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Performance notes

General

Players all require earphones (ideally discrete in-ears) as the entire piece is performed to a click. The first bar is brought in by
four clicks. The click track ends on beat 1 of the final bar (b.137) so that the final chord can be played freely.

The players should familiarize themselves with the audio to be played back as almost all of the score’s basic material derives
from the interview. In particular, Steve Martland saying ‘western classical music’ and the passage beginning ‘It's impossible to
say that the note C...". The other music in the score derives from the following places: 1) the pitch content of Mike Searby's two
questions — that is used quite freely; 2) the first page of Martland’s composition Patrol — the chords and single note motives.

As a result of much of the material deriving from transcriptions of speech, there are sometimes rhythms that are particularly
difficult to execute on their own but even more so when taking ensemble playing into consideration. The priority should always
be on musicality and expression and over exactness. An aspiration to both, however, is the dream.

Glissandi from bb.48-55 should not be left too late in the bar. It's not essential that the gliss. be immediate but just not rushed

7 |

|

at the end of the bar.

Notation
Pizzicato with ‘slide’ to a bracketed note:
in each case do not re-pluck the bracketed note.

Pizzicato with ‘slide’ to unbracketed note:
in each case do re-pluck the note.

The ‘unstress’ symbol is the opposite of an accent.
Almost a ‘ghost note’.

Dotted slurs denote phrasing, not bowing.

s.p. = sul ponticello

s.t. = sul tasto
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