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ABSTRACT
‘John Bellenden’s Chronicles of Scotland: Translation and Circulation’
Ryoko Harikae Submitted for Doctor of Philosophy

St Hilda’s College, Oxford Michaelmas, 2009

John Bellenden’s Chronicles of Scotland (1531-c. 1537) is a humanist Scots translation of Hector Boece’s
Scotornm Historia (1527). As the first full-scale printed national history in the vernacular, the Chronicles
assumed a pivotal role in sixteenth-century Scottish literary culture. Despite its contemporary importance,
however, relatively little critical attention has been paid to Bellenden’s work itself, primarily due to the
misconception that it is a neutral translation of the Scoforum Historia. However, as Bellenden successively
revised his text in several stages with stylistical, ideological and material alterations, the Chronicles needs to
be evaluated as an individual literary work. The Chronicles reveals much about translation practice, cultural
attitudes and book history in eatly modern Scotland.

This thesis situates John Bellenden as a leading vernacular humanist whose concern to heighten the
quality of vernacular Scots gave major impetus to the vernacular tradition in Scottish historiography.
Chapter 1 shows how Bellenden’s overall translation policy is indebted to humanist literary precepts and
shows how its embodiment evolves through the course of his revision work. The following three chapters,
which deal with Books 1, 12 and 16 of the Chronicles respectively, demonstrate the changing nature of
Bellenden’s translation and revision practice. A comparative analysis of the first manuscript version, three
intermediary manuscript versions and the final printed version exhibits how Bellenden’s attitude towards
the Chronucles is affected by his ultimate respect for humanistic quality, and his consideration of his patrons
and his audience. Chapter 5 examines the contemporary reception of the Chromicles. The conclusion seeks
to reevaluate the congruity of the Chroncles with the contemporary cultural milieu and its influence on

subsequent historiography and literature within and outwith early modern Scotland.
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PREFATORY NOTE

In this thesis The Chronicles of Scotland (Edinburgh, ¢. 1537; STC 3203) is abbreviated as the Chronicles, and
as it refers to a book title, it is followed by a singular verb. Quotations from the printed edition of the
Chronicles are from Hector Boethius, Chronicle of Scotland, trans. by John Bellenden, The English
Experience: Its Record in Early Printed Books Published in Facsimile, 851 (Amsterdam: Theatrum, 1977).
As foliation is only given for the main text, there is no foliation for the pages preceding the history. For
convenience sake, folio numbers with ** will be used for the preliminary pages. Fol. 1* starts on the title
page. Quotations from the first manuscript version are from MS M. 527, Pierpont Morgan Library, New
York. In order to follow the scribe’s intention, the original punctuation and capitalisation are retained. As
there is no pagination for the pages preceding the body, lowet-case roman is used for the preliminary
pages. Page i starts on “The Tabill of this Buke’. All abbreviations in quotations from the Chronicles are
expanded and indicated by italics. References to the Chronicles are usually given by book and chapter, and
all the chapter numbers mentioned cortrespond to those in MS M. 527.

All citations from Hector Boece’s Scotorum Historia are taken from Hector Boece, Scotorum bistoriae a
prima gentis origine libri xvii (Paris, [1527]), and all abbreviations are silently expanded. All the translations of
quotations from the Scotorum Historia were originally made with the assistance of Professor Michael
Winterbottom of Oxford University.

Quotations from the final version of Bellenden’s translation of Livy’s Ab urbe condita ate from Lipys
History of Rome: The First Five Books, trans. by John Bellenden, ed. by W. A. Craigie, 2 vols, STS, 1st ser., 47,
51 (Edinburgh: Blackwood and Sons, 1901, 1903), and its abbreviations, punctuations and capitalisations
are retained. All abbreviations in other works are expanded and indicated by italics.

Unless otherwise indicated, all folio numbers refer to the recto pages. The style adopted in this
thesis is MHRA Style Guide: A Handbook for Authors, Editors, and Writers of Theses (London: Modern
Humanities Research Association, 2002). When a volume number is given within reference to

multi-volume work, ‘p./pp.” is omitted unless the page number(s) are also in roman numerals.



ADCP

APS

DSL
ER

IR
MED
NIMEV

ODNB
OED
RMS
RPC
RSS
SHR
SHS

SLJ
5P

SRS
STC

STS
TA

Wing

LIST OF ABBREVIATIONS

Acts of the Lords of Council in Public Affairs 1501-1554: Selections from the Acta Dominorum
Concili’, ed. by Robert Kerr Hannay (Edinburgh: H. M. General Register House, 1932)

The Acts of the Parliaments of Scotland, 12 vols, ed. by Cosmo Innes and Archibald Anderson
([n.p.]: Printed by Command of Her Majesty Queen Victoria, 1844-1875)

Dictionary of the Scots Language < http://www.dsl.ac.uk/dsl/>

Rotuli Scaccarii Regum Scotorum: The Eschequer Rolls of Scotland, ed. by John Stuart and others,
23 vols (Edinburgh: H. M. General Register House, 1878-1908)

Innes Review

Middle English Dictionary < http://quod.lib.umich.edu/m/med/>

Julia Boffey and A. S. G. Edwards, A New Index of Middle English Verse (London: The
British Library, 2005)

Oxford Dictionary of National Biography < http:/ /www.oxforddnb.com/index.jsp>

Oxford English Dictionary < http:/ /dictionary.oed.com/>

Registrum Magni Sigilli Regum Scotorum: The Register of the Great Seal of Scotland, ed. by J. M.
Thompson and others, 11 vols (Edinburgh: H. M. General Register House, 1882-1914)

The Register of the Privy Council of Scotland, ed. by John Hill Burton and David Masson, 14
vols (Edinburgh: H. M. General Register House, 1877-1898),

Registrum Secreti Sigilli Regum Scotorum: The Register of the Privy Seal of Scotland, ed. by M.
Livingstone and others, 8 vols (Edinburgh: H. M. General Register House, 1908-1982)

Scottish Historical Review

Scottish History Society

Scottish Literary Journal

The Scots Peerage: Founded on Wood's Edition of Sir Robert Donglas’s Peerage of Scotland Containing
an Historical and Genealogical Account of the Nobility of That Kingdom, ed. by Sir James
Balfour Paul, 9 vols (Edinburgh: David Douglas, 1904-1914)

Scottish Record Society

A. W. Pollard and G. R. Redgrave, A Short-Title Catalogne of Books Printed in England, Scotland,
& Ireland, and of English Books Printed Abroad 1475-1640, 2nd edn, rev. by W. A. Jackson
and others, 3 vols (London: Bibliographical Society, 1976-1991)

Scottish Text Society

Compota Thesaurariorum Regem Scotorum: Accounts of the Lord High Treasurer of Scotland, ed. by
Thomas Dickson and Sir James Balfour Paul, 13 vols (Edinburgh: H. M. General
Register House, 1877-1978)

Short-Title Catalogue of Books Printed in England, Scotland, Ireland, Wales, and British America and
of English Books Printed in Other Countries 1641-1700: Compiled by Donald Wing of the Yale
University Library, 2nd edn, rev. and ed. by John J. Morrison and others, 4 vols (New
York: The Modern Language Association of America, 1982-1998)



INTRODUCTION

In the preface to “The Testament and Complaynt of Papyngo’ (1530), Sir David Lyndsay exalts his fellow
vernacular poets. Among the deceased poets, Lyndsay gives the highest praise to Gavin Douglas, Bishop
of Dunkeld (c. 1476-1522), for his translation of Vitgil’s Aeneid: ‘And, speciallye, the trew Translatioun |
Off Uirgill, quhilk bene consolatioun | To cunnyng men, to knaw his gret Ingyne, | Als weill in Naturall
Science as Deuyne’! Among contemporary poets, John Bellenden (¢. 1495-1548) receives particular
mention: ‘Bot, now, of lait, is starte vpe, haistelie, | One cunnyng Clerk, quhilk wrytith craftelie, | One
plant of Poetis, callit Ballentyne, | Quhose ornat workis my wytt can nocht defyne: | Gett he in to the
courte auctoritie, | He wyll precell Quintyng and Kennetie.” (lines 49-54) What is commonly shared by
these two poets is vernacular humanism.2 Although their works are imbued with humanistic ideas, neither
of them was precisely 2 humanist. Both of them wrote in vernacular Scots, not in Latin, and their works
were mainly targeted at lay readers, not scholars or clerics. Nonetheless, they were engaged in translation,
the most humanist-inspired business, and they introduced the riches of Latin works to those who were
not conversant with the language. They sought, above all, to heighten the quality of the vernacular in
order to reproduce the copiousness of Latin.

That Lyndsay gives highest praise to Douglas and Bellenden suggests that vernacular humanism was
engrained in the literary culture of sixteenth-century Scotland, and that its cultural value was well
appreciated. In the late fifteenth and early sixteenth centuries, humanism was making a noticeable cultural
impact across Europe. Humanistic education, which was designed to provide the practical skills for
participation in politics and public affairs, met the needs of the elite from noble and gentry families who
sought to hold active cateers in public service.3 Its practical value was seriously admired, and it soon

penetrated into the curtriculum of educational institutions, and nurtured the new ‘common culture and

U The Works of Sir David Lindsay of the Mount 1490-1555, ed. by Douglas Hamer, 4 vols, STS 3rd ser., 1-2, 6,
8 (Edinburgh: Blackwood and Sons, 1931, 1931, 1934, 1936), I: Text of the Poems, p. 57, lines 33-36.

2 For a detailed account of Gavin Douglas as a vernacular humanist, see Priscilla Bawcutt, Gavin Douglas:
A Critical Study (Edinburgh: Edinburgh University Press, 1976), p. 36.

3 Charles G. Nauert Jr., Humanism and the Culture of Renaissance Enrope (Cambridge: Cambridge University
Press, 1995), pp. 183-84.
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social qualification’ for a ruling elite.* Significantly, however, the influence of humanism on culture and
society was not limited to the elite who were conversant with Latin. As Carol Edington argues, humanism
touched ‘the lives of men who may not have possessed expertise in classical scholarship but who were
clearly — sometimes profoundly — influenced by the social and cultural values it promoted’.> Many
grammar schools played a leading role in introducing humanistic educational practice to the curriculum.6
Sons of the gentry or wealthy merchants, who studied in these schools to equip themselves with the
necessary preparation for the secular careers, were imbued with a humanist ethos. Humanist concepts also
permeated vernacular literature, bringing about changes in both its style and content.” As vernacular
translations of ancient Greek and Latin wotks were made and printed in the sixteenth century, the
knowledge of classical literature spread widely among those teaders who lacked Latin or had difficulty
with the language; and Scotland was no exception.®

Gavin Douglas’s Eneados (1513) is one of the eatliest ‘indications of the existence and importance
of humanistic studies in Scotland’.? It is the first full vernacular translation of Virgil’s Aeneid in Britain, in
which Douglas successfully reproduces the original quality, especially its vividness, ot enargeia.l® In doing
so, he introduced the value of Virgil to new lay readers. When Bellenden worked on his own translations
of two Latin texts, by Hector Boece and by Livy, Douglas’s translation must have provided him with a

model. Indeed, his translations expressively reflect the influence of Douglas’s works, and Bellenden even

4 Nauert, p. 189.

> Edington, Court and Culture in Renaissance Scotland: Sir David Lindsay of the Mount (1486-1555) (Amherst:
University of Massachusetts Press, 1994; East Linton: Tuckwell, 1995), p. 45.

¢ Nauert, pp. 106-08.

7 Nauert, pp. 176-78.

8 Roger A. Mason shows how the influence of humanism emerged in the political culture of early
Renaissance Scotland. See Mason, Kingship and the Commonweal: Political Thought in Renaissance and Reformation
Scotland (East Linton: Tuckwell, 1998), pp. 104-38.

? John MacQueen, ‘Aspects of Humanism in Sixteenth- and Seventeenth-Century Literature’, in
Humanism in Renaissance Scotland, ed. by John MacQueen (Edinburgh: Edinburgh University Press, 1990),
pp- 10-31 (p. 11).

10 William Caxton printed and published his translation, Exeydos (STC 24796), in 1490. Caxton did not,
however, directly translate from the original Latin but from Livre des Eneydes (1483), a French version of
the Aeneid, and he inserted and deleted a significant amount of material. Douglas was offended by this,
and criticised Caxton for offering his readers ‘not a version but a perversion of the Aeneid. See Bawcutt,
pp- 79-81 (p. 81). For a detailed description of Douglas’s emphasis on the visual imagery of Virgil in his
translation, see Douglas Gray, “/As quha the mater beheld tofor thar e”: Douglas’s Treatment of Vergil’s
Imagery’, in A Palace in the Wild: Essays on Vernacular Culture and Humanism in Late-Medieval and Renaissance
Scotland, ed. by L. A. ]. R. Houwen and others (Louvain: Peeters, 2000), pp. 95-123.



seems to have situated himself as ‘Douglas’s literary successor’.!!

Bellenden must have known Gavin Douglas personally, as the Bellenden family was, from its
beginning, closely related to the Angus Douglases.’? John Bellenden’s mother, Marion, was from the
Douglas family.!* Marion and her husband, Patrick, were granted sasine of the lands of Horshope in
Berwickshire by Archibald Douglas, the fifth Earl of Angus in 1493.14 They also acquired a charter of the
lands of Auchnoull from John Douglas, the second Earl of Morton in 1499.15 In 1538, John Bellenden

was granted the life-rent of the facilities in the barony of Roberton by the Earl of Morton:

Preceptum Carte Confirmationis M. Johannis Bannatyne—super carta vitalis redditus sibi
facta per Jacobum Comitem de Mortoun de molendino granorum et duabus mercatis
terrarum de Robertoun, cum sequelis, multuris, ortis edificationibus et suis pertinentiis,
quas quondam Constantinus Inglis in assedatione habuit, jacen. in baronia de Robertoun,

regalitate de Dalkeith et vic. De Lanark; tenend. de dicto comite, etc. [. . .].1¢

(The precept of the charter of confirmation of Master John Bannatyne relating to the
charter of life-rent made to him by James Eatl of Morton concerning a grain mill and two
markets in the territory of Roberton, together with the appurtenances, mulcts, gardens,
buildings and their dependencies, which Constantine Inglis once rented, lying in the
barony of Roberton, the regality of Dalkeith and the town of Lanark, to be held of the
said Earl [. . .].)

The Earls of Morton were thus ‘the supetiors of the family of Bellenden of Auchnoull’.!” In addition,
Thomas, brother of the translator, was ‘one of the scribes” of the Lambeth MS of Gavin Douglas’s

Eneados (MS 117).18

11 See Thomas Rutledge, ‘Gavin Douglas and John Bellenden: Poetic Relations and Political Affiliations’,
in Langage Cleir Illumynate: Scottish Poetry from Barbour to Drummond, 1375-1630, ed. by Nicola Royan, Scottish
Cultural Review of Language and Literature, 10 (Amsterdam: Rodopi, 2007), pp. 93-116 (p. 102), and
Bawcutt, pp. 194-95.

12 For a detailed account of the Bellendens of Auchnoull, see E. A. Sheppard, ‘Studies in the Language
of Bellenden’s Boece’ (unpublished doctoral thesis, University of London, 1937), pp. 20-22.

13 SP, 11 (1905), 62.

14 Protocol Book of James Young, 1485-1515, ed. by Gordon Donaldson, SRS, 140, 142-43, 146, 151, 154, 157,
160 (Edinburgh: Printed for the Society by J. Skinner, 1941-1952), p. 131.

15 RMS, III: A.D. 1513-1546 (1883), p. 420. In May 1506, the Eatl of Motton claimed a reversion to
himself from Patrick and Marion ‘on the lands of Auchnownishill’ in exchange for 330 merks for ‘the
redemption of these lands with a tack threof for five years after their redemption’. Patrick and Marion
agreed to fulfill the reversion, but they refused to receive the money. See Protocol Book of James Young, pp.
367-68.

16 RSS, 11: A.D. 1529-1542 (1921), p. 402.

17 Sheppard, p. 21.

18 Bawecutt, p. 25, and Sheppatd, p. 22. The Bellendens seem to have been a literary family, and they were
connected with such bookish families as the Sinclairs and the Bannatynes. John Bellenden’s sister,
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John Bellenden was born in about 1495.19 He was matriculated at St Andrews University in 1508
and acquired his licentiate in 1512.20 He served as a clerk of expenses in the King’s household ‘for the
preparation of the digest of the various household accounts’ from August 1515 to August 1522.2! The
latter date coincides with the return of the Duke of Albany to Scotland from France, and so it has been
inferred that Bellenden, a supporter of the Douglases, lost his job in ‘the struggle between powerful
factions’2? It is likely that, having lost his job, Bellenden went to Paris to get the degree of Doctor of
Theology at the Sorbonne. On 14 September 1528, Bellenden was granted the position of canon of Ross,
which James Douglas had resigned in favour of Bellenden. In the same year, he appears in parliament as
a secretary of the Eatl of Angus, and he defended Angus, his brother, George Douglas of Pittendreich,
and his uncle, Archibald Douglas of Kilspindie, who were charged with treason against James V.2
Obviously, Bellenden suffered a penalty for his involvement, but he acquired a precept of remission in
April 15292 In 1530 he was commissioned by James V to translate Boece’s Scotorum Historia, and
completed and dedicated his first version of the Chronicles to the king in 1531.2¢ Bellenden successively

revised the Chronicles until it was printed and published about 1537, and, in parallel with the revision work,

Katherine married Oliver Sinclair, a brother of Henry Sinclair, bishop of Ross, and John Sinclair, both of
whom were bibliophiles. Henry Sinclair owned a copy of the Chronicles, and he gave it to Giovanni Ferreri,
who republished Boece’s Scotorum Historia with a continuation left by Boece in 1574. For a detailed
description of the Sinclair family and the copy of the Chronicles owned by Henry Sinclair, see Chapter 5,
pp. 164-66. The Bellendens were ‘looked upon or even acted as a kind of patron family to the Bannatynes’,
and they had a ‘shared interest in various tracts of land’. Theo van Heijnsbergen, “The Interaction between
Literature and History in Queen Mary’s Edinburgh: The Bannatyne Manuscript and its Prosopographical
Context’, in The Renaissance in Scotland: Studies in Literature, Religion, History and Culture Offered to Jobn Durkan,
ed. by A. A. MacDonald and others (Leiden: Brill, 1994), pp. 183-225 (p. 191). Noticeably, James
Bannatyne was a joint searcher of foreign ships with Thomas Davidson, the printer of the Chronicles. See
below p. 14. Van Heijnsbergen also suggests a possible connection between the Bellendens and the
Maitlands, another literary family.

19 For a detailed account of Bellenden’ life, see Sheppard, pp. 24-52, and Nicola Royan, ‘John Bellenden’,
in ODNB.

20 Early Records of the University of St Andrews: The Graduation Roll 1413-1579 and the Matriculation Roll
1473-1579, ed. by James Maitland Anderson, SHS, 3td ser., 8 (Edinburgh: Edinburgh University Press for
the SHS, 1926), pp. 100 and 201.

2l ER, X1V: A.D. 1573-1522 (1893), pp. 119, 228, 321 and 466; XV: A.D. 1523-1529 (1895), pp. 88 and 99. To
be engaged in the royal service was a family tradition of the Bellendens. Patrick Bellenden, father of the
translator, was a steward to Margaret Tudot, and Marion, his wife, was a nurse to James V.

22 Sheppard, p. 29.

23 Sheppard, p. 30.

# APS, 11, 321-26. Jamie Cameron, James 1: The Personal Rule 1528-1542, ed. by Norman Macdougall (East
Linton: Tuckwell, 1998), pp. 11-17.

%5 RSS, 1L, 7.

26 Bellenden received payments from the royal coutt for the translation. T4, V, 434 and V1, 37 and 97.
Also see Sheppard, pp. 55-59.
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he also translated the first five books of Livy’s Ab urbe condita in ¢. 153327 By August 1533, James Douglas
had resigned the position of archdeacon of Moray in favour of Bellenden, and Bellenden held the
position until he became precentor of Glasgow by an exchange of benefices with Archibald Dunbar
about the end of 153828 Bellenden was elected Rector of Glasgow University in 1542 and was reelected
to the office in 1543 and 1544.2 The Rector of Glasgow University was ‘the head of the university’, who
‘supervised its administration’3 The Rector ‘must summon university congregations by prior notice’, and
he behaved as a ‘constitutional rulet’; in all the congregations ‘he must have with him the statutes and
books of conclusions or act book’ as well as the ‘Rector’s court book’, and he was expected to read the
statutes in general congregation at least once a year.3! The Rector also had to hold council meetings with
the deputies privately in the Rector’s chamber. The first council meeting was held on the day following the
Rector’s election, where the statutes and the future of the university were discussed, and then meetings
took place ‘monthly as need arose’.32 Although the authority of the Rector was not unlimited, he was
indeed delegated significant power in the university. In order to hold the office of the Rector, he had to be
‘designated’ for it either by nomination by an authority, presentation by a patron ot election by a collective
body.3* Sheppard speculates that Bellenden was elected to the office because of his literary reputation’.3*
On 1 June 1542, Robert Kincaid, ‘apparently a “successor” appointed by James Douglas’, resigned the
office of rector of Lumlair in favour of Bellenden.® It is likely that Bellenden left Scotland for Rome in
1545, and died there sometime before 10 November 1548, when the rectory of Lumlair was presented to

John Kincaid, Bellenden’s nephew by his sister, Margaret.36

27 TA, v1, 97, 98, 206.

28 Sheppard, pp. 35-37, 171-76. See also Fasti Ecclesiae Scoticanae Medii Aevi Ad Annum 1638, ed. by D. E. R.
Watt and A. L. Murray, rev. edn, SRS, new ser., 25 (Edinburgh: SRS, 2003), p. 206.

2 Munimenta Alme Universitatis Glasgnensis: Records of the University of Glasgow from its Foundation till 1727, 4
vols, Maitland Club, 72 (Glasgow: Maitland Club, 1854), 11: Statutes and Annals, pp. 166-67. Sheppard, Pp-
46-47. Election of the Rector took place annually on the feast of Sts Crispin and Crispinian (25 October).
John Durkan and James Kirk, The University of Glasgow 1451-1577 (Glasgow: University of Glasgow Press,
1977), p. 44.

3 Durkan and Kirk, p. 44, and Sheppard, pp. 46-47. The Rector had to be a cleric because clerics were
under his rule. (Durkan and Kirk, p. 44)

31 Durkan and Kirk, pp. 48-49.

32 Durkan and Kirk, p. 49.

33 Durkan and Kirk, p. 44.

34 Sheppard, p. 47.

35 Sheppard, p. 30.

36 RS'S, 11: A.D. 71542-1548 (1936), pp. 428 and 477-78, Origines Parochiales Scotiae: The Abntiguities Ecclesiastical
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It is obvious that James Douglas, who resigned the offices of canon of Ross and archdeacon of
Moray to Bellenden, was an ‘immediate patron’ of the latter.3” Although little is known about James
Douglas except that he was legitimated in 1512 and died in 1546, it is certain that he was a ‘kinsman of the
house of Angus’3® A charter concerning the lands of Kirriemuir issued by the fifth Earl of Angus in
1511 was witnessed by ‘Mr. James Douglas, rector of Lymlare’.? In 1518 James Douglas requested, ‘in
name of the erle of Angus’, a notarial instrument accusing the Earl of Arran of approving the forfeiture
of David Hume® It was also ‘Master James Douglas’ who kept the great seal when Angus was
Chancellor.#! In addition to his service to the Earl of Angus, James Douglas served as procurator for
David Douglas of Pittendreich (d. 1528x1535).#2 The Douglases of Pittendreich were an influential
family around Elgin and Banff. Elizabeth Douglas, only daughter and heiress of David Douglas of
Pittendreich, married Sir George Douglas, Master of Angus (¢ 1490-1552). Through this marriage, the
Master of Angus obtained the lands of ‘Pittendriech, Levingshauch, Darcle, Caldcoits, the half of
Surestoun, and the third of Duffus, all situated in that county’, and was thereafter called George Douglas
of Pittendreich.** George Douglas of Pittendreich had two sons by Elizabeth, David Douglas, the
seventh Earl of Angus (¢ 1515-1557), and James Douglas, the fourth Earl of Morton (¢. 1516-1581). The
former was born in Cockburnspath, in Berwickshire, and he was known as David Douglas of
Colbrandspath not as the Earl of Angus for almost his whole life.# In fact, he became Earl of Angus
only six months before his death in 1557, and so ‘he is never so designated in any legal document’.> He
held a degree of MA and was referred to as Mr. David Douglas when he inherited the lands of

Cockburnspath and others from his father.#s The second son of George Douglas of Pittendreich, James,

and Territorial of the Parishes of Scotland, 2 vols in 3 parts, Bannatyne Club, 96, 103, 110 (Edinburgh:
Bannatyne Club, 1850-1855), 11 (1855), 481, and Sheppard, pp. 49-52. Margaret Bellenden married John
Kincaid of Warriston. See SP, 11, 63.

37 Sheppard, p. 114.

38 See, RSS, 1: A.D. 1488-1529 (1908), p. 366, RSS, 111, 248, and Sheppard, pp. 113-14 (p. 114).

39 Calendar of the Laing Charters A.D. 854-1837: Belonging to the University of Edinburgh, ed. by John Anderson
(Edinburgh: [James Thin], 1899), pp. 71-72.

4“0 ADCP, p. 113.

4 ADCP, p. 361.

42 Sheppard, p. 114.

4 William Fraser, ed., The Douglas Book, 4 vols (Edinburgh: [n. pub.], 1885), 11: Angus Memoirs, p. 140.

4 The Donglas Book, 11, 295-96.

4 The Donuglas Book, 11, 296.

%6 SP, v1 (1909), 193,
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married Elizabeth Douglas, daughter of the third Earl of Morton, in 1543, and became the fourth Earl of
Morton after the death of his father-in-law.

James Douglas, Bellenden’s patron, also had relationships with the Douglases of Glenbervie.
William Douglas of Glenbervie was the brother of Gavin Douglas and Archibald Douglas of Kilspindie.
When William was killed at Flodden, his son, Archibald, the second Earl of Glenbervie (d. 1570), was still
very young. In 1520 Elizabeth Auchinleck, widow of William, made a contract with Gavin Douglas, and
appointed Gavin a tutor to his son, and transferred all her rights to Gavin, ‘except that she should have
control over the marriage of her son’.#” In October 1528, Archibald was granted permission from the
king to stay out of the Tantallon siege, because he was ‘of tender age’.*® In a letter of obligation dated 6
November 1528, it is recorded that Archibald was still ‘under the charge of curators’, and James Douglas,
Bellenden’s patron, was one of these ‘curators’#® It seems that the Glenbervies and the Pittendreiches,
and thus the Mortons, were closely associated with each other. David Hume of Godscroft relates that
after the sixth Earl of Angus and other family members were banished by the king, the fourth Eatl of
Morton had shelter on the estate of Archibald Douglas of Glenbervie.5

Considering the fact that James Douglas had strong connections with the Douglases of Angus,
Pittendreich, Morton and Glenbervie, it seems possible that he was James Douglas, a servitor of William
Douglas of Whittingham II. William Douglas of Whittingham II was a grandson of James Douglas of
Dalkeith (d. 1441). James Douglas married firstly Elizabeth, a daughter of Robert III. He had three sons
by her, the second of whom, James, succeeded to Dalkeith as third Lord of Dalkeith, and was father of
James, the fourth Lord of Dalkeith (d. 1493).5' James Douglas married secondly Janet Borthwick, by
whom he had one son, William 1.2 William I inherited from his father the lands of Whittingham and

Morton. In 1474, however, William I was forced to resign his rights over Morton in favour of his nephew,

41 The Donglas Book, 11, 115, and I11: Charters, pp. 218-21. Note that one of the witnesses of this contract is
Thomas Bellenden, brother of the translator.

48 The Donglas Book, 11, 115, and 111, 228.

¥ Sheppard, pp. 113-14.

0 See David Hume of Godscrofts “The History of the House of Angus’, ed. by David Reid, 2 vols, STS, 5th ser.,
4, 5 (Edinburgh: STS, 2005), 1, 132. David Hume states that there is no indication that David Douglas,
seventh Earl of Angus, also hid himself.

51 §P, V1, 348-50 and 354.

52 §P, v1, 352,
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James, the fourth Lord of Dalkeith, who had married Lady Johanna Stewart, the third daughter of James
153 Consequently, the fourth Lord of Dalkeith became the first Earl of Morton.5 By his wife, Eufamia,
William I had a son, William II, who succeeded him.55 In 1512 William II married Jonet Matheson, by
whom he had a son, William III (d. ¢ 1557).5% William III succeeded his father and martied Elizabeth
Lauder, a daughter of Sir Robert Lauder of Bass in 1537.57 Through his grandfather, James Dalkeith, and
the Mortons, William Douglas of Whittingham II was closely associated with the Anguses and the
Pittendreiches. In 1543 George Douglas of Pittendreich and the third Eatl of Morton arranged a marriage
between their children, James and Elizabeth. On 18 March a charter was issued in which George Douglas
of Pittendreich and the third Eatl of Morton made an agreement on the succession of the earldom of
Morton; the earldom comes into the possession of James and Elizabeth, and then to their lawful
heirs-male. Should this fail, it comes into the possession of the seventh Earl of Angus, and then to
George Douglas of Pittendreich, to the sixth Eatl of Angus, to Richard Douglas, brother of the third Earl
of Morton, to Hugh Douglas of Longniddry, to Patrick Douglas of Corhead and lastly to William
Douglas of Whittingham II.8

Consequently, when Angus and his brother and uncle were charged with treason, William Douglas
of Whittingham II also seems to have suffered a penalty. On 7 April 1529 William Douglas II received a
precept of remission together with his servitor, James Douglas: ‘Preceptum remissionis Willelmi Douglas
de Qubhittinghame et Jacobi Douglas sui servitoris [. . .]”* On the same day, Sir Robert Lauder of Bass,

William Douglas of Whittingham III’s father in law, also received a precept of remission.®® Noticeably, it

53 Johanna Stewart (c. 1428-c. 1486), who was later known as the dumb lady, was betrothed to James, the
third Earl of Angus in 1440. The marriage was not realised, however, because of the death of the Earl.
She matried James Douglas, the forth Lord of Dalkeith, in 1459. See Donglas Book, 11, 42-44, and RMS, 1I:
A.D. 1424-15173 (1882), pp. 149-50.

54 SP, V1, 352, Percy W. L. Adams, A History of the Douglas Family of Morton in Nithsdale (Dumfriesshire) and
Fingland (Kirkcudbrightshire) & their Descendants (Bedford: Sidney, 1921), pp. 7-8.

5 RMS, 1: A.D. 1306-1424 (1912), p. 130.

56 RMS, 11, 808. Adams, p. 766, no. 7 and p. 769, no. 38. William III’s son, William IV married Elizabeth
Maitland, a daughter of Sir Richard Maitland of Lethington, in about 1555. See SP, v (1908), 298.

57 RMS, 111, 369, and Adams, p. 805, no. 258. Apparently Sir Robert Lauder of Bass had a close
association with William Douglas of Whittingham. A charter issued in 1529, which confirmed that
Alexander Stewart sold the lands of Lochend to Sir Robert Lauder, was witnessed by William Douglas of
Whittingham together with William Sinclair of Roslin. See RMS, 111, 158.

58 RMS, 111, 679-80, and Donglas Book, 11, 166-67.

5 RSS, 11, 4.

60 RSS, 11, 4.
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was only nineteen days later, on 26 April 1529, that John Bellenden and his servitor, William Fleming,
received a precept of remission.5! It is highly likely that both Sir Robert Lauder and Bellenden owed the

precepts to their connection with William Douglas of Whittingham II.

The Scotorum Historia (1527) was the first humanist Scottish history, written by Hector Boece during the
last few years of the minority of James V.2 As it was written in Latin and was printed and published by
Badius Ascensius in Paris, it is clear that the work was aimed at an intellectual audience throughout
Europe. James V commissioned Bellenden to translate the Swtorum Historia into Scots, after the king
assumed his personal rule in 1528. In order to strengthen his kingship, it was necessary for James V to
‘enhance the king’s prestige in the eyes of his subjects’.®? James used the ostentatious display of matetial
constructions with Renaissance features in order to demonstrate a kingly splendour which could be
compared to those of other European Renaissance monarchs. Hence when James commissioned the
translation of the Scotorum Historia, there must have been an intentional purpose on his part to promote
his status as a patron of culture. Moteover, his choice of the Scotorum Historia, 2 national history based on
the sequence of kings, must have accorded with his awareness that Scotland was a ‘nation-state’, and the
king had ‘ful Jurisdictioune and fre Impire within his Realme’.$> The Chronicles was, therefore, national

propaganda promoted by the newly independent and self-assertive king.%6 By translating the Scotorum

6t RSS, 11, 7.

62 John Mait’s Historia Majoris Britanniae, tam Angliae quam Scotiae had been printed and published by Badius
Ascensius in Paris in 1521. Mair, who was a scholastic theologian, made a ‘logical approach to his material’
in the Historza. This is contrastive to Boece’s humanistic approach to historiography where he ‘dramatises
and describes’. See Nicola Royan with Dauvit Broun, “Versions of Scottish Nationhood, c. 850-1707’, in
The Edinburgh History of Scottish Literature, ed. by Ian Brown, 3 vols (Edinburgh: Edinburgh University
Press, 2007), I: From Columba to the Union (until 1707), ed. by Thomas Owen Clancy (to 1314) and Murray
Pittock (1314-1707), pp. 168-83 (pp. 177-78).

63 Cameron, p. 263.

64 Martin Kemp, with the assistance of Clare Farrow, ‘Humanism in the Visual Arts, ¢. 1530-c. 1630’, in
Humanism in Renaissance Scotland, ed. by John MacQueen (Edinburgh: Edinburgh University Press, 1990),
pp- 32-47 (pp. 32-36), Andrea Thomas, Princelie Majestie: The Conrt of James V" of Scotland, 1528-1542
(Edinburgh: John Donald, 2005), pp. 55-89, and Mason, pp. 126-37.

65 Jenny Wormald, Court, Kirk, and Community: Scotland 1470-1625, The New History of Scotland, 4
(London: Edward Arnold, 1981), p. 3, and APS, 11, 95.

66 Alastair J. Mann claims: ‘In eatly modern Scotland providing employment and commissions for printers,
making appointments to the royal press, and retaining the good will of the book trade were loosely
defined parts of government policy. The Scottish Book Trade 1500-1720: Print Commerce and Print Control in
Early Modern Scotland: An Historiggraphical Survey of the Early Modern Book in Scotland (East Linton: Tuckwell,
2000), p. 231.
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Historia into ‘vulgar prose’, the language of the Scottish nation, and having it printed by Thomas
Davidson, Bellenden produced the first full-scale printed national history in the vernacular.” Of course it
was not the first vernacular history of Scotland. Andrew of Wyntoun had made the Original Chronicle, a full
Scots verse chronicle, during the 1420s.% Yet its circulation was limited as it was available only in
manuscript. With the combination of the vernacular and printing, the Chronicles of Scotland disseminated a
uniform national history more widely than ever, and assumed a pivotal role in shaping the national identity
of sixteenth-century Scots.

Despite its contemporary importance, however, a fully comprehensive analytical study of the
Chronicles of Scotland as the first printed vernacular Scottish history written by a vernacular humanist authot
has not yet been attempted. This is mainly due to the misconception that the Chronicles of Scotland was a
mere translation of, and thus subordinate to, the Scotorum Historia, it had been accepted as an ‘accurate
translation and thus interchangeable with its original’ until 1998 when this misconception was challenged
by Sally Mapstone and Nicola Royan.®® As a result, the Chronicles has often been examined and quoted in
discussion of Boece’s historical narrative or his histotiographical or political ideas in the Scotorum Historia.™
This matters greatly, because Bellenden’s translation is far from identical with Boece’s original Latin in
terms of its contents, organisation and historiographical and political views. What is more, as Bellenden
revised his text in several stages, the Chronicles sutvives in several distinctive versions, not in a definitive

one.

7 Hector Boethius, Chronicle of Scotland, trans. by John Bellenden, The English Experience: Its Record in
Early Printed Books Published in Facsimile, 851 (Amsterdam: Theatrum, 1977; STC 3203), fol. 34*.

68 John Barbour and Blind Harry wrote historiographical romances dealing with the Wars of
Independence, The Bruce (1376) and The Wallace (c. 1477).

6 Nicola Royan, “The Scotorum Historia of Hector Boece: A Study’ (unpublished doctoral thesis, University
of Oxford, 1996), p. 311. See also Sally Mapstone, ‘Shakespeare and Scottish Kingship: A Case History’,
in The Rose and the Thistle: Essays on the Culture of Late Medieval and Renaissance Scotland, ed. by Sally Mapstone
and Juliette Wood (East Linton: Tuckwell, 1998), pp. 158-89 (p. 161). Accordingly, when the Chronicles of
Scotland is referred to, the entry is almost invariably, from seventeenth-century sales catalogue to the library
catalogues at the present time, under the heading of Boece, not Bellenden.

70 Eatly examples are William Harrison and David Hume of Gosdcroft, both of whom mention Boece as
a source for their works, the ‘History of Scotland’ in Holinshed's Chronicles (1577, 1587) and The History of
the Houses of Douglas and Angus, published posthumously in 1644, though, in fact, they wete mainly
dependent on Bellenden. Harrison’s example is, rather ironically, followed by Geoffrey Bullough, who
quoted Bellenden’s translation in his discussion of Boece. See Narrative and Dramatic Sources of Shakespeare,
ed. by Geoffrey Bullough, 8 vols (London: Routledge and Kegan Paul, 1957-1975), VII: Major Tragedses
(1973), pp. 436-38. One of the recent examples is Mason, pp. 94, 96-97.
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The Chronicls survives in an unusual quantity of witnesses for a Scots literary text of this period: at
least eleven MSS, and at least thirty-four copies of the printed edition. Out of the eleven manusctipts, five
of them date from ¢. 1531 onwards: New York, Pierpont Morgan Library, MS M. 527 (M-1; hereafter MS
M), London, University College, MS Angl.1 (MS-2; hereafter MS A), Cambridge, Trinity College, MS
0.3.21 (M-3; hereafter MS C), Bath, Longleat House MS (M-4; hereafter MS B) and Edinburgh, National
Archives of Scotland, MS RH 13/10 (M-5; hereafter MS R).”" The other six extant manuscripts were
made either in the late sixteenth or the seventeenth century, and most of them are based on either the
early MSS or the printed version. Edinburgh University, MS Laing II1.205 (M-6) is a transcription of MS
M, National Library of Scotland, MS Adv. 33.4.15 (M-7) is a transcription of MS A. Three manusctipts at
the National Library of Scotland, MS 2766 (M-9), MS 3146 (M-10) and MS 21244 (M-11) are transcribed
from the printed version. National Library of Scotland, MS 5288 (M-8) includes a continuation from
Robert Lindsay of Pitscottie’s Historie and Cronicles of Scotland (1570s), and thus it reflects the later
reception of the Chronicles rather than the author’s revision work.”

MS M is the manuscript which Bellenden dedicated to James V in 1531. The text is written by
‘Maister Dauid Douglas notare public Seruitoure / To Maister James douglas archidene of Murraye’, who
was a ‘priest, of the diocese of Moray, and notary public by apostolic authority’.” This manuscript
includes 2 fine heraldic frontispiece between the table of contents and the preface (p. xxv).”* The coat of
arms drawn on this page is that of Mary Queen of Scots and the Dauphin. Sheppard speculates that this

was originally the royal arms of Scotland only, and was repainted ‘in honour of Mary’s marriage in 1558’.75

71 See the table of extant copies of the Chronicles in Apendix I1. The number which follows each copy
corresponds with that in the table.

72 For the description of the reign of James II between 1436 and 1460, Pitscottie simply translates books
18 and 19 of the second edition of the Scotorum Historia (1574/75). Thereafter he continued history
himself down to 1576. Pitscottie seems to have owned the printed edition of Bellenden’s Chronicles. See
The Historie and Cronicles of Scotland: From the Slanchter of King James the First fo the Ane Thousande Fyve
Hundreith Thrie Scoir Fyftein Zeir: Written and Collected by Robert Lindesay of Pitscottie, ed. by A. ]. G. Mackay, 3
vols, STS, 1st ser., 42, 43, 60 (Edinburgh: William Blackwood and Sons, 1899-1911), 1 (1899), p. cxlvi, and
Royan with Broun, p. 179.

3 MS M, p. 586, and Sheppard, pp. 114-16 (p. 114).

74 Ten pages of MS M were reproduced in Ten Facsimiles from the Manuscript of Bellenden’s Translation of the
‘Chronicles of Scotland’ by Hector Boece Formerly in the Possession of King James V" and Now Belonging to |. Pierpont
Morgan, Esq., by Whom They Are Presented to Members of the Scottish Text Society ([n.p.]: [n. pub.], 1938). The
heraldic frontispiece is reproduced in colour. (p. 2)

5 Sheppard, p. 110.
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In addition to this, the opening pages of the preface, Book 8, Book 12 and the ‘ballad’ are fully decorated
with illuminated borders or marginal panels (pp. xxvii, 203, 397 and 587).76 Each book and chapter
usually starts with ornamented initials of about eight lines in height and of about four lines in height
respectively. It appears that two illuminators were responsible for these illuminations.” One illuminator,
presumably the major one, follows the style which was popular in late fifteenth- and early
sixteenth-century Scotland. The illuminated initial letters bear a close similarity in terms of letter shape,
design and colour of illumination with those in Scottish Catholic Archives, MS Dep.221 /5, Oxford, the
Bodleian Library, MS Arch.Selden.B.24 and British Library, MS Royal 17 Dxx.f1.78 It seems that this
illuminator was responsible for the illuminations of the heraldic frontispiece and the preface, and those
from Book 1 to Book 7 chaptet 5, from Book 8 chapter 5 to Book 11 chapter 13, and after Book 12
chapter 7. The illuminations by the other illuminator have a distinctive character; many of them are done
in dark colours and are accompanied with grotesques such as a human face and a dragon. This illuminator
was responsible for illuminations from Book 7 chapter 6 to Book 8 chapter 4, and from Book 11 chapter
14 to Book 12 chapter 6. It should be noted that both of the Books whose opening pages have border
illuminations are in the charge of this illuminator.” Unfortunately, however, nothing is known about

these illuminators.80

76 See Ten Facsimiles, pp. 8, 4, 1 and 9 respectively.

77 Duncan Macmillan claims that David Douglas, the scribe, was responsible for the illuminations, but this
does not seem plausible. Macmillan, Scottish Art: 1460-2000 (Edinburgh: Mainstream Publishing, 2000), pp.
34-35 (p. 34).

78 MS Dep.221/5 is called Andrew Lundy’s Primer after its owner. It was made at the beginning of the
sixteenth century. Several pages of the manuscript are reproduced in William James Anderson, ‘Andrew
Lundy’s Primer’, IR, 11 (1960), 39-51. MS Arch.Selden.B.24 is a manuscript made for Henry, Lord Sinclair,
in the late fifteenth century. It includes several works by Chaucer as well as The Kingis Qnair. There is a
facsimile of this manuscript: The Works of Geoffrey Chancer and ‘The Kingis Quair’: A Facsimile of Bodleian
Library, Oxford, MS Arch.Selden.B.24, introd. by Julia Boffey and A. S. G. Edwards (Cambridge: D. S.
Brewer, 1997). MS Royal 17 D.xx.f1 is 2 manuscript of Andrew of Wyntoun’s Original Chronicle, which was
made towards the end of the fifteenth century. The first leaf of the manuscript is reproduced in C. E.
Wright, English Heraldic Mannscripts in the British Museum (London: Published for the British Library Board
by British Museum, 1973), plate 15. Note that the styles of the initial A in these manuscripts are close to
each other.

7 It is not certain which illuminator was responsible for the illumination of the opening page of the
‘ballad’ on p. 587.

80 Tt is not certain this manuscript was illuminated in Scotland, but Macmillan argues that ‘there were
artists in Scotland capable of producing professional work, even if not to the standard of the best
Flemish and French ateliers’. Macmillan, p. 29. For instance, Sir John Kilgour (Gilgour) (fl. 1527-1541),
who was chiefly ‘engaged on heraldic work’, and Sir Thomas Galbraith (fl. 1491-1512), who illuminated
‘books and documents for the king’ were active in the early sixteenth century. See Painters in Scotland
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None of the other manusctipts has decorated pages or illuminated initials as in MS M8 MSS A, C,
B and R are held to have been made in the 1530s, but the texts of these manuscripts are not identical to
each other. Nor do they accord with the text of the printed edition, the apparently final formulation. It
must be the case that some of the discrepancies between them are derived from Bellenden’s revision work.
Nevertheless, the possibility of some level of scribal intervention in the text cannot be wholly refuted.
Furthermore, the precise nature of Boece’s involvement in the revision wotk has been an enigma.8? In the
printed edition Davidson states that Boece was responsible for the revision work: ‘compilit and newly
correckit be the reuerend and noble clerke maister Hector Boece.” (fol. 36*v) Moreover, one passage in MS
C demonstrates that Bellenden and Boece had contact with each other over the translation of the
‘cosmography and description of Scotland’ ‘now we haiff shawin all thingis sa far as thay ar common
amang the allianis and becauss the remanent cosmographe Is nocst sufficiently correckit be the first
compilar / we will at his desyre continew the remanent quhill efter that It may with better cognosance past
to licht83 These statements prompt us to surmise that Boece and Bellenden were in communication
during the revision work, though it is not certain to what extent Boece was involved in it. In general,
however, it is possible to distinguish Bellenden’s revision work from those of others, as there are some
characteristics and recurrent patterns in the way Bellenden revises his text. In fact, a significant amount of
the alterations of the text from MS M to the printed version can safely be attributed to Bellenden,
although it is sometimes not easy to trace the sequence of the revision work. Having said that, there are a
few cases where the intervention of Boece or scribes can be detected or suspected.

The full picture of the printed edition also remains to be elucidated. The large folio volume with

neatly 300 leaves was printed in Edinburgh by Thomas Davidson, the first king’s printer in Scotland.84

1301-1700: A Biggraphical Dictionary, ed. by Michael R. Apted and Susan Hannabuss, SRS, new ser., 7
(Edinburgh: Printed for the Society by Office Printing Services, 1978), pp. 40-41, 57 and 120-21, and
Macmillan, pp. 30-31.

81 For a detailed description of the other manuscripts, see Sheppard, pp. 117-39.

82 For a detailed discussion on Boece’s involvement in the revision work, see R. W. Chambers and Walter
W. Seton, ‘Bellenden’s Translation of the History of Hector Boece’, SHR, 17 (1919), 5-15, Sheppatrd, pp.
62-66, and Mapstone, ‘Scottish Kingship’, pp. 164-68.

83 MS C, fol. 24v. In MS C the ‘description of Scotland’ is not included in the ‘cosmography and
description of Albion’. (Boece employs the word ‘Albion’ to refer to the whole island. See Chambers and
Seton (1919), p. 8) The printed version includes the ‘descriptions of Scotland’.

8 In the colophon of the Chronicles, Davidson designates himself as “Thomas Dauidson, prenter to the
kyngis nobyll grace’ (fol. 250), while in that of the Acss of Parliament, he claims “Thomae Dauidson regii
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Howevet, as Davidson did not include a publication date in the preliminary or end matter, we ate not
certain about the precise date of publication, whether there was more than one edition, or how many
copies were printed in total. Davidson was probably an Aberdonian, who was ‘originally associated with
the book-trade in Louvain’.85 In addition to the Chronicles, Davidson is known to have printed at least
three works: a Latin poem ‘Ad Serenissimum Scotorum Regem Iacobum Quintum [. . .] Strena’
(1535-1540?; STC 14435), which celebrates James V’s assuming of personal rule; The New Actis and
Constitutionis of Parliament (1542; STC 21878.5); and Gavin Douglas’s “The Palyce of Honour’ (¢. 1535; STC
7072.8).8 He seems to have started his business sometime in 1530s, and received payments from the
crown in 1535, 1536 and 1538.87 In October 1541 Davidson was appointed, together with James
Bannatyne, as searchers of foreign ships, and in December he was granted ‘the kyngis grace licence and
ptivilege’ to print the Adtis of Parliament8 In Match 1542 the king granted Davidson and his wife,

Margaret Harlaw the same tavern and booth that were formerly granted to Walter Chepman, the first

impressoris’ (fol. 27¥). Habakkuk Bisset, a son of Queen Mary’s caterer, states that Davidson was ‘admittit
his hienes prenttare’ in 1532. Habakkuk Bisset’s Rolment of Courtis, ed. by Philip J. Hamilton-Grierson, 3 vols,
STS, new ser., 10, 13, 18 (Edinburgh: William Blackwood and Sons, 1920, 1922, 1926), 1 (1920), 71.
Although no official document is left that appoints Davidson to this honourable office, it can be
speculated that he had ‘some authority for using the title’ further than the licence of printing the Az of
Parliament. Davidson was the first Scottish printer who used the phrase ‘cum privilegio’ in the colophon.
See Robert Dickson and John Philip Edmond, Annals of Scottish Printing: From the Introduction of the Art in
1507 to the Beginning of the Seventeenth Century (Cambridge: Macmillan and Bowes, 1890; repr. Bristol:
Thoemmes; Tokyo: Kinokuniya, 1996), p. 135.

85 Paul B. Watry, ‘Sixteenth Century Printing Types and Ornaments of Scotland with an Introductory
Survey of the Scottish Book Trade’ (unpublished doctoral thesis, University of Oxford, 1992), p. 19.
Habakkuk Bisset states that Thomas Davidson was ‘ane northland man borne, on the wattirsyde of die, in
scotland’. Habakkuk Bisset’s Rolment of Conrtis, 1, 71.

8 Dickson and Edmond, pp. 104-35, William Beattie, ‘Fragments of “The Palyce of Honour” of Gawin
Douglas Printed by Thomas Davidson at Edinburgh c. 1540, Edinburgh Bibliographical Society Transactions, 3
(1948-1955), 31-46. John Durkan suggests the possibility that one lost work entitled The Trompet of Honour
was also printed by Thomas Davidson around 1537. See Durkan, “I'be Trompet of Honour (Edinburgh?
1537)’, Bibliotheck, 11 (1982), 1-2. In the colophon of the Actis of Parliament, Davidson gives the
publication date as February in 1541 according to the contemporary calendar. Thus, according to the
modern calendar with the new year beginning in January, the publication date of the Actis of Parliament
would be 1542.

87 See ER, XVIL: 4.D. 1529-1536 (1897), pp. lii, 398 and 480K, and ER, XVII: A.D. 1537-1542 (1897), p. 171.
Davidson was also bestowed the dues of the benefices of John Duncanson, a priest of the diocese of
Glasgow. Duncanson was forfeited by the king on a charge of impetrating for several benefices without
the king’s grant, one of which was the archdeaconry of Moray. Despite the fact that James Douglas was in
the lawful possession of archdeacon of Moray, Duncanson attempted to purchase it in the court of Rome.
Duncanson’s forfeitures were bestowed on several people including Bellenden, the translator, and
Davidson. See RSS, 11, 318, 353 and 378, and Sheppard, pp. 38-41.

88 RSS, 11, 644-45, and 653-54. Davidson attaches the copy of the grant on fol. 1v of the Acsis of

Parliament.
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printer in Scotland.8

Davidson seems to have relied on continental supplies for printing types, ornaments and paper. In
his works he predominantly employed a textura quadrata type, which was fashionable at that time; in the
Chronicles, the main text is set in English-bodied French Textura, and some captions ate set in Two-line
Great Primer Textura.0 Presumably, the former was acquired in Northern France, and the latter set was
either a Flemish or a Dutch copy of a French original9! Davidson employed, for the first time in
Scotland, Roman and Italic types; the chapter summaries in the Chronicles ate set in English Roman. This
reveals the fact that Davidson was attentive to the growing ‘trend towards a humanistic typographic
style’.92 Paul B. Watry argues that Davidson acquired the set of English Roman on the Continent.” It is
also likely that the majority of the woodcut initials of French design were obtained in the Low
Countries.?* Davidson acquired some of his ornaments from the Low Countries. At least four woodcuts
are derived from the Antwerp printer, Jan van Doesborch; the woodcut on fol. 39 of the Chronicles is used
in Die historie van den stercken Hercules (1521) printed by van Doesborch; the woodcut on fol. 1 of the ‘Palyce
of Honour’ is also found in Die bistorie van den stercken Hercules and the other woodcut on fol. 3v is found in
Den oorspronck onser salicheyt (1517) and other works; one of the woodcuts on fol. 12 of the Acts of
Parliament also occurs in Den oorspronck onser salicheyt.®5 The border woodcut on the title page of the ‘Strena’

was acquired from Peter Treveris, a printer in Southwark.”® Nevertheless, there is no greater connection

8 RMS, 111, 601.

9% Watry, pp. 71, 81, 84 and 86. See also English & Scottish Printing Types: 1501-35, 150841, collected and
annotated by Frank Isaac, Facsimiles and Illustrations, 2 ([Oxford]: Oxford University Press, 1930), pp.
95-96.

9 Watry, pp. 84-85.

92 Watry, p. 71.

93 Watry, p. 71.

94 Watry argues that Davidson obtained the alphabet initial woodcuts, 10, 15 and 28 in his category, from
the Low Countties. (p. 72) In the Actis of Parliament, he uses the same woodcut initials that are used in the
Chronicles. However, the initial W on fol. 11 of the .Actis of Parliament is far inferior in quality to the other
initials employed in the work. This is probably because Davidson lacked an initial W, which is not needed
for Latin texts, and had to have it newly cut in Scotland.

% Beattie, pp. 34-44. Jan van Doesborch, following his predecessor Gheraert Leeu, attempted to satisfy
the demand for poplular literature. He printed small cheap English books which were ‘almost entirely
confined to the four classes of romances, grammars, almanacks and service-books’. See Robert Proctor,
Jan van Doesborgh, Printer at Antwerp: An Essay in Bibliography (London: Bibliographical Society, 1894), p. 4.
% R.B. McKerrow and E S. Ferguson, Title-Page Borders Used in England & Scotland 1485-1640 (London:
Oxford University Press, 1932), p. 12, no. 14.
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between these two printers as far as we know.?” Some woodcut engravings, including his printer’s device
and the Scottish coat of arms employed on the title page of the Chronicls, were commissioned by
Davidson from the Low Countries.”® The paper used for the Chronicles seems to have been acquired from
various places on the Continent.?? At least 19 types of watermarks are found in the paper used in the
Chronicles. Among them, at least five watermarks are identifiable: Briquet, ‘Main’ III, 11344 (1531), 11345
(1537), 11355 (1533), 11395 (1536) and 11397 (1531).1%0 Briquet 11344 originates in Harcourt, France,
11345 in Lisieux, France, 11355 in Sassenberg, Germany, 11395 in Le Theil, France and 11397 in Lubeck,

Germany.1%

That Bellenden’s translation deviates from Boece’s original Latin text was noted by Thomas Maitland, the
editor of the 1821 reprint edition of the printed version of the Chronicles: ‘Bellenden’s Chronicle, which
closes with the death of James the First, is rather a free version than a literal translation of Boece; and

possesses in several respects the character of an original work.’192 Maitland also noticed that the text of

97 It used to be held that Davidson had a strong connection with Trevetis. This was due to Dickson and
Edmond, who claimed that the woodcut on fol. 12 of the Actis of Parliament is identical with that on fol.
316v of the Polycronicon (1527) printed by Treveris. Notoriously, however, they reproduced, in the Annals of
Scottish Printing, the woodcut of Treveris, not that of Davidson. (p. 115) As Beattie argues, these woodcuts
are not entirely identical to each other. (p. 34)

9% Watry, p. 20. James Moran suggested that in his choice of a wodewose (savage figure) device Davidson
was influenced by Treveris. Moran, Heraldic Influence on Early Printers’ Devices (Leeds: Elmete, 1978), p. 72.
However, Frederick C. Avis argues that Davidson was influenced by his predecessor, Walter Chepman, not
Treveris, as ‘there are virtually no points of contact’. Avis, “The Wodewose Device in Early British
Printing’, Gutenberg Jabrbuch, 1971 (1971), 116-21 (p. 120). Chepman’s wodewose device is in the style of
Philippe Pigouchet of Paris, and probably it was made by the same woodcutter. (Avis, p. 117) It should be
noted that Davidson’s device follows that of Pigouchet in that both of them favour pine cones.

9 Watry claims that judging from the watermark of a hand surmounted by a star [Briquet Group 1IJ’,
Davidson purchased ‘a large amount of fine paper from Northern France’. (p. 20) However, his
examination of the watermark found in the paper used by Davidson is rudimentary and too simple. As
will be shown below, there are numerous variations in the watermark of a hand surmounted by a star, and
other types of watermarks are also found in the Chronicles.

100 C. M. Briquet, Les Filigranes: Dictionnaire Historigue des Marques du Papier: A Facsimile of the 1907 Edition
with Supplementary Material Contributed by a Number of Scholars, ed. by Allan Stevenson, 4 vols (Amsterdam:
Paper Publications Society, 1968), 1V: Watermark Lllustrations Nos. 7878-16112.

101 Besides these, the following watermarks have close resemblances in Briquet: a hand with figure 3 and a
fleur de lis surmounted by a star is very close to ‘Main’ III, 11370 (1545; Dordrecht, Netherlands); several
pots with minute variations bear close resemblances to ‘Pot a une anse’, 12660 (1534; Wasseige, Belgium),
12661 (1537; Alihermont, France) and 12667 (1536; Rouen, France); coat of arms with a fleur de lis is
close to either ‘Armoiries, fleur de lis’, 1763 (1533; La Haye-du-Puits, France) or 1765 (1555; Falaise,
France).

102 The History and Chronicles of Scotland: Written in Latin by Hector Boece, Canon of Aberdeen; and Translated by
John Bellenden, Archdean of Moray, and Canon of Ross, 2 vols, (Edinburgh: reprinted for W, and C. Tait, 1821),
I, p. xlvi.
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MS A, the only manuscript known to him, does not accord with that of the printed edition.!® His claim
was mote or less shared by later scholars such as T. F. Henderson and Hume Brown.! Nevertheless, it
was not until the early twentieth century that the necessity for the examination of Bellenden’s text in its
own right was fully recognised and articulated. In 1919 R. W. Chambers and Walter W. Seton compared
the texts of MS A and the printed edition and suggested that they were two distinctive versions of the
Chronicles. Admitting positively the possibility that Boece was involved in the revision work, they attributed
some tevisions to Bellenden.!% Their survey instigated the study of the Chronicles as an individual text.1%
In their following article in 1922, Chambers and Seton reported that as many as nine manuscripts were
found to exist.1” By comparing, although to an extremely limited extent, the texts of the four
sixteenth-century manuscripts, MSS M, A, B and R, they concluded that MS M is the ‘best text and the
one nearest to the Latin original’.!® They loosely categorised the extant witnesses into three groups
according to the verbal variants between them: MS M, which possesses ‘certain quite characteristic
features’; MSS B, R and A, which are ‘closely allied’ to each other; the printed version, whose text
‘represents a fresh recension’.1%

This initiative by Chambers and Seton was considerably advanced by E. A. Sheppard, who made a
substantial contribution to our understanding of Bellenden and his works. In the introduction and
appendices to her thesis, which deals with Bellenden’s language in MS M, Sheppard gave a detailed
account of Bellenden’s life as well as the Chronicles, and showed that Bellenden deserves a full analysis as a

literary figure.110 All the subsequent scholarship concerning Bellenden and the Chronicles is profoundly

103 The History and Chronicles of Scotland, 1, p. viil.

104 T. F. Henderson, Scottish Vernacular Literature: A Succinct History, 3rd edn (Edinburgh: Grant, 1910), pp.
304-05. (The first edition was published in 1898.) Henderson states that the Chronicles was printed in three
editions in ‘1536, 1541, and in another unknown year’. P. Hume Brown, ‘Reformation and Renascence in
Scotland’, in The Cambridge History of English Literature, ed. by A. W. Ward and A. R. Waller, 15 vols
(Cambridge: Cambridge University Press, 1902-1927), I1I: Renascence and Reformation (1909), pp. 138-65 (p.
156).

105 Chambers and Seton (1919), p. 14.

106 Their request for a modern edition of the Chronicles bore fruit as the STS edition: Hector Boece, The
Chronicles of Scotland, trans. by John Bellenden, ed. by R. W. Chambers, Edith C. Batho and H. Winifred
Husbands, 2 vols, STS, 3rd ser., 10, 15 (Edinburgh: Blackwood and Sons, 1938, 1941).

107 Chambers and Seton, ‘Bellenden’s Translation of the History of Hector Boece’, SHR, 19 (1922),
196-201. This is reprinted in the preface to the STS edition of the Chronicles.

108 Chambers and Seton (1922), p. 200.

109 Chambers and Seton (1922), p. 201.

110 Sheppard, pp. 1-198. The introduction is reprinted as an Appendix in the STS edition of the Chronicles.
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indebted to her study. She dated each extant manuscript from its internal evidence, and suggested that five
early manuscripts, MSS M, C, R, A and B, demonstrate the process of Bellenden’s translation and revision
work up to the printed version; MS M was ‘no doubt made from a fair copy written by a scribe’ and
‘tepresents the translator’s first version’; MS C is nearer to MS M than the rest of the MSS, and represents
‘an eatly, the earliest extant, “corrected” version’; MSS R and A, which are ‘closely allied’, approach most
closely to the printed version and ‘show a further stage in the revision’; MS B, which is a ‘fairly late” MS, is
similar to MSS R and A, but derived from ‘an intermediate copy taken at a slightly earlier stage of the
revision’ than represented by them.!!! She further claims that there must have been a further stage of
revision before the final printed version was made, but ‘no ms. copies seem to have been made, or at least
none survive’.!2 Hence at least four stages of revision were claimed. Sheppard, however, hesitates to state
that Boece was actively involved in these revisions. She introduces evidence that there was personal
communication between Boece and Bellenden, and thus admits the possibility that Bellenden’s translation
in manuscript was ‘submitted portion by portion to Boece, for his approval’.l'3 Nevertheless, she
cautiously concludes that it is hard to decide whether ‘Boece’s shate in the revision went beyond that of
Latin-consult’.114
Sheppatd also discussed the major problems concerning the publication of the printed edition: the
date of publication and the number of editions. In 1890 Robert Dickson and John Philip Edmond
asserted that Davidson printed only one edition of the Chronicles, and speculated that the possible date of
publication was 1542.115 Harry G. Aldis, on the other hand, claimed that the printed edition was published
‘at least as eatly as 1540, as the copy in Innerpeffray Library has an inscription of that year’.!'¢ Sheppard
further shortened the range of the possible date to between 1533 and 1538, and denied the possibility that

more than one edition was published.!"”

111 Sheppard, pp. 142-43.

112 Sheppard, p. 143.

113 Sheppard, pp. 62-68 (p. 63).

114 Sheppard, p. 68.

115 Dickson and Edmond, p. 131.

116 Aldis, A List of Books Printed in Scotland before 1700: Including Those Printed furth of the Realm for Scottish
Booksellers with Brief Notes on the Printers and Stationers (Edinburgh: Edinburgh Bibliographical Society, 1904;
repr. Edinburgh: National Library of Scotland, 1970), p. 112.

117 Sheppard, pp. 68-73. She claims that the date of publication of the Chronicles will belong to ‘any of the
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It was Nicola Royan and Sally Mapstone who, utilising the information provided by Sheppard, gave
an analytical survey of Bellenden as an individual literary writer. Royan maintains, from internal as well as
external evidence, that Boece’s involvement in the revision work was, if any, negligible, and attributed
most of the revisions to Bellenden.!’8 She demonstrates how Bellenden altered the original Latin text of
Boece according to his own political perspective, personal standpoint and anticipated readership, and gave
a particular interpretation to his own text. She concludes: ‘[Bellenden] is not the reliable and neuttal
translator he is sometimes presented as being, but a writer with his own political perspective which he is
intent on communicating’'* Royan’s investigation of Bellenden as a creative translator is amalgamated in
Mapstone’s case study of Bellenden’s translation and revision work. Mapstone, after due consideration of
the arguments by Sheppard and Royan, infers that Boece had ‘access to Bellenden’s translation during the
process of its making and provided corrections to it’, but ‘Bellenden’s share in this process must also have
been a substantial one as he reconsidered and refined his original work’.'20 She scrutinised the
transmission of the scene of the dialogue between Malcolm and Macduff in Book 12 from Boece
through MSS M and A to the printed edition with reference to other Scottish works. This demonstrates
that Bellenden actively revises his text in several stages and sometimes makes political or ideological
alterations of material, ‘often on the basis of consultation of a range of Scottish source material’.!?!
Furthermore, Mapstone calls for some qualification of the relationship between the five early manuscripts
suggested by Sheppard. She claims that MS A is often closer to the printed edition than MS R.122

Based on these preceding studies, this thesis seeks to analyse Bellenden’s translation and revision

years between August 1533, when Bellenden received his last payment for translating the Chronicles, and
the end of 1538, when he was preferred to Glasgow’ from Archdeacon of Moray. (p. 73) Sheppard
collated the texts of several printed copies and found ‘small discrepancies’ among them. (p. 70) As they
are minor variants, she attributed them to ‘changes made during the “slow process of printing”’ rather
than to the existence of different editions. (p. 70)

118 She admits that ‘Boece may have contributed to the corrections of factual error for the printed version
of Bellenden’s text’, but claims that ‘other revisions of the translation are not in character with the Latin
text or its authot’. She also argues that as Bellenden does not seem to have had access to ‘the two, further,
unprinted, books of the Scwtorum Historia, which Boece left incomplete on his death in 1536’ it is unlikely
that Boece and Bellenden were ‘in regular contact over translation’. Royan, “The Relationship between the
Scotorum Historia of Hector Boece and John Bellenden’s Chronicles of Scotland , in Mapstone and Wood, PP
136-57 (p. 137), and “The Scotorum Historia of Hector Boece’, pp. 308-10.

119 Rovyan, ‘Scotorum Historia and Chronicles of Scotland, p. 152.

120 Mapstone, ‘Scottish Kingship’, p. 165.

121 Mapstone, ‘Scottish Kingship’, p. 168.

122 Mapstone, ‘Scottish Kingship’, p. 184. She also identified two more manuscripts of the Chronicles.
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practice as 2 humanist author, and what cultural impact the Chronicles, the first printed national history in
the vernacular, had on sixteenth-century Scotland. After elucidating Bellenden’s overall translation policy, I
will examine how this policy is reflected in the actual translation and revision work, and how Bellenden
altered the original Latin text according to his own political perspective, personal standpoint or expected
readership. For this analysis, three books are chosen: Book 1, the first book in the Chronicles which relates
the origin of the Scots; Book 12, which deals with events in the eleventh century, when hereditary
kingship was established in the reign of David I, and the Stewart family was established; Book 16, the last
full-scale book in the Chronicles, which relates events only about 150 years before Bellenden’s time. The
texts of these three chosen books in MS M, the first manuscript version, MS C, an early intermediary
version, MS A, a later intermediary version, and the final printed version will be closely compared in order
to elucidate the process of revision work. MS R, an imperfect manuscript, seems to be closer to MS C
than to MS A, and so it will be occasionally consulted as an eatly intermediary manuscript. During the
course of discussion, it is hoped that some more light will be shed on the relationship between these
manusctipt versions. Sheppard claims that MS B represents an earlier revision stage than is represented by
MSS R and A. However, my limited research shows that MS B is more often than not closely allied with
MS A, and so it is not certain that MS B represents another revision stage. Thus MS B is not examined
here. Nevertheless, it is hoped that a detailed examination of this manuscript will be conducted by
scholars in the next generation so that the exact nature of it will be illuminated. The investigation of the
process by which the first vernacular printed national history was created will be matched with that of the
reception of it. By examining evidence of ownership and readership left in each extant manuscript and
printed copy, I will discuss who owned each copy of the Chronicles and how the owners approached the
copy and reacted to the text. This will make a contribution to our understanding of how deeply vernacular
humanism penetrated into early modern Scottish literary and political culture.

Before pursuing these themes, several preliminary points have to be made here. That the textual
alterations made from MS M to the printed edition are dominantly Bellenden’s, not the reflections of
scribal practice, is clear from an examination of Bellenden’s revision practice in his translation of Livy.

Some fragments of the translation are preserved in British Library, MS Add. 36678, and they are evidently
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Bellenden’s early working drafts — the surviving materials include drafts by Bellenden, fair copies by his
amanuensis, and then revisions by Bellenden to those copies. Thus they show Bellenden’s authentic
translation and revision practice. Significantly, a comparison of these two translation works by Bellenden
reveals that there is much in common in his revision practice; they share a common pattern of altering
vocabulary for stylistic as well as for ideological reasons. It is reasonable, therefore, to surmise that
Bellenden was responsible for the textual alterations found in the Chromicks. The analytical survey of
Bellenden’s translation of Livy and its relationship with that of the Chronicles will be given in Appendix I.
Judging from the bibliographical evidence I have collected, it seems that there was only one edition
of the printed version, and it was printed after 1537.123 The disttibution of watermarks in each copy is
quite similar to each other, suggesting that these copies were printed at one time using the same paper
stock.'* Davidson does not seem to have been scrupulous about the accuracy of the text, as few textual
corrections were made. Even when a unique watermark appears in one particular copy, this does not seem
to be a result of textual corrections; the setting of the types on the page looks the same as those in other
copies and no textual alteration is found.’?> Although there are some variants of signatures and folio
numbers, as Sheppard argues, they all seem to be results of stop-press corrections not of multiple
editions.!26 Furthermore, the evidence of the watermarks gives us some clues to the publication date of

the Chronicles. The watermark Briquet 11345, a hand with a flower on the palm surmounted by a star,

123 ] have examined all the extant manuscripts as well as all the extant printed copies in the UK, the copy
in the Pierpont Motgan Library, New York, and the copy in the Takamiya collection in Japan. The
bibliographical information of the rest of the copies in the USA were provided by the libratians of each
library.

124 Inyalmost all the copies, for example, the watermark Briquet 11395 appears somewhere between fols
107-10, 122-25 and 51-56. See also the conjugate fols 91 and 96 in each copy. The same unique watermark,
a hand surmounted by a flame (?), almost invariably appears on either of these folios. This watermark is
not identifiable in Briquet, and it never appears in other places in the Chronicles.

125 See, for example, Oxford, Bodleian, Gough Scot. 126 (P-2), fol. 100. There is a unique appearance of

a watermark on the page, a quadruped animal with a flower on its back. This watermark does not appear
in any other copies of the Chronicles, nor is it identifiable in Briquet. The text on fols 97 and 100 is,
however, identical with those of other copies, and thus, this was not caused by textual corrections.

126 Sheppard, pp. 69-70. For instance, in some copies signatures Fii, Kiii, Nnii and Vviii are wrongly

Xxiii except in the copy of Manchester, Chetham’s Library, Mun.7.B.3.8 (P-21). Presumably, this was
corrected at a very late stage of printing. Similatly, folio number 180 is wrongly given as fol. L.Ixxix except
in five copies: Oxford, Magdalen College, Arch.B.II1.3.13 (P-5), Cambridge, St John’s College, A.1.16 P-9),
Glasgow University Library, Sp Coll Bn6-d.17 (P-16), Aberdeen, King’s College, pi f9 (41) Boe 6 (P-18)
and Drummond Castle 1.6-7 (P-22).
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appears in many copies.’?’ As this was produced in 1537, it is certain that the Chronicies was not printed
until 1537. Considering the fact that Davidson received the final payment from the crown in 1538, and
that Bellenden was preferred to precentor of Glasgow from archdeacon of Moray by the end of 1538, the
most plausible date of publication of the Chronicles will be sometime between 1537 and 1538.128

It is still not certain how many copies of the Chronicles Davidson ptinted. By the beginning of the
sixteenth century, in general, books wete printed in ‘editions of 1,000 to 1,500 copies’, and there were
‘economic reasons for printing no more than about 2,000 copies’ as well as ‘for printing at least 500".'? In
1560 Christophe Plantin’s print runs consisted of 1250 copies for ordinary editions, and ‘538 copies of
Gilbert Crab’s Notica (‘Notis de Crap’)’ were still left even after ‘most of the print run had been
disttibuted’.13 On the other hand, Royan speculates that the print run of the Scotorum Historia, which was
printed in Paris, might have been smaller than 1,000.13! As the circulation of the Chronicles was limited to
the market within Scotland, the print run must have been smaller than that of the Scotorum Historia.
Presumably, potential purchasers of the Chromicles in Davidson’s mind included major religious houses,
University colleges, collegiate churches and heads of clans.’® In sixteenth-century Scotland there were
about 71 religious houses under eleven dioceses, about 30 collegiate churches and about six University
colleges.’33 The number of major clans was about 85.13 Assuming that each institution and the head of
each clan would acquire one copy of the Chronicles, Davidson could expect, at the minimum number, the

sales of 200 copies. In addition to this, there were individual prospects; as the Chronicles was in the

127 See, for example, fol. 244 in the copies of National Library of Scotland, H33.b.6 (P-12), National
Library of Scotland, H33.b.7 (P-13), Aberdeen, King’s College, Boyndlie 16.40 (P-20), Cambridge,
University Library Sel.3.174 (P-7), Cambridge, University Library SSS.41.10 (P-8) and the Takamiya
collection (P-25).

128 See above p. 5.

129 Philip Gaskell, A New Introduction to Bibliography (Oxford: Clarendon Press, 1972), pp. 160-63 (p. 161).
130 Lisa Jardine, Wor/dly Goods (London: Macmillan, 1996), p. 160, and Watry, p. 14.

131 Royan, ‘“The Scotorum Historia of Hector Boece’, p. 306.

132 Mark Dilworth argues that monks had ‘at least a reasonable level of literacy in both Latin and the
vernacular’, and Scottish monasteries had large libraries which were as large as those in English houses. In
order to build up their own libraries, monks not only copied manuscripts, including the vernacular works
such as Barbout’s Bruce and Harry’s Wallace, but also purchased printed books. See Dilworth, Scottish
Monasteries in the Late Middle Ages (Edinburgh: Edinburgh University Press, 1995), pp. 63-65 (p. 64).

133 This figure is based on the information provided in The Heads of Religions Honses in Scotland from Twelfth
to Sixcteenth Centuries, ed. by D. E. R. Watt and N. F. Shead, SRS, new ser., 24 (Edinburgh: SRS, 2001), and
Fasti Ecclesiae Scoticanae.

134 This figure is based on the information provided in SP.
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vernacular, they included not only the religious or university men but also lay readers such as merchants

and burgesses.!35 To sum up, therefore, Davidson’s print run can be estimated as about 400 or 500.

135 The scale of the Scottish book trade was greater than generally assumed. There was such an extent of
demand for books that ‘the small domestic press was unable to satisfy’. See Jonquil Bevan, ‘Scotland’, in

The Cambridge History of the Book in Britain, ed. by D. F. McKenzie and others, 7 vols (Cambridge:
Cambridge University Press, 1999-), Iv: 1557-1695, ed. by John Barnard and D. E McKenzie (2002), pp.

687-700 (p. 698).
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CHAPTER 1: BELLENDEN’S TRANSLATION THEORY

John Bellenden’s Chronicles of Scotland (1531-c. 1537) is a translation into Older Scots of the Scotorum
Historia written by Hector Boece in Latin in 1527.! Bellenden dedicated the first version of his translation
to James V in manuscript New York, Pierpont Motgan Library, MS M. 527; M-1) in about 1531.2 After
several revisions, the apparently final version of the translation was printed and published in Edinburgh
by Thomas Davidson ¢ 1537. Comparison between MS M and the final printed version shows that
Bellenden revised his translation so meticulously and thoroughly that there is a great difference in content
between these two texts. Indeed, this led R. W. Chambers and Walter Seton to claim that it ‘would be no
exaggeration to say that the printed text is a version in which almost every sentence has been rewritten’.?
In the printed version, Bellenden corrected mistranslations or false renditions found in MS M and
restored passages he had missed out from Boece’s original Latin text. But additionally he also revised
faithful and correct renditions by altering words, clauses, or even whole passages.

From MS M to the printed version, Bellenden’s translation is fundamentally faithful to Boece;
although he felt to a certain extent free to make deletions from and additions to Boece’s original text, he
never deviates significantly. Characteristically, however, MS M tends to be lengthy and elaborate, while the
printed version is shorter and more concise. This stylistic difference seems to be a result of the evolution
of Bellenden’s translation policy. Throughout his translation work, Bellenden’s main policy is to keep to
the spirit or the tenor of Boece’s original text. As Nicola Royan claims, Boece’s history is famous for its

‘narrative style — humanist, dramatic and exemplary’, which ‘evidently appealed to a Scottish audience’.

' The Scotorum Historia was printed and published in Paris in 1527 by Badius Ascensius at the authot’s
expense. Boece dedicated it to James V. See Nicola Royan, ‘“The Scotorum Historia of Hector Boece: A
Study’ (unpublished doctoral thesis, University of Oxford, 1996), p. 11.

2 For a detailed description of the period of composition of the Chronicls, see above Introduction, pp. 4
and 21-22.

3 Chambers and Seton, ‘Bellenden’s Translation of the History of Hector Boece’, SHR, 19 (1922),
196-201 (p. 199). This is reprinted in Hector Boece, The Chronicles of Scotland, trans. by John Bellenden, and
ed. by R. W. Chambers, Edith C. Batho and H. Winifred Husbands, 2 vols, STS 3rd ser., 10, 15
(Edinburgh: Blackwood and Sons, 1938, 1941), 1, pp. vii-xiii (p. x).

4 Royan with Dauvit Broun, ‘Versions of Scottish Nationhood, c. 850-1707’, in The Edinburgh History of
Scottish Literature, ed. by Ian Brown, 3 vols (Edinburgh: Edinburgh University Press, 2007), 1: From Coluniba
to the Union (unti/ 1707), ed. by Thomas Owen Clancy (to 1314) and Murray Pittock (1314-1707), pp.
168-83 (pp. 178-79). Royan, who gives a detailed survey of Boece’s style, argues that both Boece’s
historiography and language are influenced by classical authors such as Livy and Cicero, and thus defines



25

This is what Bellenden preserved, or tried to preserve, in his translation. That does not mean that
Bellenden employs the same rhetorical devices as Boece uses, but that he reproduces the humanistic and
dramatic narrative mode in his vernacular work. As he seeks to reproduce the ‘narrative vigour’ of Boece,
Bellenden finds that a compressed style serves his purpose better.> In his revision work, he makes his text
more concise and shorter. Thus, the printed version has more broad renderings in a compressed style than
MS M, which, more often than not, gives literally close renderings of Boece.

Bellenden’s meticulous revision of his text, whether it is at the level of words and phrasing or
manipulation of significant amounts of text, reveals the fact that Bellenden was attentive to the quality of
his work. This may have been due to the anticipation that his translation would be printed and reach a
wider readership. As David R. Catlson has shown, after dedicating their writings in deluxe presentation
manuscripts, many humanists in early Tudor England had their works published in print. Humanists, who
lived on their writings, needed the support of patrons. They used the cost-efficient route of print
publication in order to reach a wider audience including peer humanists as well as potential patrons.

Carlson claims:

Although individual patrons could pay writers directly, a writer’s peers could pay too, albeit
indirectly, by their praises, out of which a profitable reputation might be built. Humanists
also needed audiences larger than the patronal one, in other words; and for reaching them,
they used other, more cost-efficient means of publication. These were chiefly two:
ephemeral manuscript copies, made at home and circulated informally; and printed copies,

the manufacture and distribution of which the humanists themselves did not control.6

Bellenden must have realised the importance of being published in print, and that is why he was attentive

Boece’s style as ‘humanistit Latin’. See, Royan, “The Scotorum Historia of Hector Boece’, pp. 116-67 and 315.
See also below, p. 40.

5 R.]. Lyall, who compares Bellenden’s translation with the so-called ‘Mar Lodge’ version, argues that
Bellenden’s compressed style better conveys ‘the narrative vigour’ of Boece than the close rendition by the
Mar Lodge translator: “The compression which Boece manages through the structure of the Latin is
matched by Bellenden only through the omission of detail; by following the argument of the original
more closely, the Mar Lodge translator becomes diffuse.” See Lyall, “Vernacular Prose before the
Reformation’, in The History of Scottish Literature, ed. by Cairns Craig, 4 vols (Aberdeen: Aberdeen
University Press, 1987-1988), I: Origins #0 1660, ed. by R. D. S. Jack (1988), pp. 163-82 (p. 174). Royan
demonstrates how Bellenden abbreviates Boece’s text even at the earliest stage of his translation. See
Royan, ‘The Relationship between the Scotorum Historia of Hector Boece and John Bellenden’s Chronicles of
Scotland, in The Rose and the Thistle: Essays on the Culture of Late Medieval and Renaissance Scotland, ed. by Sally
Mapstone and Juliette Wood (East Linton: Tuckwell, 1998), pp. 136-57 (pp. 145-48).

¢ David R. Catlson, English Humanist Books: Writers and Patrons, Manuscript and Print, 1475-1525 (Toronto:
University of Toronto Press, 1993), p. 12. See also pp. 75-77.
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to the quality of the printed version. The purpose of this chapter is, therefore, to illuminate Bellenden’s
overall policy in translation. Before examining Bellenden’s translation policy, however, contemporary

attitudes to translation need first to be overviewed.

TRANSLATION IN THE SIXTEENTH CENTURY

As Massimiliano Morini claims, the status of translation in sixteenth-century England (and in Scotland as
well) was so complicated that it is far from easy to formulate a clear definition of it.” This is mainly
caused by the coexistence of seemingly contradictory translation practices: medieval and early modern.
Although both approaches are originally based on the same precepts from classical authors, notably
Cicero and Horace, the adoptions, or adaptations, of them are very different from each other. In the Ars
poetica, Horace declares one should not imitate the model ‘word for word like a slavish translator’ (wec verbo
verbum curabis reddere fidus interpres), while, in De optimo genere oratorum, Cicero claims that he translates Greek
texts as ‘an oratot’ not ‘an interpreter’ (nec converti ut interpres, sed ut orator).8 Both of them seek to preserve
the ‘force and figures of the language and the general sententiae’ of the original by the force of imventio.® As
Rita Copeland demonstrates, for Roman authors in general, ‘the impulse to displace Greek literary culture
is felt as strongly as the impulse to mediate and preserve its values’.!® They sought to ‘erase the cultural
gap’ from the source text by ‘displacing the source and substituting [the translation] itself’.!! The purpose
of translation was to produce a ‘difference with the source, and the act of translating is comparable to the
act of inventing one’s own argument out of available topics’!? Thus, these impulses led the Roman

authors to put 2 premium on the force of znventio and to disdain ‘word for word’ translation.
P P

7 Morini summarises the surveys hitherto done: “Those few pronouncements that go some way towards

attempting a definition have been formulated in mainly negative terms, by suggesting that the only rule

that can be extracted from sixteenth-century translation is the lack of any fixed rules, or that the period is

ridden through by different, and indeed contradictory, tendencies.” See Morini, Tudor Translation in Theory

and Practice (Aldershot: Ashgate, 2000), p. 3.

8 Ars poetica, lines 133-34. See Horace: Satires’, Epistles’ and Ars poetica’, trans. by H. Rushton Fairclough

(London: William Heinemann, 1970), pp. 460-61. De optimo genere oratorum, 5. 14. See Marcus Tullius Cicero,

De inventione, De optimo genere oratorum, Topica, trans. by H. M. Hubbell (London, William Heinemann, 1976)
. 364-65.

!’?Il):(ita Copeland, Rbetoric, Hermenentics, and Translation in the Middle Ages: Academic Traditions and Vernacnlar

Texts (Cambridge: Cambridge University Press, 1991), p. 33.

10 Copeland, p. 29.

11 Copeland, p. 30.

12 Copeland, p. 30.
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In employing this classical theory of translation, on the other hand, medieval translators developed
a seemingly similar but totally different translation theory. They gave the classical rhetorical snvenso an
empowered force as an exegesis, which can be applied to ‘discursive production’.!* Medieval translators
regarded their secular works as supplements to textual authority, which ‘actually work to challenge and
appropriate that textual authority’.!* By employing stoties found in source texts, they created new works
of their own.’® Thus, medieval secular translations assumed an aspect of, what Morini calls, ‘a big
storehouse of more or less memorable stories, to be picked up and reworked at will’.!6

Eatly modern translation theory, however, shows a return towards the classical model. This is
understandable considering the fact that early modern translation theory was influenced and developed by
the humanists. The rudimentary versions of the modern translation theory were formulated by such eatly
humanists as Coluccio Salutati and Manuel Chrysoloras in the late fourteenth century!” Theirs were
developed by Leonardo Bruni who produced the first formal modern translation treatise, De Interpretatione
Recta (¢c. 1426) stimulated by the rediscovery of Cicero’s De Oratore, Brutus and Orator in 1421.18 Many
other humanist translation theorists were also influenced by these classical precepts, and formulated
‘modernized versions of classical ideas on translation and imitation’.!'® What they sought in translation
was to preserve the value of the source text. They believed that mere superficial imitations of the model

were ‘servile ways that will betray the model’.?0 As Cicero states in Brutus, translators have to ‘capture the

13 Copeland, p. 175.

14 Copeland, p. 177. Copeland calls this type of translation ‘primary translation’, and differentiates it from
‘secondary translation’ where translators gave ‘precedence to rhetorical motives’ and considered
translation as ‘independent productive acts’. In contrast to this, in translations of sacred texts, word for
word translation was emphasised. Copeland claims: ‘[St. Jerome] advocated the strictest literalism so as not
to violate the sacred mystery immanent in the very words of Scripture.” See Copeland, pp. 42-55 (p. 51).

15 For a detailed discussion how medieval translators of historical writings adapted and transformed their
source texts, see Thea Summerfield with Rosamund Allen, ‘Chronicles and Historical Narratives’, in The
Oxford History of Literary Translation in English, ed. by Peter France and Stuart Gillespie, 5 vols (Oxford:
Oxford University Press, 2005-), I: To 7550, ed. by Roger Ellis (2008), pp. 332-63. They claim that the
nature of histories and that of translations were differently perceived in the Middle Ages: ‘[M]edieval
historians habitually followed authoritative sources, and medieval translators tended to add or excise
material at will” (p. 332)

16 Morini, p. 6.

17 Glyn P. Norton, ‘Humanist Foundations of Translation Theory (1400-1450): A Study in the Dynamics
of Word’, Canadian Review of Comparative Literature, 8 (1981), 173-203 (pp. 179-85), and The Ideology and
Language of Translation: In Renaissance France and their Humanist Antecedents (Geneva: Droz, 1984), pp. 25-54.
18 Norton, ‘Humanist Foundations’, p. 185.

19 Morini, p. 10.

20 Yehudi Lindeman, ‘Translation in the Renaissance: A Context and a Map’, Canadian Review of
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model’s essence, i.e., not only the bones but also the blood (utinam imitarentur, nec ossa solum sed etiam
sanguinem)’ 2! Thus, the most faithful translator is one ‘who uses all his intellectual faculties to explore the
relative resources of the source and target languages, and then to #ransform the resources of the one into
the expressive fabric of the other’22 The value of the original text was emphasised, and the source texts

once again regained the power which they lost in the medieval translations.?®

BELLENDEN’S TRANSLATION POLICY

Bellenden produced his translations in a cultural environment where medieval and early modern
translation practice co-existed. Characteristically, however, Bellenden, who himself was an acclaimed
vernacular humanist, is 2 modern translator. One of the most conspicuous and consistent features of
Bellenden’s translation is his great attentiveness and faithfulness towards Boece’s original text.2* He
respects the value or quality of the original and never deviates from it substantially in MS M. Besides that,
in later revisions, he scrupulously searches out and corrects or restores those sentences which are
misrendered or missed out from the original. Nevertheless, it is also true that Bellenden’s style of
translation changes from MS M to the printed version. The former tends to be literally close to Boece; it
frequently bears similitude or kinship with Boece’s text in terms of grammatical structures, phrases and
words. In addition, MS M is inclined to be lengthy. This is mainly because Bellenden sometimes finds it
insufficient just to follow the original Latin literally and puts in additional explanatory phrases to make

sentences clearer. On the other hand, the printed version is much more concise and is shorter. In this way,

Comparative Literature, 8 (1981), 204-16 (p. 211).

21 Lindeman, p. 211. Brutus, 17. 68. See Cicero, Brutus, trans. by G. L. Hendrickson, and Orator, trans. by H.
M. Hubbell (London, William Heinemann, 1962), pp. 64-65.

22 Norton, ‘Humanist Foundations’, p. 189.

23 Morini asserts that this tendency of respecting the authority of source texts was concomitant with the
introduction of printing: “The introduction of the printing press at the beginning of the last quarter of
the fifteenth century had helped bring about a new attitude to textual integrity and authorial rights’ P®-7)
But this balance between the soutce texts and the target texts would be tipped again in favour of the latter
in the seventeenth century. See Morini, pp. 24-29.

24 Summerfield and Allen compare Bellenden’s translation practice with that of William Stewart, another
translator of the Scotorum Historia, and argue that they are contrastive to each other: “The two translations
illustrate how, in the early sixteenth century, several options were open to translators: Bellenden’s moderate
adaptation and repeated revisions, possibly with Boece’s own involvement, signal a clear respect for textual
integrity, while Stewart operates as a medieval metrical chronicler, using a source text as a basis for an
almost independent work with a strong, personal imprint.” (p. 356)
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Bellenden gives broader renditions in later versions than in MS M. Although the printed version still
conveys the meaning of the source text, its style is not so directly influenced by the original structure,
phrasings and expressions in Boece as in MS M.

This stylistic variation between MS M and the printed version, however, does not denote that
Bellenden had changed his translation policy in the course of revision. What changed was his way of
embodying the same policy. The translation in MS M shows the rudimentary stage of his approach to
translation and that in the printed version shows an advanced one. This was not an unusual process for
translators in this period to pursue, as the example of Erasmus’s changing translation style reveals.
Erasmus often refers to his policy on translation in his dedicatory letters. Although he consistently
upholds classical translation theory, what he actually does in the beginning of his career is to follow the
source text literally. In a letter to Nicholas Ruistre in 1503, Erasmus states: ‘I have followed Cicero’ old
rule: in translating I thought it my duty to weigh the meaning, not count the words. However, as an
apprentice-translator I have preferred to err on the side of accuracy rather than of boldness.’?> Similarly,
in a letter to William Warham in 1506, Erasmus calls himself a ‘novice’, and claims that he prefers to be

literally close to the original rather than to be widely different from it:

I had deliberately added considerably to the other difficulties by my scrupulous accuracy in
translation, attempting as far as possible to reproduce the shape and, as it were, the contours
of the Greek poems, striving to render verse for verse and almost word for word, and
everywhere trying zealously to adapt the force and effect of the meaning to Latin ears, with
all fidelity. This I did, perhaps because I do not fully share the freedom in translating authors
that Cicero both allows others and (I should almost say excessively) practises himself, or
perhaps because as a novice in translation I preferred to err in seeming to keep too close

rather than to be too free.26

Intriguingly, however, Erasmus shows much more confidence in his ability as a translator in a letter to
William Warham in 1507. Here the balance is tipped in favour of the classical, and thus humanistic, way

of transforming the source text to preserve its value. Erasmus declares:

All the same, I have decided to relax my former strictness somewhat in order to avoid failure

to do justice to the theme in this respect as well. Accordingly I have translated the Iphigenia a

25 Douglas Robinson, Western Translation Theory: From Herodotus to Nietzsche (Manchester: St. Jerome, 1997),
pp- 63-64 (p. 63). Unless otherwise mentioned, all citations from Erasmus are not the original Latin but in

English translation.
26 Robinson, pp. 64-65 (p. 64).
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little more freely and also a little more expansively, but again in such a way as in no degree to
fall short of a translator’s duty to convey the meaning. In one respect I have dared in both

plays to depart from my author’s practice.?’

These letters reveal the fact that Erasmus gradually acquired more confidence in his ability as a translator,
and accordingly he obtained more freedom to transform the source text.

It seems highly probable that Bellenden also underwent a similar development as a translator, as he
shows a different attitude towards his translation from MS M to the printed version. In the preface to the

former, he grieves over his lack of confidence as a translator. He apologetically addresses king James V:

I that bene pi native and humyll seruitosr sen thi first Jnfance be Jmpulsioun of uff / and
vehement affeccioun / quhilk I bere vnto the samyn / has translatit / The history of
Scotland / sen pe first begynnyng perof in wlgair Langage / And pocht the charge was
Importabill throw Tedious Laboure / and feire of this huge volume / quhilk has Impeschitt
my febill Ingyne / havand na crafty witt Nor pregnant eloquence to decoir the samyn / 3ite
I am constranit / for schort tyme / To bring this my translatioun to Licht Nakit of
petfectioun / and Rethory / siklike As Implvme bitdis to flicht / Nochpeles I Lawlie Beseik
thi magnificence / to Accept my Labouris with sik beneuolus wult / As thai bene dedicatt to
thi grace / In quhilkis ar contenit / nocht only the nobill feetis / of thi wailseannt
anticessouris / bot als be quhat Industry and wisedome this Realme bene gouernit / thir
xviijc and 1x 3etis / quhilk was nevir subdewitt to vincouth empire / bot onlye to pe native

princis thairof. (pp. xxvii-xxviii)?8

Morini claims that this kind of preface or epistle in apologetic tone was often seen at the beginning of the
sixteenth century, when the vernacular, especially English, was still discredited as an inferior language to
Latin and Greek, and sometimes even French and Italian.?? What Bellenden expresses here is the same

notion of vernacular translation being infetior to the original Latin text, and this inferiority derives from,

27 Robinson, p. 65.

28 Although Bellenden’s preface is partly based on Boece’s own preface, this part is of Bellenden’s own
writing. Note that Bellenden here calls his work ‘this my translacioun’. In chapter 10 of Book 6 in MS M,
he again employs the same term: ‘I devise this my Translacioun mair for Lawit men / pan ony Curious
Clerkis.” (p. 163) According to Morini, this expression, which was sometimes employed by his
contemporaties, is characteristically medieval, revealing the writer’s notion of being an original writer. (pp.
23-24)

29 Morini, pp. 26-27. For instance, the author of The Complaynt of Scotland (c. 1550), probably Mr Robert
Wedderburn, shows the notion that Scots is inferior to Latin in his ‘Prolog to the Reder’. He claims:
‘[T]her for it is necessair at sum tyme, til myxt oure langage vitht part of termis dreuyn fra lateen be rason
that oure scottis torg is nocht sa copess as is the lateen tong’ The Complaynt of Scotland (c. 1550) by Mr
Robert Wedderburn, ed. and introd. by A. M. Stewart, STS, 4th ser.,, 11 (Edinburgh: STS, 1979), p. 13. Note
that when he discusses the quality of his vernacular work, he uses the word ‘copess’. The word was
frequently used by many writers in this period, who explored the capacity of vernacular language. The
peculiar sense of the ‘cgpia’ in the Renaissance period will be discussed below pp. 32-33.
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Bellenden claims, his lack of ‘eloquence’.®® Intriguingly enough, however, the apologetic statement about
the lack of his eloquence in MS M is expunged in the printed version. In fact, the printed version has no
preface in it. What was called a preface in MS M, and precedes the entire history, is greatly revised and put
after the entire history with a different name, ‘epistil’, in the printed version.3! The cortesponding part in

the printed version reads:

J bat hes bene 3our humyl seruitour sen sour first infance, hes trasslatit pe history of
scotland sen pe first begynnyng thairof in 3our vulgar langage. pat 3our hienes may knaw pe
vailseant and nobyl dedis done be 3our progenitouris. And haue cognasance how this realme
hes bene gouernit thir xviii .C. 3eris bygane. quhilk was neuir subdewit to vncouth empire,

bot only to pe natiue princis pairof. (fol. 249)

Here Bellenden does not show any sense of inferiority. The apologetic statement is removed, as Bellenden
is now confident with his role as a translator as well as what he produces as a translator. In MS A, however,
Bellenden still retains the apologetic statement. This means that Bellenden seems to have started to

foreground his skill as a translator gradually in the course of his revision work.3?

30 Bellenden’s remark that he worked on the translation only ‘for schort tyme’ is also notable. As E. A.
Sheppard mentions, Bellenden’s poem, ‘Ballat apone pe Translatione’, attached to the Chronicles shows that
he spent a year on his translation. See Sheppard, ‘Studies in the Language of Bellenden’s Boece’
(unpublished doctoral thesis, University of London, 1937), p. 56. Judging from the length of the work, it
must have been a ‘schort tyme’ for the translator and he had to work rather in haste. That may be one of
the reasons why Bellenden was not satisfied with the quality of his first rendition. Interestingly, according
to Carlson, Erasmus also gives a similar explanation when he produces a revised version of his work such
as Adagiorum collectanea: ‘In considerable detail, he explained that friends had hurried him to publish,
prematurely; that printers had pressured him to provide new or revised copy; that his knowledge had
grown, so obligating him to issue corrections of work that he had issued previously; and so on.” See
Carlson, p. 83.

31 That the preface directed to the king is put after the main body in the printed version probably suggests
that Bellenden does not regard the king as a major reader in the printed version. See below Chapter 3, p.
98.

32 See MS A, fol. 23. Bellenden’s intention to foreground his role as a translator can also be seen from the
arrangement of the work. It was not only the placing of the preface that Bellenden changed from MS M
to the printed version. The poem written by Bellenden also changed its place. It was originally called
‘Ballat apone pe Translatione’ and was inserted after the whole history in MS M, whereas, in such later
versions as MSS C and A, it is inserted amongst the preliminary matter preceding the history. And, in the
printed version, the poem, now entitled “The proheme of the history’, replaces the preface, which is
relegated to an epistle at the very end of the work. What is more, Bellenden inserts another of his own
poems into the printed version. This poem is entitled “The proheme of the cosmographe’, and is prefixed
to the ‘cosmographe and description of Albion’. According to Carlson, this practice of publishing several
works in collections was not uncommon in early Tudor England. Such humanists as Erasmus and Bernard
André published their old poems accompanied with other works of their own in collections. Carlson
states: ‘Collections of work served the same authorial interest, in asserting a persistence of success. In
addition, collecting writings together has the effect of shifting interest, away from the particular pieces of
writing themselves towards the author of the writings, from their qualities to his skills.” (p. 68) For detailed
accounts of this practice by André and Erasmus, see Catlson, pp. 60-81, and pp. 82-101 respectively. The
Chronicles, which contains two poems by Bellenden in addition to the main text, assumes an aspect of a
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The phrase ‘pregnant eloquence’ in the preface is of great significance, for it indicates that what
concerned Bellenden was not just the eloquence but the ‘gpia’ of the translation.? Although the word
copia was often used by the classical and later authors, it was not ‘a fully technical term’ until Erasmus
theorised it in De duplici copia verbornm ac rerum (1512).34 This is an elementary textbook on ‘how to write
copiously in Latin’ and, according to Terence Cave, Erasmus’s precepts on the cgpia were ‘disseminated
among a whole generation of European students precisely at 2 moment when the potentialities of the
vernacular were being vigorously defended and explored’.35 What undetlies his precepts is his belief that
res is already embedded in verba. Unlike their classical and medieval predecessors who believed in the
duality of res and werba, Erasmus and other humanist theorists thought these two elements were
undetachable. In order to acquire the copia dicend:, verba has to be accompanied with res. Inversely, the
‘verbal copia’ without res is ‘pernicious’ 36 Thus, as Cave aptly suggests, the word copia provides ‘a unifying
frame which overrides the duality of words and things, while avoiding the sense of classifying method
evoked by the term “rhetoric’”.3” What is important here is that, however, the cgpzz does not necessarily
connote the amplification or extension of texts. It rather connotes the richness of texts, or inventive

power of texts, produced by opulent combination of res and verba.3® Erasmus clarifies this point at an

collection of Bellenden’s works. Bellenden’s intention of emphasising his literary skill is self-evident here.
33 Cave states that as the cgpia denotes “a rich, many faceted discourse springing from a fertile mind and
powerfully affecting its recipient’, it was often regarded as a synonym for eloquence: “The phrase copia
dicendi, or even copia alone, is a ubiquitous synonym for eloquence.” See Cave, The Cornucopian Text: Problems
of Writing in the French Renaissance (Oxtord: Clarendon Press, 1979), p. 5.

34 The publication of De duplici copia verborum ac rerum (hereafter De Copia) is a problematic issue. Erasmus’s
early ideas on copia ate already in Brevis de copia praeceptio written in 1499. He did not get this published and
the manuscript of the work came into the possession of Augustin Vincent. Vincent incorporated the
work into the Familiarinm colloguiorum formulae, which was published without the consent of Erasmus in
1518. After coming to England, Erasmus wrote De duplici copia rerum ac verborum commentarii duo, a shorter
version of De Copia, as an elementary text book at the request of John Colet. It was published by Badius
Ascensius, the (later) printer of the Scwtorum Historia, in 1512 in Paris. Erasmus kept revising his work and
versions were published in 1514, 1526 and 1534. Betty . Knott gives a more detailed explanation on this
matter in her introductory notes to the University of Toronto edition. See, Literary and Educational Writings
2: De Copia | De Ratione Studii, ed. by Craig R. Thompson, trans. and annotated by Betty I. Knott,
Collected Works of Erasmus, 5 (Toronto: University of Toronto Press, 1978), XXIIII: De duplici copia
verborum ac rerum commentarii dwo | Copia: Foundations of the Abundant Style, pp. 280-83.

35 Cave, p. 9. Knott also states: ‘On its first publication the work was received with great acclaim, not only
in England but on the Continent, and coming soon after the phenomenal success of the Adagiorum
chiliades of 1508, it established Erasmus as a leading humanist scholar and educationalist.” (Lsterary and
Educational Writings 2: De Copia, p. 282)

3% Cave, p. 20.

37 Cave, p. 21.

38 This is the decisive difference from the definition of the cgpia in classical time. For the classical authors,
who separated res from verba, copia, an opposite of brevitas, simply denoted amplification of texts. See the
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eatly stage in De Copia ‘[T]he compressed style and the abundant style depend on the same basic
principles. [. . .] the craftsman in words who will be best at narrowing down his speech and compressing it
will be the one who is skilled in expanding and entriching it with ornament of every kind.”¥ What matters
is the res of the text, not its length. Thus writers can choose either ‘to include the essential in the fewest
possible words that nothing is lacking’, ‘to enlarge and entich your expression of it that even so nothing is
redundant’ or to take ‘intermediate style’.40 Therefore, that the printed version of the Chronicles is made
shorter and more concise than MS M does not mean that Bellenden’s emphasis on cgpia weakened. When
Bellenden acquired the ‘pregnant eloquence’ in the printed version after the long process of revision work,
he chose to adopt a compressed style in order to reproduce the narrative vigour of the original Latin text
better.4!

Furthermore, at least once in the Chronicles, both Boece and Bellenden actually identify copia with
‘eloquence’. Boece uses the word cgpia in his statement on the importance of erudition and virtue in Book
16: ‘Quantum vero haec nostra aetas ab illa frigeat: cui mortalium tanta est eloquentiae vis, aut tanta rerum
verborumrum [sic: presumably ‘verborumque’] copia, vt verbis consequi aut satis deplorare valeatur.” (fol.
355) (But how much this age of ours falls short compared with that one, when mortal men had such force
of eloquence, such copiousness of content and words, that I can scarcely express it in words, or
sufficiently deplore the present situation.) Here, ‘eloquentiae vis’ is equated with ‘rerum verborum[que]
copia’. Bellenden’s translation is more suggestive in this point: ‘Bot allace how far is now oure tyme
different fra pai dayis. For ] beleue nane hes sic eloquence nor fouth of langage, pat may sufficiently
deplore pe gret displesouris pat fallis to ws for laik of letteris and virtew in our princis.” (fol. 241v) This
sense for sense rendering of the passage ‘eloquentiae vis, aut tanta rerum verborum|que] copia’ evidently

reveals Bellenden’s notion that copiousness of both content and words is the force of language, that is,

definition of the copia in Heinrich Lausberg, Handbook of Literary Rhetoric: A Foundation for Literary Study,
trans. by Matthew T. Bliss and others, ed. by David E. Orton and R. Dean Anderson (Leiden: Brill, 1998),
pp. 635-36.

39 | sterary and Educational Writings 2: De Copia, p. 300.

40 I sterary and Educational Writings 2: De Copia, p. 301.

41 Bellenden’s comment on his style in the ‘Ballat apone pe Translatione’ in MS M is suggestive here. He
claims that the Chronicles, which is written with ‘mony grave and prignant orisone’, is but ‘wourdis wayst or
3it superfluus’ (p. 590). This may mean that Bellenden valued a compressed style from the first in MS M.
See also Royan, ‘Scotorum Historia and Chronicles of Scotland , pp. 145-47.
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eloquence.2

Equally worthy of note here is that Bellenden deliberately inserts the passage ‘pe gret displesoutis
pat fallis to ws for laik of letteris and virtew in our princis’. That Bellenden refers to his patron’s lack of
learning seems something unusual. Nevertheless, it is not the only case where James V’s lack of learning is
mentioned in works dedicated to him. As Sarah Carpenter argues, in the Scottish court where ‘[r]elative
informality was a recognized and even prized characteristic’, there was ‘a tradition of humorously insulting
poetry directly addressed to both James IV and his son’.¥ One of the most well-known comments is
found in Sir David Lyndsay’s “The Complaynt of Schir Dauid Lindesay’ (1530). Lyndsay says that James V
was withdrawn from school where he could have learned ‘vertew and science’ Imprudentlie, lyk wytles
fullis, | Thay tuke that 3oung Prince frome the sculis, | Quhare he, vnder Obedience, | Was lernand
vertew and science, | And haistelie plat in his hand | The gouernance of all Scotland.# Similarly, William
Stewart, in The Buik of the Croniclis of Scotland (1531-1535), his metrical verse translation of Boece’s
Scotorum Historia, comments on James V’s lack of proficiency in Latin: “The kingis grace I knaw is nocht
petfite | In Latyn toung, and namelie in sic dyte | It wilbe tedious, that dar I tak on hand, | To reid the
thing he can nocht vnderstand.”> None of these comments criticises James V’s inadequacy in learning
scathingly. Cumulatively, however, these comments seem to reveal these poets’ feelings of frustration with

James V, who lacked the necessary literary learning, and thus, deep interest in their works. James V was

42 That Bellenden employs the term ‘fouth of langage’ here is also noticeable. Gavin Douglas, in the
prologue to his translation of Virgil’s Aeneid, also uses this term. After praising the great poet, Virgil, who
is equipped with great eloquence, Douglas deplores his lack of ‘force of language’ ‘Nocht for our tong is
in #he selwyn skant | Bot for #hat 1 #he fowth of langage want | Quhar as #be culloar of his propente | To

- kepe #he sentens zharto constrenyt me, | Or #han to mak my sayng schort sum tyme, | Mair compendyus,
ot to lykly my ryme.” Virgils Aeneid’: Translated into Scottish Verse by Gavin Donglas, Bishop of Dunkeld, ed. by
David F. C. Coldwell, 4 vols, STS, 3td ser., 25, 27, 28, 30 (Edinburgh: William Blackwood and Sons, 1957,
1959, 1960, 1964), 11: Text (1957), p. 6, lines 119-24. Priscilla Bawcutt suggests that Douglas’s desire for the
‘fowth of langage’ may have been inspired by his reading of Cicero. See Bawcutt, Gavin Douglas: A Critical
Study (Edinburgh: Edinburgh University Press, 1976), p. 34. Taking Bellenden’s positive emulation of
Douglas into consideration, it is indisputable that Bellenden’s idea of eloquence was influenced by Gavin
Douglas. For further discussion on Douglas’s influence on Bellenden, see footnote 73.

43 Carpenter, ‘David Lindsay and James V: Court Literature as Current Event’, in Vernacular Literature and
Current Affairs in the Early Sixcteenth Century: France, England and Scotland, ed. by Jennifer Britnell and Richard
Britnell, Studies in European Cultural Transition, 6 (Aldershot: Ashgate, 2000), pp. 135-52 (p. 138).

44 The Works of Sir David Lindsay of the Mount 1490-1555, ed. by Douglas Hamer, 4 vols, STS 3td ser., 1-2,
6, 8 (Edinburgh: Blackwood and Sons, 1931, 1931, 1934, 19306), 1: Text of the Poems, p. 43, lines 131-36.

45 The Buik of the Croniclis of Scotland; or A Metrical Version of the History of Hector Boece; by William Stewart, ed.
by William B. Turnbull, 3 vols, The Chronicles and Memortials of Great Britain and Ireland during the
Middle Ages, 6 (London: Longman, Brown, Green, Longmans and Roberts, 1858), 1, 4, lines 112-15.
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more interested in chivalric pursuits than literary learning. He loved ‘riding, shooting, archery, sword play’,
and he was keen to ‘ride out into the countryside on a regular basis’.4 On the other hand, he does not
seem to have been active in his role as a literary patron. As Janet Hadley Williams shows, in James V’s
court, literary patronage was, to some extent, established, and many literary works wete offered to the
king#” Nevertheless, as Carol Edington suggests, it was extremely rare that literary composition received
‘specific pecuniary reward’, and so, the payments ‘Bellenden received for his translations of Boece and
Livy were something of the exception’.#8 In contrast to the case of Boece and Bellenden, for example,
John Mair does not seem to have received any payment for his dedication of Historia Majoris Britanniae tam
Angliae guam Scotiae (1521) to James.# Thus, it may be surmised that what Bellenden implies by ‘pe gret
displesouris pat fallis to ws for laik of lettetis and virtew in our princis’ is insufficient royal literary
patronage.

It is not certain whether Bellenden actually read De Copia. Nevertheless, as we have seen above, the
work was disseminated quickly and widely immediately after its first publication.®® As Scotland had a
strong connection with France in this period, many books were imported directly from France.>! Also,
many students went to France to study, including Boece and Bellenden himself, and brought back books
with them. Hence, it seems quite reasonable to surmise that Bellenden was familiar with Erasmus’s views

when he was working on the Chronicles.52 Over and above this, there is the important fact that Boece and

46 Andrea Thomas, Princelie Majestie: The Court of James V" of Scotland, 1528-1542 (Edinburgh: John Donald,
2005), pp. 127-28.

47 See Hadley Williams, James V of Scots as Literary Patror’, in Princes and Princely Culture 1450-1650, ed.
by Martin Gosman and others, 2 vols (Leiden: Brill, 2003),1, 173-98 (pp. 180-98).

48 See Edington, Court and Culture in Renaissance Scotland: Sir David Lindsay of the Mount (1486-1555)
(Amherst: University of Massachusetts Press, 1994; East Linton: Tuckwell, 1995), p. 94. As A. A.
MacDonald shows, William Stewart once complained in his poem, ‘First lerges’, that he received ‘the
paltry two shillings from the King’, though he ‘clearly believed that he was entitled to better treatment’.
See ‘William Stewart and the Court Poetry of the Reign of James V’, in Stewart Style 1513-1542: Essays on
the Court of James 1, ed. by Janet Hadley Williams (East Linton: Tuckwell, 1996), pp. 179-200 (pp. 196-97).
49 Mait’s patrons wete probably Archbishop James Beaton and his nephew, David Beaton, rather than
James V. See Thomas, p. 132.

50 See, Literary and Educational Writings 2: De Copia, p. 11, and below footnote 52.

51 See J. B. Trapp, ‘The Humanist Book’, in The Cambridge History of the Book in Britain, ed. by D. F.
McKenzie and others, 7 vols (Cambridge: Cambridge University Press, 1999-), I1L: 7400-7557, ed. by Lotte
Hellinga and J. B. Trapp (1999), pp. 285-315 (p. 291).

52 Elisabeth Leedham-Green gives us thought-provoking information on the circulation of Erasmus’s
books in England and Scotland. She shows that many elementary textbooks by Erasmus, including De
Copia, were purchased in England in the first half of the sixteenth century. See, Leedham-Green,
‘University Libraries and Book-sellers’, in Hellinga and Trapp, pp. 316-53 (pp. 343-47). Regrettably, her
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Erasmus were close friends. He attended lectures by Erasmus when he was studying at Montaigu College,
University of Paris. Even after Boece’s return to Scotland, they maintained their friendship. They
corresponded with each other, and Erasmus dedicated his Carmen de Casa Natalitia Jesu (1495) to Boece.>
Bellenden cannot have been ignorant of their intimacy. Furthermore, it is obvious that Bellenden had a
positive interest in Erasmus’s precepts from his reference to Erasmus in his preface. Bellenden actually
begins his preface with his name: ‘Erasmus Roterodamus Schawis (Maist Nobill prince).” (p. xxvii)** What
is more intriguing is the fact that, later in the printed version, Bellenden even mentions the title of a book
by Erasmus. The epistle begins: ‘Erasmus Roterodamus in his buke namit the institutioun of cristin kyngis,
schawis (maist nobyl prince).” (fol. 249)5> This shows that at least one work by Erasmus was available to
Bellenden, and that he positively appreciated Erasmus’s ideas.

As Nancy S. Struever suggests, the idea of eloquence was also emphasised by humanists in the field
of history. The humanists claimed that historians had to ‘endow human endeavor with glory and perpetual
fame’ and to ‘immortalize’ the human achievement.5¢ In so doing, words are the best means, because they

are ‘imperishable’, and by means of eloquence, which is ‘the vehicle of the spirit’, historians can

information on the situation in Scotland is significantly small. She only mentions such book owners as
Henry Sinclair, Archibald Crawford, John Grierson and James Crichton. For Scottish book ownership,
Durkan and Ross’s catalogue of Scottish book ownership gives us much more conclusive information.
Although there is no entry for De Copia, it shows that a number of Erasmus’s books circulated in Scotland.
See, John Durkan and Anthony Ross, Early Scottish Libraries (Glasgow: John S. Burns and Sons, 1961), and
also Durkan’s supplements in Bibliotheck, 9 (1978), 13-20, Bibliotheck, 10 (1981), 87-98, Bibliotheck, 11 (1982),
29-37, Bibliotheck, 11 (1982), 57-58 and Bibliotheck, 12 (1985), 85-90. This view can be endorsed by
Margaret Lane Ford’s discussion on private ownership of printed books. She claims that out of ‘a sample
of over 4,300 printed books which bear clear evidence of having been in private ownership in Britain
before 1557’, Erasmus is ‘the most frequently owned author in Scotland’. See Ford, ‘Private Ownership of
Printed Books’, in Hellinga and Trapp, pp. 205-28 (pp. 205 and 222).

53 See, The Correspondence of Erasmus: Letters 1 to 141: 1484 to 1500, trans. by R. A. B. Mynors and D. E. S.
Thomson, annotated by Wallace K. Ferguson, Collected Works of Erasmus, 1 (Toronto: University of
Toronto Press, 1974), pp. 94-97. For the only extant epistle from Boece to Erasmus, see Alexander Souter,
‘A Presumed Holograph Letter from Hector Boece to Erasmus’, Aberdeen University Library Bulletin, 7
(1930), 299-302. For a detailed desctiption of their friendship, see W. Douglas Simpson, ‘Hector Boece’, in
University of Aberdeen: Quatercentenary of the Death of Hector Boece, First Principal of University (Aberdeen: The
University Press, 1937), pp. 7-29 (p. 26) and Royan, ‘“The Scotorum Historia of Hector Boece’, pp. 9-10.

54 Boece never mentions Erasmus’s name in his preface, and so this reference is attributable to Bellenden.
55 In the epistle, Bellenden even incorporates a significant quantity of sentences from Erasmus’s Institutio
principis christiani, The Institution of the Christian Prince (1517). This clearly shows that the copy was available
to Bellenden, although there is no entry for the book in Durkan’s catalogue. For a detailed argument about
Bellenden’s employment of Erasmus’s precepts, see Ryoko Nakano, “I that been thy native and humbll
servitor’: John Bellenden’s Chronicles of Scotland and the “Advice to Princes” Tradition’, Journal of Arts and
Letters (Geibun-Kenkyn), 90 (2006), 1-17.

56 Nancy S. Struevet, The Langnage of History in the Renaissance: Rhetoric and Historical Consciousness in Florentine
Humanism (Princeton: Princeton University Press, 1970), pp. 40-63 (p. 62).
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‘immortalize’ the glorious past.5’ They believed that only eloquence can rescue mortals from the
destruction caused by time, and that was why Roman history was much better preserved and known to the
humanists than the history of recent years. Myron P. Gilmore claims: “The fact that the remote past was so
much better known than recent years was primarily due to its having been illuminated by literary genius.
History and eloquence could therefore prevent the destruction by time of the great deeds of the
present.>® Therefore, eloquence is ‘an essential, not accidental, part of history™® And eloquence here
also has the same connotation as cgpia. As Struever aptly reveals, for humanists, history is closely related to,

and actually based on, their ‘pursuit of classical antiquity’:

The humanist availed himself of rhetorical analysis to determine his priorities in historical
narration; at the same time purely formal motives of rhetoric appear as historical moments
in his pursuit of the meaning of classical antiquity. Rhetoric mediates on two levels: to make

judgments on the past as well as to transmit these values to posterity.®°

Humanists thought it was their duty to respect the classical authors’ decorum as ‘part of their character
and style’, because history is a matter of ‘individual confrontation’, where ‘the reader is assumed to make
judgments on the basis of his own literary expertise’.6! History was also regarded as having a didactic
function.? As the classical age appeared to them, in some respects, better than their own age, they
believed that Roman history could provide them ‘a basis for moral criticism’.6> Gilmorte states: ‘Insofar as
the examples of virtue and vice furnished by the past could be imitated and actively realized in the present,
history was philosophy teaching by example.’¢* And if Roman history is the best moral example, they had
to learn and convey what the Roman authors tell accurately.

Here we can find the overlap of humanistic translation theory and humanistic historical theory.
Both appreciate classical authors as the best model or example and seek to preserve their intrinsic value.

Struever summarises this: ‘When the Humanists focus on the aesthetically convincing they raise the

37 Struever, p. 62.

8 Myron P. Gilmore, Humanists and Jurists: Six Studies in the Renaissance (Cambridge, MA: Belknap Press of
Harvard University Press, 1963), p. 101.

> Struever, p. 63.

6 Struever, p. 67.

61 Struever, pp. 68-69.

62 For a detailed description of an instructional function of history, see below Chapter 4, pp. 105-06.

63 Gilmore, p. 14. . _

6 Gilmore, p. 14. This view reveals that the early modern theory of history was ‘reactionary’. History
tended to reflect ‘the desire of political and clerical officialdom to maintain the status guo’, and so history

was ‘a conservative force’. See Dean, pp. 15-16.
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argument to a plane where only the reader’s judgment and the author’s insight count’s> These two
theories took the same direction. They sought to conjure up vivid images in the mind. Humanists,
following the classical authors, believed that history must be accompanied with trustworthiness. In his
historical work, the Life of Jerome (1516), Erasmus shows his belief that history must be accompanied with
truthfulness by stating that ‘truth has its own power matched by no artifice’.¢¢ He believed that a historian
should ‘combine learning and veracity with literary skill’ because ‘confidence in the integrity of an author
adds a greater plausibility’ to the history and ‘the genius of a really learned writer may make what is
obscure illustrious and what is humble noteworthy’.¢” In order to show the veracity of historical works,
the humanist sought to transform them into visible actions in the mind. The readers see, not read, in their
minds what happened in the past, and that individual experiences give the history verisimilitude. This
rhetorical art employed by the humanists is called ‘illusionism’ or ‘enargeid’.$® Norton claims that this
rhetorical art was also employed in translation theory: ‘Both disciplines, historiography and translation,
relay in Humanist thought a similar intuition: a confidence in the illusionism of textual transference.’®®
Similarly, Lindeman also discusses how enargeia, which represents action vividly in one’s mind, was believed
to be the best way to preserve the value of the source text by the Renaissance translators.”® Gavin

Douglas’s translation of Virgil’s Aeneid is a good example. As Bawcutt argues, when Douglas tries to

65 Struevet, p. 77.

66 See, Patristic Scholarship: The Edition of ‘St Jerome’, ed., trans. and annotated by James F. Brady and John C.
Olin, Collected Works of Erasmus, 61 (Toronto: University of Toronto Press, 1992), p. 23. The Life of
Jerome was written as an introduction to the edition of Jerome’s works, which was first published by
Froben in 1516.

67 Gilmore, p. 91. John C. Olin also suggests that the Life of Jerome reveals Erasmus’s belief that the
historian has to be equipped with eloquence (eloguentia), learning (ernditio) and trustworthiness (fides). Olin,
‘Eloguentia, Eruditio, Fides: Exasmus’s Life of Jerome', in Acta Conventus Neo-Latini Sanctandreani: Proceedings of
the Fifth International Congress of Neo-Latin Studies: St Andrews 24 August to 1 September 1982, ed. by 1. D.
McFarlane, Medieval and Renaissance Texts and Studies, 38 (Binghamton: Medieval and Renaissance Texts
and Studies, 1986), pp. 269-74.

68 Struever, pp. 75-78. The word ‘enargeid’ is originally a Greek word which has no equivalent in English. It
was Quintilian who first rendered the Greek word into Latin as ‘evidentia’. He defined evidentia as ‘the
vividly detailed depiction of a broadly conceived whole object through the enumeration of observable
details’. See Lausberg, pp. 359-66 (p. 359). Cave suggests that this word has an implication of ‘the
presence or “evidence” of res in a verbal surface’. Furthermore, he suggests the possibility that ‘wpia in the
form of enargeia overrides the distinction between “true” and “false” representation’. See Cave, pp. 27-31
(pp. 29-30).

¢ Norton, ‘Humanist Foundations’, p. 189.

0 Lindeman, pp. 211-15.
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preserve and convey the spitit of Virgil, he chooses to transmit the ‘vitality present in Virgil’s words’.”! In
so doing, Douglas does not employ the very same devices or style as Virgil does. On the contrary, he
recreates Virgil’s visual qualities ‘in terms of his own language, poetic traditions, and experience of the
world around him’.72 Furthermore, that Bellenden was attentive towards vividness of text can be
observed in his introduction to the translation of Livy. He praises Livy’s visual quality in a way which
closely recalls ‘Douglas’s celebration of the visual immediacy of Virgil’s poetry in the opening prologue of
the Eneados’.” Bellenden reads: ‘Of awfull batallis pe crafty gouernance, | The wise array, pe manlie
leoperdie, | 3e may fynd here, with mony doutsum chance, | Als quyk as pai war led afore sour Ee. | 3e
may also be mony stories see | Quhat besynes may proffitt or avance | 3oure princely state with ferme
continuance. (lines 1-7)7* Obviously, Bellenden, who is greatly influenced by Douglas, puts a premium on
enargeia of his translation.

Furthermore, in De Copia, Erasmus refers to enargeia as a major factor in the cgpza. He introduces this
art as a method to enrich texts and gives full-length illustrations of how to employ the technique. Writers
employ enargeia, Erasmus states, ‘for the sake of amplifying or decorating our passage, or giving pleasure
to our readers, instead of setting out the subject in bare simplicity, we fill in the colours and set it up like a
picture to look at, so that we seem to have painted the scene rather than described it, and the reader seems

to have seen rather than read’.” In order to acquire enargeia of text, Erasmus claims, it is useful to employ

"' Bawcutt, pp. 128-63 (p. 131). In the prologue to his translation of Aeneid, Douglas praises Virgil for the
visual quality in his work: ‘Sa quyk, lusty and maist sentencyus, | Plesand, perfyte and feilabill in all degre,

| As quha #he mater beheld tofor thar e’ (Virgils Aeneid’, 11, 3, lines 12-14). Douglas Gray argues that
Douglas’s treatment of Virgil’s imagery was ‘conscious and deliberate’, and ‘much of Vergil’s skill in the
art of imagery is directly mediated to the reader’ through Douglas’s translation. See “‘As quha the mater
beheld tofor thar ¢”: Douglas’s Treatment of Vergil’s Imagery’, in A Palace in the Wild: Essays on Vernacular
Culture and Humanism in Late-Medieval and Renaissance Scotland, ed. by L. A. J. R. Houwen and others
(Louvain: Peeters, 2000), pp. 95-123 (pp. 95 and 97).

2 Bawcutt, p. 163.

7> See Thomas Rutledge, ‘Gavin Douglas and John Bellenden: Poetic Relations and Political Affiliations’,
in Langage Cleir Illumynate: Scottish Poetry from Barbour to Drummond, 1375-1630, ed. by Nicola Royan, Scottish
Cultural Review of Language and Literature, 10 (Amsterdam: Rodopi, 2007), pp. 93-116 (p. 103). It has
been often suggested that Bellenden’s writings reflect the influence of Douglas’s works. Bawcautt, for
example, claims that ‘Bellenden clearly imitated the Palice of Honour in the ‘Proheme of the Cosmogtaphe’.
(Pp- 194-95) Moreover, Rutledge argues that there is a ‘consistent pattern of allusion to Douglas’s writing’
in Bellenden’s ‘Proheme of the Cosmographe’, in which Bellenden ‘carefully signals his indebtedness to
Douglas expressly to situate himself as Douglas’s literary successor’. See Rutledge, pp. 95-96.

" Lavys History of Rome: The First Five Books, trans. by John Bellenden, ed. by W, A. Craigie, 2 vols, STS, 1st
set., 47, 51 (Edinburgh: Blackwood and Sons, 1901, 1903), 1, 4.

"> Laterary and Educational Writings 2: De Copia, p. 577.
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various kinds of rhetoric:

I think I should remind you that descriptions of this sort [esidentid consist mainly in the
exposition of circumstantial details, especially those which make the incident particularly
vivid, and give the narrative distinctiveness. Not a little is contributed to such descriptions by
the adducing of parallels, the introduction of similes and contrasts, by comparison,

metaphor, allegory, and by any other figures of speech that will light up a topic.”

It seems to have been this enargeia, or vividness of narrative, that Bellenden found in Boece and
tried to preserve in his translation, because emotional and dramatic scenes are essential elements in the
Scotorum Historia. After showing how Boece creates dramatic scenes by controlling the emphases put on
each episode and depiction of emotion, Royan claims: ‘Like the content of the story, these emotions are
unlikely to have been derived from any source, yet they make sense within the narrative and create a
dynamic within it designed to provide interest. Their accuracy matters less than the weight of drama, of
message, of excitement which they carry’”7 Although Royan admits Boece’s indebtedness to Livy, she
claims that his style was greatly influenced, directly or indirectly, by Cicero’s precepts on historiography.’
In addition, Boece’s dramatic style of narrative can be, she states, attributable to Cicero’s statements in De
oratore.” She summarises what Boece can have received from Cicero’s precepts: ‘This implies not
concocting a story to change a character, for better or for worse, not omitting an account which might
alter perceptions of the matter under discussion, but heightening the inherent drama in an episode,
providing speech to illustrate the characters of the actors, making the event come alive.’ Although she

does not mention the word enargeia, what she means here is a very similar idea of it.

CONCLUSION
Bellenden is greatly concerned about the quality of his vernacular text, and he seeks to heighten this

throughout his translation and revision work. Bellenden’s translation policy is characteristically early

76 Literary and Educational Writings 2: De Copia, p. 579.

7 Royan, “The Scotorum Historia of Hector Boece’, p. 143.

78 Royan, ‘The Scotorum Historia of Hector Boece’, pp. 116-67 (p. 143).

7 ‘It is unlikely that Cicero’s opinions were novel to his original audience; the probability was that, much
as the purpose of history has repeatedly been held to be the teaching of moral lessons, so the desire for
exciting, well-written history was common in Cicero’s milieu as in many others through time.” See, Royan,
‘The Scotorum Historia of Hector Boece’, p. 137.

8 Royan, “The Scotorum Historia of Hector Boece’, pp. 137-38.



41

modern, and is significantly influenced by humanist literary theories, especially as expressed by Erasmus
and Gavin Douglas, which put a high value on the wpia of texts. What he aimed at in his translation was to
procute the copia of his text and preserve the value of the original, especially its vividness or enargeia. He
retained this purpose from the first, MS M, to the last, the printed version. The difference between these
two versions is attributable to a difference in the way in which Bellenden’ intentions are embodied. When
Bellenden was working on MS M, he was not confident in his role as a translator nor in the quality of
vernacular Scots, and so, as Erasmus first did, he paid more attention to accuracy than to rhetorical
transformation; he followed Boece’s text literally and this caused his translation to be lengthy. As he
revised the text, he acquired more confidence as a vernacular translator and hence more freedom to tailor
the text according to his own perspective or even preference. In the printed version, therefore, Bellenden
could put more emphasis on the rhetorical transformation of the source text; his text becomes shorter
and more concise in order to reproduce the original spirit and dynamism. The intermediary manuscripts,
as we will see shortly, demonstrate the process of this rhetorical transformation. It was not only this
translation policy, however, that motivated Bellenden to revise the Chronicles so attentively and extensively.
The alteration of the medium from manuscript to print meant the alteration of the manner of its
reception. Bellenden must have been fully aware of this, and his revision work reflects it. Bellenden’s
attitude towards history also varies according to the content of the historical narrative. How these multiple
factors affect Bellenden’s translation and revision work will be discussed in detail in the following three

chapters.
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CHAPTER 2: BELLENDEN’S TRANSLATION AND REVISION PRACTICE IN BOOK 1

Book 1 is a crucial book narrating the whole account of the origin of the Scots.! A Greek named
Gathelos goes to Egypt and gets martied to Scota, Pharaoh’s daughter. The couple later settle in Spain,
where they build a town called Brigance and rule over it. Gathelos names the people under his rule
‘Scottish’ after his wife, Scota. Many Scottish people later settle in Ireland with Hemecus, a son of
Gathelos and Scota, and are governed by several rulers including Simon Brek. Finally they come to Albion
and settle down there, and the Picts also come to Albion. Then occurs the first war among the Scots, the
Picts and the Britons. In order to help the Scots, Fergus, a son of king Ferquhard in Ireland, comes to
Albion, and he becomes the first king of Scotland.

The most striking fact concerning Bellenden’s translation and revision practice in Book 1 is that the
book is subjected to thorough revision and alteration from the first manusctipt version to the final printed
version. Few identical passages can be found between these two vetsions, and, what is more, almost all the
chapter divisions are changed from MS M to the printed version. This may mean that Bellenden initially
approached his revision work with great enthusiasm, which he could not sustain for the later books; on
the other hand, it could mean that Bellenden’s translation policy was not fully established in Book 1 of the
first manuscript version and so that book later required much emendation. It is more probable, however,
that Bellenden’s overall translation policy did not change during his revision work. What caused such
thorough revision was changes to the perspective he had on the narration of history as well as to the style
he employed.

As Book 1 forms the foundation of the history, providing the Scottish people with important

information concerning their national identity, Bellenden must have been attentive towards the narration

' Nicola Royan claims that the important description of the otigin myth of the Scots is completed in
Book 1 in Boece: ‘For Boece, the description of the origin of the Scots is complete with the death of
Fergus I, at the end of the first book, because there the Scots have arrived in their permanent home, and
their first action in the subsequent book is to choose the means by which they were to be governed.’
Royan, “The Scotorum Historia of Hector Boece: A Study’ (unpublished doctoral thesis, University of
Oxford, 1996), p. 122. Bellenden also follows Boece in this regard. He states at the end of the book: ‘And
sa endis pe first buke of thir Cornikillis / In pe quhilkis we haif sene how pe scottis first begouth / and
how fergus was bair first King / bringand Justice and lawis amang thame. Now we will schew e residew
of be Kingis succeding eftir him.” (MS M, p. 21)
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of it. He kept revising the book meticulously; besides stylistic alterations, Bellenden shifted the focus of
the historical narration from MS M to the printed version. In general, in MS M, Bellenden’s narration of
history is based on that of Boece. By the printed version, however, Bellenden has acquired his own
perspective on how to present the narrative of the history; while Boece narrates history from the angle of
the Scottish people, Bellenden shifts the emphasis to the Scottish nation. As a result, although Bellenden
generally follows Boece’s narrative and conveys its substance, the original text is transformed according to

the newly introduced perspective, together with a reorganisation of the overall structure of the Chronicles.

BELLENDEN’S PERSPECTIVE ON THE NARRATION OF HISTORY
That Bellenden’s focus on the natration of history changes from MS M to the printed version is notably
represented by chapter divisions. As Nicola Royan claims, because there are no chapter divisions in Boece,

it is Bellenden’s own choice to divide the narrative within one book into chapters for the sake of readers:

One of the features that makes the Scotorum Historia so very awkward to read is that it has no
division within it smaller than the book, neither chapters nor paragraphs. [. . .] Bellenden was
presumably making an appropriate and acceptable decision on behalf of his audience in his

divisions of the Scotorum Historia2

It should be noted, however, that Bellenden’s way of dividing the history in MS M is not identical with
that in the printed version. In MS M, Bellenden does not seem to have any consistent subject or criterion
to follow when he divides the history into smaller sections. In the printed version, on the other hand, he
acquires his own ctiterion according to which he prioritises the history. He gives precedence to, although it
sounds pleonastic, the history of Scotland. He emphasises the flow of the history of the Scottish nation,

not the Scottish people. As Royan suggests, Boece’s history is, as the title reveals, focussed on the Scottish

2 Royan, ‘The Relationship between the Scotorum Historia of Hector Boece and John Bellenden’s Chronicles
of Scotland, in The Rose and the Thistle: Essays on the Culture of Late Medseval and Renaissance Scotland, ed. by
Sally Mapstone and Juliette Wood (East Linton: Tuckwell, 1998), pp. 136-57 (p. 139). It should be noted
that this practice of dividing large-scale wotks into books was found in earlier vernacular writers such as
John Ireland, William Caxton, John Lydgate and Gavin Douglas. Lydgate and Douglas even put chapter
headings at the beginning of each chaptet. See Priscilla Bawcutt, Gavin Douglas: A Critical Study
(Edinburgh: Edinburgh University Press, 1976), pp. 105-06. Bawcutt argues, however, that Douglas’s
chapters impose ‘hard and definite divisions upon the different books of the Aeneid, thus weakening their
continuous and unified effect’ (p. 106). The same argument will be applied to the Chronicles. Royan claims
that Boece seems to have set his mind against divisions in favour of the unity of his work. By imposing
chapter divisions, Bellenden effaces the connection between each event found in Boece, and thus fails to
‘reproduce exactly the organisation’ of the original Latin. See Royan, ‘Scotorum Historia and Chronicles of
Scotland, pp. 139-40 (p. 140), and ‘The Scotorum Historia of Hector Boece’, p. 308.
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people.? Bellenden changes the title into the Chronicles of Scotland, and thus shifts the focus to the nation
itself. Consequently, events concerning the Scottish nation, or its ancestral body, are prioritised in Book 1
over any other events.

Bellenden’s concern about chapter divisions is particularly evident in Book 1. Here, Bellenden
increases the number of chapter divisions from MS M to the printed version from 9 to 12, and he also
changes where they occur.# Bellenden divides chapter 3 of MS M, which deals with matters in Ireland,
into two sections in the printed version; one is on the reign of Simon Brek, and the other is on the reign
of his offspring> In fact, from the first, Bellenden saw a certain break between these two sections in MS
M, probably due to the change of kings, because he inserts between them the phrase ‘Bot now I will
Return agane to my first mater. (p. 7)’ And he did divide these two sections later in the printed version
probably with the aim of providing readers with the course of events more smoothly. Moreover, in the
printed version, Bellenden does not follow the next chapter division between chapters 3 and 4 of MS M.
In MS M, the division between chapters 3 and 4 corresponds to the break between events in Ireland and
the events concerning the Picts. Bellenden’s chapter division in MS M, that is, is based on racial or
geographical difference, and the matter of the Picts is given an equal significance to that of the Scots. Yet,
in the printed version, Bellenden does not make the division here. He makes the division later, in the place
where the hostile attitude the Britons assumed towards the alliance between the Scots and the Picts is
described. The treatment of the Picts, who take the side of the Scots, is thus integrated into the
description of the Scots in Ireland.

Similarly, chapter 2 of MS M is divided into three sections in the printed version. The first division,
which is made at Gathelos’s installation of the marble chair, is not a chapter division. It is a small division

which is made to highlight this episode. The matble chair has a significant meaning in Scottish history.

> Rovyan, ‘The Scotorum Historia of Hector Boece’, p. 120, footnote 12, and “‘Scotorum Historia and Chronicles
of Scotland, p. 138.

* All the chapter divisions in MSS C, R and A correspond to those in the printed version. That means that
Bellenden acquired his own perspective on the narration of history, according to which the whole
structure of Book 1 was reorganised, at an early stage of the revision process. See also a table of chapter
divisions in Appendix III.

> Unless otherwise mentioned, the chapter numbers refetred to in this chapter are taken from Book 1.

¢ Although the division is made in the same way as the other chapter divisions in the printed version with
a capital letter, this division is not counted as a chapter division. That might mean that this division can be
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After king Fergus, every Scottish king is crowned in the chair, on which it is inscribed that wherever the
chair is, the place should belong to the Scots. Boece mentions the inscription on the chair in hexametric
verse in a prose setting: ‘Suprascriptio lapidi longa post secula (vti tres ipsa indicat) haec est insculpta. Ni
fallat fatum Scoti quocumque locatum. Inuenient lapidem regnare tenentur ibidem. (fol. 2v) (This
inscription was engraved on the stone very much later (as the facts show): ‘Unless fate deceives, the Scots
are bound to reign wherever they find the stone placed’) Bellenden, on the other hand, gives mote
emphasis to this crucial episode, and shows a certain critical juncture in the history. He separates the verse
from the prose sentences before and after, and makes a new; though small, division here.” The second
division is made between the description about Hiber in Spain and that concerning Hemecus in Ireland.
By starting a new chapter with the events in Ireland, Bellenden gives focus on it as the main subject.
Inversely, he puts the description about Spain at the end of the preceding chapter, and reduces focus on it.

Chapters 6 and 7 also show a similar approach to chapter division. In MS M, Bellenden’s division is
based on racial difference: chapter 6 deals with the Scots, and chapter 7 the Picts. In the printed version,
however, he divides chapter 6 by the enthronement of Fergus. Thus the new chapter begins with the start
of Fergus’s reign. This chapter continues without any breaks until the oration by Fergus in the middle of
chapter 7 in MS M. Hence the material about the Picts, to which chapter 7 is allocated in MS M, is
embedded between the early reign of Fergus and his oration. In doing this, Bellenden decreases the
impact of the Picts, while he gives more emphasis to the episode concerning Fergus, the Scottish king,
Obviously Bellenden makes these revisions with a belief that events concerning Scotland should be

emphasised as the main subject. Moreover, these new divisions in the printed version frequently

atttibuted to Davidson, not Bellenden. Nevertheless, considering the fact that both MSS C and A also
bear similar divisions to emphasise the episode, it was probably made by Bellenden. Notably, MS A counts
it as a chapter division.

7 MS M reads: ‘This Chaire of merbell had sik fortoun and weird pat quhair It was fundin In ony land The
samyn Land sall pertene as natyve to Scottis as per versis schewis The Scottis sall Ioyss and brouke the
Landis haill | Quhair pai fynd It bot gif weirdis faill” (p. 3) In the printed version, Bellenden makes some
revisions to this: “This chiar of merbyl had sic weird, pat it maid euery land (quhair it wes found) natiue to
Scottis, as thir versis schawis. The Scottis sall bruke that realme, as natyue ground. | (Geif vveirdis fayll
nocht) quhair euir this chiar is found.” (fol. 2) The vetse on the marble chair put at the end of this section
is originally located in a different place in Boece. Bellenden changes its location, and puts additional
sentences in the place where the verse used to be in Boece. Notably, in the printed edition, Thomas
Davidson puts manicules (pointing fingers) at the beginning as well as the end of these additional
sentences in order to emphasise them. For a detailed account of the symbolism of manicule, see below

Chapter 5, p. 151.
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correspond with changes of rulers or kings. That is not surprising considering the fact that, as Royan and
Broun claim, kings are ‘vitally important to medieval and modern historiography’.® Besides the advantage
of ‘being familiar to every audience’, many ‘king-list[s]’ ot ‘origin-legend-plus-king-list[s]’, conttibute to
the national identity of the Scots, namely ‘indomitability and tradition’.? They were of particular use in
offering an image of the wholeness or unity of the nation, as the actions of kings bind and influence the
entire realm.’® This is closely connected with Bellenden’s alteration of the emphasis in the title from the
Scottish people to the Scottish nation. As Royan argues, Bellenden’s title implies that ‘the king of Scots
had power over the whole of Scotland from the beginning, rather than being king of a people who
inhabited only a part’.!" When Bellenden puts more focus on the kings by associating them with divisions
in history, the image of the Scottish nation united under the rule of the Scottish kings is all the more

intensified.

BELLENDEN’S TRANSLATION IN PRACTICE: STYLISTIC CHANGES

In Book 1, Bellenden does not make any significant additions to the original text.!2 No major additional
passages can be found in MS M. Moreover, in almost all the cases where text is added from MS M to the
printed version, these are not Bellenden’s own insertions but constitute passages simply missed out from
Boece in the first translation. For instance, some mistakes of number in MS M are scrupulously searched
out and rectified in the printed version. The date when the Picts came to Albion given in chapter 4 is a
good example. Boece gives this date: ‘[FJuit annus ille quo Picti in Albionem venere, septimus ab orbe
condito et Sexagesimus supra octingentesimum et quater millesimum.” (fol. 5) (That was the year when the
Picts came to Albion; four thousand eight hundred and sixty seventh from the beginning of the wotld.) In

MS M, however, this date is wrongly given: ‘Sone eftir bair cuwing In Albion (quhilk was fra pe begyznyng

8 Nicola Royan with Dauvit Broun, “Versions of Scottish Nationhood, ¢. 850-1707’, in The Edinburgh
History of Scottish Literature, ed. by Ian Brown, 3 vols (Edinburgh: Edinburgh University Press, 2007), I:
From Columba to the Union (until 1707), ed. by Thomas Owen Clancy (to 1314) and Murray Pittock
(1314-1707), pp. 168-83 (p. 168).

? Royan, ‘The Scotorum Historia of Hector Boece’, p. 314, and Royan with Broun, pp. 168-71.

19 Royan with Broun, pp. 179-83. They argue that it was this image of the wholeness of the nation
offered in the works of Boece and Bellenden that was an ‘essential aspect of their appeal’. (p. 179)

" Royan, ‘Scotorum Historia and Chronicles of Scotland’, p. 138.

12 In this regard, Book 1 is contrastive to Book 16, where Bellenden inserts a significant amount of
matetial into the printed version. This is discussed in detail in Chapter 4.
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of be watld) iiij™ viijc / and Ix 3eris.” (p. 8)!3 The word ‘septimus’ in Boece is not translated here. Probably
Bellenden overlooked it because of the phrase ‘ab otbe condito’, which is embedded between ‘septimus’
and the rest of the figures. This small mistake is not corrected either in MSS C, R or A.14 But later
Bellenden notices this mistake and gives a correct date in the printed version: ‘Sone efter thair cumyng in
Albion, quhilk wes fra the begynnyng of the warld .iiii. M.viii.C.Ixvii. seris.’ (fol. 4v)

This kind of revision is made at several levels. For example, in the scene whete the Scots and the
Picts form an alliance against the Britons in chapter 7, Bellenden restores some passages he omits first.

Boece writes:

[P]rimum sopitis extinctisque veteris odii causis, ita vt nullum dissidii incendium in futurum
videtentur resumpturae: veteri foedeti nouae leges sunt additae, vt extremum bellum alteri
populorum illatum vtrique haberetur commune: vbi cum Britonibus praeliandum foret
vterque cum altero descenderet in certamen: foedera alia aliis facta sunt legibus. Secundum

haec vtrinque domum est concessum. (fol. 9)

(Firstly, the causes of the old hatred wete put to sleep and extinguished in such a way that
they looked as though they would take up no fire of disagreement again in future. New
clauses are added to the old treaty that major war brought against one of the nations should
be held as common to both; when there had to be a battle with the Britons, each side was to
join the other in coming down to fight. Other treaties were made with other conditions.

After this both sides went off home.)
Bellenden, who regards ‘veteris odii causis’ as their struggle for lands, renders this in MS M:

[The scottis and Pichtis war aggreitt on all debaittis] eftir pe tennowr of the auld band with
pbir new conditiouns / That Jlkane of pir two pepill leiff content of pair awne Rowmez
Supporting vther als wele in honosr as proffitt / quhen hie and difficill chargis occurris
aganis bair Inimeis / And all Iniuris done to ony of pame suld be Reputt as done to thame

baith. (p. 15)
Note that the last two clauses are not translated. They are, however, restored later in the printed version:

[The Scottis and Pichtis war agreit on al debatis,] efter the tenour of pe auld band, with thir
new conditionis. Jlk ane of thir two pepyl sal leif content of thair awin rowmes, supportyng
othir als weill in honour as in profit, quhen hie and difficil chargis occurris aganis thair

ennymes. The iniuris done to ony ane of thaym sal be reput commoun to thaym baith. And

13 To be fair, this mistake might be ascribed to the scribe, who was appatently careless in transcribing the
part; he missed out ‘fra’ and ‘iiii™’. Noticing the mistake, he squeezed ‘fra’ into space between ‘was’ and
‘be’, whereas he wrote ‘iiii™ in the margin with an insertion mark. Also note that the parentheses are

inserted wrongly.
14 See MS C, fol. 33v, MS R, fol. 2 and MS A, fol. 30v.
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quhen it wes necessar to thaym to fecht aganis thair ennymes, baith the pepyll sall conuene
togidder vnder ane mynd and otdinance. The peace beand roborat in this maner, baith the

kyngis returnit hame. (fol. 7v)

Although this restoration is already made in MSS C, R and A, only MSS C and R, which are supposed to

be early intermediary manuscripts, show the remains of MS M. MS C reads:

[The scottis and pichtis war aggreit on all debatis] efter the tenosr of the auld band with thir
new conditionis that Ilk ane of thir two peple sall leiff content of bair awin rowmys
supporting vber alsweill in honosr as in in [sic] proffitt / quher hie and difficill chargis
occurtis aganis pair eznymes. all Iniuris done to ony ane of paim to be reput as done to
thame baith and quhen It wes necessar to thame to fecht aganis thair esnymes baith the
peple sall convene togidder vnder ane mynd azd ordinance the peace beand roborat in this

maner baith the kingis returnit to pair realmes. (fol. 37v)!5

Note the phrase ‘as done to thame baith’ is still retained here. This is changed into ‘commoun to thaym
baith” in MS A, a later intermediary manuscript. Although Bellenden restored the omitted passages in an
early stage of revision, he kept further revising small points in its later stages.

Although Bellenden is attentive to Boece at each stage of his translation and revision, his practice in
rendition changes from MS M to the printed version. As has already been stated, MS M is characteristically
lengthy and the printed version is more concise. The intermediary manuscripts come in between in this
tespect. One example can be found in the scene in chapter 2, where the Spanish start a battle against
Gathelos. Boece writes how Gathelos responded to it: ‘Ad cuius belli initium Gathelus in aciem copias
educit. Aliquandiu dubio Marte pugnatum est, victoria tandem Scotos sequuta’ (fol. 2) (At the
commencement of this wat, Gathelus led out his fotces to battle. For some time they fought on equal
terms, and finally victory fell to the Scots.) Bellenden renders this in MS M: ‘Gathelus nocht vnknawing
thair ordinance brocht furth his pepill arrayit In batall / and set on his Innimeis / Throckt quhilk was ane
scharp bergane cruelly fochtin. Noc/ttheles, pe victory succedit to pe Scottis” (p. 3) He adds such phrases
as ‘nocht vnknawing thair ordinance’, ‘set on his innimeis’, ‘scharp’ and ‘cruelly’ in order to make the
scene vivid to the readers by showing the course of events in detail. Consequently, the text is nearly twice
as long as the corresponding part of Boece. If we examine the revisions Bellenden makes after this, it will

become clear that Bellenden puts more emphasis on the promptness and bravery of the Scots. In the

15> See MS R, fol. 4 and MS A, fol. 35".
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intermediary manuscripts, this rendition is revised with deletions and additions. Although its full length is
not so different from MS M, the description of the battle scene is elaborated. MS A reads: ‘[G]athelus
nocht knawand [sic] bair ordinance brockt furth his peple arrait in batall /And set one his enimess with sic
audacite / and spreit pat pai war discomfist howbeit pe victorie succedit.’ (fol. 27)16 Here Bellenden still
retains ‘nocht vnknawing thair ordinance’, his addition in MS M, and expands the description of sharp
battle in order to conjure up the image of it. In the printed version, this is further revised. Bellenden again
makes the rendition much more concise, but it conveys the meaning in Boece: ‘Gathelus knawyng weil
thair ordinance, brocht furth his pepyl arrayit in battel. Than followit ane richt dangerus and doutsum
battell. Bot at last the vyctory succedit to Scottis” (fol. 2) Bellenden still retains his additional information
that Gathelos knew the battle-array of his enemy. Furthermore, although the battle scene is greatly
abbreviated, the doubling of ‘dangerus 474 doutsum’ describes it very well. Bellenden digests the spirit of
Boece and recreates it in his vernacular text. This process of revision is noticeable in that it reveals
Bellenden’s great concern about the apia of his text.

Similarly, a part of king Fergus’s oration after the victory against the Britons in chapter 8 shows a
process of making a concise as well as an effective rendition. Bellenden’s rendition in MS M is rather long
with additional words and phrases. But it is again made shorter in the printed version. Boece writes:
‘Pacem suppliciter eam petentibus concessimus, nulla post confectum praelium vsi in victos violentia,
nostram vicimus iram innatamque ferociam.’ (fol. 10) (When they asked for peace as suppliants, we
granted it to them. Using no violence against the conquered after the end of the battle, we conquered our
own anger and inbotn fierceness.) In MS M, Bellenden tries to convey the original meaning with some
explanatory and supplementary phrases: ‘Attoure eftir oure Triumphant victory we haif nocht schawin ws
to Cruell Bot be onlie Compassioun of thair sorowfull miserie / gevand pame peace / To schaw that wee
ar na less dantouris of oure Jnnative ferocite, and Ire / Than victouris of oure aduersaris.” (p. 17) He adds
such phrases as ‘be onlie Compassioun’ or ‘“Than victouris of oure aduersaris® probably with the aim of

making the situation more comprehensible and imaginable. The additional phrase “Than victouris of our

16 MS C has neatly the same reading, except that it reads ‘not vnknawing’ for ‘not knawand’ in MS A.
Probably ‘not knawand’ in the latter is a scribal mistake. See MS C, fol. 31.



50

aduersaris’ shows that Bellenden finds, in Boece, a contrast between conquering enemy and conquering
anger. Thus, his rendition in MS M is made to highlight this contrast. In the intermediaty manuscripts, this
is slightly changed and shortened. MS A reads: ‘Now we haue vsit our victory but ony regour or cruelteiss
to schaw vs dantourss of our Ire and Innative fersnes be wisdome.” (fol. 37)17 Furthermore, in the printed
version, it is made surprisingly concise: “‘We haue vsit our victory but ony cruelteis. We haue vincust our
Jre’ (fol. 9) Even though Bellenden gives shorter renditions in the intermediary manuscripts, the printed
version shows drastic concision here. But it still conveys Boece’s original sense. This example also shows
Bellenden’s endeavour to desctibe events effectively. After some trials, he reached his concise, but effective,
rendition.

Bellenden’s concern about the vivid description, or enargeia, in his translation can also be found in
chapter 5, where an old man makes a speech in front of the Scots. He states that he can understand how
eagetly the Scottish people want to revenge the wicked deeds of the Picts. Boece writes: “Tum quidam
maximus natu, Scio (inquit) contribules contumeliam hanc vobis animos ira adeo incendisse, vt ab vitione
modo res nostrae paterentur, nec vnum quidem diem foret temperandum.” (fol. 6) (Then, a certain old
man said, ‘I know, fellow-tribesmen, that this injury has so fired to your feelings with anger that, so long as
our circumstances allow, there should be no abstaining from revenge even for one day’.) Bellenden renders
this in MS M: “Than sayid ane aigit man of grete autorite in this maner / I knaw wele (my hartlie freyndis)
This Jniure of pichtis Js sa Jmportabill, and odious / That we suld but ony tary Revenge pe samyn.’ (. 10)
This is more or less literally close to Boece, though he ignores the phrase ‘modo res nostrae paterentur’. In
the intermediary manuscripts, this rendition is neatly retained. MS A reads: ‘In be mentyme ane agit man
of gret autorite said iz pis maner / I knaw weill (my hertly frendis) pis Iniure of pychtis Is sa Intollerable
and odiouss pat we suld but any tary concur to revenge pe same.” (fol. 32+)'8 Here Bellenden replaces the

word Jmportabill’ with ‘Intollerable’ and newly adds the phrase ‘concur to’ into MS A.19 This seems to

17 MSS C and R have the same readings here. See, fols 38" and 5 respectively.

18 MS C has the same reading here. See, fol. 35. Noticeably, in MS R, Jmportable’ is not replaced with
‘Intollerable’ yet. See fol. 3.

19 Bellenden also changes the transition here. Although ‘then’ in MS M is a closer rendition of ‘tum’ in
Boece, he replaces it with ‘in pe mentyme’ in the intermediary manuscripts. Royan suggests that Bellenden
often uses this transition in order to show an episode is ‘slightly divorced from what is happening
elsewhere’. See Royan, ‘Scotorum Historia and Chronicles of Scotland, pp. 139-40 (p. 140). As Bellenden
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suggest that Bellenden wanted to emphasise the fury of the Scots against the iniquities of the Picts, and
looked for a good expression for it. And in the printed version, Bellenden came to a solution. He revises it
stylistically and succeeds in conjuring up a vivid image: ‘Jn the mene tyme rais vp ane agit man, and sayd in
this maner. ] knaw weill (my hartly frendis) this iniure of Pichtis is sa intollerabyll and odius, that we suld
rusche haistely to harnes to reuenge pe same.’ (fol. 5v) The dynamic phrases ‘rais vp’ and ‘rusche haistely

to harnes’ are newly employed here. With them, Bellenden’s history obtains new enargeia and dynamism.

BELLENDEN’S TRANSLATION IN PRACTICE: CHANGES OF PERSPECTIVE ON HISTORY
There are several cases where Bellenden makes revisions according to the change of focus caused by his
newly introduced perspective on the narration of history. As has been mentioned, Boece’s work is the
history of the Scottish people, and thus focus is put on the people. On the other hand, Bellenden’s is
focussed on the nation itself, and the nation is more often than not represented by its ruler, or, in many
cases, the king. In chapter 2, for instance, Bellenden makes a subtle but deliberate change caused by this
shift of focus. After conquering Ireland, Hiber designates his brother, Hemecus, as a governor of the
island and goes back to Spain. Boece writes this scene: ‘[Hibet] fratremque Hemecum populo praefecit,
vtque ei audientes sint jussit” (fol. 2v) ([Hiber] placed his brother, Hemecus, in authority over the people
and commanded them to be obedient to him.) In MS M, Bellenden renders this in a very similar way:
‘[Hiber] left his bruther hemecus abone pe pepill Commandand thame to be obedient to hyme (p. 4) In
the printed version, however, although conveying the original meaning, Bellenden transfers the focus of
this sentence from the people who obey Hemecus to Hemecus who governs the people. In doing so,
Bellenden deliberately brings the governor to the foreground, and the people to the background. The
printed version reads: ‘[Hiber] left his broder to gouerne thaym be his autorite and Justice.” (fol. 2v)20
Although this is a small change, it is not the only instance of this kind of alteration.

In chapter 6, Bellenden makes a similar revision in the scene where Fergus asks the Scots whether

they want only one governor or several. The Scots choose to have only one governor. Boece writes: ‘Haec

persistently employs ‘in pe mentyme’ here, it seems that he intends to detach the episode from the
preceding narrative and to emphasise it.
20 MSS C, R and A have the same readings as the printed vetsion. See fols 31¥, 1 and 27 respectively.
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aut similia vbi populus Fergusium audiuerat orantem, ne multos reges sibi viderentur creare summam
rerum, aut optimatibus, aut ipsi multitudini permittere aspernabantur. Et ne instantis iam belli motus
populum sine capite, exercitum sine duce repente adoriretur, omnes regem volebant.” (fol. 6Y) (When
people heard Fergus speak in this or a similar way, so as not to seem to create many kings for themselves,
they rejected the idea of giving the supreme command to the aristocrats or the multitude itself. And for
fear that the disturbance of the now imminent war should suddenly attack the people without a head or
the army without a leader, they all desired [one] king.) Bellenden renders this with some elaboration in MS
M: ‘Quhen endit was this otisonz of fergus / The counsale thocht pluralite of Capitanis wes vnproffitable
/ And condiscendit with ane consent / To haif Ane King / quhilk sall haif autorite / abone thame all /
To govern thame / In this present troubill” (p. 11) Here, as with the original Latin, the event is narrated
from the perspective of the people. In the printed version, on the other hand, Bellenden reduces the focus
on the people and makes their right to claim a king weaker and vaguer. Inversely, the authority of the king
is given more focus. Note that “To haif Ane King’ is replaced with ‘to be gouernit be empire of ane kyng’:
‘The counsel (efter this orison of fergus) thocht pluralyte of capitanis vnproffitabill, and thaitfor be
degest consultatioun condiscendit to be gouernit be empire of ane kyng, and this kyng to haue empire on
thame als weill in peace as in euery trubyl appering aganis thair ennymes.’ (fol. 6) Significantly, as he
emphasises the authority of the king, Bellenden accompanies this with the word ‘empire’. While Bellenden
does not employ the word ‘empire’ in MS M, he uses the word twice in the printed version.

Bellenden frequently uses the words ‘empire’ and ‘emperor’ throughout the history, and this
tendency becomes more conspicuous in the printed version than in MS M. If we examine the
corresponding parts in MSS C and A, it can be revealed that Bellenden is determined to employ this word,
and that he keeps revising this passage and adds the word at several stages. MS C reads: ‘the consall efter
this orisoun of fergus / thockt pluralite of capitanis vnproffitable and pairfore be degest consultatioun
condiscerdit to be gouemit be empyte of ane king / and this king to haue autorite to gyde thame in peace
as in euery truble appeting aganis pair eznymes.” (fol. 35%)2! Here, Bellenden makes substantial alterations

and the overall rendition becomes closer to that in the printed version rather than to that of MS M. He

21 MS R has the same reading, See fols 3-3v.
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newly employs the word ‘empire’ when he changes the passage ‘To haif Ane King’ in MS M into ‘to be
gouemit by empyre of ane king’. The last half of the passage is altered with some expansion, and
Bellenden’s revision of this part in MS A rewards further scrutiny. MS A reads: ‘pe counsall (efter bis
orisone of Fergus) thockt pluralite of capitanis vnproffitable / and pairfor be degest consultacioun
condiscendit to be governit be empire of ane king and bis king to haue autorite to governe pame baith in
weir and peace / bat pai mycht pairthrow be better resist all truble appering be pair enimeiss.” (fol. 33)
Note that, despite his revision in MS C, Bellenden restotes the word ‘governe’, and the last half of the
passage is further expanded. Intriguingly, as has been shown above, in his final revision in the printed
version, together with his insertion of the word ‘empire’, Bellenden further revises this part back to
something very similar to his reading in MS C. This is one peculiar characteristic of Bellenden’s revision
practice; it sometimes happens that, after revising his translation meticulously at several stages, Bellenden

eventually adopts his earlier renderings.22

IMPERIAL IDEAS IN BOOK 1

That Bellenden replaces ‘authorite’ with ‘empire’ in the printed version is of particular significance. The
word ‘empite’, or imperium, is originally derived from Imperium romanuam. In medieval and early modern
Europe, as David Armitage argues, the Roman legacy of the word ‘empire’ was threefold: ‘It [imperium]
denoted independent authority; it desctibed a territorial unit; and it offered an historical foundation for
claims to both the authority and the tetritory ruled by the Roman emperors? In the first case, although,
originally, the word ‘empire’ described the ‘sphere of executive authority possessed by the Roman
magistrates’, it later lost its limitation and meant ‘unlimited authority in any sphere’2* Each ruler claimed

‘the same powers within his own domain as the emperors had asserted over the Imperium Romanunt, as the

22 This practice of adopting earlier renderings after revision work is one of the things that can make it
difficult to establish the precise textual relationship of extant manuscripts of the Chronicles on occasion.
This practice can also be found in his revision work of Izyy. See Appendix I, p. 215.

2> Armitage, The 1deological Origins of the British Empire (Cambridge: Cambridge University Press, 2000), p.
30.

% Anthony Pagden, Lords of Al the World: Ideologies of Empire in Spain, Britain and France ¢. 1500-c. 1800
(New Haven: Yale University Press, 1995), p. 12, and Armitage, p. 30.
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often repeated phrase by the French jurist shows: rex imperator in regno s#0.25 As this independence of
authotity denoted that sovereignty could not be ‘divided within the polity’ nor ‘overridden from without’,
late medieval and eatly modern rulers frequently employed the word ‘empire’ in order to claim ‘both
independence from external interference and ascendancy over internal competitors’26 In the second case,
after the model of Imperinm Romanum, which was composed of ‘distinct provinces bound to the Empire by
the emperor himself’, ‘empire’ was regarded as ‘a compound of territories’ 2’ Many early modern
monarchies thus claimed that they were ‘emperors’ because they ‘possessed a number of distinct
territories which were united only under their headship’.28 Thirdly, this imperial idea derived from
Imperium Romanum provided early modern rulers with ‘the resources for the legitimation of their
independence’?” As the root sense of the word imperium is ‘order’ or ‘command’, ‘emperor’ was originally
regarded as someone who makes an order. As Anthony Pagden argues, the Roman emperors were not
always generals, but they also became judges; emperors became ‘the existence of a supreme legislative
authority’, which was beyond the confines of being mere kings0 Hence, ‘empire’ also denotes the
domain ‘composed of a number of different states in which the legislative will of a single ruler was
unquestioned, one where not only was the prince “legibus solutus™, but the laws were the expression of
the prince’s will’ 3! Out of these three senses of ‘empire’, the first catego<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>