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Nostra Culpa.

to my family, and all those whom I hold dear.

“Though I die and die again a hundred times,
That my bones turn to dust, whether my soul remains or not,
Ever loyal to my Lord, how can this red heart ever fade away?”

JEONG MONG]JU (PO EUN)

I am not an Estonian. Nor am I a politician, and despite studying, researching, and even teaching economics, I am not truly an economist either. Whether
I like it or not, and since childhood I have questioned it every day, I am a composer. My words are musical phrases; my language is sound; my grammar is
harmony. I cannot give answers to the questions a piece like this raises, due to its inherent nature, other than those answers which are manifested as music.
They are still answers and yet they do not pick a side or crown a winner. I hope that they reach the heart instead, and that the winner, should there ever be
one, is each and every individual who faces the question of having enough food to feed his or her family as a result of the financial crisis. For this
individual, the rhetoric of austerity and stimulus is equally as absurd as it is for me - the composer.

What is this piece and what should it be? I answer only these questions and I do so briefly. [ wanted to create a piece that would transcend its time and its
moment - something that was more than a commentary on a specific Twitter dispute but a statement on disputes themselves. It is shameful when music is
used for political purposes but similarly disappointing when music seeks to exist in a vacuum, self-contained without the context of a world around it, and
the personalities therein. Here, [ sought to find a place of relevance for a new piece, one that was not only a musical setting of the financial crisis and two
personalities who, for many, define it, but a product of this current event, as well. This piece comes out of our crisis and its musical language - or should I
say, mine - has been indelibly affected as a result of what has happened in the last five years. It is scarred, it is at times absurd, otherwordly, primal,
beautiful, and, in some way and surely by the end: it is hopeful as well.

1 March 2013 -

Libretto - “Nostra Culpa” by

L 1L
Economic triumph? Stimulate! Austerity in the wasteland Gray apartments
A natural experiment Estonian rhapsody Dumb & silly East Europeans Just wogs
Wonders of austerity Austerians Unenlightened Someday will understand
Economic triumph? Stimulate! Nostra culpa Nostra culpa
Poster child? Fiscal stimulus trumps Frozen pensions smug, overbearing & patronizing
Incomplete recovery Increased public debt Lowered salaries Sh*t on East Europeans
Devalue! Internal devaluation Chill
Nostra culpa Nostra culpa

Performance notes

*  The two movements should not be played attacca. Instead, a moment of rest or breath should be observed in between the two movements.

*  The singer’s part is distinctly printed as not quite within the pacing and time signatures of the rest of the piece. The singer should feel a degree of freedom to
perform the given sections, without neglecting those entrances, sections, etc. in which her part has a direct relationship with the orchestra. In general, the singer
must enjoy autonomy from the ensemble and yet become timbrally a part of the group in sections, as indicated.

* A variety of bowing techniques are used, including: SOPRA PONT, MOLTO SUL PONT, QUASI SUL PONT, NORM, QUASI NORM, SUL TASTO, SOPRA TASTO as well as
other possible specific indications. Musicians should assume that NORM and QUASI NORM are more or less identical, though QUASI NORM should be played in a
slightly different color. The indications are listed above in a sort of geographical gradient from bridge to fingerboard, whereas SOPRA PONT should be played
almost directly over the bridge and is fairly pitchless (though by no means intruding past the bridge to the other side of the strings), MOLTO SUL PONT and QUASI
SUL PONT corresponding degrees toward the middle of the bowed area. SUL TASTO and SOPRA TASTO are played toward the fingerboard, and in the case of the
latter, a considerable extent over the fingerboard.

* If unmarked, musicians should assume that a given passage is to be played NORM and with minimal vibrato.

*  Notes with square noteheads are indicated in the score and parts as “crunch.” Unless otherwise stated, this effect should be approached with a gradual increase
in bow tension.

*  Notes with “x” noteheads indicate an unpitched effect in the strings, such as bowing on the side of the instrument in the first movement, or completely
unpitched col legno in the second movement. In any case, the technique will always be indicated and marked. Notes with “x” noteheads in the singer’s part
indicate unpitched (whispered, spoken, yelled) or half-pitched notes with specific indications given.

*  Notes with no noteheads are generally a continuation of a glissando, as a duration given.

* Insome cases, an arrow may be used to represent the duration of a note, like in bar 43 of the first movement. The note is played until the end of the arrow.

*  Crescendi, decrescendi, glissandi, and tremoli should always start gradually when going towards a note and end gradually when coming away from a note.

¢ Dynamics are given as absolutes and should be done precisely to create the correct balance of timbre and harmony in any given place. However, balance must
also be kept between orchestra and singer. The singer is not always necessarily heard above the orchestra but commonly through the orchestra. In several cases,
the voice is simply a color of the orchestra. Generally, the orchestra is meant to support the singer and not necessarily make way for her.

¢ Unless specifically indicated, bowings should not be coordinated and all musicians should maintain independence from each other in their interpretation unless
indicated otherwise, for example: “WITH VLN.”

Commission:
Instrumentation: Dramatic voice and string orchestra (9 violins, 3 violas, 2 ‘cellos, 1 contrabass)
Duration: approx. 15 minutes
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rapid strokes of the bow across side of
the instrument:
o ldraw bow swifily across instrupment]
% V== = == B e
T ) - T B T s =
T } F— } ;S <
~ > S — > = >>>= >>>>>>>5im
—_— or as loud as possible) <ﬂ‘< ‘w‘(ur as loud as possible) —___———————————— —=—————"as loud as possible
(molto sul pont.) —— norm. quasi sul pont.
E T D] T %= z Z Z % r3
} ) o —  — 7 % % E— s
= i — e e e ;3
% 5 i
———————————— &
1 ff—P 0
0§ N i i
(molto sul pont.) —» norm. quasi sul pont. senza sord.
i i
% — s
p— ;3
= s
A
_— 1 0
(molto sul pont.) — norm. quasi sul pont.
T —— t
S —— —= E— s
7 —7 — ;s
P — —
g 1o
0
(molto sul pont.) —> norm. quasi sul pont. surreal, with exaggerated bow motions:
Surreal, Wi ggera 10082 developing intense bow pressure:
r i 3 % = —
r: 5 a =" 5 — s : s =
- <@ » - - 73 73 73 73
f Z % == =
T 7 kd S
—_—3
M —>p 0
uasi sul pont.
4 ! _sureal with exaggerated bow moffons:
(nontrem.) — ‘ developing intense bow pressure:
% — ¥ ¥ < o o
—% 23 73 23 Foa —1 =i
-
| p— 0
0 n n
quasi sul pont. Surreal, with exaggerated bow motions: developing intense bow pressure:
l’ T — — —
S S ]
F—% = ¢~ —n — : i |
P o T i i 1
— L A — 0




Voice

%N) O‘%

senza sord.
% ; —— = s
I i Z I i 3
SES S e e e
>>>5 > >>>> > T

subito fiff" (or as loud as possible) —————==——| " subito ffjf"(or as loud as possible)

(arco)
rapid strokes of the bow across side of the instrument:

senza sord. N —3— —3—
‘
>>>=

Z
= Z %
> o — > >
subito ffff° (or as loud as possible) —————=r mp M ——— M —

rapid strokes of the bow across side of the instrument:

Vinl
ﬁ‘ — = —— = ——=——=s=
} f 2 e i
S S IS B e e e
>>>=

M

IS Hr B S B 2 B B9 2 S v

VA
>> > sim.

M —mf —— V3

o ———
subito i’ (or as loud as possible) ———————|

rapid strokes of the bow across side of the instrument:

o) 3 —3— —3—
i
% 1 1 3 e
3 3 =
' > 3 3 > > >

I >f>

N rapid strokes of the bow across side pf the instrument: —3—

2 ; — 3 3 — : ) .=
£ Z % % z Z rs £ o

S——— S>> >>>>

Wiis N — M ——

rapid strokes of the bow across side of the instrument:
3

t@k)
N
N
o

&b
N
N
{elele
ax
X
feleel
fele
X

S i
>>>>>>> >>>>>>5T

Vin. 11
A rapid stfokes of the bow across side of the instrument: 3 7
2 < n <
T T < e < e T < =——=——>=_—+so;  —a
@ 3 = =
>>> > sim. > > >>> 0 >>>> >>>> sim.
| >>> >>>>
Mf—— f———— M — —
N 3 3 pizz. (arco) — gy,
A == 3 Z
= - ¥ K - . I ¥
i ] L ! L :
=5 < B =SS
E . b; >>>>>>>> >>>>>>>>
S mp
(norm.) molio sul pont.
A } }
¥ X = 1 ] ]
: : o o g
0 JIF|
(norm.) molto sul pont.
@
A | | |
} | | |
¥ b = Es e
Vla. . === ==co
0 S|
(norm.) ; b molto sul pont.
developing intense bow pressure: very heavy bow pre
E \‘ } T T T }
— ] ] ] ] ]
b= — = # e
0 Viik
(quasi sul pont.) molio sul pont.
| ﬁ
S Te—— Z
= #
=
Ve. (quasi sul pont.) molto sul pont.
3 3 3 3
o=l | e EEE | e — e
Y= S e e S S S
= S —— s s R ! S S ——
mf S
i (vary bow placement ad lib. becoming wilder...)
(quasi sul pont.) crunch
G — p— .
o T T T T o T T T T — 1
Cb. ¥— i T T i
—= S
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Voice
quasi sul pont.
rapid strokes of the bow across side of the instrument: b("‘“y near the tip)
—3— 3 g (h»
P = E4 Z p— T | Poeiel |
g R P e e 3 ] &
SE e + 3 SESaSES 3 HEHS S~ ¥ %
>>5 sim. >> > im. T ——
W —————f P subito pp-
lto sul
quasi ul po. oo s
(play tear the tip) §
> bebe , be bF ££§
P
3 v 3 73 ﬁ = N B e —
T ] ) e |
1 ===
>>>5555>> S>> >>>>E 3 3 3 3
3
mf 0 rp
quasi sul pont.
(play near the tip)
Vinl || 5 3 3 . . bhebel
7 e ¥ < < /o s e
K T o
S S555im. o
quasi sul pont. h
(play near the tip)
N - be . e f
00 ot e
e e e e e tet —
P F. = T L 3
L > >> —_— 7
e
[ 00— pp
3 3 N 7
N -
== = et T s =———= =i I
55 SAnEs: S S e S
S5555 >>> > Sim. >>> > > > > > > >>5>5— > > >
—mf o —— mpfff Vo — mpflf —————— f——
quasi sul pont.
(play near the tip)
2 e o
X . - S —
% =z i ¢
—3— 3
0
quasi sul pont. heb
(play near the tip) . EE EE
) #he . bhebef
2 PR e, NS Lh o S S )
. T g [oeie
£ e e T
0 —— pp
Vin. 11
3 3
-
s PR : s z s 2 =i 3
— >S>>>35— —0— >>>>>>|>sim > > > >> > > >
[ >>> Vi3 mp S—
3 4 —3— 3 —3—
= —
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P ——— mp Jr
sopra
| |
| |
| | pr—
== == 1
subito ppPP 0
sul tasto, like gentle brush strokes:
aimless and disoriented:
3 —3—
| | |
e e B 3 | |
- = b—— z
Via. = s e
subito ppPP 0
Ve.
sopra
aimless and disoriented:
?E : : )
Cb. z 2 ! ! |
I I ]
subito pppp 0
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Voice

Vinl

Vin. I

Vla.

Ve.

Cb.

gentle and almost physically beautiful:

V4

56
v

N
N
T

i

t+
T
i

- ==

(quasi sul pont.)

e —

Fis - - -

sti

molto sul pont. norm.. molto sul pont.—» quasi sul pont.
begin pitchless and very very light:
un po di vib.
1% t t T t t
e = P e e =
—0 — I e — GG e e —
0 mfop
molto sul pont. norm.  molto sul pont. . quasi sul pont.
begin pitphless and very very light
" un po di vib.
L —
C— r3 T & K t i t i t
—% s s T } t —=—F }
-_— t @ @ @ @O O O S>> — — 00— S
0 mfpp mfppp ———

" (norm.) —— molto sul pont.—» quasi sul pont.
7 I T
¥ T o <R T t f
Es - 1 I I
@ T : =
— S>> = e
0 ——— mfpp —_————
uasi
molto sul pont. ——» norm.-» sl
begih pitchless and very very light: pont.
hH wn po di vib.
7 iy
% r3 r3 i\
& o 1
- F
r———— >>>>—
0— mfpp
‘molto sul pont.
begin pitchless and very very light:
un po di vib.
* ¥ * ¥ < o=
£ £ £ o
i
—
m,
0
g
0
g’;
)
s X X =
@ & } N 73 i
>>>>> >>>>>sim. >
— 77— 3 —3— 3 3
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Voice

Vinl

Vin. I

Vla.

Ve.

Cb.

trembling vibrato, like a trill

trending upwar

ping intense bow

Lh. pizz.~, arcc

I N
t t t t } —
} I T I T z
o t g o » f
& t
—  —— t
- - - - - lus trumps
wolto sul pont TP norm. molto sul pont. —————— -
] almost microtonal, with swift changes in bow, played very
ping intense bow p con vib—3— lightly:
0 N I I p— I I P
s ——— v t t f h—t t t %
T T T " } } I — %
t f t Py 5 e e ™ e e i E—————" -
e o= % = == == = = .5 - =
~ > S>>
subito pp ———————— imf —— subito pp
(quasi sul pont.) molto sul pont. norm. molto sul pont.
) developing
con molto vib. 3 nomib. 3 3
T S
T f T f T T T T R—F——F— Tt —+————
t } t f S } t } f g
= P e P —1 = o= e o
— i S =+ = | S—— - 2—"= HFez
subito PP ——eeeee——————] PpPp —— subitop
(quasi sul pont.)—» molto sul jnorm. molto sul pont. norm. molto sul pont, —

=_= bl

molto sul pont.

P igigigig o te e o =&
P e S g B S e —| R —
subito pp ——— mff ——— ——|mf ———

norm.

molto vib.

molto sul pont. —

t
T
=

B 1 (Y /R e —

(abruptly)

(molto sul pont., norm.

molto sul pont.

norm.

molto sul pont.

ping intense bolw pressure:

+
T
=

o
o

<
> S—

\me pp—— mf ——

(norm. molto sul pont. sul tasto molto sul pont.
ping intense bow pressur almost with swift changes in bow, played very lightly:
T
} t f
5 }
2
| —
molto
quasi sul pont.—» molto sul pont. norm. molto sul pont.
7 %inlcn.\c bow presfure: nonvil
un po di vib. (with §inger) 5
n P
7 t t } f } } } f =
r s } t } ! ! } ! ! —
@ v 3 v3 g ! = e —— - - - — =
>
V7 e S ) sl —— S
mf P oy
—> molto sul pont. norm. molto sul pont. ————————
developing intefise bow pressure: |
A un po di vib. con molto vib.
s
T T T %
% t T T 7%
= =+ == =
mff —|
Sul I}
molto sul pont. norm. —» molto sul pont.
R like a short rustling
Iy deve]oping intense bow pressure 3 3 3
7 T
= —_—
oo = Z-
mf<
molto sul pont
close to pitchless 7
] u}
E T I - " T T T T T T 'l
¥ x e = b — sl e —+—+—+—
+H— +HE—f e H s o
7 i — e e S e — T
PP —————subioppp ! 2 3 3 ik

molto sul pont.

molto sul pont.

clcke to pitchless B
e T = £
B ] z R
7
7
o7
molto sul pont. 3 3
ﬂf to pitchless.
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¥ ¥ 7 s ree S ———
I Emrmr iz z e

i 7 e
V7723 [

close to pitchless

> 7
£ . e
12 -
¥ — -1 .
< o o 2 et
e i
%—%’ i
rrp
molto sul pont.
close to pitchless
. 7
£ re =
Z -
& 1% -1 .
o i 2 et
o o 4 2 i
%—% i
rprp
molto sul pont, —————————
close to pitchless
f f f f Fr s +
T T T T T < % 2
1 1 1 1 1 2 Z
Kol 14
pp 00—
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Voice

Vinl

Vin. I

Vla.

Ve.

Cb.

nervous and unstable vibrato:

velled,
“condescendingly,"
with disapproval

s fFoom. ; 1
> & o FC—— < o 3 S
” bre = 6o = -  — 3 R
f f f 3 f f — 82 }
% M 7 t 8—F f f s f 8
4
In - creased pub - lic debt De -
norm. ——————— qua (quasi sul pont.)— molto sul pont.
H I I In
7 t t } ris D3
} } } h— G = < < X 3—~ z —
o . o g } 22 Z %
= : == 8 Y 8+F f 7
& G ’ et
P—
0 rp
(norm.) +—— molto sul pont.
3 3
p norm.———————————— quasi sul pont. 7 1 T 1 |
p — yia T —a T ber
f = i G — T
} et } g P — —
- o r 8 T = T
% Y > > > > 208 > %
J
norm. quasi sul pont. —
n 7 7
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¥ ¥ 66— e
= SEEE= 3 R
e T T AN R e )
-
S 0
(quasi sul pont.) molto sul pont.
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g : ==
Z = 66— O ——t—
} i % a3 o — b o~ ——+—
o= ot e T ———— 8 ! f e
AT R 4 0 S S £ dd—
0 molio sul pont. —
norm.—————» quasi sul pont. Con molto vib. \
SulG ------~ 2
H % I _ I
7 % t e res
f a f — — ¥ L m——
e o = = - £ 3
gv : = 5
S 0
norm. quasi sul pont. molto sul pont.
v = r
° S > > > >
N rr—— pr— D3 7
R s E — 66—+ = S — p— >
} £ f - e 2 HE— f
- Fos ¥ 8—F } 8—+
— — E—— |
0 PP f
norm. quasi sul pont. molto sul pont.
3 3 (nonharm., =
0 2 3 ° e — ) [ 1 [ T [ T
27— T % i — ra— < o+ —1
= s s o e e s & e  — S —a i - — 3 e e t
T ™ : e f - f —— 82 ———— t
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—_— 4
—
norm. i sul pont. - molio sul pont.
developing intense bow pressure:
(nonharm.) 3 3 3
o | | 1 T  —
e e e e e e — ro o D3 ———+ 1
e e e o e e i e 7 3 — L — — - 3 —F—+—+ t
7 o s s e 7 - i 82 —a——1— T
e e o s 8— = 8 el ——
R ] [ A R —— 4 > E =
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norm.—————————quasi sul pont. molto sul pont. ;
7 o H =
2 r—n - 3 P
Fo— E — [ — i 3 ——
% 3 a3 f - z g2 —+—
%’:ﬁ % Z s 8—F Z 8 ——
o iﬁiiii““‘ E PP— >4
S
- E4S
f 0 f —_—
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norm. quasi sul pont. <TG molto sul pont.
m .
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p— f e o ] o1 e 7
i —% ! 6— Pt ) R — T
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3 & — o) SR
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norm quasi sul pont. !
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— 3 P N——
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FES [ e F |
S -PPp. 3 3
norm. quasi sul pont.
develdping intense bow pressure:
— = T } yis 1
Z : ] = G e e e e s e e R
=z — o - 4 8 e et T2
Y be
o +F9' & S>> > e s> > >
-Pprp
(quasi sul pont.) molto sul pont.
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‘molto
J
(quasi sul pont.)
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) f——— Ashen,aggressiveJ 60-72 (can vary)
Voice %’é f = G
4
va - - lue!

(molto sul pont.) norm.
3

T
= G
%
%
(molto sul pont.) norm
= i)
% — i G
— T %
— f %
* F > 4 4 7 =
> > S e
(molto sul pont, norm.
slow glissando made slowly by wide vibrato
Vin1
s < i
T T T — == < G
T T T < %
i -~ e P —— %
v— L Foe oo
~— — > >
e
p  (molto sul pont, norm.
7—% - — yi)
% 4 — = = G
T to—o < %
\j"/ : tﬁ% =
—_— > > > > 1> >
(molto sul pont.) norm
3
< G
7 %
%
(molto sul pont, norm.
T
G
%
%
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Z % = = G
% 3 3 %
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ESR' S
Vin. I
(molto sul pont.) norm.
3
'
T G
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@ = %
>
(molto sul pont ) norm.
PO ontrem.)
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< G
%
%
Vil s molosulpont. noM. ————————————————— L oito ul pont. norm.
(molto sul pont.) > norm. slow, dramatic . .
glissando with slow, dramatic glissando with

vibrato:

vibrato:
developing intense bow pressure: ’ developing intense bow pressure: 2
—————— | mVmn pouS T | S m A A

ri
e _—_—== : 1 =
e e viiis o — & wese
L S S [ S |
S subito Jiff subito {Jf°
(molto sul pont.) norm. molto sul pont. norm. —————————————————w molto sul pont. _norni. =~
s s s developing intense bow pressure: developing intense bow pressure:
3 3 3 -y up/down harmonic series: Y mymm up/down harmonic series: [N
B — ] — G
Via. i 4 | f—a—* % — ] = : T
> > > > > ke > > dIdT I D + ddIe I T + T~ddId
= g "~ > > > S— — 44 &
subito fifif”
(molto sul pont. norm. molto sul pont.  norm. ————————————————» molto sul pont.  norm.
developing intense bow pressure: K developing intense bow pressure: 9
myVmm Sl mVmm mVmm
T
—— i —— 1 =_——_—=== 1 =P
> > > > > > > > > > > Zidt > d999 9 O z- s999e 9 O z v deed
> SSSS———_ _— SSSS——"~— 0 S S S >—
subito fff subito i
(molto sul pont.) orm. molto sul pont.  norm: X, molio sul pont.  norm
° slow, dramatic glissando with slow, dramatic glissando with
vibrato: vibrato: \
myVmH ]
b
— == ——t T
— o = o e e e m— g = o =
¥ L — TR i — L — -
- ¢ 2_5 bedees & &—1¢ = EEEES
> > >
subito, subito fifif
Ve.
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3
3 . N
; - 3 ; el —— — W — —— -y up/down harmonic series: 9| pm | m m up/down harmonic series: om V omm
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L L L
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Cb. ————+ % 1 — e e e e b t ——+
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Voice

Vinl

Vin. I

Vla.

Ve.

Cb.

t@‘) S\.

(norm.)

crunch
clinically aggressive, unconscious: crunch norm.
strument

strong bow motion across body of i

- unpitched

N . . (change bow as needed, and individually from others, with accent)
v A O R R o o ge
B e B 7 e |
oo = e s
> > > > > > > - > > > >
ﬁ j——| subitop ‘ﬂf
(norm.)
s cunch
clinically aggressive, unconscious: crunch norm. ) )
strong bow motion across body of ihstrument - unpitched
N " . B | (change bow as necded, and individjally from others, with accent
0 o g o st N RS RES
oo I e ] =
o= e s
> > > > > > > > - > > > >
— Jf ——— | subiop i
(norm.)
crunch
clinically aggressive, unconscious: crunch norm
strong bow motion across body of ihstrument - unpitched
" N ) (change bow as needed, and individpally from others, with accent)
s o gl o gl S i o o o
e et s s s e s et }
[ I e e e 5 i e
> > > > > > > > — T > > > >
— W ——— | subiop Nia
Tnorm)
1O, crunch
clinically aggressive, unconscious: crunch norm.
strong bow motion across body of ipstrument - unpitched
N N . (change bow as needed, and individpally from others, with accent)
0 it USRS & e NSRS &
Pt T e ] =
e & e 5
> > > > > > > > - — SS 5SS
f— Jff—— | suvirop F 4
thorm.)
(norm.) _, crunch )
aggressive, unconscious: crunch norm ) . )
strong bow motion across body of ipstrument - unpitched
" ‘ . (change bow as needed, and y from others, with accent)
s Hh g ol g gt T el o o o
oo et T oo er 1 ==
e u e s e 5 e
> > > > >SS > - S [RESEE
ﬁ m ——  subitop ﬁ
norm) ey
clinically aggressive, unconscious: crunch norm.
> > > a > > > strong bow motion across body of instrument - unpitched
n fut = m B £ £ £ (changebow as needed, and individually from others, with accent)
v —— —— =
~— < . r - . I
e :: oo :
% = T ———— =
= | — Ry
Wfi—— | suvirop
(norm.) crunch
linically aggressive, unconscious: crunch norm. . | .
>ee > > > > | strong bow motion across body of istrument - unpitched
n geer B £ £ £ | (change bow as needed, and individally from others, with accent)
4 i i o ———
— ™ T T < — T
e — : e o & !
@ do o e ime e | . = =
== N - >>> >
f—— f—— | suirop ar

crunch norm.

clinical
> > > > > > strong bow motion across body of ipstrument - unpitched
n ;5 ;S m # ﬁ ﬁ (change bow as needed, and individpally from others, with accent)
7 — i ———=
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o £ T }
%—% = jo—o—p 5 =
—_— > > > >
Mf——= Wfi—— |subirop
(norm.)
(orm)_, crunch
Lllmmllv 1gﬂres>ne unconscious: crunch norm.
3 2 2 2 2 | strong bow motion across body of instrument - unpitched
n ;S ;S ;S £ £ £ | (changebow as needed, and individpally from others, with accent)
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= — EEE 2
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slow, dramatic
devel ntense b glissando with
leveloping intense bow pressure: Sibrato: crunch = - 5= = === .
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s dd I T 7———fd ddww
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subito ffff—F———=——10
(norm.)——— quasi sul pont..  norm molto sul pont norm™~~_____1
m v

norm.

m v

quasi sul pont.

developing intense bow pressure:
m AV A

up/down harmonic series:

losing bow pressure substantially:

molto sul pont.
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:
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>
L infff o
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norm. molto sul pont.norm
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- quasisulpom

developing intense bow pressurc: crunc
-

m Vv

losing bow pressure substantially:

crunch
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u
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e s> @@ f£££&EF_- 0O~ 00— -
subito, fiff sost. subito, stz sf sempre
————vquasi sul pont. norm. molto sul pont. norm. quasi sul pont. norm. molto sul pont.
(norm.) g ? slow, dramatic glissando with vibrato: L g ! slow, dramatic elissando with vibrato ?
developing intense bow pressure: crunch == - === - - losing bow pressure substantially: crunch - --=-=-=-=--- .
slow, dramatic glissando with vibrato:m \/ o= VoM om slow, dramatic glissando with vibrato: \/ m Vo om
o = : — — 1
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up/down harmonic series: m Vv mVmm mVmm Ve m
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norm? molto sul pont. norm! quasi sul pont. sopra tasio
(trill only on slow, dramatic glissando with vibrat ho-- - - - - b (trill only on A string) \
(1 Astring m Y omm - m eI Strine con molto vib.
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i ——— subitofff'sost. subito, 0

25



%N) %

Voice
loud and quick changes in stroke: (like an accel.)
T + —t \  — e K—+ T E% T + EE; T + i + i + + = =
} } — } — —— H—F } } } } } F— } F— } } }
+ H— 5 —} 3 H—k 3 + 3 o S e - . 5 5 R
>>>>5— — s — = T S>> 5 T S >>>>|>>>>5— >>>>5— — S—1 — =— S 55— >
S sost. as loud as possible
loud and quick changes in stroks (like an accel.)
t —t T — i — i i t i t t o ——
} H— } — —— P— } } } } } } F—F
5 - + S = = g S —
>>>>5— T— P S T >>> = T = - >>>>|>>>>5— >>>>= S > >
S sost. as loud as possible
Vinl loud and quick changes in stroke: (like an accel.)
} — } — —— — } % } } EEE } } F— } e } F—F1
S S~ < - S S L~ 3 2 i = S i >~ 5 5 B £ S— e Ex— m— Sk
>>>>5— —— = S = —T >>> > — — S >>>>(>>>>F >>>>5 —_— s— — s S— >—
S as loud as possible
ost.
loud and quick changes in stroke: (like an accel.)
t I T — i K— i i t i t T t o — t o ——
} H— } — —— — } } } } } F— } ~— } —F+
Sk 5 = 5 — S 5 5 5 =5 5
>>>>55— — S — | >>> == T— S >>>>|>>>>5— >>>>= — =1 — s S Ss— >
Sff sost as loud as possible
(like an accel.)
} — —— S— } % } } EEE } } — } e } F—F1
5 S = S, S SRS i = S i v~ 5 5 5 £ E— s Ex— m—1 £ e Eamr e 3
S T >>>— > — S >>>> >>>>= >>>>= — S T = S >5— >—
S sost as loud as possible
loud and quick changes in stroke: (like an accel.)
t s f T t t = ;
} f } —— } } } F—F
S~ 3 Fo S S F—
>>>>= S— - >>>5>— S— S >
S sost. as loud as possible
loud and quick changes in stroke: (like an accel.)
} Iy } — " } % } } } £ } % —— } } F— } F— } F—F1
S S5 S - S A 3 NS S S IS s S v 13 S S~ S E—— S i D~ 3
>>>>> S— S — 55— >>>> = S/ T/ S/ >3>3>>(>>>> — > — S0 — 55— S >— >
ia as loud as possible
sost.
Vin. I
loud and quick changes in stroke: (like an accel.)
T - T — — T T T = f } T T T e — T o —
i i | — - i i i i - i i — i i - i i — i — 1
= s - - 5 I = =R 5 5 oD 5
>>>>= s S —— S/ >>>> 5 ST T ST >>>>|>>>> ~ >> = — S— 71 — s>— S— >— >
S sost as loud as possible
loud and quick changes in stroke: (like an accel.)
t s f t ; t % t t t = t % T t = t — t = ;
} f } } } } } } } £ } —— } } F— } — } F—F
S~ 3 . 5 3 3= 3 5 + o S~ . 5 5 R
555525 s— S — " 5555 = S—— 55— 5555 55557 S5555——— s—— S— S— S— >—
S sost as loud as possible
molto sul pont.
crunch norm.
43 x === fe==
>>>>
S =
molto sul pont.
crunch norm.
¥ : e — o — ¥
v B T
>>>>
S =
molto sul pont.
crunch norm.
E T T e —— T
i o2 £
>>>>
T =
sopra tasto sopra pont.
surreal, with exaggerated bow motions: molto sul pont.
crunch norm.
r~ o t t t t f—t
)t — } } } —5— = ¥ : E— o — ¥
> be & P — = — v3 o £
L
> > > > > = b aeedd
h >>>5>
S =
Ve.
molto sul pont.
crunch norm.
% v ==y 1
>>>>
S =
(sopra tasto) sopra pont. molto sul pont.
rreal, with exaggerated bow motions: crunch norm
 N— = i T T T |
Cb. Y ma— Fe—o 7 m— S I £ £ ¥ o — £ I |
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Voice

Vinl

Vin. I

Vla.

Ve.

Cb.

5t

st SES i 5t

o

.3

Y SSSSSSSS5S555555555555555555555555555555555555>>
s0st.

intense and rhythmically precise:

SES AN

SSSSS5S5SSS55555S555555555555555555555555555>5>>

SSSSSS555>>

3

CLSSSSSS5555555555555555555555555555555555555555
sost.

intense and thythmically precise:

SSS555S5S555555S5555555555555555555555555555555>

SSSS5555>55>

~
.
SiS i) S SEvES] 3 NS S i) S, SIS AN SIS NS SIS S AN S S, i
‘V/‘>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>> S55555555555555555555555 5555555555555 55555555555 55555555555
sost. —_—
~
T
<
= = =
}->>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>> SESSEE>55>>>
sost. —_—
intense and rhythmically precise: ~

R
3

SV AN RV AN SEvES) SEvES) 3

3 3 3 A AV 23 SEVEN) DAV AN EVEN] s

3
VL SSSSSSSSSSSSSS>S55SS>SS>S5S>S>S>SS>>SSS>S55>>>>>>
sost.

intense and rhythmically precise:

3
SSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSS>SS5>S>>>>>>>>

3
SSSSSS>>>>>

3 3
VL SSSSSSS555555555555555 55555555 5555555555555555>

Sost

intense and thythmically precise:

SSSS555555>

intense and thythmically precise:
H —

IV 9 XV X% XV RV XV 9% 9 9 9 9 9 9 B9 9 J9 9 1 9 B 9 9 9 IV 9 A9 X9 AV X9 R VAV ESEVEN) VAV ESEv1 VAV VAV XV S EVENEVEN] S50 i v 5L
}>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>> b e B
sost. —_—

=
3

3

3 3
VL SSSSSSS55S555555555555555555555555555555555555>
sost.

intense and thythmically precise:

3 3
SSS555S5555555555555555555555555555555555555555>

SSSS555555>

3 3

3 .3 .3 3
}>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>> SSS55555555555555555555555555555555 5555555555555
sost.

SSSS555555>
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IL.

gentle and motherly, nonvib.

P sost.

e T
€ T

Formless, calm, as if in frozen time &= 60

Voice

iy
T + + +
T T T i
I o o r

T+ 4 —

&<;>k>

|
Ld — —
Au - te - - - - - R - -
(norm., - sopra tasto
transition seamlessly —»
SulD - - -

nonvib. a calm, flowing vibrato, increasing in widih: less and less vib.

el
€
T

PP sost.

7N

(norm.,

sopra tasto

transitic ly —»
SulD------ .
nonvib, a calm, flowing vibrato, increasing in width: less and less vib.

o)

2

& ‘ ‘

< | ;
O o L4
R L —

PP sost

(norm., > sopra tasto
transitiqn seamlessly —»
SulD------1- )

nonvib a calm, flowing vibrato, increasing in width: less and less vib.

H
)
r ‘ ‘
et | |
= . .
P —

(norm., sopra tasto

transitic
SulD----
nonvib. a calm, flowing vibrato, increasing in width: less and less vib.

Vinl

T T
f f
Y O o+ -
S F S —
PP sost.

(norm

sopra tasto

transitidn seamlessly —»

nonvib, a calm, flowing vibrato, increasing in widih: less and less vib.

o)

Y, | |
e ‘ = |
¢ | == :

= = —
PP sost.

(norm. sopra tasto

SulD
nonvib.

RENS
m

o
—_—

PP sost

(norm.) sopra tasto

nonvib.

RS
™

PP sost

Vin. I

(norm.) sopra tasto

Sul D
nonvib.

&<;>k>
w

o

PP sost.

(norm. sopra tasto

SulD
nonvib.

o)
2
€
° o =

S
PP sost

(norm.)
SulD
nonvib. col legno, mechanical and very quiet

—_— e

= S EEccEsi===C========i=—==
3 3 3 3

PP sost. 3 3

(norm.)

SulD
nonvib. col legno, mechanical and very quiet molto sul pont.

fele
P

Heo o o = o s —— %
€ f i i s Lt
Via. |Hi9 i i i s { == X
Pp sost. — *___

00—

|

(norm.)
SulD
nonvib. col legno, mechanical and very quiet

o 3 o o o — "- e o i i
T e s s
14

molto sul pon

e
=

5 5
P sost. —— )

(norm.)

ra vy
)
7

Mt
vy

C
€

o
PP sost.

(norm.)

fele

tel
M
M

-
PP sost P —

(norm.) poco espressivo:
T —

i =

o e

1

f

o
o

a I

o : ;

= i e

o. ¥e ; © —
I

w T TTEDI

i
|
|

7
PP sost. — 0
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otherwordly and distant: unnatural

hummed: molio vibrato,
rp mff —— asaglss
7 - - P 7’"’?’ ———
g bo £ : e
Voice % + t s —hr 2
= o o
in the waste - land
(sopra tasto) norm.
5 well
7
—_— T T <
Ho= = : — = :
L4 L& .
= vy 3 3 s 3 |2 =
®p) subito ppp
(sopra tasto) —»quasi sul pont.  molto sul pont. ——
03
A on molto vib,
7
T
f
}
. — — — -
(Pp)
quasi sul pont norm.
crunch  norm.
°
Vinl A (sopra tasto) —_— 3 o o o
7 f = ! T Y t ¥ t f
= } £ } t } } i t }
@ ~ o o o & o & == >
. H—
N ———pp
Pp) norm. — MO0 _ quasi sul pont.  norm
(hold finger above string like a
harmonic but not generating the
pure tone)
p_(sopra tasto) o o
7 t f <2
T —— i o
% f } £ 3 e
L
_— 00— ]f PP sost. —_—
(nonharm.)
A (sopra tasto) 3
/ ‘ = S e———— e—r T = |
J e e . = e . =
o > e e e
—~— — — — PP T ———————— PP sost.
P —
developing intense bow pressure: (do not cresc.) lighter and freer bowing

f (sopra tasto)
7

SE=

Pp)

developing intense bow pressure: (do not cresc.) lighter and freer bowing

p_(sopra tasto)
>

e =

PP

Vin. I

(sopra tasto) developing intense bow pressure: (do not cresc.) lighter and freer bowing

0
)
o

PP

p_(sopra tasto) developing intense bow pressure: (do not cresc.) lighter and freer bowing
s

(norm.)
o sul ) Sul
molto sul pont. norm. gentle and pure:
—
f*
< x x ]
00—
(norm.)
SulA
gentle and pure]
molto sul pont. ————— norm. S —
P
r f
Bt —
Vla. £
P 00—
(norm.)
moltosulpont, ——— o SulA
7 gentle and pure}
== ——
s s s e s P
g r f
e — T x t
& t
[ —
(molto sulpont) ——_» norm.
(norm.)
. Py
A f » e T T
5 t — e s < f f T
I A— G+
P — " S " ———
== —Ff ettt kS
4 3 3
B —— (] P——
Ve.
(norm.)
—— - con molto vib.
(molto sul pont.) ————— s norm. _
o 0" o0 0 0 0 b
S e e s i »
e e e e e o T e — <
e e 2 =
e
7 = = 00— mf
S —
molto sul pont. norm. quasi sul pont.
— — b ———
o I~ 5 i~ S— T—— T - T |
Cb o o o 2 o o —" < £ f ]
- f f i — i T~ t o t ]
% f f i { = t i —F i
_
_ sost.
subito p 0 PPp 50
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Voice

Vinl

Vin. I

Vla.

Ve.

Cb.

hummed:
resonant:

quasi sul pont.

& = : =
— o
’ ES e e
Vi —
quasi sul pont
py_(molio sul pont.) norm #
v <
< —— Z ;
= 3 % ]
EG== E ¢ =
R — Ed E
-
_———— f
(norm)————————» molio sul pont.
n° (molto sul pont.) norm.
H—
| = = X :
o= ¥ F |
nf B I O
m, e _ + pp - -
fiorp S o t oo
(norm.) molto sul pont.
o (molto sul pont.) norm.
O
;i < < \ ;
o & } ]
%a = =
7 —
0
(sopra tasto) 3 (molto sul pont.) norm.
- = X :
: } ]
= = o
—_— f — ——— —
0 rp
quasi sul pont.
—— t et tr
- be— Cip et fe £ e S p £,
: e e e — —— T T T T T =
- & = == u—— 7 s
P :
Sautando- quasi sul pont
(sopra tasto) "3 o
N 4 bﬁu P b £ E %b#% = PE s PE £ » o pp 3 54
2 ettt ——— —_— 1 1 1 £ — :
5 e F i : o e e —
- = b
E == : ’ 3 3 EErEEEEEEERE!
\ 5 Pp sost.
mp
flautando:
3
£ (sopra tasto) ﬁ“ b%; . \,F (molto sul pont.) norm.
o ——1 e
X — e e = X :
D — [ e e N I
- = — —o— —
3 3 o — »p
.
() (sopra tasto) ﬂ"“’””"‘"" bgh . (molto sul pont.) norm.
> fe o
] ! = ——— = X "
= —= = P } ]
——— = = I |
L4 ! L L - v Ld i O —
o - B
7 0 rp
mp
quasi sul pont.
(norm.) with Ve.
S
_ ba ™
- e ——
T+
r——— —3— )
subito ) ———————— subito p
quasi sul pont.
(norm.) uE i’% COVib. === mmmmmmmm e
~— 12
8 5 ee—
] o =
R ————
(norm.)
D (molto sul pont.) norm
3 : e
 —S——S— 4 t
0 o —-"
quasi sul pont.
b -
ﬁpbg el B ELE by s «
5 S Lo F- ol Lie — f
> & e e e e e !
T oet !
—_—3— 3 7 é !
f PP sost
quasi sul pont.
with Vla.
a) ui
o g &
¥ ™ — %
2
quasi sul pont.
norm. sopra tasto =
5 ‘ ‘ i - Y
o — g 3 = ] = ! = = ]
i — = = — t t - — L |
= ; ] = 5
3 3
S Vg —fp p—
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with ringing clari

,,,p< ——————mf sou

half-whispered, in a lower
voice:

. T T t T C S—
Voice .t f = o= F—
+# ——— =
e
Dumb &
(norm.) ———————————————— quasi sul pont.
p_ norm. Sul D 3
C
o — <
s s s s < <
SRR ER
S
wp) ————
(norm.) quasi sul pont.
" (quasi sul pont.) norm. 3 Sul D 7 —3—
7
T —} C— — r3
%Aw S e | ¥ PR ®
2 2 v e
B EECEERECEE] Ll
(pp.sost. —_—
norm. quasi sul pont.
Vin I A (norm.) sopra tasto Sul D
7 ¥ C— ¥
£ & £
pizz.
A (norm) sopra tasto norm sul pont.| P2
7 T | ~— T—
T < C— i R—% e = r3
% 1 < % e — &
i oo Ca— o .
= Ld — #
norm. 5i s 2
p_ (norm.) sopra tasto quasi sul pont
7 e
= C— o ¥
< & T £
5 Jtatats
T
(norm.) quasi sul pont.
A norm. 3 —3——
s 7 s e e s e s s
%A N e =
© E————
R — p—
Pp)
(norm.) quasi sul pont.
p__norm R
7 Nt % £ E
x e — % i — ¥
@ — 2 s < ohe
Pp)
Vin. I
norm. ———————— quasi sul pont.
o (norm) sopra tasto ° pizz. N
7 rr— ¥ e —r t = — = < N——
% & 73 i o o 7 e —— 1 o
o = —
mf’
norm. ———» quasi sul pont.
pizz.
p_ (norm.) sopra tasto o 3
7  Nw—
¥ N =
s L Foe T
% o7
mf E—C——
(norm.) quasi sul pont
(quasi sul pont.)
—_ b —=
E o v o
f i f = x
T o 1 <
1 = 12
2
(norm.)
(convib.) --- (quasi sul pont.)
A N
1 =N N
I x N n N—e—
Vla. — ra —
rpp PP ———
quasi sul pont. ——————
(norm.) sopra tasto I
E‘ o = —r e e e Po—
f L e s e <
T —e—=
! L4
- P ——
quasi sul pont.
(norm.) sopra tasto
[ JEE————————— .
— . sopra tasto
t x o
1 £
Ve.
(norm.) molto sul pont.
con vib. nonvib.
; S VI e ) .
EFEE_F el e e o
1 1 1 1 1% 1 1 1 1 = o
s —— s ——
(quasi sul pont.)
= T T
Cb. I —y
1 1
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Free and improvised J =56-72

from half-whispered to faintly sung, like an articulated hum: ~ sarcastic and slightly theatrical, as if in jest: ’

accel. gently

19 halfwhispered, with resignation... P
) mp ——————— JE p \7’
: 2 !
Voice % = = =r= |
=
pizz .
Eas - tern delicate: Eu-ro-pe-ans > Un-enlight-ened Nos - tra
" be- Py be b
—r — —  — — < < < t T < — =
% v3 v & ¥ + < t < & ¥
PP mf
pizz.
delicate: > > >
‘ . e be _» ! . . _r
—— e — — % E— t + = I < I <
EG = be 1 1
— e — — —
mf
with Vla.
pizz.
~ delicate:
Vinl || g
7 & S
T v — T
@ e e e e~ £
rp
(pizz.)
P delicate:
. ¥ ] 3 K& 3 5 3 3 1 ] (2 N 3
I R < N —R F—R—*&
d ¥ + +
»p mf’
pizz.
delicate:
0 —3 —3— 3 —3— 3 —3—
7 ¥ (73 K v I (73 (73 X va— 2 (3
@ %S o S - e
i i e e =
ba’ d ¥ 7 7@ bo ¥ ¥ o Cd
pp mf
%
0 be o o
A S o T T T I 1
e e e &
% o <
pizz
delicate:
) 7 7. 7 7 7
2
@:r:aza?:ﬁ ; - 7 e .
i i 2 -
»p mf
Vin. 11
(pizz.)
A delicate:
2 = — r— — < -
< S Re—+ o Re < e Feve i o e —
£ s A8 8 R PRI TEY I SEE AR E
+ ¥ ¥ e e +—
B B
rp mf
(pizz.)
delicate:
fH —3— 3 3 3 3 —3—
7
< Pr—— < < pr—
T — — e —
% 3 e — e
b CA R R
»p mf
pizz. — 5 —
delicate: Bl F 3
E r r 3 3 & 1 & &
v P o5 o F 5 F . Po— < e —
R T 1 i 1
2 + - -
— <
Pp nf
pizz
e e: — —
T P——— P —— = < P— < < =
= = —— : : :
. 14
rr
izz.
delicate:
— —3— —3— —_——3 —3— —3— —3—
N A A
R R R F = R R
= P e A ——— e s i e B o
rp mf’
(sopra tasto) quasi sul pont.
=
mf
Ve.
(quasi sul pont.)
—_— ——
(quasi sul pont.)
\
X X T T T T T
Cb. N 5 i e — i ! ! !
S < ! i ! ! !
N <
! S —
»p 0 mf
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Surreally serene J =60

»p) . .
. con molto vib. direct, as if unrelated to the environment:
25 (marking each pitch change) A mf
fH - — — T
: 2 e——— f }
z—He wis — t e
Voice %\ e f f — }
T T t i v —!
t —F— t +
3 (norm.) quasi sul pont. Fro—— - _ zen
atmospheric: o o
°© - > >
2 o o o £ £
vk L2 12 L3 L3
% ¥ % <
0 b/ o
(norm.) si sul pont.
arco
atmospheric: ° °
°_— @ 1 > >
7 — — — * {2
% t < =
¥ —=
0 b/ o
(norm.) quasi sul pont.
arco
atmos ° °
°
Vinl n > o > >
7 f £ £
 — t = =
@ 7 S— ¥ % 7
quasi sul pont. —————
Y] arco
< S ——
@ = =
12
bE E
r ”
quasi sul pont. ——————
9 arco
N = S ——
T N—¥
b” E
> >
(norm.) o
arco \» quasi sul pont.
atmospheric: o
0 —
2 { . £
t e — :
% - 2
0 S %‘gﬁ
(norm.) quasi sul pont.
arce ©0 00 00 O o
O~ >>>>>>> | >
0 s o 20 0000 P
7 £ e i i f
o ——" o o e e :
@ == === ¥
—_—3— 3 3 3 —_—3
0—P o—ff o
Vin. 1T (norm.) quasi sul pont.
rco
atmospheric:
0 —
4 = 5
f Pr— —
% ‘ ——
b
0 yid b'e
)
(norm.) uasi sul pont.
4! P
arco
o
2 — —
p— A ——" e — —
@ L= ="
[— p— v
—f b §
)
(quasi sul pont.)
arco
°
>
E very quietly and almost invisibly
> =
= — — < =
B ; ;
3 T
S (quasi su pont.) —_
v rrrep
°
>
E very quictly and almost invisibly:
M
E = 7 <
Vla.
(quasi sul pont.)
arco
very quietly and almost invisibly
Tt — <
= b < s
B =
> T
VA opp ——————
(quasi sul pont.)
— >
R z
o) | —n -
B e — F— = :
7 = t 73
2 ¥
—
0 ——— ff| o
Ve.
(quasi sul pont.)
— - > —
5 g i 5
e — ——— —— =
P 7 }
(norm.) (o —"""4f %ﬁ% prp
loosen hair on bow so that the stick touches the bowhair under faint pressure:
— > >
b E - < !b) ©
T T i
Cb. ! e —
t i
0
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Voice

Vinl

Vin. I

Vla.

Ve.

Cb.

mostly a whisper,

a thin vibrato

with just a hint of

sung, with an air of improvisation

gently fading
pitch, like an
exhale

the pitch:
31 S P
Py be »
7 —F f 1
> —— } %
He—— |
3 .
pen - - - - - - - - - - - - sions
pizz.
elicate z
5 - - o
T — — e — — < < e ———
% £ —F —F & & Db
P prrp
pizz.
delicate:
Y] f st st =
< % < < i & < % T T < < T
% 2 } <
— — ———
— ——
P
with Vla.
pizz.
delicate:
N — 5
s N &
S > S— =7
e v ——
5 = SESESS ==
pr prprp
(pizz.)
0 delicate:
. ¥ ] 3 1% 3 3 1 2 3 5 ] o | - 2
£ < R < R < R —R—=%
+ + ¥ ¥
r Prprp
pizz.
delicate:
0 —3— —3— 3 —3— 3 —3—
s
. < o — < Fo— F——
£ N .\ 7 o
5 S S — P
ba d + 7 7@ be 7 7 &
p prep
molto sul pont. —» sopra tasto
pizz. arco
delicate: > > surreal, with exaggerated bow
0 be beee be oo s o motions:
> «E I v S P A I I Y 4 S Y <
< i i e e i ' < — < =
< i i 1 < i i < E — — —
b = = 713 =
98—
" 4 4 71
P PP I V———mf
molto sul pont. — sopra tasto
pizz. arco
delicate: surreal, with exaggerated bow
) 7 7. 7 7 7 i & motions:
7
@z‘muuu-‘:Euuu-‘E~uu‘Euuuw‘%unw' ——— 3 f —— —
be P e B i .~ . R B == h— }
P rp EE; FEE] ER
L 7
1 0 m,
molto sul pont. —» sopra tasto
arco
(pizz) surreal, with exaggerated bow
A delicate: s S motions:
7 " o — - — -
< N — < - — i S Eeve T F— < s
FRE—F—o R S R—F o1 i 73 & — —
£ = s, 5 EEE SFE FE=ss — ;
3 3 EARE A i3 £
: ? S
> >
2 -PPpP /4 0
molto sul pont. — sopra tasto
(pizz.) arco
delicate: surreal, with exaggerated bow
A —3— 3 3 —3— b b motions:
" L2 LR — 2 L2 72 LT y 2 L2 7 2 L2 2
e — — = £ — —
=5 5 = == s — :
be ¥ 7 7 & e s ERiE: - .
r rrp > > e
}a V———mf
(quasi sul pont.)=» norm.
ol legno bri
pesanter molto sul pont. — — norm.
> > > > > with gently swaying vibrato. becoming wider and more pronounced: —
2% 2% 2 2 2 72 L2 > =
o r—r £ !
4
7] s 4 I I > - -
f<ﬁ' subito ppF————— ] 0 e
(quasi sul pont.)—» norm. molto sul pont. norm.
pesante: b (unfingered - only with vibrato)
> > > > — 33— r
T < <
e s s S
| —=%
5d s
f<}f subito g ———
(quasi sul pont.)—» norm.
pesante:
> > > > molto sul pont. norm
T — T - g
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Vinl

Vin. I

Vla.

Ve.

Cb.

athin vibrato

timid, becoming more expansive:
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more towards the note, unnatural:

start with a "Shh..." and continue until the timbre of the orchestra is filled with the sound.:

40 between note and whisper; a prolonged, gentle exhale: with contained, wild energy:
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Voice

Vinl

Vin. I

Vla.

Ve.

Cb.

Free and improvised, with pitched instruments following the singer's tempo, and "vibraphone" effect instruments in regular "60"

evocative and somehow sung non-classically:

=56-72

cover mouth with hand

gentle and smooth relaxation of the pitch:

hummed:
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Vin. I

Vla.

Ve.

Cb.

a tremendous build-up of energy and pathos:

a thin vibrato

0 ——— PPP T—wbiop ——

51 P — ———
0 — \
9 = ) .
" ] 5 = - =
PaT e . £ f
— | I [—
cul - - - - - pa
(sopra tasto) P Th. pizz)
(with singer)
N o (lose energy) 3 (with singer) +
£ : $—1F T k
% =E EEmn ey o ~— -
00— pPP T——wbiop———
(sopra tasto) norm.
A ° (lose enprey) 3 (with singer)
7 | = —
% == I o o o =

(norm.)
(with singer)
SulD

S —

n —3—
7
o
@ 7
(norm.)
(with singer)
Sul D
0 —.
7
o —— T
s }
R o

(norm.)
(with singer)
Sul D

t@kb

(unpitched col legno)

sopra tasto ———————— s norm.
Sul G

s s s o s e s s s e s s L
=+ 3 =
>335 3> > 3333333 (3> > 33333333333 3 33 g
0 0 —
sopratasto— s norm.
Sul G
= X
I
w7
0 fff]
sopratasto —— ynorm.
(unpitched col legno) Sul G
s S S e S T S S s S B B s <
= s —
>3>333 3> > 3333333 |5 > 23333333333 3 33
Sul G
« X
!
.v - —
(—
sopra tasto norm.
(unpitched col legno) begin pitchless and very very light:
NT% F —i T T %
< ¥ —RT1% F— f f Z
e ——— T } } 7
S —r + 3 . bt 7
Y - . Lo L L LN —— — -
3333 3 > 333333 04— pp Vi
0
sopra tasto norm.
(unpitched col legno) begin pitchless and very veily light:
T - r =t T r
< f R1% f Z
e ! a2 } 7
= + = o= .
>335 3 > > >335 > 0 ——————" PPP —— subito pp ﬁc
0
sopra tasto norm.
(unpitched col legno) begin pitchless and very very light:
% Z NT% T T Z
< ¥ < R1% f f Z
0 < o } } #
S~ —r + 3 7 =
>rrrtrsrr 33555 (rorm) o
Solo, with singer:
con molto vib.
P — = — sul tasto norm.
(unpitched col legno) thwﬁ— T E brutal and theatrical:
= X pg T i i - % ] g
A x < ¥ t t D — & £
N5 v3 " f ¥
B S~ -~ e T
==
EEEE P [—— 7
>>3> 3> E .f;- 1 molto
—
pp——ff
(sopra tasto) norm
3=
t % i t t 1\ T T T s
Cm— % & } } N§ F— f f %
- i a—r o= e ——— | ——— —— =
o - —— o b T————g— z z
- s ——5 & o et g o = =
B— = — =7 _
PP ————————— Subito m? T——————PPP ———— subitopp
sopra tasto - norm
[ > — P
- . -
S —— £ S [ z
T i Z - —1 i ! - £ i i Z il
I <1 7 7 — t ¥ E= t T 7 fi
t t t H
3= 5 -
PP ————_tiomf oo bito pp s



Voice

Vinl

Vin. I

Vla.

Ve.

Cb.

Sparse, monumental J =60
losing power 1o breath:
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fragile and poorly formed:

falling apart with regularity:

resolving:

quasi sul pont.
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acerbic, then fading out:

losing the pitch wildly before an assertive resolution:

crackly and mostly unpitched:
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hummed:
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Ve.

Cb.

Disintegrating and empty, with only the singer as a reference J =56-72

gliss. accelerates towards the next note: gradually becoming more and more subdued and wooden, mimicking the effect of sul ponticello, but with the voice: Esoteric
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. T 3
] <
% e
p(quasi sul pont.) molto sul pont. GP.
g’ (3
*
P ——————
sopra tasto molto sul pont.
P arco GP.
. ] 1. T 'Y 3
—=2h ; 1 7
o= o~
O ———
mf’
sopra tasto molio sul pont.
n arco GP.
7 (7] . T
— I
@ 7 f
hd —
0
5 GP.
0 GP.
0 GP.
5 GP.
sopra
arco
° _ GP.
. T T T
. < P I I o
B = ; ; ;
V3 ! _ I o
iasT Sl pont.— sopra tasto | R@ST Al pont > sopra fasio quast sul pont Sopra quasi sul pont.
v / / v
— ] ]
arco de— ¢ dog - b T
£ £ £ £E £ = £ £ o
b 77— b P— !
. = P 1 P o — t =
0 — 00— pp| 00— |ppp PPP—_—_—— 0
sopra
arco
o 1 G.P.
-
T = P
B =
r 0
(norm. molto sul pont.
> >
GP.
(quasi sul pont.) molto sul pont
7 7 3 G.P.
= ] T —
o # R o
mf’ 0 sopra pont.
loosen hair on bow so that the stick touches the bowhair under faint pressure:
(norm.) molto sul pont. b a b -
g - BB EVEEEE B
5= > I 2

T
T T
7S i i
i i

T
T

=
i

O 3
o5

T

Vel
Vel

qu 54
>\ -,

»p 0
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Voice

Vin1

Vin. II

Cb.

bursting through the texture, then instantly retreati

subito pp ———r

start as a loud and
omnipresent rustling, quickly
transitioning to a shrick

§fs ——————

pa-tro-ni-zing

S —

S|
molto sul /uml

quasi ) - g i
pizz b bﬁ bg £ . ,  close opichless S
) 3 3 —3— ,l o P
5 et ol g e
T < o — : — e e e
= i £ t b —g-hre—— —
i FESmLLS, = ——===== Se= ==
< < 3 3 .
PP ——p P sost. —————————subito ppp sost.
quasi sul pont quasi norm. molto sul pont.
arco (as soon as voice enters)
— close to pm,hle“
P be 2 tebeboietete be o,
x  —
% * “
@ 5:4 54 54
———————— subito ppp sost.
sopra tasto molto sul pont.
senza sord. (as soon s voice enters)
con sord. arco close to pmhls
strum pizz.
0 N Hok 7 I .
7 - — i ——tbra
T rr— r ——id =,
i e 7 — =
o R 7 = SEE====
JL E ]’%i ¢ 3339
- olio subito PP sost.
sopra tasto molto sul pont.
senza sord. (as soon as voice enters)
con sord. arco close to pitchless 7
strum pizz.
) i L. . . . .. . 7 |-
7 5 o+ o+ T b
T e - i v 3 < < —— Hibg
7S S S S B S ¥ S B S S ¥ of I e T
% > = > 2 —_ 2 o oot P
T 7
—= - == CAErEr
P— : subito
7 7 R e — molio ubito PPP sost.
- sopra tasto — molto sul pont.
. senza sord. (as soon as voice enters)
con sord. arco close to pitchle: 7
strum pizg. [——
0 I Hok 7 I .
7 s ——tbra
T < ——id =,
3 7 — =
% ’ e
P%ﬁ * " J999
molio subito ppp - sost.
quasi norm. molto sul pont.
o melosetopitchless
0 pizz b
7 = !
X < e ——— — t
£ IE=EE =S
C < T fe
. >
I’PPT 7 Psost. ————— subito PPP sost.
quasi norm molto sul pont.
close to pitchless
pie e
fH —3 I—— Py Py Py
7 t n e o
X — < e e e =
o= 5 5 e =
K4 i =_=el == ===
' > 3 3 3 3 3
PPP~—p Post. ———— subitopPP ou.
sopra tasto molto sul pont.
senza sord (as soon as voice enters)
con sord. rc close to pitchless
strum pizz.
0 L . P P .. 7 I .
>’ = e ——— < e
T e e — O o e e~ < < e
: e 0% e 3 — H
% o = S i = = ==
5 = e Ed I i LI AT D
PP —— pP———— ppp ol subito ppp  sost.
sopra tasto molto sul pont.
(as soon as voice
con sord. close to pitchle
strum pizz. T
n . . 7
7 s
: 5~ -8 . 5 8 -8 - - 5 -8 - 6 < § < < <
7S oo s/ g o/ S S ¥ B S B ¥ S~ B S ¥ S B S B ¥ of 12 ——
£ . SEs= == - Pk 7 T
T = 3 — S b TRt PEE
5 — [ — E it
PP ——7———— P ——PPpP molto subito ppp  sost.
sopra tasto sopra pont.
emerging from nothing very gradually:
B8 8 very 8 o4 end promptly
N I \
=N t }
< — = —— —H —
P — o o
——t°o— ———
0
sopra tasto sopra pont.
col legno, sustained: pra pont.
emerging from nothing vefry graduall
X Bing & Ve & Y end promptly
E =N t A
< — — ——f— —t r—
v = = —
P — o o
— 1o — ——— —
0 S
sopra tasto sopra pont.
emerging from nothing vefry gradually:
| N |
o }
< | T —
o — =
S S m—
0
sopra tas sopra pont.
,__cmerging from nothing very gradually: end promply:
< T rr—
i — — -
0 f
sopra tasto sopra pont.
__,_cmerging from nothing very gradually: end promptly:
e — Fr—
— —=<
0 f
sopra tas sopra pont.
(still with loosened bow) end promptly:
emerging from nothing very gradually:
— == ——— 1 |
f - = F— ]
t — o= — ]
T t i

44

S



(whistle tone - preferably tuned to an Ab)
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Vinl
Vin. I
Vla.
Ve
Cb.

ppp subito fff
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Voice

Vinl

Vin. 1I

Vla.

Ve.

Cb.

(overly drama
82 (as loud as possible)
fH

d and almost "spit" out)

extreme in energy and almost contorted, becoming wildly discordant and surreal:

mf

3 = _ - -
i = r £ e
7 ™ e ™ i 1
¥ { = } } } }
molto sul pont.
close to pitchless
1
b o -
A -
(norm.) molto sul pont.
> > s 3 3
b, be > > 3 y .
" s e 3 3 > S5 5 5 s e o— ; close to pitchless
Pt [ Ff etaba—s n g
e Se—o & ————+—+r gt bt
— o —g —% t —g— T T z
& e ¥ v ¢ cps o T BRE s &
3 3 > > > @ >
3 3 > = L4 h> > 1> z > f>
(norm.) lt0 sul pont.
AQ—E_—-E 7 close to pitchless —3—
La ra T
% T
= 4
- S
pp ————
(norm.) molto sul pont.
7 : :
s , R R ,_close to pitchless
P T—————
o e e s s s
2 e e e e e e P T
T s s n e R T ST
> > [t] @ > > > 0o o -
= > >i> L) ¢>”>ﬁ> ﬁ> > > > "> ; —
(norm.) molto sul pont.
a 7 7 7 close to pitchless
(norm.) molto sul pont.
> > 7
Z 1>
LB P 2 . P ==
e S e e S .1~ B e e e R 0 o
e e s e s B A B e e .2 -~ i s s e
EG LA P LA o N P [
Cdad #
7 5> > > > > 5 9 >¢ >(h’§ Shd > hikn = gt bo —
Py > > >
[Liig f
(norm.) molto sul pont.
> o 7 7
b > >
gt ebe g3 5 > T e close to pitchless
| S w3 S e e s s B s
[ &f P e e e P —————
=& = s= o
7 > > > > >SS oVE S 4 > he > > 7o fé e & | bo
o > > ‘h)> \’> h? > 1> > ;: > - -
(norm.) molto sul pont.
7 close to pitchless
(norm.) molto sul pont.
n Z. 7 close to pitchless
G ————
T e e B
—% ey JJH{ ; = i‘i‘ﬁ"ﬁ"“q‘i‘d‘i
> > > > o
> ( i3] > 1> [¢ g I S
> > >i> (hét §w2u>$> > $> ”> S—
(norm.) molto sul pont.
close to pitchless
= = g v
B K 7 7 A T
oyt e, —t—1 | L — 1 t
His— ——F— - — > e
= > . > e > " > — —
fe i ng s >
Y ———— subito ff——————subito fff —————ffs T————ffs T §f —————ffs I sffs ———subito [
(norm.) molto sul pont.
close to pitchless
> >
= 4
= %
ﬁ ot b ——F
F— z ! i 5
o "““hk :?\t % t o — —
> < . N
>
subito fjff" Vil
(norm.) molto sul pont
3 close to pitchless
>> > > > > > > >
r: & 4
epep ris e olis oia e — ——
S>> > > he e > > > >
et =
quasi sul pont.
crunch  norm.
i} 3 >
b 13 be |, z
s 5 n . * f t - J * t
7 — - = = > - t
—— F = = = =
>>‘ = >>‘ > = >‘>>> molto FI-3
S = > > r > > > oo
] P —_—
yblo molto sul pont. M —pr
(can be approximated) close to pitchless
3 3 3 3 3 3 7 crunch  norm.
e | | ] | 4 J 1 [ [ J 4 ] [ [ [ e J T T 1) bde [ [ [Jieds —
o » T » » T » » T o T 5 —r+ .l f
) } i } + } e t
s - - - o o t
¥ # —
< < < E < E E e £
iigl alio sul pon.
arco (still with loosened bow)
> > light and somewhat off the string:
—3— 3
(pizz) # ﬁ  — | | )
Y T t T t e~ t ] i S S "t S—— —
= ‘ = ‘ = 1 1 e e £ i £
- e F
s > s 3 ]
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Voice

Vin1

Vin. II

Ve.

Cb.

(extreme in energy and almost contorted, becoming wildly discordant and surreal)

ricochet

3

o)
g
@ z s T T ﬁ—q T
% F— s St —_— —
o = J e A 7 T bhe_s s T & B ¥ 7 7 <
- B S L ' J [TV e Z _ s
= | - w - =|
f P— wr 7 w
(molto sul pont.)
N —3—
) <
=& : S— p : : : : :
bo K be’ & .. — + - be + e
— _ LA CO S e Ed 2
w ———f V74
(molto sul pont.)
9 3 ricochet 53—,
g
@ " z = — e |
¥ 7 7 bd B = - b - e 7 7
= - > QRS S—
= y72 7 —— JF
»p S
| (molo sl pont) ¥ norm. ——>molio sul pont. . norm. — molto sul pont
0
% ] — — — 2 e
2. ¥ be d¢ 97 Thd_ 4 #—dd T T o & o -
= , ¥ s I 4 & N -
w— ff p————ff V4
(molto sul pont.
n —3—
v
% z r— ¢
o = 5 e 4 T T @ % o -
T v @he s ¢ s 220 © _
r—f rp
(molto sul pont.) ricochet
A —3— 3 3 3
v/ <
T =
@1 : — = : = = e
- - bed' &' ip/ - b;L.\_/r" - d¢ ¢ Y(do+ &b
R s - CANE s #¥ ¥ hd
—_—
—— p ———Jfif PP w PP o= a1
S i == subito pp ———
(molto sul pont.)
n —3— (trem. gliss. randomly and y around the note)
g -
g Z = g Z
e K b i 5. i 2
= CA L
pp————f V4
" (molto sul pont.) 3
2 —i— -
EG ; — e ;
2 K T 7 e i
o I LA O S . —
ppp—f rp
(molto sul pont.) sopra tasto molto sul pont. —————— norm.— molto sul pont.
9 — —3—
@ Z r— g e
i3 & b dd ¥ Y hd & s—ddF T T o —
o ¢ ’ v ¢ ? e _
\ —_f

sopra tasto

—F —

>=
(S subito p

(molto sul pont.)

sopra tasto

£ I

> >
sffs subito p

— crunch norm.

molio sul pont.

orm.
— crunch con molto vib.

3
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Jalsely emotional, cynical:
gliss by using a wide vibrato: nonvib con vib.

i s

Like a lullaby J_ 56-72

disparagingly earnest:

82 let ring.. mf————

>
Voice 5 — T e
o) — S 2
= = = 2
— " — =
Nos-tra cul
gliss by using a wide vibrat
s in intensity) Aasrarasrasanns HOWVED.
% = X
3 3 D be d [F--- be
S B O LA AL Ak |
subito mf =>p
molto
p_nom
7
3 o o o
| O - - s
o rrp
molto ]
norm sopra tasto quasi sulpont. ——4———
- (like reflectionf in the surface water)
] un po di vib.
Vinl n o o audible entrance:
i o < <
{2y Z —H o
3 % f 7 f
J o sy b o
molto —————————— | ]
Vo4 0 PP——ppp————————
p_nom.
7
% 3 O O o o o
v Fozd
molto
norm.
p_ (trem. less and less in intensity) (nontrem.)
7
hod hed T O o o hed
%v A R
< prprp
molto
norm. sopra pont.—» sopra tas norm.
oo oo 000 —3—
e
T o i e e i —7
o o o ¥ [ 33— b 2. ©
e O & | A o
molto PPP—— ——— o
S ——ppr 0
norm. +nory
quast sul pont.t norm. (trem. less and less in intensity)
s
% Z P —
Z F—%
‘bvr ‘; e d‘;’ ‘a\ bU O Lo O O
molto
Vin. 11
p__norm.
7
O O
gv - - - S &
‘ﬂ‘ —pp |\ ppp
molto
norm.
f  (trem. less and less in intensity)
7
H ﬁ> P
molto
norm. sul tasto norm. —»
dull and wooden:
5y —
1 T
Hh—o o o res o e £
— = = = e m—
re_=
—rr V774 — ]
molto 0§\ —— PP
norm.
(trem. less and less in intensity)
P z P
sffs ——rp rrp
molto
norm.
oy
H— o o res o — o
Vi prrp
molto
(norm.)
simple but poetic:
norm, ————————————— sopra tasto
o .-
£
% = T
7 & £
M ——wp )
molio
Ve.
molto sul pont.
_norm. sopra tasto close to pite - ]
bﬂ ] . b. (e O
o f f f f
5 p—— t t t
7 t t t t
ﬁ ———p__——————0 =3
molto 0 ppp
norm.
“‘;‘,'J'"N sweetl; breaking out of the texture a Jittle bit:
—
|
Cb. i
molio
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Voice

Vinl

Vin. 1I

Vla.

Ve.

Cb.

somewhat sotto voce:

94 p——
e

operatic,
mannerist,
con molto
vib:

nonvib.

somewhat sotto voce:

gaining momentum, becoming almost entirely air

subito p T subito Mf ———————— '

T T~

end promptly:

sound, and back to pitch:

— S
H 1 ) = ! — ) —~ .
Dt J — : 3 —a .
a7 e - - ! f —t — !
I ! ! i f ] I T ]
! ! Y } } =5 ! o
No - stra cul - pa

sopra tasto

end promptly:

0
é:' .
O
subito ppp sost (nondecresc.)
sopra tasto . .
o0 (or ag close to the harmonic as possible)
A o o o o 0
> o m— o r —
= " — —————
ﬁ i i — f i
s —1 2
J o 3
- Ppp)
subito ppp sos
sopra tasto
A end promptly:
7
7 =
oy
D
Y o
subito PP sost. (nondecresc.)
sopra tasto
n end promptly:
. [
@ T
;
K K3
subito PPP sost. (nondecresc.)
sopra tasto
end promptly:
e
T
f
o o o o -
subito PP sost (nondecresc.)
quasi sul pont. sopra tasto
un po di vib. end promptly:
&
—= Z Z T T
—Z Z % f f
k2 z z z o© d.
) S o B
subito ppp —— T ——PPP sost (nondecresc.)
quasi sul pont. sopra tasto
close to the harmonic as possible)
0 ]
7 r —
e —
—— f <
2
O
—~ _
subito pppP sost.
quasi sul pont. sopra tasto
un po di vib. end promptly:
=
T
I
o o o J9
R
subito ppp_sos (nondecresc.)
quasi sul pont. — sopra tasto
un po di vib. end promptly
n y:
. 2
j
% f
= B, Js-
subito pppP - sost. (nondecresc.)
sopra
<y
H5— o = o e o
(Ppp) sos.
sopra tasto
(nontrem.)
subito PPP sost.
sopra tasto
Ty
— o o s
subito ppp sost.
sul tasto - (sopra tasto)
light and graceful: emerging beautifully, rather electronically, from nothing:
t t t t = = i T = r\ f — = t t t t
7— t t t = — £ s f } —t T } } t t
ERE A T CEIE N CAE; £ E; E
rp 0
quasi sul pont. sopra tasto
- e £ peepeeee

subito PPP sost.

molto sul pont.

(molto sul pont.) — sopra tasto
(still with loosened bow)

M
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Voice

Vinl

Vin. 1I

Vla.

Ve.

Cb.

Wagnerian:

as if scared, giving way

to breath:

subito m, P Via
100 £ sost. f = aware, increasingly paranoid: repentant:
n_= 3 /—\ P—
pr—
e .
f : T
| : S
> ~v 3
NOS - . - tra sopra tasto NOS -
norm . . ;
(or as close to the harmonic as possible) 7
) o ° o 0o o o sopra tasto
/) ;
—— » » e — —
I f I ", FFrr 1 p
% I I L = J f |
— —— B
JPpp—p— 0—
norm, sopra tasto norm.

norm

bo

S
\rrep

sopra tasto

norm

m 5051

mfppp sost.

norm.
Y]
% bo o
mfPPP sost.
norm. quasi sul pont. sopra tasto
0N 3 con vib.
>
:
% T
b =
T

(sopra tas
Y]

norm.

=

mﬁpp sost.

(sopra

norm.

2
%b‘(‘

mfppp sost.

(sopra

norm.

2
@bv

mfppp sost.

p (sopraas

norm.

Ra=

mfppp sost
norm. norm.
developing intense bow pressure: . R
23 e i
Hy—o o a bz~
= S % q —|
d 4 |4
0 P
norm. norm.
developing intense bow pressure: ) ) e
t —
=
o o — — o s res =
0 mf 0
norm. molto sul pont. norm © I a1 tensity)
rem. less and less irf intensity
developing intense bow pressure: ) Y
Ty t
5 =
— or s for o o o =

norm.———

sopra tasto
un po di vib.

one long bow stroke: |

4
=

(still with loosened bow) bvﬁ B

- return bow to normal state -
T

s .
T T
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Voice

Vinl

Vin. 1I

Vla.

Ve.

Cb.

gliss by using a wide vibrato:

T womviv.. powerful:

final, in desperation:
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quasi sul pont.  sopra tasto norm.
(retake)
(make sure o end on a down bow) T T ——
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