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Chapter3

Money and the
Monuments: Coins of
the Sada Dynasty of the
Coastal Andhra Region

Shailendra Bhandare

The region of the Krishna—Godavari delta, drained by
those two major rivers and their several tributaries, is one of
the most fertile parts of peninsular India. It is no wonder,
therefore, that it produced a large agricultural surplus and
emerged as a zone of considerable economic activity. A good
survey of pre-historic, proto-historic and Early Historic
settlements in the region has been provided by Shimada in
his study of the Amaravati stipa (Shimada 2015: 128—31).
Around this core area lining the banks of the Krishna River,
a number of sites of archaeological interest lay along the
river’s tributaries and along the maritime coast of Andhra
Pradesh (ibid.: Appendix B).

The chief'site of interest in the region has, of course, been
Amaravati and its key monument — the famous Buddhist
‘Great Stupa’. However, one of the major problems of the
study of Amaravati is that it tends to place excessive emphasis
on the monument itself and to focus mainly on sculptural
remains from the site in an art-historical perspective. Right
from its earliest ‘discovery’ by Colin Mackenzie through to
the local zamindar’s vandalizing it for building material in the
late 18th—early 19th centuries, much scholarly attention has
been paid to the monument in regards to what the stipa
looked like, what its phases of construction and chronology
were and who its political patrons were. By and large this
obsession appears to have spilled over to other sites in the
region as well. As rightly lamented by H. Sarkar (Sarkar 1987:
631—2; Shimada 2013: 23):

When sites like Amaravati, Bhattiprolu or Salihundam were

excavated our emphasis had been on individual buildings or

groups of sculptures and we had only a vague idea about the
social and economic dynamics operating behind the rise and
decline of a township or settlement. We excavated Amaravati
not as a suburb of Dhanyakataka or Dharanikota but as a mere

Buddhist establishment or a number of them. A proper

approach should have been to study the entire area as an

organic whole. ... We focused all our attention on the Buddhist

Stupas as they yielded fine examples of architecture and

sculptural art. The fact that they formed part of a larger social

and economic fabric was completely lost sight of.

In an attempt to remedy this to a degree, this chapter
shifts the emphasis from the monuments and sculpture to
contemporary objects (coins) which were shared by all the
sites in the region, and which no doubt sustained the
monuments from an economic perspective. Monumental
architecture needs artisans and craftsmen and they need to
be paid. Although we do not know exactly what the mode of
payment might have been, it is reasonable to assume that at
least some transactions must have been with coins. After all,
they are found — both as stray finds and in archaeological
contexts — at many sites in the region. This chapter will focus
on one series, issued under the Sada dynasty, which is
regionally specific to the region of the lower Krishna valley
and to coastal Andhra Pradesh in general. These coins are
characterized by a shared numismatic vocabulary — they are
broadly of the same type, same metal and many bear
Brahmi legends which indicate their issuing authority.
However, I will not make this an essentially numismatic
essay; [ will rather focus on the history of their discovery and
their appearance in the numismatic literature and offer for
comment salient points that contextualize the coins in
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broader historical themes like chronology. I will also argue
for a reappraisal of previously published aspects of some of
the coins, such as their legends.

The beginning of coinage in the lower Krishna valley
‘Monetization’ was a phenomenon not unknown in the lower
Krishna valley by the time the region was teeming with
Buddhist activity. By far the chronologically earliest coins
ever to be discovered in the Amaravati region are the punch-
marked coins. Two hoards are well known to numismatists
—the Singavaram hoard and the Amaravati hoard. The
contents of these hoards, although generically described as
‘punch-marked’ coins, vary significantly. The Singavaram
hoard was brought to scholarly notice in 1936 (Aravamuthan
1938). It apparently consisted of about 60,000 silver coins.
Each of them had four marks, which is a type commonly
ascribed to the pre-Mauryan horizon and attributed to the
‘period of the sixteen Mahajanapadas’. These are thus
believed to be issues of ‘Andhra Janapada’ (Rajgor 2001: 23—
6) and dated to approximately the 4th—grd centuries BCE. A
group of go coins from this hoard were republished by Puljal
and Reddy (2005) after they managed to track them down in
the reserve collections of Government Museum, Chennai.

The Amaravati hoard was published in detail by P.L.
Gupta (Gupta 1963). It was discovered ‘about 20 yards away
from the Stupa site and 15 yards to the north of the Travelers’
Bungalow, in a Government land’ on g August 1953 in an
earthen pot buried at a depth of about 8-10 feet (2.5-3.0m)
from the surface level. The pot contained punch-marked
coins estimated to weigh about 60lb (27.215kg). On actual
weighing, they were found to be 2,333 tolas (around 27kg)
comprising 7,668 coins. These coins belong to the ‘imperial’
Karshapana series, widely considered to be the monetary
apparatus of the Magadha-Maurya Empire (Gupta and
Hardaker 1985: 1—2), and consequently dated to
approximately the grd—2nd centuries BGE.

The Sadas: predecessors of the Satavahanas in
coastal Andhra

The dynastic history of the Krishna—Godavari delta region
after the Mauryan period is discussed by Shimada (2015:
39—48). The sites of the Krishna delta are generally
associated with the Satavahanas and the Tksvakus. However,
the Satavahanas were preceded in coastal Andhra by rulers
with names ending in -Sada’. They are therefore
conveniently identified as the ‘Sadas of coastal Andhra’.
Their coins have been chiefly reported from the Krishna
and Godavari Districts, from sites as various as Gudivada,
Amaravati, Dharanikota, Bapatla, Chebrolu and
Vaddamanu.

The coins of the Sadas have been known for a long while,
but it took almost a century to arrive at their correct
attribution. The general type of these coins consists of, on
the obverse, a lion, standing majestically in profile, mostly
facing right, but on some coins to the left. He is usually
accompanied by a symbol in front of his mouth, frequently a
‘tree-in-railing’ symbol. On the reverse these coins have an
‘arched hill’ symbol, often enclosed in a rectangular border,
sometimes accompanied by crescent. However, on many
coins the reverse is found obliterated. Sir Walter Elliot
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described some of these in his publications (Elliot [1886]
1976: 152b). Rapson was the first to make a note of the
specimens held in the British Museum (Rapson 1908: 10-11:
pl. 3, 3346, GP-2 and GP-3), which came from the
collections of Elliot, Alexander Cunningham and Robert
Sewell, who had collected them from sites dotted across the
Krishna and Godavari Districts. On one small lead coin, he
also read the legend ‘... (gha)sadasa’. This was by far the
earliest recorded mention of a name ending in -Sada’.

At the outset, it must be said that Rapson’s treatment of
these coins is rather unusual and this contributed to a great
degree to their incorrect attribution. For understandable
reasons he identified them as ‘Andhradesa’ coins. He
categorized them into two classes by their ‘fabrics’, and
further grouped them by type and weight (ibid.: 1xxi). This is
against the grain of the normal numismatic treatment,
where one places primacy on the type, not the ‘fabric’. Why
Rapson employed such a method of classification for this
category of coins is puzzling and the fact he did not define
these classificatory ‘fabrics’ doesn’t help the researcher
cither!

Rapson considered the geographic label ‘Andhra’ to
mean a dynastic appellation too. He therefore tried to
attribute coins of both ‘fabrics’ to the rulers of the ‘Andhra’
or Satavahana dynasty. He grouped 25 coins of ‘Fabric B’ as
of ‘lion’ type under the category ‘name uncertain’, because
they ‘are either uninscribed or have coin-legends so
fragmentary that their decipherment must for the present
remain uncertain’. However, he did restore the truncated
Brahmilegend seen on some of them as ... saka sa/da/sa’ and
offered a speculation that these could be attributed to
Madhariputa Siri Sakasena, an ephemeral ‘Andhra’
monarch (ibid.: Ixxv). Further to these, two large ‘lion-type
lead coins, originally collected by Walter Elliot ‘from
Chittala in Yernagudem Talook Godavari district’, were
listed by Rapson in the ‘Andhradesa’ category, but under a
different heading, after reading the truncated inscription on
one of them as *...vira’ (ibid.: 2, pl. 1, item 4). Lastly, he
noticed two more ‘lion™-type coins bearing legends which
‘might well contain the title and name of Pulumavi’ but
hesitated to attribute them conclusively owing to the
truncated nature of the inscriptions (ibid.: Ixxv—1xxvi). The
small lead coin with the “...(gha)sadasa’ legend was tentatively
ascribed by Rapson to the Satavahana ruler ‘Meghasvat?’,
and the animal on it hesitantly described as a horse (ibid.:
Ixxvii).

The ‘Andhra’ attribution of Rapson made a lasting
impact on the identification of these coins. Rama Rao
published similar coins from Amaravati (Rama Rao 1942:
92) and Dharanikota (Rama Rao 1961: 3g) but attributed
them to the Satavahanas. A coin bearing the legend
‘Sivamaka Sada’ was reported from Chebrolu
(Hanumantha Rao 1966). This ruler is mentioned in one of
the Amaravati inscriptions (Shimada 2013: 41); however, the
inscription had already been identified as belonging to Siva
Siri Satakani, a Satavahana king, by Rapson (1908: lii) on
the basis of a strange linguistic logic. I.K. Sarma attributed
the British Museum’s ‘lion™type coins to the Satavahana
ruler Vasithiputa Siri Pulumavi. In addition to the British
Museum coins, the Dharanikota coin published earlier by



Rama Rao was attributed by Sarma to Vasithiputa
Satakani, as was another very large lead coin, weighing 39g,
found at Mukhalingam and reported in /AR 1957-8 (Sarma
1980b: 240).

D. Raja Reddy and P. Suryanarayan Reddy (Reddy and
Reddy 1985) were the first to distinguish the ‘lion™-type coins
as separate from the Satavahana or ‘Andhra’ dynasty. They
listed a further 11 coins in their monograph with legends
ending in ‘-Sada’, most of them collected as stray finds at
Amaravati and Dharanikota. The names recorded on these
coins include Maha Sada, Siri Sada, Siva Sada and
Sivamaka Sada. After an inscription of a ‘Maharaja Siri
Sada’, reported from Guntupalli (Srinivasan 1971-3), which
records him as a member of the ‘Mahameghavahana’
family, these coins were identified as ‘Mahameghavahana’
coins by Reddy and Reddy (hence the name of their
monograph). The dynastic name ‘Mahameghavahana’ was
indeed not new — Kharavela, the 1st-century BcE king of
Kalinga, well known from his Hathigumpha inscription
(Jayaswal 1927), was known to have used it. Based on this
link, Reddy and Reddy suggested that the rulers who struck
these coins must have shared an ancestry with Kharavela
(Reddy and Reddy 1985: 2—5).

Around the same time that Reddy and Reddy published
their monograph, the Birla Archaeological and Cultural
Research Institute (BACRI) of Hyderabad conducted
excavations at Vaddamanu, to the east of Amaravati, in four
seasons between 1981 and 1985. These excavations yielded
coins with legends ending in -Sada’ in archaeological
context, which were published in detail by Kasturi Bai (1986;
1987). The names Maha Sada, Asaka Sada and Sivamaka
Sada were noticed on the coins and it was apparent that the
suffix ‘Sada’ indeed had dynastic connotation. Accordingly,
Kasturi Bai called them the coins of the ‘Sada dynasty’. A
total of 47 inscribed and 40 uninscribed ‘lion™-type coins were
found at Vaddamanu. Kasturi Bai reattributed the British
Museum coins with truncated legends published by Rapson
(see above) to Asaka Sada and Sivamaka Sada in light of the
new finds at Vaddamanu (1986: 19) and offered a view that
‘Maharaja Siri Sada’ of the Guntupalli inscription might
have been the same as ‘Maha Sada’ of the coins found at
Vaddamanu. This view was later also advocated by A.M.
Shastri, who contended that ‘Maha’ (= ‘great’) was a title Siri
Sada adopted after he became the ‘Lord of the Kalinga-
Mahisaka Country’ as indicated in the Guntupalli inscription
(Shastri 1993).

The excavators of Vaddamanu, however, took the
stratigraphy of their finds too literally and proposed the
existence of three rulers named Sivamaka Sada, namely
Sivamaka Sada I, IT and I11, judging from their
stratigraphic placement of their coins. The chronology they
proposed was to regard Maha Sada as the earliest ruler,
followed by Sivamaka Sada I and Asaka Sada, who were
succeeded by Sivamaka Sada I1, then an unidentified ruler
and, lastly, Sivamaka Sada III (Kasturi Bai 1986: 16—19).
This sequence is based on the stratigraphic locations of the
coins bearing the legends of these rulers, but as the coins
came from trenches situated in different localities it will not
be until the stratigraphic evidence has been conflated that
they can be correlated to one another in an ‘exact’

chronological fashion. It is not, therefore, reasonable to infer
that there was more than one ruler named ‘Sivamaka Sada’.

The Sadas finally arrived on the numismatic scene of
Amaravati with the publications of archaeologist P.R.K.
Prasad (Prasad 1993a; 1999b). He consolidated previous
reports of these coins, such as those by Reddy and Reddy
and by the excavators of Vaddamanu. In addition, he noted
one more coin of Asaka Sada from the collection of the
Archaeological Museum at Amaravati (Prasad 19ggb), most
of the contents of which are made up of excavated finds from
that site. Here he offered a view that ‘Asaka Sada’ of the
coins might have been named ‘Asoka Sada’, in memory of
the great king of the same name. He identified him with a
ruler named ‘Dhammarafia Asoka Siri’ mentioned in an
inscription found on a slab from Salihundam. He noted the
presence of several Sada coins in the collection of the State
Archaceology Museum in Hyderabad and pleaded for a
detailed study in order to ascertain the existence of more
issuing entities.

Prasad also offered a scheme for the chronological
placement of individual Sada kings. According to him, the
Siri Sada mentioned in the Guntupalli inscription should be
regarded as the progenitor of the dynasty, although he did
consider the possibility that Siri Sada and Maha Sada were
the same individual. He further proposed the order of
succession in the Sada dynasty as Siri Sada > Maha Sada >
Asaka Sada > Siva Sada > Sivamaka Sada. He contended
that the dynasty must have ended with Sivamaka Sada,
whose coins show similarities to those issued in the same type
by Vasithiputa Siri Pulumavi. Another numismatic marker
he employed to corroborate this dynastic succession are some
Sada coins which are countermarked with a ‘nandipada’
symbol. Prasad contended that the countermark must have
been applied by the Satavahanas when they took over from
the Sadas. In addition to the lead coins, Prasad published a
hoard of small, uninscribed copper coins found at Amaravati
(Prasad 1999a). Most of these coins had a ‘standing lion with
curved and uplifted tail to left facing a tree-in-railing’ on the
obverse, while the majority had a svastika on the reverse. A
few were also noticed with other symbols, such as a
nandyavarta, a wheel and a Srivatsa’ symbol. In spite of the
obvious similarity of the contents of the obverse motif with
Sada coins, Prasad placed a greater emphasis on the ‘crude’
style of manufacture of these small, uninscribed copper
picces, which led him to comment that ‘no doubt the present
series of the hoard are archaic’ (19ggb: g21). He therefore
opted to place them chronologically before the Sadas,
commenting that the Sadas might have copied the design
motif from these uninscribed coins. However, it is difficult to
agree with him, particularly in light of the fact that several
similarly uninscribed coins are also found in lead (see below)
and they are undoubtedly Sada issues of a lesser
denomination. It is more plausible, therefore, to regard the
uninscribed copper coins as Sada issues, particularly
considering the strong typological link of employing the same
‘lion™-type and having the same overall design as the lead
fractional pieces. Most likely, they represented copper
equivalents of the small lead denomination.

Notwithstanding the Vaddamanu finds and Prasad’s
contributions, Sada coins continued to be published as
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‘Satavahana’ issues. In 1998 I.K. Sarma published the
findings of a small excavation he had undertaken at
Amaravati in 1973—5. Here, Tion™-type lead coins were
recovered from Period II (2 coins) and Period I1I (37 coins).
These are clearly Sada issues and should have been
recognized as such but Sarma identified them, as before, as
Satavahana coins. Not all are illustrated, but nos 3, 5, 6,7
and 8 shown on plate 4 (Sarma 1998) are most certainly Sada
issues. Most of the larger coins are in a poor condition; they
have no readable legends and cannot be attributed to
specific rulers. The smaller coins appear to be uninscribed
fractional Sada issues. The most recent notice of Sada coins
in an excavated context comes from M. Veerender and G.
Kamalakar of BACRI (Veerender and Kamalakar 2010: 29),
who published a preliminary report on the excavations
conducted in 1992—4 at Garapadu, located in
Peddakurapadu Mandala of Guntur District, Andhra
Pradesh. No illustrations are supplied.

According to Prasad’s dynastic scheme, five Sada rulers
are known from inscriptions and coins. To these, we may
add one more. The coin on which Rapson read the legend
“...(gha)sadasa’ can also be identified as a Sada issue,
particularly because it has a legend that ends with the
genitive form of ‘Sada’, much like other Sada issues. Rapson
had attributed this coin to the Satavahana ruler Meghasvati
(see above), but the legend on this coin can be restored as “....
ya Sadasa’. In all probability therefore the issuer of this coin is
another Sada ruler whose name was (Vija?)ya Sada.

In this context it is useful to examine some lead coins
obtained from Ghantasala, published by I.K. Sarma (2000:
185-90). These have on the obverse a lion standing, facing
left, with tail curled on the back, fairly similar to that seen on
most Sada coins. Some show traces of a Brahmi legend in
exergue around the lion. Sarma has proposed reading it as
‘Maharaja Vijayadeva...” and suggests identifying this ruler
with Vijaya Deva Varman of the Salankayana dynasty that
succeeded the Tksvakus in the coastal Andhra region in the
late grd or the early 4th century ce. However, as the lion on
these coins is overwhelmingly similar to that on the Sada
coins, it seems unlikely that they are separated by nearly two
centuries. Even more interesting is the reverse motif on these
coins — they show a two-mast ship exactly like the one seen
on Satavahana issues of Vasithiputa Siri Pulumavi (Rapson
1908: 22—3) and Siri Yafia Satakani (Mirashi 1941). This
feature, too, gives a mid 1st- to mid 2nd-century CE context
for the coins. It is plausible therefore to regard ‘Maharaja
Vijayadeva’ to be a Sada or Sada-affiliated ruler, who ruled
the Krishna delta region sometime in the 2nd century cE,
perhaps as a viceroy of the Satavahanas.

A fascinating insight into how Sada coins might be
deployed as markers of cultural connectivity between the
‘Buddhist’ worlds of the Indian subcontinent was offered by
Walburg (2005: 373-6), who published a lead coin excavated
at the monastery of Tissamaharama in Sri Lanka. This
coin, ostensibly of ‘lion’ type, bears a truncated legend which
identifies it as an issue of a ‘maharath?’, a feudatory title well
known from several inscriptions in the Deccan. The lion is
closely modelled on the lion seen on many Sada coins but on
the reverse the coin bears a symbol (a svastika standard in
railing) which is entirely Sri Lankan in its employment. It is
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certain that this is a locally issued Sri Lankan coin, but the
type, the style and script employed and the overall ‘fabric’
and design are all informed by contemporary coins from the
delta regions of Andhra. Walburg also mentions one more
coin bearing very similar designs, found at Kantarodai and
published by Codrington, which he considers to be a
fraction of the Tissamaharama coin (Walburg 2005: §75).
The Buddhist connections between Andhra Pradesh and Sri
Lanka have been discussed by Padma and Holt (2008) and
Walburg’s coins fit in with the context neatly.

Chronological considerations

As indicated by Prasad (1999a: 334), it is almost certain that
Sivamaka Sada was the last Sada ruler in the region of
Amaravati-Dharanikota. His successor was the Satavahana
ruler Vasithiputa Siri Pulumavi, as is evident from a number
of observations. Numismatically, the regiospecific coins (i.e.
those coins peculiar to a particular area) of Vasithiputa Siri
Pulumavi are the direct type successors of Sivamaka Sada’s
coins. The coins in the British Museum published by
Rapson are a classic example of such type succession. They
retain the Sada lion in its entire splendour, but conspicuously
substitute the arched hill motif with Sada affinity on the
reverse with an ‘Ujjain’ symbol, which has Satavahana
affiliations. The tree-in-railing in front of the lion on Sada
coins has been omitted on the Satavahana coin. Epigraphic
evidence also points to such a succession of authority at
Amaravati. Excavations at several sites in the lower
Krishna—Godavari valleys have amply demonstrated the
complete lack of any traces of Satavahana rule before
Vasithiputa Siri Pulumavi, thus making it clear that it was
during his reign that the region was brought under
Satavahana control, taking over from the preceding dynasty
of the Sadas.

The chronological considerations of this dynastic
interface are unfortunately not clear. The inscription of
Vasithiputa Siri Pulumavi at Amaravati has lost its
chronological detail of regnal year, and that of Sivamaka
Sada is too fragmentary to indicate one. Other inscriptions
say that Vasithiputa Sir1 Pulumavi reigned for g5 years,
while the Puranas assign him a rule of 28 years. I have argued
for the dates of Gotamiputa Siri Satakani to be ¢. 60—85 cE
(Bhandare 1999: 168—78). If this is the case, we can regard
the accession of Vasithiputa Siri Pulumavi as taking place
after that date.

An epigraphical clue that helps ascertain the date of
conquest of the lower Krishna valley lies in Vasithiputa Siri
Pulumavi’s inscription at Nasik (Senart 1905—-6: no. 2). This
1s dated in his 1gth regnal year, which would correspond to
104 cE if we consider Pulumavi to have succeeded
Gotamiputa Siri Satakani ¢. 85 ce. The epithet accorded to
Pulumavi here is dakhinapathésara (Skt dakshinapathéshwara),
meaning ‘the Lord of the Deccan’. Such a lofty epithet could
be applied to him only after his conquests, which can be
dated ¢. 85-103 cE. It is reasonable therefore to assume that
the Satavahanas succeeded the Sadas around 100 CE.

Based on this chronological surmise, the Sada ruler
Sivamaka can be dated to the same epoch. Prasad has
argued on linguistic evidence that Siva Sada was the father
of Sivamaka (1999b: 334). The second chronological marker,



for the inception of the Sada dynasty, may be decided by the
palacography of the inscriptions of Maha Sada and Sir1
Sada, which exhibit an earlier, simpler form of the script
than that seen in the case of the inscription bearing
Sivamaka Sada’s name. The link between Siri Sada and
Kharavela, the 1st-century Bck king of Kalinga, is clear
because they use the same familial term ‘Mahameghavahana’
for them. It is reasonable therefore to regard Siri Sada, the
first of the Sada dynasty, to be a close successor of
Kharavela. Shimada, discussing this epigraphic context
(Shimada 2013: 57), suggests an inception date for the Sadas
of around 40—20 BcE. Working within these parameters, we
get the following chronology for the Sadas:

Siri Sada c.20Bce-10CE
Maha Sada ¢.10-30ce
(Vija?)ya Sada ¢.30-40ce
Asaka Sada c.40-65 ce
Siva Sada c.65-75ce
Sivamaka Sada ¢.75-100 ce

It may be seen that a relatively shorter period has been
proposed for (Vija?)ya Sada and Siva Sada than the other
kings. This is because not many coins of these rulers are
known, which suggests they probably had short reigns. The
kings with most numerous coins known are Asaka Sada and
Sivamaka Sada, hence the broader span of years proposed
for their rule.

A word may be said here about Prasad’s contention that
the coins counterstruck with a nandipada symbol should be
regarded as a marker for dynastic succession between the
Sadas and the Satavahanas. As will be shown below, the
counterstriking appears not to have been confined to Sada
coins alone — even Satavahana issues are known with a
nandipada countermark. It is more reasonable, therefore, to
see the countermarking as a process that happened later,
perhaps in late 2nd—early grd century cg, to revalidate older
coins already in circulation. The reasons behind such
revalidation can be numerous — and dynastic succession can
indeed be one of them, though available data suggest this
was certainly not the Sada—Satavahana interface. A
plausible guess would be the Satavahana—Tksvaku interface,
but other more mundane reasons such as the reintroduction
of older coins into circulation because of an episode of
paucity of metal to make new ones should also be
considered.

Sada coins: reattribution and commentary

With this backdrop, I will now turn to some coins. A number
of Sada coins are listed below. In each case I give a
numismatic description of the coin and add further
commentary if necessary. Most are from the British
Museum’s collection. After the initial publication of Rapson,
who regarded them as ‘Andhra’ (or Satavahana) coins, it is
time that they are now accorded their correct attribution as
‘Sada’ issues.

1. Coin with the title ‘Aira’ (lead, 36.2g; BM no.

1886,0505.7; ex-Walter Elliot) (Fig. 29)

» Obv.: alion in profile, facing to left; truncated; Brahmi
legend ‘atrasa (rafio)...” above.

* Rev.: obliterated.

Notes: Rapson (1908: Ixxiv—Ixxv; also 2, n. 4, pl. 1) suggests

this coin bore ‘a name ending in —v27@” but postulates that it

cannot be attributed to any known member of the ‘Andhra’

dynasty. He also considers it to be a uniface coin and as such

of an ‘early date’ and therefore rules out its attribution to the

Tksvaku ruler Sr1 Vira Purusadatta.

The legend in fact is ‘airasa (rafio)...” and there is nothing
to suggest that it was struck only on one side. As many ‘lion*-
type coins listed by Rapson and indeed hereunder show, it is
quite common for these coins to have an obliterated reverse.
The palacography of the visible letters appears to be early.
The positioning of the letters also suggests that it begins with
the visible word rather than ending with it.

‘Aira’ as a title is known from a number of inscriptions in
the coastal Andhra region or the Kalinga-Mahisaka country of
yore. It is appended to the name of King Kharavela in the
Hathigumpha inscription (Jayaswal 1927: 221) of the
Udayagiri monastic cave complex. In the same complex
cave no. 9, or ‘Manchapuri cave’, has an inscription of a king
named ‘Kudepasiri’ who sports this title (Sircar 1965: 221-2).
Most importantly, it was also held by Maha Sada in the
Velpuru inscription (Sircar 1957: 82—6). The exact meaning
of this title has eluded scholars, but Sircar suggests it means
‘noble’, deriving it from the Sanskrit ‘@rya’. The occurrence
of this title on the coin undoubtedly indicates that its issuer
was either a Sada or related to other kings in the region
where the Sadas flourished and claimed a kinship and/or
ancestry by the use of similar titles. It would not be
implausible to take it as an issue of Maha Sada, because it
weighs close to his coins unearthed at Vaddamanu (see
below) and he is known to have used the title.

Figure 29 Coin with the title ‘Aira’, lead, 36.2g, British Museum,
1886,0505.7

2. Coin of Siri Sada (lead, 3.7g; Reddy and Reddy 1985:

14, no. 9; collection of Dr T. Devendra Rao, New

Hampshire/Hyderabad) (Fig. 30)

* Obv.: lion standing facing right, traces of a symbol in its
front; Brahmi legend ... Siri Sadasa’ above.

* Rev.: three-arched hill enclosed in a double rectangle.

Note: Reddy and Reddy 1985 describe the material as

copper, but on physical examination it was found to be of

lead.
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Figure 30 Coin of Siri Sada, lead, 3.7g, collection of Dr T. Devendra
Rao, New Hampshire/Hyderabad

3. Coins of Maha Sada

Example 1 (lead, 35.5g; Vaddamanu excavations, no.

1165, C 7.2 VDM IlI; (Fig. 31)

* Obv.: lion in profile standing facing right, tree-in-railing
to right; Brahmi legend °...70 Sire Maha Sadasa’ above.

e Rev.: obliterated.

Example 2 (lead, 7.21g; Reddy and Reddy 1985: 9, no. 1;

collection of Dr T. Devendra Rao, New Hampshire/

Hyderabad) (Fig. 32)

* Obv.: lion standing facing left with curved tail; Brahmi
legend ‘Rafio Siri Maha Sadasa’ above.

¢ Rev.: six-arched hill with dots in each arch, enclosed in a
double rectangle.

Figure 32 Coin of Maha Sada, lead, 7.21g, collection of Dr T.
Devendra Rao, New Hampshire/Hyderabad
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4. Coin of (Vija?)ya Sada

Example 1 (lead, 1.63g; BM no. 1908,0902.27;

ex-Pearse) (Fig. 33)

* Obvw.: lion standing facing left; Brahmilegend ‘.. .ya
Sadasa’ above.

¢ Rev.: obliterated.

Figure 33 Coin of [Vija?]ya Sada, lead, 1.63g, British Museum,
1908,0902.27

5. Coins of Asaka Sada (Figs 34-7)

Example 1 (lead, 9.9g; BM no. 1908,0912.3; Rapson

1908: 10, no. G.P. 2; ex-Pearse) (Fig. 34)

* Obv.: lion standing majestically facing right; Brahmi
legend ‘... (A)sakasadasa’ above.

* Rev.: part of rectangular border and a crescent visible.

Example 2 (lead, weight not recorded; BM no.

1908,0912.4; Rapson 1908: 10, no. G.P. 3; ex-Pearse)

(Fig. 35)

* Obv.: lion standing majestically facing right, a tree-in-
railing in its front; Brahmilegend ‘... kasadasa’ above.

* Rev.: part of rectangular border and a crescent visible.

Example 3 (lead, 7.7g; collection of K.K. Maheshwatri,

Mumbai) (Fig. 36)

* Obv.: lion standing majestically facing right on a double-
lined platform, tree-in-railing to right; Brahmilegend *...
ri Asa(ka)...” visible in top left corner.

e Rev.:six-arched hill, with a dot in each arch, enclosed in
a double rectangular border.

Note: the coin was reportedly obtained at Hyderabad.

Example 4 (lead, weight not available; Prasad 1993a:

55, nos 2 and 3) (Fig. 37)

* Obv.: lion standing facing right, Brahmi legend ... (S9)rz
Asaka Sadasa’ above.

¢ Rev.: six-arched hill, with a dot in each arch, enclosed in
a double rectangular border; wavy lines below, outside

the border.



Figure 34 Coin of Asaka Sada, lead, 9.9g, British Museum, 1908,0912.3

Figure 36 Coin of Asaka Sada, lead, 7.7g, collection of K.K.
Maheshwari, Mumbai

6. Coin of Siva Sada (lead, 4.4g; Reddy and Reddy 1985:

11, no. 4; collection of Dr T. Devendra Rao, New

Hampshire/Hyderabad) (Fig. 38)

* Obvw.: lion facing right, Brahmilegend ‘.. .70 Siva Sa(da)sa’
above.

* Rev.:six-arched hill, surmounted by crescent and a wavy
line below, enclosed in a border of double rectangle with a
frill in between.

Figure 38 Coin of Siva Sada, lead, 4.4g, collection of Dr T. Devendra
Rao, New Hampshire/Hyderabad

7. Coins of Sivamaka Sada

Example 1 (lead, 12.03g; Vaddamanu excavations, no.

1408, R7.3, VDM IV) (Fig. 39)

* Obvw.: lion standing facing to right, tree-in-railing to right;
Brahmi legend ... (7o) Siri Sivamaka Sada...” above.

* Rev.: traces of double rectangle and crescent.

Figure 35 Coin of Asaka Sada, lead, weight not recorded, British
Museum, 1908,0912.4

Figure 37 Coin of Asaka Sada, lead, weight not available

Example 2 (lead, 15.08g; Vaddamanu excavations, no.

1407, D5.3 VDM 11) (Fig. 40)

* Obv.: lion standing in profile facing right and a
Dharmachakra or wheel-standard in its front, both on two-
lined platform; Brahmi legend ... Sivamaka Sadasa’ from
11 o’clock to 5 o’clock.

* Rev.:six-arched hill with a dot in each arch, surmounted
by a crescent, enclosed within a double rectangular border.

Note: the device of a wheel standard in front of the lion

definitely alludes to a Buddhist context.

Example 3 (lead, 7.55g; BM no. 1905,1007.55; Rapson
1908: 53, no. 205; ex-Sewell) (Fig. 41)
* Obv.: lion seated on its hind legs, facing; Brahmilegend

‘Raiio Surt Swwama/ka Sajdasa’.

* Rev.: indistinct, but appears to be a ‘grain’ shape between
two vertical lines, all executed with rows of dots.
Note: this rather impressive coin was relegated to the
category of ‘uninscribed or of uncertain attribution’ by
Rapson. Perhaps before its cleaning and conservation the
legend was invisible to Rapson but it is quite clear on the
coin now. Although the top ends of the letters are truncated
beyond the visible field, the legend can be assuredly
reconstructed as indicated above.

The type of the coin is remarkable for showing the seated
lion in its frontal view much like it would be depicted sitting
on a pillar capital. If the depictions on drum slabs from the
Amaravati stipa (Shimada 2013: pls 21 and 61) are taken to be
realistic, we see such pillars with seated lions adorning the
entrance vestibules of the monument, as seen in different
reconstructions of the st@pa (ibid.: 13-15).
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Figure 42 Uninscribed Sada coin, lead, 5.5g, British Museum,
1905,1007.2

Figure 43 Uninscribed Sada coin, lead, 2.87g, British Museum,
1908,0912.26

Figure 41 Coin of Sivamaka Sada, lead, 7.55g, British Museum,
1905,1007.55

8. Uninscribed fractional Sada coins

Example 1 (lead, 5.5g; Rapson 1908: 12, no. 44; BM no.
1905,1007.2; ex- Sewell) (Fig. 42)

* Obv.: lion standing facing to right.

e Rev.: obliterated.

Example 2 (lead, 2.87g; Rapson 1908: 53, no. 206; BM
no. 1908,0912.26; ex- Sewell) (Fig. 43)

* Obv.: lion standing facing to right.

¢ Rev.: obliterated.

Example 3 (lead, 1.6g; Reddy and Reddy 1985: 14, no.
10; collection of Dr T. Devendra Rao, New Hampshire/
Hyderabad) (Fig. 44)

* Obv.: lion standing facing right, a round object to right.
¢ Rev.: six-arched hill with a dot in each arch.

Example 4 (lead, 3.2g; collection of Dr T. Devendra Rao,

New Hampshire/Hyderabad) (Fig. 45)

* Obvw.: lion standing facing left, on a platform; tree-in-
railing to left and nandipada symbol above.

* Rev.: blank.
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Figure 44 Uninscribed Sada coin, lead, 1.6g, collection of Dr T.
Devendra Rao, New Hampshire/Hyderabad

Figure 45 Uninscribed Sada coin, lead, 3.2g, collection of Dr T.
Devendra Rao, New Hampshire/Hyderabad)

9. Coins of Siri Pulumavi in ‘lion’ type

Example 1 (lead, 8.72g; Rapson 1908: 24, no. G.P. 2; BM

no. 1908,0912.17) (Fig. 46)

* Obv.: lion standing in profile, facing right; Brahmi legend
‘..Samisa Siri....

* Rev.: Ujjain symbol.

Example 2 (lead, 7.2g; Rapson 1908: 24, no. G.P. 3; BM

no. 1908,0912.18) (Fig. 47)

* Obv.: lion standing in profile, facing right; Brahmi legend
S Pulu. ..

* Rev.: Ujjain symbol.



Figure 46 Coin of Siri Pulumavi in ‘lion’ type, lead, 8.72g, British
Museum, 1908.0912.17

Figure 47 Coin of Siri Pulumavi in ‘lion’ type, lead, 7.2g, British
Museum, 1908,0912.18

10. Countermarked coins

Example 1 (lead, 11.5g; BM no. 1922,0817.10; ex-E.D.

Puzey, Esq.) (Fig. 48)

* Obvw.: lion standing profile to right, nandipada symbol
countermarked on front legs.

¢ Rev.: blank.

Example 2 (lead, 10.2g; BM no. 1922,0817.15; ex-E.D.

Puzey, Esq.) (Fig. 49)

* Obv.: lion standing profile to left, nandipada symbol
countermarked on its face.

¢ Rev.: blank.

Example 3 (lead, weight not recorded; BM

no.1905,1007.47) (Fig. 50)

* Obv.: horse facing left, countermarked twice with
nandipada symbol; Brahmi legend ‘Rafio Gotamipu(ta)...’
around.

* Rev.: traces of Ujjain symbol.

Example 4 (lead, weight not recorded; BM no.

1922,0817.14) (Fig. 51)

* Obv.: six-arched hill surmounted by crescent in centre,
deeply countermarked by a nandipada symbol; Brahmi
legend “...r¢ Yaiia Satakani...” around.

* Rev.: traces of Ujjain symbol.

Note: the last two coins in this group are of the Satavahana

ruler Gotamiputa Siri Yafia Satakani. The presence of

nandipada countermarks demonstrates that this was not done

by the Satavahanas when they succeeded the Sadas.

Figure 48 Countermarked coin, lead, 11.5g, British Museum,
1922,0817.10

Figure 49 Countermarked coin, lead, 10.2g, British Museum,
1922,0817.15

Figure 50 Countermarked coin, lead, weight not recorded, British
Museum, 1905,1007.47

Figure 51 Countermarked coin, lead, weight not recorded, British
Museum, 1922,0817.14
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