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Manifesto
for chamber orchestra
written as part of the Leverhulme Young Composers Program of the London Philharmonic Orchestra

A faraway folk-song of unknown provenance; the memory of things that might not have ever been; the music one
hears in the gaze of one’s reflection: I have explored paradoxes in my music before but never has a piece been so
obsessive, so obsessively devoted to finding the sound of the surreal, quantum world of the senses. From the
external silence into a deepening inner cacophony where each motion, each blinking of an eye is an event of music,
I tore out what sounded to me like a folk song. Its every gesture, motion, shape, its unfamiliarity, its faltering
presence in my memory, formed the totality of this piece.

There is nothing more here but that.

To focus so singularly has been a dream of mine, to avoid all musical contact in the form of “inspiration,” and
instead to construct a world so impenetrable that what arises, arises ex nihilo. Here is a piece of non-linear time (in
fact, it can be said without reservation that it is ten seconds of music, measured as ten minutes), of a tune that loses
its structure and context before it is ever really sung. And then there is a moment when time really does stop, but
instead of a most deafening silence, I try to create quiet and solitude in sound instead.

I have tried to write the sound of those things, to leave the cracks wide open - to listen and find the music wholly
within.

18 january 2014 — Oxford, UK

Instrumentation

1FL +1alto FL

2 OB

2 CL (1 doubling hass CL)

2 BSN (1 doubling contraBSN)
2 HN

2 TMPT

1TBN + 1 bass TBN

2 PERC
(Bass drum, Marimba, Snare drum, Suspended cymbal, Temple blocks, Tom-toms, Triangle, Vibraphone)

HP, PNO
STRINGS
[2/2/2/2, 2/2/0/0, 2 perc, hp, pno, strings]

Approximate duration

10 minutes

Manifesto / Notes and Indications

Care has been taken to identify all extended techniques in the score and parts individually and
consistently. In terms of effects or symbols that may not be clearly explained otherwise, a list of
additional techniques/symbols/indications follows below, organized by “choir” of instruments:

Woodwinds

T slap-tongue]

N = Upper line: played part ™ Unpitched articulated notes: “slap-
Lower line: sung part % tongue” technique

¥ cnghummedapicn,  Wavy line: distortion of pitch in = ' 3

0 sung part T o

molio

Brass

flap-tongue:

Unpitched articulated

notes: “flap-tongue”
technique

piiig

Multiphonic indications: upper
line is always sung, lower line is
played (reversed for purposes
of easier reading)

Percussion / Harp / Piano

P

ﬁ Stamp foot on damper - If mallets are not specified for
i pedal, making a loud ! P Percussion instruments, please
[ percussive noise with the o — use most appropriate mallets at
mr heel of the shoe as well o Percussionist’s discretion

Marimba mallet sections
played inside the piano are
—HHAEERE potated as “clusters™
9———— Dpitches may be
approximated

—" Wavy line: vibrato
(intensity otherwise
indicated)

Percussion List:

Percussion I:
Suspended cymbal, Temple blocks, Tom-toms, Triangle, Vibraphone

Percussion 2:
Bass drum, Marimba, Snare drum
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(transposed score)

Manlfe St() | chamber symphony
E. A. Birman (b. 1987)
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