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versions of the original manuscripts as also are printed editions; those from Handel’s 

keyboard works are from the Kalmus edition of 8 Suites (first collection, Vol. I) and 

Clavichord Pieces (second and third collections, Vol. II). Handel’s large-scale printed 
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numerals, but for other works movements are in Arabic. When more than one numbered 
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Chapter I Music Examples 

Example I.1: Alexis’ aria ‘Lament ye Nymphs’ from Smith’s elegy The Mourning Muse of Alexis 
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Chapter I Music Examples 

Example I.2a: Title page of Handel’s Suites de Pieces Pour le Clavecin 
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Example I.2b: Title page of Smith’s Op. 1, Walsh edition 
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SUITE I. 

Chapter I Music Examples 

Prelude to Handel’s Suite 1 (HWV 426.1) Example I.3a 
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Chapter I Music Examples 

Example I.4a: Allemande from Handel’s Suite 1 (HWV 426.2) 
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Chapter I Music Examples 

Example I.5b: concluding section of the Prelude to Smith’s Op. I, Suite 3 
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Example I.7a: opening of fugal section from Smith’s Op. 1, Prelude to Suite 4 
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Chapter I Music Examples 

Example I.7b: opening of fugal section Chilcot’s Prelude to Suite 1 

          
  

  
  

 
 

Example I.8: Opening of Smith’s fugue from GB-Lcm MS 1018, f. 3       
     
 

Example 1.9a: Handel’s Suite 5 (Air) (HWV 430.4) 

 



Chapter I Music Examples 

Example I.9b: Air from Smith’s Op. II, Suite 5 
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Chapter I Music Examples 

  

 
 

Example I.9f: Smith’s Double 2 

s Variation 3(HWV 430.4) 
? 

Example 1.9g: Handel 

 
 

Example I.9h: Smith’s Double 3 
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Chapter I Music Examples 

Example I.9j: Smith’s Double 4 
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Example I.9k: Handel’s Variation 5 (HWV 430.4) 

 
 

Example I.9]: Smith’s Double 5 

 



10 Chapter I Music Examples 

Example I.10: conclusion of the Allegro from Smith’s Op. II, Suite 3 
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Example I.11: Gigue from Smith’s Op. 2, suite 3 

Example 1.12: Siciliana from Smith’s Op. 2, suite 4 

 



Chapter I Music Examples 11 

Example I.13a: Stanley’s setting of ‘For glory and fame’ from Teraminta 
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Chapter I Music Examples 

Example I.14b: B section from ‘In spite of each rival’s insistence’ from Smith’s Ulysses 
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Chapter I Music Examples 13 

Example I.17: continuo aria for Penelope ‘Now | die’ from Smith’s Ulysses 
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Chapter I Music Examples 

' 

Example I.18: ‘Summer’ Pastorale from Smith’s The Seasons. 
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Chapter I Music Examples 

Example |.19a: accompanied recitative ‘Tempest o’er tempest from The Seasons 
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Chapter I Music Examples 

Example 1.20: conclusion of ‘Sweetest of birds’, the last aria in Smith’s The Seasons 
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Chapter I Music Examples 17 

Eample I.21: Duet ‘Sad Israel’ from Smith’s oratorio David’s Lamentation over Saul and Jonathan 

(b.44) 
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Chapter I Music Examples 18 

Example I.22: fugal section of the overture to Smith’s Winter or Daphne 
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Chapter II Music Examples 19 

Example II.1: Beginning of B section of Toante’s aria ‘Tortora’ (turtle) from Smith’s Issipile with 
triple stops, (no folio or page number) 

  

  

Example IJ.2: Slow section from Smith’s overture to Issipile 
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Chapter II Music Examples 

Example I].3a: Euronome’s aria ‘E’maggiore’ from Smith’s Issipile 

  
Example II.3b: ‘E’ maggiore’ from Gioacchino Cocchi’s Issipile 
[No tempo marking] 
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Chapter II Music Examples 21 

Ex, Il.4a: Second setting of Giasone’s aria ‘Care luci’ from Smith’s Issipile 
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Ex. IL.4b: Giasone’s aria ‘Care luci’ from Cocchi’s Issipile 

[No tempo marking] 

  

Example II.5: Issipile’s aria ‘Eccomi’ from Smith’s Issipile 

Largo, then Allegro at bar 7 
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22 Chapter II Music Examples 
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Example II.6a: Beginning of Astiago’s aria ‘Sciolto dal suo timor’ from Smith’s I] Ciro riconosciuto 
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Example II.6b: Ending of ‘Sciolto dal suo timor’ and beginning of accompanied recitative 
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Chapter II Music Examples 23 

Example I].6b: (continued) 
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Chapter II] Music Examples 24 

Example II.7: Cambise’s aria ‘Non piagente, amati rai’ from Smith’s II Ciro riconosciuto 
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Chapter I] Music Examples 25 

Example II.8a: Arbace’s aria ‘Vo solcando un mar crudele’ from Smith’s Artaserse 

[no tempo marking] 

  

Example II.8b: Arbace’s aria ‘Vo solcando un mar crudele’ from Vinci’s Artaserse 

Allegro (Common time) 
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Example II.9a: Demofoonte’s aria ‘Per lei fra ]’armi’ from Smith’s Demofoonte 

(Common time) 
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26 Chapter I] Music Examples 

Example II.9b: Demofoonte’s aria ‘Per lei fra |’armi’ from Graun’s Demofoonte 

(Common time) 

 
 

Example II.10a: ‘ Scherza infida!’ from Handel’s Ariodante with bassoons in unison 
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Example II.10b: Dircea’s aria ‘Padre, perdona’ from Smith’s Demofoonte showing 2 bassoon parts 
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Example II.10d: ‘Padre perdona’ from Hasse’s Demofoonte 

with bassoons doubling the bass part 
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Example II.11b: Concluding Largo of the anthem ‘As pants the hart’ 
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Example II.1: Second Allegro from Op. 3, Lesson 2 
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Example IJ1.2a: First Allegro from Op. 4, Lesson 12 
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Example III.3: Andante from Op. 4, Lesson 7 
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Example III.4a: Allegro from James Nares’ Lesson VIII (with hand crossing) 
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Example III.5a: Prelude to Op. 4, Lesson 8 
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Example IJI.5b: Allegro from Op. 3, Lesson 5 
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Example III.6: Air from Op. 4, Lesson 10 
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Example III.8: Chorus ‘God alone the battle guides’ from Smith’s oratorio Judith 
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Example III.10 Darius’ aria ‘Can words the human breast control’ from Smith’s The Festival of Darius 
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Example III.11a: Trio of youths ‘Placed on a cloud’ (as ‘Like a bright cherub’) from The Festival of 

Darius 

LAKE “d Oli C/U 

AFworrth TRiv, 

  

_ as Sunn by 

as ) . : ey Aye | oe 

- VA Pilling feu. fe: hin le! , M7 Matthsn > 

coe . ‘" In the ‘Oratorios a fe ~~ 

ow Theatre Rove Craven’ Certo, REY 

COMVPOSED BY (.P FLAN DISt. 

  

frp? 

Lie bevns LMaypird. Iaevt 

  

   

    

   

¢ 
_ onde Sievers AE jet cw Bland kthler. 

Ze Ree 
AO O ee =— : yet 

       
        

    

      

   
   

  

  

a 
widen from    

Example II.11b: Bars 45-51 of ‘Placed on a cloud’ from The Festival of Darius 
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Example IlI.12: Pastoral orchestral interlude to introduce the Garden of Eden from Paradise Lost 
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Example III.13a: Beginning of chorus ‘But he the Lord the judge of earth and heaven’ from Smith’s 

Paradise Lost 
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Example III.13b: Trio ‘The flocks shall leave the mountain’ from Handel’s Acis and Galatea 
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Example IJI.14: Eve’s aria ‘My only strength’ from Smith’s Paradise Lost 
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Example II1.15 Chorus ‘Glory to God’ from Smith’s Paradise Lost 
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Example IIi.16: Concluding chorus ‘Alleluja’ from Smith’s Paradise Lost with trumpets and oboes 
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Chapter II] Music Examples 

Example III.17a: Rebecca’s aria ‘What sudden joy awakes my sense’ from Smith’s oratorio Rebecca 
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Example III.17b: B section of ‘What sudden joy awakes my sense’ from Rebecca 
» . 
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Chapter III Music Examples 

Example I].18b: Bars 48-54 of Isaac’s aria ‘Ye fountains warbling as they flow’ from Rebecca. (The 

preceding words are ‘ye winds’.) 
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Example III.19a: Chorus ‘The Lord hath respect for the lowly’ from Rebecca 
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Example III.19b: Opening contrapuntal section of chorus ‘Sing praise to the Lord’ from Rebecca 
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Example III.19c: Homophonic section of chorus ‘Sing praises to the Lord’, bars 19-22, from Rebecca 
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Example III.20: Laban’s aria ‘The Joyful tidings I have heard’ from Smith’s Rebecca 
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Example III.21a: Ritornello and part of first harp solo from the Chaldean woman’s aria ‘Like distilling 

dews’ from Rebecca 
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Example III.22: Rebecca’s aria ‘O balmy sleep’ from Rebecca 
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Example IV.1: Theseus’ air ‘Pierce the air with sounds of joy’ from Smith’s The Fairies [no tempo 
marks] 
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Example IV.3a: separate vocal lines for Passerini and Guadagni in the duet ‘Not the silver doves that 

fly’ from Smith’s The Fairies [no tempo marks] 
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March 
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Example IV.6: Puck’s aria ‘Up and down’ from Smith’s The Fairies [no tempo mark] 
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Example IV.9: ‘No more dams I'll make for fish’ from Smith’s The Tempest 
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, ye subterranean winds from Smith’s The Tempest ise, arise 1’s ‘Ar Arie Example IV.10 
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Example IV.11a: Opening piano transcription of ‘Arise, arise, ye spirits of the storm’ from Thomas 

Linley’s The Tempest 
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Example IV.11b: Piano transcription of the chorus from ‘Arise, arise, ye spirits of the storm’ from Thomas 

Linley’s The Tempest 
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Example IV.12a: Ferdinand’s aria ‘Have you seen but a bright lily grow’ from Smith’s The Tempest 
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Example IV.13: Dead March from Smith’s The Enchanter 
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Example IV.14: Zaida’s aria ‘Back to your source’ from Smith’s The Enchanter 
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Example IV.15a: Kaliel’s aria ‘In vain I tried each soothing art’ from Smith’s Enchanter [no tempo 

mark]  
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Example IV.15b: Zaida’s aria ‘What e’er you say’ from Smith’s The Enchanter 
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Example V.1: second Allegro of Smith’s Op. V, Sonata I] 
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Example V.2: Andante from Smith’s Sonata V 

  
Example V.3: Courante from Smith’s Sonata VI 
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Example V.4: bars 21-28 of Adagio from C. P. E Bach’s Sonata in B minor, H 132  
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Example V.6a: Presto from Smith’s Sonata VI 
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Example V.6b: Variation 3 from Air [and variations] from Smith’s Sonata XI 

Var. 34 
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Example V.7: Siciliana from Smith’s Sonata IV 

  

  

  

  

  

  

  

  

  

  

  SS Se     Rasy 

  

  

a? ; ee . . . . F&ss 
4 em g ts. SA Pot —#—te —-f— a 

es 
- a enoeat 

 



Chapter V Music Examples 

 



Chapter V Music Examples 77 

Example V.10: Introduction to Medea’s accompanied recitative ‘O woe!’ from Smith’s Medea 

  

Example V.11: Medea’s accompanied recitative “Yes, this firm hand can do the deed’, full bars 12-17 from 

Smith’s Medea 
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Example V.12: Accompanied recitative for Hecate’s priest ‘Flash lightning’ from Smith’s Medea 
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Example V.13: Section of concluding chorus of Act I, ‘Hymen’s voice shall strike each shore’ in D, from 

Smith's Medea, trumpets and oboes (top two lines) being replaced by flutes (bars 63-70) 

Bar 58 
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Example V.14a: Recitative ‘For the wages of sin is death’ with Smith’s normal recitative cadence from Smith’s 

oratorio Redemption 

  

Example V.14b: recitative ‘Hear the voice of my humble petitions’ with delayed cadence from Smith’s 

Redemption 
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Example V.16: Recitative/Chorus ‘Therefore with angels and archangels’ from Redemption 
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Example V.17a: ‘Amen’ section of the homophonic chorus ‘I heard a voice from heaven’ from Smith’s Burial 

Service, bars 40-49 
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Example V.18: ‘Alleluja’ from Redemption 
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Example VII.1: Menuet concluding the overture to Nabal 
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Example VIL.2: Aria “When Beauty sorrow’s livery wears’ from Nabal, Part IIT 
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Example VII.3 ‘Tho’ now fall’n, dismay’d, confounded’ from Gideon, Part III 

° ; a £ee FPO | 
ip +—h5 
Ce laren fiere manrnneevened 

eS 

“ OLR AY Z ° os   | samnthscapesiniarnmatii enna Di nencchwefiflannsmsvinnumupaumamebempoteee Me ee ted Esepeeeneneneelll diemnmesission taimsasdllt name ccoccchun ei jeenversocomlcaniivennntpesemasnsabattpnnbo aber ih gp pm nm on eadeneahap ed attests Minsnatthmansnans’ 7 Pcasanntnyghenminevnnenisvennmeranmannunsd Tysnnat 1-Sh-csenres apprprreenghaamemnipearhonmnaautrrheoerrnt L evmeenjeanesendittgne nts raernannianoenseierusshtttne se, 

Seng eag. an adh: ing ft ot a. 

el i 

[7 starters Ye! | grragg&eg 4 « : 
i a | ee EO Cn sathcanaatlll [noua angummmununpmmensstomecenocenneceeeseet te rib mip oe tenons : 

      

  
irene asrellaprnpaysteniieninne opera 

beara ptr nec sn iar A gern er rrsene feos hy ehctsoerr guammmnann e Mpredumth tad 
Lo sesamin erasnasnaminiig Srarhuamncitageseh on comnepaahemmnnnd-aueumeed F nenensnmmnenoreahlfamenjerraflilipesedpennenatathance cvdiecevancinuu aged 

haggis Monon Neen Sonar On fe) cpr eevee gp 

27 COMES EFS L172 ¢ e ee fF 7 LD 

  

  

  
  

  

     
 



Chapter VII: Music Examples 88 

Example VIL4: ‘In notes of joy’ from Gideon, Part Ill 
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Example VIL5 ‘Sweet peace from heav’n descending’ from Gideon, Part Ill 
? 
* Be         
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Example VII.6: Air “Great in wisdom’ from Judas Maccabaeus (1758) (HWV 63:23), GB-Ob Harding 

Mus. E 315 

 



Chapter VII: Music Examples 92 

Example VIL7: Air ‘How sweet the rose’ from Esther (1757) 
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Example VII.9 Air ‘Love from such a parent sprung’ from Solomon (1759) 
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Example VIL10: New ‘B’ section of ‘Pleasure’s gentle zephyrs playing’ from The Triumph of Time 

and Truth (1758) ce eee es 
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of Time and Truth (1757) 

—————
—EEeE

EEE 

Example VII.11: Bars 1- 15 of first 63 bars of ‘Like clouds stormy winds descending’ from The Triumph 
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Example VII.12 Air ‘Melancholy is a folly’ from The Triumph of Time and Truth (1757) 

[Andante] 
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