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Performance notes 
All slurred pizzicatos should be a hammer-on or pull-off after the initial plucked note. A cautionary ‘p/o’ is 

occasionally added. 
 

Dotted slurs = phrase marking, esp. on pizz. passages 
norm. = normale 

s.p. = sul ponticello 
s.t. = sul tasto  

+ = Left-hand pizz. 
 

Where the music splits into the two staves the effect is intended to be of two musics with/against one another. In 
more melodic passages the effect should of one music merging out of the other. In passages that are more 

fragmentary or distinctly motivic the sense should be more of a struggle between the parts. The player should feel 
free to exaggerate this struggle by playing at the bridge or over fingerboard as they see fit.  

 
 

There are throughout the piece many awkward and ugly rhythms. These exist due to the material being largely a 
speech transcription. The best approach is to listen to the half-speed recording of Oswald and the transcription in 
order to learn the correct shape and gesture. This is not a piece about hard rhythms, more a piece about line and 

the phrases that naturally occur in speech. I would always ask for a convincing musical gesture above a ‘correct’ 
playing of the notation. 

 
Note about listening to Oswald reading (normal speed and slowed down) available HERE and Ennis recording 
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