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Programme Notes

Written over a span of two years, these songs have, inadvertently, acted as record of the way in
which my music has changed over time. Half Moon is very lyrical and its musical message is direct.
However, Utterance and Recollection use an extended vocabulary of vocal sounds to express
something much more elusive. The compositional approach of each song was dictated by my
response to the individual poems and as such each song inhabits a world very much its own.

Half Moon and Utterance (2012) were written for Gwen Martin and Zosia Jagodinska, and have been
performed at numerous venues including St. Leonard’s Church, Shoreditch and Pop-Up Circus.

Recollection was commissioned by Vocaallab and premiered at LOD MusiekTheater, Ghent, in
December 2013.
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The Half Moon

The half moon shows a face of plaintive sweetness
Ready and poised to wax or wane;

A fire of pale desire in incompleteness,
Tending to pleasure or to pain:-

Lo, while we gaze she rolleth on in fleetness
To perfect loss or perfect gain.

Half bitterness we know, we know half sweetness;
This world is all on wax, on wane:

When shall completeness round fime’s incompleteness,
Fulfilling joy, fulfilling pain?-

Lo, while we ask, life rolleth on in fleetness
To finished loss or finished gain.

Christina Rosseftti (1830-1894)



The Half Moon

poem by Christina Rossetti Samantha Fernando
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Twilight Circles

Dismantling in the early hours:

An urgent slideshow screens again.
Obediently spun and

Habitually spinning,

Done and undone.

Flashes through a fractured channel
A theatre of reprise.

Scintillas of doubt gain weight

In the umbra of the mind.,

Truth refracted

Reason eclipsed

Done and undone.

Performance Notes

Half harmonics: Strings half depressed. In bar 7 half harmonics are played as fast as
possible along the whole length of the A string.

LP: As long as possible. The duration of the note to take the length of the bow or
breath.

UST: Ultra sul tasto. Bowing very high up on the fingerboard for a muffled tone
quality.

Noteheads:

bow on the bridge as high as possible
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Bowing on the bridge: in bars 9-10 begin bowing on the bridge and gradually move
the bow into the ordinary position, going from noise to pitch and starting from
silence.

Free bars: Vocal rhythms in free bars should be close to natural speech patterns and
for both players, durations in free bars are approximate.



Utterance

Samantha Fernando
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ScoreinC

Text: "A panoply of echoes’

Performance notes:
Dotted line in recorder part denotes overblowing.

Noteheads and markings:
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Fast double tonguing, sputato

Half breath, half pitch

Breath only, no pitch

Flutter tonguing

Partially cover labium to create a softer sound

Audible intake of breath

Tremolo between two pitches, overblowing as designated to create
multiphonic.
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Recollection

‘A panoply of echoes'
Samantha Fernando
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