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Editorial Method

The transcriptions in Volume 3 preserve as many features of the original sources as
possible. They do not constitute a performing edition. Nor are they diplomatic transcriptions,
since it has been necessary to make some editorial adjustments. Five-line staves with G- and
F- clefs are used to aid comparison between sources. Scribal errors are not corrected, though
sometimes attention is drawn to them by an editorial comment enclosed in square brackets.

The volume is organized by genre: first come the intabulations of vocal works, in
which the original models are given above keyboard intabulations; the text of a vocal piece
is given in one part only. Next come the settings for keyboard of instrumental ensemble
works, mostly by Philips himself. Then the remaining keyboard works are transcribed,
divided into three groups: the remaining dances, the fantasias, and the liturgical pieces.
Finally, those ensemble pieces for which there is no corresponding keyboard intabulation are
transcribed.

Where there is a decorated reprise in a keyboard or lute version, the music of the
ensemble version has been printed out, even though this does not appear in the source. This
enables the reader to compare the ensemble ‘model” with the decorated text of the keyboard
or lute piece. When a lute source does not have a decorated reprise, but a keyboard
equivalent has, the tablature is given only the first time.

The source abbreviation as given in the list of sources (Volume 1, pp. x-xiii) precedes
each transcription, along with original ascriptions: information taken from the beginning of
a work is shown in italic type, that taken from the end of a piece in Roman type, and that
from a contemporary index is enclosed in rounded brackets. Folio, page and line changes are
indicated in square boxes beneath the staff (this information is omitted in sources consisting
of partbooks where the changes in each book do not coincide). Custodes are only given when

they occur in the source. Prefatory staves contain the original clefs, key signatures and
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mensuration signs. Clef changes within the musical text are editorial; original clef changes
are indicated in an oval box by letter name of the clef followed by staff-line (counting from
the bottom line of the original staff).

Bar numbers occur at the beginning of each system. In duple mensuration there is one
semibreve to the bar; in triple mensuration there is one dotted semibreve to the bar. Original
barlines join the staves together, whereas editorial barlines do not.

Original beaming has been retained. Original stem direction is retained for keyboard
pieces, except where a beamed pair has one tail up and one tail down. Stem direction is not
retained for ensemble pieces, which are sometimes notated with more than one part on a
staff. Occasionally it is not clear whether notes should be beamed as one group or two: in
such cases the larger group is beamed, but a vertical slash (|) indicates the possible
subdivision.

All note values are original, even when their duration carries over a barline. If a dot
of prolongation is positioned away from the note it alters, then it is moved next to it unless
there is a tie (e.g. if the dot of a dotted minim is positioned after a barline, detached from
the minim, it will be positioned with the minim in the transcription unless there is a slur tying
the two symbols). Breve and long rests have been broken into semibreve rests.

All accidentals from sources written in staff notation are reproduced. A distinction is
made between placement before a note, above or beneath a note, and at the start of a bar. In
Lynar the two forms of sharp are distinguished by the use of the sharp and double-sharp
signs.

Lute sources are transcribed both in tablature and staff notation; keyboard sources
which are in keyboard tablature are given only in staff notation. In the transcription into staff

notation, accidentals are given as they occur in the tablature and apply only to the note which
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they immediately precede. Sometimes cautionary small accidentals are given to avoid
ambiguity; these also apply only to the note which they precede. In tablature each note has
its pitch and rhythm determined independently: where pitch is indicated with no rhythm sign,
diamond-shaped noteheads are used in the transcriptions. Where the rhythm is known, but
the pitch lacking, cross-shaped noteheads are used. In lute tablature, the angular form of the
letter ‘¢’ is transcribed as the letter ‘r’. Ornaments in lute tablature are transcribed as the

nearest keyboard equivalent.








































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































