POETS OF THE AXYLON™

I. Introduction

Between the first and fifth centuries AD, thousands of ordinary inhabitants of the
cities and villages of the eastern Roman empire composed or commissioned
Greek verse epigrams in memory of their deceased parents, spouses and
children. This vast corpus of «popular» verse, with its own distinctive generic
conventions, is an exceptionally rich source for the ethical values and
assumptions of ordinary provincials. Funerary poetry is also an important
category of evidence for the character and quality of literary education in the
Roman East. The vocabulary used by Greek epitaph-writers, their metrical
competence (or lack of it), and the range and sophistication of literary allusion
can all tell us an enormous amount about levels of education and literacy in East

Roman urban and rural society during the imperial and late imperial periods.!

This formidable body of «sub-literary» verse has seldom been subjected to

serious sociological study.? But the funerary poetry of the Roman East has been

* Abbreviations follow those used in SEG, with the following additions: BRIXHE, Essai = CL. BRIXHE,
Essai sur le grec anatolien au début de notre ére, nouvelle édition augmentée, 1987; 1.Konya = B.
H. McLEAN, Greek and Latin Inscriptions in the Konya Archaeological Museum, 2002; KILyk = G.
LAMINGER-PASCHER, Die kaiserzeitlichen Inschriften Lykaoniens I, 1992; LfgrE = Lexicon des
frihgriechischen Epos, 4 vols., 1955-2010; SGO I-V = R. MERKELBACH and ]. STAUBER,
Steinepigramme aus dem griechischen Osten, 5 vols., 1998-2004; WILHELM, Grabinschriften = A.
WILHELM, Griechische Grabinschriften aus Kleinasien, SBBerl. Phil.-hist. Kl. 27, 1932, 792-865,
reprinted in Akademieschriften zur griechischen Inschriftenkunde, 1974, I1 336-409. [ am
indebted to CHRISTOF SCHULER, ANDREAS VICTOR WALSER, and an anonymous referee for comments
and criticism.

1 The bibliography on Roman literacy and literate education is enormous: see especially W.
HARRIS, Ancient Literacy, 1989; T. MORGAN, Literate Education in the Hellenistic and Roman
Worlds, 1998. For late antiquity, see R. A. KASTER, Guardians of Language, 1988, and on Greek
poetry in particular, G. AGosTI, in The Oxford Handbook of Late Antiquity, 2012, 361-404.

2 Notable exceptions include L. ROBERT, Hellenica IV, 1948 (late antique epigrams); A. SARTRE-

FAURIAT, Syria 75, 1998, 213-24 (verse epitaphs of the Hauran); G. AGOSTI, Antiquité Tardive 18,



rendered vastly more accessible in recent years, thanks to the publication of R.
MERKELBACH and J. STAUBER’s Steinepigramme aus dem griechischen Osten (five
volumes, 1998-2004).3 This splendid compilation, covering the verse epigraphy
of Asia Minor, Syria, the Levant, and the East, enables us for the first time to map
regional variants in the local poetry of the eastern Roman empire with relative
ease. Despite occasional disagreements on points of detail, my debt to

MERKELBACH and STAUBER will be abundantly clear from every page of this paper.

This paper will focus on a group of verse epitaphs from one small region of
central Anatolia, namely the southern part of the «Axylon», the dry East Phrygian
steppe to the west of Lake Tatta (modern Tuz Go6lii) in the Roman province of
Galatia (Map 1).# This region has produced a very large quantity of funerary
verse (more than seventy epitaphs), most of which appears to date to the fourth
and fifth centuries AD.> What gives this body of texts its particular interest is the
absence of any major ancient urban centres anywhere in the East Phrygian
steppe. Throughout the early Roman imperial period, the greater part of the
steppe was administered and exploited through a network of large imperial and
private estates. Aside from the small towns of Laodikeia Katakekaumene and
Perta on the southern fringe of the Axylon, this was almost entirely a land of

villages. The Roman and late Roman verse epitaphs of the Axylon therefore offer

2010, 163-80, with copious bibliography; recent monographs (with a rather different focus from
this paper) include V. GARULLI, Byblos Lainee: Epigrafia, letteratura, epitafio, 2012, and M. OBRYK,
Unsterblichkeitsglaube in den griechischen Versinschriften, 2012. For the verse epigraphy of
inner Anatolia, the single most important study remains WILHELM, Grabinschriften; a valuable
overview of Lykaonian verse epitaphs is provided in C. BREYTENBACH and C. ZIMMERMANN, Early
Christianity in Lycaonia (forthcoming). I am grateful to Dr. ZIMMERMANN for sharing her work
with me in advance of publication.

3 Here cited in the form «SGO I-V 00/00/00».

4 H. WENZEL, Forschungen in Inneranatolien II: Die Steppe als Lebensraum, 1937; S. MITCHELL,
Anatolia: Land, Men, and Gods in Asia Minor, 1993, [ 143-58; MAMA XI, pp. xxiv-XxiX.

5 MERKELBACH and STAUBER include no fewer than 68 verse inscriptions from Laodikeia
Katakekaumene and the steppe to the north (SGO Il 14/01-14/06, 16/45; SGO V 24 /19-24/20).
Their selection is not comprehensive: add e.g. MAMA I 228, Sarayonii; MAMA [ 229-30,
Kadinhani; MAMA 1233, Dedeler; MAMA 1299, Atlant;; MAMA VII 229, Turgut.



us a rare and precious sample of ancient «village poetry». With the single
exception of the upper Tembris valley in northern Phrygia, [ know of no other
rural part of the eastern Roman empire which has produced anything like this

quantity of verse epigraphy.°

Most probably, the verse epitaphs of the Axylon were largely the work of village
schoolmasters, a class about which we know frustratingly little. Large cities in
Asia Minor certainly had several professional ypauuaTikoi, teachers of Greek
language and (usually) poetry; the town of Thyateira in Lydia even had a teacher
of Latin (ypauuaTikds Peopaikds).” Rural schoolmasters are less commonly
attested, but as late as the mid-sixth century AD an eight-year old boy at the little
Galatian village of Sykeon could expect to be sent to a ypaupaTikds to learn his
letters.8 There is some reason to think that at least some village teachers may
have received their own education in large cities: a ypauuaTikds from Tarsos
turns up in a remote part of the territory of Pontic Amaseia, and a Smyrnaian
TadoTpiPns (gymnastic trainer) is known from rural eastern Pisidia, between

Amblada and Ouasada.®

6 MERKELBACH and STAUBER collect 42 verse texts from the upper Tembris valley (SGO 111 16/31),
the majority of which seem to date to the fourth century AD.

7 ypauuaTikoi: W. V. HARRIS, ZPE 52, 1983, 95-102; S. AGUSTA-BOULAROT, MEFRA 106/2, 1994,
653-746; C. LAES, Children in the Roman Empire, 2011, 107-37; see also CHR. MAREK, Pontus et
Bithynia, 2003, 149. Latin teacher at Thyateira: TAM V 2, 1119; R. KEARSLEY, Greeks and Romans
in Imperial Asia, 2001, no. 91.

8 A.-]. FESTUGIERE, Vie de Théodore de Sykedn, 1970, Ch. 5: 0kTaeTij 8¢ yevduevov autov SéScoke
B1daok&Ac pabeiv ypauuata. Several did&okalol in early Christian inscriptions are probably
presbyters, not schoolmasters: thus KILyk 47 (Losta); SGO 111 16/31/93 (Altintas), A verse 3
(where read Tov cogins éut SiddokaA[ov] | k& vopov, «me, teacher of wisdom and laws»: BE 2002,
342,p.701).

9 Tarsian ypauuaTikds: S. AGUSTA-BOULAROT, MEFRA 106/2, 1994, 702-3, no. 45. Smyrnaian
madoTpiPns: J. R. S. STERRETT, The Wolfe Expedition to Asia Minor, 1888, 181, no. 297 (Akgalar).
For other examples of «educational mobility», cf. e.g. CIL I1 2892 (AE 1987, 617: a grammaticus
from Clunia in Tarraconensis, resident at Tritium Magallum); I.Byzantion 120 (a ypaupaTikds

from Bithynion-Klaudioupolis, resident at Byzantion).



One cardinal fact about the funerary verse of the Axylon should be highlighted at
the outset. Every one of the fifteen epitaphs discussed in this paper represents
an attempt to imitate, as closely as possible, the diction and vocabulary of the
Homeric epics, their povoika €meq, as an epitaph from Ikonion puts it.10 As we
will see, virtually every line of every epitaph contains a quotation, a half-
quotation, or a pastiche of something from the Iliad or Odyssey.1! That the
farmers and shepherds of fifth-century AD inner Anatolia chose to commemorate
their dead in the idiom of eighth-century BC Ionian epic poetry is, of course, a
quite extraordinary cultural phenomenon in its own right, as if the cattle-farmers
of modern Tennessee were to compose their tombstones in the language and

style of Beowulf.

No less striking is the complete absence of other «literary» influences on the
verse epitaphs of rural inner Anatolia. In the cities and larger towns of western
Asia Minor, other Archaic and Classical Greek poets, particularly Hesiod and
Menander, continued to be widely read into the later Roman imperial period. In
arecently published verse inscription from Bithynian Nikomedeia, perhaps of
the fourth century AD, the deceased is described as «emulator of Hesiod, rival of
Archilochos, near to the eloquence of Menander and Xenophon»; at Sobagena, in
eastern Cappadocia, a talented local poet may even have read some
Callimachus.'? There is no sign of such broad literary knowledge in the little

rural communities of the late antique Axylon.

10 H. S. CRONIN, JHS 22,1902, p. 349, no. 89 (Konya: not in SGO), povoikois éméeoot[v ... T|ous
yovéas Tetoav; cf. the ‘Ounpiois éméecow of SGO 111 16/41/09 (Yapildak: apparently an oracle-
monger).

11 Including several Homeric «tags» which were popular across the entire Roman East, such as
TO yap yépas éoti Bavévtwv (No. 15), found in dozens of verse epitaphs from Anatolia and
beyond (a few examples collected by MERKELBACH and STAUBER, SGO I11 13/07/02). The
«mobility» of verses is a notable feature of East Roman funerary poetry: for a particularly
striking example, see T. DREW-BEAR, in Arktouros: Hellenic Studies presented to B. M. W. Knox,
eds. G. BOWERSocK et al,, 1979, 308-16.

12 Nikomedeia: C. P. JoNEs, Epigraphica X-XII, ZPE 188, 2014, 31-3. Callimachus at Sobagena: SGO

1I113/04/01, with the rare words &oTtugéAiktos, £8¢6A10v, both of which are, however, also found



The village ypauuaTikoi of central Anatolia clearly knew their Iliad and Odyssey
extremely well. The verse epitaphs of the region include a remarkable variety of
rare Homeric words and apposite phrases. Nonetheless, these Anatolian
villagers’ evident love of Homer makes a poignant contrast with their
helplessness in the face of difficult Homeric vocabulary and morphology, and
their versification, whether in hexameters or elegiacs, is hit and miss at best. A
telling example of what could be expected from an inner Anatolian schoolmaster
(even in a large and prosperous town) derives from Kappadokian Tyana, where a
teacher (mauideuTris) by the name of Sarapion erected a small funerary stele for
himself, with an elegantly inscribed verse distich recording how he «educated
the learned among the Tyanians in the works of the Muses». Yet Sarapion was
unable to produce an accurate elegiac couplet: the hexameter contains a bad

metrical blunder.13

For a particularly striking instance of wide Homeric reading coupled with
technical maladroitness, we may turn to a funerary epigram copied at the

modern town of Kirsehir in northern Kappadokia.l#

1-3 v.1 N P& Ti Kai vekUeotv | émaupéuev fivdave | kdAAous:

3-5 v.2 AvaTtdAis | i Tdxos Edpal pev eis Aeida.

5-9 v.3 EAt|va 8" ev BaAduot[s] | TaTtnp eihos EATi|Siogs 1y 8¢ vuv urj|tnp
AvTiaTtpa

9-12 v4 & | Hofav épaTou e | Bos amopbipé | vou.

in late Greek «literary» verse (Nonnus, Greg. Naz., etc.). Note also the elegant and ingenious
funerary epigram of a ypauuaTikds at Pontic Sebastopolis: SGO 1111/13/01.

13 D. BERGES and J. NOLLE, Tyana I, 230-2 no. 57 (SGO 111 13/07/05), Taudeutéov &x’ &pioTos
SepaTicov evB&de kelpal, / Tadevoas Movoais Tous Tuavdov Aoyious. The opening phrase
imitates Il. 7.221, where the leather-worker Tychios is described as okutoTopHwY 8K &pioTos.
This phrase was often imitated by artisans in the imperial Greek world: see e.g. SGO IV 22/38/01
(Bosana, Syria), oiko8éucwv &x’ dpiotos; SEG 41, 1033 (Thyateira), okutoTdpwv 8x’ &pioTos
ATroAAwovidng évBa&de keluat.

14 T, PREGER, in R. OBERHUMMER and H. ZIMMERER, Durch Syrien und Kleinasien, 1899, p. 306, no. 6

(SGO 111 13/08,/01).



«Indeed it was pleasing even to the dead to have a touch of beauty; (for) Anatolis
ran down swiftly to Hades. In their unmarried son’s bedchamber, his dear father
Elpidios and his mother Antipatra grievously bewailed their lovely deceased

child.»

From one perspective, this little epigram shows a superb knowledge of the
Homeric epics. Virtually every phrase in the text has Homeric authority, from
the opening particle combination 7} p& T (Il. 2.238) to the concluding medog
amoBipévou (Il. 18.89, mados amopbipévoro; 18.499, &vdpds amogpbipévou). The
second couplet is a reworking of one of Homer’s most famous and vivid
depictions of parental grief, the scene in which Hektor’s parents watch their
son’s body being dragged behind Achilles’ chariot (Il. 22.405-9); the author of the
epigram has attached the end of Il. 22.405 (1} 8¢ vu urjTnp) to an adapted version
of the first part of Il. 22.408 (Huwéev & eAeeve TaTrp Pilog).15

However, from a technical perspective, this is a less than impressive
performance. The first half of the second verse (apparently intended as a
pentameter) is hopelessly unmetrical, and the third verse has been mangled by
the supermetrical insertion of two personal names into an otherwise respectable
hexameter (aiAwa 8" v BaA&uols Tatrp @ilos, 1) 8¢ vu urjtnp).16 Even this
«original» hexameter includes a superfluous article (1)) and two inappropriate

particles (8¢ vu) mechanically preserved from the Homeric original.

15 The author has altered ¢éA\eevé to the non-Homeric (af)Awa for metrical reasons, with OUwWEEY
displaced to the start of the pentameter. In line 8, where PREGER prints 118¢ («and»), the Homeric
parallel (Il. 22.405) guarantees the awkward 1 8¢ (inconstruable though the phrase is in this
context). The unmetrical vuv for vu in the same line may be the fault of the mason rather than the
author.

16 For unmetrical personal names in verse epitaphs of the region, see the commentary to No. 6
below, verse 5. In line 6, PREGER (followed by MERKELBACH and STAUBER) prints 8aAd&uot[s], noting
that there is insufficient space on the stone for 6aA&uoi[ol]. If BaAdpol[s] is correct, we would
have here a case of metrical lengthening after the caesura, very common in epitaphic verse of this

period: see below, n.22.



Verses of this kind give us a vivid picture of the levels of literate education on
offer in the small towns and villages of late Roman Anatolia. Subjecting each and
every one of the thousands of extant Anatolian verse epitaphs to detailed
analysis would be a Herculean task, with rapidly diminishing returns. Hence in
this paper I have selected fifteen typical verse epitaphs from the Axylon for close
study. Nine of these epitaphs can, in my view, be confidently attributed to three
distinct village poets, whom I have named the «Zivarik poet» (Section II, Nos. 1-
4), the «Cesmelisebil poet» (Section III, Nos. 5-7), and the «Kocas poet» (Section
IV, Nos. 10-11). Two further epitaphs from Cesmelisebil (Section III, Nos. 8-9)
share enough phraseology with Nos. 5-7 that | have tentatively attributed them,
too, to the «Cesmelisebil poet». A twelfth epitaph is written in such a distinctive
and unusual style that | have named its author the «Zengen poet» (Section V, No.
12). Finally, I have also included three early Christian epitaphs written in what
we might call the «Axylon verse koiné», a style of poetic diction found in dozens
of epitaphs from the East Phrygian steppe, which cannot confidently be assigned
to specific poets (Section VI, Nos. 13-15).

To the best of my knowledge, no-one has previously attempted to attribute
groups of inner Anatolian verse epitaphs to single poets or «stylistic groups» in
this way. Such attributions are, inevitably, a matter of judgement rather than
proof. Nos. 10 and 11 derive from neighbouring villages, and appear to be the
epitaphs of a brother and sister; both texts are three verses long; both make the
same syntactical error in indicating the deceased’s age; and the third verse of
each text begins with a word for «sweet-voiced». In my judgement, sole
authorship is the most economical explanation of these various data, but I am
happy to acknowledge that the existence of a single «Kocas poet» cannot strictly
be demonstrated.!” The concept of the «stylistic group» - although widely used

in the study of other aspects of Anatolian funerary monuments - is of course

17 Nos. 3 and 4 (the «Zivarik poet») are inscribed in a very similar hand, on monuments of near-
identical design and dimensions (n.21 below). As it happens, I only noticed this during the final
stages of preparing this article, having earlier attributed the two texts to the same poet on purely

stylistic grounds.



similarly subjective.l® Nos. 13-15 seem to me to resemble one another in
language and diction more closely than they resemble any of the other epitaphs
studied in this paper; they may all be the work of a single poet, or could equally
be the work of several distinct contemporary poets who read and imitated one
another’s work. Other distinct «stylistic groups» in the funerary verse of inner

Anatolia are not difficult to find, and would reward further attention.1®

Certain readers may question the use of the term «poet» for the authors of these
texts, as opposed to, for instance, «versifiers», «competent amateurs»,
«dilettantes», «skilled stonemasons», etc. Without doubt, the epitaphs studied in
this paper contain several metrical and grammatical infelicities, and their subject
matter is, to say the least, repetitive. But from the perspective of the social
historian - as opposed to the literary critic - the distinction between (skilled,
imaginative, aesthetically satisfying) poets and (incompetent, derivative,
sentimental) versifiers is subjective, morally obnoxious, and practically
unhelpful. All of the epigrams studied in this paper were, by definition, the work
of poets; what we happen to think of the quality of their poetry is, it seems to me,

of relatively minor historical interest.

[ see no objective criteria for dating any of these texts with precision. The
Aurelian nomen appears in Nos. 6 and 8, and perhaps in No. 5. I would
tentatively suggest a date in the late third or early fourth century AD for the
«Z1ivarik poet», on the basis of the absence of any explicit Christian terminology.

All of the other epitaphs studied here ought probably to be dated to the fourth or

18 For distinct regional «stylistic groups» of funerary stelai and doorstones in inner Anatolia, see
e.g. M. WAELKENS, Die Kleinasiatischen Tiirsteine, 1986; T. LOCHMAN, Studien zu kaiserzeitlichen
Grab- und Votivreliefs aus Phrygien, 2003.

19 Note in particular the lengthy epitaphs MAMA X 77 and 89 (SGO I11 16/31/90 and 16/31/80),
both from Altintas. A single author was probably responsible for three epitaphs from the
western fringe of the Axylon (SGO I1I 16/43/05 [Yesilyayla], 16/43/97 [Kurtusagi], and
16/45/09 [Turgut]); a series of verse epitaphs found at Zazadin Hani, near Konya, are probably
all the work of the same poet (SGO 111 14/07/03, 14/07/05; SGO V 24/21; perhaps also H. S.
CRONIN, JHS 22,1902, 360 no. 121); and two epitaphs from Zengen can plausibly be attributed to
a single writer (MAMA VII 582-3, SGO 111 14/03/02-03).



fifth century AD.

II. The «Z1ivarik poet» (Nos. 1-4)

Four inscriptions can be attributed with confidence to this poet, two of them
from the modern village of Zivarik (now Altinekin), the other two from the
neighbouring villages of Keslik Yaylasi and Yeniyayla (8 and 10 km west of
Zivarik). A large number of Greek inscriptions have been recorded at Zivarik
(some 31 texts in total), suggesting the existence of an ancient village on the site,

although no name can be assigned to it with confidence.2°

This poet is certainly the most technically competent, and probably the earliest
in date, of the writers studied in this paper. His four epitaphs contain no
explicitly Christian vocabulary, although the unobtrusive cross at the beginning
of No. 1 - and perhaps the personal name TTaGAos in No. 3 - suggests that he was
writing in at least a partially Christian milieu. Published photographs are
available for three of the four monuments (Nos. 1, 3 and 4), all of which were
beautifully inscribed in a fine cursive hand. Nos. 3 and 4 were inscribed on
monuments of identical design and very similar dimensions, and may have been

the work of the same mason.?2!

Metrically, these four epitaphs are of a respectable standard: I have noted only
three serious metrical errors (No. 2, verse 7; No. 3, verses 3 and 7), excluding the
treatment of personal names. Hiatus is relatively common, particularly at the

caesura (No. 1, verse 1; No. 2, verse 3; No. 3, verse 4). There are two possible

20 MAMA XI, p. xxix, with nn. 48-9. There is no good reason to assign Zivarik to Laodikeia
Katakekaumene (despite W. M. CALDER, MAMA |, p. xv; T. DREW-BEAR, Gnomon 59, 1987, 606), or
to identify it with ancient Congusso/Kongoustos (MAMA VI, pp. xxiii-xxiv; K. BELKE, TIB 4:
Galatien und Lykaonien, 1984, 153 s.v. Congusso).

21 Both monuments are large, plain limestone slabs, with the inscription in a simple tabula
ansata. No. 3: Ht. 0.75; W. 1.10. No. 4: Ht. 0.74; W. 1.30. Note further thatline-end and verse-end
coincide throughout Nos. 2 and 4 (a rather unusual phenomenon in verse epitaphs of the region),
while No. 1 indicates verse-ends with an interpunct «:»: cf. G. AGOSTI, Antiquité Tardive 18, 2010,

174-5.



cases of accent determining quantity in the final metron (No. 1, verse 6: méowv;
No. 4, verse 4: dvoo(e)icov). The poet’s most striking variation from Homeric
metrical practice is his regular lengthening of a short syllable after the
penthemimeral caesura (seven times in 29 verses, i.e. around 25%). As we will
see, this phenomenon is also found in several of the other texts studied in this
paper (Nos. 5-6, 12-15), and seems to have been common in late Greek verse
epigraphy; it is also often found in Sibylline oracular verse.2? Despite their
overall quality, the poems do include a few notable misunderstandings of
Homeric vocabulary and morphology: see notes on apiotijov (No. 1, verse 6);

perhaps katemaATo (No. 2, verse 4); eéEovopévtes (No. 4, verse 8).

1. Verse epitaph for Wenawia

Limestone block, broken at right. Inscription in plain recessed panel, continuing onto the lower
moulding (lines 16-17). On the upper moulding, two peacocks facing one another; between
them, arcade with rounded columns supporting two semicircular blind arches. On the left
moulding, schematic vine-tendril pattern. Fig. 1 (photograph).

Yeniyayla, in a house (W. M. CALDER, 1925).

Ht. 0.93; W. 0.59+; Th. 0.10-0.12; letters 0.012-0.020.

W. M. CALDER, MAMA 1234 (SGO 111 14/06/22).

1-2 v.1 t €v8” &Aoxos mvuTh [av] | Spds kpaTepol UTTOKIT[e]" |
3-5 v.2 ToUvoua Ovevavia (1] [vutdppovos idos éx[ov] | oa. :
5-6 v.3 Tis & fTu Xapiev [kE] | épdouov fTo mpdowT(ov], |

7-8 v.4 Supatia) 8 cdote Bods, wv[uv] [8adin &’ éteAelTa :

8-10 v.5 coxe| To 8 is Atdao Airols pdaols] | neAivo: :

10-11 v.6 mEd& Te vnriax[ov] | &pioTidv T' Gua méow [:]

11-13 v.7 [¢] | kTr&yAcos axdxnoev e[l ¢] | cdvos auépbn- :

13-15 v.8 auTtos 8 &| xvuuevos Tivd’ ioTrAn[v] | dvébnkev. :

15-17 v.9 ToUvopa 8 o[U é] | oros PpdvTeov pliAios kpa] | Tepds Te :

17 pvrungs x[apw.]

Line 7: OMMATAWZXTE lapis. Line 15-16: 8¢ [wd] | o105 CALDER, SGO; 8" o[U md] | otos THONEMANN.

22 WILHELM, Grabinschriften, 804, 826; J. L. LIGHTFOOT, The Sibylline Oracles, 2007, 157-8; cf.

above, n.16.
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Lines 16-17: ¢[peoy] | Tepds Te CALDER, SGO; p[iAios kpa] | Tepds Te THONEMANN.

«Here lies the prudent wife of a strong man; her name was Wenawia, and she
had the appearance of a prudent-minded (woman). She had a beautiful and
lovely face, and eyes like those of a cow (i.e. large and full), but she died short-
lived, and she departed for Hades, leaving behind the light of the sun. She
grieved her infant child and her excellent husband terribly, since she was
deprived of life. He, in his grief, set up this stele. The name of her husband was

Phronton, dear and strong. In remembrance.»

This monument is neatly inscribed in a cursive hand of the late third or early fourth century AD.
In verses 1 and 3, verse-end coincides with line-end; elsewhere, the mason consistently uses the
symbol «:» to indicate the ends of verses. Metrically the poem is of a high standard: verses 4 and
6 both have a lengthened short syllable after the penthemimeral caesura, there are awkward
hiatuses in verses 1 (twice) and 7, and the lengthening of the first syllable of mécw at the end of

verse 6 may be an instance of accent influencing metre.

Verse 1 For the phrase av8pos kpaTepod, see also No. 2 below, verse 1, &vdpa kpaTepdy, and No. 3
below, verse 1, avrp kpatepds. The distinctively feminine quality of «prudence» (mvuTr}) was
particularly prized in inner Anatolia: it is attributed to women in Nos. 5, 7 and 9 below (the
«Cesmelisebil poet»), as well as in MAMA VII 584-5 (SGO 111 14/03/04-05: Zengen); MAMA VII
155 (SGO Il 16/57/01: Hadrianoupolis); H. S. CRONIN, JHS 22,1902, 349, no. 89 (Konya). In
Christian texts, it is occasionally used of men, particularly of priests: see e.g. .Konya 206
(Savatra), iepeUs ... mvutods; MAMA XI 303 (Karakaya, near Konya), mvutrv ©(e0)U oepvdv
iepria;23 SEG 42, 1183 (Pessinous).

Verse 2 The adjective mvutdgppwov does not appear in Homer, although it is common enough in
verse epitaphs (I.Pisid.Cen. 118 [SGO IV 18/02/01], Ariassos; SGO 11 08/01/18, Kyzikos) and in
later imperial Greek verse (e.g. Nonnus, Dion. 16.185 and elsewhere; Quint. Smyrn. 14.630). The
genitive mvutdgppovos is difficult; we can hardly take it with &vdpds in verse 1. I assume that the

intended sense is «appearance (eidos) of a prudent-minded (person)».

23 The form mvuThv is very surprising, but seems unlikely to be a mason’s error; cf. in the same
text, TTéTpe mvuTij (line 9). Possibly the author was attempting to use an anomalous adjectival
formation *mvuTris/-¢s (thus indexed in MAMA XI); alternatively, the strong «feminine»
connotations of the adjective mvutds may have led him to use a feminine form here. Note an
incorrect cross-reference in the commentary to MAMA XI 207: for «cf. 216 below (Konya)», read

«cf. 303 below (Konya)».
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Verse 3 For xapiev ... mpdocom|ov], cf. Il 18.24, xapiev 8" fjoxuve mpdowmov. The form fjto (=v)
appears to be a simplified imperfect of the verb &iui, modelled on the middle-passive. Only a few
other instances of this form are known (SEG 26, 730 [Pelagonia, II/I BC]; SEG 51, 1735 [SGO IV
19/21/02, c. IV AD]), but the first-person imperfect form fjunv is common in Roman Anatolia (e.g.
MAMA VIII 353; SEG 19, 808; M. WAELKENS, Die Kleinasiatischen Tiirsteine, 1986, 185-6, no. 463);
see BRIXHE, Essai, 85. Alternatively, it is conceivable that we should read 1 T6 mpdocwov; the
third-person singular 7 is attested in papyri of the Roman imperial period (F. T. GIGNAC, A
Grammar of the Greek and Roman Papyri 1, 1981, 403). For fjtv (i.e. fjto1), cf. MAMA 1232 (SGO
11 14/06/20: Dedeler), and the commentary to No. 13 below, verse 2.

Verse 4 The phrase dupata 8’ ¢dote Bods is an expansion of the Homeric epithet Bocoms (LfgrE
Band I, cols. 91-2). mvuvBdadios is a rare poetic term (seven instances in Homer: LfgrE Band I1],
cols. 223-4) meaning «short-lived»; cf. the Homeric pivuvB&dios 8¢ oi aicov, «his span of life was
short-lived» (Il. 4.478; 17.302); wuvuvBadico 8¢ yevéobnv (0d. 11.307). The «Zivarik poet» uses
the same phrase in No. 4 below, verse 5 (LvuvB&8eios &' éTeAeUta), and compare No. 3 below,

verse 6 (dAryoxpdvelos 8’ éTeAevTa).

Verse 5 coxeto 8 is Atdao is a quotation of Il. 22.213, doxeto &’ eis Atdao. The second half of the
verse, Airous @p&ols] fieAivo, is modelled on the Homeric Aimrcov pdos nehioto (0d. 11.93, cf. 11
18.11); the phrase is reworked in No. 10 below (the «Kogas poet»), verse 3, Aimrcov pdos évB&Se

kioo. The form AimroUs, apparently for Airouo(a), is baffling; I can find no close parallels.

Verse 6 med& Te vnmiax[ov] is a quotation from Il 6.408, maid& Te vnmriaxov (of Astyanax); the
adjective vnmiaxos probably also appears in MAMA 188 (SGO III 14/06/09: Ladik), line 9 (W.
PEEK, Gnomon 7, 1931, 531: vnm[&]x[ou]). The adjective &pioTijov - implausibly glossed by
MERKELBACH and STAUBER as apioTeiov — appears to be an attempt to produce a masculine
accusative singular for the Homeric adjective apioteUs (correctly apiotiia). Note the metrical
lengthening of the first syllable of wéowv, which may be an early instance of the influence of
accent on metre (J. FRASER, in Studies in the History and Art of the Eastern Provinces of the

Roman Empire, ed. W. M. RAMSAY, 1906, 152-3); cf. No. 4 below, verse 4.

Verse 7 ¢m[i ]| ovos auépbn), i.e. el aiddvos auépbn, «since she was deprived of life», with an

awkward hiatus; the phrase is modelled on Il. 22.58, u1) ... piAns aicovos auépns.

Verse 9 tolUvopa 8¢ [md] | oos CALDER; I have restored 8’ o[ o] | owos for the sake of the metre.
At the end of the verse, CALDER (followed by MERKELBACH and STAUBER) restored ¢[peoPu] | Tepds
Te (lines 16-17). This is both unmetrical and ungrammatical, and would introduce the sole

explicitly Christian term in this poet’s entire corpus. It is better to assume that the poet has in
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mind the Homeric formulae évnéa te kpaTtepdv Tg, «gentle and strong» (of Patroklos: 11. 12.204,
21.96) and auupovda Te kpaTepdv Te, «noble and strong» (I1. 4.89, 5.169, 18.55, 21.546). |
therefore suggest restoring ¢[iAios kpa] | Tepds Te. For the adjective piAios in this context, cf. e.g.
SGO V 24/25 (Savatra), pvfjn’ &Adxw @iAin;2¢+ MAMA VIII 221a (SGO 111 14/10/01: Kana), gitAiors
Tekéeool. Alternatively, we might consider restoring ¢[iAos Te kpa] | Tepds T, although this would
be unmetrical; the combination éois ... piAos is also found in MAMA VII 232 (SGO 111 16/45/05:
Turgut).

For the concluding supermetrical pvrjuns xé&pw, cf. MAMA VII 239 (SGO 111 16/45/07: Turgut).

2. Verse epitaph for Valerianus and Romana

«Gravé sur une pierre tombale a double cadre: les trois premiers vers sont dans le cadre de
gauche; les autres, a droite. Feuille de figuier aprés le mot afa.» (W. M. CALDER; no facsimile.)
Zwvarik (W. M. CALDER, 1910).

Ht. —; W. —; Th. —; letters -.

W. M. CALDER, RPh 46/2,1922,120-1, no. 4 (SEG 1, 451; W. PEEK, Griechische Versinschriften,
1955, 792; SGO 111 14/06/21).

1-3 v.1 €vB’ avdpa| kpaTepOV KaTéxel puoilo|os aia, |

4-6 v.2 ToUvoua Oua | peAeiavds, s E€o | xos v kai aAnbris, |

7-9 v.3 SABov Te kThioiv Te| £ois Teké(e)ooIv AT | Kev. |
10-12 v.4 ToUd’ &Aoxos oAU | Bwpos, atap kat &| maAT Aidos 86, |
13-15 v.5 ToUvoua Pwuava,| mdoeios mobéou | ca cadppov |

16-18 v.6 K&AAos aueipn | Tov, ueAiputos 118 dyavdppoov. |
19-20 v.7 Tokrjwv & fmeicov ANE|EavBpos uviin’ eTéAec|oe|v.

Line 8: Tékecow CALDER.

24 First published in .Konya 124; the text in SGO V 24/25 incorporates the corrections of P.
THONEMANN, EpigAnat 36,2003, 91. [ would now propose the following, improved text: uviju’
aAdxw | @Ain Aydabis| telifev Kopod | [iJavij / kai Buyatpli] | (5) Magiun pviuns x[&] | pw, odveka
ma[o] |av / Eoxev duo | ppootvny dpe| Tis Tiv éoxa | (10) Taodv, «Agathis built this memorial
for his dear wife Komodiane and his daughter Maxima, in remembrance, since they possessed a
complete consensus of virtue, which was outstanding among all women». For the name

Kouo8&iavr, cf. LIznik 1237.
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«The life-giving earth holds a strong man here, whose name was Valerianus, who
was outstanding and true, and left wealth and possessions to his children. His
wife was wooed with many gifts, but she leaped down to the house of Hades; her
name was Romana, and she, self-restrained woman, longed for the inimitable
beauty of her husband, she who had a honey-flowing tongue and was gentle of

mood. Alexandros finished this memorial of his gentle parents.»

The form of the monument is unclear; CALDER’s brief description («pierre tombale a double
cadre») shows that it carried two separate inscribed panels, like many monuments of this region
(e.g. MAMA1175; MAMA VII 69). Line-division coincides with verse-division throughout, as in
No. 4 below, even at the expense of some very short lines (line 3, line 9). For the most part, this
epigram is metrically sound; verse 6 has a lengthened short syllable after the penthemimeral
caesura, as in No. 1 above, verses 4 and 6. There is, however, a remarkable metrical lapse at the

beginning of verse 7, for which I can offer no good explanation.

This text has close connections with a verse inscription from the nearby village of Dedeler (some
12km west of Zivarik), MAMA [ 232 (SGO Il 14/06/20). The Dedeler epitaph was also erected
for a certain OvapeAiavds, and the two texts share a significant amount of vocabulary
(&yavdppwv, SABos/EARios, Tokrjwv). However, they seem to be the work of different poets,
and it is perhaps best to see the two deceased men as kinsmen. One epitaph may well have been
composed in knowledge of the other, although I cannot say which of the two texts might be the

earlier.

Verse 1 The half-line katéxel puoiCoos aia derives from Od. 11.301 (cf. Il. 3.243). For the
combination with (&vdpa) kpaTepodv, cf. Il. 21.63, yTj puoiCoos, 1} Te KaT KPATEPOV TTEP EPUKEL

The sense is identical to the first verse of No. 3 below.

Verse 2 The name OUa | peAeiavds has to scan — UU - U for the sake of the metre. The metathesis
of rho and lambda is characteristic of the Axylon: cf. MAMA 1232 (SGO I1I 14/06/20:
OvapeAeiavév), MAMA 1292 (OvapeAAiavij); MAMA VII 351 (OvapeAic), MAMA VII 570
(OvapuAiavol); BRIXHE, Essai, 113. For €§oxos in this metrical position, cf. e.g. 0d. 18.205, émei

gEoxos Nev Axaicov.

Verse 3 Téxeoow CALDER’s notebook: «Je ne sais si la faute (pour tekéeoow) est imputable au
lapicide ou a moi» (CALDER). For the emphasis on wealth (8ABov Te kTiiciv Te), cf. No. 6 below
(the «Cesmelisebil poet»), verse 2, with commentary; the farmers of the Axylon were proud of

their material wealth.
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Verse 4 The phrase &Aoxos ToAUScwpos (in this metrical position) is Homeric (Il. 6.394, 22.88;
0d. 24.294). The verb katemaATo, «(s)he leaped down», appears (in a rather different context)
inI1. 19.351 (oUpavoU &k kaTtemdATo 31’ aifépos: LfgrE Band I, col. 547). It is conceivable that the
poet construed katemd&ATo with a direct object; cf. SEG 6, 567 (SGO IV 16/61/99: Pisidian
Antioch), [Ai]8os kaTéRn [8&], and see further the commentary to No. 15 below, verse 1.
Alternatively, we could read the phrase as kat’ ¢|T&AT "Ai8os 8¢, on the model of 0d. 11.571,

KaT eUpuTtuAts Aidos 8cd; I1. 23.74, &v’ evputrulis Aidos 8co.

Verse 5 The phrase méo(e)ios moBéovoa ... kdAAos au(e)iuntov (wrongly punctuated by
MERKELBACH and STAUBER) is modelled on Od. 18.204-5, wéoios mobéovoa piloto / mavToinv
apetrjv, «longing for the manifold virtue of my dear husband». The sequence of clauses is rather

awkward here.

Verse 6 The adjectives au(e)iuntos and peAi(p)putos are not Homeric; &yavéppeov appears in Il
20.467 (cf.11. 24.772, 0d. 11.203), and (of a man) in a verse epitaph from nearby Dedeler, MAMA
1232 (SGO 111 14/06/20). The epithet ueAipputos refers specifically to Romana’s sweet speech:
cf. Il 1.249, ot kai &1mod yAcdoons uéAitos yAukicov péev audr, «from whose tongue flowed

speech sweeter than honey».

Verse 7 The initial phrase, Tokrjcov 8’ fjmeicov, is unmetrical; in Homer, the genitive plural Tokrjcov
always comes at line-end, as in MAMA 1232 (SGO 111 14/06/20: Dedeler), verse 4, ayafcov Te

Tokfjeov. PEEK suggests that the author may have intended fmeicov Tokéwov 8. For the scansion of
ANEEavBpos, cf. WILHELM, Grabinschriften, 802 (short syllables not always lengthened before xi in

verse epigraphy).

3. Verse epitaph for Apollinaris

Limestone block, complete. Inscription in plain tabula ansata. Fig. 2 (photograph).

Keslik Yaylasi, at a place known as «han dreni», c. 8km west of Zivarik (F. MILTNER, 1934);
subsequently in Konya Museum (B. H. MCLEAN, 1995).

Ht. 0.75; W. 1.10; Th. 0.28; letters 0.030. [Thus MILTNER; MCLEAN gives «Ht. 1.09, W. 0.78» (sic),
but his own photograph shows that the monument is broader than it is tall.]

F. MILTNER, Wiener Studien 53, 1935, 150-4 (SGO I1I 14/07/09); B. H. McLEAN, I.Konya 133 (SEG
52, 1456ter; SGO V 24/20).

1-2 v.1 gvBAad’ avnp kpaTepds Kel T év xBov |1 TouAuBoTeipn,
2-3 v.2 ToUvoua AToAwdp |15 vids TTavAou: 6TTASTATOS 8 fv
3-5 v.3 V| Te KAOCIY VTV, TPATOS &’ auTds | éTeAeyTa.
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5-6 v.4 ToU &’ ioxUs HeYy AN, €| pyolot 8t TavTas (Ev)eika
6-8 v.5 €V TATPT)" | oudis yap éduvaTto TouTovu £€pi|Cev:
89 v6 NV Yap dueikntos: OAryoxp | dvelos 8° eteAelTa.
9-10 w7 TUUBov & &|véoTtnoev kaoiyvnTds T’ vids Te |

11-12 v.8 Katuapos kai TTatAos | pvrjuns xapiv éEovouévTes.

Line 6: HEIKA lapis.

«Here lies a strong man in the much-nourishing earth, whose name was
Apollinaris, son of Paulus; he was the youngest of his brothers, and he was the
first to meet his end. He had great strength, and he defeated everyone in his
deeds in his homeland; for no-one was able to compete with him, for he was
undefeated. But he died short-lived. His brother and his son, whose names were

Katmaros and Paulus, set up this tomb in remembrance.»

As noted in the introduction to the «Zivarik poet» above, the style of monument, dimensions, and
(apparently) hand are all identical to No. 4 below. The epitaph includes two striking metrical
errors, the lengthened second syllable of autds in verse 3, and the necessity for TUuBov 8 &v- in
verse 7 to scan as a dactyl. Verse 7 is a rare example of an epitaphic hexameter with a spondaic
fifth foot, and also has a lengthened short syllable after the penthemimeral caesura, as often in
the work of this poet; note the hiatus at the caesura in verse 4, and the awkward hiatuses in verse

5.

Verse 1 The line-closing formula (¢mi) x8ovi mouAuPoTeipn appears a dozen times in Homer; it is
also reworked in this region in MAMA VII 587 (SGO III 14/04/03: Kolukisa), umd x86va
TouloBoTipny, and in an inscription from the Phrygian highlands, SEG 43, 943A (SGO III
16/41/15), ¢mi xbovi To[uAuPoTeipn].

Verse 2 For the unmetrical personal name (very common in Anatolian verse epitaphs), see the

commentary to No. 6 below (the «Cesmelisebil poet»), verse 5.

Verse 3 The correct punctuation of verses 2-3 is uncertain. As punctuated here (thus
MERKELBACH and STAUBER, SGO 111 14/07/09), the word e at the start of verse 3 is senseless
(albeit metrically necessary). Alternatively, we could punctuate Tolvoua AtoAwdépis: uids
TMavAou 6TASTaTos 8 Ty / GV TE KAy v TwV TP&TOS 8 aUTds eTeAeUta (thus MERKELBACH and
STAUBER, SGO V 24/20); however, this involves assuming a badly misplaced 8(¢) both in verse 2

and in verse 3. Note the awkward lengthening of the second syllable of auTtds at the end of verse
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3; areader for the journal suggests that this may be a mason’s error for aut{(év).

Verse 4 Verses 4-6 appear to describe (in somewhat pleonastic language) Apollinaris’ athletic
supremacy in his home-town (either his native village, whatever its name was, or the nearby
town of Perta); the phrase £€pyoio1 8¢ m&vTas éveika is an adaptation of the Homeric mé8ecor 8¢
mavTas évika (I1. 20.410, of the Trojan Polydoros). I see no way of telling what Apollinaris’
preferred sport might have been (perhaps boxing or wrestling?). For another successful athlete
from this region, commemorated in very similar language, cf. MAMA VII 582 (SGO I1I 14/03/02:

Zengen), &8unTtos &kavttos, Pin & of wdvtas évika.

Verse 5 The latter part of this verse recalls Il. 5.172 (& oU Tis Tot épileTan ¢vB&de y’ dvrip) and Od.

4.78 (7 To1 Znvi BpoTdv ouk &v Tis Epifol); one would have expected ToUtw for TouTou.

Verse 6 Compare the very similar phrases in No. 1 above, verse 4, and No. 4 below, verse 5. For
the adjective 6Aryoxpoveios, cf. MAMA VII 232 (SGO 111 16/45/05, Turgut), &Aoxov ... THv

OAryoxpovinv. The adjective is non-Homeric, but appears e.g. in Mimnermus, Fr. 5 (WEST).

Verse 7 The metrical lengthening after the caesura (kaoiyvntos with a lengthened first syllable)
is entirely standard for this poet, but verses with a spondaic fifth foot are very rare in Anatolian
verse epigraphy (there are no other examples in the fifteen epitaphs studied in this paper). Note

the unmetrical & after TUpPov at the start of the line.

Verse 8 For the casual metrical treatment of the personal names here, see the commentary to No.
6 below (the «Cesmelisebil poet»), verse 5. The participle éEovopévtes is Homeric in origin: see Il
3.166 (eEovourrs, verse end); Od. 6.66 (¢§ovourijval, verse end); cf. also No. 10 below (the
«Kocas poet»), verse 1 (ék 1" dvdunve, verse end). The false form -ovouévtes appears to be an

attempt to produce an aorist passive participle.

4. Verse epitaph for Gennadeios

Limestone block, broken at bottom right, otherwise complete; back unworked. Inscription in
plain tabula ansata. Fig. 3 (photograph).

Zivarik, in the wall of the mosque (T. CALLANDER, 1904; W. M. CALDER 1910, 1925).

Ht. 0.74; W. 1.30; Th. 0.15-0.25; letters 0.025-0.040.

T. CALLANDER, in Studies in the History and Art of the Eastern Roman Provinces, ed. W. M. RAMSAY,
1906, 175 no. 64; W. M. CALDER, Bulletin of the John Rylands Library 8, 1924, 358-60; W. M.
CALDER, MAMA 1 157 (SEG 6, 343; W. TABBERNEE, Montanist Inscriptions and Testimonia, 1997,
330-4, no. 56 [with full bibliography]; SGO 111 14/06/03).

Cf. H. GREGOIRE, Byzantion 1, 1924, 709-10; id., Byzantion 8, 1933, 65-9; WILHELM, Grabinschriften,
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826-34.

1-2 v.1 TUHPBov MNevvadeiou Tatmp kai | wéTvia uniTne |

3-4 v.2 eEeTéAecoav: 6 yap yé|vos TaTpny T AKAXNOEY, |

5-6 v.3 Towévov T’ &mr’ Seoot, (wo {1} | polplpageinv yap avétAn |
7-8 v.4 olkTioTov Bvriokwv Kai | duoHeVEwY avoaotiwv: |

9-10 v.5 WHTOS v éTaicov, uvuvbd | Belos 8 éTeAelTa.

Line 5: OEXXINOI lapis; éecow 6 i| poy]pageinv CALDER; Secow 81| po[T|pageinv GREGOIRE; e0ot

(Wwo {1} | polp]pageinv THONEMANN. Line 9: fimos CALDER, alii; {v)rjmios THONEMANN.

«The tomb of Gennadeios, his father and revered mother completed it. For he
grieved his family and his homeland, having been a shepherd over his flock, for
he suffered a fatal plot, dying most piteously, and at the hands of unholy enemies.

He was young in years, and he died short-lived.»

Like Nos. 1 and 3 above, this monument was beautifully inscribed (perhaps by the same mason
as No. 3); note the perfect correspondence of line-end and verse-end, as in No. 2 above.
Metrically the epigram is fairly sound, assuming that my reconstruction of verse 3 is correct;
traditional restorations involve assuming a grievous blunder in the third metron, of a kind
committed almost nowhere else by this poet (though cf. No. 2 above, verse 7). As in his other
works, the «Zivarik poet» frequently places a short syllable after the penthemimeral caesura

(verses 1, 2 and 5); note also the lengthened penultimate syllable of dvoo(e)icov in verse 4.

Verse 2 The verbs (¢k)TeAéco and &xécwo are both used elsewhere by this poet (No. 1 above, verse
7,and No. 2, verse 7). For matpn in this context, cf. MAMA VII 560 (SGO III 14/02/04:
Kuyulusebil), &5 m&tpnv akdxnoe 6avcov; for other instances of the verb axéco in this region, see

the commentary to No. 13 below, verse 3.

Verse 3 The first part of the verse derives from Homer, IL. 6.25 (Towaiveov & ¢’ éecot), 11.106
(TropaivovT’ ém° deoot). CALDER gives the wrong word-division moiuév’ vt ém’ decow (thus still
TABBERNEE), corrected by GREGOIRE to Troiuévov (i.e. owaiveov) T ¢m decov; MERKELBACH and
STAUBER wished to read the accusative participle mopuévovt’ e’ éecow. The second half of the
verse is a notorious problem. CALDER read 6 i|po[y]pageinv y&p &vétAn, and interpreted the
phrase to mean «he endured (the prophecy of) Holy Scripture»; S. MITCHELL, JRS 78,1988, 105 n.4
more plausibly took the putative term i(e)poypagin as a synonym for hiera grammata, an
«imperial edict». In either case, Gennadeios would thus have died as a Christian martyr «at the

hands of unholy enemies», with owaiveov bearing an allegorical sense («bishop over his flock»).
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However, this whole story of Gennadeios’ «martyrdom» is highly dubious. With the reading 6
i|poly]pageinv in lines 5-6, the pronoun 6 is both unmetrical and unnecessary for the sense
(Gennadeios is already the subject of the previous clause), and the postponement of y&p is very
ugly, particularly given its correct position in the previous verse (6 yap yévos kTA.). Hence
GREGOIRE (followed by WILHELM) argued that Gennadeios was not a martyr at all, but simply a
youthful shepherd. mowuaiveov carries its literal sense, and Gennadeios’ death came
(presumably) at the hands of bandits or sheep-rustlers; cf. MAMA I 286, a tombstone of another
young shepherd from the Axylon who was «torn apart by wolves» (Aakiobévtos Ud AUkcov).
Both GREGOIRE and WILHELM wished to read 61| po[T]pageiny, i.e. <he endured being sent out to
rear the animals». However, it is far from clear that a putative noun 8npotpagin could carry the
desired sense: a 6rjp is a wild beast, not a domesticated animal. Hence a third possibility might be
considered. Given that the verb &vaTtAfvai ought to mean «endure», the Homeric term
kakoppa@in, «evil contrivance» (Il. 15.16; 0d. 2.236, 12.26; LfgrE Band 1], cols. 1280-1) would fit
the sense perfectly here. I would suggest that the «Zivarik poet» has coined his own synonym for
this term, namely popoppagin (cf. 0d. 16.422-3, TnAnuéxce 6&vaTtdv Te pdpov te p&mreis). This
gives perfect metre and sense, but does involve the assumption of two distinct mason's errors
(nu for mu after éecoy, and a superfluous iota at the end of the line). For the verb avétAn at

verse-end, cf. 0d. 10.327 (pdpuak’ avéTAn), 14.47 (x18€’ &véTAns).

Verse 4 For the phrase oikTioTov Bvriokwv, cf. 0d. 12.342, ofkTioTov Bavéewv. (&vdpes) Suopevées
are common in Homer, but the combination with avéoios (possibly, but not necessarily, implying
that Gennadeios was a Christian) seems to be the author’s own innovation. The lengthening of
the penultimate syllable of dvoo(e)icov may be a case of accent guiding metre (cf. No. 1, verse 6);
the orthography -ei- for -i- may be influenced by metrical considerations (see the commentary to

No. 11, verse 3).

Verse 5 All previous editors have printed fjmios ¢ov éTaicov without comment. However, the
position of 8(¢) forbids us from construing étaicov with the following pivuv8d&deios, and «gentle in
years» is no more plausible in Greek than in English. Sense can easily be restored by assuming a
haplography of nu on the part of the mason (although the line-break makes this slightly more
awkward). The phrase pvuvB&deios 8° ¢teAeUta was a favourite of this poet: cf. No. 1 above,

verse 4 (nvuvBadin 8" ¢tehedta); No. 3 above, verse 6 (dAryoxpdvelos 8’ éteAelTa).

III. The «Cesmelisebil Poet» (Nos. 5-9)
This poet has an easily recognisable style. He makes very extensive use of

Homeric and quasi-Homeric adjectives and adjectival combinations in ToAu-

(roAurjpaTos, Nos. 5 and 7; moAU iAtaTos, Nos. 5 and 8; moAUp(p)nvos,
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ToAuBouTns and oAU ocepvoTtdTn, No. 6; ToAUoARBos and TroAukudos, No. 7).
Several verses are repeated virtually unchanged from one text to another (all in
Nos. 5-7:5.5=6.6; 5.6-7=7.3; 5.9=7.6; 6.1=7.1; 6.4=7.5). His understanding of
Homer was not faultless: note his misinterpretation of the rare Homeric word
TupBoxor (No. 6, verse 1); his misuse of the noun &yAatn (No. 7, verse 2); his
inappropriate use of mep (No. 5, verse 4; No. 9, verse 3); and the incorrect

«feminine» termination aucountnv/aucwunitn (No. 5, verse 5; No. 6, verse 6).

[ have attributed five texts to the «Cesmelisebil Poet», all of them deriving from
the village of Cesmelisebil (ancient Gdanmaa), deep in the steppe west of Lake
Tatta (Tuz golii).2> The first three of these (Nos. 5-7) share a great deal of
phraseology (not to mention their explicitly Christian character) and can be
attributed to a single author with complete confidence. No. 8 includes only a
single line of verse, and its attribution to the «Cesmelisebil Poet» is thus
doubtful; however, the style is similar enough to Nos. 5-7 (note especially the
concluding phrase moAU piATaTos fiev) to make the attribution plausible. The
attribution of No. 9 is also uncertain, but the general shape of verse 3 is strikingly
similar to verse 4 of No. 5 below (including the misuse of the particle mep). In

contrast to Nos. 5-7, Nos. 8-9 do not contain any explicitly Christian language.

5. Verse epitaph for Glykera

Limestone block, broken at left, otherwise apparently complete. Inscription in recessed panel
within tabula ansata. On upper moulding (left to right): swastika, chi-rho christogram, swastika,
rosette. To the right of the inscription, two diamonds in relief. Fig. 4 (photograph).
Cesmelisebil, in a pile of rubble to the south of the héyiik (W. M. CALDER, 1954); behind the
Belediye (P. THONEMANN, 2011).

Ht. 1.15; W. 1.34+; Th. 0.25-0.30; letters 0.020-0.040.

P. THONEMANN, MAMA XI 208 (without restorations, and with several inaccurate readings)

1 v.1 [?AUp. Alop]1)dng vvv. MNeAaoiou ToAuripaTos avrip,

2-3 v.2 [6v TT&vTes k] Aeiouot BpoTol ToAU piATaTov év|[Ta,]

25 K. BELKE, TIB 4: Galatien und Lykaonien, 1984, 166, s.v. Gdanmaa; M. WAELKENS, Die
Kleinasiatischen Tiirsteine, 1986, 251; MAMA X], p. xxv.
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3-4 v.3 [cos Eco]pds mepikaAAes avé(oyTnoey Téde | [ofjual,

4-5 v.4 [kai] Teiuno” &Aoxov {a} Mukepnv kudiu| [6v Trep ¢olo]av,
5-6 v.5 TTWXOV BpémTelpav au | [coun TNV Te copnv Te,

6-7 v.6 1) copins T ékékac|[To k&] evoePin épaTeivr

7-8 v.7 K&AAL kai TvuTi| [ . ¢ 3-4 . . olwepocivn évemoioa

8-10 v.8 T Y 6ludkortos avnp Atouris x&| [pw g]licaTo yvijun|s]:

10-11 v.9 TiTAov avéo| [Tnoev ToAu]ripaTtov {A} éEoxov Epyov.

Line 1: [- -]idns THONEMANN (MAMA XI). Line 2: [- -]Jaevouct THONEMANN (MAMA XI). Line 3:
ANETHZEN lapis. Line 6: cogriv T’ £fis copins THONEMANN (MAMA XI). Line 8: [- -c]cwgpocivn
utv ¢motoa i) FO THONEMANN (MAMA XI). Lines 9-10: [- -]po KéwTtog avry[p] i810[s](?) uiis

X4 | [ptv] THONEMANN (MAMA XI).

«Aur. Diomedes, son of Gelasios, a much-loved man, whom all mortals celebrate,
being far the dearest; as you see, he set up this very beautiful tomb, and
honoured his wife Glykera, glorious as she was, a blameless and wise nurse of
beggars, who excelled in wisdom and lovely piety, beauty and prudence,
speaking ... self-restraint; for her, her husband and bedmate Diomes set this up,

in remembrance; he set up the inscription, a lovely and outstanding work.»

Verse 1 1have restored the name [Aiou]ridns on the basis of verse 8 below (Aioufis: see
commentary ad loc.). The restoration of the nomen AUp(nAios) at the start of the line is uncertain,
but for the unmetrical use of the abbreviated Aurelian nomen by this poet, cf. No. 6 below, verse 5
(AUp. Novr; see the commentary ad loc.). The adjective moAurjpatos is Homeric, albeit nowhere

used of individuals: Od. 11.275; 15.126; 15.366; 23.354 (LfgrE Band III, col. 1390).

Verse 2 For the sentiment here, cf. SEG 34, 1409 (SGO 111 13/10/01: Venasa), év piAnoav PpoToi
&mavTes; KILyk 406 (SGO 111 14/13/05: Dorla [Aydogmus]), v mévTes pikeov pépomes; SGO 111
14/07/06 (Ikonion), &v wévTes épiAnoav. The phrase moAv gpiAtaTos (in this metrical position)
is Homeric: see e.g. Il. 5.378, Aiveiav, 85 ¢uol ToAU pidtaTds éoTwv. Cf. also No. 8 below, verse 1,
ToAV piAtaTos fiev; MAMA VII 560 (SGO 111 14/02/04: Kuyulusebil), ém(e)i moAU pidtaTos fev; T.
CALLANDER, in Studies in the History and Art of the Eastern Roman Provinces, ed. W. M. RAMSAY,
1906, 161, no. 17 (Savatra, not in SGO), {wds y&[p] ¢ov ToAU @[iAT]aTos fiev; H. S. CRONIN, JHS 22,
1902, 360, no. 121 (Zazadin Hani, not in SGO), [ro] AU piATtaTtov &vdpa; SGO 111 16/23/10
(Tiberiopolis: see MAMA X, p.187 no. 66). For the verb kAeiouoy, «celebrate», cf. 0d. 1.338,
17.418; for the sense, cf. SGO 111 16/31/82 (Appia), 8eds Scokev kAéos &pbiTov v pepdTESTIV.
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Verse 3 For the phrase [cos €é00]pds ... [ofjua], cf. MAMA VII 241 (SGO 111 16/45/02: Turgut),
TUURB THOY 8v 6pds; SEG 35,1406 (SGO IV 18/01/19: Termessos), ijv 8 écopds oTriAnv brikavto
@ilor moBéovTes; IGURIIT 1208, ¢vB&S’ "Epcos kelpat UtroTupPios, cos ecopdTe. For the direct
address to the viewer, see WILHELM, Grabinschriften, 809-16. The Homeric adjective mepikaAArs
is used of a tomb (mrepikaAAéa TUuRov) in No. 14 below (Kuyulusebil), verse 6, and in MAMA VII
561 (SGO III 14/02/03: Kuyulusebil). For the half-line &véotnoev 168¢ ofjua, cf. MAMA VII 230
(SGO 111 16/45/03: Turgut); KILyk 251 (SGO 11l 14/11/01: Cesme).

Verse 4 For the verb Tteiuno(e), cf. No. 7 below, verse 4. The phrase kuSiuév Tep éolioav (note the
artificial shortening of ku8- in kuS1uév) is based on the Homeric phrase mvuTi mep éoloa, «<wise
though she is» (0d. 20.131, 21.103, 23.361); cf. No. 9 below, verse 3, mvuTiis Tep €ovorns.
However, in the Homeric model, mep is concessive (J. D. DENNISTON, The Greek Particles, second
edition, 1950, 484-6); in both this text and No. 9 below, it appears to be used as an intensive,

«very glorious/wise as she was».

Verse 5 This verse is recycled (in the dative case) as verse 6 of No. 6 below. In both instances, the
line is metrically faulty: the last syllable of 8pémTeipav is here treated as long (cf. the form
Bpepbri{pad in No. 6 below, verse 6), and the initial a- of aucourjtnv is lengthened after the
penthemimeral caesura (also in No. 6 below, verse 6, with an ugly hiatus). The adjective
aucounTos, here with an inaccurate feminine termination, appears in Il 12.109. The sentiment of
the verse is strikingly un-Homeric. For the theme of charity to the poor in Christian funerary
epigraphy, cf. SEG 6,119 (SGO I1I 16/32/03: Kotiaion), Tov mtawyoUs piAéovTta, and the examples
collected by WILHELM, Grabinschriften, 795.

Verse 6 For the phrase cogins T° ¢kékaoTo, cf. SGO 111 14/03 /12 (Nea Isaura), mavtoin(s) coginot
kekaopévov; IGUR 111 1260, cogiaiot kekaouévov; 1G XIV 2379 (SEG 48, 1304: tombstone of a
Galatian, provenance unknown), &s w&on co@in Te k¢ &yAacin ékékaoto; SEG 52, 1457 (SGO V
24/19: Dagdere), cogins 8¢ méons éxékaoto. The verb kaivupat is used with both genitive and
dative in verse epitaphs of inner Anatolia (cf. No. 12 below [the «Zengen poet»], line 1), but the
second half of the line (k& evoePin épaTeivy) shows that the dative plural is intended here (cogirns,
i.e. copiais). The poet recycled the second half of verse 6 and and the first half of verse 7 in No. 7
below, verse 3. The line-end eUoeBin épateivy may be based on Il. 6.156-7, té> 8¢ (Bellerophon)
Beol kK&AASs Te kal fvopénv épaTewnv/ ddmacav (note k&AA(e) in verse 7); cf. the commentary to

No. 11 below (the «Kocas poet»), verse 2.

Verse 7 For the combination k&AA(e) kai mvuTij, compare 0d. 20.70-1, "Hpn 8” auTijow mepi
Taotwv SAdke yuvaikév / eidos kai mvuTtriv. For the quality of prudence (mvutr) in inner
Anatolia, see the commentary to No. 1 above (the «Zivarik poet»), verse 1, and for the

combination of mvuTi} and cwepoouvn, see H. S. CRONIN, JHS 22,1902, 349, no. 89 (Konya: not in
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SGO). In the second half of the line, the reading [c]coppocivny évemmoUoa seems certain (the last
two nus of [oc]wepoouvny are inscribed backwards), but it is very hard to see what the intended
meaning might be. I have wondered about restoring [kat& o]wepooivnv évemoloa («whose
speech was in accordance with self-restraint»?); C. P. JONES cautiously suggests (per litt.)

muTii [T oa]wepoouvny évemoloa; the dative mvuTtiTy, from a noun mvuTtris, appears in IG XII 3,

869 (Thera), and in Milet 1.2, 29.

Verse 8 Assuming that my reconstruction of this verse is correct, the text at the start of line 9
must be virtually complete; contrast lines 6-8 and 10, where there appear to be 3-4 letters
missing at the start of each line. We should thus have to assume that line 9 began with a vacat.
The adjective 6udkoitos is un-Homeric; it serves here as an etymologically explicit synonym for
the Homeric axoitns, «bedfellow» (cf. Plato, Cratylus 405d). Although the first verse of this
inscription shows that Glykera’s husband was called Aiouridns, the stone carries Aiouiis, and the
metre here requires an anapaestic word. Aiopijs appears to be an affectionate «hypocoristic»
nickname of Aiouridns. I cannot find another example of this form, but Aioués, the regular
hypocoristic form of Aioun8ns, is common in Phrygia: M. WAELKENS, Die kleinasiatischen
Tiirsteine, 1986, no. 39 (Aizanoi); MAMA X 302 (Kotiaion); SEG 38, 1310 (Dorylaion); SEG 44,
1043 (Dorylaion); MAMA IV 277b and SEG 50, 1278 (Apollo Lairbenos); .Ancyra 275. For the

form elocato (from i€, «set up»), cf. l.Estremo Oriente 382 (Ai Khanoum).

Verse 9 This line reappears in all but identical form in No. 7 below, verse 6.

6. Verse epitaph for Zeno

Limestone block, broken at left, otherwise complete. Inscription in recessed and moulded panel,
with blind scalloped tracery at right (and presumably at left). On upper moulding, alpha and
omega flanking an incised monogrammatic cross. Fig. 5 (photograph).

Cesmelisebil, precise location not recorded (W. M. CALDER, 1954).

Ht. 1.00; W. 1.26+; Th. 0.18; letters 0.024-0.030.

W. M. CALDER, MAMA VI], p. xxiii [text only] (SGO III 14/02/12); P. THONEMANN, MAMA XI 206.

1-3 v.1 TuvBoxoes Tapayw | v yvddbi, BpoTé, Tis kKatd | KiTe:
3-5 v.2 AveldY Zrjvwov | a ToAvpnvov moAuPov| tnv:
5-6 v.3 LoV autds Eautd | TOBE TiTAov ETeutey |

7-8  v.4 ouv yepapi aAdxw, fjv ot | Tdpe Xp(ioTd)s In(col)s,
8-10 wv.5 Aup. Novn | ToAU oepvoTtdTn dyal 67 Te
10-11 v.6 PBoxdV Bpebri{pa) & | LM TIT) TE cOPT {TE).
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Lines 10-11: pBcoxcov Bpepbn &|pcoun te oo (sic) lapis.

«As you pass this funerary mound, learn, mortal, who lies buried (here): a
wealthy man, Zeno, rich in lambs and rich in oxen. While still living, he
constructed this tombstone for himself, along with his reverend wife, whom
Jesus Christ provided for him, Aur(elia) None, a most exceedingly serious and

good woman, a blameless and wise nurse of the poor.»

Verse 1 The word tuvBoxdes derives from a hapax in Il. 21.322-3, a¥tou ol kai ofjua TeTeuEeTal,
oUd¢ Ti v xpecd / Eotal TupPBoxoris, 8Te wv BamTwow Axaioi, «his tomb shall be built there on
the spot, nor will he have any need of a funeral mound, when the Achaians bury him». The
interpretation and accentuation of the term was controversial in antiquity (M. L. WEST, Glotta 77,
2001, 135; LfgrE Band 1V, col. 672). The author of RECAM 11 392 (SGO 111 15/01/01: Burunkuyu)
correctly interpreted it as a noun TupPBoxor (verse 14, Taiciv émi gpbipévors TuvBoxor) Tpo
Y&uwv, «a funeral mound over our deceased children, before their marriage»). To all
appearances, the «Cesmelisebil Poet» understood the word to be an adjective *TupBoxdns, here
used in the neuter (understanding e.g. ofjua). MERKELBACH and STAUBER (SGO I1I 14/02/12) print
TuvBoxoks (i.e. TupBoxoais), and take the word (both here and in SGO 111 15/01/01) to mean
«Spendengiisse», «libations». For a similar «misreading» of Homeric vocabulary by the

«Cesmelisebil Poet», cf. No. 7, verse 2 below (&yAatinyv).

Verse 2 The switch from Tis in verse 1 to the accusative Zrjvcova in verse 2 is hard to account for
(the same switch in No. 7 below, verses 1-2): perhaps, as a reader for the journal suggests, we
should understand the imperative yvc6i, «kknow», as governing two different constructions. The
Homeric adjective apveids, «wealthy», also appears in MAMA VII 553 (SGO 111 14/02/10:
Kuyulusebil), &gvids [T7] &yabds,26 as in Il. 13.664, 17.576, and in H. S. CRONIN, JHS 22, 1902, 360,
no. 121 (Zazadin Hani, not in SGO), apvids BioéTolo, as in 1. 5.544, 6.14, 14.122. The latter half of
the verse derives from the Homeric év 8’ &vdpes vaiouot ToAUppnves moAuBotTa (1. 9.154,
9.296; Hesiod, Fr. 240.3 MERKELBACH-WEST), with mtoAUp(p)nvov (cf. Od. 11.257) employed for
ToAUppnva metri causa. The inhabitants of this region were proud of their wealth in livestock: in
MAMA VII 239 (SGO 111 16/45/07), a funerary epigram from Turgut, ancient Klaneos, a certain
Damas boasts of owning 10,000 sheep. For large-scale stock-rearing on the western part of the
Anatolian plateau in antiquity, see S. MITCHELL, Anatolia: Land, Men, and Gods in Asia Minor,

1993,1148-9.

26 CALDER, followed by MERKELBACH and STAUBER, prints the unmetrical agpviods &y abés, but the
photograph in MAMA VII (Plate 29) suggests that there is room on the stone for &pvids [17]
ayabdds, as in the Homeric model and in SEG 43, 913 (Kaisareia, Paphlagonia).
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Verse 3 This unmetrical verse comes as something of a surprise, given the poet’s (reasonable)
accuracy elsewhere. One could render the line metrical by means of an admittedly speculative
transposition: e.g. alTds EauTe Leolds eco)v TEBe TiTAov ETeuEev. For the sense, compare MAMA
IV 212 (SGO 111 16/62/03: Apollonia), [6o]Tis Cads ecov TeUEev Tapov auTods EauTtdd; RECAM 11
347 (SGO 111 15/02/13: Buiytik Yagc1), Ccods écov TES eTeuev.

Verse 4 tjv oi mépe (in this metrical position) is a standard Homeric idiom (e.g. Il. 1.72, fjv 8i&
pavtoovvny, THv oi épe Voifos ATTéAAwv). The same verse is recycled (with a supermetrical

personal name) in No. 7 below, verse 5.

Verse 5 For the awkward incorporation of the abbreviated Aurelian nomen, compare perhaps No.
1 above, verse 1 (restored); MAMA VII 230 (SGO Il 16/45/03: Turgut), Au. Aelkelos ZeoTikoU;
SEG 6,281 (SGO 111 16/45/11: Yunak), verse 5, where we should read Aup. Alovrjois Aveikrjtou;
cf. also SGO 111 14/16/01 (Vasada), AUprjAios ccobeis Alouridns Aoukiou vids. To all appearances,
the poet seems here simply to have left a half-line for the personal name, without concerning
himself unduly about the scansion. For this phenomenon of the «unmetrical onomastic half-
line», cf. No. 3 above, verse 8 (KaTtuapos kai TTatAos); No. 9 below, verse 2 (M[a]k[e]8bvios
Awopndous); No. 12 below, verse 2 (TTatpokAfis kai TTadAos); SGO 111 16/45/11 (Aup. Alovriois
Averjtou); SGO 111 14/13/04 (Opecteivnv TiRepiou). Authors of verse epitaphs often recycled
verses from other texts, with a new personal name unmetrically substituted for the «original». A
neat example is provided by two epitaphs from Zazadin Hani, near Konya: H. S. CRONIN, JHS 22,
1902,361, no. 125 (SGO V 24/21), AToAwdpios Totvol’ €kcov, Aaol oepvol péya kidos; MAMA
VIII 320 (SGO 111 14/07/03), Mpnydptos Tolvou® Excov, [Aa]ol oepvou péya kidos. For other
similar examples of onomastic substitution, cf. MAMA X 77 and 89 (SGO 111 16/31/90 and
16/31/80: ®eo8wpa and Aupetavr}); SGO 11116/07/01-02 (Hierapolis: AAéEavBpos Avtcviou
and ARépkios). On the treatment of personal names in verse epitaphs, see further the

commentary to No. 7 below, verse 5.

Verse 6 As it stands, this verse is a mess. The author seems to have tried to transpose his own
hexameter line mTexdv BpémTeipav auwuritnv Te cogriv Te (No. 5 above, verse 5) into the dative
case. The text printed here assumes that the incoherence of the verse as it appears on the stone

is the fault of the mason rather than the poet.

7. Verse epitaph for Demetriane

Stele, broken above, with foliate decoration on sides. Fig. 6 (squeeze).
Cesmelisebil, precise location not recorded (W. M. CALDER, 1954).
Ht. 0.95+; W. 0.58; Th. 0.25; letters 0.025-0.035.
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P. THONEMANN, MAMA XI 207.

1-3 v.1 [TUuPBov émepxS]ue | [vos yveabi, BploTé, | Tis kaTd[kiT]e:
3-6 v.2 ayA|atnv Anuntplaviv| ToAvkudov tolo | av
6-8 .3 KA&AAL kg TTuvt | T7 kal evoein épa | Teivn-

8-10 v.4 fiv Teluno’ ui| os HpdkAlos ToAU | oARos
10-12 v.5 (@ yepapt &|Adxe Aduvn fjv oi| mépe Xp(1oTd)s In(cov)s:

12-15 v.6 ioTrAn | v dvéoTtnoav moAv|rjpaTov éEoxov| [Epyov].

Line 10: OABOZXYN lapis.

«[As you appr]oa[ch this tomb, learn, mor]tal, who lies buried (here): a splendid
woman, Demetriane, who was most glorious in beauty, prudence, and lovely
piety; she was honoured by her son, the wealthy Heraklios, along with his
reverend wife Domna, whom Jesus Christ provided for him; they set up the stele,

most lovely, an outstanding [work].»

Verse 1 The sense of this verse appears to be identical to the first verse of No. 6 above. For the
verb émépxeoBal in this context, cf. IGURII1 1216, ou 8" dvayvous kAaloov, Egive, TOv EUvdng

TUUBOov [E]T[e] pxS[u]evos.

Verse 2 The same irrational shift from tis in verse 1 to the accusative in verse 2 is found in No. 6
above. At the start of this verse, the Homeric noun &yAain (0d. 15.78; 17.310; 18.180; 19.82;
LfgrE Band I, cols. 74-5), although metrically correct, is treated (impossibly) as an adjective; the
corresponding adjective (&yAarjv, &yAadv) would be unmetrical here. For a similar
«misinterpretation» of Homeric vocabulary, cf. No. 6 above, verse 1 (TuvBoxdes), and for
difficulties with the Homeric noun &yAatn, cf. No. 12 below (the «Zengen poet»), verse 1. The
adjective moAukuBos is non-Homeric (indeed, is otherwise unattested in pre-Byzantine Greek). It
is, however, an easy enough coinage; cf. kudiu[6v] in No. 5 above, verse 4 (also of a woman);

ToAukUdipos in MAMA VII 104d (Zivarik).
Verse 3 This whole verse is recycled from No. 5 above, verses 6-7. One can, at a pinch, explain
the dative as indicating the content of Demetriane’s ki8ogs; but it is better to see the case as

having been mechanically preserved from No. 5 above or another model.

Verse 4 For the verb Teiuno(e), cf. No. 5 above, verse 4. The name HpdxAios is treated as four

long syllables for the sake of the metre (contrast its treatment in No. 14 below). The adjective
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ToAVUoABos is non-Homeric, but was used by Sappho (F133 LOBEL-PAGE); it appears regularly in

late imperial Greek verse (e.g. Nonnus, Dion. 5.223, 33.254).

Verse 5 This verse is identical to No. 6 above, verse 4, aside from the supermetrical inclusion of
the name Adéuvn; the line scans correctly once the name is removed. For supermetrical personal
names in Anatolian epitaphs, compare SGO III 13/08/01 (Kirsehir, discussed in the Introduction
above); SEG 6, 281 (SGO Il 16/45/11: Yunak), where the name AuUp. TaTel[v] is inserted after
verse 2. In .LKonya 132 (SGO V 24/27: Bozkir), the first verse reads map8évos oloa kaAn
MovTdvou k¢ Aduvns Buyatnp fis olvoua Ppovteiva. This appears to be an accurate hexameter
designed for a woman with a disyllabic name (rap6évos oloa kaAr) Buy&tnp fis olvoua ¢- -),
clumsily reworked for a woman with a trisyllabic name (®povTeiva), with her parents’ names

(MovTévou k¢ Aduvns) inserted unmetrically at the caesura.2”

Verse 6 Aside from the first word (iotriAnv for titAov), this verse is identical to verse 9 of No. 5
above. A trochaic word is required here for the metre, and hence iotrjAnv is arguably doubly
offensive, although the prothetic iota of iotjAnv need not be reckoned for the scansion (WILHELM,
Grabinschriften, 803, with parallels; contrast No. 1 above, verse 8); for i-oTtrjAn, see BRIXHE, Essai,

115-6.

8. Prose and verse epitaph for Aur. Papas

Stele of grey limestone, apparently complete; inscription in moulded panel. On upper moulding,
cross in relief, attached to vine tendrils. Below the inscription, incised depiction of a plough. Fig.
8 (photograph).

Cesmelisebil, in the wall of a house (J. G. C. ANDERSON, 1898; W. M. CALDER, 1925).

Ht. 0.84 (panel, 0.59); W. 0.625 (panel, 0.51); Th. 0.25; letters 0.020-0.035.

J. G. C. ANDERSON, JHS 19, 1899, 284, no. 175; W. M. CALDER, MAMA 1 362 (not in SGO III).

1-6 t AUp. Nécov Nécw | vos 16 i8icp & |8eApdd yAuku | TdTw Avp. TTama|
avéoTnNoEV HvT| | UNS XA&pv. |

7-9 v.1 TedVOs Ecov Ay abos | mévtwv oAU piAT|aTos fev

27 The second verse reads év8&3e yij KaTéxel ceuvov TpOTOV 68’ ék&Auev. MCLEAN prints
£vBade Te kaTéxel, but the stone clearly carries y1j (already suggested by MERKELBACH and
STAUBER), as I confirmed on a visit to the Konya museum in 2004 (here, Fig. 7). While metrically
correct, this verse is rather difficult to interpret («here the earth holds (her); thus it has
concealed her sober manner»), and lacks a connective to link the two main verbs; quite possibly
the two halves of the verse have been recycled from a different text. In the main relief panel, the

slave standing at left is labelled «Xpuonjis», not, as MCLEAN prints, «xpnoTr 1Z» (sic).
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9-10 ¢y UNTPos | B¢ OvaAevTiAAng.

«Aur. Neon, son of Neon, set (this) up for his own sweetest brother, Aur. Papas,
in remembrance. He was a good child, and was far the dearest of all; his mother

was Valentilla.»

This text consists of a single line of verse inserted into a prose epitaph: for other instances, cf. e.g.
MAMA 1306 (SGO III 14/05/02: Atlant1); MAMA VII 240 (SGO 111 16/45/06: Turgut), where

«Vers 1» and «Vers 3» are in fact in prose.

Verse 1 For the phrase maudvos écov, «while still a childy, cf. Od. 21.21, 24.338. The phrase
T&vTwv oAU piATaTos is a slightly awkward combination of the Homeric moAU giAtaTtos (see
the commentary to No. 5 above, verse 2) and the Christian epitaphic phrase m&vTtcwv giAos, richly
attested in the early Christian epigraphy of Ankara (e.g.]. G. C. ANDERSON, JHS 19, 1899, 97, no. 79,
and 98, no. 84; SEG 6, 29; SEG 27, 873-4, 878, 880, 887) and elsewhere on the Anatolian plateau
(e.g. KILyk 408 [Dorla]; I.Pessinous 113; RECAM II 519 [Alacal]).

9. Verse epitaph for Nonnie

Stele of grey limestone, broken below. Plain pilasters to left and right, supporting an arched
pediment. In the pediment, cross in relief, in a circle attached to the base of the pediment.
Incised leaves on the arch and base of the pediment. Fig. 9 (photograph).

Cesmelisebil, in the courtyard of a house (W. M. CALDER, 1925).

Ht. 0.55; W. 0.62; Th. 0.31; letters 0.025-0.030.

W. M. CALDER, MAMA 1370 (SEG 6, 288; SGO 111 14/02/11).

1-2 vl a&vyaov Tode ofjua TUMPB[e] | ém miEe uéyioTov
2-4 w2 uios apn | Thpos M[alk[e]8évios Alour | Sous

I3 ¢

4-6 v.3 uvrjunv éfs aAdxou| Novvings mvuTiis Trep €| ovons

o I3 3,

6 v.4 N X&pw ke kIdos [--]

Line 1: AEZAON lapis.

«Makedonios, son of the priest Diomedes, fixed this huge eternal marker on the
tomb, as a memorial for his wife Nonnie, prudent as she was, who [possessed]

grace and glory [- -]»
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Verse 1 CALDER comments «The composer found & ¢06Aév in a model, and took it to be a single
word». W. PEEK, Gnomon 7, 1931, 531 (SEG 6, 288), plausibly interpreted the sequence
AEZAON as a mason’s error for &évaov; cf. SGO 111 16/32/12 (Kotiaion), &éveov T68e ofjua. For
the verb mryvu in this context, cf. MAMA VII 584 (SGO 111 14/03/04: Zengen), ioTriAnv el TukTov
Tfigev ¢mi orjuaTt T¢ade; MAMA VIII 221a (SGO 111 14/10/01: Kana), otAnv émi TUpBeo Emnéev.

Verse 2 The Homeric term apntrip, «priest» (Il. 1.11, 1.94, 5.78; LfgrE Band I, cols. 1266-7), is
here used to refer to a Christian clergyman. The term is used elsewhere in the verse epigraphy of
the region: MAMA 1237 (SGO 111 14/06/07, Zivarik: Christian); perhaps in SGO 111 14/07/06,
verse 9 (Ikonion: pagan; see W. M. RAMSAY, JHS 38, 1918, 161). For the half-line reserved for the

(unmetrical) personal name, see the commentary to No. 6 above, verse 5.

Verse 3 The noun pvrjunv and the personal name Novvins are unmetrical. For the hexameter-
ending mvuTiis Tep ¢ovong, cf. the Homeric formula mvutr mep ¢ovoa (0d. 20.131, 21.103,
23.361); for the misuse of the particle Tep, see the commentary to No. 5 above, verse 4, kudiudv

Tep éodoav.

IV. The «Kogas poet» (Nos. 10-11)

This poet was responsible for two short epitaphs, each consisting of three
competent hexameter verses, deriving from the neighbouring villages of Kogas
and Zivarik. The village of Kogas lay on the territory of ancient Perta, on the
north-east flank of the Boz Dag range of hills.?8 The attribution of the two
epitaphs to the same poet is, to my mind, certain: the texts share a distinctive
syntactical error (the dative étrec(e)1 agreeing with the genitive povveov), the
third verse of each text begins with a term meaning «sweet-voiced» (No. 10,
nduemrs; No. 11, n8uAdyov), and the deceased (Polykarpos and Dentilla) seem to
have been brother and sister. This being the case, it is striking how much the

script of the two stones differs: compare Fig. 10 with Fig. 11.

28 perta: W. RUGE, RE XIX, cols. 1058-9, s.v. Perta (2); L. ROBERT, Hellenica XIII, 1965, 57-69; K.
BELKE, TIB 4: Galatien und Lykaonien, 1984, 213 s.v. Perta; MAMA X]I, pp. xxx-xxxi. The city is
named in two inscriptions from Kog¢as, MAMA XI 307 and 310. Itis unknown how far the
territory of Perta extended into the steppe; note that a woman deceased at Kuyulusebil was a
native of Perta (MAMA VII 554; SGO 111 14/02 /02, watpis 8¢ pu TTéATa, with characteristic

Phrygian A/p variation - far less likely to be a reference to Phrygian Peltai).
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10. Verse epitaph for Polykarpos

White marble fragment, with remains of a moulding at upper edge; broken left, right, and below.
Fig. 10 (photograph).

Kogas, in a cemetery (M. H. BALLANCE, 1956).

Ht. 0.40+; W. 0.46+; Th. 0.12-0.15; letters 0.015-0.025.

P. THONEMANN, MAMA XI 335.

1-3 vi1 [oU]voud Tot, TToAUkapTe,| [AiB]os T épaT €k T dvoun | [vel:
3-5 v.2 TlavAou pév Tékos| [f]e véos éTeo’ elkoo(i| ujovvaov.

5-7 w3 1mduetms 8[x]| &proTe, Aircov pdos| [év]0&Se kioo.

Line 2: [6e]6s THONEMANN (MAMA XI); [Ai6]os CHR. JONES (per litt.). Line 4: [fj]s THONEMANN (MAMA
XD).

«Your name, Polykarpos, the stone spoke and pronounced. He was Paulos’ child,
a youth of only twenty years. Most excellent sweet-voiced man, having departed

the daylight, lie here.»

Verse 1 Polykarpos was presumably the brother of Dentilla (No. 11 below). The name
TToAUxapTros (itself a Homeric adjective: Od. 7.122, 24.221) appears elsewhere in the region in
MAMA VII 30 (K6smer), MAMA VII 181 (Eldes). The second half of the verse is a variant on the
Homeric formula émos " épat’ €k 1" dvéualev (Il. 1.361, etc.), with the Homeric aorist of
dvopaiva (dvéunve) substituted for dvéualev at the end of the verse; for the verb (¢€)ovouaive,
cf. No. 3 above (the «Zivarik poet»), verse 8. In MAMA X], I restored [0¢]&s after the caesura (lines
1-2); as CHRISTOPHER JONES points out to me, the correct restoration must be [Ai6]og, as in e.g.

IGUR III 1149 (noGvov &' nuétepov Pain [Aibos] olvoua peovot).

Verse 2 In MAMA X], I restored the unmetrical (and un-Homeric) form [fj]s at the start of line 4.
In fact, the first surviving letter of the line carries a short cross-bar, suggesting the reading [f]e (=
nev; the form fje is not found in Homer). This provides much better metre, albeit with an artificial
lengthening of the second syllable of véos. The Homeric term téxkos also appears in MAMA VII
560 (SGO IIT 14/02/04: Kuyulusebil), and in H. S. CRONIN, JHS 22, 1902, 373, no. 148 (Savatra).
The same irrational combination of dative and genitive (¢teot ... poUveov) appears in No. 11

below; the phenomenon is relatively common in late Greek epigraphy.

Verse 3 This verse is a combination of four distinct Homeric terms and phrases, the first three of

which are used in the same metrical position as in Homer. The adjective ri8vemrs is used of
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Nestor in Il. 1.248 (LfgrE Band II, col. 892); its synonym 18uAdyos appears in No. 11 below, verse
3. As with many Homeric words and phrases associated with Nestor, it seems to have been
widely popular in Lykaonia (A. M. RAMSAY, in Studies in the History and Art of the Eastern
Provinces of the Roman Empire, ed. W. M. RAMSAY, 1906, 30-1). The epithet also appears in two
inscriptions from Dorla/Aydogmus (KILyk 410 and 415), and is applied to Euphemios, the
brother of Amphilochios of [konion, in a funerary epigram of Gregory of Nazianzos (Anth. Pal.
8.124). The Homeric phrase &x’ &pioTos is frequent in verse epitaphs of the region: cf. MAMA 1
232 (SGO 111 14/06/20, Dedeler: eicpécov &x’ &pioTov); KILyk 306 (SGO 111 14/12/01, Dineksaray:
8x’ &proTos év Uuvors); L.Tyana 57 (SGO 111 13/07/05: maudeutcov 8’ &piotos). The phrase
Aircov @dos (hehiolo) appears in 0d. 11.93 (cf. Il. 18.11); cf. also No. 1 above (the «Zivarik poet»),
verse 5, A\iroUs pd&os neAivo. For the imperative ¢évBd&de kico - a variant on the common epitaphic

formula ¢v6&8e (kata)keital - compare 1. 21.122, évtaubot viv keloo HeT’ ixBUow.

11. Verse epitaph for Dentilla

Coarse marble slab, broken below, otherwise complete. Inscription within incised border, with
incised guide-lines below each of lines 2-6. Atlower left, an incised cross; at lower right, a cross
under a ciborium (?7), roughly chipped at a later date. Fig. 11 (photograph).

Zivarik, in a house (M. H. BALLANCE, 1956).

Ht. 0.36+; W. 0.37; Th. 0.10; letters 0.013-0.021.

P. THONEMANN, MAMA XI 278.

1-3  v1  AevTiAAng T8¢ o1} | pa kaoryvritns TToAv | k&pTov,
3-5 v2 k&AAos éxou|o’ EpaTivov kai ppévas | NAkiav Te

5-8 v3 mNduldyou| kovpns ETecel T[év]Te| kal Béka pwou|veov.

«This is the tomb of Dentilla, sister of Polykarpos, who possessed lovely beauty

and intelligence and youth - a sweet-voiced maiden, only fifteen years old.»

Verse 1 Dentilla was presumably the sister of the Polykarpos of No. 10 above. The name

AevTtiAAn is extremely rare: cf. IGURIIT 1152.

Verse 2 The first part of the verse is adapted from Il. 6.156-7, 1> 8¢ (Bellerophon) 8eoi k&AASs Te
kai nvopénv épatevnv/ domacav. For similar adaptations, see No. 7 above (the «Cesmelisebil
poet»), verse 3, k&AA(e) k& TuwiTHj kai evoein epaTteivn (cf. No. 5, verses 6-7); MAMA VII 556 (SGO
111 14/02/08: Kuyulusebil), Avopén kaAAiotn k& nfAkinv épativn; MAMA XI 218 (Asagl
Kiiglikhasan), mepiAnuéves Utd aofis wuxis 81 - -] kai k&AAos kai jAikiav. Note that here (as in

Nos. 5 and 7 above) the phrase is adapted to describe a woman’s qualities. The nominative
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participle éxouo(a) is ungrammatical (for éxovons); the author reverts to the genitive in verse 3.

Verse 3 For the adjective nduAdyos, compare No. 10 above, verse 3, 1duemiis. The statement of
her age (¢tecel T[év]Te kal Séka pouveov) takes the same form as No. 10 above, verse 2, étec’
eikoo[1 yJouveov, with dative plural agreeing with genitive plural. Here, the orthography étecel
(for éteot) is influenced by metrical considerations. Orthographic variation for metrical reasons
appears in much of the verse epigraphy of this region. A particularly clear example is provided

by two verse inscriptions from Zengen, one of which begins év8&8e kaikrideute pIAdPpoTos
ayAadpoppos (MAMA VII 582 [SGO III 14/03/02], with kexri8sutat scanned — — — U), the other of
which begins koupi8in kek1ideuTe Tepippeov dyAaduoppos (MAMA VII 583 [SGO 111 14/03/03],
with kexrj8eutat scanned UU — U). For other instances, see No. 4 above, verse 4; No. 12 below (the
«Zengen poet»), verses 3 and 6 (médcov U —, medes UU); No. 13 below, verse 1. Note in our text

that the first syllable of wévte is treated as short.

V. The «Zengen poet» (No. 12)

Aside from its intrinsic interest, [ include this text (from the modern village of
Zengen/Ozkent, 20km south of Cesmelisebil)2° primarily because of the
remarkably bad press it has had from modern scholars. W. M. CALDER, usually a
sympathetic reader of late Roman verse inscriptions, comments «The meaning is
obscure throughout; the composer was using tags from models whose
significance he did not understand ... The hexameter in lines 10-11 startles us in
such company. This inscription, on a well-carved and pretentious monument,
throws a significant light on the state of education in a Christian village about
A.D. 375 to 450; even a bishop who attended the Council of Constantinople in
A.D. 449 could not sign his own name». FRANK TROMBLEY suggests that it was
concocted «by some local rustic with a grammar school education ... [who] had
imperfectly memorized certain sections or phrases found in the Iliad», and
MERKELBACH and STAUBER remark simply «Wir unternehmen keinen Versuch,

diese schreckliche Komposition zu tibersetzen».30

29 K. BELKE, TIB 4: Galatien und Lykaonien, 1984, 244 s.v. Zengen; MAMA XI, p. xxvi and nn. 35-6
(with list of inscriptions).

30 W. M. CALDER, MAMA |, p-199; F. R. TROMBLEY, Hellenic Religion and Christianization c. 370-529,
1993-4, 11 103-4; MERKELBACH and STAUBER, SGO 111 14/03/01.
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This is all most unjust. A good half dozen of CALDER’s explanatory glosses (on
ayAaicv, verse 1; erjua, verse 3; Afjoed’, verse 4; kexaplopéve, verse 6;
¢verArjobnoav and éténs/éméng, verse 9) are demonstrably wrong, as are two of
MERKELBACH and STAUBER’s four glosses (&yAaicov and ¢fjua); TROMBLEY's attempt
at a complete translation of the text is wildly inaccurate. In fact, thisis a
perfectly respectable sample of late Roman verse, albeit at times rendered
difficult to understand by the text’s rather haphazard orthography, and evincing

only a hazy grasp of the Homeric hexameter.

12. Verse epitaph for Patrokles and Paulos

Stele of bluish limestone, complete when copied by T. CALLANDER in 1906 and by W. M. CALDER in
1908; cut down at top, right and bottom by 1925, when recopied by CALDER. Inscription in plain
panel, reaching close to the edge of the stone above and below, with zig-zag course on the left and
a curved course on the right. Fig. 12 (photograph).

Zengen, high in the wall of the mosque (T. CALLANDER, 1906; W. M. CALDER, 1908 and 1925).

Ht. c¢. 0.55; W. c. 0.77; Th. -; letters -.

W. M. CALDER, MAMA 1382 (SGO Il 14/03/01).

1-2 v.1 ofjua 168’ &yAaicov kekaouévu e | des &ploTu

2-3 v.2 TTaTtpokAfs kai TTatAos 6po | ppdvws Bupdv aerikav.

3-4 v.3 auTap MEdwV| péya eriua e(mi ppeot TTeukaAipuol
4-5 v.4 Afjoed’ ev| pepdmecov: (U -) Tokéwv Hévos &ipav,
5-6 v.5 AVPOTEPWY | TOoKEWV, HaAaKE Sedunuévu &Tns.

6-7 v.6 aUTap| uév pu TESeEs E0BAU Enol kexapiopéve Buud, |

89 w7 Tb000v Tept TOAAT]s &xos. edipa{v}Tto THvd’ & ye| TiBAov,
9-10 v.8 KE Yap éurjs paAduecoiv Tovnoduev | os TOBE Epyov.

10-11 v.9 oU pév 31 kpokoTrémAou ¢ | veTrArjobnoav £téng.

11-12 v10  oupavdbev péya kid|os Oeol x&pv EAaBov auTy,

12-13 vi1  PBaociAinv| oUpavddv, XpioTdd TavPactAl xépovTes. |

14-15 v.12  XEPE, HAKap® k& Yap is ot TéAos BioTuo Kixd | vi:

15-17 v.13  oU yd&p &v HEPOTIC TOKEWY XA | piv oUk eTéAe | cav. T

Line 4: ENI lapis. Line 5: fortasse (¢¢v) Tokéwv? Line 7: MEHMY lapis. Line 11: éméns CALDER.

«This tomb - my excellent sons, pre-eminent in splendours, Patrokles and
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Paulos, gave up their like-minded spirit. But my sons will gain a great reputation
among mortal men for their intelligent minds. They took away (?) their parents’
strength - both their parents’ - when they were overcome with soft doom. But
my excellent sons were delightful to my spirit, and (now) equally great is my
grief. It was I who built this funerary monument, and I laboured on this work
with my own hands. They did not attain the age of the saffron veil (i.e. marriage).
But they have received great glory from heaven, by the grace of God, (namely)
the kingdom of heaven, where they greet Christ, the lord of all. Hail, fellow: for
the end of life comes upon you too. For among mortals they (my sons) did not

repay the gratitude due to their parents (?).»

The metre of this poem is poor. In several cases, the author scans words according to his own
incorrect orthography, rather than their true quantities: thus médcwv (= Taidcov) in verse 3 (U -),
perhaps &ipav (= &eipav) in verse 4 (- -), médes in verse 6 (UU); k& yap in verse 12 (UU). In verse
6, the ungrammatical vocative kexapiopéve seems to be preserved for metrical reasons; the
intended scansion of verse 11, the only verse with no Homeric vocabulary, is very unclear. Bad
metrical errors are found in almost every verse: Spoppdvas in verse 2; auTtdp in verse 3; Arjoeb’
in verse 4; aUtap pév pu in verse 6 (which has to scan - UU -); Téooov mepl ToAAfs in verse 7
(the verse’s first two metra); paA&ueoowv in verse 8; éténs in verse 9 (which has to scan U - -,
perhaps an instance of the influence of accent on metre); ki8os and éAaPov in verse 10; the
whole of verse 11; y&p in verse 13. There is a single instance of metrical lengthening after the

penthemimeral caesura in verse 1.

Verse 1 CALDER glosses AT AAIWN as &yAaiov (sic); MERKELBACH and STAUBER print &yAaicov

(sic) in their text, with the explanatory note ATAAIWN = &yAa()év. I take it that both CALDER
and MERKELBACH and STAUBER understood the word to be the adjective &yAads (i.e. ofjua 168’
ayAadv, «this splendid tomb»). However, despite numerous phonetic errors elsewhere in the
inscription, the mason nowhere else confused the letters omicron and omega. It seems more
likely that the poet had in mind Od. 19.81-2: T& viv prjmoTe kai oU, yUvai, &md maoav 6Aéoons/
ayAainv, Tf viv ye petd ducafiol kékaooal («So beware, woman, lest you too lose all the beauty in
which you are now pre-eminent among the maidservants»). If so, ATAAIWN should be
understood as &yAaicov, genitive plural of the noun &yAaia («beauty, splendour»), dependent on
the participle kexaopévu («pre-eminent in beauty»): compare AvH 1.5-7, lepd&moAl ... &y Aainot
kekaopévn; IGUR 111 1445, [ravrtoi]aiot kekao[pévov &yAai]aiow. The genitive &yAaicov (for
a&yAatais) is unusual with the verb kaivupay, but cf. SEG 52, 1457 (SGO V 24/19: Dagdere), copins

8¢ méons ¢kékaoTto, and the commentary to No. 5 above (the «Cesmelisebil poet»), verse 6. The
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«Zengen poet» was hazy about the distinction between genitive and dative: cf. verse 5, naAaké

Sedunuévu &tns, and verse 6, ¢éuod ... Buud.

Verse 2 The adverb ouogpdveos is non-Homeric (and inadmissible in hexameter verse). The poet
has in mind IL. 22.263: oud¢ AUkot Te kai &pves SpdPpova Bupdv Exouctv («Nor are wolves and
sheep of the same mind»). I cannot explain why he should have substituted the unmetrical

ouoppdveas for oudppova.

Verse 3 Note that the word médcov (= maidwv), with this orthography (e for at), scans «correctly»
as an iamb; similarly, in verse 6, T€8es scans «correctly» as two short syllables, though contrast
verse 1, where médes retains its true quantities. For this phenomenon (the exploitation of variant
orthography for metrical reasons), see the commentary to No. 11 above, verse 3. MERKELBACH
and STAUBER, following CALDER, comment that ¢fjua = Tijua. Itis true that the phrase péya mfjua,
«great misery», is found several times in this metrical position in Homer (II. 3.50, 9.229; Od.
2.163, 21.305), and the orthographic variation ¢/ also appears in verse 8 below (paAdusoow).
But the sense here clearly demands a word meaning «reputation», and it is better to assume that
the author intended (1) ¢fjua (the neuter otherwise only in Hesychius, s.v. pijuata) as a
synonym for (1)) erjiun. At the end of the verse, CALDER (followed by MERKELBACH and STAUBER)
printed évi ppeot meukaAipvor without comment. However, évi is meaningless, and it is preferable
to assume a simple mason’s error for é(mi. The author is recalling Il. 20.35, Epueias, &s émi ppeoi
meukaAiunol kékaoTtal («<Hermes, who is pre-eminent for his sharp wits»); compare 1.Pisid.Cen.

118 (Ariassos), Tijv ppeoi TeukaAiunol KEKAoUEVNY £V HEPSTIECTIV.

Verse 4 Even on the most charitable interpretation of quantities, this verse remains two syllables
short, and my text hence assumes that the mason has omitted a word before tokécov; one could
easily restore here e.g. (¢¢>v) Tokéwv, «their parents». At the start of the verse, CALDER glosses
AHZEO as AfjoeT’, as if derived from Aavbd&vco. In fact, this seems more likely to be the author’s
attempt to reproduce the Homeric future form of AniCopai, «win for oneself» (LfgrE Band II, col.
1683), as in 0d. 23.357 (Aniooopat) and Hes. Op. 322 (Antooetal). Apparently the author
understood this to be a passive form (i.e. Taidcov péya gfiua ... Anfooetan). Itis unclear how the
sequence AIPAN at the end of the verse should be interpreted. I have accented it as if it were an
aorist third person plural of &eipco (&eipav in Homer), here incorrectly treated as a disyllable; a
mangled aorist form of aipéco seems to me rather less likely. I assume that the subjects of this

verb are the two deceased brothers (as 8edunuévu in verse 5).

Verse 5 The phrase paAaxd dedunuévu &tns, «overcome with soft doomy, is calqued on the
Homeric paAaké 8edunuévol Utve, «overcome with soft sleep» (I1. 10.2, 24.678; cf. Od. 15.6).

The «Zengen poet» is generally uncomfortable with the dative case (cf. verse 1, &yAaicov
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Kekaopévy; verse 6, épou ... Bupudd); here paiak is preserved from his Homeric model, but his

own variation on the formula (&tns) reverts to the genitive.

Verse 6 The phrase ¢uol kexapiopéve 6updd, «delightful to my heart», imitates the Homeric éuc
kexaptopéve Bupd (Il. 5.243, 5.826, 10.234, 11.608; 0d. 4.71); note the author’s ongoing tendency
to drift towards the genitive (éuod). The author has mechanically preserved the vocative singular
kexaptopéve from his Homeric model. CALDER unhelpfully remarks «we need not enquire whether
Kexaplopévol or k& xapis péve was intended; the distinction would have been lost on the

composer».

Verse 7 The unmetrical phrase Téooov Tepi ToAAfs &xos is a self-contained clause, meaning
«just as great <is my> grief»; for &xos in this context, cf. MAMA VII 555 (SGO III 14/02/06:
Kuyulusebil). The phrase Trepi ToAAfis appears to be a variant on the colloquial phrase Trepi
ToAAoU T1 ToteioBal, «to consider something importanty; it is unclear why it should have been
altered to the feminine, unless to avoid the hiatus. The verb &éucw is often used of tomb-
construction in verse epitaphs of the Axylon: Nos. 14 and 15 below, édiuaTo ... TUpRov, Ti6Aov
gdiuev; MAMA 1306 (SGO 111 14/05/02: Atlant1), TdvPBov édinato; MAMA XI 211 (Azak), TivRov
gdiuev; MAMA VII 242 (SGO 111 16/45/04: Turgut), SeipaTo ... 8éuov; MAMA VII 232 (SGO 111
16/45/05: Turgut), ofjua ... 768’ €deiua. Here, the plural édipavTo is both irrational and
unmetrical; the author probably intended the singular ¢8iuaTo, which is superior in both sense
and metre. The hesitation between the use of the first and third person (¢SipaTo ... éufjs
paAdueoowv) is very characteristic of Anatolian funerary epigraphy (MAMA XI, Index p. 363; for
the reflexive personal pronoun, see BRIXHE, Essai, 80-2). The noun TitAos (<Lat. titulus) is very
common in the Christian funerary epigraphy of the Axylon (and extremely rare elsewhere): it is
variously treated as masculine, feminine and neuter (cf. Nos. 5 and 6 above). The combination &
Ye in this metrical position is common in Homer: cf. also RECAM I1 399 (SGO 111 15/01/02:

Karahamzali).

Verse 8 For the phrase éufis paAdueoow (= épais maAéunow), cf. e.g. SEG 30, 1486 (SGO III
16/41/06: Midas Sehri), épyov éteuev £fjs TaAdunoy; the nu of paA&ueoow is unnecessary and
unmetrical. The phrase movnoduevos Té8¢ épyov derives from the Homeric movnoduevos t& &

¢pya (0d. 9.250, 9.310, 9.343).

Verse 9 CALDER (followed by MERKELBACH and STAUBER) read éméns at the end of the verse,
glossing it as émeins. However, it is hard to see what this could mean, and CALDER’s photograph
suggests that we could equally well read éténs (with the upper stroke of the tau extending rather
far to the right), an irregular genitive of #tos, «year» (scanned, impossibly, U - —; perhaps an
instance of the influence of accent on metre, as in No. 1, verse 6, No. 4, verse 4). The

kpokdTeTAov ETog appears not to be attested elsewhere, but is a perfectly comprehensible poetic
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circumlocution for «age of marriage». Greek and Roman brides wore a saffron veil at marriage: L.
LA FOLLETTE, The costume of the Roman bride, in The World of Roman Costume, eds. . L. SEBASTA
and L. BONFANTE, 2001, 54-64. The sentiment (the misfortune of death before marriage) is very
common in verse epitaphs: for the specific reference to marital dress, cf. e.g. MAMA X 137 (SGO
111 16/31/08: Appia), ou vuvpikov oTépos Eoxov; SGO 111 16/31/93 (Altintas), D verse 3, mpiv oe
VWYKoV ioTépavov koourjoapey Hiv BaAduoio; TAM V 1, 824 (near Gocek), ok év Baidpols
oTEPOS Eoxa, oU yYovéwv oux NAikias éveArjoobnv (i.e. the deceased neither married nor reached
the age of parenthood); and, above all, MAMA VII 229 (Turgut: not in SGO), fjv p6évos ouk fjaoev
yYauooTtoAinv go[péecb]ar. This last text seems to be the work of the same poet as SEG 6, 281
(SGO I11 16/45/11: Yunak), which includes the very similar verse fjv p8évos ok ¢[8¢]Ano(e]v ol

&moAaloe clvedvou.

Verse 10 The phrase péya ki8os is Homeric (in this metrical position, Il. 8.176, 22.18, 22.217,
22.393), but the sentiment is Christian. Strikingly, the following verse is the only one in the
epitaph - for that matter, the only one in any of the sixteen texts studied in this paper - without
any Homeric phraseology at all; it is also the most seriously unmetrical, being virtually

unrecognisable as a hexameter.

Verse 12 The phrase TéAos Piétuo kixdv is a variant on the Homeric formula téAos favdTtolo
kixein, «may the doom of death come upon (him)» (1l. 9.416; 0d. 17.476; cf. Il. 11.451); the
indicative form kix&vet appears in the formula viv al 8&vaTos kai poipa kixével, «<now death and

fate have come upon (him)» (1. 17.478, 17.672, 22.436, cf. 22.303).

Verse 13 The repetition o ... ouk seems to result from the fact that when Homer concludes a line
with the aorist of TeAécw, it is always preceded by a negative in the form oUk é¢téAecoev, «(he) did
not fulfil it» (1l. 1.108, 4.160, 7.69, 13.212, 21.457, 23.149). The author has simply reproduced
this formulaic pattern, even at the cost of introducing a double negative. However, the intended
sense of this verse is not at all clear to me. I tentatively assume that the sentiment is similar to
that of 1. 4.477-8, 7.301-2, oud¢ TokeUol BpémTpa pilois &médeoke, «nor did he repay his dear
parents for his nurture»; for the verb teAéw in this context, cf. perhaps MAMA I 232 (SGO III
14/06/20: Dedeler), Tokéel yAukepcd duoiBiis ddpa teAéooas, «fulfilling a reciprocal gift for his

sweet parent».

VI. Examples of the «Axylon verse koiné» (Nos. 13-15)

Several dozen Christian verse epitaphs of the Axylon share a common literary

vocabulary and «style», with numerous words and phrases repeated and
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adapted from one text to another.31 Texts falling into this stylistic group are
particularly common at Kuyulusebil, but other related epitaphs are found at
Turgut (ancient Klaneos) and elsewhere in the East Phrygian steppe. Itis very
hard to assign this group of texts to distinct «poets», and it is best to see them as
representing a kind of local verse kowvr} employed by several different writers. 1
have here selected three characteristic texts, Nos. 13-14 from Kuyulusebil and
No. 15 from the nearby village of G6zl{, all of which may (but need not) be the
work of a single author. In each case, the poet’s grasp of the Homeric hexameter

was shaky at best: all three epitaphs include several bad metrical errors.

13. Verse epitaph for Diomedes

«Around is a border of grapes; above, a rosette between two crosses» (J. G. C. ANDERSON; no
facsimile).

Kuyulusebil, in a house-yard (J. W. CROWF0OT and ]. G. C. ANDERSON, 1898).

Ht. -; W. —; Th. -; letters -.

J. G. C. ANDERSON, JHS 19, 1899, 287, no. 185 (WILHELM, Grabinschriften, 815-6; SGO 111 14/02/07).
Cf.]. ZINGERLE, Glotta 16 1/2, 1927, 145 (verse 4).

1-2 v.1 ofjua TéS’ aTtprioy, €v’ 1] on Tiva TUvRos épuxt- |
3-5 v.2 gvBa Tu viv kKaTakel| Tal vaios Tais ap{mi|yévios,
5-7 v.3 85 ToAAous akd | xnoe Bavcov, [i]dious 8¢| Tokijals).

7-9 v.4 oUvopa Méapk|eAAos &y{Aaol NéoTopos | uids:
9-10 v.5 aUTap oU uiTNe | ouv uicd TUvPBov éteutav |

11-12 v.6 HVTILOOUVOV KOUpUOl | Kal ECOUEVOLOL TTOIBEDTE.

Lines 1-2: &Tpfis, i £v {or) ANDERSON; &Tpfis, {[v’ €]ion WILHELM; &Tpriol, €v’ {on (i.e. &Bprioet, IV’
efon) SGO. Lines 4-5: APXI|TENIOZX lapis; ap{th|yévios WILHELM. Line 6: [.JAIOY X lapis; aiovs
ANDERSON, WILHELM; [i]8{ous SGO. Line 7: TOKHA lapis. Line 8: ATAOY lapis; &ya(8)ol
ANDERSON; &yaov (i.e. &ya(u)od) ZINGERLE, WILHELM, SGO; &y{A\)aod THONEMANN. Line 9: AUtaiou

ANDERSON; autap o WILHELM.

31 In addition to Nos. 13-15 here, see the verse epitaphs from Kuyulusebil published by W. M.
CALDER in MAMA V1], nos. 553, 555-556, 559-561 (SGO 111 14/02/03-04, 06, 08-10), and e.g.
MAMA VII 587 (SGO 111 14/04/03: Kolukisa); MAMA VII 242 (SGO 111 16/45/04: Turgut); SEG 6,
281 (SGO 111 16/45/11: Turgut).
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«Look on this monument, so that you may know whom the tomb confines. Here
now lies a young child, with his first beard, who in dying grieved many, and
(especially) his own parents. His name was Marcellus, son of splendid Nestor;
but his mother, along with her son, built this tomb as a memorial for young men

also of future generations to hear.»

This epitaph includes metrical errors in verse 1 (ion), probably in verse 2 (Tu viv), in verse 4
(Iengthening of the final syllable of M&pkeAAos and the second syllable of &y(A\)aoU) and in verse

5 (avTtép); in verse 5 a short syllable (ouv) is lengthened after the penthemimeral caesura.

Verse 1 A very similar verse is found at the opening of another epitaph from Kuyulusebil, MAMA
VII 560 (SGO I1I 14/02/04), ofjua 168 &bprjoas eion Tiva TuvBos épuki. Note how the
orthography of the first syllable of eion) (here, ion) is dependent on whether the metre demands a
short or long syllable: see the commentary to No. 11 above (the «Kogas poet), verse 3. The verb
£pUkw, «confiney, is extremely rare in funerary epigraphy; the author probably has in mind Il.
21.63, y1 puoiloos, 1} Te kata kpaTepdv Tep £pukel, «the life-giving earth, which confines even the

strong».

Verse 2 WILHELM (followed by MERKELBACH and STAUBER) explained TYNYN as to viv; but upsilon
is usually a phonetic variant for oy, as in verse 6 (koUpuaot for koUpoior). Hence it is better to
interpret this as the enclitic To1 (cf. jTv = fitorin No. 1 above, verse 3). Although unmetrical
here, the combination to1 viv is Homeric (Il. 8.502, 9.65, 15.211, 17.206, 23.48; 0d. 4.238,
12.291). The adjective &pTiyév(e)os (restored by WILHELM; ANDERSON read APXIFTENIOZ on the
stone) is not used by Homer, who prefers the synonym umnvritns (Il. 24.348; 0d. 10.279; LfgrE
Band 1V, col. 748).

Verse 3 This verse closely recalls I1. 23.223, &s Te Bavcov Bethous dxdxnoe Tokijas, «who in dying
grieved his unhappy parents». Note the very similar verse in MAMA VII 560 (SGO 111 14/02/04:
Kuyulusebil), &s méaTpnv dkédxnoe 8avcov, TAicSov 8¢ Tokeiow. The verb dxéco also appears in
MAMA VII 555 (SGO II1 14/02/06: Kuyulusebil), méow [T" ak]axnoa, and was twice used (slightly
differently) by the «Zivarik poet» (No. 1 above, verse 7; No. 4, verse 2). In the second half of the
verse, ANDERSON read [.JAI©Y X on the stone and restored aiouUs (i.e. £ous, followed by WILHELM);

MERKELBACH and STAUBER’s [i]8ious is preferable for metrical reasons.

Verse 4 The epithet of Nestor was read by ANDERSON as ATAOY. ANDERSON himself restored
aya(B)oU; ZINGERLE (followed by WILHELM) read ayaov, interpreted as a phonetically simplified
version of &yauol; MERKELBACH and STAUBER print &ya(uv)oU. In fact, given the popularity of the

Homeric phrase &yAads vids in this region (see the commentary to No. 14 below, verse 4), it
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seems more likely that we should read &y (A aot, with the second syllable artificially lengthened
for the sake of the metre. It is striking that we appear to have exactly the same orthographic
«error» (&yads for dyAads/&yauds) in an epitaph from Nea Isaura (SGO 11l 14/13/02),
Zeu€idapos kaoiyvnTov ayadv ofjuaT Teioev (where MERKELBACH and STAUBER restore
ayalwév). In both texts, we might perhaps be dealing not with a mason’s error, but with a post-
consonantal loss of the liquid lambda; analogous loss of rho is very common in eastern Phrygia

(BRIXHE, Essai, 113-14).

Verse 5 The second syllable of attap is artificially lengthened, and note the lengthening of ouv

after the penthemimeral caesura: see further the commentary to No. 15 below, verse 3.

Verse 6 xoupoiol is Homeric (Il. 9.68; Od. 8.40). The Homeric half-line kai ¢coopévoiol mubéobay,
«for future generations too to hear» (Il. 2.119, 22.305; 0d. 11.76, 21.255, 24.433), also appears in
MAMA VII 242 (SGO 111 16/45/04: Turgut); cf. also MAMA I 299 (Atlanti: not in SGO).

14. Verse epitaph for Heraklios

«Slab broken above and on both sides. Below the inscription, Maltese cross in circle» (W. M.
CALDER; no facsimile).

Kuyulusebil (W. M. CALDER, 1932).

Ht. 0.61; W. 0.31; Th. 0.22; letters 0.015-0.020.

W. M. CALDER, MAMA VII 558 (SGO 111 14/02/05).

1-3 v.1 BAéwov onjuaTy, eiAle], | kal io&Bpoioov Tis k[a] | TakiTE:
3-5 v.2 €vBad’ avn[p] | kaTakiTe ouv 18in | TTapakuTl

5-7 v.3 ‘HpdxAo[s] | neydbupos kai Mat | pcova kAuTtoepyds. |
8-9 v.4 TGV HEv AupoTépw|v] | edipaTo ayAads ulids] |

10-12 v.5 Mivveas Tavap[ioTtos| | kai auuuwv é[v pepd] | Trecotv

12-14 v.6 matpi [piAw (?)] | kai unTpi me[pikal] | Aéa TUHPov.

«Look on this tomb, friend, and observe who lies (here). Here lies a man with his
own wife, great-hearted Heraklios and Matrona famed for her skill. The noble
son of both of them, Minneas, best of all, and blameless among mortals, built this

beautiful tomb for his dear father and mother.»

The metre of this epitaph is haphazard at best. The first verse includes a supermetrical ¢piAe and

an ugly hiatus (kai icaBpoioov); verse 2 features an awkward lengthening of olv. In verse 3,
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there is no attempt to make the personal name Matpcva fit the metre, and I can offer no
plausible account of the intended metre of verses 5 and 6. Metrical lengthening after the

penthemimeral caesura appears in verse 4 (¢diuaTo).

Verse 1 The vocative @iA[e] is supermetrical. For the imperative BAéyov with the dative, compare
MAMA VII 553 (SGO 111 14/02/10: Kuyulusebil), and SEG 6, 281 (SGO Il 16/45/11: Turgut),
RBAéwov, pile, orjuaTt T¢de (Where gile is metrically correct). io&6poicov (note the short initial
iota) is an orthographic variant of eic&6pnoov, the aorist imperative of eicabpéco, «observe». The
verb is Homeric (only in Il. 3.450, €f mou ¢oabprioeiev AAEEavBpov Beoeidéa, «if he might anywhere
catch sight of godlike Alexandros»). However, the orthographic variation n/o1 is rather unusual,

and it is possible that the poet is conflating &Bpéco with &Bpoilco.

Verse 2 For the artificial lengthening of oUv, see the commentary to No. 15 below, verse 3. The
Homeric term mapdkoitis (in Homer almost always at the line-end, as here) is rather rare in the
epigraphy of inner Anatolia; it also appears in SEG 6, 281 (SGO 111 16/45/11: Turgut); MAMA X
540 (SGO 111 16/22/04: Tiberioupolis); SGO I 16/31/82 (Upper Tembris valley).

Verse 3 The second and third syllables of HpdkAio[s] have to scan short (contrast No. 7 above,
verse 4, where both are treated as long), and Matpcva is treated - outrageously - as an
anapaest. The common Homeric epithet pey&bupos is rare in Anatolian verse epitaphs: it seems
otherwise only to appear in MAMA VIII 221a (SGO 111 14/10/01: Kana), and in J. G. C. ANDERSON,
JHS 19,1899, 304, no. 239 (SGO 111 16/43/07: Kurtusag); cf. also M. STEIN, ZPE 174, 2010, 59-60.
The epithet kAuTtoepyds is even more unusual. It is found once in Homer, of the god Hephaistos
(Od. 8.345; LfgrE Band I, col. 1461); its only other appearance in epigraphy seems to be in IGUR
[11 1222 (the epitaph of an Aphrodisian sculptor at Rome). The transferral of the term to a
woman in this text is very striking; compare the praise of a certain Domna for her giAepyia in

KILyk 316 (Alkaran/Yenisu).

Verse 4 For the use of the verb &¢uco for tomb-construction in this region, see the commentary to
No. 12 above (the «Zengen poet»), verse 7; here the first syllable of ¢édipaTo is lengthened after
the caesura. The phrase &yAads vids is a regular line-closing formula in Homer (nineteen
examples, eight of them in the fifth book of the Iliad). It also appears in No. 15 below, verse 2,
and in MAMA VII 561 (SGO 111 14/02/03: Kuyulusebil); cf. also No. 13 above, verse 4 (&y{A)aoU
NéoTopos vids), and LBurdurMus 204 (&yAaou uidv ... &yAads Tvig).

Verse 5 It is difficult to see how the poet intended the metre of this verse (and of verse 6 below)
to work. A very similar sentiment appears in RECAM II 233 (SGO 111 15/02/98), xaipe yuvr
TavdaploTe Kai év Ceootow apeveris. The epithet mavépiotos is not Homeric, although it appears

in Hesiod (Op. 293) and in three other epitaphs from this region: MAMA VII 556 and 559 (SGO III
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14/02/08-09: both Kuyulusebil); MAMA VII 587 (SGO 111 14/04/03: Kolukisa). For the epithet
audpcov, cf. MAMA VII 232 (SGO 16/45/05: Turgut).

Verse 6 The phrase mepikaAAéa TUpPov also appears in MAMA VII 561 (SGO 111 14/02/03:
Kuyulusebil). The adjective epikaAAéa appears some fifteen times in Homer in this metrical

position, with various different nouns (vija, Bcondv, Sigppov etc.).

15. Verse epitaph for Eugenios

«A rough stele, rounded at the top. Above the inscription, four arches. On the bordersr.andl. a
curved pattern is incised. The text (cut between incised lines) is complete and certain» (W. M.
CALDER; no facsimile).

Gozli (W. M. CALDER, 1913).

Ht. -; W. —; Th. -; letters -.

W. M. CALDER, JHS 46, 1926, 25-6 no. 82 (M. N. Top, CQ 23/1, 1929, 5-6; SEG 6, 291; SGO III
14/04/02).

Cf. WILHELM, Grabinschriften, 811-12 (verse 1).

1-3 v.1 t Uogs avnp RBevvev | audéa dcopata N|INY;
3-5 v.2 Evyévios 2Upou | peyaArjtopos ayAa|ds uids,

5-7 w3 ouv AAOxXw | deuTépn kekAnuévn | ToUvoua O¢kAq,
7-10  v.4 85 | k& TiBAov Ediuev: TO | yap yépas éoTi Ba | vévTwov.
11 atw

Lines 3-4: N|INY CALDER; (A) | (8oyu ToD, WILHELM, SGO; (M) | iv{co) W. H. BUCKLER (CQ 23/1, 1929,
6 n.1).

«What kind of man has gone to the cheerless halls of Hades/Minos? Eugenios,
the noble son of great-hearted Syros, along with his second wife, whose name
was Thekla. He also erected the inscription: for this is the honour due to the
dead.»

Points of metrical interest here are the lengthening after the penthemimeral caesura in verse 1,
the artificially lengthened oUv and the shortened first syllable of deutépn in verse 3, and the

superfluous nu of €8ipev in verse 4.

Verse 1 The difficult orthography of this verse encouraged CALDER to think that it might have
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been «based on a Phrygian formula»; in fact, as ToD pointed out, the verse is in ordinary Greek
(ofos avrip Baivev apeidéa dcopata). ToD took the initial ofos to be exclamatory, but WILHELM
was surely right to see it as a rhetorical question («What kind of man ...?»), cf. MAMA 1233
(Dedeler), mios avrp évBade kite; SEG 6, 159 (SGO 111 16/31/85: Upper Tembris valley), ei [8]¢
B¢[Alis, pike, yvcabi dStrolos dvnp evB&de kite. The use of Baiveo with a direct object is surprising,
and it may be best to see this as a misreading of the syntax of the common Homeric phrase (¢8n)
8dpov Aidos eiow (0d. 11.150, 11.627, 23.252, etc.); compare IG IX 2, 367 (Demetrias), £Rns
Bpov Aidos ol | elkoo’ éTddv; IGBulg 12 228 (Odessos), evtekaisikooétns 8éuov Aidos
aotupehiktou / fjAubov. The final word of the verse is very difficult: either ToDp’s (A) | (8o)u or

BUCKLER’s ingenious (M) | iv{w) is likely to be correct.

Verse 2 The Homeric epithet peyaAritwp also appears in MAMA VII 239 (SGO 111 16/45/07:

Turgut). For the Homeric phrase ayAads vids, see the commentary to No. 14 above, verse 4.

Verse 3 The artificial lengthening of oUv at the start of the verse is very striking. The same
phenomenon is found in MAMA VII 553 (SGO III 14/02/10: Kuyulusebil), obv i8if &Adxc, and (at
the start of the fourth metron) in No. 14 above, verse 2 (oUv i8i) mapaxyTi); the lengthening of
ouv after the penthemimeral caesura in No. 13 above, verse 5, is less problematic. For the
metrical shortening of the first syllable of 8sutépr), see WILHELM, Grabinschriften, 801-2, with

parallels.

Verse 4 For the phrase tiBAov 8iuev, see the commentary to No. 12 above (the «Zengen poet»),
verse 7; here the final nu of €diuev is unmetrical. For the Homeric half-line t6 yap yépas éoTi
BavévTeov, cf. MAMA VII 560 (SGO 111 14/02/04: Kuyulusebil), and frequently elsewhere in inner

Anatolia (see MERKELBACH and STAUBER’s note on SGO 111 13/07/02).

VII. Conclusion

Metrically, none of these fifteen epitaphs would pass muster before a skilled
‘Ounpiotrs.32 Errors of scansion and quantity are pervasive, and personal names
are treated in a remarkably casual manner (see the commentaries to No. 6, verse
5; No. 7, verse 5; No. 14, verse 3). Yet as we have seen, the metrical «errors» in
these texts do follow predictable patterns: the poets of the Axylon were not just
incompetent bunglers. Short syllables are prone to be lengthened at the princeps

(as in No. 15, verse 3), and metrical lengthening and/or hiatus after the

32 Testimonia concerning Homeristai in the Roman East are collected by MERKELBACH and

STAUBER, SGO 1110/05/04.
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penthemimeral caesura is particularly common (see the introduction to Section
II, the «Zivarik poet»). Accent appears to determine metre in the final metron in
three instances (No. 1, verse 6; No. 4, verse 4; No. 12, verse 9), and some poets

seem to have used orthographic variation as a way of easing metrical anomalies

(e.g. No. 4, verse 4; No. 11, verse 3; No. 13, verse 1).

These texts present us with a rich and vivid picture of the ethical world of the
late Roman Axylon.33 Men wished to be seen as good (&yafds, No. 8), excellent
(&pioTtevs, No. 1; (8x’) &pioTos, Nos. 10 and 12; ¢é68Ads, No. 12; ravépiotos, No.
14), outstanding and true (¢€oxos ... kai &An6rjs, No. 2), splendid (&yAatn, No.
12; &yAads, Nos. 13-15) and great-hearted (ney&bupos, No. 14; pyeyaArjteop, No.
15). They were proud of their physical appearance (k&AAos &ueiuntov, No. 2)
and their physical strength (kpaTtepds, Nos. 1-3; ioxUs ueydAn, No. 3); one man
had a particular reputation for athletic success (aveikntos, No. 3). Verbal facility
was also valued (r\8vuetmjs, No. 10). They were concerned for their reputation
among their contemporaries: they liked to be popular and much-loved
(roAurjpaTos, No. 5; moAU piAtaTos, Nos. 5 and 8), to be blameless among men
(&uipcov év pepodmeootv, No. 14), to have a reputation for sharp wits (@fijua i
epeot meukaAipijol, No. 12), and to serve as an example to young men in the
future (koUpotol kai écoopévotot, No. 13). The men of the Axylon were proud of
their material wealth (roAUoARos, No. 7), particularly in the form of livestock
(&pveids ... ToAUpnvos ToAuPouTtns, No. 6); they were proud to have handed
their wealth down to their children (6ARov Te kTijoiv Te £ols Tékeeoow arikev,

No. 2).

A woman was expected to be good (&yabr, No. 6) and glorious (kudiuds, No. 5;

ToAUkudos, No. 7; kG8os, No. 9). Her chief moral virtues were prudence (mvuTs,

33 It is instructive to compare the ethical values that Amphilochios, bishop of Ikonion in the later
fourth century, enjoined on his younger contemporary Seleukos: Tov TpéTov &okel ... Tp&ov,
TATEWOV, EyKpaTIH, 0TEPPOV, YAukUy, &Bdokavov, Sikaiov, dvdpeiov, copdv, oepvov, pilepyov,
evoTabi kai cdppova (lambi ad Seleucum, ed. E. OBERG, 1969, verses 8-11). For popular
morality in late Roman Lycaonia, see further C. BREYTENBACH and C. ZIMMERMANN, Early

Christianity in Lycaonia (forthcoming).
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mwuTtoppwv, Nos. 1, 5, 7, 9), self-restraint (cadppcov, No. 2; ccoppooivn, No. 5),
seriousness (oepvotaTn, No. 6), blamelessness (aucounTtos, Nos. 5 and 6),
reverence (yepapr, Nos. 6 and 7), piety (evoein, Nos. 5 and 7), a gentle mood
(&yavogpwv, No. 2), wisdom and intelligence (co@r, Nos. 5-6; ppévas, No. 11).
Their physical appearance mattered too: women are praised for their beauty
(xapiev kai épaopiov pdowov, No. 1; kdAAos, No. 5, No. 7, No. 11), their grace
(x&pts, No. 9), their splendour (&yAatn, No. 7), and their sweet speech
(ueAipuTos, No. 2; n8uldyos, No. 11). Most striking of all, a woman could be
praised for her work (kAutoepyds, No. 14), with an epithet transferred from the

masculine sphere.34

This group of epitaphs also shows a fascinating tension of values between a
broadly «<Homeric» set of virtues and a new, Christian behavioural ethics.
Alongside their traditional Homeric qualities of prudence and piety, women were
also praised for their charity to the poor (Ttcoxdv BpémTeipa, No. 5-6). Two
young men otherwise full of Homeric virtues are said to have received their pre-
eminent glory (uéya kUdos, itself a Homeric phrase) from heaven by the grace of
God (oUpavdbev ... Oeolb xapv EAaBov, No. 11). A Christian called Makedonios
uses a Homeric term to describe his father’s ecclesiastical office (&pntrip, No. 9),
and the Christian Eugenios describes himself (with some theological
incongruity) as descending into the «cheerless house of Hades/Minos» (No. 15).
A man could win his wife through lavish gifts (&Aoxos ToAUSwpos, No. 2), but
she was also furnished to him by Jesus Christ (fjv oi épe Xp(1616)s In(coi)s, No.
6-7). This last phrase is perhaps particularly telling: the locution fjv oi Twépe
(6eds Ti5) is drawn from the Homeric epics, but the sentiment (Christ’s provision
of a wife) echoes Adam in the book of Genesis (1} yuvn, fjv €8cokas pet’ éuou: Gen.
3:12).

In these modest texts, the farmers of the Axylon used the vocabulary and diction

of the Homeric epics in order to commemorate their own, very un-Homeric

34 For the social value placed on work in inner Anatolia, see P. THONEMANN (ed.), Roman Phrygia:

Culture and Society, 2013, 38-9, and ]. MASSEGLIA in the same volume, 104-7.
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lives.35 It is surely no coincidence that the personal onomastics of rural Anatolia
in the Roman imperial period were also heavily influenced by the Homeric epics:
heroic Greek personal names such as Néotcwp, Opéotns, Aopupévns, TriAepos
and others were unusually popular in eastern Phrygia and the Anatolian
steppe.3¢ The concept of «Hellenization» is patently inadequate as a way of
describing the uses to which Homer was put in upland rural Anatolia. The point
of these epitaphs was not to present the village communities of the Axylon as
ethnically or culturally «Greek». Rather, the Iliad and Odyssey offered a language
through which the men and women of the Axylon could express their own core
ethical values. The village poets of the Axylon did not just take over a ready-
made Homeric «package» of conventional epithets; instead, the rich and
expressive language of Homer allowed them to single out those distinctive moral

qualities which were prized by members of this particular rural society.
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Figures

Map 1. The Axylon.
Fig. 1. No. 1, Yeniyayla: Verse epitaph for Wenawia (photograph: MAMA [ 234).
Fig. 2. No. 3, Keslik Yaylas1: Verse epitaph for Apollinaris (photograph: B. H. MCLEAN, 1995).
Fig. 3. No. 4, Zivarik: Verse epitaph for Gennadeios (photograph: MAMA 1 157).
Fig. 4. No. 5, Cesmelisebil: Verse epitaph for Glykera (photograph: W. M. CALDER, 1954).
Fig. 6. No. 7, Cesmelisebil: Verse epitaph for Demetriane (squeeze: W. M. CALDER, 1954).
Fig. 7. 1.Konya 132, Bozkir: Verse epitaph for Fronteina (photograph: P. THONEMANN, 2004).
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Fig. 5. No. 6, Cesmelisebil: Verse epitaph for Zeno (photograph: W. M. CALDER, 1954).
6
7
8. No. 8, Cesmelisebil: Prose and verse epitaph for Aur. Papas (photograph: MAMA 1362).
9

Fig. 9. No. 9, Cesmelisebil: Verse epitaph for Nonnie (photograph: MAMA 1 370).
Fig. 10. No. 10, Kogas: Verse epitaph for Polykarpos (photograph: M. H. BALLANCE, 1956).

Fig. 11. No. 11, Zivarik: Verse epitaph for Dentilla (photograph: M. H. BALLANCE, 1956).
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Fig. 12. No. 12, Zengen: Verse epitaph for Patrokles and Paulos (photograph: MAMA 1 382).

Abstract

This paper offers new critical editions of fifteen late Roman verse epitaphs from
the «Axylon», the East Phrygian steppe to the west of Lake Tatta in the Roman
province of Galatia. Eleven of these epitaphs are assigned to three individual
village poets, the «Zivarik poet», the «Cesmelisebil poet», and the «Kogas poet».
The author discusses the evidence which these epitaphs provide for levels of
education and literacy in rural Anatolia in the late Roman period, with a
particular focus on the use of words and phrases drawn from the Homeric epics.
The metre of the texts is analysed in detail, and the paper concludes with a
discussion of the social and ethical values expressed in the late Roman verse

epitaphs of the region.

Keywords: Verse inscriptions, epitaphs, Asia Minor, Homer, Late Antiquity.
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