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Maria Kallionpää: Celestifilia (2012) 

 
for piano, electronic keyboard, and electronics 

 
Electronics designed by Hans-Peter Gasselseder (2012) 

 
Commissioned by pianist Tuuli Lempa 

 
                            
Performing Instructions 

 
The work should be played by a piano performer and a sound technician, the latter controlling the 
electronics. The electronic part can be played on a Macintosh computer, using Logic Pro 
software.The Logic Pro project of “Celestifilia” can be requested from the composer, the designer 
of the electronics, or the commissioner of the work. 
 
The work should preferably be performed with the designed Logic Pro setting; however, it is also 
possible to perform it with a simpler electronic setup that only modifies the tuning (the electronic 
keyboard should be tuned a quartertone higher than the regular piano).  
 
Programme Note 
 
“Celestifilia” is a multi-instrument composition for one pianist. The work was inspired by the 
aesthetic ideas of Karlheinz Stockhausen (such as, for example, microtonal experimentation and 
open form techniques) and his interest in the stars and planets. The two versions of the composition 
differ: whereas the first version mainly leans on the possibilities of tuning alterations, the second 
version has a more flamboyant, futuristic, and electronic character. “Celestifilia” was first 
performed at the Sibelius Museum in Turku, Finland in December 2012. 
 
Duration: ca. 9´30 
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
3




3

 

 






3

 


7




 
          

       

  
    




 


 

       

  

 
  

   

              


 
 

          

   

   

     
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Pno.
sfz

52

mp p

Pno.

54

mf f

mp

Pno.

56

p mf
mp

Pno.
ppp

59

sfz p






  

  

 

 





3

3


3


3

 

  


3






3
3





          

    





    

      


         
  


   

  

   




    


    


  

     

       

              
   


 

  




        

  
   

      

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Pno. mf

61



Pno.

pp

62

f



Pno. ff

64

      

Pno. mp

rall. 

66

     

 

 

 

 

 

 

 

 3

 


3



  
3

5



  
33

 3

      

         
  

  


   
     


       

        





         

 
        

  


 

        


  

        

   

 

    



      
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Pno.

 

mf



Tempo I

q = 7267

  

Pno.



pp

69

f

   

Pno.
f

ff

70

     

Pno.

71

    

 
 









 

 


  3



3





 




3

5




  
3


 

 

   
       

 


 

           






      


     




   


 
  

        


 


         

   
    

       




  




    
 



  
 



     

  
 





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






E. Pno.

Pno.

Ad lib. Senza misura.73

mp

sfz

p

mp

Ad lib. Senza misura.



p



E. Pno.

Pno.

78

mf



E. Pno.

Pno.

f sfz

81

mp

f

  

mp






3












 

 3 3




3



            

  



       


     

     

  
  


 


   





  

13










E. Pno.

Pno.

84

p



p



E. Pno.

Pno.

87

mf



mf

  

E. Pno.

Pno.

f

90

f

















3










       

 

 

  

      

   

         






    

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

E. Pno.

Pno.

93

mp sfz p

mf

 
pppp

 




3




ca 7´00


        

   

   
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