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i.

Samuel Butler deseribed Disraeli as a writer whe
Yno matter how long he lived, would have been always
g:r*tmtr.’f.ng‘r1 * and the pﬁmese‘ of the present study is to
examine some elements in that zm'kh. ~Disraeli's best
novels, Lothair and Endymion, were the result of a very leng
apprenticeship in the course of which he had to learn to
subordinate a whole mass of yriuté preeeeupgtiens to the
legitimate demands of the art of novel writing. He was a
very long time in deeiding what he wanted to do in his .nwelu
and by examining them chronologically eﬁe ean see izim
developing from stage to stage = with t¥#o nearly disastrous
side steps -~ towards an understanding of what he was best
equipped to do and, quite as important, what he was not fit
to dos For Disraeli’s talent was not at all the vast
Byrenic affair that he imagined in his youths His gift vas
for social observation and he had to learn tg recognize that
profound psychological insights and deep emotions a?ezwe not
natters that he could very well handle, - -

Disraeli's papers survive to such a remarkable extent that
it is possible to traee his éevelapmn€ v-'iitkeut undue relisnce
upon eritical interpretations and internal —efviéeméa e
emphasis of this study is therefore documentary, And,

Alps _and Sanctuaries (1882), ed.H.F.Jones and A.T.
Bartholomew. (London and New York, 192k), p.120.

1e



ii.

euriously enough, while the deeaments do provide the
nkeeasary evidence for tra#ing-nisraeli‘s-growth they throw
singularly little light ﬁpén,gaghair'and Endymion., This, on
reflection, is not realir ée astonishing for these last two
navein were less narrowly éerivative:ﬁhan their pre&eeessers.
Disraeli was throughout the greater part of his career a
highly derivative writer shaping his characters after people
he knew - or knew of - and borrowing ideas, phpases, and
sometimes passages from a wide range of published works.
Sometimes he uses his sources to good effect, and sometimes
not. But on the whole he is inelined to depend upon them
rather foe heavily until, wizh.&athagr“aﬁ&'gggzgggg, he breaks
free and produces sustained works written direetly from his
own experience and imagination.

The major portion of this study, therefore, is concerned
to show Disraeli developing a aensa»afvwhé% w@re~hislgéwers and
his limitations s & novelist = to take him, in effect, to
the threshold of Lothair end Endymion showing how, as he
proceeded from beok to book; he built upon what he had learnt,
gradually diseovering in himself the qualities as a writer to
which he would finally give free rein in his last two novels.
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NOTE ON REFERENCES

All gquotations from Disraeli'’s novels - with the sole
exception of Coningsby (for reasons indicated in Chapter 8ix) -
have been taken from the first editions. Disraeli revised
the texts of several of his earlier neovels in 1853 and again,
less drastiecally, in 1870; all passages guoted have therefore
been ecompared with the later texts and significant substantive
differences have been duly noted. For the econvenience of
readers without access to the first editions, Book and Chapter
numbers, as in the revised texts, have been indicated within
parentheses in all references. The textual history of some of
the early novels, especially Vivian Grey, would make a
faseinating study in itself and one hopes that some day these
books will be edited in such a way as to make the various
textual changes apparent at a glance.

Works to which frequent reference is made have been
abbreviated as follows :

M & B = W.F.Monypenny and G.E.Bueckle, The Life of

Benjemin Disraeli, Earl of Beaconsfield,
six volumes (London, 1910-20).
Letters :égg?? Letters, ed.Augustine Birrell (London,

Jermen = B.R.Jerman, The Yo Disraeli (Princeton,
New Jersey, 1§5§5.

Blake = Robert Blake, Disraeli (London, 4966).




~ CHA ONE
Vivien Grey, Part I
‘The anonymous publication of the first two volumes of
Vivian Grey in 1526 lsunched Disraeli upen his eareer as a
novelist.  The book owed its existence primarily to his
resentment at what he felt was the mistreatment he had received
at the hands of the second John Murray and his eirecle.
Written in a hasty and vengeful spirit, it is illeconsidered,
uneven, and yet, for all its limitations, at times highly
amusing; it shows, moreover, evidence of talent of a very
high orders —Guigot's remarks in a review of it-in «thé Revue
Erencaise for January 1828, were more preseient than he ean
have known @
La-esrriére dn roman p&lztigue est nuverte en ;
~Angleterre; et on s'y préeipiw avec empressement.
Vivian Grey est, & ce qu'il semble, un des premiers
“essais tentés dans cette nouvelle direetion.ls
He goes on; hawever, to complain that though the book is
'political’ in terms of plot, characters, and setting, it is
ungalarlx lacking in anything remotely maemhlmg a mliﬁiaal
ereed or even a peli«tém ideas  The observation is jxwt; "

Vivian Grey is as unhistakable an expression of gi‘h haphazard

origin as a novel well ¢ould bes The story of ":iiaf ‘genenis is
worth telling in some detail not because of the novel's

14 .89« The veview is unsigned but is sttributed to Guizet in
the advertisements to the second edition of Pepanilla and
the third edition of Coningsby.
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intrinsie value but beesuse in writing it Disraeli was setting

a pattern that he would follow to varying degrees m'&'&ﬁ& ai'

his subsequent fiction.  Even the Young England‘ novels, where

political ideas do come into their own, owe 3%‘9:} the:lr

- flavour to the tbchniques that Disraeli had developed in his
first published work of fietion: - To understand the saga of |

- Yivian Grey - its background in the Representative and Quarterly

‘Review hﬁ#reglic and something of the characters who had
ineurred Disraeli's wrath and were in $urn pilloried in the

book's pages - is to go & leong way towards understanding why
Disraeli, for all his talent, failed to realise his promise
as a novelist until the last deeades of his life.

Disraeli's relationship with Wurray snd Lockhart - the
'raw material' out of which the first part of Vivian Grey m
fashioned - has received a good deal of scholarly attention.!®
Yet for all that has been writien on the subjeet, the full

1 Blaka, PP .27-52, g.‘.vat the ben ahwt aewunt af the
: esentativje and Quarterly affaips. Por details consult:

o iy ehapiers 5=0; -r-*"*-%??zmmﬁeti@n’ to Luelen mlf‘
editicm of the novel (Lon&d 904); Samuel Smiles, Memoir and
grysspendencs ef }%he iaﬁe»@@h&%&rr& (Lond ,1891), 63

@aphr 123 or: ersm, Myron
F.Brightfield, John Wi :iﬁiﬂ ﬁerkelex, 1%9), pp.‘l 8-

4993 Kenneth cmy, ed. New ez-s of Robert Southey (New

B L e Rl
o outhey to 51 ay or:Coler age 8
Germanies Gendensia, IV (1964), %-—1 Th i

1 am grateful to Lord Blake, Pra esser W.E.Houghton, and
Mr.R.W.Stewart for kindly reading a draft of pp«2=L7 of
this chapter and making a number of helpful comments and
suggestions.

- sokbart (Lond .4897),’
ters, IX, pp.2k5=312;
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story of the Representative and Quarterly episodes remains a
mystery - as indeed it was at the time. Even Seott, who was
in a better position to know what was going on then were many
of the participants; finally threw up his hands over the
gQuarterly and exclaimed, 'I will puzzle my brains no more
about 4t'.'* |

What matters for a study of Vivian Grey, however, is less
what actually oceurred than how the adventure affeeted Disraeli.
Fortunately an account of the whole business survives in
Disraeli's own wofds in his letters to Lockhart.  Spirited
and full of mystification as they are, these letters provide
gquite the elearest picture we ean now hope to have of the
genesis of the novel. It is impossible afiter reading them to
doubt, as some of Disraecli's apologists have hitherto '«-&m-;g*
that the Marquess of Carabas was modelled on Murray, Cleveland
on Loeckhart, and thescheme for launching a-new-political lobby
on the ambitious plans hatched over the Representetive.

e i e

18l of 8ir Walter Seott (London,; 1939), I, ps23.

2 4 & B, I, p.75: 'Yurray apparently feneied that he had been
satirised in the character of the Marquess, though it is
not easy to deteet the slightest resemblance between then'.
Smiles omits the most important passage in the letter to -
Sharon Turner (16 Oetober, 1826) where Murray complains of
Disraeli's 'outrageous breach of all confidence and of every
tle which binds men to man in social life in the publication
of ¥ivian Grey'. - Blake, p.47, quoting the Murray
Papeps . ;
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There were many reasons for the intim;ey that grew up
between John Murray II and Disraeli, Their fathers had been
- friends since 1791 when John Murray I published Isaac's !
Curdosities of Literature. When Murray's son teok over the
firm at the age of twenty-four in 1802 he naturally loocked to
lsaae for advice on literary and business matters1‘hnﬁ they‘
were soon fast friends. "My son Ben’, wrote Isase from
Brighton, Benjamin being then four @gltive years old, %assures
ﬁe that you are in Brighton. He saw ﬁou 192° A few years
later father and son were frequent guests at Murray's eelebrated
dinner parties « where the son eaught his first dazzling
glimpsss of the great world. After ene of these dinners, on
November 27 1822, he transeribed a portion of the conversation
between [Thomas] Moore and either his father or himself which
later found its way into the exchanges between Vivian and
Cleveland-in Book IV, Chapter I, of Vivian Grey. Here are
the two passages:

Hughenden Papersr ﬁax‘éé Vivien Grey
A/3%/6/1.% [uaB,1,37-8] o |

'You knew the glorious being,
--I think, Cleveland ?'
'Well; I was slightly acquaint-
~ed with him when in England;
- 8lightly, however, for I was then
very young. But many years after-
wards I met him in Italy. It was

.
==

1+ James Ogden, Isaac D'Israeli (Oxford, 1969), chapter 6
and passim.

2 M&B, I, ppas-i9.
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Footnote - ° (previous page)

For a slightly different transeription, see M & B,

I, pp.37-38. 1In A/X/C/2 Disraeli records a story told
at Murray's on Deecember 47 by the Reverend William
Harness, Byron's old Harrow friend, about a Mrs.Latour
who first learnt of her brother~in-law's death in the
Battle of Waterloo from seking his figure, 'bloody, pale
& wounded' suddenly appear in her looking-glass; this
was probably the basis for the Max Rodenstein story
which Mrs.Felix Lorraine tells on pp.36-40 of the
second volume of the novel (Bk.III, Ch.k). For the
name 'Rodenstein', see below, p.83, n.2.
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DISRAELI: Pray is L8.Byron at Pisa, just before he left for

much’altered - - @Genoas 1 was then very much
MOORE: Yes, his facing has struck at the alteration in his
swelled out and he is appearance’ ,

getting fat, his hair is *Indeed %'

gray & his countenanee has 'Yes; his #lace was very much
lost that 'spiritual swollen, and he was getting fat.
expression® whieh he so His hair was grey, and his eount~-

eminently had. His teetl enance had lost that spiritual
are gettsv.bag and when I expression which it once so

saw him he 8 % that if eminently possessed, His teeth
ever he came teo England it were deeaying; and he said, that
would be to consult Wayte if ever he came to England, it
about them. would be to eomsult Wayte about
DISs: Whe is since dead and them, I certalnly was very much
therefore now he certainly struck at his slteration for the

won't come. worse, Besides, he was dressed in
HOORE: I eertainly was very the most extraordinary manner'.
much struek with an alter- 'Sleveniy 7!

ation for the woPse. ‘0h % no, no, no - in the most
Besides he dresses vedy dandified style that you can ceon-
extraordinarily. ¢eive; but not that of an English
DIS.: Slovenly ? dandy either, He had on a magnif-
MOORE: Oh, no, no, he's icent foreign foraging eap, which

very dandified and yet noet he wore in the room, but his grey

an English Dandy. When I eurls were quite pereeptidble; and

saw him, he was dressed in a frogged surtout; and he had &

a eikrious foreign cap, a large gold chain round his neeck,

frogged great coat and had and pushed into his waisteoat

a gold chain round his neek pocket. I imagined, of course,

end pished into his waist~ that a glass was attached to it;

coate pocket. I asked him if but I afterwards found that it

he wore a glass and took it bore nothing but & quantity of

out when I found fixed to it trinkets. He had also another

& set of trinkets. He had gold chain tightly round his neck,

also another gold chain iike 2 eollar', ; o

tight round his neek, some- '"How extraordinsry %! And d4id

thing like a eollar. He had you converse much with him ?2'

then a plen of buy€. a tract 'I wes not long at Pisa, but we

of land & living in South  never parted, and there was only

Anmerieca. one subjeet of conversation -
When I saw Serope Davies Englend, Englahd, England. I never

and told him that Byron met a man in whom the M

was g ing fat he instantly was 80 strong. Byroh was

sd. "Then he'll never come eertainly at this time restless and

to England’. discontented., He was tired of his
dragoon eaptains, and pensioned
poetasters, and he dared not come
baek to England with, what he
considered, a tarnished reputation
His only thought was of some

1



DISRAELI: Pray is Lg.Byron
much altered .

MOORE: Yes, his facing has
swelled out and he is
getting fat, his hair is
gray & his countenance has
lost that 'spiritual
expression' which he so
eminently had. His teetlh
are gettg.bag and when I
saw him'he g7, that if
ever. e came to England it
would be to consult Wayte
about them.

DIS.: Who is since dead and
therefore now he certainly
won't come.

MOORE: I certainly was very
much struck with an alter-
ation for the worse.
Besides he dresses veby
extraordinarily.

DIS.: Stovenly 2

MOORE: Oh, no, no, he's
very dandified and yet not
an English Dandy. When I
saw him, he was dressed in
a curious foreign cap, a
frogged great coat and had

at Pisa, just before he left for
Genoa. I was then very mueh
struck at the alteration in his
appearance' .

'Indeed \!'

'Yes; his flace was very much
swollen, and he was getting fat.
His hair was grey, and his count-
enance had lost that spiritual
expression which it once so
eminently possessed. His teeth
were decaying; and he said, that
il evelr e came 10 Bngland, it
would be to consult Wayte about
them. I certainly was very much
struck at his alteration for the
worse. Besides, he was dressed in
the most extraordinary manner'.

'Slovenly 2!

10b S ne,ine, no.- inithe mogt
dandified style that you can con-
ceive; but not that of an English
dandy either. He had on a magnif-
icent foreign foraging cap, which
he wore in the room, but his grey
curls were guite perceptible; and
a frogged surtout; and he had a
large gold chain round his neck,
and pushed into his waistcoat

a gold chain round his neck pocket. I imagined, of course,

and pushed into his waist-

that a glass was attached to it;

coats pocket. I asked him if ©but I afterwards found that it
he wore a glass and took it bore nothing but a quantity of
out when I found fixed to it trinkets. He had also another

a set of trinkets. He had
also another gold chain

tight round his neck, some-

gold chain tightly round his neck,
like a collar'.
'How extraordinary %' And did

thing like a collar. He had you converse much with him 2!
then a plan of buy8. a tract 'I was not long at Pisa, but we

of land & living in South
America.

When I saw Scrope Davies
and told him that Byron

never parted, and there was only
one subject of conversation -
England, Englshd, England. I never
met a man in whom the maladie du

was growing fat he instantly pays was so strong. Byroh was

sd. "Then he'll never come
to England'.

certainly at this time restless and
discontented. He was tired of his
dragoon captains, and pensioned
poetasters, and he dared not come
back to England with, what he
considered, a tarnished reputation.
His only thought was of some
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desperate exertion to elear him-
self, It was for this he went to
Greece. When I was with him, he
was in correspondence with some
friends in England, about the
purehase of a large traet of land
in Columbia. He affected a great
admiration of Bolivar'.

The technigue, as we shall see on a number of further

occasions, is highly characteristie: serupulous fidelity to

the source materials at one moment, and lavish embellishment
at the next.
Murray consulted Disraeli in the same year about a
play he contemplated publishing, and two years later Disraell
Papillon to him, withdrawing it howkver, on

the three South American mining pamphlets whieh Murray piblished

on commission, and asssisted Thomas Crofton Croker in organizing
cland for the press. By this tinme

Disraeli hed clearly become one of Murray's principal

#dvisors. In the spectacular success of Fairy Legends of

Ireland, which Disraeli had urged him to publish, Murray must

have seen a wvindication of his faith in the precoecious joung

man to whom, as he later wrote, he had given '"the most unbounded

confidence and parental aptachment ...'>* When the scheme

s Blake, P20,
2s Blake, p.47, quoting the Murray Papers.
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‘10 launch the Representative = to rival and, hopefully,
supplant the Times ~ was being formed in the summer of
1825 it would have been more than odd had Murray not wanted
Disraeli to play s major part in it. :

The first problem was to find an editor. Bis;?aeli was
accordingly despatched to Scotland late in September to
persuade Lockhart to accept the job. Hie mepti@n at
Chiefswood, as described in a letter to Murray, provides a
striking parallel to Vivian's reception at 'Kenrich Lodge'. *

I arrived at Chiefswood yesterday, M.[i.e.,Lockhart]
had conceived that it was my father who was coming. He
was led to believe this through Wright's letter, In
addition, therefore, to his naturasl reserve, there was,
of course, an evident disappointment in seeing me. Every-
thing looked as black as possible. I shall not detain you
now by informing you of fresh particulars. I leave them
for when we meet, Suffice it to say that in a few hours
we completely understood each other, and were upon the most
intimate terms. M. enters into our views with a facility
and readiness which were eapital. He thinks that nothing
ecan be more magnificent or excellent ..2¢ .

Disraell goes on to say that if a Tory borough ean be secured
for Loekhart, 'I have no doubt that I shall be able to organize,
in the interest with which I am now ﬁﬂg&g&é, a mt nmense

party, and a most servicesble ome'.”" In a subsequent

14 1, pp+9-23. Disraeli originally wrote 'Chiefston' in the
manuseript but later crossed it out and substituted
'Kenrich Lodge'.

2+ Smiles, Murray, II, ppet90-191.

>+ Ibid., pa92.
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letter he writes of the 'friendly and familiar feoting' he
has éstab}.ifshed, making it "utterly impossible for me to
leave ... while there exists any chance of M.'s going to
England. M. has introduced me to most of the neighbouring
gentry and receives with a loud laugh any mention of my
return to Edinburgh'.'® '

Disraeli returned to London sometime around the 10th of
October, possibly accompanied by Lockhart who seems to have
2+ ‘ynile the
visit to Chiefswood had been successful enough soeially,

travelled down at very nﬁarly the same time.

Lockhart still refused - despite the lure of becoming no
longer a mere editor but, as Disraeli put it, '"Director-

te Q%g.‘! 95; the letter is dated only 'September, 18285'.
Lockhart's brief aceount of the visit in a letter to Croker
some two months later is less fulsome: '"Mr.Disraeli's
objeet was (after meny eircumlocutions) to bribe me to guit
my profession here and assume the editorship of a news~
paper toc be set up by Murray under the patronage of very

éreag 2,5?;3 indeed'. (Brightfield, J.W.Croker, p.185).

of the "very great people' may have been Canning who

: ;ime t0 have had a hand in both the

W and the Wc Although there is no
solid evidence in the matter, the possibility that Canning |
was_in some nebulous wey behind Murray's sehemes canngy be
wholly discounted, In an undated menuseript fragment, appar-
ently the draft of a letter, Disraeli writes:'And I now [am]
getting everything ready for the introduction of a newepaper
which will be supported & which will be contributed by the
gregtest men in this kingdom & which will be under the immed-

iate patronage of Mr.Cenning'.(Hughenden Papers,Box 309,
B/11/8/9°, pe2). "

Lockhart left Chiefswood between the 9th and 11th (Grierson, |
cott Letters IX,pp.232-233) and 6n the 9th Dieraeli was
still absent from London (Smiles, Murrey, II,p.195).

24
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General of an immense @rgan"' * = to commit himself on the
Representative. He agreed with Scott that to form a publie
connection with a newspaper would mean an irreparable loss of
soeial position. What finally indueed him to make the
Journey must have been Wright's letter of Oectober 3rd,
suggesting that he might be better suited to the editorship
of the Quarterly. As a elose friend of both Lockhart and
Murray, William Wright was someone Lockhart could take more
seriously than he could Disraeli, whom Wright tellingly
characterizes in this letter as 'a sknsible clever youth' whose
! judgement however wants sobering down' o For Lockhart the
trip proved to be well worth making; by the 20th he had agreed
to edit the Quarterly at a stipend of £1,000 a year and to
help unoficially with the Representative, occasionally
contributing 'politiecal erticles, for a further £1,500.”°

The agreement which Lockhart and Murray signed on this
ocfasion was witnessed by mm and Disraeli with namemuaf;k,
mtemlaiioas in Disraeli's hand and initialled by him.**
These interpolations sre for the most part elarifications of
Lockhart's responsibilities tending to strengthen his position

1s Smiles, Murray, II, p.192.

2e Blake, p+29, quoting from the Loekhart Papers; for the i’ull.
text of this letter see Lang, Lockhart,

3 LmI-WaIQPQ}?ai Smilea,!!&m,ﬁ,p&Zé.
b National Library of Scotland, MS.935, no.22B. |
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yig=8-vis Murray; taken in conjunction with Lockhart's visit
to Hyde House and his peregrinations around fashionable London
with Dierseli in searceh of a Muse.1 * they rather suggest - as
do the following letters - that Disraeli and Loekhart,
perhaps to the latter's surprise, had struck up something of a
friendship. Allowing for Disraeli's usual embellishments, it
may not be too faneciful to suppose that much of the witty
and often malieious repartee between Vivian and Cleveland
during the latter's stay in London at the beginning of Book IV
of Vivian Grezz‘ was recollected from Disraeli's conversations
at the ;tine with Loekhart, whose gift for sétire had already
been :diaplaya& in the pages of Blsa
Megazine.>*

Between Loekhart and Murray, on the other hand, there was

singularly little intimacy. As Disraeli later wrote to
Lockhart :

You & he have never rightly understood each other.

When such connectione were about to be formed between

two men, they should have become acquainted not by the
stimalus of wines There should have been some interchange
of sentiments & feeling.*s

1e see below, letter 1, para.d; letter 2, para.i; letter 9,
 paradd .,

2 II,ppAb7-173.

3+ see below, pe-23-25

ke See below, letter 6, para.3.
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This very lack of rapport, of ecourse, made Disraeli's role as
intermediary all the more important. When Loekhart returned
to Scotland to arrange for the removal of his family to London
it was understood that Disraeli would aet in the meanwhile as
his egent, keeping him informed on the progress of the
Representative and, inecidentally, helping him to find a house.
Disraeli's first letter to Lockhart opens with a
reference to the death at 82 of his grandmother, Sarah Siprut
de Gabay D'Israeli. As he later recalled, 'She came to stay
with my father and mother at Hyde House near Chesham in the
yeay 1825, and was kind and suaveAté a}l: upon seeing which I
recollect that my mother remarked "Depend upen it she is going
to die"., 1 remember with horror the journeys on Sundays from
Bloomsbury Square to Xensington when I was a boy. No publie

eonveyances, no kindness, no tea, no tips =~ nathing‘;ﬁf

LETTER 13’6
26 Octobep, 1825
Oet 26 weal / 25

Dear Logckhart,
I had intended to have sent you a paeket today, or the

1‘..! & B, I’ paat

2*The letters here reproduced are from MS.931,nos.112-120, in
the National Library of Seotland and have not been published

: ers ol Sir Wal

exeept in an expurgated form.Familiap
Seottf ed.David Douglas](Edinburgh,189%),11,Appendix 111,
gives the text with numerous omissions and exeluding letter 2
below.Some of the more important passages,transcribed from
the MSS.,are quoted in the notes to Grierson, 82@%? Letters,IX
I have arranged the letters in chronological order on the
basis of dates,postmarks and (when necessary) internal evidenc
Disraell uses dashes as all-purpese punctuation marks,snd I
have therefore rendered them,in cases where a dash is not it~
self called for,either as commas or full stops.Otherwise, the
text given here follows spelling & punctuation of the MSS.-

b
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next, but the death of my fathers mother, an old lady whom
you might perhaps remember seecing at Hyde has rather dis~
organised my operations. She was of so advanced an age,
that we were all prepared for this event, and altho' we can
look upon her sudden decease, only as a very fortunate
release from suffering & infirmity, still, you must be
eonscious, thet even under these circumstances, death is
somewhat affeecting.

I have been engaged at the megnum opus unceasingly since
we parted, as well as Murray who is perfectly indefatigable.
I have received six letters from different correspondents in
the Levant & Morea who all appear very intelligent. I have
written to them fully. Mr.Briggs, the great Alexandrisn
merehant1’ & the agent in this eountry for the Pashaw of xggpt,

has engaged to furnish us with information from that qaart§r;'
By his account Egypt 1; now one of the most flanrishins
countries in the world, and his detail of the peliey and
eonduet of the reigning Pashaw eertainly prove [sie] him one
of the most enlightened ef modern rulers. Besides letters,
Briggs receives by every ship a journal of the public (rvd>
oeccurrenees of the kingdom, end he has pledged himself to
give us this regularly.

o

Ao "

Preaumablx'ariggn Brnthera & CQ» af 1 Gauld Square,
Crutched Friars (see Robson' ondon Commerei rectory -

322 ;59. and :"“
? Dt ; Disrael
his Eastern tour in

W&ﬁ
(m@mg 1 685) M pd 20.

1o
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I have not yet engaged uaginn,1‘ but I hope shortly to
inform you of this business being arranged.

I inform you, au secret of course, that COplestan *is
also engaged on the subjeet of Universities. As in the
present state of affairs there is every appearance of the
opinion of the Church party upon this important subjeet being
extremely varying, Mr.Powles”® has written to the Bishop °

s Willlem Maginn, LL.D. (17951 aaa), arrived in London
3 Ky u : in 1823, Murray seems
to have : ’ " ﬁne editorship of the
epresentative after Lackhart turned it down (Smiles,II,
p‘%%ES; he was later sent to Paris a&s a2 correspondent (see
below, letter 3, para.2 and 3) but asccording to Smiles did
little more than borrow money and enjoy himself (II, 209).
' When he was brought back to edit the lighter sidec of the
paper he produced - as befitied a future econtributor to
Westmacatt‘s notorious Age - some witty but offensive
articles whieh much embarrassed Murray.

Bdward Copleston (1776-1849), a liberal Tory of the Fitﬁ
and Canning scheol, was at this time Provest of Oriel
College, Oxfords The for December,1825, contains
an artiele by him on the new ondon University, a project
which he regarded with misgiving. Disraeli satirizes the
crities of the seheme in ‘1 an CGre (3,@p.222~22k; ﬁb&f;

reasen o suppose that he was thinking of c:epla‘atan, |

John Diston Powles was the prineipal partner in J.ond A,
Powles, a Tirm active in promeoting South Ameriean mining
ghares after the government recognized the new republies

late in Decenber 182&. Disraeli probably met him while
employed by Powles's solicitors, Messrs.Swain end Stevens;
the result of their asequaintance was the three mining pam-

phlete, which Murray published on aaaniasien early in i&%ﬁ,
and the agreement establishing the Repres 8 Qg He was a
director of the Anglo-Mexican Mint Assoelati e Anglo-
Mexiean Mining Association, and the Gelaﬁbian iining Assoc-
iation (The Post Office London Direct for 1827 ?p;513, 1
519,538) « Disraell sketc ' rey Mr.Premiun

Charles James Blomfield (17861 857), Bishop of Ghsasﬁez*.
182428, and Bishop of London, 1828«56; he contributed to

the eview and the §gg£§gggz,an elassical
subjeets, and in Tanered he figures as 'The Bishop'.

24

3
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to arrange that on his eoming to town, a couneil consisting

of two or three Churchmen & as many laics should be instituted,
& that they should immediately take into eonsideration the
whole affair and settle upon some system to be adopted, & that
their plan should be developed in our journal, that they '
should also invite Copleston to send in his ideas, & that you
should, if in London, form one of the eouncil, & if not, assist
them by your advice. If this plan be adopted, I will
immediately let you knoi. It seems rational.

I am vigorous in my researches after a maison for you and
hope I shall succeed very shortly. Two or three are upon
the tapis. .

I observe today by the Timeslth&t4kaare is about to
reach Abbotsford with the intention of indueing the ;
Illustrissimus to assist him with a projeeted life of Lé Be
If this be true, pfay beware that Toad & Gupida' does not

1+ Thomas Moore (1779-1852), whose Life of Byron was published
by Murray in 1830. The jibes at Moore's financial embarrass-
ments at the end of this paragraph probably refer to the ‘
eircumstances, then little known, surrounding the burning |
of Byron's memoirs in the fireplace at Albemarle Street on |
17 May 182k, Moore in 1821 had sold the manuseript, given
him by Byren, to Murray for £2,000 on the understanding that
he might later buy it back. After Byron's death (19 April
1824), various of his friends and relatives, especially Sir
John Cam Hobhouse and Mrs.Leigh, insisted that the manuseript
be destroyed. Moore therefore agreed, reluetantly, to buy it
back « borrowing the funds to do so from Longmans ~ and let
Hobhouse and Mrs.Leigh deeide what was to be done with it.

24

A combined allusion to Moore's diminutive stature aﬁﬂ‘hia ‘ |
penchant for writing amatory verse. s Loves of the Angels
had appeared in 1823.

& ! &
s b o
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get any scent of the Volume you took down with you, & indeed
I would advise you not to mention, in any manner, anything of
Murray's Byronisn eollection,  From peculiar eircumstances, I
know w-=-=-- 's affairs as well, I believe, as any one in Xdom.
Beware of him .  his situation is sueh, that he just write -
guartos & octavos can alone save him - & he goeth aboui like
a hungry lien, seesking whom he ¢an devour,

Do me the favor of presenting my best compliments to
Mrs.Lockhart & believe me, with great regard;

yours,

Bs Disraeli

I say nothing of Cuinea Hen' * au present; but I will take eare
that any letters to a ecertain gentleman shall arrive only thm
me. My relations however in that guarter are (on my hanm:ir)

in no wise different from what they were, when we > parted. '

1 November, 1825
Whitehall P,
Tuesday
Dear Leockhart, |
I received your letter this morning. There is very

* It is little more than a s8, but this might be a
reference to John Barrow (see below, p.sa,nna) who publishi
- two velumes of Travels into the Int erior o 1 thern
%rj_.ca in 1801 and 1¢& cribed as one of
those 'gentlemen who li.ke Triatram madys bull gain a
eharaeter by going gravely through their business' (Scott
IX,p«295). Disraeli refers to his 'Afriecan
mn in one of the letters to Murray (Smiles,II,p.189).
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great difficulty in getting houses in Westminster, everybedy
rushing to that guarter, I have seen however a great many
houses in it, There are two, which appear to me to deserve
attention. One is in Duke Street. It is a much superior
house to the one we visited. It has a wvery pretty hall, an
elegant little suite upstairs of two drawing rooms & boudoir, a
handsome dining parlour, and a library, the last a very elegant,
the' not a very lavrge room, There are two best bed rooms,
one the size of the drawing room & therefore very commodious &
8 dressing room answering to the boudeir, and whieh is large
enough for a room for Johnnie Je  There are then three
servants rooms, good, offices down stalrs good, kitchen sdmir-
able. All these rooms look on the park, to whieh there is an
entrance, The rent of this house for a lease of nearly 21
years is only 105 pr. anns but a premium of 1500 £ is demanded
as the house has been thoroughly repaired. I unée;atanﬁ they
will take 1000 £, but t‘here requires 500 £ 1 aheulc‘luthink to be
laid out in Mtemg'i:%’g;.nting end decoration &e. Virite me a
line and tell me what you think of this % The.situat_“ion,
altho' not very egreesble to get at one way, is yet most
genteel, many members of P. & people of grade residing there,
This house also belongs to a clergymen, whe 1@9.?@?,?1; aects OF
promotion. » (‘« ,P.)

There 1s a cornmer house in Whitehall Place, also deserving
attention, lease of 21 yrs., no premium; might be got perhaps .

'* 7.6.Locknart's son, John Hugh (1821-31).,
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for £ 280 pr. ann, but requires thoroughly painting &c. inside,
the walls never having been touched since they were finished.
The best drawing room & dining room are bigger than Kuwaﬁ "
but this size would of course make furnishing more expensive.
Sent me IOuI" ideas on this also., I hope te have a letter from
you by tomorrew's post, as you mention that you intend teo
write. I have been out all day after houses & only write this
by twilight, that you may not be disappointed in receiving a
letter. You must not therefore expeet any news & mist excuse

the serawl.

ut #11Y yrs
Bs Disraelis

Dear Lockhart,

I should have written you before this, W‘% have waited
with the expectation ef receiving a ‘letter fwn you as ‘
mentioned in your lastt : hope you maivaé m aimm to
you at Edinburgh & aatad semhem abaut tha m of last |
month - the subject, vanr house. 2’ Iam m laﬁ par@n ;k:; ':

ST -

1.@.. pmsm’bly, his residence 111 mmx Plaee. -

2¢ mne 14¥ter to which Disreeli heve refers ia indeed letter 2
above, directed to Loekhart in Edinburgh and m-s&imwa,
in anethar hand, %o m: at Ghiefmeﬁ, ﬁelmo. -

Te
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ever wish to make a2 bore of eorrespondence, nor heve I the
least desire that you should write to me a single letter,
unless you have something to communicate, which mey authorise’
the great trouble of your writing snd nmy reading a letter; but

I eonfess, for Murray's seke, I rather wished to have a line

as to the feeling pow existing at Abboteford on the grend plen.
A communication of this kind infuses new life & energy into
the Emperor. It is perhaps foolish to mention this, but the
truth is Murray has long been ascustomed to loock up to author-
13y, & the approbation of such a man as Seott is to him "meat
drink & reiment','®

Mich my dear Lockhart has happened ginece we parted - I

think of importance [.] 'In the first place | .is_engaged.

I ealled upon ‘the Dr. shortly after your departure., It is
impossible for me to give you an adequate idea of our interest-
ing interview. To present you with & few of the leading

T Byron had called Murray 'the roet timorous of all God's

~ booksellers' (M & B, I, p«70) and, in the present
negotiations, Stewart Rese writing to Loekhart deaeribeé
him as one 'who is all sail & no ballast, & upon whom one ,
puff tells as well as another' (Grierson, Sgott Letters, IX,
P«290, nwz) -« or, as Disraeli writers of the Marquess of
Carabas, 'treacherous ss the wind® EII, Pe200; Wodiy—iporids;
Guedeiien (Bk.IV,Ch,.3] + Seott, %I sDs19) and
J.W.Crnker (Seott Ietters, x,p.2§a,n¢2 reﬁagniaeé
Murray's volatility; and Lockhart, writing to Creker, ,
deserived himself as 'always willing to take the good of him
as his own and the evil as the result of the last visit
“that had had been paid te his salon in Albemar Street‘ end
all?ggdigg)uurray s "leaky lips' (Brightfield, J e |

Pa o ®

'gurray 8 honorific '"Emperor' derived from the fact that
when he moved to Albemarle Street in 1812 the booksellers
took to ealling him 'Emperor of the West'.
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features, you must know, that M. speedily came to the point &
told me, that 300 to 350 & pr. ann. was the regular salary for
the services we required, but that it would not suit his views

to go for a less income than £ 500 pr. ann., 'but t _he fe

He then went on ’hge_y_gg Bargeu against us' ridieuling the
attempt generally, swearing there was only one way to conduct

a newspaper, that a newspaper was a newspaper & other of thesé
sage truisms. He 'ventured to predict that with all our system
in six months time we should be doing the same thing as the

014 Times', - that he was '4

e ndon', that he knew what the system was eapable

of &c. &Ce &Co

As I did coneceive him to be decently honorable, and as I
felt the importance of arguing the question with a man, who
might fairly be econsidered a very prosopopeia of the Publie
Press, I thought the experiment might be hazarded of giving him
a slight & indefinite sketch of our intentions. This I did
with great caution & mentioning ne names. To give you an idea
of the effeet which I produced is utterly impossible. The
Dr. started from his chair like Giovanni in the Banquet Scene,

& seemed as astounded, as attonitus, as Porsenna when Seaevola

* Thomas Barnes (1785-1841), editor of the Times fwm 184 |
until his aeau(;. )' 4
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missed him.'* A new world seemed opened to him, & this
sneering seribe, this man of most expérience, who had so smiled
at our first mentienhxg of the business, ended by saying, theat
as to the suecess of the affair, doubt could not exist & that
a year could not elapse without our being the very first paper
goings Upon my faith Loekhart, I consider this a most import-
ant interview, beeause really after all, it is becoming
aequainted, as it were, with the private opinion of Bameé &e .
In brief, the Dr. goes to Paris, & Murray aequits him (this
au _secret) of his little engagemaﬁt! He sets off sometime in
December, that he may have six weeks e¢lear in Paris before we
commenee our operations - but his salary ecommences from this
time & he ia to aasiﬁt us by his general advice & exertions
until he goes off. Have I managed this well ?

It has come to our knowledge that the Bp. of Durham,
spirited on by his able couneil in the North (Philpotts Townsend
& Ge.)‘?‘ is contemplating some move in the press. We intend

1. Gaius Muecius Seaevola, a legendary Roman youth who tried to
assassinate Lars Porsena, the leader of the Etrurian forces
which besieged Rome in 509 B.C. But he missed and stabbed
Porsena's secretary instead. :

2e Henry Philpotts 51 778-1 8693. later Bishop of Exeter, and

George Townsend (1788-1857) were both at this time echaplains

to Shute Barrington (1734-1826), Bishop of Durham. :

Philpotts was a contributor to the Quarterly as early as

1812. All three were prominent Tory opponents of Catholic

emancipation and published attacks against Charles Butler's

arguments in its fa in his Historical Memoirs of the
English, Seottish and Irish Catholies since the Reform-
ation firs ssued by Murray in 18 and mueh reprinted.

#Maginn had borrowed money from Murray and this was
presumebly the 'little engagement' now forgiven.
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to write to them informing them of our plans and requesting

their co-operation. ‘
I am most unceasingly employed sbout this business.

The following is a sketch of our correspondence at present

established,
Bs As v Ns As
All South America « All the North American News~

papers and private intelligence
from a family of distinetion at
Washington by every packet.

Mexieco

All the Morea =
All the Baltie

All the Levant Making ebout 27 eorrespondents.

Smyrna

Cons tantinople

Greece.

Paris - a general agent.
Florence- ‘ /

Saua _,3 Correspondents

Netherlande = - Two eorrespondents - both

men of intelligence.

Germeny - Vienna < Berlin -« Munich =
* Dresden - Stuttgart « Weimar -
Coblentz Frankfurt Hamburg &
Treves.

I have been very much assisted in this grand goup of Germany
By irg,!mgﬂlﬁ#t,i’ who when deveid of humbug is very clever.

e e - S R R i
s provavly an inilaw 'of ‘Murray, who ia 1817 married the
daughter of Charles Elliott of Creech and Elliott, the
Edinburgh publishers. But for afurtherbizarre possibility
see below, .\, n,3 _J,Anecdote XIII., It may be that
elements drawn from Mrs.Elliott went into the character of
Mrs.Felix Lorraine in Vivian Grey - a sister-in-law of the

Marquess of Carabas who also has connections in Germsny.—s
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All the letters which wk have written to these places are
not answered, but we do not anticipate the glightest doubt of
their success. I have heard this day of a most admirable man
at St.Petersburg. In addition to these we must put down

The West Indies =
Teneriffe

I have no doubt, that in a few days I shall get a most
excellent correspondent at cadis; but I have not #et succeeded
in Madrid which is most importent. We have established also
at Liverpool, Glasgow, Manchester, Birmingham &c., &c., -
actually establiéhed. I see no visible obstacle to our
beginning the 13t. day of February, for our mechanical part,
such as - reporters, printers[,] building &c. goes on as well
as the other.
Pray present my kindest Compliments to Mps.lLockhart &
remember me to John =
Yours ever faithfully
BD.
I should think it most desirasble for you to write a
serious letter to Maginn.

But amidst all this bustle ab&x the Representative, the
success of which Disrseli does not appear to have thdﬁght worth
'the glightest doubt', sinister foreces were gathering to bloek
Lockhart's appeintment to the Quarterly. J W.Oroker - Pirst
Seeretary to the Admiralty and a prolifie contributor o the
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Quarterly whom Disraeli caricatures as Staplyton Toad in
Vivien Grey' * and as Rigby in Coningsby - had organized a
cabal among the older contributors to resist Loekhart's
appointment. Their ehief objection seems to have been
Lockhart's satiric activity a few years earlier in Blackwood's

Edinburgh Magazine aleng with James Hogg, 'Christopher North'

(John Wilson), Maginn and De Quinecey. Disraeli neatly (and
ironically) hits at the eore of the problem when in Vivian
Grey he has Cleveland say of the rumoured appointment: '"He
certainly is a man of great powers, but I think rather too
hot for the Quarterly"™, to whieh Vivian bpiskly replies, '"Oh'
no, no, no - a little of the Albemarle Anti-attrition will
soon cool the fiery wheels of his bounding chariot"'.’* Of
Lockhart's Blackwood's contributions, most of them little |
more than exercizes in personal villification, Secott wrote at
the time: 'His powers of personal satire are what I most dread
on his account - it is an odious accomplishment and most
dangerous and I trust I have prelaild on him to turn his mind
to something bettbr‘.B'

T+ Groker is also represented as Vivida Vis, editor of 'the
suffolk papers' and 'very able counsellor' to 'Lord Lowers-
dale', but as he receives only the briefest mention the
identification is not very important.

. deleted ;n 1553.
2 11, p470; waif7i7p1+99?—emgx‘b&—éfeﬂreueéeiéam

3e Grierson, Scott Letters,VI,p.227. For examples of Lockhart's

econtributions, see his series of essays on 'The Coeckney
Sehool of Poetry' beginning in Oetober,1817, and 'Peter's
Letters to his Kinsfolk' in March,i819. The full story is
told in Smiles, Murray,I,chapter 19, and Lang, Loeckhart,I,
chapters 5-7.
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This new emphasis on vituperative satire in Blackwood's,
whieh had indeed revitalized the magazine if in an unsavory
way, was also a source of anxlety to Murray. A long stream
of letters to William Blackwood having failed to produce a
change in the journal's tone, Murray dissolved his share in
the partnership in December, 1819; henceforth Blackwood's was
distributed in London by the less prestigious house of Cadell
and Davies., When Loekhart and Murray came together over the
Quarterly six years later, there was thus bound to be a eertain {
tinge of embarrassment for both parties. This aspect of their
relationship has its parallel in Vivian Grey in the political
rift between Carabas and Cleveland which has oceurred some
years before the action of the novel begins J*  Henee the.
consternation produced when the Marguess proposes - while yery
much in his cups, a weakness he shares with Kurraxz‘ =~ that

Cleveland be made parliamentary leader of the new party; e

e 11,0p.1-9; #oifriyprvias—+a5—Guedeiie/ Bk, I11,Chd ) ppvds-S%

24 See below, letter 6,para.’, and p.LL, n.3 .« On February 1,
1826, Mrs.Lockhart wrote to Scott as follows: 'If Murray |
would = and he seems to have got a fright - but keep sober
for a few days and [7rest] all would do well,but the worst is
when alarmed he takes to his bottle at night,which makes a |
perfeet coward of him the following day’ .About a2 month later
Lockhart wrote in a similar vein:'Murray,l am serry to say,
is so eternally drunk that I scarcely ever see him fit for
serious business.He will kill himself very shortly,I fear.
His paper sells very well,..BPut it is the Master's eye thad
fattens the Mare,and there is no hope of getting other news
or advertisements soon so long as this obstinate profligaey o
his eontinues to hang heavy on all the arrangements of the
concern' .~The rate Letter~Books of Sir Walter Scott, e

a
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Henece, too, Cleveland's secepticism of the offer when Vivian
tells him of :U;‘x * and, conversely, Carabas's reluetance to
'trust himself alone with Cleveland’: |

It was the wish of the Marquess, if possible, not to

meet his old friend till dinner-time. He thought

that, surrounded by his guests, and backed by his

bottle, certain awkward senatorisl reminiscences might

be got over.l.

Objections to the new editor of the Quarterly must also

have been raised on the score of the duel four years earlier
between one of Loekhart's henchmen and John Seott, editor of

~ The gquarrel, whieh was exceedingly

complicated, arose from Scott's unsparing attacks on
Blackwood's in genersl and Leckhart's eontributions in
particular.,”*  Although Lockhart took no direct part in the
duel, which resulied in Scott'sglleath, his inflexibility had
done much to provoke itj; when Disraeli has Vivian kill
Cleveland at the end of the first part of Vivian Grey in a
duel for which Cleveland's obetinacy is largely responsible,
he is alluding to this ineident in Lockhart's past. *

14
II,pp+12-203 WedEriyppi39-4504 Gusdalle Bk, I11,0h.1 yors
+66-464 , Note that Cleveland's 'three yea‘gt'in a German

Un;h‘ersity‘ in the first paragraph eorrespond to L&khart‘
stay in Germany after going down from Balliel, and before
returning to Seotland to become a eontridutor to L@W

2 11,0p.25+26; Wedfyiyepst3a-t334Cucdeiia(Bk.11T,Chi3)svto3
3+ See Lang, Lockhart, I,pp.250+282.
o

I1I,ppe215-229; WW@R.W,@J)W

Compare the detasils of the shooting with the
account in Lang,l,pp«274-276+



John Wilson Croker was a highly influential behind=the-
geenes figure in eariy nineteenth century Tory politiecs.
Not only was he a close friend of both Canning and Peel, but
since 1822 he had been legal advisor and general overseer to
the immensely rich third Marquess of Hertford - who had eight
rotten bcroﬁghs in his gift and whose irregular private life
was the subjeet of scandalous revelations after his death in
1842, |

In 1819 Croker tried to enlist Lockhart and John Wilsen -
the two leading satirists &f Blackwood's - in a weekly newspaper
to be ealled the Comstitution, but the projeet never came to
enything. = He then turmed to Murray whom he induced to become
his partner in the Guardisn, a weekly newspaper printed by
Charles Knight at Windsor; this venture, although at least a
going concern when Murray and Croker took it over, was likewise

doomed and did not last out the year. Croker seems to have
wanted to control a prominent high Tory paper and, in view of

his abortive efforts to launch one first through Loekhart and
then through Murray, must have been galled by Disraseli's success
over the Representative. = When he heard of the project he
advised Murray strongly against it = 'knoeked it on the hesd, |
that _1“{' [éﬁ%‘é? nis'!* - ana vossted to Barrow at the Admiralty
that, as Nurray wrote afterwards, 'he had completely destroyed '
my intention, and that he faneied I had left him with an

Te Grienm’ §£2§t &3& E'eggp IX.p«;ZE#,naEg
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inelination to sell the freehold I had bought for it at

half price! .1 * . Sueh attempts to dissuade the irresclute
Murray must have called forth all Disraeli's keenest eloguence
in the paper's defence.

Croker's proprietary sense had g better justification
where the Quarterly was concerned, for he was one of its
prineipal contributers. In 1823 he briefly replaced the
ailing Gifford as editor, and his eomments on the experience
in a letter to Murray show that he had definite ideas about
how the journal should be runt

This cursed system of writing dissertations [1.e.,
recapitulations of books rather than eritical
studlies] will be the death of us, and if I were
to edit another number, I should make a great
alteration in that partieular. But for this

time I must be satisfied with plastering up
what I have not time to rebuild,2-

The hint = if it was a hint - was lost on Murray, who in any
case had lately had his fingers brumt rather too often by
Croker, both in the fallure of the Guardisn and in Blackwood's
sueeess with the Monthly Register, a projeet which Croker had
advised Murray against lannehing.z’ . A
Blake is misleading in suggesting” ® that the leader of

te Pamilisr Letters of S8ir Walter Scott, II,p.h16.
2

* Smiles, Murray, II,p.57.

3e Brightfield, J,W.Croker, pei9.

be P31,
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the cabal against Lockhart was Barrow. The two erucial
documents in the case are Murray's letter to Lockhart on the

1‘, and Lockhart's

24 th disclosing Croker's role in the plot
long and detailed reply on the 27th.2' These letters show
conclusively that whatever the facts may have been - and the
case is a complicated one - Murray and Lockhart were firmly
convinced that Croker was the main force behind the opposition
both to the paper and to Loekhart's appointment to the
Quarterly; their conviction must have been passed on to
Disraeli who thus discovered at long last the identity of his

persistent antagonist over both the Representative and the

Quarterly. Croker's machinations may have been more sinister
still, for Murray complained of a plot to "set up Knight against

me"3‘ - though whether this referred to the Representative,

the Quarterly, or some other business is nét clear. The
ensuing animus between Lockhart and Croker at any rate, was
intense; though they appear later to have recovered their 7
equanimity. Croker had no further articles in the Quarterly
until January, 1831 .

'+ Pamilier Letters of Sir Walter Seott, II, ppsi5-ki7.

2+ Smiles, Murray, II, pp.225-229.
3¢+ Pamiliar Letters of Sir Walter Scott, II, p.si17.
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All this, however, is to anticipate. At thg middle of
Kovenber Murray was still in the dark about Croker; if he
suspected any one simgre perspn it was probably Barrow. But
something necded desperately to be done if a full seale
insurrection were to be avoided., Murray decided to send
Disraeli on a second visit to Seotland - from which he had just
returned at'the writing of the next letter - to explain
matters to Scott and ask him to intervene in the dispute on
Lockhart's behalf. Unfortunately, Disraeli told all this te
Lockhart ~ which wes not at all what Murray had intended.

LETIER &

21 November, 1825
1/2 pt 5 o'elock.
My dear Lockhart,

I have arrived after a most fatiguing journey. 1 went
immediately to the Emperor & my reception was mgsiknnfavaurabie‘
I would use a harsher word if I remembered one. He has spoken
%0 coleriégei‘ & nothing eould go off betier, it 1is perfeatiy
settled, Bui as to my unhappy mission. He swears that he
understood, I undertook to go to Sir W. au secret & not to
you, that I have ruined & meleed everything &e., that he only

1+ John Taylor Coleridge (1790-i876), who had enly recently
become editor in sueccession to Gifford, Although the
pressures of his growing legal practice made him glad enough
to be relieved of the position, Murray's failure to consult
him before appointing Leoekhart seemed highly devious to
Southey (New Letters, II,pp.288-295; W.Brackman, 'Letters
to J.T.Coleridge’ ,pp.167-174) - and mo doubt to others.
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{grest rms)

wanted Sir W. to write a few letters in consequence of the
spirit evinced against you &c. &c. I was too ill to answer
him & I trust to the eourse of events to settle all things.
He swears also that I ought not to have mentioned Barrcw's1’
name &c. All these things, I need not tell you, appear to me
very extraordinary, as I am net aware of having violated any

eonfidence or instructions whatever., Stewart Rasez’ has made

1' John Barrow (4764-18.8), Becond Secretary to the Admiralty,
was a stalwart eontributor to the Quarteriy. He opposed
Loekhart's appointment at first (Grierson, ”ggigigggiggg,lx,
P25k ,n42), but by November 26th had come round %o his
support. I hever thought Mr.Barrow had the least personal
111 will against Lockhart', wrote Seott, 'but it was easy
for him to e led inte forming an erroneous opinion of his
character by hearing old stories 1mperfeet1y mixt with
new matter to which he had no aecess' (Ibid., pP«30k).

2 williem Stewart Rose (1775-1843), poet and translator, was

an intimate of both Murray and Scott. His prinecipal works

were a rhymed translation of the first three books of
dis de Gaul (1803) and a two-volume translation of

%%iosfa (1525,1831 )+ He figures in the first part of

Vivian Grey as Parthenopex Puff, a name drawn from his

Eranalafian in 1807 of the twelfth eentury metrical romence

gg;the%g%ex de Blgin, a variation on the Cmpid and Psyche

story but w th the roles reversed. Lockhart's deseriptian
of him as 'a timid dandy, and a bit of a Whig to boot'

(smiles, ray, 1I1,p«226) tallies with Cleveland's remark

that "He eertainly tattles prettily about tenseﬁg and

terminations, and is not an inelegant grammarian'; of

his Ariosto Cleveland deelares: 'Mr.Puff is & man destitute

of poetical powers; poswessing no vigour of language, and

gifted with no happiness of expression. His translation is
hard, dry, and husky, as the outside of a ceeeaynnt’

(I1,0p4157=160; Werfy—irprrtIrtosT—tuednids, [Bk.IV,(h1]) .

e
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a miserable business of it - instead of calling on Murrasy,
he wrote to Barrow, & the latier has ealled on Murray in
great ire.

I hope al; things will turn out well, Murray Writes by
tomorrow's post to Sir W.Seott, & has extracted a promise frpm
me that I would not write by 8;&}? to you.  Consider therefore
that thies violation of my word/is the conseguence of my
sineere friendship for you, & mention it not to the winds. 1
will write by tomorrow's pt. fully & p@sitively,‘

Yrs. Ever
BD
You will not of course come to town upon this letter. I

1
only write that you may be prepared. i

LETTER 5
22 Novenmber, 18285

Tuesday.

5 o'eloek.
My dear Leockhart

Forget the letter, which in a moment of great agitation

about your business, & utterly exhsusted in mind and body I
wrote you yesterday evening. I rose this morning, having
previously sworn by the God of the Silver Bow to slay ﬁhe"
mighty Python of Humbug whose vigorous & enormous folds were
so fast & fatally eneireling us. Thanks the God } I have

1’During Disraeli's stay Lockhart may have given him an acecount
of the speetacular visit of Mrs.Coutts and her entourasge to
Abbotsford late in Oetober - an inecident whieh was evidently
incorporated into Vivian Grey. Compare Chs.12 to 15 (11 to 14
in the Revised Text) of ﬁE.T% with Lockhart's Life of Scott
(London,1837), VI, pp.95-98.
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succeeded 4'*  You will now come to London in triumph.
Yours ever
: BD"
Give my best compliments to your lady, & your visiters,g'
with whom I regret my too short aeguaintance.
iufray is desirous of writing you as to all that has
happened.A I could not refrain giving you the gratifying
result, but conmsider this letter as geéfeeglx gonfidential.
As I am writing foreign letters I have seribbled by
misteke on foreign letter paper, whiech I trust yéu will
decypher.
Thanks for yr. kind letter, I am guite well,

LETTER 6
2% November, 1825
; | | Novenber 23, 1825,
wédnesaay._
My dear Loekhart,
Ecee iternus Crispenius %3' I think I have kept my

Tepisraecli had succeeded, by dint of 'three hours uninterrupted
conversation', in restoring Murrsy's confidence in Loekhart
as future editor of the %uarter;x;see below,letter 6,para.’.
In some respects this episode may parallel Vivian's second
interview with the Marquess of Carabas (I,pp.Sh-i0k;—Wedf S

Ppv39=l0s Guedalla (Bk.IT,Ch.2 _
*One of these visitors was Mrg.Lewrence Lockhart,John Gibson’s
sister-in-law,to whom Disraeli refers at the end of letter 9.

3%sn allusion to the first line of Juvenal's fourth satire:'Ecee
iterum Crispinus, et est mihi saepe uocandus/ ad partes...'
which William Gifford in 1802 translated as 'Again Crispinus
eomes; and yet again,/ And oft, shall he be summoned to
sustain/ His dreadfulpad' (ed.John Warrington, Dent, 1954,

PQBG) 5
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word & am pe;tering you with communications right sufficient.
I am quite alarmed for the postmasters bill, whieh by the bye
will not be the less light for the, by no means slender sums
incurred by my own postage during my two visits, & whieh I am
ashamed to say, your fascinating conversation prevented me
from daily remembering & reimburaing.“

The Emperor is writing you a long & full letter, but
his morning has bekn so broken into that he has desired me
again to write, lest you might imagine that all was not right.

I feel that a day should not pass without your having a
somewhat more definite idea of what has passed than my last
communication afforded. I confess it is a difficult subject
to handle on a sheet of paper. You must know that I called
on Tuesday morning at Murrays & finding that he was in a more
temperate humor I determined to bring matters to a erisis.
What I said in our three hours uninterrupted eonversatianvfttf
is difficult to detail. My communications were the results of
what I had seen, of what I had felt, since we had become
aequainted. I detailed my sentiments as to your character,
my experience of your disposition, my knowledge of your views
in life. The result you are aequainted with. Do not think

Ve The sums involved may well have been 'by no means slender?,
for the penny post was not introduced until 1880; at this
t:ge(the rate for a letter between Helrese and Lenden was
1 ; > > _




Murrays econduct in this last affeir wavering & inconsistent.
His situation has been very trying. 7You & he have never
rightly understood each other. When such connections were
about to be formed between two men, they should have become
acquainted not by the stimulus of wine. There should have
been some interchange of sentiments & feeling. The fault I
know was net yours - the result howkver was bad. All men have
their sober moments & Murray in his is a man of pure & honorable
I might say, elevated sentiments., He wanted only to be #old,
what has now made him esteem the happiest incident in his life
his connection with Mr.Loekhart,

I am speaking soberly & seriously. The trash which has
been bandied about, as to your character, your feelings, pour
society, can only be effectively repelled by your conduct as
really known, 8%722 asequaintence with yourself 'in spirit &
in truth’.

The Baronets lettezﬁ' has opporiunely assisted me. VWhen
f%::;, it was worthy of him I say sufficient.

When you come to London you will be introduced on the
best understood terms not only to all the regular supporters
of the Q. R« but to Coleridge himself, who will feel honored
by your aequaintance & will be most happy to assist you in the
mechanical detail,

ts At Lockhart's request, Seott had written Murray on
November 17th endorsing his appointment to the Quarterly
(Grierson, Scott Letters, IX,pp.284-289), i
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As to your coming to London it eannot be too speedy.
I expect in less than 8 & 40 hours to have arranged everything
about your house. Many are offered & all suitable. The
other affairs are praneing on in sueh prosperity, that a
strong desire is expressed by all parties to commence
operations sooner. The Emperor will (righ) write how. When
you ebme to town, it will be advisable for us to have some
private conversation before you see him, as I think it proper
for both of you that you should be put in possession of what
has passed without obliging him to detail.
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My compliments to all, & my best respecis to Sir W,
when you write.

I shall not add to the unpleasant sensations which you
may have already experienced by pfesuming to offer advice from
a young gentleman aged twenty. I may howewver mw»dear‘bamkhart
indulge the hope, that your destiny may be crossed no more &
that no indiscretion may prevent your splendid talents from
having their full & fair play. If so, the result will be
gratifying to your

very attached friend
B. Disraeli

24k November, 1825

J «G Lockhart Esqe
Chiefswood

My dear Lockhart,

I received your letter of ﬁenﬁay enelosing one for me
this morning. I immediately put yours in an envelope &
forwarded it to Murray without comment. He has this moment
left me, having ealled in conseqguence., He tells me that he
wrote to you last night., * @& did the same & have troubled

1% 9or the text of this letter, see Familisr Letters of Sir
Walter Seott, II, ppAih=bi5. : :
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you with epistles every day since I left Chiefswoods I
hope you have received them alls
I have often complained to you of Murray's inconsistency,

vacillation & indeeision. I have done more, I have complained

of them to himself. I regret it. Had I had any coneeption

of the utter worthlessness of the intriguing, selfish &
narrowninded officials by whom he has been so long surrounded,

I eertainly would have restrained my sentiments, and have

pitied the noble & generous minded being who was gubjected to
such disgusting thraldom. VWhen I tell you, that in the whole
of this business Murray does pkally appear to have behaved in

a manner more correct & more conscientious then I did previously
consider human nature to be capable of, I feel that there is

no person in the world to whom it can give sueh pleasure as
yourself. It is impossible in a letter to give you any idea
of the agitating & ecurious scenes which have taeken place
during these last days. The scales however have at lengﬁh-"
fallen from our friends eyes, & the walls of the Admiralty °
have resounded to his firm & bold but gentlemanly tones. He
is now in no state of excitement to which any reaction can
ensues His mind has undergone a revolution which it has
taken ten years to bring about, & which, I honestly confess,

I didconceive could never have occurred. You would not know

¥s i.6+, Croker and Barrow.
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him for the same man. Thank God I did not postpone my
departure to town one other second %

On the whole my good & excellent Lockhart I do most .
sincerelyrejoice tha?i?m:; affairs have taken this turn. Some
ill bloed may for a moment have existed, some intemperate
expressions may have perhaps on both sides been uttered, but
after all, without these mental purges where should we have
been ? Helf confidence & hollow friendship °*, & wavering
couneils, are of all things the most terrible, & I eannot see,
that if this affair haed not happened, you could ecome to London
without these being your weleomers., I am most obliged to you
for the frenk & straightforward manner in which yoa have =
dekivered yourself in this days letter. = Honor me with your
perfeet eonfidence always, & I hope you will have no eause to
repent ., .

We are most nervously anxious to see you in Londen.
Affairs assume a most important aspeet. I need not say what
place you hold now really in Murrays confidence. He says
without eny violent protestations & with a coolness which I
never remember to have witnessed in him, that he listens to no
more opinions on these affairs & that while he has cash in his
poeket & blood in his veins he stands by John Gibson Lockhart,

even unto death. You knew my former opinion of the Emperor,

Te The manuseript is obseure at this point; it may read
'Half eonfidenece shallow friendship', ete.
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You know I have had some little experience with him & you

have sometimes expressed your opinion that I was not utterly
ignorant of this world's ways. Now I deliberately & solemnly
declare that I have as much confidence in the permaneney of
Murrays present disposition as I have in your honor.

But to your coming to town. Murray is most anxious to
know whether you & Mrs.lLockhart, her maid & your son & his
peculiar suite will not come up immediately to Whitehall
Places Everything is already prwp[ara&]ﬁ’ for your presence,
actually prepared and allow me to hope that you will come.
Before that time I wery probably shall have a house for you,
but it appears to me by no means undesirable that lrs.lLockhart
should not be bored by novel domesticities immediately on her
arrivals I do most sincerely hope therefore, that you will
comply with the imperial request.

There is one thing which I again mention, It is
[, that you & I should have a conversation
before you see Murray. I have no objection to his knowing
it, but mind me, it is absolutely necessary.

Yours ever,
B. Disraeli
It is vain to give you any deteils. I keep them till we.meet.

e R

1. Tear in menuseript; possibly 'preparing' would be a better
reading. : o
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LETTER 8
25 November, 1825
Friday, Nov.25
1825,

My dear Loekhart,

1 have just received yr. lPe of Tuesday evening. God
grant your communion with my father in law may lead to no
ill eonsequences. You are perhaps by this time convineed
that you have beenona wrong nent:k As for Murray, he has
done more in eight & forty houre than if he had been sweating
at the business as many weeks, & asetually the Prince of Pluck
s must now be added to his numercus titles.

I shall not show however to hiﬁ the letter I reeceived from
you today, because I think when all goes right, I may as well
be silent.

I much regret that I have been unable to arrange the
business of yr. house as I had hoped. The prices are so
enormous & the season has commenced so early that I do not
febl justified in closing with anything. Basevi'® who has
been 50 gzealously kind in this business (for it is not
etiquette for an architeet to interfere in these matters) has
counselled me today to advise you to come up & setile for

yourself

1+ George Basevi (179~1845) was a ecousin of Disraeli's who
later achieved distinetion as an architect and designed the
Fitzwilliam Museum at Cambridge, the layut of Belgare Square;
o and a wing (unbuilt, however) of Balliol College, Oxford.
The expressim My Fodher vin laad’ might cmuimb\{rel-u fo Semt, bt 5e ?ﬁhm?]
:\tﬁ .M':‘t\“ P, l'n'Qui:s c.v{c.‘d'::c”:v ;:“M' ugevikm ben .
"€ aMenting bt g S5 Muwwvenys . w M s
CLm’m|\ﬂ31). r-q. e es Pt wiinyg'S
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Cas
In the meantimeLgur affairs are momentarily growing
more important. You are wanted every second of the day.
For heavens sake then close with the imperial offer & come to

town immediastely. This, this indeed is most, most important

for us both. Pray come.

As to other matters, my father sends you his Compliments
& says if you think an article on Charles 4st worthy your
attention, he will pledge himself that you shall have it for
your first nnmbeﬁ.1' As he has of late years cut the Q. R«
he begs it to be understood that he now resumes his labors

merely because you are its Conductor & that if at any time

circumstances may arise from which you may deem it desirable

for your interests that this faet be known you are perfectly
at liberty to say so.

I have had a view of the gubernatorial article & I must
say, altho' I hope I am the last fellow in the world who has a
foolish penchant for parental effusions, that for quuiaite
philosophy, beautiful feeling, intense interest & profound
research, it was never equalled. |

- Your fear that Murray may be endangered by a conference
with Croker mekes me smile. Perhaps you smile too at my

remark, but my dear fellow, as ye showman says 'you will see

1+ But Loekhart did not take up the offer - or perhaps Isase
withdrew it. The first two volumea of D‘Israeli s

= - y » — — « = = p md
in 1830 and valumm v 1n 1831, all three 1ssued,by Colburn
and Bentley.
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what you will see',
in the greatest haste
BD.

I have just received a letter from Powles & shall dine
with him today. I must again impress upon you the mighty
importance of your presence in Londons May the next post
bring news of your movement southward.

Compliments to Mra.le ge.t

e and
By the 27th the erisis:averknockhart’a appointment to the

sS : : : . Lo
guggteglxﬂ;e::§§3r¢ 'A letter fpom Lockhart in the evening',
wrote Seott in his journal, 'All safe as to his unanimous

reeeption in London',2*

LETTER 9
28 November, 1825

Monday 41/2 pt &.
My dear Loekhart,
As my letter[?s] about yr. house may give you a great
deal of uneasiness, I just write to say, that I have this

s There are two notes on the outside flaps of this letter:
'I have written every day since I left Chiefswood. I
mention this lest any shod.have miscarried.' to the right of
the address, and to the left of it, 'I have got a title'.
This last note is prebably a reference to Disraeli's
invention of the title 'The Representative'. On December 24st
Loekhart wrote to Wurray: *I am delighted, and what is more
satisfied with Disraeli's title « the Rggreggntg%ive‘ b % §
Mr.Powles does not produce some thundering objection, let
this be fixed in God's name', (Smiles, Murray, II,p.206).

2. The Journal of Sir Walter Seott (London, 1939), I,p.20.
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afternoon recd. a communication frem Trollope, the West.
house agent, that the house of the Revd.Rodber in Duke St
which we looked over togt. is to let for the season or years
Rodber has sold the lease to the present lessor, who wishes to
go to the Continent for a yr. before he takes up his residence
in Duke St. & wishes to let it for this year furnished.
Altho' the house is not at all desirable as a permenent resid-
ence, yet taking into consideration the unparalleled difficult;
of getting houses at all & also the contiguousness of the
premics in question to Murray {a most important eonsideration
for the first year of our labors) ;2;ave thought preper to
require the terms &c. from Trollope without loss of time, &
shall then, if they suit, conclude the bargain.

I have reeeived your letter, & I believe have attended to
everything necessary. 1 should not of course have pressed yr.
immediate coming to town had I been aware of the eirde you

T+  The sooner you arrive after, the better. Indeed

mention.
the experience of bvery moment makes me the more urgent for
your presence. ‘ |

As to the paper, everything goes on swimmingly. The
terrifiec agitation in which the City and the whele commereial
interest has been thrown during the last three weeks may have
prevented Powles from writing to you, but I know that he is

attending to the peints you mention.

1a Probably Loekhart's testimonial dinner early in December;

§;5§ert Tor London on the 5th. (Lang, Loekhart, I,pp.37h-
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As fm the review, Coleridge, if possible, is more
friendly. I mentioned I believe ebout my father. I have
called at Wrighte1 * three or four times & have kept him up to
the sticking point. The Chancery Coniibners publish their
report at the commencement of this year & it is therefore very
important that you shéyld have a first-rate article on the
subjeets Means might be taken to get a previous view of the
report, & place it at the head of the article. I have
attended to this. Palgrave”® came to town last week & callkd
on Murray yesterday in consequence of the €« R. reports. He
wes delighted at hearing you were to be Editor, & enquired
whether his assistance would in future [be] aeceptable., . He
was of course not a little pleased when he found that his
services had been already desired.

ﬂarivelej * {a gentlemanly Whig) called immediately after to
econgratulate M, on the goup he had m#cle in bringing you up 1o
London &e. &c. great unknown &c. &c. sugh a father-in-law éc,
&e. &e.  In short all goes right & you have only to come to

1+ 6 stene Buildings, Lineeln's Tan,

2+ Prancis ?algravs (1788-1861), fa’mer of the antholegist,;
was a elose friend of both Murray and Isaae B’Iuraen;
he Zede» contributed to the Edinburgh Review and the
ent as a medieval

W, and later became prom
tor -

3. John Herman Merivale (1 779-1 844), translator, antiquary
and poet. He was a friend of Byran, xma:r and Isaae
D'Israeli, and econtributed to Blaeckweod's
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London to take advantage of affairs, and indeed as the
Marchionegs of Hastings says, in the letter whieh Mrs.lLawrence
Lockhart wod., not let me bring to towm 'who the devil ever
heard of anything against you' which considg. all we know, was
rather an odd observh{.] in gt haste,

BD,

Chevenixi'

will be in London as soon as yourself., I
have had immense trouble about the Burke®* & i am flattered
today with the prospect of success,

I have heard nothing from Maginn & am most anxious to
see hime

I send you !'the age'.B‘ Is it eredible, that it has

1+ pichard Chevenix (1774-1830), chemist,dramatist and poet,
wags an occasional eontributor to the gginhgrgg Review and
the Quarterliy.

Probably a reference to the Raview by Richard Wellasby,
ﬂarquis of welleaby, of 3ama§ Priqg's emoir f
) £

2,

» berly T September,1826; Disraeli may have aezed
art g agent in negotiatimas over the artiele. |
3. Cynthia Courtown writing to Vivian Grey:'"Do you ever sek the
Age? It is not proper for me to take it in. Pray send me |
down your numbers, and tell me all about it; that's a dear"?,
€I,p.400 {Bk.III,Ch.8)pvs4) .

The Age (1825-43),ed.Charles Westmacott, was a satirical
weekly retailing the latest soelal and pelitical seandals =
many of them no doubt invented for its pages. Michael Sad~-
leir gives a sketch of its history in Bulmwer and Hisg Wife:

A Panorama (London,1933),pp.340«345 and Eéggiﬁ‘fts Wit was et
uneven but its malice constant. In politics it was mainly
hagh-Toky (though this did not prevent it from attacking both
Tories and Radiecals), and it specialised in a facetious §ind
of character assassination; the Duchess of St.Albans, for
example, because of her theatrical baeckground, was always

referred to ag "her Grease'. A few extracts from its collect-

ion of '"Murrayena' will give a fair illustration of the
paper's tone:
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Footnote 3 eontinued from previous page -

Anecdote X. ~ When our hero set up the 'Rip', alias the
gg§§asentat1§e newspaper, to eeclipse the 0ld Times, it is
we own that he had no less than six editors in seven
successive days. During these annoying changes, John was
seen one evening wandering in the neighbourhood of
Cavendish-gsquare, and working his way along in a zigzag
fashion, «.s« by a certain humane person, who feeling for
his situation, enguired if he wanted a cab. 'No, d--me
Sir', hiccupped John, 'I want an editor i’ ‘

Anecdote XIII. - When Mrs.Flliott and John were w-=-
But perhaps this anecdote may not be authentic: ==
we shall enquire.

Anecdote XX. - When Murray was a miseellaneous vendor of
books and stationery, in Fleet Street, that is, before
he aspired to the ranks of 'absolute' publisher, &
gentleman applied to him one day for a copy of Beckford’'s
Caliph Vathek, which is rather a scarce book. After
searching his shelves for some time in vain, he returned
to his customer, and with one of his own winning smiles
declared, that he could not put his hands on Caleb
' Vathek; but if Caleb Williams would do as well, that work
was at his service.

The copy of the Age that Disraeli enclosed for Lockhart was
probably of the November 27th number containing a B
vituperative attack, full of personal abuse, upon Joseph
Hume, & leading Radical M.P. and Leonard Horner, a Whig
politician, both of whom had just delivered speeches in
Edinburgh.
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Here the letters to Lockhart ecome to an énd, leaving

Disraseli and his correspondent at the height of thair
triumph in the erisis over the Quarterly. Another erisis,
however, was on the horizon, No reeord of this new diffieculty
survives, but that it iﬁrblve& 1ntrigues eentred on the
"Emperor' is clear from Murray's subsequent letter to Sharon
Turner: _

So nmy comﬁléint against Mr.D'Israeli's son arises

solely from the untruths which he told and for his

eonduet during, (of whieh in part 1 made the

diseovery subsequently) and at the e¢lose of our

transactions ...'s
Perhaps the double~dealing of whieh we e¢atch glimpses in
fhese letters - Disraeli at one moment reporting seeretly on
events at Albemarle Street, in effeet behind Murray's back,*
and at another insisting to Loekhart that it 'is absolutely
necessary, that you & I should have a eanveraﬁtian before you
see lurray'3'~ had finally proved too intricate even for the
resourceful Disraeli to control, The seene of the final
breasch, never healed in the eighteen years left to Murray,
eannot have been altogether different from Vivien's final
interview with the Marquess of Carabas:

I will not affeet to give any deseription of
the conduct of the Marquess of Carabas at this moment.

Te Blake, pe#7, quoting the Murray Papers.
2e See above, letter &4, para.2.

3 See above, letter 7, para.b.
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He raved ) he stamped % he blasphemed } but the whole
of his abuse was levelled against his former 'monstrous
eclever' young friend; of whose character he had so
often boasted that his own was the prototype, but
who was now an adventurer = a swindler - a scoundrel =
a liar « a base, deluding, ﬂattering, fawning
villa:!.n, &Ce &Ce &Ce &G4 |

y Lord .' - said Vivian.

I'1l not hear you = out on your fair words % - They
have duped me enough alresdy That I, with my high
character, and conneetion that I, the Marguess
of Carabas, should have been the viectim of the arts
of a young scoundrel L' 14

The novel that Guizot had hailed as representing the
first stage in "la carridre du roman politique’ was, in faet,
merely the upshot of an imbrologio between Disraeli on the 'ﬁﬁé
hand and Loeckhart, Murray and the Admiralty elique on the
other., No careful deliberation as to the nature of polities
or its place in a work of fiection had gone into the book;
rather, its beginning and end lay in a sense of injustice,
and a burning desire for revenge. That a work so coneeived
and written in the most "hot and hurriea'®* mamner should nave

had sericus flaws - for all its wit and high spirits = waé -
be expeeted. It is over-written, melodramatie, and even, at
iimea, tasteless., Disraeli himself looked back on it in 1832
as 'the most unequal, imperfeet, irregular thing that indis-
eretion ever published' with 'faults which even youth ean
gearcely excuse', 3e Yet for all this, it has

1o 11,00.201-2025 Wods; I pvotistGuedalia,Bk.IV,Ch.3,peib0+
2% IT1,p.6; Welf i pe36s deleted Srem-Cuedalle.
3. ﬁ & B' I,pd 92!
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a wit and vigour that, in a more subtle form, were to become
Disraeli's hallmarks while the ineident out of which it

grew gave him one of his most charascteristic themes, the
struggle of an ambitious and elever youth to master the will
of a great magnifico. The Carsbas ‘type' will emerge again
in Lords Marney and de Mowbray in Sybil and perhaps mpst
splendidly in the Marguess of Monmouth in Coningsby. Even
in 'Ixion in Heaven'' *® Jove (who, 1like Lord Monmouth, cannot
bear to be kept waiting for dinner) is a little like the
Marguess of Carabas while Ixion, the audacious young usurper,
is very like Vivian: the tale, indeed, could well be read
as a broadly allegorical re-working of Disraseli's contretemps

with Murray.

'+ Published originally in Colburn's New Monthly Magazine,
Deecember, 1832, and February, 1833,
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We have seen some of the autobiographical elements that
went into the firet part of Vivien Grey; it remains to consider
Disraeli's use of printed sources.

Robert Plummer Ward's Tremaine The Man of Refinement
(1825), the first of the series of fashionable novels published
and assiduously puffed by Henry Colburn, has often been cited
as the "ehlef impulse''* behind Vivian Grey. Certainly there
are connections between the two books. We may be sure that
Disraell read Tremaine and admired its dendyism and wit -« but
he also saw fit to satirize its diffuseness and its piety:

Mr.Mackaw looked at the volume, and turned it

over, and sideways, and upside downwards: the brain

of a man who has written three folios on parroquets

is soon puzzled. At first, he thought the book

was a novel; but then, an essay on predestination,

under the title of Memoirs of a Man of Refinement,

rather puzzled him; then he mistook it for an

Oxford reprint of Pearson on the Creed; and then

he stumbled on rather a warm secene in an old Chiteau

in the South of France.2.
Mueh of Tremaine, espeeially in the third volume, is taken up
with moral and theologieal discussions the tedium of which ean
seareely have sppealed to Disraeli. Ward's main purpose in
this highly didactie novel is to attack the deiem and seeptie=

ism prevalent in the fashionable world, but he alse satirizes

1e See, for example, Michael Sadleir, wer : A Panoram
(London, 1931), p«i17.

24 11,0.95; Wedfyi;pwt634—uedaiia(Bk.IIT,Ch.7)pwteo,
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affectation, ambition and intrigue -~ the very qualities which
give Vivian his special character. No doubt the sucecess of
Tremaine demonstrated to Disreeli that there was a ready
market for soeiety fiection, but he did not need to go to it
for any of the ingredients of Vivian Grey. For the two
elements in Tremaine upon which he might reasonably have been
expected to draw - the representation of real persons in
fictional characters, and the precise delineation of the ways
of the great world - were not new to him when Ward's novel
first appeared.

The most reecent, and perhaps the most distinguished,
writer of 'key' novels was Thomas Love Peacock. His Hea
Hall had been published in 1816y Melincourt in 1817 and
Nightmere Abbey in 1818, = From John Cam Hobhouse's account
of Dispaeli's meeting with Peagoek in 1848 at Erle Stoke, it
appears that he must have known at least Headlong Hall:

He was much delighted with Peacock, and surprised to
find in him the suthor of 'Headlong Hall', and calling

him his 'master'; but, says Peacock to me, 'I did
not know he was my pupil'.l.

Disraeli's surprise need not be wondered at; Headlong Hall
was published snonymously, and all Peacock's other novels,
during his lifetime, as 'By the Author of "Headlong Hall"',

1+ Lora Broughten, Recollections of & L ife, ed, Lady
Dorehester (London, 1909-1911), vzypdﬁﬂg:t The passage
:.s&.gaken fr:;x Hobhouse's entiy in his diary for 22 December,
See also .bsi-r-n-c‘l- below. : :
™ P 2 ; ";3 5
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But how seriously ecan one take his praise of Peagoeck ?
Disraeli was a consummate flatterer and would not have been
above a few inaccurate but ingratiating words to a fellow guest;
that much must be admitted, Yet somehow the notion of Peaecock
as the young Disraeli's "master' rings absolutely true, for
they share several important qualities: a love of eomie
invention spiced with irony, a taste fér dramatic and even
fareical ineidents, a determination to show that characters in
ficetion can think as well as feel, and above all an unerring
gense of the ecomic possibilities of erisp eonversational
exchanges« They even have failings in common: too much talk
end too little action, loosely construeted plots and transpare
ently contrived dencuements., If Disraeli did indeed have a
'magter' it must have been Peagock, o |
Another example of the romen & elef which must have come
to Disraeli's notice was Lady Ceroline Lawb's Glenarvon (1816).
From his earliess yfmth he had been faseinated by Byron and
everything connected with him. While in Geneva in 1826 he
sought out Byron's boatman, end not only elicited from him the
story of the nocturnal storm upon the lake deseribed in the
third eanto of Childe Herold, but even tried one stormy night
to reproduce the scene by venturing onto the lake himself.'*
Such a youth could not have failed to read so notorious a
novel as w, m'ﬁ&ie}z Lady Careline exbi‘bita.z amidst
detailed accounts of the beau mg‘ mde, the distraction to whiech

b M&B, I, pp.96-99,.



51

her infatuation for Byren had reduced her. She herself
figures as Calantha, Byron as Glenarvon, Lord Melbourne as
Lord Avondale, Miss Milbanke as Miss Monmouth and Lady Oxford
as Ledy Mendeville. *
Viviani who flits in and out of the action and is responsible
for two murders; it is not uniil the end of the beook that
the reader learns that Viviani is Glenarvon in disguise - his

There is also a mysterious exotic named

alter ego, in fact. Disraeli may well have taken the name
of his own wicked hero from this representation of the darker
side of Byronism. For Vivian, however one may view his motives
is certainly a villain in terms of the eonsequences of his

be deliberately causes
actions: he murders Cleveland in & duel ‘and, Mrs.Lorraine, more
subtly, by eausing her to burst a blood vessel in a fit of
rages = Although there is no evidence that he read 1€f, another
possible source is Maria Edgeworth's Vivien (1812), a novel
much admired by Stendhal for its study of social and peolitical
embition. (See Comp :

ed, Vedel Litto [Paris, 1930],

p+173 and Moliére, Shakspeare,
la comédie et le rire [Paris, 1930], pp.227-268)s Disraeli

did, however, read Maria Edgeworth's Patronate (1814); see
Home Letters (Londoh, 1885), pp.68-69.

R

Even the text of Glenarvon's letter rejeeting Calantha after
he has begun a liason with Lady Mandeville is based on
Byron's letter of rejection supposedly dictated by Ledy

Oxford. Cf. Gle on (London, 1816), III,pp.82-83, and
ctiers and *:u ord Byron, &"1'0 Ra;lané EaP;‘@tMl"G

1
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There is a further link between the two books.
Contemporary keys - notoriously inaccurate though they are =-
assert that Mrs.Lorraine is a postrait of Lady Caroline. But
this is rather a puzzling notion, for the major charaecters in
Vivian Grey are all persons whom Disraeli knew - and there is
no evidence that he ever met Lady Caroline, ©Some elements
in Mrs.Lorraine, as has aslready been suggested, may have
derived from the mysterious Mrs.Elliott. ® Yet in her
dogged pursuit of ell the attractive men on hand, whether
married or not, contemporary readers could not have missed an
allusion to Lady Caroline's ecareer, so liberally revealed in
the pages of Glenarvon.“ '’

As an illustration of how net to write a roman § elef,
Glenarvon could hardly be surpassed. To display one's
emotions so blatantly as did Lady Caroline was positively to
invite the world's ridicule. In a 'key' novel it is essential
that any autobiographical elements should be at least partially
sereened ~ as much to protect the author from the taunts of a
poseibly hostile public as to tantalize the reasder's curiocsity.
One wants not a confessional tone but - as in Peatock = 2
detached and ironic one. The detachment might be largely
pose, a8 it is in Vivian Grey, but it must be there if one &&

4
'+ see pe21, n.s8, avove.

2¢ Blake {pe39) complains that Mrs.Lorraine is 'alleged with-
out much basis to be a portrait of Lady Caroline Lamb' -

but the 'basis' fe—suwedy CGlenarvon
Cotedd tvell be § .



is not to be laughed out of court. This—wes—theJescon—eof

His father, indeed, might have helped him in this respect,
for he had whitten two 'key' novels, Vaurien (1797) end
Flin-Flams (1805), and one somewhat feverish 'politieal

ptism: or The Fall of the Jesuits (1811).

The main plot (for there are several sub=-plots) of

Vaurien concerns the attempt of a M. Vaurien, a French Jaeobin
agent, to promote a revolution in England along the lines of
1789. Among those he enlists in his conspiraey are Mr.
Subtile (William Godwin), Mr.Reverberator (Thomas Holeroftd,
Mr,Rant (John Thelwall) and, as ostensible leader of the plot,
Lord Belfield, a republican aristocrat whose wife serves as an
example of the dissolution of London society. Isaae sees the
source of eontemporary unrest in the Godwinian mixing of
polities and philosophy which, by fostering a belief in the
'infinite perfectibility''® of man, establishes the foundation
for revolutionary aetion. ‘'Some assure us', he writes, 'that
the human mind is in it's [eie] infaney; I fear it is in it's
2+ as a novel, Vaurien is Isaaec's mest aaeaqaliahec
production; even so, it is not free from the dullness that
affliets all his fiction, and its neat and happy conclusion is

dotage «..'

a transparent bit of stage~managing.

te I, pevi and passin.

24 I, p.viii. For a more detailed account of the plﬂ of this

and Isaac's other novels, see James Ogden, Isaac D'Israeli
(oxford, 1969), pp.59-70.
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Flim-Flams OX i : : J ; )
the Amours of My Aunt ' is an exceedingly strange book - one
hesitates to call it a novel = the general effeet of which
one Qight deseribe a&s a cross between Tristram Shandy and
Flaubert's Bouvard et Pécuchet. Like the latter, it 1s a
vaet and miscellaneous compenditim of the latest intelleetual
fads ~ but 2ll done up in a friendly burlesque of Sterne's
prose styles, Isaac presents his satire of contemporary
delusions in a chroniele of the futile dabblings of 'Hy Uncle'.
Landseape gardening, architecture, pelitieal econony, meta-
physies, phrenology, learned societies, ehemisiry, painting,
literature, the grand tour, astronomy, sculpture, antiquarianism
the picturesque, geology, botany, entomology, madiciha; physics
and German transcendentalism all come in for ridiecule = much
of it at the expense of well-known contemporaries whom 'My
Unele' is perpetually quoting and (with disastrous eonsequences)
trying to emulates  Although the result is more often tediaga,
than funny, Isaaec never forgets that his underlying purpa&é*“
is the denigration of everything the new century stands for,
and in particular the belief in material and moral progress:

We live, cried my Unele, in topsy-turvy times, a wonder-

working age 1 In a short time, I am positive, we shall

gave churning butter and baking bread, for I am growing

my own bread and butter in my botanical garden*} But

a more eventful aera approaches % We shall, I am eonvinced

at no distant period, have silver saucepans, and golden

kettles; all our kitchen utensils, now poisoning us by

their oxyds of copper, lead, and iron, whiech unperceivably

we swallow with our food, shall be done away with, and

life be hence prolonged - as erst, when a man became a heilr

at law, after passing through a century of youth and
vigourt}
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Notwithstanding these grand promises of my Uncle, and
the nineteenth ecentury had already commenced, I own h
dashed our hopes by his economical philosophy and an
%ngatigntes ! we were on the point of having gold for

e common use of the kitchen, and yet we were actually
living as if we were all at the workhouse %\ What a
thing is modern philosephy ! It promises gold, and it
gives us soup sgueszed out of bones 1.

And again:

To oblige this walking metaphysician we all promenaded
after him. Vihen he saw all the room in motion, alive
and animated, he seemed & little calmed.

I have been travelling these thirty years to
discover 'the source of the moral motion'. Mankind
is coming of age, after an infancy of near sixty
centuries ¢ :

~ We are, no doubt -~ interrupted by Uncle, significantly
nodding his head - doing wonderful things - but nothing
to what the 19th century shall produce L1.2s

Isase's misgivings as to the 'march of mind' were shared by
both PeaceckB * and Disraeli. The latter, indeed, has

Vivian's father remark, 'When our moral powers inerease in .

proportion to our physical ones, then huzza fer the psrfs&' "

1o 11, ppet28-132,
2e 11, ppe222+223,

3+ sames Ogden remaerks that Isase's methods 'elosely
anticipate those of Peacock in his satirical tales' (p.61)
adding that he 'pioneered types of subjeet-matter and
techniques of presentation which were more effectively
used by sueh novelists as Peacoek and Benjamin Disraeli;
but he lacked the novelist's gift of insight into character
and ability to econceive a work as an artistic whole',
(p¢692 There is no evidence, however, that Peacock knew
Isaae’'s novels; the sale eatalogue of his library
(Sotheby, Wilkinson & Hodge, 1112 June, 1866) records
none of them, nor are they mentioned in his letters.
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ibility of man 1''*, while Vivian himself deelares: '"Seribble,
seribble, seribble®, as the Duke of Cumberland said to Gibbon,
should be the motto of the mighty 'ninetaen&h:eﬁnzury“’.z‘

The last of the three novels, Despotism or the Fall
the Jesuits, is an attempt to show the,evila of absolute
power (with an obvious reference, in 1811, to the rise of
Naepoleon) in the career of the Jesuit Ribadeneira whe, through

Machiavellian strategems, becomes General of the Order only

to have his power finally erumble to nothing through his own
implacable arrogence. The reader, however, is never teken
beneath the surface of Ribadeneira's character; his motivation,
like Tamburlaine's, is a ’given' which we are not invited to
explore. Apart from 'eonvulsive intrigues, and dark
machinations'>* « the workings of whieh remain unexplained -
the most political feature of the book is its essumption that
the lust for power is the root of all evil, with its cor 5?5*5

that abseolute power eorrupts absolutely.

At one peint in Vagurien, a novel which begins to develop
a political cast towards its eonclusion, Isaac launeches into a
eritique of gothic fietion urging that if a novel is to present
marvellous eoecurrences at all they should be explained in a
way consistent with what we kmow of nature 4** Like mueh of
'+ 1,0.63) WelfyEypea8seuedaila(Bk.1,0n.5)pe2tn
2+ I1,p41635 Welfyi mvi06s Guedallia(BK.IV,Ch 1) pvt50
Se I, p«198,
s 1, pa96.
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his eriticism « and in the same chapter he remarks that the
'pleasure of discovering the charaseter in the events"’ is
one of the prineipal #ﬂgards of the novel=-reader ~ this
modest plea for realism is eminently just. The trouble is
that he often does not follow his own good sdvice, especially
when it comes to treating politice; he explains neither the
mechanies of his intrigues nor the motives of the intriguers,
with the result that many of his incidents seem as marvellous
as anything in gothie fiction. Not surprisingly, he
considered Despotism his least suecessful novel, eomplaining to
Douce in 4814 that 'no one, but the Author, seems to understand
the Work g1dn Whether he ever diseussed with his son the
peculiar difficulties of 'political romence' we do not know;
but if he did, we may be sure that Despotism was not held u§ '
for emilation, |
Disraeli's relationship with his father was a close one,
and it is reasonable to assume that he must at an early age
have read Isasc's novels with interkst., That, in faet, he
did so is borne out by an examination of Vivian Grey. There
is even a hint in one of Mrs.Austen's letters that in the
original menuseript he may have perpetrated a whimﬁical
plagiarism or two - though whether from the novels or Isaac's
other writings is unclear:

1. I, p‘192.
2y Quoted by Ogden, p«70+
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I hope 'Mr.Grey's experience' will not throw
a eloud about our bright and amusing visions.
-I shall be delighted when he has seen and
approved your plans ... 1 have been comparing
some of the coincidences I named, and can you
believe it, there are passages nearly word
for word ... I would give the world to know
what Mr.D. says of the Ms. tomorrow,.!.

"But 'Mr.D.' appears to have objeeted, for no trace of 'word
for word'! borrowing, at least from the novels, is evident in
Vivian Grey. There are, however, plenty of indications that
Disraeli had read the books with some rs-a:ée. |

RT3 the _t‘i‘?“)e,e- he seems to have derived the least, so far
as z_;v;g Grey is concerned, from Dégg étism. But it m&ﬁr be
worth mentioning here - though the point will be taken up again
in Chapter Six - that the theme of a Tory alliance between

the erown and the people whieh plays so central a part in ;.
Coningsby and Sybil may have had its genesis in this novel. |
Isaac touches on the idea in his preface®® and in Chapter X
he attacks the dkspotism of the Venetian Republie broadly along
the lines of Disraeli's assault upon the English constitution
in Book I, Chapter 3, of Sybil where he complains that the
Whigs have become a 'Venetisn oligarchy' which can only be
overpowered through a union of sovereign and people. '

There are two allusions to Flim-Flams 111 Vivian Grey,

1s Hughenden Papers, Box 291, folder marked 'Vivian Grey';
not in Blake, Jerman or M & B. The letter is undated but
was prebably written a2 few days after the letter of
25 February, 1826, (Jerman, p«53).

2s PP eX=xis
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neither of them very important., The first occurs at ihe end
of Book II when Vivian one evening at Ch3teau Désir, hearing
Mrs.Lorraine singing fréﬁ her window, walks along the baleony
towards a point directly beneath it and there, to his

consternation, stumbles upon Colonel Delmington:

He apelogised to the taire for treading on his
toes, end wondered 'how %ﬁe‘ devil he got there LA

The last six words are enclosed in guotation marks not beecause
they are eolloquial, but in order to suggest an ireonic juxta=
position with their source in Pope's Epistl

Pretty ! in Amber to e‘baerve the forms
Of:hairs, or straws, or dirt, or grub, or wormsj
The things, we know, are neither rich nor rare,
But wonder how the Devil they got there ? 24

- which Isase, writing about the theory that toads somctimes

igsue from stones, paraphrases as:

Bui though these toads are neither atrangs nor rare,
He wonders how the devil they got there

From Pope »3 !
It is an example of Disraeli at his most prectously literary,
intent in this ease upon a private joke between himself and
his father. The other reference to Flim-Floms is Vivien's

Ve 11, 0.266; WorfrEypeeorGuedeiia(Bk.II,Ch. 6)peSire

s Twickenhen Bditien, IV, ed.Jokn Butt (Londen, 1953),
Pe 0 9 « 1691 2‘

e I,p.76n. Isaac re;‘mata the allusion, more covertly, in
valume Iz.p «18n: 'As many Philos have solemnly testified
that have erept t of st and no one accounts how
the devil they got 1ne§ ose§ ur.%c Cat thinks ...'; it was
apparently something of a n%aneu.ng joke with him,
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panegyrie on the Purple Emperor butterflyj‘, anlinsbet which

Isaae introduces into his:aeconﬂ volume in order to poke fun
at 'the entomological style and entomological sensibility' +e-

’"“EBW an account of the Purple Emperor's habits mighi
perfectly well fit sueh a being as Hapolean.g Vivien's
rhapsody on the butterfly, is, in turn, an excellent paredy of
the fﬁlsome styie Isaac adopts throughout Flim-Flams .

These connections between Vivian Grey and Isaae’'s second
novel are interesting enough - but all they show is that
Disraeli hadvread his father's book and enjoyed playing a few
literary gemes with it in his own first effort. = The case
is sonchiy different with Vaurien. The vulgar and ealeulating
parvenues of this novel, Mr. and Miss Million”*, provided him
with the neme and some of the gaudiness of his own Mrs.
Million ’, although, as we have seen, Mrs.Coutts's visit to
Abbotsford was probably the immediate inspiration of
Disraeli's Ersiﬁillion;f’ When Vivian is deterred from trying
to mastef Platonism and the later Platonists by his father's

opinion that sueh metaphysical studies are mere 'idle puzzles

of the brain’s’, Disraeli is giving us a condensation of the

w852 | ' |
s II,pp-178-1805q3g5ggi;}éEQ65-E9bf—amtt*eﬂﬁﬁtmmrfhnnhﬁﬁhs‘

2% I1,pPe78-79,117-121 end plate 5. Wolf (II,p.373) refers in a
note to this episode, but his page reference is to the
second edition.

3% 1, ppei12-114,263-300, and II, passim.

bo I'pp.182m189; we;gT;Tpp16E—85—@36—+GQ—+9§1—G&9&&%&a(BkaII,

S;kl.p.héa WoleyIypvii—Guedaila(Bk.I,Ch.6)pvt?.
Su. obeve ,9,3\, n.\.
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two amusing chapters on 'The Platonist' in Vaurien,® Isaae
deseribes the peculiar melady of the Platonist (based on
Thomas Taylor) as 'a debauchery of sensibility, breaking
from a most inflammable and abstruse imagination'. The
Platonist, he writes, 'had unfortunately plunged deeply into
the commentaries of eertain Platonistis, who explain Homer into
allegories, discover celestial systems, and convert the Iliad
into a Greek Bible of the arcana of nature ... He read of a
thousand fine meanings in Plato and Homer, which he could
never have imagined, but having once imagined them, he added
a thousand more of his own'. Such was the power of his
obsession that

he could never read Plato without violent palpitations

of the heart, and more than once such has been the agony

of his sensibility, that he fainted over the volume:

as he held it with a kind of religious tremor. These

indeed are the peculiar features of enthusiasm, that

abstraction of the imagination which roves amidst
unknown scenes, and gazes on poetical chimeras.2.

It is preeisely the fate against which Vivien's father warns
bim in Chapter 6 of Book I.

But Bisrgeli‘s gregtest debt to Vaurien ®as for the
chara@ter of Vivian himself. Lady Caroline's Viviani is a
shadowy and enigmatic villain with 1ittle of the eolouring of
life; not so Vaurien:

His genius was probably équal to the greatest ogcasions;
he, at least, had always found it superior to whatever he

Te 17, op.165-213.

2+ 11, pp.168-170.
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had hitherto directed it., He joined to a ealm and
persevering industry, an ardent and hazardous temerity;
we must risque a throw in the game of human life, he
would say. His passions were impetuous when let loose,
submissive when checked. He was judicious and inventive;
temperate and voluptuous; avaricious and lavish. In his
boundless soul was contained each extreme of passion;
flexible or firm, it felt not the influence of human
events; never so misersble, as to be hopeless of enjoyment,
never so humiliated, as to be forgetful of glery. But

his imagination, by having greater magnitude then that of
other men, confounded itself like a whale in shallow
water; men indeed were instruments in his hand, but fer
some vast and romantic projects, they were instruments

too uneertain and too feebles Like Archimedes, he thought
that had he fit machines, he wanted not the skill, to

move the earth at his pleasure.l . ,

His 'ehimeriesl head ... considered Europe as the inheritance
of every sublime politician'®* and, like Vivien, he would
conguer it by conquering Society first:

Vaurien was the soul of the conversation. He flew
from topic to topiec, and poured out to Miss Million all the
little news that he had colleeted in the course of that
morning's perambulation. He hinted at s marriage,
narrated a duel, diseovered an intrigue, end informed
them, that last night Lady Beb lost ten thousand pounds
at one sitting, and was obliged to retire for the
unexpected delivery of a son and heir, He was a volume
of secret memoirsy; and every trifle was embellished
by the graces of his menner, To Emily he directed a
richer vein of conversation: he listened to the copious
catalogue of her talents, as given by Miss Million; an
when one of her paintings was pointed out to his
observation, he gazed on it for some time, commended it
in a few energetiec expressions, and, at the same tinme,
exhibited his aecuracy of taste by some slight eorrections,
and his pieturesque fancy, by deseribing how, from that
subjeect, asnother might be formed more romantic to the
imagination.>s |

1e 1, pp.203-205.
2¢ 11, pe3i2.
3+ 11, ppe25-26.
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These words could apply equally well to Vivian. And
if their characters are similar, so are their machinations:
Vaurien exploits Lord Belfield, nominally the leader of the
conspiraey, much as does Vivian the Marguess of carabas; even
the final parting, when Belfield upbraids his young mentor

'for his abortive and vast aeaigne'1’

s Seems a foreshadowing
of Vivian's last interview with Carabas. The difference is
that Isaae merely states the nature of his characters'
relationship - he does not show it in operation.

Vaurien, then, was one of the ingredients that went into
Disraeli's eoneepiion of his hero, Another, of course, was
Byron, or perhaps more accurately the Byromania of the age.
For %o say that Vivian « a character who in ambition and
ruthlessness seems to antieipate such Romantic figures as
Julian Sorel®’ and Eugéne de Rastignae - was created af%ef‘any
single model, even the author himself, would be but a half-
truth., Disrseli's characters, like his books, were often -
at least in their origins- patehwork affairs. Vivian is a
poritrait, certainly, but not of his ereator so much as of his
ereator’'s dandaiecal publie mask. It 'would not have been
possible to have found a more easy, agreeable, unaffected
companion’ when in private, Disraeli's friend James Clay
remarked of him; bdut when they 'got into soeiety his

1o 11, D311,

2+ Stendhal, indeed, must have read Vivian Grey, .
udes to it in the preface to his first novel Armence
Paris, 1827). : '




coxeombry was 1ntalerable'.1' That coxcombry is at the

heart of Vivian Grey. In part two it expresses itself in

the rough, piearesque good nature of Essper Ceorge; but in
part one Disraeli's gnawing resentment at the ills-treatment

he felt he had received from Murray and his elique imparted

to it 2 bitterness that was ultimately fatal alike to the
character and the novel., For the trouble is that the
dendaical mask - against all the rules - keeps slipping off to
Ve memat isesiies SUIR SIOTA I st
gratuitous murder of bed¥ Clevelandsand Mrs.Lorraine, and
espeeially in the flippant dialogue between Vivian and Cleve=-
lend in Chapter 1 of Book IV, where what might have been a
delicately modulated sequence of contemporary absurdities is
marred by Disrseli's desire to get in as many digs as possible
at a miscellaneous collection of b8tes noirs: the stoek
exehange, parliament, the Tory pariy, Canning, Southey, the
Edinburgh Review, Stewart Rose, Loeckhart and Murray. The
effeet is elever enough - but it leaves a sour taste.
Disraeli's powers as a satirist were too diffuse, as indeed
the whole book is, for him to be able to mount a sustained and
convineing attack upon the vagaries of contemporary society.
Like many nineteenth century satirists, he was not really
confident of the ground he stood upon, so that even ah

uninformed reader is apt to feel that the satire has grown out

s 8ir William Gregory : An Autobiography, ed. Lady Gregory
ZLonEon, 13§5, po9zo M& B, Tr P+155, and Blake, p.th,

both give the passage slightly inacéurately.
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of some personal grudge rather than, as in writers like
Swift and Defoe, from a ecarefully considered moral position.
The most successful element in Vivian Grey, as one might
expeet of its dandified author, is its splendid sense of
theatres' ® A good illustiration of this is the brilliant set-
piece (and is has, by the way, not the slightest relevance to
the rest of the novel) in the chapter called 'Marriage', in
Book II, where Vivian flirts with Julia Manvers.®® With all
its preciousness itfis a superb secene: the timing is perfect,
the vhimsy irrestible. And in its delicate toying with the
superficialities of life in such a way as to suggest - and
only suggest - some of the more poignant realities underneath,
it is Disraeli at his best. For the dextrous manipulation of
surface events in order to evoke a very different reality
beneath is one of Disraeli's chief accomplishments as a
novelist. The ironic sense, developed originally perhaps in
sedf defense, had already become a way of seeing life - and
to few subjects was it better suited than to politics. The
amusing aecount of the Marquess's 'Cabinet Dinner’ in Book II,
Chapter 17,3‘ where decisions of the greatest importance are

shown to depend upon the most trivial accidents, might have

T Disraeli was devoted to the theatre, opePa and ballet; see

: his letters in M & B, I,Ch.k, m‘ggz,ch.s—so (6=7 m.%)&aﬂ
* I,ppstil-161; ﬁe}£r§1pp16§—¥21—euedai&eLBk.II,Ch.9)??159-565
7 1,pp.252-266; WeifsEypprt3—+26Guedaiia(Bk.11,Ch.16).
PP 58—l
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served as a descant on Disraeli's pronouncement in part two
that 'in politiecs, however tremendous the effects, the causes
are often as trifling ...''* The tension between trifling
causes and tremendous effects is what makes sueh chapters as
'Marriage' and 'The Cabinet Dinner' so fascinating. The
question now was whether Disraeli could learn to extend this

‘effect beyond the confines of a single chapter.

1* 111,0.289; Wedfyiypr382souedaiie(Bk.V,Ch.1k)p+a67,
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CHAPTER TWO

Vivian Grey, Part II

If part one of Vivian Grey suffers from too episodic a

structure, it nevertheless represents an enormous improvement

over part two, which Plummer Ward succinctly described as ‘'a

sort of magic lanthorn of pictures; many of them very

beautiful, some of them very grotesque, and some which I

actually don't like, all of them disjointed, and therefore

shattering the interest to pieces'.1'

The reason for this disjointedness is not far to seek.

Disraeli had read widely in the picaresgue tradition; a

particular favourite was Le Sage:

Few men were better acquainted with their species
than Gil Blas, when he sat down at Liriss, and yet

he had only travelled in two or three Spanish previnces.z’

And in a letter addressed to his father from Paris, during

his visit to the cecontinent with the Austens, he writes:

1.

2.

The Hon.E.Phipps, Memoir of Plummer Ward (London, 1850),
II, pei5k. The passage is from a letter to Mrs.Austen,
March 10, 1827.

|
I1II, p.15; deleted from revised text of 1853. For a scene in
which Essper George mimics both Punch and the 'diable boiteux
see III, pp.318-320 (Bk.V,Ch.15). See also III,p.165 (Bk.V, |
Ch.8). There are numerous references to Gil Blas in the Star
Chamber - for example: 'Ch the sauce piguante of modern
eriticism, which can make even carrion palatable % The
public are now devouring Granby with as much zest, as Gil
Blas did the old eat which was so exquisitely puffed by his
landlord, that he actually digested it as a young, sweet, and
tender rabbit %' (24 May, 1826, p.116).




We reached Paris Sunday afternoon, and are now.
in the Rue de Rivoli, the best situation here,
having obtained these apartiments in a manner which
would maeke an excellent chapter in G%l Blas, and
beat the adventure of the Hotel Garni Hollows 1.

As references scattered throughout part two indicate, he had
also read Don Quixote, Rousseau, Scott, a gothie novel or two
(possibly Melmouth the Wsnderer or The Monk) and Byren's
Corsair, Childe Hareld and Don Jusn.®*  In part eme he
describes Vivian as 'an intelleetual Don Juan, reckless of
human minds, as he was of human bodies"3 *, and on the evidence
of one of his working notebooks®* it appears that he intended
part two as a series of pilearesque adventures - alternately
gsentimental, moral, sublime, grotesque and humorous - oOr, a8

the suthor of the Key puts it, a "modern Digble Boiteux’ R

T“wasn, 1, p.95.

2+ 111,59.267,165, IV,50.355-356, V,0.9,00.121-43h; Woitsdy
52255, Ch.b,pa22k, Bk.VII,Ch.3,pvd5 (partly deleted),
Ght‘#g% Ch.ﬁ)pp'ﬁ#ﬁ'#ﬁﬂ. ‘ .

3¢ 11,pu51 3 Wokyiypviihi—Gusdalia Bk J1I,Ch.5)p+443-
bee Hughenden Papers, Box 11, A / 111 / E/5.

2+ Key to Yivien Grey (Londen, 1827),p«8, The authpr was
probably Disraeli, but the point can be contésted.
For evidence on his conneetion with the mgp_?b_gg,
which also puffeé the novel and in whieh a version of
the Key originally appeared, see Appendi=—i,
Michaél Sadleir's introduction to The Modern Aesop and The
Dunciad of To-day (London,1928) and M.A.Fido,'The Key to
Vivian Grey of 1827', Notes & Queries,Nov.1 965, Various
letters and MSS.at Hugﬁ-e'ﬁ'er'(%éx 220,E/11/1 ;Box 309,R/I1/C/

1-28) point coneclusively to Disraeli as the
behind the Star Chamber. moving spirit
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One eurious puzzle connected with the two parts of
Vivian Grey centres on Diaraeli’évinaistence in a remark
to Sir Philip Rose that he had written '"Vivian Grey' at Hyde
House and completed the manuseript before he was twenty-one f s
That this statement must be untrue so far as the first two
volumes are eoncerned has generelly been agreed. But could
Disraeli not have meant what now we know as the gecond part of
the novel - volumes three through five ? This would make
sense of the s tatement reeorded by Rose and it would also
explain why part two should bave been based upon Disraeli's
travels in Germany during 1824, When he returned from that
tour he héd‘determinea' not to be a lawyer and had a good year '
ghead of him in which to work em the beok., There is
evidence in the manu‘méipt 1tself?* to support this hypothesis,
thaugh admittedly the case must be largely eireumtantiaiy
Nevertheless, the draft in Disraeli's hand of the first tﬁa'
volumes is written on leaves watermarked predominantly 182k
and 1825, whereas the second part of the novel - volumes three
through Five as published - is written on leaves ‘predominantly
watermarked 1820, There are breaks in the seq@.&n@e and it is
only fair to add that chapters two to four of Book IV bear
1821 watermerks whilé the early pages of Book V {where
Disraeli has made insertions replying to the eritiecism in the

1. Hughenden Papers, Box 27,A/XI/A/12.

2¢ Houghton Library, Harvard, MS.Eng.840,
See p.139,n.1, below for a short description of the four
sets of extant MSS.
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press of part one) bear 1823 and 1825 watermarks; similarly,
a very few leaves later in the novel are watermarked 1826.
But these are all elearly recognisable exceptions; the
overwhelming majority of the leaves on which part one is
written are watermarked 1824 and 1825 and those on which part
two is written are wétermarked 1820.

- The notebook in which Disraeli recorded some of his ideas
for part two is 2 miscellaneous eolleection of Jottihga, in ink
and pengi;f briefly sketching unusual characters and inecidents -
some observed or imagined, presumably, and others drawn from
his reading. There are also a few pages of highly derivative
verse in the manner of Spenser and Byron, both greét favourites
of Bisﬁaeli‘s youth, The contents throughout aré arranged
quite haphagzardly, giving the impression that the volume must
have been picked up and worked in more or less atArandam,:
probably either during the visit to the Rhine valley in 182&
or shortly afterwards.

Fragmentary as it is, the notebook reveals a great deal.
The rapturous invocation to the Rhine and its tributaries with
which part two opens, for example, eappears in the notebock as
verse, * Perhaps not wanting to pit his own talents so
direetly against Byron's as the introduction of such Byronie
liines at the very beginning of the novel would imply, Pisraeli

recast the verse as prose, though some readers may feel that

T+ gee vp«5,7 and 8, Disraeli also intraduees patches of

prose poetry into The Young Duke gag‘é;ggzz



he would have done better still had he eut it out altogether.
At another point 1n‘the notebook he inserts the following
sketch:

The man who had only studied snuffboxes.

*Allow me to use your box sir ?'

. ceﬁamy LA

‘A Louis Quatorze sir %'

'I hed no idea of that'. .

'Oh yes sir deeidedly a L.« 1I'm @sequainted with

every kind of snuff box. have spent 1500£ a yr.

upon them &c.'

Finds every box to be a L0 "
From this vignette he eonstructs the episode of the tedious
Marquis de la Tabatidre, an objeet lesson in beorishness on
the text that '"the true bore is that men who thinks the world
is only interested in one subject, because he, himself, ean

only eomprehend onev? 2*

One of the notes, headed 'Germany. incidental aharaeﬁarn;'E
seenms o refer to Kant:
A German Professor - 15 hours a day at least « never

moved out of his willage or little town - yet a mighty
scholar, %»

But before he got down to writing the novel, Disraeli dropped

this idga in favour of something more specifie encountered in
his reading:

1a PQ" ®
2+ 111, pp+104=107; Weify—Eypp+286-288+ The original
published version is somewhat ovePdone, but Disraeli

condenses it to good effect in the revised text; see
Guedeiie (Pk.V,Ch.0) ppvd83=205,

39 pljﬁ
he &
Ibid.
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A German Philo, Med., d, S. Vol 3+.107 1 3.
Jdealists, The character of Piohte PA10-11," "

He then gives a préeis of the passage eited -« which 15 in
Murray's 1813 French edition of Madame de Staél's Germany -
and adds: 'Vid also p.i13, 116, 118, all the ideas shod.
perhaps be brought into play*.z‘ And so they are = in
Chapter 3 of Book VII. But he brings in more than just

the ideas: '
Germany, III, pp«110-111. ?1v§an Grez?

Fichte est dans les idées ’Yéu, yesl we have plenty of
abstraites une té&te mathem- metaphysiedans, if you mean them.
atique comme Euler ou La Watch that lively-looking gentle-
Grange. Il méprise singul- man, who is stuffing kalte schale

iiérement toutes les expres- ' 80 voraciously in the ecorner. |
sions un peu substantielles: The leader of the Idealists - a |
1'existence est déjd un mot pupil of the eelebrated Fichtel
trop promoncé gour lui, Iétre, To gain an idea of his character,

le principe, 1'essence sont & know that he out-herods his |
geine des paroles assez masterjand Fichte is to Kant what
thérées pour indiquer les Kant is te the unenlightened |

subtiles nuances de ses opin- vulgar. You ecan now form a slight
iong. On diroit qu'il eraint eonception of the spiritual

le contact des choses réelles, nature of our friend who is Btﬁfw\
et qu'il tend toujours & y fing kalte schale., The first
échapper, A force de le lire principle of his school is to |
ou de s'entretenir avec lui, rejeet all expressions whi&h 'W
1'on perd la conscience de ce ineline in the slightest degree |
monde, et 1'on a besoin, comme to substantiality, §%§st ce is,

les ombres que nous peint in his opinion, a word too
Homére, de rappeler en soi les absolute. Being, prineiple, ‘
souvenirs de la vie. eggenﬂe, are terms searcely suf-

cilently etherial, even to f‘
indicate the subtile shadowings
of his opinions., Some say that he
dreads the contaet of 2ll real |
things, and that he makes it the
study of his life to avoid them.
Matter is his great enemy. When

|

ie P¢139

2¢ 1pid. His eopy of the book is in the library at Hughenden

with the passage quoted below and several others scored
in peneil in the margin.

3 Ivfpp,3u6~{a7; Welfyiiypoide—4+831—Guedadia Bk, VII,Ch,3) -



. you converse with him you lose
all econsciousness of this
- woprld. My dear sir', eontinued

Mr.Sievers, 'observe how ezquis-

itely Nature revenges herself
upon these eapriecious and fan~-
tastie children. Believe me,
Nature is the most brilliant of

wits; and that neo repartees that

were ever inspired by hate, or
wine, or beauty, ever equalled

the ealm effects of her indomit-

able peower upon those who are

rejecting her authority. You

understand me? Methinks that

the best answer to the idealism

of M.Fiechte is to see his

pupil devouring kalte sechalel!
We find, in facti, that at the very beginning of his earcer as
a novelist Disraeli resorts to what one might call the
'eollage' technigue of composition se mueh favoured by
modern writers like Mann, Joyee and Lawrence Dupreli. Bus
the method was not an invention of Disraeli's, though it
might be argued that he carried it to a new stage of sophist~
ications His father had used it (identifying his sources,
however, in footnotes) in all his novels, and especially in
Flim-Flams; Lady Caroline Lamd used it in g;gggggga;1‘ and
T.H.Lister was so mueh given to it in Granby (1826) that, as
Stewart Rose wrote, "almost every part of the author's system
is borrowed, and so engrained in him is this habit of
appropriation, that he even takes things from the works of
his predecessors which are so little worth taking, that we

could almost suppose he must have stolen them as mechanically

1e See p,«;ﬁ, n.Z, aboves
‘ /

e e

If




s

as Jonathan Wild did the Ordinary of Newgate's corkserew at

the moment when he was about o be hanged'. 3

Disraell was.
altogether more selective. Sometimes, indeed, he merely uses
his source as the hintfor an ineident in which the detalls
are all his own. A good example is revealed in the
following note:

Die Berggeist, or ballet of ahildren Vid. Dibdin’
aedounts. Vole3« DPe5794 2+

The rieference is to T.F.Dibdin's

and Picturesgue Tour in France ang Ggrgggx (London, 1821).
III, pp«579-582, where Dibdin deseribes a pastoral ballet

given by beggar children at Vienna. There is no direect
eonnection between this passage and the deseription of the
ehildren's ehorus in Vivian Greys', thaugh it is a reasanéhie
inference that the former suggested the episode which,
however, Disraeli does not develop so fully as one might have
expeeted from his evident interest in basllet. '

But the work upon which Disraeli drew more heavily than
any other in writing part two - one might almost eall it kﬁgf;

1+ Quarterly Review (March, 1826), p.88,

26 p‘zg'

3% V,Dpe291-296; Welfyiirpprihi-3h34—Guedaila(Pk.VIII,
Ch +3) 83+507~565

V,0pell3=151 ;3 Wolfy ity ppr2b3-2674+—Luedalia (Bk.VII,
cn.7;p;=b55-£§?1 In the course of his deseription of a

performance of Byron's Corsair, Disraeli argues that the
ballat, 8o far from being '8 vehiele for the display of
daneing', should form an integral part of the opera,

- watched hy the singers on stage and itself a part of

the aetion.

by



By,

manual = was Charles Edward Dedd's An Autumm near the

Rhine. Murray first published it, anonymously, in 1818,
but Disraeli used the second edition of 1821, Very likely
he took it slong with him on the visit to the Rhine in 18243
certainly he and his sister had gone over it carefully
before his departure,  as ane.of his.lietters te her makes
cleary

n Saturday we visited the collestion of Mr.

ethmann; in it Danneeker's grand Ariadne on the

Lion, which you remember deseribed in Dedd. 1.

Of the numerous references to Dodd iza the natebeok, g;—ga-v
the most germinal was the falloving:

Prankfort. Vid fair Society &es Dodds Lets h.”"
Although Diaraeli did indelkd viait Prankfort during his tour,
he chose to base part of the deseription of Vivien's arrival
in the eity on Dodd mther than on his own observatiana:

An Autumn near the Rhine,p.70 = Yivian G

The Zeil, a noble wide street, On cmsaing the bridge over
traversing the town, is the the river, the erowd begame
only one which can boast any  almost impossible, and it was
regular beauty: but the old with the greatest difficulty

narrow lanes, with their that Vivian steered his way
lofty houses, dark easements, through the old narrow winding
and gable fronts, have an streets, full of tall ancient
antique gothie respeetability, houses, with heavy ecasements
which reminds one of the and notched gable ends,

early splendour of the
Imperial City.

‘e 4 & B, I,0.51. Letter of 23 August,i1824; the passage in
Dodd is on pp.91«93.

*s P+9« Letter IV runs from p.67 to p.98.

3¢ 111,.205 Wekfyiyprebds—Guedaita (Bk.V,0h.2) pri?ss
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10

Disraeli left Frankfort on August 22nd’ *, nearly a week too

early for him to have had any first hand experience of the
celebrated tai.r.e‘ What he says of it in the novel he took,
with modifieations from Dodd:

The Michaelmas fair, during whieh I was in ¥rankfort,
commences early in September; and ite bustle and vivaeity
last throughout the month, The most considerable wholesale
dealings are, however, transacted within the first week,
when numbers of merchants floek to the fair at Leipsic.
The Exchange, a small neat guadrangle, surmounted by a
range of warehouses and shops, called the Braunfels, is
thronged during the fair with a respeetable eluster of
merchents of all nationsj perhaps a twentieth part of the
number who assemble daily on our Exchange. High Change
is about 12 o'eloek, from whieh the merchants return
home to dinner; they generally ecommence business at
six or seven in the morning, and toil $ill 10 or 11 a8t
night; not having, as yet, attained to that methodiecal
celerity, which in London, dispatches a hundred times
the amount of affairs between the commodious hours of nine
and six. The large rooms in the Braunfels are fitted up
as show-rooms and shops, in humble imitation of the Palais
Royal, and loaded with merehandiges, showy and useful, from
all quarters of Germany, Switzerland, Hungary, Poland, and
Bohemia. 'Thomson's fine eotton goods from Menchester' -
‘p icard, Marchand de odes de *.~~ - "Zwingler, Uhrmacher
aus der Schweitz' = and other sueh announeements of the
brades and domieciles of the traders, attract notiece in
glittering eapitals. The fairs, whieh had naturally
deelined during the obstructions of war, are gradually
resuming their former alaerity. Frankfort, has, during
the Fair, the animated aspeet of a bustling, trading eity.
The Inns, the Theatre, the Casino, are thronged and
lively; the drives round the suburbs crowded with gay
equipages; the Tgbles d'HBte with as motley assemblages
of persons of all ranks and nations =« the flowing eostume
of the 'rai'k, and the venerable bearded Jew aften meet :
the eye, &+

o nan, 1, p.5.

2. [Charles Edward Dodd], An Autumn near the Rhine (London,
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Here is how Disraseli treats the fair, following immediately
on the passage quoted on page 78, gbove:

These structures did not, however, at the present moment,
greet the traveller with their usual sombre and antique
appearance: their outside walls were in most instances,
entirely covered with pieces of broadeloth of the most
gshowy eolours; red, blue, and yellow predominating. These
standards of trade were not merely used for the purpose
of exhibiting the quality of the articles sold in the
interior; but, also, of informing the curiocus traveller,
the name and nation of their adventurous owners. :
Inseriptions in German, French, Russian, English, and even
Hebrew, appeared in striking charaeters on each weollen
speecimen; and, as if these were not sufficient to attraet
the attention of the passengers, an active apprentice, or
assistant, commented in eloguent terms on the peeuliar
fairness and honesty of his masters The publie sguares,
and other open spaees, and indeed every spot which was
gecure from the hurrying wheels of the heavy old-fashioned
coaches of the Prankfort aristoeracy, and the spirited
pawings of their sleek and long-tailed coach horses, were
covered with large and showy booths, whiech groaned under
the aeceumulated treasures of all countries: French silks,
and French cloeks, rivalled Manchester cottons, and
Sheffield eutlery; and assisted to attraet, or entrap the
gazes, in company with Venetian ehains, Neapolitan coral,
and Vienna pipeheads: here was the booth of a great
bookseller, who looked on the approaching Leipsie fair for
some consolation for his slow sale, and the bad taste of
the people of Frankfort; and there was a dealer in Bologna
sausages, who felt quite convinced that in some things the
taste of the Frankfort public was by no means o be
lightly spoken of. All was bustle, bargaining, and
business; and Vivian Grey, although he had no chance
either of winning or lesing money, was amused. s

The compariseon is illuminating. Disraeli has ignored
Dodd's asecount of the business hours of the exehange, his
unfavourable comparison with the 'methedical eelerity' of the
London market and his characterization of the Bréunfels as a

Yo 111,00.20-21 ; Wodfyi pprisieairi—Guedatia (Bk.V,0h.2).
PEv =475,
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‘humble imitation of the Palais Royal'. By putting every=-
thing emphatieally out of doers, he has ereated a‘mere
festive setting, and one eloser to the great Cerman fairs éf
the middle ages. ﬂuﬁ he has retained the fact that the
Leipsic fair begins shortly after thx opening of the fair at
Frankfort, and turned 1t to good aeceunt in the ‘amusing
eentrast between the disgruntled bookseller and the eententé&
sausage dealer introduced towards the end of the paragraphy
 The deseription of the 'showy' and sosmepolitan eharacter of
the displays he retains and greatly elaborates while the
*glittering capitals® of the nntieea‘ﬁadd deseribes become
'striking characters' on ‘pieees of brosdeloth of the most
showy eolours; red, blue, and yellow predominating' . Both
the goods and the 'bustle’ he deseribes in ringing terms very
different from Dodd's provinciel merket fair 'gradually
resuming’ its ' former alacrity'. Disraeli has worked closely
with his Sourse, but he has not followed it uneriticelly.
Another note = 'Vid Dedd p.20 for aeects. of ecourt dinners,

v le

opera, ete. ~ refers to a passage from which he takes

little more thén information:

The system of a German dinner, which is national, beeause
the same at the table of a Prince and at the Table d'Hbte
of an Inn - bating the additional plate and delicacies of
the former - would have preeisely hit the taste of Justice
Greedy, as being admirably eontrived for the undisturbed

" dispateh of the business of a meal. On sitting down you

e PaOe



f£ind the board amply covered with dishes - there, merely to
afford the eye a preliminary feast. In an instant the
servants transport them to the sideboard, from whence

they are offered one after another, in preseribed routine,
ready carved to the company. In this way the knife and
fork are kept in constant occupation, without the awkward
interruptions of attention to others, by a succession of
from fifteen to five-and-twenty dishes; beginning with
soup and bouilli, eontinued by ragouts, made dishes, and

entrem8ts of various kinds, of eourse including sausages

and sour krout, summed up with substantial roast meat.
Every lady and gentleman have their decanter of light

Rhenish or Burgundy before them, which they drink

without eeremony; and the more precious wines are handed
rounded in the course of dinner., An attractive neighbour
is thus the only possible diversion from the business in

hand, which ean happen at a German table., The Germans,

in fact, dine as might be expected of people who do not
breakfast -« a meal much out of use with them, and rarely
extending beyond a light milk roll, and a cup of coffee.
I confess 1 approve the ease and sociability of this
system. Conversation flows on without interruption, and
the guests enjoy all the indolent luxury of a banguet., 1.

Vivisn Grey:

The arrangement of a German dinner promotes conversation.
The numerous dishes are at onee placed upon the table; and
when the eurious eye has well examined their contents, the
whole dinner, untouched, disappears. Although this eireum-
stanece is rather alarming to a noviee, his terror soon gives
place to self-congratulation, when he finds the banguet
reappear, each dish completely carved and cut up. A

bottle of wine heing placed to each guest, your only
business is, at the same time, to refresh both your

body and your mind, by gratifying your palate and conversing
with your neighbour. Would that this plan were adopted

in our own country ! 2.

Although Disraell aceepts the general line of argument in his

source, he subordinates it at the outset to the 'ease and

1.
2e

pp 921 “22 @ .
1V,ppe332-333; Weif;Eiypvi7éi—Guedaiie(Bk,VII,Ch.2)psts;in

(the last two sentences are deleted).

Hae revised text
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sociability' of whieh Dodd writes only at the ends - This
provides the main theme of the pacsagé, and while in the
earlier deseription of the Frankfort fair he embellishes Beda
by adding material, here he prines rigorously - references to
forks, knives, servants, the food itself and the German style
of breakfast all being jettisoned - so as to make the whole
narrative an illustration not of the business~like aspects of
a Gerﬁan dinner but of its sociability. The mystery is that
he nhoﬁld have béthered to go to Dodd at all; for during hi&
tour of the Rhine he had visited plenty of inns and must have
observed the dining arrangements at rirst hand. Biaraeli‘
was far from an unoriginal mind - but it seems to have
required fairly substantial raw materials before it could set
to work, ' ﬁ |
A few pages further on in Dodd, as aiafaeli’a note 1mpliea,
there is a brief aeccount of the opera - in fact, the opera at ;
Darmstadt under the patronage of the Grand Duke of Hesse who,
like Beekendorff in Vivian Grey, 'has always refused promises
of constitutions to his subdeatu"and whose government *hﬁa |
the sharsster of heing siid apd paterasilell.. Rods gees-anct |
to relate that 'The Grand Duke himself is a profound musieian,
and to his enthusiastic taste and his superintending skill, j
the Opera owes its excellence and ecelebrity. Rehersals
constently take plaee in his Royal Highness's Cabinet, at whicl

he presides with the enthusiassm and the energy of a seientific

1+ pp.25-26.
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But Disraeli, although he must have read the

ensuing few pages with interest, for once did not draw upon

Dodd, at least direetly, in Vivian Grey.

" Por he had himselfl

seen the Grand Duke conduecting Rossini's Otello at Darmstadt

and deseribed the seene in a letter to his sister:

M&B, I’ p.512’

On Sunday, after wvisiting
the Museum, we left
Frankfort for Darmstadt, a
lounging little eity full
of new and arehitectural
streets. The Opera is
celebrated throughout
Europe, and justly so. We
attended it in the evening
« Otello; the seenery is
the most exquisite I ever
met with, the diseipline
of the erchestra admirable.
The Grand Duke an immense
amateur. The Royal Box is a
large pavilion of velvet
and gold in the midst of
the Theatre. The Duke him-
self, in grand military
uniform, gave the word for
the eommencement of the
overture, standing up all
the time, beating time with
one hand and watching the
orchestra through an
immense glass with the
other.

b 9026.

Vivian Grex;'

The Royal box was eonstructed in
the form of a tent, and held
nearly fifty persons. It was

exacetly in the centre of the heuse,f

its floor over the baek of the
pit, and its roof reaching to the
top of the seecond cirele; its

erimson hangings were restrained

by ropes of gold, and the whole was

surmounted by a large and radiant
ercwn. The house was, of course,
merely lighted by a chandelier
fren the centre.

O?era for the evening was
Roaaini s Otello. As soon as the
Grand Duke entered, the overture
commenced; his Royal Highness
eoming forward to the centre of

the box, and himself directing the

musicians; keeping time earnestly
with his right hand, in whieh was
a very long black opera-glass.
This he occasionally used, but
merely to look at the orchestra;
not, assuredly, to detect a neg-
ligent or ineffiecient performer;
for in the sechooled orchestra of
Reisenburg, it would have becr :
impossible even for the eagle eye
of his Royal Highness, assisted

2+ The letter is dated 23 August, 1824, from Heidelberg.
3* ¥,pp.138-139; Welf i ppr266-2644—0uedalla(Bk.VII,Ch.7).
e
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as it was by his long blaek opera~
glass, or for his fine ear, matured
as it was by the most complete
study, to discover there either
inattention or feebleness.
There is no guestion of borrowing here. Disraeli simply
drew the scene from memory, for the details that had strueck
him forecefully enough to seem worth recording for his sister
were the details that became most firmly emplanted in his
memory. The same could be said of the sketeh of Emms in
the first two paragraphs of Chapter 5, Book V, which parallels
very neatly, even to the number of rooms in the 'Princely
Bathing House', the deseription in snother of his letters to

his sister.1 4

As we have seen in the case of part one, he
was as ready to draw material from his experience as he was
from his reading.

If An Autumn near the Rhine was useful to Disraell as
a souree for passages which he eould adapt to his own i
purposes, it was perhaps even more valuable for the information
it contains on German society generally. When he toured the
Rhine valley with his father and Meredith they went as
unabashed tourists with no entrée into the eireles of the |
nobility. If they saw the Grand Duke of Hesse, it was at
the opera - net, as Dodd could boast, in private.”” = Yet mueh

of part two is set in palaees, eastles and country houses

T+ M & B, I, pp.b9-50. The letter is dated 19 st,182%,
from Maing .l moy,of (e, hewe Gndultd K ledtovs whide irmg O tHa novel— @
5 R oAt lodey douan bov g Fleming ; see Appendis E. : ;
* p+25: 'I had, however, the honour of being presented to
him, and found his conversation ... humasne and sensible'.



83.

where Vivian is no mere speetator but an impertant partieipant
in the action, Read with enthusiasm and imagination, Dedd's
book gave Disraeli an aecquaintance whieh experienece had

denied him with the life and manners of the German eourts.

The whole character of Beckendorff, the enigmatie premier who
has no "von' to his name but nevertheless manages to rule
Reisenburg (and mueh of Germany) from behind the Grand Dueal
throne, could well be an elaboration upen Dodd's sketeh of the
deelining politieal power of the old nobility and the attendant
1+ Prom pages 155~157 he ’

could have learnt about German boar hunting, a sport in whiech

rise of a bourgeois officialdom.

Vivian saves the life of the Prinece of Little Lilliput (BkJVI,
Ch.2); from pages 76-78 about the formation of the -Ganfedsx'a’fﬁi*én
of the Rhine and from pages 328-333 about the rift between
the King of Wirtemburg and his mediatized Princes, two small
episodes in reeent German history upon whieh Disraeli builds
the main politieal agction in the novel, the aboriive plet of
the Prince of Little Lilliput to wrest his authority baek from
the eontrol of the Grand Duke of Reisenburg (Bk.VI, Chs.3=8);
from pages 284«285 about mediatized prinees generally; from
pages 286-287 and 334~335 about the aristoeratic custom of the
morganatie marriage, sueh as unites the Grand Duke and Madanme

Carolina (Bk.VI, Ch.:); and from pages 190--*1812’ about falk'

1, D ,.297.3»@5,

2 One of the legends mentioned by Dodd eomems a K:iight of
Rodenstein, a surname whieh Disraeli uses in part one(II,

Pp«36-40; Wolfyi;ppvt37=435—6uvedalla, Bk, I11,Ch .»h)p;h



superstitions of gheostly knighte and Jéger who harrow the .
countryside rather as does the Wild Huntsman of Essper's tale
(Bk.VI, Ch.1). It is no exaggeration to say that Dodd's
An_Autumn near the Rhine was 1nﬁispensable to Disraeli in
writing part two of Vivian Grey.

But this is not to say that his own experiences were any
less indispensable. A look at the origins of two episodes
in the novel « Vivian's first meeting with Beekendorff and the
weird drinking seene at Schloss Johannisberger - will show how
adept Disraeli was at ereating characters and ineidents out of
seemingly random reecllections. ;

For the earlier part of his 1824 visit to t he eontinént,
Disraeli kept a very sketchy diary; towards the end of it,
during his stay at Aix, he made the following entry:

Visited in the morning the eollection of M. Betendorf.
The proprietor having no plaee to put this eollon in,
has warehoused or rather stacked them - for many lie
in cases one upon an other. The appearance of the room
in which they are stowed was so mean that we imagined
that our commissaire had taken us to a pieture dealer
& were with difficulty persuaded to proceed. We were
fortunate for we had the opportunity of inspecting the
richest private eoll®n in the world & one eontaining many
things unequalled over all Europe. We enjoyed the ecolldn
partarly [sic] from the very eonvenient & luxurious manner
in which we viewed them. Chairs were placed for us
opposite a standing frame in the best light in the room &
the pietures were brought singly & placed on the frame for
our inspeetion, We thus avoided that horrible promenade
whieh all pieture gazers are aeguainted with, the perpen=-
giaul:: gaze, the strained & aching neek, the wearied
egs °
I never knew a eolleetion so rich in the aneient

masters. There is an absolute profusion of Van Eyekes

- Albert Durers & John Eblings - all bright with colour -
The speeimens of the It. Sehl. are first rate. The
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nativity by Corregio, a glorious painting, the light comes
from the Holy Boy & a man entering the stable is holding
his hand before a lighted candle which he brings in with
him. The colouring & eomposition are equally grand.,

The same subject is treated exactly in the same menner, 4
even to the men with the eandle, by Rubens in Aix Cath., " °

Here almost eertainly is the genesis of the name Beckendorff
and of the eurious "pieture gallerﬁ* which that eecentrie
statesman proudly shows to Vivian and the Prince ofihitile
Lilliput (travelling inecognito as Mr.von Philipson) on their
first meeting with him:

The room, whieh was very simply furnished, appeared at
first rather gloomy; for, though lighted by three windows,
the silk blinds were all drawn.

'And now', said Mr.Beckendorff, raising the first blind,
Yyou shall see my piectures. At what do you estimate
this Breughel?" ’ ‘

The window, whiech was of stained green glass, gave to
the landscape an effect similar to that generally produced
by the artist mentionkd. The Prinece, who was already very
puzzled by finding one who, at the same time, was both his
host and his enemy, so perfectly different a charaster to
what he had coneeived, and who, being by temper superstit-
ious, considered that this preliminary false opinion of his
was rather a bed omen, - did not express any very great
admiration of the gallery of Mr.Beckendorff: but Vivian,
who had no ambitious hopes or fears to affeet his temper,
and who was delighted with the eharacter with whom he had
become so unexpectedly aequainted - Bood-naturedly humoured
the fantasies of the Minister; and said that he preferred
his picture to any Breughel he had ever seen.

'I see you have a fine taste", said Mr.Beckendorff, with
a very serious air, but in a most courteous tone; 'You
shall see my Claude’’

The rich yellow tint of the second window, gave to the
faneiful garden all that was requisite to meke it look
Italian.

'Have you ever been in Italy, Sir?' asked Beckendorff.
'I have not', '

‘You have, Mr.von PhiliQs@n?‘ ‘

'Never south of Germany', answered the Prinee, who was
exceedingly hungry, and eyed, with a rapacious glance, the

1+ Hughenden Pepers, Box 11, A/ III / B, pp.85-9.
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eapital luncheon which he saw prepared for him.

'Well, then, when either of you go, you will, of
course, not miss the Lago Maggiore. Gaze on Iscola Bella
at sunset, and you will not view so fair a secene as ;
thisl  And now, Mr.von Philipson,' said Beckendorff, 'do
me the favour of giving me your opinion of this Honthorst?'

His Highness would rather have given his opinion of the
fine dish of stewed game which still smoked upon the
table, but which he was mournfully eonvinced would not
smoke long; or of the large eucumbers, of which he was
partieularly fond, and which, among many other vegetables,
his amorous eye had already deteeted. 'But', thought he,
'this is the lastl' and so he very warmly admired the
effeet produced by the flaming panes, to whieh Beckenforff
swore that no piece ever painted by Gerard Honthorst, for
brillianey of eolouring and boldness of outline, could be
compared: 'besides', eontinued Beeckendorff, 'mine are all
animated pictures. See that eypress, waving from the
gentle breeze which is how stirring - and look!: look at
this erimson peacock! - look! Mr,von Philipson'. 1.

Disraelils mind was an intensely and subtly sssociational

one: the name Betendorf had become linked with paintiﬁgs -
‘the richest private cellﬁn in the world' - and in partieniar
with paintings « 'all bright with eelaur; - whieh show the

effects of different kinds of lighting. From the placing of

Betendorf's pictures at Aix in 'a standing freme in the best
light in the room' so as to exhibit a suceession of ehahging

scenes, it was a natural transition to Beckendorff's room

'lighted by three windows' eaech of whieh, through the staining

of its glass, trensforme the view into a work of art ~ the
sombre green of a Breughel, the rich yellow of a Glaﬁde;'ar
the "flaming' eolours of a Honthorst.

In one of the lgttera to his sister Disraeli makes what

&(Bk,VI,Ch.6,)

The business sbout the eucumbers is deleted from the
revised text.
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seems at first an insignificant reference to Rhenish wines:

The governor allows us to debauch to the utmst; and

Hochheimer, Johannisberg, Rudesheimer, Assmennshausen,

and a thousand other varieties are unsealed and floored

with equal rapiditye. 1
Yet these wines - as exotie to an English palata as their
names to en English ear - had made a strong impression upon
him, The idea of 'debaueh’, uéremer, was very much on '
his mind: '} ‘ '

We have had a perfect débaueh of nu'aezm, and Meredith

and myself have destroyed the reputation of half the

cathedrals in Flanders by our mysterious hints of the

spuriousness of their Sir Pauls. 2«

And again:

The road to 8pa is a perfeet debaueh of gorgeous seenery.3 i
These were the modest beginnings of the extraordinary drinking
scene in Book VI, Chapter 1; after the party reached Coblentz
an experience hefell them whieh gave Disreeli a further idea
for his venture into the grotesgue in fietion, Herr Maas,
the inn keeper whom he later made a correspondent of the
Representative, arranged for the visitors to see an unusual
colleetion of drinking vessels, Disraeli does not mehtion the
ineident, but Meredith records it in detail:

o'b entz .~ M« Maas, our obliging host at the HBtel de

introduced us to a very ehoiece eolleetion o
ent glass and other rax*ities, at the house of a

1e M&B, I, pu9, Letter from Mainz, dated Aﬁgast 19, 1824,

2e Ibid., p«s5e Letter from Brussels, dated August 6, 182k.

3 Ibid., p.h8. Letter from Gologne, dated August 1k, 1825.
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deceased relation. Goblets and other pieeces, cut
into landscapes and figures, both in intaglio and
relievo, vied with the beautiful pink Venetian, and
red glass of the most brilliant colour. There was
also a beer glass of very large dimensions, which
belonged, in the thirteenth ecentury, to an hilarious
Archbishop of Cologne; a Champagne glass, about four
feet high; and very fine enamelled glass, 1570-1590, two
pieces of which represented the Emperor of CGermany
sitt%ng in state, with his Eleetors on each side of
him. .

The exotie wines and the oversized glasses merged in

Disraeli's imagination to produce that fantastic seene -

'2:.

parodied by Poe in 'King Pest - in the Schloss Johanhls-

berger which begins with a deseription remarkably elose¢ to
Meredith’'s: '

From the topio the bottom of the table extended a

double file of wine-glasses and goblets, of all sizes
and all colours. There you might sce brilliant relies
of that ancient ruby-glass, the vivid tints of which
seem lost to us for ever, Next to these were marshalled,
goblets of Venetian manufacture, of a clouded, ereanmy
white; then came the huge hoek-glass of some ancient
Primate of Mentz, nearly a yard high; towering above

its companions, as the church, its former master,

[William George Meredith], A Tour to the Rhine. With
Antiguarian and Other Notices (London, 15251' privately
printed by S. & R.Pentley, Dorset-Street, in an edition
of 25 copies. Copy 'No.1' is in the library at Hughenden,

1nseribed on the verso of the half-title: ’B.Disraeli
Esq®$ from his sincere friend / The Author'.

2e

See A.H.Quinn, _Tgar Allen Poe (New York, 1941),pp.214-215,
and R.L.Hudson, "Pce and Dispaeli', American Literature
(January, 19375. pp.02-416. Miss Hudson also identifies
'The Duke de 1'Omelette' as a parody of the coming-of-age

party in The Yo Duke and suggests that Poe may have
drawn upon ALro oy for some of his exotic interiors.
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predominated over the simple laymen of the middle ages.

Why should I forget a set of most curiocus and antique

drinking=-cups of painted glass, on whose rare surfages .

were emblazoned the Kaiser and ten Electors of the

o0ld Empire, 1.
The 'two pieces of enamelled glass' which 'represented the
Emperor of Germany sitting in state, with his Eleetors on each
side of him' must have been what set Disraeli off énto the
strange seene that }fallcwsz' the Grand Duke of Johamnisberger
seated at table surrcunded by his noble fellow-tipplers, each
of whom exemplifies in his person both the gualities of the
Rhenish wine from which he takes his name and the brutishness
to which his debauchery has redueced him. Thus Johannisberger
himself has 'a prodigious pamh', & face and forehead ’er
great breadth', eyes set far apart, ears hanging *down alm&a‘t
to his shoulders’, amt ' ghe mat proé:lgzeus nose that Viﬁan
ever rewmbered mt mly seemg, ‘bn% hearing or even reaé!ing
of « "IN PEET; it ‘was too monstrous for a dream'. The mm
duke of Hoekheimer is 'a thin, sinewy nw.n, with leng aarmty
hair', mustachios 'very thin', and teeth of textreme 1&::3#2:;
whiceness, and ep;:arent sharpness', while the Eleetor of i
Steinberg is a short, but very broad-backed, 8trtmg-built

the Margrave of Rudeshelimer ‘alender‘ and 'elsgant' with

a smile ’h&lf-satiueal and half-joviael’, a‘uﬁ the Bam of
Asmshanun 'a alebk m‘ dreseed in ’erinwn purple ‘with a

tiny head asﬁ *small, blaeck, beaﬁy eyes, of singular .

1% IV,Dp.2he25; WeierEirprthiGuedeiie (BK.VI,Ch.1)pvech.



|
brillisney'., Disraeli intended this mingling of human, . |
enimal end vinéus qualities to produece a grotesque effect. |
In the nétebook he writes that the 'megiecal seene' in the |
'drinking hall' eannot be introduced abruptly but must be
preceded by a tele of mystery and superstition - Essper's
tale in faet'® = whieh will 'harrow the mind of the pesder' e
But Esapez;'s tale isn't really very harrowing, while the
drinking scene itself is too hilarious to qualify for the
grotesque; burlesque is perhaps the word for it «3 ¢

1+ IV, pp 51 63 RererTirppvh—t0-Cuedaiia (Bk,VI,Chil) preeds=£96.

e pp.[31=32]3 See also third page from end of notebook.
Throughout this ehapter I have attempted a representative
rather than an exhaustice survey of the notebeok. All the
printed works Disrseli eites have been mentioned, with
one exeeption: 'Life wf Kames. Vid Profff.Millar p.200,
vol.l » where a man sits down without any mare knowledge @ |
theh a boy & disserts of the Feodal system’'. €p¢1lp). The
work is the Memoir of Henry Ho Kames (London,4807),
two volumes, bY ¢ fillar, Professor of Law at Edinburgh.
Neither page 200 nor any of the surrounding pages in veolume
one bears any trace of the remarksble msn alluded to in
Disraeli's note. Possibly he reeolleeted the passage imper~
feetly, or had some other work in mind; pessidbly ma idea ‘
of the note was suggested very generally by xames s empirieal
and induetive philosophys The 'Life of Kames' does not
give us the answer.,

e Por the text of Disraeli's essay in defense of t.he

drinking episode, apparently written after the novel's
publiecation, see cm,c:mm. 'Benjaain Disraeli on the
Grotesque in Literature’, English Studies, (Janmary
1940), Dp.68=71, But on the evidence ar 5 is essay, he

had anlx a vague eonception of the gr'awsque- the e¢losest

he eomes to a definition is the statement that the

'grotesque is a deviation from Nature permitted in order

that an effeet may be produeced which eannot be pmdueeé

by adhering to Nature',




In the final gnalysis = making all due allowance for
Disraeli's intention to write a medern picaresque novel - it
ig diffieult to find mueh to praise in part two of Vivian Grey.
Entertaining as some of the episodes undoubtedly are, Mony-
penny's judgment still stands: 'the book as a whole ls flat
and dull, and the story leads to nothing. Our interest has
no sooner been awakened in a character or a situation than we
are whisked away to something else, and the result is a novel
whieh 1is fragmentary and inconsecutive, and always matisfying'“
Disraeli was not suffieiently firm of purpese, for the aetion
néver moves quite fast enough to belong in the piearesque
tradition, while the oeeasional and uneonvineing references
to Vivian's remorse at his misspent youth (in both parts of
the novel Disraeli appears to have been eonseious of the
BildungsRoman tradition) are too spasmodic to serve as a
unifying theme. The talent for eplgrems and the sense of

irony are only fitfully evident - mainly in Essper Geerge «
and are muted in their effect by paseagés of selfe-sonsciously
'fine' deseriptive writing sueh as open Chapter 1, Book V, and
Chapter 2, Book VI. And most of the politieal masehinations,
upon which mueh of the interest of the last two volumes
depends, are narrated by Sievers rather than ghown in the
action - the "za‘a‘jar weakness, 1t will be reinémbéred, of "v’aurien
and'Dagmogm . Half a dozmen aming short aﬁbﬁaa. might hﬁve
been made of’ the materials that went into the book; but as a

s was, I, paik,.



novel it can hardly be said to function.

- Although Vivien himself emerges as & singularly thin
figure, with hardly a trace of the vitality he exhibits in
part one, there are two faseinating subordinate characters.
As Disraeli's first serious attempt to portray a statesman,
Beckendorff has a speeial interest which has often been
commented upan.1‘ And the portrait (in some ways, no doubt,
of Disraeli as he liked %o think he might one day beecone) is a
splendid one. B@cksnﬂartt*ia-ajmaﬁﬁér of stateeraft'wha-
neverthelese has his eecentricities « his picture gallery,
his aviary, his unexpeetedly miseellaneous library, his
abstemious diet, his everwvéileé pelitieal manoeverings, and
his mysterious past ~'and‘whoae‘p$i;¢iea~are bagéd on a
convietion of humen fallibillty such &a ﬁisréeli aha:edrwiéh
his'fétherw Pefhaps the key to ﬁié-téaginatien is the sense
of mystery that ;urr@unds him ﬁﬁa, &aap;ﬁe tsntalizing hints,
is never fully penetrated. The&ameéuélity Qhows-itself in
a less subtle way in the conjureér SﬁsPervGearge, who rather
than Vivian is the picarc of the %éﬁk‘ Bssper's flanboyance
is a weleome relief from some of the more tedlous passages,
and his dazzling wit semetimss~haa‘aIShakeépearean rings

'ﬁe is éﬁ odd knave, Lady M¥adeleine, that I've met with

before, at other places. I believe I may add, an honest
cne, What say you, Essper?'

'More honest than moonlight, My Lady, for that deeeives
every onej and less honest than selfepraise, My Lady, for
that deceives no cone'.

T« a8, I, ppad1h=115, for example.
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'My friend, you have a ready wit'.
'My wit is like a bustling servant, my Lady; always
ready when not wanted; and never present at a pineh's

.
His ploy like Beeckendorff's, is that of the econjuror: to
faseinate without revealing.

Disraeli could ereate convineing charscters and
situations, but he had yet to submit himself to the diseipline

of econstructing a coherent plot. The disjointedness of which

1 II1,pps133-13h3 WoliyIypvioni—Guedaiie (BK.V,Ch, 7yesité,
One's suspicion that some of Essper's speeches may not
be wholly original is reinforced by Leslie Stephen's
discovery of the sourece for one of them (Hours én a

%éffgg;@ second series, London, 1876), pp.5035=:
er's Holy State. Here are two passages:

«sewho first taught the 'Ohl thou indifferent ape of
waters to imitate the Earthl thy houses are of wood,

creatures on land? so and thy horses of canvas;
that the sea is the thy roads have no landmarks,
stable of horse~fishes, and thy highways no inns;
the stall of kine- thy hills are green without
fishes, the kennell grass, and wet without

of dog~fishes, and in showers! - and as for food,
all things the sea the what art thou, oh, bully :
ape of the land. Ocean! but the stable of

horse~-fishes, the stall of
cow~fishes, the sty of hog-
fishes, and the kennel of
dog-fishesl'

Thomas Fuller, The Holy V,pp.255-254k; Woif;
State and the Profane g;:gggigézf;VIII,sh;e
Sfaigg, « MG JW en ;

(Wew York, 1938), in

two volumes, II, p«130.

It is interesting to note that in Disraseli's MSS. this
passage occurs as an interpolation (Houghton MS.Eng.840,
volume II, Fol.725).



Plummer Ward complained was perhaps as much a2 result of

his working method as of his determination to write in the:
plearesque mode. In examining some of his printed sources
in particular, one receives the impression that while he
could reshape his materials incisively enough he was still
too dependent upon them. Why, having read Dodd, did he
need to go back to him for a e¢lose study of particular
passages of no very great significance in themselves ?

Why could he not build freely on his initial impressicns,
leaving the details to his considerable inventive powers - as
he had done in the bizarre drinking scene ? A laek of L
eengidenee 1n“ his powers as a novelist and an uncertainty
about the direction they should take, 65k be the only.
explanation, The 'collage' teehnigque of composition was
not in itself such a bad idea; but it needed a surer hand
than was possessed by the author of Vivian grey.
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Guizot's ecomplaint of Vivian Grey - that for all its
witty delineations of politieal intrigue, it failed to
recognize the motive pewér of soeial and politieal idess’ * -
was, as we have seen, abundantly justified. With The Voyage
of Captain Popanilla and The Young Duke, however, Disraeli
began slowly and tentatively to move away from the eonventions
of the fashionsble novel and to pay greater attention to
social and politiecal concerns. In each case his reasons for
doing so were different. Popanilla had been the subjeet of
intermittent rumination for some four years and from the
start was conceived as a wide-ranging allegorical fantasy
exposing a variety of contemporary follies, not least the
exeesses of Utilitarianism. The Young Duke, on the other
hand, had begun as an unashamed pieee of hack work simultan-
eously exploiting and mocking the fashionable novel but, after
the intervention of Bulwer Lytton, was transformed into a
serious work following the general outlines of Tremaine and
anticipating some important features of Sybil. Disparate as
in meny ways they are, Popanillas and The Young Duke together
prepared the way for Disraeli's ventures into the novel of

social comment in the 184L0's.

1e Revue Frangaise (I,1), January, 1828,pp.97-99.
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=

Although much of the satire in Popanilla is direeted
at conditione clearly indentifiable with the 1820's - the
Utilitarian movement, laissez-faire econdmies, the rising
power of the péﬁnlar press, the enthusiasm for ecoleonial
expension and the stock market erash of 1825 -« the techniques
derive primarily from the eighteenth ecentury. 'The traducers
of Swift?,vnisraeliywrgte in a private memorandum, 'when
forced to acknowledge the merits of his works talk of their
transitory nature. ©Place then out of the scales his
pamphlets his satires and all his pelitieal writings. @Give
Swift only his Gulliver and his Tale of the Tub [sie] and then
ask who is the most brilliant & original genius not only of
England but of the werld‘.** If Swift's satire could rise
above the 'temporary nature' of his subject matter to utter
truths whieh went beyond the mere heeping up of ridieule, why
should not Disraeli's attempt something similar ¢ Certainly
Popanills is good evidence of his embitions in this direetion.
In sketehing the history of Christianity in Britain through
the story of the importation of pineapples, and in representing
the British constitution in the elaborate allegory of the
metallic statue much 'repaired and renavated‘z', Disraeli

1o Hughenden Papers, Box 231, E/ V / A 10.
2+ popanilla (London, 1828), p.dik (Ch.10).
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must have had in mind the complex religious allegory of the

Tgle of a Tub - as, indeed, in ereating Vralbleusiame he was

surely conscious of the preckdent of Lilliput. And by making
the eatalyst of the setion Popanilla's loss of a iock of his
mistress's hair he seeks to remind us of another eighteenth=-
century satirist:

Ye Gentlemen of England, who live at home at ease,
know full well the anxiety and exertion, the days

of management, and the nights of meditation, whieh
the rape of a loek requires, and you ean consequently
sympathize with the agitated feelings of the handsome
and hapless Popanilla.l. .

Disraeli also harks back to Pope, both in Popasnilla and The
Young Duke, in his use of a type of wit which sometimes comes
close to zeugma. Here are some speeimens from The Young Duke:

In publie breakfasts, he was more indispensable than
pine-apples «.. (I, D73) .+ (BT, (L. 10).

«es and eaeh, who succeeded in becoming a member of the
Court, felt as proud as a peer with a new title, or a
baronet with an old one. (I, p+75).(8k.1, (K. 10)-

Heaven at once sends both manna and quails. (I, D79) «{8kI, 6.1

But to our tale, If I be dull, - skip: time will fly,
end beauty will fade, and wit grow dull, and even the
season, although it seems, for the nonce, like the
existence of Olympus, will, nevertheless, steal away.

(I, ps108) . (Bk. T, Ch.1y). ;

It is pleasant to hear our fathers praised. We too may
inherit their virtues with their lands, or eash, or

bonds «.e (I, pe219)¢ (BT, (1 Q) -

'But what the deuce is death, when dinner is waiting
all this timel' (I, p.226).(dckted u \&S3) .

Ibid., p«17 (Ch.3).



80, he econsoled himself by a little chat with Lord
Mildmay, who sat smiling, handsome, and mustachioced, with
an empty glass, and who was as much out of water as he
was out of wine. (I, pp.232-233) €x.-TL (U §) .

Here were no lounging dandies, and no exelusive belles,
who kept their bowers until hunger, which also drives down
wolves from the Pyrenees, brought them from their mystical
chambers, to luneheon and to life. (II, pp.25-26)¢fk. W W.1).

ses NOr would I have introduced you to Dallington House,
if I had no more serious business on hand than a flirtation
with a lady or a lobster salad. (I, pp.182-183), 1.

Gki, .6).

And from gﬂganii;a:

«se DUt the greatest and the most gifted has only to leave
his coterie, called the world, for a few days, to be fully
?onviz)zeed of what slight importance he really is. (p.26)
Cha3) e ;

The 'ancien marin' and present Amwbassador had been so used
to miraeles, since the loss of that loek of hair, that he
did not think it supermatural, having, during the last few
days been in turn a Fantaisian nobleman, a pest-captain, a
fish, a goddess, and, above all, an author, he should now
I(ng trax)zsformed into a Plenipotentiary. (pp.106~107)

h§10 s

«es the Secretary suddenly stopped, as if he had seen his
father's ghost, or lost the thread of his argument ...
(po172) (Ch01356

These are all in their various ways amusing enough, yet

Popanilla lacks the most important element in the eighieenth

century satiriec tradition. Apart from an implieit and highly

generalized condemation of 'human Folly', there is no deeply

felt moral theme to tlie book. One is reminded more of

1e

Jerman (p.101) - and Blake after him (p.58n)-quotes the
eonclusion of the passage immediately following as '"Why,
why then cure us ? why send us forth with renovated livers,
to lose our souls through salad and sexi"' but this should
read: "~ why, why, then cure us ? why send us forth with
renovated livers,io lose our souls through salads and the

sexi" (I,p.183) The definite article does meke some
difference.



Peacoek than of Swift or Pope. Even ihe traces efv
Voltaire (te whose work Plummer Ward cempared.ggggg;;ggf‘)
are all on the surface, Like candiae, Popanilla often seems
to heve been invented as @ butt for the author's pet philos-
ophieal aversiocn - in Disraeli's ease, Utilitarienism - but
one eennet carry the comparison much farther than that. It
is as if Disreseli hed studied the style and structure of hia
various models while forgetting to pay any attentian to their
underlying senctions. |

In one respeet, however, Popanilla does represent an
innovation of sorts. Previous satirists had always based
theif cases upon some moral or ideologicel 'ecentre' - whieh
they could safely assume their readers would share. It is
hardly nkeessary to say that when sueh a 'eentre' or norm
fails to establish itself, as in Defoe's Shortest Way with
ﬁggupgggggsggg, the satire completely backfires. But
Disraeli sets himself no such 'ecentre'. The objeetion to
Utilitarianism is neither morsl nor ideological, but simply
that it is at variance with 'human nature'. The idea that
satire is possible on such a basis 1s new to the nineteenth
century, and in Popanilla it has a curious effect. Disraeli's
hero becomes an allen in a double sense: he is expelled from
the natural paradise of Fantasia for his attempts to ineculcate
Benthamite theories, while he is also ultimately driven from

Te See P+, nie, below,
"s '
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Vraibleusia (the England to which he flees) for the very
failure of the Utilitarian sehemes he has introduced there,
In both lands he is, as perhaps his ereator sometimes felt
himself, irretrievably alien. Yet the sense of detachment
that results from Popanilla's position - and, in féat,
permeates the whole book = plays an essential part in the
novel: it makes a sustained irronie effect possible and by
doing so gives Disraeli his first opportunity to produce a
eoherent, thematically organized whole.  Although in no sknse
philosophically profound, the satire is vigorous, acute and
often immensely funny. There is a verve and sparkle to the
book worthy of 'Ixien tn,seaxgn'anﬁ‘fng.:nrgzaal‘xarréggphfk
Disraeli had thought ecarefully about the kind of

philosophieal fantasy he intended to write long before he sat
down to the final draft. When he sent Murray an early version
of the book in May, 1824, entitled
Papillon, he deseribed briefly the kind of satire he was
attempting:

My plan has been in these few pages so 10 mix up any
observations whiech I had to make on the present state

of society with the bustle and hurry of a story, that

ny satire should never be protruded on my reader., If

you will look at the last chapter but one, entitled

Lady Modeley's', you will see what I mean better than

I can express it. The first pages of that chepter I have
written in the same menner as I would a common novel, but
I have endeavoured to put in getion at the end the present
fashion of getting on in the world, 1

5 Samiel Siles, Memoir of John Murray (Londem, 1891),
: PP ot »
1o laliew, ovigguolt, - :
Opptaced - 1o Newe thniid, mopungee v Tuk, aud
§ Disroali's norves, &0 .ol Quedeiia. (Lndom , 19%-27) .
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To eschew rhetorie for the 'bustle and hurry of a story', in
effeet to let the satire work by implication through the aetion,
is not at all a bad plan (so long as it does not degenerate
into farce) for any aepiring satirist., But the two extant
chapters - they were missing, as Disraeli notes in a postseript
to the letter guoted above, when the menuseript was sent to

Murray, but they survive at Hughendm’ "

- are not very
promising. = Indeed, Disraeli's indifference to the nieectles
of structure may be gauged from his postscript; the two
chapters, he tells Murray, 'are unfortunately mislaid, but

they have no partieular eonnsetion with the story’ 2

The satirie technique of Aylmer Papillon was apparently
to confront the hero with a series of adventures chargeteristie
of eontemporary English life (the arrest and transportation of
a poseher 'for killing a hare', for instance) and then allow
him to make an obvious but quite erroneous inferenee (that
hares, in this land, are sacrkd) with predietably ludierous
eonseguences (the row that ensues when Aylmer, expressing his
horror at finding a hare served up for dinner at a eountry inn,
asks one of the diners if he is a @issenter). It is
dangerous to judge too freely of a vanished work from a few
surviving pages, but on the available evidence Aylmer Papillon
cannot have been a very impressive effort; no doubt Murray

Te Hughenden Papers, Box 231, B/ V/ A/ 1.
ke Smiles, Murray, II, p.183.
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eventually followed Disraeli's suggestion in a subsequent
letter that 'as you have had some small experience in burning
MS., you will be perhaps so kind as to consign it to the
flamca',1‘ 8til1l, some features of this early draft - the
presentation of England as 'Vraibleusia', the attack on the
rising power of the press, and the account of Aylmer's
'banishment under the Alien Act from & ministerial miseoncept-
ion of a metaphysical aonnat'z‘ - gorrespond roughly to
episodes in Popanilla, indicating that much of the story was
already fixed in Disraeli's mind as early as 1824. When he
returned to the novel three years later his experience of
life had been enormously extended. He had paid two visits
to the continent; the Representative and gQuarterly affairs
were behind him; and he had written what were in effeet two
novels, one after the 'fashionable' formula, and the other an
experiment in the modern piearesque. Considering the
hostility that had greeted the first part of Vivian Grey and
the comparative indifference accorded the second, it is not
surprising that he should have been ready to turn his hand to
something different. ‘'When a men has himself a little
acquaintance with the arf of writing', he declared to
Plummer Ward,

he begins to grow a very temperate eritic. He then

discovers that, beecause an author has a peculiar way

of conceiving his subject, it does not follow that that

peculiar mode is a faulty one; but, on the eontpary,
that it is the author's style, a style or manner by

Te 1bid., p.184; the letter is dated June, 182k,
2e Sm.ilesg m, II; pd&-
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whieh he is distinguished from other artists, and that
unless he commit what the eritiec may consider faults,

he never will produce what all agree to be beauties.

All works are not to be written on the same prineiples,
nor do I guarrel with the Flora of Titian, because her
countenance is not that of the Madonna of Raffaelle. Yet
some men do; but, after all, there are some men who set
the sundial by their own watches. 1.

Profoundly skeptieal of dogmas, systems, prineiples and
theoriesz’, Disraeli was bound to see in Htilitarianism the
philosophy of "men who set the sundial by €heir own watehes'.
In 1833 he wrote in Ris dlary: =

The Utilitarians in bedk politics are like the

Uniterians in religion; both omit imagination in their
systems, and imagination governs mankind. 3.

1+ The Hon.E.Phipps, Menmoir lummer W {Londen, 1850),

pp.165-166. Although he gives no date for the letter,
Phipps states that it wae written 'three and twenty
years ag@‘ - 1.€4; in 1627.
2e When Popanilla, during ome of his speeches at Fantaisie
{Ch.k), notices that his words are being greeted with
a eertain seepticism he declares, 'that what he said
mast be true, because it entirely consisted of first
rineiples’ . (p.39). Disraeli adds in a footnote:

First prineiples are the ingredients of positive truth.
They are immutable, as may be seen by comparing the
first prineiples of the eighteenth century with the
first principles of the nineteenth'. His eonservatism,
like his father's, had its basis in the empiricist's
distrust of everything doetrinaire —ineduding,—in

M4 TATI Y T,

3+ Hughenden Papers, Box 11, A / III / C.
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By proelaiming the supremsey of utility, Disraeli felt,
Bentham and his followers had turned everything topsy»tﬁrv:;
When Popanilla suceumbs to their tracts washed up an‘the'
Fantaisian shore, his econduct becomes a splendid illusiratian
of Bergson's theory that ecmedy‘eceﬁrsvwhen men atgrt behaving
like machines. His address to the King is a skiliful

parody of the rhetoric and some of the tenets of Utilitarianism:
; |

Popanilla ... spoke of man in a savage state, the origin |

of society, and the elements of the soeial compact, in ‘

gsentences which would not have disgraced the mellifluous

pen of Bentham. From these, he naturally digressed into

an agreeable disquisition on the Anglo-Sexons; and, after

a little badinage on the Bill or Rights, flew off to an

airy ggergu of the French Revolution. When he had arrived

at the Isle of Pantaisie, he begged to inform his Majesty,

that man was born for something else besides enjoying

himself. It was, doubtless, extremely pleasant to dance

and sing, to erown themselves with ehaplets, and to drink

wine; but he was 'free to confess' that he did not imagine,

that the most barefaced hireling of corruption eould for

a moment presume to maintain that there was any utility

in pleasure. If there were ne profit in pleasure, it

was guite elear that pleasure could profit no ene. If,

therefore, it were unprofitable, it was injurious; because

that whiech does not produee a profit, is equivalent to a |

loss -« therefore, pleasure is a losing business; W i

consefuently, pleasure is not pleasant ... : il
Popanilla then went on to show that the hitherto received

definitions of man were all erroneousj that man is neither

a walking animel, nor a talking snimal, nor a eocking animal,

nor a lounging animal, nor a debt-incurring animal, nor a w

tax-paying asnimsl, nor a printing animal, nor a2 puffing |
animal, but 2 developing animal. Developement [sic] is the
diseovery of utilitye gy developing the water, we get fish; |
by developing the earth, we get corn, and cash, and cotton;
by developing the air we get breath; by developing the
fire, we get heat. Thus, the use of the elements is
demonstrated to the meanest capaeity. But it was not
merely a material developement to whieh he alluded - 2
moral developement was equally indispenable. He showed
that it was impossible for a nation either to think too
mich, or to do too much, The life of man was therefore

si
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to be passed in a moral and material developement, until
he had consummated his perfection., It was the opinion of
Popanilla that this great result was by no means 80 near
at hand as some philosophers flattered themselves; and that
it might possibly require another Half-century before even
the most eivilized nation could be said to have completed
the destiny of the human rsce, At the same time, he intim-
ated that there were various extraordinary means by which
this rather desirable result might be faeilitatedj and
there was no saying what the building of a new University
might do, of which, when built, he had no objection to be
appointed Prineipal. ;

In answer to those who affe¢t to admire that deficient
gystem of existence which they style simplieity of manners,
and who are perpetually committing the blunder of supposing
that every advance towards perfeection only withdraws man
ferther from his primitive and proper eondition, Popanillae
triumphantly demonstrated that no such order as that which
they associated with the phrase, 'state of nature', ever
existed. 'Man', said he, 'is ealled the masterpiece of
nature; and men is also, as we all know, the most curious
of meehines: now, a machine is a work of art, consequently,
the masterpiece of nature is the masterpiece of art. The
object of all mechanism is the attainment of utility; the
objeet of man, who is the most perfect machine, is utility
in the highest degree, Can we believe, therefore, that
this machine was ever intended for a state whiech never
eould have called forth its powers -~ a state in which no
utility eould ever have been attained - a state in whieh
there are no wantsj conseguently, no demand; consequently,
no supplyl j] monsequently, no competition; eénsequenily,
n[o] invention; eonsequently, no profits; only one great
pernicious monopoly of comfort and ease, Society without
wants, is like a world without winds. It is quite clear,
therefore, that there is no such thing as Naturej Nature
is Art, or Art is Nature; that which is most useful is
most natural, because utility is the test of nature; there-~
fore, a steam-engine is in faet a much more natural
production than a mountain., 1.

And from this e¢ircular reasoning he moves on to its practical
epplication, conecluding with a stroke that might have been
inspired by Bulliver's famous conversation with the King of

Te la (London, 1828), pp«33-38 (Ch.). There are

;wo facetious footnotes on these passages not reproduced
ere.
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Brobdingnag:

In the first place, a great metropolis must be instantly
built, beeause a great metropolis always produces a very
great demand; and, moreover, Popanilla had scme legal
doubts, whether a eountry without a eapital could in fact
be eonsidered e State., Apologizing for having so liong
trespassed upon the attention of the assembly, he begged
distinetly to state, that he had no wish to see his
Majesty and his fellow-subjects adopt these new principles
without examination, and without experience. They might
commence on a small seale; let them eut down their forestis,
and by turning them into ships and houses, diseover the
utility of timber: let the whole Island be dug up; let
e¢anals be eut, docks be built, and all the elephants be
killed direetly, that their teeth might yield an immediate
article for exportation. A short time would afford a
sufficient trial, In the mean while, they would not be
?leéged to further mkasures, and these might be eonsidered
only as an experiment'. Taking for granted, that these
prineiples would be acted on, and taking into eonsideration
the site of the Island in the map of the world, the nature
and extent of its resources, its magnificent raece of humsn
beings, its varieties of the animal ereation, its wonderfully
fine timber, its undeveloped mineral treasures, the it
spaciousness of its harbours, and its various faeilities
for extended international eommunieation, Popanilla had no
hesitation in saying, that a short time c¢ould not elapse,
ere, instead of passing their lives in a state of unprofit-
gble ease, and useless enjoyment, they might reasonably
expeet to be the terror and astonishment of the unirerﬁgjiﬁg
and to be able to annoy every nation of any eonsequenee, °

The e¢onelusion of the episode illustrates Disraeli’s methed f
of balaneing the more expository side of his satire with'the .
bustle and hurry of a story': }

Here, observing a smile upon his Majesty's countenance,
Popanilla told the King that he was only a ehief magistrate,
and he had no more right to laugh at him than a constable., |
He concluded by observing, that although what he at present
urged might appear very strange, nevertheless, if the
listeners had been aequainted with the characters and cases
of Galileo and Turgot, they would then have seen, as a
necessary eonsequence, that his system was perfectly
correet; and he, himself, a men of extraordinary merit.

Ibid., pp.40-42 (Chek)s In a note on '"only as an experiment*
Disraell observes: 'A very famous and eonvenient phrase
this - but in polities, experiments medn revelutions.

1

*
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- Here the echief magistrate, neo longer dering to smile,
burst into a fit of laughterj; and turning to his courtiers
said, 'I have not an idea what this man is talking about,
but I know that he makes my head ache: Bive me a cup of
wine, and let us have a dance's -

All applauded the royal proposition; and pushing
Popanilla from one to another, until he was fairly hustled
to the brink of the lagoon, they soon forgot the existence
of this bore: in one word, he was eut. When Popanilila
found himself standing alone, and looking very grave,
while all the rest were very gay, he began to suspeet that
he was not so very influential a personage as he previously
imagineds Rather erest-fallen, he sneaked home; and
consoled himself for having nobody to speak to, by reading
some very amusing 'Cenversations on Politieal Economy's 1.

I have guoted these passages at such length beeause they

offer examples of both the strengths and the weaknesses of
Disraeli's methods as a satirist. At onee vigorous and terse,
the prose could searecely have been better ealeulated to eonvey
a wry sense of the ironies inherent in the Utilitarian system.
Yet occasionally Disraelli allows himself to beecome sidetracked
or to overplay his effeets« 1In one of the passages givan"
above, for example, he brings in an allusion to the new London
University, one of his favourite butts, only to divert the
satire, after he has suddenly realised that his eriticiems
cannot be made persuasive without eonsiderable elaboration,
from the university itself to Popanilla's desire to beecome its
president. He should either have developed an attack upon
schemes for the new universiiy, or dropped the reference
altogether - for there is plenty of evidence elsewhere of

Popanilla's egomania., Sometimes, %00, Disraeli will seek to

te 1@_%" ppes2~43 (Ch.s)+ There was indeed an anonymous work
called Converse s _on Politieal Eeonomy (London, 1816)

Bis

i1
¥

b

o . o & & ot SF AN £ i N 3 S St L o 48 GAA AT I
by Mrs.jane Mareet. She also wrote edifying and instructive

2$g?ggrsatiana’ on Chemistry (1806) and Natural Philesophy
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resolve a seene by reverting to farece, as he does in

chapters X, XI, and XV, and a8 Ee almost does in the passage
immediately sbove. For all its fun and humour - Sharen
Turner deelared that he had not 'laughed over any book so much,
altho unwell, for these last 12 years’1‘ « Popanilla perhaps
belongs finally to the eategbry of satire that preaches best
to the ganvértea. : | :

Disraeli's aversion to Utilitarianism points up one eof
the prineipal qualities of hig imsgination: an inebility - or
an unwillingness - to grasp abstraetions. His nstural bent
as a novelist was towards the depiletion of seenes and events
drawn from his own experienee, and he was never quite comfort-
able with general ideas or theories. éhis is evié&nt in the
oeataaangzawoen-hia two attempts at allegory in Popanillay -
the deseription of the British eonstitution in the figure of
a colessal metallic statue mueh 'repaired and ranEVated*z‘;
and the sketeh of the history of Christianity in Englend in
tye guise of a tale about the importation of pineapples *“3;3#'
'?ﬁg ineidents whieh he bases upon his own regent adventures in J

the worlds of law, finenee, fashion and trade,

1. Hughenden Papers, Box 233,B/VI/B/L; the letter is dated 1
2 June,1828. Turner also remarks that 1la *is too
singular and peeuliar [to] be tried by eritieal rules - and
as to regularity of fable or the usual plan or proeess of
story. Perhaps I may think that it has really lost its head -
unless like St.Denis it carries 1t under the arm,but if it be
there I have not yet diseovered it'.He concludes,however,
that 'as my risibility has been so mueh exeited=-& that unadé~ |
fectedly & unexpectedly & as I am really in my natural state,
as grave as ny histories,if not as dull,I do most eonseient~ |
iocusly believe that there must be something worth something |
in the eomposition of this volume to put a sieck man of
gixty into such a laughing mood'.

2. ggggg;%%g (London, 1828), p.114 (Ch.10). Disraeli may have
drgmn e idea of the metallie statue from Voltaire's €onte

/
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The eare of the statue, Disraeli tells us, was entrusted
to twelve 'Managers' and supervised by a preternatural
individual known as thev‘Aheriginal Inhabitant’, an analgamat-
ion of CGeorge IV, the Crown in general and the ianded
interests favoured by the Corn Laws:

He was apparently a man: in stature a perfeet Patagonian,
and robust as a well-fed Ogre. His countenance was jolly,
but consequential; and his costume a eurious mixture of a
hunting-~dress and a eourt suit ... The great man got
surrounded by a large body of little mechanies ... They
began rating the mighty one for the dearness of his corn.
He received their attaeks with great mildness. He reminded
them that the regulation by whieh they proecured their bread,
was the abériginal law of the Island, under whieh they had
all so greatly flourished. He explained to them that it
was owing to this proteeting principle, that he and his
ancestors, having nothing to do but hunt and shoot, had so
preserved their health that, unlike the rest of the human
race, they had not degenerated from the original form and
nature of man. He showed that it was owing to the vigour
of mind and body, eonsequent upon this fine health, that
Vraibleusia had beecome the wonder of the world, and that
they themselves were 80 agtively employed; and he inferred
that they surely could not grudge him the income whieh he
derived, since that income was, in faet, the foundation of
their own profits. He then satisfactorily demonstrated

to them, that if by any ecircumstances, he were to cease t0
exiat{ the whole Island would immediately sink under the
g€aq s

This muech is sufficiently elear., Not so, howkver, the
deseription of the siatue itself:

It represented an armed monarech. The head, and bust were
of gold, and the ceurling hair was erowned with an imperial
diadem: the body and arms were of silver, worked in the
semblance of & complete suit of enamelled armour of the
feudal ages; and the thighs and legs were of iren, whiech
the artist had elothed in the bandaged hose of the old
Saxons. The figure bore the appearanee of great antiquity,
but had evidently been often repaired and renovated since

T+ 1v1d., pp.109-114 (Ch.10).
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its first formation. The workmanship was eclearly of
different seras, and the reparations, either from ignorance
or intention, hed often been effected with little deferenece
to the original design. Part of the shoulders had been
supplied by the other, though less precious, metal, and the
Roman and Imperial ornaments had unsccountably been
sueceeded by the less claessie, though more picturesgue,
decorations of Gothie armour, On the other hand, a great
portion of the echivalrie and precious material of the
body had been removed, and replaced by 2 style and substance
resembling those of the lawer limbs, In its right hand,
the Statue brandished a naked sword; and with its left,
leant upon a huge, though extremely rich and elsgborately
carved, erosier, It trampled upon a shivered lance and a
broken chain. 1
What are we to make of this ¢ Crosier and sword elearly
represent Chureh and State while the frequent repairs and
alterations equally elearly refer in & general way tc eonstit-
utional echanges introdueced over the years. But what are the
'shivered lance' and 'broken chain' meant to suggest ¢ Why
have the shoulders been repaired partly in gold and partly in
silver ¢ And why, indeed, the three metals ¢ At first it
is tempting to take them in a historical sense - the gold
representing the ers of domination by Imperial Rome, the si:hrez’,,:I
: |
with its 'enamelled armour of the feudal ages', the Saxon
period, and the iron the medern epoch following the Norman
conguest. But this interpretation will not held, for Disrseli
a few pages further on identifies the metals with divisions
of interest within eontemporary society:

Some admired,the gold, and meintained, that if it were
not for the head, the Statue would be utterly useless:

Ve Ibid., PPU13-114 (Cha10) Tl Aencthinaie Sonituce 16 Mubber
Nhrminn S clind of ('Ll—frwi\'nraba a,f $rbhes [!AIW QGSD \
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others preferred the silver, and would assert that the

body, whieh contained all the meehinery, must elearly

be the most preeious portion; while a third party .

triumphantly argued, that the iron legs whieh supported

both body and head, must surely be the mcatXValuable

part, since without them the Statue must fall, !
From this it appears that the metal& are intended to represent
the different c¢lasses of society. The golden héaémggué standg
for the monarehieal power (also, however, represented in the
Aboriginal Inhabitant), the silver bedy 'which contained all
the machinery' for then‘;il:dd;é—m, and the iren legs for
ths‘;;;;;rfng—e;esses.ef what Disraeli elsewhere calls 'the
rail-road state of Vraiblsuaia’.g' Thie reading may explain
thé passage given above well enough, but has it anything at
all to do with the initial deseription of the statue guoted
earlier ¥ For unless we are prepared to throw normal allegor-
ical distinections to the winds, the statue eannot simultaneously
represent historiecal epochs and class divisions within
eontemporary éociety‘ This is not to say that a single
allegoricel figure cannot scmetimes denote a2 variety of
persons or thingsj; but if it is to do so effeetively a logical
thematie conneetion must exist between the things represented.,
Because eaeh of the pairings = Roman Britein and the contemporar
monarchy, feudalism and the?::ggie-ela&eee, and post-Conguest

CCommens’
Britain and the Iebem

8 = has no particular

rationale to link them together, the statue allegory finally

Te p.118 (Ch.‘!O).

l
2+ p4137 (Ch.10). *
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comes to an impasse, Disraeli's own sense of the failure
of the episode is suggested by the events whieh follow, No
attempt is made to build on the dramatic possibilities whiech
one would normally expect sueh a figure to open up, but
instead the action dwindles into faree: a suecession of
messengers arrive telling of peolitical eonvulsions in
different parts of the globe, armies are despatched and
victories and disasters reported. At one point the statue,
in its capaeity as fountain of honour, 'vomited ferth a flood
of ribbons, stars, and erosses'.1’ The ehapter finally
grinds to a halt with an smusing but largely gratuitous
reference to the accession of 'the famous Centaur Ghiran’,z’
(the Duke of Wellington) to the position of Chief Manager
amidst fears among the people that 'if he ecould not sueeeed
in persuading them by his eloguenee, his Graece might chanece
to use his heels'.>*

Disraeli is more successful with the pineepple allegory
which he expounds with exquisite wryness. His aecount of
the rival elaims of foreign and home-grown faiths follows
the history of English Christianity as neatly as one could

'+ pa31 (oha0).
2+ 533 (Ch.10).
3. p0135 (Cth)-



113+

wish,'*  The difficulty here is not in the allegory itself

so much as in its role in the novel,  The whole episode =~

the subjeet of chaptér XIV - might well be removed to stand

on its om. = It adds nothing to the mevement of the plet, to
the exposition of Pepanilla'’s character, or even, exeept as a
mild diversion, to the satire on contemporary follies.

One's attention is held more by curiosity to see how the
particular ingredients in the allegory will fit together than
by a sense that what one is reading has any relevance = amusing
though it eertainly is = to the rest of the novel.

But the pineapple and statue episodes occupy only two
chapters of Popanilla, What of the remainder ?* The
greater part of the nevel deseribes Popanilla's adventures in
Vraisleusia, particularly in its eapital Hubbabub, and here
something rather interesting emerges. To the ecasual reader
Popanilla'’s doings are apt to aeem‘nn more than a series of
imaginary incidents designed to poke fun at various aspeecis
of contemporary society. But anyone familiar with the

Te 119 1 were to eritieize®, wrote Plummer Ward ascknowledging
Disraeli's dedication of the beok to him, 'I should wish
that the application of, the pine apple allegory (if I may

- 80 eall it) would have been brought more home to eommon

“peaders, but, as it is, the whole is a hagaux {s&e}, &
worthy throughout, of the best perts of Vivian Grey . Ward
also remarks that 'Since the days of Swift and Voltaire,

. I have mot read any thing so witiy. Je riaie aux eclais,
& made others do so too. In my opinion it is equal to the
Tale of a tub, & Candide, & superior to Zadig & Babouk' -
to which he adde (rather ominously, some may think), 'the
gatire is eaustie, yet delicate, & what is best, ean offend
no one's (Hughenden Papers, Box 233,B/VI/B/{1; the letter
is dated June 4, 1828). PBut why the pineapple? For a
possible explanation, see Appendix D.
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biographical background to the first part of Vivian Grey is
bound to pereceive that in Popanilla Disraeli issgain trans-
mting faet into fietion. There is hardly an episode in the
Vraisleusian part of the novel that ecannot be traced back to
his experiences during the preceding three or four years.

His disenchantment with the law, his three pamphlets extolling
the prospects of Latin American aznel: his disastrous
speculations under the influence of Powles, his attempt to
master the powers of the press through his work on the
Representative, and his dealings with Colburn affording him @an
ingide view of the way in whieh fashionable novels were puffed =-
all these bore fruit in Popanilla. .

Consider, for example, Disraeli's account in chapter XII
of the feverish speeculation in which the Vraibleusians indulge
as they prepare their ill-fated trading expedition to
Fantaisie., On the face of it, this incident reads like the
wildest fantasy. Yet it is firmly rooted in the 1824-1825 |
boom and bust in whieh vast sums were invested in companies
formed to exploit the mineral resources of the new republies
in South and Central America which had recently won their
independence from Spain. ‘ Disraeli alludes to this mania for
mining shares in chapter 10,2° yet the thinly disguised sketeh

e It is surely no accident that one of two similar pamphlets
produced by Popanilla's faithful guide, the Marguess of
Moustache's Private Seeretary, is entitled 'The Present
State of the Western Republics' - an echo of Disraeli's |

The Present State of Mexico (1825). :

2+ 50123127,
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he there provides of the state of the London market is

hardly an exaggeration: 'The number of companies formed rose

to 624, involving a nominal eapital of £372,173,100. This
enormous sum represented £450 per head for the 413 million
persons who then constituted the population of England, and

was equivalent to a2 third of the total wealth of the country «..

The priece of the shares in several of the new companies rose

very quiekly. Those of the Ang
instance, which were issued at £10, rose within a menth from
£43 to £1503 and the shares of the Real del Monte, issued at
£70, rose from £550 to £1,3§0‘.*‘ Nor is the cargo of the
Vraibleusian expedition - intended 'to supply #he wants of a
country where they dance by moonlight, live on fruit, and
sleep on flowers'2* with sueh dublous articles as 'flannels
and ladies' elbums; under-waistcoats, kid-gloves, engravings,
eoats, eloaks, and ottomans ... bear's-grease, blue pills, and
bijouterie; arms, beards, poodles, pages, mustachios, court-
guldes ..+ ladies' maids ... boxing-gloves, guiiara, and

3

snuff«boxes ++.'"° - guite so remote from reality as one might

. 156 History of the Bank of England, fourth edition
on, 6)s DPP.250-251 Seec 8180 Wl C «King %isggrg of
the London Di;'ount g:rket (Landon, 1936?, p§-35~
Harriet Martineau, T 5 afid 4
Years' Peace (L6ndon,

2+ popanilia, p.ikh (Ch.12).
3¢ 5.h5 (Chai2).
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imagine. Captain Francis Head, whe led an abortive expedition

of miners to Buenos Aires, records one of the more bizarre

enterprises promoted during the boom:

We had all sorts of English speculations in South :
America, some of which were really amusing. Besides many
brother companies whieh I met with et Buenos Aires, I
found a sister association of milkmaids. It had suddenly
occurred to some of the younger sons of John Bull, that
as there were a number of beautiful eows in the United
Provineces of Rio de la Plata, & guantity of good pasture,
and as the people of Buenos Aires had no butter to their
bread, a Churning Company would answer admirably; and
before the idea was many months old, a cargo of Scoich
milkmaids were lying beecalmed under the Line, on their
passage to make butter at Buenos Aires. As they were
panting and sighing (being from heavy rains unable to
come on deck), Neptune as usual boarded the ship, and
the sailors who were present say that his first observation
was, that he had never found so many passengers and so few
beards to shave; however, when it was explained to him,
that they were not Britannia’s sons, but Jenny Bulls, who
have no beards, the 0ld god smiled and departed. The
people at Buenos Aires were thunderstruek at the unexpected
arrival of so many British milkmaida; however, private
arrangements had been mede, and they; therefore, had milk
before it was generally known that they had got cows. But
the difficulties which they experienced were very great:
instead of leaning their heads against patient domestie
animals, they were introduced to a set of lawless wild
ereatures, who looked so fieree that no young woman who
ever sat upon a three-legged stool could dare to approach,
mueh less to milk them} - But the Gauchos attasked the
cows, tied their legs with strips of hide, and as soon as
they beeame guiet, the shops of Buenos Aires were literally
full of butter. But now for the sad moral of the story: -
after the difficulties had been all eonguered, it was
diseovered, first, that the butter would not keepl - and
seeondly, that somehow or other the Gauchos snd natives
of Buenos Aires - = = = - - liked oil better 1L 1.

Disraell did net need to stretech his imagina%ien’very far in

order to coneoct that absurd consignment of 'articles raw and

|
4

|

Ve Captain F.B.Head, Rough Notes taken during Some Rapid
Journeys seross the Pémpes and among the Andes (London, 1626)
Pp+3035=304, Head later became a friend of the Austens (Jerman

D«299n) + Andréadds (p.250,n.2) mentions another astonishing
company formed 'in order to drain the Red Sea with a view

to recovering the treasure abandoned by the Egyptians after
the erossing of the Jews'. :
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refined, goods dry and damp'1‘ whieh the Vraibleusians
hopefully ship off to Fantaisie. _ _

Other instances in whieh he appears to have drawn upon
his experiences and phservationa‘are not diffieult to
enumerate, Popanilla's bizarre trial at the end of the book
(ppa233=-240), illustrating the extravagant and sometimes
perniclous ingenuity of the law - and in its surreal aspeets a
curious anticipation of the trial in Alice in Wonderiand - was
a logical projection of the displeasure with which Disraeli
had come to view the law Auring his apprentieceship to Measés.
Swain in Frederlek's Place,’* Nor is it wholly faneiful to
see in his deseription of the slap-dash way in which Vraibleus-
ian publishers put together books designed to satisfy the
eaprices of literary fashion (pp.92-96) a refleetion of his
dealings with Colburn and, more speeifically, his editorial
work for Wurray on Sherburne's Life of gauliagngs and creft&ﬁ

Croker's Fairy Legends of Ireland, Perhaps, too, a tempered
and faintly amused recolleetion of that 'mighty engine'B‘, the

Te putlh (Ch.i2).

2+ See M & By, I, ppe32-34,40, and Blake,pp.i18~19. Disraeli had
decided against a career in law as early as 1824 (M & B, I,
p.ﬁ})’ and in Vivi Gre I (Bknxtgchps),poﬁﬁ, he writes:
'MTHE BAR - p655§ faw ang bad jokes till we are forty; and
then, with the most brilliant suecess, the prospeet of gout
and a coronet. Besides, to succeed as an advoeate, I must be
a great lawyer; and, to be a great lawyer, I must give up my
chance of being a great man®™',. And in 1830 he wrote to his
father thak a true lawyer is 'ever illustrating the obvious,
explaining the evident, and expatiating on the commonplace’.
(Home Letters, Londen, 1885, p.27).

3¢ xaB, I, pbbe
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Representative, lies behind Bitraeli's way account of
Popanilla'’s helplessness at the hands of the Vraibleusian
press (pp«lOk=105; 173-179). = Other elements in the novel,
although not narrowly autobiographical, were also clearly
based upon events with which Disraeli had been concerned in
varying degrees during the early 1820's: the sketch of the
anomalies of the Vraibleusian banking system with its ‘Great
Shell [ise., paper money] Question® (pp;72~8k), the digs at
Adam Smith's supply and demand esonomies (Pp.62‘71; 229-232),
the deuaription of the sudden emergenee. as a result of the
Fantaisian baom, of a class of gggzeaux rieheg eager to 1eann
the ways of the aristoeraey by reading fashionable novels
(ppo147-157), and finally, of eourse, the erash itself
(pp+218=22h) |

The raw materials, then, that went into Popanills were
largely the same as those which a few years earlier Disraeli
had used in constructing Vivian Grey. But with an important
difference. The bitterness that had prompted him to seek
revenge upon his former eolleagues in the eonfused and
intemperate satire of Vivian Grey with its spiteful caricatures
of Murray, Lockhart, Croker, and Powles had now altegethef
vanished. In its Qlaee was a new, faintly Horatian, senée
of detachment. Disraeli was learning, as must every good
ironist, to keep his subject matter at a distence. Max
Beerbohm's fable about how that nétorioua character Lord George
Hell by feigning the appearance of the unexeeptionable Lord
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George Heaven finally, and quite inadvertently, beecomes him
might almost serve as an illustration of the sort of change
that had come over Disraeli in the few years that separate
Vivien Grey and Popanilla. But only almost - for Disraelil
never really became as detached and indifferent as he liked
to pretend. He wrote in his diary for 1834:
Rogers hates me., I can hardly believe, as he gives out,
that V.6. [Vivian Grey] is the eause. Considering his age
I endeavoured to coneciliate him, but it is impossible. I
think I will give him eause to hate me. 1.
And at the very end of his life he was ¢apable of launching
lnt?alconst a vicious attaek upon the personality as wel} as
the polities of his great adversary Gladstone. No, Disraeli
never lost his amour propre, never ceased to be as thin-skinned

as the author of Vivian Grey. But what he did do was to learn

to conceal his sensitivity behind a mask of inanyrand
nonechalance - and it is this that we see him doing in

Popanilla,
i%.

Disraeli had long been faseinated by the Near East and

late in the 1820's was at work on a novel about the twelfth

2

century Jewish hero, David Alroy. One of his plans at

this time was to make a tour of the region - partly for the

e Hughenden Papers, Beox 11, A/ 111 / C.
2« M & B, I, pad2i.
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sake of his waning health, partly to elude his ereditors,
partly out of euriosity, and partly, presumably, to gather
material for Alrey - but when he broached the idea to Isaae
he met with no encouragement, = Where else could he turn for
the necessary funds ? As he wrote to Benjamin Austen,

Altogether, I am sufficiently Down, but will not quite
despair. A sanguine temper supports me siill, There

is yet ma, & that, aceording to the grea$ Frederick, :
is ever -~ The faet is I am 'spellb j _ -
glusterin cl es'ls and go I must, tho' I T

mist haek far ite A literary prostitute I have never yet

been, tho' born in an age of general prostitution & tho'
I have more than onee been subjeet to temptations which
might have been the ;gégggg%§ of a less virtuocus young
mans My mind however is still a virgin, but the mystieal
flower, I fear, must eveh be plueked - Colburn I suppose
will be the bawd. Tempting Mother Colburn% However as
Frederick says, I have yet iime, & I may be saved .2«

But time was running out faster than he appears to have

realized, and Alroy was soon put aside in favour of what later
became The Young Duke. Within nine weeks the new beok had
progressed far enough to Jjustify an initiel approach - marked

'private’ ~to Colburn:

B

Bradenham House. Sunday
_ Feb q‘“&g 1 8300

Dear 8ir,

Forward the enelosed & don't look pale about the
postase, which I will religiausly disecharge when we meetg

Te me Corsair, Canto III, 1.

?ggged by Jerman, p.91; the letter i dated December 8,
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I have not forgotten you, 'tho the preparations for my
departure & another eause have prevented me lately
sending you a eontribution.l+ In a word, being deelared
to be in a deeline, whieh is all stuff, but really with
positive Exile, probably Death, & possible Dammation
hanging over mey, I have been fool enough to be intent
upon a novel., But sueh a novell It will astound you,
draw tears from Princesses, & grins from Printers devils:
it will atone for all the stupid beoks you have been
lately publishing, and allow me to die in a blaze., In
a word to give you a& idea of it., It is exaetly the kind
of work which you wo“.write yourself, if you had time,
and delightfully sdapted to the most ecorrupt taste. This
immortel work whieh will set all Europe afire & notibe
forgotten till at least 3 months has only one fault, = it
is not written, i
Seriously however a volume & 1/2 are finished but as
I must go off before the end of Mareh, I am afraid it is
impossible to let you have it, but perhaps I ean finish
it at Bome before I go off to Greece, & then you ean have
it for next season.2s A pity beecause it is exactly
suited to the present. Write if you wish me to hateh this

Phoenix ~ but any rate be geeret as the grave. in haste

‘ 3 B.Disraeli
PS8« I have not yet read ¥% ¢.6's novel *, whieh how, I
have. You are publishing a geod deal of dull stuff,
Imitations of imitations.’r«

Disraeli went sghead with the beok and by April first Colburn
had agreed to publish it. Because of the depressed state of

1+ 1% 1s not clear whether this is a reference to the New
Monthly Magazine, in which *Ixion in Heaven® (4832-1833)
end *The Internal Mapvisge® (1834) first eppeared or %o
another of Colburn's perisddicals.

Disraeli did not in faet leave England until early in June;
gee tters (1885),ppef and &b, Nor did he visit Rome,as
planned, ough on p.202 of the first velume he maintains
the fiction that part of The Young Duke was written there.,

Presumably Catherine Gore's Manners of the Day, publishaaby
Colburn in 1830, . ,

3a

“* Houghton Library, Autograph File (#52M-255). As this letter

shows, Monypenny (I,p«127) and Jerman (p.103) are mistaken
to assume that Disraeli offered the novel in the first

instanee to Murray. -
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the book trade, however, he could only take it 'on the system

of
At

figure than the £500 initially offered, but Colburn remained
firm eiting his reader's apprehensions about the book's

probable critical reeeption:

On

Messrs.Colburn and Bentley as a result of which he recelved

at

half profits advaneing you a bill or two on acceunt‘.*’ Q
this point Disraeli appears to have pressed for a higher

He acknowledges its amusing extravagance which will cause
it to be read but at the same time he adds that it is
gertain of being ggg%ous}x eritieised for its egotism &
other sins of the writer. Under all the eirecumstances
we shall have much pleasure in undertaking the publication

though we are absolutely unable to risk a larger sum upon
it than was first mentioned = namely 500 £. 2

May 17th Disraeli aecerdingli gigned an agreement with s

once £400 in post dated bills with the prospeet of a further

£100 in the event of a seeond edition.”® In less than tﬁu v

weeks he had left for the East.

is

great sprightliness and wit but ends on a note of gualified
realism - Disraeli's first attempt at anything of this sort -

80

(from Don Juan) as '"A moral Tale, though gay"'. : ?

Uneven in tone and derivative in plcta‘, The Young Duke
nevertheless an exceedingly amusing book. It begine with

that on the whole it is well deseribed in its subtitle |

1
2,
3
b,

Hughenden Papers, Box 235, E/ Vi1 / D/ bx
Ibid., Box 235, E/ VII / D / 83 the letter is undated.
Ibid., Box 235, B/ VII/ D 7.

Evelyn and his daughter Georgina in Plummer Ward's Tremaine
stand in preecisely the same relationship to the hero &f

that novel as do Daere and his daughter May to the young
Duke of St.James. In each case the hero is redeemed through
his love for the daughter and his edifying eonversations witl
the father. The only difference is that whereas Ward's fathe:

and daughter are good Anglicans, Disraeli's are Roman
Catholics.
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In Popenilla Disraeli moeks in passing some of the.

absurdities of the fashionable novel; nbw in The Young Puke,

as he hinted he would do in his letter to Colburn, he launches

a frontel attack on the same victim.

- but burlesque with a curiouﬁ ambivalénce, for Disraeli is

half in love with the affectations he ridiecules. . Here, for

example, is how the novel begins:

Or

George Augustus Frederick, Duke of St.James, completed
his twenty~first year, an event which created as great a
sensation among the aristoersey of England as the Eormau
Conquest, or the institution of Almsek's. A minority of
twenty years had converted a family, always among the
wealthiest of Great Britain, into one of the richest in
Burope. The Duke of St.James possessed estates in the
North and in the West of England, besides a whole province
in Ireland. In London, there was a very handspme square
and four streets all made of briecks, which brought him in
yearly more cash than all the palaces of Vieenza are worth
in feeesimple, with those of the Grand Canal of Venice to
boot. As if this were not enough, he was an hereditary
patron of internal navigationj and although perhaps in his

two palaees, three eastles, four halls, and lodges ad 1%bitum‘
t

there were more fires burnt than in any other establis
in the Empire, this was of no eonsequence, because the
eoals were his owns 1e

againg

It is diffieult to econgeive a career of more various, more

eonstant, or more distracting exeitement, than that in whieh
the Duke of St.James was now engaged. His life was an ocean

of enjoyment, snd eaeh hour, like each wave, threw up i&s
pearl, How dull was the ball in whieh he d4id not bound?
How dim the bangquet in whiech he did not glitteri His

presence in the Gardens eompensated for the want of flowers,

= his vision in the Park, for the want of sun. In publie
breakfasts, he wes more indispensable than pine-apples; in
private conceris, more notickd than an sbsent singer,

How fair was the dame on whom he smiled®l How brown was the

tradesman on whom he frownedl ...

1+ e Young Duke, I, pp.[1]-2.

The method is burlesque
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The Duke of St.James gave his Tirst grand entertainment
for the season. It was like the assembly of the Immortals
at the first levee of Joves All hurried to pay their :
devoirs to the young King of Fashion; and each, who sumeedem
in becoming a menmber of the Court, felt as proud as a peer |
with a new title, or a baronet with an old one., An air of
regal splendour, an almost imperial assumption, was t
observed in the arrangements of the féte. A troop of %"
servants in new and the [sie] richest liveries filled the r
hall; grooms lined the stairecasej; Spiridion, the Greek page, |
lounged on an Ottoman in en antechamber, and, with the
assistance of six young gentlemen in arimam-»am-ailver 1
uniforms, announced the eoming of the eherished guests. °

How much of this is satire and how much just plain buffoonery ? ,\‘
Sometimes, however, he becomes more explieit, as in his

deseription of the eontrast between Mr.Daere's guests and the

sort of guests to whom the fashienable young Duke is aecusfomed:|

The party assembled at Castle Daere consisted of some '*
thirty or forty persons, all of great consideration, but ‘w
of a different charaeter to any with whome the Duke of |
8t.dames had been acquainted during his short experience \
of English society. They were not what are ealled fashi%gby
peoples, I have ne Prinees and no ambassadors, no Duke ,
is a gourmand, no Earl whe is a jockey, no manoeuvring
mothers, no flirting daughters, no gambling sons, for your |
entertainment, There is no superfine gentleman brought down
specially from town to gauge the refinement of the manners |
of the party, and to prevent them by his eonstant super- I
vision, and oeecasional sneer, from losing any of the il
beneficial results of their last eampaign. We shall sedly
want, to0, a Lady Patroness to issue a deeree, or guote her
etiquettes I am not sure that Almaek's will ever be i
mentioned: I am quite sure that Maradsn has never yet v
been heard of. The Feekey Club may be quoted, but Crazkfw&v |
will be a dead letter. As for the rest, Boodle's is 2ll

I ean promise, =~ miserable eonsolation for the bow window.

As for buffoons and artists, to amus® a vaeant hour, or
sketeh a vacant fage, I must frankly tell you &t once,

that there is not one., Are you frightened ? Will you go

'+ Ibid., pp73-7h and 75~76(8k.T,Cr.16).
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on ? Will you trust yourself with these savages ?
Try. They are rude, but they are hospitable., 1.

The satiric thrust here is unmistekable enough. And as if
to drivé his point gtill further hémn, Disraeli adds that
lir.Dacre's guests, though from a fashionable viewpoint
’eavégea', 'were allkperaons of great»ecnﬁideratian*.a’

There is more to Disraeli's atteck upon fashionable fiation,
however, than the mere kieking at a convenient (and valnerable)
butt.  For as early as The nggg.ggge he appears to have
formed a strong, but as yet 1mperfeetly reaslised, hotion af‘
the possibilities of & kind of fietion that would explere in
meticulous detail the play for power between charaeters living
in a restricted and elevated aaéiety. Ghaaeting to the
received opinion 'that the eonduet of refined soeiety, in a
literary point of view, is, on the ﬁhale, produetive but effﬁ
slight interest'>”®, he writes:

There is no doubt that that great pumiece-stone,
Sociely, smooths down the edges of your thoughts and
manners. Bodies of men, who pursue the same objeet,
must ever resemble each other: the life of the majority
must ever be imitation. Thought is a labour t¢ whieh
few are competent; and truth requires for its developement
[sie] 28 much eourage as acuteness. So econduet becomes
conventional, and opinion is a legend; and thus all men
aet and think alike,

But this is not peeuliar to what is esalled fashionable

life - it is peeuliar to eivilization, which gives the
passions less to work upon. Nankin& are not more

A ibid., I, pp#213-215(6k.T,Ch.5) -
* Ibid., I, P9215<_'§9.).
3+ 1pia., 111, p.«te(&-ﬂ,w}).
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heartless beeause they are e¢lothed in erminej it is,
that their costume attracts us to their eharacters, and
we stare because we find the prince of the peeress neither
a congueror nor 2 heroine. The great majority of human
beings, in a country like England, glide through existence
in perfeet ignorance of their natures, so eomplicated
and so eontrelling is the machinery of our social lifel \
Few can break the bonds that tie them down, and struggle |
for self-knowledge; fewer, when the talisman is gained, ;
ean direet their illuminated energies to the purposes
with whieh they sympathize. :

A mode of life, whiech encloses in its eirecle all the
dark and deep results of unbounded indulgenece, however it
may appear to some who glance over the sparkling surfaee, \
does not exactly seem to me one either insipid or uninter=- i
esting to the moral speeulator; and, indeed, I have long
been induced to suspect, that the seeds of true sublimity
lurk in a life which, like this book, is helf fashion and
half passion.

Not that they will germinate here, for the seed, to
rise, requires the burning sunbeam end the moistening
shower; and passions, to be put in aetion, demand a more
blazing brain, and bubbling pulse, than heat my torpid
soul, In the mean time, I drop the hint for others, and
proeeed to sketeh a feeling, or to eatch a trait. 1e e

Disraeli will later piek up the hint himself, but for the
moment he is eoncerned with a less subtle and more overily
funny eoneeption of the eomedy of manners. We have already
mentioned his sense of theatre - a quality abundantly
evident in The Young Duke, not least in its scattered
referenees to Restoration eomedy”™® » and it is this dramatie

1 Zhidee Ill;pp-‘l 7=15{6k T, C.3) - _

“* See I;pp.} aﬁgfﬁﬁgfe Disraeli writes of one of his eharscters

that "he was unlike any of the leading men of modern days,
and rather reminded one of the fine gentlemen of our eld
brillisnt comedy,~the Dorimaents,the Bellairs,and the Mirab-
els' .And ggge of the repartee between May and the Duke {1,
pp o1 391 45 3 &P exanple) seems,like the seene between Vivian
end Julia Manvers in V%v;an Gae_* (I,ppe1kk=161),t0 hark back
to similar eneounters sueh plays as The ¥an of Mode and
The W £ fWorld .The minor charaecters often bear names

ich are evoeative in the Restoration manner,ameng them:
Lord Fitz-pompey,Dr.Corenet,Lord Squib,Lady Aphrodite Grafton
Arundel Dsere,lLord Mildmay,and the arehiteets Sir Carte
Blanche and M. Bijou de Millecolonnes.
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sense in conbination with a deep awareness of power as a
motive foree in humen conduct that gives his books, from
Vivisn Grey onwards, their particular flaveur,  'All works’,
he wrote, 'are ﬁot ‘ta be m'ittén on the same prineiples'!, and
it is no more a just eritieiam of his novels to say 'that they
are unlike Trollope's = though both sometimes | aim }raughly in
the same direetion - thar; it is to aehﬁlain of Trollepe's
that they are unlike Disraeli‘s. e |
But if a2ll works are not to be ﬁitten on the same
principles « on what prineciples are khay to be written ? In
The Young Duke Disrasell is groping towards an answer to this
guestion, That he was aware of the possibility of a serious
kind of novel of manners we have already seen; but it sppears
not to have oceurred to him until he was well into the
composition of The Young Duke that a novel dsigned along mﬁa
lines might also deal reslistically with eontemperary sceiszl
and politieal problems. For in the third volume (beoks four
aend five) an entirely new spirit eomes into the books
Finaneial diffieulties (the consequences of his earlier
extravagence) and the eontinukd failure of his suit for the
hand of May Daere having eombined ito humble his pride, the
Duke suddenly deeides to travel to Lsmdoh incognito in a
public mail coaeh and address the House of Lords in support
of Catholie emaneipations In the action that leads up to
his decision thus to enter politieal life, we are given a
glimpse of a subject that Disraeli will later daM@ into
the 'two nations'. The Duke, who has just lest £100,000 in
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a marathon bout of gambling, reflects on his plight in the
following monologue:

'How is it to end? What is to become of me? Can
nothibg rescue me? Is there no mode of relief, no place
of suceour, no quarter of refuge, no hope of salvation?

I cannot right myself, and there is an end of it.
Society, soeciety, society! I owe thee much; and perhaps
in working in thy service, those feelings might be
developed whieh I am now convinced are the only source of
happiness - but I am plunged too deep in the quag. I
have no impulse, no e¢all., I know not how it is, but my
energies, good and evil, seem alike vanishing. There
stares that fellow at my carriage! God! willingly would
I break the stones upon the road for a year, to clear my
mind of the past'.le
When the Duke boards the coach for London a few chapters
later, he comes into contaet for the first time in the book
with ordinary people: an impoverished but kindly widow, an
arrogant utilitarian who predicts the ruin of the aristocracy
and boasts of his son's contributions to the 'Serew and Lever
[i.e., Westminster] Review', a modest marine back from India,
and an energetic and resourceful guard named Tom Rawlins.
The account of the conversations between the passengers, the
Duke's anonymous charity to the widow (whose son's involvement
in 'a bad set' and hence 'a terrible acrape'a‘ reminds him
of his own unhappy eareer), and the friendship that springs
up between Rawlins and the Duke - all is handled in a direet

and realistie manner, Why, one is tempted to ask, does

1 2 (&!.U.G\W .
Ibid.,III,pp.82-83, And later in the mail eoach:'%..Don't
talk to me of poor souls.There is a poor soul',said the
utilitarian,pointing to an old man breaking stones on the
highway.'That is what I eall a poor soul,not a young prod-
igal,whose life has bgﬁggone long eareer of infamous
debauehery'&(p.186ﬂ”5 €y anticipations of Sybil are,of
course, the Roman Catholiecism of the Daeres and the use of
the ruins of Dacre Abbey as the setting for two eritical
scenes (I,pp.291-295,and IIT,pp.230-233; ef. Sybil,
Bk.II,ChE.ll- and 5)0C‘h'ﬂ'a’“l'] c‘k‘v-a:q)

2+ 111, pp.200-201 (& G7).
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this change of emphasis come over the novel so abruptly in
its final volume ? Was it part of the plen with which
Disraeli had begun what he deseribed to Colburn as 'exaetly
the kind of work which you wo? write yourself, if you had'
time, and delightfully adapted to the most corrupt taste' ¢

On balance, and without aecess to the manusoript1’

s One is
inelined to answer in the negative and to suggest that
Disraeli wrote - or at least revised - the latter part of
the book under the influence of his friend Bulwer.

'I have not gained much in conversation with men',
Disraeli wrote in his Mutilated Diary in 18333 'Bulwer is
one of the few with whom my intelleet comes into collision
with benefit. He is full of thought & views at once original
and Juste. The materlial of his conversation & many a hint
from our colloquies he has poured into his "England & the

English", a fine sepies of philesophiecal dissertatians‘.g‘

1+ The ms. was sold at Christie's in 1881 to H.R.H.,the Duke
of Albany, Queen Victoria's fourth and youngest son, but
its subsequent history is elusive. The Duke of Albany's
daughter, H.R.H. Princess Alice, Countess of Athlone, has
never heard of the ms. and thinks that if it had been in
her father's library for any length of time it would cert-
ainly have been recorded in the inventory prepared by Sir
Robert Collins.The Dukedom of Albany was bestowed upon her
father,then a young man,in 1881 partly through Disraeli's
earlier influence with the Queen-~his letters to the Duke on
this sn@ other matters are printed in Princess Alice's For
My Grandchildren (London,1966) together with a helpful

commentary-and it seems a reasonable

conjecture that after Disraeli's death H.R H.might well
have purchased the ms.for presentation to the Queen.But Mr.
Robert Mackworth-Young,the Librarian at Windsor,who has been
kind enough to look into the matter,reports that the ms.is
not among the Royal Archives,nor is any trace of it to be
found in the Staatsarchiv at Coburg.

2e Hughenden Papers, Box 11, A / III / C.



130¢

Their acquaintance seems to have begun early in 1829
with an exchange of letters initiated by Disraeli who in
February sent Bulwer some tobacco and referred in passing to
his own novels as 'Juvenile Indiseretions'. Bulwer acknow-
ledged the gift on the 19th, adding that he had 'great
admiration for the only works I have read attributed to you -
vize Vivian Grey & Ceptain Popanilla. As they cannot come
under the head of Juvenile Indiscretions I know not to what
other works you allude -« but shall be happy in any way to
repay your attention to me'.1' In July Bulwer wrote again
to ingquire after Disraeli's health and to send some books,

2+ But they did mot meet

unfortunately not identified,
personally until 'Just at the commeneement of the spring of
1830'>* when Disraeli dined at Bulwer's house in Hertford
Street. They appear to have struck up an immediate rapport;
it may even have been on this oecasion that Disraeli asked
him to read the first volume of The Young Duke in manuseript.
Bulwe;f;gfggggée-agreed, and in an undated noterhe remarks
that he has read '3 parts of your first volume. You shall

return with me from Windham'ék‘ & we'll talk about it’.ﬁ‘

Ve Ipid., Box 4ok, B/ XX/ Ly S 1.
2¢ Tpia., Box 104, B/ XX / Ly / 2 sna 3.

' X aB, 3, pdthi see 8lao .25 for an Ascount of ihe
dinner,

I,»'.._,

L ] € =
5 Hughenden Papers, Box 10k, B / XX / Ly / 32. Nudlum's' nas
gw’ho»&, Sithay Ko hvndhoon Clab i S& - Towmas's S‘-,M-A-L&m*k gl
whicar nev Diaroddi. Figured ammag o ool marboes (see I .E. hemas, A Shovk
hecownr o bo Windham Club fom do formnnhon i 1828, Rarn, 923)-
h\,aj.knuvv\ [&4tA 'S heae aquro‘)bbﬁ:'f ch.k-
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By the time he had finished the whole volune, however,

Bulwer Had formed serious objeetions to the work and on
April 10th he took the trouble of preparing a long and

detailed eritique:

Hertford St. 36
Thursday Night.

My dear D'israeldl,

1 have read thro' your MS. with great attention - &
it has afforded me a very uncommon gratification. - 1
could fill my letter with praises of its wit - the
terseness & philosophy of its style - & the remarkeble
felicity with which you make the coldest insipidities of
real life entertaining & raecy. One would think you had
been learning at Laputa, how to extract sunbeams from
cucumbers. In the genius of your book I see not a flaw,
nothing to point out to your attention. In the judgement
of it, I think you are less invariably happy. = You do
not seem to me to have done Jjustice to your own powers,
when you are so indulgent to flippancies. - I do think
you should look with s harsh & even hypereritical eye on
all those antithetical neatnesses of style which make the
great feature of your cemposition "«J1¢ Wherever they
attain a witticism or a new truth (nine times out of ten),
don't alter 2 syllable, but wherever you see that form of
words which aims at a point & does not acquire it, be
remorseless. - I would have you write a book not only to
succeed, but to have that suceess which will hereafter be
agreeable to yourself, Decriers & enemies you must have
but don't give them an unnecessary handle & don't

wnecessarily encrease their number. The flippancies I

allude to are an ornate & shewy effeminacy that I think 2
you should lop off on the same prineciple as Ld.Ellenbro'“’

Te €+gs: 'When the ablutions were performed, Luigi came

forward, with a richly quilted silken robe, and his Grace,

folding himself with the dignity of Caesar, fell, not at

the base of Pompey's statue, but on an Ottoman'.(I,p.209).
2+ paward Law, 2nd Baron Ellenborough (1790-1871); cr.Earl,
184k, Lord Privy Seal and President of the Board of Control
during the Wellington administration, he was conspicuous
both for his oratory and his vanity.
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should eut off his hair., To & mere fashionable novel
aiming at no higher merit, & to a mere dandy aiming at
nothing more solid, the flippaney or the hair might be
lef$, & left gracefully. But I do not think the one
suits a man who is capable of great things nor the other
a man who occupies great places. At all events if you
do not think twice, and act a little, on this hint, I

fear you are likely to be attacked & vituperated to a degree
which fame can scarcely recompence, & which hereafter

may occassion [sic] you serious inconvenience.

Recollect that you have written a book (Vivian Grey) of
wonderful promise, but one which got you enemies - you
have therefore to meet in this a very severe ordeal both
of expectation & malice. You have attained in the book
more than the execellencies of Vivian Grey, but I do not
think you have vigilantly enough avoided the faults. If
you feel however, that what I have said does not obtain in
the second & 39 volume, never regard my frank impertinence
as worth attention. For the firstvolume, after all,
signifies very little compared with the rest of the book,
but should you suspeect that I am the least right, in this
volume & that this volume, is a fair specimen of the
others - put yourself some morning in a bad humour with
entithesis & Voltaire & go carefuly [sic], pen in hand,
over the manuseript [.]

I speak $o you thus ecandidly, first because unlike most
advisers, I shall not think a whit the worse of you, if
you do not follow the advice, & secondly because judging
of you by myself, I think you will like even censure 80
long as it is available.

After all, your book is, eertain 'to take' & your
criticisms exereised on self will not, perhaps, make it
take more - they will only give it a right to take on higher
& more permanent ground. You have written a very fine & a
very original thing - & all but a very sincere, well wisher
should be perfectly satisfied with the display.

As a trifle not to be overlooked, I would give mature
attention to the Duke's dress. I confess I think the
blonde edgings = too bold - these are the things (strange
as it may seem) that make enemies & scarcely make friends.
May Daere is beautiful, the egotisms I do not objeet to,
they are always charming % often exceedingly touching.
Horeover the interest of the story never flags & you have
agreeably belied any prediction of extravagance.

Pray excuse all this candour & hold it for what it
really is, a gign of my cordial & sincere interest in
your success.
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Wishing you also an entire & speedy restoration to

your health,

Believe me, my dear Disraelil

Very truly yours

E. Lytton Bulwer1’

Disraeli's answer does not survive, but his alarm at the

severity of his friend's remerks may be gauged from Bulwer's

reply of the 1kih:

My dear Disraeli

You guite miseonceive me, if you for a moment suppose,
that I wish you even to dream of suppressing your new
work. All I ask of you is to consider whether you will
correet it. I assure of you I think it a very fine &
brilliant book, but it has stuff in it worthy of severe
polish, = & occasional faults that render polish more of
use than it might be in a work of a colder = & I do not
say a more solid -~ but a duller genius. The faults I mean
are only in phrases such as 'He looked like a messieh &
took wine', 'He looked not up to the sky but the ceiling’-.
After all, I am more fagtidious in these points than
others, because I have the experience & therefore the
warning of my own sins. I should be particularly gratified
in seeing the other volumes, which are of more importance
to success than the first. I did not like to ask you teo
see them after my frankness. But if you are not discour-
aged, pray give me a pleasure & an honour I shall value
very highly indeede.

I go out of Town to morrow for 2 weeks. I have left
with Mrs.Lytton Bulwer your MS. sealed, in ease you should
ask for it before May. But I shall certainly be back by
the 18t = meanwhile it is quite safe & has not been
glanced at by any but myself, =

A thousand thanks for your kindness & trouble about
Parliament. I have the satisfaction of telling you that

Hughenden Papers, Box 104, B / XX / Ly / 4. The letter
is addressed to Disraeli at Bradenham and postmarked:
'FREE / 10 AP 410 / 1830', There 1s a short postseript
asking whether the MS. should be posted to Bradenham or
held at Hertford Street.
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I yesterday brought to conclusion an affair of that

gort, the' it is not to be consummated till next Session.
You may be sure of having for the sake of your idle

friends one of the very earliest copies of Paul Clifford,

with a copy of Falkland,

Believe me My dear Disraelil
With great regard & 1ntérest
Yours very sinéerely,
E+ Lytton Bulwer °

Hertford St. 36,

Disraeli seems to have lost little time in availing himself
of Bulwer's offer to read the other volumess 'I shall have
read your book in &k or 5 days', Bulwer writes in an undated
note, '& will then talk over it with you. - At present I am

halfway thro' the second volume, which I like still better

than the first., The best part to my taste, of the whole,

is the character of Arundel Bacre'.g’ ~And finelly:

My dear Disrseli,

I have read all your book that you have sent. You a
are aware that I have not had the last part of Vol[.] III,
Can you eall to morrow a guarier before 12 (I go out at
a guarter before one) or will you fix any other time.

K am vepy anxious to see the End of the Book., A great,
perhaps the greatest merit of the Book will depend on
its whole., a

I 1ike the 22 & 3% vols. better than the first

but I reserve Commendations (my only eritieisms) till

s 1bia., Box 104, B/ X / Ly / 5. The letter is addressed

:g}h%araeli at Bradenham and postmarked: AP / J 15 /
0%,

Ibide, Box 104, B/ XX / Ly / 10« Arundel Daere first
enters the novel in volume II, pp.54=56, and his history
and character are sketched in Book III, chapter 6

(1I, pp.6k=73).

2e
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we meet,
Moet truly yours

BLS Bulwer1'

The 'last part of Voll.)] 111%' had not been sent either
because Disraeli had not yet wriiten it or beeause he wished
to revise what he had written in the 1ight of Bulwer's

earlier eriticisms. Whichever was the ease, it seems’clear
that 'the End of the Book' « the Duke's hurried journey teo
London by publie eoach (some of its details based no doubt on
Disraeli's own travelling experienees), his speeech in the
House of Lords, and his triumphant return to Castle Dacre -
took its peculiar shape as a direet result of Bulwer's
1nfluenée. It is almost as if the more experienced novelist
had undertaken to give his new friend tuition in the art 9f;
fiction. For the scene in the coach on ﬁhe way to Londoh;
with its succinet and realistic sketches of humble persons from
every=-day English life whoee conversation nevertheless turns
on important social and political issues, is unlike anything
Disraeli had previously written. By insisting upon a greater
degree of realism in The Young Duke, Bulwer had started
Disraeli upon the road that would lead him finally to the
Young England novels.,

e Ibid., Box 104, B / XX / Ly / 36. The letter, which has
neither date nor postmark, is addressed to Disraeli =t
the Union Hotel, Cockspur Street.
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Bulwer had also urged his friend to raise his sights
from 'a mere fashionable novel' to a kind of fiection worthy
of 'higher & more permanent ground'. So far as the novel in
general was eoncerned, this advice was of ceourse unexeeption-

able; but as applied specifically to The Young Duke, it

raised certain problems. Was the novel to be a burlesque of
fashionable novels (as Disraeli had begun it), or was it teo

be a study, in the bildungsromen manner, of the gradual
reformation of the Duke's character ¢ Part of the trouble

is that Disraeli apparently deeided quite early in his work

to saddle himself with a plot similar to that of Plummer Ward's

1e

Tremaine * - at least, that this was his intention is clearly

established by the middle of the first volume of the printed

text 02 4

Instead, therefore, of stressing the need for a
change of tone in the seecond and third volumes, Bulwer might
have done better had he advised his friend to settle for
either one or the other of the two themes - but not both -
that he had undertaken in his first volume: a witty burlesque
limited, like Popanilla, to a single volume, or a serious
study of charaseter development in the standard three volumes.

Indeed, Bulwer's repeated assertion that the first volume

122 "

Te gee DP«9%yn.2, above. Although Disraeli drew upon both Ward
and Bulwer in The Young Duke, he did not hesitate to chide
them in the novel for the absurd solemnity with which he
felt they treated commonplace domestie misfortunes
(see III, pp.iOk-105J8k. ¥, Ch.12) -

2+ 4.e., the end of chapter 3 of book II (I, p.i48).
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matters so much less than the last is a sign of how little
inclined writers were at this time to think of the novel as
en organic whole.

But there is an obvious reason for Bulwer's failure to
give such advice. ~In Pelham (1828) he had already written a
widely admired novel according to the same formula as he was
now urging upon Disraeli:a series of episodes at the outset
illustrating (and, as few of his readers perceived, ridiculing)
dandyism, numerous scenes from high life, the inevitable love
story, and a elosing section in whieh the action descends
into low life and finally emerges in the hero's political and
moral regeneration.ﬁriussh. Bulwer's interest in.the problem
novel happened to be developing just at this time, and it was
perfectly natural that he should have waented to eneouragé

1e

Disraeli to think slong similar lines. But well-meant as

his advice undoubtedly was, the result in The Young Duke is a
novel in which beginning and end remain fundamentally at odds.
For the student of Disraeli's fiction, the final ‘
importance of The Young Duke - apart from the autobiographical

asides, whieh have jeen dealt with fully elsewherez' = lies in

Te In this eonneetion,it is worth noting that Disraeli profes-
sed admiration for Paul Clifford (41830);in an undated letter
Bulwer writes:'My dea® Disraeli: I seize the only scrap of
paper I can find,to tell you how delighted I am at your
kindly opinion of P:Clifford'.(Hughenden Papers,Box 104,B/
XX/Ly/8;the letter is sddressed to Disraeli at the Union
Hotel,Cockespur Street,snd on internal evidence might equally
well have been written in April-May,1830,0r in 1831 after
the publiecation of The Yo Duke and Disraeli's return fron
the East).On April 19th,1§32,Bu1wer acknowledged another
congratulatory letter:'I am greatly delighted that you like
"Eugene Aram"-it is more of a whole than my former works &
less dependant on any meretricious adornments or set off'.
(Ibid., Box 104, B/ XX/ Ly / 14)

2+ M & B, I, ppe129-135; Jerman, Pp.95-102,
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what it shows us about his working methods and the development
of his conception of what a hovel ought properly to be.  We
have seen how ready he was to respond both to the demands of
the marketplace and, on reflection; to the advice of a
trusted friend. But the novel also eontains a passage in
whieh Disraeli describes his method of composition:
I find this writing not so difficult as I had

imagined. I see the only way is to rattle on Jjust

as you talk. The moment that you-anticipate your

pen in forming a sentence, you get as stiff as a

gentleman in stays. I use my pen as my horse; I
guide it, and it earries me on.l

And, to look aghead for a moment to Contarini Fleming, here is
how Manstein, a novel that ecorresponds in Contarini's
development to Vivian Grey in Disraeii‘s, was written:

I took up a pen. I held it in the light. I thought
to myself what will be its doom, but I said nothing. I
began writing some hours before noon, nor did I ever
cease. My thoughts, my passion, the rush of my invention,
were too quick for my pen. Page followed page; as a
sheet was Tinished I threw it on the floor; I was amazed
at the rgpid and prolifie production, yet I could not stop
to wonder, In half a dozen hours I sank baeck exhausted,
with an aching frame ...

The third morning I had less inelination to write. I
read over and corrected what I had composed. This warmed
my faney, and in the afternoon I executed several chapters
of my seeond volume,

Eaeh day, although I had not in the least lost my
desire of writing, I wrote slower., It was neecessary for
me each day to read my work from the beginning, before I
felt the existence of the characters sufficiently real
to invent their actions,.2. |

Vs I, p.66; deleted in 1853.

2~ Conterini Pleming {48323 (onden s30T, At T Cn.12, passi -



139.

Even allowing for some exaggeration, one suspects that there
is more truth in these passages than otherwise, Certainly

the manuseripts of the two parts of Vivian Grey which Disraelil

submitted to Sara Austen give every indication of having been

hastily written and then copiously revised - with some passages

1.

copied over several times. And in the manuseript of

1. There are two ecollections of Vivien Grey mss.: one at
Hughenden (consisting of mss. retained by Disraeli or
returned to him by Mrs.Austen) and one in the Houghton
Library at Harvard (consisting of mss. in the possession
of Mrs.Austen on her death in 1888). No definitive hisgory
of the evolution of the text will be possible until these
two sets of mss. - written, inevitably, in two hands and
oh several types of paper - are brought together. In the
meantime, here is a very tentative outline of the state
of the mss.:

Bks ° I"Iv ¥ "
a.) Hughenden Papers, Box 216 (part one): a rough early
draft in Disraeli's hand with a few passages interpol-
ated by Mrs.Austen ineluding the change of 'Chiefston'
to 'Cleveland' and of 'Chiefwood' (the name of
Lockhart's house at Melrose) to 'Kenrich Lodge'.

b+) Houghton Library, MS.Eng.840 (part one): a fair copy
in Disraeli's hand of the above with scattered
corrections and additions, apparently prepared for
Mts.Austen's use in meking a copy for Colburn.

Bks ® V-VII I

a.) Houghton Library, MS.Eng.840 (part two): a working
draft in Disrseli's hand, apparently prepared for
Mrs.Austen.

b.) Hughenden Papers, Box 216 (part two): Mrs.Austen's
fair copy of the above; that the type was set from
this ms. is evident from the names of compositors and
other printer's annotations inseribed in various
margins. As an indication of the complexity of these
mss., however, it is worth noting that even though
this appears to be a final draft, Disraeli has never-
theless made extensive holograph changes to the
beginning of the ms. (Bk.V, Ch.1) where he at first
complains of the 'evident mendacity, and frantic
feebleness' of his eritics and then proceeds to tone
down his remarks.
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Popanilla he likewise correets and refines his text, sometimes
re-writing as many as three successive times, crossing out the
earlier versions as he goes along and leaving the 1a8¢.Y*
However spontaneously he may have 'rattled on' in his first
draft, it seems clear that for Disraeli, unlike Gibbon, a
large and significant part of the business of iriting
consisted in afterthoughts and pevision.

The mature of his source materials and the use to which
he put them, on the other hand, changed dramatically in The
Young Duke. There is none of that borrowing of passages word
for word that is so striking a feature of the second part of
Vivian Grey; Disraeli's indebtedness to printed works appears
to be eonfined to Tremaine and Pelham - and in both cases the

debt is a very general one. Nor does he inecorporate into the

fabric of the novel, as he had done in the first part of

" Pierpont Morgan Library, V 10 A. The ms. is entirely in

Disraeli's hand and appears to be his final draft of a work
that must have gone through a number of stages since its
genesis in Aylmer Papillon. Jerman (pp&, 89) mentions
Mrs.Austen's interest in this novel while it was being
written, and there is reason to think that she may have
made a transcript of the ms. for Colburn just as she had
done with the two parts of Vivian Grey. After her

death in 1888, Disraeli's ms. was found by her executors
among her effects and sold to a bookseller named J.Pearson
(of 5 Pall Mall, S.W.) from whom J,P.Morgan obtained it.
The text is close enough to the published version to
suggest that it might have served as printer's copy;

yet it bears none of the usual compositor's markings and
in places is nearly illegible. Under the circumstances,
it seems likely that the copy sent to the printer was a
transcript of this ms. made by Mrs.Austen.
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Vivian Grey, any systematic fietional reworking of his
personal experiences. This is not to say that he had
outgrown that eurious deficieney of imagination so evident

in his first work. Imagination, Robert Blake has observed,
'is not the same as fantasy or day-dreaming. The eapacity

to invent characters, to get inside them and present their
development, the power to put oneself into unfamiliar scenes
and situations, everything that is meant by ereative
imagination, was not Disraeli's forte'.'® What he did in
lieu of it was to turn to eontemporary gossip. As Luecien
Wolf has shown, a number of the Duke's escapades - his
dramatic three days' gaming session (even his habit of
sleeping on the floor in times of erisis) and his aequisition
of an Italian singer called the 'Bird of Paradise' as his
mistress = are drawn from episodes in the careers of the
Regency dandies Ball Hughes and Sir John nalaelm.z’ No
doubt, too, he was aware of Sir Jeffry Wyatville's spectacular
additions during the 1820's to Windsor and other great houses’®

1. Robert Blake, 'Disraeli the Novelist', Essays by Divers
Hands (London, 1966), peik.

The Yo Duke, ed. Lucien Wolf (London, 1905), pp.xx-xxii
and pp.?%?—ﬂ05 where he gives the appropriate extracts

from Captain Gronow's Reminiscences.

2

3. For a good account of his work at Windsor, see Derek

Linstrum, 'Sir Jeffry Wyatville at Windsor'

V;%tggian Soeiety Annual, 1969-70 (Londen, [1970]).
pp 1 "50 °

(g& raghthsod npwkbahﬁsﬁgLfm!kDmsﬁ270a3 6;ad Belt
eta,n.mu wid rnmw.m n (823 is alluded fo ow 2 Ap-a 826 (p.3)D ard
qpu~oh una-0»97)ukuxbusuw*uums¢u4sphmhm£lhumu,uw»¢»*'

6 poges -
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when he eonceived of Sir Carte Blaneche, and he may well

have known of Decimus Burton's designs for 'St.Dunstan's’,

The Marquess of Hertford's retreat in Regent's Park, when he
coneeived of the 'Alhambra'. (See Bernard Falk, '0ld Q's’
Daughter (London, 1937), ppe138+140 and for a list of Burten's
building see The Builder, December 29, 1881, pp«780-781)«
Wolf, however, surely goes too far - there is simply no
evidenee to support him - when he maintains (pp.xviii-xix)
that Disraeli spent three months in the winter of 1829-30
living a life of dissipation and extravaganece in London by
way of gathering material for his novel, Everything we know
of his career at this stage indicates that his poor health
could hardly have permitted him to indulge in so taxing a
regimen. Except for one or two short visits to London
(incognito, lest his creditors eatch wind of his presenee)1 'y
he seems in any case to have spent most of this period at
Bradenham.%* What The Young Duke shows us, in faet, is

the opposite of what Wolf contends. Instead of eontinuing
in the vein of Vivian Grey, Disraeli is outgrowing the notion
that his novels might be constructed on a narrowly auto-

biographical basis.

1e They may have done so on one oceasion laté in November;
see Jerman, pp.9%90«91 and 92-93,
2¢ gee M & B, I,pp.120«121; Jerman,pp.87=93; Blake,pp.53=55.
Disraeli had completed the .ore dandaical half of his
novel, as we have seen ($8397-98,above), by February 1kth.
The three months in London could thus not have begun after
- mid-November; yet on November 28th and December 8th we find
him writing Austen from Bradenham (Jerman,pp.90-91). Wolf
also alledges that Bulwer was one of his companions
during this 'roystering winter' (p.xx), but in a memorandum
already cited Disraeli dates their first meeting in 'the
3pr1ng of 1830' (K & B, I, p.121|-)-
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Popanilla =and The Young Duke belong to Disraeli's period
of apprenticeship as a novelist., For they show him
developing a sense of detachment from his subject matter
(compensated, of course, by colloquial asides to the reader
in both works) simultaneously with an interest in exploring
social and political issues in a work of fiction., Having
disecovered = through the hostility with which the first part
of Vivian Grey had been reeeived perhaps as much as through
his own judgement = that it was no longer enough to treat the
novel (as Byron sometimes treats vez'm;‘}f’ as a means of
ehronieling the author's personal triumphs and misfortunes,
it was inevitable that he should have asked himself upon
what prineiples a novel should be written. How could he
reeconcile his own preoccupations with the expectations of
readers and erities ? How eould he, in short, write what it
amused him to write without ineurring the wrath of those to
whom he looked for recognition and fame 2 Setting out to
burlesque contemporary theories of political economy in
Popenilla, Disraeli had learnt to stand back from the recent
past and transform his personal adventures into an arch and
witty fable that requires no elaborate biographical explic-
ation for its full effeect. And in The Young Duke he had
sketehed the rough outlines of a kind of novel in which the
technigues of the comedy of manners - applied to the drama of
parliamentary affairs - would be eombined with the study of
social and politieal problems in ordinary life. The Sosimie
had not quite worked in The Young Duke., But there was yet
time for it to germinate.
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CHAPTER FOUR
Contarini Fleming and Alroy

*pPoetry', Disraeli confided to his diary in the autumn

of 1833, 'is the safety-valve of my passions, but I wish to
act what I write. My works are the embodification of my
feelings. In Vivian Grey I have portrayed my active and

real ambition., In Alroy my ideal ambition. The P.R. [i.e.,
'Peychological Romance', the original title of Contarini |
Fleming] is a developmt of my Poetie character. This

Trilogy is the seeret history of my feelings - I shall write
no more about myself’.1'

It is difficult to know how to assess this much-quoted
statement, Disraeli apparently meant that in Vivian Grey,
with its detailed narrative of schemings and eounter-schemings,
he had foreshadowed his parliamentary ambitions; that in
The Wondrous Tale of Alroy, with its account of an ultimately
self«sacrifieing hero who seeks to reunite and restore to
power a divided and humiliated people, he had projeeted forth
his sense of personal idealism and national destiny; and that
in the highly autobiographical Contarini Fleming he had sought
to record the development of his own artistic sensibilities.
That he should at the same time have vowed to write 'no more
about myself' is in itself significant, for it suggests that

!+ Hughenden Papers, Box 11, A/ III / C; the entry is
dated Sept.l, 1833, and occurs in the so~-ealled
'Mutilated Diary’, - Blake (pe38), M & B (I, p.236), and
Jerman (p.69) all quote it.
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sinece his visit to the East a change had come over his
attitude towards novel writing, Certainly Contarini and

Alroy have nothing in common with Popanilla and The Young Duke,
nor ean they be said in any general way to ancipitate
Henrietts Temple, Venetia, Coningsby, or Sybil.  Taken as a
pair, they represent an interruption in the course of
Disraeli's development as a novelist - indeed, a regrettable
interruption but none the less a necessary onec.

Disraeli began work on Alroy, aa we have seaen1 *; late
in the 1820'ss A tightly-packed notebook at Hughenden®® as
well as the section of '"Notes' that he appended to the novel
show how extensive was the researeh he had undertaken.
Besides the Bible and the Talmud, the 'Notes' alone refer to
such works as Jaeques Basnage de Beauval, Histoire des Juifs
(La Haye, 1716)3 Dom Augustin Calmet, Diectionary of the Holy
Bible (Londen, 1732); Edward Daniel Clarke's Travels (Londen,
1810=23); William Enfield, The History of Philosophy (London,
1791)3 Gibbon's Deecline and Fall of the Roman Empire (London,
1776-88); The Works of the Reverend and Learned John
Lightfoot, D.D., ed, George Bright (London, 1684); Sir John
Maleolm's Sketches of Persia (London, 1827); Sir Robert Ker
Porter's vels in Georgia, Persia, Armenia, Ancient Babylonia,
&e, &es (London, 1821-22); and George Sandys' Ré,;gt;»en of a
Journey (London, 1615). He seems not to have made a system-

; T ;
1e See above, p.-aé-, N2,
2¢ Box 11, A/ III / A.
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atic study of these works but simply to have dipped into them
and drawn out what suited his purposes. . In several cases
his references are ineorrect: . in notes 10.and 40 he gives
the wrong volume numbers for his citations in Lightfoot, and,
quoting from Porter's Travels, in note 3 he encloses in
quotation marks a passage that begins as guotation but ends
as préeis.

Disraeli's use of works of this sort, to which he would
have had secess at Bradenham, is not, however, of mueh
importance where Alroy is concerned, . He was not a scholar

1.

and never sought to become ome, The real impeius for the

book eame from his visit to the Near East:

I had commenced 'Alroy' the year after my first
publication, and had thrown the manuscript aside. Being
at Jerusalem in the year 1831, and visiting the tradit-
ionary tombs of the kings, my thoughts recurred to the
marvellous ecareer which had asttracted my boyhood, and I .
shortly after finished a work which I began the year

after I wrote Vivian Grey.2s
The greater part of both Alroy snd Contarini was in fact

written during these travels. - In the prefaee to The
Revolutionary Epick Disraeli exglains why, having coneceived

1. Chapter 3 of Part VI of Alroy eontains an amusing burlesque
on the obsecurantism of the learned., The first chapter of
a eertain treatise, one charaeter remarks, '"makes equal
sense, read backward or forward"' (I,p.208) - a judgment
which Robert Blake says (pp.107-8) Disraeli himself once
applied-to the opening chapter of Alroy. But this is
evidently erroneous, though the remark might with some
justification be made of the first chapter of Contarini.

2+ 'General Preface', Lothair, Longman's eollected editignA

(London, 1870) ; b o
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that work en the plains of Trey' '*, he did not execute it
until some years later. On reasching Constantineple, he
writes, his thoughts 'more than once' recurred to the

projeet; “but the distraction of far travel, and the
composition of two works long meditated - one devoited to the
delineation of the Poetic Character, the other to the
celebration of a gorgeous incident in the annals of that

gacred and romantic people from whom I derive my bloéd and
name, - finally expelled from my thoughts a conception whiech,
in truth, I deemed teo bold'.?*  And of Contarini he deelares
in the 1845 preface that it was 'written with great care,

alfter deep meditation, and in a beautiful and distant land
favourable to composition, with nothing in it to attraet the
passions of the hour ...' One place where he would have found
little '"to attraet the passions of fhe‘heur' was the 1&5a§é$§@
at Malta where, on his return from the East, he was in ﬁ
quarantine for over a manth.B’ As he wrote to his fatﬁet
from Gibraltar on the way back: 'You will be surprised,
perhaps even astounded at the quantityll havé planhed &

writtenti X 0m thicwnble’dt beems likely that he must have

1. (London, 183%), p.[i].
2. Pliii-

3e The Government Gazette of Malta records his arrival with
Clay end 'Tita' on the Austrian brig 'Arpocrate' on
7 September and his departure, without Clay and 'Tita', on
the steam-packet 'Hermes' on 12 Oetober., I am indebted to
Dr.Donald Sultana for this information.

Hughenden Papers, Box 12, A/ IV / E 32,
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done most of this work at Malta, though, for reasons which
will be made plain belew, he cannot have completed the last
gquarter of Contarini until his return to Bradenham.

A large portion of both works was thus written under the
shadow of the death in Cairo of William Meredith, Disraeli's
old friend and his sister's fianeé. This explains why Alroy
should have been so floridly dedicated « in a style worthy

ofcithe rest efithe Boekie to:'Sal;ves he ealled hep:

B
perhaps explains, too, why Contarini is made to marry a young
woman named Alcesté who dies tragically in childbirth shortly
afterwards and who, as '“the last’ of the Gontarinis"'?*, is
at least the hero's cousin and possibly, it is darkly hinted,

s

1e The text, which 1is not reprodueed in later editions;

reads; 'To / *% gessssax/ gyeet Sisterl as I wandered
on the mounteins of Sion, beholdl 2 gazelle eame bounding
o'er the hills! It perceived me, it started baeke it
gazed at me with trembling surprises Ahl fear not!
fair ereature,‘l fondly exelaimed, fear not, and flee
not awayl I too have a gazelle in a distant land; not
less beautiful her airy form than thine, and her dark
eye not less tremulously bright?

Ah% 1little did I deem, my sweetest friend, that
ere I pressed that beauteuus form again,,Sorrow should
dim the radiance of thy smile, and echarge that brilliant
eye with many a tearl Yetutrust thee, dearesty, in a .
brother's love, the purest sympathy of our fallen statel
If I reeall one gleam of rapture to thy pensive cheek,
not in wvain I strike my lonely lyre; or throw thﬁsc
laurels at thy fairy feet" (§P ]-Yi)g ! g

2+ 1TT;0p0 308 (Part 111, Ch.9).
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his half-sister as well.
even by the most generous eritical standards, these books
are so dreadfully bad.

During his tour of the Near East Disraeli, like his hero
Contarini, was engaged in an internal debate about his
future: was his career to be literary or politieal 2 1In
the absenee of any immediate political prospects, one way to
seek a resolution of this problem was :o set out to write a
Great Novel. Both Contarini and Alroy exhibit flagrant
aspirations in this direction. = The Alroy notebook - of all
Disraeli's extant 'working papers' the most voluminous and
ambitious = has already been eited. In the Tirst chapter of
Contarini he tells us through his hero:

I am desirous of writing a book which shall be all’ ;
truth, a work of which the passion, the thought, the action,
and even the style, should spring from my own experience
of feeling, from the meditations of my own intelleect, from

my own observations of ineident, from my own study of
the genius of expression. 2.

The point is admittedly obscure, but some contemporary
readers,possibly with the dedication of Alroy in mind, took
Alcésté as a portrait of Sarah. In an undated letter to
Disraeli,  Mrs.Bolton complains that '...the rumour was, the
book could not be moral Alcesté being your sister-pray
shout at thisi! They say it matters not about the doectrinal
parts.The others render it unfit for a lady'.(Hughenden
Papers,Box 13,A/IV/G/6) Yet in two other letters (A/IV/G/L
and 10) she elearly refers to Sarah,who had paid her
several visits, as 'Alcesté'. :

According to one of his Alroy notes, Disraeli was an
admirer of the Alcesté of Buripides- partieularly of the
heroine's 'beautiful' conduct as death approaches.

(Box 14, A/ XIX / A/ p.19).

e I, p-G-
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If either of these books, as he worked on them, had struek
him as having within them the stuff of which fame is made he
might have stuck to letters. '.+« I am not', he wrote in

the preface to The Revolutionary Epick, 'one who find [sic]

consolation for the negleet of my contemporaries in the
imaginary plaudits of a more sympathetic Posterity'. T+ But
during the latter part of his travels his interest in current
affairs was growing. The July Revolution in France had
brought Louis-Philippe to the throne, there had been another
revolution in Belgium, and at home William IV was surrounding
himself with a more liberal eourt than would have been toler-
ated by his predecessor. 'Ever since you left', wrote

Sarah, 'sccessions, elections and revolutions have followed
one snother so rapidly that we have not had breathing time'. 24
Disraeli's letters from the East, even before Meredith's
death, show an eagerness to get home by the shortest pessiﬁlé

route and to take advantage of the opportunities opening up as
a result of the imminence of the Reform 3111‘3‘ Well

* (London, 1834), p.iv. It was in this spirit that, writing
from Cairo, in Hay,1831, he could look baeck on The Yo
Duke with 1ndirferenee: '] don't eare a jot about the
TYoung Duke', I never staked any fame on it. It may take
its chance. I meant the hero to be a model for our youth;
but after two years' confinement in these revolutionary
times, I fear he will prove old-fashioned'.(Letters, p.o).
2. ?gggenden Papers, Box 12, A/ IV / E / 8} dated Sevt .30,

3+ The point is admirebly documented by lanypenny (M & B, I,
p.202), but still further evidence will be found in
Letters, PDP«90=9 . -
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before the publication and commereial failure“

of Contarini
it would seem that his primary interests were turning towards
polities - a subjeet, he later told Benjamin Jowett, which
he had first begun to understand by reading a file of
Galigneni's Messenger while in quarantine at Malta.®® Ccoula
he, in such eircumstances, as he looked over his own man-
useripts, have failed to be struck by their subjective and
emotionally self-indulgent tone so little ealeculated to win
that universal acelaim which he held so dear ¢

Disraeli had first taken to novel writing in a spirit of
revenge, and, in a more generous temper, he had earried on in
Popanilla and The Young Duke largely for finaneial reasons.
It was the Eastern tour that brought to a head the gquestion
whether his future would be in polities or literature. We
can see him working his way towards a resolution in Contarini.
It must have been with his own epbeh in mind that he had
Contarini's father, in a letter to his son towards the end of

the novel, declare of his own youth:

1e See Jerman,pp.150-151, and C.L.Cline, 'The Feilure of Dis-

raeli's Contarini Fleming',Notes & Queries,August 1,192,
P«69.0n pp.22§~223 Jerman tells the fasecinating story of the
disposal of the unsold sheets:they were issued by Moxon in

1834 and,after sale of only 8 copies,were turned over to
Thomas Tegg who contrived their re-issue in Glasgow as The

Yo Venetisn;or the Vietim of Imegination-'eertainly a
Begger ti?iei,ferman remarks ' than gIsratII's own'-by one
'Granville Jones'.Although the preface in whieh Disraseli
acknowledges his authorship is deleted,the text otherwise
is unchanged.But Jerman's suggestion that Disraeli 'could
have worked hand in hand with Tegg' seems baseless.

2+ Evelyn &bbott end Lewis Campbell, Life of Jowett (London,

1897), II, pi09.
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'It was a political age. A great theatre seemed before

me, I had ever been ambitious. I directed my desireﬂ1

in a new chamnmel, and I determined to be a statesman', *
The upshot of his growing interest in political affairs, the
1mpending passage of the Reform Bill, and =~ possibly -~ a sense
that in Contarini and Alrey he had gone as far in that
particular line as it was in him to go, led him to deecide

heneceforth to subordinate literature to politicse.
i

If Contarini was intended, as Disraeli wrote, to be 'a

toor my Poetic charaeter',:it may be worth asking just

developm
what that poetiec character was. Certainly Byron had a large
place in it: the Byron of The Corsair, naturally, and of

Childe Harold, Hebrew Melodies, and Doh Juan. Nor should the

fashionable cult for Byron as a peraon be forgotten. Yet it
was, one suspects, the eoupléts and the ecynicism that most
completely took possession of Disraeli's imagination. For
romanticism as more generally understood did not greatly
appeal to him. Already in Popanilla, deseribing a
procession at Hubbabub, he had referred to Keats with no
particular enthuéiasm:

Eéch carriage was drawn by four horses, and atﬁended by

footmen so radiantiwith gold and searlet, that, hed

Popanilla been the late ingenious Mr.Keates, he would have

mistaken _they for the natural children of Phoebus and
Aurora. <°

Ye 1v, p.212 (Part VI, Ch.ik).
2+ 5.105 (Che0).
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During his imprisonment, Popanilla's eye falls upon a faintly
Shelleyan volune:

Taeking up a brilliantly bound volume, whieh reposed
upon a rose-wood table, Popanilla recited aloud a
sonnet to Liberty; but the acecount given of the goddess
by the bard was so confused, and he seemed so little
acquainted with his subject, that the reader began to
suspect it was an effusion of the gaoler.l.

And in Chapter 8 of Book II of The Young Duke, in a burst of
magnificent high spirits, he is capable of loosely parodying

Wordsworth's QOde: Intimations of Immortality in the following

terms:

*Tis dinnerl hour that I have loved as loves the bard
at twilight; but no more those visions rise that once were
wont to spring in my quick faney. The dream is past, the
spell is broken, and even the lore on which I pondered in
my first youth is strange as figures in Egyptian tombs.

No more, no more, ohi never more to me, that hour
shall bring its rapture and its bliss! No more, no
more, oh% never more for me, shall Flavour sit upon
her thousand thrones, and, like a syren with a sunny smile,
win to renewed excesses, each more sweet! My feasting days
are over: me no more the charms of fish, or flesh, still
less of fowl, can make the fool of that they made before.
The fricandeau is like a dream of early love; the firicassee,
with which I have so often flirted, is like the tattle of
the last quadrille; and no longer are my dreams haunted
with the dark passion of the rieh ragolit. Ye soups! o'er
whose creations I have watched, like mothers o'er their
sleeping ehild) Ye sauces! to which I have even len§ a name,
where are ye now ? Tickling, perchance, the palate of some
easy friend, who guite forgets the boon companion whose
presence once lent lustre even to his ruby wine and added
parfume to his perfumed hoek’

It is difficult to resist the impression that Disraeli was
basieally out of sympathy with what we now eall the romantie
movement. His real affinities were with the eighteenth
ecentury and particularly with Pope - this, indeed, was the

'+ (London, 1828), p.226 (Chi17).
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gside of Byron that he had already sought to emilate in "The
Duneiad of To-day*'® as well as in the ereation egt?intelleet-
ual Don Juan'z‘, the hero of Vivian Grey. His attempts at
exalted versifiecation in The Revolutionary Epick and The
Tragedy of Count Alarcos are more often turgid and bombastiec

than otherwise. In 1837 when he sent some declamatory blank
verse to The Times Thomas Barnes, ite editor, replied in words
that might fittingly be spplied to all Disraeli's attempts to
soar into the poetie empyrean: 'Your verses have a stately
march and the sentiments are just, but they want variety.
The tone is a high one, but the sound is monotonous’ +°*
Disraeli did not laek rhetoriecal power, but he had no
sense of the poet's special way of seeing things - a point
worth pemembering in connection with Venetia, Like his verse,
Contarini is full of 'fine' sentiments and painfully eontrived
expressions; yet little is presented in a way that seems
genuinelyand deeply felt, and the images are seldom more than
felieitous, « The poetie charaeter; as Frank Swinnerton has
remarked, 'is the one charaecter that does not yield itself

to ambition'.&’ Disraeli is more concerned in Contarini

1+ Star chamber, 10-17 May,1826, reproduced in The Dunciad of
T a Satire, and the Modern Aesop, ed.lichael Sadlieir
London,1928), In his introduction sedleir presents a
econvineing ease for attributing this work te Disraeeli.

See alse ¢-63, n.S wboue

2+ See P«BS, n.’% above.
3¢ & B, I, pi333s

"+ 'Disraeli as a Novelist', Yale Review (January, 1928),
P«290; this valuable artiele is also printed in the Bookman
(April, 1927} and the London Mercury (January, 4928).
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that his readers should recognize how exquisite and profound
are his sensibilities that that they should see what those
sensibilities reveal to him. The effect is finally one of
appalling emptiness; the tone is indeed high but the sound
monotonous . It is hardly surprising that two thirds of the
way through the novel he should deelare that 'It appears to
me, that the age of Versification has past', *adding a few
pages further on:

One would have supposed that the Poet whe could not write,
but even print his inventions, would have felt that it was
both useless and unfit that they should be communicated by
a process invented when his only medium was simple
recitation. One would have supposed, that the Poet would
have rushed with desire to the new world before him, that
he would have seized the new means that permitted him to
revel in snuniverse of boundlesg invention; to combine the
highest ideal ereation with the infinite delineation of
teeming Nature; to unravel all the dark mysteries of our
bosoms, and all the bright purposes of our being; to
become the great instructor and champion of his species;
and not only delight their fancy, and charm their senses,
and command their will, but demonstrate their rights,
illustrate their necessities, and expound the objeet of
their existence; and all this too in a style charming and
changing with its universal theme, now tender, now sportive;
now earnest, now profound; now sublime, now pathetic; and
substituting for the dull monotony of metre, the most
various, and exquisite, and inexhaustible melody. 2.

If Disraeli had indeed read his Wordsworth, Keats, and

Shelley, he does not seem to have profited much from the

experience.,

What, then, is Contarini about ? It isn't about the
'poetic' to any significant extent, nor is it exactly the

1+ 117, pei5s (Part IV, Ch.3).
2+ 5p159-160.
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'psychological autobiography' of the subtitle, although that
comes nearer the mark. For if we understand by 'psychological’
the deseription of a state of mind and the forces that

ereate it, the bock as a whole is only superficially viable.
The early chapters dealing with Contarini's childhoeod, on

the other hand, are both realistic and moving;  they are a
good antiecipation of the brilliant early section of Venetia
deseribing the tormented childhood of Cadurcis-Byron.

This is passiblé because in both ecases the narrator is
necessarily outside his characters speaking in his own voice
rather than theirs. But what Disraeli seems to have
considered the 'psychological' part of the book eomes slightly
later, in the more rhetorical treatment of Contarini's efforts
to recover from the ill-effects of an education such as Lord
Chesterfield might have endorsed, and in the difficulties he
experiences in choosing between a life of contemplation andea
life of action, All this would be well enough if Disraeli
had been able to make Contarini's mental processes clear to
the reader. But this he eannot do; Contarini's ruminations
are really self-conscious theatrical set-pieces that for their
proper effect require to be declaimed. Having insisted upon
a first person narrative - he stresses the importance of this
in his 1845 preface - Disraeli had put himself in a position
where he could leave nothing to the reader's inference. The
result is that what Contarini thinks, we read} and what he
doesn't think with a sufficient degree of consclousness to

set down on paper, doesn't exist.
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Beneath all its pretense, Contarini is scarcely more
than a protracted revery about its author. 0¢eésianally
spirited but more often given over to artificial coincidences
of plot and prolonged musings om the hero's destiny, its
commercial failure is not difficult to understand. Nor, in
an age interested in egoisms, is its modest eritical réclame
wholly surprising. As a 'psychological’autobiography' it
did not have any very stiff competition to face. Madame
d'Arblay and Milman, Murray's reader, were both enthusiastic
admirers, the latter deelaring: 'Very wild, very extravagant,
very German, very powerful, very poetical ... It will, I
think, be mueh read ... much admired, and much abused «se
The latter part ... is a rapid volume of travels, a Childe
Harold in prose'.'® Beckford, to whom Disraeli had sent a
copy on publication, exclaimed, 'How wildly original | How
full of intense thought % How awakening ! How delightful %'2°
and Thomas Campbell, 'who, as he says, never reads any books
but his own', Disraeli reported to his sister, 'is delighted
with it; %I shall review it myself®, he exclaims, %and it
will be a peychologieal review"' .>*  Apart from Campbell's
banter, none of these comments deals with the 'psychological'
side of the story - hence, perhaps, Disraeli's complaint to
his sister that '"Amid abundance of praise and blame of
Contarini, one thing ihich we all expected is very evident,

Tewas, 1, pago.
2e p.191-
3¢ 1pid.



158,

that not one of the writers has the slightest idea of the

11s  vet the only 'psycholog-

nature or purposes of the work.
ical' feature of the novel is the first person aceount of the
hero's inner doubts sbout himself and his destiny: how is

he to choose between the rival attractions of the hurly-burly
world of publie affairs and the artist's life of introspection
and eontemplation ?

Throughout the book Contarini oseillates between these
two poles. When his literary ambitions are frustrated he
turns to the world of aection, and when his political and
diplomatic intrigues come'to naught he turns back to literat-
ure, None of these various shiftings, however, is exaetly
eonclusive = even at the end of the book. The ambivalent
elose of Part VI, Chapter 2, is typiecal:

Truly pay I say, that on the plains of Syria, I parted
for ever with my ambition, The ealm enjoyment of
existence appeared to me, as it now does, the highest
attainable felieity, nor can I coneeive, that anything
could tempt me from my solitude, and induce me once more
to mingle with mankind, with whom, I fear, I have too little
in ecommon, but the strong convietion that the fortunes of
my race depended on my effort, or that I could materially
advance that great amelioration of their condition, in
the practicability of which I devoutly believe. 2.
Yet, as he says, this 'strong convietion' is wanting. By
the time Contarini reaches his final pages he has become only
slightly more eonfident about the future, Having retired to

the life of a dilettante in his exquisitely appointed

Te 1pi4.
2+ IV, pp«151-152.
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Neapolitan villa, hoping "in time to ecreate a secene whieh
may rival in beauty and variety, although not in extent, the
villa of Hadrian''®, he resolves (no doubt with Beekford in
mind) to ereet a tower 'at least one hundred and fifty feet'?"
high. - Here, he deeclares, 'let me pass my life in the study
and the creation of the Beautiful‘.s‘ Then suddenly:

Sueh is my desire; but whether it will be my eareer is,

I feel, doubtful., My interest in the happiness of my

race is too keen to permit me for a moment to be blind

to the storms that lour on the horizon of society.

Perchance also the politiecal regeneration of the couniry

to which I am devoted may not be distant, and in that

great work I am resolved to participate. &+
Yet the closest he ecomes to a elear statement of the nature
of this participation is the eoncluding asseriion that he hopes
to devote himself 'to the amelioration of his kind, by the
destruction of error and the propagation of truth'.5' The
novel has to end somewhere and this is Disraeli's compromise
to end ity a l1life of secluded aesthetieism for Contarini with,
however, the distant possibility of some future role in the

world of affairs.

T+ 1v, p.227 (Part VII, Ch.2).

2% 1pid,

5% IV, pe228 (Part VII, Ch.2).
b 1v, pp.228-229 (Part VII, Ch.2).

e IV, p«230 (Part VII, Ch.2). Disraeli also avows a deep
sympathy with his fellow men and, surprisingly, 'a proud
and profound convietion of their perfeetibility’.
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There is an ingértia about that last chapter, indeed
about many of Contarini's ruminations, that ean best be
explainkd by looking baek to the beginning of Part IV,

After the death of Alcesté, Contarini goes to Florence and
begins work on a new and more serious novel than the unfort-
unate 'Manstein'. This work = which sounds suspiciously .
like Contarini itself ~ was the product of 'meny long and
unbroken hours''® of meditation and was intended to achieve
'a great and permanent fame' ,2* . At first the business of
eomposition procedes easily enough, but soon Contarini is
afflicted with 'an oecasional, but inecreasing, languor .ss

a feeling of inertness; which was painful and mortify;ng?.B'
It is as if at this point in his own work Disraeli's interest
had suddenly eollapsed - for the character of the book now.
changes dramatieally. . Contarini goes to Pisa for a fortnight's
test and the chapter concludes:

. My visit to Pisa benefited me, I returned, and gave
the last finish to my work. 4.

Then we procede to chapter five:

All the Italian ecities are delightful; but an elegant
melancholy pervades Pisa, that is enchanting. What a
marble group is formed by the Cathedral, the wonderful
Baptistery, the leaning Tower, and the Campo Santo ...

- 111, pe149 (Part IV, Ch.2).
2% III, ps170 (Part IV, Ch.5).
3% 111, p.d62 (Part IV, Ch.).
%+ 171, D67 (Part IV, Ch.k).
¢ 111, p.168.
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In short, at this peint, the book becomes a sort of
travellogue based, in a small way, upon Disraeli's recollec=-'
tions of his visit to Italy with the Austens in the summer ef 
1826, and « in a big way ~ upon his travels in Spain, Malta,
and the Near East in 1830-31. Mueh of the text is in faet
transcribed from the letters that he had sent home during the
1830=31 tour.' *

Yet what may seem surprising is that this last quarter -
in which Disraeli has in fact abandonned his original
purpose - is far and away the finest part of the novel. For
instead of having to plough through Contarini's inconelusive
ruminations and his melodramatie rencounters, we are suddenly
plunged into a world of real persons and events « all
brilliantly drawn. Disraelli was a superb letter writer, and
never more so than during his Eastern tour. As his sister
remarked, acknowledging a series of letters posted from
Gibraltar on the way out: 'You desceribe so enchantingly all
that you see, that we share all your enjoyments’;z' The
contrast between the portions of Contarini incorporating
Disraeli's letters - which he had the good sense to leave
largely unaltered = and the more laboured Sulk of the novel
is instruetive., Disraeli was at his best when writing

spontaneously (he was, after all, a supremely sueeessful

1e See Appendix E, He thus eannot have written this portion
of the novel until his return to Bradenham,

2e Hughenden Papers, Box 12, A/ IV / E/ 7; the letter is
dated@ 28 July, 1830.
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extemporaneous speaker); under pressure of time, the right
word and the evocative image immediately sprang to mind. : But
when time lay heavy on his hands, when there was leisure for
'deep meditation' and nothing 'to attraet the pessions of the
haur'1' - as must have been the case during his quarantine at
Malta < he was all too ready, especially when writing in the
self=justifying mood so evident in Contarini, to let that old
devil ambition drive him on to'endless elaborations of the
commonplace., In these e¢ircumstances his judgment would
falter and, one suspects, he wrote more for himself than for

others.,
iis

To the student of Disraeli's fiction as a whole,
however, Contarini is of some interest for what it reveals about
the development of eertain themes whichean be seen germinating
in his previous work and which will go on to a further stage

10 -

1+ gee gbove, §1¥£eynvem In the 'General Prefaee', Lothair,
Longmans' colleeted edition (London,1870), he observes that
he had ‘written it with deep thought and feeling' (p.xix)
adding, however, that 'it would have been better if a
subject so essentially psyehological had been treated at a
more mature period of life'.(p.xx). Of his own book,
Contarini remarks:'What seemed to me odd enough then,
although no puzzle now, was, that they [i.e.,the erities]
admired what had been written in haste, and without pre-
meditation, and generally disapproved of what had cost me
much forethought, and been exeecuted with great eare. (III,
ps150,Part IV,Ch,.2) Loekhart, to whom Murray first showed
the mse, had eonfessed himself perplexed by the contrast
between 'the'affectations and absurditied’ on the one
hand and " the life and brillianey® of the deseriptions on
the other'., (M & B, I, p.190).
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in subsequent novels..  To a eonsiderable extent it is

true to say that throughout his career Disraeli was really
writing the same novel over and over again. Partly this is
because most of his novels ecentre on a young and ambitious
hero who is largely Disraeli - or Disraeli's personna = in
fairly thin disguise; partly, too, it is because many of the
ideas that preoccupied him at the very start remained, in one
form or another, a sourece of recurrent interest to him.

In the first part of Vivian Grey it will be remembered
that Mrs.lLorraine tells a mysterious story about one Max
Roiéenstein whieh really has nothing to do with the rest of
the novel. The story, as we have seen, is a Cermanicized
reworking of an anecdote Disraeli had heard at Murray's dinner-
table in 18223’ In its essentials it is about the relation-
ship of art and nature: Mex's portrait, by a sudden change
in its appearance, announces the simultaneous death of Max
himself., This theme pops up again in the deseription of
Beckendorff's eolleetion of pictures' in part two where, in a
collaboration between art and nature, the light of the natural
world, riltered through eoloured windows, evokes the gualities
of paintings by Breughel, Claude, and Honthorst. In
Popanilla and The Young Duke = both of which are permeated
with the ided of artifice - the theme goes underground, as it
were, and such figurative expressions of it are replaced by
verbal plays Then at the end of Contarini (a novel in which

the hero learns to recognize the superior force of nature over

1'.S'ex, akove, p-bt,n.S
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education), Disraeli returns to the figurative expoaition of
his theme, this time with recollections of Pygmalion. In
the villa to which Contarini retires one of the prineipal
objects of veneration is 'a sleeping Cupid, by Canova, over
which I have contrived, by a seeret light, to throw a rosy
flush, that invests the ideal beauty of the sculptor with
still more ideal life'.'® There is, too, this odd memorial
of Alcesté:

At the end of the gallery I have plaeced the portraits of

my father and of my mother, the latter copied by an

excellent artist from the miniature. Between them is

a frame of richly carved ivory, enclosing a blaek velvet

veil, studded with white roses, worked in pearls. 2.
Even Contarini's prose style, we are told, has been formed by
a study of the Venetian, Tusean, Flerentine, Roman, and
Spanish schools of painting.s’

In Henrietta Temple Disraeli returns again to the idea

~ of the artificially life-like statue. Lord Montfort takes
Henrietta and her father to the studio of a 'eelebrated
sculptor' at Pisa:

The artist was full of enthusiasm for his pursuit, and
showed them, with pride, his great work, a Diana that
might have made one envy Endymion. The sculptor declared
it was the perfeect resemblance of Miss Temple, and
appealed to her father. Mr.Temple could not deny the
very striking likeness. Miss Temple smiled; she looked
almost herself again; even the reserved Lord Montford

IV, p«226 (Part VII, Ch.2)

2¢ IV, pp.226-227 (Part VII, Ch.2). ef., the mysterious
(and never fully explained) blaekeframed portrait over
Beeckendorff's fireplace in Book VI, Chapter 6, of

Vivian Grey.
3¢ 111, pp.39-142 (Part IV, Ch.).
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was in raptures.
'Ooh ! it is very like', said his Lordship. 'Yes % now

it is exactly like. Miss Temple does not often smile; 1

but now one would believe she really was the model'. s

Two chapters later the Temples visit Lord Montford's
establishment at Rome:

At the end of the prineipal gallery, Henrietta percelved
an open door, which admitted them into a small oetagon
chamber, of Ionic architecture., The walls were not hung
with pletured, and one work of art alene solicited their
attention. Elevated on a pedestal of porphyry, surrounded
by a rail of bronze arrows of the lightest workmansghip,
was that statue of Diana, which they had so much sdmired
at Pisa. The cheek, by an encient process, the secret
of which has been reeently regained ot Rome, was tinted
with a delicate glow.

'Do you spprove of it ?' said Lord Montfort to the
admiring Henrietta. 'Ah ! desrest Miss Temple', he
continued, 'it is my happiness that the rose has alse
returned to a fairer cheek than this'. 2.

Earlier in the same novel Disraeli makes much of the
resemblance between Ferdinand, who has Jjust met the Temples
and is taking them over the picture gallery at Armine, and
a portrait of his grandfather:

It was indeed a pileture to gaze upon and to return to;
one of those visages, which, after having once beheld,
haunt us at all hours, and flit across our nind's eye
unexpeeted and unbidden. So great indeed was the effect
that it produced upon the present visiters [sic] to the
gallery, that they stood before it for some minutes in
silence; the serutinizing glanees of the gentleman indeed
was more than once diverted from the portrait to the
countenance of his econductor, and the silence was
eventually broken by our hero.

'And what think you', he inquired, 'of the famous
S8ir Ferdinand %'

1I, '__D027° (Bk.’i, Chda)o

I1I, (Bk.V, Chi), ppe291-292.

A technique for colouring statuary was developed at Rome
early in the century by the English sculptor John Gibson
(1790~1866) of whose work Disraeli might possibly have
heard - though Gibson's own tinted sculptures were not
exhibited publicly until after the date of Henrietta

Temples

26
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The lady started, looked at him, withdrew her glance,

and appeared somewhat confused., Her companion replied,

'I think, sir, I esnnot err in believing that I am

indebted for much courtesy to his descendant ?' 1.
And in Venetia the heroine's discovery of a portrait of her
father in a locked room at Cherbury is an inecident from whien
the greater part of the novel's action springs -2 point to
be developed in the next chapter. There can be no doubt
that the notion of a dichotomy between art and nature
faseinated Disraeli; indeed, as some of the pasesages above
indicate, at times it could have an almost supersiitious hold
upon him, analogous in a small way perhaps to his penchant for

and vaciah Conkorr ik, Tano—td
theologiecal mystifiecations in Alroy, Zememed and Lodheir.
In general, however, he kept it to a subordinate role in his
novels, though in Popanilla and, in a very different way, in
Venetia he was able to turn it to good artisiic effect.
Another important theme whiech runs through several of

these early works is the romanticized feudalism with which
Disraeli is inelined to invest his ancient country seats.‘u
This is not simply a question of magnificent old eountry
houses; Chiteau Desir in the first part of Vivien Grey is
clearly an example of one of these, but apart from its Gothie
antiquity there is nothing partiecularly feudal about the
place. In The Yo Duke, on the other hand, part of the
Duke's self-discovery centres on his recognition of his

duties to the tenants on his estates - a recognition helped

e I (Bk.II, Cth-), ppo171‘172c
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by the example of Mr.Dacre. And here, indeed, a2 new elewent
enters the picture, for the Daeres, as has already been noted,
are an old Roman Catholiec family. From this point onwards
in Disraseli's fiction, many of the great country houses which
are described as being run with & sound understanding of the
reciprocal duties of tenant and lord will be Roman Catholie.
Alroy, of eourse, is necessarily an exception. Seo is Venetis,
for Disraeli could not very well saddle Shelley and Byron
with Catholic ancestors - slthough it must be admitted that
he does his best in this direetion by setting the scene ¢f
Herbert-Shelley's reunion with his wife in s sonvent near
Venice. Similerly, in Contarini although the hero remains 2
Protestant, he is strongly attracted to Cathelicism - through
the mystical influence of incense and ritusl rather than from
doetrinal considerations - and weds Aleesté according to the
Roman rite. With the return ip Henriette Temple t0 a
predominantly English setting, Disrseli draws the two strains
of great country houses and Romanism together and for the
first time gives ue a Catholie hero {though not & wvery devout
one) in Ferdinand Armine. Not only are the Armines geod
landlords passionately attached te¢ their land, but they owe
mach of their felieity (indeed, too mueh so far as Ferdinand's
viability as a character is concerned) to a Catholie priest
named Glastonbury who befriends the family and acts as tutor
to Ferdinand. And like The Young Duke and Contarini,
Henrietta Temple eontains important scenes set in ruined

abbeys, a curious anticipation of the 'two nations' seene in
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§1§;;J4' The reasons for this persistent sssoeiation of

Catholicism with the o0ld landed aristoecracy, & theme which
has its fullest expression in Sybil, will be considered in
more detail in chapter six; ~for the moment the impatient
reader could do worse than consult Cobbett's History of the
Protestent 'Reformation' in Englend and Ireland, a work which
Disraeli eertainly knew when he wrote Sybil and one which he
may well have read not long after its publication late in the
1820's,

The mention of Glastonbury leads us %0 a third snd final
theme running through these early novels., One of Disrasli's
'stoek' characters is a worldly and experienced older man,
usually of an artistic and philosophieal temper, who aecis as
mentor and - by getting him out of occasional serapes -
benefactor to the hero; %o a large extent he embodies
Disraeli's notion of his own wiser alter ego. Sidonia in
Coningsby is perhaps the most conspicuous example of this
type, but he is foreshadowed in nearly all the earlier novels.
Horaee Orey, as Vivian's father, must be excluded, and so
mast Beekendorff in the second part of the nevel, for although
Vivian quizieally admires him and in an indefinite way

benefits from his advice, in the last instance they are fees.

But in The Young Duke this role of wise and kindly mentor is
taken by Mr.Daere, himself based upon Evelyn in Tremaine; in
Contarini it falls to Winter; in Alroy to Honainy in

Henrietta Temple to Glastonbury; end in Venetia to Dr.Masham.



168a.

Footnote | ° from page 168:

T+ In the Vivian Grey notebook (Box 11, A/III/E/5,p.3)
Disraeli cites Dodd's deseription (p.h6) of a girl
waltzing in the orange and black 'costume of the
Couvent des Dames Nobles at Frankfort', an order
open to both Catholics and Protestants; this was
the basis for the initial desceription of the
Baroness, arriving at the ball, in Vivian Grey
(V, pp+95-96; Bk.VII, Ch,5) and it may have been
the point at which heroines and religious orders
ecoaleseced in Disraeli's imegination.
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Disraell probably ereated these characters out of his
own emotional needs and experiences. As a youth he was much
given to the soeiety of older men - men, that is, who could
teach him something = and during his Mediterranean travels
he encountered two such, one of whom he always felt had had
an enermous influence over him, It is not important to
identify either of these as his 'model' - and the type is too
general for that in any case, But it is instruetive to
notice how he reacted to these men; there was a strong, if
well restrained, element of hero-worship in him, whieh comes
through very e¢learly in the novels. From Flerence, while

touring with the Austens, he wrote to his father of 'a very
extraordinary man of the name of Saunders ... the intimate
¥riend of the late Emperor Alexander ... is still attached to
the Court of Russia ...’
He is a deep student, full of philosophy, first prineciples,

and the study of the beautiful, but elogquent and profound.
Though of a very close temper, he was so delighted to get
hold of someone who had a literary turn that we have
become tolerably intimate, and I oecasionally wvisit him
at his country villa, which, by the bye, is the Vilis
%egpueci, rented by him of a noble family of that name,

e eal descendants of the famous Amerieus., He is
now engraving the most valuable picture in Italy, the
masterpiece of Fra Bartolommeo., 1

And during his stay in Egypt in 1831 he fell in with the
archaeologist and diplomat Paul Emile Botta, of whom he later

'* M a&B, I, pA08; the letter 1s dated September 29,

18264 1n a letter of 11 July 1828, Meredith wrote from
Stoekholm of his 'newly acquired friend,the Baron Fleming'
who,he added,'is an intimate friend of young Sasunders,the
son of your Saunders of Florence'.(Hughenden Papers,Box 12,
A/IV/A/1h) Meredith may subsegquently have discussed the
Baron with Disraeli and so‘indirectly,have contributed to
the character of Contarini's father.
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wrote:

But the man from whom I have gained most in conversation

is Botta, the son of the Italian historian, whom I knew

in Egypt, travelling as a physician in the Syriasn dress -

the most philosophic mind that I ever came in contact with,

Hour after hour has glided away, while, ghibouque in mouth,

we have disserted together upon our divan, in a eountry

where there are no journals and no books. My mind made a

jump in these high discourses. Botta was wont to say that

tiey formed also an era in his intellectual life ... 1+
Whatever the natuve of their 'high diseourses', Disraeli
evidently felt a strong bond of sympathy - a favourite word of
his, espeeially in Venetia -~ with Botta; they were in
correspondence as late as 1846,2°

These reeurrent elements in the early novels are

interesting enough to snyone who wishes to trace Disraeli's
development, but they in no way attenuate the failure of
Contarini as a novels The tone may be high, but (execepting
the passages drawn from his letters) the sound is indeed
monotonous. For all the boek's autobiographieal interest,
it is difficult to imegine any eritical standards which would

Justify its rehabilitation todaye.
iv

As a nevel, Alroy is even worse - though as a failure
it is rather more interesting. There is nothing wrong with

e gughanden Papert’ Box 11,A/1I11/C; the passage occurs in the
Mutilated Diary' and is dated September 1, 1833.

2+ Ibid., Box 12,A/IV/F/2. There are only two letters - 183
and 1846 = and neither is especially 'philesophic' (see
Blake,pp.68-69), though it is perhaps significant that they
should have kept in touch for so long. Disraeli mentions
Botta again in a letter to his sister in 1840; see

Letters, p.233.
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its conception. ' Although slightly episodie, the plot is
essentially well laid and even has affinities with aneient
tragedy: ﬁhe pronouncements of oraeles reeceive serious

~ attention, a sense of destiny is never far from Alroy's mind,
the eonfliet of love and honour figures prominently in the
latter part of the beok, and Alrey's final sufferings bring
him to a new understanding of himeelf and a readiness to
submit to the Divine will. |[None of this, moreover,
interferes with the well-paced action one expeets from &
novel of exotic adventures. Even Alroy himself, a charaeter
torn between personal ambition and the wish to serve a higher
cause (in this case the national aspirations of the Jews) is,
at least in eonception, beiievable and sympathetiec.

The difficulty comes in the exeeution. So intensely
has Disraeli identified his own feelings with the situation
and character of Alroy that it seems not to have oeccurred to
him that his readers, possibly not sharing in that identifie~-
ation, might find Alroy's vainglorious personality absurd
if not, indeed, downright offensive. For he is a character
who, in his more vaunting moments, irrestibly reminds one of
C.Se.Lewis' deseription of Marlowe's Tamburlaine as 'Giant
the Jaek Killer','* The book is full of the most appalling
rant, and it is inddeative of the extent of Disraeli's
identification with his hero that quite as mueh of this rant

comes from the narrator as from Alroy himself. Here is
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Alroy after having slain Alschiroch, the governor of Hamadan
who has attempted to abduct Alroy's sister Miriam:

*Awayl I'1l look upon him, and I'1ll triumph., Dead}
Alschiroch dead! Why. but a moment since, this
eldtted carcass was a Prince, my tyrantl So we ean
rid ourselves of them, eh ? If the Prince fall, why
not the people ? Dead, absolutely dead, and I his
slayer., Hah! at length I am a men. This, this
indeed is life. Let me live slaying! '1.

And here is how Disraeli deseribes the deed:

The water column wildly rising, from the breast of
summer ocean, in some warm tropiec elime, when the sudden
elouds too well discover, that the holiday of heaven is
over, and the shrieking sea-birds tell a time of fierce
eommotion, the colum rising from the sea, it was not so
wild as he - the young Alroy.

Pallid and mad, he swift upsprang, and he tore up a
tree by its lusty roots, and down the deelivity, dashing
with rapid leaps, panting and wild, he struck the ravisher
on the temple with the mighty pine. Alschiroech fell
lifeless on the sod, and Miriam fainting into her
brother's arms. 2.

Disraeli also allows himself a great deal of prose-poetry -
much of it alliterative and none of it moving; one remembers
similar attempts in the seeond part of Vivian Grey where the
verse gained nothing (save, perhaps, an element of econcealment)
from being set out as prose. Here are two specimens:

8%ill the courser onward rushes, still his mighty heart
supports him. Season and space, the glowing soil, the
burning ray, yleld to the tempest of his frame; the
thunder of his nerves, and lightning of his veins.

Food and water they have none. No genial fount, no
grateful iree, rise with their pleasant company. Never

T+ 1, pposk=45 (Part I, Ch.2).
2+ 1, ppssO=b1 (Part I, Ch.2).



173,

a beast or bird is there, in that hoary desart bare.
Nothing breaks the almighty stillness. Even the jackal's
felon cry might sekm a soothing meleody. A grey wild

rat, with snowy whiskers, out of a withered bramble
stealing, with s youthful snake in its ivory teeth, in
the moonlight grins with glee, This is their sole
80019‘3’.1 o ’

And:

Suddenly a eresture steals through the blaek and
broken roeks. Ha, hal the jackal smells from afar the
rieh eorruption of the courser's elay. Suddenly and
silently it steals, and stops, and smells. Brave
banqueting I ween to-night for 2ll thai geodly ecompany.
Jaekal, and fox, and marten-gat, haste ye now, ere
morning's break shall eall the vulture to his feast, and
rob ye of your prey.2.

The novel has, too, some engaging implausibilities. Alroy,

alone and starving in the desert, 1s:epproaehed by a lion:

He returned thé lion a glance as imperious, and fierce,
and serutinising, as his own. PFor a moment, their
flashing orbs vied in regal rivalry; but at length the
spirit of the mere animal ylelded to the genius of the
man. The lion, cowed, slunk away, stalked with haughty
gimiditg through the rocks, and then sprang into the
oreat.’

Next morning things get even better:

The earol of a lonely bird singing in the wildernmess!
Suddenly it downward dashes, and thrice with eireling
grace 1t flies around the head of the Hebrew Prince. Then
gythis side it gently drops a buneh of fresh and fragrant

ates.,

'Tis gone, "tis gone! that cheerful stranger, gone 4o
to the palmy land it loves; gone like a bright and pleasant
dream, A moment since and it was there, glaneing in the
sunny air, and now the sky is without a guest, Alas, alas!
no more 1is heard, the earol of that lonely bird singing in
the wilderness.«

1o
2
3e
L

I, pps54~55 (Part II, Chd).
I, p«61 (Part II, Ch.2).
I, p.6h (Part II, Ch.3).
I, pp.65-66 (Part II, Ch.k).
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Could anything be more banal ?

These passages have all been taken from the earlier part
of the book end it is only fair to add that as the story
advences there is less of this kind of desperate striving
after effect. Yet Disraeli never wholly sbandons a strain
of resolute and humourless extravagance, Towards the end,
in s pessage much admired by Beekfard", Miriam's death is
deseribed in the following terms:

Suddenly a trﬁmpet sounded .

*What is that?' exelaimed Miriam, in a shrill voice,
and looking up with a distracted glance.

Neither of them [i.e., her handmaidens] answered, since
they were aware it betokened the going forth of Alroy to
his trial.

Mirdam remained in the same posiure, and with the same
expression of wild inguiry. Another trumpet sounded, and
after that a shout of the people. Then she raised up her
arms to Heaven, and bowed her head - and died.2.

It is reasonable enough to explain the worst excesses
of Alroy as a result of Disraeli's intense emotiohal identif-
ication with his hero, but there is another point that should
be mentioned. Disraeli was well aware that he was writing
in the rather special genre of the oriental romance - a genre

in whieh his father's 'Mejnoun and Leila' had already won a

T+ 1168 sednes dens 1le donjon sont émouvantes, la mort de

Miriam fort belle: l'héroisme d'Alroy, sublime'. See

G .Jean——Aubry, 'Disrseli et le solitaire de Bath', Figaro,
5 Decembre,i931,pp«5-6. As with Contarini, Disraeli gﬁ%
sent an early copy of Alrey to Beekford, who greatly
admired the book and made copious pencil notes - of which
the sentence quoted(in Jean-Aubry's translation) is a
typical specimen - on the margins and endpages. The volume
in 1931 belonged to M.le comte Philipon. For an aceount of
Disraelil and Beckford, see M & B, I, pp.) 91-92,199,2k8,253.

2+ 171, p.81 (Part X, Ch.20).
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modest place.1'

The terse and anecdotal style of the notes
in Alroy bears a general resemblance to Henley's in Vathek -
and Disraeli's presentation of one of the first ecopies of his
book to Beekford speaks for itself.>® As the Monthly Review
had observed with reference to Vathek, the 'peculiar
character' of the genre was 'not only to overstep nature and
probability, but even to pass beyond the verge of possibility,
and suppose things, whieh cannot be for a moment conceived' S
Something of this sort was what Beakferd had meant by sublime
imagination, and Disraeli evidently was thinking along the
same lines when he wrote Alroy.

Yet a more fundamental source of Disraeli's taste for the

heroie¢ and extravagant may be found in his e¢hildhood fascination

with such chapbooks as The Seven Champions ;tt Christendom,
Valentine and Orson, and - possibly - The Most Excellent and

308 1832 Colburn and Bentley advertised
- but apparently did not publish - a separate edition; see
James Ogden, Isasc D'Israeli (Oxferd, 1969), p.56.
Beckford pronounc capital’' when he met Disraeli for
the first time in 183k4. (&ettegs. a27) .

2. 'William Beekford, es@§., from the author'. That Disraeli
must have sent the book almost imeéiately it was published
is indicated by G.Jean-Aubry, p.6.

3+ May, 1787; quoted by Roger Lonsdale in the introduction to
his edition of Vathek (Oxford, 1970), p.xix.
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Delightful History of Fortunatus.'® He had read at least
the first two early in life and had found in them an enchanting
mixture of the heroiec, the chivalrous, and the bizarre. To
a large extent they must have helped to form his literary
tastes; certainly when he later proceeded to Sidney, Spenser,
and Ariosto he seems to have been more attracted by the grand
deeds and rich deseriptions than by their allegoricel and moral
underpinninga.z‘ Frederick Maples, a son of one of the
partners in the law firm to which Disraeli was articled in his
youth, reported in a letter to Lord Rowton in 1889:
On one occasion when Mr.Benjamin D'Israeli was ealling on
my Mother, he saw lying on the table some story books

belenging to me as a young child. He them made the
observation to my Mother: 'Oh} Mrs.Maples, why do you give

There was at least one chapbook of this tale (sometimes
ealled 'The Wishing Cap') issued ¢2,1810, and in a letter
from Alexandria to his sister Disraeli wrote: 'After

some days we landed at Cyprus, where we passed a day on
land famous in all ages, but more delightful to me as

the residence of Fortunatus than as the rosy realm of
Venus or the romantic kingdom of the Crusaders', (Letters,
p.86) - but of course he might have been alluding to

Dekker's O%d Fortunatus., He knew the legend, at any
rate, so : oes not greatly matter,

See, for example, Henrietta Temple, III (Bk.VI,Ch.22),
P+299: "It is Kensington Gardens that is almost the only
pleee that has realised his idea of the forests of Spenser
and Aricsto. 'What a2 pity, that instead of a princess in
distress we meet only a nursery-maidl' And in Venetia the
young heroine loses herself in the "wildering pages’ of
the AE%EQLQ; *which she pored over with a rapt and
ecstatic spirit, that would not comprehend the warning
scepticism of her parent'. I (Bk.I, Ch.3), p.22,

2.
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gsuch tame storybooks to Frederieck ? Let me send him some'.
He shortly afterwards sent two books, one 'The History of
the Seven Champions of Christendom’' and the other
'*Valentine and Orson'. In the latter he wrote some lines
addressed to me. Mr.Isasae D'lIsraeli told ny Mother

that these were the first lines of Benjamin's he had

ever seen. 1 enclose you these two books. 1.

The impression formed, particularly by the Seven Champions,

cannet have been a passing one, for early in Venetia Disraeli
refers to it again:

Venetia loved her book; indeed, she was never happier than
when reading; but she soon recoiled from the gilt and
lilliputian volumes of the good Mr.Newbury [sic], and her
mind required some more substantial exeitement than 'Tom
Thumb', or even 'Goody Two-Shoes'. 'The Seven Champions'
was a great resource and a great favourite; but it
required all the vigilance of a mother to eradicate the
false impressions which such studies were eontinually

on s0 tender a student; and to disenchant, by
rlalggna% discussion, the faseinated imsgination of her
[+ . &0

And when he has Mrs.Cadurcis in a fit of rage fling a volume
at her young son, he is eareful to substitute this favourite
book of Venetia's for the 'poker and tongs' which, Moore
reeords, were 'the missiles which Mrs.Byron preferred' on sueh

occasions .3 19

The romance, the chivalry, the bizarre
adventures, and the heroism in these works were important -

and, it would seem, enduring - influences on Disraeli's

1. Hughenden Pagera, Box 303, folder marked '"20-"24', sheet
headed '1823', The books, alas, are not at Hughenden.
Although Menypenny quotes from this letter (I,p.39), the
passage given above is omitted.

2 I (Bk.I, Ch.3), pp.21-22. See also ppsb6-h? (Bk.I, Ch.5).

3¢ 1 (Bk.I, cn.s),p§.58-»59. and Letters and Journals of Lord
Byron (London, 4830), I, p.69. :
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literary imagination. Not only Alrey °, but the'Young
England' novels generally, in their more heroie and medieval-
ising aspeets may be said to go baek to Disraeli's absorption
in sueh ehapbooks early in the eentury.

»
When Leslie Stephen in a judieious survey of Disraeli's
novels comes to the prose-poetry in Alroy, he not surprisingly

admits that the effeet is 'simply grotesque' .2' @f the two
novels he prefers Conterini aend notes the 'amazing vitality'

1+ Tne seattered references to 'the champions of the Cross'
in f Iskander, which Disraell appended as a
eompanion pieee to » suggest that the chapbook was
even on his mind when he composed this tale while staying
at Bath with Bulwer early in 1833, (Letters, p.117) But
%, although far superior to Alroy as a pieee of

wor. ike fiction, is a flat production and has there-
fore not been diseussed here. Jerman (p.178) is no doubt
right in seeing 11;. as marking, with an end of a

stage in Disraeli's own development... From here on,
Disrgeli would become less and less introspeetive, much teo
his advantage and relief'. There are, incidentally, two
parodies of : one, of an anti-semitic cast, is by
R.H.Barham (attributable on the basis of the ms. in the
Berg Colleetion at the New York Publie Library) entitled
'"The Wondrous Tale of" Ikey Solomonsi%' in the New Anti-
ggogm. April, 1833, pp«86-91. I am grateful to
rofessor John W.0sborne for bringing this to my attention.
Thackeray adapted the pseudonym to 'Ikey Solomons, an..
Junie®' and published his Catherine under 1% m asa
lagazine m 1839. The athe Vs
Maellise P a Gal 3 (Londanv [1 73 /8 9'98)

iable and dwells on the prose-pretry and the egaism.

8o Hours in a Library, seecond series (Londen, 1876), p.39i.
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of the hero as a sign of 'the effervescence of youthful
geniue"' * in his ereator. Certainly there are vigorous and
even picaresque moments in the novel which look baek to
Vivian Grey. But as far as prose style 1s concerned, the
parts of Contarini which he cites for 'what may be called
poetical prose’z‘ are, oddly enough, not the ruminative, soul-
searehing passages that Disraeli seems to have thought the
more profound and 'psychelogical' portions of the book, but
the 'pictures of life and scenery' whieh, he gquite properly
adds, are 'vivacious, rapid, end decisive’.”* These, as we
have seen, are the portions whiech Disraeli transcribed with
little alteration from the letters he had sent home from the
East - written, indeed (and neeessii'ily), in a 'vivacious,
rapid, and decisive' msmner in startling contrast to much else
in the bock.

This fact compels us to eonsider in a new light Stephen's
lament that by entering parliament in 41837 Disraeli had taken
the first eteps in the 'degeneration of a promising neveixlt
into & Prime MiniSter' ."" Writing several years after the
publication of Lothair and before that of Endymion it was
entirely reasonable for Stephen to suggest that 'In later
years, the habit of parliementary eratory seems toc have

Ve P+389.
2.
Po}%o
3e Pu}%a
$e P393,
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injured Mr.Disraeli's style'." In the early works, he
writes, 'the style is generally execellent till it beecomes too
ambitious, It has & kind of metallic glitter, brilliant,
spsrklihg with numerous flashes of wit and fancy, and never
wanting ir sharpness of effeet, though it may be defieient in
delzcacy‘.z‘ All this is true enough, but it is necessary to
consider the alternative. Suppose, as Stephen wishes, that
Disraeli's 'brilliant 2bility had been sllowed to ripen ‘
undisturbed by all the worries snd distractions of parliament-
ary existence'.B‘ He was, we know, a supremely ambitious
man and it is idle to imagine that, had he opted for an
exelusively literary career, he would have lost any of that
ambition. The effeet upon his style - 'generally excellent
t111 it becomes too ambitious' - may readily be supposed,
Disreeli wrote best under a sense of urgeney, whether brought
about by the need for ready eash or the need to get a letter
inte the next post, and when the hours lay heavily upon him -
as in the lazaretto at Malta - the eandour and vivaecity that
were octherwise natural to him fled from his mind. He would
then set out to prove to the world, and net least perhaps to
himself, that poeis were made as well as born and thet the
literary renown feor which he had put aside more worldly

ambitions could be amply realized through bis own unstinting

e P390,
24

p-391 o
3 p.}li§c
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exertions. Disraeli's talents as a writer were not for
the sublime or profound, but for the sparkiing, the bizarre,
and the ironiec. Such a writer may teke himself seriously
only at his peril, Deftness and lightness of touch were
the marks of his partiecular gift, and a hastily writien
work like The Young Duke, for all its faults, shows more of
his real powers than could a whole shelf of Contarinis and

Llroys,
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CHAPTER FIVE
Henrietta Temple and Venetia

No sooner had Disraeli returned to England than he set
out to obtain a seat in Parliament. In 1832, following the
passage of the Reform Bill, he twice stood as Radical
candidate for High Wycombe (the first time in a by-election
under the 0ld dispensation); in 1833 he made overtures to
the electorate of Marylebone, but the expected vacaney never
materialised; in 1834 he again unsuccessfully contested High
Wycombe, this timg as an independent; in 1835 he stood as a
Tory in a by-election at Taunton; and, finally, in 1837 he

Ve During these

was returned as Tory M.P. for Maidstone.
yeabs he was inevitably drawn into the soecial and politiecal
whirl of the Léndon 'season' and, execept for seeing Contarini
Fleming and Alroy through the press, he paid little attention
to novel writing until the latter part of 1836. His literary
exertions were confined mainly to The Revolutionary Epick
(1834), occasional squibbs in the periodicals and annuals, and

such polemical writings as the Vindication of the English

Constitution (1835) and The Letters of Ruhnymede (1836).
Had Disraeli succeeded in any of his various attempts

e Disraeli's earliest attempt to obtain a seat - for Hindon,
Wilts., in 1830 - seems to have escaped his biographers;
see the letter of August, 187k, quoted by the Marquis of

Zetland in The Letters of Disraeli to Lady Bradford and
Lady Chesterfield (London, 1929), I, Pel35.
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to get elected to Parliament between 1832 and 1835, it is
guite possible that he would never have written Ji:g we now
know as Henrietta Temple and Venetia. For both works owe
their existence prineipally to thoge ever-rising debts which
had plagued him since his stoek market days - debts from which
a seat in Parliament would have given him at 1east'temporary
legal immunity. * Over the years he had managed by one
stratagem or another to keep his ereditors at bay. But at
the beginning of 1836, for reasocns whieh it would take a
supremely gifted accountant to unravel fully, his house of
cards suddenly threatened to come eréshing down around him.
'The eighteen months between January 4836 and July 41837 were
perhaps the most heetic and turbulent', writes Robert Blake,
'that Disraeli had so far known. His debts had increased and
his ecreditors became even more pressing ... By May his affairs
were in an alarming eondition'.g‘ The remedy - or one of
them - was obvious. On June 13th he wrote to Bradenham:
I have sgreed to let Colburn have a novel, to be
published on October 1, and for a greater sum than I have

ever yet received. I have a volume by me finished, but
this I did not tell him ...3.

1+ 0f this faect Disraeli was well aware. In Henrietta Temple
he makes Lady Bellair deelare on learning that Ferdinand

has landed in a spunging house, 'Why is not he in Parliament;

and then they could not take him up?' III,p.25% (Book VI,
Ch.19).
2 Pei33.

3¢ Letters, pei49.
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On the 28th the formal sgreement was signed' * and by August
20th he was within 'e few days' of giving the manuseript to
the printer®® - though this must refer to the first volume
only. The ehronology of the composition of both novels is
suecinetly deseribed in the 'Mutilated Diary' under the
heading "Autumm of 1836':

Parted for ever from Henrietta.
Returned to Bradenham at the latter end of August;
econcluded 'Henrietta Temple' of which one vol had been
written three years. It was published early in Dect &
was very successful, v

Passed January & early part of Feb. on a visit to
Count D'Orsay at Kensington Gore; saw of course much of
the Cas B[ lessington]. whose magnificent mansion adjoins
his elegant residence. Commenced 'Venetia'. Harcourts
election for the County ofi the death of Praed: my illness
there: remained at Bradenham & finished 'Venetia' which
was published early in May. 3.

The parting from 'Henrietta' - Lady Sykes, of course -
and the admission that 'one vol had been written three years'
are not unconnected. Disraeli is said to have remarked late
in life that when he wanted to read a novel he wrote one.
Underlying the amusing egoism of that statement is one reason
(by no means the least) that he again and again took up his
pen: he wished, by ereating a thinly-disguised self-portrdit,
to come to terms with himself and his situation. In the
midst of the earlier and more enthusiastie phase of his liason

with the real Henrietta he had written the first two books

1e The agreement does not survive, but there is a note giving
its date in Hughenden Papeps, Box 235, E/ VII/ D/ 77.

2e Letters, p.i52.
3+ Hughenden Papers, Box 11, A / III / C, pp.[l9=-51].
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(volume one in the published text) of Henrietta Temple. A
brief sketch of the family and upbringing of the hero,
Ferdinand Armine, followed by an account of his stay at Malta
with his regiment and the beginning of his fateful habit of
ineurring debts fill the first book while the second is given

over to a deseription - in a pastoral setting1'

- of his
falling in love with Henrietta. During the summer of 183k
he showed the manuscript to the lady who had sat for his
heroine and her response was characteristically exuberant:

I pray that Henrietta Temple may be the erown book >
of your fame and Henrietta S. the blessing of your life.”*

But for some reason - perhaps beecause life had not yet

indicated ghe preeise resolution of a plét which, at the end

Te Disraell may have drawn the idea of the eountry setting and
the proteective, slightly Jjealous father from Sir Egerton
Brydges' Coningsby (Paris,Gendve and London,i819)-although,
amidst many of Brydges' works, there is no mention of this
novel in either the Bradenham ms.catalogue (in the Study at
Hughenden) or the sale satalogue of Isaac's library '
(Sotheby's,March 16 and three days following,1849). The
motherless heroine living on a country estate does, of
ecourse, go baeck to both The Young Duke and Tremaine; but
Brydges' account of his hero's surrepticious courting of
Coningsby's daughter from a cottage on the estate is close
enough in its general outline to the events in chapters 13
end 14 of Disraeli's seeond book and all of his third book
to suggest that he may have known Brydges' novel. For example
'He sought out a peasant's hut on the €ommon that adjoined
Adelinde's residence; and there he took up his quarters.
Thence night after night he strolled round the windows of
the room, that eontained the idol of his soul; and indulged
visions allied to madness'. (p.178; see also pp.190-191).

2¢ see Maitre; o286+ 75~

Raymond Meitre, Disraeli : Homme de Lettres ([Paris]),
1963), D286, n.75.
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of the second book, sees Henrietta taecitly accepting
Ferdinand's proposal = he put the novel asides What more was
there to say ? And yet, as the chapter heading of the
published text observes, the 'Ineident' with which book twe
had coneluded was one 'which is the Termination of Most Tales,
though Almest the Beginning of the Present'.

One might have expeeted that after his break with
Henrietta Sykes, Disraeli would have takeh to his pen in a fit
of spleen (as he had done after the ecollapse of his role in
the Representative) and produced a witty phillipie on the
follies and frailties of women, Yet he did nothing of the
sort. There is a difference in tone between book two and the
rest of the novel, but it is a difference entirely consistent
with the spirit of the whole. Disraeli insisted in his
correspondence with Colburn, as we shall see, that Henrietta
Temple should be baldly subtitled 'A Love Story' = but what
exactly did he mean by this ? If he meant a story of
passionate romanee - a bock two, as it were, writ large - why
did he begin the novel in 1833=34 with ten chapters devoted
not merely fo the hero's ehildhood but deseribing in detail
the history of the Armine family as far back as the Norman
Conquest, their currently awkward finaneial situation, and
the character of Glastonbury ? The first five chapters and
most of the sixth are missing from‘the Hughenden manusaript;
but the remainder is substantially the same as the printed
text. The presence of Glastonbury in partieular - his
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munificenee is developed in chapters seven and eight - is

clear evidence that so far gs the general shape of the novel
is conecerned Disraeli knew very well what he was about, for
it is Glastonbury who will come to Ferdinand's rescue time end

again in the seecond and third valumea.1'

It is perfectly
true that in book two Disraeli had deliberately set out to
evoke the power of romantic passion - Tennyson thought he
“had esught the 'silly sooth' of love perfeetly”®, but the
Edinburgh Review complained that 'he presses the springs of
feeling till they lost their elastieity'”® : on this point
each reader must decide for himself = yet taken as a whole
this second book is never really at odds with the one that
precedes it. Disraeli had begun Henrietta Temple as a
social comedy guite as much as a love story - indeed, the
two were perhaps inseparable for him. When he resumed work

on it in 1836 he was still onm friendly terms (though some
of the initial ardour may well have ecooled) with the real

T+ It might be objected that Disraeli could have written
book one gfter book two, but the physical evidence
of the ms. will hot bear this out. The pagination
throughout is continuous and so are the watermarks =
all dated 1833 to the middle of book two and then 1834
golthe end. For more on these watermarks, see p.IiqI
ELOW

2“ Quoted in ¥ & B. I. p.}ll-S-
3+ october, 1837, p+63.
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Henrietta."'

He even incorporates passages from her letters
into the first two chapters of book four>*, But the element
of the first volume that he now chose to pick up was the
social ecomedy of book one rather than the romence of book
two. The point is that this did not (as, say, in the
contrast betieen the two parte of Vivian Grey) represent a
change of direetion so much as a shift in emphasis. He
was merely eontinuing, albeit with a romantic interlude, the
comedy of manners that he had begun three years earliers
Although Disraeli had signed the agreement for the
novel on June 28th, no manuseript appears to have reached
Colburn until late August or early September. At some stage,
however, he was supplied with an outline of the work and it

may be that his insistence upon this form of advanee notice

1+ 4s Blake observes (p+136), they cannot have parted before
September 17; indeed, on August 22 Colburn addressed a
letter concerning the novel to Disraeli at Henrietta's
house near Reading (see below, p.i¥q,n.3). Since
Disraeli delivered the last of the ms. to Colburn shortly
after October 19 (see below, p. s ), he can hardly
have had time to write all of the second and third
volumes after the breach with Henrietta, even if we
assume this to have veeured on September 18.
2¢ On this peint I muet defer to Professor Raymond Maitre
whose mastery of Henrietta's handwriting far exeeeds mine:
'Ces lettres reproduisent souvent les termes méme des lettres
de Lady Sykes & Disraéli: images,expressions,sentiments,
tonalité, ont été manifestement copiés. Qu'il nous suffise
de donner un example, choisi entre bien d'autres: 'If you
knew how desolate this house is! Your guitar is on the sofa,
a ghost of departed joy%! lit-on dans Henrietta Temple,p.202
[1871 ed,]."If you knew how desolate this house is, your
white stéek on the sopha, a ghost of departed joy". Lettre
d'Henrietta Sykes du 8 septembre 183L'., Disraeli:Hohme de
Lettres ([Paris], 1963), p.285, n.7 bis. |
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about what he was buying helped to induce Disraeli teo pay
closer attention to structure than he had previously donea"
On July 19th, Colburn sent Disraeli a gentle prod: 'I trust
you are rapidly progressing with your novel as arrangel; I
forgot Po mention to you that there is a novel in the press
from a high quarter called "Love". This it appears to me
will a little interfere with your proposed title'.2* . Late
in August he wrote again: 'I am glad te find you will be able
to go to press with your new work about the 30th. I anm
very anxious to expedite matters as it is evident there will
be a great many bocks published during the ensuing winter'.s'
By September 10th the manuseript - of volume one - was in the
hands of Colburn's reader, one John Newman, who wrote

briefly but enthusiastieally about 1t.#' A week later,

Y+ on April 29, 1837, while Venetia was in the works,
Colburn wrote: 'But I must beg you will immediately
send me some particulars about the story as you did
of H.T. as I cannot keep the M5 of Vol.2 & 3'. In
this instance, of course, the work was already finished
when Colburn made his request - presumably for puffing
purposes. Hughenden Papers, Box 235, E/ VII / D/ 15.

Ibid., E/ VII / D / 10} addressed to Disraeli at the
Athenaeum.

2.

3. Ibide, E/ VII / D / 11; dated August aandtgddressed to
Disraeli at 'Basildon Park, nr Reading'.

k‘.Hughenden Papers, Box 233. E/ VI/ K.
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however, he (or, conceivably, a different reader) submitted
a longer and more eritical report which Colburn zlse forwarded
to Disraeli:

Wiat I can speak to with most confidence about tiis
volume, is its length - it is mueh too long - the scenes,
deseriptions & soliloguies become so elaborate as to be
wearisome, There is ?gjg] in this MS. encugh words for
a volume and a half - with matter enough perhaps for
one., The ancestral accounts at the opening should be
cut away, especially ss there are references of the
same kind in another part of the book = and the meditations
upon love madness honour and other romantic metters in
the last guarter of the MS [i.e., the second half of book

two] should be considerably curtailed. I have read all
through and am eonfident that this should be done,

throughout. Every seene would be better were it shorter.

There 1s & beautifil and wost affecting ane — & Teave-taking

of mother and son -~ that would be inexpressibly touehing

were it briefer. So mueh for the faults.!.
He goes on to praise the book for its 'bold spirit' and 'a
style of remarkable eloguence. There is much high-toned
writing in it - though the effeet here would be improved by
pruning - some few extravagances to which the writer is
addicted offend one in the midst of real beauty'.z’

Much of this sounds like fairly standard commentary for

a publisher's reader, though it is eertainly true that the
complaints of 'high-toned writing' and prolixity were exactly
what the author of Contarini Fleming needed to hear. One
point that the reader makes - about Lord Grandison, who will

lager emerge as Lord Monmouth in Coningsby - is absolutely

'+ Hughenden Papers, Box 235, E/ VII / D/ 81.

2+ 1pid.



191,

Just:

There is humour also in the eonception of Lord

Grandison - he ought not to have died so soon, at

least we should have had more of him - for the

secene wants diversity. 1. :

The question is, did Disraeli pay any attention to these
eriticisms ?

There is no evidenee that Colburn returned the
manuseript for revision. But to judge from the tone of
their correspondence, Disraeli was on a familiar footing
with Colburn and it is conceivable that during a visit to
Great Marlborough Street he might have made some ehanges to
his manuseript. That he did so in the case of Book two -
whether prompted by Colburn'’s reader or by his own judgement =
is quite elear from the manuseript itself.2*

The general pattern of watermarks is as follows: '4833!
up to p.276 (in Disraeli's pagination), then '41834' to p.333,
and '1835' to the end of book two at p.374. There are,
however, three places where Disraeli introduces interpolations,
all presumably involving the excision of earlier material.

1)« PP+209=212 are two leaves written, against Disraeli's
usual praeciice, on both sides; the paper is water-
narked '41834' and in contrast to the surrounding sheets

“has & @istinctly blueish cest. The pascage added

oecurs in chepter four of book two where Ferdinand first

Te 1p1a.

2+ 1bids, Box 219, E/ I/ 12.
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meets Henrietta., He has just seen her, dressed in a
riding-habit and standing before a cedar 'evidently
admiring its beautiful proportions’., Then the insert-
ion,:i.e..p.209, bégins with a new paragraph: 'Eer
countenance was raised and motionless. It seemed to
him that it was more radiant than sunshine...' This
continues through two paragraphs - the second of whiel
is the famous one beginning 'There is no love but at
first sight' 2 and into the firest sentence of a third:
Amid the gloom and travail of existence suddenly to
behold a beautiful being, and, as instantanecusly, to feel
an overwhelming conviction that with that fair form for
ever our destiny must be entwined; that there is no [here

P+212 ends and we resume the earlier version] more joy but

in her joy, no sorrow but when she grieves +..

The remainder of the paragraph describes the sensations
produced by love, 'Magnificent, sublime, divine
sentimentt’

2). p+287, which falls into the '483L4' sequence, has been
cut in half so as to delete a passage which originally
followed what in the published text is the next-to-last
paragraph of the seventh chapter of book two:

The delicious present monopolised his [Ferdinand's]

existence. The ties of duty, the claims of domestic affect-

ion, the werldly considerations that by a eruel dispensation
had seemed, as it were, to taint even his innocent and
careless boyhood, even the urgent appeals of his eritical
and perilous situation - 211, all were forgotten 1n one
intense delirium of absorbing love.
Here the original version breaks off and Disraeli
inserts the final paragraph of the chapter sbruptly

cutting short Ferdinand's revery:
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Anon he rose from his seat, and paeced his room for
some minutes, with his eyes fixed on the ground. Then
throwing off his elethes, and taking the flower from the
vase, which he had previously placed on the table, he ;
deposited it in his bosom. ‘'Beautiful, beloved flower’,
exclaimed he; 'thus, thus will I win and wear your
mistressl’ :
This is far from satisfaetory, but it does suggest
that he has cut away a rapturous disquisition on the
'intense delirium of absorbing love', perhaps with the
intention of embeodying the gist of it in action.

34.) DPP«339=348 are written on smaller sheets of a smooth,
white stock watermarked '1836'. 1In the preceeding
chapter Ferdinand has reluctantly left Henrietta in

order to return to Armine snd meet his parents and the

fianeée for whom he now eares nothing., On his arrival,

however, he finds a letter anmouneing that they have
been delayed. Here is the end of the fifth paragraph
as in chapter thirteen of book two:

He felt fortunate., He rushed to the tower, to tell the

news to Glastonbury. His tutor aseribed his agitation to
the shoek, and attempted to console him. In eommunicating
the intelligence, he was obliged to finish the letter; it
expressed a hope, that, if their visit were postponed for

more than a day or two, Katherine's dearest Ferdinand
would return to Bath.

Then the interpolation begins:

Ferdinand wandefed forth into the Park to enjoy his
freedoms A burden had suddenly fallen from his frame; a
cloud that had haunted his vision had vanished ¢«

This and the following six paragraphs deseribe in a level-
headed way Ferdinand's delight at his 'unhoped-for', if

temporary, release. He returns to Henrietta's and glimpses
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her moving about inside the house; as the interpolated

passage ends, he overhears her singing:
It sounded like a bell, sweet and elear and thrilling;
it was astonishing - gy\ it was ridieulous - what
influence &8 little word uttered by this woman, withcut
thought, would have upon your life. Of sueh fine elay
is man made.

Then we resume the original wversion: -

That beautiful voiee recalled to Ferdinand all his
fading visions; it renewed the spell which had recently
enchanted hin; it eonjured up again all those sweet
spirits that had a moment sinece hovered over him with
their auspiclous pinions s« :

He moves c¢loser to the window:
His hand is outstretched to eluteh the curtain, his - ,
when suddenly the music ceased. His courage vanished with
its inspiration. For a moement he lingered, but his heart
misgave him, and he stole back to his solitude.,

What a mystery is Love% All the necessities and habits
of our life sink before it. Food and sleep, that seem to
divide our being, as day and night divide Time; lose all
their influence over the lover ...

In 'a tumult of enraptured passion' Ferdinand spends the
remainder of the night wandering about the grounds until he
stumbles upon the cottage that he latér uses as a temporary
residence while pursuing his courtship of Henrietta.

There is a coolness and eontrel, a shunning of rhetorie
in these interpolated passages that, in eontrast to the
surrounding text, suggests - even though we do not have the
excised portions for comparison - that Disraeli has been

engaged in a pruning operation, removing and rtoning down 'the
meditations upon love madness honour and other romantie matters

in the last guarter of the N3.'



195.

Colburn evidently begen setting type on the first
volume late in Septenber or early in Oetober. On the sixth
he was still awaiting the lést of the manuseript:

I am exeeedingly glad to find that you will have so soon
finished your work & _are anxious for the proofs. Though
you have not yet ree@ any proofs the Compositors have been
proceeding in getting up a quantity [and] I know that this
time you will receive proofs rapidly...I have just glanced |
at the first proofs. I wish the ancestral Deseription had |
not been so long. I hope you will have a dozen or more
og%g;nals to draw from besides old Lady Clork]. An exhib-

tion of 2 or 3 leading politieal charscters would not be |
amigss.sss0 let me have t%t title of 2 or 3 to chhose from & }
he proofs returned regg;arix and I hope that your wish of
having the work out very early in Nov! will be realised. I
am most anxious to have early myself. 1.

Disrseli seems to have been irked by Colburn's reqguest for
*the title or 2 or 3 to choose from' snd in his reply on
the 10th referred back to Colburn's letter of July 19th:

My dear Sir, ‘
The title of my book is the one inserted in our agreement

'Henrietta Temple, |
: g _Leove Story ' i

by

for it exaetly deseribves the work, & I trust the second
title 'A Love Storig will not be saerifieced in the
advertisemen 0 the ponderous tomes of 'Love' with
which you threaten us.

I shall be in town on Wednesday, when I shall bring
up the remaining M3S.,

a title which I think attractive, & which is also correct, ‘
|

Yours
p 2+

Hughenden Papers, Box 235, E/ VII / D / 42; there is no
address so the letter may have been sent by hand. The book
was not in faet published until early December.,

Houghton Library, 'Autograph File' (¥#52M-256); posted
from Bradenham and addressed to Colburn at Great
Marlborough Streete.

2e
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The last book of Henrietta Temple is vividly and finely
drawn, but apparently not without effort on Disraeli's part;
on the 19th he wrote Lady Blessington acknowledging receipt
of a copy of her latest novel, The Elderly Gentleman, and
observing, 'Invention seems to me fhe rarest faculty of the
Novelist eeo''®
Little has so far been said about the guality of
Henrietta Temple as a hovel. Critics have been divided, as
Monypenny remarksz’, between those who, like Froude, regard
Disraeli as primarily a politiecal novelist and therefore
ineline to consider the book a 'elever story' but nothing more,
and others, like Leslie Stephen, who see it as a substantial
achievement by 2 writer who later made the mistake of launching |
himself into polities. Both positions are somewhat aptificial.
Anyone who, without preconceptions, examines the book in the
general eontext of Disraeli's development is bound to see it
as his finest effort before Coningsby - to which, in some ways,
it is superior. The o0ld complaint of looseness of structure
that one feels cbliged to raise so often in conneetion with
his previous works is no longer applicable. Every episode
and every character has a relevant place in the over-all
scheme, while the movement of the plot might be ealled da eapeo:
first, the building up of Ferdinand's relationship with

Henrietta and its collapse; second, Henrietta's retrecat to

T Berg Collection, New York Public Library; the ms. is a
fragmentary transeript in the hand of Richard Robert Madden.

2e I, p.3!|-5.
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Italy with her father and her engagement to Lord Montfort
while Ferdinand sueccumbs to a psycho-somatic illness at home;
third, Henrietta's return, Ferdinand's rescue from his
financial involvements, and the reconciliation of the lovers
with Lord Montfort paired off with Katherine and Ferdinand
with Henrietta. The book has prompted Anthony Powell to
write that 'Disraeli has a grasp of human motives that mekes
his novels far more "true to life" than many laboriocus essays
in realism.' Observing that Disraeli 'has flew literary
deseendants to-day, though traces of his fluent manner ean be
detected in the novels of Mr.Evelyn Waugh', Powell continues:
Disréeli's picture is alive because he makes no demands on
society as an institution. His is a world where people
want to get on and to be amused, where birth and money and
beauty and wit, all have their place as commodities; and
where no one behaves, or is expected to behave, with
disregard for material values. The psychology is
unaccentuated but shrewd (the female characters are
perhaps too faintly traced), and the final exchange: of
partners and friendship ©f the two families, in which the

husbands 'both honestly confess that they are a little in
love with each other's wives' is not so unlikeély as might

appear at first sight ... In spirit Henrietta Yemple ...
belongs to the eighteenth ecentury ... 1.

Not only does the book belong in spirit to the eighteenth
tentury, but the rather coy chapter headings and Ferdinand's
ultimate recovery from the consequences of his imprudenee
remind one a little of Tom Jones. If the resemblance was
intentional, it was unwise. The worst one ean say of

Henrietts Temple - and say it one must - is that Disraeli's

1. Introduction, Novels of High Society from the Victoriam Ace,
ed.Anthony Powell (London, 19%7), PP-V§i~V§II. Pewefi

also remarks that Disraeli is 'a classical and not a romantie

writer. As fashion dictates, his characters may run up the

flag of Byronism; but their feet are firmly planted on
the ground'. ]
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eynicism, which infuses such wit and urbanity into the social
comedy seenes, has a lot to answer for in the'rest of the
novels

_The setion moves several times back and forth between
the great world of London and the country, mainly Armine and
Ducie. Honesty, simpliecity, aend directness are persistently
associated with country life; Glastonbury, Ferdinand's
parents, and Henrietta herself all express these gualities in
their personalities., London, on the other hand, is a realm
of lies, ealculation, and pretence, Credit depends more upon
one's friends than one's lands; Count Mirabel (D'Orsay)
reawakens Henrietta's affection for Ferdinand by telling her;
quite falsely, that her former lover contemplates suicide;
- and Lady Bellair declares near the end of the book, tny like
a lie sometimes <es but then it must be a good one. Do you
know, I cnly say it to you, but I am half afraid lies are more
amusing than truth"'.1’ Soeiety, Disracli seems to be saying,
is an intricate world of make-believe, a masquerade in which
the gpparent takes on all the gualities of the real.

All this is perfectly consonant with the commedy of
manners. But what about Ferdinand ? As a ehild he is
affeetionate and dutiful - indeed, he is possibly too good.
As a young man he becomes slightly foolish and wilful, but that

Te 111, p.309 (Bk.VI, Ch.2k).
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is hardly unusual. Even when he meets and falls in love

with Henrietta - while already engaged to his cousin, the very
rich Katherine Grandison - so movingly does Disraeli deseribe
the power of his infatuation that we at once sympathize with
him and, perhaps against our betier judgment, endorse'his
conducts But when, having secured Henrietta's affections,

he nevertheless continues his previous engagément while build-
ing up an elaborate system of patehwork decepiions in the
vague hope that somehow things will sort themsslves out, he
exhausts all our patience. Refusing to face his difficulties
squarely, he resorts to a spineless kind of duplicity
involving lies, evasions,; and a elandestine correspondence = |
all whieh is bound in the end to be injurious to everyané;° T
concerned, most of all to his beloved Henrietta with whom he
avows an '"innate sympathy ... superior to all situatioms, all
ties, all eircumstances" .  *  The result is that Disraeli's
hero suddenly comes perilously elose to playing the villain.
There are two possible ways cut of this fix. One would be

to follow the bildungsroman pattern and have Ferdinand
gradually learn to extricate himself from the network of
prevarications in which he has enmeshed himself - rather as
Tom Jones learns to master the virtue of prudentis. The
other, the one which Disraeli adopts, is to 1lift from
Ferdinand's shoulders all responsibility for his actions.

T+ 17, pad7 (Bk.III, Ch.2).
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After Henrietta aceidentally learns the truth, he confesses
all to Glastonbury and (like Vivien and Contarini at similar
junetures) falls into a coma. While he is thus incapacitated
élaatanbury patiently clears up the mess and, aeting as a
deus ex machina even after Ferdinand's recovery, helps to
bring the aetion to a happy conclusion. He is assisted, of
course, by Henrietta's sudden accession to a large fortune
and by the generosity and good luek of Kirabel and Bond
Sharp. We are left, therefore, with a hero who is, to
borrow Powell's terms, more a patient than an agent. What
is most bothersome to the novel, however, is less this
artifieial tying together of events at the end - which we ean
accept in the spirit of the comedy of manners1’ - than the
duplieity and, later, the helplessness of Ferdinend himself,
Although Disraeli appropriately tells us that he has been

'schooled by adversity'z’

that he has learnt anything. The sophistieation and worldly

eynieism that form so admirable a background to this social
comedy have been the undoing of its hero.
Every eynic is to some extent an idealist, and in

Disraeli'’s ease the two exist in almost perfeet equilibrium.

Te 111, pp.321-322 (Bk.VI, Ch.2k): '"Well [says Katherine to
Ferdinand], the comedy is nearly concluded. We shall soon
join hands, and the eurtain will drep". "And I hope, in
your opinion, not an unsuccessful performance?" "Why, I
certainly cannot guarrel with the catastrophe", said
Miss Grandison'.

2¢ 111, p.296 (Bk.VI, Ch.22).

, there is not the slightest evidence
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If we have Ferdinand on the one hand, we also have Glastonbury

on the other. Attractive as he certainly is, he is not a

eastl
character whom one eanLtQ%a seriously easii¥-s Self-effacing

to a fault and totally devoted - for no very apparent reason -
to the Armine family, here is how he asks Sir Rateliffe to
allow him to purchase Ferdinand's commission:

- '0nY Glastonbury, [says Sir Rateliffe}, no more of
this, I pray; you have wasted a precious life upon our
forlorn race. Alas) how often and how keenly do I feel,
that had it not been for the name of Armine, your great
talents and goodness might have gained for you an enviable
portion of earthly feliecity; yes, Glastonbury, you have
sserifieed yourself to us'. o gl

*Would that I couldl' said the old man, with brightening
eyes and an unaccustomed energy of manner. 'Would that I
eould! would that any ect of mine - I care not what - could
revive the fortunes of the house of Armine. Honoured for
ever be the name, which with me is associated with all
that is great end glorious in men, and (here his voice
faltered, and he turned away his face), exquisite and
enchanting in womantl' : :

'No, Rateliffe', he resumed, "by the memory of one I
eannot name - by that blessed and saintly being from whom
you derive your life, you will not, you cannot deny this
~last favour I ask, I entreat, I supplicate you to accord
me - me, who have ever eaten of your bread, and whom
your roof hath ever shroudedl’ 1.

How are we to explain this extraordinary devotion to an old
but otherwise unremarkable county family ?

The Armines are, it must not be forgotten, Roman
Catholies and Royalists who have lived on their lands for
centuries., In them Disraeli wishes to represent all the
virtues of the old landed order, an order which he associates

with the happy eondition of pre-Reformation England so

1s I' pp.88~89 (BkQI. Choa)o
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eloguently deseribed by Cobbett., This was a time = or so0
Disraeli, following Cobbett, will argue in the Young England
novels = when master and tenant lived on friendly and
sometimes even intimate terms, when there was ne strong
central goverament, and when the country abounded in monaster-
ies liberally dispensing charity to the poor. There was
no need then for an impersonal eentrally administered Poor
Law sueh as in 1839 Disraeli, inspired parily by the
Chartists, vigorously eendemned.if The two basic social
units were the manor and the monastery: in Glastonbury we
have the virtues of both inearnated in a single individuals.
These virtues, however, are seeular rather than moral or
religious. We never learn snything about Glastonbury's
theology and we have to take his faith as a 'given'. His
piety, therefore, is bound to seem incongruous, for it is
inspired not by a sacred mystery but by nothing more awesome
than a rather nice - though not at all devout - county family.
As an idealization of Digraeli's opinions on society,
Glastonbury leoks forward to such characters as Sidonia and
Sybil. In each ease (and this is also irue of some of his
women) the perfection is too ecomplete; we laek the trifling
foibles that would make these figures come alive, It is

rather as if Disraeli's eynieism had not only given him a

1+ See Blake, pps161=1624
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longing for the ideal but had persuaded him at the same time
that a truly virtuous character cannot be made believable in
realistic terms. The result is that the two strains of
private feeling (represented in Glastonbury's piety and
Henriétta's frankness) and public conduct (represented in
Perdinand's duplicity and Lady Bellair's urbane eccentrieity)
are never properly brought together.

S0 long as Disraeli sticks to the beau monde, however,
his echaracters are eminently believable - and not in the least
commenplace. ~ No one who has ever read the book is likely teo
forget Lady Bellair, Count Mirabel, Bond Sharpe, or the waiter
in the sponging house. biaraeli has an accurate eye for the
revealing detail in both persons and places. Nor does he
neglect to make every detail count: Lady Bellair's visit to
Ducie is the means by which Renriefta learns of Ferdinand's
betrothal, and later in London she is instrumental in bringing
them together again; Mirabel and Bond Sharpe, each in a
different way, help to pull Ferdinand out of his serape; and
the waiter - a descendant of Tom Rawlins in The Young Duke =
provides a humour and eonfidence that sustain Ferdinsnd during
his most dismal moments. Everything has a funciion in terms
of the whole. Disraeli still borrows from life = Put he
borrows with greater diserimination and he is eareful to
subordinate what he takes %o the overriding purposes of his
fiction. ‘When Ferdinand goes to Malta with his regiment

Disraeli does not maske that an excuse for treating us to a full
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encugh information to estsblish Ferdinand's extravagant -
habits and then he is called back to England, Later in the
book when he visits Bond Sharpe -~ the sophisticated and
generous owner of gambling 'hells' whoe has risen from pugilism
and aspires to a place in respectable soeiety - one small
detail catehes his eye:
The table was arranged for eight guesis; its appointments
indicated refined taste. A candelabra of Dresden china
was the centre piecej; there was a whole service of the
same material, even to the handles of the knives and
forks; and the chaice variety of glass attrected
Ferdinand's notice. 1.
Although we hear no more of this china, Disraeli had seen a
similar set whiech 1mpréssed him greatly. 'Our dinner', he
wrote his sister on June 15, 1835§ |

was worthy of the 'veritable Amphitryan’ of Londan, and

was served off & set of Dresden ehina, of the most marvellous

beauty; the candelabra in the middle of immense size, and
covered with groups of shepherds and shepherdesses, the
whole mounted on green velvet; even the sa1t~ce11ara @ma,
handles of knives and forks were ehing ... < T
The point, of course, is not that Disraeli introduces inte
his novel something he had observed (we have seen that often
before) but that, instead of meking it the subject of an
enthusiastic digression, he mentions it so briefly - and then

only by way of throwing light on Sharpe's eharacter.

Te 117, pp.119-120 (Bk.VI, Ch.i1).
2. Letters, p«i50.

\
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Perhaps the most amusing person in the book is Lady
Bellair, modelled on old Lady Cork, Dr.Johnson's 'dearest
dunce'. ' Disraeli knew her and in a letter to his sister on
June 19, 183k, reproduced a speeimen of her eonversation whieh
Henrietta had overheard and related to him:

Lady c[ork].: Do you knaw young Disraeli %

Lord Clarrington].: Hem! Why? Eh?

Lady C.t: Why, he is your neighbour, isn't he, eh ?

Lord C,: His father is.

Lady C«:I know that. His father is one of my dearest
friends. I dote on the Disraelis.

Lord C.: The young man is a very extraordinary sort of
person. The father I like; he is very quiet
and respectable.

Lady C.: Why do you think the young man extraordinary !
should not think you could taste him .,

Lord C.: He is a great agitator. Not that he troubles us
much now. He is never amongst us now. I belleve
he has gone abroad again.

Lady C.: literatim: You old fool: Why, he sent me this book |

this morning. You need not lock at it; you dam't
understand it. It is the finest book ever written.
Gone abread, indeed! Why, he is the best ton in
" London. There is not a party that goes down withou1
him. The Duchess of Hamilton says there is
nothing like. Lady lLonsdale would give her head
and shoulders for him. He would not dine at yaﬁr

house if you were to ask him. He does not care for

people because they are lords; he must have
fashion, or beauly, or wit, or something; and you
are a very good sort of person, but you are
nothing more. 1.
This = espeecizlly the last paragraph - has exactly the flavour
of Lady Bellair's conversation in Henrietta Temple.
But the most remarkable feature of the novel, apart

from the witty dialogue, is the acute sense of drama which

'+ M a&B, 1, p.251. The book was The Revolutionary Epieck
and she had it bound, Disraeli wrote, in erimson velvet
at a cost of seventecn shillings.
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informs seene after scene, Disraeli is, besides, extra=-
ordinarily alive to the spiritual ambience of plaee, yet the
deseription is never gratuitous as it often is in Vivian
Grey and The Young Duke. He takes particular pains, for
example, to suggest, largely in terms of setting, a contrast
between the charseters of Levison and Bond Sharpe.' ® And in
the drawing room seenes we are never uncertain about the
movements and relationships of the persons present, while much
that is not directly deseribed is ecleverly intimated, often
with a view to the dramatic possibilities inherent in a
particular situation. Hére, for example, is how he treats
the seating arrangements at a family dinner party:

At this moment dinner was announced. Lord Montfort
offered his arm to Henrietta. 'There, lead the way', said
the o0ld lady: 'the girls must beau themselves, for I have
no young men to-day for them. I suppose man and wife must
be parted, so I must take my son's arm; Mr,.Glastonbury,
you will hand down the Duchess'. But, before Glastonbury's
name was mentioned, Henrietta was half-way down stairs,

The Duke and his son presided at the dinner. Henrietta
sat on one side of Lord Montfort, his mother on the other.
Glastonbury sat on the right hand of the Duke, and £
opposite their hostess; the two young ladies in the
middle. All the gueata had been seated without Glastonhury
and Henrietta recognizing each other; and, as he sat on
the same side of the table as Miss ?emple, it was not
until Lord Montfort asked Mr.Glastonbury to take wine with
him, that Henrietta heard a name shat might well, indeed,
turn her pale. 2»

So vividly has Disraeli realised the seene in his own

1e See, on this int, John Holloway, The Vietorian Sage

(London, 1953), pp.96-98.
2¢ 111, pe22 (BkVI, Cha3)e
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imsgination that when he eccmes to relate it there is nothing
superfluous and nothing wenting. Here is anether dinner
party = at the Temples - towards the end of the book:
As the Duke advanced to offer his arm to Mise Temple,
Henrietta presented Ferdinand with a flower, as if to
ecneole him for the separation. It wae & round table;
the Duchess and Lady Bellair sat on each side of Mr.Temple,
the Duke on the right hand of Miss Temple; where there were
s0 many members of the same family, it was difficult to
arrange the guestis, Ferdinand held back, when Count
Mirabel, who had secured a seat by Henrietta, beckoned to
Ferdinand, =and saying thet Lady Bellair wished him to sit
next to her, pushed Ferdinand, as he himself walked away,
inte the vacated seat. Henrietta eaught the Count's eye
as he moved off; it was a very laughing eye. 1+
There is an unmistakably theatriecal guality about this and
many other closely observed scenes in the book. See, for
example, Book III, chapter &4, whére Glastonbury, having
chanced upon Henrietta in the gallery at Armine, assumes that
he addresses Katherine while Ferdinend, arriving in the nick
of time, just manages by a barrage of raﬁid»fire eoﬁ#eréatien
to avert the impending introduction « or the exchange iﬁf55€ 
Book II, chapter 12, between Glastonbury and Ferdinand where
their remarks are so ironically at eross purposes. Disraeli
has a keen intuitive understanding of the comedy of manners
and that, more than anything else, is what makes Henrietta ,
Temple so delightful. One has the feeling that in writing
this novel he must have felt very much more at ease than he had

in any of his previous efforts. Yet he has also achieved an

T¢ 111, p.308 (Bk.VI, Ch.2k).
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cconomy of expression and a control over structure that ave
entirely new. How far, he has come since his piearesque
days may be gouged from one of Henrietta's remarks to
Zatherine during a conversation about popular novels:

'T do not despise the talent whieh deseribes so
vividly a dinner and a ball', said Miss Temple. 'As
far as it goes, it is very amusing; but it should be
combined with higher materials, In a fine nevel, manners
should be observed, and morals should be sustained; we
require theught and passion, as well as costume and the
lively representation of conventional arrangements; and
the thought and passion will be the better for these
aecessories, for they will be relieved in the novel as

they'ar$ relieved in 1life, and the whole will be more
true’ . .

The spare, ineisive siyle that eharascterizes so much of
Henrietta Temple eontinues into Venetis. Yet it is a far
less zatisfylng book and one reason may be that, having learnt
to manipulate his ingredients so as to build up a coherent
whole, Disraeli was altogether too eager to rearrange the
faects about Byron and Shelley in a way that he‘felt would
enhance the dramatic possibilitles of his story. Byren
(Cadureis) thus beeomes a generation younger than Shelley
(Herbert) and falls in love while siill & boy with Shelley's
daughter (Venetia) « who is really Byron's deughier Ada
(though she might also, of course, be taken as Mary Chawerth)
and whese mother Lady Annsbel is really the estranged Lady

T+ 171, pp.137-138 (Bk.VI, Ch.12).
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(
Byron. This complicated arrangement is not in faect quite
so eonfusing as it sounds, though the reader would be well
advised to forget whatever he knows about Byron and Shelley
before taking up the booke.

Disraeli sets the action during the period of the
Americen Revolution, but this cannot be to conceal the book's
subject. That he is writing sbout Byron is abundantly clear
from the guotation from the third eanto of Childe Harold
printed as motto on the title-page:!

'is thy faee like thy mother's, my fair child ?°'

'The e¢hild of love, though born in bitterness,
And nurtured in convulsion', 1.

Although the late-eighteenth century setting does not impinge
mich on the main events of the story, it is nevertheless
puzzling, that Disraeli should heve bothered with so trans-
parent a ruse, The explanation, however, may lie in one of
his odder historical erotchets, for in his preface to Murray's
edition of The Life of Paul Jones he had written:

The age in which he lived was the parallel of the present
one, - The revolt of the Anglo-American ecolonies had produced,
in the mind of Europe, a similar effect to that which is

the consequence of the revolt of Mexico and the States of
South America. The same passions were excited in the
eighteenth century; governments were placed in similar
situations; and new interests then arose, as are now

aristflg . 2

In meking Herbert a successful general in the American

The lines are from the begimning of the first and last
stanzgs; Disraeli's punctuation does not exactly follow
Byron's.

2. Lonaon, 1825’ ppoVi‘Viio
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Revolution = ecertainly as inecongruous a post for Shelley as
one ean imagine - Disraeli may have had in the back of his
mind Sherburne's depiction of John Paul Jones:
He was courageous, generous, and humene; and he appears to
have been the only one in this age of revolutions, whose
profession of philanthropy was not disgraced by his
practices As to his mental capaeity, it camnot be doubted
that his was a most ardent and extraordinary genius se.
Accident had made him a republican, but the cold spirit of
republicanism had not tainted his ehivalrie soul ... 1.
Disraeli had become interested in the Cenei on the eve of

2

his departure for Spain®® and, as Richard Garnett has shown,

in The Revolutionary Epiek he owed much to Queen Mab, Alastor,

The Revolt of Islam and Prometheus ngaugg.B' By introdueing
Shelley into Venetia, however, he seems to have been concerned

not so much for Shelley himself as for his own developing

Toryisme. It was necessary to cut Shelley down to size and
show that respectable Toryism could be the refuge of a great
revolutionary poet. '

On December 20, 41836, Disraeli asgreed with Celburn 'to
write a Novel to be entitled "Venetia" or the "Poets Daughter"’,
receiving in exchange a twelve months' promissory note for
£500 which he no doubt promptly discounted and handed over to

his ereditors. The manuseript was to reaeh Colburn in time

Ve 1p1d., pp.318-319.
2‘ ‘ & B, I’ _p‘362.
3+ See pp.«132-137 of 'Shelley and Lord Beaconsfield' in

Notebook of the Shelley Society: The Shelley Society'
Papers, Part % lLondon, ?5535. The essay is reprin%eg

in Garnett's Essays of an Ex-Librarian (London, 1901).
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for the book to appear on May first1‘, but he had already

completed a substantial portion of it. 'My situation', he

had written from Bradenham in November to his financial

advisor William Pyne:

is simply this. I have taken advantage of the temporary
repose for which I am indebted to you and with the
exeeption of County business I have not gquitted my room
for the last ten weeks. I have now written five octave
volumes, i.e., the novel about to be published, and two
more of anpther, which I caleulate finishing by the end
of the year, 2«

usual, his ealeulations were on the optimistic side.
am in good health', he wrote again on January eighth,

considering I have never left my rooms, and have been in
worse spirits. But the quantity I have written, and am
pouring forth, is something monstrous. I find it a
relief, and now that I have nothing else to distract my
thoughts, I am resolved to ruin Colburn. 3.

From the middle of January until well into February he was

on a visit to D'Orsay at Kensington and had abundant

cpportunities to discuss the projeet with Lady Blessington.

The seminal idea for the book may well have come from two

passages in her Conversations of Lord Byron, published in
183k

'I hope [she guotes Byron] my dsughter will be well-

educated; but of this I have little dread, as her mother
is highly eultivated, and certainly has a degree of self-
eontrol that I never saw equalled. I am certain that

2e
e
Lo

Hughenden Papers, Box 235, E/ VII / D/ 77.
MaB, I, pa35i.

Ibids, D353,

Ibide, PPe355-357.

he
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Lady Byron's first idea is, what is due to herself; I
mean that it is the undeviating rule of her conduct. I
wish she had thought a little more of what is due to
others. Now my besetting sin is a want of that self-
respect, - which she has in excess; and that want has
produced much hnhappiness to us both'.!.

And again:

'I often, in imagination, pass over a long lapse of
years', said Byron, 'and console myself for present
privations, in anticipating the time when my daughter will
know me by reading my works; for, though the hand of
prejudice may conceal my portrait from her eyes, it
cannot hereafter conceal my thoughts and feelings, which
will talk to her when he to whom they belonged has ceased
to exist. The triumph will then be mine; and the tears
that my child will drop over expressions wrung from me
by mental agony, - the certainty that she will enter

into the sentiments which dictated the various allusions
to her and myself in my works, - consoles me .in many a
gloomy hour. Ada's mother has feasted on the smiles of
her infaney and growth, but the tears of her maturity
shall be mine' .2.

By the 19th he was back at Bradenham and wrote again to Pyne:

I have only 150 pages, or less, of my book to finish,
which I ought to canter through in the remainder of the
month with ease, but I find it difficult to command the
Muse amid all these vexations. The form of Davis, or the
unknown visage of Green, mix themselves up, by some
damnable process, with the radiant countenance of my
heroine, and though visions of spunging houses might have
been in keeping with the last vol. of Henrietta Tempile,
they do not aecord quite so well with t more ethereal
scenes of the fair Venetia. Nevertheless I have contrived

to write, and I hope my inspiration has not been much 3
diluted by their distraction, but I am a little nervous.”®

Another visit to D'Orsay filled out the remainder of the
month, but early in March he was back at Bradenhame. On the

'+ 1vig., pp.315-316.
2« wid., pp.385-386.
3¢ M & B, I, ps358,
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248t he wrote Lady Blessington:

My dear Lady, - Altho' it is little more than a fortnight
since I quitted your truly friendly society & hospitable
roof, both of which I shall always remember with deep &
lively gratitude, it seems, to me at least, a far more
awful interval of time., I have waited for a serene hour
to tell you of my doings; but serene hours are rare, &
therefore I will not be deluded into waiting any longer.
In spite of every obstacle in the shape of harassed
feelings & other disagreeable accidents of l1life, I have
not forgotten the fair Venetia, who has grown under my
paternal eare, & as much in grace, I hope, as in stature,
or rather dimensions. 8he is truly like her prototype -

’ ese the ehild of 10"3.
The' born in bitterness & nurtured in convulsion;'

but I hope she will prove a source of consolation to her
parent, & also to her godmother, for I consider you to
stand in that relation to her. I do not think that you
will Tind eny golden hint of our musing strolls has been
thrown away upon me; & I should not be surprised if, in
six weeks, she may ring the bell at your hall decor, &
request admittance, where I know she will find at least
one sympathising friend. 1.

What golden hints hay have resulted from their ' musing strols’

we cean only speculate. Lady Blessington, however, was not

Venetia's only godparent.

Disraeli must have learnt much about both Byron and
Shelley from Trelawney, whom he seems to have met in the
summer of 1836 and thought 'a strange eharacter'z', and of
course from Tita. Yet, so far as we can identify sueh things,

his main sources - apart from a passage lifted verbatim from

1. Th%'Blessinggon Papers (Printed for private eirculation,
D)y DPelb. Disraeli was working on the ms. during his
stay with D'Orsay; see Letters, p.i56.
2e M&B, I, 9.332. Disraell may also have seen Trevelyan's

'Narrative' of the drowning, in Leigh Hunt's Byron and his
Contemporaries (London, 1828), I, pp.330-335,
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Nacaulay1‘ - appear to have been three printed works:

Moore's Letters and Journals of Lord Byron (1830), Thomas
Medwin's Conversetions of Lord Byron (1824) and Medwin's

Shelley Papers (1833).
From all of these works Disraeli took phrases as well

as facts and ideas. But perhaps the most important was
Moore's Byron. He seems to have used it as a menual more or
less as he had used Dodd's An Autumn near the Rhine in writing
the second part of Vivian Greye All the essential faets about
Byron's career - and especially his ehildhood - were given
by Moore, and Disraeli followed him most assiduously. Some
readers of Venetia, for instance, may have wondered at the
name 'Herbert' for Shelley end 'Cherbury' for the country
house to which Venetia and her mother have retired at the
beginning of the novel; Moore, remarking that Byron and his
mother spent the summer vacation of 1804 at Southwell, gives
us the answer: !

The gentleman, from whom the house where they resided was

rented, possesses a library of some extent, which the

young poet, he says, ransacked with much eagerness on
his first coming to Southwelly; and one of the books

1. Compare the paragraph on pp.547-548 of his review of

Moore's Life of Byron in the Edinburgh Review, June,

1831, with the opening paragraph of Bk.1V, Ch.i8, of

Venetia. See M & B, I, p.365, on this apprepriation.
Disraeli probably took the passage more for the

vigour and balance of Macaulay's prose than for its
bearing on Byron.
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that most particularly engaged and interested him was,

as may be easily believed, the life of Lord Herbert of

Cherbury. 1.
It is typical of the mixing up of biegraphical facts in
Venetia that Disraeli should have taken his fiectional name
for Shelley from a Cavalier poet admired by the young Byron.

As has often been remarked, the best part of Venetia is

the desceription of Cadurcis' miserable childhood in the first
booke. The emotional trials of a sensitive ehild was a
subject that Disraeli had tackled in almost all his previous

books, but he was never to handle it better than in Venetia.

His treatment of the relationship between Cadureis and his
well=meaning but impossible mother illustrates how well he
could realize a subjeet once he had put his mind to it.s The
rows deseribed in chapters six and thirteen were entirely his
own invention - but they were based upon a sensitive and
imaginative reading of Moore, who sketeches Byron's relations

with his mother as follows:

1. London, 1830, I, p.61; ef., the statement at the end of Ch.7
that Cadureis 'had turned over many a volume in the well-
stored library at Cherbury' and, in Ch.3, the description
of the library's eontents. The edition that both Byron
and Disraeli knew was presumably the one printed by
Horace Walpole at Strawberry Hill in 1764. For a detailed
comparison of Venetia with Moore's biography and Medwin's
Conversations, see Herbert Bruece Hamilton, The Portrayal
of the Life and Character of Lord Byron in the HNovel by
B.Disraecil entitled enetia' (Leipzig, 1 « Richa
G"‘arn"'ge"t' t in 'Shelley ahd Lord Beaconsfield', pp.128-130,
and R.A.Duerksen in 'Disraelils Use of Shelley', Vietorian
Newsletter, Fall, 1964, pp.19-22, discuss briefly some of
- the passages Disraseli adapted from Medwin's Shelle
Papers. I am indebted to all three seholars, although in
one or two instances (the above, for example) I have been
able to identify passages hitherto unrecognized as
Disraeli's soureces.
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Hils mother, without judgment or self-command, alternately
spoiled him by indulgence, and irritated, or - what was
8till worse, - amused him by her vioclence. Thet strong
sense of the ridiculous, for whiech he was afterwards so
remsrkable, and which showed itself thus early, got the
better even of his fear of her; and when Mrs.Byron, who
was a short and eorpulent person, and rolled ceconsiderably
in her gait, would, in a rage, endeavour to ecateh him, for
the purpose of inflieting punishment, the young urechin,
proud of being able to outstrip her, nothwithstanding his
lameness, would run round the room, laughing likea little
Puek, and moeking at all her menaees. 1.
This wes the 'text' upon which chapters six and thirteen are
a pereeptive and, escept for the lameness, a faithful
elaboration., Other faectual ingredients were gathered from
lMoore's references to Byron's humiliation when his mother
called him ""a lame brat"'2* and the partieunlarly virulent
row after whieh Byron fled to London.2* Cadureis does not
go to London but, rather like Contarini, takes up with a
troupe of gypsies - and this provides an opportunity to
introduce some argot, an idea which Disraeli could have taken
€rom the example of Harrison Ainsworth's Rookwood (1834).
Another of Mrs.Cadureis' habits - that of likening her son to
his father in sueh remarks as '"You are worse than your
father, that you are l"’h‘ was elearly derived from Medwin:
'My mother, when she was in a rage with me, (and I gave

her cause enough), used to say, "Ah, you little dog, 5
you are a Byron all over; you are as bad as your father\"'”*

I, p025'

I, p.26. e¢f.,for exam;le.l,p.135 (Bk4I,Chs13):'"@% you bratt
You wicked brat youl"

3 I, pp.68-69,
I, p«136 (Bk.E, Ch.13).,

Conversations of Lord Byron (London, 1824), p.73.
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Disraeli, however, adds to the picture by making Mrs.Cadureis
sometimes speak admiringly of her husband - a logical
extension of the volatility that Moore had ecomplained of in
Mrs.Byron:

'He puts me in mind gquite of his poor dear father, who
was a? ?ngel upon earthj he wasindeed, when he was not
vexed' J e b

'Mrs.Caaurcis?, Disraeli =dds,

chatting without ceasing, detailed to Lady Annsbel all the
history of her life, all the details of her various
complaints and her eeconomiesl arrangements, and all the
gseerets of her husband's treatment of her, - that favourite
subject on whichshe ever waxed most eloguent. 2.

She is, indeed; 'only a child of a larger growth e

Mrs.Cadureis, unlike Mrs.Byron, dies while her son is
8till ne more than a boy. Yet in the last paragraeph of
chapter 17 Disraeli elosely follews Moore's asccount of Byron's
behaviour after his mother's death:

On the night after hie arrivel at Newstead, the waiting=-
woman of Mrs.Byron, in passing the door of the room where
the deceased lady ley, heard a sound, as of some one
sighing heavily from within; and, on entering the chamber,
found, to her surprise, Lord Byren sitting, in the dark,
beside the bed. On her representing to him the weakness of
thus giving way to grief, he burst into tears and execlaimed,
’Oh,'gﬁs.By, I had but one friend in the world, snd she is
gonel'%.

I, p.66 (BksI, Cheb).

2+ Ibide, D674

3e
L.

Ibido. pp-71-72 (BkoI, Chc?)o

I, pP«273=2744 ef., Venetia, I, pp. 91=193 (BkeI, Chel?) :.
i ? Krs.Pauneefo;t:'EEE_ﬁhé only given me one friend in
this world, and there she lies'™'
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Herbert himself does not enter the action until Book V,
but in Book II Venetia discovers a portrait of him which has
been kept locked away at Cherbury. The idea for this

d
episcde goes back of course to Max Rothenstein; dut there
was authority for it in Medwin:
'l am told{said Byron] that Ada is a little termagant;
I hope not. I hear that my name is not mentioned in her
presence; that a green curtain is always kept over my
portrait, as over something forbidden; and that she is
not to know that she has a father, till she comes of age.
Of ecourse she will be taught to hate me; she will be
brought up to it'. 1.
This - down even to the colour of the curtain - exactly fits
Venetia's situation. The description of the portrait itself
Disraeli takes from Shelley's own words in a fragment
entitled 'The Coliseum' reproduced by Medwin with the note,
'There never was drawn a more perfect portrait of Shelley
himself', Here are the two passages:

Shelley Papers Venetia
(London, %33§§,pp.128-129 (London, 18357),1,0D«273=k
(Bk.II, Ch.h)

His form,that, though A man in the very spring of
emaciated, displayed the sunny youth, and of radiant
elementary outline of ex- beauty. Above the middle

guisite grace, was enveloped height, and very slender, yet
in an ancient chlamys, which with a form that displayed ex-
half concealed his face. It guisite grace, he was habited
was a face, once seen, never in a green tunic that developed
to be forgotten. The lips his figure to advantage, and

and the moulding of the chin became the secene in whieh he was |

resembled the eager and im- pleaced - a park, with a castle

passioned tendernesc of the in the distance; while a groom
shapes of Antinous; but, at hand held a noble steed,
instead of the effeminate that seemed impatient for the

Y+ conversations of Lord Byron (London, 1824), pp.ik3-1kk.
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sullenness of the eye, and chase, The countenance of its
the narrow smoothness of the intended rider met fully the
forehead, shone an expres- gaze of the spectator, It was a
sion of profound and countenance of singular loveli-
piereing thought. His brow ness and power, The lips and the

was clear and open, and his moulding of the chin resembled
eyes deep, and like two wells the eager and impassioned tender-

of erystalline water which ness of the shape of Antinous;
reflect the all-beholding but, instead of the effeminate |
heavens. Over all was spread sullenness of the eye, and the 4
a timid expression of narrow smoothness of the fore- ‘
diffidenee and retirement, head, shone an expression of

which intermingled strangely oprofound and piercing thought.
with the abstraet and fear- On eaeh side of the elear and 1

less charaeter whiech open brow descended, even to the
predominated in his form shoulders, the clustering locks
and gestures. of golden hair; while the eyes

large, and yet deep, beamed with
a spiritual energy, and shone
like two wells of erystalline
water that refleet the all-
beholding heavens.
When Herbert finally does appear, near the end of the neovel, ;
he engages Cedureis in some interesting econversations for I
whieh Medwin wes again the souree - though Disraeli adds mueh
animation:

helley Papers Venetia Made |
ppe153-154, from a fragment III, pp.1o1~182 (Bk.VI,Ched)
entitled 'Life’ : il

|

Life, and the world, and %AhY Death,” said Lord Cadurdéis
whatever we eall that which ¢that is a botherer. What can you
we are, and feel, is an make of death? There are those

astonishing thing. The mist poor fishermen nowj there will T«
of familiarity obscures from a white squall some day, and the;
us the wonder of our being. will go down with those latteen-
We are struek with astonish- sails of theirs, and be food for
ment at some &f its trandient the very prey they were going to

modifications, but it is cateh; and, if you continue {
itself the great mirscle. living here, you may eat one of
What are the changes of your neighbours in the shape of ¢
empires, the wreck of shoal of red mullets, when it is
dynasties, with the opinions the season. The great seeret =
that supported them - what we cannot penetrate that with all

is the birth and extinection our philosophy, my dear Herbert.
of religions, and of political "“All that we know is, nothing ea
systems, to life? What are be known." Barren, barren, barre:
the revolutions of the And yet what a grand world it |

1



globe whieh we inhabit,and
the operations of the elem-
ents of whiech it is composed,
compared with 1ife? what is
the universe of stars and
suns, and their motions, and
the destiny of those that
inhabit them, compared with
life? Life, the great
miraele, we admire neot
because it is so miraeculous.
If any artist, I do net say
had executed, but had merely
conceived in his mind, the
system of the sun, the stars,
and planets, they not exist-
ing, and had painted to us in
words or upon canvas the
spectacle now afforded by the
sight of the cope of heaven,
end illustrated it by astron-
omy, what would have been
our admiration! -or had
imagined the seenery of the
earth, the mountains, and the
seas, and the rivers, and the
grass and the flowers, and
the varieties of the forms
and the masses of the leaves
of the woods, and the colours
whieh attend the rising and
the setting sun, and the hues
of the atmosphere turbid or
serene, truly we should have
been wonder-struck, and
should have said, what it
would have been a vain boast
to have said, Truly, this
creator deserves the name of
a God. But now, these things
are looked upon with little
wonder; and who views them
with delight, is considered
an enthusiast or an
extraordinary person.

The multitude care little
for them. It is thus with
life, that ineludes all. What
is life? Thoughts and feelings

arise with or without our will,

and we employ words to
express them.
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is! Look at this bay, these blue
waters, the mountains, and these
chestnuts - devilish finel The
faet is, truth is veiled, but,
like the Sheekinah over the
tabernacle, the veil is of
dazzling lighti”

®Life is the great wonder?,
said Herbert, ¢in which all
that is strange and startling
resolves itself. The mist of
familiarity obscures from us the
miraele of our being. Mankind
are eonstantly starting at

events which they eonsidervextrn-‘

ordinary. But 2 philesopher
acknowledges only one miraele,
and that is life. Politiecal
revolutions, changes of empire,
wreeks of dynasties and the
opinions that support them,
these are the marvels of the
vulgar, but these are only
transient modifications of life.
The origin of existence is,
therefore, the first objeet
which a true philosopher prop-
oses to himself. Unable to
discover it, he accepts certain
results from his unbiassed
observation of its obvious
nature, and on them he establi-
shes certain principles to be
our guides in all soecial
relations, whether they take the
shape of laws or customs. Never-
theless, until the prineiple of
life be discovered, all theories
and all systems of conduct
founded on theory must be
considered provisional,?

I
!

*And do you believe that there

is a chance of its being
discovered?” inguired Cadupecis.
¥I cannot, from any reason in
my own intelligence, find why it
should not,” said Herbert.
®You eonceive it possible that
a man attain earthly immort-
ality?? inquired Cedircis.
¥Undoubtedly.?
YBy Jove,? said Cadureis, ¥if



We are born, and our birth
is unremembered, and our
infancy remembered but in
fragments. We live, and in
living we lose the apprehen=-
sion of life.

Shelley Papers, ppsi156=7,
{from a fragment entitled
‘Love' (see also pp.21=-24)

The mind selects among those
who most resemble it, that
whiech is most its archetype
and instinetively fills up
the interstices of the im-
perfeet image, in the same
manner as the imagination
moulds and completes the
shape in the elouds, or in
the fire, into a resemblance
of whatever form, animal,
building, &ce. happens to be
present to it.

Man is in his wildest state

a soecial animal - a eertain
degree of eivilization and
refinement ever produces the
want of sympathies still more
intimate and complete, and
the gratification of the
senses is no longer all that
is desired. 1t soon becomes
a very small part of that
profound and complicated
sentiment which we eall love,
whieh is rather the universal
thirst for a ecommunion not
merely of the senses, but of

our whole nature, intellectual,

imaginative, and sensitive,

and whieh, when individuslized,
beeomes an imperious necessity,

only to be satisfied by the
complete, or partial, or
supposed fulfilment of its
claims, This want grows more
powerful in proportion to the
development which our

nature receives from e¢ivil-

ization; for man never ceases

to be a soeial being.
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I only knew how, I would
purchase an immense annuity
directly.”

Venetia, IIT, pp.210=13

¥That is very clear,¥ said
Cadureis, ®but I was thinking
of love in the wvulgar sense, in
the shape of a petticoat.
Certainly, when I am in love witl
a woman, I feel love 1is life;
but, when I am out of love, whiel
often happens, and generally
very soon, I still contrive to
live.?

"We exist,” said Herbert,
Ybecause we sympathise., If we
did not sympathise with the air,
we should die. But, if we only
sympathised with the air, we
should be in the lowest order of
brutes, baser than the sloth. ?
Mount from the sloth to the ;
poet, It is sympathy that makes
you a poet. It is your desire |
that the airy children of your
brain should be born anew
within another's, that makes you
ereate; therefore, a misanthrop-
ieal poet is a contradietion in
terms J

¥But when he writes a
lampoon?? said Cadurecis. ;

YHe desires that the majority,
who are not lampooned, should ‘

share his hate,” said Herbert.

¥But Swift lampooned the
speeies,¥ said Cadureis. For |
my part, I think life is
hatred.? ;

"But Swift was not sincere;
for he wrote the Drapier's
Letters at the same time.
Besides, the very faect of your
abusing mankind proves that you
do not hate them; it is clear
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that you are desirous of obtain-
ing their good opinion of your

wit. You value them, you esteem
them, you love them. Their
approbation eauses you to act,

and makes you happy. As for ;
gexual love,” said Herbert, Pof
which you were speaking, its.
quality and duration depend upon
the degree of sympathy that sub-
sists between the two persons
interested, Plato believed, and

I believe with him, in the exist~ |
ence of a spiritual antetype of
the soul, so that when we are |
born, there is something within ‘
us, which, from the instant we i
live and move, thirsts after its |
likeness. This propensity I
develops itself with the devel-
opment of our nature. The 2
gratification of the senses soon
becomes a very small part of
that profound and complicated
sentiment, which we call love.
Love, on the contrary, is an
universal thirst for a eommunion,
not merely of the senses, but of
our whole nature - intelleetual
imaginative, and sensitive., He
who finds his antetype, enjoys a
love perfect and enduring; time
cannot ehange it, distance ‘
eannot remove it; the sympathy is
eomplete. He who loves an
objeet that approaches his ante-
type, is proportionately happy,
the sympathy is feeble or strong,
as it may be. If men were
properly educated, and their
faculties fully develéped,?
eontinued Herbert, Ythe diseover;
of the antetype would be easy;
and, when the day arrives that
it is a matter of course, the
perfection of eivilisation will
be attained.”

*I believe in Plate,” said
Lord Cadureis, Yand I thihk I
have found my antetype. His
theory accounts for what I
never could understand.”

3



Shelley Papers,
Pp«d72=173, from a fragment
entitled 'On the Revival
of Literature'.

The disputes of the schools
were mostly scholastieal: it
was the discecussion of words,
and had no relation to
morality. Morality,- the
great means and end of man,-
was eontained, as they affirm-
ed, in the extent of a few
hundred pages of a certain
book, which others have since
contended were but seraps of
martyrs' last dying words,
collected together and
imposed on the world. In the
refinements of the scholastie
philosophy, the world seemed
in danger sf losing the
little real wisdom that still
remained as her portion; and
the only wvaluable part of
their disputes was such as
tended to develop the systenm
of the Peripatetie Philos-
ophers., Plato, the wisest,
the profoundest, and
Epieurus, the most humane
and gentle among the
ancients, were entirely
neglected by them. Plato
interfered with their
peculiar mode of thinking
concerning heavenly matters;
and Epiecurus, maintaining the
rights of man to pleasure and
happiness, would have afford-
ed a sedueing econtrast te
their dark and miserable code
of morals. It has been
asserted, that these holy men
solaced their lighter moments
in a eontraband worship of
Epicurus, and profaned the
philosophy whieh maintained
the rights of all by a selfish
indulgence of the rights of a
few. Thus it is: the laws of
nature are invarisble, and man
sets them aside that he may

223 .
Venetia, III, pp«225=231

¢Well, I always have a prejudic
against Pontius Pilate,” said
Lord Cedurcis; %Yand I think it
is from seeing him when I was a
ehild, on an old Duteh tile
fireplace at Marringhurst, |
dressed like a burgomaster. One
cannot get over one's early il
impressions; but when you pieture
him to me as an Epicurean, he.
assumes a new character. 1 faney
him young, noble, elegant and i
accomplished; crowned with a ‘
wreath and waving a goblet, and |
enjoying his government vastly.)

¥Before the introduction of !
Christianity,”¥ said Herbert, Cthe
philosophie sehools answered to

P

our present religious sects. You |
said of a man that he was a Stoic’
or an Epicurean, as you say of a
man now that he is a Calvinist
or a Wesleyan.b
¥I should have liked to have
known Epicurus,¥ said Cadureis.
¥I would sooner have known him
and Plato than any of the |
ancients,” said Herbert. €¢I

look upon Plato as the wisest anc
the profoundest of men, and upon
Epilecurus as the most humane and
gentle,b :
¥Now, how do you aecount for
the great popularity of Aristotle
in modern ages ?¥ said Cadureis;
Wand the comparative negleet of |
these, at least his equals. ¢
Chanee, I suppose, that settles
every thing.Y
- By no means,¥ said Herbert.
¥If you mean by chance an absence
of aecountable eause, I do not
believe such a quality as chance
exists, Every incident that
happens, must be a link in a
chain. In the present case, the
monks monopolised literature, suc
as it might be, and they exercise

have the pleasure of travelling their intelleet only in discus=

through a2 labyrinth in search
of them again.

sing words. They, therefore,
adopted Aristotle and the Peri-



Shelley Papers,pp.i35-138,
from a fragment entitled
'The Age of Pericles'

The period whieh inter-
vened between the birth of
Perieles and the death of
Aristotle, is undoubtedly,
whether considered in itself,
or with reference to the
effeects whieh it produeed
upon the subsequent
destinies of eivilized man,
the most memorable in the
history of the world. What
was the combination of moral

T
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patetics. Flato interfered with
their heavenly knowledge, and
Epiecurus, who msintained the
rights of man to pleasure and
happiness, would have afforded

a dangerous and seduecing contrast
to their dark and miserable

code of morals.,”

¢I think of the ancients,”
said Cadureis,

YAlcibiades and Alexander the
Great are my favourites. They
were young, beautiful, and )
conguerors : o great combination.

fAnd among the moderns 2%
inquired Herbert.

¥They don't toueh my fancy,”
said Cadureis.
¥Who are your heroes 7Y

Ch% I have many; but I confess
I should 1like to pass a day with
Hil%on, or 8ir Philip Sidney.y [

¥Among mere literary men,¥ said
Cadureis, €I should say, Bayle'?

CAnd old Montaigne for me,¥ 4
gaid Herbert.

UWell, I would fain visit hinm
in his feudal ehatesu,) said
Cadureis. is is one of the
books which give a spring to the
mind.: Of modern times, the
feudal ages of Italy most interes
me. I think that was o springtidef
of eivilisation; all the fine |
arts flourished at the same
moment ¥ e

¥They ever will,Y saild
Herbert. (A1l the inventive arts
maintain a sympathetie conneet-
ién vetween each other, for,
after all, they are only varicus
expressions of one internal
power, modified by different
circumstances either of the
individual or of society. It was
80 in the age of Perieles; 1
mean the interval which inter-
vened between the birth of that
great man and the death of
Aristotle; undoubtedly, whether
considered in itself, or with



end political circumstances
whieh produced so unparsgllel-
ed a progress during that
period in literature and the
arts;- why that progress, 8o
rapid and so sustained, so
soon received a check, and
became retrograde,- are
problems left to the wonder
and eonjeeture of posterity.
The wrecks and fragments of
those subtle and profound
minds, like the ruins of a
fine statue, obscurely sug-
gest to us the grandeur and
perfection of the whole,
Their very language,- a type
of the understanding, of which
it was the ereation and the
image,~ in variety, in sin-
plicity, in flexibility, and
in copibusness, execels every
other language of the western
world. Their sculptures are
such as, in our perception,
assume to be the models of
ideal truth and beauty, and
to which, no artist of modern
times can produce forms in
any degree comparable. Their
paintings, according to
Pausenias, were full of del-
icacy and harmony; and some
were powerfully pathetie, so
as to awaken, like tender
masie or tragic poetry, the
most overwhelming emotions.
We are accustomed to consider
the painters of the six-
teenth ecentury, as those who
have brought this art to the
highest perfection, probably
because none of the ancient
pictures have been preserved.
All the inventive arts
maintain, as it were, a
sympathetic connexion between
each other, being no more than
various expressions of one
internal power, modified by
different circumstances,
either of an individual, or
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references to the effects which
it produced upon the subsequent
destinies of eivilised man, the
most memorable in the history
of the world.r

tAnd yet the age of Pericles
has passed away,Y said Lord
Cadurcis, mournfully, Cand I
have gazed upon the mouldering
Parthenon. 0%, Herbert,you are a
great thinker and muse deeply;
solve me the problem why so un-
paralleled a progress was made
during that period in literature
and the arts, ahd why that
progress, so rapid and so sust-
aized, so soon received a cheek
and became retrograde?y

tIt is a problem left to the
wonder and conjecture of post-
erity,Y said Herbert.(But its
solution, perhaps, may princip=-
ally be found in the weakness
of their political institutions.
Nothing of the Athenians remains
exeept their genius; but they
fulfilled their purpose. The
wreeks and fragments of their
subtle and profound minds
obseurely suggest to us the
grandeur and perfeetion of the
whole. Their language excels
every other tongue of the westem
world; their sculptures baffle
all subsequent artistsjeredible
witnesses assure us that their
paintings were not inferior; and
we are only accustomed to con-
sider the painters of Italy as
those who have brought the art
to its highest perfeetion,
because none of the anecient = |
pietures have been preserved.
Yet of all their fine arts, it
was music of which the Greeks
were themselves most proud. Its
traditionary effects were far
more powerful than any which we
experience from the compositions
of our times, And now for their
poetry, Cadurcis. It is in
poetry, and poetry alone, that



of society.

The paintings of that
pneriod would probably bear
the same relation as is con-
fessedly borne by the sculpte
ures to all successive ones,

Of their music we know little;

but the effeets whiech it is
said to have produced,
whether they be attributed to
the skill of the eomposer, or
the sensibility of his

audience, were far more power-

ful than any which we exper-
ienee from the musie of our
times; and if, indeed, the
melody of their compositions
were more tender, and
delieate, and inspiring, than
the melodies of some modern
European nations, their

progress in this art must have

been something wonderful, and
wholly beyend coneeption.

Their poetry seems to maintain

a high, though not so dis-
nroportionate a rank, in

comparisen. Perhaps Shakspeare,

from the variety and compre-
hension of his genius, is to
be econsidered as the greatbkst
individuel mind, of which we
have speeimens remeining;-
perhaps Dante ereated
imaginations of greater
loveliness and beauty than
any that gre to be found in
the aneient literature of
Greecej;= perhaps nothing has
been diseovered in the frag-
ments of the Greek lyriec
poets equivalent to the sub-
lime and ehivalrous sensibil-
ity of Petrarch:-but, as a
peoet, Homer must be acknow-
ledged to exeel Shakspeare in
the truth and harmony, the
sustained grandeur, and
satisfying completeness of
his images, their exaset fit-
ness to the illustration, and
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modern nations have maintained
the majesty of genius. Do we
equal the Creeks ? Do we even
exeel them 29

(Let us prove the equality
first,” said Cadureis. (The
Greeks excelled in every
species of poetry. In some we
do not even attempt to rival
them. We have not a single
modern ode or & single modern .
pastoral. We have no one to place
by Pindar, or the exquisite
Theoeritus, As for the epie, 1
econfess nmyself a heretic as to
Homer; T 1look upon the Iliad as
a remnant of national songe; the
wise ones agree that the Odyssey
is the work of =2 later age. Ny
instinet agrees with the result
of their researches, I credit
their eonclusion. The Paradise
Lost 1is, doubtless, a great
preduction, but the subjeet is
monkish, Dante is national, but
he has all the faults of a bar-
barous age. In general the
modern epic is framed upon the
assumption that the Iliad is an
orderly composition. They are
indebted for this fallecy teo
Virgil, who called order cut of
chaos; but the Aneid, all the
same, appears to me an insipid
ereation. And now for the drama.
You will adduce Shakspeare ?¥

¥There are passages in Dante,Y
said Herbert, Uneot inferior, in
my opinion, to any existing
literery composition, but, as a
vhole, I will not make my stand
on himi I am not so cléar that,
es a lyrie poet, Petrarch mey
not rival the Greeks. Shakspeare
I esteem of ineffable merit.)

YAnd who is Shakspearel? said
Cadureis. WWe know of him as
much as we do of Homer. Did he
write half the plays attributed
to him ? Did he ever write a
single whole play ? I doubt it.

(i



to that which they belong.
Nor could Danie, deficient in
conduct, plan, nature,
variety, and temperance, have
been brought into eomparison,
but for the fortunate isles,
laden with golden fruit, which
alone could tempi any one to
embark in the misty oeean of
his dark and extravagant
fiction.

Shelley Papers, p«37,

from Medwin's ' Memoir'

What his real opinion of
Byron's genius was, may be
colleeted from a sonnet he
once showed me, and which the
subject of it never saw, The
gsentiments aecord well with
that diffidence of his own
powers- that innate modesty
whieh always distinguished
him, It began thus=-
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He appears to me to have been

an inspired adapter for the

theatres, which were then noi as

good as barns. I take him to
have been a boteher up of old
plays. His populariiy is of
modern date, and it may not
lasty it would have surprised

him marvellously. Heaven knows,

at present, all that bears his
name ‘is alike admired <.s?

Venetia, III, pp.232-233
(Bk.Vi, Ch.8§

~ UFor myself,Y said Herbert,

¥if I ever had the power o

impress my ereations on ny

fellow=men, the inclimnation is

gone, and perhaps the faculty

“is extinet. My career is over;
perhaps a solitary echo from my

lyre may yet, at times, linger
about the world like a breeze

that has Yost its way. But there

is & radical fault in my peetic
mind, and I am conscious of it.
I am not altogether void of the
ereative faculty, but mine is 2
fragmentary mind; I produee neo
whole., 1+ Uniess you do this,
you eannot last; at least, you
‘eannot materially affect your
speeics. But what I admire in

If I esteemed him less,.
envy would kill
Pleasure, and leave to
wonder and despair
The ministration of the
thoughts that fill
My soul, which, as a worm
may haply share
A portion of the unappro-
achable,
Marks his creations rise
as fast and fair
As perfect worlds at the
Creator's will.

the faults of youih, of whieh
you will free yourself, your
ereative power is vigorous,
prolifie, and complete: your
eéreations rise fast and fair,
like perfect worléa)

T+ 0f thnis sentence Garnett makes the interesting observation
(pe128) that it seems to echo a remark of Bulwer's in a

letter to Thomas Jefferson Hogg (January 12, 1832} reproduced

in The Life of Perey Bysshe Shelley, London 4858,I,p.xvii):
WHe is great in parts; but, the "Cenci™ exeepted, does not,
in my opinion, effeet a great whole.Y This, Garnett
econcludes, Ywould seem to indicate that the guality of

Shelley's genius had formed the subjeet of diseussion
between Disraeli and his friend D

you, Cedureis, 1s that, with gll |
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Shelley gggegs, P73
‘from Medwin's 'Memoir'
(see also p.75)

Byron's name is still s fWell, we will not compliment
terror to the despots of Italy. each other,) said Cadureis;

His writings have done mmech Cfor, after all, it is a

to fan the flame of liberty. miserable ceraft. What is poetry

Shelley used to say that but a lie, and what are poets
poets were the unacknowledged but liars ?%
legislators of the world. tYou are wrong,Csdureis,” -

sald Herbert; Ppoets are the
unacknowledged legislators of
the world.Y

From these passages we can see that Disraeli was doing more
than just plagiarizing.'®  shelley's fragments are relatively
solemn affairs and nmeded to be lightened up and set into a
dramatic eontext before they could serve as dialogue.

By attending so serupulously to Moore and Medwin,
Disraeli was trying to ensure a note of authenticity « yet it
is largely an authentieity of externals. The only character
who is portrayed both movingly and in depth is the young
Cadurcis. Herbert, when he finally appears, is a placid and
worn out version of Shelley whose virtues are so conspicuous

that the reader's sympathies begin to turn against Lady Annabel,

1+ He does, however, have some fun at Byron's expense by

making Cadurcis confess to Herbert that he has used a
collection of his poems as '"my eribbing book ... I always
kept it by me when I was writing at Athens, like a gradus,
a gradus ad Parnassum, you know. But although I erib, I am
candid, and you see I fairly own it to you"'. &9 ¢
PP«179-180; Bk.VI, Ch.k) In a note on pp.74=72 Medwin

says that he had complained to Byron of his habit of
plagiarizing and 'taxed him roundly' for it.
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The monster that her insistence upon a separation had led us

to expeet turns out to be nothing of the sort with the

result that what we had earlier taken as her diseretion,
integrity, and good sense resolve themselves into priggishness.
As the Countess Guiceioli remarked, 'It is questionable
whether the virtues and gqualities which adorn Lady Annabel are
compatible with the defects of her nature' .| *  Had Disraeli
really wished to explore Shelley's character he would have
presented him in his prime and not as a repentant idealist well
on the way to Toryism. Cadureis is a mueh better realised
figure (eertainly eloser to Byron than Herbert is to Shelley)
and the treatment of his childhood could not be impreved upon.
The seenes at Cherbury, tranquil and affectionate, contrast
with an almost Brontéan pointedness with the grim milieu at
Cadurcis Abbey.s But after Cadureis grows up and goes to
London he becomes a far less definite figure and one suspeets .
that-Diaraeli'is ne lenger so mueh interested in him, To

use the terminology of the day, the interest shifts from
character to incident. We thus have a series of events whiech
roughly parallel the facts about Byron's career: the affair
with Lady Monteagle (Lady Caroline Lamb), the duel with her
husband, and - an inspired device for suggesting Byron's

1

My Recollections of Lord Byron, tr. H.E.H.Jerningham
London, 1 » 9 Vp. 3.
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disenchantment with England - the scene in which Cadureis is
snubbed in the House of Lords and, on leaving, is attacked by
the mob outside. But as a person Cadurcis does not come
into his own again until the conversations with Herbert
towards the end of the books One has the impression that
Disraeli's 1n€erest in what he is writing has waned consider~
atly - and this is confirmed by the medioere guality of
Herbert's poetry, utterly lacking in the daring flights of
imagination that one associates with Shelley.

But there is one aspect of Venetia that, as a possible
footnote to literary history, deserves closer serutiny.
Throughout 1836 Disraeli and Dickens « both young men of
dandaical habits - were making their way in the small world
of literary and social London. They eertainly met, at
Harrison Ainsworth's and at Gore House if not elsewhere, though
they equally elearly seem not to have developed any particular
friendship. But they had many friends in common, among them
Jerdan, Bulwer, MacLise, D'Orsay, Lady Blessington, and

1.

Maerone. Indeed, it was Macrone who in 1836 published

both Sketehes by "Boz" and The Letters of Runnymede. This
was a time when Byron and Shelley were still names to eonjure
with in literary drawing rooms, and it seems incredible that
Dickens should not have had & look at Venetis when it appeared

1. Edgar Johnsen, Charles Dickens (London, 1953), I, pp.103-h,
2283 John Forster, The Life of Charles Dickens ed.
JW.T.Ley, (London, 1928), p«854, n.509.
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in May, 1837.1’ - He would not have found mach to please him
in it; the vaguely upper-class bias, the complete lack of
realism in the treatment of Venetia and Herbert, and the
general absenee (Pauncefort and the gipsy episode are exeept-
ions) of seenes from ordinary life would all have earned his
umbrage. But one feature of the beok = the central incident
upon which the whole plot turns - eould hardly have been
better ealculated to elieit a response from Dickens' taste
for the macabre and grotesque. |
At the beginning of the beok the relations between

Venetia and her mother are as happy as anyone could wish,
Gradually, however, we beecome aware of Venetia's perplexity at

a subject whiech at intervals had haunted her even from her

earliest ehildhood. Why had she only one parent ? What

nystery was this that enveloped that great tie ? For

that there was a mystery Venetia felt as assured as that

she was a daughter. By a process which she eould not

analyse, her father had become a forbidden subject. 2
Cadurcis tells Venetia of seeihg her mother pay a ncetﬁrﬁal'
visit to a locked chamber at Cherbury, end finally her

curiosity (aet. 1&) overpowers her:

T+ He does not, however, refer to the novel in any surviving
letters though he did own a set of Disraeli's Novels and
Tales, ten volumes in five, dated 1859 - probably a
reprint of the 1853 Bryce edition. See Catalogues of the
Libraries of Charles Dickens and W.M.Thackeray, ed.

J .H,.Stonehouse (London, 1935), De38. I amn grateful to
Mr.Graham Storey for looking at Dickens' unpublished
correspondence in this conneetion.

2+ I, pp.228-229. (&2, G.1).
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Her hand is upon the loeck; it yields without an
effort, Venetla steps into a spacious and lofty chamber.
For a moment she paused almost upon the threshold, and
looked around her with a vague and misty vision. Anon
she distinguished something of the character of the
apartment. In the recess of a large oriel window, that
looked upon the park, and of which the blinds were nearly
drawn, was an old-fashioned yet sumptuous toilet-table
of considerable size, arranged as if for use. Opposite
this window, in a corresponding recess, was what might
be deemed a bridal bed, its furniture being of white satin,
richly embroidered; the curtains half elosed; and
suspended from the eanopy was a wreath of roses, that had
once emulated, or rather excelled, the lustrous purity of
the hangings, but now were wan and withered. The centre
of the inlaeid and polished floor of the apartment was
covered with a Tournay carpet, of brilliant, yet tasteful,
decoration. An old eabinet of faneiful workmanship, some
chairs of ebony, and some girandoles of silver, completed
the furniture of the room, save that at its extreme end,
exactly opposite to the door by whieh Venetia entered,
covered with a curtain of green silkl ., was what she
concluded must be a picture.

An awful stillness pervaded the apartment: Venetia
herself, with a face paler even than the hangings of the
mysterious bed, stood motionless with suppressed breath,
gazing on the distant curtain, with a painful glance of
agitated fasecination. At length, summoning her energies as
if for the achievement of some terrible yet inevitable
enterprise, she crossed the room, and averting her face,
and elosing her eyes in a paroxysm of nervous excitement,
she streteched forth her arm, and with a rapid motion
withdrew the eurtain. The harsh sound of the brass rings
drawn gquickly over the rod, the only noise that had yet
met her ear in this mystical chamber, made her start and
tremble. She ldoked up - she beheld, in a very broad .
and massy frame, the full-length portrait of a man.2.

Here the paragraph quoted above on pages 218-219

oceurs, and Venetia at length realises that the portrait is
of her father.

Te In the Longmans edition of 1871 this becomes 'green velvet'

2% I, DP«271=272 (Bk.II, Ch.k).
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In the next chapter she muses on her discovery:

This ehamber, then, was the temple of her mother's
woe -~ the tomb of her baffled affeetions and bleeding
heart. No wonder that Lady Annabel, the desolate Lady
Annsbel, that almost the same spring must have witnessed
the most favoured and the most diseonsolate of women,
should have fled from the world, that had awarded her
at the same time a lot so dazzling and so full of
despalir ..«

Venetia turned and looked upon her parents' bridal
bed. Now that she had discovered her father's portrait,
every article in the room interested her, for her :
imagination connected everything with him. She touched
the wreath of withered roses, and one instantly broke
away from the cirele, and fell; she knelt down and
gathered up the scattered leaves, and placed them in
her bosom,

From this point onwards Venetia's sole gim is to find her
father (whom she had at first supposed dead) and effect a
reconciliation between her parents, while Lady Annabel, 'with

'2‘, struggles to prevent anything of

all her sealed=-up sorrows
the sort ~van& to proteet Venetia from the baleful influensce
of Herbert and his kind. She goes to the forbidden chamber,
'where, with so muech labour, she had ereated a room exacﬁgy
imitative of their bridal apartment at her husband's casiié',
and exclaims before the portrait:

‘Marmion”®, you seem to smile upon me; you seem to

exult in your triumph over the heart of your child,

But there is a power in a mother's love that yet shall
baffle you. Hitherto I have eome here to deplore the

1o 1, pDe277-279 (Bk.II, Ch.5).
2+ Ibid., D.288 (Bk.II, Ch.6).

3. Herbert's Christian name derives presumably from the
equivoeal hero of Scott's Marmicn (1808).
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past; hitherto I have come here to dwell upon the form
that, in spite of all that has happened, I still was,
perhaps, weak enough to love. Those feelings are past
for ever. Yes' you would rob me of my child, you would
tear from my heart the only eonsolation you have left

me. But Venetia shall still be mine; and I, I am no
longer yours. Our love, our still lingering love, has
vanisheds You have been my enemy; now I am yours. I
gaze upon your portrait for the last time; and thus I
preeent the magical faseination of that face again
appealing to the sympathies of my child. Thus, and thusi'
- She seized the ancient dagger that we have mentioned as
lying on the volume [econtaining Herbert's manuseript poem
'On the Night Our Daughter Was Born'], and, springing on
the ehair, she plunged it into the eanvas; then, tearing
with unflinehing resolution the severed parts, she
secattered the fragments over the chamber, shook into a
thousand leaves the melanecholy garland, tore up the volume
of his enamoured Muse, and then guitting the chamber, and
loeking and double loecking the door, she desecended the
staircase, and, proceeding to the great well of Cherbury,
hurled imto it the fatal key. 1.

Later in the book when Cadureis pays court to Venetia, having

in the meantime fallen under the spell of Herbert's writings

and developed a streak of Radicalism, Lady Annabel advises her

daughter to '"beware of such beings® They bear within them a

spirit on whieh all the devotion of our sex is lavished in

vaine: A year - nol not a year, not one short yearh: ahd all

my hopes were blighted! O Venetial if your future should be
like my bitter patt'. iy i

®He cannot have a heart. Spirits like him are heartless.
It is another impulse that sways their existence. It is
imagination; it is vanity; it is self, disguised with
glittering qualities that dazzle our weak senses, but

1o 1, DPe305=306 (Bk.II, Ch.7).
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selfishness, the most entire, the most econcentrated. We
knew him as 2 child, - ah' what e¢an women know' We are
bern to love, and to be deeceived. We saw him young,
helpless, abandoned; - he moved our pity. We knew not his
nature; then he was ignorant of it himself. But the young
tiger, though eradled at our hearths and féd on milk, will
in good time retire to its jungle and prey on bleod. You
eannot change its nature; and the very hand that fostered
it will be its first vietim,y %. : ,

Such seenes, with more than a touch of meledrama, would

have struck Dickens foreibly and it is at least conceivable

that = lingering in the back of his mind - they might have

contributed to Miss Trotwood and her maid Janet in David

Copperfield and, later, to Miss Havisham and Estella in Great

Expectations, This is not to say that Diekens in writing

those novels conseiously went baeck (even in imsgination) teo

Venetia; he need net, in fact, have remembered the book at all.

Dickens' was very largely a submerged imagination, drawing upon

a multitude of unconscious agssociations. The various sources

that have previously been suggested for Miss Havisham®® are net,

Ve 11, ppPe300=301 (Bk.IV, Ch.ik),

2+ Russell Fraser in CA Charles Dickens Original?®, Hineteenth-

Century Fiction, March,1955,pp.301-307, suggests a tavern
1eg§ﬁ§ about one Nathaniel Bentley commemorated by William
Allingham in €The Dirty 01d Man. A Lay of Leadenhall¥
published in Household Words, January 8,1853; Harry Stone
in YAn Added Note on Dickens and Miss Havisham¥, June,i955,
Dp«85=-86, argues that priority must be given to Dickens' own
then We Stopped Growing? in Household Words, January 1,
1863; and Martin Meisel in PMiss Havisham Brought te Book?,
g!%g, 1966,pp .2@8-285, traces Miss Havisham to a musie hall
B8

kit by Charles Mathews, Wilkie Collins' Woman in White,
and, of course, "When We Stopped Growing¥,
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moreover, necessarily incompetible with Venetia. What should
perhaps be insisted upon is that unlike any of these, Venetisz
could have given Diekens the germ not just of Miss Havisham
but also of Estella and much of the relationship built up
between them. If this is so, it ie odd to think that in a
very roundabout way an important element in Great Expectations
may be said to go baek to the marital difficulties of Lord
Byron. |

Whatever Dickens may have derived from Venetis, such
emotionally heightened scenes as Lady Annabel’s slashing at
her husband's portrait show Disraeli at very nearly his worst.
The relationship between Venetia and hér mother is one that
Dickens, with his extraordinary awareness of the gothie
possibilities of the commonplaee, was uniguely suited to
exploit; in Disraeli's hands it becemes no mere than an
oceasion for meledrama and foreed diction. As we have seen
in Contarini and Alroy, Disraeli simply could not handle high
emotions.s When he tries he falls into an habitual, almost
automatie, style of writing in which the succession of elichés
is only occasionally relieved by some absurdly grandiose
incident. He was really not equipped to deal with the
emotional complexities of such persons as Byron and Shelley.
The information that he took from Moore and Medwin seldem
suggested to him - Cadureis' childhood must be exeepted - any
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underlying psychological eurrents. And in his zeal to bring
Shelley into the aetion as well as Byron, he had created an
ingenious and firmly structured plot which, however, compelled
him to give short shrift to Byron's mature years and to
transform Shelley altogether.

Yet this very readiness to manipulate his materials for
the sake of their dramatic effects and to dwell more upon the
surfaces of life than its undercurrents is precisely what
gives Henrietta Temple its distinetion. The cynical, urbane
world where aﬁpearance»aeems S0 muah more important that the
reality it does/nat gquite conceal is exactly Disraeli's
proper milieu. Whenever his characters are frank and open
he is lost; but when they put on masks he can eateh their
essential features - both revealed and concealed - with a
skill that is, if not unrivalled, certainly preeminent. With
the publication of Venetia Disraeli had reached a stage in his
career as a novelist at which everything depended upon his
recognizing that his future lay primarily in the comedy of

manners .
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CHAPTER SIX
Coningsby, Sybil, and Tanered

The idea of treating political and social guestions in -

a fictional form was not new to Disraeli when in the autumn

of 1843 he sat down to write Coningsby. He had already dealt

in Vivisn Grey with some of the more superficial and melodram-

atiec aspects of politieal 1life, in Popanilla he had satirised

English institutions and manners in a sweeping allegorical

fantasy, and in The Young Duke he had shown his hero developing

a political and social conseience in the last volume. Even

in Contarini Fleming and Venetia he had glanced, though only

in passing, at politieal and soecial topies. All these works,

however, had been written for fame or money. Coningsby was

Disraeli's first wholly polemical novel - begun at the

Deepdene after his host Henry Hope had 'urged the expediency

of my treating in a literary form those views and subjects

v T

which were the matter of our frequent conversation'.

Disraeli's friendship in the early '40s with Hope, George

Smythe, Lord John Manners, and Baillie-Cochrane had led to the

formation of the Young England party, that amiable but inef-

fectual attempt to renovate the present by reviving the manners

and customs of the feudal past.

~d The movement attracted a

1.

2e

General Preface (in the Lothair volume of the 4870-74
edition of the novels), p.xii.

See Blake, Chapter VIII, and M & B, III, Chapter VI, for
the full story; Charles Whibley in Lord John Manners and
his Friends, 2 vols. (London, 1925), gives a detailed

aceount of the group's formation.
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good deal of ridicule, made little headway in parliament, and
soon fell apart; its one enduring achievement was the trilogy - |
Coningsby, Sybil, and Tancred ~ that Disraeli wrote to promote
some of its ideas. ‘

. The main purpose of Coningsby was to show the 'derivation
and character of political parties' while 'the condition of the
people which had been the conseguence of them' fell to Sybil
and 'the duties of the Church as a main remedial agency in our
present state’1' to Tancred. But these subjects, as anyone
who ﬁas read his Vindication of the English Constitution

(1835) will be aware, were not entirely new to Disraeli. 1In

the preface to the 'fifth edition' of Coningsby he wrote in
184.9:

The main purpose of its writer was to vindicate the just
elaims of the Tory party to be the popular political
confederation of the ecotintry; a purpose whieh he had,
more or less, pursued from a very early period of life.

And in the General Preface he even traces these preoccupations
baek to his boyhood:

Born in a library, and trained from early ehildhood
by learned men who did not share the passions and the »
prejudices of our political and social life, I had |
imbibed on some subjects conclusions different from those
which generally prevail, and espeeially with reference to
the history of our own country. How an oligarchy had
been substituted for a kingdom, and a narrow-minded and
bigoted fanaticism flourished in the name of religious
liberty, were problems long to me insoluble, but whieh
early interested me. But what most attracted my musing, l

T+ General Preface, p.xii.



240,

even as a boy, was the elements of our political parties,
and the strange mystification by which that which was
national in its [sic] constitution had become odious, and
that which was exclusive was presented as popular.t.

If Disraeli's basic political and social attitudes were
indeed formed so early in life (and we shall return to this
point shortiy) it may be worth asking whether Carlyle's
influence upon the Young England trilogy can have been so

great as is sometimes alleged., Disraeli, we may assune,

could well have read Sartor Resartus (1833), Chartism (1839),
Heroes and Hero-Wemshin (1841), and Past and Present (1843);
indeed, as M.E.Speare has shown, his contributions to the Times

early in 1838 contain faint echoes of Carlyle's exuberant
prose style.z‘ Carlyle's contempt for the utilitarian values %
of the age, his denigration of the 'cash nexus' with all its
inhumsne social eonsequences, and his idealization of the
heroie in history end art may all be said in a broad sense to
parallel some of Disraeli's own 1deaa,3‘ But Disraeli had
developed his views on these issues too early for him to have
derived them from Carlyle: even before the end of the '20s

in Vivian Grey end Popanilla he had expressed his distrust of

e p.ix.

2« The Politieal Novel (New York, 192hk), pp.i165-166; see also

M & B, II, ps17. He had probably been reading Carlyle's
articles in the Edinburgh Review sbout this time.

In her Novels of the Eighteen-Forties (Oxford, 1954;
reprinted 1962), Kathleen Tillotson guotes (p.82) from a
passage in Sartor Resartus that could coneceivably have
given Disraei§ the idea o% the 'two nations'. But as we
shall see below, Disraeli had a much e¢loser connection with
?nother slightly earlier work which touches on the same
dede

3
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the Benthamite faith in utility, laissez-faire, the mareh of
mind, and the perfeetibility of man, while in Contarini and
Alroy in the early '30s he had shown his $2R88d%ien for the
heroic ideal, Had Carlyle at any stage made a strong
impression upon Disraeli's mind it is reasonable to expect
that in his letters or elsewhere he would have made some
allusion to him - as he does to Le Sage, Plummer Ward, Burke,
Bolingbroke, Dodd, Byron, Scott, Cobbett, Madame de Staél, and
a host of others. ©Probably the answer is that when Disraeli
encountered Heroes and Hegg:Wogghip and Past and Present early
in the '40s (for he cén hardly have esecaped them in some

form) they must have given him more a eonfirmation of his owmn
views than’é startling revelation of new ones.

Disraeli had written that his political ideas went baek
to 'a very early period of life'. Along with his rejection
of utilitarianism went, in The Young Duke and Henrietta
iggglg, a2 lively sense of the position in the social order
occupikd by the landed interests - at 2ll levels - and
particularly by old Roman Catholic families. Mixed up with
this was Disraeli's anti-Whig theory of English history snd
his notion of a strong munaréhy as the logical defender of
popular interests -~ both of which emerge very elearly in the
Vindieation, These are the priheipal ingredients of that
highly unorthdox politiecal ereed elaborated in Con;égsbx and
Sybil. Much of it, of course, came from Disraeli's readings
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in Bugge and Bolingbroke while some of the chivalric feeling
may well have eome from that sacred text of Young England,
Keneim,Digby's Brbad Stone of Honour (1822-29). Yet the
combination is so idiocsyneratic that one may perhaps take
Disraeli at his word and look baek to 'a very early period of
life' for some elues to its origins.

That he felt a great veneration fer his father all
Disraeli'é biographers are agreed, But little attention.
seems to have been paid to Isase's politiecal views snd their
possible influence upon his son. = This is the more surprising
in that such a large portion of Disraeli's formative years was
spent at home rather thah away at sehool or university.
Like many of his contemporaries, as a young man Isaac had been |
caught up in the prevailing enthusiasm for the French Revolution‘
and again like many of his contemporaries, he had been turned
by the outrages that followed in the wake of 1789 from

ineipient Radicalism to staunch Conservatism. °

In 1816,
when Benjamin was twelve, his 'literary conscience' (as he
declared in the 'Advertisement') prompted him to publish

An Inguiry into the Literary and Political Character of James
the First vindieating the king's reputation against his Whig
detractors. He had become, in faet, an ardent Royalist as

the publication of his Commentaries on the Life and Reign of

Charles I between 1828 and 1831 further confirms. How

Te On Isaac's political views generally, see James Ogden,
;s%ac D'Israeli (Oxford, 1969), pp.i7-18, 60-62, 67-69,
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closely his attitude towards the Crown resembles Disraeli's
in Coningsby and Sybil may be judged from the preface to his

anti-Napoleonic novel Despotism: or the Fall of the Jesuits
{(1811):

May we not yet catch an useful moral, that winds up the
awful story of perverted wisdom, and power abused ? Who
cannot see shadowed in this little history, an Empire
more dreadful than an Oriental Despotism, because more
enlightened; in the Institute of the Jesuits, the perfect
Code of Despotism; and in the General and his Jesuits,
politieal fanatics, who, actuated by views of perpetual
aggrandisement of dominion, are themselves victims of
false glory, and the scourges of humanity. From the
political dangers of so vile and anti-social a government,
what can save Nations, but a returning love and reverence
for their Sovereigns, to guard their independence from the
Universal Despot ? While Sovereigns, instruected by severe
fortune, and rising with the genius of the age, shall feel
- that their inexhaustible strength lies in the hearts of
their people; and that the art of reigning is not found
by aggrandising the Sovereign, or the State, till the
diadem is sparkling with the tears of its subjeets, and
erimsoned with the blood of its neighbours. 1.

In Chapter X Isaasec expounds the evils of the Venetian system
of government and in so doing comes very close to his son's
later theory of the 'Venetian econstitution' as introduced into
England by the Whigs.

The Venetian government was elouded over with
mysterious politics. Every where it wore a studied
appearance of popular freedom, Yet Ribadeneira [the
General of the Jesuits] well knew, the State was without
patriotism. He had watched this Aristoeraecy, contracting
itsglf 1ntg an Oligarehy, ready to receive a Master-
EeNIUS seece

1. I, PPeX=X1,
2s 1. De9Se
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Isgac goes on to show in a conversation between two Venetian
nobles, Foscarini andi the young Contadini, how completely
Venice has submitted to the will of 'the Three'. The
authority from which he quotes in his notes, interestingly

enough, is Amelot de la Houssay's Histoire du Gouvernment

de Venice - the very work which so excites Disraeli's
Contarini Fleming and prompts him to set off for Venice. *
At one point Fosecarini proclaims:
'our mutual jealousies have induced us to throw all the
power of the State into the hands of the Few. Is Venice
free, where the most intelligent Venetian would tremble,
and lose his voice, should a stranger inguire the nature
of his government ?'Z2. _
Contadini in turn inveighs against the Council of Ten with
'"their moek Sovereign, our degraded old Maen, the Doge"'B‘
and declares that the real rulers are the Council of Three
who scorn the Senate, the Nobles, the Counecil of Ten, and the
great Doge himself:

'The Three enter the chamber of their Sovereign, he perish-
es in the midnight darkness, and all Venice is silent'..

Like his son, Isaac seems to have felt that all this had

some bearinz on English history. In his essay on 'The Ceeana
of Harrington' in The Amenities of Literature (1844) he
castigates Harrington - whose writings Disraeli in Coningsby

1< pt.I, Chuik.
2+ 1, pp.101-102.
3e PeiOhe

be p«107.



245,

eites as an illustration of 'how the minds of the English

leaders in the seventeenth century were saturated with the

11

Venetian type - for his admiration of the Venetian common=-

wealth,

with all its "ballottings" and "its rotations," and its
hidden and horrible dietature, where sate the couneil of
"Three" in their dark conelave, like the sister-fates, the
arbiters of every soul in Venice. Alas for that folly ef
the wise, who, in the delusion of a theory, to support

the edifice of imagination disguise the truths which might
shake it!{ The advocate of a free state, he who pretends
to draw sovereignty from the hands of the people, is the
perpetual eulogist of the most refined tyranny that ever
swayed the destiny of a people. Spirit of Harrington!
meditate in thy sepulechral eity, motionless and naked as
she lies, there to ecorreet so many passages of admiration
which spread their illusion in thy "Oeceanal" 2.

Disraeli tells us in his memoir of his father that 'He did not

excel in eonversation, though in his domestic eirele he was

13

garrulous. We have seen in the first part of Vivian Grey

how ready Disraeli was to draw upon his father's novels; ean

there be any doubt that his attitude towards the Crown and his

Yo rx (BksV, Ch.2), p.230. Page references throughout are to
the 'third edition' of Coningsby which was a partially new
type-setting with various Eggqﬁ* errors corrected. This
edition would appear to offer the best ecopy text for any
future edition of the novel for Disraeli specifically
authorizes 'all those ecorreetions' which it incorporates in
a letter of July 13,184k, to Bernhard Tauchnitz; see The
Harvest (Leipzig,1937),pp.46-47. I am grateful to Hr.
Desmond Neill for very kindly drawing my attention to this
important vojume with its facsimilesof English letters to
Tauchnitz whieh, along with many others unpublished, were
destroyed by bombing in 19:3.

III, p.328.

3+ Curiesities of Litersture, ed. Eerl of Beaconsfield (London,
1881), I,p.xxxvi; the memoir was written in 48L8 and first
published in 1849,

2e
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theory of the 'Venetian oligarchy' of the Whigs both owed
something to his conversations with his father at 'a very early
period of life! ?

But what of Disraeli's ehampioning of the English
Catholies and his odd notion of 'Duteh finance' = the idea that
the agcession of William of Orange in 1688 had brought with it
the insidious practise of raising government funds through a
national debt to be pald for by indireet taxation of a kind
bound to hit the poorer eclasses hardest ?

There is at Hughenden a serap of paper on which Disraeli
has written as follows:

Cobbett - Canning ' °
This in itself is not much, but in conjunection with other
evidence to whiech we shall turn in o moment it eould almost
stand as a formula for the Young Englahd idea as it developed
in Disrseli's mind: the liberal Toryism of Canning joined to
the conservative Radicalism of Cobbett.

Disraeli's family appears to have been well sequainted
with Cobbett's writings for the library at Bfadenham contained,

2.

besides copies of his Life of Thomas Paine and his English

Grammar3', at least two volumes of the Politieal Registe h‘}

1s Hughenden Papers, Box 231, E/ V/ A/ 10.

2. Hughenden Papers, Box 269, ¢ / IV / 37.

3¢ us. Catalogue of Isaze D'Israeli's Library, bound in green

vellum and kept in the first floor study at Hughenden,
entry 188.
b Ibid., entry 179. It is not elear from the catalogue whether
there were two shelves of Registers or merely two volumes.
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In one of his manuseript notes Isaac transcribed Cobbett's
sardonie reflections on the manner in which the literary world
hed greeted the exposure of W.H.Ireland's Shakespeare
forgeries:

May 30th [1835] Cobbett's Register
Heddekashun & poor Ireland '

At last it was discovered by nothing but the indiscretion
of Mr.Ireland that he was the author of the m.s.s.!
Instantly the base wretches, from every guarter poured in
upon him; instead of admiring his engenuity & apologizing,
as well as they could for thelir own folly in having been
Shakespear mad, they pitehed on upon him like tigers,
called him a forger, called him an imposter & almost
literally hunted him from the face of the earth., I hever
heard, & believe no man ever heard of injustice & eruelty
to surpass this. Such is the effeet of book-education in
softening the heart. 1.

It is easy to imagine how this astonishing piece of speecial
pleading, taken from Cobbett's obituary of Ireland, must have
amused Isaac. ‘,

As for Disraeli, in Sybil he has Gerard say of Morley,
'He has not been at your schools and your colleges, but he ean
write his mother tongue, as Shakespeare and Cobbett wrote it’z'
and in Coningsby he alludes to the occasion after the passage

of the Reform Bill when '0ld Cobbett insolently thrust Sir

Robert from the prescriptive seat of the ehief of opposition..w'®

1e Hughenden Papers, Box 269, G / IV / 20; Isase's note is
inserted in a copy of the Reg%ster for June 13,1835, 'being
the last production of Mr.Cobbett's pen'.,

2+ 1 (BKoII, Chud€), pe307.

3+ 1 (Bk.II, Cha1), p.139.
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Disraeli had witnessed the incident and in 1872 related it
to Lord Ronald Gower:

The dinner that evening Pat Hughenden] was more lively
than it had been on the previous night. Mr.Disraeli was
in better spirits and talked more. His recollections of
Cobbett formed part of his conversation. On one occasion,
he told us, Cobbett insisted upon taking Sir Robert Peel's
seat on the Treasury Bench. Sir Robert did all he could
to show the intruder that he objected to this proceeding;
but all was in vain - do what he would, Cobbett would not
budge an inech. At last Sir Robert requested Cobbett to
move, politely but firmly. 'I'll be d--d if I do'' was 2all
the answer that he got; and Peel, continued Disraeli, had
perforce to take a lower seat elsewhere. 1.

But the most conelusive evidence that Disraeli had made
a study of Cobbett - and especially gglhis polemic on behalf
of Catholic emaneipation, A Histérz oftihe,Pretestant
'Reformation' in England and Ireland (1826) - is to be found
in the famous seene in Book I1I, Chapter 5, of Sybil where the
theme of the 'two nations' is first announced. Disraeli,
indeed, seems to have written this chapter with Cobbett's

book open before him:

s Reminiscences (London, 1895), new ed., pp«279-280.

Cobbett's influence on Disraeli has also been nojed by one
"X.D." in a letter in the Times for April 29, 1880, and by
T.E.Kebbel in Lord Beaconsfield and Other Tory Memories
(New York, 1907), De2be Disraeli, kebbel writes, ' thorough-
ly appreciated' Cobbett: 'He thought him superior to Junius,
superior to Fonblahguej;uend superior to the best articles

in the newly-started Saturday Review. Indeed, he availed
himself very largely e% Cobbett's H%stogg of the Protestant
Reformation, and in Sybil he puts o Walter Gerard's
mouth Cobbett's very words and arguments. But it was, of
course, of the Political Register that Mr.Disraeli was
thinking when he spoke of Cobbett as the first journalist
of the eentury...' Louis Cazamian is mistaken when he states
in Le Roman Soeial en Angleterre (Paris, 1903), p.350, n.3,
that Cobbett’'s opinions are embodied in St.Lys; it should,
of course, be Walter Gerard.
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A History of the Protestant Sybil, or, The o Natio
Reformation land and i%andon, 1855), I, pp.‘l}%‘wa.
Ireland ondon, 1

paragraphs 149«155.'* 4

The hospitality and otljer
good thiﬁgs proeceeding from
the Monasteries, as mentioned
by the Protestant Bishop
Tanner, are not to be forgot-
ten; but we must take a closer
view of the subject, in order
to do full justice to these
calumiated institutions. It
is our duty to show, that
they were founded in great

olitical wisdom, as well as
fﬁ real piety and charity.
That they were not, as the
false and malignant and self=
ish Hume has deseribed themn,
mere dole out of bread and
meat and beer; but that they
were great diffusers of
general prosperity,happiness
and content; and that one of
their natural and necessary
effeects was, to prevent that
state of things which sees
but two ilasses of people in
a community, masters and
slaves, a very Tew enjoying
the extreme of luxury, and
millions doomed to the
extreme of misery.

From the land all the good
things come. Somebody must
own the land. Those who own
it must have the distribution
of its revenues. these
revenues be chiefly distrib-
uted amongst the people, from
whose labour they arise, and
in such a way as to afford to

¥You lean against an ancient
trunk,Y said Egremont, carelessly
advancing to the stranger, who
looked up at him without any
expression of surprise, and then
replied. YThey say 'tis the
trunk beneath whose branches the
monks encamped when they came to
this walley to raise their
building. It was their house,
till with the wood and stone
around them, their labour and
their fine art, they piled up
their abbey. And then they were
driven out of it, and it came to
this. Poor men! poor menl)d

¥They would hardly have for-
feited their resting-place had
they deserved to retain it,» said
Egremont.

¥They were rich. I thought it
was poverty that was a crime,Y
replied the stranger in a tone of
simplicity. ;

¥But they had committed other
erimes.y

CIt may be so; we are very .
frail. But their history has beer
written by their enemies; they
were condemned without a hearing;
the people rose oftentimes in
their behalf; and their property
was divided with those on whose
reports it was forfeited.)

¢At any rate, it was a for-
feiture which gave l1life to the
community,” said Egremont; Ythe
lands are held by active men and
not by drones.)

them a good maintenance on easy €A drone is one who does not

terms, the community must be
happye. If the revenues be
alienated in very great part;

1

labour,¥ said the stranger;
Cyhether he wear a cowl or a
coronet, 'tis the same to me.

Published in parts, 182h-10826, then as a single volume in

1826; it became a best-seller and in 1827 Cobbett added a
second volume containing a list of the econfiscated eccles=
iastical properties. On the book's remarkable sales, see

M.L .Pearl,

William Cobbett:A Bibliographical Account of His
Life and Times (Oxford, 1953), PP-1%§-157.
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if they be earried away to a Somebody I suppose must own the
great distance, and expended land; though I have heard say
amongst those, from whose that this individual tenure is
labour no part of them arise, not a necessity; but however
the main body of the commun=- this may be, I am not one who

ity must be miserable: poor- would object to the lord, prov-
houses, jails, and barracks ided he were a gentle one., All
mist arise. Now, one of the agree the Monasties were easy

greatest advantages attending landlords; their rents were low;
the Monasteries, was, that they they granted leases in those

of necessity, caused the days. Their tenants too might
revenues of a large part of the renew their term before their
lands of the country to be tenure ran out: so they were men

spent on the spot whenee those of spirit and property. There
revenues arose., The hospitals were yeomen then, sir: the count:
and all the other estaﬁgisﬁ— was not divided into two classes,
ments of the kind had the masters and slavee; there was
same tendeney. There were, of some resting-place between

the whole, great and small, luxury and misery. Comfort was
not less, on an average, than an English habit then, not

£iPty in easeh ecounty; so that merely an English word.Y

the revenues of the land dife ¥And do you really think they ,
fused themselves, in great were easier landlords than our
part, immediately amongst the present ones?¥ said Egremont,
people at large. We all well inguiringly.

know how the state of a parish VHuman nature would tell us
becomes instantly ehanged for that, even if history did not
the worse, when a noble or confess it. The Monasties could
other great land-owner quits possess no private property; the;
the mansion in it, end leaves c¢ould save no money; they could
that mansion shut up. Every bequeath nothing., They lived,
one knows the effect whiech received, and expended in

such a shutting up has upon common. The monastery too was a
the poor-rates of a parish. proprietor that never died and
It is notorious, that the non never wasted. The farmer had a
=presidence of the Clergy and deathless landlord then; neot a
of the noblemen and gentlemen harsh guardian, or a grinding

is universally complained of mortgagee, or a dilatory master

as a source of evil to the in chancery; all was eertain;
country. One of the arguments, the manor had not to dread a

and a great one it is, in change of lords, or the oaks to
favour of severe game laws, tremble at the axe of the sguan-
is, that the game ecauses dering heir. How proud we are
noblemen and gentlemen to still in England of an old

reside. What, then, must have family, though, God knows, 'tis
been the effeet of twenty rich rare to see one now., Yet the
lMonasteriks in every county, people like to say, We held unde
expending eonstantly a lage him, and his father and his
[gic] part of their incomes grandfather before him: they kno
on the spot? The great cause that sueh a tenure is a benefit.
of the miseries of Ireland, at The abbot was ever the same. The
this moment, is "Bbsenteeship"; monks were in short in every
that is to say, the absence distriet a point of refuge for
of the land-owners, who draw all who needed succour, counsel,




away the revenues of the

country, and expend them in
other countries. If Ireland
had still her seven or eight

hundred Monastic institutions
great and small, she would be:

as she formerly was, prosper-
ous and happy. There would dbe
no periodical famines and

typhus fevers; no need of sun-

set and sun-rise laws; no

Captain Rocks; no projeects
for preventing the people
from inereas s ho schemes
for Eeégégé ;

rid of a

"sugglus population”; none of
at poverty an egradation

that threaten to make a
desert of the country, or to
make it the means of destroy-
ing the greatness of England
herself.

Somebody must own the lands;

and the guestion is, whether
it be best for them to dbe

owned by those who constantly

live, and constantly must
live, in the country and in
the midst of their estates;
or, by those who always may,
and who freguently will and
do, live at a great distance
from their lasnds, and draw
away the revenues of them to
be spent elsewhere. The mon-
asties are, by many, ealled
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and protection; a body of indiv-
iduals having no cares of their
own, with wisdom to guide the in-
experienced, with wealth to
relieve the suffering, and often
with power to proteet the
oppressed.)

¥You plead their cause with
feeling,Y said Egremont, not
unmoved .

€It is my own; they were the
sons of the People, like myself)‘

¥I had thought bather these
monasteries were the resort of
the younger branches of the
aristocracy?¥ said Egremont.

{Instead of the pension list;y
replied his cecompanion, smiling, |
but not with bitterness. Cwell,

if we must have an aristoeracy,
I would sooner that its yotnger
branches should be monks and nung
than eolonels without regiments,
or housekeepers of royal palaees
that exist only in name. Besides
see what advantage to a minister
if the unendowed aristocraecy
were thus provided for now. He
need not, like s minister in
these days, entrust the conduct
of public affairs to individuels
notoriously incompetent, appoint
to the command of expeditions
generals who never saw a field,
make governors of colonies out
of men who never eould govera

drones. Bishop Tanner has shown themselves, or find an ambas-

us, that this charge is very
false. But, if it were true,

sador in a broken dandy or a
blasted favourite. It is true

is not a drone in a cowl as good that many of the monks and nun:

as a drone in g hat and top-
boots? By drones, are meant
those who do not work; and,
do land-owners usually work?
The Tay land-owner and his
family spend more of their
revenues in a2 way not useful

to the people than the mon-
asties possibly eould. But

were persons of noble birth.

¥hy should they not have been?
The aristoeracy had their share;
no more. They, like all other
classes, were benefitted by the |
monasteries: but the list of the
mitred abbots when they were
suppressed, shows that the

great majority of the heads of



besides this, besides the
hospitality and charity of
the monasties, and besides,
moreover, the lien,the legal
lien, which the main body of
the people had, in many cases,
to a share, direetly or in-
directly, in the revenues of
the Monasteries, we are to
look at the monks and nuns in
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houses were of the people.d
Uiell, whatever difference
of opinion may exist on these
points,Y said Egremont, Cthere
is one on whieh there can be no
controversy: the monks were
great architectsJy
CAh! there it is,Y said the
stranger, in a tone of plain-
tiveness; Yif the world but

the very important capacity of only knew what they had lostl

landlords and landladies.All
historians, however Protestant

I am sure that not the faintest
idea is generally prevalent of

or malignant, agree, that they the appearance of England before

were "easy landlords"; that
they let their lands at low
rents, and on leases of long
term of years; so that, says
even Hume, “"the farmers re-
garded "themselves as a
species of prgprietors,always
taking care o renew their
leases before they expired.”
And, was there no good in a
class of landlords of this
sort? Did not they naturally
and necessarily cereate, by
slow degrees, men of property?
Did they not thus cause a
class of yeomen to exist,real
yeomen, independent of the
aristocracy? And was not this
class destroyed vy the "Ref-
ormation", which made the
farmers rack-renters and
absolute dependants,as we see
them to this day? And,was this
change favourable then, to
political liberty? Monastics
could possess no private
property, they could save no
money, they could bequeath
nothing. They had a life
interest in their estate, and
no more. They lived, received,
and expended 'in common. Hist-
orians need not have told us,
that they were "easy land-

and sinece the dissolution. Why
gir, in England and Wales alone,
there were of these institutions
of different sizes; I mean
monasteries, and chantries and
chapels, and great hospitals;
considerably upwards of three
thousand; all of them fair
buildings, many of them of ex-
quisite beauty. There were on
an average in every shire at
least twenty structures such as
this was; in this great county
double that number: establish-
ments that were as vast and as
magnificent and as beautiful as
your Belvoirs and your Chats-
worths¥in this county the prop-
rietors of which were never ‘
gbsent. You complain enough
now of absentees. The monks
were never non-resident. They
expended their revenue among
those whose labour had produced
it. These holy men too built
and planted as they did every-
thing else for posterity: their
churches were cathedrals; their
schools colleges; their halls

and libraries the muniment roons |

of kingdoms; their woods and

waters, their farms and gardens, |

were laid out and disposed on 2
scale and in a spirit that are

>ﬁwumJNadwaMc and your SttetS .
Ty b umagins Ho eflect of vty ov
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lords." They must have been
such, unless human nature YHad
taken a retrograde march ex-
pressly for their accommod=
ation. And, was it not happy
for the nation, that there was
such a elass of landlords?
What a Jump for Jjoy would the
farmers of England now give,if
such a class were to return
to-morrow, to get them out of
the hands of the sguandering
and needy lord and his grind-
ing land-valuer}

Then, loock at the monastics
as causing, in some of the
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now extinet; they made the
ecountry beautiful, and the
people proud of their country.?

eYet if the monks were such
public benefactors,; why d4id not
the peagle;rise in their.
favour? ,

CThey did, but too late. They
struggled for a century, but
they struggled against property
and they were beat. As long as
the monks existed, the people,
when aggrieved, had Prcperty on
their side. And now 'tis all
over,¥ said the stranger; land
travellers come and stare at

most important of human affairs, these ruins, and think them=

that fixedness which is so
much the friend of rectitude
in morals, and which so
powerfully conduces to pros-
perity, private and publiec.
The Monastery was a proprietor
that never died; its tenantry
had to do with a deathless
landlord; its lands and houses
never changed owners; its ten-
ants were liable to none of
many of the uncertainties

that other tenants were; its
ocaks had never to tremble at
the axe of the squandering
heir; its manors had not to
dread a change of lords; its
villagers had all been born
and bred up under its eye and
care; their charscter was of
necessity a thing of great
value, and, as such, would
naturally be an object of
great attention. A monastery
was the centre of a eirele in
the country, naturally drawing
to it, all that were in need
of relief, advice, and pro-
tection, and eontaining a
body of men, or of women,
having no cares of their own,
and having wisdom to guide

the inexperienced, and wealth
to relieve the distressed. And
was it a good thing, then, to
plunder and devastate these

selves very wise to moralize |
over time. They are the ehildren
of violence, not of time. It is
war that ereated these ruins, |
eivil war, of all our civil wars
the most inhuman, for it was |
waged with the unresistinge. The
monasteries were taken by storn,
they were sacked, gutted, bat-
tered with warlike instruments,
blown up with gun-powder; you
may see the marks of the blast
against the new tower here.
Never was such a plunder. The
whole face of the country for =
eentury was that of a land '
reeently invaded by a ruthless
enemy; it was worse than the
Norman eonguest; nor has England
ever lost this character of
ravage. I don't know whether
the union workhouses will remove
its They are building something
for the people at last. After |
an experiment of three eenturies,
your gaols being full, and your
treadmills losing something of
their virtue, you have given us
g sugstitute for the monaster-

€8 e

CYou lament the old faith,Y
sald Egremont, in a tone of
respect.

I am not viewing the question
as one of faith," said the
stranger. ¢It is not as a matter



establishments: was it a
reformation to sguander
estates, thus employed, upeon
lay persons, who would not,
who could not, and d4id not, do
any part or particle of those
benevolent acts, and acts of
public utility, whieh natur-
ally arose out of the -
monastic institutions?

Lastly, let us look at the
monasteries a&s a resource
for the younger sons and
daughters of the Aristocracx,
and as the means of proteeting
the government against the
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of religion, but as a matter of
right, that I am considering
it: as a matter of facty, 1
should say, of private right
and publie happiness. You might
have ehanged if you thought fit
the religion of the abbots as
you changed the religion of the
bisheps: but you hed no right
to deprive men of their prop-
erty, and property moreover
whieh under their administrat-
ion so mainly contributed teo
the welfare of the community.”
CAs for community,yY said a
voiee whieh proceeded neither

injurious effeets of their e¢lam- from Egremont nor the

orous wants. There cannot
exist an Aristocracy, or body

gtranger, fwith the monasteries
expired the only type that we

of Ebbility, without the means,ever had in England of such an

in the hands of the government,

of preventing that body from
falling into that contempt,
which is, and always must be,

intercourse. There is no eom=
minity in England; there is
aggregation, but aggregation
under eirecumstances which make

inseparable from Noble-poverty.it rather a dissociating, than

CWell,? some will say, Ywhy
need there be any such body?¥

an uniting, prineiple.y . ;
It was a still voice that

That is quite another guestionj;uttered these words, yet one of

for we have it;
for more an

exeept during a very short

ancestors eagerly took it back
again, I must, too, though it

really has nothing to do with

the question before us, repeat
my opinion, many times expres-
sed, that we should lose more

than we should gain by getting
rid of our Aristoeraecy. The

and have had it a peculiar character; one of
thousand years;these voices that instantly

arrest attention: gentle and yet
interval, at the end of which our solemn, earnest yet unim=

passioned., With & step as
whispering as his tone, the man

who had been kneeling by the ton

had uncbserved joined his

associate and Egremont. He hardl

reached the middle height; his
form slender, but well propor-
tioned; his pale countenanee,

basest and most eorrupt govern-slightly marked with the small
ment that I ever knew any thing, peox, was redeemed from :

or heard any thing of, is the
republiean government of
Pennsylvania, and withal, the
most truly tyranniecal: base
and corrupt from bottom to
top; from the root to the top-
most twig; from the trunk to
the extreme point of every

absolute ugliness by a highly=-
intelleetual brow, and large
dark eyes that indicated deep
sensibility and great guiekness
of apprehension. Though young,
he was already a little bald;
he was dressed entirely in.

- blaek; the fairness of his

a1
\



branch. And, if any Pennsyl-
vanian,lwho his 2 name, and
who will put it to a challenge
to me to prove my words, 1
will, before the faee of all
Europe, prove them in the most
complete and ample manner. 1
am not, therefore, for
republican government; and,
then, it follows, that I am
for an g{istocracx, for
without it, there can be no
1imit to a kingly government.
Howkver, this has nothing
at all to do with the present
guestion: we have the aristo-
eracy, and we must, by a
public provision of some sort,
for the younger branches of
it, prevent it from falling
into the degradation insep-
arable from poverty. This
provision was, in the times of
which we are speaking, made
by the Monasteries, whieh
received a great number of its
monks and nuns from the
families of the nobles. This
rendered those odious and
burdensome things, pensions
and sinecures, unnecessarye.
It, of course, spared the
taxes. It was a provision
that was not degrading to the
receivers; and it created no
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linen, the neatness of his
beard, his gloves much worn,
yet carefully mended, intimated
that his very faded garments
were the result of neecessity
rather than of negliecence.

®You also lament the dissol-
ution of these bodies,? said
Egremont.

®There is so mueh to lament
in the world in which we liﬁe,
said the younger of the :
strangers, "that I can spare no
pang for the past.)

€Yet you approve of the prin-
¢iple of their society} you
prefer it, you say, to our
existing life.¥

¥Yes; I prefer association to
gregariousness.’

¥That is a distinetion,” said
Egremont, musingly.

¥It is a2 community of gurpese
that constitutes society,
eontinued the younger siranger;
Cwithout that, men may be drawn
into eontiguity, but they still
eontinue virtuslly isolated.¥

8And is that their ccnditian
in eities?Y

¥It is their condition every—
where; but in eities that con-
dition is aggravated. A density
of population implies a severer
struggle for existenece, and a

grudging and discontent amengst eonsequent repulsion of

the people, from whom the

elements brought into too elose

receivers took nothing. Another contact. In great ecities men

great advantage arising fronm
this mode of providing for
the younger branches of the
nobility was, that it seeured
the government against the

temptation to give office
ﬁnddtc lodge power in uniit

ands e« Loo% at our pension and
sinecure list; lookpat the
list of those who have
commands, and who fill other
offices of emolument; and you

are brought together by the
desire of gain., They are not in
g state of co-operation, but of
isolation, as to the making of
fortunes; and for all the rest
they are eareless of neighbours.
Christianity teaches us to love
our neighbour as ourself;
modern society acknowleages no
neighbour.)

YWell, we live in strange
times,Y said Egremont, struck



will, at once, see the great
benefit which must have been
derived from institutions,
which left the government
guite free to choose commsnd-
ers, ambassadors, governors
and other persohs, to exer-
eise power and to be intrusted
in the earrying on of the
public affairs. These instit-
utions tended, too, to gheek
the inerease of the raee of
nobles; to prevent the persons
connected with that order from
bYeing multiplied to the extent
to which they naturally would,
otherwise, be multiplied.

They tended also to make the
nobles not so dependant on the
erown, a provision being made
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by the observation of his con-
panion, and relieving a per-
plexed spirit by ah ordinary
exelamation, whiech often denotes
that the mind is more stirring
than it cares to acknowledge,

or &t the moment is eapable to
express.

Cithen the infant begins te
walk, it also thinks that it
lives in stirange times," said
his eompanion,

¥Your inference?9 asked
Egremont.

¥That soeiety, still in its
1nfancy, is beginning to feel
its way.? |

¥This is & new reign,? said |
Egremont, ¢perhaps it is a new
era.”

for their poor relations without !I’think 80,% said the younge:

the erown's assistance; ahd,
at the same time, they tended

stranger.
NI hope so,¥ said the elder

to make the people less depend-one,

ant on the nobles thaw they
otherwise would have been. The
monasteries set the example,
ags masters and landlords; an
example that others were, in a
great degree, gompelled to
follow. And thus, all ranks
and gegrees were benefitted by
these institutions, whieh,
with malignant historians,
have been a subjeet of endless
abuge, and the destruetion of
which they have recorded with
so mueh delight, a2s being one
of the brightest features in
the "Reformation"!

Nor must we, by any means,
overlook the effects of these
institutions on the mere faece
of the country. That soul must
be low and mean indeed, whiech
is insensible to all feeling
of pride in the noble edifices
of its country. Love of
country, that variety of
feelings which, all together,
constitute what we properly
call patriotism, econsist in
part of the admiration of,

YWell, society may be in its .
infaney,? said Egremont slighxly
smiling; Ybut, say what you like
our Queen reigns over the 5
greatest nation that ever existe

fihieh nation?Y asked the ‘
younger stranger, ¥for she
reigns over two.”

The stranger pausedj Egrem@nt
was silent, but looked inquir—
ingly.

®Yes," resumed the younger |
stranger after a moment's inter-
val. ¥Two nations; between whon
there is no intercourse and no
sympathy; who are as ignorant of
each other's habits, thoughts,
and feelings, as if they were
dwellers in different zones, or
inhabitants of different planets
who are formed by a different
breeding, are fed by a different
food, are eordered by different
manners, and are not governed by
the same laws .Y

tYou speak of -- Y gaid
Egremont, hesitatingly.

“THE RICH AFD THE POOR."



and veneration for, ancient and

magnifiecent proefs of skill and eof

opulence. The monastice built as well

as wrote for posterity. The never-

dying nature of their institutions set
aside, in all their undertakings, every
calculation as to time and age. Whether
they built or planted, they set the

generous example of providing for the
pleasure, the honour, the wealth and
greatness of generations upon generations
yet unborn. They executed every thing in

the very best manner: their gardens, fish-
ponds; ferms; in all, in the whele of their
economy, they set an example tending to

make the ecountry beautiful, to make it an
objeet of pride with the people, and to

meke the nation truly and permanently
great. Go intoc any county, and survey, even
at this day, the ruins of its, perhaps,
twenty Abbeys and Priorvies; and, then, ask
yourself, "what have we in_ exchange for
these"? Go to the site of some once=-opulent
Convent, Look at the eleister, now beeone,
in the hands of a raeck=renter, the receptacle
for dung, fodder and faggot-wood: see the
hall, where, for ages, the widow, the orphan,
the aged and the stranger, found a table
ready spread; see a bit of its walls now
helping to make a eattle-shed, the rest
having been hauled away to build a work-house:
reeognize, in the side of a barn, a part of
the onee~magnificent Chepel: and, if,
chained to the spot by your melancholy
musings, you be admonished ©f the approach
of night by the voiece of the serecch-owl,
issuing from those arehes, which onee, at
the same hour, resounded with the vespers

of the monk, and which have, for seven
hundred years, been assailed by storms and
tempepdd in vain; if thus admonished of

the neecessity of seeking food, shelter, and
a bed, 1ift your eyes and look at the white-
washed and dry-rotien shell on the hill,
called the "gentleman's house"; and, apprized
of the "board-wages" and the spring-guns,
suddenly turn your head; Jjog away from the
seene of devastation; with "old English
Hospitality" in your mind, reach the nearest
inn, and there, in room half-warmed and
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half-lighted, and with reception

precisely proportioned to the presumed

length of your purse, sit down and

listen to an account of the hypoeritical

pretences, the base motives, the

tyrannical and bloody means, under which,

from which, and by which, that devastation

was effected, and that hospitality

banished for ever from the land.

How different is Disraeli's use of Cobbett here from his use
of Dodd in the continuation of Vivian Grey and of Medwin

in Venetia In the earlier works he is content to sppropri-
ate whole passages with only the slightest alteration; here

he takes up most of Cobbett's ideas and generally follo@s his
argument, but only oeccasionally does he adopt phrases - often
improving them - and, of course, he sets Cobbett's monologue
into a dramatic context earefully leading up to the grand
finale of the last line, '"The Rich and the Poor®'. v
Cobbett's 'lMonasties could possess no private property, they
could save no money, they could bequeath nothing' is the only
sentence that, changing commas to semicolons and adding the
definite article at the beginning, Disraseli takes over in toto.
The question "is not a drone in a cowl as good as a drone in a
hat and top-boots?' Disraeli improves immensely as ®A drone is
one who does not labour ... whether he wear a cowl or a
coronet, 'tis the same to me". His deseription of the

monks as easy landlords who let their lands at low rents on

long leases Disraelli follows c¢losely but not exactly - as he
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does, too, such lines as 'Somebody must own the land', 'The
Monastery was a proprietor that never died', 'a deathless
landlord', 'its oaks had never to tremble at the axe of the
squandering heir', and 'a body of men, or of women, having no
cares of their own, and having wisdom to guide the inexper-
ienced, and wealth to relieve the distressed'. Disraeli
condenses Cobbett's remarks on pensions and sinecures adding
such telling phrases as 61 colonels without regiments, or
housekeepers of royal palaeces that exist only in name‘ﬁ,
® senerals who never saw a field™ and'®a broken dandy or a
blasted favourite®™. While following Cobbett's assertion that‘
the 'monasties built as well as wrote for posterity' Disraeli
evokes the prée-Reformation state of the country in terms that
Cobbett would never have used: the monasteries were ®as vast |
and as magnificent and as beautiful as‘your Belvoirs and your ;
Chatsworths, your Wentworths and your Stowese. Try to
imagine the effect of thirty or forty Chatsworths in this
county the proprietors of whieh were never sbsent.'”  But the
passage of which Disraeli makes the greatest use is the
assertion at the end of Cobbett's first paragraph that one
of the 'natural and neecessary effects' of the monasteries was,

to prevent that state of thinés which sees but two

classes of people in a eommunity, masters and glaves,

a very few enjoying the extreme of luxury, and milliions
doomed to the extreme of misery.
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To this Disraeli adds Cobbeitt's remark in paragraph 151
about the ‘'elass of yeomen .. real yeomen, independeni of
the aristoeracy' who were 'déstreyed by the "Refprmation"'
and wecget Gerard's speeeh:
'There were yeoman then, sir: the county was not
divided into two classes, masters and sliaves; thepe‘:
‘was some resting-plaece between luxury and misery.'
Disraeli returns to Cobbett's 'eommunity' a few pages later
when Mcriey enters and deelares:
'There is no community in England; there is aggregation,
but aggregation under circumstances which make it rather
a dissociating, than an uniting, principle.’
He also observes that '""It is a community of purpese that
constitutes society"'! but that in eities espeeially this idea
of 'community' has broken down:
'A density of population implies a severer struggle
for existence ... In great eities men are brought
together by the desire of gain. They are not in a
state of co-operation, but of isolation ...'
And so we are led logieally to lMorley's coneclusion that
1.

Bhgland has become divided into 'two nations.'

Disraeli's debt to Cobbetti's Histoyy of the Protestant

Reformation' in England and Irelend is clear enough. But

the 'two nations' idea is not all that he seems to have drawn
from it, for chapter fourteen contains the gist of the 'Duteh
finance' theory. To see this preperly it is really

neeessary to read the whole echapter, bui here we shall have
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footnote ' ° from page 260:

1+ The 'two nations' phrase itself, however, probably
came from Thackeray's use of 1t - as Professor Gordon
Ray has indicated in Thackeray's Contributions to_the
Morning Chronicle (Urbana, 1llinois, 1955), pP«10 =
in a review of D.Owen Madden(a Ireland and its Rulers
(20 March, 1844k). Ray's conjecture is bolstered by

the faet that at this time Disraeli appears to have

been a fairly regular reader of the Morning Chronicle;
see below, pp.301=30L.
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to be content with a few excerpts.

393Y. We have seen, that King James and his family were
gset aside, because they were Catholies ... But we are now
particularly to bear in mind, that James, an Englishman,
was set aside, that William, a Dutehman, was made king in
his stead ..
396Y. The "Protestant Deliverer" had, in the first place,
brought over a Duteh army for the English nation to support.
Next, there were the expenses and bloodshed of a eivil war
to endure for the sake of the "deliverance from QOQerx.“ see
399Y. Thus, all these deeply interested parties, who were
also the most powerful parties in the kingdom, were for
war with France, which they rightly regarded as absolutely
necessary to the keeping of William on the throne, and to
the quiet enjoyment of their great possessions, if not
actually to the safety of their lives ...
4,00y, But, though passion muddles the head, though even
honest feeling may silence the reasoning faculties, the
PURSE is seldom to be guieted so easily ... The taxes were,
of course, in proportion to those expenses; and the people,
who already paid more than four times as much as they had
paid in the time of James, began not only to murmur, but to
give no very insignificant signs of sorrow for having been
"delivered" ... Foree, as far as law and the suspension of
law, could go, was pretty fairly put in motion; but, &
scheme was, at last, hit upon, to get the money, and yet
not to tug so very hard at that tender part, the purse ...
L02¥. Thus arose loans, gggﬁat banksz bankers, bank-hotes,
and a NATIONAL DEBT; things tha and had never heard,
or dreamed of, before this war for "preserving the Protestant
relicion as by law established;" ...
2557' The "deliverer," and all those who had brought him in,
together with all those who had been fattened or elevated by
him, were, as I said before, embarked in the same boat: but
the great body of the people were not yet thus embarked ...
But, if all, or a great part, of those who had money to lend,
could, by the temptation of great gain, be induced to lend
their money on interest to the Government; if they could be
induced to do this, it was easy to see that all this
description of persons would then be embarked in the same
boat too; and that they, who must necessarily be a class

v great influenee in the community, would be amongst
the most zealous supporters of the "deliverer," and the

"glorious" aiders, abettors, and makers of the "revolution"
whieh had just taken place.

\

e

Te e WhigV, Cobbett declares in paragraph 423, fmeans, in

England, one who approves of the setting of James and his
heirs aside.”
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409Y. For these purposes, this funding-system was invented,
It had the two-fold objeet, of raising money to carry on

the "no-popery"” war; and, of binding to the "No-popery"
Government all thoaé per;ons who wished to lend money at

high interest ... The scheme, whieh was guite worthy of the
mind of the Protestant Bishop Burnet, answered its purvposes:
it enabled the "deliverer" to earry on the "no-popery" war:
it bound fast to the "deliverer" and his bringers-in all the
bese and selfish and greedy and unfeeling part of those who
had money. The scheme succeeded in effecting its immediate
objects: but, good God% what a seourge did it provide for
future generations %

However much the History of the Protestant 'Reformation'
in England and Ireland may have provided Disraeli with
material for his Young England novels, it remains true that
Cobbett's views are very far from being serious history.

Nor should the reader of Coningsby or Sybil be disturbed if
he finds himself unable to accept in toto Disraeli's revised
version of the past 300 years of English life. It is enough,

as Monypenny observes' *

s that he was gble to show that a
plausible case could be made for the Tory side - though his
digressions, one must admit, are seldom very satisfactorily
incorporated into the body of either novel.

That Disraeli in his own works had to some extent
antieipated the Young Fngland trilogy has already been
suggested; there was, besides, a whole school of novelists
like Bage, Holeroft, Godwin, and Bulwer who had dealt with
political and soeial issues. But how well Disraeli himself

may have been aequainted with such works is another matter.

T« uasB, 11, p.296.
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We do know, however, that he had studied very carefuily

Plumer Werd's second and overtly political novel, De Vere.

It was published by Colburn in 1827 and soon after receiving

a copy Disraeli reported his reaction to the author:

Yours is a work as improving as delightful - one
whieh must always be remembered with profit, as it
mast ever be recurred to with pleasure. The vein of
unaffected philosophy, practical wisdom, and ennobling
morality which pervades it, will render it an obJect of
study, or a source of interest, when ineidents however
artfully contrived, and characters however skilfully
delineated, must, from our previous acquaintance with
them, cease to engage our attention, and excite our
sympathies. I have read this morning, for the twen=-
tieth time, De Vere's first interview with Sir W.Flow-
erdale, and probably may read it every year of my
life with unabated pleasure, sinece every year of my
existence must afford a fresh ecommentary upon such
views of human life, It is, indeed, admirable. The
Man of Content and the Man of Imagination are a
couple of cabinet pictures; the last is my favourite,
and is highly coloured. 'Tis in truth richly faneiful.
These episodes, too, are in the right vein, since they
develop the philosophy of the work. Indeed, without
them, the moral plot would be deficient. Clayton
is execellently conceived, and admirably sustained.

His sensibility was a grand hit. This character is,
if I mistake not, original in literature, though not
in human life. I, for one, have met with Clayton.
Lord Mowbray's death is actually sublime, and his
daughter becomes every page more delightful; bdbut
she will not supersede, in my most agreeable associ-
ations, the inimitable Georginal+, whom I shall always
uphold, as not only the most delightful heroine,

but the most engaging woman, to whom I ever had the
honour of being introdueced. But if I desecant upon
every charaeter, I shall trespass most unwarrantably
upon your patience, and therefore I say nothing of
the sagaeious Herbert, the classie Wentworth, the
arrogant Cleveland, and the timid Oldeastle, nor of

1.

The heroine of Tremaine (1825).
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the dignified Lady Eleanor= nor of the delightful
Lady Clanellan. Cleveland's love for Constance is
finely diseriminated, and Oldeastle's interview with
De Vere on the embassy is beyond praise. Such
passages, however, as this last are caviare to the
general; nevertheless, time and the cognoseenti will
discover thems I mention no faults, which may
surprise you; for what eritic ever bored an author
with so long a letter, without hinting at a few
blemishes, merely to prove that his previous praises
were sincere. Candidly, and upon my honour, I se€ NONE.ss
One thing has peeuliarly delighted me in 'De Vere,'
and that is, that a writer who has proved himself
econversant above all others of the age with the
fascinations of courts and senates, should on all
oecasions, and in a manner so preeminently beautiful,
have evinced his deep study and fervent adoration
of Nature. 1.

"De Vere's first interview with Sir W.Flowerdale" is a
diseussion of the perennial question whether the wish to
perform disinterested publie service is eompatible with a
suceessful career in polities, a question which it is no
surprise to find of interest to so ardent a student of
Bolingbroke as was Disraeli. Ward ememplifies in De Vere
himself the candour and integrity that he wishes could te
made to dominate publie life. The novel revolves arouhd the
confliet between political prineiple and politiecal expediency
and, for modern tastes at least, is toc heavily didactic as
well as rather flatly written. But it does have its moments,

as Disraeli makes elear. The incident of the "Man of Content"

T The Hon.E.Phipps, Memoir of Plummer Ward (London, 1850),
II, pp.16k-166; the letter is undated but Phipps states
that it was written Cthree and twenty years agoP®. Tus s
te Samns lele guered alasre g pp . LOT-(03
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shows the value of a Horatian detachment from politiecal
affairs in the rural seclusion to whieh Flowerdale's younger
breother has retired, while the lively enthusiasm of the "Man
of Imagination", whom De Vere meets in the Pyrenees, is
indeed "highly eoloured" and a little reminiseent, perhaps,
of Gil Blas and Disraeli's own Essper George. Clayton, an
unserupulous place~hunter and wire-puller (rather in the
manner of Rigby) who attaches himself to Lord Mowbray, carries
his 'sensibility' well; he sincerely regrets the deceits and
betrayals that eome naturally to him. Yet for all
Disraeli's praise of the 'grand hit' of his 'sensibility',
this side of the professional politieal sycophant Disraeli
wholly exeludes from Rigby - pessibly in deference to the
cold and ecaleculating manner that Croker is suppesed to have
possessed. Lord Mowbray's deeline and death after his fall
from office - his one real love in life - is perhaps more
pathetie than sublime, though Mowbray himself, like Disraeli's
charaeter of the same name 1# Sybil, is magnificent in his
small mindedness. ‘'Oldcastle's interview with De Vere on
the embassy' brings to a head the book's moral theme with

De Vere manfully owning his aversion to the government of the
day at the very moment that he is seeking an ambassadorial
post from its chief minister. De Vere's sineerity and
integrity rise to sueh heights that at times they really seen
a kind of naiveté and he himself a politiecal Candide; in the
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end his success owes more to a suddenly benevolent providence
than to his much~vaunted virtues.

Whether or not one agrees with all Disraeli's praise in
this letter, the tone does suggest (despite the obvious
eagerness to please) that Disraeli had been genugnely struck
by Ward’s book.  And what he seems to have admired most is
the 'vein of unaffected philosophy, practical wisdom, and
ennobling morality' - in short, what he later calls the "moral
plot', the conflict between political prineiple and political
expediency which is the subject of most of De Vere's conver-
sations with S8ir William Flowerdale and Lord Oldcastle, If
one asks oneself what are some of the more memorable scenes
in w and Sybil more likely than not one's answer will
include Coningsby's final interview with Lord Monmouth and
Egremont's disputes with his brother Lord Marney. These are
scenes involving a conflict between principle and expediency
and as such are at the heart of Disraeli's aim in the Young
Englend novels to b@'?ﬁfik%&ﬁf&d';mwmm‘fﬁhﬁ*
the moral overtones of political guestions (whieh Ward does
not fill in with anything like Disraeli's detail) might be
made the subject of a work of fiction. And if Ward's
exchanges are often stilted and baldly didsetie, Disraeli's
spring to life with a sense of dramatic conflict only dimly

evident in De Vez'egr |
In terms of plot there are some minar bui suggestive
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similarities between De Vere and Coningsby end Sybil - though
whether Disraeli was himself aware of them is anybody's guess.
De Vere's early history, growing up in obscure but genteel
poverty, is & little like Coningsby's background (and
Ferdinand's in Henrietta Temple); De Vere rebels against the
politicul views of his uncle, Lord Mowbray, more or less as
Comingshay does agawst
fLord Monmouth's and Egremont against Lord Marney's; the
eynical and ambitious Lord Cleveland was based, like Disraeli's
Monmouth, on Lord Hertfordﬁ'; at the end of the novel De

Vere regains his county influence by being elected to a
borough which had been usurped by Clayton rather as Coningsby
wins the seat originally intended for Rigby; the Duke of
Bellamont in Tancred and Nigel Penruddoek in Endymion may both
owe their names, though certainly not their personalities, to
minor figures in Ward's book; sand, finally, the two rival
guardians in Lothair could have been suggested by the rivalry
between Harclai and Dr.Herbert in De Vere.2* The business,
too, of the stolen @eed and the lawsuit which follows on its
recovery leading to the restitution of De Vere's estates which

had formerly been in the hands of the Mowbrays (easily the

1. See Phipps, II, p&9.

2+ Tnese parallels are developed more fully in David E.
Painting's M.A, thesis at the University of Wales,

A Study of Disraeli's Contribution to the Bolitical
Novel, 1 1826=135% (1958), pPp«30-57« 1 am indebted to
Dr.Paint i "s thesis for first drawing my attention to
the bearing of De Vere on Coningsby.
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most absorbing part of the novel) might well have given
Disraeli the idea of transferring the de Mowbray property in
Sybil to Gerard by means of a doeument whiech Lord de Mowbray
has locked away at Mowbray Castle but whieh is finally

1. Some of the weaknesses of

restored to its rightful owner.
the Young England books might also be traced to Ward's novel:
Coningsby, Fgremont, and Tancred all share with De Vere an
aura of unreality while the perfections embodied in Ward's
heroine, Lady Constanee, are, like Sybil's, a little too
complete to be quite palpable. But this was evidently a
price that both writers were prepared to pay in the
interests of conveying an edifying message.

Having resolved to expose in Coningsby the absence of
political prineiple in the Tory and Whig parties, Disraeli
set about his task in a characteristic way. As in Vivian
Grey, he determined that his dramatis personae would be
drawn from well known figures of the day. The third

Marquess of Hertford, whom he had met in 1834°° and in whom

'+ This sub-plot might just conceivably have been developed

with Thomas Barl of Coningsby's An Account of thaiggpor
of Marden in mind. There was at Hughenden = unti

19357 - a copy of the 1813 edition of this eolleetion of
legal documents relating to Coningsby's elaims early in
the eighteenth century to various Herefordshire estates.
See Sotheby's Catalogue of Printed Books Ythe property
of Major and Mrs.Disraeli”, February 23, 1937, lot 551.

* Letters, pp.126 and 128.
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he seems t 0 have been interested since the 1ate"2081';‘thus
became the Marguess of Monmouth while his adjutant Croker of
course became Rigby. The 'key' is well known: Lord John
Manners figures as Lord Henpry Sydney, his father the Duke of
Rutland as the Duke of Besumanoir, Baillie~Cochrane as
Buckhurgt, Ambrose Phillipps De Lisle as Fustace Lyle, Lord
Lonsdale as Lord Eskdale, Lady Jersey as Lady St.Julian (though
she is perhaps more a type than an individual), Theodore Hook
as Luelan Gay, and, of course, Disraeli himself mixed up with'
an 1dealized'version of the Rothschilds as Sidonia. George
Smythe is said to have been the model for Coningsby, though

the resemblance is not easy to see. Tb:judge from the

A,
1+ see sbove, G&#ﬂﬂn&-4§§5-§h44¥,;far the suggestion that the
'Alhambra' in The Young Duke might have been based on
'StDunstan's's In the ms. of Vivian Grey (Houghten
Library, MS.Eng.840) Disraeli struck out at fol.l116
(p.583§ a passage that peems to hint at something libellous
about Hertford, possiblyim eonnection with the cabal
whieh he and the Duke of Yeork are said to have attempted
against Canning on the Catholic Question (see Lucien
Wolf's 'Introduction', p.xxxv). The pessage would have
appeared in Book IV, Chapter 1, immediately following
'"York House rises proudly; if York House be its name"':
"Oh' his Royal Highness was terribly enraged at the
story about the Marguess, which, as Buekhurst Stanhope
says was “rather in bad taste®, for now everyone of
course believes 1t'§ true. And why should it not be true.
I wish Grandgout woS make me the same offer. Wod you
aecept it Cleveland? However, I'm a staunch Yorkite, &
gonsequently feel it my duty to whisper everywhere that
the whole story is a mere fabrication. Did I show you any
of Cynthia Courtown's letters about John Bull [i.e. the
periodical] 2 Mind I do then."
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chapter devoted to him in Lives of the Lordg,Stggggfdrdi‘

Smythe was a far more cynical and worldly character -
chrenically in debt and not unwilling to oblige his father
by marrying an heiress - than Coningsby ever becomes,
Disraell describes one of his speeehes in a letter to his
wife as 'very Radieal indeed, and unprineipled as his little
agreeable self ...2’ Smythe's sister~in-law had this to
say of his supposed portrait in the novel:

It is possible that "Coningsby' was never intended as

a portrait of George Smythe, but that it was currently

reported to be so was perhaps one of his worst mis-

fortuned, for the idealised and glorified picture

supposed to be there painted by his friend and master

was very unwholesome to a mind that required bracing

rather than humouring and panegyrising. 3.
That Disraeli never really intended Coningsby as a serious
portrait of Smythemay well be correet; 1like Bgremont and
Tanered, his character is too generalized to have been based
on a particular individual.

There is some uncertainty also about the 'original' of

Millbank, Contemporary keys identify him as Gladstone, but

Monypenny insists that the attribution 1s absurd.**® His

1+ paward Barrington de Fonblangue (London, [1877],Chapter V).
2+ 4 & B, II, p.126; the letter is dated February 22, 1842,
3 Memoir by Emily, Viscountess Strangford, at the beginning
of Smythe's posthumously published novel, Angela Pisani,
3 vols. (London, 1875), p.xiii.

“e u & B, II, p.202, n.2.
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reasoning, however, is not wholly eonvineing: he merely
points out that the third John Walter (whose father, the
proprietor of the Times, had been involved in the founding
of Young England) was at Eton with Smythe and Manners whereas
Gladstone belonged to a slightly earlier generation there.1'
But in %$his instance there is §erhaps a danger of putting too
mueh emphasis upon chronology; Disraeli had to set the aetion
in 1832 if he were to be able to treat the passing of the
Reform Bill. The Walters, moreover, had no northern
mereantile eanngeticns sueh as characterize both Millbank and
Gladstone. In‘184h Disraeli may well have hoped to enlist
the support of one of the more distinguished of the younger

Tory M.P.s who sharéd with Manners the representation for

Newark.  Disraeli and Gladstone had met in 1835°° and since

1+ one aspeet of Millbank's sehooldays, the near drowning in
the Thames, could have been suggested by the first number
of the Eton Miscellany (June, 1827) which Gladstone founded
and edited. 'Bartholomew Bouverie', the editorial persona;
makes mueh in his intreductory epistle of his mother's
fears at his exposure to 'the gulphs and whirlpools of the
Thames': '"Oh, and the water toel " cried she. "And the
boats! - and the bathingl To bathe - to swim - perehance.to
drown! Oh, Bartle! Bartlel"' (p.6). Several of Gladstone's
contributions, incidentally, are highly amusing, espeeially
'Appearance of Virgil in the Upper World' in number four and
'Lethe' in number five. But there is no evidence that Dis-
raeli had seen a eopy - though it ies interesting to note in
Gladstone's diary a reference to his reading of Disraeli's
Star Chamber (The Gladstone Diaries, ed.M.R.D.Foot, Oxford,
7068, I, under date August 26, 1626).

2+ Letters, p.i3i.
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1843 he had been a member of Peel's cabinet; his career
already had been a distinguished one and he waglclearly a
'rising' man. At the time that Disraeli was writing
Coningsby he had every reason to seek to conciliate the man
who would later become his bitterest enemy. It was not until
the Maynooth controversy of 1855 that, with an uncharacter-
istic lack of prescience, he decided Gladstone was without a

1.

politiecal future °, nor did they openly guarrel until 1852.

When Disraeli has Millbank argue for the union of Church and
State in sueh lines as these:

'The parochial system, though shaken by the fatal Poor
Law, is still the most ancient, the most comprehensive,
and the most popular institution of the country eee
Divorce the Church from the State, and the spiritual
power that struggled against the brute force of the dark
ages, against tyranniecal monarchs and barbarous barons,
will struggle again in opposition to influences of a
different form, but of a similar tendency; equally
selfish, equally insensible, equslly barbarising.' 2

he. is making what his contemporaries must have recognized as
an obvious allusion to Gladstone's The Chureh in its Relations
with the State (1838 ; revised 1841).

It 1é just as well, however, to be wary as a general

rule of taking the keys to Disraeli's novels too seriously.

From the very start in Vivian Grey (where we are told, for

1+ Bilake, p.183.

2¢ IIT (Bk.VII, Ch.2), ppet10-111.
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instance, that Carabas is the Marquess of Clanricarde) the
keys were eirculated mofe with a view to boosting sales than
with any serious intention of identifying Disraeli's

originals. Some of his eharacters, Lord Monmouth, for example,
are full and well-balanced portraits; others, like Rigby, are
obvious earicatures (though no doubt with a grain of truth
behind them); and still others are either composite

portraits (Sidonia for example) or highly idealized ones
(Coningsby himself). Disraeli was an acute observer of the
human comedy and,perhaps almost instinetively, built up his
characters eclectically from the impressions he had received
from those around him; it does not follow that the 'portraits’
which resulted are neeessarily faithful ones - or even were
intended to be.

Disraeli's plots, as we have seen, are often makeshift
affairs drawn from a variety of sources; to this rule the
Young England novels are no exception. The oriental part of
Tanered (the last two volumes), for instance, is essentially

a re-worked version of Alroy and The Rise of Iskander, & point

to which we shall return in due course. Coningsby and
Sybil, on the other hand, take their main outline from
Henrietta Temple which contains the best plot Disraeli had so
far devised. The structure is basically the same in all
three works: the hero's obsecure youth, his arrival in the
great world of the metropolis, his falling in love, his dis-
inheritance by his grandfather (in Sybil the row with Marney),
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a period of disgrace from his family and a sort of exile
(this comes very late in Coningsby and in Sybil it oecurs
when Egremont flees from Marney and goes to live near CGerard
and Sybil), and finally the miraculous sorting out or events
at the end with the hero restored to wealth and the couples
neatly paired off. Although a little econtrived perhaps, on
the whole it is not at all a bad plot and without it Coningsby
and Sybil would have been even more loosely eonstructed than
they are.

But although this is Disraeli's basie outline, he adds
mach supplementary matter. There are the Eton and Paris
scenes in Coningsby - the first based upon information
supplied by Smythe's tutor, the Reverend W.G.Caokesleyj’, and

the second drawn from Disraeli's impressions during the winter

of 1842~3 whieh he and Mary Anne spent in Paris.z‘ There

1« w & B, 11, p.202; Blake, p.218. There is a letter to

Colburn at Harvard (Houghton fMS.Eng.%5 [391]), dated

March 29,1844, in which Disraeli asks for 'two copies of :
the next proof (wh: contains the chapter on the Montem)...
as I wish %o give one to an Eton friend of mine, who is in
town for a few hours, & whom, I mentioned to you, I have
elready consulted.' Whether all the Eton seenes in the novel
are handled as well as the account of Montem may be open to
gquestion though it is perhaps presumptuous for a non-Etonian
to c¢laim knowledge of such matters. Still, a little less
earnestness and a little more mischief might have been in
order; or so, at least, a reader of A High Wind in Jamaica
and The Lord of the Flies is apt to Teel. At the end of

Book 1I,Chapter 7, incidentally, Disraeli has inserted what
is little less than ai advertisement for donations to the
Eton library - perhaps his return for Coockesley's help.

2+ % & B, II, Chapter V.
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are, too, the industrial seenes in Sybil built up from
information in the Blue Books as we shall see shortly.

Several elements in the plet of Coningsby, however, seem
to have been drewn from two of Sir Samuel Bgerton Brydges'
novels whieh Disraeli had probably read in his youth. The
possibility that Ferdinand's surreptitious courtship at Dueile
in Henrietta Temple might have been suggested by similar
scenes in Brydges' Coningsby (1819) has already been suggested.
It now appears that Disraeli must also have known Brydges'
The Hall of Hellingsley (London, 1821).

There is no need to suppose that he took his title from
Brydges' Coningsby - whose eponymous protagonist is utterly
unlike Disrseli's. Langdon-Davies is probably right in
suggesting that for Disraeli the main significanece of the
name lay in its sssoeiation with Sir Philip Sidney.'® But
an interkst in the Thomas Coningsby who travelled with Sidney
might well have been what attracted him initially to Brydges'
book, though in that ease he would have been disappointed.
The aetion is set at Belville Park, a small estate in Ireland
to whieh Humphry Coningsby, after a life of ruinous dissipation
in St.James's, has retired on en officer's half-pay with the
intention of raising his only ehild, a daughter ealled |
Adelinde, far from the eorfuptions of a world he has grown to

despises All goes well until Lord Drayton, eldest son of the

T+ gee his 'Everyman' edition of the novel (London & New

York, 1911), p.403, n.3.
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Earl of Grandchester, accidentally enters the park while on

a hunting expedition, meets Adelinde, pays his eourt, and

secretly marries her:

Had Coningsby known that Lord Drayton was sojourning in
this neighbourhood, his person would not have been safe:
sueh was the inveterae¥ of Coningseby's hatred of the
very name of Drayton. 1-

This hatred of a man he has never met is inspired by the

earlier eonduct of his father, Lord Grandchester. We learn

$24

that Adelinde, 'a child of ecrime, though born in marriage' ™",

is

in fact Coningsby's illegitimate daughter by the wife, now

dead, of one of Lord Grandchester's sons. Their affair had

culminated in 2 divorceB‘ in whieh Lord Grandchesxer's

vidietiveness enraged Coningsby and led to the death of

Adeline's mother:

The divorece, and the action for damages, had been

pursued with a good deal of violenee: and Lord Grandchester
had been blamed as taki an active part in this business...
Her [Adelinde's mother's]| heart was broken: she never

lived to fondle the angelie creature, whom she brought

pc138‘

p+19; ef. Byron's line which Disraeli guotes on the title-
page of Venetia, 'The ehild of love, though born in
bitterness’.,

The situation rather parallels Sir Ferdinand Armine's
divorece mentioned, for no very apparent reason, in the
first chapter of Henrietta Temple: 'After three startling
years he married the Lady Barbara Rateliffe, whose

previous divorce from her husband, the Earl of Fauleconville,
Sir PFerdinand had occasioned. He was, however, separated
from his lady during the first year of their more

hallowed union ««s' I, De7e




into life. Coningsby was not worthy of her; but he

adored her. It was the indelicate conduct used towards

her, that was the poisonous dagger never to be erradicated

from his bosom, and feeding there gangrenous humours of

hatred and revenge.l e
Grandchester in turn feels an 'abhorrenece of Coningsby' and
is eonsumed by his own:

uneonguerable desire of alliasnces, that would do his

children honour in the fashionable world; his prudential

desire for at least some fortune, that might aid in the

disentanglement of his encumbered estates ...2s
In short, the asversion of the two fathers, CGrandchester and
Coningsby, to a union between Drayton and Adelinde roughly
parallels the aversion that both Monmouth snd the elder
Millbank show towards a marriage between Coningsby and Edith.
In Henrietts Temple Ferdinand and Henrietta find themselves
in a similar situation - and Lord Grandchester's ill-treatment
of Adelinde's mother might be seen as a parallel of sorts tu
Lord Monmouth's neglect of Coningsby's mother. But we need
now to turn briefly to The Hall of Hellingsley.

Disraeli gives the name 'Hellingsley' to the estate that
Monmouth and Millbank both ecovet and that is eventually
secured by the latter. The hatred between the two men, *for
which politieal opinion, or even party passion could not

satisfactorily aceount‘3', is no less intense than that

Te op.158-159,

2e spATI=172.
3¢ III (Bk.VI, Ch.3), pe29.
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between Grandcheater and Brydges' Coningsby, and it has a
similar genesis.

Disraeli's habit of introdueing mysterious pertraits
into his novels has already been noticed,  When Coningsby
first visits the Millbanks his attention is 'greatly
attraeted' by a portrait in the dining room: .

It represented a woman extremely young and of rare beauty.
The costume was of that classical character prevalent in
this country before the general peacej a blue ribband
bound together as a fillet her elustering chestnut eurls.
The faece was looking out of the canvass, and Coningsby
never raised his eyes without eatching its glanece of
blended vivacity and tenderness.

There are moments when oupr sensibility is affected by
eircumstances of a very trivial character. It seems a
fantastic emotion, but the gaze of this picture disturbed
the serenity of Coningsby. He endeavoured sometimes to
avoid looking at it, but it irresistibly attracted him.
More than once during the dinner he longed to inguire whom
it represented; but it is a delicate subjeet to ask
questions about portraits, and he refrained.'-*

It is not until some years later, when he asks the elder
Millbank for Edith's hand, that the pieture = whieh Coningsby
has in the meantime discovered is a portrait of his own

mother - is finally explained:

YThere was a being onece [says Millbank], not less fair
than the peerless girl that you would fain call your own,
and her heart was my proud possession. There were ne
family feuds to baffle our union, nor was I dependent on
anything, but the energies which had already made me
flourishing. What happiness was minel It was the first
dream of my life, and it was the last; my solitary
passion, the memory of which softens my heart. Ah! you
dreaming scholars, and fine gentlemen who saunter through
life, you think there is no romance in the loves of a man

Y+ 1T (Bk.IV, Chk), peb3.
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whe lives in the toil and turmoil of business. You are
in deep error. Amid my ecareer of travail, there was
ever a bright form which animated exertion; inspired my
invention, nerved my energy, and to gain whose heart

and 1life, I first made many of these discoveries and:
entered into many of those speculations, that have since
been the foundation of my wide prosperity. j

¥Her faith was pledged to me; I lived upon her image;
the day was even talked of when I should bear her te the
home that I had proudly prepared for her.

XThere ecame a young noble, a warrier wheo had never
seen war, glittering with gew-gaws. He was quartered in
the town where the mistress of my heart, and who,¥oon to
share my life and my fortunes, resided. The tale is too
bitter not to be brief, He saw her, he pighed; I will
hope that he loved her; she gave him with rapture the
heart which perhaps she found she had never given mej
and instead of bearing the name I had once hoped to have
called her by, she pledged her faith at the altar to one
who like you was ealled - Coningsby.” 1.

Although the poignaney with whieh Disraelil treats the
situation is perhaps rather tbo emphatie, he has turnkd it to
good effeet strueturally as the basis fof am enotional bond
between Coningsby and the elder Millbank; it helps to make
ecredible Millbank's surrender of the borough of Darlford, near
Hellingsley, to Coningsby later in the novel. -
Brydges' 'Hellingsley', like Disraeli's, is 'an old-

fashioned manor-house‘a', but apart from that there is not

e 111 (Bk.VII, Ch.8), pp.166-167, Brydges' theme also oeeurs
in Sybil where Egrement falls in love with Lady Arabella
only to have her swept up by his elder brother Lerd Marney
(see Bk.I,Ch,5 and Bk.III,Ch.2). Sybil herself bears an un-
canny reeemblanee to the portrait of a saint, by the six-
teenth eentury Florentine painter Allori, which Egremont's
mother gives him for his birthday (Bk.IV, Ch.2).

(London’ 1821)' 3 Vols., I’ p‘19.
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mueh in eommon between the two novels. Brydges' is set in
the seventeenth eentury and coneerns 'the hersditary animosity
between the Berkeleys and the Greys of Wye'.1' Their feud

is resolved in the last volume when the hero, Henry’Huntiey,
having diseovered that he is 'the legitimate son and heir of
the late Sir Ambrose [€rey] ... entitled to the barony of

+2s  navries his ehildhood friend and (as it turne out)

Wye
eousin, Alice Berkeley; it 1s a symbolie reconeiliation éf
the families through marriage and - were it not such a stoek
econvention of fiction - one might be tempted to see in it a
model for the marrisges in Coningsby and Sybil whieh symbol-
ically reconeile different classes in the eommunity.

But the distinction of Coningsby does not lie in its
plot. It is the characters of Monmouth and, to a lesser
extent, Rigby and some of the women, that bring the book
alive and provide its chief source of interest. lMonmouth,
indeed, is the star of the piece and Disraell seems to have
taken particular pains over him. It would have been easy
enough - and it would not have hurt the book's sales potential
or interfered with its polemical side = had Disraell patterned

Monmouth more elosely on the Marquess of Hertford than he

1o $ 50087,

2¢ 111, D287, On his death-bed Sir Ambrose eonfesses that in
his youth he and his eompanions, '"a wild set; we feared
not God or man"' (III, p.129), had used 'Hellingsley' as
a base for pillaging the countryside rather as the young
Contarini and his friends use the castle of "Jonsterns'

in Contarini Fleming (Pt.II, Chs.2-5).
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does. Hertford's death in 1842 and his extraordinary will

had been objects of fashionable euriosity, as Disraeli

reported to his wife: : A
Hertford's will is still the subjeet of endless tales.

- It appears now that by a eodiell, revoking former legacies
to them, he left £25,000 apiece to his valet and Croker,
This is a fact. He had left his star of the Order of the
Garter, in costly brilliants, with a long panegyric to
Peel, as the saviour of his country and all that, and the
legacy was afterwards revoked., 1 suppose his ghost smelt
the Income Tax ... The Zichy has £1 50,000 because she
saved Lord Hertford from being poisoned by her mother. °*

As we have seen, Disraeli had met him in 1834 and much

earlier had been aware of his equivoeal reputation; yet there
was something impressive about the man for all his alleged
wickedness. The scandal of his privete life diselosed when
Croker acting as executor brought a lawsuit against the valet
Nicholas Suisse - Hertford's confidant and, in effect, procurer
= charging him with embezzlement, had provoked immense

discussion in the press®

and did not show Croker in a very
favourable light. All this had beeome publie property and
might well have been brought into @oningsby - as John Mills
brought much of it into his D'Horsay or the Follies of the
Day (1844) - but Disraeli rigorously exeludes it, turning

Sulsse into a perfectly respeetable down-at-heel theatrical

'+ M & B, II, pp.430-131; the letter is dated Mareh 1k, 1842.

2+ gee Bernard Falk, '0l1d @'s' Daughter (London, 1937),
Chapter 12; Brightfield, J.V.Croker, PP.129-132; and the
Times for March-April, July-August, November-December, 1842,
and January-Mareh, 1843. Suisse's trial was in July and
August, 1842, and he was acquitted for lack of evidence.
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menager who later appears as a prosperous finaneier in Tanered.
Nor does he allow himself the sort of innuendoes about
Monmouth's relations with Madame Colonna and Lueretia that
Hertford's dealings with Lady Strachan and her daughter

Madame Ziehy could have authorised. So far from direeting
indignation or mockery at Hertford, Disraeli has done his

best to present him in a balanced and even sympathetic manner.
His politics may be all wrong ix the eyes of Young England;

yet there is a magnificence gbout him that evokes something

of the spirit of the old noblesse which commands Disraeli's
aesthetic, if not his moral, approval. Disraeli had always |
had a weakness for magnificos (Baron Fleming, Honain, and Lord :
Grandison, for instanee) and in Monmouth-Hertford he had at
last found suech a2 being in its most fully developed form - a
Marquess of Carabas on a truly grand scale. The result
inevitably is that Monmouth oecupies a much larger place in

the novel than its avowed purpose of exposing the unprineipled
state of political parties strietly warrants. Selfish and :
ceynical as he is, he has far more genuine humanity about him
that the novel's ostensible hero whom Thackeray a trifle
unfairly, though not without point, ealls 'the Jeremiah of
the clnba'.1’ ' So completely does Monmouth dominate the
aetion that only his death can eclear the way for the

T+ In & review of Smythe's Historic Fancies (1844) reprinted
in Thackeray's Contributions to the Morning Chronicle,
ed. Gordon N.Ray (Urbana, Illinois, 19555, p.57.
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realisation of Coningsby's two ambitions, marriage with Edith
and a seat in parliament.

This is not to say that Coningsby is ineffective; as
Disraelian heroes go he is plausible enough, But he lacks
the flesh and blood which Monmouth, Rigby, the ridiculous
Tadpole and Taper, Madame Colonna, Lueretia, Lord Eskdale,
the elder Millbank, Lueian Gay, and Lord and Lady Everingham
all possess to abundance. Disraeli has still not found a way
of making his exemplary characters convineing - a serious
flaw in a2 novelist with didaetic intentions. Where irony and
satire are ealled for he can point the goral perfectly; but
when he tries to be edifying he falls into difficulties.
Cthngaby (whom Walter Allen rightly calls 'almost a servant
girl's hero‘1‘). Edith, Oswald, Lord Henry Sydney, and
Eustace Lyle - the characters who carry the construetive side
of the book's argument = are for the most part pale and
uninviting. Like Herbert in Venetia or Glastonbury in
Henrietta Temple, they are in every sense admirable; yet
they fall to convinee, and this is perhaps because they were
drawn more to show people as they ought to be than as they
are. Honest and forthright, their ideas éxist wholly on the
surface. They have nene of those afterthoughts and reserves,
those hidden motives, private fears, and petty vanities that
animate Disraeli's lesser beings. Like Contarini, they tell

T 'Introduction’ to Coningsby (London, 1948), peik.
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all, and there is nothing left for the reader = or the author =
to discover. About such characters Disraeli's splendid gift
for peering behind masks can tell us nothing.

The most idealized character in Coningsby is, of course,
Sidonia. Whether Disraeli intended him to be taken wholly
seriously has often been debated. We ha#e seen that as a
rule the flatness of his idealized characters comes from their
very openness and sincerity, qualities which in Disraeli's
hands render them one-dimensionals Is this also true of
Sidonia ?

He is wise, honest,and all-knowing. He may have had
doubts and reservations in the past, but he has none now.
Everybody likes him (even Monmouth), his adviee is always
sound, and he never makes mistakes., But this does not mean
that he is without faults - or rather, a fault. Like
Monmouth, he is unfeeling:

He was a man without affeetions. It would be harsh

to say he had no heart, for he was susceptible of deep
emotions, but not for individuals. He was eapable of
re-building a town that was burned down; of restoring a
ecolony that had been destroyed by some awful visitation
of nature; of redeeming to liberty a horde of captives;
and of doing these great azets in seeret; for void of all
gself-love, publiec approbation was worthless to him; but
the individual never touched him. Woman was to him a
toy, man a2 machine., 1.«

ir this.defieiency gives to Monmouth a certain eighteenth

T+ 11 (Bx.IV, Ch.10), ppe133-13h.
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century hauteur, it has the odd effeet in Sidonia - where
Disraeli seems to be saying that the truly wise man must be
as superior to passion as he is to petty vanity - of making
him appear rather mechanieal., The eontent of Sidonia's
remarks may not be predietable (though, after confronting
chapter ten of Book 1V, the reader may feel otherwise), but
their wisdom invarisbly is. Leslie Stephen suggests that
Sidonia's funection is to present the positive side of Disraeli's
argument and so act as a foll to theé irony and satire that
prevail elsewhere in the novel .1 " This may well be what
Disraeli intended, but surely from a polemical peint of view
the positive side of the case ought to be stated by a
character with whem the reader can feel some element of
sympathy. Sidonia is altogether too exotie for this. His
relentless wisdom, his eriental manner, and espeeially his
Jewishness all set him apart - the latter, indeed, by connect-
ing him with a people wheo, we are told in no uncertain terms,
are both Divinely favoured and racially superior. Anyone
who doubts the seriousness with whieh Disraeli advanced these
notions has only to look at the preface to the 'fifth ediﬁion'
of the novel (1849), or at Tenered and partiecularly Eva's

2e

speeches - ably assessed by Robert Blake - or, indeed, at

T+ Hours in a Library, second series (London, 1876), p«370.
* pp«201=205, '
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chapter twenty-four of Lerd George Pentinck (1852).  The
clergyman who wrote Disraeli during his last period as Prime
Minister to ask the meaning of 'the great Asian mystery' was
not, one feels, the butt of a joke when Disraeli endorsed the
letter for his seeretary:

Write to this gentleman that, as I have written three

volumes to answer the guestion he asks, and, so far as

he is coneerned, have failed, it would be presumption

to suppose I could be more fortunate in a letter.

Recommend repeated, and frequent, study of the work as
the most effiecient means for his purpose. 1

Reviewing Coningsby in the Morning Chronicle, Thackeray -

one of Disraeli's most discerning eritics - may have had
Sidonia in mind when he wrote:

It is a florification of dandyism, far beyond all other
glories which dandyism has attained. Dandies are here
made to regenerate the world - to heal the wounds of

the wretehed bedy politie - to infuse new bleod into
torpid old institutions = to reconcile the aneient

world to the modern - to solve the doubts and perplex=-
ities which at present confound us - and to introduce

the supreme truth to the people, as theatre managers do
the sovereign to the play, smiling, and in silk stoeckings,
and with a pair of wax candles.2s

Deelaring that he believes the suthor 'to be not only a
dandy but a man of genius', he eontinues:

He writes for a page or two in passages of the most
admirable and pure English, thoughts finely poetical,
fresh, startling, or ingenious; but one may be pretty
sure of not being able to turn half-a-dozen leaves
without eoming upon something outrageous. Never was a
moralist who laid himself more open to e¢ensure, a

M & B, III, Poll-1, Nel o

Thaekeray's Contributions to the Morning Chronicle, ed.
Goston Fomay (Orsan, TilTmety, 7985, 300 2
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philosopher more personally weak, or a dandy and teacher
of ton whose own manner was more curiously and frequently
offensive.!

And perhaps'the most bizarre and persistent of these lapses

is the racial theory Disraeli embodies in Sidonia:

Caucasism seems to be a sine gua non with Mr.Disraell,
"But I come also from Caucasus,” hints simple Coningsby.
Verily (replies the man of the mountain), and thank your
Creator for being such - your race is sufficiently pure.
The gquestion henceforth, then, regarding a_msn must be,
is he a Caucasian? If not, woe be to him.2.

Theekeray presents these eriticisms in a more dramatic form
in his parody 'Codlingsby's' where the brunt of his attaeck is
directed not so much at the Young England gospel or at
Disraeli's sometimes over-wrought settinga;’ba% at the racizl
mystifications expressed through Sidonia. ‘Thackeray saw at
once that although Disraeli had the makings of a fine comie
novelist, he was too much inclined to let a polemical bias of
one kind or another run away with him. It was not from its
' wholesome philesophy',

with all respect be it spoken, that the great success

of "Coningsby"™ arose - not from the Caueasian theory,

and discovery of the Venetian origin of the English

constitution - but from those amusing bitter sketches

of Tadpole, Rigby, Monmouth, and the rest, of which

the likenesses were irreststible, and the malice

tiekled everybody. There is no master in this style

of deliheation, since Swift's @Ey, more dexterous
and faithful than Mr.Disraeli, *-

Ibido. PQ’#“ °

2. p‘hg.

3. "by B.de Shrewsbury Esq" in 'Puneh's Prize Novelists, Punch

(1847) end reprinted in Novels by Eminent Hands (41856).

Review of SyWil in Thackeray's Contributions to the Morning
Chronicle, p.73.
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In a certain sense Vanity Fair is Thackeray's answer: a
serupulously realistic panorama of just the kind of worlad
that Disraeli had surveyed in Coningsby, but without the

Disraelian digressions and mystifications.1'

Thackeray's
assessment of Disraeli's talent is exactly right. What
Disraeli says of Sidonia -

The seeret history of the world was his paatime.. His

great pleasure was to contrast the hidden motive, with

the publie pretext, of transactions.Ze
- really applies to Disraeli himself., This is precisely the |
element in the book that makes it so exeellent - and easily
the finest of the Young England trilogy. Coningsby's first
and last interviews with Monmouth, the visit to Coningsby
Castle, Rigby's embassy to the intriguing Madame Colonna ther-
self perhaps a throwbasck to Mrs.Felix Lorraine) to break the
news of Monmouth's engagement to Lueretia - these are the
scenes which call forth Disraeli's highest powers. To
penetrate the facade of appearance (without, however, in the
least disturbing it), to diseover 'the hidden motive' behind

'the public pretext' - much as, in Vivian Grey, he had dwelt

1. For the suggestion that Vanity Fair is in paert a series of
variations on Coningsby, see D.J.Greene, 'Beeky Sharp and |
Lord Steyne = Thackeray or Disraeli?' in Nineteenth-Centur
Fiction (September, 1961). Greene argues that Steyne was
modelled directly on Monmouth rather than Hertford and
that Mrs.Guy Flouncey was the original for Becky; his case
would have beegheven stgcnger had he ecited nrs.Floun?ey's
re=appearance Ianered. Seec also Lionel Stevenson,'Vanity
Fair end Lady Morgan', PMLA (June,1933), end C.L.Cline,

Disraeli and Thackeray', Review of English Studies
(Oetober, 1943). '

2% I1 (Bk.IV, Ch.10), pel37.
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more erudely on the disparity between trifling causes and

tremendous effects - is exaetly Disraeli's forte. Here is

how he treats the disecussion, at Monmouth's dinner table in

Paris, of Sidonia's rumoured engagement to Edith:

¥They say he is going to be married,? said the
Attaché.

- "Pohli? said Lord Monmouth.

¥Married ?9 exelaimed Lady Monmouth. ¥To whom ?¥

¥To your beautiful country woman; 'la belle
Anglaise' that all the world talks of,” said the
Attaché.,

YAnd who may she be, pray ?Y said the Marquess. ¥I
have so many beautiful country women.”

YMademoiselle Millbank,” said the Attaché.
¥iillbank,” said the Marquess with a lowering brow.
¥There are so many Millbanks. Do you know what Millbank

this is, Harry ?Y he inquired of his grandson, who had
listened to the conversation with a rather embarrassed,
and even agitated spirit.

¥ihat, sir - yes - Millbank ?¥ said Coningsby.

¥I say, do you know who this Millbank is ?*

tOn' Miss Millbank: yes, I believe, that is I know
a daughter of the - the gentleman who purchased some
property near you.Y

®Ohl that fellow! Has he got a daughter herelY

®The most beautiful girl in Paris,Y said the Attaehé.

¥Lady Monmouth, have you seen this beauty ? - That
Sidonia is going to marry,Y he added with a fiendish laugh.

I have seen the young lady,¥ said Lady Monmouthj
¥but I had not heard that Monsieur Sidonia was about to
marry her.) ;

UIs she so very beautiful 9¥ inquired another gentleman.

UYes,¥ said Lady Monmouth ealm, but very pale, '

¥pohlY said the Marquess again,.

¥I assure you that it is a faet,” said the Attaché;
¥not at least an on-dit. I have it from a gquarter that
could not be well mistaken.”

. Behold a little snatch of ordinary dinner gossip that
lef$ a very painful impression on the minds of three
individuals who were present.

The name of Millbank revived in Lord Monmouth's mind
a sense of defeat, discomfiture, and disgust; Hellingsley,
lost elections, and Mr.Rigby; three subjeets which Lord
Monmouth had suceceeded for a time in expelling from his
sensations. His Lordship thought that in all probebility
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this beauty of whom they speoke so highly was not really
the daughter of his foe; that it was some confusion
which had arisen from the similarity of names; nor did
he believe that Sidonia was going to marry her, whoever
she might be; but a variety of things had been said at
dinner, and a number of images had been raised in his
mind that touched his spleen. He took his wine freely,
and, the usual consequence of that prockeding with Lord
Monmouth, beeame silent and sullen., As for Lady
Monmouth she had learnt that Sidonia, whatever might be
the result, was paying very marked attention to aneotler
woman, for whem undoubtedly he was giving that very
ball which she had flattered herself was a homage to her
wishes, and for which she had projeeted a new dress of
eclipsing splendour.

Coningsby felt quite sure that the story of Sidonia's
marriage with Edith was the most ridiculous idea that
ever entered into the imaginatiocn of mani at least he
thought he felt quite sure, But the idlest and wildest
report that the woman you love is about to marry another,
is not comfortable. PResides he could not conceal from
himself that between the Wallingers and Sidonia there:
existed a remarkable intimaey, fully extended to their
niece. He had seen her certainly on more than one
oecasion in lengthened, and apparently earnest conversation
with Sidonia, wheo, by the bye, spoke with her often in
Spanish anéd never soncealed his admiration of her charms
nor the interest he found in her society. And Edith -
what, after all, had passed between Edith and himself,
which should at all gainsay this report, which he had been
particularly assured was not a mere report, but eame from
a quarter that could not be well mistaken ? She had
received him with kindness., And how should she reeeive
one, who was the friend and preserver of her only brother,
and spparently the intimate and cherished aequaintanee of
her future husband 7 Coningsby felt that sickness of
the heart that accompanies one's first misfortune. The
illusions of 1life seemed to dissipate and disappear.  He
was miserable; he had no eonfidence in himself, in his
future, After all, what was he ? A dependany on a man
of very absolute will and passions. Could he forget
the glance with whieh Lord Monmouth esught the name of

Millbank and received the intimation of Hellingsley %
It was a glance for a Spagnoletto, or a Caravaggio to
cateh and immortalize, Why if Edith were not going to
marry Sidonia, how was he ever to marry her, even if she
cared for him ? OCh'. what a future of unbroken,
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econtinuous, interminable misery awaited him' Was there

ever yet born a being with a destiny so dark and dismall

He was the most forlorn of men, utterly wretehed!l He

had entirely mistaken his own character. He had no

energy, no abilities, not a2 single eminent guality.

All was over:i 1. : ;
It matters not in the least that the rumour is in faet‘quite
untrue so that all this psyehic agifation turns out to have
been unneecessary. The ineident hae given Dispaeli an
0pportunity‘to pierce the surface oflhis characters by ylaying
off the public manner of Monmouth, Lucretia, and Coningsby
against their private anxieties. It is scenes of this sort
that drew upon Disraeli's greatest powers., His real
ereative energies did not go into the eonstruction of his
plot or the exposition of his political ideas - both of which,
as we have seen, were largely derivative - but inte the
invention of psychelogically revealing secenes wiieh in them-
selves are highly finished pieces of writing.

The passage Jjust quoted shows samething else about
Disraeli's way of writing. It comes at the end of a short
chapter the preceeding portion of which serves mainly to
provide it with an introduction. Disraeli's basie unit of
eompcsition is the chapter and, like a playwright, he tends
to think in terms of secenes. This is why the structure of

his novels is more often episodic than organie - and why, too,

Yo 111 (BkJ2VI, Chuk), ppes3-k8.
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he 1s so much given to flash-~backs. Book V, chapter 3, for
example, begins, '"We must now revert to the family, or rather
the household of Lord lMonmouth, in which eonsiderable changes
and events had oceurred ...' and we learn of the loss of
Hellingsley, the death of Prinee Colenna, and Rigby's efforts
to secure the seat for Darlford. Chapter 6 in the same
Book goes back to Sidonia's departure from Coningsby Castle
- and reecounts step by step Lucretia's suecessful campaign to
ensnare Monmouth. A writer like Thaeckeray or Trollope
would have woven these episodes into the textufe of his
narrative as he went along. But Disraelil rarely builds on
the past or looks shead to the future, Each chapter is a
complete and self-contained unit. . Open Coningsby {or Sybil)
at rendom and more likely than not the first chapter one nite
upen will begin either in medias res, rather as if a eurtain
had just gone up, or with a eareful deseription of the setting
in which the ensuing aetion is to oceur; turn to the end of
the chapter and one will probably find that the aetion is
rounded off to a neat conclusion almost as if a curtain were
about to come down. There is, indeed, espeeially in the
treatient of the 'two nations' in Sybil, a good deal of
deliberate juxtaposing of_eontrasting chapters.

Another curious feature of Coningsby, eonsidered as a
'political' novel, is that although there are three scenes
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set amidst the hurly-burly of the hustings1', Disraeli shows
nothing of the workings of parliament with its front benchers
and back henchers, its committees and commissions. This is
because in Disraeli's mind polities is primarily a2 social art
and political issues are really settled not in publie debates
(congider how irresponsible and raucous are the goings-on he
deseribes at the hustings) but behind the scenes in the
privacy of drawing rooms and elubs - or, indeed, during '"that
little half hour"' after dinner to which Leuis Philippe had
t0ld him that he 'ameribed the superiority of the English

in political life ...'>*  In Endymion Disraeli has the all-
knowing Baron Sergius declare, 'It is private life that
governs the world'>*, and in Tanered Coningsby, now in the
House of Commons, finds in his wife, 'a fine eritiec and a

lively narrator', his most impertant souree of politieal

T+ Br.v, Che.2 and 4, and Bx.IX, Ch.6, Any lingering doubt
a8 to whether these scenes were based on Disraeli's own
experieneces has been allayed by C.W.E.Russell who quotes
in his Sketches snd §na£sh§§ggﬂ@andon, 1910), D374, froma
newseut g reporting the then reeent discovery at
Hughenden of several silk banners dating from 1837 and

1841 and bearing such legends as: 'Disraeli and your
aneient institutions: "PForti nihil diffieile™'; 'Chureh,

e — e

Queen, and Constitution'; 'Disraeli, =nd native industries';

end 'Disraeli and popular prineiples’.
2¢ T (Bk.III, Ch.3), p«278.

3+ 1 (Ch.36), pe330.
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information:

He was always behind those seocial scenes which, after
all, regulate the political performers, knew the springs
of the whole machinery, the chengings and the shiftings,
the fiery cars and polden chariots which men might mount,
and the trap=doors down which men might fall,!. »

One of Disraeli's principal achievements in both Boningsby
and Sybil is that he shows his characters genuinely thinking
about themselves and the world around them; and if i% is
characters like Monmouth, Lueretia, and Rigby who think most
contineingly, this is merely beeause Disreseli really believes
in them and therefore paints them in the round - their
publie pretexts and their private moiives alike - whereas
Sidenia, Coningsby, and Young England generally, if they
are to be worthy of their ideals, must be made to live and
think on but a single plsne,
'Morals and manners', Thackeray observed in his review
of 8ybil, |
we believe to be the nevelist's best themes; and hence
prefer romances which do not treat of algebra, religion,
politicel economy, or other agbstraect seienece. We doubt
the fitness of the oeeasion, and often (it must be
confessed) the eom?etency of the teacher ... Talk of a
key to "Coningsby"'-as a key to "Sybil", booksellers
should send down to their country eorrespondents a
history of the Reformation, the Revolution, and of
parties sinee the advent of the House of Hanover - a

digest of the soeisl, political, and commercial life of
the Normens and Anglo=Saxons = a history of agriculture ,

1. % (Bk+II, ChaB), pp.243=21hs
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manufactures, banking and credit - the works of Burke

and Bolingbroke, whieh in"Sybil" are much discussed; and
then the reader could be competent to Jjudge this wonderful

author; and then, surely, to form theories for himself,
after mastering such a political encyclopaedia. 1.

Thackeray was not far off the mark, as anyone who has looked

at Disraeli's multifarious sourees for Sybil will realise.
The novel's rather haphazard construction may well reflect
the disordered conditions in whieh it was written. On

'May Day 1845" Disraeli wrote his sister from Crockford's:

8yvil was finished yesterday. 1 thought it never
would be the printers were on my heels & have been for
the last month = but I don't think it can be published
till the middle of the month. I ecan's send the rough
proofs; they would destroy the illusion, & I have no
clean sheets, nor do I think there are any yet [realdy,
as we have only commenced striking off within these ten
days. I have never been thro' sueh a four months, &

hope never again. What with the House of Commons whi whs
itself quite eno' for a man & writing 600 pages, I thought

sometimes my head must turn = & this must be my excuse
for not having written wh: was elearly impossible. I
have never had a day until this that I have felt as it
were home for the holidays = Fortunately this year my
private affairs have not so much harassed me, tho' they
did also at first. 2.

Disraeli has left several fragmentary notes at
Hughenden indicating some of his sources for the novel.

of these reads as follows:

1. Thackeg%z's Contributions to the Morning Chronicle,
PPe77=79

2. Lee Kohns Colleetion, Manuscript Division, New York

One

Publie Librapy. The paregraph is quoted in an incomplete

form and a slightly different transeription in Letters,
p.267, and M & B, 1II, p.251. ;
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Ath 3 1642

Children's Employment 1l1st Rept'
And Sanitery Condifion [siec] '*

The peferences, of course, are to The Athenaeum for 4842

and in the May 7th number, pp.395=-400, we find the first

part of a review of the 'Children's Employment Commission.

First Report of the Commissionmers. Appendix to Report.’

whieh is continukd and eoncluded in the number for May 1kth,

pp.422-425, If one examines this review one makes the

curious disecovery that Disraeli's descriptions of mining

conditions in Book III, ehapter 1, would appear to have been

based on the information it econtains (often gquoting at length

from the Appendix to the Report) rather than, as has hitherto

been assumed, on the Report itself. All the prineipal

details that he gives on conditions in the mines ean be

traced to this review. There is a particularly interesting

account, by the reviewer himself, of the 'Butty’ system:

Here centres the evil. In every other deseription of
occupation the employer visits his establishment; and

Hughenden Papers, Box 231, E/ V/ A 4%. Disraeli's use of
parliamentary reports and other sources (the Chartist
correspondence of Feargus C'Connor, for example, referred
to in the General Preface, p.xiii) in the industrial
sections of Sybil requires far more comprehensive attention
than ean be given here, and I have therefore confined
myself to sourees for which there is documentary authority
amongst the Hughenden Papers. The interested reader shoukd
consult Sheila M.Smith's 'Willenhall and Wodgate:Disraeli's
Use of Blue Book Evidence', Review of English Studies
(November, 1962), pp.368-384, as well as her Mr.Disraeli's
Readers (Nottingham, 4966). The whole subject of

Disraeli's industrial sources is currently being invest-
igated by MriA.Fido of the University of Leeds.
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any glaring evils, any negligencesor abuses necessarily
ingurious to the comfort and health, or perilous to the
lives of the work-people, are brought under his own
ohservation; and only when avarice or wilful recklessness
exist, is the evil permitted to eontinue. But coal
proprietors rarely visit their collieries ... Everything
s intrusted to a subordinate. In first-rate collieries,
the steward, or Butty, as he is often ecalled, is a trust-
worthy person, but in multitudes of the middle and smaller
classes of mines, he is a common collier, more or less
reecently promoted to supreme authority, which is to be.
exercised out of sight. Thus colliers are debarred from
the benevolence of a master, who knows not of the need
for its exertion; sand thus the condition and safety of
the lsbourers employed in a branch of industry eminently
perilous, and, above all others needing benevolent
superintendence is, more than any other, lefj, hidden and
unheeded, to the mercy &f a menial, whose power is exercise
apart from the responsibility even of érdinary observationt'

Disraeli combines the gist of this passage with the theme of
the 'two nations' in several of Nixon's remarks:

*And I'11' tell you what, sir, that I never knew the
people play [strike] yet, but if a word had passed
atween them and the main-masters aforehand, it might
not have been settled; but you can't get at them any
waye Atween the poor man and the gentleman there never
was no eonnexion, and that's the wital mischief of this
country.” b, '

*It's a very true word, Master Nixon, and by this
token that when we went to play in «28, and the masters
sgid they would meet us; what did they do but walk about
the ground and speak %o the butties. The butties has
their ear. ¥ : ;

e never want no soldiers here if the masters would
speak with the men; but the sight of a pitmen is pison
[sie] to a gentleman, and if we go up to speak with 'em,
they always run away.* :

*It's the butties,” said Nixon; 9%they're wusser nor
tommy [payment in goods].» 2

Te May 1%, 1842, pp.399-400.

2+ IT (Bk.III, Chi1), Dp-le-t]:



298.

But it does not appear that Disraeli wrote the chapter with
the review before him for he dees not guete from it directly
and he works into the dialogue numerous references to the
'truek' or 'tommy' system of which he had probably learnt
from his friend and fellow M.P., W.B.Ferrand. ®  The third
and fourtsh paragraphs of the chapter, however, do seem to
have been inﬁpired by his reeolleetions of two woodeuts which
accompany the review showing ehildren at werk in the minesiz‘

The review of the Report on the Sanitary Condition of
the Labouring Population of Great Britain begins by quoting
2 proverd which Disraeli introduces guite casually into
Sybil:

It is a long lane, says the proverb, that has no

turning; and, accordingly, we may at length discover
signs of a divergence from the narrow path of legislative

1+ 5ee. N8B, II, pp.195, 2356, 243, 247, and 369-370. He

was a member of the Seleet Committee on Payment of Wages
which submitted its report on July 20, 1842,
2e May 7, 1842, pp.396-397; see Appendix £k These woodcuts
were especially made for The Athenaeum and do not appear
in the Report itself; €he one on p.597 is an adaptation of
one in the Report and the one on p.396 is entirely new.
In the first half of the third paragraph of Book III, Ch.i,
of Sybil he seems to allude to a statement ahout female
colliers at Halifax and Bradford quoted in the Report, and

re?roduced,in The %thanaeum for May 1k:

They are to be foun ke vulgar in manner and obscene
in language; but who can feel surprise at their debased
condition when they are known to be constantly assoeciated,
and associated only, with men and boys, living and labour-
ing in a state of disgusting nakedness and brutality,
while they have themselves no other garment than a ragged

shift, or, in the absence of that, a pair of broken
trousers bo cover their persons?' (p.h2h).
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misdealings with the peoplc.1'
The reviewer goes on to quote a passage from the Report
whieh Disraeli adapts - probably from memory = in the novel:
Athenaeum, p.725, ! Sybil

A eoneception may be formed of UAnd yet,” said Egremont, 'in
the aggregate effects of the 0ld days they had terrible
several causes of mortality pestilences.’
from the faet, that of the ¥But they touched all alike,D
deaths ecaused during one year sald Gerard. YWe have more
in England and Wales by epid- pestilence now in England than
emie, endemie, and cecontagious we ever had, but it only reaches
diseases, ineluding fever, the poor. You never hear of it.
typhue, and searlstina, Why Typhus alone takes every
amounting to 56,461, the great year from the dwellings of the
proportion of which are proved artisan and peasant & pepulation
to be preventible, it may be equsl to that of the whole
3aid that the effect is as if eounty of Westmoreland. This
the whole county of Westmore- goes on every year ...’ 2
land, now eontaining 54,469
souls, or the whole ecounty of
Huntingdonshire, or any other
equivalent distriet, were
entirely depopulated annually...

He may also have had in mind the reviewer'sAawn remark that
the eause of
domestic mismanagement, tending to induce disease, is
the want of sufficient and wholesome habitations ... it
is evident that the desire to possess objects of comfort
and neatness, and even the power of preserving personal
cleanliness, must be subordinate to the possession of &n'3
habitation weather=-tight and adapted to eivilized habits.”*
when he deseribed the appalling eonditions in the town bf

Marney * and when he wrote of Trafford, the Catholie faeﬁerw

'+ August 13, 1842, p.§2hs ef.,Sybil,III (BK.VI,Ch.3),p.167.

2¢ IT (Bk.III, Ch.5), De78s

3% 5725,

%+ 1 (Bk.II, Ch.3), pp.116-121, Thackeray thought this
'perhaps the best part of his volumes: it is written with

honesty, truth, and hearty sympathy.' Thacker

Contributions to the lMorning Chronicle, p.o0.
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owner who 'recognized the baronial prineiple’: Lo

Deeply had he pondered on the influence of the employer
on the health and content of his workpeople. He knew
well that the domestic virtues are dependent on the
existence of a home, and one of his first efforts had
been to build a village where every family might be
well lodged. 2+ !

Given the faet that Disraeli consulted and evidently
drew upon the review of the First Report of the Children'd
Employment Commission in The Athenaeum, may one make the
assumption that he also went to it in connection with the
Seeond Report ? If one compares ﬁhe Athenaeun's review
(Mareh 4, 11, and 18, 1843) with what is known of Disraeli'’s
use of the Second Report one finds that he might well have
taken most of his factual matter from it and - with one
exception, the reference to the lad whose master in beating

him had cut his eyes - all the passages whieh he plagiarised.a'

Te 11 (Bx.III, Ch.8), p.100s

2+ Ibid., pp«99=100.

3¢ of., Sheile M.Smith's findings in "Willenhall and Wodgate:
Disraeli's Use of Blue Book Evidenee', Review of English
studies (November, 4962),pp.368-384, It is interesting
to note parenthetically that after Disraeli had been :
charged with plagiarising from Thiers in his eulogy on the
Duke of Wellington (Blake, p.335), in 1852, he deleted from
the 'Advertisement' to the 1853 edition the reference to
'Royal Commissions and Parlismentary Committees' and in
1858 removed altogether the words 'end he believes that

there is not a2 trait in this work which official documents
will not more than verify'. Ll
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It may well be that Disreeli's initial impression of the
Report was formed by The Athenaeum, for his own emphases are
remarkably elese to those in the review,

Another fragment at Highenden reads 'Ashburton & Game
Laws / Vorning Chron: Aug. 18541 % ang apparently refers to
en article in the Morning Chronicle for August 14th, p. [3],

repcrting a good harvest and a reduction in the 'destruetive

rischief' of incendiarism, the snonymous writer proceeds to
complain of landlords whe 'for the proteetion of the game'
compel the farmers to leave a stubble of 'from twelve to
fifteen inehes of the straw on the ground when reaping':

Here, then, we have the farmers feeding swarms of
destpuective vermin at their own expense, for the landlord's
amsement and that of his friends who come to shoot there...

He mentions but does not at first identify a nobleman whose
offenees in this line are eonsiderable:

Were the nobleman just referred to the representative

- of a baronial race, retaining the feudal praectices because
of his possession of feudal pride and power, it would be
a matter of regret that in a ¢ommercial country he shoukd
know so little of the just prineiples of business as to
impose such profitless burthens on his tenantry, doing
them so much injury in their business, retaPding enterprise
and profitable employment, lessening the general produce,
to the detriment of the general population; but how mueh
more is it a matter of regret to see one doing this whose
whole property and power has been accumilated through his
eonnection with trade, and from his praetical knowledge
of its prineiples ? This nobleman is no other than the

1. Hughenden Pepers, Box 231, E/ V/ A/ 3 / 16.
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head of the house of Baring - Lord Ashburton.' *

But perhaps worst of all is the Bffeet of such eonduct on

the people themselves. The destruciion deone by game ean

never be properly estimated, for it

demoralizes the labouring population, who ercwd the

prisons as peoachers - augment the county-rates = proceed
in due time to pilfering end sheepe-stealing, and ultimstely
to incendiarism and murder ...

- Some of the best of masters have had their property
burned down, both in Norfolk and Suffeolk, by some of the
worst of men. But these worst of men have been, without

an exeeption, initiated in erime by the game-laws and

the game preserves. " '

The article created a good deal of stir and on the 15th, p.[2],

the Tollowing editorisl comment appeared:

If we are ever to see more wholesome relations between
the rich and the poor in the agrieultural districte,

it will be necescary either to get rid of the game-~laws,
or to modify them, and at the same time tc meke some
large compensation for thelr continuanee, by provisions
for popular amusement. ‘ =

And on the 17th, pp.2-3, the Morning Chronicle in a leading
article ealled Lord Ashburton 'one whose patent of nobility

is not yet dry' and 'one who represents the aristocraey of

the breeches pocket, the nobility of Three per Cent. Consols'
and delared that he

has written on all sides and spoken on all sides ... when
a fund~holder, was an open=-port man and a Corn-law
repealer ... now that he is a great landholder‘ is a
vigorous Corn-law supporier and game preserverh Wonders,
however, will never cease, We have lately had mediasval
art and mediaeval religion, and it seems ag if now we
were fallen into the depths of feudalism.

1.

Disraeli had a slight acguaintance with the 'Baring family'
end 'the Ashburtons' as early as 1836; see Letters, pei50.
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Tuese remarks are of interest not beecause Disraeli ineorpor-

ates them into Sybil in eny reedily indentifiable way, but

because they so clearly express his attitude in the‘navel

towards the sgriéultural population and especially, perhaps,

towards Lords Marney and de Mowbray.

The Morning Chroniele for August, 184., also contains

a series of articles and leaders on the work of the Seleect

Comnittee on the Gaming Bill. The prineipal eomplaint is

that the gaming laws have not been enforeed uniformly and that,

however severely applied to lesser establishments, Crockford's

has always been treated as though exempt:

the reader [of the Report] is foreed to the conclusion

that the objeet of the committee was not so much to

put down ganming generally as ..« t0 prohibit the indulgence,
so to term it, of this dangerous pursuit to the lower oprders
of soelety, snd tacitly to sanetion, or, at any rate, to
connive at, its continuance amongst the privileged upper
classes ... it may safely be asserted that there is more
money won snd lost at Crockford's in the course of the

year, than in all the other dens of infamy in the metropolis
put together, 1.

And:

The immunity of great sinners is as feet as any of the
privileged can desire, and Crockford's flourishes because
its members are titled, wealthy, and belong to the
Legislature. The 'Great Greatness' which elevated Jonathan
Wild hes its successful parsllel in St.James's-strect. 2.

2

August 1, 1845, pJdry the articles eontinue in this vein
throughout most of the month.

August 3, 184h, pse 'Mr.D'Israeli’ and his "Caucasian'
theory are mentioned briefly on August 13, pe[2]. It is
a wild surmise, but - could some of these articles have
been written by Thackeray ? ; .
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Here is yet another indication of the 'two nations' which
throws some light on the opening scene of Sybil. When
Disraeli begins his novel amid the gilded idleness of L
Crockford's with his characters all arranging their bets on
the Derby, he is making a eovert sllusion to the 'two nations'
theme even before formally annduncing it; his contemporary
readers (or those, at least, who teok the Morning Chronlele)
would have known that the activities deseribed at Crockford's
were tsehnieally illegal and that in any humbler establishment
the participants ﬁould have been iiable to prcseautian;‘ 7

Finally, another serap at Hughenden desls with Shaftesbury
and 'Duteh finance': 'Burnet Bol 1. 165p. / Vol 3 . 127'. 1°
The refersnce is to the 1323 Oxford edition in six volumes of
Bishop Burnet's History of His Own Time., Disraeli's notes
refer to passages whieh he incorporates, with significant
ehanges, into Sybil:

'Burnet Vol.l. 165p.' Sybil
His sirength lay in the Bishop Burnet, in speculating

knowledge of England,and of on the extraordinary influence
all the considerable men in of Lord Shaftesbury, and aceount-
it. He understood well #he ing how a statesman, so incon=
the size of their under- sistent in his conduct and so
standings,and thelr tempers: false to his econfederates,

and he knew how to apply should have so powerfully con-
himself to them so dexterously, trolled his eountry,

that, though by his changing observes, "HIS STRENGTH LAY IN
sides so0 often it was very HIS XNOWLEDGE OF ENGLAND."
visible how little he was Now that is exaetly the kind
to be depended on, yet he of knowledge which the Duke of

1+ Hughenden Papers, Box 231, E/ V/ A/ 3 / 19.
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was to the last mueh trusted Wellington never peasessed."
by all the discontented -
party. ‘ i

On page 164 of the Burnet - faeing the page from which
Disreeli quotes - is a footnote containing sn aneedote (from
Speaker Onslow) whieh he evidently committed to memory, for
he introduces a varient of it into Endymion.2® The story is
to0ld to illustrate Shaftesbury's doubtful religious
position -'a deist at best':

A person eame to meke him a visit whilst he was sitting

one day with a lady of his family, who retired upon that to

another part of the room with her work, and seemed not to
attend to the conversation between the earl and the other

person, which turned soon into some dispute upon subje€ys of

religion; after a good deal of that sort of talk, the
earl said at last, YPeople differ in their diseourse and
profession about these matters, but men of senseg are
really but of one religion.? Upon whiech says the lady of
a sudden, YPray, my lord, what religien is that which men
of sensec agree in ? Cladam,” says the earl, %men of
sense never tell 1t.Y

The seeond passage, on Burnet's relations with William of
Orange, 1llustrates how drastieally Disraell could alter his

sourees. It is alsv interesting to see that he shares
Cobbett's bias against Burnet:

Yol 3 127 Sybil

I hed a mind to see a little In sn authentie conversation
into the prinee's notions, which has deseended to us, held
before I should engage myself by William at the Hague with
deeper in his service., I was one of the prime abettors of
afraid kest his struggle the invasion, the prinece did
with the Louvestein party, net disguise his motives; he
as they were ealled, might said, Ynothing but sueh a

14 1 (Bk.I, Che3), De5i.

2+ 171 (Ch.81), p«135. Thic point is also mede in M & B, VI,
p.560, Net e
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have given him a jealousy eonstitution as you have in

of liberty and of a free England ecan have the eredit
government., He assured me, that is neeessary to raise such
it was quite the contrary: sums as a great war requires.”
nothing but suech a constit- The prince came, and used our
ution eould resist a power- eonstitution for his purpose:
ful aggressor long, or have he introduced into England the
eredit that was neecessary system of Duteh finance. 1.

to raise such sums, as a

great war might require...

Apart from its loose and contrived strueturez’

s the
weakest part of Sybil is its charascterization. Sybil herselfl
is quite unreai and Egremont is only slightly better., The
two prineipal villains - Lords Marney and de Mowbray - have

none of the depth to their characters that we get in Monmouth,

Yo't (Bx.I, Ch.3), pp.s3-bk.

< The freguent Juxtapositioning of seenes set amongst the
'rich! and the 'poer' does, of course, help. And in his
reeurrént allusions to his eharacters as 'Saxon' (northern,
labouring, and guintessentially British) or 'Norman'
(southern, aristoeratie, and faintly foreign), he has
also sought to Pull the book together. Disraeli's descript-
ion of Vietoria's aeeession, at the end of Book I, Ch.6, was
based, as is well known, on the aecount Lyndhurst had given
him; in the last paragraph Disraeli says of her that ¥she
has the bleed and beauty of the Saxon? and thereby kinks her
with the YPeople¥. This Norman-Saxon diechotomy was probably
suggested to Disraeli by the detestation in which Ernest,
Duke of Cumberland, a fierce and hoary reactionary who later
became King of Hanover, was held throughout the early part
of the eentury; had Vietoria died before William IV; he
would have succeeded to the throne and, one Whig nobleman
%of great experience and ealm judgement? deelared, ®no
earthly power could have averted a revolution¥., See G.W.E.
Russell, Collections and Reecolleetions (London, 1898),
ppel136=-142 and 275—572. Russell reproduces as his frontis-
piece a eartoon of 1837 called ®The Contrast¥ showing =
delicate Vietoria on the left, headed ®England¥, and a fear-
some and scowling Ernest on the right, headed Hanover¥.
Beneath is the legend, "Look here upon this picture - and
on this/ The counterfeit presentment of two Sovereigns®.
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Lueretia, Madame Colonna, and even Rigby - for Disraeli does
not allow them any psychological undercurrents but, no doubt
with his didaetic purpose in mind, makes them reveal their
objeetives quite openly: Marney wants "compensation" from the
railroads and a place at court, while de Mowbray wants to
consolidate his social position by marrying off his eldest
daughter to a member of the old aristoeracy. Geraéd and
Morley are in the main believable (though Morley becomes
somewhat hysterical in his relations with Sybil towasds the
end), but they lack substance; their conversation is
insufficiently colloguial to seem altogether real, Devils-
dust (whose history is powerfully sketched), Dandy Mick, and
the two girls are finely drawn - but again, they are minor
characters with only a small part in the book. In exposing
soeial ills and getting at their eauses Disraeli is very acﬁﬁéi |
yet he is unable to communicate any real feeling, sueh as éne |
finds in Mrs.Gaskell, for the poor and oppressed as indiviaﬁélst
But this 1s not because of a lack of feeling on his own part.
Edmund Gosse wrote in 1918:

The late Duke of Rutland [i.e., formerly Lord John |

Manners], that illustrious and venerable friend who alone ‘

survived in 1904 to bear witness to the sentiments of

Young land, told me that he asccompanied Disraeli on the

Journey [to the north] whieh led to the eomposition of

'Sybil', and that he never, in long years of intimaecy, saw

him so profoundly moved as he was at the aspeet of the
miserable dwellings of the hend-loom workers. 1.

Edmuhd Gosse, C.B., YThe Novels of Benjamin Disraseli?,

z actions of the Royel Soeiety of Literature, second
serges lLondon. 1918), De70s ;
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The problem was not a deficiency of sensibility but an
inability as a writer to present deep feelings eredibly -~ a
weakness we have seen before in Contarini, Alroy, and Venetia.
Perhaps it was in part a realization of this limitation that
led him $o turn for so much of his material to printed sources..
In treating the mining and manufacturing districts,
Thackeray wrote,

his descriptions fail; not from want of sympathy, but

from want of experience and familiarity with the subject ...

They are not good, as we faney, but they can do good;

they are written with genuine feeling, and are worth all

the fantastic Venetian and Duteh theories, to our mind. 1.
We ecan agree that not only could they "do good" - but that,
insofar as they brought the plight of the industrial and
agrarian poor to the attention of the voting upper and middle
classes, they did. Besides this, Sybil was the first
English novel to treat seriously and at length the darkerigide
of industrialism and in so doing may be said to have opened
up a new vein for the novelist.

The best scenes in Sybil, however, are not the industrial

ones, but those in which Disraeli allows himself to follow
his natural bent towards the comedy of menners: the Hoaxem ,
episode (Bk.VI, Ch.1), for example, much admired by Gladstonet;,

or the account (Bk.II, Ch,7) of the transformation of the

1+ Thackeray's Contributions to the Morning Chreniele, p.80.

2s British Museum Add.MS .44 ,792, fol.50: YAgainst deputations.
A capital passage...Instructions to Hoaxem on the two-faced
effects of Mr.Peels legislationY. Gladstone's notes on
Sybil, though brief and undated, are whitten on paper
eaded Y10, Downing Street? and must therefore not have
been made before 1868,
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St.James's Street elub waiter, John Warren, into Baron Fitz-
Warene and of his son into Earl de Mowbray - an historical
vignette rather in the manner of the sketch of Ferdinand's
ancestry in Henrietta Fleming, but with more sting in its
tail. The political machinations of Lady St.Julisns and of
Egremont's mother, Lady Deloraine (said to be modelled on

Lady Londonderry), are similarly well handled, as is the

1

fatuous Sir Vavasour Firebraee "~ and, too, 0Bishép’ Hatton,

that rather Cromwellian ¥Liberator®, whose wild and drunken
demise amidst his cohorts in the eellars of Mowbray Castle
harks baek to the grotesque drinking seene in the second part
of Vivian Grey. One of the most iively of the low-life
scenes - the wvisgit of Dandy Mick and the two girls to the
Temple of the Huses? = succeeds largely because Disraeli uses
the same comedy of manners technigque that he elsewhere applies

to high-life:

'Well, what do you think of it ?% asked Caroline of
Harriet in a whisper as they entered the splendid
apartment.

CIt's just what I thought the Queen lived in,” said
Harriet: “but indeed I'm all of a flutter.?

*Well, don't look as if you were,¥ said her friend.
¥Come along gals,? said Miek; ®who's afraid ? Here,
we'll sit down at this table. Now, what shall we have ?

Here, waiter; I say waiterl?

¥Yes, sir, yea: sir.”

YWell, why don't you come when I eall,? said Miek
with a consequentisl air. ¥I have been hallooing these
ten minutes, Couple  of glasses of bar mixture for these
ladies and a go of gin for myself. And I say waiter, stop,

Based upen Sir Riehard Broun (1801-1858); see Blake, pe
219.
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stop, don't be in such a deuced hurry; do you think folks
can drink without eating; - sausanges [gic| for three;
and damme, take care they are not burnt.)

¥Yes, sir, directly, direetly.?’ :

*That's the way to talk to these fellows,® said Mick
with a self-satisfied eir, and perfectly repaid by the
admiring gaze of his companions.

¥It's pretty Miss Harriet,? said Miek looking up at
at the eeiling with a eareless nil admirari glance.

“Oht it is beautiful,? said Harriet.

®You never were here before; it's the only place.
That's the Lady of the Lake,Y he added, pointing to a
picture; ¥I've sebn her at the Cireus, with real water.”

The hissing sausages erowning a pile of mashed potatoes
were placed before them; the delicate rummers of the
Mowbray slap-bang, for the girls; the more maseculine
pewter measure for their friend.

®Are the plates very hot ?¥ said Mieck;

Wery, sir.?

¥Hot plates half the battle,” said Miek.

¥Now, Caroline; here, Mises Harriet; don't take away
your plate, wait for the mash; they mash their taters
here very elegant.” 1.

Although Disraeli would hardly endorse what his characters
say and do here, his tone is affectibnate. The same ambiv?
alence that prevents him from passing an absolute judgement
upon Monmouth (as Thaekeray does upon Steyne) is at work in
this passage and it is one of the most interesting features
of Disraell as a novelist. Again and again he finds himself
on the verge of outright satire only to draw baek into ééeial

1+ 1 (BkoII, Che10), ppe217-219, Disraeli and Mick sre agreed

on one point: the need for food to be served on hot plates.
What was the seeretz Disraeli asks in Coningsby, of the
success of Monmouth's Paris dinners? ¥The s%mp%bst in the
world, though no one seemed aware of it. His Lordship's
plates were always hot: whereas at Paris, in the best
appointed houses, and at dinners, which for eostly materisls
and admirable art in their preparation, cannot be surpassed,
the effect is always considerably lessened, and by a mode
the most mortifying - by the mere eirecumstance that every
one at a French dinner is served on a cold plate.b

III (BkJsVI, Ch.2), pp«i0=11.
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comedy adopting a detachment whieh allows him to savoﬁr the
ironies in the situations he has created.

The talent for socisal eomedy that distinguishes both
Coningsby and Sybil earries over inte the first volume of

2ancred.1'
vein of that first volume, for it contains some of his best

One wishes that Disraeli had continued in the

prose as well as some of his finest seenes. But an event had
occurred in 41845 which determined that - whatever his original
plans for a sequel to Sybil might have been - the greater part
of Tanered would have to econfront an urgent erisis of faith:

The writer and those who aected with him looked, then
[1545], upon the Angliean Chureh as a main machinery by
which these results [a Pdurable society ®built upon the
prineciples of loyalty and religious reverence®] might be
realised. There were few great things left in England,
and the Church was one. Nor do I now doubt that if, a
guarter of a eentury ago, there had arisen a churchman
equal to the occasion, the position of ecclesiastiecal
affairs in this country would have been very different
from that whieh they now occupy. But these great mnatters
fell into the hands of monks and schoolmen; and little
‘more than a year after the publication of CONINGSBY, the
secession of DR.NEWMAN dealt a blow to the Churech of
England under which it still reels, That extraordinary
event has been 'apolegised' for, but has never been
explained. It was a mistake and a misfortune. The
tradition of the Angliean Church was powerful. Resting on
the Chureh of Jerusalem, modified by the divine school of
Galilee, it would have found that roek of truth which'

Disraeli could have taken his title from any number of
places: the seeond ?ogkﬁgf The Broad Stone of Honour
entitled Tancredus (1628); Rossi%%'s Tancredi whieh he
had seen with Henrietta Sykes in 41833 (Jerman, p.187);

or even the Thomas Tanered who was one of the Children's
Employment Commissioners. !
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Providence, by the instrumentality of the Semitic race,

had promised to St.Peter, Instead of that, the seceders

sought refuge in medigeval superstitions, which are

generally only the embodiments of pagan ceremonies and

ereeds. 1. ‘i , :
And Disraeli himself sought refuge in that ¥Caucasian® theory
he had first propounded in Coningsby. If it was a guestion
of finding a Yroek of truth) for the Anglican Church, this
inevitably meant a return to the eradle of eivilization in
the Near East and an attempt to eompensate for the defeetion
of Newman and his felleowers by vamping up the Hebraic side of
Disraeli's Hebraeo~Christian coneeption of the Chureh. In
terms of the novel it meant a return, in short, to the world
of Contarini, Alroy, and The Rise of Iskander.

The plot of the seeond and third volumes - apart from

the deseriptive matter, a chastened return to Contarini and

Alroy - is essentially an elaboration on the plot of The Rise
of Iskander. The eonfliet in the latter between the two
princes who are friends at the beginning but enemies at the
end, the one noble and heroic, the other mischievous and self=- 3
serving, is reworked in Tanered's relations with the Emir
Fakredeen (a name probably suggested by Fekredin in Vathek).
Their adventures make interesting enough reading, and their
characters are delineated far more realistieally and in

greater depth than ean be said of their equivalents in Iskander
But they do not really take us anywhere - or rather, the&

1+ General Preface, Lothair (London, 1870), pp.xivexv.
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take us to Ansarey (the Queen's name, 1nterestingly,'1s
Astarte) where, in a mountain temple, we come faee to face
with the original statues of the ancient Greek gods (Tanered
exactly resembles Phoebus Apollo!) and we begin for a moment
to think that regeneration will be found after all in Athens
rather than Jerusalem. But this turns ocut to be a mere
eul de sac and we are soon back at Jerusalem just in time to
greet the Duke and Duchess of Bellament.' |
- “As for the ostensible purpose of the book, tle exposition
of the ®Great Asien Mystery¥, we never find out quite what
this is. Well, one may say, isn't it a bit unfair to ask
that a mysteryY be explained ? If the answer is yes, one
must at least be able to eonvinee oneself that a genuine
tpysteryY is involved. ‘But in Tancred what we get is not
Ynystery? so mueh ag mystification. Any number of guesses
might be made about the nature of Tanered's revelation on
Mount Sinai. '"Cease then," cries the angel of Arabia,
waving Ya seepter, fashioned like a palm tree¥:2*
Yo seek in a vain philosophy the solution of the soeial

problem that perplexes you. Announce the sublime and
solacing doctrine of theocratic equality. Fear not,

1o The novel, it will be seen, lends itself to parody, and in
The Shillgg§ Book of Beauty (London, 1858) - itself a
belated burlesque of the fashionable annuals = there is an
attempt at something of the sort by Edward Bradley
(YCuthbert Bede?) ealled UTaneredi; or, the New Party” by
Right Hoh.B.Bendizzy,M.P.¥ But the main objeet of attack,
despite several references to the ®Asian lMystery”, is
Coningsby in whiech Bradley oddly seems to think Disraelil
approved of the TVenetian constitution®.

2+ 1T (Bk.IV, Ch.7), pe243.
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faint not, falter not. Obey the impulse of thine own
spirit, and find a ready 1natrument in every human

being.? 1
Setting aside the logic of the last line - which could well
have led Tanered into becoming something like the hero of
James Hogg's Memoirs and Confessions of a Justified Sinner

{182h) = what is meant by the '"doetrine of theoceratic

equality®' ? = One could hazard a few speculations (though
none with much authority in the text), but perhaps the most
obvious is that all men are equal before God, with the implied
corollary that they are equal nowhere else, This is quite
consistent with Disraeli's ideas on race and society, and
beneath the rhetorie one sees generally what he means: as he
has so often, and so rightly, told us bvefore, imagination and
energy are the keys to human achievement and so to the
history of men and nations. But is this new to anybody =
exeept perhaps some inecorrigible Utilitarian like Popanilla ?
Is it worth going to Jerusalem (and nearly dying of feven}v,
for ? .
Disraeli has the same difficulty with his theologiecal
theories in Tancred as he does with his racial ones in
Coningsby. Like many self-educated men (Cobbett, for
instance), he is so confident of the value of everything he
has to say that he fails to make sufficient allowanee for the
natural scepticism of his readers. The self-indulgence that

1. Ibido’ pp.21!-5-21t-5-
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s0 mars Contarini and Alroy has returned to him - though
fortunately only briefly - in the second and third volumes of
Tancred.

It is, then, the first volume that one remembers best:
the splendid scenes amongst the eooks at the beginning (again,
a low=-life subject treated as comedy of manners), the satire

on Chambers' Vestiges of Creation' ®, the terse dissection of

the means by which Mrs.Guy Flouncey has at last aechieved the
gtatus of a grande dame, and the gradual exposure of the
abortive intrigues of the ¥spirituall Lady Bertie and Bellair
{this last a development of the ¥lLady Spirituelle® in chapter 9
of Popanilla). And what is here true of Tancred is true
also of the Young Engiand novels generally. The attacks upon
political abuses and soeial ills, though thé& doubtless had
considerable influence when the books were first published,
are now likely to interest only the social historian. There
are exceptions, of course, - the indignation at political
self-serving in Coningsby and such seenes as the Zolaesque
burning of the tommy-shop im Sybil can indeed be powerful - but
in the main it is Disraeli's love of the subtleties of gossip
and intrigue and his serupulous disentangling ofn$S£§Ia motives
public

and private pretexts that cbmpel the reader's attention from

page to page and, in the end, leave the stirongest impression.

L :
Disraeli was much struck by the book (Letters, p.265; M & B
III,p.BG,n.z) and his heavily thumbed eopy suévivea at :
Hughenden., One might be tempted to regard it as a source fo
some of Sidonia's ideas about the influence of race in

Coningsby ~ but it was not published until Oetober, 184k,
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Lothair and Endymion

Twenty-three years separate Tanered and Lothair.
During this time Disraeli had aehiéved, if only bfiefly,‘the
very highest palitieai office; .he had established‘his péwer
on a firm base in the Commnhs;‘éhd, qguite naturally, he had
grown out of many of those ambitions and anxietieé that mar
his earlier books. His point of view had become altogether
more detached and this, one imagines, suited his ironie and
eoﬁtemplative turn of mind. v

Lothair and Endymion are easily Disraeli's finest novels
and to a large extent they‘owe their exeellence to this very
detachment. There is no longer a need for the egoisms of
the earlier books (born, one suspeets, largely of a laek of
genuine self-confidence) or, indeed, for the various theor-
etical and historiecal hobby horses that we find in the Young
England novels. By the end of the 'sixties Disraeli had
become his own master and could give free feign to the most
charaeteristie side of his imagination., His old haﬁit éf

appropfiating ideas and passages from printed works now

largely diaappears1' for, 1h Lothair and Endymion, he is not

ve Though he does put into Waldershare's mouth in Endymion a
few lines from a speech of Smythe's guoted in the memoir

atsghe beginning of Angela Pisani (1875); see M & B, VI,
D562, » ; : . :



318,

jumbling together bits of plot and aspects of character drawn
from other works; he is writing direetly from his own
imegination. This is not to say that these last two novels
are not "derivatived; that is true of all Disraeli's fiction,
But they are derivative in quite a different sense. The
materials that went into them -~ Lord Bute's recent econversion
to Romanism in TLothair and Disraseli's own social and politieal
aseent in Endymion « had been fully digested and they

emerged in a form that is unmistakably original.

From the very early days, in Popanilla, in CIxion in
Heaven?, and in ¥The Infernal Marriage®, Disraeli's love of
fantasy had been evident, and it returns in only slightly
abated foree in these last two novels. It is misteken to
expeet a conventional realism in these books.  They mus%.ﬁe
epproached in something of the spirit one brings to Virginia
Woolf's Orlendo, Mex Beerbohm's Zuleika Dobson, or even
Norman Douglas's South Wind. To eomplain, in Leslie Stephen's
magnificent phrase, that the malleable Lothair is a Ypassive
bueket’*' (and Endymion, indeed, a still more ¢passive® one)
is to essume thet Disraeli is aiming at & eonventional soeiety
novel whereas in faet (as we shall see in & moment) he is
deing something both more unusual and more complex.

The power of will - that much-vaunted guality in the

earlier novels - became less important to Disraell as he geew

1o Hours in a Library, seeond series (London, 1876), pe352.
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older and saw more of the unpredictable and Treakish in life.
From an interest in so egoistic and wilful a character as
Vivian Grey he had moved ah to a wider interest in the whole
schene of human affairsy how slight and in themselves insige
nificant aecidents of Tate will have vast eonsequenees, and
how different events and characters will react against one
another in the deliecate interplay of soeial life., His
interest had shifted from the autonomous individual to the
social and politieal world in which human destinies work
themselves out. To have a strong central character in a
novel in whieh this kind of social conspectus is the primary
objeet would be a mistake. It would mean running the risk
that the hero would dominate the action and so draw attention
away from the intricate pattern of soeial eauses and effeets to
a partieular individual - ereating the 1llusion, which
Disraeli above 2ll wishes to dispel, that each man is the
absoluite master of his own destiny. This is why in both
novels he follows the praetise he had begun in Tancred of
making his protagonist an ingenu whose interkst lies not in
the impact he makes upon the world around him but in exaectly
the reverse.

Thiz absence of "will" in the protagonists is one of
several reasons why Lothsir and Endymion are "politieal" in a
far larger and truer sense than ean be said of the Young
England novels. By showing how eircumstances aet upon his

characters rather then how his characters attempt to mould



320

thelr eireumstances Disraeli can step baek from the sction and
reveal something of the aronymous shaping forces behind humen
events.  This applies as much to the realm of ideas as to

that of human conduet. When d'Orsay wrote te Mrs.Disraell
to offer congratulations om Coningsby he had one very predict-
2ble reservation: €I would have preferred if D'Is had made

his actors discuss on [gie] Polities, instesd of having these
digressions in his ewmn perﬁaﬂ'.”

digressions in Lothair, yet it tells us far more about the

- We get no authorial

state of political and religious affairs lesding up to 1870
than do the Young England novels for their own peried. That
wonderful gift for dramatising soeial situations (which one
sees even in the CTemple of the MusesY scene in Sybil) ean
also be put to work where ideas are concerned, Put ideas -
and especially political and religious ones = 4o not exist
purely as abstractions. In Lothair Disraeli shows them
playing upon the sensibllities of an earnest and unformed but
by no means insensitive youth; as they cast and then loosen
their spell on him they are; in effect, showing themselves for
what they are worth. We do not turn the page to see what the
very uninteresting Lothair will do next so much as to see what
will ve done to him - in short, to see how the various ideas,

dramatised in the eonflicting efferts of the Reman Catholies,

1s Hughenden Papers, Box 233, E/ VI / 0 / 15; the letter
is dated May 17, 1844
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the revolutionaries, and the Anglicans to secure Lothair's
adherence, will work themselves out. For all this it was
necessary that the authorial presence should not be so keenly
felt as it is in the Young England novels. The aristoeratic
pageantry and glitter, observed half-affectionately and half-
ironically, help to achieve this - and, indeed, are striking
and delightful in themselves. But most of all it is a genuine
detachment in Disraeli's mind, a withholding of ideological
commitment, that gives an essential eleﬁent of autonomy to the
ideas to which Lothair is exposed. Disraeli is able, for
example, to make the Catholie point of view attractive in its
own right so that even after the e¢ynical attempt to dupe
Lothair into believing he had fought on the Papal side there is
a careful distinetion between Catholies who stoop to fraud
(Monsignore Catesby and Cardinal Grandison) and Catholies whose
belief is sincere end whose conduet honourable (the St;Jeéomes)‘
The revolutionaries, too, have their engaging qualities,
espeeially the General, though it must be admitted that
Disraeli does seem to rely rather too heavily upon the myster-
ious Theodora the source of whose commanding influence on
Lothair is not always clear. The Anglicans, ultimately
victorious, are the weakest of the three contending forces

and perhaps this is because Disraeli finds in the eeélesiasticai
and social order they represent much that is admirable but
little that is exeiting. Corisande, indeed, is an insubstanti
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being who, like Lady Annsbel, verges at times on the priggish.
Her reunion with Lothair at the end (again, the book's
structure follows the general da eapo pattern of Henrietta
Temple) is appropriate both to their characters and as a
resolution of the ideological battles Lothair has weathered.

‘But perhaps the best index to Disraeli's objectivity in
writing the book can be found in his treatment of Mr.Phoebus.
This brash but echarming aesthete hates everything Semitic in
the world and adores everything Aryan; when Lothair first
meets him and is exposed to his theories he recoils in well-
bred distate, but as the novel proceeds Phoebus shows his
attractive side as well and one realizes that Disraeli is
depicting the Aryan-Semitic dichotomy as an amiable and
harmless crotechet - in faet, a burlesgued Sidonia in reverse.

If authorial detachment was necessary to the ideological

give-and-take of Lothair it has an egually important place in
Endymion. Some notion of the kind of fiction Disraeli was
aiming at in both these works may be gathered from Lord
Montfort's remarks in Endymion on another %Novel without a
Hero%, Vanity Fair:

€..s I have got here a most amusing book, "Topsy Tur#y;"

it comes out in numbers. I like books that come out in

numbers, as there is a little suspense, and you cannot

deprive yourself of all interest by glaneing at the

last page of the last volume. I think you must read

“"Topsy Turvy,” Berengaria. I am mistaken if you do not

hear of it. It is very eynical, which authors, who

know a little of the world, are apt to be, and every-

thing is exaggerated, which is another of their faults

when they are only a trifle acquainted with manners. A
little knowledge of the world is a very dangerous thing,
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espeeially in literature., But it is clever, and the man

writes a capital style;1 and style is everything,

espeecially in fietion.?"* ‘
Thackeray's insistenece upon passing judgement - often
immediate and absolute = upen the charaeters that pass through
his pages is Disraeli's primary complaint for it inevitably
falsifies the very world he is trying to delineateaz' Style
is perhaps as mueh a way of seeing things as a way of writing,
and for Disraeli the proper way to see the soeial ecarnival is
in the round, serupulously withholding hasty and ungualified
Jjudgements much as he withholds them in his treatment of
Monmouth in Coningsby.

The central position oecupied by ideas in Lothair

yields, in Endymion, to character and ecircumstance., Again
the protagonist is passive -~ but not so his sister who, with
Berengaria and others, urges him on, at times very much against
his will, to politieal and soeial exertions whieh leave him
Prime Minister at the end. We know very little of Endymion's
political beliefs except that he is a Whig vaguely sympath-
etie to repeal of the Corn Laws. As a charaseter in the

Te 111, ppds=15 (Cha70).

2+ 7he ferocious earicature of Thaekeray as St.Barbe is
itself, in part, an elaboration of this complaint, For
an excellent study of St.Barbe, see David E.Painting,
YThackeray v. Disraeli?, guarterly Review (Octobed 496k);
Painting suggests that mueh of Disraeli's animosity ean
be traced to the faet that YCodlingsby? with its marked
anti-Semitism was published just at a time when his
position in the Commons was espeeially delicate.
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usual sense he is too vague to amount to muech. But the
novel, despite its title, is not about Endymion. One
suspeets that all along Disraeli had wanted to write a novel
that would show the behind-the-secenes world of pelitieal and
social machinations; the knowing coyness of Vivian Grey

even points in this direction. Endymion - and it is
interesting to observe that he had been intermittently at work
on it sinee 1870" * - follows logieally on Lothair in that,
again, the world that surrounds the protagonist is more
important than the protagonist himself. As a balanced and
ruminative survey of the upper echelons of English society,
set largely in the 'thirties and 'forties, the book would be
difficult to rival. In a sense it is Disraseli's riposte to
Vanity Fair - an attempt to show the great world, with all

its trivialities and ineconsequences, exactly as it is. The:e
is a refleetive repose about the novel that does not signify
an exhaustion of energy so mueh as a surrender at long last

to the eontemplative side - so long stifled - of Disraeli's
personality. Lord Montfort, Berengaria, Lord Roehampton,
Waldershare, Neuchatel, and Job Thornberry are fully developed
characters none of whom ever utters a dull word, while the

lesser figures (with the exeeption of Jawett and St.Barbe,

1, brre thong M.f}mw': Compotthon,
See Robert Blake, The Dating of EndymionY, Review of
English Studies (May, 1966), pp.177~1§2.
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both of whom are searcely more than caricatures) are earefully
arranged to support the action in the foreground. The

result is a meticulous delineation of a world somewhere
between the fanciful and the real in which the events,whether
ecarefully meditated or haphazard, and the charaeters,
purposeful or slipshod, are neatly tied in with one another in
what amounts to a detached and ironie comedy of manners on

a grand scale,

Lothair and Endymion together represent - much more than
do the Young England novels - a new stage in the development
of Disraeli's art. But its roots ean be seen in the stark
and vengeful social ecomedy of the first part of Vivian Grey,
in the love of fantasy in Popanilla, in the growing retiecence

and sense of social nuance in Henrietta Temple, and in the

detached but partly sympathetie irony with whieh the real hero
of Coningsby, Lord Honmouth, is presented. Such favourite
themes of Disraeli as mysterious portraits, grand old

Catholie houses, and wise if worldly mentors can still be
found in these last two works. There is the statue of
Theodora mounted on a prophyry plinth - as in the Diana of
Henrietta Temple; and there is in Endymion the Gainsborough
portrait so Yvery like% Myra. 1In Lothair we have the
St.Jeromes and their magnifiecent Vauxe, and in Endymion there
is Thornberry's Hurstley, Romenized under the influence of

Nigel Penruddock., Benevolent mentors necessarily appear in
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both books - Paraclete in Lethair and Baron Sergius in
Endymion. But the important point about these and many
other sueh elements that can be traced baeck to the earlier
booke is that in Lothair and Endymion they are so unobtrusive.
Disraeli has resolutely subordinated his old preoecupations to
the special purposes of his last two novels; he has graduslly
developed a sense of structure and proportion lacking in his
earlier works. As Samuel Butler and his friend Festing
Jones noted:

the growth observable throughout Lord Beaconsfleld's

life was continued to the end. He was one of those

who, no matter how long he lived, would have been

always growing: this is what makes his later novels

so much better than those of Thaekeray and Dickens.

There was something of the child about him to the last.

Earnestness was his greatest danger, but if he did not

quite overcome it (as who indeed ecan ? - it is the last

enemy that shall be subdued), he managed to veil it with

a fair amount of success. 1.

It is not easy to choose between Lothair and Endymion.

Both are accomplished and Lothair perhaps sparkles the most,
but it is Endymion that is the more polished work of art.
We are spared, for example, the ghost of Theocdora appearing
in the Coliseum and the mysterious Paraclete who enters the
story and then vanishes without much reason - indeed, the
last of the second volume teeters on the brink of a return to
the spirit of Contarini and Alroy. No suech difficulties

arise in Endymion which is what none of Disraeli's other

Te Alps and Sanctuaries (1882), ed. H.F.Jones and A.T.
Bartholomew (London and New York, 1924), p.120.
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novels ean be said to be: a complete and finished whole
unbroken by digressions or mystifications. It is almost as
if Disraeli knew that he had not long to live and were
determined to pull together into a vast and aatﬁrnine social
panorama recollections of his past and the best in his
previous writings. The wryness, the irony, the amused
contemplation of the human eomedy that appear erudely and
fitfully in Vivian Grey have thekir finest expression in

Disraeli's last two novels, and perhaps espeeially in

End;g mion.
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APPENDIX B

¢ Reveren 1 ogan

Sb little is known sbout Disrseli's schooling that it
may be useful to bring together several references to the
Reverend Eli Cogan (1762-1855) and his school at Higham Hill,
Walthamstow, which seem to have escaped Disraeli's biogréphers.

Cogan was a self-educated Unitarian minister whom Isaaec first

1o

met at the bookshop of Payne and Foss where, Disraeli later

wrote, 'Cogan purechased always the finest editions in the

finest condition'.%* Late in 1820 Isaac tried to persuade

him to become a reviewer for one of the periocdieals, but

Cogan politely deelined.j‘

Despite its small size, Cogan's school was not so
obscure as one is apt to assume today. 'Mr.Cogan's ‘
reputation as a schoolmaster%, wrote P.V.Clayden in 1883,

was universal in the first quarter of the present eentury.
The house at Higham Hill, Walthamstow, was always full,
and an unusual number of his pupils gained distinction or
sueccess in after life. Dr.Parr, in a letter to Archbishop
Magee, speaks of him as Can aecurate Greek scholar, and

a diligent and discriminating reader of the best eritiecal
works which have been lately published at Berlin, Leyden,
Gottingen, Leipsie and Paris, and at home by Porson,
Blomfield, Gaisford, and Elmsley.’ His method was to

Hughenden Papers, Box 303, Notebook A, and Box 291 .
2e M&B, I, p.2h, Cogan's library was sold at Sotheby's
on Sept.3, 1855,

3e Hughenden Papers, Box 243, G / I / 173; the letter is

dated Dee.26, 1620.
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ground his pupils in the grammar of the classical
languages, and he probably estimated their ability and
measured his esteem for them by their success in Latin
and Greek composition. Speaking to the late Rev.Jd.J.
Tayler of Mr.Disraeli (afterwards Lord Beaconsfield),
who had been one of his pupils, he once said:- ¥I don't
like him. I never could get him to understand the
subjunctive.y 1.

In 1818 Samuel Rogers, on behalf of a Mrs.Greg, made "gome
enquiries respecting Mr.Cogan's school" and reported as
follows:

Mr.Towgood has sent all his sons there but one who was
not very strong and has never been to any school but as

a day boarder; the youngest is there now, and is just
fourteen, so that he can't give a stronger proof of his
opinion of it, Only the two eldest of the Sharpes,

from some cirecumstances, have been there, but Miss Sharpe
says that she much prefers it to any school she ever
heard of, as the boys are not only made to learn while
there but are inspired with the love of it, whieh is
certainly of the greatest importance, for what is learnt
at sehool is of trifling consequence provided it is
followed up afterwards. Mrs.Cogan is a very kind and
good nurse, but as the house is too much crowded to allow
of any rooms being set apart for the siek, it would not be
80 eligible a situation for a delicate boy whose friends
live at a distance, and the majority are certainly under
fourteen. 2.

Notwithstanding the inevitable emphasis on classical
studies - Disraeli complained that nothing was thought of
ut the two dead languages?B‘ - one feature of the school

which may have influenced Isaac's decision to send his eldest

ks Samuel Sharpe (London, 1883), p.28.

uoted by P.W.Clayden, Rogers and his Contemporaries
London, 1889), Iy p.277.

3 o &8, I, pudhs

2.
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son there was its openness, then by no means common, to the
study of English subjects. Samuel Sharpe, whose younger
brother Daniel was a contemporary of Disraeli's at the
school1 *, wrote in his journal:

Sutton and I were sent to Mr.Cogan's school at Higham
Hill, Walthamstow ... At sechool I made falr progress in
Latin and Greek. I learned a little French and Mathem-
atiecs, and during the play hours I recad many of the best
English histories and other standard works, which were
always within our reach in the sehool library.Z.

Doris Gunnell, in her lifke of Sutton Sharpe (a friend of
Stendhal), is even more forthright on this peoint:

Prenons-le vers 1'8ge de dix-huit sns, au moment oul
il finit ses études scolaire. Il les a faites brillament
3 la pension du doeteur Cogan, pédagogue fort célébre
pendant les premidres années du XIX® siécle, et dont la
grande originalité était d'encourager chez &lives de
gofit de la littérature anglaise. N'alla-t-il pas jusqu'a
leur permettre de lire les auteurs eontemgerains pendant
les repas, au grande scandale de ses collégues plus
orthodoxes? L'autre article de son programme pedagogique,
moins o0sé celui-13, consistait en 1'étude des langues
anciennes«Je

Whatever Disraeli's experiences at the school may have
been, on December 20, 1828, he was one of 118 of Cogan's
former pupils who, in honour of his retirement, gave him a
dinner at the Albion Tavern in Aldersgate Street and presented
him with a portrait by Thomas Phillips, R.A. b

T+ Doris Gunnell, Sutton Sharpe et ses amis francais (Paris
1925): pﬁsno

Quoted by P.W.Clayden, Samuel Sharpe (London, 1883), p.27.
Sutton Sharpe et ses amis francais (Paris, 1925), p.8.

George F.Bosworth, Essex Hall, Walthamstow, and the Cogan
Associations (Walthamstow Antiquarian Soeciety, Officia

Publication No.5, 1918), pp«12-13 and Appendix III.

2.
S
b
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APPENDIX C
John Payne Collier on Disraell

Collier's memorandum on Disraeli, dating from sometime
between 1868 and 1872, has one great advantage over most such
commentaries: it was written by a econtemporary who had
observed its subject from the early days of his career.
Unfortunately, it also has a great disadvantage: Collier's
deadly inaeccuraey (not to put too fine a point upon it) has
long been notoriocus and his remarks below are in several
respeets glaringly incorrect. 8till, there seems no
particular reason to doubt Disraseli's assoeiation with
Thomas Campbell's YLiterary Uniond'® - a conneetion not
otherwise recorded - and it is interesting to learn of his
early friendship with %a man of the name of Churchill’.g'

T+ Poundea by Campbell in 41829, the soeciety was intended as
a sort of metropolitan literary symposium (ultimately
to have provincial affiliates) at which members would
read papers as the spirit moved them. Cambell himself,
however, is said to have been the only member so moved,
and although the society lasted until 1843 it seems
fairly early to have deeclined into an ordinary London

elub, See Life d Letters of Thomas Campbell, ed.
William Beattie, M.D. tLondcn, 1849), 111, pp.4+8-56,
and Cyrus Redding, Literary Reminisecences and Memoirs
of Thomas Campbell lLonEon, 18305, %i, pp.251-270.
It is at least possible that t?e fLondon Union? debating 1)
society deseribed in Endymion (I, pp.221-225, et seg[ch.Qh
may owe something to Disraeli's ;eeolleetioné of
Campbell's CLiterary Union).
2e Possibly N.John Spencer Churehill from whom there are

nine letters (1828-30) to J.V.Evans at Hughenden
(Box 17%, D/ 1/ F / 80-88),
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The eye-witness account of his maiden speeeh in pnrliament,

a subjeet on which much has been written, is also worth

having for its deseription of Disraeli's tdictatorial) tone

and the 'derisive’1' cheers to whieh he sat down.

The manuseript is in the Folger Shakespeare Library

(Y.d.6) and I am grateful te Professor David Clay Jenkins for

drawing it to my attention. In the following transeript,

words struck out have been enclosed in angular brackets.

Benjamin Disraeli.

He hegan 1life as elerk to an eminent Soliecitor in
Colman Street, on one of whose desks "Ben. Disraeli
cut with his own pen-knife may yet be seen. I have been
told by <(his> a fellow elerks) what I can readily believe
that he paid little attention to professional business
himself and {that) by his clever vivacity hindered those
who had more anxiety to attend to their duties. At
this period he composed various politieal songs all on
the side of the liberal party: one of them was a paredy
on Emery's well known Yorkshire effusion,

"When I goes to town with a load o' hay,
Mean & lowly though I seems,

I knows pretty well how they figures away,
Whilst I{le’ whistles & drives my team."

Disraeli made all his verses satirieally & humorously
applicable to the political parties & events of the time -
i.e, about 1825. He sometimes contributed them to
newspapers on his, then, side of the guestion, and kept

the party supplied with paragraphs, and even longer
artieles, for whieh he was duly paid: it is untrue (as

I know) to assert that his contributions were disinterested:

Was this perhaps why Peel was reported as having ¥quite
screamed with laughterY ? See Blake, p«149.
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on the contrary, he was duly rewarded for them in money
more than in reputation, as well as for letters he sent
during a short residence (sbroad) in Palestine, and
elsewhere abroad, The faet is that he could never keep
his pen from seribbling and before he was of age he
published his first novel "Vivian Grey": its success Was
encouraging & he soon followed it by other works of the
same class. He was one of the original members of
T.Campbell elub the "Literary Union" (afterwards "the
Clarence™) and presented to it various books one of which
was his "Revolutionary Epie". I joined the association
when it first met at Campbells house in Seotland Yard, and
then it was that Disraeli was setive in proeuring good
{names) members. One of his intimate friends whom he
introduced was a man of the name of Churehill, a rather
irregular liver, who was very active and made speeches for
him when Disrasli put up for High Wyecombe, not far from
Bradenham House where his father resided, but did not
approve of the extreme radical politiecs, professed by his
son, and upon whieh he stoed at the general eleetion. He
was returned for Maidstone in 1837 (and) for Shrewsbury
in 1841 and for PBuekinghamshire in 1847. By this date he
had completely changed his politics and obtained the
suffrages of the freecholders on high Tory prineiples. I
heard his maiden speech in Parliament when he sat oen the
opposition side of the house and when with great flueney
and considerable power he took so dietatorial a tone
towards all parties that the House generally resented it
and he was at last coughed and scraped down, but ended
with this remarkaeble and prophetic sentence:- I perceive
clearly that the House is determined not to (hear) listen
to me now, but the time will come when it shall hear me";
end so saying, he sat down amid the derisive cheers of
the whole assembly: how well his propheey was fulfilled
(we) need not be stated, but it must be added that for
some months Disraeli was a silent member, & that when he
again presented himself to the house his tone was greatly
altered and be hecame deferential instead of dietatorial.
At the time he was thus ecommencing his great career he
still kept up his connexion with newspapers & was paid by
them for his contributions; but they by this time indicated
elearly an approaching change in his political opinions:
he also abandoned most of his former associates, though he
etill kept up a friendly intereourse with Churehill: he
no longer was seen at the Literary Union.

-1 remember that on(e) one oceccasion afterwards his
"Revolutionary Epic" was Jjoecularly thrown in his teeth;
but he only joined in the laugh and spoke of it as "a
boyish folly". He now shifted his helm, (and) steered in
tg; very opposite direction, and has made a most successful
voyage.
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His course has since become so historical that everybody
is acquainted with the various ineidents., The first port
at weh he touched was in eompany with Sir Robert Peel,
who however rather distrusted his new ally and did not
allow him (much) sufficient sea-room {that he might) to
spread all his ambitious (ean) canvass. Under Lord George
Bentinek he became most useful and (even> absolutely
essential when the Earl of Derby came into power under
whom he served as Chane®’ of the Exehequer and leader of
the House of Commons <{ no) though not a few of the old
Tories were disposed to grumble at his prominence. (His)
The father eontinued a Jew to the last but the son, when
he became Prime Minister found it at least convenient to
become a Christian., He could not be spared in the House
of Commons or he might himself (like Sir Robert Peel)
have become a peer; but as some acknowledgement of his
services, his wife, the rich widow of Wyndham Lewis, ( was
raised to the) obtained a corenet in her own right as
Viscountess Beaconsfield with remainder to whomever she
shall by will appoint.

When John Murray and others started "the Independent”
it contained in the first nunber a very long leading
article of some five or six eolumns, & for many years
Disraeli had the credit of being the writer of it: of
late years this haes been distinetly denied; but it has
not been denied that he was the paid author of many of
the articles in the paper. From what I know, I do not
{believe) think it likely that it will be denied.

MT8 Wyndham Lewis whom Disraeli married had been
companioh, some assert lady's-maid, to the first MFS
Wyndham Lewlis, Upon this point I know nothing: she is
said to be a very acecomplished woman; but so are all
Viscountesses said to be.
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APPENDIX D
The Pineapple Allegory in Popanilla

An exotic tropieal fruit at first imported into Engiand
and leter grown here, the pineapple lends itself admirably
to the allegorieal purposes of chapter XIV of Popanilla.

No doubt Disraeli knew in general terms something of the
fruit's history, but the notion of linking it with '
Christianity is quite another mabter.

#here did he get the idea ? There is a possibility -
and it is nothing more - that it might have come to him by
wgy of the celebrated portrait of YCharles II Presented with
a Pineapple? (ca., 1675) which Horace Walpole had attributed
to Danckerts. Although there is no reason to suppose that
Disraeli knew this painting, he eould easily have seen the
line engraving of it made by Robert Grave (1798-1873) and
published on May 1st, 1823.

As a young man Disraeli had been keenly interested in
painting. His father, a bibliophile, antiquarian, and
inveterate Royalist, was working throughout the 1820's on
his Commentaries on the Life and Reign of Charles I (1828

1831) and would naturally have been attracted to so unususl
a portrait of Charles II. We have no way of knowing for
sure, but ir Grave's plate did come to Disraeli's notice =
bought, perhaps, by his father during one of his rambles
among the bocoksellers and print shops - he might well have

been struck by the guasi-clerical pose and costume of the
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gardener whieh in turn eculd have suggested the iCea of
making pineapples stand for Chriétianity and a caste of
pineapple-growing market-gardenere for the clergy. At any
rate, the deseripticn of the arrival of the first pineapple
at Vraibleusia runs elose enough to Grave's plate: ¥The
master of the vessel [we are 1ater told that he is Cmerely
a market-gardener on a great seale’], on being brought
before the Xing ..., presented, with his right hand, to his
Majesty, a small pyramidal substance of a golden hue, whieh
seemed to spring out of green and purple leaves. His
Majesty did not exaetly understand the intention of this
ceremonyj, but of course, like a true legitimate, construed
it into a symbol of homage ...% T

There are three versions of the palnting itself the
beat‘of which belonged to Horace Walpole. After Walpole's
death it passed indireetly to the sixth Earl Waldegrave
(who allowed Grave to reproduce it in 1823); it was in the
Strawberry Hill sale of 1842 and is now in the colleection of
the Marchioness of Cholmondeley at Houghton, Other versions
belong to H.M. the Queen and Lord Harleeh. The gardener
shown presenting the pineapple is John Rose (1619-1677),
Chief Gardener to Charles II, but botanists think it doubtful
if pineapples were grown in England mueh before the
eighteenth century so that it may be an imported one.

Evelyn mentions the presentation of foreign pineapples to the

1018
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King as early as 1661, and it is interesting to note that
this is the only piecture of Charles II in everyday dress.
There is some uncertainty about the identity of the house in
the background.

For further particulars on the painting, see Cliver

Millar, The Tudor, Stuart snd Early Georgisn Pictures_in

the Collection of Her Majesty the Queen (London, 1963),
item 316; Christopher Hussey, (Dorney Court - II®, Country

Life, August 2, 1924, pp.176-183; Lionel Cust, ®The First
Pineapple Grown in England®, Apollo, February, 1926, pPp.73=-79;
end Miles Hadfleld, YGrowing Pineapples in Britain!,
Country Life, May 14, 1959, pp.1072-1073.

I am grateful to the Ashmolean Museum, Oxford, for
ensbling me to reproduce the Grawve plate (340mm. x 390mm.)

overleaf.
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APPENDIX E
Disraeli's Letters in Contarini Fleming

The following table loecates by page numbers the various
passages in his letters whiech Disraeli reproduced almost

verbatim in the fourth volume of Contarini:

Home Letters - Contarini Fleming
(London, 1928) (London, 1832) IV

B =82  ssessessesscsssnsansi=b (Pt.v, Ch.1)
BOEY ot sbsoassasssnnovess sl

B8 o iaiTananasssasassanestl ABNSY
22,50=h1 cesvesscosscscsessll=17

B5<hT cunsssnnvssnavsassist gy (083 )

L PN R PO ERRFPTPRGIE LS, | " hl i1 44,
AO-LJ sl et ks et enteas s saaiiaim {0y 6]
F7-h0sssassasnssssssissioshinty (0h.7)

DR inssasssrsenssasessssnsaibnss (Oh.8)

75.oooooo-oo--ooooo-u~uooo57-58 (Cho10)
6&-"66...--ooocoonoooooo..-60‘65

66-690ssssesasnsssnsaonenesbb-73 (Ch.11)

69=T casucinsssnnesssnsssdli+T9 (Oh12)

T2=Th essavscscasassssvsinn]9=87 (Chi13)
TBecssnnussannsnronsnsinnstt8119 {Oh,.22)
Blecansstsnesnesassnnnnineti =120
82,80ccs00s00000s0sas00sse120-130 (Chs.22-24)
87=8%¢cesssescssessasccsseal 70=175 (Pt.VI, ChsL~5)
9T esssstsssnsassssssasennsd 95-196 (Ch10)
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In the second volume of the novel, Disraeli draws upon
recollections of his journey, with the Austens in 1826, across
the Alps and on to Venice. He had deseribed his experiences
in letters to his father (reproduced in part by Monypenny), bui
when writing Contarini he seems to have relied, despite
occasional common phrases, solely upon his memory. The
following comparisons make an interesting contrast to his use
of letters in volume four:

¥&B, I o ; Contarini Fleming, 11

6= cocscsssssssanssassd99-200 (Part 111,Chai)
989G, ncuesneusuninnnnis RO

100-101 ssosssssesesenssee212-230 {Chs.2-h)
104105 ccsssacissisaisse23t~247 (Ch.5)
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APPENDIX F
The Athenaseum Woodeuts of Children in the Mines

See above, p. 298. The two woodcuts reproduced
on the following page, in their original size,

from The Athenseum for May 7, 1842, should be
compared, respectively, with the third and
fourth paragraphs of Bo@k 111, chapter 4, of



Th
e Athenaeum (May 7, 1842), p.396:

v




The Athenaeum (May 7, 1842), p.397:
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APPENDIX G
A Pinding-List of Disraeli's Manuscripts

The following list gives the present location of most

of the manuseripts of Disraeli's novels :

- Hughenden and Houghton Library,

Vivian Grey, Part One ;
Harvard; see above,p.139,n.l.

Vivian Grey, Part Two

Popanilla - J.Pierpont Morgen Library, New York; see above ,
P o1 2«-0,1’1 o ¥

The Young Duke - unknown; see above,p.129,n.1. There are a
few fragments at Hughenden.

Contarini Fleming ~ unknown; sold at Christie's in 1881 to
Sir Theodore Martin. There are a few
fragments at Hughenden.

Alroy - the Earl of Rosebery. Theré are some fragments at
Hughenden.

The Rise of Iskander - British Museum.

Henrietta Temple -~ Hughenden (incomplete).

Venetia - Hughenden (incomplete).

Coningsby - Hughenden.
Sybil - Hughenden.

Tancered - Hughenden.

Lothair - Hughenden (almost complete).
Endymion - Hughenden.

Faleonet (unfinished ) - Hughenden.

An indispensgble guide to the materials at Hughenden is
R.W.Stewart's Hand List of the Hughenden Papers (1961 ; revised,
19683 ’Summar? Index', [1970]) published by the National Trust,
%42 QueenAnne's Gate, London S.W.1. Mr.Stewart has also
compiled a most helpful typewritten eatalogue of the Literary
Papers (Boxes 205~238, E) whieh will be found in Box 237. In
addition to the manuseripts, the Hughenden collection includes
revised proof sheets for most of the novels and extensive
correspondence from publishers.




ABSTRACT

Disrsell as a Novelist

A Documentary and Critical Survey

This.study is based primarily upon the Disraeli Papers
in the custody of the National Trust at Hughenden Manor;
letters and documents frdm other sources, however, have been
consulted and occasionally quoted. Broadly speaking,
Disraeli's development as & novelist was from the highly
autobiographical in his early works through a period of
concern with social issues in the Young England novels on to
a detached and contemplative view of politics and 'Society'
in his last two works. Disrseli was an intensely 'bookish'
writer - not in the antiguarian manner of his father, but in
the sense that_his imagination was often very strongly affected
by what he had read so that even in his middle years he was
apt to return in his fiection to themes that had first struck
him in the readings of his youth. His dependence, indeed,
upon printed scurces - sometimes involving direct and unack-
nowledged quotation - is a good inverse index of his growth as
a novelist: 1in the early works his sources are easily
recognized while'in his last two novels they are barely
distinguishable.

Chapter One examines the first two volumes of Vivian Grey
(1826) against the background of Disraeli's involvement with

Murray over the setting up of the Representative and the



appointment of Lockhart to the editorship of the Quarterly
Review; much of the evidence is drawn from the nine letters
which Disraeli wrote to Lockhart in 1825 during the midst of
their negotiations. The bearing of Isaac D'Israseli's novels

on Vivian Grey is also ascsessed.

Chapter Two considers the continuation of Vivian Grey

(vols.III-V, 1827) in terms of Disraeli's interest in the
'picaresque' and contains the suggestion, largely on circum-
stantial evidence, that most of the continuation might well
have been written before the first two volumes. Some of his
sources, recorded in a notebook at Hughenden, are identified
and discussed, most especially Charles Edward Dodd's An Autumn
near the Rhine (1821).

Chapter Three attempts to show that in both Popanilla
(1828) and The Young Duke (41831) Disraeli deals with many of

the same autobiographical materials that had gone into the
first part of Vivien Grey, but with a far greater degree of
detachment. Some of Bulwer's letters are bxamined and found

to provide evidence that the third volume of The Young Duke,

whieh in some ways anticipates themes Disraeli will develop in
Sybil, was composed in part under Bulwer's supervision.
Chapter Four considers Disraeli's two worst hovela;

Contarini Fleming (1832) and Alroy (1833), in the light of his

attempt during his travels in the Mediterranean and the Near
East to decide whether his ambition should be directed towards

politics or letters and suggests that, so faf as his novels are



concerned, his decision in favour of the former was a wise
one, for it freed him from the necessity of those egoisms and
vanities that disfigure both these works.

Chapter Five investigates the composition of Henrietta
Temple (1837) and Venetia (1837) showing in the latter, written
under great financial stress, that despite Disraeli's ecareful
use of printed sources for information about Byron and Shelley
he had no very clear conception of what the poetic imagination
involves. Henrietia Temple, on the other hand, is a novel of
considerable skill and in Disraeli's revision of the manuseript
at the suggestion of Colburn's reader it is possible to sees
him (now that he had deecided to subordinate literature to
politics) becoming a very good eritie of his own writings.

Chapter Six examines some of the sources of the Young
England Trilogy and argues that Disraeli's ideological pre=-
oc¢upations (few of which seem to have been wholly original)
tend to detraet from the gquelity of these novels -~ although it
is eertainly true that the treatment of politieal and soecisl
issues in Coningsby (184Lk) and Sybil (1845) helped to open up
a new vein for the novelist. Disraeli had discovered in

writing Henriettas Temple that his real gift as s novelist was

for social comedy and that is the aspect of the trilogy that is
mest suceessful,

There is en Afterword suggesting that Lothair (4870) and
Endymion (1880) are Disraeli's most characteristic novels and
that in their ironic detachment they are 'politieal' in a far

more comprehensive sense than can be said of the Young England

trilogy.
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