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Fig.1.1 Pablo Picasso, Les Demoiselles d’Avignon, 1907.  

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Fig.1.2 G
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artigan, G
rand Street Brides, 1954.  
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 Fig.1.3 F.N. Souza, Young Ladies from Belsize Park, 1962.  

 

 

 

 

 

 

 

 

 



Fig.1.4 Robert Colescott, Les Demoiselles d’Alabama: Vestidas, 1985.  

 

 

 

 

 

 

 



Fig.1.5 Robert Colescott, Les Demoiselles d’Alabama: Desnudas, 1985. 
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Fig.1.6 Paul C
ézanne, Bathers, c.1890.  



 

Fig.1.7 Grace Hartigan, After 
Francisco Goya y Lucientes, 
1954. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Fig.1.8 Francisco Goya, 
Señora Sabasa Garcia, 
1804.  

 

 

 

 

 

 

 

 

 

 

 



Fig.1.9 Grace Hartigan, Infanta 
Margarita, after Velázquez, 1952.  
 

 

 

 

 

 

 

 

 

 

Fig.1.10 Diego Velázquez, 
Infanta Margarita in a White 
and Silver Dress, 1656.  
 

 

 

 

 

 

 

 

 

 

 

 

 



Fig.1.11 Edouard Manet, The Infanta Marguerita after Velázquez, 1862-4.  

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Fig.1.12 F.N. Souza, Study after Les Demoiselles d’Avignon, 1962.  
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Fig.1.13 F.N. Souza, Head of a Woman: Demoiselles d’Avignon, 1962.  
 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Fig.2.1 B
arnett N

ew
m

an, U
riel, 1955.  



Fig.2.2 Barnett Newman, The Stations of the Cross: Fifth Station, 1962.  

 
 
 
 



 

 

 

 

Fig.2.3 R
obert D

escharnes, G
eorges M

athieu at w
ork on The B

attle of B
ouvines, 1955.  



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Fig. 2.4 G
eorges M

athieu, The Battle of Bouvines, 1955.  



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Fig .2.5 G
eorges M

athieu, The Battle of H
astings, 1956.  



  

 

 

 

Fig2.6 Larry Rivers, 
W

ashington Crossing 
the D

elaware, 1953. 



Fig.2.7 Emmanuel Leutze, Washington Crossing the Delaware, 1851.  

 

Fig.2.8 Larry 
Rivers, 
Washington 
Crossing the 
Delaware, 
1960.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 

 
 
 
 

Fig2.9 Larry 
Rivers, D

ouble 
Portrait of Berdie, 
1955.  
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Fig.2.10 Barnett Newman, Concord, 1949.  
 

 



Fig.2.11 Barnett Newman, Onement I, 1948.  
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 
 
 
 



Fig.2.12 Georges Mathieu, Homage to Godfrey of Bouillon, 1952.  

 

Fig.2.13 Georges Mathieu, The Liberation of Orléans by Joan of Arc, 1982 

 

 

 

 

 



 Fig.2.14 B
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an, H
orizon Light, 1949.  



Fig.2.15 Barnett Newman, 
Prometheus Bound, 1952.  
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Fig.2.16 Barnett Newman, 
Achilles, 1952.  
 

 

 

 

 

 

 

 

 

 

 
Fig.2.17 Barnett Newman, 
Dionysius, 1949.  
 

 

 

 

 

 

 

 

 

 

 

 

 



 
Fig.2.18 Barnett Newman, Outcry, 1958.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
Fig.3.1 Henri Matisse, Porte-fenêtre à Collioure, 1914.  

 

 

 



Fig.3.2 Joan Mitchell, King of Spades, 1956.  

 

 

 

 

 



 

 

 

 

 

 

 

Fig.3.3 G
race 

H
artigan, O

n 
O

rchard Street, 
1957.  
 



Fig.3.4 Joseph 
Sherly Sheppard, 
Orchard Street, 
Lower East Side, 
1959.  
 

 

 

 

 

 

 

 

 

Fig.3.5 Henri Matisse, Red 
Interior: Still Life on a Blue 
Table, 1947. 
 

 

 

 

 

 

 

 

 

 

 
 
 



Fig.3.6 Gordon 
Parks, Grace 
Hartigan, 1957.  
 

 

 

 

 

 

 

 

 

 

 

Fig.3.7 Loomis Dean, 
Joan Mitchell, 1957.  
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Fig.3.8 Mark Rothko, No.10, 1950.  
 
 
 
 

 

 

 

 

 

 

 

 

 

 

 

 

 
 



Fig.3.9 Henri Matisse, Open 
Window, Collioure, 1905.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Fig.3.10 Joan Mitchell, The View 
from Window, 1949.  
 



Fig.3.11 Joan Mitchell, East Ninth Street, 1956.  

 

 

 

 



Fig.3.12 Claude Monet, The Japanese Footbridge, c.1920-22.  

Fig.3.13 Joan Mitchell, The Bridge, 1956.  



 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Fig.3.14 Joan M
itchell, G

irolata Triptych, 1963. 



Fig.3.15 Joan Mitchell, First Cypress, c.1964.  

 
 

 
 
 
 
 
 
 
 

 



 
  
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Fig.3.16 Soichi Sunam
i, 3

rd Floor Installation View
 of the 

Exhibition X
X

V
th A

nniversary Exhibition, 1954.  
 



Fig.3.17 Grace Hartigan, Homage to Matisse, 1955.  

 

 



 
  

 

 

 

Fig.3.18 G
race 

H
artigan, River 

Bathers , 1953. 



  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

Fig.3.19 H
enri M

atisse, Bathers by a River, 1917. 



 
 
 
 
 
 

 
 
 

Fig.3.20 G
race 

H
artigan, 

C
hinatow

n, 1956.  
 



 
 
 
 
 
 

 
 

Fig.3.21 G
race 

H
artigan, East 

Side Peddler, 
1956.  
 



Fig.3.22 Grace Hartigan, City Life, 1956. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Fig.3.23 
Grace 
Hartigan, 
Billboard, 
1957. 
 
 
 
 
 
 
 
 
 
 

 

 

 

 
 



  

 

 

 

Fig. 4.1 R
ose 

Piper , The D
eath 

of Bessie Sm
ith , 

1947. 



 

 

 

 

 

 

 

Fig.4.2 Rose 
Piper, St. Louis 
Cyclone Blues, 
1947.  
 



Fig.4.3 Rose Piper, Empty Bed Blues, 1946.  

 

 

 

 

 

 

 

 

 

 

 

 

Fig.4.4 Rose Piper, Back Water, 1946.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Fig.4.5 A
aron D

ouglas, 
Aspects of Negro Life: An 
Idyll of the D

eep South, 1934.  
 



Fig.4.6 Aaron Douglas, Aspects of Negro Life: Song of the Towers, 1934.  
 

 
 

 

 

 

 

 

 

 



 
Fig.4.7 Rose Piper, Slow Down, Freight Train, 1946-7.  

 

 

 

 



Fig.4.8 Rose Piper, Grievin’ Hearted, 1947.  

 

 

 

 

 

 

 

 

 

 
 
 
 
 
 
 



Fig.4.9 Rose Piper, New England Town, 1971.  

 

 

 

 

 

 

 

 

 

 

Fig.4.10 Rose Piper, Paisley Jacquard, 1975. 

 

 

 

 

 

 

 

 

 

 
 
 
 
 
 



Fig.4.11 Rose Piper, About Women, 1983.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Fig.4.12 Rose Piper, Self Portrait as a Young Stylist, 1978.  
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 
 
 
 
 
 
 
 
 
 
 



Fig.4.13 Rose Piper, Unbalanced Objects Being Balanced, 1978.  
 

 

 

 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Fig.4.14 Rose Piper, Mostly Dark Things, 1982.  

 

 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Fig.4.15 Rose Piper, I Want Yuh to Go Down, Death, Easy, An’ Bring My Servant Home, 
1988.  

 

 

 

 



 

Fig.4.16 Rose Piper, I Know My Robe’s Goin’ to Fit Me Well. I Tried It On, At the Gates of 
Hell, 1988.  

 

 

 



Fig.5.1 Barnett Newman, White and Hot, 1967.  
 

 

 
 
 
 
 
 
 
 



 

Fig.5.2 Recto of David L. Shirey, 
‘Barney’, Newsweek, 14 April 
1969.  

 

 

 

 

 

 

 

 

 

 

 

 
Fig.5.3 Verso of David L. Shirey, 
‘Barney’, Newsweek, 14 April 1969.  
 

 

 

 

 

 

 

 

 

 



Fig.5.4 Jack Wilson, F.N. Souza and Elizabeth II at the Opening of the Commonwealth 
Institute, 1962.  

 



Fig.5.5 Recto of letter from F.N. 
Souza to Barnett Newman, 11 April 
1969.  
 

 

 

 

 

 

 

 

 

 

 

Fig.5.6 Verso of letter from F.N. 
Souza to Barnett Newman, 11 
April 1969.  

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 



Fig.5.7 F.N. Souza, Black Nude, 1961.  
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Fig.5.8. F.N
. 

Souza, Lovers, 
1965 



 
Fig.5.9. F.N. Souza, Black Pope, 1965.  
 

 



 
 
 
 
 

 

Fig.5.10. F.N
. 

Souza, Black 
Landscape, 1965.  
 



Fig.5.11 F.N. Souza, The Man Born Blind, 1959.  

 

 

 

 

 

 

 
 
 
 
 
 
 
 

 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Fig.5.12 F.N. Souza, Crucifixion, 1959.  
 



Fig.5.13 Heinrich Hofmann, 
Crucifixion, 1896.  

 

 

 

 

 

 

 
 
 
 
 
 
 
 
 
 
 
 
 

 



Fig.5.14 Giovani da Modena, 
Mystery of the Fall and Redemption 
of Man, c.1420.  
 

 

 

 

 
 

 

 

 

 
 
 
 
 
 
 
 
 
 

 
Fig.5.15 Francis Bacon, Three Studies for a Crucifixion, 1962.  



Fig.5.16 F.N. Souza, Chemical Painting, 1971.  

 

 

 

 

 

 

 
 
 
 
 
 
 
 

Fig.5.17 Barnett Newman, Lace Curtain 
for Mayor Daley, 1968. 

 

 

 

 

 

 

 

 

 

 

 



 

Fig.5.18 Piet Mondrian, 
Victory Boogie Woogie, 
1942-44. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

 

Fig.6.1 Grace Hartigan, The Persian Jacket, 1952.  



Fig.6.2 Henri Matisse, Woman 
Seated before a Black Background, 
1942.  

 

 

 

 

 

 

 

 

 

 

 
Fig.6.3 Willem de Kooning, Woman 
I, 1950-2.  

 
 

 

 

 

 

 

 

 
 
 
 
 
 
 
 
 
 



 
Fig.6.4 Andy Warhol, Untitled from À la récherche du shoe perdu, c.1955.  

 



Fig.6.5 Alfred H. 
Barr, Jr. “Torpedo” 
Diagrams of Ideal 
Permanent 
Collections, 1941.  
 

 

 

 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Fig.6.6 Grace Hartigan, Months and Moons, 1950.  

 

 

 

 

 

 

 

 

 

 

 
Fig.6.7 Grace Hartigan, Saint 
Serapion (After Zurbarán), 1952.  
 
 

 

 

 

 

 

 

 


