


289 - notes

Is it a place that really exists?
Is it somehow, instead, a
reality only of imagination?
And what does an imminently
forgotten memory sound like”
It breathes; it suffocates.

The world was born free of
borders. Even the vast oceans
did not daunt the most
intrepid; the human impulse s,
inevitably, to cross them, to
reach something on the other
side.

Somewhere along its history,
Estonia’s border changed; it
became inaccessible in its own
way. Perhaps the culture
changed, too, but that is
unknowable. Soon, perhaps
now, it will be made official;
the dashed line of decades wiill
become filled. The other side
will become eternally so.

This is a piece about a place |
have never visited, and likely
never will. For most Estonians,
the story is the same. It is a
piece about conscience, about
giving something up because
the memory of possessing it is
too far in the past, already. So,
how to preserve it? Music
seems an unlikely suspect:
more ephemeral than even
fictional lines on the ground.

No statement made; no
message carried. Here is the
sound of memory fading, of
the confluence of three rivers
Vtroia, of dead and dying
people and the unlikely
possibility that maybe one of
them grew up speaking
Estonian, raised an Estonian
flag, and will be buried in @
lond Estonia gave away to
finally fill in its border, for time
ever-after.

3 december 2013
Oxford, UK






283 - performance details

Instrumentation: men’s voices, (one) megaphone
Duration: approximately 9 minutes

Written for Benjamin Kirk and the Estonian National Male Choir

LEGEND

m

I
it

Triangle-shaped notehead = yelled
Cross-shaped notehead = whispered or unpitched

v-i/l

e

Circle-shaped notehead = Y2 whistled = purse lips together,
but instead of directing air into a specified stream (whistle),
blow air out as hard as possible, sometimes generating a
whistle sound and otherwise, mostly unpitched. Pitches may
be sung in any octave and assume clef is treble.

T

E R — Downward arrow = exhale
—A % Upward arrow = inhale
”d_h
m E—————

(kind of vowel generated may be marked)

{ Downward curving arrow = slight drop in pitch for
= the remainder of the note (% whistled notes)

rp_ Square-shaped notehead = not quite sung or pitched, but
4%% with the essence of the pitch, gradually becoming of a certain
pitched (at "E").

gi
GENERAL NOTES

o The piece is performed in either “free time,” "“conducted time”, or a
combination of both.

o For free time, the ultimate arbiter is proportional, and the
conductor should cue anything that is meant to be sung
together. Lyrics in free time should generally be recited as
fast as possible unless indicated otherwise.

o For conducted time, a tempo marking is given wherever
relevant. Considerable freedom is offered in choosing the
tempo, and it need not be maintained exactly throughout
the section.

o For instances where free sections and conducted sections
are synchronous, such as the entirety of “C" to "D, the
conductor should cue each conducted, timed section, as well
as any necessary cues on the free sections, but leave the
rhythmic and proportional details up to the performer.

o A solo singer with a megaphone is required for most of the piece.
The singer may join the choir for other sections or choose to be
excluded. The singer may be positioned anywhere on stage at the
discretion of the conductor, and should, unless written otherwise,
keep the megaphone quite close the mouth for maximum effect.

o All dynamics written are "heard” dynamics, and extremes of volume
(both soft and loud) should be exaggerated.

o Vertical relationships in free or combined free-conducted sections
should be respected, in that, if a gesture is created across the choir
in free time, it should be cued and sung together. Otherwise, there is
no need to be specific about entrances other than what is given.

o The prevalent effect of beating one hand over the mouth to achieve
a tremolo effect should look like an Indian war cry — except for the
volume, of course. In "F", the given triplet rhythm above the note
should be the rhythm of the hand beating over the mouth.
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289 - text
“No. 289" by Scott Diel

Wenemaa imtingimata..loobudes

poccun npucHaeT 6€30roBop4YHO
Russia unreservedly recognises
la Russie reconnait sans reserve

Narwa lahest Uks werst I6una pool Kalameeste majast Ropscha kula peale,
edasi Mertwitskaja joekest ning Rossoni joge modda Ikino kfilani,

iimtingimata

6e30roBop4YHO
unreservedly
sans reserve

llkino kUlast uhe wersta kauguselt Iadne pool Keikino kdla,
poole wersta kauguselt Idane pool Iswosi kula Koboljaki kila peale,

iimtingimata

6e30roBop4YHO
unreservedly
sans reserve

Schtschutschka joesuu, Kriwaja Luka kula, Petschurki karjamais,
Wtroja joe kolme algharu kokkujooksu koht, Kuritscheki kdlla 1dunapoolne serw uUhes selle maadega,

iimtingimata

6e30roBop4YHO
unreservedly
sans reserve

sirge joon Peipsi jarwe keskkohta, kesk Peipsi jarwe Uhe wersta kauguselt ida pool Piirisaart (Porka),

edasi jarwe kitsuste keskkohta modda kunni Salu saareni; kitsuse keskkohalt Salu saare juurest edasi
Talabski saarte ja Kamenka saare wahelise kitsuse keskkohta,

iimtingimata

6e30roBop4HO
unreservedly
sans reserve

|ddne poolt Poddubje kila (Pihkwa jarwe 1éunakaldal) raudtee wahihoone Grijadischtsche klla juures,
ladne poolt Schahintsdi kdla, ida poolt Nowaja kdla, Poganowojdrw,
iimtingimata
6e30roBopYHoO
unreservedly
sans reserve
Babina ja Womorski klla wahelt pooleteise wersta kauguselt Iuna pool metsawahi maja,
Sprechtitschi kula ja Kudepi karjamais.
iimtingimata
6e30roBopYHO

unreservedly
sans reserve



Choir 2:
whispered, with some
aggression: gentler: 9
mp Pp
I
] TI-2 :
E. A Birman (b.1987) S -
@ &
I
I
| whispered, with some
| aggression: gentler:
I
o mp prp
1 -
I
Acrid: TI-2
shouted, as short and loud as possible: i Z "
S S S
# |
—_— I
tutti: /] a bruising silence > trem., with 1
—=k I whispered, with some hand beating
> ! aggression: over mouth
we _mp PP<Pp=pp
I
Bar - 2 . Z
: > ~ ~_ - - _ g
| e e T
I
I
I
I
! whispered, with some aggression:
|
_mp
1 -
I
Bass -2
I
>
e

* Unless otherwise indicated, the piece can be shouted/spoken/whispered in any register - preferably,
one that is most comfortable for the singer. A more specific direction can be inferred from the measure
indications like "Acrid" in the beginning.

Copyright 2013-14 Eugene Birman
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TI-1
TI-1
Bar.- 1
Bass - 1

TI-2

TII-2

Bar.-2

Bass -2

yelled loudly and swiftly, in "free time":

SIS sost.

’ e\ all end instantly!

3

A e A >
Wenemaa ilmtingimata...loobudes!

yelled loudly and swiftly, in
"free time": faster:

=

N NN > N >

Wenemaa ilmtingimata  Rossi'i priznaet

velled loudly and swiftly, in "free time":

JIIS sost.

=

A A A >

Wenemaa ilmtingimata...loobudes!

yelled loudly and swiftly, in

"free time": faster:
,[fffsost. sﬂ'k [ﬁ'f
9
)

Wenemaa ilmtingimata  Rossi'i priznaet

velled loudly and swiftly, in "free time":

SIS sost.

9

D) ]

é_‘—& >4 >
Y Ll

Wenemaa ilmtingimata...loobudes!

yelled loudly and swiftly, in
"free time": faster:  as fagt as possible:

9 9

=

A e ——a— o]
Wenemaa ilmtingimata  Rossii Russia

velled loudly and swiftly, in "free time":

SIS sost.

3

A e A >
Wenemaa ilmtingimata...loobudes!

yelled loudly and swiftly, in
"free time": faster:  as fagt as possible:

9 9

=

A > A
Wenemaa ilmtingimata  Rossii Russia

complete, drawn out silence
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A | Evocative, unstable: o~ 80-144
somewhere between folk song and the wind howling :

1/2 whistle:
Prppp prpp
cp.t F ]9 ap | repeat ad lib. |
T I solo = — : 5 )IO)

S | I
~34 u) : Uj- Ef : ﬁj.
| | ] \ -
: somewhere between folk song anld the wind howling:

_Ll/Z whistle: !
PPPp sost. o o

D

o

P
D

UNIO
[

T 1 (gli altri)

»
1 ~

=5 3 “Lf Ef

/1

pere. /\
repeat ad lib.

N TI ; : f —

| PPPP T E PPP sost.

| somewhere between folk song and tl';e wind howlingi
1 1/2 whistle: !
1

I
jol p !
! 6. F £ 200 | repeat ad lib.
T ~ 1 T
TII | = — ] :u O ' >
I_3§‘ I u ! I
» | P g
| 1
pppp - ! ppp
somewhere between folk song c'md the wind howling:
1/2 whistle: ! |
jol oy | ! ] .
0.E B 50 I repeat ad lib.
=4 1 I
Bar. = — | IO OFX: >
=34 = r Uj Eg

prppp

somewhere between folk song and the wind howling:
—l

:1/2 whistle:% £ o
LI A oL I |() R T T
Bass H = — B 1 S ON Oy a—

1 T =

B L3 B nu)lmyég
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approx. 15 seconds

(repeating ad lib.) 0
——0 [ whispered, bitingly and rhythmically: 3 ]
— T P— F —'—'—q—'—b‘—H—F—H—F
T I > ' I I | | | | | | | | | | | | | | |
T J J N Je N N e ] N D EEVERY Y IR RN R ) N N NTe T
I
I
L— Nar-wa la-hest iiks werst 16u-na pool Ka-lamees-te majast Ropscha kii-la pea-le __
I
approx. 15 seconds :
' - nf
(repeating ad lib.) |
T
TII : >
|
|
|
I
approx. 15 seconds :
: mf
(repeating ad lib.) !
Bar. : >
|
: whispered,
I bitingly and
approx. 15 seconds [ rhythmically:
' S mf’ subito pppp———
(repeating ad lib.) : [ (independently)
f —
Bass [ > ————
L T 2 2z 2z 2o 2z
L__ Nar-wa la-hest iiks
/
TI : -
(repeating ad lib.)
_ , , .
: . =
| I I
I I whispered, I
[ | bitingly and |
: y rhythmically: i
| ! molto !
TII - —pppp —
(repeating ad lib.) : i (independently) |
! | o 1
l —— E —
I TNT T J Je 1
I 1 |
: :Nar-wa lahest iiks :
|
| I |
|
: (independently) | [
| 1 |
Bar. 1 . .. . - |
(repeating ad lib.) | Whispered, bitingly and rhythmzcaZly.3 |
> ﬁ E — | | q P — ﬁ:‘.
NS RS RS H R B B LS B SLE A B By S Bs C
I |
\Narwa lahest iiks werst 1ouna poolKa-lamees-te majast:
|
: | |
| | I
| I I
t + I
Bass — | :
—3- i (repeating ad lib.) 1 !
— T T 1
I I ] 1 — —— —— ; , >
N VA XV SV S LIV B B IV RV LR B SV SV LTV B) | - |

werst 10una pool Kalameeste majast Ropschakii-lapeale |
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completely together:

exhale gradually and as

exhale gradually and
’ as abga’ibly as itch
switch on possible: z\%ltc
audibly: ﬂj sost. audibly:
T 1
1 solo: ]‘ ' ~ !
I :I
Hahﬂ

ﬁ audibly as possible:
becoming louder, more belligerent, yelle;i: 5 ;o SOSt.
T
tutti: e T PP - =
VKV SV S S 5V S S S S S 5 S S S SN SN N S S L >
e-da-si Mertwitska-ja joekest ning Rossoni jo-ge modda Il-ki-no kfi-la-ni "ah"

/1

the fading remnants of a din:
(exhaling)

yih

tutti: a clear, crisp silence
(ah)
//
B
J=60-72 v . .
whispered, bitingly and riythmically: trem., with 1 hand beating over
M mouth )
—3— ™ p pppf PP <P >pPpp —5—, M
- [9 ] \ \
TI S e e N N e e E=r A e P
Oy J7 NS ] Vi i Ji l A’ Vi l [V N T N T AI AI Vi
e e > ~—r~__L~- > >
e We-ne e e | loo e e We-ne
trem.,\with 1 hanld
whisperell, bitingly and|rhythmically: beating over mouth
g mp f prp <\mf o PP<
[9 ] I\
T ety B Ryre e e LE R e =
Oy J7 NS N Vi i A’ Vi Vi i AI AI Vi Vi 7
. . . > A P _ > > >
e We-ne e loo e @ We-ne Ros -
whispered, bitingly and Zem: with 1 hpnd
gy eating over
rhythmically: mouth pp
L S, sost pep | M 5T
(9 \ (7]
Bar. | |[R—ree——=—w} e e % e
(@] 27 2 2 Vi A AI Vi Vi 2 AI AI Vi Vi 2 2
. > > N
e We-ne loo - bu e We-ne loo-bu
whispered, bitingly and
rhythmically:
mp pp
|—3—|_mm f sost. —3—
[9 ] \
Bass | |l A e T I G ;
N (@ WA B P N BN —3—J
L > > >
e We-ne loo - bu-des loo-bu



TI

TII

Bar.

Bass

Y

trem., with 1 hand beating

13

over mouth '[f><'[f —3—=  ——5:4— prpp <p>ppp ™p
1 \
= % — e b o Frie Belog | 2 ;
(o BV; VA A VAV 9 L B ARV KV SRV N PN P A AV AN RV
\\\___,’/\N'/ > \_/v$ . . .$ >> '\5_,\ _____ o o
e Wene-mmm e e reservedly! Wene i Wene
@ tr¢em., with|l hand beating
(gradually shputing) over mouth of
— |t Jfy  subito ppip = pp mf | P
R b  — s e e St
(o HEV SR S B B i alal SO S ¥ —" B ) 7V 2V A |
* > > > \\‘__’/\\-—’/ . o> §
si - 1 primal- et! Wene e Rog-si-i laRussie
wp) fo | IPT——J| sbiopp| 0| PP<mfpp—<—
3 —3— 5:4 —3—
[ 7] [ 7] (7] \) [ 7] [ 7] \\8/8/ E
[ I — ] N o/ i N/ 7
Y J PN T I N2 N7 i [ NI N7 N ] \)\)\)\)AI ] NN IN2 N7 N
. o . o e o o . § R o.>' >'\ _l- N o _
desloobudes loobul-des Rusia Rusia| unreservedy!| ¢ si-i laRussie
Tr trem., with 1
( | | hand beating
~ h
PP J<ftr over mout ot
3 mp=> | —3— 0 J | rpp m™p
e a e ——r e
Y G NN T N N2NT / / \)\)A/I N T N \)’A|A|I A A4 / NN T
. e o >>> \\_/'\\\_ —’/' >> §5§ e o
desloobudes  priznaet priz-naet e Wene e-dasi! i Wene
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@ trem., with 1 hand

beating over mouth

Choir 1 Jp————mp 3 3 P— ;pPp M p
- )
TI-1| &% % 3 e s o e e e st e 5 Erah
(® ] (VR Vi NG NG ‘/J\)\) NG AIAI NS NI TN NF ./J./\) AIAII Vi 7
Sl e | > > > >> R L2
i Rus-sia  unre}-sevedly recog-nizes ¢ Wene e
trem., with 1
hand beating
1 over mouth
ﬁ f —3— 3 -m’ \—ufﬂ) _p
TH-1| R rreter——F R | Bl i b Y Z Z s b
(o N RPN RN B A 9 K BV BV Vi Vi Alal [ 77
>> > . >> > >> Se_ bl .
recomait e unrel- servedly e Wene e
mp———f L ppp
P——tppp S - S << mf| 7 M
i
Bar.-1| &% e o e e e e &
Oy J NG [ NJ 7 ./J\)\) VAEVIEVY) AI AI AI ./J\) Vi NG AIAI Vi
N ”~ e . . . . . . . . . . . d d
-~ > . P
Wene unre|- servedly ER%S-SIG' i e \ﬁene
PR < ff mf
pp——mf (mfi —3— 3 S —35 PBP J<
¢) \
Bass- 1| =R—F—N AR L i ==
L (0] S 5l 1 7 9 KV BV B 9 B X9 M M B 9 SO I, V)
~— > . >> > >> . o o o o > >
loo - budes e unre - servedly e-dasi si-i i laRus
@ trem., with 1 hand beating over 1 o
mouth 1/2 whistle:
f— -
Choir 2 PPP —— p=—ppp S oo o oo
T1-2 | ERAE—% Ny e e mE" 7 z
O [ JTe NG Vi Vi AI AI AI A A Vi Vi Ji
\\_’,\\\__—’,‘ $$$ $ $
e ilm-tin-gi 1 ma - ta @
trem., with 1
/] ’ .
™ ; hand beating
1/ whistle: over mouth
S | ppp—— — N . rrp
(9] [ [ ]
TI-2| & e A —— L —3
(o] I A I 9 N B N BN B B i &=
. . \\\-_——‘/' $ . $ $ $ \\_’
Wene e ilm-tin-gi 1 ma - ta e
mp
1/p whistle: r——Jf
_ T mf 7]1/_‘0 <./.)f1 _Z)>‘?/.7.lf1 — - . ===
=4 T
Bar.-2 | A% N =N e e AR E
(0 BV, 7 9 P I A ) D S N S I B M i i Al ]
S8 EUECO KUY U >
Rog-si - i i i ilm-tin-gi { ma-ta unrel- ser - vedly!
mp_——————
1/2 whistle:
e [
I - et mfi S | oo olo: ——Jf
i
Bass-2 | FR=F—H YT NE A
L (® ] NG NN T Vi Vi U N Vi Vi NINIT NJ NG AI Vi
~ > . o« e . >

Ve
Ve
Ve

EVven

EVeR

unre - ser - vedly!

5}
o]
1
)
[¢]
w2
3
=
7
a9
1



can be performed as a "graphic score" 15

' ' Boundless:

switch . .
yelled, commandingly, as fast as possible:

on
seamlessly: '[fffsost.

I solo: | yu
-~ >
Ilkino kiilast iihe wersta kauguselt ldéne pool
Choir 1 mfeo———— ™ Wi -
R O T e = all end instantly!
>> > | > > > . : : : >
bezo-go { vo - r' - chno i R%s - 3 - ? priz
mf—a f yiia p——fff ; i
%ﬁ: N 7} 7} ) - = T = = ;
URINS S = sSS====—"=—c=="—=— ¢ ¢ all end instanily!
S>> 5 = > > —— . > Ay
bezo-go { vo - r' - chno We-ne! la Rus - sie i
1/2 whistle:
Y e ———— mf
g g g T u—
—3—
N 1 1 T T L .
TI- la :§ R+ r = ; gr : 7+ all end instantly!
loo 1/2 whistle: re - cog
P subito mf 1
mf<— [ | pPp——
o SRS SN ¢ S S g
TH-1b | RNt — e 1) o insianily!
% l(’)ol;ud.es & .us-sa! re - cog
1/2 whistle:
PP———F———  my f.ﬁ.
trem., with I hapd beating over ~ [
mouth }C}T ﬁ ?
m” = T T T .
Bar. - la = % d — ‘ g/ —— all end instantly!
N e . S
e T 1/2 whistle: la Rus - sie
(mﬁ E——
e
A N SR S = W=
. N 1 -
Bar.- Ib % e 7 ﬁ — J% = all end instantly!
< A S = A
& @ & We-ne! We - ne
1/2 whistle:
subito pp ———mf ———]
ﬁ trem., with 1 hand f/.q
beating|over mouth ﬁ — .f.ﬁ. 3 m
Bass - la —— % ! g = =~ < all end instantly!
s~ oo - A z
sie i - la Rus = sie priz
; trem., with 1 hand
mf 'w. mb/lmlf\ — @ beating over mouth
M ¢ £ J= p—————————
Bass-1b | g - — S —% all end instantly!
sie budes e - d}a - si! We-ne! e STt
1/2 whistle:
. —_—
crorz | M =————f I— ¥
TI-2 e S SO ¢ g = all end instantly!
SRS ES > > A
Rusiaun-re - ser - ved - ly i ’ 3 Priz
@ trem., with 1 hand|beating over
mouth 1/2 whistle:
mf' > —————— fiffrp J——
3 o
TI-26 | By S ¥ — = ¥— all end instantly!
>> [ > > > | é
un-re - ser - ved - ly 12 whistle:
—_— |
S— V4 /= I
” ™ T
TH-2 | ERF : ¥ —F S all end instantly!
&2 “
Wene! We-ne! 1/2 whistle:
| mp §f<
<mf — o
s —— j
TI-2b = 5~~~ g v ¥ all end instantly!
im - tn - g -|ma- p | T If/% P
—_—T S
f——— > ° 5
Bar. - 2a %:ﬁ;,:uﬁzzg = X — all €I’ld instantly/
re - cog - ni - zes re - con |- nait 1/2 whistle: 3 e
f _ ‘?f
mf—— S > 4 =
Bar. - 2b e e e — .
ar. S e e o o s e = g % all end instantly!
>> > | > > > . . r L E\
bezo-go { vo - r' - chno re - con |- nait r% - cog
ﬁ;“mf s w—y P <ﬁ
Bass - 2a ag — \j\ o \}f' = j JEJ s g s o \}f' Jx" = 2 all end insl‘anﬂy/
: = ©s S > s
1 1 Ros S1o- 1 e - con - nait
trem., with 1 hand beating over mouth
—s 1A offs
Bass-2b | e s b= 2 g all end instantly!
> S S— - -
3 Ros - si -7 i T TTTTTmmmT T
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gli altri

/1

TI+
TII

Bar. +
Bass

/1

TI+
TII

Bar. +
Bass

(yelled commandingly, as fast as possible)

ST sost

gy

yelled commandingly,

hs fast as possible)

> x > 7 >
Kriwaja Luka! Petschurki! Wtroja!
! )}:)e;lsliel;dl ec)ommandmgly, s fast as from yelled,
to a raspy
[ﬂ‘ﬁ whisper:  yelled:

Keikino kiila, poole wersta kauguselt ld4ine pool [[swosi kiila Kobdljaki kiila peale, Pchtschutschka
velled commandingly, as fast as possible:
S sost.
Keikino kiila! Iswosi! Kobdljaki! Schtschutschka!
joesuu, Kriwaja Luka kiila, Petschurki karjamdis, Wtroja joe kolme algharu kokkujooksu koht, Kurit-

i

from a raspy whisper
to yelled:

»

N

Kriwaja Luka!

Petschurki karjamois, Wtroja joe

»

»A >

jooksu koht, Kurit-

»

-scheki kiilla 1dunapoolne serw iihes selle mag

»

-scheki!

-scheki!

S 4

dega, sirge joon

Peipsi jarwe

from a raspy whisper to yelled:

Peipsi!

L

keskkohta, kesk Peipsi jirwe

|

Peipsi!

from a raspy whisper to yelled:

»-

-dega, sirge joon Peipsi!

~. S
keskkohta, kesk Peipsi jirwe



1144

tihe wersta kauguselt ida pool

TI+
TII
(from yelled to a raspy whisper)
Bar. +
Bass | >

>

tihe wersta

/1

Piirisart!

L1

v

Porka! edasi jarwe kitsuste keskkohta moéoda kunni Salu

=

Piirisart!  Porka!
aggressively whispered, raspy, progressing to a shout:
Piirisart!  Porka! edasi jirwe kitsuste keskkohta méoda kunni Salu

»

saareni; kitsuse keskkohalt Salu saare juurest edasi [[alabski saarte ja Kamenka saare wahelise kitsuse

TI+ e —
TII R W— > >
Salu! Talabski! Kamenka!
Bar. +
Bass

L

saareni; kitsuse keskkohalt Salu saare juurest edasi Talabski saarte ja Kamenka saare wahelise kitsuse



18

i

from yelled, to a raspy whisper:

keskkohta, ldéne poolt Poddubje kiila Pihkwa jarwe 16unakaldal raudtee wahihoone

Grjadischtsche
TI+
T1I . e 5 N
Poddubje! Pihkwa! (Grjadischtsche!
Bar. +
Bass > >
keskkohta, ldéne poolt Poddubje kiila Pihkwa! Grjadischtsche
/
gradually becoming a raspy whisper
1‘ > >
kiila juures, lddne poolt Schahintsdi kiila ida poolt Nowaja kiila, Poganowojirw! Babina ja Womorski
TI+
T1I > > > >
Schahintsoi! Nowaja! Poganowojdrw! Babina! Womorski!
from yelled,
to a raspy
aggressively whispered, raspy, progressing to a shout: whisper:
Bar. +
Bass |

kiila juures, ldéine poolt Schahintsdi kiila ida poolt Nowaja kiila, Poganowojirw! Babina ja Wdmorski

v
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aggressively whispered:

o

kiila wahelt poole teise wersta kauguselt 1duna pool metsawahi maja  Sprechtitschi kiila ja Kudepi

TI+ C
TII > >
Sprechtitschi! Kudepi!

from a raspy
ffﬂ‘ﬁ whisper to yelled.:
Bar. +

Bass >
kiila wahelt poole teise wersta kauguselt 1ouna pool metsawahi maja  Sprechtitschi kiila ja Kudepi

/I
(o ~ 80-92)
— 0

- [————— switch
off
———— silently

karjamdis

a very nervous whisper, full of doubt:

T+ — ===
T II l'l- N N N .Il & NN T Ji
ja Kudepi karjamdis ja Sprechtitschi kiila ja Wo-mor-ski! Ba-bi-na!

Bar. + — %
S e o—%
Bass A A A A—A—A e e A—A—A—L—]

Ku - de - pi! Sprech-tit-schi! Wo-mor-ski! Ba-bi-na!

Choir 2: Wj 3 3

TI+ s

|
]
ﬂ

T II — AI AI AI i AI AI AI ol ol N i AI AI AI / /
Ku - de - pi! Sprech-tit-schi! Wo-mor-ski! Ba-bi-na!
like a gently swaying wind, full of music:
1/2 whistle: (o)
mp S
Bar. + C . Z —r—%
Bass L > 0= 0= O —7
> ~¢ =

karjamdis
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Choir 1:
TI+ [
TII

Bar. +
Bass

Choir 2:
TI+ [
TII

Bar. +
Bass

/1

Choir 1:

TI+ [
TII

Bar. +
Bass

Choir 2:
TI+ |
TII

Bar. +
Bass

— W rp
5:4 3
Py ] i L vam— T
NG ] N N N N N N N N ST NT N i A/ MU AI 4
[ . . e . ~ >\/
Po - ga - no- woj-irw! i-dapoolt [Nowaja kii-la! Scha | hin - tsi!
o s.. ;
y 2 y 2 (7] (7] A)
Py Py i i o/ \
A—A A a4 A A A I L e Uy
Po - ga - no- woj-drw! Nowaja! Scha hin tsoi!
W 5:4 3
73 73 < [ [N
P-N P-N [ [ of A
A—A A A A A A A a1 A&
Po - ga - no- woj-drw! Nowaja! Scha | hin - tsdi!
a very|nervous whisper, full of doubt:
0
3
[>] \
—— z g 5 —
VA Y BV BV BV, i >
poolt Nowaja kii-la! Schahintsdi kiila juures, Id4ne poolt

— Jfppp
N [> ]
=0 O T z o —
- = >
3 [ 7] (7] A)
: % ‘ —
(rjadischtsche! Pihkwa! Pod-
i‘) [ 7] [ 7] A)
[ o/ A
> > L A
(5rjadischtsche! Pihkwa! Pod-
72 subito il ppp
3 s
> L ’
Grjadischtsche, Grjadischtsche kiila juures ldéne poolt Pihkwa jarwe lounakaldal Pod-
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<f a ghostly whisper: yelled commandingly:
Choir 1: }W .[ﬂf
TI+ [ : 3 — ——
TII - S —— Y ——
= gaare
like a gently
swaying wind,
(yelled dinel Sfull of music:
a ghostly whisper: commandingly) fp<
P M T —=
Bar. + S—m— n
Bass — —
saare Kamenka! ~
like a gently swaying wind,
. i ghostly whisper: full of music:
Choir 2: PP »
TI+ [ e — - =
TII N — \
gaare
_— f
Bar. +
Bass >
dubje kiila, ld4ne poolt Poddubje, saare wahelise, saare, saare wahelise kitsuse Kamenka saare edasi
/l
. (yelled commandingly)
) a ghostly whisper:
Choir 1: subito PP ff
TI+ [ i —
TII e _ . R =
Talabski! Salu! Salu Sau!
(yelled
a ghostly whisper: commandingly)
Bar. + - 9.}%‘ subito PPP PP
Bass " P& P
L y/ > > > AI A I N2 N N7
Talabski! Salu! Salu Sa-lu! saareni
a
hostl
f %vh(;:pgr: yelled commandingly:
Choir2: | f———T "% nf M.
TI+ e e; D) B —
TI 7 A+
saare Sa-lu!
ppp subito P
Bar. +
Bass | .

Talabski saarte, Salu, Salu, Salu saareni, saare juurest edasi, Salu saare
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Choir 1:
TI+ [
TII

Bar. +
Bass

Choir 2:

TI+
TII

Bar. +
Bass

/

Choir 1:
TI+ [
TII

Bar. +
Bass

Choir 2:

TI+
TII

Bar. +
Bass

becoming ever more ghostly and absurd:

l_3_|

1E

H_

— ¢
A—A— A— A—A ——
> > > > > > >
Pii - ri-sart!  Por - ka! Peip-si! Reipsi!
aggressive, almost whistled, with a lot of air:
. 1/2 whistle:
becoming ever more ghostly and absurd: ,ﬂf<
D) D)
= —=— z c
A—A—A A—A—X—A—& —
> > > > > . > >
Pii - ri-sart!  Por - ka kesk Peip-si!
becoming ever more ghostly and absurd:
o . R
= T ——— C
A—A—k A—k A—A ———
> > > > > > >
Pii - ri-sart!  Por - ka! Peip-si! Reipsi!
r £
L W]

»

Peipsi jirwe keskkohta, kesk Peipsi1dunapoolne serw iihes selle maadega

yelled commandingly

*» loud, ghostly whisper

—3— 3
S .

?ﬁ 7] o ) TR ; ] o
A'A'A'A'liii'%uiiiiiﬁ — 2 5./'
>> > > > > > > > > > > > > > > :

Ku-ri-tsche-ki!  Wtro-ja! Pet-schurki! Kri-wa-ja Lu-ka Schutsch ka!
I
I

yelled commandingly »loud, ghostly, whisper
Jf —3— 3 s :

e — — - .
T A = >
>S> > > 0> S>> > > >5>5> >> N o
Kuri-tscheki!  Wtro-ja! Pet-schurki! Kri-wa-ja  Lu-ka Schtschutschka joesuu, Kriwaja

exhale gradually and as audibly as possible:
J —3— 3 e
— — —
o e e e B i B R R e B B A'EA' ;
>> > > > > > > > > > > > >
Ku-ri-tsche-ki! ~ Wtro-ja! Pet-schurki!  Kri-wa-ja | Lu-ka-"ah"
exhale gradually and as audibly as possible:
M —3— 3 Jip

T — ——

T S & = AEA' ;
>> > > > > > > > > > > > >
Ku-ri-tsche-ki!  Wtro-ja! Petschurki! Kri-wa-ja Lu-ka "ah"



Choir 1:
TIi+ [
TII

Bar. +
Bass

Choir 2:
TI+ [
TII

Bar. +
Bass

/

Choir 1:
TI+ [
TII

Bar. +
Bass

Choir 2:
TI+
TII

Bar. +
Bass

somewhere between folk song and the wind howling:
1/2 whistle:

as loud as possible §[[f

23

1

3 >>> !

II-ki-no! 1

l

’ |

transition |

(whispering aggressively) seamlessly: fﬂﬁ |

VAVAN > > Z ol o1 T 1 ol oI o l!
B — >>>> >> >
Luka kiila, Petschurki, Wtroja, Wtroja, Wtroja, Wtroja "ah" Ko bdl-ja-ki! Il-ki-no!

(exhale) b
] ﬁ % 1
€ > z A A A A ‘75' A A £ '
Y >>>> >> > |
Ko-bdl-ja-ki!  Is-wosi! !
|
|
(exhale) ) :
J i} i ;
S i

V)
V)
V)
2V
V)
V)
V)

thundering yell, becoming a harried whisper:

Jlferp

J

r o)
\ W
Ilkino kiilast iihe wersta kauguselt 144ine pool Keikino kiila, poole wersta kauguselt 1d4ne pool
thundering yell, becoming a harried whisper:
Mfppp —— f sf
r £
\ W7
Ilkino, Poddubje kiila Pihkwa jarwe 1dunakaldal raudtee wahihoone Grjadischtsche kiila juures
thundering yell, becoming a harried whisper:
Jfppp S f ——y —
£
A W]
Ilkino, Peipsi jirwe keskkohta, kesk Peipsi jarwe lihe wersta kauguselt ida pool Piirisaart, Porka
thundering yell, becoming a harried whisper:
Jirrp S of ——
r o)
A W]

N »

Ilkino, edasi jarwe kitsuste keskkohta modda kunni Salu saareni; kitsuse keskkohalt Salu saare



as in the
beginning:

24
switched
on
seamlessly: '/'7‘7'170

O — switch
1 solo: “ ——1— off
—&— silently
>
w! IE' An inevitable march through memory:
yelled commandingly, and somewhat rushed: as in the 9 alT}? st entirely unpltf}tl; d, bltlt;k*
W beginning: With some essence of the note:
Choir 1 s <~ P
-1 e~ — e i B B e B B . .
>> > > > > > > 3 ¥
11 - ki-no! Ka - la-mees-te! Nar - w! We
yelled commandingly, and somewhat rushed: as in the almost entirely unpitched, but
‘?ﬂ‘f beginning:| with some essence of the note:
3 JI<< A | P
[ 7] 1]
TH-1| o= = 4 I
A—A—A A——A A& A L 2
> > > > > > > SR
I1- ki-no! Ka - la-mees-te! Nar - w! Ros
yelled commandingly, and somewhat rushed: as in the 3‘2{1}? zz)fr?élgls}ér?cri:pgfc?}?g;g?;**
W beginning: P :
3 3 ——3— M A .
] o = S — N —
>> > > > > > > 3
11 - ki-no! Mert - wi - tska - ja! Nar - w! Rus
yelled commandingly, and somewhat rushed: as in the almost entirely unpitched, but
'?[ff beginning:| With some essence of the note:
»p
3 s e |
Bass- 1| e+ Tt =
L A—A—A A—A——A—& A AL
> > > > > > > > < )
11 - ki-no! Mert - wi - tska - ja! Nar - w! la a swirling,
) as in the almost entirely unpitched, but iridescent
yelled commandingly, and somewhat rushed: beginning: with some essence of the note: pause
Choir % fl’f — ~ y 4
TI-2 WE?E:E i q il
& —a—aA A—A—A—& A AL —
> > > > > > > 3 0%
Ros so ni! Ka Ia mees te! Nar  w! We
as in the : :
yelled commandingly, and somewhat rushed: beginning: i}{gf Zgzléléils}é#&pgfc ltlgg ;llz)ltlé:**
S = | P
TI-2| = = = s ——
& —a—A A—A—A—& A& A
> > > > > > > > < .
Ros - so - ni! Ka - la-mees-te! Nar - w! Ros
as in the almost entirely unpitched, but ook
yelled commandingly, and somewhat rushed: beginning: ‘;th some essence of the note:
ik 3 W< A~ | 2
Bar.-2 | FC—Tf—r———FF1F&~~¢« CRGas
LA A A A A A A A A AL E
> > > > > > > > > <
Ros - so - ni! Mert - wi - tska mees-te! Nar - w! Rus
as in the almost entirely unpitched, but
yelled commandingly, and somewhat rushed: beginning:|  with some essence of the note:” "
Viia =~ | P
3 oW B —
Bass-2 | FEF— T 1T —P"% e
L LA A A A A A A A A AL
> > > > > > > > > < *
Nar - w! la

Ros - so - ni! Mert - wi - tska mees-te!
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o~ 80-144

somewhere between folk song and the wind howling:
1/2 whistle:

Bass solo I

1

begin a kind of nervous, spinning vibrato, gradually spiraling out of control:

Choir 2 p
|
, ne
|
I
: (almost entirely unpitched, but with some essence of the note)
: V4
TI-2 ;
[}
I

Bar. - 2 s o E—
e

sia

(almost entirely unpitched, but with some essence of the note)

vy

Bass -2 ) — :

Rus

** With each progressive "performance" of the figure, the note should come clearer and clearer into focus. At the
beginning, here, it is almost completely unpitched and shouted. Progressively it gains pitch and tone until E, when it
must be actually sung at pitch.
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(e~ 80-144) begin a kind of nervous, spinning vibrato, gradually spiraling out of control:
prpp
kaleidoscopic: ~____ _ _ _SEAYTSSITIYSIT YT YTSAITTS I Y T I T YT T
[y T —)_ . 1 e ————————
Bass solo [§ b : : >
— | : |
3 3 | |
I
kale'do}?coplijc: folk I :
somédwhere between folk song| : . L it . R .
and|the wind howling: begin a kind of ner\lfous, spinning vibrato, gradually spiraling out of control:
rp : ! Jf ———o
12 whistle: | oo e e - - - [l IR, : _______
Choir 1 _-gd----"" | et T
[ ] D] D] T '
TI-1 = s —n u I >
(o ] i — T
: I
3 3 | :
! I
kaleidoscopic: . . \ o ) ! o
somewhere between folk song begin a kind of nervous, spinning vibrato, grfadually spiraling out of
and the wind howling: control: ! )
! I ﬂ ———}
1/2 whistle: | _ _ _ _ _vesves ST ~
—————————— ! T T T T — -
[9) o) )} U : =
TII-1 &L — L T ~
(® ] |4 L !
] ! 1
! I
3 3 1 )
: begin a kind of nervous, spinning
kaleidoscopic: | vibrato, graduall)'( spiraling out of
somewhere between folk song and the wind howling: control: ,
: ! ﬂ —— 0
12 whistle: ____L_-oeommmmmm - e tesaates |
=7 | e P
Pagae) 1 - o
“CFEBe o : ! _~
Bar. - 1 2 F— o - :
5 == = —— :
o g €e'e . »>
~— |
kaleidoscopic: : !
somewherg between folk begin a Kind of nervous, spinning I
song and the wind vibrato, gradually spiraling out of !
;cojf ling: control: 1 ;
I (zzza I
|
12 whistle} _ __ __ T T~ : ) .
_-=-"7"" T T T T - end with entrance of Choir 2!
[ ] ) D] 1
Bass - 1 x4t e — ' -
L [ — 1
1
3 3 |
|
I
1
Choir2 ' PP
[
h .
1
I maa
1
1
I
| rp
I
: .
: i
I
. PP
| .
+
Bar. -2 S
—E
I
i un
I
I
I
! rp
I
Bass - 2 .

w»
..
[¢]
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switched on seamlessly: beein a kind of Lo ibrat
: Y o egin a kind of nervous, spinning vibrato,
entering as if interrupting: gradually spiraling out of control:

no less than 10 seconds Jj’f ./.’f

> -
1 solo: ]‘ :_'V :
]
I
I
1
pp E——
T T T T T T T T T e |
(; PA ;
Bass solo —E

0 S 0

> -~
. O M
Choir 1 3 Z
bl T
I =~ -
T -
T e e
1
I
mf —_ ,/f ! sub'ito rp - : ./f
LT T T - , whispering frantically, mysteriously:
> T~
T

Babina ja Womorski kiila wahelt pooleteise wersta kauguselt
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a very subtle, nervous vibrato:

pp mp
1 solo: ]‘ ; -

| —
———

(~80-148) P— P——7"
\_J) trem., with 1 hand beating over mouth
Chmrl 9 _ 0 Jf —
TI-1 y < ,
D s = ) Z
: : : | - __ B
ne - maa tin - gi - ma : R T T T mmmssssosoo-ooommm oo
I
y —— P ——,
3 : exhale gradually and as audibly as possible:
A : 0 Jf
P AN Y ) 1
T | g : -
o - R | "
si - i na - et bez,
I
', exhale gradually and as audibly as
sible:
P — P —— : (1))0551 e ff
— - - . Y
) & s
Bar.- 1 - . x R
3 I
sia un ser - ved - ly :
P— pP—— : 0
5 — ﬂr trem., with 1 hand beating
| \_,l over mouth
/I ] 1
Bass - 1 = : z
L | || | .
Rus - sie con - nait sans "ah"\ """"""""" -
somewhere between folk song and the wind howling:
1/2 whistle:
. —_
Choir 2 mf Jr _ __'729_'7: —————————————————————————
I | : mp - TSTTTCT T
P AN Y ) | | 1 D] D]
Ti-2 ) Hoy %t C : e 2
'8) \;) iin : 3 — 3 with intense "shaking" vibrato:
I’ ! somewhere between folk song and the
! wind howling:
I 1/2 whistle:
I
a mp | 2
TI-2 | % :
| : O >
> > |
RT pri|z |
I
mf mp | P —
> > !
52 - :
Bar.-2 =" -
= : —
Rus re : enemaa 1lmtingimata
I
| ppp
mf’ mp : PP g
Bass - 2 = | : E
L _’L'i_l i 1 % V)
< < . .
la re We-ne e



1 solo: 1‘

Choir 1
TI-1 [

TI-1

Bar. - 1

Bass - 1

Choir 2
TI-2 |

TI-2

Bar.-2

Bass - 2

hold for as long as possible without changing breath:

)

breathe in audibly, gradually, serenely:

b. 4

-

Jr

Kudepi karjamdis ja Kudepi karjamdis ja Kudepi karjamdis

hold for as long as possible without changing breath:

)

(O]

hold for as long as possible without changing breath:

(intense, shaking vibrato)

M

)

vid 14

(O}

(whispered)

<f

»

loobudes

-

g

Wene
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tutt_i: |
TI ‘

T

half-pitched, half-unpitched,
but with newfound tone:

J

>

tin

half-pitched, half-unpitched,
but with newfound tone:

J

circling into
silence;
reverberant

>

na
half-pitched, half-unpitched,
but with newfound tone:

Bar.

Ser

half-pitched, half-unpitched,
but with newfound tone:

Bass

rp

0= 60-72

as if interrupting:
somewhere between
folk song and the
wind howling:

1/2 whistle:

mp ——

- ~

> > >>>
) )

1 solo: ]‘ DI,

3 3

trem., with 1 hand beating
over mouth

0 ——— pPpP=ppp PP—

(trem.)

1 [y
¥ Cr F% i?f N o i?f
Yo/ |
[© ] [ ST e T
gi e 17T &
trem., with [l hand
beating ovdr mouth
9]
Ee=r——eie—
. \~_’\\__/§A\___/’
et e e
trem., with || hand
beating over mouth
rpe pr——Jlppp<<p
2 y 2 y 2 y [ 7]
8 PN PN PN e ? g q%
(@ =37 al
= \\_,\\ /$/\\__—’/
ved e e
trem., with 1
hand beating
over mouth
1 splo: (trem.)
0 << PPP T—0 . '
tutti:
rp d p——
9]
[ 7] [ YAV ]
= § L ;;F% ¥ e ¥
nait & Te--T e 7
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a "thumping" kind of vibrato,

"regular":
fff —————
spiraling, sensatlongl _________________
JZ> [N
becoming more agitated: oNy s
g g >> £ 9‘?> > .
rJ
1 solo: 1‘ o J d ——ed4
N _ - O | | _| —_
- _ >>>7d34d = N
> = >
spiraling, sensational:
somewhere between folk song and the wind howling:
1/2 whistle:
(4 = 60-72) ff———
(trem.) ——— =T Tt e-
moltoﬁ S RN
— p> m S0 5> o S o
- yf ]ﬂ”ﬂ mp f S | >>rfs2 i - :
T1 | =% S —r
2 V) Vi ' 7 T T Ji Vi ol ol T
AN S - B >>! >>>>("C_CI€I 5—
e e e e Wene | spiraling, sensational: ~ > J >—
I somewhere between folk song and the wind
! howling:
| 1/2 whistle:
I ZZ)’
(trem.) — T : e T T T T - -
mplto . >SS Tt~
>+ | ~0 5> T~a
= P>=Mfmf |\ mp M dp >Ep2>>. E= -
I P
TH | = T i e e P
2 V) Vi AI AI Vi V) ‘/J Sl [ [ Vi AI AI I 3
AP R > > > > > >>>>>§E:€v5_’
e Wene e & We-ne ! >
frem., with 1|hand beatin, ; spiraling, sensational:
(trem.) @ ver moluth i | somewhere between folk song.ﬂf —_—
’ » i and the wind howling: ~ _---7"7==- -
—0 PPp<mp = ppp f .[70 ! 1/2 whistle: >>>> > > T~
Bar. | RSBt =t T
NS T e [17 (VR (VR Vi Ji Vi AI AI ;
NN, \5_'\_,\\\ _- > >>I
N 7 N I
¢ ¢ Wene | spiraling, sensational:
! somewhere between Jj’f <
(trem.) | folk song and the --
| wind howling: S>>
r
<~/j~f mj .ﬂf — 3 — ‘[ﬁ ; 1/2 whistle: >§ s g_
\ } M1 |
Bass e e N s e =
L VAV AI JA | NG AI AI Vi Ji Vi AI AI 1
A > > > 3 > >
e e Wene e Wene



32

1 solo: 1‘

Choir 1

TI-1

TI-1

Bar. - 1

Bass - 1

Choir 2
TI-2 |

TI-2

Bar.-2

Bass - 2

(thumping vibrato)

T

a very gentle vibrato:

somewhere between folk song and the wind

howling:
1/2 whistle:
0

PPp—

A 4

o~ 80-144

T

L _e--TTTTTTTTTE T~ . pp yelled, as fast as possible:
- an unstable, frenetic > = > > >>) '?[ff all end together!
shissando—_e~= - — 5 '
s :
P —ad NV A » T
& ¥ Ny l
3 3 ta edasi jirwe! |
I
[ |
e—-mTTTTTTT S - o ‘ pp yelled, as fast as possible: :
- -~ > !
an unstable, frenetic glissando: > = > N ‘?[ff !
() D] /1 6D T
P nd V.4
P~ id [ £} z
P ad A\NI% e > T
il 5¥ - l
0 ldaéne poolt Pod-! !
I
I
yelled, as fast as possible: :
N iiid P—”i iy |
—— S N )
— 1 - ]
lro I
N114) re ldéne poolt Scha-! !
an unstable, !
frenetic
______________ glissando: PP yelled, as fast as possible: :
-2 I
? > S |—t— T~ '?[ﬂ) !
M - 4)_ [9) T
M A ()I [./' — | A&
- P ud * W e > L
>>>3 >-g- E E/ . . . .
< > re Babina ja Wo-!
eemm T T T -~ yelled, as fast as possible:
- - - N
Phe Sl ?Z w
L anstable_frenatic > o > >>>) X
an-unstable freneti e - LA T
ghissando— o~ L ~— AT { :
6’7‘/' = \’sj/ = * " |
— $ 1
( 3 3 ma sirge joon Peipsi! :
£¢] P
I
i |
P - * yelled, as fast as possible: :
- N 3 I
an unstable, frenetic glissando: > > X '?[fz .[ff !
—_0 JTo T
P L | A& }
P id [ £an) 4
P~ ad UV A > T
T O i
( < [
bez Wtroja joe kol-! :
| |
I
SJJ3 yelled, as fast as possible: 1
I
M = Jf .
CEEY :
/ = /1
7 = 3 e -
I
I
" . C
M v Schutschtka joesuu Kri h
an unstable, I
frenetic . !
—>— ———————————— ___glissando: ff yelled, as fast as possible: !
O > > = T T-- o ﬁ !
o L): (9] T
M A | 4 ‘1 A& |
Save] Y a——
o N — T
>>>=3Jd33” 2 - !
>33 sans poole wersta kau-!



1 solo: ]‘

Choir_l
TI-1

TI-1

Bar. - 1

Bass - 1

Choir 2

TI-2

TI-2

Bar.-2

Bass - 2

(a very gentle vibrato)
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switch
off
silently

0

Y

N

®

whispered gently, mysteriously, fading away into the blur:

0 PP 0

edasi Mertwitskaja joekest ning Rossoni joge mooda...

whispered gently, mysteriously, fading away into the blur:

0 pp 0

>

edasi Mertwitskajajoekest ning Rossoni joge mooda Ilkino kfilani Ilkino kiilast {ihe...

®

whispered gently, mysteriously,
fading away into the blur:

O——pp——0

>

edasi Mertwitskaja joekest...

®

whispered gently, mysteriously, fading away into the blur:

0 PP 0

>

edasi Mertwitskajajoekest ning Rossoni joge mooda Ilkino kfilani, Ilkino...

whispered gently, mysteriously, fading away into the blur:

0

rp 0

»
>

edasi Mertwitskaja joekest ning Rossoni joge médda Ilkino kfilani, Ilkino kiilast iihe wersta...
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10-15 seconds

o\

a long, limpid silence, where the space seems to draw nearer



Choir 1
TI-1

TI-1

Bar. - 1

Bass - 1

Choir 2
TI-2

TI-2

Bar.-2

Bass - 2

violently, recklessly, like a tornado:

I
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0 M sz ]
J 1/2 whistle: @)
J=60-72 1/2 whistle: Sy
= —3— -~ >’—7_‘N . - 73 “~‘\\ ‘[ﬂj
(9) N Y TR T ~
i e Ghe =
(® ] Vi Vi NV = Vi Vi
Y| > 3 A S >
3 . ta e
viofently, recklessly)like a tornado:
0 fff 11 F 4 ,ﬂ,j
(J) 1/2 whistle: (J)
1/2 whistle: _ S sy~~~ | | |71 C
2 [ 7] (7] Q D) 2 I” Nese (7] 2 (7]
[@] Vi ef D) [ £} Ne/ [ Jef D] =
(® ] Vi \?\/ i AW Vi _— Vi
< -=-- ~—_—— = >
violently, yecklessly, like a fornado: SO o 1/2 lwhistle: ©
0 ' ST | S ——— trem., with 1
1/2 whistle; - - - - =~~~ _:f kS ana i I 04 N — — hand beating,
-7 o BER A . < o’ ~> over mouth ~ PP<
P E—— P LY el —%
S St BEe=1 === Joc ¥ =
€0 re &
violently, recklessly, like a tornado J.)ff @ treny., with 1 hand bdating
ovef mouth
. s sffs
112 whistle - f —= === == 1O T . pp—— fIf g
[y — YT I 4 . K N
g4 e i % e
O—7 i Vi v, 1 S
— $ \\-—’/«5’/\/- >
3 3 (J) (J) re e % e
almost pitched, but
somehow wooden ﬂ
and enunciated: r ‘l trem., with 1 hand beating over mouth (trem.)
p—
S 0 ar <
o) 1\ 0 —
’{ 2 Ik\\ (7] (7] (7] ) &/ &/ # y 2 y 2
_@_8_- ef / ef 1 ¥ ¥ Yo/ [ - PN PN
= Vi Vi VR 7 Je =
* = S. BN JE ~->
ma T T T ¢ loo
almost pitched, But somehow wooden and trem., with I hand
enunciated: beating over mouth
_
S O—=— Sl <Y
P A Y ) \ \
y AN~ N & [ 7] y 2 y & N | I y 2 y 2
[ M an WH @] N ef Vi PN PN of IR | | PN PN
| i ] J . 0 NvD i
. ~ - — L - S| -_
% > -- 3 >
bez e e £o
almost pitched, bit somehow wooflen and [‘ﬂ’] trem., with I hand
enunciated: \_/ beating over mouth
S 0———Jilfp< SIS
= -2
o = . yR—
Yo Ay | I Y] [ 7] y y & N y 2 y
VAR ) Y/ ef Vi PN PN of IR L4 PN PN
(@) |4 / [ \J T e e A .
A o _ ,$ -
ly e e cog
almost pitched, . . -
but sorr?ehow @ rem., with 1 hand beating over mduth (trem.)

i whispered,
wooden agd 1 solo: ( J) tutt r aggrelz)ssively:
e A /4 < PPP<

. 1/ 2 — - 2 o
i ? ? ,;‘, — 7 o1t =}
> A N R e N Sprechtitschi
e ¢ serve
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rp

1/2 whistle:

.[fff ———— subito ppp sost.

in sync, rhythmic, and a bit
like a "death march"

Choir 1 M --
TI-1 P —

(7] 1 | 1 | 1 |
Hoaie ]
§ > B
bu We si un re tin bez
rp JJHf ——=—subito ppp sost.
1/2 whistle:  _ _ f----=-=-=-=-=7-—--___

in sync, rhythmic, and a bit
like a "death march"

o) —E
TI-1 r’r{n 5

! Y ! Y ! T
o A A | | | | | | A 7
Ji = 3 =s==< 3 = V) V) V) V) V) V)
> g7 = g3 g >
Vo > > Ros sia sie ilm na ved
] Jj’ff ———1— subito PPP sost.
.ﬂf I - 9 in sync, rhythmic, and a bit
s > - S S sSS> like a "death march"
o). H e y; 13 F p— ! ] ¢
Bar. - 1 i < A
: > :
ni RusRusmaa priz ser nait

begin a buzzy,
rumbling vibrato:

Bass - 1 _5)1! 2 e
- | A W
29 - - - I I
vo \: - - = -
whispered... ..to shouted! in sync, rthythmic, and a bit
] pp. like a "death march"
Choir 2 PPP sost.
0 ") 2 Q( & & M | | | | | | rK)
TI-2 RaE T — ¢
N ¥ -
juures, lddne poolt Schahintsdi kiila, ida poolt Nowaja We si un re tin bez
whispered... ...to shouted! in sync, rhythmic, and a bit
prp like a "death march"
PPP sost.
TI-2 Az e~ [ 1 [ [ TIc
N _'!1 NG NG NG NG NG N
¥ S
kiila, Poganowojdrw, Babina ja Womorski kiila wahelt Ros sia sie ilm na ved
whispered... ...to shouted! in sync, rhythmic, and a bit
rp like a "death march"
: PPP sost.
163
Bar. - 2 -
NI N4 Vi V) V) V) V) V) 2
z .
pooleteise wersta kauguselt 1duna pool metsawahi maja| ses Rus Rus maa priz ser nai
whispered... ...to shouted! in sync, rhythmic, and a bit
,fff like a "death march"
PPP sost.
Bass - 2 ¢): 2 7] 3 [ I 1 I 1 I
7 1Q o/ | | | | | |
L A » O / N N N N N N
L . L . >
kiila ja Kudepi karjamdis ja Kudepi karjamdis ja Kudepi ja la. ne i re con gi

*#** (Glissando to the lowest note possible, in individual terms. Start the glissando as soon as the"vo" has

been pronounced, very quietly and linearly.

®
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Fragile, naturalistic:

switched breathe in and out, freely, with the following proportions, at some distance away

on Jfrom the megaphone: o ’
seamlessly: 2
f 1 f f f M) f
1 solo: ]‘ . — A ~s i ~
2 V) 2 N 5N 2
N N 7 ~

-~ - -~ -

cued with choir:

T
I
1 ~ i ~ -
I
I

pitchqd, for the first time in the piece, crystal-clear:

I
. sost. .12? I
Choir 1 PPPp) . |
— e
T I - 1 | | | | 11 7 /e T
N N 3N < v AN -
O Y =
ly re loo vo ses chno!
pitched, for the first time in the piece, crystal-clear:
oPp) sost. H
| | | | ?\ e & & I")
T II - 1 | | | | 11 7 /e T
2 2 2 < 2 i \!;), ]
> >
sans ta go mni r' chno! o )
pitchdd, for the first time in the piece, crystal-clear:
©Pp) sost. >
i .
Bar. - 1 .,
TS S i
ma o cog vo des chno!
(J)<fa pitche¢d, for the first time in the piece, crystal-clear:
raY]
Bass - 1 ) e ‘7
0 - >
= - chno!
» *
N ——— . . . .
> pitched, for the first time in the piece, crystal-clear:
Choir 2 (PPP) sost. .fff'
i | | | | kI\ e/ & & I'Al Q(
TI-2 S G
O Y =
ly re loo vo ses chno!
pitchgd, for the first time in the piece, crystal-clear:
(PPP) sost. 1
: )
TI-2 e e — — 2 v 7
N 2 N < o i ?V ]
> p
sans ta go ni 1 chno!
pitched, for the first time in the piece, crystal-clear:
(©Pp) sost. >
Bar. - 2 1 v )y
2 2 2 < 2 i
ma o cog vo des chno!
pitched, for the first time in the piece, crystal-clear:
PPP) sost. J
i .
Bass - 2 T
L y A v) 7 i
5 5 . . . >

bez re serve bu r chno!
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20-30 seconds in total

(breathe in and out, freely, with the following proportions, at some distance away from the megaphone)

subito subito p
’ 2 ’ .
. 5.4 ! %4 i P ~i
1 solo: “ 2] = - T~ 2 ~
/
subito pp _———=— subito mf> §f ———
-9 - 3 |
1 solo: y. AN I r I i i

"= =2 — 7 — k =

N - > > S~o -




Postlude, in nine solo voices:

(breathe in and out, freely, with the following proportions, at some distance away from the megaphone)

39

fp sost.
—3 3 —3 —
1 solo: “ };' \;L\ j/, ™Y /|i}' ‘;k\ /é; \i\. /i}'
N N N N N (W) N X N
> > So 7 N s
oo ~ ~ gentle, as short as
possible, as if unsure,
J almost blind:
. =60-72
Choir 1 Nia
T1-1 [ :/h B R 7Y T
Solo SR ==
Y o
trem., with 1 hand beating ovell mouth in sixteenth-note triiplet rhythms; as
regular as possiple!
3|3
el
ppp 0
TII-1 (;9 g —— E E ﬂ"’ G
Solo 'g — — =
0
gentle, as short as possible, as if unsure, glmost blind:
pp pp
Bar. - 1 /:n - —fo— &=
Solo =X . — L L : :
o o trem., with {[ hand beating over
@ mouth in siyteenth-note triplet
rhythms; ay regular as possible!
3 3
ppp ————— 0
* ./\./'\"/‘. -\"/\ (\
Bass - | 4 TEZ £ 55 =
ass :] :]'
Solo L I 1 1
I_3 —_—
0
trem., with 1 hand beating SA
over mouth in sixteenth-note
) triplet rhythms; as ppp
Choir 2 A regular as possible! fr —
TI-2 [ @' z" -
Solo 1z
o) o
gentle, as short as possjble, as if unsufe, almost blind:
o)
TIL-2 % & & [
Solo :%ﬁ o
trem., with 1 Hand beating overomo th in sixteenth-note triplet @ (trem.) ,
rhythms; as rdgular as possible!
3 3 3 3
T T
prpp 0 ppp 0
Bar. - 2 ——© ° = © Z 5
/
Solo % z L Z >
0 0
gentle, as short qs possible, as if
unsure, almost blind:
prprp
* La)
Bass -2 ﬂ YR i
Solo L oo 7 | ¢
I_3 —_—

(0]
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1 solo: ]‘

Choir 1
TI-1
Solo

TI-1
Solo

Bar. - 1
Solo

Bass - 1
Solo

Choir 2
TI-2 [
Solo

TI-2
Solo

Bar.-2
Solo

Bass - 2
Solo

sz

cued with singers:

3 — —
< r i " # — 7 7o ~
Y vl Y * X = i il e
NG NG NG T NG NG NG N
S > > >> | > v
-—--=--" I
I
|
I
I
I
A I
i 3 -
[ 3 -
'8) ﬂ r] (trem.) 1
3 3
" rpep 0
Z
/
" 3 L Z z =
Loy 4 e o EE i
? o w trem., with 1 hand beatling over mouth
[ /] in sixteepith-note triplef rhythms; as
3“ 3 regular qs possible!
T
prpp 0 »)
* A’a'/_—\n/ '\./.—\ * o
Y% 3 I~ g Z = e
| . 1 4 4 ] L&
0 0
gentle, as short as pospible, as if unsyire, almost blind:
pPp
Y /1 [>] J /! (h)
“).—f 0] S S L - y 2
= % A=
I_3_I
0
(trem.) .
0
At 54
9] Y~ = v —
_?_4 4/ = i
A —3—
s s L i i . v —
[ an Y /1 g (L] of ef | PN
NIV i e = m—
Y > M
o (trem.)
. . 3| 3
gentle, as short us possible, as|if unsure,
almost blind: il
P prp —
e ¥ /-\n/_\
_6H 3 4 (7] * y Y 2 - y 27 u* |
| 4 q 4 4 Vi r/ ./ PN e [ ./ Y/
i o© . . o .
f | trem., with I hand beating ovar mouth in sixteenth-note triplet
' rhythms, as regular as possible!
3 3
prpp 0
—  — — _— 4+~
ra ./ [>) y/ (h) vl - © o
hdl (W 0] s 3 i Z A ‘
| 2 e 2 2 =
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gradually slow rate of breathing, becoming even more serene, placid,

complacent:

cued
with

singers:

.g/fz subito ppp

,_ X%
A [ o
| T - o o .
CITTT (C ¢ ¢ € ¢ C ¢
m\nv?ftv
K i il ﬁ
||.A|v () A
1 /O \cri
I ﬂ ﬁ
b \c AN \c_ﬁ
1 1
i~ g
A o
_ P ON 1
) < i :
g - S &
v S ¢ iy " s
TR \ N Sop oo AN \ D SWhdua
ul M.»xq omw|v f 3_mﬂ//a ) mﬁ
—“—“—ﬁ\ﬂu A ] Rel N RN 3 1IaN
AT A / SlSler skl 9[9or i
) UrE TR o LER
_ o o o o
1
i I~ 1~ g 1~g 1~g
Al
auna w o/ 1 1 A\ o/ 1 [
1 g ‘ [
pr.v .
N S AR N
N e~ 3W
NIE =S m 1
™ A, m; v o & v Nl o o
\ p== o -3 o]
, & )
A a4 | ™ W £ At R | o
—: 1 Y- mp=w
__ N W NTW N NTW NTW NTW NTW NTW
; N N oo oo N N oo oo
‘ NGe- NG N N NGe- NG N N
4 = | iy |
- £ —2 — 9 — 9 — 9 S oo ISRe SHe ISle
.. A e 'O T = T A =
=) © L3 =3 5 2 & ©l4 =& 5 2 % Z
3 E= > @ = = = @ &
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(from held breath)

9
switch off audibly

13 January 2014
Oakland, CA, USA
oltre la forza, la potenza
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