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In early humanist France two debating traditions converge: one literary and
vernacular, one intellectual and conducted mainly via Latin epistles. In this thesis I
demonstrate how the two fuse in the vernacular verse debates of Alain Chartier,
secretary and notary at the court of Charles VII. In spite of considerable
contemporary praise for Chartier, his work has remained largely neglected by
modern critics. I show how Chartier participates in a movement that invests a
vernacular poetic with moral and political significance, inspiring such social
engagements as the fifteenth-century poetic exchange known as the Querelle de la
Belle Dame sans mercy.

I set Chartier in the context of a late-medieval debating climate through the
use of a new model of participatory poetics which I term the collaborative debating
community. This is a dynamic and generative social grouping based on Brian
Stock’s model of the textual community, as well as Pierre Bourdieu’s sociological
categories of field, habitus and capital. This dialectical model takes account of the
socio-cultural context of literary production, and suggests the fundamentally
competitive yet collaborative nature of late-medieval poetry. I draw an analogy here
between literary debates and game-playing, engaging with the game theory of Johan
Huizinga and Roger Caillois, and discuss the manuscript context of such literary
debates as the materialisation of this poetic game. The collaborative debating
community I postulate affords unique insights into the dynamics of late-medieval

compositional and reading practices.



Debate and Dialogue: Alain Chartier in his Cultural Context
Emma Cayley, St. Anne’s College

A Thesis presented for the Degree of Doctor of Philosophy, Trinity Term 2002

In this thesis I frame the fifteenth-century poet Alain Chartier’s unique
contribution to a vernacular poetic. Two strands of debate converge in Chartier’s
French verse debate poems: the first, literary and vernacular, is practised by such
medieval poets as Christine de Pizan or Guillaume de Machaut, the second, more
intellectual, is practised in humanist circles at Paris and Avignon in the fourteenth
and fifteenth centuries. Critical interest in Chartier’s work is often limited to his
French verse debate La Belle Dame sans mercy (1424) and the prolonged literary
and poetic quarrel it sparked, known as the Querelle de la Belle Dame sans mercy,
which generated both sequels and imitations of Chartier’s original poem. The main
focus has, however, been on the development of the Querelle itself, rather than on
its origins. I attempt here to shift that focus back to Chartier’s original poem and to
his other vernacular verse debates, examining the debating climate in which
Chartier was writing, and in which such social engagements as the Querelle de la
Belle Dame sans mercy were fostered. Through a close re-reading of Chartier’s
French verse debates through his Latin and French prose, I effect a rehabilitation of
what have traditionally been dismissed as ‘joyeuses escritures’. These vernacular
debate poems, far from conventional poems of little importance, engage with and
reject conventional courtly topoi through a meta-rhetorical discourse by which
Chartier sets up correspondences with his Latin and French prose. I suggest that

Chartier contributes to the valorisation of a vernacular poetic which occurs in early
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humanist France by investing his French debate poems with moral and political
significance.

I develop a new dialectical model of participatory poetics in early humanist
France which I term the collaborative debating community in order to deal with the
literary and poetic interaction of Chartier, his contemporaries and successors. The
collaborative debating community, based partly on Brian Stock’s notion of the
textual community as an interpretative body as well as Pierre Bourdieu’s categories
of social organisation, is a dynamic and generative grouping whose coherence
derives not only from the common interpretative strategies it applies to textual
analysis, but also from the production of texts in response to this analysis
(collaborative fictions). 1 show how the participants in literary debate adopt
debating positions, both in fictional poetic debates and in literary quarrels such as
the early fifteenth-century Querelle de la Rose, blurring boundaries between the
fictional and the ‘real’ in an attempt to perpetuate debate and defer closure. The
poets and scholars involved in these literary communities seem to be competitors in
an elaborate and purposeful game. Here I draw on the game theory of Huizinga and
Caillois in addition to Bourdieu’s categories of field, habitus and capital, to suggest
a dynamic and playful set of relations between the participants in debate based on a
principle of collusion within competition. Poet-players compete within a field to
acquire forms of capital which translate into material, social or intellectual gain.
Symbolic capital is what is most valued in any given field, so that in the poetic field,
for example, rhetorical prowess might be much sought after. The field itself is
defined by the dialectical network of relations it assumes between positions within
it. One may move within the field only in relation to other positions, and in relation

to one’s own symbolic capital. Bourdieu’s notion of habitus refers to the
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relationship between products and the socio-historical practices that produce them,
and is pertinent to a discussion of the transmission of debate in manuscript form. I
discuss the manuscript context of such literary and poetic exchanges as the Querelle
de la Belle Dame sans mercy as the materialisation of the poetic game played
between the members of a particular collaborative debating community. This model
helps to identify patterns of coherent organisation in manuscript collections that are
not immediately apparent, giving unique insights into the compositional and reading
practices of the later Middle Ages.

In my first two chapters, I trace the socio-cultural parameters of both the
literary and intellectual debate traditions, showing how literary, intellectual and
legal influences combine to foster a climate of collaborative debate, competition and
exchange in early humanist France. I examine early literary debate forms such as
the Virgilian eclogue, troubadour tenso, demande d’amour or jeu-parti, and develop
a new typology of debate. These literary forms combine with the dialectic of the
Scholastic disputatio and the model of the judicial trial to shape the later medieval
debate poem. I investigate the networks of collaborative relations established
between poets at this time, both at the level of the text, in concrete loci such as the
puys, and within the manuscript compilation seen as a space of play. Enthusiasm for
debate is such that poets often fabricate exchanges; I take the example of Jean le
Seneschal’s Cent Ballades here. The ‘real’ literary exchange represented by the
Querelle de la Rose is contrasted with this pattern of fictional collaboration in my
second chapter. I suggest that even here, the boundaries between fictitious and ‘real’
exchanges are often blurred. The Querelle de la Rose is set in the context of
practical, diplomatic and literary debating taking place in chancery circles at Paris

and Avignon. The literary debating is often carried out via Latin epistles, and is
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conceived of as an intellectual game and a distraction from political and diplomatic
matters. Scholars compete with one another to improve their epistolary style, and
adopt debating positions, often engineering polemical exchanges. It is in this
climate that scholars begin to discuss Jean de Meun’s section of the Roman de la
Rose. The ensuing quarrel broadly opposes Christine de Pizan and a humanist
diplomat, Jean de Montreuil. Christine refuses to ‘play the game’ on Jean de
Montreuil’s terms, and he likewise refuses to engage with her, leading to a
stalemate in which debate can no longer be perpetuated. Christine effectively puts
an end to the debate through publication of edited versions of the responses
generated by the Querelle.

In my third chapter I show how the two debate traditions sketched in my
first two chapters combine in Chartier’s verse. Chartier operated in the same
diplomatic milieu as the scholars involved in the Querelle de la Rose, and his Latin
works comprise diplomatic orations and epistles as well as more literary texts. His
Latin works are frequently collected in manuscript collections with those of early
humanist scholars, suggesting their common style and preoccupations. Chartier’s
French verse has often been considered in two distinct categories: the ‘joyeuses
escritures’ and the ‘serious poems’. I reject this distinction here, rehabilitating the
‘joyeuses escritures’ through a close rereading of these poems through Chartier’s
Latin and French prose works. I show how, through a meta-discourse operating
across his corpus, Chartier breaks away from the intellectual play of the early
humanists to lend the game of the debate text a more serious aim. Chartier’s
ideological investment in vernacular debate is part of a late-medieval move towards
the valorisation of a vernacular poetic, confirmed by the proliferation of arts of

poetry written at this time. This social and moral engagement through poetry, and



specifically debate poetry, is manifested in the Querelle de la Belle Dame sans
mercy which is the focus of my final two chapters. Chartier’s La Belle Dame sans
mercy generates a series of poetic sequels and imitations which trace dialogic links
with one another and with the original poem. Poets who engage with Chartier’s text
do so in a spirit of competitive play and collusion, attempting to trump previous
moves in the game and thus acquire prestige (symbolic capital). I classify the
sequels and imitations into four cycles and investigate the creative modes and
intertextualities that weave throughout. These poems are collected in forty
manuscripts that I discuss in my final chapter. Again using the collaborative
debating community and models drawn from game theory, I look at the manuscript
context of the Querelle de la Belle Dame sans mercy as a material space of play
within which texts, and poets beyond the texts, dialogue and compete with one
another. I use the image of the chessboard which appears in several of the texts
collected in the Querelle manuscripts as an analogy for the poetic game of the
individual debate text and of the Querelle as a whole.

Through my reinterpretation of Chartier’s verse debates both in dialogue
with his Latin and French prose and in their wider socio-cultural context, I hope to
re-establish Chartier as a leading light in early humanist circles whose contribution

to vernacular eloquence went far beyond that of his contemporaries.
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Introduction

The literary production of the later Middle Ages in France is characterised by a
participatory culture that is essentially competitive. Contemporary enthusiasm for
literary competition is manifested both by the proliferation of debate poems which
are written at this time, and by prolonged literary quarrels acted out in verse and
prose. What brings this about is the convergence of two debate traditions in early
humanist France. The first, literary and vernacular, is exemplified by such elegant
conceits as Machaut’s Jugement poems or Jean le Seneschal’s Cent Ballades; the
second, more intellectual, and often conducted via Latin epistles, is prevalent in
learned, humanist circles at Paris and Avignon. Both modes are essentially playful:
the protagonists assume debating positions, and adopt complex personae. In this
thesis, I explore the operation and dynamics of the communities that these debate
traditions suppose: the modes whereby they form, the identities manifested in the
texts that preserve them. In particular I focus here on the unique contribution of
Alain Chartier, whose French verse debates mark the convergence of these two
debate traditions. By situating Chartier within his cultural context, I show how he
participates in both intellectual and literary debate, fusing the two to forge a new
strain of socially engaged debate.

Alain Chartier (1385/95—1430)1 was born in Bayeux, France and, after a

university education in Paris, became notary and secretary at the court of Charles

! Much ink has been spilt over the question of Chartier’s exact birth date which is thought to lie
somewhere between 1385 and 1395. Walravens’s long discussion ends inconclusively: ‘nous
préférons renoncer a déterminer la date exacte de la naissance d’Alain Chartier, pour dire seulement
qu’il naquit a la fin du XIV® si¢cle’. See Walravens, Alain Chartier, études biographiques, suivies de
pieces justificatives, d’une description des éditions et d’une édition des ouvrages inédits
(Amsterdam: Meulenhoff-Didier, 1971), pp. 10-15. Laidlaw simply refers to Walravens’s discussion



VI,” and at that of the Dauphin (later to become Charles VII). Chartier’s prowess in
French prose and verse was to earn him considerable renown among his
contemporaries, and later the title of ‘pere de 1’eloquence francoyse’.” This self-
styled ‘lointaing immitateur des orateurs’,* wrote debates in both Latin and the
vernacular, in prose and in verse, as well as composing Latin letters and orations as
part of his diplomatic business.’ The early humanist scholars Jean de Montreuil,
Nicolas de Clamanges, and Gontier Col, among others, were also part of the
chancery milieux at Paris and Avignon in which Chartier operated. Though it is
unclear whether Chartier ever met these scholars, he was undoubtedly greatly
influenced by their writing and use of classical auctoritates.® When thinking about
the interaction of Chartier, his predecessors and contemporaries, I have found it
useful to trace models of social organisation from the material (predominantly
textual evidence) available, and to this end developed a methodology based around
the concept of the collaborative debating community. This model is derived partly

from Brian Stock’s textual community which is a historical grouping that derives its

in the introduction to his edition of Chartier’s French verse, The Poetical Works, ed. Laidlaw,
(Cambridge: CUP, 1974), p. 2. Hoffman too renounces the quest: see Hoffman, Alain Chartier, His
Work and Reputation (Geneva: Slatkine, 1975), pp. 9-12. I am inclined to opt for the earlier of the
two dates, putting Chartier’s birth between 1385-90 (and probably nearer 1390) in agreement with
Joret-Desclosieres (1876) and Piaget (1901). This would seem to be the more sensible option, putting
Chartier in his late twenties and thirties when he produced the bulk of his mature literary output.

? Laidlaw admits that there is no evidence that Chartier served Charles VI as a secretary, other than a
statement in the prologue of the Quadrilogue invectif, written before Charles VI’s death, in which he
describes himself as ‘Alain Charretier humble secretaire du roy nostre sire et de mon tresredoubté
seigneur monseigneur le regent’, Quadrilogue invectif, ed. Droz (Paris: Champion, 1950), 11. 3-5, p.
1, also Chartier (1974), p. 4.

3 This title is bestowed on Chartier by Fabri in his Le Grand et Vrai Art de pleine rhétorique of 1521.
See the 3 volume edition by Héron (Rouen: A. ’Estringant, 1889-90), I, p. 72.

* Chartier introduces himself thus in the prologue to his Quadrilogue invectif (1422). See Chartier
(1950), 1. 6, p. 1.

5 See Laidlaw’s (1974) chronological table of Chartier’s documented movements, pp. 18-21. For
Chartier’s Latin works see Les Oeuvres latines, ed. Bourgain-Hemeryck (Paris: CNRS, 1977).

S These scholars were a generation earlier than Chartier, but may have coincided at Paris before the
Burgundian siege of 1418 forced the Dauphin and his court, including Chartier, to flee to Bourges.
Jean de Montreuil and Gontier Col were among those massacred during the Burgundian attack. See
Thomas, De Johannis de Monsterolio vita et operibus (Paris, 1883), Coville, Gontier et Pierre Col et
I’Humanisme en France au temps de Charles VI (Paris: Droz, 1934), and Ornato, Jean Muret et ses
amis: Nicolas de Clamanges et Jean de Montreuil (Geneva: Droz, 1969).



social coherence from the common reading and interpretation of a text or body of
texts, as I shall elaborate in my second chapter.” Stock’s textual community,
however, is essentially non-productive, whereas my collaborative debating
community is a productive and dynamic social entity, generating what I term
collaborative fictions. The collaborative debating community derives its coherence
not simply from its reading and interpretation of texts, but from its own written
responses to those texts and from the material loci in which these responses are
gathered. Like the model of the hermetische Lyrik which Jorn Gruber develops for
the earlier troubadour corpus, the participants in these elaborate poetic or
intellectual games are all initiates, playing by certain sets of rules.® Expanding on
Gruber’s more formalistic model, I draw on the sociology of Pierre Bourdieu”’ to
suggest a dynamic field of playful and competitive relations between texts and
poets. This approach better reflects the socio-cultural issues involved in the
participatory literary culture of late-medieval France, and indeed is employed by
Jane Taylor in her recent study of Frangois Villon’s poetry.'® Taylor refers to a late-
medieval ‘poetics of engagement: debate, response, provocation, competition’,"!
suggesting that individual literary works of this period should be situated in their
specific cultural context. Originality and individual authorial prowess can thus be
defined in relation to a specific socio-cultural field, acknowledging and confronting
the anachronism inevitable when assessing medieval literature by modern standards.

My model of the collaborative debating community is reinforced by Bourdieu’s

7 See Stock, Listening for the Text: On the Uses of the Past (Baltimore/London: John Hopkins
University Press, 1990).

® See Gruber, Die Dialektik des Trobar: Untersuchungen zur Struktur und Entwicklung des
occitanischen und franzosischen Minnesangs des 12. Jahrhunderts (Tiibingen: Niemeyer, 1983).

? Bourdieu’s theories are revealingly explored in the context of medieval literature in a series of
essays collected in a special issue of Forum for Modern Language Studies 33 no. 3 (1997) edited by
Gaunt and Kay. See in particular their preface to the volume, ‘Introduction: theory of practice and
practice of theory’, Forum for Modern Language Studies 33 no. 3 (1997), 193-203.

10 See Jane H. M. Taylor, The Poetry of Frangois Villon: Text and Context (Cambridge: CUP, 2001).
' Jane H. M. Taylor (2001), p. 7.



theory of field in which different species of capital are at stake. Within these late-
medieval communities of poets and scholars, then, the literary product is not the
single work of an isolated individual, but rather the result of a knowing
collaborative effort, in which each individual strives to ‘trump’ his predecessors
(and even himself) intellectually and artistically in response to previous moves in
the game. Engagement in literary debate suggested itself to me (drawing on
Bourdieu’s notion of the field as game) as an elaborate textual game, in which texts
can be seen as moves in a competitive struggle between players to acquire prestige
(Bourdieu’s symbolic capital). To this end I also draw on Huizinga’s and Caillois’s
sociologies of play and game,'? suggesting parallels between the game (of love)
within the text, the game supposed by the debate form itself, and the wider textual
game in which the collaborative debating community participates. I ask to what
extent this textual game may have a serious purpose in terms of the transmission of
forms of poetic knowledge, particularly in the case of Chartier’s French verse.

The Bakhtinian sense of the situatedness of the language utterance is
particularly appropriate to the socio-cultural model of literary activity I adopt. For
Bakhtin, the utterance is fundamentally dialogic, and thus always assumes a social
context of interaction between interlocutors; dialogue is always embodied as
discourse, and must always have an author (speaker).'® In the literary debate this
oral dialogue is always mediated textually, be it through the figure of the narrator in
the text, the jongleur reciting the text, an authorial subjectivity, or through the
audience (reader or listener) of the debate. The interplay and slippage of the oral and

the textual modes thus effected in the literary debate will prove crucial to my

12 See Huizinga, Homo ludens: A Study of the Play-Element in Culture (London: Routledge & Kegan
Paul, 1998) and Caillois, Les Jeux et les hommes: le masque et le vertige (Paris: Gallimard, 1991).
13 See Bakhtin, The Dialogic Imagination, ed. Holquist (Austin: University of Texas Press, 1981).



discussion. The literary debate, as Badel puts it, is a ‘dialogue en récit’."* A literary
dialogue (direct dialogue minus the narrator) is therefore always staged as a debate
situation, with an authorial subjectivity, a reader or listener mediating the
character’s utterances. The private forum of the dialogue becomes the public
performance of the debate as soon as it is mediated by a third agent. This distinction
between the concepts of debate and dialogue is vital to an understanding of the
dynamics of the debating climate of early humanist France since private (often
epistolary) dialogues are opened up as debates for ‘public’ enjoyment as soon as
they are passed to or otherwise experienced by a third party.

The socio-cultural model I adopt assesses not only actual historical and
synchronic communities of scholars and poets, but also virtual and often diachronic
communities supposed both by the dialectical links forged between texts which all
respond to an 1nitial text, and between the texts transcribed together in manuscript
form. I am interested in manuscript context as the materialisation of the textual
collaborative game, and the unique insights it gives into medieval reading practices,
following such scholars as Huot and Armstrong."> Examples of the collaborative
debating communities I postulate in the later medieval period which relate to
prolonged scholarly and literary quarrels are the Querelle de la Rose, and the
Querelle de la Belle Dame sans mercy. The first of these grew from the controversy
occasioned by Jean de Meun’s portrayal of women in his continuation of Guillaume
de Lorris’s Roman de la Rose'® and generated mainly epistolary responses

exchanged in both Latin and the vernacular between scholars at the Paris chancery

1 See Badel, ‘Le Débat’, in Grundriss der Romanischen Literaturen des Mittelalters VIII/1, ed.
Poirion (Heidelberg: Carl Winter, 1988), 95-110, p. 98.

I5 See Huot, The Romance of the Rose and its Medieval Readers: Interpretation, Reception,
Manuscript Transmission (Cambridge: CUP, 1993) and more recently Armstrong, Technique and
Technology: Script, Print, and Poetics in France, 1470-1550 (Oxford: OUP, 2000).

16 See Guillaume de Lorris et Jean de Meun, Le Roman de la Rose, ed. Strubel (Paris: Librairie
générale francgaise, 1992).



and the author Christine de Pizan over a period of a few years at the beginning of
the fifteenth century. In contrast, the later fifteenth-century Querelle de la Belle
Dame sans mercy, provoked by Alain Chartier’s poem La Belle Dame sans mercy
(1424), generated further poetic sequels and imitations of Chartier’s original over a
period spanning more than half a century.17

In my first two chapters I set the scene for subsequent discussion of
Chartier’s work, with a broad investigation of the origins and operation of the
debating climate of early humanist France, narrowing to a more specific focus on
certain literary and intellectual debates and quarrels of this period. I investigate the
literary, legal and intellectual antecedents of debate in my first chapter, examining
how earlier dialogued forms from the Virgilian eclogue to the troubadour tenso,
demande d’amour and northern French jeu-parti, combined with the scholastic
disputatio and the model of the judicial trial, shape the late-medieval debate poem,
and foster an enthusiasm for collaborative debate. I provide a brief survey of the
intellectual and predominantly Scholastic tradition that formed a scientific basis for
literary debate, before turning to the legal mode that had such a profound influence
on the debate genre in the later Middle Ages. After engaging with previous critical
work on debate, I trace the broad outlines of the literary tradition. I then focus on
socio-cultural groupings of poets whose playful collaboration through debate, both
virtual and actual, at the level of the individual text, the manuscript collection, or
the poetic institution, inscribes them in a wider pattern of debate and dialogue that

characterises the literary production of the later medieval period.

'7 Another essential difference between these two prolonged debates or querelles is that most of the
pieces attached to the Querelle de la Rose were not themselves in debate form, but simply epistolary
responses (except Jean Gerson’s Traité d’une vision faicte contre ‘Le Ronmant de la Rose’. By
contrast, the responses generated during the Querelle de la Belle Dame sans mercy are themselves
debates (mainly of the type jugement, see chapter I, p. 31).



In my second chapter I move to the intellectual and practical debating
carried out by groups of humanist scholars in the Royal chancery at Paris, and the
Papal chancery at Avignon in the late fourteenth and early fifteenth centuries. I give
an account of the debating climate in early humanist France in which political and
religious divisions are expressed through written accounts, both diplomatic treatises
and debates. In the chanceries, scholars also exercise their epistolary style by
indulging in debate with colleagues on literary topics. They adopt what I term
debating positions as part of an elaborate intellectual game, often playfully
assuming a strong polemical tone. In this way, scholars compete for symbolic
capital within chancery milieux. This is very much the milieu in which Chartier was
later to operate. (Chartier’s engagement in contemporary politics through literary
debate, however, lends the game a more ‘serious’ purpose and is part of a new
valorisation of vernacular verse.) It was also in this atmosphere that the Querelle de
la Rose erupted. 1 explore Christine de Pizan’s vernacular intervention in the
Querelle, and her interaction (or lack of it) with Jean de Montreuil and the defenders
of Jean de Meun’s Rose. Christine refuses to conduct the Querelle according to Jean
de Montreuil’s rules and publishes her own edited version of the Querelle
dossiers.'® Thus, though seemingly ostracised from the game and out-trumped, she
in fact out-trumps Montreuil and his colleagues by rewriting the rules.

Chartier is unusual in that he participates in two debate traditions —
intellectual and literary — writing debates both in Latin and in the vernacular. In my
third chapter, I demonstrate how the two strands combine in Chartier’s oeuvre. By
tracing intertextualities between the Latin and French prose and French verse, I

effect a rehabilitation of his French verse. The common critical consensus on

18 For a discussion of the composition of these dossiers, see Débat sur le ‘Roman de la Rose’, ed.
Hicks (Paris: Champion, 1977).



Chartier’s ‘joyeuses escritures’’® has been that they are conventional courtly poems
of little originality or import. I refute this theory, and demonstrate Chartier’s
rejection of a corrupt courtly discourse from within the confines of the courtly poem
through a close rereading of the French verse through the Latin and French prose. 1
establish, in this chapter, that Chartier was a leading light in early humanist circles,
whose contribution to vernacular eloquence went far beyond that of his
contemporaries. I shall suggest that Chartier’s works inspired a community of
thought and debate about the nature of the poetic voice and mission that helped to
promote vernacular verse as a fit medium for the transmission of knowledge. The
senefiance that could be conveyed by vernacular poetry is confirmed by writers of
arts of poetry, the seconde rhétorique, such as Boccaccio™ or Fabri. The potential
for social and intellectual engagement through poetry was later to be manifested in
such prolonged poetic exchanges as the Querelle de la Belle Dame sans mercy. The
new reading of Chartier’s French verse works through his Latin and French prose
that I propose is supported by the manuscript context of Chartier’s French verse.
This material context sees Chartier’s French verse frequently juxtaposed with his
French prose and also with his Latin works the Dialogus and the De vita curiali. 1
explore the dialogic links thus forged through the collation of these texts in
manuscripts of Chartier’s work.

I address the literary and poetic quarrel known as the Querelle de la Belle

Dame sans mercy in my fourth and fifth chapters. In my fourth chapter I begin by

"% I use Hoffman’s term. Hoffman divides Chartier’s French verse into two categories: ‘joyeuses
escritures’ and ‘serious poems’, see Hoffman (1975), 39-43. Hoffman classifies in the ‘joyeuses
escritures’ Chartier’s Lay de plaisance, Debat de reveille matin, Complainte contre la mort, Belle
Dame sans mercy, Excusacion and the Debat des Deux Fortunés d’amours. The ‘serious poems’ are
the Livre des Quatre Dames, the Lay de paix, the Debat du Herault, du Vassault, et du Villain, and
the Breviaire des nobles.

20 See Boccaccio, Genealogie deorum gentilium libri, ed. Romano, 2 vols. (Bari: G. Laterza, 1951),
and Minnis and Scott, Medieval Literary Theory and Criticism c. 1100-c. 1375: The Commentary
Tradition (Oxford: Clarendon Press, 1991), 373-438, especially pp. 420-38.



tracing creative modes within the Querelle as a whole and through its various minor
cycles. I raise questions about the nature of literary invention and textual relations
within this community of texts, and seek to answer them through the application of
my model of the collaborative debating community, suggesting the fundamentally
collaborative and competitive urge of the Querelle poets. The collaborative fictions
generated by the interaction of these poets are gathered in forty manuscripts. I look
in my fifth chapter at the manuscript context of the Querelle de la Belle Dame sans
mercy as the materialisation of the poetic game engaged in by the Querelle poets.
Here I revert to the game theory of Johan Huizinga and Roger Caillois and the
sociology of Pierre Bourdieu to suggest a dynamic field of playful dialogic relations
between texts, and poets beyond the texts. These manuscripts often bear traces of
coherent planning which are not immediately explicable. The game of chess, an
image found in many of the texts collected in this body of manuscripts, provides a
useful organising metaphor. The examination of these contradictory yet
complementary texts in material spaces of play gives us a unique insight into
reading and compositional practices in the Middle Ages.

Chartier’s work, highly esteemed by medieval and Renaissance authors, and
in spite of two excellent recent editions of the French verse and Latin works
respectively,21 has been curiously neglected. I hope to reverse that neglect, and to
set him firmly at the junction — and pinnacle — of two cultures, Latin and vernacular,

learned and literary.

211 refer to Chartier (1974) and Chartier (1977). Droz’s (1950) edition of the Quadrilogue invectif is
the most recent, and there is a recent edition of Le Livre de I’Esperance, ed. Rouy (Paris: Champion,
1989).



CHAPTER I

“Je vous demande par la force du gew’: The Literary, Legal, and
Intellectual Antecedents of Late-Medieval Debate

Je vous demande par la force du geu, lequel vaut mieux: joir sans desirer, ou
desirer sans jouyr? Desirer sans jouir."

This demande d’amour which appears in London, Westminster Abbey, CA 212
presents an interesting parallel between the game constituted by the demande itself,
and the game of love as played through the demande structure, as Margaret Felberg-
Levitt remarks in her recent edition.’ I locate yet a third layer of allusion in these
lines, to the broader collaborative poetic game at work in late-medieval France
which, like the game of love, is played in a constant state of desire for continuation
rather than completion; the end of the game (closure) is often deliberately deferred
in order to perpetuate the game, and further poetic exchange solicited from within
the text, either by virtue of that text’s lack of closure,* or by specific calls for
continuation. The phrase ‘la force du geu’ is suggestive of a poetic game which is a

highly wrought system, played out according to specific and recognised rules of

! This is edited from London, Westminster Abbey, CA 21. See Les Demandes d’amour, ed. Felberg-
Levitt (Montreal: CERES, 1995), p. 134.

21t is significant, as I shall discuss later, that as well as 87 prose and verse demandes d’amour, this
manuscript also contains on fols. 78'-80" Oton de Granson’s Belle Dame qui eut mercy, one of the
imitations of Chartier’s Belle Dame sans mercy, listed by Piaget in Romania 33 (1904), 200-206;
nine ventes [venditions] d’amour on fols. 45'-45", Jean de Garenciéres’s Complainte d’amant on
fols. 14'-14", and in a series of 42 ballades from fols. 15"-34", a ballade which forms part of the
Concours de Blois exchange between Charles d’Orléans and others; incipit: ‘Je meurs de soif bien
pres de la fontaine’. There is also a copy of Christine de Pizan’s Epistre au dieu d’Amours, fols. 52'-
64". For a description of this manuscript see Meyer, ‘Notice d’un recueil manuscrit de poésies
francaises du XIII° au XV° siécle, appartenant & Westminster Abbey’, Bulletin de la Société des
Anciens textes frangais 1 (1875), 25-36, and also Felberg-Levitt (1995), 50-54. See Appendix A for a
list of the contents of this manuscript.

3See Felberg-Levitt (1995), p. 134, note 29.

*Deferral is achieved by a variety of means. In the debate poems of both Chartier and Christine de
Pizan, the final judgement is never pronounced, leaving the debates inconclusive. Chartier also
operates a vocabulary of closure by which he destabilises the conclusions to his verse debates. See
my article, ‘Drawing Conclusions: The Poetics of Closure in Alain Chartier’s Verse’, forthcoming in
Fifteenth-Century Studies 28 (early 2003).
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engagement, on which all collaborators must agree. This particular collaborative
poetic debating game is privileged by the debating climate of late-medieval France,
which fed on earlier intellectual, legal and literary structures, and in which an
economy of exchange was nourished between debating poets. I borrow the term
economy of exchange from Bourdieu’s study of the economy of linguistic
exchange. Bourdieu situates linguistic exchange within the context of markets,
asserting that:
les discours ne regoivent leur valeur (et leur sens) que dans la relation a un
marché — la valeur du discours dépend du rapport de forces qui s’établit
concretement entre les compétences linguistiques des locuteurs, entendues a
la fois comme capacité de production et capacité d’appropriation et
d’appréciation.’
The demande genre will be evaluated as a structuring element for formal games (Le
Jeu des demandes et responces d’amours, Le Roi qui ne ment, Le Jeu aux rois et
aux reines),6 for literary texts and for debate poems (such as Machaut’s Jugement
poems, Christine de Pizan’s Livre du dit de Poissy), in the context of parallel
literary genres such as the vente or vendition d’amour,” and in the wider context of
literary debate and exchange in the thirteenth, fourteenth, and fifteenth centuries in
France. I engage with Gruber’s dialectical model of poetic exchange in the

troubadour corpus to show how my model of the late-medieval collaborative

debating community both feeds off and expands on Gruber’s more formalistic

> Bourdieu, Ce que parler veut dire (Paris: Fayard, 1982), ch. 2, p. 60.

% See Felberg-Levitt (1995), and her article, ‘Jouer aux Demandes d’amour’, Le Moyen Frangais 39-
41 (1995-6), 93-124; Firth Green, ‘Le Roi qui ne ment and Aristocratic Courtship’, in Courtly
Literature: Culture and Context, ed. Busby and Kooper (Amsterdam/Philadelphia: John Benjamins
Publishing Company, 1990); Hoepffner, ‘Les Voeux du paon et les Demandes amoureuses’,
Archivum Romanum 4 (1920), 99-104; Langlois, ‘Le Jeu du roi qui ne ment et le jeu du roi et de la
reine’, Romanische Forschungen 23 (1902), 163-73.

7 See Lazard, ‘Ventes et demandes d’amour’, in Les Jeux a la Renaissance: Actes du XXIII colloque
international d’études humanistes, Tours — Juillet 1980, ed. Aries and Margolin (Paris: J. Vrin,
1982), 133-49; Bergeron, ‘Les Venditions francaises des XIV® et XV© siécles’, Le Moyen Francais
19 (1986), 34-57.
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model.® The Cent Ballades (1389)° is taken as a model of the fictionalisation of
collaboration. Jean de Werchin’s Le Songe de la barge (1404-1415), and an
exchange of forty-six ballades with his equerry Gilbert de Lannoy (late 1404), are
also cited as instances of poetic collaboration.

The loci of such literary debates and contests, played out not only at the
level of the text or manuscript compilation, but often formally enclosed within
poetic institutions and groups such as the puys of northern France, the Cour
amoureuse of 1400,10 or the Consistoire de la gaie science of Toulouse (founded in
1324), are of particular significance.'' Poetic competition was also fostered under
the aegis of a proliferation of chivalric and literary orders such as L’Ecu d’or
(founded by Louis de Bourbon), the Toison d’or (founded in 1430), or L’Ordre de
la dame blanche a I’escu vert (founded by Jean Le Meingre, or Boucicaut'? in
1399), and the fictional Ordre de la Rose created by Christine de Pizan in 1401, and
championed by the duc d’Orléans." I suggest how these poetic associations often

mirror the practices of intellectual or legal institutions. A survey of such intellectual

® See Gruber (1983).

? This work forms a triptych with Christine de Pizan’s Cent Ballades and the subsequent Cent
Ballades d’amant et de dame (1409-10), which were very much influenced by, and play off, Jean le
Seneschal’s earlier collaborative collection. I am grateful to Professor Kevin Brownlee for his
illuminating comments on this literary patterning.

19 See Bozzolo and Loyau, La Cour amoureuse dite de Charles VI, 3 vols. (Paris: Léopard d’Or,
1982-1992), and Piaget, ‘La Cour amoureuse dite de Charles VI’, Romania 20 (1891), 417-54.

' See Les Joies du gai savoir: recueil de poésies couronnés par le Consistoire de la gaie science, ed.
Jeanroy (Toulouse: Imprimerie et Librairie Edouard Privat, 1914), and Las Leys d’amors: manuscrit
de I’academie des Jeux Floraux, ed. Anglade, 4 vols. (Toulouse: Imprimerie et Librairie Edouard
Privat, 1919).

2 Jean le Meingre, called Boucicaut, was also a member of the Cour amoureuse of 1400, and one of
the four initial composers of the Cent Ballades. See Jean le Seneschal, Cent Ballades, ed. Raynaud
(Paris: SATF, 1905), and also the anonymous Livre des faits de Jean le Meingre, dit Boucicaut
(1406/7-1409), edited by Lalande in the Textes littéraires francais series, (Paris/Geneva: Droz,
1985).

I3 Christine de Pizan’s Dit de la Rose (1402) describes the founding of this order, essentially for the
protection of women from slander: ‘A bonne Amour je fais veu et promesse, / Et a la fleur qui est
rose clamee, / A la vaillant de Loyauté deesse, / Par qui nous est ceste chose informee, / Qu’a
tousjours mais la bonne renommee / Je garderay de dame en toute chose, / Ne par moy ja femme
n’yert diffamee; / Et pour ce prens je I'Ordre de la Rose’, vv. 197-204. See Poems of Cupid, God of
Love: Christine de Pizan’s Epistre au dieu d’Amours and Dit de la Rose; Thomas Hoccleve’s The
Letter of Cupid, ed. Fenster and Erler (Leiden: Brill, 1990).
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and legal structures (textual, social and material) in the medieval period will serve
to demonstrate how these structures are absorbed and reproduced in literary texts.
The focus in this chapter, then, is on literary debate. By tracing the literary, legal
and intellectual antecedents of late-medieval literary debate, I show how demandes
and ventes d’amour as well as other literary games and exchanges (predominantly
of the thirteenth and fourteenth centuries in France) represent part of a wider pattern
of playful and collaborative debate which was to find full expression in later literary
contests such as the Querelle de la Belle Dame sans mercy. This playful and
collaborative debate was to continue throughout the fifteenth century with such
exchanges as those of the Concours de Blois (c.1457-1460), a series of ballades,
initiated by Charles d’Orléans, and inspired by the line ‘Je meurs de soif auprés de
la fontaine’,'* or the collection entitled Les Douze Dames de rhétorique (c. 1463-
1464), a partially epistolary collaboration between Georges Chastelain,” Jean
Robertet,'® Jean de Montferrant and M. de la Riére.!” I am also concerned with the

way in which the manuscript tradition of some of these literary debates'® engages

14 This series of ballades is preserved in an autograph manuscript of Charles d’Orléans, Paris, BNF,
fr. 25458. See Charles d’Orléans: Ballades et rondeaux, ed. Mihlethaler (Paris: Librairie générale
francaise, 1992).

' In La Littérature francaise a la cour des ducs de Bourgogne (Paris: Champion, 1909), Doutrepont
notes that Georges Chastelain also participated in a dispute that arose between France and Burgundy,
writing the satirical work Prince against Louis XI. The quarrel was further fuelled by poems written
about the destruction of towns: the Complainte de Dinant attacked Tournai and Li¢ge, to which
Tournai replied with the Correction des Liégeois, the Sentences de Liége, Complainte de la cité de
Liege, Rebellion des Liégeois, and other poems. A ballade fette pour Amiens (1471) reproaches the
town for breaking the peace.

'® For Jean Robertet’s involvement in this epistolary collaboration and others, see Jean Robertet,
QOeuvres, ed. Zsuppan (Geneva: Droz, 1970).

17 See Jean Robertet; George Chastelain; Jean de Montferrant, Les Douze Dames de rhétorique, ed.
Cowling (Geneva: Droz, 2002), and an earlier edition by Louis Batissier (Moulins: Desrosiers,
1838).

'8 1 shall be looking in particular at Jean de Werchin’s Songe de la barge, and the exchange of 46
ballades between Jean de Werchin, sénéchal de Hainaut, and Gilbert de Lannoy, his equerry, both
preserved in a sole manuscript: Chantilly, Musée Condé¢, 686, which also contains Chartier’s La
Belle Dame sans mercy and Achille Caulier’s La Cruelle Femme en amours, as well as the
manuscripts of the demandes and ventes d’amour, four of which contain either works by Chartier
(Paris, BNF, fr. 1130; Bern, Burgerbibliothek, 205; Turin, Bibliotheca Nazionale, L. II. 12),
and/or texts of the Belle Dame sans mercy cycle (Turin, B.N., L.II.12; London, Westminster
Abbey, CA 21). Turin, B.N,, L. II. 12 also contains a complainte by Jean le Seneschal (on fols.
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with that of the Querelle de la Belle Dame sans mercy,"” extending the metaphor of
play here to suggest a network of dialogic and playful relations between texts within
and across manuscript collections.*

Let me start with the intellectual influences on literary debate. The
Scholastic tradition of disputatio, the intellectual and scientific basis of the late-
medieval literary debate, is well documented in accounts of medieval university
curricula, providing one of the principal methods of teaching and learning in France
from the 1150s on. The Theology faculty in Paris, a model for many other faculties
across Europe, divided leamning into two exercises, studied morning and afternoon
respectively.?! The first of these exercises, lectio, involved reading of the
auctoritates; the second, disputatio, was divided into four or five parts: a quaestio
on a specific topic, a proposition in response, objections to the proposition, a
determinatig delivered by the master, then possibly answers to the objections.”” The
exercise of disputatio is recorded in the statutes from 1215, and was practised in the
faculties of Medicine and Law as well as Theology. The quodlibet, attributed to
Thomas Aquinas, developed from the disputatio in the mid-thirteenth century. The
main difference between the two seems to have been that the quodlibet was not a
regular mode of teaching. University lectures on set texts were conducted through

quaestiones. After a close reading of the text, quaestiones would be raised and

148'B-149"B), one of the four original authors of the Cent Ballades, a late fourteenth-century poetic
exchange (1389). Also significant is Paris, BNF, fr. 19139, a manuscript which is the sole witness to
the poetry of Jean de Garencieres who engaged in poetic exchanges with both Charles d’Orléans, and
Jean de Bucy, author of one of the thirteen responses to the Cent Ballades. London, Westminster
Abbey, CA 21 also contains a version of Garencieres’s complainte XXIX, ‘Belle, prenez temps et
espace’ (fols. 14'-14").

' See my chapter on the manuscript context of the Querelle de la Belle Dame sans mercy (V), and
Appendix A, which contains brief descriptions of the manuscripts mentioned above.

21 shall elaborate on this notion in my final chapter (V).

! See Verger, Les Universités au moyen dge (Paris: Quadrige/PUF, 1999 (1* ed. 1973)).

2 See Murphy, Rhetoric in the Middle Ages: A History of Rhetorical Theory from Saint Augustine to
the Renaissance (Berkeley/Los Angeles/London: University of California Press, 1974).
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answered with recourse to various auctoritates. The closely argued structure of the
disputatio would be influenced by the student’s grasp of grammar and logic, both of
which were studied at Paris (as elsewhere) in the Arts faculty (though rhetoric was
excluded from the Paris curriculum in the mid-thirteenth century).** The
disputationes were often copied down for circulation after their public performance,
and Bazan conjectures that some bypassed the performance stage, and were
composed purely for copying.” The copying of these disputationes might have been
done by the participants, by the master himself, or by a clerk (socius). Many
recueils of disputationes and quodlibets have come down to us, often carefully
organised by topic.26 These recueils would have been circulated among students and
masters for practice. The disputatio might be separated from its determinatio
(judgement) within the body of the collection, mirroring the deferral of judgement
that might occur at the end of the oral version of the disputatio. The master might
give a determinatio on the spot, or more likely, deliver his judgement separately,
after the public performance of the disputatio. A different judge might occasionally
have been invited to give the determinatio.

The Scholastic method developed from a vogue for dialectic. Hunt,” Le

Goff,*® and Murphy29 concur that this may have been a response to the newly

BSee Bazan, Les Questions disputées et les questions quodlibétiques dans les facultés de théologie,
de droit et de médecine (Turnhout, Belgium: Brepols, 1985), and also Glorieux, La Littérature
quodlibetique, 2 vols. (Paris: Kain, 1925-35).

* For a more detailed picture of the medieval university and its origins, see Hastings Rashdall, The
Universities of Europe in the Middle Ages, 3 vols. (Oxford: Clarendon Press, 1987) edited by
Powicke and Emden; Ferruolo, The Origins of the University: The Schools of Paris and the Critics
1100-1215 (Stanford, CA: Stanford University Press, 1985).

% Bazan (1985).

26 Bazan (1985) mentions Douai 434 which contains 572 disputes of Parisian masters from 1230, as
well as Assisi 158 and Worcester MS. Q. 99 which contain disputationes held at Oxford and Paris at
the end of the thirteenth century. See also Glorieux, ‘Les 572 questions du ms de Douai 434°,
Recherches de Théologie ancienne et médiévale 10 (1938), 123-267.

27 See Hunt, ‘Aristotle, Dialectic and Courtly Literature’, Viator 10 (1979), 95-129.

8 See Le Goff, Intellectuals in the Middle Ages, trans. Fagan (Cambridge, MA/Oxford: Blackwell,
1993).

2 See Murphy (1974).
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available Latin translations of the Logica nova, consisting of Aristotle’s Analytica
priora, the Analytica posteriora, the Topica and the De sophisticis elenchis.”® The
last two of these four treatises were widely adopted as manuals of dialectic for
university students. Book VIII of the Topica contains advice for the proper conduct
of a disputatio. Aristotle here makes a vital distinction between contentious and
dialectical argument which will be useful for my later exploration of subjectivity in
the debate poem:
Criticism of an argument when it is taken by itself is not the same thing as
when it forms the subject of questions; for often the person questioned is the
cause of the argument not being properly discussed, because he does not
concede the points which would have enabled the argument against his
thesis to have been properly carried out [...] He who asks his questions in a
contentious spirit and he who in replying refuses to admit what is apparent
and to accept whatever question the questioner wishes to put, are both of
them bad dialecticians.”
In a seminal article, Tony Hunt traces the influence of dialectic on the development
of courtly literature, and particularly the dialectical reasoning set out by Aristotle in
his Topica.”* Hunt identifies three main areas of influence. First the concept of
courtly love itself which he suggests is fundamentally dialectical in nature, and
‘susceptible of dialectical treatment’; then the ‘construction of poetic works
themselves on the dialectical model of oppositions and correspondences’; and third
the ‘prominent part played by ratiocination itself in the frequent debates found in
the romances’.”> In a recent study of contradiction in twelfth-century courtly

literature, Sarah Kay recognises the pervasiveness of dialectic, but nuances Hunt’s

argument by asserting that courtly texts adopt the dialectical model in a playful and

3% These four works were translated into Latin by James of Venice around 1130. See Minio-Paluello,
‘Tacobus Veneticus Grecus, Canonist and Translator of Aristotle’, Traditio 8 (1952), 265-304, and
Aristotle, Posterior Analytics; Topica, ed. Goold; trans. Tredennick and Forster (Cambridge, MA:
Harvard University Press, 1997).

31 Aristotle, Topica VIII, X-XI, 161a-b, pp. 718-9.

32 See Hunt (1979) and Aristotle (1997).

33 Hunt (1979), p. 108-9.
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subjective way that contradicts the scientific and objective spirit of dialectic as
practised by the Scholastics:

Although courtly contradictoriness may reflect the views current among

twelfth-century dialecticians, it may also contradict — in the sense of flout —

the principles of rightful argument which many of them extolled.>
Courtly texts of the earlier medieval period often pivot on a series of paradoxes and
contradictory discourses (the erotic and religious for example) that Kay suggests
disturb the surface of the text, but that need not be reconciled as scholars have
attempted. Kay detects a psychoanalytic dimension to these textual disturbances that
she explored previously in her study of the interpenetration of the chanson de geste
and the medieval romance. Following Fredric Jameson, Kay demonstrates how
certain aspects of the historical or social context of the text are ‘repressed’, but
struggle to the surface as ‘conflicting narratives’.” Kay’s theories offer an
interesting alternative and even complementary angle for my consideration of the
dialogical relationship between Chartier’s Latin and French works. To adopt
Jameson’s terminology as mediated through Kay: the Latin and French prose works
provide a clue to the ‘political unconscious’ of the French verse (though I shall
suggest in my third chapter that Chartier’s moves are largely self-conscious).

The dialectical model of the disputatio clearly subtends many of the longer
debate poems of the later medieval period in which an initial proposition (equivalent

to the quaestio) is stated, then argued from two or more points of view (propositio),

each protagonist refuting the opposing view, and stating his own case. The

34 See Kay, Courtly Contradictions: The Emergence of a Literary Object in the Twelfth Century,
(Stanford, CA: Stanford University Press, 2001), p. 19.

% Kay, The Chansons de geste in the Age of Romance (Oxford: Clarendon Press, 1995), and also
Jameson, The Political Unconscious: Narrative as a Socially Symbolic Act (Ithaca, NY: Cornell
University Press, 1981).
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determinatio is reached, often in the form of a judgement, which may be deferred to
an extra-textual point in the future.*

Alain Chartier’s Debat des Deux Fortunés d’amours provides an example of
the logical progression of the disputatio as it becomes embedded in poetic structure.
In Chartier’s debate poem, the legacy of the disputatio combines with the demande
d’amour and is informed by the more subjective strain of conflictual poetry
exemplified by the jeu-parti. The scene is set in a castle, where the forlorn narrator
figure finds himself amid a noble company of ladies and knights, who are amusing
themselves after dinner with questions of love,”’ ‘et en parlant a demander se mirent
/ Que c’est d’amours’, vv. 27-28.°® The debate itself is proposed by one of the
ladies present, who asks,

S’en amours a biens et plaisirs si haulx

Et d’autre part dueil et mortelx assaulx,

Duquel y a plus? De biens ou de maulx?, vv. 202-04.

This question proposed by the lady, as well as the original, ‘Que c’est d’amours’,
both resemble demandes formulae, transcribed in various variant forms in the body

of demande manuscripts.” The demande around which the debate balances is

similar to that posed in Christine de Pizan’s Livre du debat de Deux Amans

%As well as providing a structural model for literary debate, the disputatio provides a pattern for
gender conflict throughout the history of debate, a point I shall address later in this chapter.

37 This after-dinner occupation resembles the courtly game of demandes d’amour, usually played in
mixed company in order to exploit erotic tension. On this function of the demandes see particularly
Firth Green (1990).

*® See Chartier (1974), 158-95.

% Felberg-Levitt divides the manuscripts and printed editions of the demandes into eight groups
based on their content and phrasing. She edits the first demande type I cite here (Que c’est
d’amours?) from 4 groups of manuscripts: 1, 2, 4, 6; the formula varies from group to group. In
group 2 it appears, ‘Beau sire, je vous demande, qu’est amours?’ to which the answer comes, ‘Dame,
c’est une vertu invisible, dont la substance et les euvres monstrent la voulenté et maniere d’aymer; et
commence amour par regard’, p. 178. The second, used by both Christine de Pizan and Chartier,
appears in three groups: 1, 2, and 4. In group 4 it appears, ‘Beau sire, je vous demande, duquel loyal
amans s’i treuvent plus en amours: du bien, ou du mal?’ to which the knight replies, ‘Dame, il y a
plus de bien; car nulz ne puet tant endurer en amours que ung tout seul bien ne garisse tout’, Felberg-
Levitt (1995), p. 214.
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(1400).* Two knights take up the debate in Chartier’s poem. The first, whose
general appearance reflects his argument, being ‘en bon point, sain, alegre et
joyeulx’, v. 212, argues that ‘en amours a plus joye que douleur’, v. 670. He is
contradicted by a second knight, the antithesis of the first in both appearance and
opinion; he 1s ‘pensif et pale’, v. 679, and argues that ‘en amours a plus de mal que
de bien’, v. 1110. These two conflicting arguments are then followed by a brief
recapitulation by each knight, in an attempt to refute the other’s claims. A
determinatio in the form of a judgement is then called for. Jean de Grailli, Conte de
Foix is appointed judge, but the conclusion to the debate is projected beyond the
end of the text, since the Conte is absent on a campaign, and is to be presented with
a written version of the debate on his return.*! The structure of Chartier’s poem,
probably one of his earlier debates,* is also greatly influenced by the process of
judicial trial, in spite of its courtly setting. The Querelle de la Belle Dame sans
mercy was later to precipitate the debate genre, ‘out of the garden and into the
courtroom’, as Joan McRae puts it.* These judicial trial models, and earlier poetic
forms such as the demandes, joc-partits, or tensos combined with the scholastic
model of the disputatio, shape the late-medieval debate poem.

Bloch’s often flawed survey of the relationship between law and medieval

French literature gives a picture of the climate in which judicial trial in the twelfth

% Christine de Pizan’s debate is set at a party where the guests are amusing themselves with
questions of love, asking ‘Que c’est d’amer’, v. 365. Christine’s narrator figure then leaves the party
with a dame, a bourgeoise, and two knights: ‘cil qui fu blanc et / Palle ou vis’, vv. 317-18, and
another, ‘joyeux’, v. 350, and they begin to debate the narrator’s question: ‘Dittes, sire, car plus estes
rassis / Et le plus sage, / Vo bon avis de I’amoureux servage, / S’il en vient preu, joye, honneur ou
dommage’, vv. 403-06.

“There is a further obstacle to closure here: the Conte de Foix is appointed to judge the debate, but
Chartier adds the caveat, ‘s’il lui plaist, son advis en diroit’, v. 1230, suggesting that a final
determinatio may never be given.

42 See Laidlaw’s discussion of the dating of this poem in the introduction to his edition, 1974, pp. 29-
32. I put this debate later than Laidlaw, c. 1419-20: see chapter III, pp. 107-8.

19



century onwards tended to replace the traditional trial by battle or duel. For him,
‘the substitution of an inquisitory procedure for battle transformed the archaic test
of martial strength into a test of intellectual strength within the confines of formal
debate’.** The shift towards judicial debate is understood by Bloch as an attempt to
verbalise physical conflicts, in a society increasingly aware of the power of the
spoken or written word and in the light of a failing feudal system. He further
identifies the three conditions that, from the twelfth century on, will lead to a
widespread culture of debate: ‘a highly developed system of civil judicial
procedure, vernacular debate literature, and philosophical dialectic’.* The
conclusions reached in this survey, though, are less than satisfactory, as Lisa
Jefferson points out in her study of medieval oaths, vows and promises.46 Bloch
does not examine the later Middle Ages in much detail, but concentrates mainly on
earlier disputes between troubadours, singling out the joc partit and the tenso as
verbally competitive forms. The Querelle de la Rose and the Concours de Blois are
mentioned as later examples of verbal conflict, but the omission of Chartier or any
reference to the Querelle de la Belle Dame sans mercy is rather surprising,
particularly given the legal nature of many of the sequels. Jefferson’s less ambitious
study focuses on specific legal aspects underpinning one text. She reinterprets the
first part of the prose Lancelot in the light of her thorough investigation of medieval

canon and secular law, and concludes that the climate of theological and legal

¥ See McRae, The Trials of Alain Chartier's Belle Dame Sans Mercy: The Poems in Cyclical and
Manuscript Context (unpublished thesis: University of Virginia, 1997), p. 20. I am very grateful to
Professor McRae for allowing me to read a copy of her thesis.

* See R. Howard Bloch, Medieval French Literature and Law (Berkeley/London: University of
California Press, 1977), p. 139.

* Bloch continues, ‘the rise of an inquisitory court system, in which argumentation was practised in
the place of battle, along with the increasingly dialectical patterns of Latin and vernacular poetry,
attest to the tremendous importance in all areas of cultural life — legal, intellectual, and literary — of
what remains the verbal form of violence par excellence: the debate’, p. 164.

4 See Jefferson, Oaths, Vows and Promises in the First Part of the French Prose Lancelot Romance
(Bern: Peter Lang, 1993), p. 27, note 83.
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debate in thirteenth-century France influenced and shaped the literary text. One such
debate arose over the validity of bonds and oaths sworn under duress and the
exercise of free will. Jefferson argues that the writer of the Lancelot must have been
aware of these legal issues, and makes his characters act accordingly.*’

By the end of the thirteenth century, the Parlement de Paris had developed a
complex inquisitio procedure, a brief exposition of which will clearly show the
influence of the judicial trial procedure on medieval literary debate texts.*® The
plaintiff would plead his case in the Grand Chambre before the defendant and the
court, after which the defendant might call for an adjournment to seek counsel. The
plaintiff would then write a litis contestatio, or statement of accusation, which was
subsequently delivered to the defendant for his response. Enquéteurs were
despatched by the judge to seek out witnesses and information, which was then
recorded by greffiers. The information gathered (compiled in an inquisitory dossier
by the greffier) would be assessed at the Chambre des Enquétes, and finally, in the
Grand Chambre, an arrét or judgement would be pronounced in the name of the
king. The use of inquisitory dossiers is further evidence for the verbalisation and
textualisation of conflicts. In his recent typology of literary debates, Pierre Bec
asserts that the judicial setting functions as a dramatisation of the debate poem,

staging the poetic competition that generates the text as an actual contest within the

*7 “When we look again at our fictional text in the light of our knowledge of this legal and theological
dispute, we are drawn to the seemingly inevitable conclusion that whoever wrote it was fully familiar
with the issues of debate, and that he is making his characters portray in action the truth of the
maxim: coactus voluit, sed voluit’, Jefferson (1993), p. 212. Jefferson looks at an earlier period, and
a different genre of medieval literature than is the focus of my study, but my inclusion of her theories
here is intended to provide a precedent for the influence of the legal mode on medieval literary
?roduction.

8 See Ducoudray, Les Origines du Parlement de Paris et la justice aux XIII® et XIV® siécles (Paris:
Librairie Hachette, 1902) and Autrand, Naissance d’un grand corps de I’Etat: les gens du Parlement
de Paris 1345-1454 (Paris: Sorbonne, 1981).
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text. ** The performative aspect of literary debate that, as I mentioned in my
introduction, is a prerequisite of the genre, allows the author to manipulate a cast of
personae. The introduction of judicial structures to literary debate concretises this
sense of theatricality. The appointment of a judge is common to both early debates
(such as the tenso and jeu-parti), and later dits such as Machaut’s mirrored
Jugements50 or Christine de Pizan’s love debate poems.51 Later, the cour d’amours
was to move from its traditional bucolic setting to relocate in an actual court of law,
as McRae remarks,’* and so the debate is recast as the fictional image of the
medieval trial. The late-medieval poetic debate thus draws imaginatively on oral
competition as embodied in the legal trial, just as the written versions of the
disputatio draw on an essentially oral and competitive exercise, without necessarily
recording an actual oral performance.”

The medieval court greffier corresponds to the figure of the narrator-scribe
in the debates of Alain Chartier,5 * who observes the dispute, and is called upon to

record it, adopting the role of ‘simple clerc’ (Debat des Deux Fortunés d’amours, v.

1245).> In later texts, the figure of the greffier surfaces in a fictional courtroom,

¥ “L’intervention d’une tierce personne (haut personnage, cour mondaine ou public populaire) [...]
«théatralise» la performance, lui donne la dynamique d’une véritable compétition et [...] finalement,
est la seule a en déterminer 1’issue’, Bec, La Joute poétique: de la tenson médiévale aux débats
chantés traditionnels (Paris: Les Belles Lettres, 2000), p. 28.

0 See Guillaume de Machaut, Le Jugement du roy de Behaigne and Remede de Fortune, ed. Kibler
and Wimsatt (Athens/London: University of Georgia Press, 1988), and Guillaume de Machaut, Le
Jugement du roy de Navarre, ed. Barton Palmer (New York/London: Garland, 1988).

3! See Christine de Pizan, The Love Debate Poems, ed. Altmann (Gainesville, Florida: University
Press of Florida, 1998).

52 See McRae (1997), p. 20.

3 As I mention on p. 15, many of the textual versions of disputationes and quodlibets were
composed straight onto paper without passing through an oral performance stage.

* Chartier’s two longer debate poems: the Debat des Deux Fortunés d’amours, and the Livre des
Quatre Dames, draw much of their inspiration from the innovative narrative dit form of Machaut’s
Le Jugement du roy de Behaigne (before 1342) and Le Jugement du roy de Navarre (1349), and of
Christine de Pizan’s debate poems, Le Livre du debat de Deux Amans (1400), Le Livre des trois
Jjugemens (1400) and Le Livre du dit de Poissy (April 1401).

55 In the Livre des Quatre Dames (1416), Chartier’s narrator figure records the debate as a present to
be sent to his lady, so that she may judge, and return an oral or written statement: ‘or est arbitre / De
ce debat que j’enregistre / Et qu’a jugier lui administre’, vv. 3432-34. In the Debat de reveille matin
(before 1424), the narrator figure asserts that he recorded the debate he overheard: ‘si mis en escript
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appearing in Baudet Herenc’s Parlement d’Amours, the first of the Belle Dame sans
mercy sequels, along with other personifications who exercise legal functions within
the court.”® Further poems in the Querelle de la Belle Dame sans mercy explicitly
take the judicial trial as their model for a fictitious court of love. Le Jugement du
povre triste amant banny57 and Les Erreurs du jugement du povre triste amant
banny58 are both set in law courts. The second of these poems, like the Erreurs du
jugement de la Belle Dame sans mercy, is related entirely by a narrator figure in the
third person; there is no direct engagement. This oblique style of narration
emphasises the legal character and formality of the poems, mirroring the
composition of the inquisitory dossier. A later prose text, the Arréts d’amours
(1460-1466),5 ? which has close intertextual links to the Querelle cycle, employs a
similar oblique narration through the figure of a clerk who overhears some of the
arréts pronounced by a greffier in the Parlement d’Amours. The Arréts, in spite of
its legalistic terminology and its court setting, is nonetheless a literary text in the

Belle Dame tradition, and as such subject to the same rules as other literary texts

ce qu’ilz dirent / Pour mieulx estre de leur butin’, vv. 365-66. The narrator of Chartier’s Belle Dame
sans mercy (1424) overhears the debate concealed behind a trellis, but does not refer explicitly to the
textual recording of the debate, and similarly in the Excusacion (1425), though here, Chartier’s
narrator is simultaneously the observer of debate and a participant. The narrator figure of the Debat
du Herault, du Vassault, et du Villain (1416-1424) appears only at the end of the debate, here
asserting that he has had the debate recorded by another copyist: ‘quant je I’ay fait escripre, / J’ay a
I’escripvain deffendu / Du moustrer’, vv. 436-38.

%In chapters IV and V, I discuss patterns of invention and mimesis in the Querelle de la Belle Dame
sans mercy. See McRae’s edition (1997) of the four immediate sequels of the Belle Dame sans
mercy: Herenc’s Le Parlement d’Amours, La Dame lealle en amours, Achille Caulier’s La Cruelle
Femme en amours, and Les Erreurs du jugement de la Belle Dame sans mercy, all of which involve
scenes within a court of love. McRae lists the presence of legal figures in the various sequels: a dieu
d’Amours who corresponds to the king as the head of the Parliament; les présidens (whose number
varies in the sequels: 12 in the Parlement and 15 in Dame lealle); the procureur and avocats du roi
(Espoir and Desir are the procureurs in Parlement, as in Dame lealle and Cruelle Femme); a huissier
(called Doulx Penser in Parlement; Dame lealle; Cruelle Femme); a greffier (Parlement; called
Gracieulx Parler in Cruelle Femme); and the avocats du deffendeur (Belle Dame adjourns the court
in order to summon these in Parlement, they appear as Loyaulté and Verité in the Dame lealle, and
Fiction and Faulceté in the Cruelle Femme).

57 See Piaget’s edition in Romania 34 (1905), 375-411.

%8 See Piaget’s edition in Romania 34 (1905), 412-16.

¥ See Les Arréts d’amours, ed. Rychner (Paris: Picard, 1951). Rychner attributes the Arréts to
Martial d’ Auvergne, but this is rather dubious.
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generated by the Querelle, and by collaborative poetic exchange in general. These
game rules are amply demonstrated in the verse epilogue to the Arréts, when a
device ostensibly intended to emphasise the veracity of the account actually
undermines the entire structure of the text, and leaves the Arréts inconclusive and
unstable.

Ainsi le greffier s’avanca

De plusieurs autres arrestz dire,

Mais de tous ceulx qu’il prononga

Ne peuz rien rapporter ne escripre;

Il avoit ung peu la voix basse

Tant qu’on ne le povoit entendre,

Et puis ma plume estoit fort lasse,
Par quoy n’eusse sceu rien comprendre

[...]
Helas! jugemens sont doubteux,
Nul n’est saige qui s’1 fie, vv. 5-12; 19-20.

Not only is the narrator unsure about the other arréts that were pronounced that day,
the reader infers that the arréts that have been recorded may be suspect, and subject
to reversal (mimicking the frequent reversal of verdicts in appeals procedures).®
Two important late-medieval debate poems, Martin le Franc’s Le Champion
des dames (1440-1442),°! and Pierre Michault’s Le Procés d’Honneur fémenin
(after 1461),%% adopt the model of the judicial trial for their defences of the female
sex. Martin le Franc’s Le Champion des dames builds a defence of women on a
foundation of virtuous women, literary, historical and mythical, much in the same

way that Christine de Pizan built the edifice of her Livre de la cité des dames (1405-

% These reversals and unstable endings are characteristic of much debate poetry. The poets engaged
in the Querelle de la Belle Dame sans mercy use this closural ambiguity as an implicit challenge to
occasion further poems. Machaut, Christine de Pizan and Chartier all employ the technique of
deferred judgements (the verdict reached in Machaut’s Jugement du roy de Behaigne is overturned in
his Jugement du roy de Navarre). See Armstrong, ‘The Deferred Verdict: A Topos in Late-Medieval
Poetic Debates?’, French Studies Bulletin 64 (Autumn 1997), 12-14.

81 See Martin le Franc, Le Champion des dames, ed. Deschaux, 5 vols. (Paris: Champion, 1999).

62 See Pierre Michault, ‘Le Procés d’Honneur fémenin de Pierre Michault’, ed. Folkart in Le Moyen
Frangais 2 (1978), special edition. This poem is preserved in a sole manuscript: Paris, Bibliotheque
de I’ Arsenal, 3521, which also contains imitations of the Belle Dame sans mercy. See my chapter on
the image of chess in this and other BDSM manuscripts (V).
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7). In the Champion des dames, the judicial trial sequence follows a physical
battle (in book I) in which Franc Vouloir attempts to defend the chdteau d’Amours,
which houses the dames, and which is being assaulted by Malebouche and his
followers. The subsequent trial by jury pits Franc Vouloir and his supporters
(characters such as Nature and Sainte Eglise) on the side of the dames and Amours
against Malebouche and his five lawyers who are the detractors of women (Bref
Conseil, Vilain Penser, Trop Cuidier, Lourt Entendement and Faux Semblant).
Verité finally judges in favour of Franc Vouloir and crowns him victor. A
significant intertextuality which connects the Champion des dames to the Querelle
de la Belle Dame sans mercy, locates Chartier’s Belle Dame in Martin le Franc’s
cemetery of the chapelle d’Amours, where she lies, ‘en notable et haultain repos’, v.
1912; no longer the ‘dame au cueur noircy’, v. 1904, as Achille Caulier had labelled
her in his sequel La Cruelle Femme en amours,® but waiting to join the dieu
d’Amours in the paradis d’Amours, ‘en conclusion finale’, v. 1925. Pierre Michault
takes Martin le Franc’s poem as the model for his Procés d’Honneur fémenin.
Honneur fémenin, in the shape of an old man, is accompanied by the narrator to a
court at which figures from classical and medieval literature (and particularly those
authorities cited in what became known as the Querelle des femmes) join the ranks

of the allegorical figures. Martin le Franc, Alain Chartier and Boccaccio® support

% Gaston Paris records that Martin le Franc’s Le Champion des dames, dedicated to Philippe le Bon,
met with a less than rapturous reception at the court of Burgundy, and provoked le Franc into further
poetic activity, writing the poem, Complainte du livre du Champion des dames a maistre Martin le
Franc son acteur, shortly after sending the original work to Philippe around 1442. (In writing that his
book was ill received, le Franc was probably self-consciously playing with the notion of continuation
and response, though, and so should not be taken entirely seriously.) The poem is written in the form
of a dialogue between the author and his book, imitating the practice of classical poets such as Ovid
and Horace. See Paris, ‘Un poé¢me inédit de Martin le Franc’, Romania 16 (1877), 383-437.

6 Martin le Franc also refers to the sequel poem La Dame lealle en amours, describing the Belle
Dame as ‘la dame leale’, v. 1921.

5 Boccaccio’s De mulieribus claris (1355-59) was regarded as a profeminine treatise, and discusses
famous and virtuous women of the past (biblical/historical/literary), earning its author a place among
the other champions of women in Michault’s court. It became known widely through the vernacular
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Honneur fémenin, led by their procureur, Vray Rapport, while J uvenal,®

Matheolus®’ and Jean de Meun®® form the defence team, led by Faux Parler; the
defendant is simply known as [’Inculpé. It is particularly relevant that the trial
sequence in Le Procés d’Honneur fémenin should consist of a prosecuting side
made up of the defenders of women, and a defence made up of detractors, since the
traditional medieval pattern was a defence of women against male attack: woman’s
responsio to male quaestio, as Solterer would put it.*” The defence is finally
quashed, and Honneur fémenin declared victorious, while Juvenal, Matheolus, and
Jean de Meun are indicted, ‘desloyaux, faulx, inicques et mauldis, dampnez en feu
ensemble leurs maulx dis’. The four parts of Michault’s trial: deductions (defence
pleas), replicques, dupplicques, and protestacions, are mirrored in the structure of
the Arréts, and reflect a similar order of statements in the medieval judicial trial.
The theme of the defamation and the concomitant notion of the defence of
women is one which runs throughout the later medieval debate tradition, from the
early fifteenth-century Querelle de la Rose, in which Christine de Pizan, supported

by Jean Gerson, accuses Jean de Meun of slandering women in his vastly popular

translation of 1401 by Laurent de Premierfait, De cleres et nobles femmes. See De casibus virorum
illustrium (Des cas des nobles hommes et femmes), ed. Gathercole and trans. Laurent de Premierfait
(Chapel Hill: University of North Carolina Press, 1968). Ironically though, Boccaccio also wrote
antifeminist texts such as Il Corbaccio (1355). See Blamires, Woman Defamed and Woman
Defended: An Anthology of Medieval Texts (Oxford: Clarendon Press, 1992), 166-76; also id., The
Case for Women in Medieval Culture (Oxford: Clarendon Press, 1997).

% The silver age Latin poet Juvenal wrote the virulent antifeminist Satire VI (2 century A.D.), and
was widely imitated in the medieval period.

67 Matheolus, also known as Mathieu de Boulogne, wrote the antifeminist Liber lamentationum
Matheoluli (1295), which became widely known in the later Middle Ages through the vernacular
translation of Jean Le Fevre (1371-2). Le Fevre subsequently wrote a profeminist text, Le Livre de
leesce, which refutes Matheolus’s antifeminist claims, and which was a source for Christine de
Pizan.

68 Jean de Meun is, of course, cited for his misogynistic continuation of Guillaume de Lorris’s
Roman de la Rose (c. 1275), which sparked the early fifteenth-century epistolary exchange known as
the Querelle de la Rose. See chapter II.

8 See Solterer, The Master and Minerva: Disputing Women in French Medieval Culture
(Berkeley/London: University of California Press, 1995), and also Joan Kelly, ‘Early Feminist
Theory and the Querelle des femmes, 1400-1789’°, Signs 8 (1982), 4-28: ‘caught up in opposition to
misogyny, the feminists of the querelle remained bound by the terms of that dialectic. What they had
to say to women and society was largely reactive to what misogynists said about women’, p. 27.
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Roman de la Rose,70 to the later Querelle de la Belle Dame sans mercy, in which
Chartier’s heroine is both figuratively and actually put on trial. In the Querelle de la
Rose, Christine de Pizan is left in the role of respondent, a role that Solterer ascribes
to women throughout the debating tradition, from the High Middle Ages onwards:”'
The response increasingly became a field for challenging the dominant
feminine symbols in poetic discourse. [...] While the woman’s response
displayed a contestatory aspect typical of so much of medieval literature, it
derived its particular force from the disputatio. Moreover, it resembled the
set role of responsio in these debates as they were conducted in the schools
and the universities.”?
In her fascinating study, Solterer demonstrates how women’s response to male
discourse, though ostensibly mimetic of the master’s work, can weaken the
dominant discourse through a coherent system of opposition to it, according to a
principle of contrariety and not contradiction.”” Through the use of accusations of
slander — a woman’s arsenal — woman’s response to male attack finally culminates
in the criminal charges of slander purportedly levelled against Chartier for his Belle
Dame sans mercy.74

Although, with Solterer, I agree that women'’s role in medieval debate was

very much that of response, the debate surrounding the Belle Dame sans mercy,

7 In my second chapter I shall discuss the problem of Christine de Pizan’s vernacular intervention in
what is essentially a male-dominated Latin debate between the humanist secretaries and notaries Jean
de Montreuil, Gontier and Pierre Col, and her position outside the patriarchal jeu.

"' However, as I also discuss at greater length in my second chapter which focuses on the Querelle de
la Rose, Christine de Pizan engineers her own version of the Querelle, and includes a sequence of the
Querelle letters in manuscripts of her personally organised and collected works. In this way she is
able to re-establish her position, and by selecting and publishing the letters with her own oeuvre,
achieve control and even authorial status over the material. She even effectively imposes closure on
the Querelle.

7 Solterer (1995), intro., pp. 10-11.

™ Contrariety, according to the Aristotelian square of oppositions, holds two opposite objects in
coexistence, whereas in contradiction the two opposing objects cancel one another out. Solterer
(1995), pp. 103-04 and also Kay (2001).

™ The ladies who allegedly send Chartier a letter in response to his Belle Dame sans mercy summon
him to court to answer charges: ‘journee est assignee au premier jour d’avril a vous et a voz parties
adverses’, . 11-12, Lettre des dames a Alain, Chartier (1974), pp. 360-61. Gretchen Angelo explores
the woman’s responses in Andreas Capellanus’s De amore, in relation to the uncourtly behaviour of
Chartier’s Belle Dame sans mercy in ‘A Most Uncourtly Lady: The Testimony of the Belle Dame
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indisputably intense and long-lived, was played out, I believe, according to other
motives than those she attributes to the players. The question of the defence of
women was an important part of the Querelle,” but the motives behind it were two-
fold, stemming also from a desire for competition and collaboration between
poets.76 It is to the playful poetic antecedents of medieval literary debate that I now
turn, in a closer investigation of the conditions that nurtured a debating climate in
late-medieval France, in which collaboration through debate was the principal
creative mode.

The competitive poetry of the troubadours and trouveres has been addressed
in a number of important and relatively recent studies, leading to a renewal of
critical interest in the debate genre (which had been largely neglected, or only
partially addressed).”’ Earlier studies include Hans Walther’s 1920 survey of
medieval Latin debate poetry,’® and Michel-André Bossy’s anthology of medieval
debate poetry, which concentrates on the period up to the fourteenth century.’ Ito
Toshiki produced a competent, if dry, thesis in 1974, which attempted to trace the
antecedents of debate to classical times, and to provide a typology of French
medieval debate.® Pierre-Yves Badel’s chapter on debate in Daniel Poirion’s

seminal GRLMA survey of fourteenth- and fifteenth-century French literature is the

sans mercy’, forthcoming in Exemplaria vol. 15 no. 1 (March, 2003). I am grateful to Dr. Angelo for
sending me a copy of this article.

™ As I shall discuss in chapter III, Chartier’s motives stemmed from a desire to promote the
valorisation of female discourse, but more importantly to free language from the corrupt influences
of a courtly or self-serving discourse.

76 This inherent desire for continuation should also be situated within the socio-economic context of
many of these court poets, whose livelihoods depended on the creative process, and for whom poetic
closure would have entailed loss of money, prestige and position.

"These include Paterson, Troubadours and Eloquence (Oxford: Clarendon Press, 1975); Gaunt,
Troubadours and Irony (Cambridge: CUP, 1989); and Kay, Subjectivity in Troubadour Poetry
(Cambridge: CUP, 1990).

® See Walther, Das Streitgedicht in der lateinischen Literatur des Mittelalters (Munich: Beck,
1920).

" See Bossy, A Garland Anthology of Medieval Debate Poetry: Vernacular Works (Paris: Garland,
1987).
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most often cited authority on the genre, and spans an impressive area, situating
debate in its socio-historical context, and drawing on rhetorical theory from Plato’s
Republic to Fabri’s Grand et Vrai Art de pleine rhétorique® in the sixteenth
century.82 Badel provides a set of distinctions that are initially useful for my
consideration of Chartier’s work in the context of his literary contemporaries and
predecessors, and clarify the complex strands of influence shaping the late-medieval
debate. Badel recognises the difficulty in attempting a typology of the debate which
was not clearly defined as a genre in medieval rubrics (the term dialogue was often
substituted for débat and vice versa). He does distinguish, however, between the
terms dialogue, ‘un mode de représentation, le rapport au discours direct d’un
entretien a deux’, and débat, ‘un événement, un faire, une situation conflictuelle, un
litige’.83 Dialogue then refers to the mode of transmission, débat to the subject of
conflict itself. A debate can be related in dialogue, but the term débat does not
necessarily refer to the poetic mode itself. The medieval débat is frequently written
in the form of a dit.** The dit is defined in a recent study by Monique Léonard as:
Une oeuvre littéraire rédigée en vers, non chantée, plut6t breve, dont 1’auteur
cherche a transmettre une senefiance, grace a quelques procédés
stylistiques.85
Léonard here builds on Jacqueline Cerquiglini’s earlier conclusions. Cerquiglini

identifies three conditions that characterise the dit: an aesthetic of discontinuity, a

first-person enunciation spoken by a clerc-écrivain figure (the narrator), and a

8 See Toshiki, Les Débats dans la littérature frangaise du moyen dge (unpublished doctoral thesis,
Paris, 1974).

81 See Fabri, Le Grand et Vrai Art de pleine rhétorique, ed. A. Héron, 3 vols. (Rouen: A.
I’Estringant, 1889-90).

82 See Badel (1988), 95-110.

53 Badel (1988), p. 98.

8 Badel (1988) cites Christine de Pizan who refers to her debate poems as dits. The term livre
frequently precedes débat in the titles of her poems as of Chartier’s in manuscript rubrics, reinforcing
our sense of the debate as the poetic subject rather than the poetic mode, p. 98-99.

85 See Léonard, Le Dit et sa technique littéraire: des origines a 1340 (Paris: Champion, 1996).
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didactic aim.*® Alain Chartier’s debate poems are typical of what Badel terms
‘dialogues en récit’, in that they use a first-person narrator who frames and records
the debate that unfolds between two or more further characters.®” I suggest that the
mediation of a direct dialogue between two protagonists by the narrator turns the
dialogue form (as Badel recognises it) into a debate, since the narrator acts in some
sense as a locus for the performance of the conflict between the speakers. On a
conceptual level, as I argued in my introduction,®® the literary dialogue is always
already a debate, as it is always mediated by a third agent, be it the authorial
subjectivity (possibly in the guise of a narrator) or the reader/listener. In other
words, the literary dialogue can only ever be experienced via a performance, either
reading or hearing.

Badel makes a further distinction between what he sees as the three main
types of debate literature in the late-medieval period: the dialogue, jugement and
débat. The dialogue, inspired by classical and patristic models, privileges dialectic
over rhetoric, and establishes one interlocutor in a position of dominance over the
other. Usually composed in prose, the dialogue is focused on the topic of discussion
rather than the subjectivities of the debaters which play no role in the debate.
According to Badel, this genre represents ‘des points de vue en conflit’.*® The term
dialogue is extended by Badel to include debates of more than two interlocutors,

such as Alain Chartier’s prose works, the Livre de I’Esperance and Quadrilogue

8What Cerquiglini infers by ‘aesthetic of discontinuity’ is too complex to explain briefly here, but
she summarises her position by comparing the roman and the dit: ‘Le roman comme genre est du
cOté de la conjointure et d’une narration au passé, le dit du c6té de la disjonction et d’une énonciation
au présent’, ‘Le Dit,” Grundriss der Romanischen Literaturen des Mittelalters VIII/1, ed. Poirion
(Heidelberg: Carl Winter, 1988), 86-94, p. 87.

Two of Chartier’s debate poems fall into the category of dit: the Debat des Deux Fortunés
d’amours and the Livre des Quatre Dames. Laidlaw argues that these are both early debates, based
on the similarity of their dir form compared with the form of late debates such as the Belle Dame
sans mercy, or Debat de reveille matin. See my chapter I1I for a discussion of Laidlaw’s conclusions.
8 See Introduction, pp. 4-5.

8 Badel (1988), p. 102.
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invectif. The jugement is calqued on the model of the jeu-parti (to which I shall
come presently), and is first embodied in Guillaume de Machaut’s mirrored dits, the
Jugement du roy de Behaigne and Jugement du roy de Navarre.”® This poetic form
sets the dialogue of two or more characters within a narrative frame, and relies more
on the exchange of a few long speeches than the more frequently exchanged
responses of the dialogue. It is usually composed in continuous verse. A request is
made by the interlocutors to the clerkly narrator to nominate a judge for the debate,
and he is charged with the textual recording of the dialogue. Chartier’s Livre des
Quatre Dames and Debat des Deux Fortunés d’amours would naturally fall into this
category of debate. Another sub-category of the jugement, not covered by Badel, is
the songe (or dream vision debate) in which the narrator is transported to a dream
landscape where he observes a debate unfolding.”’ A more developed form of
jugement/ songe type sees the dream intrigue unfolding in an allegorical or actual
courtroom.”” The débat, by contrast with the jugement, organises dialogue into short
responsive stanzas, which tend to emphasise the ‘élément conflictuel’.”> Badel
asserts, however, that what he terms débat is simply ‘une pi¢ce d’un jeu de société’
and does not carry senefiance as the dit, jugement or dialogue may. This is
particularly obvious, he states, when the débat turns on a question of love. Badel
gives Chartier’s Belle Dame sans mercy or Debat de reveille matin as examples of
this more frivolous type of debate, a categorisation I shall refute in my third chapter.
Badel’s final category of débat seems to be a convenient repository for everything

that refuses to fit under dialogue or jugement. He subdivides débat into four

% See Kibler and Wimsatt (1988), and Barton Palmer (1988).

! In this category of jugement/ songe we could place Chartier’s Quadrilogue invectif as well as
many of the sequels and imitations of the Belle Dame sans mercy. The songe may of course exist
independently of the jugement genre.

%2 See my discussion of the legal settings of the sequels and imitations of the Belle Dame sans mercy.
% Badel (1988), p. 104.
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categories by theme: amatory, moral (Chartier’s Debat du Herault, du Vassault, et
du Villain), religious, and those inspired by scholarly exercises. Further nuances can
be introduced into Badel’s classification, however, through a consideration both of
subjectivity and of senefiance in the débat, as 1 shall suggest.

A new anthology by Pierre Bec is the most complete survey of literary
debate to date, spanning a period of almost four thousand years.94 Bec’s anthology
is angled towards a typology of the tenso, which he defines as:

une composition dialoguée en vers [...] dans laquelle deux (ou plusieurs)

interlocuteurs se lancent une sorte de défi sur un sujet quelconque et

rivalisent d’adresse et d’ingéniosité pour défendre des points de vue

contraires (Avant-propos).
Bec makes a useful distinction between the tenso, a poetic contest between two
players, performed before an audience, with a winner and a loser, the débat, a non-
musical genre which involves the opposition of personifications or inanimate
objects, not necessarily performed before an audience, and the dialogue amoureux,
a dispute between the sexes.” The origins of literary debate are, according to Bec,
to be found in adamanduga, Mesopotamian disputes, preserved in textual form in
ancient Sumerians and Akkadians, and in which the various merits of seasons, jobs,
objects, animals, trees and so on are debated in alternating couplets, with a final
judgement imposed by a king or divinity. Bec asserts somewhat extravagantly that
this tradition of literary conflict was then transmitted via Syrian and Arabic
literature to Classical Greece and Rome. It seems likely that these debate cultures
grew up more independently of one another than Bec suggests. The clashes of

debating poets, closer to the predominant mode of literary debate in the medieval

period, found expression in the agdn (struggle/contest) of Euripides and Aeschylus

* See Bec (2000).
% Bec (2000) classifies Chartier’s Belle Dame sans mercy as a dialogue amoureux, for example;
Introduction, p. 23.
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staged in Aristophanes’s play The Frogs (405 B.C.),”° and in the agén of Hesiod
and Homer from the popular apocryphal poem written sometime between the
second centuries B.C. and A.D. The bucolic contests of shepherds in Theocritus’s
Idylls of the third century B.C.” became the inspiration for the amoebaean
(responsive) song of Virgil’s Latin Eclogues.”®

The Greek concept of agdn is significant for the collaborative poetic
endeavours of late-medieval poets, and particularly the Querelle de la Belle Dame
sans mercy poets, since it encompasses the complementary notions of struggle and
skill. In his sociological study of games, Roger Caillois appropriates the Greek
concept and sets up the categories of agon and alea, the first of these denoting
games of skill such as chess, the latter games of chance such as dice.”” This
distinction illuminates the skilful, rule-bound and competitive game being played by
late-medieval poets.

In Europe, the debating mode increasingly manifested itself in a multiplicity
of literary forms. The early Latin conflictus and altercatio both stage disputes over

100

. . . 102
the relative merits of winter and summer, — body and soul,101 flowers, © and so on.

% See Aristophanes, Frogs, ed. Dover (Oxford: Clarendon Press, 1997).

%7 See Theocritus’s Idyll V: a confrontation between Comatas and Lacon leads to a singing contest,
judged by Morson; Idyll VIII stages an amoebaean (responsive) singing contest; and Idyll X pits the
reapers Milon and Bucaeus against one another. See Theocritus, The Idylls, ed. Wells (London:
Penguin, 1989).

% See Virgil’s third eclogue (c. 42 B.C.) for the poetic contest between Menalcas and Damoetas with
Palaemon in the role of judge. This is an instance of amoebaean song, influenced by Theocritus’s
Idylls 1, 1V, V, and VIIL. Virgil’s seventh eclogue stages a similar contest between the shepherds
Corydon and Thyrsis. See Virgil: The Eclogues and Georgics, ed. R. D. Williams (Bristol: Bristol
Classical Press, 1996); and Lyne’s edition with Day Lewis’s translation of both the Eclogues and the
Georgics in The World’s Classics series: OUP, 1983.

? See Caillois, Les Jeux et les hommes: le masque et le vertige (Paris: Gallimard, 1991).

1% An early model of this type of debate is Alcuin’s ninth-century Conflictus veris et hiemis, which
s(?awned later poems such as the twelfth-century Altercatio hiemis et aestatis.

%" The earliest model is the twelfth-century Visio Philiberti, a dream vision in which the sleeper
witnesses the dispute of a soul and body. In a later adaptation of this model, the Pélerinage de I’ame
(1355-1358), Guillaume de Deguileville stages a dispute between a pilgrim’s soul and his corpse in
Purgatory. See the edition by Stiirzinger (London: Nichols & sons, 1893).

1025edulius Scottus’s Rosae liliique certamen (see Sedulii Scotti carmina, ed. Meyers (Turnholt:
Brepols, 1991)) is the model for Froissart’s Plaidoirie de la rose et de la violette (1392-1393). See
Jean Froissart, ‘Dits’ et ‘débats’, ed. Fourrier (Geneva: Droz, 1979).
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Twelfth-century goliardic poems such as the Altercatio Phyllidis et Florae, and the
Concilium romarici moncium (Council of Remiremont) spawned a series of debates
known as Débats du clerc et du chevalier, in which two dames dispute their
preference for a clerkly or knightly lover respectively, exemplified in the late
twelfth/early thirteenth French poem, Florence et Blanchefor, also known as the
Jugement d’amour.'® These debates, Bec suggests, develop from the adamanduga
type, and have more in common with that early form (débat in Bec’s typology) than
with the Greco-Roman poetic singing contests, Idylls and Eclogues (tenso in Bec’s
typology). I nuance Bec’s typology by making a clear distinction between the early
literary debates (débats) whose subject is the source and focus of conflict (wine v.
water; clerk v. knight), and the debate whose subject is largely irrelevant, the focus
being instead the opposition and conflict between two or more subjective
interlocutors, be they poets, clerks or lovers (tenso). This opposition may manifest
itself overtly in the terms of the dialogue, or covertly in the ironic subversion of
rival discourses. The second of the categories I identify was practised in the twelfth
and thirteenth centuries by Occitan troubadours via the conflictual lyric forms
known as tenso,'® joc-partit/partimen, double sirventes,'” and pastorela,'® while
jongleurs exchanged coblas.'”" The earliest tenso dates from around 1135, and

opposes the Occitan poets Marcabru and Uc Catola, whereas the earliest partimen is

193 Another surviving French poem in this genre is Hueline et Aiglentine; in addition there are two
Anglo-Norman versions, Blanflor et Florence, and Melior et Ydoine. See Les Débats du clerc et du
chevalier dans la littérature poétique du moyen dge, ed. Oulmont (Paris: Champion, 1911).

19 The tenso was usually a contest between two interlocutors; a poetic contest between more than
two was known as a fornejament.

195 The sirventes was satirical in character, and formed the basis for the double sirventes: an
exchange of opposing and often rhythmically identical verses between two poets. See Jeanroy, ‘Un
Duel poétique du XIII° siécle’, Annales du Midi 27-28 (1915-16), 269ff.

19 The Occitan pastorela, also popular in France (pastourelle) from the early twelfth century, was a
debate between a knight and a shepherdess or peasant girl, in which the former attempted to woo the
latter.
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not recorded until 1190.'%®

The distinction between the tenso and partimen (this
latter a term only used much later) seems particularly subtle. In general, the term
tenso may be used to denote a partimen, but not vice versa.'” In a discussion of the
Occitan tenso and the Arrageois jeu-parti, Michéle Gally identifies the tenso as a
freer form than the jeu-parti or partimen.''°

The French jeu-parti (Occitan partimen/joc-partit), flourished in the North
of France in the second half of the thirteenth century, and was particularly popular

111

at Arras; ~ the majority of the jeux-partis edited in Langfors’s comprehensive

recueil were composed by poets belonging to the école d’Arras who are
documented in the register of the Confrérie des jongleurs et bourgeois d’Arras.'?
The jeu-parti and the demande d’amour share common elements and often debate
identical questions of love. In the traditional jeu-parti, one poet suggests the initial
topic for debate in the form of a demande, the other chooses his preferred response,
and debate ensues in the form of alternate stanzas; finally appeals are made to two
appointed judges respectively, though the judges’ answers are not supplied.113

Interestingly, Michele Gally'" notes that the jeu-parti frequently remains

unresolved since each interlocutor refuses to alter his arguments in the light of his

17 The cobla was the basic unit of the tenso, but also a genre in its own right. The cobla esparsa was
a single couplet, which might then be exchanged in longer antithetical sequences. See for example
the contest between Peire Bremon Ricas Novas, and Gui de Cavaillon, in Bec (2000), pp. 243-46.

'8 This is a debate between Folquet de Marseille and Tostemps.

'% See Bec (2000).

19 See Gally, ‘Entre sens et non-sens: approches comparatives de la tenso d’oc et du jeu-parti
arrageois’, in Il genere «tenzone» nelle letterature romanze delle origini (atti del convegno
internazionale Losanna 13-15 novembre 1997), ed. Pedroni and Stduble (Ravenna: A. Longo, 1999),
223-35.

"' See Recueil général des jeux-partis francais, ed. Lingfors, Jeanroy and Brandin (Paris:
Champion, 1926).

"2 Jehan Bretel (d. 1270) is one of the most prolific of the authors of Jeux-partis, and is registered
among the members of the Confrérie.

'3 Langfors’s (1926) definition of the jeu-parti is widely cited: ‘une piece lyrique de six couplets de
deux envois: dans le premier couplet, 'un des deux partenaires propose a ’autre une question
dilemmatique et, celui-ci ayant fait son choix, soutient lui-méme I’alternative restée disponible. Dans
les deux envois, chacun des deux partenaires nomme un juge. Il n’y a dans les textes aucune trace
d’un jugement que ceux-ci auraient prononcé’, pp. V-VL
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opponent’s response. The term jeu-parti itself was used to designate an ineluctable
situation both in battle and in the game of chess and may,115 as Paul Remy argues
through H. J. Murray,"'® have developed as a term for poetry from its use in
chess.'"” These Jeu-partis or problems in chess, like their poetic namesakes, were
commonly written down and collected in manuscript form for the edification and
entertainment of ‘princes et damoiselles’, this material context literally transcribing
play.118 Each jeu-parti (poem or chess game) is inscribed in a wider pattern of play.
The stalemate reached in chess naturally gives rise to a rematch, as the impasse
reached in the debate poem solicits future judgement and further debates. In one
typical jeu-parti, Jehan Bretel poses Jehan de Grieviler an amatory dilemma:

Grieviler, vostre ensient

Me dites d’un ju parti:

Se vous amés loiaument

Et on vous aime autresi,

Li gieus sera mieus vos grés,

U chele qui vous amés

Sera bele par raison

Et sage a tres grant fuison,

U sage raisnaulement

Et tres bele outreement? (Recueil général des jeux-partis, XXVID)'"°

Variations on this same theme are recorded in Groups 1, 2, 4, 6, and 7 of the

demandes d’amour manuscripts.120 It is not necessarily clear which form (jeu-parti

114 See Gally (1999).

"5 paul Remy explains that the term jeu-parti in chess refers to, ‘un probleme, c’est-a-dire une
position déterminée des pions qui, par sa difficulté, rend la fin de la partie indécise’. See his article
‘De I’expression «partir un jeu» dans les textes épiques aux origines du jeu-parti’, Cahiers de
Civilisation médiévale 17 (1974), 327-33, p. 330.

"% For an exhaustive history of the game of chess in Europe see Murray, A History of Chess (Oxford:
Clarendon Press, 1913).

"7 See Remy (1974). The analogy of the game of chess (which I shall explore further in my final
chapter V) may illuminate the playful dialectical networks through which poems are generated in a
collaborative debating community.

18 Murray (1913) mentions 30-40 extant manuscripts of these problems, mostly copied between
1340-1450, including Paris, BNF, fr. 1173, and an early printed edition (Denis Janot) preserved in
Vienna, whose incipit reads: ‘s’ensuit jeux Partis des eschez: Composez nouvellement Pour recrer
tous nobles cueurs et pour eviter oysiveté a ceulx qui ont voulenté: desir et affection de le scavoir et
aprendre et est appell€ ce Livre le jeu des princes et damoiselles’.

9 angfors, 1926, pp. 98-102. Jehan de Grieviler follows (or sets) the demande pattern by choosing
the first option.
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or demande) had the greater influence on the other,'*'as Felberg-Levitt
observes,' **since although the demandes were not actually formally collected in
manuscripts before the fourteenth century,'** they were incorporated in both literary
texts and society games from the thirteenth and possibly early twelfth centuries.'**
In contrast to the demande d’amour, however, the jeu-parti is characterised by the
subjectivity of the interlocutors, who frequently become personally involved in their
contest, each more concerned to discredit the other’s arguments than with the topic
itself. As Jean-Claude Miihlethaler observes in a recent article:
Le recours a I’injure crée aussi, en focalisant I’intérét sur les interlocuteurs et
les modalités du discours plutot que sur le sujet posé, I’espace pour une mise
en scene du moi. Ainsi s’abolit, du moins ponctuellement, la distance
esthéthique qu’imposent les conventions formelles du jeu-parti.'?
This focus on the subjectivity of the interlocutors moves the debate genre away
from the more purely scientific disputatio or dialogue whose goal is to move
logically to an objective determinatio or conclusion. This notion of a scientific and
objective focus on the argument as opposed to a subjective focus on the debater is

already addressed in Aristotle’s influential treatise on dialectic, the Topica, as I

mentioned earlier. Kay develops this concept of a poetic subjectivity in her study of

120 Group 1 MSS preserve the demande as follows: ‘Sire, je vous demande, lequel vous ameriés plus
chier: ou que vostre amie fust belle par raison et sage oultreement, ou sage par raison et belle
oultreement?’ to which the response comes: ‘Dame, qu’elle fust sage oultreement et convenablement
belle; car combien que beaulté soit une chose moult desiree et prisie, si la surmonte la vertu de sens,
d’autant que le souleil surmonte la lune’, Felberg-Levitt (1995), p. 190.

21 Felberg-Levitt notes many instances of correspondences between the demandes and the jeux-
partis in her edition.

122 Felberg-Levitt (1995).

123 Felberg-Levitt edits the 363 existing prose and verse demandes d’amour from twenty-five
fourteenth- and fifteenth-century manuscripts.

2% Tlvonen suggests that the juec d’amor which the troubadour Guillaume IX, Conte de Poitiers,
evokes in verses dating from the early twelfth century is evidence for the existence of a formal game
involving demandes d’amour. See 1lvonen, ‘Les demandes d’amour dans la littérature frangaise du
moyen age’, Neophilologische Mitteilungen 14 (1912), 128-44.

125See Miihlethaler, ‘Disputer de mariage: débat et subjectivité: des jeux-partis d’Arras  I’échange
de ballades et de rondeaux chez Eustache Deschamps et Charles d’Orléans’, in Il genere «tenzone»
nelle letterature romanze delle origini (atti del convegno internazionale Losanna 13-15 novembre
1997), ed. Pedroni and Stauble (Ravenna: A. Longo, 1999), 203-21, p. 208.
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the troubadour corpus.'*® Kay argues that a ‘sense of self’ emerges from the very
conventions of troubadour poetry, challenging Zumthor’s contention that

subjectivity has no place in the medieval lyric.'*’

In his complementary study,
Simon Gaunt identifies irony as the subjective element within troubadour lyric that
resists a purely formalistic interpretation, engaging with Gruber’s model of the
dialectic of troubadour poetry.'*® Gruber establishes a pattern of poetic composition
based on intertextuality. Each successive troubadour poet absorbs the poetic
structures of his contemporaries and predecessors into his own text, and elaborates
them, in a consciously competitive move. For Gruber, each troubadour is part of an
initiated group, producing highly inflected work: the hermetische Lyrik, inaccessible
to the non-initiate. In other words, there is an implicit collaboration between the
troubadour poets, one that can only be traced through the text itself. Gruber’s
model, although a challenge to the traditional formalist analysis of medieval lyric,
does not take account of the wider socio-cultural implications of these dialectical
networks. Gaunt goes further, to suggest that it is specifically ironic intertextual
play that characterises troubadour poetry. The troubadour poet playfully ironises
convention and tradition from within its very confines,'* setting up a competitive
dialogue with earlier poets, that establishes a socio-cultural context for his own
contribution. It is precisely this socio-cultural context that is a basis for the late-
medieval collaborative debating communities I postulate, and which takes account,
as Gaunt acknowledges, of the material context within which poetry is transmitted.

Jane Taylor engages with Gruber’s intertextual dialectic, as well as Pierre

Bourdieu’s model of social dialectic, in her study of Frangois Villon’s poetry to

126 See Kay (1990).
127 Ray (1990), p. 5, and Zumthor, Essai de poétique médiévale (Paris: Seuil, 1972).
128 Gruber (1983), and Gaunt, Troubadours and Irony (Cambridge: CUP, 1989).
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trace a pattern of reciprocal poetry in the later Middle Ages into which Villon
taps."

The personal, subjective conflict of disputing scholars/poets in the scholastic
disputatio is irrelevant; conflict in this case is determined by and centred on the
initial topic or question. The shift to a more subjective style of argumentation
involving the poet’s own fragmented subjectivities allows for an authorial
engagement 1in literary debate and situates it in a socio-cultural framework. I suggest
that the subjective element apparently lacking in the ‘scientific’ demande d’amour
genre is provided through the variety of social and literary contexts into which it is
absorbed. The demandes d’amour were a popular social pastime, intimately
connected with the jeu-parti, as we have seen, and reflected in a series of literary
debates, ranging from Andreas Capellanus’s well-known treatise on courtly love,
the De amore (1181-6),"*' Richard de Fournival’s Consaus d’amour and Li
Commens d’amour (before 1250), to Machaut’s late fourteenth-century Jugement
poems, Christine de Pizan’s love debate poems, or Chartier’s Debat des Deux
Fortunés d’amours and Livre des Quatre Dames."** So the courtly game is reflected

in the text, itself part of the wider pattern of poetic game through which the text is

1291 discuss in my third chapter how Chartier ironises courtly convention from within a traditional
courtly poetic form.

130 See Jane H. M. Taylor (2001), especially chapter 1: Painted eloquence and serious games, pp. 6-
32.
Pl The De amore was dedicated to Capellanus’s friend Gautier, and designed to provide instruction
in the art of courtly love. Book II contains a series of male-female love disputes, and includes 21
judgements pronounced by noble women (Marie de France; Aliénor d’Aquitaine; Alix de
Champagne; Marie de Champagne; Elisabeth de Vermandois; Ermengarde, vicomtesse de
Narbonne).

132 See my earlier discussion of Chartier’s Debat des Deux Fortunés d’amours in the context of its
reliance both on the scholastic disputatio and on the demande form (also Christine de Pizan’s Livre
du debat de Deux Amans). Chartier’s Livre des Quatre Dames (Chartier (1974), pp. 196-304) is
structured around the debate of four ladies whose lovers have respectively been killed, been
imprisoned, gone missing, or deserted at a recent battle (probably Agincourt). This recalls the dispute
in Christine de Pizan’s Livre du dit de Poissy, between a dame and a squire; the squire is forced to
see the lady he loves and who rejected him on a regular basis, whereas the dame’s lover is
imprisoned abroad. The challenge here is to elect the unhappier of the two plaintiffs. See Christine de
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generated, creating an effect of mise en abyme. Both demande and poetic game
must be classified as agdn, contests of skill, governed by predetermined rules of
engagement. A further mise en abyme is detected in the medieval texts that
incorporate the demande within the context of formal game playing. The three
games of Le Jeu des demandes et responces d’amour, Le Roi qui ne ment and Le

133 The rules of

Jeu aux rois et aux reines, are often alluded to in medieval texts.
these formal games, structured around the demande d’amour unit, may be
established from the various literary sources.'** The most widely cited is Le Roi qui
ne ment, of which Le Jeu aux rois et aux reines appears simply to be a pastoral
version. Evidence suggests that Le Roi qui ne ment was played in a group of nobles
of mixed gender; a King would be chosen to preside (there might be a crowning
ceremony, in an echo of the crowning of victorious poets in the puys), and he might
also have participated in the asking and answering of questions of love casuistry.
The game unfolded as a series of subtle, often delicate questions were posed and
answered by the participants, in pairings of opposite sexes. In fact, as Richard Firth
Green suggests, Le Roi qui ne ment allowed its players to engage in a ‘mock
courtship’.'* These three games are staged in Thomas III, Marquis de Saluces’s Le

Chevalier errant (1359),"° Jacques de Longuyon’s Les Voeux du paon (1312-

13),'*7 Jean de Condé’s Le Sentier batu (1313-40)"® and Adam de la Halle’s Jeu de

Pizan, The Love Debate Poems, ed. Altmann (Gainesville, Florida: University Press of Florida,
1998), 203-74.

133 Examples include Jacques Bretel’s Tournoi de Chauvency (c.1285) which mentions both Le Roi
qui ne ment, and Le Jeu aux rois et aux reines, and possibly Le Jeu des demandes et responses
d’amour;, see Felberg-Levitt, p. 23. Machaut mentions Le Roi qui ne ment in his Reméde de Fortune
and Voir Dit; Froissart in L’Espinette amoureuse. A game similar to Le Roi qui ne ment is played in
Boccaccio’s Filocolo.

134 [ e Chevalier errant describes the game of demandes et responces d’amour, recording a series of
thirty-one demandes whose topic is the plight of lovers from mythology, romance or history. See
Felberg-Levitt (1995).

135 See Firth Green (1990).

136 This romance stages the game of demandes et responces d’amour.

137 See Hoepffner (1920).
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Robin et Marion."” Here the game does not generate the text, as for the literary
debates mentioned earlier, but may provide a textual mirror that reflects the self-
conscious practice of the author.'* The physical tournament, or duel, expressed in
the verbal poetic conflict of the zenso or debate, is reflected on a further level in the

poeticised contests represented within these texts.'!

Another game, ventes or
venditions d’amour, seems to have developed later, and was most popular in courtly
circles in the fourteenth and fifteenth centuries in France. The venditions are
preserved in nine manuscripts,'** and with two exceptions'®’ are always collected
with demandes d’amour."** The dialogic ethos is similar to that of the demande, and
erotic tension between the sexes is again exploited. The game was a poetic female-
male exchange, in which a lady or gentleman offered a symbolic flower, bird or
object for sale to her/his fe/male interlocutor, and s/he was expected to respond with
another line or lines of verse, respecting the rhyme sequence; failure to respond, or

145
d.

repetition, might result in a forfeit being impose The element of skill involved

18 This fabliau ends in shame for the Reine who is presiding over the game, when the knight she has
embarrassed with a pertinent question at the beginning of the partie, asks her, ‘Y a-t-il du poil entre
vos jambes?’ to which she responds in the negative; the knight then retorts, ‘En sentier qui est batus
ne croist point d’erbe’, Felberg-Levitt (1995), p. 19.

139 Adam de la Halle’s pastourelle stages the down-market version of Le Roi qui ne ment, known as
the Jeu aux rois et aux reines. See Langlois (1902).

10 The episode of the game of Le Roi qui ne ment in Les Voeux du paon is significant in the context
of the game of chess that also opposes the protagonists of this text (a further instance of agén).
References to the game of chess and to playing chess, like the demandes and the games based on
them, suffuse medieval poetry and as Merritt Blakeslee has shown are particularly frequent in
troubadour lyric. See chapter V for a discussion of chess in the context of debate and game, and also
Blakeslee, ‘Lo Dous Jocx sotils: La partie d’échecs amoureuse dans la poésie des troubadours’,
Cahiers de Civilisation Médiévale 28 (1985), 213-22.

11 See chapter V for a discussion of chess in medieval literature.

142 See Bergeron (1986), pp. 34-35, note 2, for all manuscript and printed sources of the ventes. On
the ventes see also Lazard (1982).

13 Bern, Burgerbibliothek, 218, fols. 102v-3r; Paris, Bibliothéque Mazarine, 3636, fols. 228-29".

144 1 omit the five manuscripts of Christine de Pizan’s jeux a vendre from my total. See Bergeron
(1986).

145 For example: ‘Je vous vens le vers chapellet. /-Nul amant ne puet estre let, /Mais que ses taches
soient bonnes, /De loiaulté suive les bonnes, /Si sera digne que I’en 1’aime /Et que sa dame ami le
claime’, Christine de Pizan, Geux a vendre, 22. The symbol of the courtly vers chapellet is part of
the network of intertextualities which link the poems of the Querelle de la Belle Dame sans mercy.
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in these verbal exchanges is reminiscent of the demandes."*® Christine de Pizan
composed seventy geux a vendre, which are included in copies of her collected
14 . . . .
works.'*” In choosing to model her poems on these improvised, and essentially
performative venditions, Christine turns the courtly pastime into an elaborate game
of ventriloquism in which she manipulates both female and male speaking voices.
Bergeron discusses the oral/textual character of the venditions, and suggests that
Christine’s geux a vendre (as with the anonymous collections of venditions
transcribed in manuscripts) are primarily a written genre, not mere transcription of
oral improvisation: ‘que les Geux a vendre de Christine de Pizan soient le produit
d’une écriture, nul n’en disconviendra’.'*® In the last of Christine’s geux a vendre,
she inserts an anagram signature, as she often does elsewhere in her writing,'*
emphasising their specifically textual character. The anagrams of ‘Crestine’, and
Christine’s late husband ‘Estien’ (du Castel) are metaphorically contained within
the ‘escrinet’ (‘writing’ box); from within textuality, gender identities may be thus
150
asserted, and confused:
Je vous vens 1’escrinet tout plein.
-Mon nom y trouverez a plain
Et de cil qu’oncques plus amay,15
Par qui j’ay souffert maint esmay,

Se vous y querez proprement;
Or regardez mon se je ment, Geux a vendre, 70.

1

16 Felberg-Levitt (1995 b), provides a list of the qualities desirable in a player of the formal game Le
Roi qui ne ment, which we may also ascribe to debating poets in general: la véracité; la foi; la
courtoisie; le respect, la sagesse, le sang-froid, la promptitude; la vivacité d’esprit and la
spontanéité, and finally ’agilité verbale.

147 See Christine de Pizan, Oeuvres poétiques, ed. Roy, 3 vols. (Paris: Firmin-Didot, 1886-96). For
the geux a vendre see volume I, pp. 187-205.

18 See Bergeron (1986), p. 54.

199 See Le Livre du debat de Deux Amans (vv. 2021-23); Le Livre des trois jugements (vv. 1526-31);
and Le Livre du dit de Poissy (v. 2075), in Christine de Pizan (1998).

130 1¢ is difficult here to establish the gender of the speaker and the respondent, as in many of the
venditions (see Bergeron), but Christine perhaps knowingly leaves the ambiguity, in order to
challenge the traditional gender roles. It is interesting in this light that her signature and that of her
late husband are intertwined in one word, suggesting a fusion of male and female identities within
the text, reflected in the ambiguous form of the geu a vendre.

I51 A third word may also be found concealed in the ‘escrinet’: ‘Crestien’. Christine often plays on the
similarity of the letters forming both her name and her faith.
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Christine’s playful use of ventriloquism can also be seen in her Cent Ballades, and
Cent Ballades d’amant et de dame where she engages with Jean le Seneschal’s
earlier Cent Ballades (c. 1389). She sets up a knowing reversal of the male-authored
dialogue that governs Jean le Seneschal’s Cent Ballades, where the female
interlocutor la Guignarde is essentially a puppet in the hands of male creators, by
manipulating her own male puppets.

Jean le Seneschal’s Cent Ballades refers to itself in the penultimate ballade
as a collaboration between four poets: Jean le Seneschal (sénéchal d’Eu), Philippe
d’Artois (conte d’Eu), Jean de Crésecque and Jean Boucicaut. It remains unclear
how far, if at all, each of these historical figures actually contributed to the body of
the text, though it emerges in the course of the responses that Jean le Seneschal is

152

the principal narrator. °“ The poetic responses to the Cent Ballades, written by

thirteen further poets,15 3 and transcribed with the Cent Ballades in the six extant

134 and fifteenth-century manuscript versions and two eighteenth-century

fourteenth-
copies,’>> may have been composed for a formal puy that took place in Avignon in

October-November 1389, at which Jean, duc de Berry, composer of one of the

132 See Raynaud’s discussion of the attribution of authorship in the introduction to his edition of the
Cent Ballades, 1905.

'3The names of these thirteen, recorded in the manuscripts, are Renaud de Trie; Jean de
Chambrillac, Monseigneur de Touraine (Louis d’Orléans); Lionnet de Coesmes; Jacquet
d’Orléans; Guillaume de Tignonville, Monseigneur de Berry (Jean, Duc de Berry); Jean de
Mailly, Charles d’Ivry; Francois d’Auberchicourt; Guy VI de la Trémoille; Jean de Bucy; Raoul,
le batard de Coucy. MS A preserves a fourteenth response, possibly added by the owner of the
manuscript, Charles II d’Albret, after 1421. See Jean le Seneschal (1905), for this later response. I
have emphasised in bold those eight who were documented members of the Cour amoureuse.

'>*The oldest manuscript copy is C- Paris, BNF, fr. 2360, dating from the late fourteenth century, and
which Raynaud takes as the base ms for his edition of the Cent Ballades.

155Raynaud lists six manuscript versions: A- Paris, BNF, nouv. acq. fr. 1664; B- Chantilly, Musée
Condé, 1680 (491); C- Paris, BNF, fr. 2360 (old 8047); E- Paris, BNF, fr. 826 (old 7211); F-
Brussels, Bibliothéque Royale, 11218-11219; G- Paris, BNF, fr. 2201 (old 7999); and two copies:
Bl Paris, BNF, fr. 759 (18" century copy of B); F'- The Hague, Royal Library, 71 G. 73 (18"
century copy of F). MS A preserves all thirteen responses, as does MS B, MS C has 11 (without XII
and XIII), MS E has a lacuna, and lacks most of response X, and the following responses, MS F
transcribes 11 (without XII and XIII); MS G has a lacuna, and lacks the end of XII, and response

XIII.
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responses, presided. 156

Many of the alleged participants in this poetic collaboration
were, around ten years later, to become members of Charles VI's Cour amoureuse
(1400), whose armorials list two of the named collaborators in the Cent Ballades,

and at least eight of the authors of the responses."”’

(The Cour amoureuse may of
course itself be an elaborate literary fabrication, designed to give a social and
material context for the poetic endeavours of its members.)

The Cent Ballades dramatises the conflict between the counsels of a
mondain chevalier, versed in the ways of love and battle (referred to as Hutin [de
Vermeilles] in the responses), and of a dame (referred to as la Guignarde in the
responses), both of whom seek to instruct a jeune chevalier, the narrator of the
poem (later identified with Jean le Seneschal in the responses) in amatory matters.
The wise chevalier urges the narrator to maintain the love of one lady alone, thus
espousing Loiauté and rejecting Fausseté: ‘dessoubz I’ombre de Fausseté ne vous
logiez’ (XLIX), while the guileful dame later attempts to persuade the young
chevalier to cast his nets wider: ‘en maint lieu faciez amie’ (XC), since ‘qui partout
seme, partout queult’ (XCI). The narrator rejects her advice: ‘pour vous n’en feroie
rien’ (XCIV), citing the chevalier’s arguments. But the dame persuades the narrator
to embark on a quest to discover ‘le plus eiireux conseil’ (C). To this end, the

narrator consults his companions and throws the debate open to the general public.

He creates the fiction of an external poetic collaboration — a ‘compagnie

1% The idea of the formal puy is Raynaud’s, and was contested by Barbara Altmann in a recent paper
delivered in Tiibingen at the Xth triennial ICLS conference, July/August 2001.

I57 Jean le Seneschal is listed as one of the 24 ministres of the Cour and Jean de Boucicaut was
also a member of the Cour, as well as founding his own chivalric order: La Dame blanche a I’escu
vert (1399). Eight of the authors of the responses to the Cent Ballades are listed in the charter:
Renaut de Trie (escuyer of the court); Jean de Chambrillac (also one of the thirteen chevaliers of
Boucicaut’s order); Louis d’Orléans (one of the eleven conservateurs of the Cour amoureuse);
Jacquet d’Orléans, Charles d’Ivry, Guillaume de Tignonville (ministre of the Cour); Jean, Duc de
Berry (conservateur of the Cour); Frangois d’ Auberchicourt (also a chevalier of Boucicaut’s order).
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d’esbanoy’ > — from within the text, citing the names of his would-be collaborators

in the penultimate ballade of the collection:

Et depuis,

Enquestay de cest affaire

Au conte d’Eu, que je truiz
Prestz et duiz

A toute loiauté faire

[...]

Puis volz Bouciquaut atraire
Pour parfaire,

Et Creseques raconduiz,

Que leur respons volentaire
Pensse estraire

De leurs bouches: s’en parguiz
Qu’en loiauté sont instruiz

Et aduiz,

N’autre amour ne leur peut plaire.
Par nous fu ce livre estruiz;

Mais je y luiz:

A toute loiauté faire! (Ballade XCIX)

The narrator figure asserts here that the debate, of which he has been the focus,
rather than the simple scribe, has been a collaborative literary project, involving
himself, Philippe d’Artois, Jean Boucicaut and Jean de Cresécque. The veil of
fiction is thus torn somewhat, since the narrator figure both claims the veracity of
the debate he has participated in, through the use of first-person narrative, and
signals its fictionality by referring to it as a literary composition in which others,
who did not explicitly belong to the fictional world of the debate, participated: ‘par
nous fu ce livre estruiz’. The narrator refers to the possible outcome of the debate,
explaining that he enlisted the help of these collaborators in order to achieve
closure:

Il m’estoit necessaire

D’a chef traire
La matiere que j’ensuis. (XCIX)

158 Ballade XXXII, v. 4.
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However, a further ripping of the fictional veil occurs as the Cent Ballades closes
without the conclusion solicited from the narrator’s collaborators: ‘puis vols
Bouciquaut atraire / Pour parfaire, / Et Creseques raconduiz’ (XCIX). In fact, no
written responses are provided to substantiate the narrator’s claims that his
companions all support the cause of Loiauté. Far from concluding the debate, the
floor is then opened in the final ballade to other poets. Further ballades are solicited
purportedly to resolve the continuing debate:

Sy prions tous les amoureux

Que chascun seulz

Par une balade savoir

Nous face lequel des conseulx

Leur semble entr’eulx

Mieudre a tenir. (C)
The narrator here uses the first-person plural form, supporting his claim for
collective authorship in the previous ballade, the plurality of authorship echoing the
polyphony of the debate itself, and mirroring the fracturing of textual identities,
parallel to but not assimilated to the historical identities of the poets. So the
framework of collaboration is not only externally imposed on the Cent Ballades, it
may be seen as part of the poem’s deep fictional structure, and intimately linked to
the text’s lack of closure. This fiction of collaboration is further maintained by the
series of responses that, as I mentioned, follow the text of the Cent Ballades 1n all
the extant manuscript copies. Barbara Altmann has described the transition from the
Cent Ballades to these responses in the manuscript tradition in terms of a shift from
fictional to actual collaboration. I suggest, however, that these responses bear traces
of a coherent planning consistent with the notion of a larger fictional design whose
aim is not to achieve closure, but to perpetuate debate. Further, in referring to the

Cent Ballades as a non-fictional debate, the authors of the responses, like the

narrator, implicate themselves in the fictional framework of the poem.
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Seven of the thirteen responses uphold the cause of Loiauté, represented by
the chevalier Hutin, two are undecided, two ambiguous, and a further two support
the promiscuity advocated by la Guignarde. A final conclusion or judgement is not
imposed. The transmission of these responses with the Cent Ballades suggests that
they were intended as part of the poetic whole. There is a textual order within the
responses which arises from specific intertextualities, and which further implies
deliberate compositional design. Renaud de Trie’s response, the first in the series,
appears to be a direct response to the challenge issued by ‘nous’ in the last of the
Cent Ballades; Renaud begins ‘Je vous mercie doulcement / Entre vous .iiii.
compagnons’. Guillaume de Tignonville (VI) defers to the company of poets to
whose challenge he is responding, explicitly naming all four; Jean de Bucy states
that he is responding to ‘vous [...] seigneurs, qui demander / Avez voulu par si
bonne ordenance / Qu’une balade chascun veulle ordenner / des amoureux’ (XII).
Jean de Mailly is the only poet to address his challengers in the singular: ‘doulx
Seneschal, m’alez vous demandant...” (VIII).

The responses not only refer back to the Cent Ballades by means of explicit
semantic, rhythmical and conceptual reminiscences, but also refer to one another,
instituting a textual order and coherence which was later to be found in the web of
semantic and thematic relations drawn between the texts of the Querelle de la Rose
or the Querelle de la Belle Dame sans mercy which institute intertextual dialogue at
once with the Rose or the Belle Dame sans mercy respectively, and with the other
texts that form the Querelles proper. In his response, Louis d’Orléans refers to the
previous two in the series by Jean de Chambrillac and Renaud de Trie, both of
whom supported la Guignarde’s arguments: ‘de bon cuer vous pri, / Chambrillac,

Regnault, humblement / Que ne soustenez point cecy / Qu’avez soustenu ¢a
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devant’(IIT). Guillaume de Tignonville evokes Charles d’Ivry’s response (IX) in the
refrain to his ballade (VI) (Raynaud suggests for this reason that the ballade may be
out of place in the sequence), as well as referring to the ‘folour’ of Chambrillac and
Renaud de Trie. Jean de Bucy further refers to the sequence of responses solicited
by the narrator/s of the Cent Ballades (XII). His use of the words ‘ordenance’ (v.
32) and ‘ordenner’ (v. 33) here emphasise the literariness of the enterprise.

The process of collaboration which is inscribed figuratively in the economy
of poetic exchange between poets of the late-medieval court, within the material
manuscript anthology, and within the physical framework of the competition or puy,
may also operate, then, on a fictional level within the literary framework of the text.
This notion of a fictional collaboration is suggestive of a complex set of
collaborative, competitive exchanges that both arise from, and create debate in and
around the text. We might refer to a meta-discourse of debate in the Cent Ballades
focused on collaborative exchange.

Jean de Werchin, sénéchal de Hainaut (like Jean le Seneschal, a ministre of
the Cour amoureuse), seems with his debate poem Le Songe de la barge (c. 1404-
1415) to engage with Jean le Seneschal’s Cent Ballades, as I shall suggest, and so
writes himself into a medieval tradition of collaborative and responsive poetic
exchange. Le Songe de la barge was perhaps also intended as a response to
Christine de Pizan’s earlier request to Werchin as elected judge of her Livre des
159

trois jugemens: ‘le demourant commet a parfiner / A vo bon sens’, vv. 1521-22.

Werchin’s dream vision, however, far from presenting the ‘demourant’, and

139 There is some confusion as to whether Jean de Werchin was also the appointed judge of the Livre
du dit de Poissy, which is addressed to an ‘estrange / Bon chevalier vaillant, plein de savoir’, vv. 1-
2), but Altmann suggests that as Werchin was not absent from France, it was more likely to have
been Jean de Boucicaut or Jean de Chateaumorand (both members of the Cour amoureuse).
(Christine’s nomination of Boucicaut would make sense, particularly in the light of her responses
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delivering judgement on the cases heard before the court of the dieu d’Amours,
persists in delaying closure. The narrator, recently rejected by his lady, is
transported in a dream from a barge to a court of Love in session where he
overhears five amatory disputes brought before a dieu d’Amours by chevaliers and
their dames. These cases are promised future conclusions by the dieu d’Amours:
‘tous jugeray’, v. 1532. Of the five, one is finally resolved, though the initial
judgement of the dieu d’Amours is rejected by the plaintiffs, and one is judged by
the narrator, but not the dieu d’Amours; the others remain unresolved. Finally the
narrator prepares to plead his own case before the court, but at this point he is
abruptly woken from his vision:

Lors voul partir

Pour en aler devant Amours gehir

Les griefs doulours que j’avoye a souffrir,

Mais droit alors vint sur ma nef ferir

Une grant barge, vv. 3430-34.'%°
Le Songe de la barge might be seen as an indirect response to Jean le Seneschal’s
Cent Ballades, in that the struggle of Loiauté and Fausseté which governs the latter
debate poem here pervades the conflicts which are brought for adjudication before
the dieu d’Amours, and is made explicit in the final debate between a lady and her
younger lover who has left her for another woman. At the close of the lady’s
speech, the narrator silently berates the lover’s infidelity:

Et a mon cueur parfaictement sembloit

Que leaulté faire ne luy faisoit,

Mais faulseté

L’avoit ainsy a son acord fermé, vv. 2988-91.

The narrator then delivers his own judgement after the knight has made his defence,

in the absence of any reaction by the dieu d’Amours:

[Cent Ballades; Cent Ballades d’amant et de dame] to the Cent Ballades on which he allegedly
collaborated.) See Christine de Pizan (1995), pp. 203-74.
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Mais lors pensay faulseté 1’enorta

A ainsy faire;

Ne me pourroit pas sembler le contraire, vv. 3233-35.
In choosing to pass judgement on this case, Jean de Werchin, via his constructed
textual self, is perhaps adding his response to the sequence inspired by Jean le
Seneschal’s Cent Ballades. So Jean de Werchin, through Le Songe de la barge,
participates in a debating tradition which involves both virtual (fictional) and actual
collaboration. The participants of the fictional debate are involved in a collaborative
project of sorts, and beyond the text — through it — the author collaborates with
previous texts and poets. While the influence of the jeu-parti, demande d’amour and
jugement can clearly be read through Le Songe de la barge, Werchin’s poetic
exchange (of late 1404) with Gilbert de Lannoy (also a member of the Cour
amoureuse) is calqued on the renso model, the contest (agon) of two or more poets.
Werchin’s textual self, within the sequence of forty-six ballades, is styled after the
mondain chevalier type (Cent Ballades), experienced in love, who advises a
younger chevalier, Lannoy’s persona, on the necessity of renouncing his love for a
lady who has rejected him. Lannoy'® refuses to accept Werchin’s advice, wishing
to remain loyal to his lady, but Werchin insists, in terms reminiscent of la
Guignarde’s exhortations to the jeune chevalier of the Cent Ballades, and in the
course of ballade X VIII suggests that their debate should be judged by Lannoy’s
lady:

Mais je vous pry, de voulenté certaine,

Puis qu’en tel vueil vous estes si ferméz,

Qu’a vo dame que tenez souveraine

Nostre debat a loisir remonstrez,

Et qui tort a d’elle soit condempnéz,
Puis me faictes savoir ce qu’en dira.

160 Gee Jean de Werchin, Le Songe de la barge, ed. Grenier-Winther (Montreal: CERES, 1996), pp.

3-94,
161 When I mention Lannoy, Werchin, and Lannoy’s lady in the context of the ballades, I refer to the
fictional construction of these figures within the text.
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Ainsy sarons que le droit soustendra.
De nostre estrif n’a meilleur jugeresse.

Werchin and Lannoy’s sequence, like Le Songe de la barge, forges semantic and
thematic links with the Cent Ballades. The conflict of Loiauté and Fausseté is again
played out through these ballades, with Lannoy swearing loyalty to his lady, and
rejecting Werchin’s advice in strong terms, just as la Guignarde’s advice is rejected
by the jeune chevalier of the Cent Ballades. Lannoy’s lady herself is accorded a
voice in ballade XL in which she speaks to encourage the young chevalier in his
loyalty:

Si vous pry doncques que bien celee

Soit vostre amour de vo costé,

Et loyaulté tousjours gardee

Sans regarder a faulseté, XL, vv. 21-24.
The direct intervention of Lannoy’s lady here may approximate a judgement on her
part: her continued encouragement of Lannoy’s love shows her rejection of
Werchin’s advice to him. In the penultimate ballade Lannoy submits his plaint to
the jurisdiction of the dieu d’Amours, implying that a conclusion to this debate will
be imposed:

Sy pry Amours que ma querelle

Luy veulle monstrer sans sejour,

Et que [de] tout mon fait se mesle, XLV, vv. 21-23.
The final ballade is a direct plea by Lannoy to his lady to end this querelle, and
‘oste[r] la tristesse’ by granting him mercy. The proliferation of perspectives set up
in this sequence of ballades, spoken through the voices of Werchin, Lannoy and the

lady respectively, is rendered more complex by the references to other poets within

the textual body. The figure of Lannoy apostrophises not only Werchin, the dieu
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d’Amours, and his lady, but also the poets Lourdin de Saligny'®* and Jean de
Garencieres (ballade 11), and possibly Pierre de Hauteville, prince of the Cour
amoureuse (ballade V), to whom he refers as ‘Princes’, taking as his model the
traditional address to the prince of a puy. Jean de Werchin thus inscribes himself in
an existing tradition of collaborative exchange with his Songe de la barge and the
ballade sequence, this latter work itself perhaps a fictional collaboration.

The polyphony created by this proliferation of voices operates in various
loct: within the text itself, through the collaboration that generates the text, within
the formalised frame of the Cour Amoureuse or puy, and on the level of the
manuscript anthology. It is significant for these layers of poetic collaboration that
Jean de Werchin’s Songe de la barge and the ballade sequence are collected
together, and make their sole appearance in a fifteenth-century manuscript
(Chantilly, Musée Condé, 686) which also contains Chartier’s Complainte pour la
mort, his Belle Dame sans mercy, the sequel poems: Parlement d’Amours (Baudet
Herenc), and Achille Caulier’s La Cruelle Femme en amours, as well as texts
collected in other manuscripts belonging to the Belle Dame sans mercy cycle.'®
Similarly, four manuscripts which contain demandes d’amour and ventes d’amour
sequences also collect works by Chartier: Paris, BNF, fr. 1130; Bem,
Burgerbibliothek, 205; Turin, Bibliotheca Nazionale, L. II. 12, and/or texts of the
Belle Dame sans mercy cycle: Turin, B. N., L. II. 12; London, Westminster Abbey,
CA 21."® The Turin manuscript also contains a complainte by Jean le Seneschal,
the probable originator of the collaborative poem the Cent Ballades. The

compilation of these texts in the same manuscript connects the Querelle de la Belle

'®2Als0 recorded in the armorials of the Cour Amoureuse as a ‘chevalier thresorier’. See Piaget,
(1891). See also Bozzolo and Loyau (1982-1992).
163 See Appendix A for a list of contents of this manuscript and others under consideration here.

164 See Appendix A.
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Dame sans mercy with this previous literary debate and others, creating a
conflictual community within a context of material transmission. London,
Westminster Abbey, CA 21 contains a version of Garenciéres’s complainte XXIX,
‘Belle, prenez temps et espace’, as well as demandes and ventes d’amour, and La
Belle Dame qui eut mercy (probably by Oton de Granson)'®: a poem attached to the
tradition of the Querelle de la Belle Dame sans mercy. Of additional significance is
Paris, BNF, fr. 19139, a manuscript which is the sole witness to the poetry of Jean
de Garencicres, the poet apostrophised by Lannoy in the course of his exchange
with Werchin, and which also contains poems of the Belle Dame sans mercy
cycle.'®® Jean de Garenciéres also engaged in poetical exchange with both Charles
d’Orléans, and Jean de Bucy, author of one of the thirteen responses to the Cent
Ballades. Connections are thus drawn in this manuscript between poets engaged in
three separate poetic collaborations: the Cent Ballades, the exchange of ballades
between Jean de Werchin and Gilbert de Lannoy, and the Querelle de la Belle Dame
sans mercy.

What I hope to establish here is a pattern of dialogic exchange between
debate texts and the poets beyond those texts, which is reinforced by the organised
anthologisation of such texts within these manuscripts. The intersection of one
debate tradition with another within the manuscript collection points to a network of
relations between debating poets and their texts which extends beyond one querelle
and connects with others; a complex pattern of collaboration is then revealed. This
patterning of manuscript compilations may also be observed in Paris, BNF, fr. 9223

(post 1453), a collection of diverse lyric pieces, many attached to specific poetic

165 See Piaget’s edition in Romania for a discussion of authorship.
166 See also Piaget, ‘Jean de Garencieres’, Romania 22 (1893), 422-81.
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challenges such as that initiated by Charles d’Orléans, on the verse ‘En la forest de

longue atente’.'®’

The manuscript collection provides one locus for playful poetic
collaboration, while the Cour amoureuse, puy, or chivalric order provides another
conceptual playground, within which poetic debate is the habitual mode of
communication, and which is informed by legal and intellectual structures. The
Cour amoureuse, whose charter was established in the Hétel d’Artois, Paris, on St.
Valentine’s Day, 1400, was based on models of poetic competition such as the
northern puys at Lille, Amiens, Rouen or Tournai, or the chambres de rhétorique
that decided on questions of literary style.'®® It was established primarily for the
defence and honour of women, a stipulation included in the statutes of many
chivalric orders of the period, such as Christine de Pizan’s Ordre de la Rose,169 but
also for the nurture of a vernacular poetic culture.'”® Another foyer which had been
created for the development and reward of a vernacular poetic was the Consistoire

de la gaie science, established in Toulouse in 1324171

This organisation was itself
born of a poetic challenge, issued by a group of seven troubadours from Toulouse to
poets from the Languedoc. Annual competitions (the Jeux Floraux) '’* were held by
the Consistoire, for which joies or prizes would be awarded. The poetic endeavours

of the Consistoire were regulated by a book of rules, the Leys d’amor, written in

1356 by two prominent lawyers: Guilhem Molinier and Berthomieu Marc. The

'$7Charles d’Orléans was involved in a series of poetic exchanges, including the Concours de Blois: a
series of poems inspired by the verse ‘je meurs de soif auprés de la fontaine’. See Rondeaux et autres
poésies du XV° siécle, ed. Raynaud (Paris: Firmin-Didot, 1889) for an edition of the Paris manuscript
(BNF, fr. 9223).

'88See Cerquiglini-Toulet, The Colour of Melancholy: The Uses of Books in the Fourteenth Century,
trans. Lydia G. Cochrane (Baltimore/London: The John Hopkins Press, 1997), pp. 43-44.

1% Christine describes the founding of this order in her Dit de la Rose, see Fenster and Erler (1990).
170 See Piaget (1891).

71 See Jeanroy (1914).

172 The winning poems would be judged according to categories distinguished by flowers such as the
violette, églantine or souci.
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association modelled itself on the organisation of a university with its book of
statutes, its Chancellor, the practice of sitting exams, and the conferring of mock
academic titles (there were two academic ranks to which one might aspire:
Bachelier or Docteur en gaie science). The Cour amoureuse was a similar
organisation with a charter, holding puys, and electing winners, though the
hierarchy was modelled on that of the court rather than on the intellectual ranking of
the university, with a Prince of the puy at its head (Pierre de Hauteville),
conservateurs, ministres, présidents, conseillers and so on. As I have shown, many
of the poets involved in literary debate in the late fourteenth and early fifteenth
centuries became attached to the Cour amoureuse in some capacity. This was a
formalised playground that provided a material forum for collaborative debate (even
if it only ever existed within the confines of an elaborate collective fiction).!”> A
conceptual forum was provided within the debate text itself by the model of the
judicial trial or by the intellectual model of the disputatio. The judicial model is
located in the informal cour d’amour settings such as that of Werchin’s Le Songe de
la barge, or the sequels of the Belle Dame sans mercy (Parlement d’Amours; La
Dame lealle en amours; La Cruelle Femme en amours), as well as the more formal
trial settings of later debates attached to this cycle. The disputatio fuses with early
conflictual literary forms such as the demande d’amour or jeu-parti to shape the
late-medieval debate poem formally.

The response to the demande d’amour 1 cited at the beginning of this
chapter, ‘desirer sans jouir’, seems then to represent a fundamental poetic code
which operates via the socio-cultural groupings I term collaborative debating

communities. For these court poets, closure and hence fulfilment entails not only the

173 1 mentioned earlier in this chapter the possibility that the Cour amoureuse was merely an
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end of desire and of the game, but the end of creative endeavour, prestige, and
ultimately subsistence. The late-medieval poet often operates a deferral of closure
by postponing the final determinatio or arrét to an extra-textual future. As I have
suggested, collaboration is specifically linked to lack of closure.'’* This can be seen
in the sequences of continuation and imitation in the literary querelles arising from
the Cent Ballades, or the Belle Dame sans mercy, and in the dialectic of the debate
poem proper where resolution means the cessation of playful discourse. Finally, in
the manuscript anthology, a network of playful and collaborative relations between
texts is maintained and thus perpetuated. The tradition of literary exchange in the
context of play and competition, as I have shown, is deeply rooted in medieval
culture, from the earliest troubadour tensos and joc-partits, to the French jeux-
partis, demandes d’amour and ventes d’amour. This vernacular culture, together
with the formal organisation of intellectual learning in the universities and a
developing judicial system, created a vogue for debate which flourished throughout
the later Middle Ages. Groups of poets collaborate in debating communities — actual
or fictionalised — either materially in loci such as the court, puy, Cour amoureuse or
manuscript collection, or figuratively through the text itself, and through the

intertextual networks traced by the poet.

elaborate fiction, created in order to perpetuate poetic play.
174 1 shall return to the theme of closure in my third chapter.
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CHAPTER II

"Tu recites, je replique; et quant nous avons fait et fait, tout ne vault
riens’: ' Explorations of a Debating Climate in Early Humanist France

The Querelle de la Rose” is perhaps the best-known literary debate of the
late-medieval period. This early fifteenth-century epistolary quarrel was largely
provoked by the controversy surrounding Jean de Meun’s portrayal of women in his
continuation of Guillaume de Lorris’s Roman de la Rose.” As a purportedly ‘real’
debate, this Querelle will provide a contrast with the fictitious literary debates I
discussed in my first chapter. Its development within chancery milieux was fostered
by an existing climate of literary and practical debating in contemporary French and
Italian court society. I propose here to give an account of this debating climate,
focusing on the private exchange and circulation of epistles and treatises among
close circles of clerks and scholars in the late fourteenth and early fifteenth
centuries. I briefly explore the formal diplomatic and legal debating taking place in
these intellectual and literary circles in France, looking particularly at the body of
work generated by the disputed English claim to the French throne, often referred to
as the Querelle anglaise.* To this end, I also address the debate over the healing of

the Great Schism (1378-1417),” and the burning issue of regal as opposed to papal

I See Christine de Pizan, Response de Cristine a maistre Pierre Col sur le Romant de la Rose, in
Débat sur Le Roman de la Rose, ed. Hicks (Paris: Champion, 1977), 1. 363-65, p. 126.

2 All references to the Querelle documents are to Hicks’s edition, unless otherwise stated.

3 See Guillaume de Lorris et Jean de Meun (1992).

*I refer especially to Craig Taylor, La Querelle anglaise: Diplomatic and Legal Debate during the
Hundred Years War, with an Edition of the Polemical Debate ‘Pour ce que Plusieurs’ (1464)
(unpublished DPhil thesis, University of Oxford, 1998). I am grateful to Dr. Taylor for allowing me
to refer to his thesis in my work and also to Professor Peter S. Lewis, of All Souls’ College, Oxford,
for advice on the socio-historical issues surrounding political debate in early humanist France. See
Lewis, Essays in Later Medieval History (London/Ronceverte: The Hambledon Press, 1985).

3 The standard authority on the Schism is Valois, La France et le Grand Schisme d "Occident, 4 vols.
(Paris, 1896-1902). For one of the early humanists involved in the discussions over the healing of the
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power.® I show here both how literary debate feeds off more formal diplomatic
debating in chancery circles, and how political and ethical debate may, in certain
circumstances, be shaped by literary knowledge.

I base myself on Brian Stock’s model of the textual community as an
interpretative body that derives its social coherence from common interpretations of
a text or body of text. As Stock explains:

We can think of a textual community as a group that arises somewhere in the

interstices between the imposition of the written word and the articulation of

a certain type of social organization. It is an interpretive community, but it is

also a social entity.’

I also engage with Pierre Bourdieu’s categories of social organisation to suggest a
new socio-cultural model for participatory literary production at this time which I
refer to as the collaborative debating community. As I mention in my introduction,
Stock’s textual community is largely non-productive, whereas the collaborative
debating community I postulate is a generative body, producing what I call
collaborative fictions. This community, then, derives its social coherence not only
from its interpretations of text/s, but from its production of further text/s in response
to those interpretations, forming a network of collaborative relations between texts
and poets/authors which corresponds with Bourdieu’s notion of field. The
collaborative fictions produced are bodies of work whose separate parts are
connected through a network of internal intertextual references, like Gruber’s

concept of the self-referentiality of the troubadour corpus.® Debate is often

conducted through a system of debating positions whereby the participants adopt a

schism, see Jean Courtecuisse, L’Oeuvre oratoire frangaise, ed. di Stefano (Turin: G. Giappichelli,

1969).
6 See Krynen, L’Empire du roi: idées et croyances politiques en France, XIII*-XV* siécle (Paris:

Gallimard, 1993), and id., Idéal du prince et du pouvoir royal en France a la fin du moyen dge
(1380-1440) (Paris: Picard, 1981).
7 See Stock (1990), p. 150.
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range of personae within the text. These debating positions may be designed
specifically to polemicise and thus perpetuate debate. The model of fifteenth-century
debate I term the collaborative debating community is examined in this chapter
through these notions of debating positions and collaborative fictions. Further on I
shall apply the notion of the collaborative debating community to such literary
exchanges as the series of sequels and imitations which Alain Chartier’s poem the
Belle Dame sans mercy (1424) inspired. Chartier himself, as I suggest in my third
chapter, is implicated both in this later poetic community and in the earlier humanist
community I investigate in this chapter.

I am concerned here with selected letters exchanged between the two
polarised groups of colleagues often associated with the rise of Humanism in
France, namely those attached to the chanceries at Paris and Avi gnon.9 I'look in
particular at the literary letters of Jean de Montreuil,'® Provost of Lille, and secretary
and notary to Charles VI (whom Antoine Thomas in 1883 described as the first
French humanist), and at his contribution to the Querelle de la Rose. 1 further
discuss Jean de Montreuil’s earlier literary disputes, and explore his exchanges with
Ambrogio dei Migli,'" a visiting Milanese scholar. Also involved in the Querelle de
la Rose were the brothers Gontier and Pierre Col, both royal secretaries and notaries

as well as ambassadors, attached to the Paris chancery, and Jean Gerson, eminent

® Gruber (1983).

9 Nicole Pons talks of the Paris chanceries in the plural, her term encompassing the entourages of the
Dukes of Berry, Burgundy and Orléans, as chancery secretaries might also have worked at these
courts. See Pons, ‘Les Chancelleries parisiennes sous les régnes de Charles VI et Charles VII’, in
Cancelleria e cultura nel medio evo, ed. Gualdo (Vatican City: Archivio Segreto Vaticano, 1990),
137-68.

10 [ refer to Thomas’s comment that Jean de Montreuil was the first French humanist. See Thomas
(1883). Thomas is identified as the first so to classify Montreuil by Combes, Jean de Montreuil et le
chancelier Gerson (Paris: J. Vrin, 1942). Combes here lists numerous other scholars who concur with
Thomas’s assertion (ibid. pp. 13-15).
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theologian and Chancellor of the University of Paris. Of those attached to the papal
chancery at Avignon12 (such scholars as Jean Muret, Pierre d’ Ailly, Giovanni
Moccia, and the prolific translator Laurent de Premierfait), I focus on Nicolas de
Clamanges,13 a bright light in the University of Paris who caused general dismay
among his colleagues by accepting a post at Avignon in 1397 following the election
of Pope Benedict X1III. Jean Gerson, Nicolas de Clamanges, and Jean de Montreuil
were all scholars at the famous Collége de Navarre in Paris where they received a
rigorous formation under the patronage of Charles V, and later Charles VI, that was
to shape their literary and political careers. In a recent study, Nathalie Gorochov
examines the complex links between the College de Navarre and the chancery
milieux.' It is clear that Paris and Avi gnon, as the two main cultural and intellectual
centres in France at this time, were intimately linked, not least through the flow of
scholars and diplomats moving between the two. Gorochov describes a constant ‘va-
et-vient’ of nonces (embassies) between the royal and papal courts.”” As a result of
the Italian bias of the court at Avignon, compounded by the dispute over royal
autonomy from papal obedience, tensions inevitably arose that paradoxically
strengthened the literary bonds between the two communities, fostering their written

confrontations.

! The epistolary exchanges of French humanists with their Italian models and contemporaries
(Petrarch, Coluccio Salutati, Ambrogio dei Migli and Cardinal Galeotto Tarlati da Pietramala) are
fundamental to our discussion of the climate of debate from which the Querelle de la Rose sprang.

2 The humanist circle attached to the papal chancery thrived under Pope Benedict XIII, but was
dispersed in 1408 following the assassination of Louis d’Orl€ans in 1407, and Benedict XIII’s
excommunication of Charles VI. See Ornato, Jean Muret et ses amis: Nicolas de Clamanges et Jean
de Montreuil (Geneva: Droz, 1969).

13 Nicolas de Clamanges moved from the University of Paris to the papal chancery in 1397 to accept
a post in the court of Benedict XIII, the newly elected Pope, to the great dismay of his Parisian
colleagues. Ornato ingeniously plots the complex movements of other members of the two circles in
his book (1969).

14 See Nathalie Gorochov’s exhaustive study of the Collége, Le Collége de Navarre de sa fondation
(1305) au début du XV* siécle (1418) (Paris: Champion, 1997). Jean de Montreuil enters the Collége
in 1374, Nicolas de Clamanges in 1375, Jean Gerson in 1378.

15 Gorochov (1997), ch. XV, pp. 433-71.
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Turning to the prolific author and scholar Christine de Pizan, I examine her
part in the Querelle de la Rose, and her motives for the publication of the first 1402
dossier of the Querelle. '® I then discuss her role as compiler and editor of this
dossier and subsequent collections.'” The nature and purpose of Christine’s
intervention in the Querelle is vital to an understanding of its mechanics, set within
the context of previous literary debates staged by the groups of early humanists in
Paris and Avignon. I suggest that there is a ‘playfulness’ about debate in these
circles. Scholars engineer and even fictionalise conflicts in a desire to perpetuate
literary play. Christine de Pizan’s letters are written in an entirely different spirit
from those penned by her male supporters and opponents, all of whom collude in the
game of debate by adopting debating positions, often vituperative in their polemic.
These positions constitute moves in the literary field of play, and generate
collaborative fictions.

In their introduction to a recent special issue of Forum for Modern
Languages, Simon Gaunt and Sarah Kay explore the work of the sociologist Pierre
Bourdieu, and discuss the relevance of his theory of practice for medieval studies,
focusing on his rejection of a structuralist hermeneutics in favour of a dialectical

methodology expressed through the notions of field, habitus,'® and symbolic

' This first dossier was published on 1* February 1402, under the patronage of Queen Isabeau of
France, and Guillaume de Tignonville, Prevost of Paris, and is limited to the epistolary exchanges of
Gontier Col and Christine herself, as well as two dedicatory letters addressed to her two patrons
respectively. There are no extant witnesses of this first manuscript.

17 A second dossier finished on 23™ June 1402, in which Christine includes the initial epistolary
exchange in an edition of her own works, is preserved in three manuscripts: Paris, BNF, fr. 12779;
Chantilly, Musée Condé, 492-493; BNF, fr. 604. A later dossier, compiled by Pizan after 2" October
1402 contains the original exchange of letters between Col and Pizan, plus Pierre Col’s response
(June-September 1402) to both Christine’s letter to Jean de Montreuil (pre 13® September 1401), and
to Gerson’s treatise against the Rose (18™ May 1402). This dossier is also preserved in three MSS:
Berkeley, UCB, 109; BNF, fr. 835; London, B.L., Harley 4431.

18 Bourdieu defines habitus as ‘a system of durable, transposable dispositions, structured structures
predisposed to function as structuring structures, that is, as principles which generate and organise
practices and representations that can be objectively adapted to their outcomes’, in Le Sens pratique /
The Logic of Practice, trans. Nice (Cambridge: Polity Press, 1990), p. 53. I discuss habitus in my
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capital.19 I suggest that the dialectical structures inherent in interpretative groups
such as those at Avignon and Paris encourage this approach. Socio-cultural
competition between individuals is addressed in Pierre Bourdieu’s Logic of
Practice, through his notion of societies as fields of play within which players
struggle competitively (but in collusion with one another) to acquire forms of
symbolic capital. By symbolic capital, Bourdieu refers to whatever is valued
(materially, socially, or intellectually) in any given community and provides its
owner with status (material/social/intellectual) in that community, what Bourdieu
describes as ‘trump cards’.*’ We could think, for example, of publication in the
academic field or film credits in the acting world as forms of symbolic capital.
Capital 1s played for, won and lost by the members of a field much like in a game.
The players of this game ‘agree, by the mere fact of playing [...] that the game is
worth playing [...] and this collusion is the very basis of their competition’.?' So the
collusion between members of a particular community, and hence collaboration,
even in the antagonism of competition and debate, 1s the social glue that enables the
perpetuation of the game within a certain field. All players must necessarily collude
in this group fiction; those who do not are automatically excluded. The success of

the game depends on the participation of all its players and their recognition both of

the rules and of the particular symbolic capital at stake in the field. Symbolic capital

final chapter (V) in the context of the relationship between the text and the manuscript (its means of
transmission).

1 See Gaunt and Kay (1997), 193-203.

2 As Gaunt and Kay (1997) put it: “This symbolic capital refers to the honour or prestige derived
from certain practices that may be translated into high status or into material gain, or both’, pp. 195-
96. For a discussion of symbolic capital see Bourdieu (1990).

2l Bourdieu’s sociology, at times complex, is cogently summarised, appropriately enough, in dialogue
with Loic J. D. Wacquant. See Bourdieu and Wacquant, An Invitation to Reflexive Sociology
(Cambridge/Oxford: Polity Press, 1996), p. 98.
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in terms of the querelles conducted in chancery circles, for example, might refer to
good epistolary style.

The evidence we have of literary letter-writing in the chanceries comes
mainly from the surviving epistolary collections of Jean de Montreuil and Nicolas
de Clamanges.** The relatively closed circulation of chancery letters is no doubt
largely to blame for their disappearance, as well as the destruction of archives
during the Burgundian assault on Paris in 1418 in which Jean de Montreuil and
many of his chancery colleagues, including the Col brothers, were brutally
murdered.” Jean de Montreuil and his colleagues in chancery circles were
frequently involved in literary disputes, worked out on paper, alongside the habitual
diplomatic debating that constituted the bulk of their office. The copying and
transmission of these literary exchanges, often in epistolary form, attests to what I
term the debating climate of early humanist France.** Christine de Pizan, although
no doubt a political actor as Zimmermann suggests, was not engaged in debate on

1.>°> An instance of the conflict of Christine’s and Montreuil’s

the same leve
approaches to debate is seen in a political and legal wrangle known as the Querelle

anglaise, in which the English claim to the French throne was disputed.*® Both Jean

de Montreuil and Christine de Pizan engage in discussion of a version of the Salic

22 See Jean de Montreuil, Opera, ed. Ornato, 4 vols. (Turin: G. Giappichelli, 1963-1986), I:
Epistolario; II: L’Oeuvre historique et polémique; 111: Textes divers, appendices et tables; 1V:
Monsteroliana; Nicolas de Clamanges, Opera omnia, ed. Lydius (Farnborough: Gregg Press, 1967),
and more recently his Epistolario, ed. Cecchetti, Turin, 1969 (typewritten thesis). Gorochov also
refers to the letters of Gérard Machet which are edited by Santoni: Gérard Machet, confesseur de
Charles VII et ses lettres (typewritten thesis, Ecole des Chartes, 1968).

2 See Ornato (1969), and Lewis (1985).

24 1 shall discuss specific examples of the transmission of these exchanges later on.

35 gee Zimmermann, ‘Vox femina, Vox politica: The Lamentacion sur les maux de la France’, in
Politics, Gender, and Genre: The Political Thought of Christine de Pizan, ed. Brabant (Boulder/San
Francisco/Oxford: Westview Press, 1992), 113-27.

26 See Craig Taylor (1998).
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Law (though Christine only indirectly through her Livre de la cité des dames),”’
which excluded women and their cognates from ruling. This law rendered invalid
the English king Edward IIT’s claim to the French throne, since he stood to inherit
through his mother, Queen Isabeau of France. The Querelle anglaise is characterised
by a series of polemical treatises, including the redaction of two treatises by
Montreuil, each in both Latin and French versions: Regali ex progenie/A toute la
chevalerie (1408/1408-13), and the Traité contre les Anglais (1413-16).%
Montreuil’s treatises and others, Taylor asserts, were intended to be used not as
political propaganda, but as diplomatic manuals. The medieval custom of compiling
sources provided useful diplomatic tools for chancery and governmental use,
particularly in terms of aide-mémoires for oral debate, at a time when the French
royal archives were in some disorder, and material was not readily accessible.”
Montreuil himself drew on previous compilations for his treatises, and particularly
the Memore abrege (1390).%° One of the arguments against the English claims to the
French throne that carried considerable weight in the French political arsenal was
the question of Salic Law. Montreuil’s discussion of this law in his polemical
treatises provided source material for many diplomats, and traced the first set of
clear guidelines justifying the exclusion of women from rule (where previously one
had only been able to draw on vague customary law as a justification). However, as
Sarah Hanley argues, Montreuil’s version of the Salic Law was a cunning mixture of
truth and invention. Montreuil invokes the authority of Charlemagne and uses a
secondary manuscript source (for information on the De allodio ordinance of the

Salic Law which excludes women from the right to inherit land) which is itself

27 See Christine de Pizan, La Citta delle dame, ed. Caraffi and Richards (Milan: Luni, 1998).
28 See Jean de Montreuil (1975): IL
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corrupt, while claiming to have read an original Latin law, written in 1328.°
Crucially, Montreuil included the interpolated phrase ‘in regno’ (in the kingdom),
present in his manuscript source, but not in the original ordinance. In the Trairé
contre les Anglais, Montreuil writes:
Et aussi par coustume et ordonnance faite et approuvee et notoirement tenue
et gardee des devant qu’il eust onques roy crestien en France et
expressement confermee par Charlemaigne, femme ne masle qui ne vient

seulement que de par femme et non descendant de masle de sang royal de
France ne succede point ne est habile de succeder a la couronne de France. .

2
Hanley suggests that Montreuil’s treatise is a response to Christine’s Livre de la cité
des dames (1405). Christine’s city is built in part by fabled female rulers,
emphasising the viability of female rule. Montreuil’s support of the Salic Law in
successive treatises would thus represent an undermining of Christine’s female-led
city at its very foundations. Some of the authorities Montreuil relies upon are not
only highly suspect, but proverbial, supported more by the popular tradition of
misogynous attacks on women’s capabilities than by the word of the law. Hanley
makes a useful distinction between Christine’s and Montreuil’s contribution to the
unfolding Querelle des femmes.33 She observes that while Montreuil adopts a

position backed largely by the misogynist literary authority of such writers as Ovid,

Juvenal and Jean de Meun, Christine refuses to play the game entirely in a literary

? See Craig Taylor (1998).

30 See Lewis (1985).

3! See Hanley, ‘Identity Politics and Rulership in France: Female Political Place and the Fraudulent
Salic Law in Christine de Pizan and Jean de Montreuil’, in Changing Identities in Early Modern
France, ed. Wolfe (Durham, North Carolina/London: Duke University Press, 1997), 78-94. The De
allodio ordinance prohibiting the inheritance of land by females pertained to allodial lands only, and
as Hanley explains, this ordinance was ‘mediated’ by others in the full redaction of the Law. This
Salic Law was based on Merovingian (c. 507-11) and Carolingian (802-3) versions, neither of which
mentioned the rights of succession to the throne. Montreuil relied on Brussels, Bibliotheque Royale,
10306 which gives second-hand a fragment of the Salic Law with the interpolation ‘in regno’:
‘Mulier vero nullam in regno habeat portionem’ (Indeed, a woman shall have no stake in the
kingdom).

32 See Montreuil (1975): 11, 11. 85-90, p. 164.
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sphere, appealing to the highest political and legal authority outside the text to
support her arguments.> Taylor argues, against Hanley, that Montreuil’s treatise
was not expressly intended as a reponse to Christine’s Cité des dames, with which I
concur. I suggest, however, that both these theories are compatible when one looks
in the broader sense at the activity of debate, and how it is conceived of by the two
authors. Montreuil was engaged in more than one debate in his polemical treatises,
dealing first and foremost with the Querelle anglaise but, consciously or otherwise,
making a move in the slowly evolving Querelle des femmes. He used his expertise
in debate to fabricate arguments, based partly on a popular and literary misogynist
culture, which would refute all female claims to authority, including Christine’s. So
literary knowledge is seen to shape and alter political and legal knowledge.
Montreuil’s version of the Salic Law was widely drawn upon for sources of
diplomatic and legal argumentation during the Querelle anglaise.”

The Querelle anglaise and the partition of France into Burgundian and
Armagnac/Orléanist factions during the Hundred Years War provide concrete
instances of political divisions which are played out in literary form at this time. A
well-known later example of this fusion of the literary and the political is the
anonymous Debat des herauts d’armes (1453-61) in which an English and a French
herald present their respective cases before Dame Prudence. The debate unfolds as

each herald responds in turn to the initial question posed by Prudence, ‘Qui est le

royaume chrestien qui est plus digne d’estre approuché d’Honneur?"* This debate,

33 On the Querelle des femmes see Angenot, Les Champions des femmes: examen du discours sur la
supériorité des femmes 1400-1800 (Montreal: University of Québec, 1977), Joan Kelly, ‘Early
Feminist Theory and the Querelle des femmes, 1400-1789’, Signs 8 (1982), 4-28.

3*By publishing and circulating the dossiers of the Querelle de la Rose to Queen Isabeau de Baviere
and Guillaume de Tignonville, the Provost of Paris, among others, as I shall discuss.

35 See Craig Taylor (1998) and Lewis (1985).

38 See Debat des herauts d’armes, ed. Pannier and Meyer (Paris: Firmin-Didot, 1877).
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following what appears to be a late-medieval device, remains unresolved.>’ Dame
Prudence instructs the heralds to copy down their arguments in a book which will
be both instructive and enjoyable for ‘jeune noblesse’, and promises to deliver her
verdict once other heralds from Christian countries have been heard.”

Polemical treatises were written alongside these more literary debate texts,
and were popular among diplomatic communities.* These treatises were often
written in a monophonic complainte form rather than in the polyphonic form of the
debate. In the category of polemical complaintes we can place Francois de Monte-
Belluna’s Tragicum argumentum de miserabili statu regni Francie (1356),* Jean de
Montreuil’s Regali ex progenie/A toute la chevalerie (1408/1408-13) and the Traité
contre les Anglais ( 1413—16),41 as well as Christine de Pizan’s Lamentacion sur les
maux de la France (1410). Christine de Pizan’s earlier Livre de I’advision Cristine
(1399-1405),* though, falls in the genre of polemical dream vision debate, or songe
politique to borrow Marchello-Nizia’s term.*’ Christine’s narrator, ‘Cristine’,
encounters a succession of allegorical figures in a dream landscape including that of

Libera (France), who delivers a long complainte on the state of the nation before

371 discuss closure in late medieval poetry in my next chapter. See also Armstrong (1997), 12-14,
Reed, Middle English Debate Poetry and the Aesthetics of Irresolution (Columbia/London:
University of Missouri Press, 1990), and my article, Cayley (forthcoming in early 2003).

3% <Puis dit: Heraulx de France et d’ Angleterre, je dis par mon appoinctement que vous baillerez par
escrit les faitz et les raisons que avez dit d’une part et d’autre sur la question par moy faicte. Et
desquelles raisons sera fait ung beau petit livre qui se nommera Passe-temps, qui sera moult
prouffitable a jeune noblesse et a poursuivans en vostre office; et y pourront joieusement passer
temps, veoir et aprendre du bien grandement et largement; puis je auray advis o les lisans et o les
oyans le dit livre, et auray ouy les heraux des autres roys crestiens; et en temps et en lieu je donray
ma sentence’, Debat des herauts, ch. 142, p. 52.

% Craig Taylor (1998), and Daly, ‘Mixing Business with Leisure: Some French Royal Notaries and
Secretaries and their Histories of France, c. 1459-1509°, in Power, Culture, and Religion in France
c. 1350-c. 1550, ed. Allmand (Bury St Edmunds, Suffolk: The Boydell Press, 1989), 99-115.

* See Francois de Monte-Belluna, Le Tragicum argumentum de miserabili statu regni Francie, ed.
Vernet, Annuaire-Bulletin de Ia Société de I’Histoire de France 1962-1963 (Paris: C. Klincksieck,
1964), 101-63.

*I Montreuil (1975): IL.

*2 See Christine de Pizan, Le Livre de I’advision Cristine, ed. Dulac and Reno (Paris: Champion,
2001).
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asking ‘Cristine’ to intervene on her behalf with the princes of the realm.** Alain
Chartier’s vernacular prose work Le Quadrilogue invectif (1422), a debate between
Lady France and the three estates,* and his Livre de | 'Esperance (1428-30)*, a
dream vision in which the narrator discusses the plight of France with a series of
allegorical figures, were no doubt greatly inspired by the polemical complainte (and
particularly by Monte-Belluna and Montreuil), but also drew on a tradition of
polemical literary debates (and specifically songes politiques) like Christine’s, as I
suggest in my next chapter. Chartier’s particular use of the medium of literary
debate as a vehicle for political engagement, was to inspire such figures as Jean
Juvénal des Ursins, a lawyer at the Parlement de Paris from 1400-1418. In Jean
Juvénal’s dream vision Audite celi (1435), the narrator encounters a ‘devote
creature’ who relates her meeting with the allegorical figures of France, England,
and the Church, at Arras. These personifications have come together to debate the
question of the French crown. The vision ends, however, before the discussions can
get underway.*’ It is significant in the light of Chartier’s influence that Jean
Juvénal’s debate is collected with five works of Chartier in Paris, BNF, fr. 1128,*
and that André Duchesne’s collected edition of Chartier’s works from 1617 contains

extracts from Jean Juvénal’s Tres reverends and Loquar in tribulacione.*’ 1 discuss

> See Marchello-Nizia, ‘Entre I’histoire et la poétique: le Songe politique’, Revue des Sciences
humaines, 55 (1981), 39-53.

# See Christine de Pizan, Lamentacion sur les maux de la France, in Mélanges de langue et
littérature francaise du Moyen Age et de la Renaissance offerts a Charles Foulon, ed. Kennedy
(Rennes: Institut de Frangais, Université de Haute Bretagne, 1980), vol. 1, 177-85.

45 See Chartier (1950).

4 See Chartier (1989).
47 See Jean Juvénal des Ursins, Ecrits politiques, ed. Lewis, 3 vols. (Paris: C. Klincksieck, 1978-

1992), 1, pp. 93-281.

* These are Chartier’s Latin dialogue, Dialogus familiaris; the French prose works, Quadrilogue
invectif and Livre de I’Esperance; and his French verse, Debat des Deux Fortunés d’amours and Lay
de paix. For the French verse see Chartier (1974), 155-95 and 410-20 respectively; for the Latin
dialogue see Chartier (1977), 245-325.

49 See Chartier, Les Oeuvres, ed. Duchesne (Paris: Pierre le-Mur, 1617).
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the significance of manuscript context as material evidence of the collaborative
debating communities I postulate in my final chapter.

As Krynen asserts, the writers of such polemical works associated the
French-English conflict with the division in the Church known as the Great Schism
(1378-1417), which saw rival popes establishing obediences from Avignon and
Rome respec:tively.50 These scholars further believed that Charles VI, as monarch,
had a key role to play in the healing of the Schism.’! The opposition of regal and
papal power, debated in Christian political thought since Pope Gelasius I’s
distinction between the temporal and spiritual kingdoms in the fifth century A.D.,>?
inspired a series of important debates, often set out as scholastic disputationes.5 3
These debates were to influence such humanist scholars as Jean Gerson and Pierre
d’ Ailly (a Master of Theology at the College de Navarre who was succeeded as
chancellor of the University of Paris by Gerson in 1395), in their discussions over
the healing of the Schism. Jean Gerson was involved in diplomatic talks with the
antipope Benedict XIII and Gregory XII of Rome during his embassies to Avignon
(1403-4), Marseilles and Rome (1407).>* In the De potestate regia et papali (1303)

the Dominican Jean de Paris (Jean Quidort) issued a challenge to the dominance of

papal power through his rejection of the concept of the ‘plenitude of power’ which

% See Oliver O’Donovan and Joan Lockwood O’Donovan, From Irenaeus to Grotius: A Sourcebook

in Christian Political Thought 100-1625 (Michigan/Cambridge, England: William B. Eerdmans

Publishing Company, 1999), pp. 389-96.

3! Krynen (1981).

52 O’Donovan (1999), pp- 177-79. Gelasius I (pope from 492-496), wrote famously in a letter to

Emperor Anastasius: “Two there are, august Emperor, by which this world is ruled: the consecrated

authority of priests and the royal power. Of these the priests have the greater responsibility, in that

they will have to give account before God’s judgement seat for those who have been kings of men’,
. 179.

?3 I discuss the disputatio in my first chapter. These debates include the Disputatio inter clericum et

militem (1296), the Quaestio in utramque partem (1302) and the Quaestio de potestate papae

(known as Rex pacificus). See Krynen (1993).

3% For a comprehensive summary of Gerson’s religious and political thought see O’Donovan (1999),

pp. 517-29.
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gave the Papacy both temporal and spiritual power over the people.>> Many thinkers
supported the view that the monarchy was itself a divine institution and not subject
to papal rule. The role of the monarch was explored in a proliferation of miroirs des
princes which set him at the head of the political body, or corpus mysticum,’® and
established guidelines for good leadership which would ensure the well-being of the
whole body. Ardant Desir, the principal protagonist of Philippe de Méziéres’s
allegorical Songe du vieil pelerin (1389),”” written for Charles VI, embarks on a tour
to examine the state of Christian morals around the world. Méziéres employs the
two popular political metaphors of the French ship of State and the chessboard (as
social hierarchy) to instruct the king in his regal duties.’®

The divisions inherent in the State and Church and the desire for an
autonomous monarchy in France led to a great flourishing in the later Middle Ages
of both practical and literary debate. Such scholars as Jean de Montreuil, Christine
de Pizan, Jean Gerson, and later Alain Chartier, were to engage both in political and
literary debate, the literary often shaping, as well as being shaped by the political.
The polyphonic voice within the literary debate form mirrors such external political
or social divisions, and promises a remedy with its final judgement or resolution,
but one that is not always forthcoming, as I shall suggest.

I now turn to focus on the epistolary and predominantly literary debating

which took place in chancery circles at the end of the fourteenth century in France.

35 For a summary of Jean de Paris’s contribution to the debate see O’Donovan (1999), pp. 397-412.
36 See O’Donovan (1999). The notion of the corpus mysticum in late medieval thought is derived
from St. Paul’s notion of the Church as the body of Christ (1 Cor. 10: 17). However, the term was
gradually to lose its religious connotations through its application to the temporal nation, and to the
political community. See also John of Salisbury’s Policraticus (1159); Policraticus: Of the
Frivolities of Courtiers and the Footprints of Philosophers, ed. and trans. Nederman (Cambridge:
CUP, 1990).

37 See Philippe de Méziéres, Le Songe du vieil pelerin, ed. Coopland, 2 vols. (Cambridge: CUP,

1969).

70



A quarrel opposing Jean de Montreuil and the Italian Ambrogio dei Migli5 ? will
illustrate the enthusiasm for debate among these circles, and the collaborative nature
of such exchanges. Composed between the autumn of 1397 and the spring of
1398,% this epistolary exchange immediately predates the Querelle de la Rose, and
debates the mastery of two literary giants, Cicero and Virgil. In Epistle 131
(Querimoniarum seu),61 Jean de Montreuil urges his unknown correspondent to give
an opinion of an enclosed dossier of letters, all of which are addressed to Nicolas de
Clamanges (probably Epistles 129, 130 and 132).%* Their common topic is the series
of disputes staged between Jean de Montreuil and the Milanese scholar Ambrogio
dei Migli. In this debate, as in the later Querelle de la Rose, Jean de Montreuil
addresses his opponent indirectly through an intermediary, or series of
intermediaries: in the case of Epistles 129, 130 and 132, it is Nicolas de Clamanges
to whom Montreuil airs his grievances against Migli. The rhetorical violence of the
debate between Montreuil and Migli, as evidenced in these epistles, was such that
Nicolas de Clamanges felt moved to step into the breach, sending conciliatory letters
to Montreuil and Migli respectively.”’ However, the letter addressed to Migli from
Clamanges, urging him to curb his ingratitude, was sent through Gontier Col, who
subsequently refused to forward it to Mi gli.%* This occasioned further letters from

Montreuil to Col (epistles 137, 144 and 161), and possibly led to epistle 106, the

53 I discuss the metaphor of the French ship of State in my third chapter, and the chessboard as space
of poetic play in my final chapter.

%% See Ouy, ‘Humanisme et propagande politique en France au début du XV° siécle: Ambrogio Migli
et les ambitions impériales de Louis d’Orléans’, in Culture et politique en France a I’époque de
I’humanisme et de la Renaissance, ed. Simone (Turin: Accademia delle Scienze, 1974), 13-42.

80 See Ornato (1969), appendice IV, pp. 233-38.

5! Montreuil (1963): I, 194.

62 See Ornato’s discussion of these individual epistles: Montreuil (1986): IV, pp. 209-13.

63 These are letters VI and VII in Veterum scriptorum et monumentorum amplissima collectio: tome
11, ed. Marténe and Durand (Paris: Montalant, 1724), p. 31; p. 33.

64 See Ornato (1969), appendice IV.
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most venomous of the series. The three epistles 137, 144, and 161 constitute a new
dispute between Montreuil and Gontier Col.

Montreuil’s grievances against Ambrogio dei Migli are literary in character;
he reproaches him on three counts. Montreuil relates in Epistle 130 how Migli has
claimed that Cicero deems the practice of rhetoric useless (and how Migli has
himself stated that it is quite useless), and in Epistle 132 how Migli has accused
Cicero of contradiction. In Epistle 129, Montreuil is indignant that Migli should
esteem Ovid more highly than Virgil:

Est hic quidam degener in hac parte et futilis Ambrosius nomine,

familiaris tuus quondam et michi; nunc vero, et quamdiu isto perstiterit in

errore, inimicus capitalis, ausu qui temerario palam ac vicibus repetitis,
dictu mirum et terribile cogitatu, magistrum illum amoris Ovidium, quia
forsan illi vacat, prefato poetarum parente Virgilio, prothnefas, ingenii
excellentioris asseveravit extitisse, Ep. 129: Mirabilem et %
Montreuil’s later astonishment at Christine de Pizan’s judgement of the work of a
man he regards as a master (Jean de Meun) is comparable with this earlier clash;
Montreuil defends literary excellence and authority in the face of the impudent
claims of both Migli and Christine. The classical invective Montreuil employs in
Epistle 154 (Ut sunt mores) which is part of the later Querelle de la Rose
emphasises the similarity in his approach to his two ‘correspondents’ ;66
Audies, vir insignis, et videbis pariter in contextu cuiusdam mee
rescriptionis in vulgari, quam inique, iniuste et sub ingenti arrogantia
nunnulli in precellentissimum magistrum Johannem de Magduno
invehunt et delatrant, precipue mulier quedam, nomine Cristina, ut dehinc

iam in publicam scripta sua ediderit: que licet, ut est captus femineus,
intellectu non careat, michi tamen audire visum est Leuntium grecam

55 “There is that degenerate round here who goes, oddly enough, by the name of Ambrosius: once
your friend and mine; but now, and for as long as he persists in his error of judgement: our arch
enemy, who with open and reckless audacity and repeatedly — something astonishing and frightening
to contemplate — has asserted quite wrongly, perhaps because he studies him, that it is obvious that
Ovid, that master of love, is of greater intelligence than our aforementioned Virgil, father of poets’,
Montreuil (1963): I, pp. 187-91. All translations from the Latin are my own unless otherwise stated.
6 T have highlighted in bold the words and phrases in this passage, and the earlier passage from
Epistle 129, which seem to me to coincide.
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meretricem, ut refert Cicero, que ‘contra Theofrastum, philosophum
tantum, scribere ausa fuit’, Ep. 154.57

Montreuil here employs the same technique of oblique reference to the target of his
indignation, not addressing Christine directly, but through a third party, the recipient
of the letter.®® She is evoked scathingly as ‘mulier quedam’, just as Ambrogio is
referred to in epistle 129 as ‘quidam degener’. ‘Real’ dialogue is thus thwarted, as
the debate is turned aside and reported, rather than taking place directly: it becomes
a ‘dialogue de sourds’, as Badel puts it.® This type of obliquely angled epistle
seems to indicate an extreme and vituperative debating position adopted by
Montreuil in his dealing with Christine de Pizan and Migli, since he addresses
himself directly both to Gontier Col and to Cardinal Pietramala in the course of their
disputes. Migli and Christine effectively become demonised fictional characters in
Montreuil’s invective, to be manipulated as he chooses. Montreuil however
becomes ‘reconciled’ with Migli, the proof of this being an epistle directly
addressed to him (Epistle 109). I shall raise the issue of obliquely addressed epistles
and thwarted dialogue again later in conjunction with discussion of the purpose and
form of the correspondence that partially constitutes the Querelle de la Rose.

When in the course of Epistle 154 Montreuil compares Christine to

0

‘Leontium, the Greek whore’,7 we cannot but be referred back to his treatment of

87 <O famous man, you will see and hear, in one of my writings in the vernacular, how unfairly,
unjustly, and arrogantly some people have accused and attacked the most excellent Master Jean de
Meun. I speak especially of a certain woman named Christine, who has just recently published her
writings, and who, within feminine limitations, is not, admittedly, lacking in intelligence, but who,
nevertheless, sounds to me like ‘Leontium the Greek whore’, as Cicero says, ‘who dared to criticize
the great philosopher Theophrastus’’, Hicks (1977), 1l. 2-10, p. 42. English translation: La Querelle
de la Rose: Letters and Documents, ed. Baird and Kane (Chapel Hill: University of North Carolina
Press, 1978).

88 The recipient has not been identified, but Ornato suggests a well-known poet such as Eustache
Deschamps or Honoré Bouvet. Montreuil (1986): IV, pp. 235-36.

% See Badel, Le ‘Roman de la Rose’ au XIV® siecle: étude de la réception de I’oeuvre (Geneva:
Droz, 1980), ch. VIII, p. 414.

70 My italics.
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Ambrogio dei Migli to whom he refers in Epistle 106 (De Intimatione)’" as a
venomous snake hidden underground, who emerges into the light:
De intimatione tua regratians, vir insignis ac fidelissime, letor utique et
gaudeo, ac magnam michi cedit ad cautionem, quod anguisequus ille ligur
non degenerans suum virus amarissimum introrsus diu latens, tandem
evomuit et erupit, Ep. 106.”
This classical metaphor of the snake representing a treacherous individual had
previously been adopted in a public letter of May 25™ 1390 addressed by Coluccio
Salutati, the Florentine Chancellor, to all Italian leaders. Salutati refers to the
Milanese prince Giangaleazzo Visconti as ‘serpens ille ligusticus’ (that Ligurian
serpent), hidden in the ‘latebris’ (shadows). Witt notes that Salutati’s metaphor
plays also on the Visconti family’s crest, a snake, or biscia. This letter was a
calculated move in the series of conflicts that erupted between Florence and Milan
from 1390 on.”® The two Milanese ‘serpents’, Migli and Visconti ,74 are further
linked by Ambrogio dei Migli’s stint as notary in Giangaleazzo Visconti’s chancery.

Montreuil possessed a copy of Salutati’s private correspondence, totalling

two hundred letters, which he describes offering as models of style to young

! In Epistle 106, Montreuil addresses Gontier Col on the subject of a letter sent to Col by Migli, and
subsequently passed on to Montreuil by Col: a letter which constituted a virulent invective against
Montreuil. Epistle 106 is dated by Ornato to after the spring of 1400, possibly even the spring of
1401, and follows on from Montreuil’s epistles 137, 144 and 161. The last of these appears to have
met with a frosty reception from Migli who, Ornato suggests, took Montreuil’s flippant tone in this
letter quite seriously. It is partly Migli’s reaction to this letter (161), addressed to Gontier Col, with
which Montreuil takes issue in epistle 106. Montreuil (1986): IV, pp. 185-89; 217-21.

72 My italics highlight the vocabulary of concealment and exposure. ‘I am most grateful for your
communication, most loyal and excellent man, I rejoice and delight in the news, and must now be
greatly on my guard, for that Ligurian snake who has long lain hidden with the most bitter poison
accumulating inside him, has at last burst forth and spewed it out’, Montreuil (1963): I, pp. 148-59.
3 See Witt, Coluccio Salutati and his Public Letters (Geneva: Droz, 1976), pp. 58-63, and id.,
Hercules at the Crossroads: The Life, Works, and Thought of Coluccio Salutati (Durham, North
Carolina: Duke University Press, 1983).

4 A further voice linking Christine de Pizan to these Milanese serpents is the biblical serpent which
in Jean de Meun’s Rose represents the treachery of woman. Genius uses the metaphor of the snake to
warn the lover to avoid women, ‘Fuiéz! fuiéz! fuiéz le serpent venimeux’. Christine takes issue with
this statement in her letter to Jean de Montreuil, Reverence, honneur: Hicks (1977), 11. 173-4, p. 17.
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scholars (Epistle 93).” Montreuil’s later use of Salutati’s classical image in his
invective against Migli suggests his own stylistic debt to the chancellor. In a recent
article, Nicole Pons discusses Coluccio Salutati’s formative influence on French
scholars and on Jean de Montreuil in particular.’® Salutati, she argues, may have
been instrumental in the establishment of literary circles in France within which the
ars dictaminis was practised through reading and writing. Salutati effectively
instigates the type of epistolary jeu littéraire upon which Montreuil embarks with his
colleagues at the Paris and Avignon chanceries and which defines many of the
exchanges found in his letter collection including his contribution to the Querelle de
la Rose to which I shall return.”’

The classical metaphor of the snake used by both Salutati and Montreuil
derives from the Aeneid, a work upon which Montreuil draws extensively in his
epistles. The image of the serpent as a portent both of doom and of regeneration is a
key motif throughout the epic poem; Virgil often uses the serpent as a symbol of
hidden treachery.78 In Book II, the Greeks lie in wait in the marshes and, later, are
concealed within the Wooden Horse. Virgil’s use of the metaphor ties the treachery

of the Greeks here to the appearance throughout his poem of assorted serpents.”

7 See Pons (1990), pp. 142-3.

76 See Pons, ‘La Présence de Coluccio Salutati dans le recueil épistolaire de Jean de Montreuil’,
Franco-Italica: Serie Storico-Letteraria 1 (1992), pp. 9-24. See also Ornato (1969), p. 81, no. 47.
Pons observes that Montreuil replaced the ‘vouvoiement médi€val’ with the ‘tutoiement classique’ in
his private correspondence under Salutati’s influence. This method of address became standard
among humanists of Montreuil’s circle.

77 See Pons (1992), pp. 15-17.

7 For Virgil’s use of the serpent as symbol see Poschl, The Art of Vergil: Image and Symbol in the
Aeneid (Ann Arbor: University of Michigan Press, 1962); McAuslan and Walcot, Virgil (Oxford:
OUP, 1990).

7 I am thinking here of the twin serpents which come across the sea from Tenedos, the island where
the Greeks are waiting in concealment, to devour the priest Laocoon as he attempts to dissuade the
Trojans from taking the Wooden Horse, a gift of the Greeks, into their city. These twin serpents
symbolise the Greek leaders Agamemnon and Menelaus who will come from the same direction as
the serpents, also bringing death in their wake. See Virgil, Aeneid Bks. I-VI, ed. R. D. Williams
(Surrey: Nelson, 1992), Book II, vv. 199-227, pp. 31-32.
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Montreuil’s comparison of Migli with a snake®® thus refers us to this series of
classical associations with the slippery, treacherous Greeks: and specifically to the
Greek whose deceit set the fall of Troy in motion: Sinon,®' to whom Montreuil
compares Migli in Ep. 106:
Fuit alius compatriota valens suus, cuius nomen me auffugit, [...] qui huic
nostro Sinoni multas curialites humili mendico et egentissimo impenderat
atque fecerat, et [...] de stercore erexerat pauperem, Ep. 106.2
The fact that Migli is Italian forges a further link between Sinon and Migli. For
Virgil, the outsiders are the Greeks, for Montreuil it is the Italians, and specifically
the Milanese, who are to be mistrusted. When Montreuil then compares Christine de
Pizan to a Greek, and a foreigner, associating her semantically with Migli,* there
are implications for Christine’s presence in the Querelle de la Rose, which, at best,
is merely tolerated by her interlocutors. Given that Migli is branded Greek for his

treachery to Virgil, and for his nationality, one might then say that Christine is

branded Greek for her treachery to Jean de Meun (hence to French scholarship) and

%0 Montreuil further compares Migli in Epistle 106 (De Intimatione) to a ‘vipera crudelis’, Montreuil
(1963): 1, pp. 148-59.

®1 Sinon came as a suppliant into the midst of the Trojans, pretending that he had escaped death at the
hands of the Greeks and, falsely having won their sympathy, persuaded them that the Wooden Horse
had been built by the Greeks to appease Minerva, and that if the Trojans were to take it within their
city walls, it would bring great prosperity to Troy. See Aeneid, Bk. II, vv. 57-194.

82¢There was another excellent compatriot of his, whose name escapes me, [...] who stood by this
Sinon of ours when he was a humble beggar and in the greatest need, and did all kinds of courtly
services for him, and [...] now rises up from the filth a poor man’, Montreuil (1963): I, 1l. 113-17, p.
151.

83 The semantic and racial link between Migli and Christine is heightened by a mutual connection
with Lombardy. Montreuil compares Migli to a Lombard in Epistle 109 (O quam vere), composed
sometime after spring 1400/1401: ‘vereor ne in illo Longobardorum numero ascribaris, a quibus si
aliquid queritur, proprium non, ubi vero quid affertur eis, quodlibet intelligent ydioma’, Montreuil
(1963): I, 11. 6-8, p. 192: ‘I am afraid that you might be tarred with the same brush as those
Lombards who say, when anything is requested of them, that they do not have it, but when
something is brought to them — no matter what — then that is a language they understand’. Ornato
explains that, ‘le terme Lombard était certes depuis longtemps synonyme d’usurier mais J d M
s’appesantit sur sa plaisanterie comme s’il tenait 8 montrer que le terme était pour lui a double sens’.
Christine states in the Mutacion that she was born near Lombardy: ‘Je fu nez pres de Lombardie’, Le
Livre de la mutacion de Fortune par Christine de Pisan, ed. Solente (Paris: Picard, 1959), I v. 166,
p. 13. A further voice behind the text thus links Christine and Migli, not just in terms of their alien
status, but ties them both to the same region, and to a people connected with the insalubrious
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for her sex. Montreuil thus implicates Christine and Migli within a textual space,
setting both up as fictional constructs and as traitors. He attempts to control
Christine’s intervention in the Querelle through his rewriting of her role, a role that
she subsequently refuses to play.
The racial tension ‘on paper’ between the French scholar Montreuil and the
Italian Migli may have been exacerbated because of a previous heated literary
exchange involving Cardinal Galeotto Tarlati da Pietramala, in which Nicolas de
Clamanges adopted the role of intermediary. The exchange stemmed from a dispute
about the superiority of Italian culture. This was a dispute that was to prove crucial
for the development of Humanism in France, and to cement the literary bonds
between Montreuil and his colleagues at Paris and Avignon. As Dario Cecchetti puts
it in his work on this early querelle:
Vi sono alcuni fatti, di per sé occasionali, che diventano miti della
storiografia e sono assunti come simbolo di situazioni culturali
caratterizzanti un’epoca, o addirittura vengono evocati ogniqualvolta si tratti
di determinare un periodo o creare una nuovo categoria storica. Tale € il caso
della corrispondenza polemica fra Nicolas de Clamanges e il Cardinale da
Pietramala.®
This particular querelle had at its origin a letter penned by Petrarch to Pope Urban V
in 1368 in which the infamous phrase ‘oratores et poete extra Italiam non querantur’
(orators and poets should not be sought outside Italy) appears. Cardinal Pietramala
then sparked the later controversy with his public letter of 2" December, 1394 (Sepe
alias)® addressed to Nicolas de Clamanges, congratulating him on the style of his

previous letters, after all quite surprisingly well written for a Frenchman. Montreuil

and his colleagues at the royal chancery in Paris were riled by the assertion of the

occupation of money-lending, ‘usuriers’ belonging to a level of society not so far removed from that
inhabited by prostitutes (we recall Montreuil’s categorisation of Christine as a meretrix).

8 See Dario Cecchetti, Petrarca, Pietramala e Clamanges: storia di una «querelle» inventata (Paris:
CEMI, 1982).
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Italian contingent at Avignon that a strong literary culture could not exist in France
independently of Italian influence. Clamanges’s responses to Pietramala: the
Perpulchras pater and the Quod in superiori, % the latter constructed in the form of
a disputatio on the Petrarchan phrase quoted above, argue for the transmission of
literary excellence from Antiquity, through Italy to France: the translatio studii. The
Quod in superiori answers Pietramala with lists of French orators and poets who, in
Clamanges’ view, have inherited great style and ability from the ancients.®’
Montreuil joined the fray with two epistles of his own: 96 (Non dici, December
1394 — March 1395), and 149 (Venit ad, June 1395),* both addressed to Cardinal
Pietramala.® The first of these expresses incredulity that Pietramala should
subscribe to Petrarch’s opinion of French culture:

Ais enim, pater circumspectissime, si rite audita recordor, in Petrarcha

legisse (eloquar an sileam?) extra Italiam poetas aut oratores non esse

querendos; dicit extra Italiam oratores non esse querendos aut poetas, Ep.
96.”

850rnato (1969), appendice IV, pp. 233-38.

8 These are Epistles IV and V in Marténe and Durand (1724).

87 <Si rerum gestarum scriptores postulas, Gregorium Turonensem accipe Severumque Sulpicium,
gestorum beatissimi Martini luculenta descriptione relatorem. Possem alios permultos et antiquos et
recentiores commemorare. [...] Ex recentioribus autem primo Bernardus occurrit, deinde Hildebertus
Cenomannensis, Yvo Carnotensis, Odilo, Hugo et Petrus Venerabilis, abbates Cluniacenses, Hugo
denique et Richardus, canonice sancti Augustini regule sectatores. Possum Alanum et Galtherum, qui
Alexandri gesta metro eleganti digessit, et alios plerosque [...] colligere’, Ep. V, Marténe et Durand
(1724): “If you are asking about writers of histories, take Gregory of Tours and Severus Sulpicius, or
the biographer of blessed Martin with his excellent disposition of facts. I could recall many many
other ancient or more recent examples. [...] Out of the more recent examples first comes Bernardus,
then Hildebertus Cenomannensis, Yvo Carnotensis, Odilo, Hugo and Peter the Venerable, the abbots
of Cluny, and finally Hugo and Richardus, followers of the canonical rule of St. Augustine. I could
also include Alanus and Waltherus, who arranged the deeds of Alexander into elegant verse, and
many others’.

88 Montreuil (1963): I, pp. 171-73.

8 Epistle 138 (Nichil profecto), written between September 1397 and July 1398, and addressed to the
secretary of an Avignon Cardinal, again deals with the Petrarchan pronouncement. Montreuil (1963):
I, pp. 222-23.

% <For you say, most considered father, if I write correctly what I have heard, that you have read in
Petrarch (shall I speak or be silent?) that orators and poets should not be sought outside Italy; he says
that one should not seek orators or poets outside Italy’, Montreuil (1963): I, 1. 22-25, p. 136.
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Montreuil and Clamanges here adopt debating positions; ' their principal concern is
the style and disposition of their arguments.”® Cecchetti argues that the polemical
slant to the epistolary exchange of 1394-95 between Clamanges and Pietramala was
added later by Clamanges, who revised his letters in the 1430s. This discovery lends
weight to the notion of a debating climate in early humanist France. The fabrication
of literary collaboration was already in evidence in the work of such authors as Jean
le Seneschal. His Cent Ballades of 1389, as I discuss in my first chapter, is a poem
in which an alleged collaboration with three others is woven into the fictional
framework of the poem, and becomes part of the deep structure of the debate.” For
these humanist scholars, then, the practice of literary debate becomes more
important than the questions or issues at stake; debate becomes an end in itself. For
the Paris and Avignon groups, the forme was more important than the fond, in
contrast with the Scholastics who considered style secondary to thought, as Thelma
Fenster argues in a recent article. o

Colleagues would strive to improve their own epistolary style by emulating
their peers, and often debated the finer points. Montreuil engages Laurent de
Premierfait of the Avignon chancery in debate on this subject in Epistles 97 and 148
(dated by Ornato to after September/October 1394, and June 1395 respectively).

Montreuil criticises Premierfait for his attack on Clamanges’s style in Epistle 97 (Si

’! See earlier on pp. 58-59 for a definition of debating positions.

%2 Montreuil refers to Petrarch in Epistle 208 as ‘devotissimus catholicus ac celeberrimus philosophus
moralis’ (most devout catholic and renowned moral philosopher), Montreuil (1963): 1, 1. 1, p. 315.
Cecchetti (1982) observes that Clamanges’s two responses to Pietramala’s Sepe alias were regarded
as antipetrarchist propaganda.

% See chapter I, pp. 43-48, and Jean Le Seneschal (1905).

% ‘But indeed, humanism’s preoccupation with Latin style, ever increasing, would later lead to a
debate between forme and fond. For the humanists [...] form was all, while for the earlier scholastics
it was the servant of thought.’” See Fenster “‘Perdre son latin”: Christine de Pizan and Vernacular
Humanism’, in Christine de Pizan and the Categories of Difference ed. Desmond
(Minneapolis/London: University of Minnesota Press, 1998), 91-107, p. 96.
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thersitem),” and suggests in Epistle 148 (Quem pleraque), that Premierfait’s silence
is a tacit acknowledgement of his error of judgement in condemning Clamanges’s
style:

Qui tacet consentire videtur. Tu ratiunculis meis, quibus te in metra nostri de

Clamengiis minus mature dixisse [...] probavi, non respondes. Ergo, in
“darii’ reductive concludendo, rem consentis, aut sillogismo respondeto.

96
Montreuil and Gontier Col seem to have regarded Clamanges as a master in the art
of letter writing,”’ and defer to the ‘splendissimus stylus clamenginus’.”® The
epistolary form provided a convenient vehicle for such debate, but was used loosely,
following a classical precedent. The ‘literary letter’ can be traced back to such Latin
writers as Cicero, Seneca, or Horace,99 all of whom wrote sequences of epistles
which were subsequently collected and published; there can be no doubt but that

Montreuil and his colleagues were heavily influenced by classical thought.'® In

humanist circles addressees were largely irrelevant, since the letters would be

% Montreuil (1963): I, pp.137-40.

% <Keeping quiet is as good as agreeing. You do not reply to my reasonings, whereby I judged, in
metre [...] that you had spoken rather hastily about Clamanges’s writings. Therefore, by a process of
deduction, you agree with me about the matter, or if not, answer me with a syllogism’, Montreuil
(1963): L, 1. 2-5, p. 214.

7 Ornato (1969) expands on this idea in his account of the Paris and Avignon circles.

%8 See Montreuil’s Epistle 161 (Perplexitate nimis), addressed to Gontier Col, Montreuil (1963): 1,
227-40.

% Cicero’s letters survive in a number of collections such as the Epistolae ad familiares, and
Epistolae ad Atticum; see Cicero, Select Letters, ed. Shackleton Bailey (Cambridge: CUP, 1995).
Seneca’s Epistolae morales ad Lucilium track the conversion of a philosophical novice (Lucilius) to
Stoicism through Seneca’s advice on various Stoic beliefs, issued in letter form, see Seneca, Select
Letters, ed. Summers (Bristol: Bristol Classical Press, 1990). The collection may well have been
simply a literary exercise, though, as Robin Campbell suggests, ‘The Epistulae morales are essays in
disguise. It has been said that they were real letters edited for publication. It seems most likely that
they were intended from the first for publication, possibly preceded by an interval of private
circulation. No replies have come down to us’, Seneca, Letters from a Stoic, ed. and trans. Campbell
(London: Penguin, 1969), p. 21. Horace’s epistles are, for the most part, angled towards the
philosophical conversion of the addressee(s), but the letters are conceived of less as a whole than
Seneca’s collection, which has an underlying, unifying structure, provided by the gradual process of
conversion; see Horace, Satires, Epistles and Ars poetica, ed. Fairclough (Cambridge, MA/ London:
Harvard University Press, 1991). The arrangement of these letters in manuscript form for publication,
either by their author, or by later hands, and the textual relationship thus engineered between
documents are of significance in the light of Christine de Pizan’s conception of an extra- and
intertextual literary patterning for the Querelle letters.
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circulated freely within and between the chanceries, sometimes reaching their
addressee only after having passed through other hands.'®' Letters might also be
written obliquely (as I have suggested in the case of Migli’s letter to Gontier Col and
Montreuil’s ‘reply’ to Migli through Col: Ep. 106), their addressee not necessarily
the intended recipient. There is evidence that letters were written in the presence of
other chancery colleagues. These open writing sessions were perhaps intended both
as instructive as well as enjoyable occasions, at which colleagues might have had a
chance to discuss style and composition. In Epistle 132, addressed by Montreuil to
Clamanges on the topic of Migli, Montreuil states that the literary debates with
Migli that are the topic of epistles 129, 130 and 132, were copied down in the
presence of such scholars as Jean Gerson, Jean Courtecuisse and Jacques de
Nouvion.'%* Pons notes that a letter of Gontier Col’s implicated in the Querelle de la
Rose was written in the presence of three colleagues, Jehan de Quatre Mares, Jehan
Porchier and Guillaume de Neauville.'” What appear to be closed dialogues
between two individuals are in fact inscribed in the open collaborative culture of
debate at this time, partly by virtue of their theatrical and performative aspects.
Dialogue is staged as debate through the participation of the audience/reader.
Moreover, there are indications that these literary letters were copied out for

circulation, either for more public enjoyment of the exchanges (though probably

19 11 a discussion of Clamanges’s epistles, Ornato remarks that ‘dans tous les cas, la lettre ne
constitue qu’un prétexte, et nous n’aurons aucune difficulté a reconnaitre, dans le contenu annoncé
par la rubrique, un certain nombre de topoi bien connus’, Ornato (1969), p. 56, note 30.

1T have discussed how Gontier Col retained the letter meant for Ambrogio dei Migli from
Clamanges: VII in the Amplissima collectio.

192 Montreuil writes that the debates were delivered ‘preter nostrum de Noviano et quam plures
multiscios, duos illos sacris in litteris antistes et eloquente sydera Ecclesie Pariensis, videlicet
plusquam meritum cancellarium, et alium cui Breviscoxe est nomen’, Epistle 132: Portentuosum
Prodigium, Montreuil (1963): I, 11. 36-40, pp. 194-95: ‘in front of our Nouvion (Jacques de) and
many other knowledgeable men, two of them masters in Scripture and stars of eloquence at the Paris
Church, clearly the highly worthy chancellor (Jean Gerson), and the other is called Courtecuisse
(Jean)’.
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remaining within chancery circles), or as models of style. In Epistle 121 (Mee an
fuerit), Jean de Montreuil addresses a church dignitary, requesting that he keep
private the accompanying satirical invective:

Rursus igitur subiit mentem meam Paternitati Vestre mittere eam de qua

pridie in domo vestra sermonem habuimus, satirice invectionis formam

tenentem epistolam: non ut transcribatur — hoc supplicio, posco, obsecro

requiroque — sed solum eam Vestra Dominatio pervideat.'*
Montreuil’s explicit instruction to his addressee suggests that the transcription of
such documents and letters for subsequent circulation was common practice, and his
hyperbolic pleas attest to the enthusiasm with which colleagues would follow
literary discussions and disputes. This enthusiasm for debate spills over into their
everyday diplomatic business and is in turn sharpened by practical debating.
Alongside these elaborate literary letters more formulaic diplomatic missives would
have been written. Formularies were kept at the chanceries containing models of
letters and acts which the notaries and secretaries would have had to compose as
part of their diplomatic and political duties.'® These formularies were explicitly
designed for the use of chancery notaries and secretaries and often included
instructions for use with the models.'®

The free circulation and copying of letters and tracts was essentially private,

in that it operated within the relatively closed circles of colleagues attached to the

chanceries and to the University of Paris. In the context of the documents implicated

193 Col’s ‘A prudent, honouree et s¢avant damoiselle Cristine’, see Pons (1990), pp. 147-8.
104 1t therefore occurred to me to send you this letter which we discussed yesterday in your home, a

letter in the form of a satirical invective: not for you to copy out — this I ask, beg, plead and demand

— but for Your Eminence’s eyes only’, Hicks (1977), 1. 14-18, p. 36.

195 See Tessier, ‘Le Formulaire d’Odart Morchesne (1427)’, in Mélanges dédiés a la mémoire de
Félix Grat, 11 (Paris, 1949), 75-102. An autograph copy of this formulary is preserved in BNF, fr.
5024. There is evidence of earlier formularies, including BNF, lat. 4641 and 13868. Odart
Morchesne, notary and secretary to Charles VII, achieved great success with his formulary, which
was copied a number of times in the fifteenth century and survives in three manuscript copies in
addition to the autograph copy (BNF, fr. 5318, 6022, and 14371).
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in the Querelle de la Rose, though, there are conflicts between private and public
circulation. I suggest that Montreuil and Christine de Pizan have entirely divergent
views on the conduct of the Querelle. Montreuil adopts his customary debating
position and attempts to curtail Christine’s role in the Querelle through his portrayal
of her as literary traitor. Christine however refuses to cede her active role as
correspondent, and by publishing selected Querelle documents she places the debate
on unfamiliar territory for Montreuil, leading to his withdrawal from engagement.
Christine effectively turns a private, literary game into a public and political one,
where the symbolic capital at stake is no longer simply a matter of the style and
disposition of arguments. With Rosalind Brown-Grant I suggest that Christine
creates a fictional role for herself in the Querelle. Brown-Grant identifies this role as
that of victim in a debate whose stakes Christine altered to transform what was
essentially a literary dispute into a dispute between the sexes.'”” Far from casting
herself as victim, though, I shall show how Christine manipulates the material
generated by the Querelle to promote herself to a prominent and unassailable
position.

It is a significant feature of his correspondence that Montreuil never engages
directly with Christine, but continues to evoke her obliquely in Epistles 120 (Scis

me),'%® 122 (Etsi facundissimus) 1% and 154. In contrast, in spite of addressing

19 Odart Morchesne’s formulary contains instructions on fol. 195", as well as commentaries on each
of his seventeen chapters.

107 See Brown-Grant, Christine de Pizan and the Moral Defence of Women: Reading beyond Gender
(Cambridge: CUP, 1999).

198 ‘Male visum perscrutatumque et notatum, ignominiose despiciunt nostri correctores, execrantur et
impugnant. O arrogantiam, temeritatem, audaciam’, Hicks (1977), 11. 41-44, p. 34: ‘Yet they despise,
execrate, and impugn him ignominiously, and [...] do so without having thoroughly read and studied
the book. O the arrogance, temerity, audacity’, English translation: Baird and Kane, 1978. This
epistle is addressed to Gontier Col.

19 <Que duo maxime iudicium perverterunt ac te precipitem dederunt in errorem, — non fidei quidem,
vel iniquitas aut malicie, sed in quem nonnulli predictorum (ipsius de Magduno superficietenus viso
pede) tecum ruunt’, Hicks (1977), 1l. 20-23, p. 38: ‘It is these two factors which distorted your
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Migli through Clamanges (Eps. 129, 130, 132), and Col (Ep. 106), Montreuil
nonetheless engages directly with him. Migli is apostrophised directly in epistles
129 "% and 106,""" and is the likely addre;see of Ep. 109 (O quam vere).'"” This
distinction between the two recipients of Montreuil’s invective is linked to the
nature of Christine’s intervention in the Querelle de la Rose. I suggest that whereas
Montreuil adopts a debating position in his dealings with Migli, Col, Clamanges, or
Pietramala, this position is eroded and redundant with Christine, since she refuses to
play the game on his terms. For this reason the section of the Querelle de la Rose
that deals with Christine de Pizan and Jean de Montreuil is particularly
unsatisfactory as an epistolary debate. Christine addresses a substantial letter to

1113

Montreuil "~ in response to his vernacular pro-Rose treatise (of which two copies

were sent, to Pierre d’ Ailly''*

and Christine de Pizan respectively), but although she
attempts to engage with Montreuil, and to solicit further debate, he never replies
directly to her. The oblique reference to Christine in Epistle 154, which I have
mentioned, is the only place in Montreuil’s correspondence where Christine is

mentioned by name. Elsewhere she is assimilated to the amorphous plurality of the

detractors of the Rose:

judgement and led you into precipitate error, not certainly an error of faith, nor even of deliberate
wickedness, but one into which a good number of the supporters of Meun himself have rushed with
you, for they too, in their haste, have only a shallow understanding of him’, English translation as
above. This epistle is addressed to an unidentified lawyer.

10 “E¢ tu Ambrosi, Nasonem tuum, tametsi velocis, acuti ac rapidi fuerit ingenii, Virgili comparabis?’
Montreuil (1963): 1, 11. 79-80, p. 191: ‘And as for you, Ambrosius, even though your Ovid was a man
of swift, acute and quick wit, will you yet compare him to Virgil?’

"I Ambrogio dei Migli is apostrophised on a number of occasions, his name invoked in the context
of animals, classical and biblical traitors or perverts (those who have committed crimes against
nature), for example: ‘canis rabidissime’ (O, most savage dog); ‘Neroneque neronior’ (O, more Nero-
like than Nero); ‘scelestissime Juda’ (O, most wicked Judas); ‘immanissime Cayn’ (O, most
monstrous Cain). The use of the superlative adjective in each case (and the comparative in the second
example) reinforces Montreuil’s rhetorical anger. Montreuil (1963): I, pp. 148-59.

"2 Montreuil (1963): I, p. 192.

'3 Hicks (1977), Epitre V, pp. 11-22.

14 Epistle 103 (Cum, ut dant) is a letter addressed to Pierre d’Ailly, intended to accompany
Montreuil’s lost vernacular treatise. Hicks (1977), p. 28.
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Nichil agimus tamen, frater honoratissime, sed tempus terendo incassum
aera verberamus, ‘nec est quod speremus posse aliquid impetrare, tanta est
hominum pertinacia.” Hi sunt mores, ea dementia! ‘Timent enim ne, a nobis
revicti, manus dare aliquando, clamante ipsa veritate, cogantur.
Obstrepllllsnt igitur’, ut ait Lactantius, ‘et intercidunt ne audiant’, Ep. 120:
Scis me.

The elegant epigrammatic clause ‘tempus terendo incassum aera verberamus’ (we
beat the air uselessly passing the time), encapsulates the essence of this Querelle.

The intertext Montreuil uses is St. Paul’s First Epistle to the Corinthians (9: 26):

Omnia autem facio propter evangelium ut particeps eius efficiar / nescitis
quod hii qui in stadio currunt omnes quidem currunt sed unus accipit
bravium sic currite ut conprehendatis / omnis autem qui in agone contendit
ab omnibus se abstinet et illi quidem ut corruptibilem coronam accipiant nos
autem incorruptam / ego igitur sic curro non quasi in incertum sic pugno non
quasi aerem verberans / sed castigo corpus meum et in servitutem redigo
ne forte cum aliis praedicaverim ipse reprobus efficiar.''

St. Paul here uses the metaphor of a competitive race (or agén) in which all
participants must strive to win, not simply punch the air, to describe the struggle for
grace and participation in the gospel. Montreuil knowingly appropriates the image to
suggest through this religious intertext his dissatisfaction with the conduct of this
particular Querelle, and with that of certain participants. It is interesting for our
discussion of the debate as game that Montreuil himself uses an analogy for the

Querelle drawn from competitive sport. He conceives of the debating game as it

151 have highlighted in bold any plural verbs which refer to the group of detractors of the Rose. ‘Yet
we can do nothing, most honored (sic) brother, but beat the air uselessly, passing the time. ‘So great
is the obstinacy of man that we cannot hope to obtain anything.” This is the temper of the time; this is
the madness. ‘For they fear lest, conquered by us, they are obliged to yield by lamenting Truth
herself. Therefore, they clamour’, as Lactantius said, ‘and interrupt lest they hear’’, Hicks (1977), 11.
29-34, p. 34, English translation: Baird and Kane (1978), p. 166.

1%V ulgate Bible: 1 Corinthians 9: 23-27. ‘All this I do for the sake of the Gospel, to bear my part in
proclaiming it. You know (do you not?) that at the sports all the runners run the race, though only one
wins the prize. Like them, run to win! But every athlete goes into strict training. They do it to win a
fading wreath; we, a wreath that never fades. For my part, I run with a clear goal before me; I am like
the boxer who does not beat the air; I bruise my own body and make it know its master, for fear that
after preaching to others I should find myself rejected’, The New English Bible (Oxford: OUP, 1973).
I am grateful to Dr. Julia Barrow of Nottingham University for pointing out this reference to me at a
conference held there on the Avignon Papacy (June 22" 2002).
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should be played in terms of a competitive struggle, an agdn. In another letter
implicated in the Querelle, Montreuil uses an intertext whose resonances are not
only of competition, but specifically of literary competition. Epistle 118 (Quo
magis), evokes Virgil’s third Eclogue which relates a poetic singing contest between
the shepherds Menalcas and Damoetas, judged by fellow shepherd Palaemon: ‘sed si
amodo serio dixisse fatearis, dic quo pignore certes: veniam, ut ait Virgilius,
quocum vocaris.”'"’ Interestingly Virgil’s third Eclogue closes without the prize

being awarded to either contender.''®

The ambiguous end to this singing contest has
implications for the Querelle de la Rose, which itself remains unresolved, although
Christine believes that in publishing her dossiers of the Querelle, she has brought it
to a conclusion: ‘si feray fin a mon dittié du debat non hayneux commencié,
continué et finé par maniere de soulas sans indignacion a personne’.!'” The Querelle
de la Rose ceases to have the desired element of competition for Montreuil once
Christine becomes involved. The sense of futility he evokes in the passage cited
above from Epistle 120 (Scis me) is reminiscent of a dream-like state (such as is the

premise for Guillaume de Lorris’s and Jean de Meun’s Roman de la Rose), in which

the dreamers are powerless to change the events unfolding before them. Montreuil

U7 These are lines 17-18 of the Quo magis, Hicks (1977). I have highlighted the phrases Montreuil
cites from lines 31 and 49 of the third Eclogue respectively, see Virgil, The Eclogues and Georgics,
ed. R. D. Williams (Bristol: Bristol Classical Press, 1996). ‘But if you confess that you spoke
seriously, tell me for what prize you contend; I shall come, as Virgil said, whithersoever you have
called’, English translation: Baird and Kane (1978).

118 <Non nostrum inter vos tantas componere lites:/ Et vitula tu dignus et hic — et quisquis amores /
Aut metuet dulcis aut experietur amaros’, Eclogue II1, vv. 108-10: It is not for me to settle so high a

contest between you. You deserve the heifer, and he also — and whoever shall fear the sweets or taste
the bitters of love’, Virgil, Eclogues; Georgics; Aeneid 1-6, ed. and trans. Fairclough, revised edition
(Cambridge, MA: Harvard University Press, 1986).

19 Pour ce que entendement, addressed to Pierre Col. Hicks (1977), Il. 1128-30, p. 150. The rubric
in all the manuscripts of this letter contains the explicit ‘escript et compleit par moy, Cristine de
Pizan, le .ii°. jour d’octobre, I’an mil .IIII . et deux’, the use of ‘compleit’ here suggests Christine’s
determination to put a full stop to the debate.
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may have had in mind his recent reading of the Rose,'?® a book which Gontier Col

has apparently recommended in a previous exchange:

Scis me, consideratissime magister atque frater, iugi hortatu tuo et impulsu
nobile illud opus magistri Johannis de Magduno, Romantium de Rosa vulgo
dictum, vidisse: qui, quia de ammirabili artificio, ingenio ac doctrina tecum
sisto — et irrevocabiliter me fateor permansurum, Ep. 120."!

Montreuil’s language in this passage is uncompromising: from the start he is not
prepared to change his opinion of the Rose. He may be eager for debate, but on his
terms. Montreuil and Christine have fundamentally divergent conceptions of Jean de
Meun’s work. In so far as they engage with each other at all, the two argue at cross-
purposes, rendering the ground of the Querelle sterile, as Hicks and Ornato observe:

La polémique entre Christine et Montreuil s’annongait sans issue, non
seulement parce que les jugements portés sur le Roman étaient
diamétralement opposés, mais aussi et surtout parce que les deux
interlocuteurs ne se plagaient pas sur le méme terrain: Jean de Montreuil
voulait mettre en évidence les mérites philosophiques et littéraires du
Roman, d’ou la nécessité d’en justifier les écarts de langage; Christine, pour
sa part, s’interrogeait sur les effets pernicieux de 1’ouvrage, que ses qualités
formelles n’auraient pu effacer [...] Ce qui était primordial pour I’un €tait
secondaire pour I’ autre.'?

120 The dream world of the Rose mirrors that of a long tradition of ‘dream’ literature: Guillaume de
Lorris mentions Macrobius’s famous commentary on Scipio’s dream in his prologue, Guillaume de
Lorris et Jean de Meun (1992), vv. 6-10. Given Montreuil’s debt to Virgil, and great familiarity with
his oeuvre, it is likely that Montreuil was also thinking of the crucial contest in Book XII of the
Aeneid, in which Turnus is paralysed in his clash against Aeneas, and moves as if in a dream: ‘tum
lapis ipse viri, vacuum per inane volutus,/ nec spatium evasit totum neque pertulit ictum./ ac velut in
somnis, oculos ubi languida pressit/ nocte quies, nequiquam avidos extendere cursus/ velle videmur
et in mediis conatibus aegri/ succidimus; non lingua valet, non corpore notae/ sufficiunt vires, nec
vox aut verba sequuntur’, Aeneid, Bk. XII, vv. 906-912: ‘the stone rolled away under its own impetus
over the open ground between them, but it did not go the whole way and it did not strike its target.
Just as when we are asleep, when in the weariness of night, rest lies heavy on our eyes, we dream we
are trying desperately to run further and not succeeding, till we fall exhausted in the middle of our
efforts; the tongue is useless; the strength we know we have, fails our body; we have no voice, no
words to obey our will’, The Aeneid: A New Prose Translation, ed. and trans. West (London:
Penguin, 1990).

I21iicks (1977), ‘Most learned master and brother, you know that, thanks to your continual urging
and encouragement, I have read that noble work of Master Jean de Meun, commonly called the

Roman de la Rose. And [...] I stand with you in admiration of his art, ability, and learning — and I
assert irrevocably that I will persevere in this belief’, English translation: Baird and Kane (1978).
122 See Hicks and Ornato, ‘Jean de Montreuil et le débat sur le Roman de la Rose’, Romania 98
(1977), 34-64; 186-219, p. 213.
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Not only do Christine and Montreuil argue at cross-purposes, but in different
languages. Christine’s choice of French puts her at an immediate disadvantage, as
Montreuil only communicates in Latin, with all the austerity, formality and prestige
that language can convey. The lost vernacular treatise written by Montreuil in
support of Jean de Meun’s Rose seemed to have been a cause of some potential
embarrassment to the scholar, as he explains to a church dignitary who has
requested a copy:

Huiusmodi nugas vobis mitto, tali pacto, pater mi confidentissime, ne

cuiquam communicentur: quoniam ab alio de stili ruditate et incomptu, ab

alio de materia, [...] aut de levitate scurrilitateve in eo quod vulgari sermone

editum est reprehendi possem vel notari, Ep. 119: Ex quo nugis.'>

If Montreuil feared ridicule for the redaction of a treatise in French,'** it is
little wonder that he objected so strongly to Christine’s publication of the Querelle
documents, and that he avoided addressing her directly, in French or in Latin.
Christine, from the first, organised the Querelle de la Rose on her own terms by
choosing a language that would be more widely read on publication; though there is

some dispute among scholars as to how well Christine could actually read Latin,'?

12 See Montreuil (1963): 1. ‘So I am sending you these trifling works with the understanding that
they are not made known to anyone: since I could well be blamed or rebuked by some for the
bareness of my unadorned style, and by others for the content, [...] or for frivolity and buffoonery
because I wrote in the vernacular.’

124 Montreuil seems to have been particularly concerned to keep his writings ‘private’, that is to keep
them within the circulation of sele<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>