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APPENDIX A

London's Principal Concert Venues, 1750-1784

The following are the principal venues of London's concerts
during this period, the names standardised as far as possible, with

‘abbreviations used:

A Almack's Great Room, King Street

Cas Casino, Great Marlborough Street

CATav Crown and Anchor Tavern, Strand

CG Covent Garden Theatre

CrTav Crown Tavern, behind the Royal Exchange

CTav Castle Tavern, Paternoster Row

DL ADrury Lane Theatre

DSt Great Room, Dean Street

DTav Devil Tavern, Temple Bar

FHosp Foundling Hospital Chapel, Guilford Street

FMHall Free Masons Hall, Great Queen Street

H Hickford's Room, Brewer Street

Hay Little Theatre (New Theatré, Theatre Royal), Haymarket

HHall Haberdashers Hall, Maiden Lane

HSq Hanover Square Rooms (Festino Rooms)

KATav King's Arms Tavern, Cornhill

KT King's Theatre, Haymarket (Opera House)

LHosp Lock Hospital Chapel, Grosvenor Place (near Hyde Park
Corner)

MGdn Marybone Gardens

P Pantheon, Oxford Street

PM New Auction Room, Pall Mall

RGdn Ranelagh Gardens
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SSq
ThHTav
TuHTav

TSt

VGdn
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Great Room, Spring Gardens
Carlisle House, Soho Square
Thatched House Tavern, St. James's Street
Turk's Head Tavern, Gerrard Street

New Rooms, Tottenham Street (Pasquali's Room,
Ancient Concert Rooms)

Vauxhall Gardens

Willis's Great Room, King Street (formerly A)
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APPENDIX B

Summary of London's Concert and Oratorio Series, 1750-1784

The following list represents a summary of the Principal public
concert series in the West End of London, derived from advertisements
in The General Advertiser/The Public Advertiser. Some additions have
been made at the end of the period from The Morning Chronicle. Minor
series, of less than three concerts, have been omitted, and inclusion
in the list implies a substantial and usually extensively advertised
subscription series. Organisation is by season, lasting at the outside
from November to June.

It is not always clear who managed each series, but in general
advertisements have been followed. Thus where specific names are men-
tioned, for example 'Signor Degiardino and Signora Frasi's Subscription
Concert' in 1755, these are cited. Often the proprietors of a hall
would promote a series, as at the Pantheon, in which case the hall
is noted in parentheses. Chapter I provides further details on the
titles of concert series.

The number of concerts is derived from the initial advertisement
or from a count of advertisements; where these differ, there is an
entry in the notes. Dates without parentheses signify an advertisement
on the day itself, and some evidence has been sought that dates given
represent the first and last concerts of the series, although it is
not always possible to be certain of this. Square-bracketed dates
indicate an advertisement or reference on another day, the source cited
in the case of opening concerts. Usually concerts took place weekly on
a regular day, in which case this is noted; however, there were often
interruptions and occasionally circumstances required the day to be

changed. The leader is mentioned where known from advertisements; if

a violinist or viola-player is advertised, but not denoted leader or
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director, the name is included in parentheses. The notes include prices

of concert series where known, but exclude details of ticket restrictions.
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The following list summarises the principal oratorio series at
London's theatres, the sources and methods of organisation being as
above. Series of less than three performances have been omitted.
Names of the organisers have mostly been surmised from works perfor-
med or from other sources. Again the leader is mentioned where known,
and the names of soloists are included in parentheses. Except in the
last two seasons, the leader was himself a soloist where no other
name is noted. 1In the earlier years prices were usually 10/6 for
places in boxes and the pit, 5/- for the first gallery and 3/6 for
the second; from 1770 they were reduced to 10/6, 5/-, 3/6 and 2/-
respectively. Only major deviations from this are noted, 'playhouse

prices' being 5/-, 3/-, 2/- and 1/-.
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The following performances were given in aid of the 'Fund

established for the Support of Decayed Musicians and their Families'.

The sources are as above.

Except for that in 1759 (at Covent Garden

Theatre) , all performances took place at the King's Theatre at prices

lo/6, 10/6, 5/- and 3/6.

three parts unless otherwise stated.

The programme consisted of a concert in

Year Date Programme Leader Soloist
1750 | [10.4] 1 Dubourg
1751 16.4 Dubourg
1752 24.3 Giardini
1753 30.4 Chabran
1754 28.2 Dubourg
1755 17.3 Dubourg
1756 5.4 Dubourg
1757 24.3 Giardini
1758 6.4 Dubourg
1759 2.2 Arne, Alfred, with additions Dubourg | Dubourg
1760 24.4 Bandel, Messiah Hay
1761 12.3 Dubourg
1762 11.5 Pinto
1763 | 25.4 (Unnamed]
1764 12.4 Israel in Babylon (from Handel) Pinto
1765 25.1 " " " n " Fisher
1766 10.4 Pinto
1767 23.1 Arnold, The Cure of Saul Pinto Fisher
1768 5.2 " " " " " Pinto Pinto
1769 3.2 Handel, Messiah Pinto
1770 2.2 Noferi
1771 8.2 Sirmen
1772 21.2 Sirmen
1773 5.2 Hay

1774 10.2 Cramer
1775 26.1 Cramer
1776 15.2 Lamotte | Lamotte
1777 3.4 Lamotte | Lamotte
1778 23.4 Cramer Cramer
1779 11.2 Cramer, Stamitz (va)
1780 17.2 Cramer Cramer
1781 19.4 Cramer Cramer
1782 25.1 Cramer Cramer
1783 28.2 Salomon, Blake (va)
1784 22.1 Cramer

1 See 31.3.
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APPENDIX C

The 1777-8 Season

The following pages are designed to illustrate public performance
by London's violinists during a single season. It need not necessarily
be thought of as a typical season, though in range and in extent of in-
formation it is characteristic of the late 1770s. The sections on con-
certs and oratorios are derived entirely from The Public Advertiser.
Only concerts forming an incidental part of a theatrical entertainment
have been omitted.

Throughout names have been standardised and the titles of works
rationalised. All works referring tb a London violinist, whether as
composer or soloist, have been included, the instrumentalists being
noted in brackets in the original order. 'String trio' is always
synonymous with v-va-vc, 'string quartet' with 2v-va-ve. An asterisk

indicates that the complete programme was advertised.

Subscription series

a) Pantheon

Sixteen' concerts at 8 o'clock (later at 8.30) on Mondays (except

where indicated) :

1777 24.11 1.12 8.12
1778 26.1 2.2 9.2 16.2 23.2 9.3 16.3 23.3
30.3 6.4 7.5 14.5 3.6
‘“—ﬁﬁll_“_j

Thursday Wednesday
Any number of tickets available at 10/6 each, not less than two to be
bought at one time.
Some details of performers and programmes. The orchestfa directed

by Giardini, who plays a violin concerto every night. The second concert
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includes also a string quartet (Giardini, Wilton, Napier, Crosdill).
Complete programmes given from 23.2, including Giardini overtures on
23.2, 30.3, 3.6. They fall into a standard format; for example, the

tenth concert (16.3):

Part 1 Overture by Sacchini Part 2 Overture by Vanhall
Song (Piozzi) Song (Piozzi)
Flute concerto (Florio) Cello solo (Crosdill)
Song (Manzoletto) Song (Manzoletto)
Song (Signora Giorgi) Oboe concerto (Fischer)
Violin concerto (Giardini) Song (Signora Giorgi)

b) Bach and Abel at Hanover Square Rooms

Fifteen concerts at 7 o'clock on Wednesdays:

1778 21.1 28.1 4.
25.3 1.4 8.

2
4 22.4 29.4 6.5 13.5
Subscription [five guineas].

Directed by Abel and Bach in alternation. No further details of per-

formers or programmes.

c) Rauzzini and Lamotte at Hanover Square Rooms

Five concerts at 8 o'clock on Fridays:
1778 27.3 3.4 10.4 24.4 1.5
Subscription. two guineas.
List of principal performers only, including Lamotte; one cantafa ad-

vertised, but no further details of programmes.
d) Casino

Four concerts at 9 o'clock on Thursdays, followed by a ball.
Subscription two guineas.

Only first concert on 4.6.1778 advertised; perhaps abandoned (cf. a
masqued ball and concert there on 16.6). One singer advertised, but no

instrumentalists.



292

(TUTPIRTD ‘I9YDSTA ‘TTTPSOID
‘19Urex)) oa-eA-O-A IOJF _ﬁomm MQQ 03I82U0D
(IBWRID) 03ISOUOD UTTOTIA

(TUTpaeId ‘TTTPSOID ‘IdWeI)) OTII DUTIIS « - og-L qo ADYOSTH TTeHWd v
(uowsTeYaxeg) OTOosS O3TTodr uowsTayjIed
(uowoToylARd) OTOS IO OIISOOUCH 9/0T - 90TOoA *San bsH £°0o¢
(IowWRID) 03I90UO0D UTTOTA
(FUTPIRTD ‘IBYDSTA ‘TTITPSOAD
‘IWRID) qo-BA-OA-A I0F [udeq Aq] o3asouod
(TUTPIRTD ‘ITTPSOID ‘IdWRad) OTI} HUTIIS « - og"L A asureid TTeHRA €°L2
€61
asnoy x03
(ucweTaY3aRyg) 03I9OUOD PUR UOTIODIATA 9/g - - 3307 . STH £°LT
(ToURRID ‘TUTPIRTD) - 8 4 TUTpIeTs TTeHRd £°CT
(uwouweTayjzxeqg ‘duwredeq ‘ssuof ‘unxge) o3TTodT
-13-daey-qo 103 [uowoToyzieg Aq] oaxeouod MeN
uomwaTayaeg Aq ejejued ueITe3ll MON
(Uows TaUjIRg) 03I2D0UO0D UTTOTA BbuTriesy
[uowsTay3zaeg Aq) - OTuUCWXRYTTUJ,
(OI0D ® 'INJADAD OUOTZZNPOIIUI, « 9/0T L A Hnoswﬁwsunmmu bsH €°9
(3xeWS) 03I90UO0D pue UTTOTA ISITA -/S L - 9poaL ARILYD 2°ve
(TBWRID) O03I2DUOD UTTOTA (AxesasaTUuuy
updeq &q jejaendb HUTIIS « - L - TTeHWd)  TTeHWd 2°0Z
‘038 ‘zosodwod ‘I9peST ‘3ISTOTOS Se ISTUTITOTA  ©9TAd  oury S Jo 3tT3jsusg @d0eTd  (8LLT)
Py 23%eq
®

JUSUNIISUT

S3I90U0D 3TJousg



293

(z3Twe3s

{ToSUOTOM I931SBH) BA-A JOJ 38np 93TINOARI
(TOSUYOTOM I93SBR) 0OIIIDUOD UTTOTA
(IoUrRI)) UTTOTA 3ISITI

(03324818

‘z9yostTd ‘avurer)d) [oa) -qo-a 107 oy Kq ojasouod
(FoURID) 03x°DUOD

(zatwe3s /TToumey ‘roureId)

(F2UrRI)) 03 I90UOCD UTTOTA

(ToUoSTA

‘0333A13)D ‘xoureId) qO-oA-A I0J 199¥ Aq 03a8DU0D
(xourexd) peol

(TaoFoN) UTTOTA ISATI.

(TUTpIeTD ‘TTITPSOID ‘UO3TTM) OTa3 BuTIls
Tutrpaeis AQq sin3jasaQ
(TUTPIRTD) 03I90U0OD UTTOTA

(2330ueT) 03I90U0D UTTOTA
z3Tue3s Aq AuoyduwAg

(A9TUTI) UTTOTA 3ISATH

(z3Twels) o03190UO0D UOJFISTOTA

(z3Ture3ls) o3jaoouco axouwe,p BIOTA

(23TwWe3s ‘xouwrexd) eva-a a0J 03x190U0D

23TWwe]s Aq aanliaoaQ

(,0UyodH, OTUTISTAUT Ue dUO) Sex3saydI0o oM3 UITM

-/S
9/01

9/01

9/¢
~/S
9/01
9/01

-/0T

9/01

9/0T1

-/1
~/2
-/€
-/S

‘uee
A

oe"L

ogL

L

399138 butry ‘wooy s,Axed pue uolkeTd I

20TOA

oA

20TO0A

?oTOoA

dxey
o1dTaa

rA

TosyoToM

‘ST

0332AI8D

pung
,SUeTOTSN)
peleosd

TIDION

TZZOTd

doxxeH SSTW

sueAay

z3Twess

Key

3SL

L

3ISL

TTRHNAL

Key

Ken

VeLe

v ve

yroT

Ve

v L



294

yoedg Aq 3s3xenb ajrTanoaed
(ZaTwe3g ‘a8WeI))

(swexdqy) o3x90uo0d UTTOTA

(TUTPIRTD ‘UO3TTIM ‘0339AX9D) OTI3 HUTIIS
{TUTPIRTH) O3I9OUOD UTTOTA

(TToumrey) 03I20UCD UTTOTA

(z3Ture3s ‘I9UOSTA

‘ITTITPSCID ‘aduea)) yoedg Aq ozxenb sjTancaed
TTouwey AQq 92In3IBAQ

(TOPTT ‘uoaxed ‘AaTuri)

oa-equed ep BTOTA-A I0F TOPTT AQ OTI] MON
(A9TuTTI) o03I190U0D UTTOTA

(TOPTT ‘ASTUTT)

UolTIRg-A I0F TPTT Aq 3onp 23Tanoaed
zZ3Twels Aq aanjxeao

(TTTPSOID ‘aourex) ‘TUTPARTID) OTIL
(TUTPARTD) O3IBOUOD UTTOTA

(uowaTaY3lxRg) OTOS IO OFIADDOUOD
(pTouxy pue uowsTSyjaeg) UOTIOAITA

(@330weT) TUuTUOoORS &g Huos o3 juswtuedwoooy

9/1
-/€

9/01

9/01

9/0T

9/01

-/2
-/T
-/€
-/s

9/0T

og°L

@oTOoA

uolTIRq

oA

2QOTOoA

297

TUocOTRd
eIoubrg

sweIqy

RIOTH SSTH

o339 TOZURK

TTowuredy

T9PT1

TTTPSOXD

auIy
JO mMOpTM

2DB'IOJS SSTH

3ISL

bgh

bsH

3ASL

ISL

3SL

-ReH

ISL

S°8

S°S

S°T

¥°8¢C

v-Lc



295

Major societies

a) Academy of Ancient Music

[ At the Crown and Anchor Tavern on Thursdays. Led by David Richards

or Barthelemon?]

b) Concert of Ancient Music

Twelve concerts [at the Tottenham Street Rooms] on Mondays:
2 9.3 16.3 23.3

9.2 1le. .3
6. .5 18.5

2
30.3 1

2 3.2
4 4.5 1

Subscription [five guineas]. [The orchestra directed by Bates, led
" by Hay.]

Theatres

a) . Covent Garden Theatre

Excluding oratorios, 177 performances, nightly except'Sundays from

22.9 to 25.5, usually at 6.15. Each night 5/-, 3/-, 2/~, 1/-. 1Include
revivals of The Beggar's Opera, The Duenna (music by the Linleys), Lionel
and Clarissa (music by Dibdin), Love in a Village and The Maid of the Mill.
All of these contain a substantial proportion of music. The orchestra

probably led by Fisher.

b) Drury Lane Theatre

Excluding oratorios, 180 performances, nightly except Sundays from
20.9 to 28.5, usually at 6.15. Each 5/-, 3/-, 2/-, 1/-. 1Include
revivals of The Beggar's Opera and Love in a village, but musical
entertainments much less prominent here. The orchestra probably led’

by Linley, jr.
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c) King's Theatre

69 performances, on Tuesdays and Saturdays from 4.1l to 23.6, at 7.
Each night 10/6, 10/6, 5/-, 3/-. Serious and comic Italian operas by
Anfossi, Bach, Gassmann, Giordani, Paisiello, Piccini and Sacchini;

with ballets. The orchestra led by Cramer.

Oratorio series

a) [Stanley and Linley] at Drury Lane Theatrel

Eleven performances at 6.30 on Wednesdays and Fridays during Lent:
1778 6.3 11.3 13.3 18.3 20.3 25.3 27.3 1.4 3.4 8.4 10.4
Each night l10/6, 5/-, 3/6, 2/-.
Handel oratorios, usually with concertos after part one and part two.
To the secular oratorios an ode or anthem is added; on 18.3 this was
the second performance of The Song of Moses by Linley, jr. First violin

throughout, with a violin concerto after part two, by Linley, jr.

b) [Hook]at Covent Garden TheatreZ

Eleven performances as above.

Each night 10/6, 4/-, 3/-, 2/-.

Handel oratorios, except for The Ascension by Hook (18.3) and The
Prodigal Son by Arnold (1.4 and 10.4). Instrumental items usually
between the parts, and in the concert which forms part three whenever
Acis and Galatea is performed.

First violin throughout by Baumgarten. Instrumental items include:

Every night except 18.3 and 25.3 Violin concerto (Master Weichsel)

18.3 Quartet for v-fl-va-pf (Master Weichsel,
Florio, Stamitz, Miss Weichsel)

25.3 Viola d'amore concerto (Stamitz)

25.3, 3.4 Duet for v-va (Master Weichsel, Stamitz)

1 LS, Part 5, p.l08.
LS, Part 5, p.llo.
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APPENDIX D

Felice Giardini - Name, Addresses, Iconography, Benefit Concerts
and Lock Hospital Performances

Giardini's name took different forms at various times during his
life. His father's name was the French Jardin.l In Paris in 1750 he
was described as Felice del Giardino, while for his first London con-
cert he was billed as Signor de Giardino, Signor Giardino and Signor
Giardini.2 In the admission book of the Society of Musicians he
signed himself in 1755 Felice De Giardini. On title-pages of the
1750s he is usually described as Felice Degiardino or De Giardino.

All these forms appear inéerchangeably in concert advertisements. The
set of songs entitled ILa Liberté, with a dedication dated 1758, first
introduces on a title-page the familiar form Felice Giardini. This

3
eventually became standard, as well as Giardini's own signature:

< - éf)@«/)/;z '
~ S

Other forms have been found, including the phonetically equivalent

Dejardino. Giardini was at first styled Signor but the form Mr. Giardini
: 4
has been discovered as early as 1756. There is no evidence however that

i
he ever became a naturalised British citizen.”

= See p.147.

2 Pierre/Concert, pp.257-8; PA 26.4.1751, 1.5.1751.

3 Letter of 25 August 1788 to Burney.
4
PA 5.3.1756.

His name does not appear in the lists of denizened and naturalised
aliens published by the Huguenot Society (Shaw/Aliens).



The following list presents Giardini's addresses, so far as
are known. The earliest reference is given. The sources are
primarily

a) concert advertisements, giving an address for the
sale of tickets;

b) advertisements for printed music;

c) title-pages of printed music.
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Source Address (London unless otherwise stated)

[1751] Giardini Op. 1 Lodgings ‘at the golden Ball in Bow
(G1896) Street near Covent Garden'

21.4.1753 PA Colla 'at the China-shop in 014 Bond-street'
benefit

11.1.1755 PA Giardini and 'in New Bond-street'
Frasi concerts

7.3.1755 PA Giardini 'at Mr. Hilman's Sword-Cutler, in New

benefit Bond-street'

10.12.1755 PA Song in Lodgings 'at the Royal Jelly-house in
I1 Demofoonte Pall-mall’

[Summer, Giardini, Op. 3 'rlie de Bussy faubourg St Germain

17567] (G1910) [Paris] '

29.6.1757 PA Notice about 'in Sackville-street!
Opera

13.1.1758 PA Giardini His house 'in Brewer-street,
12 solos Golden-square'

20.3.1759 PA Giardini His house 'in John-street, May-Fair'
benefit

2.1.1761 PA Giardini His house 'in South Audley-street,
6 trios Grosvenor-square'

4.8.1763 PA Notice about 'suffolk-street'
Opera

12.4.1766 gé_Giardini His house ‘in Little Queen Ann-Street,
benefit Portland Chapel'

4.3.1771 PA Giardini 'No. 18, in Queen-Anne-street,
benefit Portland Chapel'’

3.5.1774 PA Savoi 'No. 30, in Queen Ann Street,
benefit Portland Chapel'

7.5.1777 PA Giardini His house, 'Lisle Street, Leicester
benefit Fields'

23.2.1778 PA Giardini '"No. 10, Lisle Street, Leicester Fields'
benefit

23.2.1781 PA Giardini 'No. 40, Duke-street, St. James's-square'
benefit

7.5.1792 PA Giardini 'No. 7, Shepherd's-street, May-Fair'

benefit




The following portraits of Giardini are known:
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Present
Description  Artist Date location Notes
1) oi1l T.Gainsbofough ?early Knole, Waterhouse/
portrait 1760s Sevenoaks Gainsborough,
p.70, No.31ll
2) Mezzotint C. Tomkins British
engraving after 1) Museum, London
3) Pencil J. Reynolds Ashmolean
drawing- Museum, Oxford
4) Mezzotint S.W. Reynolds British Whitman/
engraving after 3) Museum, London SWReynolds, p.48,
No.111l, with
details of a
second state
5) Line F. Bartolozzi 1765 British Also in some
engraving after Museum, London copies of XIT
G.B. Cipriani Sonate (G1918), to
which it forms a
title-page
6) Engraving Lambert, jr. Hoftheater, Information from
after Vienna Highfill/

G.B. Cipriani

Dictionary, art.
'Giardini®

The Gainsborough portrait at 014 Warden (Waterhouse/Gainsborough, p.70,

No.312) has been shown to represent John Joseph Merlin rather than

Giardini (Gainsborough-musical, No.ll).

source throughout is The Public Advertiser.

The following concerts were given for Giardini's benefit.

The

All performances took

place in the evening, the price being 10/6. Rarely are completé pro-

grammes known, and only notable or unusual works are mentioned.
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Giardini
Year Date Place performances Notes
1755 10.3 DSt
1756 30.4 DSt Violin solo Includes Pergolesi, Stabat
Mater, with four additional
choruses [by Giardini]-
1758 13.2 DSt
1759 26.3 DSt
1762 27.4 SG Includes his 'six new Airs'
1766 5.5 A
1767 7.5 A
1768 7.3 A Thanking'the Academy subscri-
bers for giving up the night
1769 13.3 SSg A 'very splendid Audience'
(16.3)
1770 30.4 SSg
1771 18.3 SSqg As 1768
1772 1.6 A New violin Includes a setting of
concerto Metastasio by a Neapolitan
nobleman, lent by Sir William
Hamilton
1777 5.6 HSq Performers include Cramer,
Vachon, Kammell
1778 12.3 FMHall Performers include Cramer
1779 22.4 HSq Violin concerto, Complete programme with
trio, quartet, Giardini overture; performers
[sinfonia include Cramer and Wilton;
concertante] Giardini probably plays viola
in the [string] trio and
quartet
1780 5.5 HSq Violin concerto, Complete programme with
trio, quartet, Giardini overture; performers
[Corelli include Wilton and Bulkley;
concerto grosso] Giardini probably plays viola
in the [string] trio and
quartet
1781 10.5 HSg
1792 22.5 RGdn Violin concerto Giardini, Ruth
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The complete programme in 1779 was as follows:

PA HSq, 22.4.1779

Act 1 Overture by Giardini Act 2 Concerto (Fischer)
Song (Piozzi) Song (Piozzi)
Trio (Giardini, Crosdill, Piano sonata (Mr. Burney)
Cramer) ‘ Quartet (Giardini, Wilton,
Song (Tenducci) Crosdill, Cramer)
Cello solo (Crosdill) Song (Tenducci)
Violin concerto (Giardini) Sinfonia concertante

It is possible that the young performers' concert (PA Hay, 23.4.1760)
may have been partly for Giardini's benefit.6 He received at least one
benefit as a theatre composer (Elfrida, CG 6.3.1779); a benefit perfor-
mance of Il Re Pastore was advertised for KT 14.3.1765 but was postponed,

apparently indefinitely.

The following musical performances were given for the benefit of
the Lock Hospital. Those with asterisks are designated only for 'a
Public Charity', but Lock History, pp.5-6, indicates that these were in
aid of the Hospital. Performances at the theatres were in the evening,
at prices 10/6, 10/6, 5/- and 3/6; at the Hospital Chapel they took

place in the morning, at prices 10/6 and 5/-.

6 See pp.202-3.
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Performances were discontinued after 1780 in favour of charitable sermons.
Giardini's Ruth was also performed, led by the composer, at the
Three Choirs Festival in Gloucester in 1775;7 directed by Burney and led
by Cramer, at the Foundling Hospital on 25 April 1787;8 for Giardini's
benefit at Ranelagh Gardens on 22 May 1792; and, directed by Charles

Wesley, at the Hanover Square Rooms in 1799.9

7 Evening of the second day (Shaw/Three Choirs, p.ll15).

8 See pp.163-4.

9 Lock History, pp.l12-13.
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APPENDIX E

Checklist of the Works of Giardini, with a Thematic Catalogue
of his Solo Violin Music

This checklist is intended only as a guide to Giardini's extensive
output. While it cannot claim to be comprehensive, it does however
supplement considerably all present catalogues. The organisation is as
follows:

1) stage works and oratorios

2) vocal chamber music

3) instrumental music

4) 'Giardini's miscell: works'
There follow lists of opus numbers and of royal privileges, and finally
a thematic catalogue of Giardini's solovviolin music.

Dates are provided for printed editions wherever possible. Since
the exact date of publication can never be determined, the earliest
known reference is given. In some cases dedications and royal privileges
mentioning the work in question are dated. The records of the Stationers'
Company (at Stationers Hall) have been consulted, and the date of an
entry there is listed in the form SH 28.11.1783. Often newspaper adver-
tisements are cited, as, for example, PA 23.6.1764. Though notoriously
unreliable, such advertisements give at least some indication of date
and have often been found earlier than expected. No attempt has been made
to distinguish those headed 'This Day is Published . . .' from others.
Square-bracketed dates are based generally on publishers' catalogues or

1 . '
addresses. Sometimes outer limits are given, as for example [1755/6].

For British addresses see Humphries/Publishing. This also gives
some information’on British publishers' catalogues. Reference has been
made to Devriés/Edition; Johansson/French; Johansson/Hummel; and Smith/
Walsh. BUCEM provides additional dates for smaller items.
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Very little autograph manuscript material has been discovered.
Major libraries in Great Britain, the United States, France, Italy,
Germany, Austria and Sweden have been consulted, and a sizable number
of manuscript sources located. Almost all however are 18th and early
19th century copies, often apparently taken from printed sources. Only
manuscripts of instrumental music are included here, and these are dis-

cussed in Section 3b.

. 2
1) Stage works and oratorios

Giardini contributed the major part of the following Italian opere serie

performed at KT:

Date of
first
Title performance Source of attribution Surviving music
Rosmira 30.4.1757 Burney/History, ii.855 -
LS, Part 4, p.595
Enea e Lavinia 5.5.1764 Burney/History, ii.867 The favorite songs

LS, Part 4, p.l057 (by Giardini)
London: R. Bremner
(G1859, PA 23.6.1764)
I1 Re Pastore 7.3.17653 Burney/History, ii.869 -
LS, Part 4, p.1102
Libretto (London,
1765)

Although Antigona (KT, 17.4.1760) is attributed to Giardini in LS, the
'favourite songs' published by I. Walsh are not by him.4

The librettists for the three operas above havebnot been identified,

though Il Re Pastore would appear to be an adaptation of Metastasio by

LS has been consulted for dates throughout this section.

3 Not performed in 1755 as stated by Burney. He may have confused
this with Hasse's opera of the same name, given in 1757.

* Ls, part 4, p.787; Smith/Walsh, p.10.
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Bottarelli.

Giardini contributed to numerous pasticcio operas, including Alessandro
nell' Indie (KT, 11.12.1756), Cleonice (KT, 26.11.1763), Siroe (KT, 13.12.1763),
Senocrita (KT, 21.2.1764), Didone (KT, 11.11.1775) and Astarto (KT, 2.11.1776).
Songs by Giardini from all these operas survive, as does his overture to the
last—named.5 Giardini provided songs for inclusion in the operas of other
composers from Galuppi's L'Olimpiade (KT, 17.2.1756) to Fabrizi's I Due
Castellani Burlati (Hay, 2.2.1790). Some of these were also published.6

Songs by Giardini were used for English operas such as Love in a
Village (CG, 8.12.1762), The Maid of the Mill (CG, 31.1.1765), The
Summer's Tale (CG, 6.12.1765) and The Castle of Andalusia (CG, 2.11.1782).
Some of these can be identified as Italian songs in translation.7
Giardini did however write music specifically for the English playhouse
in collaboration with the poet William Mason. He provided airs, choruses
and instrumental music for Elfrida (CG, 23.2.1779, postponed from
14.2.1778) and he intended to set Sappho, though nothing appears to have
come of this project. No music survives from either.8

A discussion of Giardini's contributions to oratorio has been given

in Chapter 3.9 The following is a summary:

> BUCEM, RISM. The latter has mistakenly included collections of
songs by various composers under Giardini's name (G1857, G1858, G1865).
(C£. RISM BII, pp.406, 175, 406 respectively.) For the overture to
Astarto see p.31l6.

6 .
Including G1860-G1864. This paragraph is partly derived from
Petty/Italian.

7
BUCEM, RISM. Fiske/Theatre, pp. 601, .605-7 provides some iden-—
tifications. '

8
See pp.183-4 for further details.

2 See pp.162-3.
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Title of first performance Librettist Composer
I Pellegrini DL, 25.3.1757 S.B. Pallavicini Hasse, with additions
by Giardini
Ruth LHosp, 15.4.1763 T. Haweis Part 1 Avison
Part 2 Giardini
Part 3 Avison (after
Boyce had
declined)
Ruth LHosp, 13.2.1765 T. Haweis Part 1 Avison
Parts 2-3 Giardini
Ruth LHosp, 25.5.1768 T. Haweis Parts 1-3 Giardini

None of Giardini's music for these

2) Vocal chamber music

has survived.

Giardini published numerous songs, duets and catches, to Italian,

English and even French words, as well as hymns for the Lock Hospital.

The following summary merely indicates principal collections and points

to some of the most popular pieces.

BUCEM and RISM should be consulted

for further editions; only information supplementary to these is in-

cluded here. See also

a) Italian songs

'Giardini's miscell: works' below.

o
)
Ko
0
-
~
Title Dedicatee RISM 2 Date Notes
Sei arie ... Ellisabetta, - - - GB Ob; full score; possibly
opera quarta Duchessa di published by J.Cox (Six
[with orchestra] Marlborough Italian songs, Op. 4, adver-
tised PA 29.4.1755); re-
issued by R. Bremner (Gl1873,
PA 19.1.1765)
La liberta Signora Gl1884 - Dedication One copy (§§_Lbl, Hirsch III.
[13 songs with Penelope London, 767) has an additional duet
bass] Pitt May 1758
Sei arie Signora Gl874 - Dedication Vocal score only; No.3 with
[with orchestra] Francesca London, translation as G1875
Pelham 3.4.1762;
PA 19.4.

1762



There are also numerous editions of the

che vedete'.lO

b) English and French songs

‘favorite
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rondeau', 'Voi amante

A number of single songs to English and French words have

sﬁrvived.ll

By far the most popular of these was 'For me my fair a

wreath has wove', a setting of a Spanish madrigal in translation by

David Garrick, which had been published by Richard Twiss.12
c¢) Italian duets and trios
Sei duetti La Signora G1870 - [1762]
[with bass] Marchesana

di

Rockingamme
In dimostrazione Giovanni G1868 London 1765
d'affetto ... a Manzoli -Dedication
Giovanni Manzoli London,
questi ... divertimenti June 1765

[one duet with bass,
six three-part glees]

Two Italian glees became part of the English repertory, as will be seen.

d) English catches and glees

Numerous pieces of this kind are to be found in the collections pub-
lished by Thomas Warren and by London music publishers. By far the most

popular were however two Italian glees - 'Beviamo tutti tre' and 'Viva

° Including G1891-G1895,

11
G1l877, G1886 and G1887; G1885 and G1889 (mostly with bass only).

1
2 Twiss/Travels, p.465. G1877-G1882. The same song was also set
to different words - 'Go spotless paper to my love' (GL883) and 'Peace
gentle maid' (G1888).
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1
tutte le vezzose'. 3 The latter was included in The Deserter (DL, 1787
1
or 1788?) as 'Here's a health to all good lasses'. 4

e) hymns and psalms

Apart from the curious 'Salmo V', which closely resembles a glee,l
Giardini's only known contribution to sacred music is contained in 'A
Collection of Psalm and Hymn Tunes', published by Martin Madan for the
Lock Hospital in 1769. Seven of the hymns were 'Set by F.G.', and some
of these tunes are still in use, especially 'Trinity' (now 'Moscow'}.

f) miscellaneous

Although manuscripts of vocal music have not been considered,
one such should be mentioned here, since it may contain many additional
songs and duets by Giardini. This is GB Lbl, R.M. 23.g.19, a collection
inscribed 'Miscellaneous Songs, H.R.H. The Prince of Wales'. Two of
the songs (£.6" and f.22v) are signed ﬁy Giardini, and parts of the
manuscript are autograph. The first of these two songs is taken from
G1868, while another unattributed song in the collection is Giardini's
'For me my fair a wreath has wove'. It is therefore not unlikely that

other pieces in the manuscript may be by Giardini.

1
3 Both these glees are mentioned in musical literature (Parke/

Memoirs, i.50 and Kelly/Reminiscences, p.272 respectively) and they
were constantly republished. G1876 and G1890 are single editions.

1
14 Bucen, p.1047.

15 G1867,
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3) Instrumental music

a) first London editions

The following list gives the earliest known London editions of
Giardini's instrumental music. It is not possible to say with certainty
that these always predate Paris editions, but in most cases it is likely
that they were supervised by the composer. Unless otherwise stated the
place of publication is London. In square brackets are works that never
appeared in a London edition. For further details on violin solos and
concertos, as well as the sonatas for keyboard and violin, see pp.327-66.
RISM provides information on other editions of the remaining works.

See also 'Giardini's miscell: works' below.
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b) manuscripts

As already noted, a large number of 18th and early 19th century
manuscripts of Giardini's instrumental music have been located. Almost
all are copies, often apparently taken from printed sources, and a com-
plete catalogue is outside the scope of this checklist. All manuscripts
of Giardini's solo violin music are listed in the thematic catalogue
below.

The following paragraphs discuss manuscripts in the British

Library, manuscripts elsewhere and misattributions.
(i) manuscripts in the British Library

The Royal Music Library in the British Library, London, holds
a number of Giardini manuscripts of particular interest. Some if not
all of these were written for the Prince of Wales and Giardini's own
hand can be detected in places.17 Many concordances with Giardini's
later works have been found. The authenticity of the remaining works

is likely.

R.M.17.c.2.(10.) Two string quartets in parts.
1. In D. Also in R.M.21.c.1-4.(1.).
2. In Eb. Op. 22/3. Vc part has pencilled

note 'Prince of Wales's',

R.M.21.c.1-4.(1l.) Five quartets in parts.

In Eb. For 2v-va-vc. Op. 29/5.

In D. For 2v-va-vc. Also in R.M.17.c.2.(10.).
In Bb. For v-ob~-va-vc.

In C. For 2v-va-vc. Op. 29/1.

. In F. For 2v-va-vc. Op. 29/2.

U W N

Some sketchy title-pages are autograph.

See p.312 for a manuscript of vocal music of a similar description.



R.M.21.4.18.(6.)

R.M.23.9.20

R.M.24.k.11-13

Other manuscripts in the British Library
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Quartet (2v-va~vc) in parts. In G.
'Lessons, For H.R.H. The Prince of Wales'.
Some rudiments of music and simple keyboarad

exercises. Mostly if not all autograph.

Fifteen trios in parts, all except No.6 by
Giardini.

1. In C. For v-va-vc. Op. 26/1, lacking the
Adagio but with an additional Allegro.

2. In G. For v-va-vc.
3. In D. For 2v-vc.
4. In D. For 2v-vc.
5. In G. For 2v-vc.

6. In G. For 2v-vc. By st Martini according
to the index.

7. In G. For v-va-vc.

8. In Bb. For v-va-vc.

9. In F. For v-va-vc. Op. 26/4.

10. In D. For v-va-vc.
1l1. In C. For v-va-vc. Op. 26/6.
12. In G. For 2v-vc. Op. 26/2 arranged.
13. In D. For 2v-vc.

14. In Bb. For 2v-vc. Op. 26/5 arranged.

15. In D. For v-va-vc. Op. 26/3.
An index heads R.M.24.k.1ll. The first line and part
of the second are autograph; the remainder is in the
hand of the copyist of the collection (who also
copied R.M.21.c.1-4.(1.)). This index lists the
first eleven trios only. The first is designated
'For H.R.H. The Prince of Walles', a designation
which extends by implication to Nos.2-5 and 7-11.
Nos.l-5 and No.7 are designated ‘'London'; Nos.8-10

'Windsor'; and No.ll 'Kew'. The vl part to No.12
is headed 'Windsor'.

are less important copies,

with the exception of the following:
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Dorsset'.
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'Duetti per Violino e Viola . . . Per il Duca
Twelve duets (v-va) in parts.

In

¢, ¢, ¥, G, A, E, B, F#, C#, Eb, Bb, D.

The title-pages are autograph.

The music is

partly in the hand of the coypist of
R.M.21.c.1-4.(1.).

(ii)

manuscripts elsewhere

Giardini manuscripts in other libraries are mostly copies, but

the following have not been identified with any other sources.

authenticity is in some cases doubtful.

Source

Description

Their

Keys

D-brd B, Mus.ms. 7511/3

D-brd KA, Mus. Hs. 166

D-brd Mbs, Mus. Mss.

M.3b.19

M.3b.19

I Mc, Noseda L.25-9

I Mc, Noseda L.25-11
I Mc, Noseda I..25-18

I Mc, Noseda R.5-12

7337

Six duets (2v)
Solo (£f1-b)

Two minuets
(2v-va-vc)

Five sonatas
(2v-Db)

Five sonatas
(2v-va-b)

Trio (v-va-vc)
Quartet (2v-va-b)
Quartet (2v-va-b)

Variations
(2v-va-b)

Bb, Eb, g, F, e, a
D
G, ?

Bb, C, A, F, Eb

D, A, F, C, Bb

Bb

The two quartets in I Mc are the same as the quartet sonatas in D and A

in T G1.

St

The following three short instruction manuals are largely autograph:

I Mc, Noseda L.26-3

I Mc, Noseda L.26-4

I Mc, Noseda L.26-5

Esercizij per il Cembalo

Instruzioni Per Violonce
Gasparo Visconti

Instruzioni ed Esercizij

Jlo . . . Per Don

Per il Violino
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(iii) misattributions

Source of

Source Description misattribution Correct attribution
A Wgm, IX 3296 Six duets Title-page Tommaso Giordani,
(2vc) Six duettos, Op. 18
(G2316)

D-ddr 1LEm, III.1l1.35/36 Two trios Eitner/Lexicon, Tommaso Giordani,
(fl-va-vc) iv.240 Six trios, Op. 12
(G2282), Nos. 5 and 4

[Title—page is
correct)

4) 'Giardini's miscell: works'

G1980 is a collection known as 'Giardini's miscell: works'. These assorted
pieces were available separately, to judge from the number of isoclated
copies surviving and from the fact that they were entered at Stationers
Hall on different dates. In some case the headings differ slightly. The
engraver was Caulfield, but the publisher is not given. The following

list summarises the collection, which probably dates from 1790, the

year in which several of the items were entered at Stationers Hall.
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Notes

10

11

12

Sonata (hpd/pf-v-va/vc)

'Mon cher troupeau'
(voice-vc~hpd/pf)

Duetto (v-va)

Aria 'Quanto mai
felici' (voice-2va-
ve-hpd)

Catch 'HO perduto il
mio riposo' (three
voices)

Trio (v-va-vc)
Romance 'Un enfent
plain de charmes'
(voice-v-va-hpd)

Sonata (hpd/pf-v)

Glee 'Son finiti'
(three voices)

Solo (v-b)
Duett 'Ah! chi di
verdi fronde'

(2 voices-hpd/pf)

Sonate (hpd-v)

Lady Frances
Finch

Prince of Wales Same as G1885

Duke of Dorset

Lady Clarges

Lord Viscount
Dudley

Earl of
Pembroke
Dutchess of
Devonshire

Miss Murray

Thomas Rokeby

J.C. Hankey
Lady Tryphena
Bathurst

Queen
Charlotte

Text same as G1874 (No.b6)

Text same as G1868 (No.6)

Also published in Venice
(G1983-4)

Same as G1889

Same as G1870 (No.6)

Giardini's opus numbers

The following list collates Giardini's opus numbers, as used by
different centres of publication. Since each centre is generally con-
sistent, individual publishers are not noted. An asterisk indicates

that the edition has been lost, but is included in a publisher's

catalogue.
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§ D)
g a Berlin/
§ 5 Amsterdam Approximate description Notes
[¥
1 1 Six violin solos
2 2 Six violin duets
3 3 Six sonatas for harpsichord
and violin
4 Six Italian arias
4 Six violin solos

11

13

14

15

16

17

18

19

20

21

22

23

25

26

11

17 2

13

21*

14
& 22

23

[recte 6]

Or two sets of six; see

Twelve violin solos

Six

Twelve violin solos

Six
Six

Six

thematic catalogue below
violin solos

Or two sets of six

harpsichord quintets
violin duets

duets for violin and

cello

Six

Six

Six

Six

Six

Six

Six

Six

Six

Six

Six

violin concertos Or two sets of three

violin solos

Mistakenly also as Op. 18
in RISM

string trios

trios for guitar, etc.
violin solos

string trios Three as Op. 13 (Frankfurt,

G1962) and as Op. 20
(Amsterdam, G1963)

harpsichord quartets

string quartets

quartets
quartets

string trios
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§ )

3 4  Berlin/

§ H Amsterdam Approximate description Notes
3 .

28 Six 'trio sonatas’

29 29 Six string quartets

30 Six 'trio sonatas'

31 Two 'accompanied sonatas'

Some London publishers added to the confusion of the early numbering,

Robert Bremner advertised the

by adopting a different series of numbers.

following list in 1765:18

Opus Description Probable concordance
1 Six overtures Four overtures, etc.
2 Six guitar trios VI trii (G1981)

3  La Liberta G1884

4 Six songs with parts Sei arie (G1873)

5 Six catches for three In dimostrazione (G1868)
voices

6 Six violin solos

7 Six violin solos

8 Six violin solos

9 Six duets for two Sei duetti (G1870)
voices

10 Twelve violin solos, XITI sonate (G1918)

dedicated to the
Prince of Brunswick

Bremner himself, however, listed the original Opp. 1-3 (first published

by the author and by John Cox) in catalogues, as well as the following:19

18

19

‘PA 28,12.1765.

E.g. GB 1bl, Hirsch IV.1111, (6.).
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4 Overtures with a grand concerto by Four overtures, etc.
Martini of Milan

5 Songs dedicated to the Duchess of Sei arie (G1873)
Marlborough

The confusion is of little practical consequence, since Bremner's

system was apparently never used on the copies themselves. The

grouping of violin solos as Opp. 6~8 was taken up by other publishers,

but it is impossible to identify these with certainty.

Royal privileges

Soon after his arrival in London Giardini obtained a royal
privilege, dated 27 September 1751, for the publication of his music.

This lists the following works:20

Six Sonatas for the Violin and Bass, Six Duets
for two Violins, Six Sonatas for the Harpsichord
and a Violin, Six Overtures in four Parts, Six
Songs or Aires, Six Concertos for the Violin,
Twelve Sonatas for the Violin, Six Trios for

two Flutes and a Bass, and Six Solos for the
German Flute.

The first three items clearly correspond to Opp. 1-3, the fourth possibly
to Four overtures and the fifth possibly to Sei arie (dedicated to the
Duchess of Marlborough). But it is impossible even to conjecture on
the remaining items, which were probably never published.

French royal privileges for the publication of Giardini's music
are unfortunately less specific. The following have been discovered:
1) For 10 years from 6 October 1756 (registered 19 October 1756)

to Frangois Du Bau. 'Plusieurs piéces de musique de la

composition du S* Felice Dejardins‘.21 One copy of the

revised Op. 3 includes this privilege and a catalogue of

Giardini's works (the French Opp. 1-4) with the warning:
Comme il court de fausses Editions des

Ouvrages de Giardino on se trouve obligé
d'avertir le public que les bonnes

20
Included in Op. 1 (G1896), GB Lbl, g.422.4.(2.).

1
Brenet/Librairie, p.450.
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Editions se connoissent par le Privilege
du Roy ...

The right was transferred to Marie Marguerite Blondel on
14 May 1759 (registered 18 May 1759).23

2) For 10 years from 18 January 1759 to Felice de Giardino.
'Musique instrumentale'.24

3) For 6 years from 1 October 1766 (registered 14 October 1766)
to Felice Giardini. 'De la musique de sa composition'.25

22 21908, F Pn, Vm! 1942.

3 A supplement to this effect was added to the privilege in
Sei Sonate, Op. 4, F Pa, M.399.

4 Cucuel/Documents, p.389.

> Brenet/Librairie, p.456.
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Thematic Catalogue of the Solo Violin Music of Giardini

The following catalogue provides information additional to that
given in Section 3 above, and should clarify the confusion found in all
present lists of Giardini's violin music. It is concerned only with
violin solos, sonatas for keyboard and violin, and violin concertos.

All known and extant 18th century editions are listed, according
to the following plan:

la) First edition, as far as can be deduced. If
London and Paris editions appeared almost
simultaneously, then the London edition has
been preferred.

1b) A later issue, by a different publisher,
from the same plates, with no major diver-
gencies. The title-page information will

often be abbreviated.

2a) A different edition from different plates.

etc.

The RISM number, where appropriate, is quoted alongside the title-page
information; location of a copy is included here if one is not to be
found in the British Library, London. The music is published in score
for viclin solos and sonatas with keyboard, and in parts for concertos.
The page numbers given indicate those containing musical text; all
volumes are folio size. As they often vary from copy to copy, pub-
lishers' catalogues are ignored. Dates are provided wherever possible,
following the guidelines given on p.307.

Lost editions, listed for example in publishers' catalogues, are
not included; in all cases these would seem to be simply re-issues.
Publications after 1800 are also omitted.

The question of manuscripts of Giardini's music has already been
discussed. Such manuscripts of his solo violin music discovered - almost

all 18th or early 19th century copies - are included with a minimum of
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comment. Those not identified with printed editions, probably spurious,
are listed at the end of each section.

For the thematic catalogue, edition la is used, since there is
no evidence that any manuscript copies are more authoritative than the
first edition. An incipit for each movemeht is quoted, along with the
number of bars in the movement. The abbreviation 40:46 indicates a
binary movement, the first section of 40 bars, the second of 46, with
both sections marked to be repeated. 106+4DC signifies that there is
one or more 'Da Capo' sign in the music, while 8:12+7v denotes a binary

theme with seven variations.



GIARDINI'S VIOLIN SOLOS



330

Six Solos, Op. 1
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SEI/SONATE/A/Violino solo e Basso/Composte dall'/Sig¥ Felice
Degiardino/Dedicate al Merito Sublime dell I11®°/SigY Conte

di Turpin Brigadiere/dell Armata di sua Maesta Cfistianissima/
e Collonello d'un Regimento d'Ussari/Opera Prima/LONDON Printed
for the Author &‘sold at his Lodgings at the golden Ball in/Bow
Street near Covent Gardeq and by J. COX at SIMPSON's Musick
Shop in Sweet-/ings Alley opposite the East Door 6f the Royal
Exchange. Price 108 = 6d/...

G1896
pp.2-25
Listed in royal privilege dated 27.9.1751
(see p.325)
GA 16.12.1751 advertisement for Op. 3 mentions
other works of Giardini, presumably including
this
SEI/SONATE/... .../LONDON Printed for R. BREMNER Opposite
Somerset House in the STRAND/...
G1897

[c.1765]

SEI/SONATE/A VIOLINO E BASSO/COMPOSTE/D?*1l $igQf Felice DE
GIARDINO/Virtuoso di Camera di S.M il Re/di Polonia duca di
Bar et: et:/DEDICATE/All' Merito Sublime/Dell I11™C SigO¥ Conte
Turpin/[etc.] .../OPERA 12/Gravé par M®Ll® vanddme/Prix en blanc
6Lt/A PARIS/Chez Madame Boivin rfle S. Honoré 3 la Regle d'Or./
MY le Clerc rlie du Roule a la Croix 4'Or./MLle Castagnierie rlie
des Prouvairs./AVEC PRIVILEGE DU ROY.
G1898
F Pn

pp.2-25

Included in catalogue of 1751 (Devriés/Edition,
p.192)

F Pn copy has royal privilege dated 6.10.1756
(see p.325)
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3 SEI/SONATE/[etc. with slight punctuation differences].../OPERA
123/prix en blanc 6LY/A PARIS/Chez Monsieur Bayard, rue S.
Honoré a la Regle d'Or/MY le Clere, rue du Roule a la Croix
d'or/Mlle castagnierie rlle des Prouvairs/MY Menu a la Clef
d'0r rue du Roule./AVEC PRIVILEGE DU ROY.

G1899
F Pc

pp.2-25
Not 'gravé par Mlle VendOme' as RISM states
[1755/9]
Manuscripts
A Nos.1l-6 A Wn, Mus.Hs.21.933
B No.6 D-brd B, Mus.ms.7513
C No.6 F Pc, D.6698(7)
D No.4 F Pc, L.3723
E No.6 F Pc, L.3749
F No.5 S L, Saml. Wenster 2:17
G No.l S Skma, AlstrUmer-saml.
Note

Nos. 3 and 2 are listed in Breitkopf, p.225 (1766).
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Six Solos, Op. 4
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2a

2b

334

SEI/SONATE/Da Camera/A/Violino Solo Col Basso./DEL SIGNOR/
FELICE DEGIARDINO/OPERA IV2/Prix 61Y/A PARIS/Chez Le S¥ Bayard
Md rus SE Honoré 3 la Regle d'Or./Le SY Vernadé M3 ru# du
Roule A la Croix d'Or./Ml:.Le Castagnery Mde ru8 des Prouvaires
a la Musique Royalle./MY le Menu rue du Roule a la Clef d'Or

MY De Brotonne ru# Merciere A Lion/Avec Permission.

Gl91ll
pp.2-37, with pp.4, 10, 16, 22, 28, 34 blank
[1755/6]
SET/SONATE/. .. .../BA PARIS./Chez MY Bailleux M® de musique
ordinaire de la Chambre et menus plaisirs/du Roi, rue st
Honoré a la Regle d'or,/a Lyon, a Bordeaux et a Toulouse./
AVEC PRIVILEGE DU ROY.
G1912
F Pa

[1766/7)

SEI/SONATE/Da Camera/A/Violino Solo. Col Basso./DEL SIGNOR/
FELICE DEGIARDINO./OPERA Iv3/Prix 6LY/A PARIS/Chez MY Bayard,
M3 Rue st Honoré 3 1la Régle d'or,/Mlle Castagnerie, Mde Rue des
Prouvaires a la Musique/Royale/M! Le Menu, M@ Rue du Roule 3 la

Clef d'or./AVEC PRIVILEGE DU ROY.

(G1l911)
F Pn
F Pa copy has royal privilege dated 14.5.1759
SEI/SONATE/... .../A PARIS/Chez Aux Adresses ordinaires de
Musique./AVEC PRIVILEGE DU ROY.
G1913

I Bc
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Manuscripts

A No.6 D-brd B, Mus.ms.7512

B Nos.l, 4 F Pc, L.3723

C No.5 S L, Saml. Wenster Z:17
Note

See Op. 6 and Op. [ldl below for concordances. The first of these

indicates that Op. 4 was published 'en absence de 1'auteur'.
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Twelve Solos, Op.
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la XII/SONATES/A/VIOLON Seul/Avec la Basse/DEDIEES A MADAME/
ISABELLE/COMTESSE de CARLISLE/Composée par/MY Felice De
Giardini/VI Oeuvre/A LONDRE./To be had at SigY De Giardini's

Lodgings, at the Royal Jelly/House in Pall Mall - Price,
£1 . 81 . dO :

G1916
pp.1-70, with p.19 blank
A subscription for 12 solos was opened in PA
11.12.1755; three solos were available immediately
and one further solo would be published every
month until the set was complete. This may be the
same set. Giardini was only at the above address
from late 1755 to 1756/7, but the first advertise-
ment unquestionably for this set is PA 13.1.1758
1b VI/SONATES/... .../VI Oeuvre/A LONDRE.
first
half G1915
GB Ckc
pp.1-36, with p.19 blank
Not second half as stated in RISM
lc SIX/SONATES/A/Violon Seul/Et Basse/DEL SIGNOR/FELICE DE
d
i:i;n GIARDINO/OPERA VIII./Prix 6Lt/A PARIS/Chez MY Bayard rue
st Honoré€ a 1la Reglé d'or./MY de La Chevardierre rue du
Roule a la Croix d'or/Melle castagnery rue des Prouvaires
a la Musique Royal./MY¥ Le Menu rue du Roule a la Clef 4'Or/
M Le Clerc rue St Honoré a st® cecile/Mf Moria pres la
comedie francoise au Dieu de 1l'Armonie./Avec Privilege du
Roy
Gl1924
GB Lam

pp.2-35
Not first half as stated in RISM

[1760/2]
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2a TROISIEME LIVRE/DE/SONATES/A/VIOLON SEUL/Et Basse/Dédiées/
rfli:t A MADAME/ISABELLE/Comtesse de Carlisle./PAR/FELICE DE GIARDINO./
OEUVRE V./Prix 6¥F/A PARIS/aux Adresses Ordinaires de Musique/
avec Aprobation et Privilege du Roy./...
G1914
pp-2-33, with p.23 blank
On p.32 above 6/III: 'Les Variations cy dessous
apartienent a cet Oeuvre et non au 4% Livre que
1'on ‘a fait Graver en absence de l'auteur.'
[17567]
Manuscripts
A Nos.1l, 3, 6 F Pc, D.6698 (1,5,4)
B Nos.l, 5 F Pc, L.3723
C No.3 S L, Saml. Wenster Z:17
D Nos.1l, 3, 5 S Skma, C 1l-R
Notes

1. Confusion over the numbering of these solos is clearly considerable.
It should be noted also that Robert Bremner and Peter Welcker later
advertised solos Op. 6 and Op. 8, each at 10/6, and these may be
identical with this set of twelve. (See pp.324-5.)

RISM has however added to the confusion by equating this set with
the twelve solos Op. [10].

2. No.8 is similar to Op. 4/4, but the outer movements are extensively
rewritten. No.6/III is the same as Op. 4/6/III, but with fewer
variations (cf. 2a above).
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Six Solos, Op.
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la VI/Soli a Violino e Basso,/Composti da/Felice Giardini,/

pedicate all' I11WO Signore/William Hamilton/Opera Settima.

G1921
With dedication dated 'Londra Luglio, 1759'
On p.2 ‘'Pasguali sculp:'
pp.2-37, with p.32 blank
PA 15.2.1760. Price 10/6. From Giardini and
from Smith's Music Shop, Piccadilly
2a VI/SOLI/a Violino e Basso/Composti da/Felice Giardini/
Dedicate/all I11M° Signora/WILLg HAMILTON/Opera Settema/
Price 7% 6@/London/Printed by Welcker Gerrard Street
st anns Soho/...
G1922
GB Ob
pp-2-32, with p.28 blank
[1768] PA 20.10.1770 includes as 'six easy Solos,
called Gentlemens Solos' and similar descriptions
are found in Peter Welcker catalogues
2b VI/SOLI/... .../London/Printed for S. & A. THOMPSON, N° 75
st paul's Church Yard./...
Gl1923
[c.1777/9]
Manuscripts
A Nos.3, 6 F Pc, D.6698 (6,3)
B Nos.2, 3, 5 F Pc, L.3723
C No.3 I Bc, FF.131
D Nos.1l-6 S L, Saml. Kraus 355
E Nos.1l-6 US We, M219.G437
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la XII1/SONATE/A/VIOLINO E BASSO/DI/Felice Giardini/Dedicate a/
SUA ALTEZZA SERENISSIMA/IL PRINCIPE EREDITARIO/DI BRUNSUICH
'
E/LUNEBORGO &c. &c. &c./Baker Sculp./LONDRA

¥

G1918

Some éopies have a portrait, engraved by F. Bartolozzi
after G.B. Cipriani, with the inscription

DODICI SONATE DI VIOLINO E BASSO/COMPOSTE
DA FELICE GIARDINI/... .../LONDRA MCCLXV

So described is G1917, which lacks the title-page
but is otherwise identical.

With dedication dated 'Londra Ottobre 1765
On p.73 'Tho® Baker Sculp.'
pp.2-73

PA 28.12.1765 sold by Robert Bremner

1b XII/SONATE/... ...&c./N.B. for the Convenience of the Purchasers,
these 12 Solos may be had in 2 Books. Price of each 10=6/LONDON
Printed by WELCKER in Gerrard Street St ann's Soho/...

G1919
g§_6.10.1768 (as 'twelve new Solos')
1lc XII/SONATE/... ...10=6/LONDON Printed and Sold by PRESTON
and SON N 97 Strand./...
G1920
D-brd B

(book 1 only)

[1789/90]
2a SIX/SONATES/A/Violon seul et Basse/COMPOSEES PAR/FELICE
fiISt -
holf DEJARDINO. /OEUVRE VIIIE/Gravé par Mad®® oOger./Prix 6Lt./

A PARIS/Chez MY De la Chevardiere, M2 de Musique du Roy,
rle /du Roule a la Croix d'Or./Et aux Adresses ordinaires
de Musique./A LYON/MY Castaud, vis-a-vis la Comedie./AVEC
PRIVILEGE DU ROY.
G1925
GB Ckc
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pp.1-25

{1767/8]

2b SIX/SONATES/A Violon Seul et Basse/COMPOSéES PAR/FELICE
DEJARDINO. /OEUVRE IXZ/Mises au jour par M. DE LA
CHEVARDIERE. /Gravés par Mad™® oOger./Prix 6%?./A PARIS/
Chez MY De la Chevardiere, ru® du Roule a la Croix 4'or./
Et aux adresses ordinaires de Musique./A LYON/Aux adresses
ordinaires de Musique./AVEC PRIVILEGE DU ROY.
G1926
US Wc

pp-2-28

[1767/8]
Manuscripts
A Nos.1-12 B Bc, 13505

(the solos are in a different order)
B No.5 I Mc, Noseda L.26-2
Nos.1-12 I Rsc, A. Ms. n% 244l

D No.1lO I Vnm, Cod. It. IV-1319 (12)
Notes

1. This set of twelve solos is referred to as Op. [10] for a number
of reasons:

a) Robert Bremner's advertisement in PA 28.12.1765

describes the set as Op. 10, and lists the
previous Opp. 1-9. (See p.324.)

b) The copy in GB Ob, Mus.173 c.236 has the manuscript
note 'Op. 10°'.

c) Joseph Gulston's catalogue of his library in GB 1bl,
Add. MS 24356, includes amongst the violin solos on
££.79V-80% twelve by Giardini as Op. 10.

2. No. 12/II is identical to Op. 4/1/III.

3. Nos.1-6 are listed as Op. 8, Paris in Breitkopf, p.598 (1776-7).
No.l is attributed to La Motte in Breitkopf, p.414 (1771).
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Six/5.0.L.0.S/for the/Violin and a Bass/Composed by/FELICI
GIARDINI/Music Master to their Royal Highnesses the/Duke of
Glocester, and Duke of Cumberland./Dedicated to/The Right
Honble Lord Bingley./Opera 16./Price 105 = 69/LONDON Printed
by WELCKER in Gerrard Street Soho,/...

G1944
I MOe
pp. 2-37
PA 6.4.1772
Six/S.0.L.0.S/... .../Price 7° = 69/LONDON. Printed and
Sold by R. Bremner in the Strand.
G1943

[1779/82]

Six/S.0.L.0.S/... .../Pr. 10° - 63/LONDON. Printed and Sold

by Preston and Son N° 97 Strand.
Gl1945
Nz Ap

[1789/90]

SET/SONATE/da Camera/a/Violino solo col Basso/Composte/Dall’
Sig:. Felice/DEGIARDINO/Opera XI2/Prix 7Lt 4S/a PARIS/Chez
MY Bailleux Md de Musique ordinaire de la Chambre/et menus
plaisirs du Roy rue st Honoré a 1a Regle d'Or/a Lyon, a
Toulouse, a Bordeaux, et a Lille./Chez les Marchands de
Musique/A.P.D.R/Ecrit par Ribiere
G1928
F Pc

pp.2-27, with p.25 blank

In order 6,3,2,5,1,4. The first of these also inter-
changes the opening two movements

Advertised 8.2.1773 (Johansson/French, P .14)
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Manuscrigts
A Nos.l1l-6 D-ddr LEm, I111.11.34
B No.3 : GB Lbl, RAAd. MS 32677, ff.6V-9T

(used as an exercise by William Crotch)

C Nos.2, 4, 5, 6 I Vnm, Cod.It.IVv-1319 (8, 9, 11, 7)
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Six Solos, Op. 19
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la Six/SOLOS, /for the/Violin and a Bass./Composed by/Felice
Giardini/Opera XIX./Price 10 = 6./LONDON/Printed & Sold by
John Welcker NP 9 Hay Market opposite the/Opera House ...
G1957

Pp.2-39

PA 30.6.1777
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Six Favourite Solos
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SIX/Favourite Solos/for the/Violin/with ACCOMPANIMENT for the/
HARPSICHORD or VIOLONCELLO./expressly Composed for the Use of/
Gentlemen Performers/by/MY Felice Giardini/Book 279 Neele
scrip? 35. Strand. Price 75.6d./London./Printed for S A & P.
Thompson N° 75 SF Pauls Church Yard,/...
‘ G1985
NZ Ap

pPp.2-33
Bass unfigured

Also GB Lbl, g.295.(2.), lacking title-page and
uncatalogued

[1783/4]
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Solo in 'Giardini's miscell: works'

Andante
) - pe £, ~ ,46:49
10 et i1 ]
3 \
Adagio Andante Grazioso
agi X 3 A W | v’~ o | R"’. 47 1 L "‘j 15?:46"‘3
| N I = e { P
N® 10/s0L0/for a/Violin/Composed by MY GIARDINI/Dedicated
To/J.C. HANKEY ESQR
G1980
No.1l0

Oon p.[2] 'Engraved by Caulfield’
pp. [2]-9
Bass unfigured

[1790]
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Manuscript Sources

The following violin solos are attributed to Giardini in manuscript

sources:

1. [solo in D]
A Wgm, IX 3296

I is the single movement Op. 10/3 by Kammell

2.  [solo in 9]
F Pc, D.6698(2)
I is the first movement of Op. 1/2 by Lolli
II and III are the second and third movements
of Op. 3/4 by Pugnani

3. [solo in G]

I Vnm, Cod.It.IV-1319 (10)

See also p.320 for the short autograph instruction manual by Giardini.



GIARDINI'S SONATAS FOR

KEYBOARD AND VIOLIN
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Six Sonatas, Op.
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Sei/SONATE/di/Cembalo/con/Violino o' Flauto Traverso/di/
Felice Degiardiho/OPERA TERZA/LONDON/Printed for & sold
by John Cox, at Simpson's Musick-Shop in Sweeting's/Alley
opposite the East Door of the Royal Exchange,/...
G1906

Pp-1-32, with p.18 blank

Listed in royal privilege dated 27.9.1751
(see p.325)

GA 16.12.1751

In GA 23.7.1751 a subscription was opened for

six sonatas for flute and violin with thorough bass
for harpsichord, to be ready on 12.10.1751. It is
possible that this may be the same set

Sei/SONATE/... .../LONDON/Printed and sold by R. BREMNER
Opposite Somerset House in the STRAND/...

61907
[c.1765]

SEI/SONATE/DI/CEMBALO/CON/Violino o Flauto Traverso/DI/FELICE
DE GIARDINO/OPERA TERZA/Nouvelle Edition/Revud et Corrigée
de 554. Fautes./A PARIS, /Chez Mt Bayard, rue st Honoré a 1a
Regle d'Or, /MY Le Clerc., rue du Roule a la Croix d'Or,/
Ml}e Castagnerie, rue des Prouvaires a la Musique Royale,/
avec Privilege du Roy./Prix olt

G1908

F Pc
pp.1-31, with p.18 blank and an additional
pP-27 bis

(1754/5]
Not dated as stated in RISM

See also 2b-
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2b SEI/SONATE/... .../A PARIS,/Chez MY Bayard.../M' Menu, rue
du Roule 3 la Clef d'or,/mlle Castagnerie.../...

(G1908)
F Pn
F Pn copy has royal privilege dated 6.10.1756
2c SEI/SONATE/... .../A PARIS,/aux adresses ordinaires./avec
Privilege du Roy./Prix olt
G1909
GB Lbl copy has royal privilege dated 6.10.1756
See also 3b
3a SEI/SONATE/DI CEMBALO./CON/Violino o Flauto Traverso/DI FELICE/

DE GIARDINO/OPERA TERZA/Revlle et corigé par L'auteur, et
auguementé de/Menuet en/Variations./A PARIS/L'auteur rille de
Bussy faubourg st Germain./Et aux adresses Ordinaires de

Musique/Avec privilege du Roi./Gravé par velle venddme.

G1910
F Pc
pp-1-36, with pp.18 and 33 blank
The minuet is for keyboard alone
[17562]
3b SEI/SONATE/DI/CEMBALO/CON/Violino o Flauto Traverso/DI/FELICE
DE GIARDINO/OPERA TERZA/A PARIS/aux adresse ordinaire/avec
privilege du Roi
(G1909)
F Pc

pp.1-32, with p.18 blank
Lacking the minuet

Manuscripts

A Nos.1-6 D-brd B, Mus.ms. 7514-9 [Parts]
B Nos.1-6 D-ddr D1lb, Mus. 3044-R-1 [Parts]
C Nos.1l-2 F Pc, L.10.091 (1, 2)

D No.1/I GB Ckc, MS 249, ££.27'-29'
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Nos.1l-6 I Mc, Noseda L.26-1
Nos.l-6 S L, Saml. Wenster E:28
Nos.l1l-6 S Skma, C 1-R [Two copies]



Two Sonatas, Op.

31
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Afldante Ao y - b 1 4% 4 .49 M 62
l 1 X 1: - !"]"! r—Y i
pf/hpd
A t
Rondo Andante o L ?3" ‘1]5+DC
= e e
pf/hpd )
Andante ) )
I [ § 62:88
2 1 = 1 o = é
_fE:#g
pf/hpd '

Rondo Andante 1284DC
va o I . 2 § Y 11 1
it {;j_ = St

pf/hpd  p -

TWO SONATAS/for the/Piano Forte or Harpsichord/With an

Accompaniment for a/VIOLIN,/Composed & Humbly Dedicated/

To her Grace/The Dutchess of Dorset,/by/FELICE GIARDINI./

pr. 5% O/Entq at Stationers Hall./J. Allen sc./

London, Printed for the Author & Sold at T. Skillern's .../

la
Op. 31.
at Hollands ...
pp.2-18
[1790/1]
Note

No.l1/II is based on Op. 30/2/III,

at Birchall's ...

G1979



Two Sonatas in 'Giardini's miscell:
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works'
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N® 8/SONATA/for the/HARSICHORD or PIANO FORTE/with an Accompanyment

for a/Violin/Composed by MY GIARDINI/Dedicated to/the HonPl® mIss

MURRAY.

On p. {l; 'Engraved by Caulfield'

pp. 1 - 11

;
[1790]

N® 12/SONATE/pour le/CLAVECIN/avec 1'accompagnement du Violon,/Tres

humblement dedie A Sa Majeste/CHARLOTTE/Reine de la Grande Bretagne,

&c.&c.&c. /par/FELICE GIARDINI.
pp.1l-11

SH 30.10.1790



GIARDINI'S VIOLIN CONCERTOS
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Six Concertos, Op. 15
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la N® /A/Concerto/in 7 Parts/Dedicated/TO HIS ROYAL HIGHNESS
the/Duke of Cumberland/Composed by/Felice Giardini/OPERA XV.
Price 3 = 6/NB. These Concertos are intended to be Published
one ev'ry/Month till the Six are compleated/LONDON Printed by
WELCKER in Gerrard Street St Aann's Soho/...

G1939
Six concertos published separately
Parts for v principale, vl, v2, va, b, hnl, hn2
Continuous pagination
Concerto 3 also has parts for 2 ob; horns not
in Concerto 5
PA 28.2.1771 (No.l) to PA 24.1.1772 (No.6)
1b Six/CONCERTOS/in Seven Parts/COMPOSED/and humbly Dedicated to/

His Royal Highness the/DUKE of CUMBERLAND/BY/Felice Giardini/
OPERA XV/Price 1 = 1 = O/N.B. the above CONCERTOS may be had
single/LONDON Printed and Sold by Longman and Broderip N? 26
Cheapside/... |

G1940
(1780/1]
2a TROIS CONCERTS/A/VIOLINO PRINCIPALE/VIOLINO PRIMO & SECONDO,/
i;i;t ALSO & BASSE./(Deux Cors de Chasse, ad Libitum.)/COMPOSES/
Par/F. GIARDINI./OEUVRE QUATRIEME./Chés JEAN JULIEN HUMMEL,/
a Berlin sous Privilége du Roi,/a Amsterdam au Grand Magazin
de Musique/et/aux Adresses ordinaires./N® 339 Prix f4:10.
Gl941
CH SO
Concertos 1, 3, 2
[1774/5]
2b TROIS/CONCERTS/A/VIOLINO PRINCIPALE/ [etc. as above] .../OEUVRE
second

half CINQUIEME. /Chés JEAN JULIEN HUMMEL,/a Berlin avec Privilége du

Roi,/a Amsterdam au Grand Magazin de Musique/aux Adresses

ordinaires./N® 341. Prix f5:-.
G1942
B Bc
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Concertos 4, 5, 6

Advertised 10.7.1775 (Johansson/Hummel, i.88)

Manuscripts
A Nos.2, 4, 5, 6 I Gl1, M.3b.19
(Seven, seven, five, ten parts
respectively)
B No.1l I Mc, Noseda L.26-7 (Ten parts)
No.2 I Mc, Noseda L.26-9 and A.53-1lla
(Ten parts)
No.3 I Mc, Noseda L.26-8 and A.53-1llo
(Twelve parts)
No.6 I Mc, Noseda L.26-6
(Twelve parts)
No.© I Mc, Noseda A.53-1
(Seven parts including Z20b)
Note

Nos.1l-6 are listed as Op. 15, London in Breitkopf, p.537 (1774).
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Manuscript Source

The following anonymous piece, clearly a solo violin part to a concerto,

has been attributed to Giardini and a reconstruction attempted (by E.

Bonelli, Padua, 19447?):

Allegro —_ —

i—,
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bedtgy
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ko)
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_-+
RES N
AT
—per iy
nﬁ:
Loty

I vnm, Cod.It.IV-1319 (29)
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APPENDIX F

violinists in London's Concerts, 1750-1784,
with a Catalogue of their Solo Violin Music

The following chart is based entirely on The General Advertiser/
The Public Advertiser. It includes every violinist recorded there as
soloist or leader at a public concert in London, as well as those who
organised bengfit concerts. Performers at oratorios and at the three
principal gardens are included, but not leaders of theatre orchestras.l
Performances on the viola (or 'tenor') or similar instruments are also
mentioned. Organisation throughout is by season, regarded for this pur-
pose as lasting from October to September.

This diagram is intended purely as a documentary record, rather
than a comprehensive indication of residence in London. The penultimate
column gives the year of the first recorded concert or oratorio perfor-
mance, the symbol ¢— indicating known performance in London before the
1749-50 season.2 It should be noted that some confusion between violin-
ists of the same name is inevitable, since advertisements normally give
surnames only. In addition, where lists of performers only are adver-
tised, there may be confusion with other instrumentalists (for example,
Samuel Baumgarten, the bassoonist, or Johann Christian Fischer, the
oboist). If a performer was advertised, but later replaced by another,
then the ehtry is placed in parentheses. The advertisement of a first

London performance is noted.

1
For which see pp.379-82,

This often provides an earlier date than the lists in
Pohl/London, ii.370-1.
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The following list attempts an identification of the principal

names in this chart, providing where possible forenames and dates.

These are taken from standard dictionaries and catalogues, or from

extant music, unless otherwise noted. Spellings given are those in

common use today.

If residence in London is known before the date

given on the chart (not unusual in the case of primarily orchestral

musicians), then the source and date are quoted in square brackets.

These additional abbreviations are used:

Doane 1794

FHosp 1769

FHosp 1771

Mortimer 1763

SofM

Doane/Directory

Foundling Hospital Messiah performers,
29 November 1769 (Foundling Minutes,
S, viii.l47-8)

Foundling Hospital Messiah performers,
30 April 1771 (Ibid., C, xiii.l64-5)

Mortimer/Directory

Admissions book of the Society of Musicians .
(Society Admissions)

372
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Among the more important violinists known to have performed in

London in this period, but not found in advertisements, are the

following:
DEFESCH William 1687-1761 Also Willem de Fesch; leader at
‘ Marybone gardens from 1748 until

at least 17527

‘NICOLAY Frederick Member of the Queen's Chamber Band
by 1775 (Court Register); name
from Doane 1794

SHAW Thomas SofM 1776 or 1780; published a
concerto [c.1780]; later leader at
DL (from 1785-6)

WESLEY  Samuel 1766-1837 Private concerts from 1779 to 1785

Concert leaders

Where known from advertisements, the names of leaders at London's
concerts and oratorios are included in Appendices B and C. Sometimes
however no violinist was advertised. It may be inferred from such in-
formation as survives that oratorios were often led by the regular
theatre leaders. More frequently advertised were violinists at concert
series - both leaders and soloists, who doubtless also led. The Bach-
Bbel concerts are a notable exception, as no violinist was advertised
for performance there until the 1780—1 season. The following table
provides only tentative suggestions as to leaders there. It is
derived largely from a consideration of performances featuring Bach or
Abel, at which a violinist also participated. In some cases a violin-
ist played at an oratorio on the same night as a Bach-Abel concert, but

it is not clear whether this renders the Bach-Abel link impossible.
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Possible
Year leader Source
1765 to 1767 Barthelemon Benefit concert advertisements (not
1767 but no clear alternative; 1766
some clashes with CG oratorios)
1768 to 1769  Pugnani . Benefit concert advertisements
1770 Barthelemon/ Barthelemon in benefit concert
Lahoussaye advertisements (but some clashes with
DL oratorios); Lahoussaye soloist at
Bach's KT oratorios
1771 Sirmen/ Sirmen in benefit concert advertisements;
Lahoussaye? soloist at Bach's KT oratorios; Bach's
bank account (but female and some
clashes with CG oratorios); alternatively
Lahoussaye
1772 Celestino Benefit concert advertisements
1773 to 1781 Cramexr Benefit concert advertisements; Bach's

bank account; ABC Dario, p.15; in 1781
advertised as violinist

Theatre leaders

It is extremely hard to discover who led the orchestras at
London's theatres. The following list of leaders at the two principal

playhouses is partially based on the list compiled by Roger Fiske:3

3 Fiske/Theatre, pp.279-80.
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Season Possible leader Notes
Covent Garden c.1763 Thomas Wood Mortimer 1763;
to at least LS, Part 4, p.1271
1767-8?
1769-70 to Fisher ' LS (solo performances)
1779-80
1780-1 to Baumgarten LS (certainly)
1793-4
Drury Lane c.1763 R. Collet Mortimer 1763

(later) 1760s Pinto

c.1775 Stayner

1776-7 to Linley, jr.

1777-8

1778-9 to [p.] Richards LS (certainly)
1784-5

With regard to the Italian Opera at the King's Theatre, it is
not always possible to distinguish the leader from the director
(harpsichordist or musical organiser?), but the following may be

described as leaders with some certainty:



Season

Leader
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Source

1749-50

Festing

[1750-1 to 1752-3 no operas]

1754-5 to 1756-7

1757-8 to 1762-3?

1763-4

1765-6 to 1766-7

1767-8 to 1768-9

1769-70? to

1771-27

1772-3

1776-7

1777-8 to 1781-2

1782-3

1783-4

Giardini
Pinto
Giardini
Barthelemon

Pugnani
Lahoussaye

Giardini/
Pugnani

Giardini

Cramer

Giardini5

Cramer

Burney/History, ii.853

Ibid., ii.853 et seq.

Ibid., ii.856; Mortimer 1763
Burney/History, ii.867
Ibid., ii.871; see p.385

PA 9.9.1767; performance of his
Nanetta e Lubino (8.4.1769)

Grove 5, art. 'Lahoussaye'’

Highfill /Dictionary, art. 'Giardini';
performance of Pugnani's Apollo ed
Issea (30.3.1773)

4
PA 7.9.1776

PA 11.10.1777, 17.10.1778, 13.11.1779,
21.10.1780, 15.10.1781

PA 21.10.1782

PA 29.9.1783

There are some references also to a

'Leader for the Dances'.

Noferi, who had already accompanied dances on the guitar since 1778,

filled this post in 1781-2 until a sudden illness during rehearsal on

20 February 1782.

He was replaced by Chapron, while in the two following

From this season LS includes leaders in lists of employees but

gives no sources.

5

Not Cramer as in LS, Part 5, p.553.

At the end of the season

Giardini was succeeded by Barthelemon (PA 3.6.1783, 16.6.1783).
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seasons Borghi and Chapron took the post.6 In 1783-4 the second

violins were led by Dance, the violas by Shield.7

Violinists at the summer gardens

The following summarises known performances of violinists at

the summer gardens:

Year Leader (Soloist) Source
MARYBONE
1748 to at least Defesch GA 5.5.1748, 1.5.1749;
175272 see GA 25.9.1752
1758 (Soderini) PA 21.8.1758
1763 Soderini (Soderini) 25_17.6.1763 et seq.
1765 ' [3.] collett, jr. (Collett) Pa 30.4.1765 et seq.
1766 ([J.] collett) _ PA 7.8.1766
1767 J. Collett PA 28.4.1767
1768 ([5.] coliett) PA 23.5.1768 et seq.
1769 Pinto (Pinto) PA 8.6.1769 et seq.
1770 Barthelemon (Barthelemon) PA 19.5.1770 et seq.
Fisher (Fisher) PA 11.9.1770 (one night)
(? Richards) PA 4.9.1770 (one night?)
1771 » (Reeves) PA 25.5.1771
(? Richards) PA 3.9.1771 (one night?)
1772 (Linley, jr.) PA 2.9.1772 (one night?)
(continued)
6

PA 15.10.1781, 21.2.1782, 27.2.1782, 16.6.1783, 4.12.1783.
A report in PA 25.2.1782 laments the loss of Noferi's 'Spanish
Guitar', indicating that this may have been the instrument he used.
Chapron may be identifiable with Francesco Chabran.

7 pa 4.12.1783.
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Year Leader (Soloist) Source
1773 Barthelemon (Barthelemon) PA 14.5.1773 et seq.
‘ (cf. FBurney/Evelina,
p.232)
(Master Archer) PA 25.8.1773 (one night)
1774 (Fisher) 'PA 30.6.1774 (one night?)
1776 (Miss F. Abram) PA 17.9.1776 et seq.
RANELAGH

1742 to 175272

1752? to at

least 17637

1765

1766

1767

VAUXHALL

c.1745 or earlier
to at least 1750

c.1l763

1775 or earlier
to 1782

1784

Festing

Brown

Hay

(Hay)

(Hayes, Richards)

R. Collet

Pinto

Barthelemon

Pieltain

Beechey/Festing, p.339;
Burney/History, ii.l0ll

Burney/History, ii.l012;
Mortimer 1763

PA 10.7.1765
PA 20.6.1766 et seq.

PA 11.4.1767, 20.7.1767

Burney/History, ii.1loll;
GA 14.6.1750

Mortimer 1763

Two concertos published
1775 (PA 19.9.1775), 'now
performing ... at Vaux-
Hall-Gardens'; Highfill/
Dictionary, art.
'Barthélemon (F.H.)'

(cf. Angelo/Reminiscences,

ii.1-2; Parke/Memoirs, i.l6;

PA 19.5.1780; MC 28.5.1782)

Parke/Memoirs, i.36

Some orchestral lists

Foundling Hospital Messiah, 15 May 1754 (Foundling Minutes, C, iv.176)

[Leader] Brown

Violins

Collet, Freek, Claudio, Scarpettini, Wood, Wood Junr,

Jackson, Abbington, Dunn, Stockton, Nicholson, Neal,

Davis
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Tenors Rash, Smith, Warner, Warner JunY, Rawlins,

[i.e. violas] Ebelin

Foundling Hospital Messiah, 29 November 1769 (Ibid., S, viii.l47—8)8

[Leader] Giardini

[Violins] Noseri, Agus, Soderini, Mazzinghi, Marella, Burghi,
Barletti, Marchelli, Shaw, Buckley, Long, Stainer,

Dorman, Sikes, Ackwood

[Violas] Scola, Reeves, Zeicler, Arnoir

Hanover Square Grand Concert, 1784 (PA 28.1.1784)

Leader Cramer

Violins - Pieltain, sr., Borchi, Salpietro, Soderini, Shield,
Condell, Dance, Vidini, Gehot, Zanzoni, Howard,
Chabran

Tenors Blake, Napier, Hackwood, Parkinson

The following lists include only those performers on the above

Q
chart or identified thereafter:”

Foundling Hospital Messiah: (Violinists) Brown, Collet, Denner,
names appearing in any of the Freake, Froud, Grosman, Hackwood,
orchestral lists for 1754, 1758, Jackson, Richards

1760, 1761, 1764, 1765, 1767

(see Burrows/Foundling, p.283 for
details, and additional account
sheets in the Greater London
Record Office)

Ibid. for 1769, 1771, 1772, 1773, (Violinists) Agus, sr., Agus, jr.,

1774, 1775, 1777 (see Burrows/ Borghi, Bulkley, Giardini, Hackwood,

Foundling, p.284) Hay, Jackson, Lamotte, Linley, Marella,
Mazzinghi, Noferi, Richards, Salpietro,
Shaw, Smart, Soderini, Woodcock

(Viola-players) Scola, Reeves

8
Cf. also PA 29.11.1769, with a different order and slight spelling

variations.

It is not possible to identify these with certalnty. Spelling has
been standardised.



King's Theatre [1767]:

names appearing on the original
orchestral parts for Bach's
Carattaco (GB 1bl, R.M. 2l.a.
11-12)

Names appeéring in J.C. Bach's
bank ledgers, 1768-1779,
probably players at the Bach-
Abel concerts ’

Handel Commemoration, 1784:
Burney/Commemoration, pp.17-18

See also Hanover Sqguare Grand
Concert, 1784, above

A catalogue of solo violin music
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(First violins) Barthelemon, Freake
Noferi

(Second violins) Bulkley, Smart,
Soderini

Agus, Borghi, Bulkley, Cramer, Gehot,
Hackwood, Hay, Marella, Mazzinghi,
Napier, Noferi, Salpietro, Scola (?),
Sirmen, Soderini, Stamitz

(First violins-principals) Cramer, Hay

(First violins) Agus, Barron (?), Blake,
Hellendaal, Hindmarsh,
Salpietro

(Second violins-principals) Borghi,
Soderini

(Second violins) Gehot, Shaw, Ware,
Woodcock

(Violas-principals) Hackwood, Napier,
Shield (and

Carnevale)

(Violas) Mahon, J. Richards

As explained in Chapter 4, the following catalogue is an aid to

the assessment of the solo repertoire of the above violinists, when

performing in London between 1750 and 1784. It is not a complete

catalogue, but does include all extant violin solos and concertos first

published when the composer is known to have been resident in London -

and also within five years of known residence there. So far as can be

deduced, the first edition is listed, though if London and Paris

editions appeared almost simultaneously then the London edition has been

preferred. 1In a number of cases a Paris edition is clearly earlier than

a London edition; RISM provides information on other editions. Dates are
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provided wherever possible, following the guidelines on p.307.
occasionally BUCEM is quoted. Solos were always published in score,
concertos in parts.

'The catalogue includes therefore works published between 1745 and
1789. Sets of variations and ofher miscellaneous works are not lisﬁed;
nor are the violin works of those who 3ppeared in London principally as
players of the viola or viola d'amore.

Most manuscripts discovered are 18th and early 19th century copies,
often apparéntly taken from printed sources. Some are howéver unique,
but in view of almost'insuperable difficulties in establishing authen-
ticity, provenance and date it has been decided to omit most manuscripts
from consideration. The exceptions are those of undoubted authenticity,
written during residence in London or within five years preceding (up to
1784) ; and only of works by a composer otherwise unrepresented in this
genre. This selectivevprocedure gives a slightly wider scope to the
survey, while excluding a number of works which add little to the picture
but confusion.

Violin solos

AGUS, Giuseppe

Op. 1 Six solos for a violin with a thorough bass for the
harpsichord ... opera prima (A, Bb, C, G, F, E)

London: John Johnson (A453)

§§_15.4.1751 advertises 'Six Solos for

a Violin in a new and genteel Taste' for
publication on 20.4; not advertised

until 25.4.1751

Op. 2 Six solos for a violin with a thorough bass for the
harpsichord ... opera seconda (Eb, Bb, A, C, G, E)

London: John Johnson (A455)
PA 30.12.1757 includes both sets
ASTORGA

See OLIVER Y ASTORGA
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BARTHELEMON, Frangois Hippolyte

Op. 2 Six sonates a violon seul et basse ... second oeuvre
(F, A, D, E, 4, G)

London: Welcker (B1119)

[1765/6] Mentioned in concert advertisement,
PA 19.3.1766

Op. 10 Six solos for a violin, and a thorough bass for the
harpsichord ... opera X (D, e, A, Bb, E, Eb)

London: Longman and Broderip (B1120)
PA 5.1.1784

- A favourite Irish air made a rondeau ... sett for the
violin & harpsichord (D)

[Dublin]: S. Lee (B1122)

BUCEM [c.1770]

Possibly from a lost concerto
BAUMGARTEﬁ, Carl Friedrich

- Six solos for a violin with a thorough bass for the
harpsichord (F, Bb, D, Eb, Bb, A)

London: John Johnston (B1387)
PA 10.3.1768

BORGHI, Luigi

Op. 1 Six solos for a violin and bass ... opera prima
(Bb, G, E, D, Eb, A)

London: William Napier (B3698)

PA 12.3.1772

Nos.2, 4, 6 (outer movements only) were
arranged for hpd/pf with violin accompani-
ment and published.by Napier as 'Three
sonatas' (B3740), MC 18.3.1775
Op. 4 Six solos for a violin & bass ... op? 4
Bb)

(Dr A, F, g, A,

[London]: Author, sold by Forster and by
Napier (B3722)

Title-page 'etched 1783



CATTANEI, Giuseppe

op. 1 VI sonate a violino e basso ... opera prima
(p, Bb, 4, A, e, E)

London: Author (C1525)
BUCEM [c.1765]

Op. 2 VI sonate a violino e basso ... opera seconda
(D, Bb, ¥, C, g, A)

London: Author, sold by R. Bremner (C1526)

~ BUCEM [c.1770)

CELESTINO, Eligio

Op. 2 Six solos for the violin and a bass for the
harpsicord or violoncello ... op. 2 'a (G, Eb, D,
F, C, A)

London: Author, sold by Bremner (Cl684)
MC 24.2.1774
CHABRAN, Charles

Op. 1 Six sonates a violon seul et basse continlle ...
1€Y oceuvre (D, A, F, Bb, G, Eb)

Paris: Auteur, Boivin, le Clerc (Cl1768)
Advertised 22.11.1751 (Devriés/édition, p.160)
COLLETT, John

Op. 1 Six solos for the violin with a thorough bass for
ye harpsicord ... opera primo (G, A, Eb, Bb, C, e)

London: Author, sold by Rutherford (C3407)

© PA 21.1.1758 announces publication the following
March

CRAMER, Wilhelm

Op. 2 Six sonates pour le violon avec la basse continue
... oeuvre 1I¥ (D, F, G, C, Bb, D)

Paris: Madame Berault (C4393)
BUCEM [c.1770]

Op. 4 Six solos for a violin and violoncello ... opera 4
(b, G, A, C, F, Bb)

London: James Blundell (C4397)

[1780/1]
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FALCO, Carlo

- [Six solos for a violin and bass] (A, G, C, Eb, Bb, D)
(F77)

Both surviving copies lack a title-page, but
include a dedication dated 'Londra 10 Marzo ..
1763° '

FESTING, Michael Christian

Op. 7 Six solo's for a violin and thorough bass ...
opera settima (b, C, a, E, A, q)

London: William Smith (F679)
GA 29.5.1747

Op. 8 Six solos for a violin with a thorough bass for the
harpsichord ... opera ottava (G, A, D, D, D, D)

*  London: John Johnson (F681)
BUCEM [c.1750]
FISHER, John Abraham
- Six solos for the violin (A, E, C, E, Eb, F)
London: Welcker (F1073)
[1769/70]

- Six easy solos for a violin with a thorough bass
for the harpsichord (E, Eb, D, Bb, A, D)

London: Longman and Broderip (F1074)
[1777/81]
-FREAKE, John George
Op.[l] XII solos for a harpsicord violin german flute &c.
: with a thorough bass for the harpsicord or bass
violin (c, A, Bb, E, e, F, D, b, G, D, A, £f#)
London: W. Smith (F1822)

BUCEM [1747]

Primarily violin solos

Op. 4 Six solos for a violin or lessons for a harpsicord
with a thorough bass ... opera quarta (C, A, D, G, E, f)
[London: Author] (F1824)

PA 24.3.1753, printed by William Smith
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HELLENDAAL, Pieter

Op. 2 VI sonate a violino solo e basso ... opera seconda
(DI G, A, ¢, a, Bb)

Amsterdam: Autore (H4996)
BUCEM [c.1750]

Op. 4 Six solos for a violin with a thorough bass for the
harpsichord ... opera gquarta (C, G, 4, D, Bb, A)

London: J. Johnson (H4999)
PA 16.12.1762

KAMMELL, Antonin

Op. 10 Six sonates a violon seul avec accompagnement
de basse ... oeuvre X (G, A, D, G, D, A)

Paris: Le Duc, No.30 (X136)

[1784/6] but almost certainly a re-issue of
the lost de la Chevardiére edition advertised
on 14.12.1772 (Johansson/French, p.78)

Op. 13 Six sonates a violon avec accompagnement de
basse ... oeuvre XIII (G, Bb, C, Eb, A, E)

Paris: Sieber; Lyon: Casteau;
Bruxelles: Godfroy; Bordeaux: Seaunier (K125)

Advertised 28.11.1774 (Johansson/French, P.142)
The London edition of Welcker (K123) was
definitely not published until 1775, MC
25.2.1775

LAHOUSSAYE, Pierre

Op. 1 Sei sonate a violino solo e basso ... opera prima
(C, Eb, Bb, g, A, E)

Paris: Sieber; Lyon: Castau;
Bruxelles: Godfroy (L286)

[1773/4]
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LAMOTTE, Franz

Op. 5 Sonate pour le violon avec accompagnement de basse ...
oeuvre V€ (Bb)

Paris: Le Duc (L416)

[1785 or later] but no doubt a re-issue of
the original Le Duc publication of [1776/81],
‘now lost

Another publication ('Sei sonate a violino e basso. Tre composte da

Francesco Lamota et altre tre da alto autore') was published jointly

.

in London and in Paris by Le Clerc. This dates from ¢.1760, not
c.1775; when Welcker reissued the set (B§.9.1.1776 ‘lately published'),
the composer disavowed the works as 'the Compositions of Youth, and
published when only nine Years of Age' (PA 9.4.1776).
LINLEY, Tﬁomas
- Solo Violin (A)
GB Lbl, R.M. 21.h.10.(3.)

MS copied by J.S. Gaudry in 1780 for a

volume presented to King George ITII;
) Linley's only surviving solo
MARELLA, Giovanni Battista

Op. 1 Six sonatas for a violin and basse ... opera prima
(Eb, G, A, E, G, ¢)

Dublin: - ,.1753 (M490)

Op. 2 Sei soli a violino solo e basso continuo ...
opera seconda (e, D, a, Bb, F, BA)

London: - , 1757 (M491)
MAZZINGHI, Thomas

Op. 1 Six solos for the violin with a thorough-bass for
the harpsichord ... opera I (A, D, F, G, Bb, E)

London: Author, sold by Peter Welcker (M1670)

With dedication dated 'Londra
26 Maggio 1763'; PA 23.6.1763
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MORIGI, Angelo

Op. 2 Sonate a violino e basso ... opera II
(G, ¢, Bb, D, E, A)

London: John Johnson (M3660)

[c.1754] though not advertised until
PA 30.12.1757

Other solos by Morigi appear to be later. The Parma Op. 4 set (M3663),
dated 1759, is identical with the Paris Op. 1 (M3658), dating from

c.1760/2.

NOFERI, Giovanni Battista

Op. [11 Eight solo's for a violin with a bass for the
harpsichord or violoncello (C, ¥, Eb, A, Bb, G, D, C)

London: Author, sold by John Cox (N765)
PA 2.4.1757

Op. 2 . Six solos for a violin and bass ... opera seconda
(D, C, A, Bb, F, EDb)

[cambridge]: Author (N735)
With dedication dated 'Cambridge 1760’

Op. 8 Sei soli di violino e basso ... opera VIII
(G, Bb, D, C, Eb, A)

- - (N750)
With dedication dated 'Londra Maggio 1765'
PA 7.1.1766

Op. 11 Six solos, for the‘Violin and bass ... opera XI
(Bb, C, D, G, Bb, F)

-+ - (N755)
BUCEM [c.1770]
OLIVER Y ASTORGA, Jean
Op. 1 Six sonates a violon et basse ... ocevre I

(GI CI A, G, C, Bb)

London: Author, sold by Welcker and by
Rauche (A2642)

PA 11.5.1767
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V4
PIELTAIN, Dieudonne Pascal
- Six solos for a violin (C, A, F, Bb, E, Eb)

London: Author, by Longman & Broderip;
Paris: Leduc (P2327)

25.22.8.1782
PINTO, Thomas

— Six solos for the violin with a figured bass for the
harpsichord or violoncello (D, E, G, Eb, Bb, C)

London: Iochn Iohnston, sold by the Author (P2407)

A subscription was announced in PA 19.7.1770;
PA 28.3.1771 advises of publication 'next Week'

PUGNANI, Gaetano

Op. 7 Sei sonate a violino e basso ... opera 72
{(Bb, A, C, E, Bb, G)

London: Welcker (P5613)

PA 23.3.1768 'composed since his Arrival in
this Kingdom'

Op. [8] Six solos for a violin and bass (E, C, D, E, A, Bb)
London: WY Napier, No.23 (P5618)
PA 11.9.1773

SALOMON, Johann Peter

a
Op. 1 Six solos for a violin, and violoncello ... op: 18t

(G, Bb, D, Bb, A, Eb)
London: Author, sold by Kerpen (S644)
{1782]; the Paris edition of Durieu (S646)
may be slightly earlier. See Harmonicon-
Salomon, p.47
VACHON, Pierre

Op. 3 Six sonates a violon seul et basse ... oeuvre IIIF
(Bb, ¥, A, g, D, c)

Paris: Auteur

[1769]
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WESLEY, Samuel
Two solos survive in autograph MS in GB Lbl, Add. 35008:

1, £.44%-44Y Solo per violino con accompagnato
per basso (A)

Signed and dated 8.3.1778
2. £.43%-43V Sonata a violino solo (Eb)
(2££.)
Signed and dated 25.7.1778
XIMENEZ, Nicolas
— 8ix solos for a violin (G, Eb, Bb, D, F, D)

London: Welcker

PA 7.9.1772

Violin concertos

BARTHELEMON, Frangois Hippolyte
Op. 3 Six concertos for three violins a tenor & violoncello
to which may be added ad libitum two repiano violins
" & a thorough bass for the harpsichord ... opera 111d
(g, b, 4, A, £, E)
London: Welcker (B1107)
PA 24.1.1771

—_ Two favourite solo concertos for the violin (E, C)

London: Longman, Lukey & Broderip (B1108)
No. 1 for v-str-2f1-2hn; No. 2 for v-str-2hn

'PA 19.9.1775
See also 'A favourite Irish air' listed under 'Violin solos'
BORGHI, Luigi

Op. 2 Six concertos for the violin, in nine parts ... opera 2@
(Bb, Eb, D, C, G, E)

London: Will™ Napier, No.46 (B3703)
For v-str-2ob-2hn, with additional 2fl1 in No.3

MC 12.4.1775

Various arrangements were made of these concertos.
J.S. Schroeter arranged Nos.2 and 4 for hpd/pf
(B3713-5), the former with accompaniments in one
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edition (B3713). B3743 is an adaptation of the
finale of No.2, while B3716 is an arrangement

by Corri of the rondo of No.3, now for hpd-v.

No.2 was published in a version for cello in D
major, with extensive departures from the original
and a new solo movement (B3737-8)

CRAMER, Wilhelm
Since bibliography of the Cramer concertos is generally confused, more
information is given here than elsewhere. The first editions are always

those of Sieber, who used two different title-pages:

Concerto a violon principalle premier et second violon
alto et basse composé par G. Cramer

Paris: Sieber; Lyon: Casteau; Bruxcelle: Godfroy;
Bordeaux: Seaunier

Concerto a violon principalle premier et second violons
Ve
alto et basse composes par G. Cramer

Paris: Sieber
To judge from addresses given, the second of these appeared later, but
surviving copies contain either type, irrespective of date of first
publication. The number of the concerto is often supplied in manuscript
on the title-page, and also printed, with the exception of No.2, at the

head of the first page of music. Only No.8 has a unique title-page:

m
VIITI concerto a violon principal deux violon alto
et basse deux flute deux cors adl

Paris: Sieber, No.336
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No. Key Scoring RISM Date Other editions

1 c v-str-2ob-2hn C4366 Advertised C4377 is the same
19.9.1774 Re-issued by Sieber as
{Johansson/ No.9 (C4376)
French, p.
142)

[2] B v-str C4381 [1774/5] Outer movements as the second
of London/Versailles 'Deux
concerto' (C4380)

3 F v—str—20b—2hn Cc4367/8 [1774/5} The first of London/
Versailles 'Deux concerto'
(Cc4380)

4 G  v-str-2fl1-2hn C4369 [1775]

5 F v-str-2o0b-2hn C4370 (1775] London (C4371), also arranged
for hpd/pf, London (C4372)

6 G v-str-2£f1-2hn C4373 [c.1776/7] The second movement the same
as that in No.l
Paris: de la Chevardiere
(C4378)

7 C  v-str-2ob-2hn €4374 [c.1779/82]

8 E v-str-2£f1-2hn C4375 [after Arranged for hpd/pf, London:

1788/97] J. Bland (GB Ckc)

The violin concerto in MS

(GB Lbl, Add. 35023) has a

different slow movement
inserted

The following work of a concerto nature was also published by Sieber:

La Chasse a violon principalle premier et
second violons alto et basse deux hautbois
deux cors et deux basson (D)

Paris:

Godfroy;

Sieber;

Lyon: Casteau;

Bordeau: Seaunier

Bruxcelle:

(Cc4382)

Advertised January 1776 (Johansson/French, p.145)

A concerto in C (C4379, GB Ckc), which lacks a title-page, has been

attributed to Cramer in a contemporary MS cover. On stylistic grounds

this is of doubtful authenticity.
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FISHER, John Abraham
Opp. 1-3 Concerto a violino principale violino primo, secondo,
viola & basse. Deux hautbois & deux cors de chasse
ad libitum ... oceuvre I (II, IIXI) (E, D, E)
Berlin: J.J. Hummel; Amsterdam: Grand magazin
de musique, No.555 (F1072)
Nos.l and 3 have parts for 2fl not 2o0b
[1783/4]
KAMMELL, Antonin

Op. 7 Concerto de violon avec accompagnement de deux violons,
alto-viola, et basse ... oeuvre VII (G)

Paris: De la Chevardiere; Lion: Castaud,
Serieres (K122)

[c-1770/2]
LAMOTTE, Franz

No. 1 Concerto a violon principal premier et second dessus
alto et basse deux hautbois deux cors ad libitum (A)

Paris: le Duc lejeune (L407)

Only the v2 part in the F Pc copy retains
the original address

Parts for 2fl not 20b

Advertised 1.6.1775 (Johansson/French, p .89)

No. 2 11% concerto pour le violon (D)

Paris: le Duc le Jeune; Lion: Castaud (I41l)
For v-str-2f1-2hn

Advertised 31.7.1775 (Ibid.)
No. 3 II1° concerto pour le violon (G)

Paris: le buc le Jeune; Lion: Castaud (L413)
For v-str-2fl-2hn

[1775/6]
- A favorite concerto for the violin, in nine parts (A)

London: Preston & son (L410)
For v-str-2ob-2hn

Not the same as No.l above; perhaps a
re-issue of one of the two concertos
advertised by John Welcker in PA 29.11.1776
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LINLEY, Thomas
- Concerto violin obligato (F)
GB 1Lbl, R.M. 21.h.10.(2.)

MS score copied by J.S. Gaudry in 1779 for

a volume presented to King George III; Linley's
only surviving concerto

For v-str-2bn-2hn

MORIGI, Angelo

Op. 3 Six concertos in seven parts for one principal violin,
four other violins a tenor and thorough bass for the
harpsichord ... op? 3%2® (a, D, E, G, C, Bb)

London: John Johnson (M3661)

Engraved by Baker; not advertised until
PA 1.5.1756, though Hummel's Amsterdam
edition from the same plates had already
been advertised on 1.11.1755 (Johansson/
Hummel, i.19)

PIELTAIN, Dieudonné Pascal

No. 1 I€ concerto a violon principal, premier et second violon,
alto et basse deux hautbois et deux cors ad libitum (F)

Paris: De Roullede de la Chevardiere; Lyon:
Castaud; Bruxelles: Godfroid; Bordeaux:
Bouillon; Toulouse: Brunet (P2313)

[c.1780]
No. 2 £ [= II?] concerto a violon principal, premier et second
violon, alto et basse deux hautbois et deux cors ad
libitum (A)

Paris: De Roullede de la Chevardiere; Lyon:
Castaud; Bruxelles: Godfroid; ~Bordeaux:
Bouillon; Toulouse: Brunet (P2314)

[c.1780]

No. 3 Troisieme concerto pour le violon (Bb)

Paris: Le Duc (P2315)
For v-str-2ob-2hn

[17832]
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No. 4 Quatrieme concerto a violons principal premier
et second violons alto et basse deux flutes
deux cors (G)
- Paris: Sieber (P2316)
[c.1785]
No. 5 Cinquieme concerto a violons principal premier
et second violons alto et basse deux flutes
deux cors (A)
Paris: Sieber (P2317)
[c-1785]
PUGNANI, Gaetano

Since it is the only surviving concerto by Pugnani written before his

arrival in London, the following manuscript is included here:

Concerto a violino concertato 2 violini viola
due corni e basso (Eb)

B Bc, T.12,220

Parts, in the hand of F.W. Rust
Included in Breitkopf, p.236 (1766)

Another concerto in G is listed in Breitkopf, p.3920 (1770). This survives
in parts, but without the solo violin part, in I Mc, Fondo Polo 41/1.
SHAW, Thomas

A concerto for the violin in nine parts (G)

London: Author, by Longman and Broderip
For v-str-2ob-Zhn

BUCEM [c.1780]
SIRMEN, Maddalena Laura

Op. 3 Six concertos in nine parts ... opera III (Bb, E, A,
C, Bb, C)

London: Will® Napier
For v-str-2Zob-2hn

PA 7.5.1772 (Nos.1-2) to PA 3.9.1772 (No.6)
These six concertos were arranged for hpd/pf,

with optional accompaniments, by Giordani, and
published by Napier, PA 1.3.1773
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Seven concertos survive in autograph MS in GB Lbl, Add. 35008-9. The

following aate from before 1785:

1.

Add. 35008, £f.60T-82%

Add. 35008, ff.165Y¥-174%

Add. 35008, ff.83F-103F

Add. 35009, f£f.1F-21V

Add. 35009, ff.22%¥-41F

Add. 35008, £f.149Y-164F

Add. 35008, £f.104%-113V

Add. 35008, ff.114%¥-128Y

following are undated:

Add. 35008, ff.129Y-148%

add. 35009, ff.63%-78F

Add. 35009, f£.79%-79V

Concerto violino (C)

Score, signed and dated 13.11.1779
For v-str )

Two‘parts, the solo violin part
including a new slow movement

Concerto violino (D)

Score, signed and dated 10.4.1781
For v-str-2hn

Seven parts
Concerto per il violino (Bb)

Score, signed and dated 12.9.1782
For v-str-Zhn

Four parts
Concerto (G)

Score, signed and dated 15.12.1783
For v-str-Zhn

Six parts

Concerto violino. A violino principale
violino primo violino secondo viola
violoncello contrabasso € due corni (A)
Score, signed and dated 24 February
Concerto violino. A violino principale
violino primo secondo viola e basso
continuo (Eb)

Score, signed

Part for 2 hn
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The following dates from after 1784:

7. Add. 35009, ff.42%-57Y Concerto (Bb)

Score, signed and dated 4.3.1785
For v-str-2hn

Add. 35009, £.58% _ One part

The following part is also for a later concerto:
Add. 35009, ff.59r—62r Violino primo concerto (Eb)
Orchestral part for vl only survives

Watermark 1812

The E major concerto in Wesley's hand in GB 1bl, Add. 35024, ff.32r-51r,
with the final inscription 'Jarnovick et S Wesley ... Composuerunt
April 9th 1782' is a concerto by Giornovichi (No.5 in the Paris numbering),

with new accompaniments by Wesley.
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index to Biographical Entries in Chapter

92 Abrams, Flora 73 Lamotte, Franz

82 Agus, Giuseppe 78 Lates, James

80 Agus, Joseph 80 Linley, Thomas

80 Ashley, General Christopher 86 Marella, Giovanni Battista
78 Barron, Hugh 86 Mazzinghi, Thomas

99 Barthelemon, Frangois Hippolyte 69 Morigi, Angelo

89 Baumgarten, Carl Friedrich 87 Napier, William

82 Blake, Benjamin 111 Nicolay, Frederick

83 Borghi, Luigi 87 Noferi, Giovanni Battista
65 Brown, Abraham 77 Oliver y Astorga, Jean

83 Bulkley 66 Pasquali, Niccold

66 Carbonelli, Giovanni Stefano 92 Passerini, Giuseppe

68 Castrucci, Pietro 115 Pieltain, Dieudonné Pascal
77 Cattanei, Giuseppe 77 Piffet, Etienne?

72 Celestino, Eligio 94 Pinto, Thomas

69 Chabran, Charles 70 Pugnani, Gaetano

68 Clegg, John 78 Puppo, Giuseppe

79 Cobham, Charles 92 Reeves

64 Collet, Richard 90 Richards, David

92 Collett, John 90 Richards, John
108 Cramer, Wilhelm 113 Salomon, Johann Peter

91 Dance, William 88 Salpietro, Giovanni

68 Defesch, William 78 Schmdhling, Gertrud

67 Dubourg, Matthew 78 Schroeter, Johann Heinrich
77 Falco, Carle 88 Scola, Charles?

63 Festing, Michael Christian 90 Shaw, Thomas
106 Fisher, John Abraham 91 Shield, William

84 Freake, John George 71 Sirmen, Maddalena

84 Froud, Charles? 88 Soderini, Giuseppe

84 Gehot, Joseph 75 Stamitz, Carl

66 Geminiani, Francesco 68 Tessarini, Carlo

77 Giorgi, Giuseppe? 73 Vachon, Pierre

84 Hackwood, Francis 65 Veracini, Francesco Maria
96 Hay, Richard 71 Viotti, Giovanni Battista
77 Hellendaal, Pieter 78 Ward, John

77 Herschell, William 79 Ware

85 Hindmarsh, John 78 Weichsel, Charles

68 Jackson 78 Wesley, Samuel

85 Kammell, Antonin 88 Wilton, Charles Henry

71 Lahoussaye, Pierre 72 Ximenez, Nicolas



403

BIBLIOGRAPHY
Note: Personal initials are ignored in the arrangement of the bibliography

a) Manuscripts

Academy-miscellanea
Rules and programmes of the Academy of Ancient Music, F Pc, Res.
F.1507

Academy-orders
Orders of the Academy of Vocal Musick, GB 1bl, Add. MS 11732

Ancient-catalogue
Catalogue of pieces performed by the Concert of Ancient Music
(1776-1792], GB Lbl, Kings. 318

Boswell Notebook
Notebook of James Boswell, 1763, Yale University Library

Burney/Fragment
Fragment of the memoirs of Charles Burney, GB 1Lbl, Add. MS
48345

Burney Notebooks.

The notebooks of Charles Burney, Osborn Collection, Yale University
Library

Callcott/Dictionary
John Wall Callcott, Dictionary of Musicians, GB Lbl, Add.vMS 27691

Dibdin/Lectures
Charles Dibdin, Lectures on the Art of Music, GB Lbl, Add. MS
30968

Drummonds Ledgers

Ledgers of accounts at Drummond's Bank, Drummonds Branch, Royal
Bank of Scotland

Foundling Minutes
Minute books of the Foundling Hospital: C - General Committee,

Thomas Coram Foundation for Children; S - Sub~-Committee, Greater
London Record Office

Giardini Correspondence

(i) Burney to Giardini, 21 June 1772, copy, Osborn Collection,
Yale University Library

(ii) Giardini to Burney, 4 July 1774, Comyn Collectioh, Hereford
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(iii) Giardini to Burmney, c¢.1774, Osborn Collection, Yale
University Library
{iv) Giardini to Burney, 25 August 1788, Ibid.

Society Admissions
Admission booksof the Society of Musicians, Vol. 1, 1740-

Society Minutes
Minute books of the Society of Musicians, Vol. 1, 1785-

SWesley/Lectures
Samuel Wesley, Lectures, 1811-1830?, GB Lbl, Add. MS 35014

Wesley-register
Register of Concerts by C. and S. Wesley, 1779-1785, GB Lbl, Add.
MS 35017 (a copy of the MS of Charles Wesley, sr.)

SWesley/Reminiscences

Samuel Wesley, Reminiscences, GB Ibl, Add. MS 27593 (collected
c.1836) :

b) Contemporary London Newspapers and Periodical Publications

The General Advertisér, 1744-52

12

LDP The London Daily Post, and General Advertiser, 1734-44
The Morning Chronicle, 1769-
The Moining Herald, 1780-

The Morning Post, 1772-

B E s

The Public Advertiser, 1752-

The Connoisseur, 1755-6
'The Gentleman's Magazine, 1731-
The London Magazine, 1732-83

The World, 1753-6

c) Printed Sources

ABC Dario
ABC Dario Musico, Bath, 1780

AcM
Acta Musicologica, 1928-
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AMZz-Lolli
Notice of Lolli, in: Allgemeine Musikalische Zeitung (Leipzig),

i (1798-9), cols. 578-84

Ancient-programmes
Programmes of the Concert of Ancient Music, London, 1780-90

Angelo/Reminiscences
Reminiscences of Henry Angelo, 2 vols., London, 1828-30

Archenholtz/Picture
Johann Wilhelm von Archenholtz, A Picture of England, tr. anon.,

2 vols., London, 1789

Arnold/Dublin
Denis Arnold, 'Charity Music in Eighteenth-Century Dublin',

GSJ , xxi (1968), l1le62-74

Avison/Essay
Charles Avison, An Essay on Musical Expression, London, 1752

CPEBach/Keyboard
Carl Philipp Emanuel Bach, Essay on the True Art of Playing
Keyboard Instruments (1753-62), tr. and ed. W.J. Mitchell, New
York, 1949; repr. London, 1974

Baillot/L'Art ‘
PierreBaillot, L'Art du Violon, Paris, [1834]

Baretti/Ttaly
Giuseppe Baretti, An Account of the Manners and Customs of Italy,

2 vols., London, 1768

Barthelemon/Tutor
Frangois Hippolyte Barthelemon, A New Tutor for the Violin, London,

[c. 1790]

Basso/Somis ,
Alberto Basso, Notizie Biografiche sulle Famiglie Somis e Somis
di Chiavrie, introduction to G.B. Somis, Sonate da camera, Op. 2,
ed. M. Abbado (Milan, 1976)

Beattie/Essays
James Beattie, Essays: Part 1, 'On Poetry and Music, as they
Affect the Mind', Edinburgh, 1776

_ Beechey/Festing
Gwilym Beechey, 'Michael Christian Festing and his Violin Sonatas',
The Strad (London), lxxxv (1974), 339-51

Beechey/Linley 1
Gwilym Beechey, Thomas Linley, Junior - his Life,Work and Times,
Ph.D. diss., University of Cambridge, 1965

Beechey/Linley 2 :
Gwilym Beechey, 'Thomas Linley, Junior. 1756-1778', MQ, liv (1968),.
74-82
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Beechey/Linley 3
Gwilym Beechey, 'Thomas Linley, 1756-78, and his Vocal Music', MT,
cxix (1978), 669-71

Billington Memoirs
Memoirs of Mrs. Billington, from her birth, London, 1792

Bingley/Biography
[Williem Bingley], Musical Biography, London, 1814

Black/Linleys
Clementina Black, The Linleys of Bath, rev. edn., London, 1926

Boswell/Johnson
James Boswell, Life of Johnson, ed. G.B. Hill, rev. L.F. Powell,
6 vols., Oxford, 1934

Boswell/Laird
James Boswell, Boswell Laird of Auchinleck 1778-1782, ed. J.W.

Reed and F.A. Pottle, New York, 1977

Boswell /London
James Boswell, Boswell's London Journal 1762-1763, ed. F.A.

Pottle, London, 1950

Boswell/Wife
James Boswell, Boswell in Search of a Wife 1766-1769, ed. F.

Brady and F.A. Pottle, London, 1957

Boyd/Stanley
Malcolm Boyd, 'John Stanley and the Foundling Hospital', Soundings
(Cardiff), v (1975), 73-81

Boyden/Geigenbogen
David Boyden, ‘'Der Geigenbogen von Corelli bis Tourte', in:
Violinspiel und Violinmusik in Geschichte und Gegenwart, ed. V.
Schwarz, Vienna, 1975, pp.295-310

Breitkopf
The Breitkopf Thematic Catalogue, ed. B.S. Brook, New York, 1966

Bremnerx/Thoughts
Robert Bremner, Some Thoughts on the Performance of Concert Music
[1777], ed. N. Zaslaw, in: 'The Compleat Orchestral Musician',
Early Music (London), vii (1979), 46-57

Brenet/Librairie .
Michel Brenet, 'La Librairie Musicale en France de 1653 a 1790,
d'apres les Registres de Priviléges', SIMG, viii (1906-7) ,
401-66

Brook /Concertante

Barry S. Brook, 'The Symphonie Concertante: an Interim Report!',
M), xilvii (1961), 493-516
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BUCEM
The British Union-Catalogue of Early Music, ed. E.B. Schnapper,
2 vols., London, 1957

FBurney/Cecilia
Frances Burney, Cecilia (1782), ed. A.R. Ellis, 2 vols., London,
1882

Burney/Commemoration
.Charles Burney, An Account of the Musical Performances ... in
Commemoration of Handel, London, 1785; facs. Amsterdam, 1964

FBurney/Diary
Diary and Letters of Madame D'Arblay (1778-1840), ed. C. Barrett,
with notes by A. Dobson, 6 vols., London, 1904-5

FBurney/Early Diary
The Early Diary of Frances Burney 1768-1778, ed. A.R. Ellis,
2 vols., London, 1889

FBurney/Evelina
Frances Burney, Evelina (1778), ed. E.A. Bloom, London, 1968

Burney/History »
Charles Burney, A General History of Music (1776-89), ed. F.
Mercer, London, 1935

Burney/Italy
Charles Burney, Music, Men and Manners in France and Italy 1770,
ed. H.E. Poole, London, 1969; repr. 1974 (Burney's journal during
his first European tour)

FBurney/Journals
The Journals and Letters of Fanny Burney (1791- ), ed. J. Hemlow
et al., 7 vols. to date, Oxford, 1972-8

FBurney/Memoirs
Frances Burney, Memoirs of Dr. Burney, 3 vols., London, 1832

Burney (Rees)
Charles Burney, articles in Abraham Rees' The Cyclopadia , 39 vols.,
London, 1819

Burney/Tours
Dr. Burney's Musical Tours in Europe (publ. 1771, 1773), ed. P.A.
Scholes, 2 vols., London, 1959

Burrows/Foundling
Donald Burrows, 'Handel and the Foundling Hospital', ML, lviii
(1977) , 269-84

Busby/Anecdotes

Thomas Busby, Concert Room and Orchestra Anecdotes, 3 vols., London,
1825

Carse/Orchestra
Adam Carse, The Orchestra in the XVIITth Century, Cambridge, 1940
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Castle Laws
The Laws of the Musical Society, at the Castle-Tavern (at Haber-
dashers-Hall; ibid.), London, ‘1751, 1759, 1764

Charters/Abel
Murray Charters, 'Abel in London', MT, cxiv (1973), 1224-6

Chesterfield/Letters
The Letters of Philip Dormer Stanhope, 4th Earl of Chesterfleld,
ed. B. Dobree, 6 vols., London, 1932

Choron/Dictionnaire
Alexandre Etienne Choron and Fran001s Joseph Fayolle, Dictionnaire
Historique des Musiciens, 2 vols., Paris, 1810-11; facs.
Hildesheim, 1971

Churgin/Galeazzi
Bathia Churgin, ‘Francesco Galeazzi's Description (1796) of Sonata
Form', JAMS, xxi (1968), 181-99

Cole/Rondo '
Malcelm.S. Cole, 'The Vogue of the Instrumental Rondo in the Late
Eighteenth Century', JAMS, xxii (1969), 425-55

Court Register
The Court and City Register, London, 1748-90

Cradock/Memoirs
Joseph Cradock, Literary and Miscellaneous Memoirs, 2nd edn., ed.
J.B. Nichols, 4 vols., London, 1828

Crosse/York
John Crosse, An Account of the Grand Musical Festival, Held in
September, 1823, in the Cathedral Church of York, York, 1825

Cucuel/Documents
Georges Cucuel, 'Quelques Documents sur la Librairie Musicale au
XVIII® Siecle', SIMG, xiii (1911-12), 385-92

Cucuel/La Poupliniére
Georges Cucuel, La Poupliniere et la Musique de Chambre au XVIIIE
Siécle, paris, 1913; facs. New York, 1971

Cudworth/Avison
Charles Cudworth, 'Avison of Newcastle, 1709-1770', -MT, cxi
(1970) , 480-~3 .

Cudworth/cadence

Charles Cudworth, 'Cadence Galante: the Story of a Cliché', MMR,
Ixxix (1949), 176-8

Cudworth/Vauxhall
Charles Cudworth, 'The Vauxhall 'Lists'', GSJ, xx (1967), 24-42

Damerini/Quartetti
Adelmo Damerini, 'I Quartetti di Felice Giardini', in: Musicisti

Piemontesi e Liguri, ed. A. Damerini and G. Roncaglia, Sienna,
1959, pp.41-9
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Day/Renaissance
Thomas Day, 'A Renaissance Revival in Eighteenth-Century England’,
MQ, 1lvii (1971), 575-92 :

Dean/Handel Oratorios
Winton Dean, Handel's Dramatic Oratorios and Masques, London, 1959

Defence
A Defence of F. Giardini, from the Calumnies, Falshoods, and Misrep-
resentations, of Cacophron, London, 1765

Delany/Correspondence .
The Autobiography and Correspondence of Mary Granville, Mrs. Delany,
ed. Lady Llanover, 6 vols., London, 1861-2

Deutsch/Hamilton
Otto Erxich Deutsch, 'The First Lady Hamilton', Notes and Queries
(London) , cxecvii (1952), 540-3, 560-5

Deutsch/Handel
Otto Erich Deutsch, Handel: a Documentary Biography, London, 1955

Devries/Edition
Anik Devrids, Edition et Commerce de la Musique Gravée 3" paris
dans la Premiére Moitié du XVIIT® Siecle: Les Boivin Les Leclerc,
Geneva, 1976 , ‘

Dibdin/Life
Charles Dibdin, The Professional Life of Mr. Dibdin, Written by
Himself, 4 vols., London, 1803

bibdin/Tour
Charles Dibdin, The Musical Tour of Mr. Dibdin, Sheffield, 1788

Dittersdorf/Autobiography
The Autobiography of Karl von Dittersdorf Dictated to his Son,
tr. A.D. Coleridge, London, 1896

DNB
Dictionary of National Biography, ed. L. Stephen and S. Lee,
63 vols., London, 1885-1900
Doane/Directory
[J. Doane], A Musical Directory for the Year 1794, London, [1793/4)
Drummond/Society
Pippa Drummond, 'The Royal Society of Musicians in the Eighteenth
Century', ML, lix (1978), 268-89
Dubourg/Violin
George Dubourg, The Violin, 4th edn., rev., London, 1852
Eastcott/Sketches

Richard Eastcott, Sketches of the Origin, Progress and Effects of
Music, Bath, 1793
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Edgcumbe /Reminiscences
[Richard Edgcumbe, 2nd Earl of Mount Edgcumbe], Musical Remin-
iscences of an 0Old Amateur Chiefly Respecting the Italian Opera
in England for Fifty Years, from 1773 to 1823, 2nd. edn., London,
1827

Edwards/Revolution
Owain Edwards, 'Revolution in 18th-Century Music', History Today
(London), xviii (1968), 755-9

Edwards/String
Owain Edwards, 'English String Concertos before 1B00', PRMA, xcv
(1968-9), 1-13

Eitner/Lexicon
Robert Eitner, Biographisch-Bibliographisches Quellen-Lexicon,
10 vols., Leipzig, 1900-04

Elkin/Rooms
Robert Elkin, The 0ld Concert Rooms of London, London, 1955

Engel/Instrumentalkonzert
Hans Engel, Das Instrumentalkonzert, Vol. 1, Wiesbaden, 1971

Enlightenment
The Age of Enlightenment, 1745-1790, ed. E. Wellesz and F. Stern-
feld (New Oxford History of Music, Vol. 7),London, 1973

Fabbri/Duetti
Mario Fabbri, 'Sei Duetti per 2 Violoncelli di Felice Giardini
in un Dimenticato Manoscritto Viennese', in: Musiche Italiane
Rare e Vive da Giovanni Gabrieli a Giuseppeiverdi, ed. A. Damerini .
and G. Roncaglia, Sienna, 1962, pp.257-65

Farington/Diary
Joseph Farington, The Farington Diary, ed. J. Greig, 8 vols.,

London, 1922-8

Festival 1-~4

Some Festival Programmes of the Eighteenth and Nineteenth Centuries:

1. Salisbury and Winchester, by Douglas J. Reid (assisted by
Brian Pritchard), RMARC, v (1965), 51-79
1b. Addenda to 1., by Arthur D. Walker, Ibid., vi (1966), 23

lc. Addenda to 1., by Betty Matthews, Ibid., viii (1970), 23-33
2. Cambridge and Oxford, by Douglas J. Reid, Ibid., vi (1966),

3-22

2b. Addenda to 2., by Gwilym Beechey, Ibid., vii (1967), 26-7

3. Liverpool and Manchester, by Brian Pritchard, Ibid., vii
(1967), 1-25

4. Birmingham, Derby, Newcastle upon Tyne and York, by Brian
Pritchard and Douglas J. Reid, Ibid., viii (1970), 1-22

Finscher/Streichquartett

Ludwig Finscher, Studien zur Geschichte des Streichquartetts, Vol. 1,

Kassel, 1974
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Fiske/Theatre
Roger Fiske, English Theatre Music in the Eighteenth Century,
London, 1973

Flood/Dublin
W.H. Grattan Flood, 'Eighteenth Century Italians in Dublin', ML,
iii (1922), 274-8

Foster/Philharmonic
Myles Birket Foster, History of the Philharmonic Society of London:
1813-1912, London, 1912

Gainsborough/Letters
The Letters of Thomas Gainsborough, ed. M. Woodall, rev. edn.,
London, 1963

Gainsborough-musical
Gainsborough and his Musical Friends, London, 1977

Gardiner/Music
William Gardiner, Music and Friends, 3 vols., London, 1838-53

Garrick/Letters _
The Letters of David Garrick, ed. D.M. Little and G.M. Kahrl,
3 vols., Cambridge, Mass., 1963 :

George/England
Dorothy George, England in Transition, London, 1931; repr. 1953

Gerber/Lexicon
Ernst Ludwig Gerber, Historisch-Biographisches Lexicon der Ton-
klinstler, 2 vols., Leipzig, 1790-2

Gerber/Neues Lexicon
Ernst Ludwig Gerber, Neues Historisch-Biographisches Lexicon der
Tonklinstler, 4 vols., Leipzig, 1812-14; facs. Graz, 1966

Gladstone/Catch Club
Viscount Gladstone, The Story of the Noblemen and Gentlemen's
Catch Club, London, 1930

Goldsmith/Works
Collected Works of Oliver Goldsmith, ed. A. Friedman, 5 vols.,
Oxford, 1966

Gray/Correspondence
Correspondence of Thomas Gray, ed. P. Toynbee and L. Whibley,
rev. edn., 3 vols., Oxford, 1971

Greville/Diaries
The Diaries of Colonel the Hon. Robert Fulke Greville, ed. F.M.
Bladon, London, 1930

Grove 1

A Dictionary of Music and Musicians, ed. G. Grove, 4 vols., London,
1879-89
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Grove 5
Grove's Dictionary of Music and Musicians, 5th edn., ed. Eric Blom,

Iondon, 1954

GSJ
The Galpin Society Journal, London, 1948-

Gunn/Violoncello
John Gunn, The Theory and Practice of Fingering the Violoncello,
London, [1789]

Harley/Court
John Harley, 'Music at the English Court in the Eighteenth and
Nineteenth Centuries', ML, 1 (1969) 332-51

Harmonicon

The Harmonicon, London, 1823-33

Harmonicon-Giardini
'Memoir of Felice Giardini', Harmonicon, v (1827), 215-17

Harmonicon~GFPinto .
'Memoir of George Frederic. Pinto', Harmonicon, [vi] (1828), 215-16
\
Harmonicon-Salomon
'Memoir of Johann Peter Salomon', Harmonicon, [vii{] (1830), 45-7

Harrison/Forgotten
Bertha Harrison, 'A Forgotten Concert Room', MT, xlvii (1906),
602-5, 669-72

Hawkins/Academy
[John Hawkins} , An Account of the Institution and Progress of the
Academy of Ancient Music, London, 1770

1Hawkins/Anecdotes
Laetitia Matilda Hawkins, Anecdotes, Blographlcal Sketches and Memoirs,
London, 1822

Hawkins/Boyce
[John Hawkins], Memoirs of Dr. William Boyce (1788), ed. G. Beechey,
in: MQ, lvii (1971), 87-106

Hawkins/History .
John Hawkins, A General History of the Science and Practice of Music
(1776), 2 vols., London, 1875

Haydn/Briefe
Joseph Haydn, Gesammelte Briefe und Aufzeichnungen, ed. H.C.R.Landon
and D. Bartha, Kassel, 1965

Haydn/Correspondence
Joseph Haydn, The Collected Correspondence and London Notebooks,
ed. H.C.R. Landon, London, 1959

Heck/Thorough Bass
Johann Caspar Heck, The Art of Playing Thorough Bass, London, [c.l777]
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Henslowe/Barthelemon
Cecilia Maria Barthelemon, Memoir of the Late F.H. Barthelemon,
Esq., preface to Selections from the Oratorio of Jefte in Masfa
[by Barthelemon], London, [1827]

Hibbert/George IV
Christopher Hibbert, George IV Prince of Wales 1762-1811, London,
1972 :

Highfill/Dictionary
A Biographical Dictionary of Actors, Actresses, Musicians, Dancers,
Managers & Other Stage Personnel in London, 1660-1800, ed. P.H.
Highfill, K.A. Burnim and E.A. Langhans, 6 vols. to date,
Carbondale, 1973-8

Hogarth/History
George Hogarth, Musical History, Biography, and Criticism, London,
1835

Holcroft/Memoirs
Memoirs of the Late Thomas Holcroft, [ed. W. Hazlitﬁ], 3 vols.,
London, 18l6 '
Horsley/Avison ’
P.M. Horsley, 'Charles Avison: the Man and his Milieu', ML, 1lv
(1974), 5-23

Hudson/Reynolds
Derek Hudson, Sir Joshua Reynolds, London, 1958

Humphreys/Augustan
Arthur Raleigh Humphreys, The Augustan World, 2nd edn., London,
1964

Humphries/Publishing
Charles Humphries and William C. Smith, Music Publishing in the
British Isles from the Earliest Times to the Middle of the
Nineteenth Century, London, 1954

Huntingdon
The Life and Times of Selina Countess of Huntingdon, 2 vols.,
London, 1840

Jackson/Four Ages
William Jackson, The Four Ages; together with Essays on Various
Subjects, London, 1798

Jackson/Observations
William Jackson, Observations on the Present State of Music, in
London, London, 1791

JAMS
Journal of the American Musicological Society, 1948-

Jarrett/Hogarth

Derek Jarrett, England in the Age of Hogarth, rev. edn., St.
Albans, 1976 '
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Johansson/French
Cari Johansson, French Music Publishers' Catalogues of the Second
Half of the Eighteenth Century, with vol. of facsimiles,
Stockholm, 1955

Johansson/Hummel
Cari Johansson, J.J. & B. Hummel Music-Publishing and Thematic
Catalogues, 3 vols., Stockholm, 1972

Jones/Treatise
William Jones, A Treatise on the Art of Music, Colchester, 1784
: \

Kalm/Account
Peter Kalm, Kalm's Account of his Visit to England on his Way
to America in 1748, tr. J. Lucas, London, 1892

Kelly/Reminiscences
Reminiscences of Michael Kelly (1826), ed. R. Fiske, London, 1975

Kidd/Emergence .
Ronald R. Kidd, 'The Emergence of Chamber Music with Obligato
Keyboard in England', AcM, xliv (1972), 122-44

Kielmansegge/Diary
Count Frederick Kielmansegge, Diary of a Journey to England in
the Years 1761-1762, tr. Countess Kielmansegg, London, 1902

King/Royal
Alec Hyatt King, 'The Royal Taste', MT, cxviii (1977), 461-3

Knape/AbelV
Walter Knape, Bibliographisch-thematisches Verzeichnis der
Kompositionen von Karl Friedrich Abel (1723-1787), Cuxhaven, 1971

Koch/Lexicon
Heinrich Christoph Koch, Musikalisches Lexicon, Frankfurt, 1802;
facs. Hildesheim, 1964

La Laurencie/Ecole ) (3
Lionel de la Laurencie, L'Fcole Francaise de Violon de Lully a
Viotti, 3 vols., Paris, 1922-4 °

Landon/England
H.C. Robbins Landon, Haydn in England 1791-1795, London, 1976

Leone/Reponse
Gabriel Leone, Reponse a un Avertissement Tres-insolent ...
Answer to a Scurrilous Advertisement, London, 1764

Lock History

A Short Hlstory of the London Lock Hospital and Rescue Home,
1746-1906, [London, 1906]

Longyear/Minor

Rey M. Longyear, 'The Minor Mode in the Classic Period', MR,
xxxii (1971), 27-35
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Lonsdale/Burney
Roger Lonsdale, Dr. Charles Burney, Oxford, 1965

The London Stage 1660-1800: Part 4 (1747-1776), ed. G.W. Stone,
3 vols., Carbondale, 1962; Part 5 (1776-1800), ed. C.B. Hogan,
3 vols., Carbondale, 1968

Lysons/Three Choirs
Daniel Lysons, Hlstorg of the Origin and Progress of the Meeting of
the Three Choirs of Gloucester, Worcester, and Hereford,
Gloucester, 1812 -

Mackerness/Social
E.D. Mackerness, A Social History of English Music, London, 1964

Malmesbury Letters
A Series of Letters of the First Earl of Malmesbury [James Harris, ]IJ
his Family and Friends from 1745 to 1820, ed. Earl of Malmesbury,
2 vols., London, 1870

Marsh/Comparison
John Marsh, 'A Comparison between the Ancient and Modern Styles of
Music' (1796), ed. C. Cudworth, in: 'An Essay by John Marsh', ML,
xxxvi (1955), 155-64

Marsh/Hints
John Marsh, Hints to Young Composers of Instrumental Music [1807],
ed. C. Cudworth, in: GSJ, xviii (1965), 57-71

Marshall/Johnson
Dorothy Marshall, Dr Johnson's London, London, 1968

Mathias/Massie
Peter Mathias, 'The Social Structure in the Eighteenth Century:
a Calculation by Joseph Massie', The Economic History Review,

2nd ser., x (1957-8), 30-45

Matthew/Antient _
James. E. Matthew, 'The Antient Concerts, 1776-1848', PMA, xxxiii
(1906-7) , 55-79

McGuinness/Song
Rosamond McGuinness, ''A Fine Song on Occasion of the Day was Sung'',
ML, 1 (1969), 290-5

MGG
Die Musik in Geschichte und Gegenwart, ed. F. Blume, 14 vols. with
supplements, Kassel, 1949-
Milner/Avison
Arthur Milner, ‘Charles Avison - II', MT, xcv (1954), 73-5
Mingotti/Appeal

Regina Mingotti, An Appeal to the Publick (A Second Appeal to the
Publick), London, [1756]
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ML |
Music and Letters, London, 1920-

MMR |
The Monthly Musical Record, London, 1871-

Mooser /Russie
R. - Aloys Mooser, Annales de la Musique et des Musiciens en Russie
au XVITI™® siécle, 3 vols., Geneva, 1948-51

Morgan/Memoirs
Sydney Owenson, Lady Morgan's Memoirs, [ed. W.H. Dixon], 2 vols.,
London, 1862

Moritz/Travels

Carl Philipp Moritz, Travels of Carl Philipp Moritz in England
in 1782, tr., London, 1795; repr. 1924

Mortimer/Directory
Mortimer's London Universal Directory (1763), in: 'An Eighteenth-
Century Directory of London Musicians', GSJ, ii (1949), 27-31

Mozart/Briefe
Mozart family, Briefe und Aufzeichnungen, Vol. 1, Kassel, 1962

Mozart/Letters
The Letters of Mozart and his Family, tr. and ed. E. Anderson,
2nd edn., 2 vels., London, 1966

MQ
The Musical Quarterly, New York, 1915-
MR
The Music Review, Cambridge, 1940-
MT
The Musical Times, London, 1844-
Miry/Pugnani
Albert Miry, Die Instrumentalwerke Gaetano Pugnanis, Basel, 1941
Nettel/Oldest _ . '
Reginald Nettel, 'The Oldest Surviving English Musical Club', MQ,
xxxiv (1948), 97-108
Neville/Diary .
The Diary of Sylas Neville 1767-~1788, ed. B. Cozens-Hardy, London,
1950
Nichols/Foundling
R.H. Nichols and F.A. Wray, The History of the Foundling Hospital,
London, 1935
Newman/Barogque

William S. Newman, The Sonata in the Baroque Era, éhapel Hill, 1959
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Newman/Classic
William S. Newman, The Sonata in the Classic Era, 2nd edn., New
York, 1972

Northumberland/Diaries '
Elizabeth Percy, lst Duchess of Northumberland, The Diaries of a
Duchess, ed. J. Greig, London, 1926

O'Keeffe/Recollections
Recollections of the Life of John O'Keefe, Written by Himself,
2 vols., London, 1826 :

Papendiek/Court
Court and Private Life in the Time of Queen Charlotte: Being the
Journals of Mrs Papendiek, ed. V.D. Broughton, 2 vols., London,
1887

Parke/Memoirs
William Thomas Parke, Musical Memoirs, 2 vols., London, 1830; facs.
New York, 1970

Parkinson/Agus
John A. Parkinson, 'Who was Agus?', MT, cxiv (1973), 693

Parkinson/Hellendaal
John A. Parkinson, 'Peter Hellendaal', MMR, lxxxii (1952), 4-8

Pearce/Clergy
Ernest Harold Pearce, The Sons of the Clergy, 2nd edn., London, 1928

Petty/Ttalian
Fred Curtis Petty, Italian Opera in London, 1760-1800, Ph.D. diss.,
Yale University, 1971

Pierre/Concert
Constant Pierre, Histoire du Concert Spirituel 1725-1790, Paris,
1975

Plantinga/Clementi
Leon Plantinga, Clementi: His Life and Music, London, 1977

Pohl /London
Carl Ferdinand Pohl, Mozart und Haydn in London, 2 vols., Vienna,
1867; facs. New York, 1970

Potter/Observations
John Potter, Observations on the Present State of Music and
Musicians, London, 1762

Price/Small-Coal
Curtis Price, 'The Small-Coal Cult', MT, cxix (1978), 1032-4

P[R)MA
Proceedings of the [Royal] Musical Association, London, 1874-5 -
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Quarterly-Horsley
'Mr. Horsley's Glees', The Quarterly Musical Magazine and Review
(London), ii (1820), 107-25

Queeney Letters !
The Queeney Letters, ed. Marquis of Lansdowne, London, 1934

Rangoni/Essai
Giovanni Battista Rangoni, Essai sur le Gout de la Musique ...
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