AN EDITION OF
THE LADY MOTHFET

I N

B. . EGERTON MS. 1994




TABLE OF CONTENTS

Cue~titles and Abbreviations

rrogesse

CHAPTER TWO, THE AUTHCRSHIP OF THE PLAY

1 o

1. The lady Mother and the Glapthorme Canoy

2. Ire Ied
Tre Iod

5. Ihe lody Mother and Trke lndies Privi.

6. Tre lady Mother and Albertus Fall

y_Mother ond Arpalus and Par

lenatein

7. The Indy Mother and e for donour

0. Misreadings in Glapthorne's I

SHAR @

F 1 .3
i Y 35

CHAPTER THREE, CIRCUMSTANCES OF PERFORMANCE

CHAPTER FOQUR., SOURCES e s s s

The ledy Mother and Shi

2. » Iady Mother and Sidne

5. The ledy Motheyr and Rendolph's Jealous lovers .
Ihe ledy Mother and Tiberius und Ansbells .
5. The ledy Mother and Mavrmion's A Pine

6. Ike Ilady Mother and Jonszo

big Humour, Shakesmeare 's ;ft}" igj'__,.

el Hinar Sources

BIBLIOGRAPHY * * * * = = -

Presentation of the Yex

ist of Ckharacters in Order of Appearance

THE TEXT OF THE LADY MOTHER

]

@15y

's Pvery ¥an out

2 v
B L3
L #

LOF

Wi

17
19
o8
38
47

76
79

02

108

i/

|

It

I -
::i

iR

g,l

! b

i

i |




SV

» Hem Her’berb hte
1917..

ipt of the Registe:;

Arber “EdW&Iﬂ Arber; edi’ A Trans
* 5541640 A.D

- Stationers ofImﬁﬁn' .

of the Commany

5 mls,. s 1875=04,
The Jacobean and Caro

Bentley == Gerald Eades Bentley,
Oxford, 1941,

2 vols.,

Bolte == Johanmes Bolte, "Das Danziger 'I’heater imy 168, und 17, Jahre
randert', Theaterpgesckichtl: rackunegen, Nr, xii,

Homburg, 1895,
Briquet =- C. M, Briquet, Ies Filigranes, 4 vols., Geneva, 1907,

Feuillerat, Arcadis -- Albert Feuillerat, ed.,

Sir Pbilip Sidney: vol. 4, The Countesse of Pembrokes Arcadis
cambﬂdge 9 19].21

Feuillerat, Arcadia 1593 == Albert Feuillerat, ed., Tke Complete Works
of Sir Philip Sidney: vol. i1, The Iaat Part of‘ ' e
of Pembrokes Areadis, Astrophel & Ste

The Isdy of May, Cambridge, 1922.
Greg, Bibliography -~ W. W. Greg, A Bibliograpky of the English Printed

Drama to tke Re.stamtion, 2 vols,, 1951,

Greg, Editorisl Problem -- V. W. Greg, The Editorisl Problem in Skakesneare
 Su of the Foundati of tre Te:z:t “second editian, Morﬂ,
1951. .

Greg, Eliza'bethan Dromatic t3 == W. W. Greg, Dramstic Documents

rom the El zabethan ' ayhouses, 2 vols., Oxford ,_ 1931,

?ol. ii, Ommntary.

Heawood == Edward Heswood, Vatermarks. mai: v of the Seventeentkr and
Eighteentk Centuries, Hilversum » L8950,

Herford snd Simpson -= C, H, Herford and Percy and Evelyn Simpson, eds.,
Ben Jonson, 11 vols., Oxford, 1925«52.

JEGE —w The Journal of Germanic and Engli ish Prilolc (in progress),
| Urbsna, I11,, 1897 ==
MIN -~ Hodern lengusge Notes (in progress), Beltimore, 1886 -
MIR — Yodern lenguage Review (in progress), Combridge, 1905 w=
MBC -- ;t'.bég? kf;;.fm Society Collections, printed for the Molone Society,

MSR ~- The Mplone Soclety Reprints (in nrocress! 10N7 .




P or Parrat't == Thomas More Parrott, ed., P12 George
Crapman, 2 vols., New York, 1910-14. Vel. i, The Trogedies

contains Henry Glapthorne's Revenge for Honour (pp. 473-538,
713=30). .
- Fla ‘!:home now f llected witl* “T1lust: rative Notes

gﬂ a mmog of the mthog, 2 vols., publisked by Jokn Pearson,
1874:- |

RES -- Review of Englisk Studies (in progress), 1925 «—

TTH — The lody Motker; British Miseum Egerton MS. 1994°; line references
are to the present edition,

TIP =~ The lodies Privilege, As it was Acted &o,, The Author Henry Glap-
thorne. Imprinted st London by J. Ckes, for Frencis Constable,
1640; line references are to the edition in Plays and Poems,
187 4’ 3 vol. ii’ TP« 81“’160-

* Gla.thom‘ L Halle

suguraldissertation

CalF

-
- .— _-\-I-l_-—_-l_”_  m— L
W ——— — —
1 e B aa

A
T
I ]
A
0

:




CHAPTER ONE

DESCRIPTION OF THE MANUSCRIPT
1. Tke Manuscript.

Tke ledy Mother is the ninth of the fifteen plays in
British Maseum Egerton MS, 1994, ocoupying fols. 186-211 of the collection.
Except that there is no wrapper, the mamnscript sppears to be complete.
There is no matter preliminary to the text of the play. The title is
Imown from Willlam Blagrave's sutograph licence dated 15 October 1635 on
fol. 2207,

The text begins at the top of fol. 1882 and finishes two-thirds
of the way down fol. 210%, Blagrave's licence being written out in the
remaining space on this page. On fol. 2112 is a half-page of additional
dialogue, intended for interpolation at a certsin point in tkhe play.

Tre versos of the last two folios are blank, Thus the play itself £ills
Just under fortye-nine and a half folio pages.

There are two watermarks:

(1) a 'pot' watermark appears om fols. 187, 188, 190 and 192,
This resembles, to some extent, Briquet's 12803 (St. Pol,
1588), 12804 (Evreux, 1588) and 12806 (Amiens, 1600), but
muck more closely Heawood's 3584 (¥ngland? 1624), and several
figures - fig. 78 in perticulsr - illustrsting watermarks
found in England in the first half of the seventeentkh

century, reproduced in his article, 'Popers used in Fngland
after 1600'.1

1 4 Librery, xi (1951), pp. 289, 299



(11) 2 'crozier' wotermark aprears on fols., 195, 196, 198, 200,
202, 204, 207, 209 and 211. This slightly resembles
Briquet's 1349 (Etoban, 1587), and rather more closely
Heawood 's 1200 (1626).

Tre watermarks appesr, therefore, according to the following
scheme, in whick x represents watermark (i), + represents watermark (i1),
and o represents the agbsence of one:

188 | 187 | 188 | 189 | 190 | 191 | 192 | 193 | 194 [195 | 196 | 197 | 198

Q X X L4 X 2 X O O + +* © +

199 | 200 | 201 | 202 | 203 | 204 | 205 | 208 | 207 203#209 310’311
o + o +

o + 1 o | + 0 i e o +

Tbis shows thet the play wes written out on a sequence of thirteen shects, |
four taken from one stock and nine from another, folded in folio, the _F
additional dialogue being written on the second recto of the last folio. |
Of these, the second folio alone was mumbered, koving a *2' in the serdibe's

hend in the top left-hand cormer of the first recto side. The we termarks
are consistent witk a date for the manmuscript of about 1635 sy 2ccording with
the licence-date. Eye-copies are sttached (p. 3).

As with the other plays in the collection, the leaves kave been
divided down the middle and pasted to guards. Enck leaf kes a separate i
glwrd,‘ except for the following ones, whick are made +o shaye: 187 and 188: _r

189 and 190: 191 and 192: 193 and 194: 197 and 198: 202 and 203: 204 and 205:

206 and 207. Original stabbing can still often be seen in the inmer marpin,

The memuscript has suffered to some extent Prom wesr and tear,
probably not leasst in the playhouse. The first page is grey with dirt, snd
the next few following have a greyish tinge and sre considerably soiled at
tke edges; apart from 2 normal smount of ink-blots, the rest are clean,

kowever, except at the edges. The momuscript has suffered more from tesring



63 w.w».




than from dirt., The first seven folios are more or less intact, except
for frayed edges due to dirt and wear, and outer corners missing., Of the
remaining nineteen, the first seven have a tear in the outer mergin of
5-8" long by about an inck deep, and almost every one of the last twelve
has the whole lmth of the outer margin torm awny to & depth of 12",
As the result of tesring, and more rarely of fraying or soiling, many
words at thke outer end of lines are lost, as well, doubtless, as meny
marginal stage directions. However, no line of the total 2599 {or of the
additional fourteen on fol. 2112) is lost.

- Apart from a water-stsin through Itl:e middle of fols., 210 and
211, trhere agre few stains in the mammseoript.

The leaf kas a maximum measurement of 121 x 7:%"' ut the majority
kave been trimmed down to an average of 11%‘2 75",

The average number of lines to a page is fifty-three; the lowest
number is forty-six (fols. 186% and 2092), and the highest fifty-nine
(fol. 186%). The paper shows faint traces of having been folded for
margins. The originel widtk of the lef'f<ksnd marpin is rather difficult
to as‘sess on account of subsequent trimming. It is now a feirly regular
1-%-", but is sometimes up to 2% wide (fol. 2022 and verkaps fol. mb),
wrkich may have been the original widtk, altkhough in other places
(fols. 136&, 197%) there is nothing to show that it was more than 13" wide.

As regards the

| margin, the less domaged pages show that the
scribe liked to leave a clear ed.ge wherever possible, in prose as well as
in verse speeches, although he does sometimes take a line right up to the
right-hand edge. In these cases he never turns over or tucks in the end
of the line, but his writing becomes compressed, with words scarcely
divided from each other. He habitually starts writing within kalf an inck
of tke top of the page, and keeps on to within half an inck of the bottom.
Tkis ensbles him =- despite his retker sprawling writing =- to get on
average of fift{y-five or fifty-six lines on to those pages where scene
keadings and other directions do not take up extra space.




ally the last verso of every sheet bore a cotehword.

Tre first three of these have diseppecred as the result of tearing or
mending, but the last nine are intaﬁt.. Once w= 2t the top of fol. 192° -
the scribe repeats the last line ke had writien on the preceding page.

The play is divided into Acts, each of whick is headed (in
abbreviated form) *Actus - : scems 1.' The scenes, though clearly marked
by a line across the psge followed by a centred entrance, are not mmbered.
less important entrances are written in the left-hand margin, and exits
and other stage directioms (which are short, and often in the imperative

mood) in the right-hand mergin. The usual formuls at the end of an Aot is
'"Ex® oes’.

The clearness of the text, together witk the fact that a very
thorough stage preparztion -~ apparently made soon after the copying was
finished == was carried out by the ssme scribe, shows that the manuscript
repregents a fair copy of the author's papers, mede by the prompter of a
playkouse company and prepared for his own use in the tﬁeatre. It is
consistent with hwem practice, and with the evidence of economical usage
found in other theatrical mamuscripts of the neriod, that this COpYy was
submitted to the Revels Office for licensing’. These points sre some into
in detail below, but it may be mentioned here that the chief interest of
the manuseript is that it shows the processes through whick the book of a
play was liable to go between its fair-copying (in this case, by the
company's prompter) and, apparently, the first periormence of the play.
These processes Include two stages of revision by the suthor and two of
stage preparation by the prompter, as well as reformstion by the censor on
which the prampter takes action. Author and prompter are seen working in

close assocliation, snd probably with some puidance from the compsny’'s

'‘producer’ or leading actors. It is Just possible that the mamseript lends
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support to the theory. that the prompter may sometimes have acted as .

producer of a playl, beczuse, although in slmost every otker instance his ]
. i

additions are clearly seen to be dependent on the regquirements of the

suthor or the censor, in three plamsthem is nothing to show that the

i -

prompter-geribe 's alterations are made on any authority other than his own.

Trese cases concern the tronsposition of two scenes in Act II, his directions
being written on fols. 1921", 193 and l%b; the reinstatement of a scene
cancelled by the anthor in Act III (fols. 195P - 198P); and the transfevence

of the last scene in Act IV to the begimming of Act V. In two of these
instances, however, ke is particularly concerned to mark an Act interwval,
80 perhaps it is more likely that ke was merely acting, in kis capacity asm
prompter, on verbal instructions from the 'producer’ of the play.

If ke was not ‘producer' as well as prompter, one con at least '

be certain, from the scope of his activities, that the scribe of The Iody

Mother combined the offices of 'bock=keeper'! and "book=holder' in his

many?, As his company seems to hove been the King's Rewels, whick was |

not one of the first-grade companies of the period, this confirms vhat one
would in sny case have expected,

ke play has been printed once from the manmuseript, in

A.H. Bullen's Collection of 0ld Englisk Plays, 43 (1883), pp. 103=~200.

Besides tre freedom ke allowed himself in lining, punctustion, capitalisatican-1

and the use of litalic, Bullen's transeript is extrazordinorily inaccurate, F

v
X

even where the text is perfectly clesr -~ as indeed it usually is. One of
Bullen's footnotes is perhaps too good to lose:

‘why here are no wepches halfe so smorous as Citty
tripennies’ those ¥ are bewtyfull the dew is not so
cold* (11. 216-18)
1 Suck would seem to be the reading of the M5,, but
it is not quite plain. I suspect that the true resding
is "tripewives" ]ch.. oysterwives, éc. )¢ (p... 113)

The manuscript is described by ¥W. W, Greg in Elizabethan Dromstic Documents

L Greg, Editc
2 i-bﬁ__l’ Ppi




pp. 305-8, and on pp. 235-8 he has notes on fol. 1812, whick is !

reproduced ss the ninth of kis Specimens,

The history of the mamuscript of Ihe ledy Mother is of course

bound up with that of the collection as a whole, whick remsins to be writben.

Sir George Warner's theory, amplified by F, 5. Boaal, that the volume may

have been bequeathed to Dulwick College library by the seventeenth-century
actor=bookseller William Cartwright the Younger hazs not been superseded,

and bas been tentatively adopted by such suthorities as, for instance,

E. K, Chambers®. The lody Mother msnuscript contains evidenece that it

probably belonged to the King's Revels company, of vhick Willism Cartwright \

and his father were members when the company visited Norwich in Marchk 1635, |

On tkhe other kand, Fleznore Boswell has pointed ocub that there is nothing ﬂ=

beyond one reference to ‘'stitched and covered books' to suggest thet
Cartwright's bequest included mermsoripts®, |

There was no early printed edition of The lady Motker. [

Ze e Hand the Manusceriot.

Before giving 2 detailed description of the nrocesses through ﬂ
wilch the manuscript appears to have passed, it is necessary to describe

the three hands which appesr in it. These are respectively the seribe's,

,l'-

referred to as S, the author's (A), and the censor, Willism Blaprave's, (:G).

|
y

/

S wrote out the whole text of the play, and his use of three
diff'erent inks suggests that ke dlad fhis in three stages. For lines
1-353 ke uses a dull browm ink, and ci:anges t0 a dark brown ink for lines
594=-1047, There is no obvious reason for khim %o have stopped at 353, but
at 1047 ke had reached the end of Act IL, For lines 1048 to the end of the
play ke uses a bright reddish-browm ink, Spezkers® names are sometimes
slightly out of alinement, whick would sugpest that they were written in

after the text; and there is proof that they were where, =2t the top of




fol, 1955,_ the first six speeches were originally misassigned. They are

always in the same ink as that of the corresponding text, however, ang
where the ink changes completely, as at 354, the ink used for the speakers’ J
names changes too, showing that S wrote the speakers' names for the first
part of the copy ke was making before starting on the dislogue t:ﬁ‘ the seeond, |

It is most probable that I wrote them in as ke finished ench page. Minor

entrances in the left-hand margin must have been inserted st the same time,

|
as they are sometimes made to serve as speakers' names. Speech-rules were |

evidently written in st thkis {ime too; the fact that the seribe sometimes
inserts a redundant one before a line starting with an initisl capital

shdws that they were not writlten at the same time as the text.

After he had completed kis copying of the play, & went over the

manusceriot making corrections in the same reddiskh-browvn ink ke kad used for

the last part of the play. These corrections stand out clearly sgainst the

inks of the first part of the play, but are much more difficult to detect
from 1048 omvard. Probably fewer were requirved in sny case as 8 became

PR s ——— e e P R—
x

used to the wagaries of the asuthor's hand. |
Either at this time, or soon afterwsrds, but in any case after

the author hed looked over the memuscript for the first time himself, S

prepared the mamuseript for prompt-use by writing in 2 warning for every :

entrance throughout the play. Only once does he zppear to have missed one, |

and that is opposite 1453, where Bunch is omitted from the group of
characters wilk which ke enters. Otherwise missing warnings arc gbgzent
only because that part of the margin where they would have appesred has

not survived. These wernings are written in the left-hand margin, some %;'

twelve to twenty lines earlier than the actual entrance, to whick they are
connected by a descending line. Ezcept in the case of the first one,
opposite 28-0, where S has written 'Ent? Alexsnder', they take the form of

a list of the names of tThe charscters whko are %o enter. In two cases only

that the actors are in position for their entrances, znd they do not occur



where actors are to come on after am Act interval, wken ke would have
ample time to see to thisl. Begides warnings, S added a few dircetions
for misic, also in the left=hand margin. Thke intention seen in the writing

of all these directions, as in otker play-menuscripts prepared for the

stage such as Believe as You Idst, The

is that they should stand out canspicunusly fron the text?,

This they do; and indeed, the stage reviser of The Ilady lother wos making
doubly mu'e, because the heavily underlined entrances in the left«hand
margin written in kis original copying are themselves, one might khave

thought, sufficiently conspicuocus to kave caught his eye. S |

If it wos S vho deleted some of the oaths, ssseverstions, and

disparaging references to the French not likely to be smiled on by the
censor, it appears to bave been done st this time,
To distinouish these corrections snd sdditions in S's hand,

using the reddisk-brown ink, from his original coyying vhich preceded them

and from further stage-revision in kis kand whick follows them, I refer to !

kis bond at this stage 2s st

After certain reformations had been made by the censor, and

certain widespread revisions by the suthkor, S again went over the menu-
seript, this time using s dense black ink (referred to as 82). 82 deletes
|

- sltage directions which are no longer appropriste, and adds new warnings

and directions -~ including some occasioned by the additional dialopue om |

fol. 2112, He 21so merks an Act intervsl at 842-4, where the altered
scene sequence might couse it to be overlooked, and another at 2044, viere

tke following scene wasm fo be transferred from the end of Act IV to the

1 This seems to heve been the normsl practlac: see W.dJ, Lewrence, Pre-
Regtorstion St 52 .

2 w,W. Greg, Editorisl Problem, p. 7

J A bedly-written letter in one of Sl’s varnings has coused some confusion,
which may be cleared up kere. At 598-0 St wrote a warning for the ene
trance of Timothy, Grimes, Sucket snd Crackby a2t 614, He intended to
write 'ITim: Grimes. Sucket Crackby*, but failed %o give tke initial T
a cmsa-ﬁtmlﬂs, and unently the f‘ks*t word of the warning wes reaﬁ
kesitantly by Greg, in Elizabetkan Dromatic Documents, p. 236, as 'in',
and teken by kim Yo indicate the exeunt of thre Ghamcterﬁ after thedir
interpolated scens. e was followed in this reads.ng and interpretation

by Elcanore Boswell in rer edition of Edmond side (introduction, ix)

In fact, the warning was written before the Mmg interpolated,
and 1s 2 warning for an entrance and not for an exeunt




i

beginning of Act V, althougk the original keading for Act V sceme i is mot |
deleted. e makes some other alterations necessary for a prompter's work,
in one case writing the first phrase of dlologue resumed after s cancells=

tion at the top of a verso page at the foot of the preceding recto (2105)‘1

On fol. 206%Y ke alters the name of a chavacter in accordance with the i

|

¥
E

censor’'s requirement.

S writes both an Englisk and an Ifalic hand, clearly diffemﬁtiam. ]

His English kand is rather large and slants towards the right; ;

than a literary type. The upright letters have long tsils snd loops, and |

this, witk its sloping angle, gives it a mch more Ttalian look tkan is |
w out by the letter-forms. The Italian look of his Englisk script, and lj;;
tke admixture in it of some Itolian forms, however, scoord with the late |
date of the memuscript; so does tke fact that ke foliates (so far as ke .I
does at all) in sheets. ' g'

5 loops his b, d, £, tall k, 1 and long 8. He uses both Englisk “
and Itzlisn b indiscriminately, end has two kinds of £ and ot least six 'r
varieties of g. His {insl g sometimes resembles Q, but nowhere can one fs‘
be at all sure that this was definitely intended. He uses v imitially and
umm , but sometimes v, medially. ‘F{E

His majuscules include two kinds of L and X, and two S's, one of |
whick (witk 2 looped tail) is often difficult to distinguickh from the l
minuscule,

S's italic khand is large and rounded for Act snd seene headings, 15‘-

aﬁd smaller (-al‘bmugh gtill larger than his Fnglisk band) for speakers’
names, very occasimlly for proper names in the text, end for stage |

directions towsrds the right-hand side of the page (it is hardly correct to |
say ‘'in the right-hand mergin®, becsuse these directions are often engulfed ;
in the text and do not stand out; it was not, sfter gll, the prompter's l
1 The reviser of Be '

LICVe as IO £ took the same precaution: fol. 20,
ani MSR introduction, pp. xxvexevi,



business 4o see that the sctor kmelt, wept or drew at the right moment).

He uses the Greek ond Romen € indiscriminately, and his r sometimes has s
foot and sometimes not. His ot is ususlly a ligature,

He uses the tailed ampersend for English, and the round one for
italic script; but quite often ke writes out and.

S's pumctuation is light, Im addition, siops and commas are
often small and faint, and are frequently set some distance after the pree
ceding word, especlially at the end of a line, Ii is often difficult to tell |
vhether a stop or comme 1s intended or not, perticularly at the end of I
lines, whexe he has a kablit of letting his pen rest, making a dot. He |
employs brackets sparingly snd erratically, s hyphen only once {(at 2252 ; r
and does not use marks of interrogstion. He oceasionally uses a dask to '

show interrupted speech (597, 1292) and once merely to £ill a space at the

end of a line (588). He is generous, but sgein erretic, with apostrophes,

Speakers' names are usually followed by a colon, sometimes by a stop, snd |

occasionally have neithey. FEmphasis capilals are few and haphazard,
» frequently coniracts per, pasr, =2nd pro EWM ﬁectigg._g, i

REREC, ﬁg—v ﬁ_f% %&_M_a M’), and expresses er by a tilde P
Or more oiten by an apostropke Quﬁ!&v Ent', ou'pasd). He uses both these

forms of abbrevietion for the 4 in =tiom (recantzcon’, eanivocecons), the j
tilde in Iatin words suck as @é end Sums E@E but z2lso in some Englisk |
words such as m and The apostrophe in verious cases, including Gent!
and It'. Caplain he spells %R_: Cap’ or Cap® ., He slso uses the more

common :*E, X ﬁ. ¥'s end similar forms, and often has s suspended t for the

=uent suffix. OSome of these abbrevistions may indicate a legel training, and

so mey his cpelling of megsape as pessuapge at 1057 and 1923 -- and possibly
his Condict for Conduit at 214.

Among his more curious spellings are Arraingm® for Arraigm?®

(2506: although this may derive from the author), and angloaugkt (628); this
moy be a misreading of his copy-text, but the OED gives an instence of
anslaight in Fletcher's M Tromes, II.ii.,(1613).

Exemnly (621) is umisual

but known in tke seventeenth century, and gbstrucest (166) and obstrus,

(1514) were current erroneous forms. Obrorre (1019) snd o




however, find no parallels in tke OFD. Repuard (244: but 255, regard) is
not uncommon. Rizen (104) is odd, amd absolust (360) and andifferenst
(375) may or may nét be slips. Answer is spelt gunsweare (252), answere
(274), and ansSweare (269, 1540), but the same variety of spellings is found
in, for example, the 1627 edition of the Arcadia; answersre (42) scems,
towever, to be unique. O uses the shortest spelling of tix past tense of

most verbs, as in wethred (421), ssecld (422) ana Delfeld (1524). His

strong predeliction for it finally is certainly an imitation of his copy.
On tke otker hand, the text ke copied probably kad friend and 8 repulsrly
spells freind, snd it seems almost certsin that ke did not follow the
spelling of bkis copy=-text at all faithfully, and was very muck inclined

(23 one might expect) to cut out as meny umnecessary letters as possible.
Triunderers (991) and Lhiunted (1023) are vagaries whick cen only be
accounted for by the supposition that the row of minims misled tre seribe
and that ke did not trouble to correct the result. At 1339 and 1737 ke bksa
vinne for wimme, which is probably more likely to be due to the fact that
the author's w could lock like u, than to the more interesting likelihood
that S would be used to copying out dialect speeches, suck as Tom Hoyden o
Lanton Deane "s. in Brome's Sparapus Garden (acted by the Revels Company in
1635), where this substitution is common. Vild, found twice, was of course
a common spelling between c. 1580 and 1650.

S keeps a fairly regular left-hand margin, writes speakers?
nemes close up to the text, and kag the short speech-rules one ex:;*}eir:ts in
a late play monuscript. Soeskers' names are abbrevisted, snd in passages
wkere two speakers only sre involved are sometimes reduced to an initisl
letter; examples of this are found on fols. 1922, 193°°, 196° and 1978

The warnings and other directions in hends SI and 82 are in S's
fairly neat, thougk not at 21l elegant, italic., VWhen presgsed, this oan
become a vilely ugly scrawl, as at 2105, giving rise st first sight to some
doubt as to whether this really is S's hkang,




S shows 2 strong tendency, both in spelling and abbreviation and
in the genersl presentation of his text, to ssve kimselfl 23 mch m&gs.ary
expenditure of $ime ond trouble as he can, while giving a clear text,

In o few csses his lopping off of final e's spoils the sense of a paﬁaagé,
and these are restored, os will be seen, by the author. This tendency is
no doubt typilcal of an experienced scribe.

If it was not known that © was not the author, and that ke was

in fact the prompter of the compeny to whick the play belonged, his be=
haviour as copyist would still identify him zs a professional thestre f
cexriveney, The sceribal sppesrance of his hand, khis use of abbreviations,
and the tendency to economise Just mentioned would show kim to be a scribe; 1
and also, ke has not always understood whatv he was copying. Misunderstand-

incs of sense annear at 60, 346, 612 and 955, and in several instances hkave !

to be corrected by A, There are immumersble instances of mislining (510-11, .

525-6, 885, 891-2, 907-8, 083, 999-1000, 1622-3, and 2040=L are a few),

althougk the motive may sometimes be economy of space; and at 964D he |

corrects his miscssignation of part of a speech kimself, Misplsced or
redundant speeckh-rules occur on fols. l%b, 1062, 201b, 2041) ang zoaa, and

i
i

onc gpeaker's name is omitted on fol. 1982, and ofhers omitted and supplied

| |
. - - _ -
o e e B T e ]
m—ils - =
x - - =
z —— 1 . = — — e e

: I?

afterwards, one opposite the wrong line, on fol. 200°. Authors were often

L|il
hif
!
|.

carcless copyists, bul these are Typiecally scribal errors. |

1
i
1
. v . . . L
S5's arrangement of the page with scenes marked in, scene-readings |

[} |.
A
I‘

and important entrances centred, less important enmbtrsnces placed in the ]_Bf-b_l;

hand margin, and exils and minor stage dircciions on the right, shows him
to be familiax with theatre usspge.

Bat 8 is stege reviscr as well as scribe, and it is clear from
his careful preparation of the memuscript for the stage by writing in
warnings and mugic directions, from kis coneern with Act intervals, kis
carrying out of the censor's instructions on fol. 206%P, his foresight 4n
writing in at 2105 the Tirst phrose after the cencelled pacsage over the
leaf, and not leazt from kis insertion of 4o gnell-oart sctora’® names as

warnings, that S can have been nome other than the bock-keeper-pnrompter of ‘



the company to which the play belonged., As in the case of Dornevelt,

lor. and perhaps come other surviving play-boocks, The

The ¥elsh Embas:
Lody Mother shows the company’s prompter scting holh as seribe and stage
veviser of one of the company's nlays.

book=keepers or
If thesc/book-holders included such cmymr in the vork for vwkich

trey were paid a wage by the company, =28 one mey GFI‘}L‘WPE assume they ¢id,
it is rather surprising thet 2 lorger number of extont vrowtbooks are not
found to be prepared for the sftage in the hand of their copyists, since the
esmloyment of its owm prompler as copyist would obviously seem to be the
cheapest ccnrzse for the company. On the other hand . not a great deal is
Imovm sbout the sctivities of stapge book-keepers srd book-holierst, snd
perbans they received a gpecial fee for such copying. Alternatively,

Enight, Jhon, and S of The Iadv Mother moy usualiy kave been very busy men,

It is just possible that the umisually sucecessful run of Brome's Sporasus
Garden at Salisbury Court in 16352 moy have left the compeny's orompter
with some spare time on his hands in the auturm of thet year, It iz, of
course, cquite possible thet some extent sromptbooks were in fact copled out
by prompters who, being familisr with the text, did not leave meony troces
of stage preparation in the mermuscripts, and théa‘: the evidence of stage
revision in otker honds found in thepe maruserints relates to revivals and
not to the oripginal performences. This last problem does not srise in
connexion witk The Tady Mother, in which the revigion (both nromot and

o soort aftew

authorisl) seems most likely o have been carried ous befmihe £3yot

verformance of the »nlsy,
Hend A, wvhick is certainly that of the suthor, Henry Glanthorne,
mokes two distincet appearasnees in the manuscript; at first he makes s

nmmber of smallish literary corrections and additions znd inserts some

directions for music, nnd later he carries out an extensive dranatie I“-'Viﬁitmq

AR

:‘ E, X Chombers, ¥illism Shoke
2 Bentley, i, 295 end n. 6.

g - SRS e ee——

19 Ppi lﬁ5“8 =
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His literary revisions are made in a reddish-brown ink which is extremely
difficult to distinguisk from that used by S for the third section of the
play and for kis S* insertions. The impression made is that A sat dowm at
S's desk and dipped his pen into S's ink-pot to correct the new ly-comp leted
manuscript, A has carried out & considerable mumber of small corrections
and touckings-up in the Tirst part of the play, up to sbout fol. 195: he
kas substituted kalf s line of dialogue in one scene (92). kas added five

lines or phrases of dislogue in asnotker (fol. lBBab), and has interlined

a phrase in a third (1087). In tke case of deletion of oaths snd other
offending words and in small corrections it is often impossible to tell |
whether his kand or S+'s is concerned, because not only do they use ink of
the same colour, but in some letters their hands resemble eack other. In *
the last three Acts of the play, where the ink of the text is also tke same |
colour, the difficulty is even greater, but there are a few interlinestions
and some corrections which are certainly A's. His corrections in this part
of the play are certsinly fewer than in the first two Acts, kowever, and he
lets some surprisingly obvious errors pass. The small neat hond in which |
A makes these corrections and additions, ﬁsing ratheyr intense reddish-brown

ink, is distinguished as AL, |

Using the seme ink, and so probably ot this time altkough one

|
cannot be certain, A sdded some directions for music on fols. 19291’, 208D |

end 2099, His hand in these additions is rough, as it is in bis second

revision (.&e.fscribed belcm), and as it probably was when ke was writing
hurriedly. On the evidence of the ink, these additions are considered as f
part of his st revision, but attention is drawn to the rouskness of the
kend in the notes to the text.

lever, A thoroughly revised the play, particularly the second Act,
merking scems and passaces For omission, adding others (incluﬁing the
dislogue on fol. 2112), snd maldng alterations in the dislogue dependent
on this revision. This time he uses » yellowish-bromn ink snd writes a

. rougher kand, and this stsege is referred to 2s 29, It was ags a result of

this revision tkat 8% mede moot of his pdditions and altermtions Lo the

marmascript,



A's additions and corrections are undoubiedly suthorisl. In =ome
cases hkis mrreétianﬂ restore the sense of 2 passage where S had missed it
(instences are at 11, 59-60, and 348), and the additionsl dislosue on fols.
18820, 1918, 2112 and elsewhere is in the style of the rest of the play,
and includes a reference to the Tun of Heidelberpg which Glanthorne was even
fonder than otker contemporary authors of inserting in his plays. TE:-:;: axtra
dialogue for Sucket on fol. 1882P snd 1962 builds up his ch-rocter as miles
g;:gﬁgsug As B did not mnke these corrections, it is difficult to imagine

who else except the anthor could have been responsible for them.

Moreover,
S's misreadings skhow that ke wes following an originsl in the handwriting
of A as this appears in the momuseript, and some of his spellings (although,
as menticned earlier, ke has iromed ocut the peculiarities of the original
to a great extent) slso suggest this. Some evidence is given below to
show that many of S's misreadings sre parslleled in the printed cusrtos of
Glapthorne's other plays, ond there can therefore be no doubt that kand A
is Glapthorne's ovm.

Al yrites = smell neat hand, of mixed Englisk and Tislian
character. He uses two kinds of p, as well as the ccntmctionﬂ, a rether
tall fnglish g which can be mistaken for @, » flouricsked n, and a ﬁmi k-]
which resembles ( or a virgule and is often liable to be overlooked,

As A% his bhand is larger, cursive, and more Englisk-looking, and
as straggling and untidy as At is neat. Hig letters kave long tails and

laxrge loops. There is evidently an intention to distineuisk itelic from

English, which can be seen for instance in the stoge directions on fol. 21,

alchough ke admits some italle forms into his English seript, and some
Enplisk ones into kis italic, Characteristic are his Isbour-saving th
wilch could be misread as k or possibly i, his ¢ whick resembles L, his
u's and a's whick resemble each otherl, and his large Pinsl d-like e's.
His hand, particularly ac 52, could not possidbly be a scribe’s: snd Al and
A% are so unlike that, but for some common letters suck s3 p and finel g,

L not an uncommon fault: sce MSE The ¥
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they could almost be the hands of two different writers.

A deletes both by crossing out and by means of a coil-like
scribble, of which there is an instance at 184. His speech-rules are
longer than S's.

4's spelling is not the least of kis scculiarities. . He has a.-
predilection for finel e, seen in bellye on fol. 1917, Ame (= am) and
mivrthe on fol. l?’fb, and drinkinge, forthe, mirthe; sacke snd geene on
fol. 211%., On the other hand, ke sometimes omits final e viere one might
expect to find it, ss in Tenpergi (sic) and wher on fol, 2112, He prefers
final =je to =y, seen in verrie and batterie om fol. 191%, alreadie on fol,
191°, Coipanie on fol. 193, Intreatie on fol. 197°, and Crackbie and

Timothie on fol. 2112 (S's corresponding warning gives 1.

'r

and ke has
Timothy and Crackby throughout the play). A's liking for medisl ai in
daire (331), loime (348), and cajre (1493) defeats S in every cose, and is
seen sgain in A's morginsl Caire on fol. 197°. He shows some prefereonce.

for medial y in reconsyled on fol. 197P°, and nryvuste and retvrince on

fol. 2112, slthoupghk ke has retire on Tol. 19‘3b; and ke usually has medial ee,

as in keere on fol. 191P and keers on fol. 195b. He, likzs S, uses a short
spelling of the past tense, os in wotchi on fol. 2112, On fol. 1932 ke

spells excepted Exepted,

filliem Blagrave, depuby to the Moster of the Towels, uses grey
ink and writes a large squarish-looking kand with predominstingly Italian
characteristics, and 2 large mumber of initial capifals. ‘fpart from vhat
seemed to hRim s small improvement on fel. l%b, C's reformations are
confined to Act V, where he kac oltered Recorder to Iudpge: evidently the
original might kave given offence t¢ the Recorder (who, incidentally, died
in the winter of 1635), His one neculiarity of snelling is, oddly enough,

in feyelg, which he soparently spells Revall(g).

8. Ike Inks,
Trhe inks used by these three writers moy be distinpuished as

f{illfﬁm .

Ink I: a dull brown ink, varying from faint to fairly strong,

used exclusively by S to copy lines 1 - 353 of the text,




Ink IIL

+%

Ink IV

including ordginal stage directions and spezkers'
nomes

a darker browm ink, varying from the sﬁlﬁn_ger shade of
I to oImost black, used exclusively by 8 to copy out
nes 354 « 1047 of the text, including 01’11;?&1

stage directions and speskers' names. Stariing fairly
strovg, this ink greduslly fades to *he ~hade cof I,

but ckhanges to 2 much darkexr ghade at 715 and remsins

w_-—"

this colour to 1047.
a bright reddish-brown ink, used by S to copy out lines
1048 to the end of the text, including orizinal stage

directions and speskers® names. He uses the seme ink,

as Sl, to make corrections to the mamuscript snd to
a2d bis warnings and music directions.

a reddisk-browvn ink, very difficult to ﬂistizlglﬁah .T
from Ink III although it ney nosaibly be more consisw

tently intense, used by A+ to correct and touck up the

Ink V:

Ink VI:

Ink VII:

manusceript and to insexrt a few phrases of dialogue and

misic gircctions.

a grey Ink used exclusively by C.

a yellowish«~brovn ink, inclined to fade, used ex=-
clusively by A% in moking his widespread revision of
the play, including the writing in of extra dislogue
on fol. 2112 2nd elsevwhere.

a blaek ink, used exclusively by 32 for making
alterstions dependent on C's reformations and A2's

revision, and for a few nrompt additions.

S uses inks I, IX, III ond VII

A uses inks 1V and VI

Cusens Ink V

All these inks are quite easily distinguished except

for inks I1I and IV, whichk present difficulties which




only » chemical test could resolve, It is occasionally
Aifficult, in thre case of small corrections in A's

hond, %o decide whether ke is uasing ink IV or ink VI,

4, The Processes,
Assuming, unless otherwise stated; thot vhere one hond is found

mekine alterations or additions ¥o {he monusceript in one ink, those

alterstions or additions were all made »% or sbout the same time, The
memmscrist avpears to kave gone through a series cof z2ix processes. These
- gan now be described, where necesssry in some detsil.

(1) 8 wrote out 4= text, copyine from a manuscript written in

kond & (the suthor. Henry Glapthorne s, hand ), which can probably be
desoribed as foul napers. S copied it in threec stages., pousing long
enoughk at 353 and st 1047 to use an ink of a differoent colour wken he
resumed.

The impression that he was copving from an originsl In hend A is
based on the noture of his misreadings, and also on some of his spelliings.
A study of hand A as it snpears on folo. 185@, 19135, 192b_., 15755 ZGBb,
2092 and 2112 skhows that certain letters would sometimes be difficult fo

Yead, or could be misread 2t other letters, Thege misreadable lolters,

with instances showing that at times they evidently were misrvead, are most
conveniently given in the form of a teble. It zhould, however, first be :
pointed out (a) that vhere one letter ia 13nble 4o be misread as ancther,

it is not surprising to find the converge ftalking nlace «- that i, the
second le“ter may slso be Pound misread as the first: ond (b) where S is
completely at a loss to read &'s letter, his substitute may be based rather
on guesswork than on grephic likeness, althougk in most cases this does not

seem o kave been =o. The table follows:
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Instonce in Posgible
hand A misreading
1) th L or
possibly
theg. ’ T
long 8
virpule or
accidental
stroke, so
liable to
585 mg_ be omitted
Grimes, is,
fol. 2118
4) g ki
close,
fol. 2112
ce ioru
affeccon’,
o87
G flourish
on the next
letter
5) u
row,
f‘al 2112
8) final e a
one, seene,
fol, 2118
7) 2 )
o83 what
oB4 out
lodie, Butler,
feol, 2113
E) e [+]
good, close,
Exeunt

626 ;§ well for %
794

Tyes for Feis oamctad)

tis for this (corrected)
2397 _lgl_q_ for tkis

651 gimne for Tim(e) {(corrected by A)

35 ﬁa_rgst;gg added by A)
2053 phrase for L
addeﬂ by A)

254 BSouldier
1969 daughter for gm
2564 1tkat for ihats

* 582 griefes was read by A. H., Bullen
and by W. V. Greg as ‘'griefe!

1036 computacion for eg on' (? corr.
1170 mmm by 4)
1172 tovetous for ¢ (camated)

1210 breathk for brea.-gg comcted)
1301 distrattion for distraction (corr.)
1776 perfettst for perfectst % corrected )

conversely: 2345 Subiecc for Subiect (corr. )
845 gurescion for acerescion

612 hands for Chember (corrected by A)

possible converse:

2008 calls for falls (corrected)

1339, 1757 yinne for wirme
2105 kou for how

conversely:
900 oblipe for obligd
2526 perice for period (corrected)

265 pemus for mapas (?)

conversely:

G910 Delage for _]_..\_gg
1655 distraction for distruction (corr.)

541 proper for p rettye (corrected by A)

conversely:
o435 Soe for See
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9) a o 4895 mﬂdﬁs‘h far m&deat

rae, but my be a variant
sPellJ.ng (see p. 11 above)

Several of these peculisrities — especially, perhans, the
¢/t, e/d end a/u confusion -=- are commonplace pitfalls in esrly seventeenthe
century kandwriting, of course. The tk and stroke-like final g are kowever,
more unusual ones, and where these lettiers are found, ﬁogetb..er with others
of the types just listed, giving rise to errors in s printed quarte of one
of Glapthorne’s plays, there seems good reason to suppose that hand A,
Glapthorne s autograpk, lies bekind the quarto, directly or indirect 1y.
Between them, the peculiarities listed account for the wvast majority of
printers' errors found in the printed quartos of Glapthorne's otker plays.
A fuller zccoumt of these iz given below, but it may be mentioned that
these errors in the quartos, taken together with S's misresdings, meke it
quite plain that Glapthornme's asutograpk and kand A in The lady Mother must ,
be one and the same.
Spelling is a less sgtisfactory test thon cellipgrophy, azince it
secms certain that S followed his own inclination more often than he

followed his model. Undoubtedly ke pared away many of A's redundent letters, |

suck a5 final e¢'s and double consonants. An instance of this is seen on

fol. 211%, wkere A has Timothie twice snd S Timothy, and anotker at 598
where A adds p to S's Cap == Cupprs in A's additionsl dislogue below 1295,
as well as the ubiquitous tt, shows that A »referred double consonsnts.
RNonetheless, some of A's characteristic spellings seem t0 have found their

way into S's copy, or were altermatively so ruthlessly smputated that scars

were left. A list follows, in whick the first colum shows spelling

in A’s kond in the manuscript, and the sccond one instances of S apoarently

following this or, on the other hand, patently departing from his model:



A’s spellings
1) final %

- 637
fol.

730 -_@..Ea
fol.2112 gott

2) medial gi

381 daire (written
over S's misreaﬂing)
over S's miarea&ing)

1493 goire (written in

where S failed %o

read copy)
£01.197° Caire

3) finel e

541 pretive

fol. lﬁﬁ

729 g_@_ra_g, rw.mle
752 Iinde

1087 tkeire
fol. 1l Ame

fol. 2118 drinkinge,
forthe, mirtke,
sacke, seenec

4) cmission of final e

fol. '.1.19 Zenperat

5 terminal ie

184 Gefferie
228 Crackbie

594 werrie

657 alresdie

824 G% anie
fol.197° Intreatie
1508 ladie
fol.21ll2 Crackbie,

Tla_d_%t.e; limothie
twice)

6) medisl y

fol. 1070
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S's snellings

There is sn unusually lam mmber of instonces
of this termination t .out the mamascript.
in the first folio o (1882 ), in whick one
might expect %o fimi S following his model most

closely, the following are found: it (7),

77), Iett and’ else
where such exaimles as nee (2%56 )s f
vitistt (1«399) : but 1834 expiate),
and fitt 1525 |

dmitt (12), gallantt (52) witt int £ (34) )s
m@% %555 d b 1;1:6559 ?, :

S prefers a, but has gtpire at 510. His obvious
&ifficulty with A's gi is probably due to un-
familiarity with this spelling, but possibly to
the fact that A's a resembles u or o

S kas rather less than the ususl number of final
e's in kis text, and must have pared them off
drasticelly. He certsinly did so at 60, where A
adds ¢ to for to restore sense: st 80 where A
inserts € in changable: at 519 where A adds e to
on: at 920 where A adds ¢ to op: and at 1852
where S himself adds e to on to make sense, A
did not noticemm%marw |
(1326); but occasionally S seems to be following
A, as in kesreing (380), nameing (1709), liveing
(2505), and perhsops in toe, soe, nge &c. passim.

This converse tendency in A's spelling probably |
appealed more to 8, There sre s mmber of ine i

gtances suck ss beve (629) tinfring ' 5
%ﬂ_lj;?g (1260, 25225, (2057, 2130), whenc |
2399) and Indg (2»42)

S prefers y, and always spells lady, Geffery,
_rgﬁ_;_&x. Timothy. But there are also fairly |
,(1_ spellings including vbiquitsrie (558)'\

882 |

mﬂ% ), policie (1062) -.a'*-'*ﬁ--ﬁ (1409),
449), aoffinitie ( 21563 misterie (2465),

and many others, Tlus spelling is, in sny case,
a common one in the seventeentk century. |
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7) -] S has gkee in 6, 8, but theresfter almost always
ghe, me, we &c., with the double vowel rarely used
except in the case of gheeg (1265, 1535) and similar
combinations. Double €& does of course occur, as in
peeges (602), but it is likely thet in meny ceses S
eliminated the second g

8) ¢ omitted after x

769 Exepted exellent 2631.: but 493 excellent), excite (204), snd
exgepted (4965) ' :
9) short form of S regularly uses the shortest form, but it would be
past tense impossible to say whether he is following A’s leed ox

kis own inclination. Instances are wvrgmd (456), ;

605 éﬂg (twice) abagkd (1081), bobd 511443, sometimes with an apo=~
£01.2112 watcht strophe, as desir'd (1419), reclam'd (1420) '

On the whole, therefore, S shows some inclinstion to follow A's
snelling lééd-, but 2 much stronger tendency to economige, As far as one .
con tell, A's punctuation was a good deal keavier than S's, and here again
8 is probably economising. Consistent witk this is S's habit of saving

paper by writing a kalf'-line of verse as one line witk the preceding or “
following full line. Innumerable instances of this are faund, kowever, in "

|
|

in those of other neets of the period, and the author may khimself be re- |

tke printed quartos of Glapthorne's playsl, as they ore, to a lesser extent,

]
[

sponsible for this form of economy. o |
The 1lists just given leave no room for doubt that the papers

copied by S were in A's hand, and the writing in these wes perhaps some

where between the extreme neatness and legibility of Al and the sprawling
untidiness of A%. Tt appears, from tke evidence of difficulties met by S,
that the original from whick he copied could be described as foul papers.
On slmost every page of Tke ledy Motker there is evidence of S kaving
difficulty in reading kis original, HMeny of the errors in the text, often
corrected currente calamo, are due to the tendency to skip or anticipate,

or to the mental substitutions, to whkich any fair-.copyist is lisble, and

1 attention is drevm to this in the memoir prefixed to Pls
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meny otkers to the psculiarities of A's kand and spelling; but not all,
Trere are a mumber of signs that the originsl copied by S wes not
in perfect condition. At S has had to trensfer a pkrase from the end of

one speech to the beginning of another, and ke has inserted two speechkes

|
omitted at 1185 in the mergin - although admittedly botk these errors mey “
be kis oom. In fol. 1988 gpeeches kad been left in the original for lovell, |

who had left the stage at 1294 and does not re-enter until 1425, These

were copied with the rest of the text by S, and afterwards deleted, pro'bably l
1
by Al put possibly by Sl. In fol. 200° either three or four speakers® b !

names were omitted by S, and written in by kim afterwards, slthough ke still ?i'r:,"

eitber misplaces one of them or else leaves a redundsnt speech-rule. B
Misplaced or redundant speech-rules in fols. 198, 1002, 201, 204P and
2088 may also, in some cases at least, indlicate a lack of clarity in the 1
original. . S omits tke 'furies' who are to enter with Grimes at 2466, and ];
their entrance is supplied by A. | |

Trere is a furtkher indication that the original may have been i! !
scarred by revision where, in Act V, there seems to be a3 ghostly sign of % ';.
the presence of a priest st some time in the evolution of the play. It is |
not odd that Thorogood should address the Recorder as 'reverend Tudg' at ':1 i
2442, but it is curious tkat Thurstom, at 2509; prefoces his sddress to i 1*

ledy Marlowe by 'With yo* leaue reverend father'!, since this geems an epiﬂ*et

moxre fitted to a priest than e judge, however Wrwra'blel Probably at some |/
stage a priest mode a brief appearsnce at this point to confirm that a l 1*
marriage had taken place, and kis role was later cancelled-. Many I '
elements in the play are very inadequately worked in -- Sir Geffery’s and 1 I
his nephew's wooing of lady lMarlowe and ker dasughters is one, Grimes'® and f
Timothy's interference in the chief characters’ effairs is anotker; but |

this would not necessarily appear in the papers which S copied. 8's entrance '

for Grimes instead of Ilowvell at 42, corrected during his gl revision, was {

1 In Stirley’s The Coronstion, 2 bishop is addressed, and referred to, as i
'reverend father! e, 111, 500-1): no instance of a seculsr officer i
being addressed in this way has come to light. :

2 A parson mekes a mopentary eppearsnce in Act V of Wit in a Constable Plays |

oems, 4, p. 228), in order to be given the marringe licences by Busy; |
kis mle ecould equally well have been dispensed with,
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probably merely a slip. No doubt S had to iron ocut some discrepancies in

speakers' names, whick are consistent -« how careless Glapthorne could be

about his characters® names can be seen in the quarto of Wit in a Constable.

The only exception is in the cese of the steward; Alexander lovell, whko is
called 'Alexander ILovell' in the stage directions and ‘Iovell’ as a speaker
up to fal. 201°, and 'Alexander' thereafter. This would mot, however, give
rise to any difficulty, as lovell, such as ke is, is 2 distinctive
character., S, as one would expect of a2 prompter, sppears to have reguloay-
ised the nasmes of speakers everywhere else.

The original copied by S can hardly have been in gross confusion,
as kis text iz on the whole quite cleer, with signs of minor diff‘imlty
occurring throughout it rather than mejor cruxes in any one scene,

Sy then, copied out the text from Glapthorne's foul papers,
probably adding speakers® names as ke finished eack page. At the same time

ke added speeche-rules and minor entrances in the left=kand morgin. He did

not write entrences early, perkaps beczuse ke intended to write warnings for

them,

(2) Tke author, as Al, then read throughk S's copy of the play
and carried out a good many touchings-up and corrections in the first part
of the play, and a few in the pecond. The most importsnt of kis corrections
are gbgscure for S's gbserue (11), or for S8's ore (14-), g added to S's
porastinatt (35), she inserted (38), is insdrted (39), g sdded to S'= for
(60), perksps God deleted and ke substituted and then deleted snd Noture
substituted (63), g inserted in ghangable (80), scare for S's gcarr (108),
a stop allered to a mark of interrogation (11&), an apostrophe sdded (119),
freezes for S's freeces (158), s added to S's Souldier (254), a comma
deleted (327), gome added (330), daire written over S's misrcading (331),
prettye for S's proper (341), s corma inserted (342), laime for S's derge
(346), mee sdded (468), thy for S's tke (532), Chamber for S's kands (612),
memory for S's mory (904), r added to S's Scome (957), gmeiue for S's

tacon®

greife (1007), an intended alterstion to compunction® of S's compu

(1036), s.n. Ied: added (1310), P&’a,._si.. ive for S's Fmti&@ (1347), as for
3's gn (1379 — but verhaps a st correction), ca ire inserted where S had

E

1




left o blank (1493), Iedie added (1508), s.n. Iad, =dded (1898), lad(ie)
added (1988), kis for S's their (2050), once for S's Ok me (2086).

It will be seen that there are a great many more corrections by At
in the first paxrt of the manuscript - up to fol. 185 == than there are

in the second, snd whkile ke kas corrected meny minor slips in this part of |

tke play, many obvious ones in the laster part stand uncorrected., Although
the similority of the inks after 1048 on fol. 195° makes it more difficult
to detect A at work, there are some corrections in kis hand thereafter; ana | :
it mst therefore be assumed that he looked through the whole menuseript = !
the second half, it appears, muck more cursorily than the first. |

At 92 AL writes a half-line of dislopue, Butt to that stuff of I

over the original Beneath woE, is a, adding g to another word to complete g !:

the sense. On fol. 1882D he adds five pkrases of dialogue. Four of these 1
| ' ll \I
are for Sucket: Death to my reputetion (244), Death smplified with of wellor |

(256), Infemy to fome amplified with and noble reputatiom (283), and 'tis for |
our reputation (318). To these may be added s pkrase given to Sucket at J-r.
1087, it sultes not frth theire (sic). Sir Geffery is 2lso given g A
new line, it may be oA of those piectors transports 't 4,--!' 828, 'l

(209). Evidently these are authorial afterthoughts. There must have been

i
dissatisfaction with Sucket 28 a charscter, as zppesrs from the extensive i[,:
i

|
curtailment of his part in later revision, and perhaps this was a belated ]J,
' i

el | 1
HT |
i

attempt to strengthen bkim,

I i
L]
il
| .
|
i
]

| S
It appears to have been at this time that A added 2 few directions |/

concerning music; he uses the seme ink (IV), but writes in a rough hand, as lt*

il .
4
i

described on p, 15 sbove. If, as seems likely, ke was hurried when writing

T
e

these directioms, this may account for his cursory correction of the secomd 3:}.

half of the manuscript. The directions comprise Musike (662) and Mugike

\
1

softe (730), Floriske Horrid Musike st 2466, where he also added 4nd furieg I
to the entrance direction for Grimes disguised as Death, and R® (for | :
‘Recorders') at 2479. :

(3) Tre play then went back to S, who went over it again meking :1_1

kis Sl additions and corrections. These fall inte two groups == (a) cor-

rections to the original ftext, such as the smending of olny st 9 snd the
addition of PBelisea's name to the entrance direction at 318, and including




the deletion of offensive words, if this was done by him anl not by 4, and
possibly the deletion of Iovell's lines on fol. 1982, (b) Be prepared the
book for the sfage by writing in warnings for azll entrances, except those : i

_following an Act intervzl, some twelve to twenty lines before the entrance, I

' |
to which he connected them by a descending line. Witk the exception of ili
_T_ Sandg & Regt as the warning for the entrance of six musicisns at 652, li

all the wam.’mgs give characters' and not sctors'! names. 'T Sonds! shows, -

hovever, that the play mst have been cast by this time, partially at least, . |

'T Sends' end *Harry', whose name was inserted later as 2 worning for :
Magdalen, are both minor actors, and it is typical that 8, as nrompier, tl]
should insert their nemes snd not those of more important actorst, ' |

it is impossible to decide whethker -31 carried cut both parts of . :
this process at the some time, As the ink used for botk is that in whick * l'
ke finisked copying the text (ink III), it seems most probable that this

revision took place very soon after the copying was completed

Part (),

the stage revision, was certainly carried out after Al's correction of the |

text; it includes directions for musie, Sesse Musick at 745 and, ot 2479,
corders added to A''s B2, whick mist therefore have been written First. :
It seems, perhaps, more likely that S would check his text immedistely r‘
after completing kis copying -— that is, that possibly ke carried out part JJEH
(a) of tke process immediately the copy wes finished, the copy was then H
checked by A', end S1 then made the stage preperstion (b). But it canmot
be showm that St's revision was separated into two parts by A.l’s; the scribe hl
of Yoodstock evidently checked kis manuscript some time after completing it-g_, jf

not at once, and S may kave Pollowed the some procedure. It seems simplest, ||

therefore, to take stts corrections and revision together =s one, not two, I
stages in the evolution of the mamuscript. If ke kad checked the copy :

before At did so, it seems likely that ke would kave rimself corrected some
of the more glaring errors amended by the latter, ¥

1 Greg, Bditorial Problem, p. 40.
2 "There are a great many slferations by the scribe in the same ink as the :

text and cleerly mede in the course of writing. But heving finished his
task ke evidently went through it again, for there are s number of core
rections likewise in kis kand but written in o different ink ond with
a different pen.' (MSR, Woodstock, W.P. Frijlinck Fd., mmauetm,)

Pa ﬁ. ) t
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Both A.I and Sl, then s carried out their revisions soon afteﬁ the
copying was ccmplﬁtéﬂ; this appears from tke fact fhat they . botk seem te
have used the ink in which the copying wes finished.

{4) Tre play then went to the Revels Office, or more exactly,

to Villiam Blagrave who, besides being Herbert's deputy, had financial and

probably also monagerial interests in Sslisbury Court theatre, to vwhichk the N
play seems to have belongedt. © mekes only ome alteration in the first four F
Acts of the play; at 785 he deletes buttock and interlines bakside above it. |
The half-rearted deletion of caths and disparaging references to the French

apparently satisfied him, and up to Act V the play is otherwise inoffensive.

In the Act hesding at 2194, however, ke deletes Recorder and substitutes
dudg, repesting this substitution in the dialogue st 2197. He substitutes

8T for M Recorder where this ocours in the dislogue, the Iudges for M

Recorders ot 2234, and Iustice for Recorder at 2430, although ke allows Re:

to stand as a speaker's nome and Recor: in a stage direction at 2443, At
2215 he kindly corrects a smell point of grammar. Hoving msde khis reforma-
tions, ke wrote out his licemce on fol., 2107, stipulating that the plaey
might only be acted itk the reformations observed.

As C's alterntions do not in any way overlap alts ang sl's
additions and corrections, it is impossible to say with certainty that his
review of it followed, end did not precede, theirs. One festure nlone
suggests that his was the later revision. His reformstions in Act V made
1t necessary for the Recorder to be given o differvent spesker's name ~- 80,
at least, the prompter considered., At a loter stape of revision, S
rechristens the Recoyxder 'Sir Hu(gh) '. and had this slteration been
necessary at the time he made his St revision, ke would probably have made
it tken. Iacking more substantisl evidence, it seems best to place C's
review of the menuscript after Al's and Slts,

(5) and (8). The play tken went back to the author, who made a
very thorough revision of it. After A%, using a yellowish-brown ink, had
completed kis revision, the prompter prepared the manuscript once more for

the stage, most of his alterstions being dependent on C's reformetions and

1 Bentley, 11, pp. 580-1.
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A%'s revision., This final stage revision, msde in black ink, is described
os S2. As the great majority of 5%'s additions and changes depend om A2's,
it is most convenlent to take these two processes together. A%'s dramatic
revision is not uncomplicated, and it is necessary to give s fairly
detailed account of the changes mede, and the asction trken on them by §2,
s they appesr in the mamuscript.

A? marks for omission 138-148. His

motive was probably rather literary than theatricsl; no doubt he thoupht
either that the lines were open to misinterpretation =t this stage in the

play, or tkat they gave awsy thke situation too soon = the play depends

greatly on its element of ‘surprise’. No action on this was needed from S,

A2 altered the beginning of the second sceme. He deletes the
direction for Sucket's and Crackby's entrance in the scene keading at 184,
and substitutes for their names §f Gefferie & Bunch.

e eencels the intro-
ductory part of the scene, dialogue between Sucket snd Crackby in which the
latter disparages the country snd extols his notive Iondon (185-228). This
had, perkaps, only been introduced to show that the action takes place in

the country, whick kad already been made clear in the firat scene ; Cracldy's

speeck has little merit otherwise. On second thoughts, A2 extended the

cancellation to 227, and starts the scene at the point where Sirp Geffery

Crackby enter to these characters by deleting the original entronce for Sir
Geffery and his servant in tke leftehand margin and writing in en entrance
for Sucket and Crackby, whiech ke underlines with attention-tines , below it,

g2 supplies 2 warning for Sir Geffery snd Runch oppogite 1845,
He retraces A%'s Ent? (for Sir Geffery and Amck) et 221 and one of bis
attention lines opposite 229, and writes Ent', (for Sucket and Crackby )
opposite 233,

In the third scene, A% marks for omission a passage which merely
slows down the action, at 449-55. WNo action is needed from 82,

It is in this Act that A2's most
drastic revisions are mede. Most of it is occupied by supnc sedly comioc
sub~plot scenes which kave little commexion with ihe main-plot.

is discovered on the stage with Bunch combing his heir., He mokes Sucket snd |




In the original forxrm of the Tirst ﬁcene s ohe steward Alsxander
Iovell comes on to the stage and delivers s long ‘kEumorcus’ mmlogue s DY
the end of whick ke has drunk kimself into a stupor and falls asleep, Wrhile

ke is Iasleep, Timothy, Grimes, Sucket and Crackby plsy a trick on him., The

tovn woits come on to supply msic and a dance, and are tricked of their fee
by Sucket, after whick he and bhis companions go off. The music wakes Ilovell, .
Grimes returns to complete the trick played on kim, and ke is finally chased '
off the stage. A serious scene follows.

A2 decided that the scene would be improved by kaving Timothy and
bis friends on the stege during Iovell's monologue. He therefore writes !
out a plece of imtroductory dislogue for them on fol. 2112 for inmterpolation
before Iovell's entronce at 589, and seven apeeches for Grimes as commenta-
tor in the margin opposite Iovell's monologue, with rules to show where

they axe to be internolated (571-61%), Be interlines additional phrases |

of dialogue for Iovell in two places (582, 605), gl

8% writes an entrance for Sucket, Crackby and Grimes at 568, ond |
adds warnings for Timothy and lovell to the additional dialogue on fol. ‘3]'.1&.
A% marks for omission the whole of the drinking scene which {
follows, including the trick played on Iovell and the entry of the town ll
waits witk their music, song, and dance, down to the point where lovell i

wakes up (616-728). He must then kove decided to re-stoi'e the trick passage, .
because ke indicates by 2 line drswn in the msrgin that Timothy, Grimes, i
Sucket and Crackby shall resume their dislogue snd tricke-playing at 637
and play the scene througk as far as 654, where the waits asppear: the woits
scene is to remsin cancelled. He mokes the slight alterstions in dialogue
necessitsted by Timothy and his companions being on the stage all the time
instead of making thelr first cntrance, as originally, at 614: these
ad Justments are at 637 and 640. - ' -
5% deletes his warning for the musicisns opposite 638-8 and their
entrance at 653. 1
Iovell is now due to wake up agein. It must bave been decided
thaty as the msul‘i: of the ecancellatlon of most of the second scene, kis

sleep was now too short, and that it would be better to play the whole of



the third™ soeme of the Act, a long serious scene, befare Pinisking the
Act witk the second half of the lovell episodes. One would expect to find
that this transposition was suthorised, st least, by Glépthéme, but there

iz no trace of any hond beside 5214 making the resrrangement, although ke

may of course have been acting on someone else's instructions, and probably
w2 S, 82, then, mekes the {transposition by deleting his worning for Sir
Geffery and Iledy Morlowe, who open the third scene, opposite 835«-8, and
writing a fresh warning for them opposite 645+8. He writes their entronce
opposite 720-~2, indicating by a line tkat they shall actuslly enter ot 7929,
The serious scene wos to be played throush to its finish at 1047, and
opposite 103840 S° has written Stewsrd Fnt'., witk a line to show that

- Iovell enters, or rather wakes, as soon as the serious scene finiskes,

lovell's scene is then played through from 729-84%. At the end of it, 52
kas written Finis Act.2- and (an error) Finis Act 3 to meke it perfectly ;
clear that the Act does now finisk at this point. ‘:

A% pas got rid of the six waits, ond for their misic he substitutes
a fiddle, off-stage, ostensibly played by Grimes. Be adapts the dialopue

to fit a single player or instrument at 720-33 (and mergin), 749-50,
810, 824, and 857=8,

8% deletes the warning for the msicisns opposite 754, leoving
Grimes? standing, and cancels their re-entrence at 749,

Act III (fols., 19 ’b-z - .&2 marks for omission the whole of @ g

passage in whick Crockby and Sucket woo Clarisns snd Belisia, ond are mocked

by them (1081-1144). As the first of two suck episodes, it mimkt well have
secemed expendible. To bridge the gap left, ke writes into Clarians's speech
at 1080 heers m' Thurston and, kindly soving S trouble, deletes the warning
for Sucket and Crackby opposite 1065-8 and their entrance at 1080=1,

writing Thurston underneath in esch case, and linking warning to entrance

1 It is not quite clear whether there are two or three scemes in #his Act.
Trhe directlon ot 614 appears to be a scene heading, but is not ruled
off from the preceding passape. All the same, three scenes are
probebly intended; Lovell's remmining on the shage no doubt secounts
for S'%s, or Ats, inconclusiveness.
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with a wavy line. S? - rather ungratefully, retraces A% ’-3I Thurston warning
opposite 1068, |

It mast have been decided at some time after A%'s revision to
reinstate this passage, becsuse S% writes Stet against it in four vlaces.

For this reinstatement, ke has written 2 frech warning for Sucket and

Crackby opposite 10625, to replace the deleted one. TVhoever decided thot
the episode should be kept, S2's hond slone sppears in commexion with the :
reingtatement.

Opposite 1267-95, A2 has written in the left-hand and bottom
morgins of the page extra dialogue for lovell, whose role in the play has
otherwise remerkably little continuity. A° shows, by a star, that this
dislogue is to be interpolated »% 1261l. He also deletes a line in poor
taste at 1295, No action is needed in these cases from 32.1

A.2 marks for omission the first twenty

lines of the Act; he evidently had second thoughts about rer rousehold |

staff's rather free comments on lady Morlowe's affairs (1632-51). He !

staxrts the scene inatead withk ledy Marlowe on the stage, making the minor |

characters Lovell, Timothy, and Magdalen enter to her. He Writesm |
Ale (xander and Timothie) in the right-hend margin (where S never writes an |

entrance) opposite 1657, repesting Enter for them in the left-hand mergin J!

opposite 1658, and Enter Maudlin, preceded by 2 wavy line, in the left-hand ll

margin opposite 1674, | | t
s% writes a warning for Alexand and Timo' in the left-hond margin

opposite 16534, commected by a short line to A2ty Entexr at 16562, He also |

writes an actor's name, Harry., as a waraning for Mogdalen opnosite 1661, and

connects it by a descending line to A%'s wavy line. :
In the second scenme of the Act, 32 has morked for omission four

lines (2002-5) vhick would probsbly have got an undesired laugk on the stage,

Tre third scene was evidently to be trensferred from the end of

A Act III is not divided into scenes.

2 It is typicel of o theatricel scribe, especially a prompter, to transfer an
author's direction from the right-hand to the left~hand morcin. Instances
occur trroughout Believe as You Idst (MSR, C.J. Siscon Fd., passim:
ittent%;li)is drawn to this fealure by E.K. Chombers, ¥illism Shakesneare
i, p. 121).
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Act IV to the beginning of Aet V, because opposite the scene hesding at
2044 S% has written in the left-kand morgin Act'. 5., enclosing this in a
rough circle, He did not, however, cancel the originel heading for Act V

at 2193, sltkough probably this was an oversight. The scene is fairly long, |

and its transfer mekes Act IV rather short, but the play may well have heen

produced in this way to compensate for the cancellation of masaquing

episodes in Act V. Here again S appears o be acting on kis ovm resoonsi-

bility, but as the chief factor involved is an Act interval he may merely
kave been meking 2 prompi-note consequent on some other asuthority's
decision. As the Act intervsl was to be moved back, it must have been by

anotcher oversight thot ke did not insert = warning for the five cheracters

who enter at 21545,
Az morks Tfor omission a passage on the subject of suicidal
despair (2101-8). The prompter’s first responsibility is, of courge, to

give an actor the Tirst phrase of any speech on whick ke 'dries '1, and as

the cancelled passage runs over from the bottom of a recto to the top of a

verso page, 5% takes the precaution of scrawling the first phrase of the
resumed dialogue at the bottom of the recto page (2104)2. |

Aot V (fols. 2062-2102).° A2 adds A Toble to the Act and scene
keading; it seems a 1little odd that ke, rotker than S, skould kave been
concerned about this property. Nowhere in the menuscript has S mede any
notes of his own about the properties required.

S® tokes sction on the censor's requirements in this Act, by
giving the one-time Recorder a name, Sir Hu(gh). He writes £ My over

the original speaker's nome Re: the first six times this occeurs, but his

pen runs dry and ke lets Re: stend in all subsequent cases. One might have

expected him to write 'Iu:' in accordence witk C's own reformations, and he

docs not sppesr to have any mandate from A for re-naming this character,
but there is a possible explenation for it, described on p. 95 below.

%ﬁ‘. J. lewrence, Pre-~Restorstion Stage Studies, pp. 383-4.

compare MR Delicve as You Idgt, C.J. Sisson Ed,, p. 67 and introduction,

EXV=XXV7i.

J Aet V ia not divided into scenes.

|
it




A% marks for omission 2250-62, a passage in which Sucket arpues
with the Recorder that duelling should be lawful. A% deletes further lines
of Sucket's at 2383 and 2540 and Sucket ‘s Gialogue with Donville at 2566-70,
all inoffensive vassages. No acﬁian by S2 1= neeaded,

A2 marks for .omiésiﬂn the wkole of the masquing episodes lesding
up to the discovery of the lovers (2450-98), who are to make their appea e

ance without these elaboyetiems. He writes Enter Timothky in the risht-hand

margin opposite 2450, end apparently wrote an entrsnce for Timotky snd the
other characters in the lefi-hend margin opposite 2453-4, but tke margin is
torn away. He makes adjustments to the dialogue at 2450 and 2490-2500 to
bridge the gap left by the cancellation. He also deletes what wos no
doubt -a werning, now superseded, for ‘'lHymen and the lovers' in the morpin
opposite 2471, 5 probebly wrote warnings for the entrances in their new "
positions, but these are lost with the edge of the margin. .
The significance of the very thorough revisiom, by its author, |

of Tkhe lady Mother is more conveniently discussed in connexion witk the

probable ciraumstances of performence of the play, and so too is the problem

of whether this revision wes:carried out before or after first performance

of the play. It may, however, be mentioned that the main plot of the vlay |

is little affected by these changes, of whick the most obvious result is the |

shortening of it by upward of 250 lines. H
The determination of

/ ¥he chronology of the last three processes of alteration of the

mamuscript presents some difficulty. It is certain that S2's alterstions

(6) mst follow the censor's (4) and A2's (5), because his sction depends

on changes made By both of them; and as he uses the seme ink throughout,
there is no reason to suppose that ke did not make all these correctioms st
the same time. There is no difficulty in accepting his revision as the last
of' the processes the manuscript underwent.

For the theory thst the meruscript went to C (4) before it went
to A2 (5), there is one smell piece of concrete evidence, snd for it going
first to A% and aftermords to € there are two doubtful arguments. It seems '
better, therefore, to adopt the former of these sugmested sequences (the
one given sbove), although it cannot be said with eceris inty that tkis is

the correct one,



Tre evidence mentioned is found in Timothy's revised line at
2499, vkich reads, 'stay, stay, by your lesue m* Iustice’, and was pointed
out by W. ¥. Greg in these words: 'The omission of a subsequent passage :
seems to have been decided on affer the censorship, since, in the few words

inserteﬂ to make 2 eannex:mn, we find the title ®"m¥ Iustice® instead of

"W Recorder’, 1 1t is true that Thorogmood ksd sddressed the Recorder as
'my reverend Iudg' ot 2442, but it is Hlagrove who substitutes *Iustice’ for
'Recorder’ at 2430, and the reviser appears to be following this lead. :
The arguments in favour of the altermstive sequence concern, '
first, the duelling passage (2250-62). Tris wes merked for omission 'l;y AE,
and 1t might be imagined that, if it had not been cancelled before C
inspected the play, it could khave sttracted his unfavorable notice.
Puelling kad been illegal in England since 1613, whken James I issued bis
Proclemation against
opponent involved a charge of murder. The law evidently caused some ]

ivete Challenge

and Combatsg, and the killing of an

annoyanoe,.z Bat srguments for duelling based on precisely the same grounds

as Sucket's and rumming fto greater lengthk were allowed to stand both in the

3
1641 edition of Crapman's Bussy d'Amboias, IT.1.150-204, and in the 1640
quarto of Glenthorne's ladies Privilege, IV. 11.4, the latter instance |
showing that Glapthorne did not hesitste to use again, ond muck more ll
' |

prominently, the arpument expunged from The Iady Mother, As most of
bucket 's other lines in this Act are marked for omission, and 211 of them

are perfectly immocent, it seems much more likely that here, as elsewhere in
the play, Glapthorne was merely pmnmg Sucket 's role, and not anticipati—ng :
objections from the Revela Office. Moreover, elikough the passage occurs in -;1'
a part of the play to which Blagrave was paying particular attention, he

gives no sign of objecting to it, =2t whatever stage ke saw it,

Ellgﬂbethag Dramatic Documents, p. 306,
TO surgeoms, as mll as to smsi*‘tmcklers like Sucket, according to Jokn

_ Earla s ifi crocosmographie (1628), ed. Edward Arber (1868), pp. 62-3.
© Cka T,M, Parrott Ed., (1910), pp. 21-2. |

4 Plays ond Pm,' 11, pp. 140-2.




The second reason for supposing that A2':s revicsions may be earlier
than C's rests on the supposition that Blasrave mickt not have been plessed
¢ know that the play he kad just authorised in one form wes considersbly .

modified soon afterwerds; but this would not necessarily have desunted the :

company. 1ire revised form of the play msy in any case have been shown to

bim, or he may have taken the book-keeper's word (whick could konestly have
been given) that the revision chiefly 'camexmd the cancellstion of scenes
and vassages and that nothing offensive wna introduced.
The fact that A2's revised dia logue on fol. 2112 is written after
th: licence does not affeect the argument; it is normel for the licence to i
be written after Finis at the end of the text proper.t
On the rether slender evidence of 'm¥ Iustice' it msy, therefore,
be assumed that the order was probebly the one given.
The processes may be summarised:
1. S copied out the play from foul papers written in hond A, He
wrote it out in three ctages, and inserted speskers’ nemes, [
specch-rules, ond entrences in the left-hend mergin ss ke

finished each page. e used a different ink for esck stage of |

kis copying, i.e., inks I, II, and 111, !

2. Al read througk the nlay and made numerous corrections in the

|
|
first nine or ten folics, znd 2 smaller nmumber in the mmainim'j
f“l

ones. He 2lso added a few phrases of dialomzez and some
misic directions. He used ink IV, whick may be identieal | l}
with ink IIL.
3, S1 looked over tke play and mede o few corrections. He then )
orepared 1t for the stage by adding warnings for entrsnces and
some music directions in the left-hand merein, His warnings
includé an sctor'’s name, showing that the vlay was already cast,
He may have deleted some offensive words. He was still using I

ink III, {

lm‘m- l I.

Editorisl Problem, pp. 24 and 34. X
2 It is just possible that Glspthorne gave these to Sucket to compensate for
the curtailment of his role by strengthening his remanining comic seene;

if s0, this part of Al'g slterations must be piasced sfter process (5).
More likely, though, this was an earlier attempt to bolster Sucket up.
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C ré.sd the play, made gome yeformations, and wrote his _
licence on it én 15 Octcber 1635, He uses ink V,

42 throroughly revised the ploy, concelling, imserting, snd
altering scenus and passsges. The absence of kesitotion in
the inserted speeches suggests thet possibly ke was copying
from a draft, but on the other kand the speeches are unimpor-
tant znd far from 'literary® and may hove been written
Furriedly. He uses ink VI,

S2 prepared the revised mesmuscript for the stage and made

asome chonges dependent on C's reformations, He used ink VII,




CHAPTER TWO

PTHE AUTHORSHIP OF THE PLAY

l, Trhe lady Motker and e Glanthorne Ganon.

Henry Glapthorne’s most striking cksracteristic is a passion for
self-quotation. IHis jackdaw method witk the plays of otker authors is only
exeeeded by the narclissistic fervour with which he reproduces his owm
verbal gems in play after play. Thus gll kis plays are linked, in a2 most
uninteresting way, by e common over-mesh of dialogue. Thkis characteristie
was described by A. H. Bullen in the introduction to kis edition of The lady
liother:

"The suthorship of this anonymous play ... is not difficult

to discover. Any one vho has kad the patience to read thke
Plays of Henry Glaptkorne cammot f2il to be amised by the
bland persistence with whick certain passages are reproduced
in one pley after another. Glapthorne's stock of foancies was
not very extensive, but he »uts himself to considerable pains
to make the most of them. In The ledy Motrer we find the

same ornaments spread iu before us, meny of them very
tawdry at their best."

If "notking is more dangerous than the attemt to determine
authorship by the citation of parallels "2, this might be espeecially true
in the case of a fashion-following minor Caroline dramstist. Yet this

treatment, tedious though it must be, carnot possibly be avoided in the

cage of a Glapthorme play. It was applied, to some extent, by T. M. Parrott®

snd H. Dugdale Sykes?* in conmexion with the suthorship of Revenge for
_;;Hona__u_r_,.and Sykes also quoted a few parallel pa:s:sa.ges‘in Trhe lady Mothep
and Glanthorne’s other plays in his article, 'Glapthorne's Play: The ledy

Mother'®, In rardly any discussion of Glanthorne's work does this foible
pass umnmentioned.

Only quotation can show how closely parallels of situation, but

even more of dialogue, link Tre Isdy Mother to Glopthorne's otker work,

ays, ii (1883), p. 101.

2 E. K. Chombers, | ﬁm@ are, 1, p. 222.
3 Gp s Tra po. 7218,

- ZG Moy 1916, pp. 4014,
29 December 1923, pp. 505=5.
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The exomples given below sl"ow the extent to whick the author's other extant

slays, perticularly Ike chlee Privile@, dm on or were drawvn on by The |
Lady Motker. There is no room for doubt that this pla,f is wholly Glapthorne’ a.
In addition, it will be seen that misprints in the quertos feollow a patiern '

vhich suggests that thelr fexts were set up either directly from originsls i
in Glapthorme's sutograph as this appears, as hand A, in the mamuscript of

The ledy Motkher, or from scribal copies of his autograph.
As recaris tke chronology of Glapthorme's plays, the date of their

composition cannot always be determined from the evidence of the quartos,

whick were all, with the exception of Revenge for Homour, printed in 1639 and
1640, Only in the cases of The lady Mother and The Hollander is the date of
+he Revels Office licence recorded. The former was, of course, licensed on :‘;,

15 October 1835: and the latier wes allowed to the Dueen's Company on

19 Morck 16361, After making a study of all Glapthorne's work, J. H. Walter

dates Argalus snd Parthenis cirea 1633 and Revenge for Honour circa 1640, ‘
as being probably the first and last of Glapthorne's surviving plays

respectively®s The title-page of The Hollander (1640) states that it was

'written 1635', and internnl references, as well as the licence date, agree

with this. Wit in s Constable was written, Valter thinks, about 1637 and {

revised about 1639, and Albertus Wallenstein sbout 16399, The |

Privilege is dated by Alfred Harbage 'c. 1637'%. Harbage kad not, however,
mode as close a study of Glapthorne's plays as Welter, ond he dates Arpalug i

ond Partrenia 'c. 1638' and Vaollenstein as "nossibly an early play written

close upon "allenstein's deatk in 163419, although it seems certain  thet |
o |
the  order could be reversed. The Poéms, publisked in 1639, were no doubt
vritten at different times throughout Glapthorne'’s literary career; other

noems appear prefixed to Gl-pthorne's edition of his friend Thomas Beedome's

Hall was wriﬁen, acecording to its ti'l:le-gage, in 1642, and publicked with

1wy, Iamme, ‘ow Facts from Sir ! Henry Enrbert'a ﬂff‘ice B:mk’ TIS,
29 November 1923, n. 820.

% 'Henry Glapthﬂm , _T_IB_,, 19 September 1936, p. 748. '

Y "Reyenpe f nour: Date, Authkorship end Sources.' RES, xiii (1957),1;‘459.
Cava D 169 '

Cava lieg Bm;m s Dp. 168, 169,




elcgies in 1643,

| | It seems probzbly that The ledy Motker wes started about 1853.

As Talter has pointed cut, ‘the plays from whick Glapthorne borrows are
'fashionable plays acted but a short time previously'l, ond in The Iedy

Mother there are borrowings from Randolph’'s Jealous Lovers, acted at I

Cambrddge and printed in 1632, Mermion's A Fine Compenion, acted at Salige
bury Court by the Prince's company and printed in 1633, ~and Shirley's |
The Vedding, acted by the Queen's 'cmansr and printed in 1629 and 1633,

ithere are references to the fighting at Moastricht in 1632 and to the death

of Wallenstein's follower, Papoenkeim, at Ifitzen in November 1632 (-619-20)-;

‘bere may also be some influence from Davenant's The Wits (1634). Beyond a |
reference to the illepal export of gold, shared with the Hollspder,? and g

which is an suthorial aftertkhought added after the play‘was conled (.299)., ’

trhere is nothing to show at what date its composition was completed. Unless

the play was an old one brought out of storasge in 1635, there seems neo i

reason to suppose that there wes a long interval between its completion and s

its submission to a thestre company. Glapthorne'’s plays seem %0 have

metured slowly, owing to his fondness for revision. In its final form, The
lody Mother is far from well-knit, and the menuscript shows the suthor still |

2t work on it at a very late stage; the state of the text in the quarto of i

Y1t in a Constable suggests similar treatment. It seems likely, therefore, A
although one connot be certsin, that The Iedy Mother was started about 1633

and » probably after seversl stages of revision, completed some time in 1635,

The composition of the plays may therefore be dated anvroximaie ely

as follows:

Cs 1633 Argelus and Parthenis Cértain]y an early play, and
verkaps inspired by the success
of Quarles' poem, printed in 5

1628, 3
e, 1633=5  The lody Motker - Influences and references, with

the licence date, suggest this

period.

and title-page, .
e, 1637 Tre ledies Privilege = Certainly later than The L

Motker, from whick it borrows

l RES, xiii (1937), p. 430,
M_: i, p. 87,
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extensively. Its closeness to
the Jotter sugeests that it may

have been started soon after
1635,

g. 1637-9 Wit in a Constable Internal referenues, for ine-
stance to the ‘great new 31:11:’1 ;

launched in 1637, suprest it i
was started about this date: the!
title-page says ‘'written 1639'.

c. 1639 Albertus Wallenste Strongly influenced by Julius
Coegar, whick wes revived in !
1837 and 1638, 2 4

Yalber khag deseribed the ine
Tluences and references vhick
point to this date.d

If this order is correct, kmowing Glapthorme's methods, one would

expect to find The ledy Mothe

borrowing from Argslus and Pertrenis, ond the
fact that some of the passages whick sppesr in both plays seem more motursl

end appropriate to their setting in Arpalus suggests that this was indeed the
eorlier play. In the other direction, The Indy Mother seems to hoave been
used as a quarry for The ledies Privilepe, vhich it supplies with both
situstions and speeckhes; but these are on the vhole used to more advantage .
in The Tedies Privilege, so Glapthorne must have improved kis borrowing |
tecknique. The ledy Motker furnishes materisl, to some extent, for all the e
later plays; and in IThe Hollander, whick Glapthorme apparently had in hand

about the seme time, one sees fewer direct borrowings but perbops rathker %
|
|

more than the usual number of parallels of thought or reference.

Witk one exception, Glapthorne's plays heve s normal astage and

printing-house history.

Argalus was entered in the Stationmers® Register to Daniel Pokeman

on 11 January 1639%, end printed for him in the ssme year by R. Bishop, The
title-page of the quarto says that the play wes 'Acted ot the Court before |
their Moiegties: and at the Private-touse in Drury-lene, by thier Maiestiesn
Servants!, Beeston's Boys only started to play st the Cockpit in 1837Y and ]
if the play wes acted ’bef'c.’;:'e thet year, it iz most likely that it belonged to :




Oucen Henrdetta's compeny at that theatre, snd remsined .’m Beegton's kands,
as other Queen's Men's plays (inclnding The Hollander) evidently aial, st

the reorganisation of 1637,

;ein was entered to George Hutton on 22 September 18392,
and was printed for him by Thomss Paine; the title-pages of some copies of

the quarto are dated 1639, while others ~- with 2 variant imprint «- are
dated 1640, suggesting either that the printing ran over from one year into
the next, or (more probebly) that there was some delay during printingS,
The play belonged to the King's company. ;.r'
Ihe Iedieg Privilege was entered to Francis Constable on 4 April d
1640% s ond :

being printed for him by Jobn Okes the same year. FBoth are stated on their

Vit in a Constsble to the ssme publisker om 27 April 1640°, both

title-pages to have been their Mgjesties? Servents' nloys scted at the ok

Cockpit, IThe ledies Privilege having also been acted at Whitekall Hwiee,
ke Hollander was entered to Anne YWilson on 22 Mey 16406 , and |

nrinted for ker by Okes in that year. The title-pege statement that it was

'A Comedy written 1635 ... and now Printed as it was then Acted at the

Cock-pit in Drury lane, by their Mejesties Servonts', taken topether with

Melone's note of the licence date written in the quarto and quoted by |

Ve Ja Iam'ence'?,' can only mecan that the play passed from the possession of

the Queen's company into thet of Beeston's Young Company in 1637 == whick is |
to say, That it remained in Beeston's possession. The Hollander was also *;|'
acted at Court.

4l

Revenge for Honour has 2 less orthodox kistory. 'The Paraside

Revenge for honor. by Henry Glapthorme' was entered 4o Rickerd Merriott on

=4 = -'-—r-—-..- -
= - T = L e O il e

20 November 1653°, and printed for him the following year as Revenge for

Honour by George Chapman'. The play was ascigmed to Humpbrey Moseley on

1 Bentley, 1, pp. 530-<l. .

2 Greg, Bibliosxaphy, i, p. 51l: Arber, iv, p. 454 has 23 September 1639.

-
® Greg, Biblicoraphy, ii, pp. 702-3. |
4 mr 3 i‘t", Pe 4?9' ,.

6 Arber, iv, p. 486. j

g ‘;INZW Facts fm Sir Henry Iier*}erz’s Office BSook', TIS, 29 Nov. 1923, p. 820.
&3 FLDAL00TrH




11 June 16591, >nd printed for him witk the ssme misattribution in thet yeor.
This problem was furtker complicated by Fleay's identification of the play
with the 1624 Porricide?, and it was only in 1937 that J. H, VWalter, in his
article, 'Revenge for Honour: Date, Authorskip snd Sources'd, unravelled a
tangle whick kad been growing ever more knotted by establishing Glopthorne's

exclusive right to the asuthorship of the ftrogedy. The 1653 snd 1659 quartos

give no clue as Lo what company might have seted this play before 1642: but

it wos included in a list of pleys allotted to Dovenant dated 20 Angust 1668%. |

iwo, or possibly thkree, otker plays by Glanthorne have not survived.

In the list of tweniy-one plays entered fto MHarviott on 29 Rovember 1653 of
which the first is | '‘The Parsside or Revenge for honor. by Henry Glapihorne',

the last is 'The Noble Triall’S. This play is not included in the twenty-one |

plays, one of whick is 'Revenge for honour a Tragedy by Geo: Chapman’,

assigned by Marriott to Moseley on 11 June 1559? but on 29 June 1660
I

Moseley enters twenty-six plays, threc of which are: | ‘“'
"The Vestall. 2 Tragedy. ; g |

The noble Triall. @2 TragiComedy. by Hen: Glaptkorme.'’

Tee Dutchesse of Fernondina. a Tragedy. )

These plays apbear again in Jokn Varburton's list of the plays destroyed |

|
b:y' hiﬁ CoOK? | | !‘;;1'_-

'The Dutches of Fernandina T. Hen. Glsothorm
The Vestsll A Tragedy by H. Glapthorn &
The Noble Trysll, T, H, Glap‘{‘,hom b

'The vestal a Trageuy H. Glopthorn' appears also on the verso of the leaf
on whick Warburton wrote kis list,S8

In the annotated lengbaine in the Bodleisn Idbrary, Oldys, in a

menusceript note, mentions the existence of 'a MS. Play of Glapthorne's

Tinished for the press, and licensed by some nobleman, =2z ¥ Scott was | ;
informed by M Varburton of the Hersld's Office'S,

Greg, Bibliogrovhy, i, ». 67

3io cal Chronicle, ii, p. 327.
9 RES xijii (1937), vp. 425=37, |
4 Allaxﬁycﬁe Nicoll, 'The Rights of Beeston and Davenant in Elizsbetran Plays!, !

9 Greg, Bibliopraphy, i, p. 62% (RES, i (1925), . 88.
S Greg, Bibliogrephy, 1, p. 6'?
Gﬂ:'eﬂj Bi'bgoggjgzg:g, 13 s &g, 3
g LW Greg, 'The Baklngs of Betsy ,AIdbgeg, ii (1911), pp. 231-2. -
2-Aoooupd he-Enslish Drs pebs, Oxford (1691), ii, ».233 (inter-
leaf) |

DY -
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Why these plays were not printed with tke rest in 1639 and 1640
mist remoin a mystery, tut the fact that they were in publishers! hoands in
the 1650's and 1660%'s shows that publication must have been contemplated,

and Revenge for Hongur did indeed reach the press om two oceasions,

|
]_1 .

Flapthorne's plays were not entirely forgotten after the Pestoration: Pepys |

saw Zrgoalus and Perthenis no less than three times, on 31 denuvary, 5 February, ]
snd 28 October 1661 successivelyt, and Wit in a Constable on 23 May 16622,

althougk his comment on this is, 'so silly s play I never saw 1 think in oy

life', Argslus is listed by Downcs as kaving been acted by the King's

company on &l January 16613, wiich performence,; according to Pepys, wos ";,‘

*the Pirst time it hath been ascted®, i

Uf' the Dychess and the Vestell no more is keord, and if they ever |

were in Varburton's hamds‘*, Betsy must have boked the only copies of them.
There is some case, however, for thinking that The Noble Trial

mey have survived, probably in snothey copy, as lady Motker, The Noble

frial is the only one of the non-extant playe whick 1s deseribed as s tragi- il

comedy, and it culminstes in a trial which could no doubt be described as I

'noble'. The only other play by Glapthorne to which this deseription would
apply is Ike ledies Privilege, which was in the kands of the Threle fomily ||
in 1647 and remained in their kands in 1681, so it would certainly not have |

been entered to Moseley, cven disgulsed by 2 second title, under Thrale's }

repd in 1660. Bor is the trisl the climax of that play in the way it is in j‘::

ihe lody Mother., The importance attached by Glapthorne to the trial scene,

or rather Act, in Xhe leody Mother is shown by ledy Yarlowe's reference to

it in the last speech of the plays

Now gentlemen my thanks to 2ll & since i
tis my good kavn to escape these ills
pgoe in with me end celebrete this feasst '
with choyse solemmitie, where of discourse

shall meryily forgett these harmes, & nrome
theres noe Arreingm® like to thet of loue (2592-7)

The emphasis (spelling notwithstanding) is clearly on the ‘arraignment’,

Glopthorne works = reference to the title into ke lsst lines of .

%m H. B. Weeatley Ed., i, pp. 338 and 341-2, ond i, p. 127.
ibjﬂi 9 ii-g 24’1"‘2: |

% Greg is doubtful: 3 Iibrary, ii (1011), pp. 225-59)
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botk Argalus and Parthenia and Wit in p Constpble. The concluding smeaches

of these two plays are, respectively:

Now girles, 1
Strow flowers upon the body, while ocur tesres
Imbalme her memory; and what ever eares
Shall heare this story, may with Justice say, f
None lov'd like Argslus and Parthenis. (Plays and Poems, i, p.66) |
_ u

m“ M} | I|+

Wee "re a2ll behrolding to you, =nd *tis £it, |
¥e ghould confesse this Constoble had wit. (Plays and Poems, i )

p'u- 24‘0 H!
The formils in each of these speeches, s in the conclnding speech of The .

Lody Mother, unorisinsl as it is, is the same: people spesking (in the case

of Argelus, rather oddly, ears speaking) will or do declare that such-and-

suck (incorporating the title of the play) is so.

That Glepthorne sometimes used double titles for his plays is

seen from the entrance in Herbert's Office Book of his comedy as 'JTove's

iryall, or tke Hollander*'®, and 'The Paraside or Revenge for honor.' is

snother exsmple. It i3, therefore; st least not unlikely thet the manu-

script in Moseley's possession may have borne the title, The Noble Tr

It is of course possible that it wes the monuscript now in the r

Egerton collection whick was actually in Moseley's hands - but only if

Farburton's stotement is to be disbelieved. £s the Vordens vendily accepted '

the Mester of the Revels® licence as authority for printing?, no doubt this 'l

is the copy Moseley would have preferred to have. If this wes the copy in *

|
his possession, it is the least likely of the thkree ploys to be the one &
described by Warburton to Scott, since it is neither 'Pinished for the press ' |

nor *licensed by some nobleman'. I is, however, at least as likely that

some other copy is concermed. If The Iady Mother wes indeed in Moseley's
kands in 1660, it would stand the less chance of revival on sccount of his

rapacious attitude towards acting rights in nlays keld by him.2 On the
other hand, better and more readily evailsble plays by Glapthorne, suck as '
~ ihe Tedies Privilepe and Revenge for Honour, were not revived after the

Regtoration, and probebly The ledy Mother had been long forgotten by that

- -W#Hi IGWI‘E, ’ 2% I?em'erlﬁ, Pr 82@#
2 Greg, Editorisl Problem, pp. 106-7. _ _ -
3 R,G. Howsrth, 'A Wenuscript of Jemes Skirley's Court Secret', RES g'% _éls:sz‘,;;
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time,
Tt is simplest to show the affilistions of The lady Mother to
Glepthorne's other works play by play. For convenience, references are to
Pearcon's Reprint of the Plaoys end Poems of 1874, edited with a memoir by

R, H, Skepherd, the first volume of whick contains Arcalus ond Part

The Hollander, and }

The ladies Pri and the poems. The Reprint makes s muber of silent

departures from the text of the quartos, particularly as regerds lining, tut |
nlso in correcting what the editor describes as 'the substitution of similar
words®, These departures have usually been merked by G. Thorn-Drury in kis |
copy of the Reprint in the Bodleian Idbrary, whkick ke has also annotated with
some conjectural readings of Deighton®?s and a few comments of hkis own, I !

usuzlly with reference to parallel passages. Departures from the text of _ ||

the quartos are noted wherever they affect the pasgsages quoted below. |
Revenge for Honour is, of course, printed in editions of Chapman'’s works; i
references are to the 1654 quarto and to T. M. Parrott's edition of Chapman's |

Tragedies (1910), in whick tke editor hes full notes on the text of the

quartos. Both the Pearson Reprint and Parrott’s edition of Revenge for

Honour can be conveniently referred to as "PY, and == to save endless i

Pepetition -~ The Iady Mother os 'IM?, and The ladies Privilege as TLP'. Iy

The 1dsts of parallels of situation ond dislogue in TIM and the I

other plays given below is, althoughk exkausting, probably not exhaustive == |

every reading of Glapthorne reveals fresh iterstions. To attempt a record |

of the number of times ke repests himself in thoughts and sttitudes would
be neither interesting nor useful; enough exsmples of recetition are given
to show the extent to whick IIM is bound up witk every one of Glapthorne's

other plays, snd %o establisk without any pessibility of doubt that ke is

its sole author.
gome of the

At the end of the chapter an account is civen of errors found in )
A ,.

the quartos, whick indicate thet the quarto texts were set up from
menuscripts either written in Flenthorme's autograpk ss this is seen in

II¥, or, in some cases, in a seribe’s copy of Clanthorme 's autopraph.



2 The lady Motker Arralus and Parthenia

Argslus and Parthenis is the only extant Glapthorme »lay which

cerbtainly preceded TLi,

Arpalus keeps closely to its sourece in the Arcasdia. Parthenia

loves Argelus, but is courted by Demagorms, whom she rejects. Temagorms, in

spite, throws a poison in ker face snd ruins ker besuty. Partbhenis exiles
herself to Corinth, where the Queen is able to cure her infirmity. While she
ic swey, Argalus kills Demnpores in a duel. Meanwhile, Amphkislus, whko is at

war withk the king, Basilius, sends to the king his challenge to figkt 4in

ainele combat any champion whom Bagilius cares to semd soainst him. Portkhenia

returns, her besuty restored, and she and Arpalus aye married, but immediately

frgalus tells her thet Bedilius hes chosen khim se kis champion. Porthenia's

despernte appeals fail to persuzde him to decline this konour, and his friend

frphinlus kills kim in the duel. Parthenis dispuises herself ss a kmight and

wchieves her object of being, in her Hurn, killed by Amphialus. | )

Trere is a ab =plot of shepkerds and shepherdesses. The only one

of these who is at 2ll lively is Strephon, a foolisk swain convinced of hkis

irregistible attrsctions =~ Glapthorme often introduced a clovmighk ficure into

the centre of his sub-plots: Sconce, in The Hollonder, and Lovell in TIM are

others. Beyond the foct that it providesf pogstoral entertainments and s i

funeral elepy, there is no commexion between the sub=-nlot =nd the main plot.

One of the weys in which Glapthorne improved ss o dremctist during his career

was.in this matier of working s sub-plot into a moin plot. In Argslus and

Il there is very little sttempt at linking the plots: in the two comedies |

it is dome with only slightly better success; in the later plays, including

ihe ladies Privilege, the offect is at least homogeneous.

There is no remarkesble closeness of =ituation in 4r mlug and TLM,
excopt perhsns that the tvrannieal insistence of Parthenis's mather,
Chrysaclea, thot her daughter shall merry Demsgorss shows ker o be an

embryonic lady Marlowe. But there are a geest meny nossages i

Glopthorne used agein in TIM, the more important ones of which may be listed:

were he defenc'd,
Jith some light bogge, thot dances to the winds
Loud whistling Musick, I would dart a frowne
~rould rovish his mortslity irto Ayre,
For the presumption. (P, 1, pe 7)
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Nay store not on me Sir, were you defenc'd

Fith hesps of men as numerous as your sinnes,

This sword should force 2 passape, and dig out

Try bkeard (P, i, n. 33)

were he defensd woi clouds
or circled with vnsteadfast borps my rage | |
should cutt a pascage to kim (LM, 1484-6) ~ |

For this form of threat Glspthorne was indebied to Shirley, vko of'ten uses it.

-L.--

kad you been forc®d, AN
Yhen your free will had yeelded up your heart, , "y
My fatkers choyse, to've had it ravish'd back (?, 1, p. 11) ]

)

, Q NELY = | |

once I kad lockd in thy deceiving brest Lk
_ o o » My faithful heart i
wok I do Iuetly ravisk bock from it. (1M, 534-8) o

O

et before thou dost fall by me, 23, if kesven hove not ;:“I
Iost 211 its care for .’mﬂmencei, thou must doe, | !
I'le force thee keare the blacknesse of thy mischiefes. y
"ot devill cloth'd in btumen shkape, except i
Thy barbesrous selfe, would keve stcehiev®s the wrack
Of so much metchlesse besuty. (P, i, ». 33) i

Fet %fm ik
thou doost fall by me as if hesven baue not
lost 21l its care of Immocenee thou must doe ik
tell me what Tivell vrpd thee fo detract i
from virtue thus, for of thy selfe thou couldst not
(vnlesse witk thee ske hath bin vicions) 'mow it _ ;.
without some information (TTd, 453-0)

f ]'Q hag cure of immocence, =snd P haso
PO "' silermtly miscorrected it. TIM clearly !
et P« kag the correct reading, snd the com~ |

o 5t positor or scribe of Appolus misresd ||
one of Glavthorne's u~like a's.

Tre pagsape is more effective in Argslus, where it is addressed to an enemys

than in 1IM, where it is addressed to a fricnd; 'Pivell' seems an echo dragged

rether unnoturslly into TIM, whick also suggests that Arpslus was the esylier |

DLO Ve

our full griefes
Mght . . . 2ptly combat
For rough nriority. (p, 4, p. 35)

ag if it meant to combate with the Sunn |
for heata prioxity (TLY, 5074

The nole coneceit of faire Parthenis’s losse
“ould from a resrt of marble foree solt teares K
Cold ss thr dewr the stone distills, invite [
An unremorsefull Crocodile to sked i
Drops as sincere es does the timorcus Hart §
“hen ke o'reheares the feath'red srrow sing

His funersl1l Dirge, (P, i, p. 40)
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I do confes my error vag an Act

so2 grosee snd koethnish, that its very sight

would kaue inforcd a Crocodile to weepe

drons nz sincere as does the timorcus heart .
when he oreheares the feathred arrow =ing !
kis funer-1l Dirge., (U1, 1011-18) |

"Tims well your wisdom by degrees |
Diffus'd this confort; had you showr'd it all =t once,
Thould like 2 torrent have o'reborne the banks Y
Of my smaz'd mortality. (P, i, p. 42) |

This soddsine pmrf'or’b
had I not yet 2 relique left of greife
would like a violent torrent over hesre

. B

the tanks of my mortallity (TIM, 2530-3) !
On Argslus, I thought o

e should kove liv'd, and tauzht the erring vorld |
Affections primitive purenssse (P, i, p. 48) t

that we 4vo y:
had you bin constant might haue tought ? mr\;bfb
affections nrimitéue purcnes (TIH, 1965~7) i

Tris sentiment gcemes more aporoprirte when addressed by Parthenis to Argains |

than by Thorogood to the widowed mother of grown-up doughkters,
I

O that deathfull word H

Comes from the Orpans of my troubled soule, i ;

A3 » constantt does from a timor ous maid, '
Ta on inforeing ravisker. (P, 4, ». 49

Ile loune her <
that deatinfull word comes from my torturd soule ol
as a consent does from 2 Himorous meid 5

to an enforcing Ravisker,  (TLH, 1840-3)

congent is clesrly correct: probsbly the @ ||
compositor's original had 'conscent'. Glape |

thorne'’s ¢ con be read 2s £, and there is ':';I"i
another probable instance of this misresding “
in Miscletoe (O. De 003 P, 1, ps 44 ), g

his comparison is perhsps more spnrovrinte on Porthenis's Lips than on

Trurstonls,
J

Argglus is couched in Glapthorne's usual kigh-flown styvle, some ‘

I

enbellishments of vhich may be Luiefly noteds: i
to ckhollense some resctionm ‘

If what your ocutward figure sneake, does chalenge .:

Relation tc your mind. (P, i, p. 62) {

His gracious merit challenges s wife (P, i. @, §) :
S PIEReEnce ‘ [ It

May challenge your observance (P, i, p. 9) g

=

Yy deserts

can chalenge no such usage (TLY, 1189-50)



to affect someone L affect you
T Almost vith thet religion I do our Gods (P, 1, p.5)

To affect o person meerly for his smiles(P, 1, v.12:

Yo mare affect a2 woman (P, i, p. 14) s

But does he affect the lady (TIM, 45)

to invade someone'’s I ... should not feare your melice _
116 (= %o Kill tuem) Should it invade my life (P, i, p. 13;
moy invade your 1ife (, 1, 0. 62 |

.| bo imade

v Thurstons 1life (TIM, 2395-6)

t0 prraigm I will have you armign’ﬁlmf' treason (P, i, p.42)

theres noe Arrain@t (T, 2597) i;i.|'

]‘Q (m 75) kas arraing’d. Altkhough iP i
(P, 11,n138) hos arrsigne, Glapthorme's |
snelling wne probably arreine, and the
scribe or comnogitor of 1P, like the
editor of the Reprint, bas corrected it.

superlative the superiative vertue of his Mind (P, i, ». 20)
Superlative goodnesse (P, 4, ». 21) |

a Crzature So suparlatiuely bad (;i‘ﬂ, 1891) N

l[

(18
i
| [

magculine the masculine graces of his soule (P, i, 2. 20) I
mapculine vertuecs Py 1y D 51) §

a masculine fency  (TIM, 1770) i

losth kis lostk'd ecarcese (P, i, p. 34)
| I am loatk

To trimpb (P, 1, p. 63) i

i

I 5o loath your youth

"111 guickly loath me  (TLM, ©48-7)

Tre forr misprinte in the cusrto (some have aly=ady bheen mﬁn‘!;ioned) i

are listed on p. 85 below. There is lititle to suggest Glanthorne's autﬂgmyﬁ%—é

st 211 closely behind the quarto, whick may vepresent a scribal copy, care- ||
:\E"

|
I1Fl
!
|

11y corrected at some stage by th~ anthor. I

Zhe olots of the twe plays do not bring them close toceth-r in

situation, but the amount of direct cquotntion sugzests that Arsolus was
i I

mich in Glaothorne'z mind {(if not lying open before kim} when he was writ ing

4

» »

IM, Tre scenes concerned with the wrong to Belisce seem $o have brought the

R
wronged Parthenia vividly before kim, since it ig in these scencs thet ke :

quotes most frecquently from the ea:lier play. The more supropriste usage of

trese passages in Argplug suggests that this wes, indeed, the earlier nlay.
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The Hollapder was licensed on 12 March 1636 to the Queen's company,
and stoted on ikhe title-page of the quarto (1640) to have been 'written
16%5°'. Iike TIM, it owes some debbs to Mermion's A Fine Comvenion (1632)%

snd was probably written during more or less the same perdod as TIM, It can I

only kave bad a skort career on the stage before the plague closing of Iy
1636, but was retained by Beeston at the re-opening in October 1637, and .
acted by his company at the Cockpit and at Court. f_

In this comedy, Iedy Yellow end her sister Mistress Know-worth g
kave taken up their sbode at the dubious house of Dr and Mrs Artless. ledy
Yellow's madly Jealous husband, Sir Maytin, comes in disgulse with his

nephew Popingay to spy on his wife's activities,ond she, recognising kim,

nlays or kis suspicions. Iefore they retire, Popingay has fallen in love

witk Artlees's daughter Dalinea. Neanwhile, Mrs Know-wrortk rejects her

lover, Freewit, insisting thot ke must put right his reported seduction of i

his motker's meid Martks by marriage. A mysterious charascter, Urinsll, also

u —— — o —— — oy —
—— — e il
o i
- - —— e o —
T Ly
m—

attackes himself to the household, and introduces into it the chief sub-nlot

charactoer, Sconce the Hollander, a2 wealthy gull for tke doctor to pluck.

Sub-plot and main plot scemes alterncte in the play. Sconce is ||

fooled by Urinall with the story of the wespon-salve, and sought by Mrs

Ariless as a bridegroom for Dalinea. Popingay pursues his courtship of ]\

Palinea, but ske does not believe khim sincere. Freewit's wooing proceeds it
no faster, Mrs Know-worth remsining sdamant. Mearwhile, Sconce (in 2 scene
strongly reminiscent of A Fine Compsnion) is prepared for initistion into 1
the order of the Twibill Enights by Captsins Fortress and Pirke. These
pseudo=nilitary characters, of the tribe of Bobadil, had becn used so oftemn .
by the time Glapthornme devised Sucket that it is no wonder this 'Captain

ruff' ' wes, epparently, found tedious, ané shorn of many of his lines, .

Urinall sucgests 2 sckeme to Sir Hartin by which ke may test kis
wife's fidelity while the rest of the household is atiending Dolinea's g
merrisge to Sconce. Dalines, though aopalled st the proppect of merrying .

1 tris was pointed out by J. H. Welter, RES, xiii (1957), p. 430.
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Sconce, still refuses Popinpay on the extraordinsry oroumds that:

gince 1 cannot frame |
My conscience to a warrantable zeale
"oward any man, lle rather fixe my hate
(For thnt must of necescity accrue
To him thot weds me) on a person wortry
Contempt, then on your selfe, whose worth do's challenge )
A noble and reciprocal regerd i
For your affection (P, i, p. 134) '

This is indeed an instance of what Harbage deseribes as 'the un‘ique'
inmbecility of nearly all Glapthorne's femsle characters'l, x

During Sconce's initiation into the Twibill order, kis commonions :
teke away some of his clothes, in whkick Popingay is married to Dalinen, Sconce
obtaining as his bride Martha, who has been living in the house discuised as j'rw
a youth == like Milliscent in Shirley's Tre W-dding (1633), a olay to wkick

TIM is immensely indebted. Freewit exploins that the report of his seduction

J

- of Martka kad been merely a test of Mrs Know-worth's principles (hem again iif:

Glapthorne is indebted to The Wedding), and this is confirmed by Urinall, who
turns out to be 'Tristram Mr. Freewits men, and Marthses brother' (P, i, D 154).
Sir Mortin's jealousy is exposed to ridicule and so cured, tre lovers are

united, and 21l ends happily.

=
y
'|
.
I |
:‘I
I|

By the time he wrote TIM and The Hollander, Glanthorne had develoned |

the basic comedy structure whick ke uses sgein in Uit in a Constable and i

The Indies Privilepe, and to which there is a faint resemblance in the sube 1':“'

nlot of Wallenstein, This recurrent basic structure in his nlays was noticed

by Zwicl:ertg. '
Glanthorne's comedy plot-sterotyve kas this pattern: :
Iwo young loving couples are prevented from marrying, either by

some moral difficully, or becouse of outside interf=rence, or both. Interest *

may be focussed =liphtly more on one of these couples thon on ke other. r

The difficulties of one couple are, in most cases, reslly resolved holf-way

throughk the play, after which the difficulties of the other are develoned.

Tk solution of both problems must, however, be delayed by further tests of
foithk, threats of alternative marrisge, hesitotions on the part of the herﬁimﬁ :

ond other devices until the last Act, when bothk couples {and often another, |

L 'ag{rla lier Drama s De 169
< Hepry Glopthorne, pp. 18-19,
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throvn in for good measure) can be brought together in marriage. Some minor
ang @uallgr soclally inferior character acts as the agent whose intripuing
brings this solution about. As the result of the need to delay the dencue-
ment, the events of the second f:alf of the play are often stroined and
artificisl, and the motivisstion grows nrogressively thinner.

Trere is nothing uncommon in this structure, snd it amounts to no
more than a particular arrsngement of the ususl materisls of Caroline comedy
and tragi-comedy. Ho doubt it was supgested to Glapthorne by the plays of
his successful contemporsries, such as Shirley, Davenent and Rendolpk. BRut J
in each of kis four non-tregic plays, ke arranges the materisls he tokes from :

the common stock in this particular nattern.

In Zhe Hollandey, the love affair between Freewit and Mrs Know- .i‘

worth is faken to a point at the end of Aet III where a few words from Freewit "

|

affair is developed snd stretched to ridiculous limiis by Dalines's most !

i
unconvineing determination to marry Sconce. Urinsll scts as agent, and 1

could resolve it, but it is further sttenusted while the Popingay-Dalines

brings ebout the marriages of Dalines %o Popingay and Sconce to Mortka (the

latter bteing the extrs one thrown in), in time for Freewit to wdeceive, and

be united witk, Mrs Know-worth. Urinall's trick also cures Sir Maytin of kis

Jealousy.

In TIM, the formuls is the seme. Both couples are already betrothed

in Tkls case, and the external complicetions 211 arise from the insane il:
Jeclousy snd nascion of Iedy Marlowe. The affair between Bonville and Belises l
is first developed, with ledy Merlowe's allegation against ker daughter's
virtue, Bonville's accusation of rer; and the breaking off of the betrotrall 1

[ i"l
I I'!'!
;l

“hen ledy Yarlowe, prey to 2 new nassion, retrsets her allecation, with the
incviteble explanation thet it was a test of Ronville's faith, it secms thot
‘he problem will be solved, but Belises's refusel to believe that her mother |

was the suthor of the slonder couses a fresh ericis. However, when Bonville ||

rescues Belisea from ker boorish suitor and tre lovers are reconciled, their |

oroblem is reslly solved, !
The difficulties of Thurston and Clamana are then developed, with

lady Merlowe's insistence, first that Clarisna bresk off ker betrothsl to

Trurston, and then thot she woo him for ker mother. 2 whole team of apents —=-



“purston, ‘horogood, Young Merlowe, Grimes sni (rather oddly, as ke has
hitherto been an absolute non-entity) Timothy the butler -— now go into
action to bring lady Harlowe to a betier gbate of mind and the love affairs

to a koppy conclusion. This is achieved by the supposed killing of Thurston

and the trisl which follows, end also by the renorted drowning of Sonville
and Belises, During the trisl, Thurston is produced alive and the lovers
un-=drovned, in time for s simultaneous union of the lovers and of the now
repentant ledy Marlowe witk ker faithful suitor Thorogood.

It will be seen from this account that TIM fits nestly into the

usual Glapthorne nattemn.

TIM and The Hollondey resemble each other, and differ from Wit in 5

a _Constable, as regards the agent whose intriguing effecis the hopny outcome.

In Wit, it is the chief "z

Jonson's Broyne-worme = brings this sbout. The ngents in the two earlier .l

nlays are not the chief 'humorous' characters (Sconce and Tovell), but the

comparatively colourless characters Urinall, Grimes and Timothy. There are
signs in Wit that Glapthorne come to reslise that a sub=plot could be attacked
more f'irmly, and made more useful, to the mmin plot if its chief chorscter :
was made the agent for the denouement, as Busy is == although why he could |

not kave learnt this fzct from Jonson in the first place it is kard to sav.

In the IP the cese is slightly different, as that play wes spared the Jarring

sub=nlot scenes of the others, and the kero's page conveniently scts as apent. i

Tre stereotype plot as it appesrs in Vit and the IP is deseribed below.

There is less direct cuotation between TIM and The Hollsnder than
there is between TIM and Arvalus, but some close lines of thought and refer-
ences. Thus, there is an attack on projectors (whom Glopthorne was often
inclined to satirise, like other playwriphts of the day,; with muchk Justifica- |
tion), in botk cases in commexion with their contravention of the law ageinst
the export of specie:

ocgonce . . o wilt thou e true tome . . . in s designe |

Vrinall Tis not to convey gold over, in hollow anchors, '

to pay your Countrimen souldiers; if it be, Ile |
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