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Maria Kallionpää: Fantasia (2013) 
 
Duration: 4`00 minutes 
 
Performance Instructions: 
 

- The dynamic markings express the desired sonic color rather than volume.  
- Adjusting the lid or other instrumental tools in order to control the dynamics or sonic colours is 

up to the performer   
- The metronome markings show the approximate tempi. It is allowed for the performer to make 

slight tempo adjustments.  
- The accents and tenuto symbols indicate the desired performance techniques: such passages 

should be played with heavier articulation. 
 
Programme Note 
 
“Fantasia” was written as a response to the historical harpsichord repertoire. As a keyboard player 
myself, I had studied and performed numerous works from the Renaissance and Baroque era. I wanted to 
apply their idiomatic performance techniques within a new composition. However, instead of writing a 
pastiche, I explored, partly humorously, how to combine the historical manners of ornamentation with  
the rhythmical structures and harmonies of contemporary music. Moreover, whereas the syncopated 
rhythms of the final passage refer to the genres of jazz and blues music, the parallelly occurring scale 
texture within the right hand part points towards the virtuoso cadenzas of the Renaissance era. 
“Fantasia” is a freely organised collage of thoughts and techniques that swings between the past and the 
present, as well as between different music styles and genres.     
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                  

                          

                   

                              

                

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e= 40

45

mf pp

Più mosso

47

mf

49

mp

51

sfz

 

 










3

3 3 3 3 3 3 3 3 3 3





3

3 3 3

3

3 3 3 3




5

5

3 3

 

3




3 3 3 5

 


                                

                    

                        

                 

                    

   



           

                     

    

       
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Tempo ad lib.

53

55

56

57

 

 






3 3 3 3 3 3 3 3 3 3

3

 
3


3 3 3 3 3 3 3

 3 


3 3 3




3 3 3 3 3 3 3 3 3 3 3 3


3

                               
     

  
   

                          


 



             

   

                                

   
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58

59

60

61


3 3 3 3 3 3 3 3 3 3 3

3

 3


3 3 3 3 3 3 3 3 3




3 3 3 3 3 3 3 3 3 3 3




3 3 3 3 3 3

 3

                                


  

                          
   

                             

   

                  

    
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62

63

64

sfz

Meno mosso
65

mf sfz


3

3 3 3 3 3 3 3




3 3 3 3 3 3 3 3



 
3 3 3 3 3 3 3 3



   


3 3 3

3 3 3 3


                       

  



                       

 

                   
        

 

                

                        
   
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p

Murmurando
e = 60

68

mf

70

f

sfz

 

 

 3 3 3 3 3

 3 3

 3 3 3 3 3

 

Duration: ca 4´00

3 3 3 3 3


                          

                  

       
                    

        
                

   
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