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ABSTRACT

This thesis is a systematic study of the representations of Telamonian Ajax in archaic and classical
Greece. Its aim is to trace, examine, and understand how and why the constitutive elements of his myth
evolved in the way thcy did in the long chain of its rcccptions. Particular attention is paid to the historical,
socio-cultural and pcrformativc contexts of the litcrary works and visual representations | analysc as well
as to the audience for which these were produced. The study is divided into three parts, cach of which
reflects a different reality in which Ajax has been received (different with respect to time, placc, or literary
gcnrc). Artistic rcprcscntations of the hero, as well as his rcligious dimension and political valence, are
consistcntly taken into account throughout the thesis.

The first part - Ajax from Salamis — focuses on epic poetry, and thus investigates the Panhellenic
signiﬁcancc of the hero (rather than his reception in a particular placc). It treats the entire corpus of carly
Greek hexameter poetry that has come down to us in written form as the reception of a common oral
tradition which each poem has adaptcd for its own purpose. [ establish that in the largcr tradition of the
Trojan War, Ajax was a hero characterised hy his gift of invulncrability. Because of this power, he is the
ﬁgurc who protects his companions —dead or alive - par excellence. However, this ability prohahly also led
him to become over-confident, and, accordingly, to reject Athenas support on the battlefield. Hence, the
goddcss’s hostility towards him, which she demonstrated hy making him lose the reward of apLoTeln
(Achilles’ arms). His defeat made Ajax so angry that he became mad and committed suicide. I also show
how this traditional Ajax has been adaptcd to fitinto the /iads own aesthetics.

The second part - Ajax in Acgina — concentrates on the reception of Ajax in the victory odes of
Pindar and Bacchylides for Acginetan patrons. I argue that in the first part of the fifth century, Ajax
becomes a ﬁgurc imbued with a strong political dimension (cspccially with rcgard to the rclationship
between Athens and Acegina). Accordingly, I show how the presence of Ajax in Pindar's and Bacchylides
poems is often politically chargcd, and signiﬁcant within the historical context. I discuss the influence this

had on his representation.
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Finally, the third part moves to Athens, as I consider Ajaxs reception during three distinct
periods: the sixth century, the firse half of the fifth century, and finally the rest of the classical period. I
cqually insist on the political dimension of the figure. I demonstrate that his figure undergoes a shift of
paradigm in the carly fifth century, which deeply affects his representation.

By following in the footsteps of Ajax, this study prompts a series of reflections and comments on
cach of the works in which the hero features as well as on the relationship of these works to the historical

context in which thcy were produccd.
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Who is this noble and tall man that surpasses the Argives with his head and large shoulders? Like Priam, I
have always been seized by wonder, when encountering Ajax. Helen answers: “This is the great Ajax,
bulwark of the Achacans' It is a succinct answer that she gives, but one that is characteristic of Ajaxs
portrayal in the //iad and the Odyssey.

The Homeric poems are our carliest extant literary source mentioning Ajax, son of Telamon.
Although the hero plays a central role in several important cpisodcs in the Zliad, he himself remains
somehow shrouded in mystery, as if Zeus refused to dispel the darkness surrounding him. No matter how
memorable his Iliadic moments are, nothing rcally bﬂ])pms to him in the poem. Yes, he ﬁghts aduel against
Hector, he appeals to Achilles, he desperately defends the Greeks' ships, and he even rescues Patroclus
body. But what constitutes his pcrsonal story? Whatis his background?

In the Od)/sscy, what we learn about Ajaxis, by contrast, as crucial as it is condensed. In the Nexvia,
when Odysseus meets the hero in Hades, we understand that he died at Troy.! The encounter is short but
unforgettablc, as the angry soul of Ajax proudly refuses to speak to Odysseus. For the first time, we get the
sense that the hero also had his own story. His behaviour, however, is difficult to understand with the
limited information provided hy the Homeric poems alone. Ajax’s great silence may be more sublime than
any word,? but, for all that, itis not very instructive.

Odysscus brieﬂy alludes to the events that provoked Ajax’s anger, and apparcntly led to his death:

1% 543-64. This can also be inferred from o 15-18.
*[Longinus| Subl 1X 3.
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but the account is fragmentary. We can only reconstruct a very basic storyline which forms the following
sequence: (i) Thetis organises a competition for Achilles  arms (ii) the Trojans and Athena are the judgcs
(iii) Odysseus wins (iv) Ajaxisangry (v) Ajax dies in circumstances that are linked to Odysseus’ victory (vi)
Ajax bearsa grudgc against Odysseus even in death.

There is no hint that Ajax committed suicide, no indication of the manner in which Athena and
the Trojans judged the matter, no allusion to a debate, nor to Ajax’s madness, but the passage would have
nevertheless been perfectly intelligible to a contemporary audience. The popularity of the heros gesta can
already be witnessed from the end of the eighth century, as his suicide and his rescue of Achilles body are
popular themes in early archaic art. Odysseus’ lacunary phrasing, therefore, is prohabiy meant to invite the
audience to engage with his account and contrast it with the traditional version(s) of Ajax’s death in early
Greek hexameter poetry.»" This, in turn, would have made the rhetorical strategy and underlying agenda of

Odysseus in the passage more conspicuous, thereby enriching the aesthetic experience offered by the

poem through ‘traditional referentiality’*

3On the reiationship between tradition and reception in the Homeric poems, sce Budelmann and Haubold 2008: 19-23. As they rightiy note,
both words are flexible, and should be depioyed ona case—by—case basis. My own usage throughout this study is rather simpiei I empioy
tradition in relation to the horizon of expectation impiied hy the ohject [ discuss. Any given material is considered to be traditional if it has
become influential enough to shape the horizon of expectations of the primary audience receiving the given ohject. As for reception, itis used
to describe the action ofincorporating traditional material in a work at a synchronie moment in time. In Saussurian terms, one could say that
tradition represents the perpendicuiar axis of diachrony, while reception the horizontal one ofsynchrony.

4 Foley 1991: 1-60; 1999: 13-34; Allan 2005: 14; Graziosi and Haubold 2005; Burgess 2006: 154; Kelly 2007: 5-17. Currie (2012: 185, 192)
argucs in favour of a model in which it is possihie to distinguish berween primary and secondary texts, as he considers that “[t]o think
exciusiveiy in terms of mythoiogicai intertextuaiity or traditional referentiality may be to limit unduiy the possihiiities of this poetic tradition.
I doubt that it is possihie to systematicaiiy ascertain this type of reiation.ship between eariy Grecek hexameter poems in the current state of
evidence. | prefer the term traditional r;/érmtz’ﬂ/it] to that of z'm‘frtexlm/@/, allusion or (creative) imitation, because it quaiii‘ies aweaker degree of
relation, and does not necessariiy presuppose the existence of written texts. It accounts for allusions within an oral framework (Danck 2002:
5). It must be noted that I do not share all of Foley’s views. Even in oral traditions the form of one particular poem, even if not wholiy and
permanentiy fixed, may still be stable enough over a given period of time to become recognizahie for an audience, and thus to be the object
of allusion or creative imitation (Rutherford 2012: 154-5).

3



One very straightforward implication follows from this observation. Given that the Homeric
poems were apparently composed for an audience which was expected to be familiar with the larger
tradition of the Trojan War (at the very least), acquiring a better comprehension of the pre-Homeric Ajax
should contribute to refining our understanding of his character in the Jliad and the Odyssey.5 However,
the benefits are ohviously not limited to the Homeric poems. When Pindar addresses the members of his
audience in Isthmian 4.53b-55, he explicitly states that he expects them to know the story of Ajaxs suicide:

{oTe pay 35
Alovtoc ahkay $otviov, Tory ovrin 35h
& VUKTL ToY TEpl @ SoLayave ooy Exel
Taideaory EMdvay doot Tpoiavd’ ’e’@ow. 36b

By and large, it appears that throughout the classical period, pre—Homeric traditions still strongiy shaped
the horizon of expectation of a Greek audience, although their Wide—spread diffusion seems to have
gradually shrunk, the more authoritative the ﬁgure of Homer became.6 A good indicator, perhaps, of the
culmination of this process is the creation of the first scholia which reflect the increasing need for
information about the context.

When rcceiving a mythicai character like Ajax as a modern audience, we thus find ourselves in a
difficule position. On the one hand, a greatamount of information has been lost to us, and what has come
down to us, on the other hand, is inevitabiy partiai. Each act of reception has added a filter through which
we must look in order to see the object of our study. As Bloom argues, ‘Poetic Influence always proceeds
by a misreading of the prior poet]7 and, therefore, ‘once the belated text is written by a strong poet, we can
never read the precursor text the same way again.8 (...) [The] strong misreading of the precursor text is so

powerfui, in other words, that it becomes our strong misreadingf9 Consequentiy, the conception we have

5 Scodel (1997) is right to note that the knowiedge of the traditions that are assumed in the Homeric poems would not have been equaiiy
shared among the members of the audience, and it is also true that the piot of the poems is easiiy followed with little or no prior exposure to
these traditions. However, it does not follow that the external references made in the poem are mere artifice used to create a sense of intimacy
between the poct and the audience, instead of heing genuine cases in which the prior«knowiedge of the audience is solicited. As Danck
(1992:4) argues, the capacity for a work of art to be able to both piease the naive and the experienced audience is ‘something that appiies to
every kind of good literature]

¢ One advantage inherent to the use of mythieai material lies in the fact that the attention of the audience is immediateiy focused on
novelties of detail, the partieuiar interpretation which the artist is putting on his suhjeet) Grifhn (1986: 4).

7 Bloom 1997 [1973]: 30.

8 Ic may scem odd that I refer here to Bloomss theory of influence, since the methodology I use is influenced by Receprion Aesthetics. I do
not share, for instance, the evaluative dimension of Bloom’s views. However, this issue bears little weight on my present endeavour: what
constitutes the corpus of influential works from archaic and classical Greece regarding Ajax has been shaped by the accidents of transmission.

9 Fry 2012: 184. Needless to say that one is entitled to cquate a strong misreading toa ‘reinterpretation’.



of many mythical characters is often the fruit of a syncretism between (sometimes competing) paradigms
that have been diachronically constituted. As a result, the later characterisations of one hero are often
forccfully read into his carlier paradigms, and this can lead to misintcrprctation.10

This is the main problcm that arises when studying the reception of Telamonian Ajax, as we will
have the occasion to see in the course of this thesis. No monograph — as of now — exists which offers a
complete overview of the dcvclopmcnt of his myth, and so it is not at all surprising that several aspects
pertaining to his ﬁgurc still need to be discntanglcd.“

In the present doctoral thesis, it is my endeavour to study the archaic and classical reception of
Telamonian Ajax in a systematic manner. The methodology I have developed is a blend of Jauss’s
‘Rcccption Aesthetics, and simplc Saussurian linguistic principlcs.12 Drawing upon Jausss thcory, I placc
importance on the (ideal) first and sccondary audiences of the works I analyse, on the horizon of
cxpcctations prc—supposcd in them, and on the historical context within which thcy have been
produced.!? In addition to this, I owe to Saussure’s Cours de linguistique générale, the emphasis I put on the
fundamental distinction between synchrony (/étude des érats), and diachrony (lémude des évolutions), as well
as on the manner in which these two perspectives complcmcnt one another. This means that | inquire who
Ajax’ is in relation to other characters within the closed system of signs that a work and its traditional
referentiality constitute at a precise point in time. However, I also pay attention to the history and
evolution of the sigmﬁam‘ Ajax’ in as much as it can shed light on some aspects of its meaning within each
particular synchronic system. Synchrony and diachrony operate on two different plancs and are thus

rcprcscntcd as two pcrpcndicular axes. Although a term is the product of its prcccding signiﬁcations, its

10 For instance, the motif of Achilles vulnerable heel only appears in Hellenistic times, and it is conscqucntly €erroneous to interpret the lliadic
passage in which Achilles is wounded (D 166-7) as the dcparturc from a tradition known to the poct(s) of the fliad. See Burgcss 1995.

' Currently, Touchefeu (1981), in spite of her focus on iconographical representations, and Gantz (1993: 629-34) offer the most complete
diachronic overview on the myth of Telamonian Ajax. Studies tend to focus on one singlc work or on the production of one singlc author,
which means that external references usually serve the interpretation of the work (or hody of works) in question. For instance, Trapp (1961)
focuses on the heros portrayal in the fliad, while Calabrese de Feo (1984) concentrates on his representation in the poems of Pindar. Hesk
(2003) and Finglass (2011) - oncina monograph, the other ina commentary on the Ajax - both address the question of Sophocles sources,
but their trearment of the material is undcrstandahly short, and hence incvitably supcrﬁcial. Fitch (1924) does broach the question of the
rclationship berween Homer’s and Pindar’s Ajax, but he mainly does so to arguc that Pindar’s conception of Homer was broader than ours,

and includcd any carly GI’CCl( hcxamctcr pocm hascd on tl]C largcr tradition OF[llC Trojan War.

12 Folcy (1991: 19-22) providcs a neat overview of how Saussurian linguistics providcs a useful framework abour traditions (in his case oral

ones) and their evolution.

13 Jauss 1982; 1982b. For a uscful summary of Jausss theory and the problems it entails, of Nauta 1994.
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meaning can only be deployed in relation to all of the other terms contained in the system of signs it
belongs to.

Accordingly, I first establish the heros deﬁning attributes, and identify the constituent episodes of
his gesta in early Greek hexameter poetry. This means that I seck to distinguish the features that appear to
have formed the core of his identity for an archaic audience, by comparing the various elements of his
character in the poctry of this period. This preliminary analysis serves as the basis of further investigations,
in which I examine how Ajax’s myth evolved in the course of its various receptions within the microcosm
of different Greek méheig, in all kinds of media, such as literature, art, or cultic practice. Each work in which
the hero features is put under close scrutiny, with a view to grasping the factors that influenced the
development of his ﬁgure. I give special attention to the historical and socio-cultural circumstances in
which each particular work was produced, as well as to its genre, or to the contemporary beliefs that were
held concerning Ajax. This prompts a series of reflections on each work considered, thereby casting new
light on several issues relating to them. It is my premise that the manner in which Ajax is portrayed is
intimately connected to the reason(s) that motivated the use of his figure (when it can be traced). It
follows from this view that understanding the history of the heros reception is essential in order to fully
appreciate the treatment of his ﬁgurc in a given piece, and, by the same token, some of the central aspects
of the works in which he features. Since the material I cover in this study is rather heterogeneous, I shall be
more spcciﬁc about the mcthodology I use in the introduction to cach of the three parts that constitute
this study.

The thesis is divided into three parts:

In the first, | consider Ajax’s portrayal in early Greek hexameter poetry as well as in art. | l)egin my
analysis by assessing the different traits pertaining to the hero that are often considered to come from a
Mycenaean heritage. I then proceed to delineate the constitutive elements that formed Ajax's gesta in pre-
Homeric traditions by gathering and analysing all the secondary sources that report some aspects of his
treatment in early Greek hexameter poems, as well as by looking at visual representations of the hero. At

the same time, [ discuss how these elements may have been received and adapted in the Homeric poems.



In che second part, I examine how the hero has been portraycd in Acginctan cultural production
in the context of the Persian Wars and of Athcno-Acginctan rivalry. The reception of the cpic ﬁgurc of
Ajax in Acgina is influenced by two main factors: one internal and one external. On the one hand, the
Acginctans considered their island to be the symbolic homeland of all the Acacidac, including Telamon
and Ajax. This means that an important part of their identity was constructed around their link with this
family of heroes, and that Pindar and Bacchylidcs necessarily had to take this fact into account when
writing for Acginetan patrons. On the other hand, the Greceks’ naval victory at Salamis conferred on Ajax
anew political dimension in the Panhellenic community, as he became associated with the battle, thcrcby
inﬂucncing the way the hero was pcrccivcd both within and without Acgina.

In the final part, I look into the reception of Ajax in Athens. The material reviewed ranges from
the carly sixth century to the end of the classical pcriod. During this long pcriod of time, Athens
undcrgocs many fundamental changcs which are reflected in the attitude of its citizen towards Ajax, and
in the manner in which they relate to him. Consequently, I have divided it into three sections reflecting
consecutive pcriods of Athenian history: the time of the tyranny, the carly years of the democracy (until
the start of the First Pcloponncsian War), and ﬁnally the Second Pcloponncsian War with its aftermath.
For cach of these pcriods, I closcly examine the mechanisms of Ajax’s reception in relation to the
mutations of Athenian socicety.

In addition to constraints of time and space, I have restricted this study to the Archaic and
Classical eras primarily because these are the pcriods in which Ajax's myth undcrgocs its most important
genetic changcs, which remain largcly fixed in its subscqucnt reception. By this, I mean that the heros
subscqucnt portrayals fail o rcconﬁgurc his myth SO as to create a new paradigm. Thcy are variations on
existing motifs rather than fundamcntally different representations. Even though Ajax does feature, for
instance, in Ovid’s Memmorpbosz’s, orin %ntus of Smyrna’s Post-Homerica, these texts reinforce, and in the

case of the Metpzmorp/msz’s popularisc, a prc—cxisting model. 14

14 We find some rather original treatments ofAjax in works from authors of the Second or Third Sophistic such as Philostratus, Dictys of
Crete, Dares Phrygius, or John Malalas. These works — Dictys‘ and Dares, in particular - were very influencial during the Middle Agcs, as thcy
constituted the main source available on the ‘matter of Troyf Most medieval romances or chronicles are based on them, until Homer is
rediscovered during the Renaissance (Beschorner 1992: 2-5). However, even in the case of these works, the innovative elements that thcy add
to Ajax‘s portrayals are still closcly related to Homer, and thus fail (or rather do not seek) to create a new paradigm.

7



PART 1

AJAX FROM SALAMIS



‘77]6’(@(/4[5 weave mz'.y/br/zmw‘/()r men, 5o /}Jﬂ[ [bfg{’ﬂ{’?ll[foflj 1o come Zl/f//hﬂl/é’ J'Omé’[/]l’/lg 1o J‘Z”Zg ﬂ;)dll[ "/l/[/l//bl?’lﬂé 7"€/7€ﬂ[)} /t’.U éf’/l%[»l/it/!)/,

what Homer said: “tout aboutit en un livre” EL’C’{')/[h[’Zg ends up ina book. The Greeks mek queizfmtz'am that will Sing; Mallarmé

J}Df‘ﬂé)’ 0/@17] Ubj&'/, Of/l /}Jﬂlg ﬂmong [hi/é@)} a })O()k BMZ [bé’ Z/jﬁ'ﬂ is [}Jé’ same; //Jf’ 1(416’11 I}Jﬂ[ we are lﬂﬂﬂlé’f(‘}?’ art, we are lﬂﬂﬂlé’f(‘}?’ mamor)/,

we are made fur poetry, or pfz"hﬂ/): we are made far oblivion. But famelhmg remains, and that fame[bz’izg is /Jz'x[mjy or poetry, which are

not essentially different.

- Jorge Luis Borges, Seven Nights
In the first part of this study on the reception of Telamonian Ajax in archaic and classical Greece, I focus
on his representations in carly Greek hexameter poetry and in archaic art. The discussion is going to be
directed by the nature of the two main issues we shall broach. They are (i) the portrayal of Ajax in pre-
Homeric traditions, and (ii) the reception of this pre-Homeric Ajax in the /iad and the Odyssey. On the
one hand, I aim to determine what the characteristic elements constitutive of Ajax’s gestain the larger epic
tradition were,! while showing, on the other hand, how this pre-Homeric Ajax is mediated in the Homeric
poems. | propose that some aspects relating to the poems’ internal logic can be understood in more depth
by analysing the mechanisms that underlie his treatment in these poems. In so doing, it will become clear
that the example of Ajax supports the view that the Homeric poems, alongside many other epic poems,
adapted a pre-existing epic tradition which thcy did not supplant before they became canonical and
authoritative in the course of the fifth centuiry.2
As we shall see, the two questions mentioned above are inevitably interdcpcndent, especially

since the reconstruction of the pre—Homeric gesta of Ajax that | propose paradoxically stems from
readings of the liad. This reflects the great discrepancy in the degree of preservation of the different
poctic traditions that emerged from the larger epic tradition of the Trojan war: we have over fifteen
thousand lines of the /iad against a few small fragments and summaries of a few dozen lines of other epic
poems in which Ajax featured, such as the Aethz’opis and the fias Parva. Thus, it is necessary to treat the
question of the pre—Homeric Ajax, and that of his reception in the Homeric poems simultaneously, even
though they form two distinct issues. For this reason, I have decided to articulate my discussion around

unique features pertaining to Ajax in the Miad - mostly left unexplained in the poem — which derive, |

argue, from pre—Homcric motifs.

! On the use of the expression Targer epic tradition; ¢f West (1988: 181); Du¢ (2010: 4, 36).
*Burgess 2001: 130-1.
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The argument is scructured as follows. Before turning to the analysis of the material, I first make a
small digrcssion in order to address the question of the emergence of carly Greek hexameter poetry. I do
not claim to establish a novel position here, but my objcctivc in taking this detour is to provide a frame of
reference for the entire discussion of Part I. I wish to clarify my own assumptions concerning the manner
in which I conceive of the largcr epic tradition. Particular attention is given to the way carly Greek
hexameter poetic traditions relate to one another.? I then bcgin my project by discussing some of the
characteristics Ajax may have inherited from Myccnacan traditions. I am taking my lead here from the
search for prc—Homcric Ajax common in treatments of the hero. The assumption in such discussions has
usually been that prc-Homcric amounts to Myccnacan, which is unsurprising, given that these studies date
from the carly twentieth century, and thus from a time that preceded the decipherment of the Linear B.41
then proceed to examine the heros oldest dcpictions on pots, before turning to the analysis of particular
motifs which, I propose, are prc—Homcric, and discuss how thcy have been adaptcd in the Homeric
poems. Finally, I shall conclude Part I with a tentative reconstruction of Ajax’s pre-Homeric myth, as well
as with a discussion of several reasons that may account for the changcs his ﬁgurc underwent in the /iad

and the Od)/ssey.

3 The Homeric question is a notoriously thorny issue. Conscqucntly, I shall only address what is relevant to my endeavour (so that | may
remain as concise as possible); that is the question of the rclationsl’iip berween the Homeric poems and other carly Greek hexameter poems.
On this specific point, my views are fairly similar to those advanced by Burgess (2001; 2015). In particular, I think he has shown convincingly
thar, initially, the Homeric poems were only one of the many branches constituting the tradition of the Trojan Whar. Moreover, his approacl'i
by and largc does not attempt to date cxactly when the poems were composcd or put into written form, unlike Janko (2012), or Neo-
Analysts such as Kakridis (1949) and Currie (2012). It does not exclude eicher the possibility that a given poem could have alrcady been
stable (whether orally or in written form) from carly on, or that it could be the work of one single poct rather than the product of generations
of singers with no individual voice, as Oralists like Foley (1990, 1999), or Nagy (who prefers, however, not to be labelled s0)(1984; 1992;
1996; 2001; 2004) hold. As such, it provides a useful framework to think about influence without requiring to commit to an Oralist or a
Neo«Analyst model. This is much in line with recent dcvelopmcnts in Homeric scholarship (Montanari 2012).

# Girard (1905); Viirtheim (1907); Miihll (1930).
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THE FORMATION OF THE EPIC TRADITION:

SOME ASSUMPTIONS

#vdu uév Aing xeiras apifog, &da0 ’H;{zﬂw/;
#vd 0¢ ﬂdrﬁoxlo; 3‘50’@17/ wijaTap ATdAavrog,
i) émi TpLTI0igt Taveinedog pweaary
Yoy xai ﬁzo’fm Téhog Movaiviog 7ipws.

- IMT Sidliche Troas 694°
The Greeks believed that early hexameter poems transmitted the stories of their distant past, and that they
were the descendants of the heroes and heroines populating these poems. Heroic ancestry was central to
their identity, as it gave them a sense of belonging to a wider community whose members shared this
common heritage, even though they lived in independent méhewe.6 This is made obvious, for instance, by
the manner in which Thucydides historicises the Trojan War and its aftermath in the Arc/meo/og)/.7 They
were nonetheless also aware of the opportunitics for manipulation this material offered. An anecdote
from the Histories ﬁttingly illustrates the tensions between the authority attributed to myth and the room
for manoeuvre it allowed. Herodotus recounts that the tyrant Cleisthenes attempted to expel the hero
Adrastus from Sicyon. Finding himself unable to do so, he introduced the cult of Melanippus, Adrastus
worst enemy, in order to undermine his preeminence in the méheS Although powerless to erase the
traditions concerning Adrastus, Cleisthenes nonetheless managed to weaken his presence through the
introduction of new rites, which were acceptable as long as they complied with the mythical past of his
TOMC. Myth was the chosen medium through which the nature of the relationships that linked individuals,

groups of people, wé)telg, or divinities to one another, was expressed and could be regulated.

5>The inscription dates from the fourth century BCE.

¢This would have been all the more crucial, if Forrest (2002) is right in suggesting that amphictyonies (groupings of aristocrats from different
pff—iré)ta; that regularly gathered at a shrine, prohahly at the occasion of games, and followed concerted policies) constituted the most
important form of political organisation before the crystallisation of the méhic.

7 Thuc.19-11.

8 Hdt. V 67-8. Cleisthenes tried to get rid of Adrastus as he disliked the hero because of his Argive origin. The Pythia from whom he had
sought advice on the matter objected with these words: Adpnoroy pv evar Xicvoviwy Paciiéa, éxevov 8 hevoriipa. Consequently,
Cleisthenes had to devise a plan that would allow him to diminish indirectly the honours paid to the hero in Sicyon. This is revealing with
regard to the manner in which myth, and the authority it conveys opcrates. C] Hubbard 1992: 82-6; Nenci 1994: 257-8; Fredal 2006: 99-100,
for instance.
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Why was it so? The full answer is unrecoverable, but certainly connected to the conditions in
which the epic tradition emerged. In the Mycenaean period, there were many Greek speaking
independent centres that interacted with one another through trade, alliances, or war, thereby providing a
common frame of reference within which cach community could define itself, in accordance or by
contrast. While never forming a uniformed whole, their regular contacts and the fact that they spoke the
same language probably ensured, through the centuries, the formation, at least, of a shared social memory,
which constitutes the corpus of stories that we commonly call Greek mythology.9 Their social memory —
as with the social memory of any civilisation — was a mixture of aetiologies, customs, and folk traditions,
but also of historical facts.!0 It was a reflection of the past;!! no matter how changed, it was a memory,
nonetheless, that the early Greeks themselves truly believed to be rooted in reality. 12

Around 1200 BCE, the Mycenacan world collapses.13 Many palaces are burnt, some populations
move further inland, away from the coasts, therehy abandoning their settlements; others migrate far
away.14 The entire trading network in the Aegean collapses, populations decrease everywhere, and the
Mycenaeans even forget a technology as important as writing, These events are translated in the Greek
world by the unprecedented isolation of its various communities. Since Michael Ventris succeeded in
dcciphering the Mycenacan tablets in the 1950s,15 continuity between the Mycenacans and the Greeks

from tllC archaic periocl can bC proven by tllC fact that they share tllC samc¢ language. 1G\X/OI‘ClS Wltl’l strong

? Burgess 2015:75. Obviously, cach community would have its own version of it, but what matters is that each of these versions would have
the same referent, or, in other words, would be a singular conception of the same social memory.

100On the question ofmyth as history, see, for instance, Burkert 1979: 26-9; Graf 1993: 121-41.

1 the cpic was not some kind of bad history. It was a poctic creation, what some eighth century Grecks thought the heroic world ought to
have been like. (...) Iron Age Grecks manipulated material culture as a non verbal languagc through which thcy debated who thcy were and
where they stood relative to each other, the larger cast Mediterrancan world, and the lost heroic past (Morris 1997: 558).

12The Chanson de Roland provides an excellent parallel. [tis an epic poem based on the Battle of Roncevaux which occurred in 778. It thus has
strong ties with reality, in spite of the circa four hundred years that scparate this historical event and the redaction of our earliest manuscript
(MS. Digby 23 (Pt 2) made in the twelfth century). We know that Charlemagne existed, bur wonderful elements have been included o the
narration of the events, and their scale is excessively exaggerated. lnterestingly, Charlemagne who spoke a Germanic language has been
transformed into a French l'igure, and the poemiis composed in Anglo—l\lorman.

13 The chronology of the end of the Bronze Age is mostly based on pottery style, and presents strong regional differences. Overall, in
mainland Greece, l\/iycenaean palaces are burnt between 1200-1075 BCE. A sort of revival takes place in some locations such as Salamis ¢
1150, followed hy a second collapse ¢ 1100. By 1025, long—clistance trade has stoppecl everywhere, only to resume in the tenth century. On
this question, sce Snoclgrass 1971: 106-39; Morris 1997; Lemos 2002: 11; Dickinson 2006; Cline 2014.
1 For a detailed discussion on the Mycenacan collapsc and post-palatial period, ff.l\/liddleton 2010.
15 Cf Chadwick 1990 [1958].
16 He postulated that they transcribed Greek instead of an indigenous non Indo-European language as everyone had first assumed. Finley
(1964)[=1956] takes chis discovery as further evidence that no memory of the Mycenacan period is preserved in Early Greek epics. See
Dickinson 2006, Snodgrass 2006.
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epic flavour such as &voclé - wanaka commonly appear in linear B, as do the name of major gods of the
Greek pantheon such as Poseidon.!” Furthermore, during the period of isolation that constitutes the Dark
Ages, people engaged in praetices which suggest that they were aware of their Mycenaean heritage, 18 and
related to it.!” There is, for instance, evidence for feasting at otherwise abandoned Mycenaean sites as early
as the tenth century.20 This holds more or less for the majority of Greek communities, even though itdoes
not happen synchronically but over the course of several centuries.?! By the eighth century, the first
Panhellenic sanctuaries emerge.22 They are the sign of the progressive reconnection of Greck
communitics with one another, especially of their elite; the so-called ‘international aristocracyi23 They
negotiate their relations through common cults which draw their authority from the body of myths that
constitutes the fabric of their shared social memory. It has been preserved through the medium of oral
poetry (though probably not exclusively) in spite of several centuries of isolation.

Small bronze dedications, pots, or pediments dating from as carly as the end of the eighth
century, which depict stories clearly drawn from the epic material of which we are aware, constitute a
crucial alternative source of information for understanding what kind of tradition(s) circulated in carly
archaic Greece. Moreover, these objects also shed light on the manner in which the Homeric poems relate
to the tradition they inherited. In addition to these images, we know of other early Greek hexameter
poems such as the Ael‘bz'opz’s, the Hlias Parva, the liou Persis, or the Cﬂmlogm 0f Waomen, that narrate episodes

drawn from thC ‘matter Of Tl‘OinZ* Although thCy were most lll(Cly ﬁXCCl into written form after tl’lC

17 Perhaps cven more striking is the Mycenaean origin of the goddess Dione, who memorahly teatures in the fliad as Aphrodites’ mother (E
370F). Cf Lopez-Ruiz 2015: 374

18 Sherrare 2005: 135. By Myeenaean heritage, I mean thart the population was conscious that wealthier and more prosperous men, living in
imposing palaces, had existed in the past.

191n this regard, itis telling that the Greeks thought - mythologically speaking — that the generation that sacked Thebes preceded the one
that went on the second Trojan expedition. Although it may only be a coincidence, it corresponds rather well to what happened according to
material evidence: first, the destruction of mainland palaces ¢ 1200 (followed hy a sort of small Renaissance), before international trading
networks collapsed ¢. 1100, which leads to the Greck ‘Dark Age proper (Desborough 1964: 20,228; Deger-Jalkotzy 1994: 14, 19-21; Lemos
1998: 45-8, as referred to in Lemos 2000: 11). As Dickinson (2006:1) notes: although Greck tradition generally spoke of an age of heroes in
the past (...),when kings ruled wide lands from palaces tull of fabulous treasures, and great deeds were performed, it recognised no period of
catastrophic decline intervening between this and more recent times. Rather, it presented the age of heroes as shading, after the Trojan War,
into a period of less striking deeds that ended with the migrations hy which, supposedly, the later map of mainland and Aegean Greece was
largely created.

0 Morgan 1993: 14; Bookidis 1993; Hall 2014 [2007: 85, 270-1; Jarosch-Reinholdt 2009. C.f Polinskaya 2013: 382, né.

2I'Onthe development of these communities into wéAete, see Davies 1997.

22 Abourt the role of amphictyonies in making these sanctuaries ‘international : Forrest 2002.

2 Wade-Gery 1958: 245-6.

2 The expressions ‘matter of Troy and ‘matter of Thebes” are borrowed from Jean Bodel’s (1165-1210) useful classification of the legendary

themes and literary CyClCS known to i"llCCliCV(ll literature.
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Homeric poems became canonical, they are crucial witnesses of alternative, and — I wish to contend -
often more conservative traditions.

In my view, the fact that stories from the ‘matter of Troy” were transmitted by independent epic
traditions is a decisive argument for postulating a common origin to the mythical tradition that is
conveyed in epic poetry, dating back at least to the end of the Mycenacan times.? In spite of local
variations, the names and the locations of mythological ﬁgures are stable overall. There are certainly
cxccptions, but thcy usually can be assigncd to historical accidents. On the other hand, even a sand-
counting Pythian priestess would be at loss to explain how Greek communities scattered across the
Aegean (and even further) were able to refer to a coherent and articulated representation of what they
considered to be their shared past, without assuming some kind of common origin between these
communities.

Of course, the oral nature of this memory combined with the geographical disconnection of its
different heirs favoured its heterogeneous development in a manner and in conditions analogous to the
Romance languages, for instance, which all derive from vernacular Latin. What matters, however, is the
fact chat all the Greek speaking communities were aware of sharing a common identity (or at least
believed this), and that thcy tele the need to find common ground in order to manage their interaction
with one another;26 hence, the two levels on which myth operates: the epichoric level, which regulates and
organiscs internal affairs, and the Panhellenic, which constitutes a frame of reference for intcr—wéhg
relations.”” This explains the continual tension between myths shaped for a local audience and those
shaped for an international one. It also accounts for the particular weight attached to myth and the

priority it was given, when debating international issues, especially during the archaic period.?8

2 ‘Almost everyone accepts that the Greek epic tradition goces back at least to late Mycenacan times (West 1988: 151). This does not
necessarily mean that later elements cannot be at times more dominant. It must be noted that Haug (2002: 39-48) is sceptical abour the
existence of the so-called Achaean (or Mycenean) phase of the epic dialect as well as regarding the antiquity of the hexameter (25-8).
However, he does not doubr the traditional character of the myths told in the /liad (p. 163). For furcher arguments against the identification
of Mycenacan elements in the epic dialect, sce Hackstein (2002: S—16).

26 This nonetheless left room for the manipulation of the material to political ends, as long as it was made within this frame of reference and
accepted by the Panhellenic community.

27 Kistler 2014.

3 As long as more than one né)ug is concerned l)y the issue, it is debated internationally, which is to say within the frame of pan—Hellenism.
The quarrel between Achens and Megara over Salamis in the sixth century is revealing with regard to this. As we shall see in Parc [11: 13Si{,
some traditions report that the matter was arbitrated and settled by Sparta. Each wohi¢ quoted aline from the Catalogue of Ships in the Jliad
in order to demonstrate their primacy over Ajax, since he was born on Salamis. Each contestant brings its own epiehoric variant and the

judge decides whose claim he considers beteer grounded (or which méhi¢ is best for himself or his own wéic).
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I do not wish to reduce early Greek epic poetry to the sole role of social mediator nor insinuate
that it was only shaped by its function of conveying social memory. Indeed, it was also a source of aesthetic
pleasure for its audience, of wisdom, and of practical knowledge, amongst other things. Nonetheless, the
fabric of these poems did constitute the social memory of the early Greeks. Thus, they are made from
material that is inherently political. Understanding this aspect is vital, in order to grasp not only the kind of
concerns they project (and that of their audience), but also their wide diffusion, the authority attributed to
them all over the Greck world, and the incrcasing uniformity of the material transmitted. There is
evidence for the existence of a ‘matter of Troy’ from at least the cighth century.??

As for the Homeric poems, it appears that they only gradually became canonical from the sixth
century onwards,3? while many other early Greek hexameter poems existed at the time: titanomachies,
theogonies, poems drawing from the ‘matter of Thebes, or from the ‘matter of Troy’ like the /iad and the
0&1)/556)/, for instance. Our ecarliest ﬁgurative representations of mythological episodes that can be
identified on pots attest the popularity of these other cpic poems during the archaic period. In fact, very
few scenes can be linked to the Homeric poems before the end of the sixth century. When the /iad and
the Oaj/sse)/ became authoritative works, any other epic tradition relating to the ‘matter of Troy’ was
gradually deemed as post-Homeric, and thus derivative of the Homeric poems. The authority of Homer
grew so strong that any deviation from the Homeric canon has systematically been deemed as the

invention of later pocts,31 and this mainly for idcological reasons: Omero poeta sovrano.

» There is evidence for feasti%r at Mycenacan sites in the tenth century, suggesting an awareness ofa ‘Myccncan past: and thus perhaps even
the existence of an epic tradition (pp. 13,1020, 77), while the first Panhellenic sanctuaries as well as the first identifiable mythological scenes in
artare usually dated from around this period.

3 The influence of the Homeric poems is a growing process that culminares in the fifth century. There is no agreement regarding when it can
first be traced. For instance, Kelly (2015a) already sces appreciation of Homer (as the ‘author’ of the /liad and O/{yrsejy) in Stesichorus, while
Ford (1997) thinks it can first be noticed in Herodotus. Regarding the influence of epic poctry on pictorial representations, it has been
convincingly demonstrated that no ‘properly Homeric™ scene is represented before the sixth (Snodgrass 1998), or even the fifth century
(Lowenstam 1997), contrary to what Johansen (1967) and Ahlberg-Cornell (1992), for instance, have argued.

31 Aristarchus has been very influential in propagating this view. See Severyns 1928: 31fE; Kullmann 1960: 18; Janko 1992: 25-9; Burgess
2001: 9. On the creation of the figure of Homer, see Graziosi 2000.
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MYCENAEAN SUBSTRATUM

Telamonian Ajax is usually believed to be a hero who dates back to the early Mycenacan period,32 from a
generation much earlier than that of Agamemnonj33 and, consequently, one that belongs to the earliest
material in the /liad.3* The assumption that Ajaxis particularly old rests on arguments of various kinds: (i)
his unique association with the tower-shield, (ii) the formulas applied to him alone which are considered
to be archaic, and (iii) his lacunary gcnealogy in the Homeric poems. These arguments were in turn
deployed to explain various aspects pertaining to his characterisation such as his solitary nature, or his
gigantic appearance.35 Ajax would thus be an uprooted hero,36 inorganically incorporated into the
tradition of the Trojan war, at times considered to have originally been a faded sl<y—god,3/7 a fpuwg Tpouoog
from popular belief ¥ ora giant.??

[ shall proceed to re-examine these features that Ajax supposedly inherited from a Mycenaean
substratum, in light of the recent discovery made on Salamis of a late Bronze Age palace. For this reason, |
shall first make a short digression on the history of Ancient Salamis, since the new archaeological ﬁndings
invite us to rethink Ajax's relation to the Mycenaean past. As we shall see, important implications for the

manner in WlllCll one conceives Ol:tllC llCI'O in carly GI‘CCl( hcxamctcr POCU‘Y l:OllOW from tllCSC ncw data.

32 Page: 1959 232-38; Broadbent 1968: 336; West 1988: 156-59; 2011: 63; Holt 1992: 324-5; Wathelet 2008: 12-3; Scafoglio 2014.
33 Page 1959: 147.
¥ That is obviously in Analyst, or Neo-analyst terms.
3> West 1988: 158.
36 His association with the island of Salamis would then be a later invention (Wilamowitz 1884: 244 f£; Robert 1901: 359, 411). This was the
communis opinio, although Nilsson rightly expresses scepticism (1933: 257). The view is surprisingly still influential today.
¥ Girard 1905.
38 Miihll 1930.
¥ Delcourt 1965
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Ancient Salamis

The island apparently bears a pre-Hellenic name40 It is located in the Saronic Gulf near the coast,

appr oximatively halfway thWCCIl AthCIlS and Megar a.

ATTICA
ISLAND OF SALAMIS

SUBMYCENAEAN
CEMETERY

FIGURE 1
Map of the island of Salamis in the Saronic Gué[

Until recently, scholars had been sceptical about the existence of a Mycenaean citadel on the
island. Only one single reference to a Mycenaean settlement on Salamis survives in ancient sources.4!

After the enthusiasm in exploring the Mycenaean origins of early Greek hexameter poctry that followed

Heinrich Schliemann’s discoveries, the failure to find evidence for the palace of many amongst the most

prominent heroes of the Homeric poems, led to general disillusionment and disbelief; thereby relegating

40 Schwyzer 1959: 308. It was believed that the island had been named after the Asopid Salamis, just like Aecgina is named after her sister, the
nymph Aegina (Diod. Sic. IV 724; Apollod. Bibl. Epir 111 161.3). Strabo (IX 1.9) reports that in earlier times the island was named Sciras,
Cychreia, or Pityussa. Both Sciras and Cychreia are names that refer to local heroes, while Picyussa means ‘pine tree. The identity of the hero
behind Sciras has been disputed since antiquity. The Achenians claimed that he was Sciros, an Eleusinian hero, while the Megarian believed it
was Scciron, a previous king of theirs, Sciras is also an epithet given to Athena. She had a temple under this name on Salamis (Hde. VIIT 94),
and at Phaleron (Paus. I 1.4). Cychreia is named after Cychreus. In most versions of the myth, he is the king of the island, the son of Poscidon
and the nymph Salamis (Diod. Sic. 1V 72.4; X Lyc. 451) from whom Telamon inherits kingship, cither by marrying his daughter Glauce or
because Cychreus is childless. However, it is reported that Cychreus was an autochthon serpent similar to Python whom a certain
Euryloehus slew (Lyc. 451). These myths are difficult to disentangle. They scem to indicate nonetheless that at some point two distinct
traditions merged: one indigenous and the other, linked to the Acacidae, probabiy imported from Aegina. In addition to this, it is also
possible to detect competing attempts in claiming the island’s myths through genealogical manipulation on part of both Athens and Megara

(Wickersham 1991: 16-31; Horn 2014).

411X 9.1, Pausanias scems to ignore the existence of these ruins.
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theideaofa Mycenaean Salamis to the realm of fiction.*> However, this changed in the 2000s, when Lolos
announced that he had found the ruins of a Mycenacan palace on the island which he named ‘the capital of
Ajaxf43 While the claim is bold and probably aimed at creating sensation, the discovery is nonetheless
exceptional. Whether a real Ajax existed or not is the wrong question, but knowing more about the
historical reality of the place called Salamis is invaluable. It has now been established that an independent
centre thrived on Salamis in the late Bronze Age, which seriously undermines the view that Ajax is a
solitary hero from the Minoan-Mycenacan era.

The Bronze Age citadel, Kanakia, ‘is best interpreted as the seat of a local ruler well connected to
Mycenacan political and economic networks# It is situated in the South-West of the island, facing
towards Aegina (FIGURE l), contrary to the later archaic ’T'Cé)\,lg which is located next to the Piracus, as
indicated by Strabo. It consists of a double acropolis, spreading over two peaks, where the main
settlement was located, had two harbours and was Well—organised with a street plani The palace is built on
four levels with at least fifty rooms stretching over no less than 750m?2.4

There is no trace of massive destruction like on the Greek mainland.* The first results of the
excavations indicate that the members of the Salaminian clite left shortly after 1150 BCE,#” apparently
taking with them all their riches, while the rest of the population moved to Ginani (FIGURE 1).48 Lolos
suggests that they first emigrated to Enkomi on Cyprus, before founding Cyprian Salamis shortdy
thereafter® The hypothcsis is ccrtainly attractive: archacological evidence suggests that its population
probably had ties through trade with Cyprus at the time. Morcover, Cyprian Salamis was founded around
1100, shortly after Enkomi, situated 2.5 miles away, was abandoned. This rather conveniently corresponds

to the mythical tradition that made Teucer the founder of the Cyprian Salamis, thereby accounting for the

# Since the antiquity ol-Ajax is well attested, the lack of Mycenaean finds on the island has also led scholars to postulate that Ajax’s tradition
was much older than the ‘matter of Troy’ and that the hero was anachronistically inserted in it, resulting in anomalies such as his short entry in
the lliadic Cataloguc of Ships (Lorimer 1950; Page 1959: 232-5). See also Kirk 1985: 208.
B Lolos 1996.
# Tartaron 2013: 239. See Vlachopoulos 2006, s Salamis.
 Lolos2001.
46 However, the site appears to have suffered a destruction in the transitional LHIIIB/C phase’ (Middleton 2010: 76).
47 Tartaron 2013: 240.
8 AR2002: 14-5.
4 Lolos 1995; 2001: 132; Leriou 2007: 578; Middleton 2010: 77.
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otherwise uncxplaincd homonymy of the two placcs.so Some of the population - probably amongst its
poorest members who did not possess ships — remained nonectheless on the island, although it moved
further inland to protect itself from seaborne attacks. Little is yet known about the island’s history up until
the carly sixth century, which is the pcriod when ancient sources mention a conflict between Athens and
Mcgara over its posscssion.Sl What is certain, however, is that, by this time, only one settlement exists on
the island, very far from the old Myccnaean citadel 32 It is the settlement situated just across the Piracus,

also known as Salamis.>?

A Mycenaean Hero?

As far as one can tell, Ajax has always been soliclly rooted in Salamis,>* and his origin even appears to be
constitutive of his identity. In the Homeric Cataloguc of Ships and in the Hesiodic Cataloguc of
Suitors,> he is introduced by the following formulaic hemistich:
Al 8 &x Xohapivog

His Salaminian origin appears to be the crucial piece of information the poct gives to distinguish him
from his peers. It even supplants his patronymic, which surprisingly remains unmentioned in these
passagcs.56 This strong association between the hero and his placc of birth is rather peculiar: Ajax is not
the founder of Salamis, nor is he even buried on the island.5” The stability of his connection with the island
is cqually surprising, given that it apparently never fully recovered political autonomy after the Myccnacan

citadel was deserted ¢. 1150 BCE.58 However, this would be even more surprising, if it turned out that the

501n the classical pcriod, a dynasty of kings claiming to descend from Teucer was in power.

SUCf Parc 11 1314F

S2A suh—Myccnacan (ca 1075-1025 BCE) cemetery has been discovered close to the archaic Salamis which indicates thar this new settlement
dates back to this carly pcriod, although prohahly not before the Mycenacan palacc was abandoned.

53 This is the opposite to what happcncd on Acgina where the Mycenacan citadel was also deserted, but used soon after, at least from the
tenth century BCE (Part 11: 77). Furthermore, the new settlement that subscqucntly became archaic Acgina was built nexc to the Mycenacan
complcx which then became a sacred part of the méhuc.

5* Polinskaya 2013: 479.

55 JI B 557; [Hes.] Cat, fr. 204: 44. Sec also Euripicics) aciaptation of the formula: <Atac> Zotlw,[[wog atédovog (LA: 194); Alag 8 6 Zohayivog
#vpodo (L4: 204). On Ajaxs entrics in carly epic catalogues, see Visser 1997: 447-54. Sec also Parc I11: 147-51.

56 The absence of the patronymic is particularly problcmatic in the case ofAjaX, since it distinguishcs him from his homonym Ajax son of
Oileus. See Porph. n Aristotelis categorias 1.64 = CAGIV].

57 He dies in Troad, and his tomb is believed to be in Rhoitcion (Euphorion, fr. 44; 2(T) M 118b; X Hyp. Aj 4; Strabo XI11595).

58 Two twin settlements at Ginani have been occupicd hy the local population from the LHIIIC to the Geometric pcriods, buc thcy were
smalland poor (Lolos 2001: 121, 127; Demetriou 2007).
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link between Salamis and one of the heroes belonging to the tradition of the Trojan War was entirely
fortuitous.
The name of Ajax possibly dates back from Mycenaean times. Miihlestein has argued that the

word ai-wa (FIGURE 2), found on Cnossos tablet 973, is the Mycenacan equivalent of Aizg:?

T A Wﬂ

te-re-wa-ko ai-wa I tw-ma-ko BO.S (.

FIGURE2

He takes it to be a diminutive of aiého (aiwa: ai-woro = *dl]:é)tog), but his parallel has been received with
scepticism for morphological reasons.®” Moreover, 2i-wa refers to an ox in the tablet.¢! Other etymologies
have been advanced. Wathelet argues that Ajax is probably a pre—Hellenic name, perhaps to be linked with
oo, (earth), while Tsopanal(is takes it to be a diminutive of Aiaxéc, Ajax’s traditional granclfather, whose
name may likewise be connected to aia.6? We shall come back to the question ofa possiblc connection
between Ajax and the carth$ As for Wilamowitz, he thought that both Aiaxée and Aiwg were
hypocoristic forms of otis‘tég.64 In antiquity, beliefs differed, and divcrgcnt folk ctymologics co-existed.® In
absence of conclusive evidence, it seems advisable to leave the question open; as Lejeune notes:

Tétymologie d’Atng demeure obscure!66

Alovte
It is well-known that ewo different Ajaxes simultaneously exist within the tradition of the Troj an war. Both

heroes are usually casy to distinguish from one another, although they often ﬁght in pairs. Physically,

59 Mithlestein 1967.

OLes hypocoristiques en -a¢ ont un génitifen -00, et non en -eyto¢. Watheler (2008: 12).

¢! Chantraine: 27; Lejeune 1963: 7.

62 Wiathelet 2008: 12; Tsopanakis 1979. The name Acacus has been interpreted as signifying the Man or Son, of Earth’ (Hutchinson 1901: 6).
3 Parc [ 65-6.

#\Wilamowitz 1884: 245; Kanavou 2015: 43. The connection is noted by the scholiast of X(T) @ 189.

% Pindar (fsth. 6.52-4.) derives A from eréc (cagle), while Sophocles (47 430-2) links it to aiof, and aidlw (wail). Furthermore, a tradition,
firsc attested in a poem by Euphorion (fr. 40-3), bur which may possibl go back to carlier times, relates that the hyacinth sprang from Ajax’s
blood, and that, for this reason, the flower has the letters 27 47 inscribed on it. See Alaux 2000: 50-2; Svenbro 2004; Scheid and Svenbro 2014.

66 Lejeune 1963: 8. Fora good overview of the different signil’ications that the name Ajax can take, see Kanavou 2015: 36-44.
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Telamonian Ajax stands out from other heroes in height, might, and beauty.67 His namesake is much
shorter, and is characterised by his swiftness.®8 Furthermore, the former is associated with his unique tower
shield, while the latter ﬁghts with bow and arrows, and wears no heavy armour.%?

What is particular about their homonymy, however, is the use of their name in the dual form
Alovre® As Wackernagel first noted, this use of the dual is irregular, because the dual is normally
employed to designate two individuals or things that form a pair (like two cyes, two feet, two brothers),
and the two Ajaxcs have nothing in common except their name.”! Moreover, it has convincingly been
shown that there was an old Indo—European usage of the dual that Nagy calls ‘elliptical dual”? In chis case,
one clement is named ‘as a way of elliptically including the other”? What is truly problematic, however, is
the fact that Aiavre, at times, unambiguously means the two Ajaxes, while clearly referring, in other
circumstances, to Ajax and Teucer, instead of the two Ajaxes.” Furthermore, it can equally mean one or
the other in some limit cases. How can this discrepancy be explained?

"The apinio communis holds that originally Aizvre meant Ajax and Teucer.”> Two scenarios have
been proposed to explain what happened. According to the first one, only one Ajax initially existed, and
Aliovte was used to refer to him, when he was accompanied by his brother. When the dual started to fall
into disuse, Atovte started to be misunderstood, which led to the creation of a second Ajax.76 As it then
became necessary to distinguish between the two heroes in order to avoid confusion, the personality of

cach Ajax evolved in different directions. This, in turn, resulted in two homonymous characters with

7B 768-9: I 229; H226-32; N 321-5; P 279-80; % 469-70; 550-1; w 17-8. Tzetzes notes his good nose, and beautiful beard (Exegesis in Homeri
Hiadenm Prol. 682-5).

8B 527-9.

® Kirk 1985:201.

0@ 262-6; M 335-414; N: 46.P 707.

""Wackernagel 1877; Page 1959: 236; Ebbotc 2003: 41; West 201 1a. There is another case in the //izd of a name in the dual case used to refer

to two people: Mohiove at A 709; 750. However, in this case, the dual refer to the twins Kteatos and Eurotos, through the name of their

grandfather Molos (Hainsworth 1993: 304).

72 Nagy 1997: 175-83. Cf also Frame 1978: 141-2 about possible mortal/immortal opposition between the two members of the pair; Von
der Miihll 1930 and Ed geworth 1985:27-29 about Ajax and Teucer as originally asemi-divine or heroic pair.

73 Ebbote 2003: 43.

74 A 273 H 179-80; N 197. Cf Wackernagel 1877: 302-10; Page 1959: 235-8. Ir should also be noted that Teucer is absent from the
Cartalogue of Ships.

75 Wathelet 1988: 248-50; Muhlestein 1967: 48-9.

76 Wathelet 2008. The advantage of this theory consists in ohfering a reason that explains Why Telamon’s name might originally rests on a
misunderstanding of the epithet [/.éyag Teka[zd)wo;. If Ajax was originally one character that divided into two, it follows that one of them
would have needed a genealogy from scratch. Tzkocpdmog would have thus been reinterpreted as ‘of Telamon; son of Telamon’ rather than
‘with the baldric’ (Aicchison 1964). The scenario is possihle although inconclusive. I find it particularly difficult to form any precise idea
regarding the approximate date of such changes.
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rather opposite distinctive features.”” The second scenario is similar but posits the existence of two Ajaxes
and Teucer from the start. In this case, the ambiguity of the term Aiavre results from a lexical widening of
the traditional meaning (Ajax and Teucer), induced by the homonymy between the names of the two
heroes. Both hypotheses are piatusible.78 I incline towards the first scenario, as I find it tempting to suppose
that two distinct and irreconcilable Ajaxes emerged from the same tradition, foilowing on the waves of
emigration from mainland Greece that took place between ¢. 1125 and 800 BCE.” One could imagine, for
instance, that the Salaminian elite who left their island at the end of the Mycenaean period spiit into two
groups (or more?),and settled in different locations: possibly Cyprian Salamis and Locris. 80

The question might seem trivial, but it so happens that there is a series of curious paraiieis
between the stories of the two Ajaxes, which are worth expioring. We shall do this at the end of Part I,
once we have finished diseussing the constitutive features and motifs that characterise the ﬁgure of Ajax in

early Greek epic, in the following section.

‘EntaBéeiov odxog

Alog 8 ehovéer Tehapamiog: 0 8 uwy Eyvar:
ebph yip &E,LqB’ GUOLTLY EYEL TAKOG:
AS526-7
OnC O{: thC CCntI'al argumCHtS adVanCCd by SChOlarS O asscrt that thC ﬁgure Of AjaX gOCS back to C‘driy
Mycenacan traditions is based on the identification of the unique shield he wiclds (oaxog fivre Topyov)

with the Mycenacan ‘tower-shield;8! There is indeed a notable connection between Ajax and his weapon,

as they appear to be indivisible.82 Even his distinctive ﬁghting styie is conditioned by the artefact: amongst

77 The Lesser Ajax is notabiy short and quiek, while Greater Ajax is tall (aithough not partieuiariy slow). The two Ajaxes are carefuiiy
distinguished from one another in the Catalogue of Ships ac B 527-9.

78 The real bone of contention, however, lies in whether the poct of the fliad is aware of this double meaning or not, and the impiications this
has on onc’s conception of the genesis of the poem.

It is not unlikely that essential elements of what became the myth of the Trojan War began in the Bronze Age and developed as Greek
tribes undertook a series oﬁnigrations in the post-Mycenacan period (Burgess 2001: 2). See also Dickinson 2006: 1

% Interestingly enough, Hutchinson (1901: 19) posits a unique hero Phocus son of Acacus, and Phocus, son of Ornytion also stems from
onc original Acginetan Phocus.

81 Lorimer 1950: 181 f£; Webster 1958: 101-2;105; 169.

82 For instance, Hector's charioteer, Cebriones, recogniscs Ajax on the bartlefield owing to his large shield (A526-7).

e)
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all the other heroes of the fliad, Ajax is the only character who recurrendy fights in pairs with an archer, his
brother Teucer (or the Lesser Ajax) who takes refuge behind his shield.$3

The shield is full-body size and made of seven layers of bull hide (¢ztaféeiov). Tychios of Hyle, in
Bocotia, reportedly crafted it.3 Ajax sometimes carries it on his back, with a relapwv, when he fights with
asword.® Alternatively, some of his followers carry it for him.%¢ It is usually considered to be a relic of carly
Mycenacan or/and Minoan warfare, and, accordingly, has been identified with the Bronze Age ‘tower-
shicld;3” which is attested in carly Mycenacan iconography (FIGURE 3, 7), although no example of the
artefact has been recovered. One can also see an archer hiding behind a similar shield in a hunt scene
represented on a ¢ sixteenth-century dagger (FIGURE 4). Obviously, Ajaxs shield could also simply
correspond to an old and obsolete artefact which a poet came across at a time when it had already fallen
out of use, rather than one whose memory and function has been crystallised and preserved only by oral

poetry. In chis case, its incorporation into tradition would translate contemporary fantasy about the past

FIGURE 3
Minoan ﬁexm ﬁom Abrotiri, c. sixteenth century with soldiers wmriﬂg boar tusk helmets, and wie/dz'ng cowhide bmﬁ/—size shields

830 266-72. On archers ﬁghting in conjunction with spcar—and—shicld«wielding Warriors, see Kclly 2007: 263-4.
84 H: 220-3. Concerning Tychios as a cobbler known by Homer, see it. Hom. 26.

= 403-5.

SN 13,

87 This type of shield scems to have been ‘current in the sixteenth century but unrepresented after the ewelfth’ (Grccnhalgh 1973: 157-8).
23



FIGURE 4
De/ﬂf{ ﬁom the lion bwz['dﬂggfn c xz'x[fm/h«(m[u{')/ BCE

rather than reflect actual realia.®® The boar tusk helmet provides a good example.89 While it is carefully
described at K 260-71 (so much so that it was immediately identifiable to archaeologists, when they first
excavated one), the description does not require any prior knowledge of the object. This means that its
presence in the lliad does not necessarily imply that poets passed on the memory of the way it was wielded
in the early Mycencan period through formulaic language. A poet could have made a contemporary
dcscription ofa very old objcct accuratcly, without posscssing any knowlcdgc of its original use 0
However, this case differs from the ‘tower-shield' on two crucial points. Firstly, the boar tusk
helmet is still attested in the tenth century (FIGURE 5)! Secondly, the singlc dcscription, made of it in
the fiad, does not presuppose any specialist knowledge concerning the manner in which a warrior would
have used it. By contrast, the tower-shield had apparently ceased to exist by the fourteenth century;’ at
any rate, no material evidence has yet been recovered that attest to its use after this time. Furthermore,
little is said about the outward appearance of Ajax’s shield in the passages that refer to it. They give a
profusion of details regarding how it was wielded, and this suggests that it is modelled after some kind of

reality.93 Could thC formulaic system Of CPiC pOCtI’y really have preserved thC memory Of thiS elaborate

88 See Finley 1964 [=1956]; Vermeule 1964; Dickinson 1986: 20-37.
8 Petrakis 2006: 373; Athenas lamp’ equally (Cook 1995: 163-8) [2006].
%Il ne fut jamais dun usage tres courant et il dut éere roujours réservé aux personnages de haut rang (Santerre and Tr¢heux 1947: 157).
7! See Kirk 1965: 75; Sage 1996: 9. The Mycenacan warrior with a boar tusk helmet carved on an ivory plaque (FIGURE 5) has been found
in the foundation deposit of the temple of Artemis in Delos (which dates from ¢ seventh century BCE), but the object itself was probably
crafted between the fourteenth and the thirteench century. lnterestingly, burying artefacts or picces of metal in a foundation deposit is
practice that originates from Mesopotamia. See Santerre and Tréheux 1947: 156-62.
72 Sage 1996: 9.
%3 When Ajax fights in pairs with Teucer, the latter hides behind it with his bow and arrows (© 266-72); Ajax can carry the shield on his back
with a telamon (A 526-7); When Ajax becomes exhausted, his followers would carry it for him (N 709-11).

24



FIGURE S FIGURE 6

Mino-Mycenaean warrior carved on an Warrior with a Boeotian shield held on bis back

ivory plaque, Delos. held by a telamon, Karditsa (Thessaly),

fighting technique for, roughly, six hundred years?*4 This scems rather unlikely. It has also been argued that
Ajaxs shield could in reality be the eighth-century Bocotian shield (FIGURE 6). This is possible, although
there is certainly nothing unique about this shield, and several other heroes are represented with it. The
theory fails to explain the idiosyncrasy of Ajax’s use of a shield.

Another parallel exists in Assyrian art (FIGURE 7). Pairs of warriors, fighting in a manner
strikingly similar to that of Ajax and Teucer, are often depicted on reliefs from Nineveh. Lorimer also
notices the similarity,”> but she dismisses it on the ground that Teucer is often described squatting behind
Ajax and not standing as the second fighter on these Assyrian friezes.?6 I doubt that this constitutes a valid
objection. Although Mesopotamia is very far from Greece, we know from Assyrian sources that they had
contacts with the Ionians, as they had been militarily involved with them at certain times.?” Cyprus

appcars to have bCCll an impor tant place Of contact. Archaeological ﬁndings suggest that l)Otl] Assyrian

% The case of the bow is revealing in this regarcl. Bows were hardly used in late Bronze age, and only became more common from the eighth
century onwards. However, ‘the bow as described in the Zliad could never have been used’ (Sage 1996: 10).
9 Lorimer 1950: 297.
% These reliefs are part of the British Museums collection. A careful observation of the representation of the shield itself makes the parallel
more compelling, asitis possible to count seven layers, with an eighth thinner one perhaps eorresponding to the metal coating, It cannot be
ruled out, however, that what I take to depict layers is the stylised representation of something clse (width for instance?).
7 Luraghi 2006.
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and Greeks were active on the island during the eighth and seventh centuries.”® Furthermore, Burkert,
who makes a strong case for Near Eastern influence on early Greek hexameter poctry, even argues that
the Cj/pria were probably composed in Cyprus, which was at the time one of the major centres where
multiculturalism flourished.” It may not be a coincidence that Teucer is the mythical founder of Cyprian
Salamis. For what it is worth, a small terracotta ﬁgure from Cyprus dating beeween the seventh and sixch
century BCE seems to represent two warriors ﬁghting in a manner reminiscent of Ajax’s and Teucer’s one
(FIGURE 8). The character on the left appears to be ﬁghting with a shield and spear, while the one on the
right is shown squatting (depicted in a slightly naive manner), as he probably held a bow. I take the object

on his back to be his quivcr.

FIGURE7
Detail from the wall-veliefs of Sennacheribs palace in Nineveh (700-692 BCE)

%8 Sce lacovou 2008: 625-48. By analysing balance weight from Lefkandi, Kroll (2008) demonstrates long-term continuity of trading with the

Cypro—Levantinc world with Euboean participation from ac least the ninth century.

% Burkert 1992,2005; Dupont-Sommer 1974: 87; Karageorghis 1988: 152; Kearsley 1999; lacovou 2006; Stecle 2013 1; Bremmer 2015b.
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FIGURE 8

It thus turns out that the view according to which Ajax belonged to the early Mycenacan period does not
hold. Although some of the arguments advanced in favour of this position have some weight, none of
them are definitive. Furthermore, the fact that Mycenacan Salamis prospered in the late Bronze Age leads
me to think that if one wanted to identify the period from which the ‘original’ Telamonian Ajax dates, it

would be more reasonable to suppose that his existence coincided with the time of Kanakia.

27



DEFINING FEATURES OF AJAX’S GESTA

IN EARLY HEXAMETER POETRY

— w8 éye tov Tohaundn 2 Thiov, undt orpamicry ypé,
ot &L godde v ey, polion pkv yap Erepol TouTed,
v 3t ob 06&et i) ool elpruévee,
— aby, Eéve, 7 Oduooteg Te xal Ouripov Evvovsia, ol
ottwg Ounpog o 6nB7] uev tuabe, ueracdopmoe 8 modhs
40 Tuudépoy Tod Moyov &v imébero.

~ Philostratus, Heroicus: XL111 15-6

Iconographic evidence suggests that the rescue of Achilles body and Ajax’s suicide were the deﬁning
episodes of the heros gesta up until ¢. 550, as painters systematically appear to prefer depicting these two
scenes instead of others. Not even a single archaic representation of Ajax in art — be it on pottery, bronze
shields or monuments — depicts ascene rehearsed in the /iad. This is telling, especially given his popularity
as attested by the number of artefacts dating from the early archaic period on which he is depicted. It is
probably not a coincidence that the popuiarity of these two non-lliadic scenes decreases, just as the
Homeric poems start inspiring painters.!%

This ties in neatly with the conclusions drawn by Burgess and Lowenstam regarding the scarcity
of Homeric scenes in archaic art. No matter when the Homeric poems were composcd, it secems that
other poetical traditions were more Widely diffused and popular, at least until at least the end of the sixth
century.!%! It thus follows that the expectations of the first audiences receiving the Zliad and the Odyssey
had been shaped and influenced by those other epic traditions.!92 For this reason, in what follows, my

observations rest on the premise that the poet(s) of the Homeric poems is adapting and actively engaging

100 The discussion of the material has been incorporated into the main arguments of Part I.

' Lowenstam 1992, 1997; Burgess: 2001: 43-4. Kelly (2015a) argues that already in the first half of the sixth century the Homeric poems are
pereeived as stable poems by Stesichorus, as he interacts with them in a manner that is close to what we would call ‘intertextual’ Even if he is
right, it does not change the point that overall it is poems representing the iarger epic tradition of the Trojan War and not the //iad and the
O@/mj)/ which appear to be most influendial in the sixth century.
102 See Lowenstam 1992; Snodgrass 1998; Burgess 2001.
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with the larger mythical tradition of the Trojan war.!%3 This is suggested by the self-reflexive quality of the
poems.104 What then were their expectations about Ajax? And how are these expectations met by the

][iﬂﬂl and thC 04)/556:)/> These two questions shall occupy us until thC end ofPart I

The Genealogy of Ajax

Mistake me not, for sure, Acacides

Was Ajax, called so from his grandfather
- Shakespeare, Taming of the Shrew

Ajax unmistakably is the son of Telamon in the /izd, but no further indication is given about his lineage,
This is very pcculiar, for the father and grandfathcr(s) of all other important heroes are mentioned at some
point in the Homeric poems.'” Achilles, Agamemnon, Menelaus, Diomedes, Odysseus, Idomencus,
Nestor,'% Hector and his brothers, Sarpedon, Glaucus and Aencas all have their paternal grandfather
named.'” The only other exception is the Lesser Ajax, but the neglect is less striking, since the latter is not
as important as his namesake.!% In this section, I will argue that the tradition according to which Ajax was
an Acacid is probably pre—Homeric, and that the silence of the Ziad on the question does not disprove this
view.

Telamonss father is almost unanimously reported to be Aeacus, which makes him the brother of

Peleus. Our earliest decisive piece of evidence attesting to this only comes from Pindar’s ¢mvixie, 19 but

103 By and large, my position difters from thac ofiNeo—Anaiysts in that I do not see the need to posit the existence of written texts so that close
interactions between the Homeric poems and other traditions could have taken piaee, Artistic representations show that the episode of
Ajax’s suicide had come into existence by the end of the eighth ceneury, while we know that it was recounted in the Ae[/)z'opix and the Zias
FParva. See Keiiy 2015b: 321. The exact date of these poems is not particuiariy important for our purpose, inas much as they are evidence of
traditions that can be traced back to the eighth century, which are presupposed in the Homeric poems.

1040n self-reflexivity in the Homeric poems, see, for instance, Goldhill 1991: 57n98; Segal 1994; Peradotto 1996.

105\With no overlap, as is to be expected, according to Monros law. Monros law (1901: 325) states that the Odyssey never repeats or refers to
any incident in the Ziad. On the different ways this law has been interpreted, see Gumpert 2001: 11.

106 Nestor’s iineage is oniy given in details in the 04}/556}/ but Nestor is a speciai case because he is from a previous generation than the other

heroes of the /liad. He came to Troy with his son Antilochus, so we actuaiiy have a iineage of three generations in his famiiy aswell.

107 Achilles in B 860 (he is named Aiaxidao nineteen times, while Aiaxidng is used five times buc usually for Peleus), Agamemnon and
Menelaus in B 104, Diomedes in E 813 and K 497, Odysscus in £ 182, w 118 (Autolycus is mentioned in K 267, Idomencus in N 452, Nestor
in % 235-60, Hector and his brothers in Y236, Sarpedon in Z 196-9, Glaucus in Z 196-7,206, and Aencas in Y 239.

18 The Lesser Ajax is presented as inferior to Telamonian Ajax in his own entry of the Catalogue of Ships (B 527-9). The absence of the
Lesser Ajax’s geneaiogy may perhaps be expiained by the fact that the two Ajaxes may originaiiy have been one single character. The issue is
discussed at the end of the section: 64-6.

199 Ajax and Telamon are considered to be members of the Acacidac family throughout Pindars poems. Sce Part I1: 77. interestingiy, nota
single scholion on Pindar’s émvixio notes that the poctis innovating when he includes Ajax and Telamon among the Acacidac.
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two carlier sources suggest, although not conclusively, that Peleus and Telamon were considered to be
siblings before the fifth century. The first one is fr. 1 PEG of the Alemeonis: '

#v0a W avtifeog Teloqmv TpoxosLSél digkmt 1
717\7129 Kapy, l_[vp\ebg ot Hodc éwt el Twibag

sbivny ebyohiov émemhipyer péon varTaL.
Telamon’s and Peleus’ kinship is not spcciﬁed in the fragmcnt, but the circumstances that are recounted are
well-known, and seem to imply that the two heroes were brothers in the poem. As a matter of fact, these
lines clearly belong to an account of Phocus murder at the hands of Telamon and Peleus, who are
normally held to be his half-brothers. ! The myth is particularly important in the gesta of both heroes, as it
cxplains why thcy were exiled from Acgina.!l? The second one is fr. 387, by Alcacus:

Kpovida Bowi)wlog Yévos Al Tov dpraToy ) Axi))\eoc
One can infer that Ajax is an Acacid because it is only through Acacus that he descends from Zeus.
Furthermore, 6 o”cplcr'rog med Axmxea undoubtedly is a shorter variant of two recurring Homeric lines that
typically qualifies Ajax: (...) éprorog énv €136 Te déuag e | e 8wy Aavadv pet duvpove ITyheiwva. 113
Consequently, we can be certain that Alcacus is alluding to Telamonian (and not Oilean) Ajax.

There is, however, one ancient author who attributes a different lineagc to Telamon. According to
Phcrccydcs (ﬂ 450 BCE), he was the son of Actacus and Glauce, the daughtcr of Cychrcus, king of

Salamis:

10 Debiasi (2015: 277-8) places the terminus ante quem of the poem in the second half of the seventh century, if not the bcginning of the sixch
ceneury, and Tocates its likcly origin in the Corinthian cultural environment at the time of the Cypsclids’. This is intcrcsting because Miltiades
was probably related to Cypselus (4PF295).

1 Pindar alludes to the story in Nem. 5.9-13.

12 One may argue that they could also simply be friends, but it would then be difficult to Cxplain why Telamon would accept to help his
friend kill Phocus, since Peleus had apparently no other motif for murdcring his brother than the jealousy he felt towards him because of his
superiority in athletic sports. (Apollod. Bib/ 111 6-7; Paus. XXIX 2-3). Phocus is mentioned in Hes. 7heag 1003-5 as the son of the Nercid
Psamathe and Acacus, while Peleus is then named in the foilowing line in the course of an account of his marriage to Thetis. However, his
kinship with Aeacus or Phocus is not stressed. Telamon does not feature in the %zogo;?y, but this is to be Cxpccrcd, since he does not have the
privilcge to be the son or the husband of a goddess.

1133 Heph. 3421. The formula (or variants of it) is found ac P 280; % 470, 551; w 18. Itis also used ac B 674 for the handsome Nireus (with the
superlative kdhuoro instead of épiotog). Hermippus adapted it into a parody written in dactylic hexameter (fr. 77.4-5 [PCG]).
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Oepexvdng 0¢ dnor Tehapwve dlhov, odx adehdov ITyhéwg eivou, ol

114

Axtaiov moade ke Ihovins T Kuypéos.

15 5¢ is very likely that this alternative

Since Pherecydes is known to have written Philaid propaganda,
lincagc is a local tradition forgcd by him. The aim probably was to strcngthcn Cimon’s influence in
Athens, by dissociating Telamon and Ajax (whom his family claimed as ancestors) from the Acacidac, and
thus from Acgina.“6 For this reason, Phcrccydcs created a gcncalogy in which Telamon was by birch
Salaminian through his mothers side, and Athenian through his father’s (Actacus is the name of the first
Athenian king).!''” Fowler suggests that Pherecydes may also have aimed at divorcing Telamon and Ajax
from Megara.!'$ The theory is appcaling, but impossible to prove, since we do not know the identity of
Telamon’s wife in his gencalogy.!"? Furthermore, the contention between Athens and Megara over
Salamis is important over the course of the sixth century, but not particularly so in the fifth century
anymore. He might be right, however, that Megara was also targeted in some ways, although the
manocuvre would then be more similar to a mechanism of appropriation than to one of dissociation: by
constructing an Atheno-Salaminian Ajax, the Athenians could potentially have laid a claim on the
Megarid, in virtue of the fact that the hero technically is the heir to the Megarian king Alcathous.!?!
Finally, it is worth signalling that in fr. 60 Pherecydes still makes Telamon and Peleus friends in his account,
which suggests that their traditional association could probably not be complctcly overlooked.

Since we have established that no alternative to Ajax’s Acacid lineage exists, and that his pedigree

was probably rccogniscd throughout thC Panhellcnic community from at least thC Cnd Of thC SCVCch

century onwards, the whole argument can now be distilled into the following alternatives: (i) the tradition

'HApollod.Bz’bZ [11 158 = Pherec. fr. 60.
15 This is made apparent by fr.2.On the question, see Fowler 2013: 476.

16 Fowler 2013: 713. On the Athenians’ particu]ar interest in Ajax, see Kowalzig 2006: 88-91.
17 Paus.12.5. See Kron 1976: 171-2.
18 Eowler 2013: 479.

119 The Mcgarians also claimed Ajax through his maternal line, as his mother Eriboia/Periboia was the daughter of Alcathous. She is named
Epiboia on the Francois vase. Thescus may have been Ajaxs father in Pherecydes (Tocpffcr 1889: 271; Kron 1988: 301-2), for he is rcportcdly
married to Phercboia (amongst other women) in fr. 153. Furthermore, according to Achenacus (X111 557), Istros (FgrHist 334 fr. 10) calls
Ajax's mother by Theseus Meliboia. Both Phereboia and Meliboia are probably variants of Eriboia rather than a different character (Fowler
2013: 479). It must be noted, however, that Plucarch (7hes. 28-9) explicitly states that Phereboia should not be confounded with Periboia,
mother ofiAjax, but he might think so, simply because it was inconceivable for him that Ajax could have another father than Telamon.

120 Furthermore, the rclationship between Athens and Megara is particularly warm during this period, as the latter even defects from the
Peloponnesian League, ¢. 460, and becomes Athens ally (Thuc. 1103) until after Athens defeat ar Coroncain ¢ 447 (Thuc. 1114).
2I\Wickersham 1991: 24.
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is post-Homeric and, accordingly, we have to postulate that the heros genealogy remained lacunose until
he was claimed by the Acgincetans and turned into a descendant of Acacus; (ii) the tradition is pre-
Homeric, and we must accordingly seek to explain the silence of the fiad on the matter.

The first scenario is highly improbable, for it implies that Ajax and Telamon were not attached to
any family undil after the crystallisation of the Miad'** Even if one posits an eighth century lliad, as do
Powell or Janko,!2 the great variety of Ajaxs epithets, and his presence on pots already attested in the carly
archaic pcriod clcarly indicate that he must have bclongcd to the tradition of the Trojan War for quite a
while by then. This means that he would still have remained without ancestor or descendants for a long
time,'2* and this is something that is simply inconceivable for a major epic hero, for epic poems like the
lliad and the Odyssey are preciscly concerned about the preservation of the memory of onc’s lincage. A
hero withoutalineage is like Plato without Ideas.

The second scenario is far more likely.125 The difﬁculty, however, is that we have only shown its
plausibility through an argumentum ex silentio. Consequently, we shall now examine possible signs of Ajax’s

Acacid lineage in the Homeric poems in order to strengthen the case.

122 This did not escape Page (1959: 147,257 f£) who tries to solve the problem by supposing that Ajax is a hero who belonged to much older
mytliological cycles, and that he was artil’icially inserted into the tradition of the Trojan War. According to this scenario, Ajax does not
l)elong to any heroic family in the /fiad because he is inorganic to the mytliologic:il material used in the poem. This has led commentators to
suppose that Telamon is a made up character created from Ajax’s epithet Tela[/.d)wo;, which originally meant armed with a Telamon' and not
son of Telamon™ (Anselmi 1998). This is ingenious bur as discussed in Part [: 19-27, none of the arguments put forward to prove Ajaxs

antiquity (ze asa hero from the early Mycenae:in period) hold, and the excavations in Salamis do not corroborate this thesis.
123 For instance in Powell 1997 and in Janko 2012.

124 Philaios is first attested as the son of Ajax, and the firs member of his line to dwell in Athens in Hde. VI 35 as well as in Pherec. fr. 149. As
for Eurysaces, he is first mentioned in Sopliocles) 4/496, bur we know thar there was an Ei)pvoéacelov in Melite. Kearns (1989: 82) suggests that
it may have been have linked with Ajax over the course of the sixth century to strengthen Athens' claim over Salamis. See Ferguson 1938;
Wycherley 1957: 90-3. Ajaxs mother is first referred to in Bacchyl. Ode 13 as EpiBoue, but she may already appear on the Frangois Vase
(570/60 BCE) as ETTIBOIA (Simon and Hirmer 1981: 73-4). Ajaxs legitimate wife, Lysidice, who is the mother of Philaios is only named by
late sources (Hdn. 111/1 68.11; Steph. Byz. sz DikeiBeu; Tzewz. X Lye. 53, Chil. 111 76). See Doleetti 2011: 349-51. However, it must be noted
that Heraclides Ponticus (fourth century BCE) mentions that the real name of Perianders wife precisely was Lysidice (fr. 144). Given that the
Philaidac were related to Perianders family, probably through the marriage of a female Philaid to a male Cypsclid (Wade-Gery 1958: 194 n.3;
APF299), itis tempting to identify this Lysidice as a Philaid. If chis is true, the tradition of Ajaxs legitimate wife was probably already current
by the end of the seventh century. Finally, Eurysaces' mother, Teemessa, is first attested in Sophocles’ Ajax, alchough she is perhaps depicted
onan carly fifth century vase (2/MC Aias 1 140) according to Shefron (1973).

13 One may protest thar the epitliet AiocKiSY];/AioLKiBao exclusively qualil’ies Achilles (and to a lesser extent Peleus) in the Homeric poems,
but a comparison with the use of Tehapaviog/ Tehepwviddao shows that the argument is not as strong as one mighe suspect. When looking at
all the 41 occurrences of Tehauaviog/ Tehapwvigdao in the poem, one notices that the designation applies only twice to Teucer - although he
cqually is the son of Telamon — while all of the 39 other occurrences qualify Ajax. Furthermore, the variant TeAauwviddac, is exclusively used
for Ajax. In M 349-50, 362-63, TE}\DLPLLLW[OQ only qualil‘ies Ajax, even tliough Teucer is named in the following line. Hence, if we draw a parallel,
itappears that the fact that only Achilles is called Aiaxidoo /AithiBV]; probal)ly does not, for all that, exclude Aj:ix from the Acacidace, since no
alternative lineage is given. In fact, cousinsliip is seldom mentioned, as the case of Glaucus and Sarpeclon shows.
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Ajax and Achilles share many attributes and functions that are constitutive of their heroic
identity, somcthing that can be noticed throughout the liad and the Oab/sse)/. For instance, they occupy a
parallel position in the Greek army, as their huts are located at each of its ends:

7 p £V UETTATY ETKE YEYWVENEY AUPOTEPWOTE,

v e Alovrog khatog Tehapwniadoo

70 ¢ Aytlhijog, Tof p éoyortar vijalg oo

elpuany, Mvopén miavvol kol KapTel yelpy- ©223-6; A 69
Morecover, they are the best warriors among the Achacans, and the only ones able to stand up to Hector.126
When Achilles, upon hcaring of Patroclus' death, tells Iris that he no longcr has a weapon to ﬁght with, he

states that the only other weapon that he could use is Ajax’s shield:

@)oo O ob Tev oldaL TED AV KAUTE Teé;(eot d0w,

et i) Alorvtd e odiog Tehapwviddo. > 192-3
Achilles’ remark hints at the fact that both of them were traditionally very tall, and thus that only Ajaxs shield
would have been big enough for Achilles, which is likely a sign of their kinship.!>”

In the Odyssey, they are singled out along with Patroclus and Antilochus as belonging to a distinct
group of heroes, whom Nestor calls the gpiorou: the best fighters among the Greeks who all died at Troy.
In this respect, the four characters are expectedly represented together in Hades in both the Nexvia and
Yoyomopnie. However, if it scems natural to find Patroclus and Antilochus in Achilles” entourage, the
inclusion of Ajax in the group would be surprising without the knowledge that he is Achilles kin in his
capacity as Acacid.!?® This probably also explains why Ajax to some extent succeeds in reaching out to
Achilles during the Hpea@eia, while he is otherwise never directly associated with the hero in the whole

1iad? Furthermore, the lack of interaction in the poem between the two heroes is only due to the

particular circumstances attached to thC cvents that arc recounted. Ibycus, l:OI' instance, clearly stresses thC

126 Another warrior, for instance, who is cspccially imprcssivc in the Jiad, is Diomcdcs, but the parallcl that can be drawn beeween Achilles

and him (Kelly 2006) is scructural, and thus of a different nature (pace Van der Valk: 1952). His épioeia, which takes place in E, is of a different
nature. After bcing mortally wounded by Hector, he engages in a ﬁgllt with Aphroditc and Ares with the hclp of Athena. In fact, the ﬁght
exceeds in some sense the realm of the mcrcly human, and no mortal actually witnesses Diomedes deeds. As Whitman (1958: 168) states,
‘[bloth of these triumphs [Diomedes victory over Aphroditc and Ares] are full of sound and fury, sigr\ifying, il'-anytlung, the inconsequence
of what is done. lndccd, notlling is rcally done. Aside from motivating Hector's joumcy to Troy in the next l)ool(, Diomedes’ c‘(pla‘rsi(z has no
effect on the war, and his enormous thundcring gradually fades away until he is wounded in A’ See also Hincl(lcyl972: 215.

127 About the parallelism between Achilles and Ajax, see Lissarrague 2007: 21.
128 Both Patroclus and Antilochus appear to be Achilles’ intimate friends., but no similar proximity is ever rcpresentcd between Ajax and
Achilles. Their kinship is of a difterent nature.
129 Trapp 1961: 272; Lloyd-Jones (1983: 18-9); Aricti 1986: 21; Hainsworth 1993 141.
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traditional connection that exist between Ajax and Achilles, as he pairs them in a passage in which he
plays on the Catalogue of Ships:130

Y edacdon(1deg vile Agat[t]arv

T|owv pgv mplodepéatartog afiypan

..]- 768 0tg v Aytheds

wot pélyas Tlehap]dviog shx[pog Alog

...... | axl....... Jyvpos. 3s
Ibycus, fr. 1: 31-5

The context is clearly that of the Trojan War, but one can infer from the mention of Troilus in the
following lines that the poem refers to a much carlier stage of the story than the /iad, and thus before
Achilles decides to stop fighting.
Another sign of Ajax’s Acacid lincagc can be seen in his frcqucnt display of o’c)mv’], a quality that is

specific to this family of heroes, according to Hesiod: 13!

sk e yep Edwxey Ohvpmog Alaxidy o,

vo1v 8" ApvBaovidag, Thottov 8 émop Atpeidyot.

Hesiod, fr. 249

Chantraine defines & as ‘la force qui permet de se défendre; which applies well to Ajax: he saves
Odysseus, shiclds Teucer when they fight together, animates the Achacan defence during Achilles’
absence and protects Patroclus’ body. Furthermore, the word o’a)\mq also appears ina Homeric formula that
exclusively apply to Ajax: 86" Alavreg Gotpw émepévor dhicyy.!3> Morcover, in 1 39, Diomedes says that
Agamemnon did not receive any &)WCV/] from Zeus, which seems to corroborate what is stated in fr. 249: he
has received mhottog instead of iy, since he is an Atreid. More recently, Collins has proposed a new
definition of the notion of d)mv’], as a force that possesses the hero on the battlefield and drives him to kill
or be killed.!33 Again, Ajax meets every expectation that one may have of a hero with &l bred into him.

One implication of Collins’ definition is that the hero who is full of o’L)ucV] should never flee, but ought to

130 Dcspitc the lacunae, it is clear that Ajax is named at |. 34 (this can be inferred from T[....Jwviog). Since both names are in the nominative,
the conjccturcd o in the lacuna is very lil(cly. Scholars usually assume that ll)ycus is engaging with Homer l)y alluding to the Cataloguc of
Ships (Hutchinson 2001: 235-6). However, it is probably more accurate to say that Ibycus is playing on cpic material stemming from the
largcr tradition of the Ti'ojan War.

B s reported in Ca. fr. 206, that the Acacidace dclight in ﬁghting andin fcasting, afeature that Ajax undoubrtedly shares.

122 H 164, © 262, X 157. The expression designates the two Ajaxes to be precise. It is probable that 8" Alorvreg Gotpw imeévor sy

originally dcsignatcd Ajax and his brother (Part I: 20-2), and thus it would only apply to characters of Aeacid descend.
133 Collins 1998: 40.
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keep ﬁghting no matter what the outcome turns out to be. Hence, the fact that Ajax is the only hero,
besides Achilles, never to retreat from the battlefield is probably asign of his Aeacid lineage.

For all of these reasons, it seems clear that the tradition that made Telamon and Ajax the direct
descendants of Acacus is not local, but was Panhellenic from early times (and thus probably pre—Homeric)
despite the absence of any direct allusion to it in the Homeric poems. Itis obviously impossible to present
a decisive argument in favour of this view, but the cumulative Weight of evidence leans towards this
conclusion. As argucd in Part I, it seems that many traditional elements are left untold in the /iad, while
nothing in the poem directly disproves them. Qlite the opposite, the poet(s) is surprisingly consistent
with traditional elements that he does not directly mention.

If chis hypotliesis is correct, it still remains to understand why Ajax is not explicitly made the
grandchild of Acacus in the Miad. | see two possible explanations. One is related to the overall agenda of
the poem (and is thus internal to it), while the other implies that the poem was manipulated in the course
ofits literary tradition (and is thus external to it). The full answer is perhaps a combination of the two.

The first explanation, which is internal to the fizd, is connected to the fact chat the poem focuses
on the ﬁgure of Achilles. Considering that its subject is the heros ng,134 itis only natural that he should
be portrayed so as to stand out. Hence, explicitly characterising Ajax as another Acacid may have
weakened the impression that Achilles is unique. It is true that to have Thetis for a mother is what truly
makes Achilles special amongst all heroes (not so much so because she is a goddess as because she was
destined to give birth to a son that would be stronger than his father, and that she was given in marriage to
the best of men),35 but to be Acacus grandson is nonetheless important since Achilles descends from
Zeus by this token, as the hero makes it explicitin Y 189-91. In face, it appears that Aiaxidoo or Aiomig*qg is
mainly used in the /fiad so as to distinguish Achilles from other heroes, rather than for reminding the
audience about his filiation.

The second explanation, which is external to the /iad, presupposes that pieces of information
regarding Ajax’s genealogy in the poem were deleted, probably for political reasons. This is corroborated

by the fact that the hero’s entries in the Catalogue of Ships and in the Talxomconia have manifestly been

13 Mijwie is on a wholly differenc level from the other Homeric words for ‘wrath” (Watkins 1977: 694); it s divine in scope.

135 On the lliadic allusions to this myth, sce Slatkin 1995 [1991]: 96-8, 101-4, 108.
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pruned.'* Morcover, the divergent (and unambiguously Athenian) lincage transmitted by Pherecydes
suggests some Athenians were anxious about Ajax’s Acacid kinship, probably because this family of heroes
was strongly associated with Aegina. It is true that there is no metrical equivalent among Ajax’s epithets
for Aiaxidoo or Aiaxidne. Hence, it would have been difficult to modity aline in which Ajax was called the
grandson of Acacus. However, it is quite probable that Ajax’s ancestry was not expressed through this
epithet, like Achilles, for reasons stated above, but that his full lincage appeared once, as is the case for

most charactcrs.

An Invulnerable Hero

UTtepuevec dxcouavtoydpuny Alay
- Pindar fr. 184

In Ithmian 6, Pindar appears to allude to the tradition of an invulnerable Ajax¥ as he recounts how
Heracles, like a typical fam of folklore, barged into Telamon’s house to make him come on an expedition.
He finds him about to start his nuptial feast,!3 and hence his friend invites him to join the celebrations, as
he holds out a ¢w%)w] to him. Staying in his fairy god father character, he raises his cup, before praying that
the newly-wed couple beget a brave son with a nature and Gvpée similar to that of the Nemean lion. An
cagle appears in the sky, which Heracles understands as the sign that Zeus has granted the request. He
then enjoins the future father to name his child Aixg after the good omen he saw (the aietéc).!¥ The prayer
goesas follow:

TOV UEV GPPYKTOV cpvo%v, Wo- 47
TEP T60¢ 8éppa Ue VOV mpmlowo’cml
enpég, OV mapTpLTOY 6£Bhwv xTelva TOT £V Neuén 48

Bupdg & éméoBm. 40

136 Pare [11: 135-9.

137 Privitera 1982: 210.

138 The wedding is a conjecture. There is a lacuna at |. 36 which is usualiy filled by Yépoug or yauoy because of the context. See Miihll 1957:
130-2; Privitera 1982: 208.

13 On the etymology of the name Ajax, see. Part I: 12-3. Ajax often has an cagle depicted on his shield (FIGURE 9). The folk etymology
between Ajax's name and the eagie appears to be well established.

W07
10  ines 47-9.
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FIGURE 9

If Ajax’s nature is not to be pierced; like the skin of the Nemean lion (a creature which was notoriously
unassailable, and that Heracles was only able to kill by throttling),'4! the hero should accordingly also have
an ‘unbreakable’ nature and, hence, a skin that cannot be wounded.!42 For this reason, the dppykTog dva
which is bestowed upon Ajax is usually interpreted to refer to a gift of invulnerability. 143

144 the question

If one can safely infer that Pindar knew a tradition in which Ajax was invulnerable,
of his sources is more contentious.!® In this section, | wish to argue that the motif is pre—Homeric, and

belonged to the larger epic tradition of the Trojan War. Furthermore, I shall suggest that the poet(s) of the

Hiad lires with ic — consciously or unconsciously — in some passages of the poem.

14l Apoiiodorus is our carliest iiterary source for the story, but Heracles is aiready depictcd strangling the Nemean lion on vases from the
archaic period. Cf 2imMC Heracles 1762-1888 (in particular 1762, 1765, and 1775). A bent sword lies on the floor, next to Heracles who is
depicted strangling the lion (1882). It must be noted that on one representation of the scene, the lion gets stabbed (1846). Contrary to what
Privitera (1982: 210) states, the case is unique, and does not appear to be older than the images on which the lion is strangied. Moreover, it is
clearly no standard lion: Hesiod makes it an offspring of Echidna ( 7heog 325-30).

12 Invulnerable is the meaning that pprKToy iogicaiiy takes when it dcsignatcs Bép[,wc. There are two paraiicis for the expression (Hcit. 11 68;
Historia animalium: 503a 8-11), and in both cases it is used to describe the skin of a crocodile.

143 This agrees with the scholiasts interpretation at X fszhm. 6.67¢. Tzetzes equally appears to understand that the passage refers to the story of
Ajaxs invulnerability: ‘Hpechiig 6 00 Aéovrog Sépport Tov Alevie meplexdhovey, dmwg drpwtog eb. poptupel Ot Tobto xai [Tivdapog (X Lyc.
455). For Ajaxs invulnerability: Vellay 1935; Bremmer 2015b: 277; If it ever existed during the archaic period, it appears to have disappeared
by the end of the fourth century. Pace Severyns (1928: 327) who thinks that the motif only emerged as a consequence of the fact that Ajax is
never wounded in the Ziad.

1 Hirshberger (2004: 448-9), D'Alessio (2005: 193-4) and Indergaard (2010: 315-6) argue that Pindar only subtly toys with the motif, by
suggesting details in his account that are cieariy refcrring to the Hesiodic tradition, while avoiding any expiicit imputation of invuincrabiiity
to Ajax. [am sccpticai about this expianation, for the expression &pprTog q:uc'c seems straightforward to me, espcciaiiy to an audience which
was familiar with the story. @ué, which is a poctic cquivaicnt of qn’)cn;, refers to ‘the natural form or constitution of a person or thing as the
resule of growth’ (LS] sz ¢t 11). As Bury (1892: 299) notes, it both consists in form and matter, Therefore, if dppmetog ¢vé can surcly also
have a metaphorical meaning (Ajax is going to be someone who never yieids), it unambiguousiy also quaiiﬁcs the physicai quaiity of Ajax’s
body.

145 The question was alrcady discussed during antiquity, as several scholia actest. See, for instance, Vciiay 1935 and chcryns 1928: 325-8.
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From X [sthm. 6.53a, we learn that Pindar adapted a story found in the Mega/ﬂz' Ehoiai. The poem
obviously precedes Pindar’s odes, but it is usuaily considered to date from the late archaic pcriod,146 and
thus does not provide adecisive argument to prove the antiquity of the motif:

a’l’)w]nml Ot K TRV !J.&'}/OD\.O)V ‘Howav 7 ioTopla. éxel yop ebploreTon
imevotpevos 6 Hpamchijs 7 Tekapam kot euPatvay 17 Sopd kol ebybuevos,

Kot obTag 6 didmopTog aletds, & ol THY Tpogwvulioy Elafev Alng.!47

There is, however, more to it. By ioTopia, the scholiast does not designate the motif of Ajax’s
invulnerability as such (although the myth does indeed imply its existence) but the circumstances in
which he acquired this extraordinary quaiity.148 Consequentiy, if it is possible to infer from this scholion
that the myth of Isthmian 6 derives from the Mfgﬂ/m’ Ehoiai, it does not ncccssariiy follow from this that
the tradition of an invulnerable Ajax was speciﬁc to the poem.

We find another clue regarding the diffusion of the motif in X(h) = 406. The scholiast contrasts
the vulnerable (tpwtég) Ajax in the Ziad to the invulnerable (érpwtog) one portrayed by the vewrepo:

O ToUTWY ﬂapoﬁigwaw TPWTOV aUTOV O TOmTG, Kol 0Dy &G Ol VenTEpOL

oUTOV TTOPOUTLY ATPWTOV.
It is true that the term VEWTEPOL can apply to any author that was believed to have come after Homer

(Hesiod, the Cyciic pocts, the iyric pocts, and the tragcdians),149

and that, consequently, it could simply
refer, here, to Hesiod, Pindar, and Acschyius who is known to have cxpioitcd the motif in his 7hracian
Women.13* However, as Niinlist notes, the expression usualiy includes the poets of the Cycie, if not stated
otherwise; cspccialiy in the scholia by Aristarchus in which Homeric mythoiogy is systcmaticaiiy
contrasted to ‘later variants, in his scholariy effort to retrieve Homer's uncorrupted text. 15!

Furthermore, Piato aiiudes to ti’lC story in tilC S)/mposmm in a manner that suggests that ilC

expected his audience to be familiar wich it.!52 The same goes for Lycophron who covertiy mentions it in

e Hirshberger 2004: 83; Janko 2012: 42. West (2012: 240) thinks it might have been composed even later.

147 2 1. 250 [MW ] of the Megalai Ehoiai.

18 Pindar departs from the Megalai Ehoiai on several points (X Isthm. 647¢,57,67b).

19 Severyns 1928: 31 ff:49-51, 213 fF; Valk, van der 1964: 84 fF, 224 fF; Pfeiffer 1968: 225 f; Cingano 1992: 6.

B0 A 833,

I Niinlise 2009: 14; 258.

152 Symposium, 219E: 0 yép #13 811 ypriuast ye mokb uadhov drpoto iy Tavteyd f odhpw 6 Aleg, & Te Gy altov uéve dhhoeotay, Siemededye
pe. Bury (1909:159) and Dover (1980: 172) deny that it does, but parallels show that Platos a18%pw édrpwtog docs indeed imply an

invulnerable Ajax.
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his Alexandra."> Furthermore, the scholiast of > Aj. 833ais intriguingly keen to conciliate the staging of
the heross suicide in the play with the tradition that had him invulnerable, as if he considered it to be the
standard version of the myth.!>4

It appears that several versions of Ajax’s death existed. The following variants are listed in the
hypothesis to the Ajax, at the lines 54-60:

Aiaq:o’pwg Ot ioToprKaat Tept TOU Bavarov Tod Alavroc. o uev yap daawy 6Tt
1o l_[dPLSOg pree‘lg ﬁ)ieev elg Tog vabg aipoppotv, ol ¢ 4t XPNOIOS éBo’en
pro"t m'pubv KT oDTOD @o&eiv, 0137’1 pw Yorp oUK Yy TpWTOG, kot olTw TeEAEUTA O
0% 8Tt adTéyep obToD Yéyovey, G éoTt kol Xodoxhile. Tepl Ot Tig TAeupag bTL
Hévm} cOTIY TPWTHY eixev ioTopel kol HivSapog, 671 TO y.‘ev gaua, bTep ém’i)\v\i/sv

7| AeovT, GTpwTov v, TO 0% Ui Koc)iuqbeév, bmep MY ¥ TAEVPA, TPWTOV Epetve.
In the first version, Ajax dies after being wounded by Paris. The story is unknown, and it is unclear whether
it prcsupposcd a vulnerable or an invulnerable Ajax, but the circumstances of his death are strangcly
similar to that of Achilles.!> The manner in which he dies is also reminiscent of Talos death, another
invulnerable character from mythology. After being wounded (tpwfeic), Ajax is said to dic because he is
losing blood (aiuoppoav), while Talos” (immortal?) blood (ixép) ran out of him from the wound he
received at the heel, his only vulnerable spot.!5¢ The second one also comes from a lost work, but it is
possible to infer from a fragment by Sophron that the story was already circulating in the fifth century.'
In this case, there is good ground for arguing that the myth comprised an invulnerable Ajax.!5$ Throwing
carth (mmAée) in order to kill someone seems to be a death typical of invulnerable characters: the

indestructible Caincus was killed in a similar fashion by Centaurs.!>? Finally, the third variant is the one

153 Lyc. 455-7. See Horblower 2015: 223-4.

154 fact, it might even be true that Sophoclcs chose not to contradict the tradition of Ajax’s invu]ncrability, even though he did not cxploit
it. Aj;1x§ formulation of how he is going to kill himself, at line 833-4, makes itindeed a likcly possibility.

155 It is usually Achilles rather than Ajax who is considered to be invulnerable (cxccpt for his heel). However, the story of his invulncrability
does not seem to have existed before the Hellenistic period. Ies carliest attestation is found in Statius Achilleid: 133-4; 268-70; 480-1. On the
question, sce Burgess 1995; 2009: 91E, 75.

156 Apollod. Bibl1,9,26; Ap. Rhod. Argon. 1V, 1638-1693.

157 Sophron, fr. 31 K-A. The story is also recounted in Dares (De Exidio Troiae Historia XXXV), who adds an intriguing detail: Ajax was
fighting without armour, (and he was mortally wounded by Paris whom he managed to kill before returning to the Greek camp where he
died as soon as the arrow was taken out of his body).

158 West 2007: 444-5.

157 Bremmer 2015b: 277-8. On most archaic and classical pictorial representations of Ajaxs suicide (FIGURE 10), his sword is planted into a
small mound. Could this have any connection with this tradition that had him impervious to iron, but vulnerable to earth (thc iron now able
to pierce him because it is plantcd in the carth)?
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FIGURE 10
Metope from the temple of Hera in Paestum; Mid-sixth century BCE

that appears to have featured in the Megalai Fhoiai, and to which Pindar alludes.'® Very interestingly, the
scholiast also puts Sophocles' version under this category, thereby indirectly hinting, just like X 4/ 833a,
that the hero was expected to be invulnerable by default.

But this is not all. Several variations on the third version of Ajaxs death are also recorded. It
concerns the location of his only vulnerable spot. In the passage quoted above, it s situated around his side
(mhevpdr), 16! while the scholiast of X(D) ¥ 821 places it around his throat (ady#v).1¢> When explaining the
veiled allusion to Ajaxs invulnerability at line 455 of the Alexandra, Tzetzes equally records alternative

traditions:

160 The scholiast also mentions Pindar but does not note that his version was apparently slightly different from the one in the Megﬂ/ﬂz’ Ehoiai
(X Isthm. 6.53a).

16l See FIGURE 11. This protocorinthian o'cplﬁ[?)a)\kog (carly seventh century BCE) is one of the earliest representations of Ajax. Unlike in
most depictions of his suicide, the hero is falling on the sword on his side. This choice makes the position of the hero rather awkward, and
may perhaps cxplain why painters usually dcpict him falling frontally.

162 He mentions as well the circumstances in which Ajax was made invulnerable. Itis slightly different from the version in Pindar, for the hero

is alrcady born when Heracles arrives.
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piory 606V dnot mpog ToV 'Al&qv elvaut, TopoToY UTO ToD YWpUTOD xpv¢95‘tg
TémOg Tob gruatos Tob Alavtog TpwTog WY, TO Ot ddho oW, ATPLITOV.
TolTOV Ot oi eV Tepl THY KAEIdA $aoy ebvat, ot ot TEpL T nlevpo’c, 0¢

Aiaxﬁlog &y Oproong ¢1qo‘iv.l63
Ajax's side (or sides), and his neck are mentioned again,m4 but this time in the same scholion. Furthermore,
Tzetzes use of oi WEV... o d¢ clearly signals thatheis referring to two different traditions.

W know that Ajax s likely to have been invulnerable in the following works: the Megalai Ehoiai,
Isthmian 6, and Aeschylus’ Thracian Women. In the Megalai Ehoiai Ajaxs fatal spot appears to have been
around his side.'® Pindar, in the extant corpus of his poems, does not explicitly note Ajaxs vulnerable
spot. In Nemean 7. 26, Ajax kills himself by bringing in his sword S ¢pewbv. This could seem, prz'ma ﬁm’e,
to be yet a different place (if we assume that Pindar had an invulnerable Ajax in mind). The scholiast of ¥
Nem. 7.39a explains, however, that we are meant to understand that the sword pierces Ajax on his side, and
that the blade runs through his thorax upwards until the occipital bone; ' hence the use of the word ¢p#y

(which can be translated as the midrift). Consequently, it would appear that Pindars version also follows

FIGURE 11

163 He makes a mistake when he stipulates that Ajax is vulnerable around the flanks (mp‘l To TE)\ZUPO/L) in the Thracian Women. Aeschylus appears
to situate the heros fatal spot at yet another place: uagyghn (armpic). Cf Parc I11: 175-6.

164 Tzetzes, however, uses a different expression for designating neck: Wepi Ti"lv KAEO4. Literaily, it means around the clavicle, which is where the
neck starts,

165 Sec the hypothesis to the Ajax (Il 59-60). Although the Megalai Ehoiai is not named, the scholiast mentions the story of the lion skin.
lee Euphorion, fr. 45 [Lighttoot] which is quoted by the scholiast. Lightfoot (2009: 278-9, n77) suggests that this is an attempt to reconcile

two traditions about Ajax‘s wound.
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the Megalﬂz’ FEbhoiai in this case. As for Aeschylus, he situates the spot under the armpit (xote THY
uaoyéhnv), 167 but this appears to be an innovation he introduces. 168

It follows from this that probably another tradition existed in which Ajax’s fatal spot was placed
around the neck (in addition to the one in which the Trojans throw earth at him, and perhaps the one in
which Ajax was killed by Paris).'”” The potential candidates among the works in which Ajax is known to
have featured prominently are the Aethiopis, and the fias Parva, 70 which draw heavily upon pre-Homeric
material 7! The fact that so many versions of an invulnerable Ajax circulated is a good indication that the
motif belonged to the larger mythical tradition of the Trojan War; especially since it seems to disappear
from the fourth century onwards,!72 as the authority of the Homeric poems grew stronger.

In terms of iconographical evidence, an invulnerable Ajax has been thought to be represented on

two pots. On the first one (FIGURE 12), which dates from ¢. 600 BCE,'”> Ajax is depicted dead, impaled

FIGURE 12

675 45 833; 3 = 404,

168 Pare I11: 175-6.

169 The scholiast mentions the tradition of Ajax bcing vulnerable only at his throat (cd)X'r’]v) to cxplain why the Greeks, Fearing for Ajax’s lie,
interrupt his duel against Diomedes during Patroclus games. Intcrestingly enough, the story of the death of an almost invulnerable character
at some kind of games (like the Scandinavian god Baldr who was only pervious to mistletoe, or the Ossctan hero Soslan who was only
vulnerable at the knee or the leg) appears to be an old Indo-European motif, according to Dumézil (1986 [1968]: 423-28).

170 \West considers that an invulnerable Ajax is likely to have featured in the Aethiopis (2013: 162). Quintus Smyrnacus (V 483), who closcly
imitates Homer, while adapting material from the Epic Cycle in his Post-Homerica (Maciver 2012: 7), does not make Ajax invulnerable (as is
to be Cxpcctcd from an author striving to be as Homeric as possiblc)) but makes him, nonetheless, kill himself by thrusting his sword &¢
atyévog. On the plot of the flias Parva, see Kelly 2015b: 322-6.

7! Burgess 2001: 7-12; Kullmann 2012: 15; Scodel 2012: 514-5; pace West 2013: 135-6.

172 The Alexandya is the only exception, as far as [ know. It seems that the motif was transferred onto Achilles in the Hellenistic period, or
perhaps even later (Burgess 1995: 2009). Tzetzes' harsh dismissal of it (X Ly. 455), and rational explanation of its ‘invention’ is symptomatic of
Ancient scholars' atticude towards any tradition that was not explicitly told in the /liad and the Oaj/my. [t would be deemed as post—Homeric,

and of little or no value (if it came from a cychc poem).

173 Livic Aias 1 120.
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FIGURE 13
550-40 BCE

on his sword. Gantz argues that the sword is split because of his gppyicrov d¢ppa,'”* but what he takes for
the two parts of the sword seems more likely to represent blood, as the French illustrator who drew the
picture on the right understood. The position in which Ajax is represented in this image is standard,
cspccially in protocorinthian art, and does not appear to follow any of the traditions we have mentioned
above. Instead of positing yet another version of the heros death, 1 think it makes more sense to
understand this difference in terms of the particular constraints imposed by the materiality of the
medium.

On the second vase (FIGURE 13), Ajax is represented fighting the Trojans alone over the body
of Achilles. He is about to kill Glaucus (the names are written), who was trying to attach a lace around
Achilles heel in order to drag his corpse to the Trojans’ side. Athena is represented on the left side, but she
is rather distant from the scene. Many arrows and spears surround Ajax - and only him - but he does
miraculously not appear to sustain any injury, which may be an allusion to his invulnerability.

I now wish to argue that several Illiadic passages which concern Ajax were probably composcd
for an audience that expected, or was at least familiar with, an invulnerable Ajax. This is obviously not
something that can be proved, but I hope that my readings shall constitute another argument in favour of
this hypothcsis. In the Ziad, Ajax is notably never wounded.'”> Although he occupies the battlefield for

the longest time in the poem, he is the only major hero whom the Trojans rccurrcntly fail to strike,176

174 Ganrz 1993: 633.
175 Severyns 1928: 327; Janko 1992: 213 s2: = 402-8; Burgess 1995: 219, n. 6. On non-fatal wounds in the Ziad, ¢f Neal 2006: 13-45.
176A 489-91; T1101-11
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unlike Diomedes, Agamcmnon, Menelaus, Odysscus, or even Achilles.!”” In = 402-6,'8 Ajax avoids a
blowin quite extraordinary circumstances:

Alavrog 0% mp@Tog dxévrios daidog Extmp

Eyyel, Emel TETPATITO TIPOG 169 of, 000’ aQauapTE,

1) por 0w Tehapve mept oTvBeoa TeTaa Oy,

oL o y‘ev ohxKeoS, & OF claocoydwov dpyvpoﬂlov- 405

Twol pvoo’wev]v TéPEVOL Y POOL.

Hector manages to reach him with his spear, but it strikes him in the place where his two baldrics
intersect, which stop it.!”? Griffin observes that ‘an un-killable warrior in the /iad is an absurdity’ and that
‘invulnerability, t0o, is un-Homeric,'* Fantastic elements, which abound in other poctic traditions, seem
to be deliberately reduced to the bare minimum in the poem.!$! In these conditions, the fact that the two
baldrics miraculously prevent Ajax from bcing wounded may be the translation of his invulncrability into
rationalised terms.

The blows that rain down in abundance on the son of Telamon appear to be completely
ineffective, which is all the more incongruous in light of the exccptionally perilous situation with which he
has to contend. During the battde of the ships, he is left to ﬁght almost single handcdly an innumerable
crowd of foes, as he stands against the Trojan onslaught alone.'$? All the other Greeks are wounded or
have fled. This is a rather unusual situation, for encounters on the battlefield, as a rule of thumb, take placc
on a ‘one against onc¢ or a ‘one against two' basis, even if there is a succession of these contests in a row. 83
Moreover, at A 575-85, Eurypylus arrives in order to assist Ajax, but he is almost irnmcdiatcly injurcd,
thcrcby drawing attention to the pcculiarity of Ajax's case, as he remains unscathed, as if l)y magic, in these

extreme circumstances.!34

177 Asteropacus, son of Pelagon, wounds Achilles at the elbow (wiyve), in @ 166-7.

178 Tn Z(A, h) = 406, the scholiasts use the passage to rule out that Ajax may be invulnerable in the Ziad. The remark should, however, be

treated with scepticism, since it was written on the assumption that the Homeric poems were carlier works than those of the Cyclc.

1791n M 400-3, Sarpcdon also receives a hit on his baldric, but Zeus still averts death from him, says the poct.

180 Grithn 2001 [1977]: 368.

181 Grifhn 2001 [1977]; Dowden 2004: 202. Cf Aris. Poer. XXIV.

182 Tptrec imépBupor mokunyzpées T émbicovpol (A 564).

183 Fenik 1968.1n A 401-88, Odysseus is the only other hero to face a similar predicament, bue, revealingly, he has to be rescued by none other

than Ajax.

184 The humanisation of Ajax)s invulncral)ility would then be similar to what happcns to Horatius Coclcs, according to Dumézil (1942:

133fF). Si notre cxplication est juste, cette aventure montre dune maniére tres claire comment sest opérée Thumanisation de la mytliologic
romaine: l'cmpirismc‘ le gros bon sens, le gout du tangiblc et du vérifiable qui caractérisent les Latins ont dabord dépouillé de leur prestige ct
par conséquent de leur efficacité les ressorts merveilleux qui. chez les lndo—Europécns. animaient la Souveraineté par cxcmplc ou la Force
gucrri‘crc’.
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Another passage is particularly revealing in this regard. In I'T, Hector ﬁnally manages to set fire to
the Greeks’ ships, an action he has been attempting to perform since the l)eginning of A. Since Zeus had
announced that Hector's success was part of his master plan in O 14-133, Hector reccives profuse divine
support for accomplishing his enterprise. In spite of all this help, however, it takes him no less than six
books to accomplish his fated feat, as he struggles to overcome the last obstacle: Ajax.

The conditions in which the son of Telamon, at last, disengages from the bactle are revealing.
Usually, a warrior leaves the battlefield if he is wounded, or feels ovcrpowcrcd by his enemies.!8> Since
Hector fails to break through Ajax’s defence, Zeus has to intervene directly so that his plan may be
fulfilled.’8¢ Interestingly enough, Zeus does not attempt to have Ajax wounded. Instead, he has his
weapon broken,'8” which incidentally appears to be the only resort to get rid of an invulnerable warrior. 188
Ajax immediately recognises the hand of Zeus, and disengages from battle for a short time to seize a new
Weapon.189 As soon as he does so (in the next line), Hector ﬁnally succeeds in putting fire to Protesilaus
ship.

Thus, unlike all major Greek characters who are wounded,'®? and thereafter depart from the
battlefield, leaving the way clear for Hector, Ajax receives a different treatment. After the numerous
attempts by Hector and the other Trojans to injurc him, Zeus only manages to render him unable to ﬁght
by clepriving him of his spear. Thus it seems that even the gods are unable to create a situation in which
Ajax could be wounded. Hector is assisted several times l)y Apollo, but fails, nonetheless, to strike the
hero. A comparison with Hector, a character for whom divine aid is crucial, is revealing. In =, Hera puts
Zeus to sleep, thereby preventing him from watching over the battlefield. As soon as this happens, Ajax is

able to wound the Trojan champion severely.")l

185 There are several exceptions though. In Z 86ff, Helenos asks Hector to go back to the city in order to tell Hecabe to appeal to Athena, or
p g 8 Y PP

in I, Paris is swept away from the bacdlefield l)y Apln‘oclite during his duel against Menelaos. However, these are not the norm in the sense
that the hero himself does not decide to leave.

186 Zvég voogac O 104,
187 On Ajax's weapon: Frazer 1983, See also Neal 2006: 13-4, in particular n4.
188 Aga member of the Aeaciclae, Ajax is also a warrior full of d}t}d], and accorclingly he is not very lil(ely to withdraw from battle ((f above p:
34). Even when Zeus infuses fear in Ajax, he keeps on fighting. (A 543).
18" With Ajax momentarily helpless, the Trojans finally st fire to the first ship’ (Whitman 1958: 136).
190 Except for Achilles, obviously, since at that time he is refusing to i'ight.
912 402-20.
45



Finally, I would like to examine two further passages in which the tradition of Ajaxs
invulnerability appears to re-surface through the unintentional memory transmitted by the epic language.
In A 545-74, Ajax is about to retreat in order to protect the Achaecans' ships. He is ﬁghting the Trojans
alone, since everyone else is wounded, or has fled. In a famous simile, he is first compared to a lion, which
attempts to attack a COWSth but is I'CPCHCd by thC men and thC dOgS defcnding it; and then toa donkcy,
which does not move from his position before he has eaten as much as he wishes, despite being beaten by

children:192

o] 0t Tadwy, dmlev Ot odixog Badey éntafieiov, 545
Tpéooe by TOTTY VS éqf épi)tov 971 pl £01ka)g

éwpomchléyevog é)tiyov Yévu youvog dyei@wv.

&6 & aifwva Aéovra foa amd peaaavlowo

£00EVVTO KUVEG TE KOl BLVEPES BLYPOLDTAL,

ol T¢ v olx elwat [BOGW éx o ehéabon 550
ThVYVYOL EYPHOTOVTEG: & OF Kpelayy Epatilor

100z, 30X ot T1 TPYTTEL eayésg YoLp BkovTES

avtiov dicooval epowsw’cwv GO YEpDY

Kouopuevel Te detal, Téc Te Tpel E00UpEVOg TiEp:

ﬁo')eev O amo véadry ’é&q TETOTL Gvyo}- 555
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In both similes, he is compared to a solitary animal ﬁghting against a crowd of opponents who strike
numerous blows: the Cmphasis is puton the numbers. Intcrcstingly, the blows are complctcly ineffective in
both cases. The lion is in rcality not cxactly rcpcllcd; he is only prcvcntcd from attacking the cattle and
goes away of his own volition at dawn. The donkey complctcly ignores the children and also moves of his
own volition, once he has satisfied his appctitc. In the donkcy simile another point should be raised. The

Trojans are comparcd to children whose strcngth is wmin (‘like that of a child’) against the donkcy thcy try

192 ﬂlC SlmllC hHS Oﬁ'CIl bccn wron. l undcrstood o suggest El’l?lt AA'&X was (lll'CildV considcrcd to bC S]OVV and stu ld in El’lC [/Zﬂ{j (s BOVV["A
Sy &8 J ) P &

1930: 204-5; Mansur 1950: 91; Highet 1953: 273). Cf Trapp 1961: 271-2. Sec pp. 222-3.
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to drive away. Hence, kccping in mind the scenario of a traditionally invulnerable Ajax, the simile appears
to be particuiarly well chosen and appropriate: ﬁghting the hero puts the Trojans in the same position as
weak children, since none of their blows are effective. Moreover, it is also worth noting that the donkeys
ribs are said to be toughcr than the children’s cudgcis — so much that the cudgcls break when striking its
sides.

The second passage consists in an exchange between Idomencus and Meriones regarding Ajax's
stircngth:193

6v0pit 06 1 ol etbere péyag Tehapviog Alag,
é¢ ew]'ro’g T el ol £dol Anprrepog dxtipy
Xo&x@ TE PYKTOS yeyo&owi Te Xspyo@ioww.
008’ ity Ak préivopt ywprioetey

vy abrooTadiy moot d ob mug éoTv ¢pilew. 325

Two points are particularly worth noticing here. First, at lines 322-3, Idomeneus defines a mortal man
(Gwrcbg o) p), whom he somehow contrasts with Ajax, as Xot)mo} TE pv]mbg [,Lsyo’c)\owi TE Xsppoﬁ iowgwy, which
is precisely what an invulnerable Ajax would not be.% Incidentally, the adjective used by Idomeneus,
pYKTOS, is the form from which GppPNKTOS — the word Pindar employs to describe the special nature that
Heracles grants Ajax in Isthmian 6 - is derived, with the addition of a privative alpha. Furthermore,
Idomeneus then goes on saying that even Achilles pV]ZV’]va (‘breaking armed ranks’) would not manage to
pass through Ajax in a stand-up fight. The adjective pr&vwp!? is formed on the same root as prxrog and
gppnroc.l%¢ Hence, by correlation, one may infer from this remark that Ajax is implicitly qualiﬁcd as
GpPNKTOS.

This passage, therefore, may arguably also form another case in which the motif of Ajaxs
invulnerability is resurfacing in the poem. The resurfacing of traditional clements that are no longer

considered to be suitable in the context of pcrformancc is a phcnomcnon that often occurs in cpic

13N 321-5.
194 By saying that Ajax would not yicld toany mortal man, he distinguishcs the hero from normal men, aithough he s, of course, part of them.
195

In Homer, py&fvwp is an epithet exclusively used for Achilles.

196 Chantraine s Py VL
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poetry197 In these conditions, Ajaxss epithet ¢pxog Ayouiv probably also hints at his invulnerability, and
consequently should probably be understood literally. At any rate, the hero is indeed portrayed in the

manner of a living gpxogin the Mliad.

T Eprog Aoy

Now that we have examined possible allusions to the tradition of an invulnerable Ajax in the /iad, 1 wish
to explore the relationship between the traditional motif of his invulnerability and his function as a hero.
As noted above, throughout the archaic period, the artistic motif of Ajax carrying Achilles” corpse back to
the Greek camp is widespread,!”® so much so that the episode must have been central to his myth,
although it is left untold in the /fiad. Nevertheless, the rescue of Patroclus' body, in P, constitutes a close
parallel.1?

Firstly, I wish to argue that Ajax plays the leading part in the rescue of the bodies of both Achilles
and Patroclus, although his role in the Z/iad changes from the one he traditionally had (in the Aethiopis, for

instance). Secondly, [ would like to make a connection between Ajax's invulnerability, and his leading role

FIGURE 14 FIGURE 15

7 The resurﬂlcing of traditional elements that are no longer considered to be suitable in the context of a performancc isa phenomenon that
occurs often in cpic poetry. “Where the association is not linear, it scems to me that we are dealing with a force or ‘tension’ that might be
termed (submergcd’. The habit is hidden, bur felc. It arises from the depths of the tradition through workings of the traditional processes to
inevitable expression’ (Lord 1971 [1960]: 97).
198 \We know that the scene ar least featured in the Aet/)z’o])z’r (according to Proclus summary). Given the popularity of the scene on vases and
bronze shield band, it probably belonged to the larger mythological tradition of the Trojan War, and hence would have been narrated in
several epic traditions.
199 Among the many arguments of neoanalysts, perhaps the proposal that the death of Patroclus corresponds to the death of Achilles has
gained the widest acceptance’” (Burgess 2001: 74). Cf for instance, West 2003; Kullman 2005 (which is an answer to Wests paper); Currie
2006: 38-41.
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in retrieving the bodies of both Achilles and Patroclus, by suggesting that his special power makes him
perfectly suited to the role of retrieving the corpses of fallen comrades. Indeed, being immune to blows
presents a considerable advantage in such circumstances, as it thus becomes possible to turn one’s back to
the enemies without risking being hit by deadly arrows, or spears.200

Let us investigate the first point. In £(A) P 719, Aristarchus claims that Homer would never have
represented Ajax carrying Achilles’body as the vewrepor do:

1 317097] 4Tt evredBev Toic VEWTEPOLG © Baamlépsvog AX[)O\.ET:)Q o Alavroe,

vmepaomilwy 8¢ Oduooeve mapipetan. &l 8t ‘Opnpog éypade tov Ayilhéwg

Bavatov, ok &y émoinoe Tov vexpdy v Alavrog Baotaléuevov, e ol
Uyl p w

VEGITEPOL.
Obviously, in the time of Aristarchus, the dominant view was that all the poems of the Cycle had been
composed after those of Homer, and were thus derivative in relation to them. Their quality was also
implicitly considered to be inferior, so much so that any clement diverging from its Homeric precedent
would be criticised systcmatically. The scholion, nonetheless, addresses a
question that is at the heart of the 8mhwy xpioig in later traditions. Who yas
was the bravest on the day Achilles died? Was it more dangcrous to carry
away the body, or to ﬁght off the Trojans? Ajax is clearly the central
character of the scene in the /iad?' and Odysseus is not even present.
He supervises the operations, while preventing the enemies from takjng

Patroclus’ corpsc at tl’lC same time. Then, no fewer than two charaeters -

Menclaus and Meriones - are needed to bring the body back to the
Greek camp,22 while the two Ajaxes keep on fighting, ioov Gupsv &yovres

< .

opavvpol, and they succeed only when Achilles shouts.2?® Therefore,

lf_‘ TEm————TTYTTTTRTTETT™YS

Aristarchus’ view (that Homer would never have represented Ajax

e

carrying Achilles body) implies that he considers Ajax's role in the

RE 16

200 Carrying the corpse of adead comrade on one’s back in order to bring it to a safe place is very dangerous in thanlii E[le of the batdefield, as
itrequires turning one’s back on the enemy and consequently makes self-defence impossible.
201 Menclaus also plays an important part in the passage, since he asks Ajax to help him retrieve Patroclus’ body. However, as soon as Ajax
arrives, he takes the lead and become the dominant figure of the scene (pace Whitman 1958: 169-71).
02 p 71521 Apollodorus does not mention Menelaus and Meriones in his summary of the episode, but he unequivocally assigns all the
merit to Ajax (IV 7.1-3).
203p 720,
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/Ietl;z'a])z’s to be less worthy of him.2** This view, however, appears to rest on a misundcrstanding, probably
caused by Aristarchus’ prejudice against post-Homeric' material.

We do not know the exact details of the scene in the Aet/oz’opz’s, or any other early Greek cpic, apart
from the fact that Ajax apparently carried Achilles' body on his own205 Odysseus perhaps fought off the
Trojans in some traditions.2% However, artistic evidence clearly shows that Ajax had the leading role in
this episode as well. On most representations, Ajax is represented alone with the gigantic body of Achilles
on his shoulders (FIGURE 14-18).27 Since the objects on which the scene is depicted come from
different workshops located all over Greece, and span a period of around two hundred years,%8 it seems
logical to infer that they reflect a stable tradition; one that is equally transmitted in the Aezhiopis. Moore, in
her inventory of all the vases that either represent the ﬁght over Achilles body, or its rescue by Ajax,
mentions only one vase — and with considerable caution — on which Odysseus might appear. However, he
is not named, nor is he even ﬁghting.zo9 In fact, when another warrior — other than Achilles or Ajax — is

dcpicted, he usually is identified as Teucer.
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FIGURE 17 FIGURE 18
Stamp on the neck ofan ﬂmp/mm found in Pithecusae; ¢. 700. lvory sm/ﬁ(;m Peracusa; late fzg/n‘b century

204This is how Severyns (1928: 320-1),and Vian (1959: 32) understand Aristarchus' comment. Furthermore, itis also what Athena cunningly
suggests to the Greeks in the Jlias Parva to make Ajax lose the émhav xpiow (X £q. 1056).

205 West 2013: 151-3. On the interpretation of P Oxy. 2510 (a fragment from an epic poem which gives an account of the scene), see Bravo
2001.

206 According to the scholion, Odysscus fought off the Trojans, while Ajax rescued the corpse. This is also the version rcportcd by Proclus
(summary of the Aethiopis. 11.193-5) and Apollodorus (£p. V'5).

27 Depictions of the rescue of Patroclus body (Aias I 45-6, 48-9) start appearing ¢ 540 (if the identification of the scenc is correct). Not all
the names are inscribed. See Moore 1980: 422.

208 The carliest representations date from the late eighth century. Ajax is not named, but it is usually assumed to be him, as no other
mythological ﬁgure is known to have carried his companion‘s corpse back to safcty. Seals/ stamps: FIGURE 14, 17, 18; terracotta relief:
FIGURE 16; shicld band: FIGURE 15.
209 Moore 1980: 427-8.
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Therefore, available evidence suggests that Ajax is the character most strongly associated with the
rescue of an ally, dead or alive.?!% In all our extant representations of this type of scene, Ajax plays the
leading part, while no other mythological ﬁgure appears to assume a similar function.2!! In these
conditions, it seems likely that Ajaxs function as ‘rescuer’ was connected to his traditional gift of
invulnerability. We tend to forget how perilous bringing back Achilles’ body is supposed to be. It involves
kneeling down in the heat of the battle in order to take the corpse on one’s shoulders, and turning onc's
back to the enemies, while bringing the body all the way back to the Greek camp. This providcs countless
occasions in which one could be wounded. Consequently, the motif of invulnerability was probably an
essential element of the episode, and its centrality may be behind the change of Ajaxs role in the fights
over the bodies of Achilles and Patroclus.

As we have seen above, it emerges from artistic evidence that the motif of Ajax rescuing Achilles
body was traditional, and very popular. Consequently, it seems reasonable to infer that an archaic
audience would have expected the hero to act likewise in the case of Patroclus.*'> For some reasons,
however, the poet(s) of the lliad altered the traditional paradigm by representing Ajax ﬁghting off the
Trojans instead of retrieving his friend’s body. As discussed in the preceding section, there is a tendency in

the Miad to avoid ‘the fantastic, the miraculous, and the romantic213 Accordingly, invulnerability, which

2

AR A > -
ody in the /liad, that of Cebriones (I1751-83), andghat of Sarpedon (I1569-683

). But both of

/BT, .
211 There are two other notable fights over !

C dCFClldCd. Although ti’lC dCRCi Sarpedon is SURICI’IC (llgd)r%‘gm the battieﬁeld by APO”O in thC

them are Trojans, and the corpscs | atled to
Attic mﬂpljom fmm Vitlei: ¢. 540 BCE

end, the Greeks nonethe‘l?i[s[giiiffiﬁgéﬂtg’s/t%p i']glér(l} Bffiis arms.
212 The scene of the ﬁght over Patroclus body is probably modelled on Achilles Lez’c‘bmkﬂmpfSee Currie 2006 23-45.
213 Grifhin 2001 [1977]: 367.

51



obviously falls under one of these headings, is not at home in the Homeric poems. It follows that an

invulnerable Ajax, who was, arguably, indispcnsablc in the cpisodc of Achilles death, could probably not
feature conspicuously in the /iad. Therefore, it appears that Ajax’s traditional role as corpse bearer had to
be adapted to the aesthetics of the poem, since having him bring back Patroclus’ body on his own would
have drawn attention to his invulnerability. For this reason, the focus of the scene, in spite of the changes, is
kept on Ajaxs preponderant role in the action. His worth is even enhanced in the process, as two people
instead of onc are then needed to carry the body while he fights, and Odysseus is not even present.

Artistic evidence seems to corroborate the hypothcsis. Dcpictions of the ﬁght over Patroclus
body start emerging, in Acttic art only, around the middle of the sixth century.214 That is over a century
later than our earliest cxamplcs of AjaX Carrying the dead Achilles. Incidcntally, it is also around the
middle of the sixth century that we find for the first time variations on the cpisode of Achilles’ death.

What is particularly intcresting about them, cspccially in connection to the present discussion, is the fact

#4This corresponds to the time when the first Tliadic episodes’start to be represented on vases, a fact that may be connected to the growing
authority of Homeric poetry. The vases are not in LIMC apart from one. Therefore, I give instcad their number in the Bcazlcy archive. These
are: no. 200457 (£/MC Hippasos 11 1; 525-475 BCE; with names), no. 302101 (Actic amphora from Vulci; 550-500 BCE; with names), no.
310401 (Artic calyx crater from Athens; 575-525 BCE; with names), no. 310418 (Attic crater from Thessaly: 575-525 BCE).
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that Ajax’s prowess appears to be deliberately enhanced, or stressed. The usual configuration (e Ajax
carrying Achilles on his shoulders) appears on Attic vases ¢. 570/60 (FIGURE 19 and FIGURE 31), but
quickly becomes altered by the painters, as they start putting emphasis on the heavy weight of the corpse,
thereby insisting on the difhiculty of Ajax deed?!S But this is not all. On a few examples, painters also
change the focus of the scene, as they represent Ajax in the middle of the battle over Achilles’ body. He
can be fighting alone against several Trojans (FIGURE 13), or protecting the corpse in the middle of a
melee (FIGURE 21). One may detect the influence, or a reaction to the Homeric episode of the fight
over Patroclus’ body in these refigurations of the old motif of Ajax carrying Achilles on his shoulders.
Incidentally, they happen to date from the same time as the introduction of the Homeric poems at the
Great Panathenaca. Be that as it may, carrying a corpse alone or with the help of someonc is clearly not the

same thing (FIGURE 22).21¢

FIGURE 22

25 Limc Achilleus 866-76, 879, 883, 885-8, 890. Most examples date from the last quarter of the sixth century. It is often assumed that this
innovation was first introduced by Execias (¢ 540), before bcing copicd by other painters. This argument is made on the basis that Execias
exceution (LIMC Achilleus: 871,876) is by far the best of the series, and that all these images are quite similar. See Kossatz-Deissmann 1981
188-9 [= zimc Achilleus).

216 This is also noted by Simon in £1C suppl. Aias .
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Ajax and Athena

Three testimonia on the lias Parva report that Achena had a hand in Ajax’s misfortune, thcrcby suggcsting
that she bore a grudge against the hero2! Firstly, in X £q. 1056, the Trojan girl, whose comment leads to
Ajaxs defeat against Odysseus in the contest for Achilles” arms, speaks Abyvag mpovoin. Secondly,
Apollodorus recounts that Ajax is made mad 0o Abyvag after his defeat (£p. V 6). Finally, Proclus reports
that Ajax lost against Odysseus xaré fovknow Abnvac?'8

In the Odyssey, Athenas role in the mhwv xpioi is also hinted at. Atk 547, Odysseus cautiously
states that Toideg ¢ Tpwa dixaa xat Iedhég AGvn. He does not attribute any plotting on the part of
Athena in the result of the contest, since she is simply prcscntcd as onc of the judgcs, but he nevertheless
assigns an active role to the goddess in the outcome of the judgement. Odysseus seems particularly careful
in his choice of words, for he skilfully avoids laying rcsponsibility upon anyone (cspccially himself) for
what occurred?!? Ajax's death is presented as a sad and regrettable event that just happened to come to
pass 20 Accordingly, Odysseus phrasing — that Athena was only one of the judges — should probably be
understood as an ecuphemism, and thus as another hint at Athena’s agency in the downfall of Ajax.

In this section, I would like to argue that Athena’s hostility towards Ajax was also a traditional
element of his myth, since the poet(s) of the Mliad appears to be consistent with it. As we shall see, the motif
is not developed in the poem, but rather its implications are taken for granted. Moreover, I would like to
contend that reading this mythological dazum into the background of the poem allows us to clucidate
some oddities in regard to Ajax. As a matter of fact, Ajax appears to have a different relationship to the

gods than that of the other Iliadic heroes. Whitman claims that he ‘is uniquc in having no direct dcaling

27 The story was probab]y told at some pointin the Aelhz'upz'f as well, before the material covered by the poem was intcgratcd into the Epic
Cyclc, and thus cut (Burgcss 2001: 140-8; Wesc 2003: 12). We know from X Isthm. 4.58b that Ajax‘s suicide was narrated in it, while according
to Proclus summary, the poecm ended with Ajax’s and Odysscus‘ dispntc. This cpisodc leads to the gmhwv Kplotg, which was recounted at the
start of the Jlias Parva. See Kelly 2015b: 321
218 Apollodorus’ account presents a small discrcpancy with the two other ones: here, it is by the action of Athena that Ajax loses his mind
after he has alrcady lost the competition, while she only intrigues for his defeat according to the other accounts. The difference is probably
due to the influence of Sophocles Ajax on his account (Wese 2013: 13)
29 De Jong 2002: 292.
220 He frames the events in thcological terms with the vague mention of Zeus anger against all the Achaeans (Heubeck and Hoestra 1989:
110)
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with any godi221 Since we have alrcady detected some sort of conflict between Ajax and Athena, we shall
start our inquiry by first examining how Ajax interacts with the other gods in the Zliad.  Let us first
investigate Whitman’s statement. Ajax's lack of any divine assistance is not as obvious as it may appcar
[)rl'mu fécz'e, for he has several interactions with Zeus throughout the pocm,222 while Poseidon instils some

uévog kporTepéy in him and in the Lesser Ajax.2? These two instances, however, do not constitute cases of
direct assistance from a god, but indirect ones.224 And it is indeed in this that the uniqueness of Ajax’s case
g q J

resides: most heroes (for example, Achilles, Diomedes, Odysseus, Menelaus, Hector, Aencas or even
Paris) are all directly assisted by a god at some point in the poem.

The complete absence of direct divine help given to Ajax is particularly odd since he is the
character who stays for the longest time on the battlefield. Amongst the gods supporting the Achacans,
Athena is the only one to take part in the battle physically, and hence the divinity one would most expect

to assist Ajax, but she does not interact with him even once. This is probably a consequence of the

arguablc hostility she bore to the hero in the largcr tradition of the Trojan War. Some scholars have argucd

that Athena, bcing strongly associated with success, only hclps those who would win anyway,?? and that
conscqucntly Ajax is not hclped by the goddess, since he would not win without her.226

However, this interpretation is based on a misundcrstanding. It is true that he is often
unsuccessful, but he is also never defeated, which is not insigniﬁcant. Furthermore, it seems that his bad
luck in ﬁghts, in particular against Hector, is mainly due to the fact that his success would scriously have
compromiscd the realisation of Zeus’ plan.zz/7 The complctc lack of interaction between Ajax and Athena

probably has some influence on the matter, but I would then argue that Ajax's apparent difﬁculty with

21 Whitman 1958:173. Some minor heroes of the Zliad such as [domeneus do not benefit from divine assistance either, bue chis is less
surprising, since thcy are far less prominent throughout the poem.

222

22 As Duffy (2008: 83) demonstrates, Zeus behaviour in regard to Ajax is not as inconsistent as it may scem. It is true that Zeus disfavours
the hero several times, and even deprives him of victory (A 544; M 400-3; TT 101-6, 114-21; P 626-7), buc this is only due to the master plan
he has in mind. Part of it consists in giving glory to Hecror before his death and Ajax often happcns to be an obstacle to its realisation.

B3N 59-61.

224 For this use of the word ‘direct, see Hincl(lcy 1986: 215. The two prayers he directs to Zeus are tclling (H202-5, through an intercessor,
and P 645-7). He does not asks for spccial protection or power, but only to be able to l‘ight without detrimental conditions.

25 Willcock 1978: 67-8; Schein 1984: 57. On the role of Athena in Diomedes victories, sece Willcock 1973: 3-4.

226 Hinckley (1986: 210) even links Ajax with defea.

27 Ajax proves on several occasions that he would have been strong enough to defear Hector, even without divine support (for instance, in =
409-20), but he is not allowed to pcrform this deed himself, since it is Achilles’ lot to kill Hector. For instance, at [T 103 it is said that he is

hcing subdued hy ZY]V‘OQ véog, and at 121 his spear breaks because of Awse @ov)w].
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winning is only a consequence of it, rather than its cause. If we were talking about a character like
Agamemnon who is portrayed as quite an inefhicient fighter, the issue could be understood differently.?28
The case of Ajax is special, for he manages to ﬁght extremely well without direct divine support, even
when fighting against heroes that benefit from it.22?

One might be tempted to argue that Athena fails to support Ajax in the /iad only because of
circumstances, especially since Zeus, in © 5-27, forbids the gods who are supporting the Achacans to
interfere on the batdefield, and that Athena only becomes active again at P 544. However, it emerges from
the two following passages that the goddess deliberately chooses not to help the hero. In H, as she is
watching the onomachia between Hector and Ajax with Apollo (II. 58-61).2 the god suddenly flies to
the rescue of Hector who appears to be faltering against Ajax (1. 272), while Athena, by contrast, does
nothing. In P, she decides to intervene in favour of the Achacans during the fight over Patroclus” body,
which is led by Ajax. Instead of seconding him, she surprisingly turns to Menclaus (I1. 553ft) - even before
he makes a prayer to her - although he is clearly less scrong than Ajax.23! Furthermore, she is not especially
attached to him unlike, for instance, Diomedes or Odysseus. It thus appears that Athena deliberately
chooses not to assist Ajax. In these conditions, one may reasonably infer that this is a sign of hostility
towards the hero, and conscqucntly that it is a traditional motif which looms in the background of the

poem.
Is there any identifiable reason for Athena's apparent dislike of Ajax? The Hiad remains silent on

the matter, but an explanation may be found nonetheless in Sophocles’ Ajax.Bz It is true that the play
constitutes a rather late source. However, it is worth examining the answer it gives to our question, since it
is suggested in a scholion that Sophocles adapted a pre-existing tradition.23?

In the play, Ajax is not so much punished by Athena for his attempt to kill Agamemnon,

Menelaus, and Odysseus as because of the ill-will she harbours towards him.234 Sophocles places the

228 \Whitman 1958: 162-3; Postlethwaite 1995.
22 This is noted by Libanius (Progymnasmata X 2.9-10).
230 Duffy 2008: 86,
31 Duffy 2008: 89; pace Whitman 1958: 170-1.
32 4 748-83.
XA 127,
234 Stanford 1963: xx.
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origin of Athena’s hostility outside the limits of the play, since the messenger, who reports Calchas words,
explains that Ajax angered the goddess well before the episode of the 6mhwv xplaig. What reason is given?
His excessive confidence in his own strength which led him to reject the support of the goddess, and
hence to disavow her.

The messenger mentions two occasions on which Ajax demonstrated his immoderate pride. The
first one was when the hero exchanged some words with his father just before leaving for war:

.. TEXVoY, dopl
Bovdov kpately uév, obv Beq 8 del xporrety. 765
690 DYoummg kadpdvms uehloro,
(7'50/LTEP, Beoic UEVKEY O jquéV @V opol
KPATOS KOLTOKTAGAIT- €76 OF koll Ofyat
xetvwy TémotBa TolT émondae Khéog,

Too6vd’ Exdpmet uibov.
The second one took place at some point during the Trojan War, probably the l)eginning. Ajax l)latantly
offended the goddess by refusing her assistance on the battlefield with the following boast:

.. €T0L OeUTEPOY 770

dicg ABdvorc, i‘fjviic’ OTPUVOUGE VLY

nodar e &yBpoic yeipo dowioy tpémery,

T6T AvTIdWVEL BElVdV AppYTéV T éTog:

‘4vagan, Toic aMotay Apyeiwv TéNog

toTw, ko quag 8 obmot dvpiéel paym. 775

To10100¢ ToL AyoLay aoTepyT Beg

ExTHoUT SpYAY, ob Kot svBpwmov dpovav.
The phrasing of Ajax’s words, at line 775, is striking, for the verb évp#]ywyl, which he uses to explain to
Athena Why he does not need her support, is lexically linked to &ppvpc‘rov. That is the adjective used to
describe Ajax's impenetrable skin in Isthmian 6, a theme which also resurfaces in the iad, as argued
above.??

Now, let us go back to the liad, and investigate further Athena’s and Ajax's behaviour in the poem.

Although it is never mentioned that the goddess dislikes any hero in particular (apart from the Trojan

ones whom she generally hates), she is portrayed, in P 567-8, as being cager to reccive prayers. As

Menelaus wishes that she helpcd him, the poct(s) notes:

235 Parc [: 36fE
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"Q¢ daro, yOyoey 8k Bei yhavkamg Abry, 567

81Tl pé ol mpmpwTeL Becov NPYOOTO TIAVTWY.
Itis worth noting that Ajax never prays to the goddcss, but cxclusivcly to Zeus. Furthermore, his demands

are always striking]y modest,23¢ and he never requires the presence of a god by his side.237 Intercstingly,

Ajax’s second prayer comes shortly after Menelaus, thercby inviting comparison between the two, and
thus putting cmphasis on how thcy contrast.238 This has the effect of drawing attention to the fact that
Ajax does not address Athena, but Zeus.

It would thus appear that the explanation given in the Ajax for the grudge Athena bears towards
the hero finds some kind of echo in the /liad. Ceramic evidence also points to a lack of interaction

between Ajax and Athena. There are only two vases on which the goddcss seems to be dcpictcd

FIGURE 23

236 Ajax makes his first prayer before he engages in his duel against Hecror. In H 191-9, he asks the Greeks to pray to Zeus on his behalf, a
demand they do not fail to meet a few lines later, at 1. 202-5). The hero utters his second prayer in P 645-7, when he asks Zeus to dissipatc the
darkness in which he and his companions are shrouded.

237 Alas prayer, unlike those of other heroes, asks the god not to grant the Greeks victory outright, but to make it possible for them to win or
lose on their merits. (Hinckley 1986: 214).
38 The two prayers are separated by about a hundred lines only, and respond to one another (Stanley 1993: 179). Menclaus™ one is in P
561-64, while Ajax’s oneisin P 645-7.
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supporting him.?? Furthermore, when she is portrayed on the series of vases that show Ajax and Achilles
playing dice, she is typically represented favouring Achilles, and sometimes even impeding Ajax from
sccing the game (FIGURE 23) 240

If Ajax's fault traditionally resided in the excessive pride he took in his strength#! it seems
reasonable to suppose that his overconfidence stemmed from the gift of invulnerabiiity he received at
birth. At any rate, the words he utters in H 196-9, before his ducl against Hector, reveal an unusual
confidence in his own abilities:

(c.r), el 0 TrvoL Betduuey Eumy: 196
ol yap Tig pe Bin Ve Exwy GEcovTaL Binml
V0% TU ipely, dmel 0Ud épE Widd Y obTwg
Ehmopon &v Xahoivt yevéaOou Te Tpodéuey Te.

Boasts are certainly no rare birds in the world of heroes, but they normaliy show up in the
taunting scason. Here, Ajax does not address Hector. Therefore, his brag cannot be destined to intimidate
him. Ajax, oozing self-assertion, impiicitly sugoests that he does not need divine support to have the upper
hand on his opponent (whoever that is), but his public declaration is intriguingiy directed at his peers
instead of his enemies; as though he were anxious that one might disputc that the Victory he expects is due
to his merit oniy. Moreover, he links the faith he has in his supcriority to his Salaminian origin. Why would
the fact that he was born and raised on the island be a proof of his skill? This may perhaps be a veiled
allusion to the gift of invuinerabiiity he received, since it was grantcd to him on Salamis, and that it would
indeed constitute a good reason to be so confident in one’s own inVincibiiity.

Ajax's probable concern to appcar as thC SOiC author Of illS SUCCess CChOCS a rcal probiem about

the nature of prowess that is raised in the Zliad. On several occasions, underlining the divine support which

23 On the first one (£/MC Aias 1 37 [ 480)), Ajax and Hector are rcprcscntcd ﬁghting. Both heroes have a god standing behind them:
Athena is behind Ajax on the left, Apoiio behind Hector on the right. However, on closer examination, it looks like Athena is, in rcaiity, not
assisting Ajax, but hoiding him back by grabbing on his helmet, thcrcby suggesting that she intends to prevent him from i(iiiinér Hecror
whom the hero has just wounded. This interpretation is strcngthcncd by the scene on the other side of the potsin which Aphroditc, dcpictcd
behind Menclaus (on the left), scems to try to prevent him from attacking Paris (on the right). On the second one (FIGURE 13), Ajax fights
several Trojans alone, over Achilles body. Athena stands behind, but there is quite a gap between her and Ajax; could this be a signiﬁcant
derail signaiiinér some probicms in her rclationship with the hero? (£/mc Achilleus: 850 [¢ 550-40]). imagcs of Ajax ﬁghting are surprisingiy
scarce (Lissarrague 2007: 22).

0 Pace Woodford (1982: 173) who thinks that the position of Athenas shield in the composition is simply due to the fact that the painter
misjudgcd the available space.

241 This seems to be confirmed by the content of his two prayers (H 202-5; P 645-7). Unlike other heroes such as Diomedes, Odysscus, or
Menelaus, he never asks for protection, nor that some kind of power may be bestowed on him. Rather, he shows on both occasions a
preoccupation with neither party ilaving adivine advantagc on the battlefield.
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someone receives turns out to be a strategy to minimise, and devalue this very person’s feats; and this in

spite of Nestors reasonable advice, when he recalls how Peleus told Achilles that victory was not
dcpcnding upon oneself, but was grantcd by Athena or Hera 222 For instance, when Agamemnon quarrels

with Achilles, in A 178, he attempts to diminish the heros worth by declaring:243
el pahat xaptepds éoa, Bebg mov got 16 Edwkey- 178
When Hector reproaches Paris for the spectacle he made of himself in his duel against Menelaus, the
latter provocatively replies that this only happened because of all the support his opponent was receiving
from Athena; quite a daring comment coming from someone who has been watched over by Aphrodite
during the whole fight, while the opponent in question was in reality truly facing him on his own.
Perhaps the most striking cxamplc is the case of Diomedes during his GpLaTELOL. Athena heals his

wounds, instils Ezévog in him, and even drives his chariot. The goddess also takes away the dx)»ﬁg from his
eyes; the mist that prevents mortals from recognising gods on the battlefield.244 The hero is thus enabled

to wound Aphrodite herself. Shortly after, when Hector engages in batde with Ares on his side,
Diomedes, who is still benefiting from the temporary powers Athena has granted him, is capable of
recognising the god. Completely oblivious of his own special treatment, however, he belittles Hector for
the divine support he receives, as soon as he sees through Ares:

& dihot oiov o1 Bavpslopey ‘Extopa diov

oyt T Epeven xoi Qopoehéov Tokeua -

T O ciel Tépo elg ye Beirv, 6@7\Oly‘ov G OVEL

Ko VOV o mapa ketvog Aprg Bpon@ o’w3p1 £0LKG.

oL TpoS Tpo')ocg TETPOUUEVOL aigY OTTioTw 605
elxeTe, WIS\E Beoic ueveouvépey it pdxso*@m.zlﬁ

In these conditions, Ajax's supposed anxiety about receiving direct divine assistance makes sense,

and would thus provide him with a motive for refusing Athenas help. Interestingly enough, in the Ajax,
this is precisely the reason that led him to rebuke the goddess in the first place, for he reportedly told his

father that hC would rather ﬁght without tl’l(‘i support OfthC gOdS because cven a I]ObOdy WOuld wina ﬁgl’lt,

#21254-8. These lines are echoed in the advice Telamon gave to Ajax before going to Troy (Ajax: 764-5).
23 He also does so, but to a lesser extent in A 290-1.
HE127-8.
HEE01-6.
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ifa god made him strong.z46 The problem raised in the preceding passages concerning the assessment of
prowess is not turther dcvclopcd in the /liad. Nevertheless, these Iliadic allusions suggest that it probably
was an issue addressed by the epic tradition.

It is surely not a coincidence that a shrine dedicated to Athena Aiantis existed in Megara. 27
Associating the name of a hero with that of the diVinity with whom he was in conflict is rather common
practice, the aim being to propitiate the offended god.248 Antagonism between hero and god in myth
corrcsponds to the ritual requirements of symbiosis between hero and god in culg?¥ Accordingly, the
motif of a conflict between Ajax and Athena must be old, and probably was central to the narrative of the

heros gesta.

Kpioig, Anger, and Madness: the Suicide of Ajax

SemperAz'as ﬁm's, fbm'ssz'mm tamen in fitmre

— Cicero, Tusc. 11123,52

Although the story of Ajax's suicide has not survived in any extant cpic pocm,zso

it is made clear by the
largc number of its rcprcscntations inart throughout the archaic pcriod that the cpisodc was central to his

myth.251 As mentioned before, other versions of his death, not including self-murder, appear to have

circulatcd, but thCy never seem to havc bccomc dominant, at lCElSt from thC latc Clglltll CClltllI‘y

26 41,7678,
247 Paus. 1 42.4.

248 Pace Currie 2005: 138, n. 112, Cf the cult to Poscidon Erechtheus in Achens, to Aphrodite Hippolyteia (X on Higp: 29), or to Apollo
Sarpedonius in Cicilia (Diod. Sic. XXXII 10,2). On gods and heroes who antagonise in myth, while sharing a common cult, see Lyons 2014
[19971:71-7.

249 Nagy 1980: 120.

B0 Ie is puzzling that the 8mhwv xplotg is never mentioned or alluded to in the Ziad, cspccially given the abundant forcshadowing of future
events in the poem (Rousseau 2001: 127-8). The disappointing results of Ajaxat the funeral games for Patroclus in ¥ may possihly hint at his
later defeat against Odysscus (Schein 1984: 23; Whitman 1958: 169-70). The difficulty in reading the text this way is thar Ajaxs and
Odysscus’ wrcstling match ends in a draw, and not in Ajax’s defeat like in the 8mhwv xplotg. This might pcrhaps be cxplaincd hy the Jiads
commenting, and giving a new take, on the story.

Bl Kchrcscntations of the suicide of Ajax are known from as Carly as the bcginning of the seventh century, the carliest, a middle
Protocorinthian aryhallos in Bctlin, hcing slightly lacer chan our first known illustration of the cari‘ying of Achilles hody. Other seventh
century cxamplcs occur on a bronze matrix in Oxford, a gem in New York and an ivory comb in Athens. Several sixth century Corinthian
vases show the scene, and on most of these the heros name is inscribed. Other sixch century cxamplcs that prcdatc Execias or are
contemporary with him are shield bands from Olympia and a small terracotta ‘altar” in Copcnhagcn’ (Moore 1980: 431). A late cighth
century bronze ﬁgurc from the British Museum may be added to this list. Ie represents a man, sicting, who is about to picrce his abdomen
with a sword. This attribution, howcvcr, presents some difficulties. There is no cxisting parallcl ofAjax i'cprcscntcd in this position, and the
man of the ﬁgurinc has an erected phallus. [ find the attribution nonetheless convincing, since we do not posscss any other geometric
statuette of Ajax) and thus, in rcality, no strict parallcl can be drawn anyway. Moreover, Ajax is the only known mythological l‘igutc associated
with suicide in archaic art, and rcprcscntations of his deach incidcntally start to emerge in chis very pcriod.
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FIGURE 24

onwards.?>? Ajax is usually depicted impaled on his sword, naked and alone (FIGURE 10, 11 and 24), but
sometimes he is still wearing his armour, and other characters (who apparently have just discovered the
corpsc) can also be added to the scene (FIGURE 25). His name is often inscribed next to his ﬁgurc, thcrcby
making the interpretation of the scene almost certain, even when the hero is not named, for no other

known mythological ﬁgurc is SO strongly associated with suicide.
The circumstances that lead Ajax to commiit suicide in the epic tradition are only known through

rather late secondary sources, which are regrettably often flawed. It is not always clear which poem’s
version they refer to, and they are at times contradictory, thereby contributing to create a general sense of
confusion.?? In this section, I compare the available accounts of Ajaxs death in carly Greek hexameter
poctry in order to establish what aspects from the narrative appear to have been stable. This should in turn

help to illuminate the material.
I have articulated the discussion around what appear to be three essential elements of the episode:

the judgment of the arms, Ajax’s anger, and his subsequent death. Each point starts with a series of
questions whose aim is to highlight the problems encountered at the stage of the story. The formulation of
these questions is in itself already astep forward (I hope) in understanding the material, and, hence, in his

interpretation.

32 Part I 37-40.

23 Our secondary sources on this sequence of the story are Proclus’ Chrestomathia, and Apollodorus' Epz’z‘ome, in addition to a few scholia.
Proclus stops his summary of the Aethiopis just after the episode of the 8mhwv kpiac, but the poem also narrated the death of Ajax from what
we may infer from the content of X Jsthm. 4.58b. We have no indication abour the exact sequence of events. The Hlias Parva was supposed to
start with the suicide of Ajax, according to Proclus, but it is made clear in X £g. 1056, that it equally narrated the episode of the émhov xpioig
(Burgess 2001: 142). Apollodorus’ summary mixes several sources which are difficult to disentangle (West 2003: 13). Finally, X(HQV) % 547

provides information about how the quarrel was judged, but the scholiast fails to name its source.
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FIGURE 25

1) The Judgment of the Arms

. Did a debate between Ajax and Odysseus existin early Greek hexameter poetry?
. Who were the judges?
. What role did Athena play in making the decision?

In the Nexvia, Odysseus explains that Thetis offered her deceased sons arms as a prize, and that the
arbitrators of the competition, whose decision led Ajax to his death, were some moidec Tpo’)wv as well as
[edhéeg AGvn.254 There is no hint that the matter was judged following a verbal sparring match between
the two contenders to the prize. Rather, the identity of the judges suggests that there was none, for it
would have been quite absurd to have Ajax and Odysseus try to win over a Trojan audience by boasting
about how much harm they did to them*>> Accordingly, it seems reasonable to suppose that there was no
debate in the poems in which the judgcs were Trojans.

Two versions of the way in which the dispute was settled by the Trojans appear to have circulated.
In the first one — alluded to in the Oaﬁ/sse)/ — the arbitrators were young Trojan men, for the Homeric use of
the word maig suggests that ides Tpwwv should refer to males.¢ In the lias Parva, on the other hand, the
decision was taken after overhearing two Trojan girls debating Ajaxs and Odysseus’ respective worth.257

Given that the version alluded to in the Od)/sscy differs from that of the /ias Parva, it seems rather likely, in

4% 543-52.
5 The debate between Odysseus and Ajax is more likely to have appeared along the fifth-century version of the myth, in which the Greeks
arbitrated the quarrel themselves. See Part I11: 160.

26 This is also how the scholiast understands the expression in (HQV) ) 547 as well as Eustathius (Od. 1 434). Cf Hinckley 1972: 50-1.
7Y Fg 1056,
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the absence of further evidence, that it was the one rehearsed in the tradition to which the Aethiopis
belongs.?*

Why did the Greeks choose to entrust the judgcmcnt to their enemies? The decision appears to
stem from a similar concern in both versions: the unrest that favouring one of the two contenders may
have provokcd in the army. According to the scholiast of X(HQV) % 547 (which refers to the version
alluded to in the Oaj/sse)/), Agamcmnon handed over the task of arbitrating the quarrcl to some Trojan
prisoncrs, for fear that he might expose himself to the criticism of the losing party, whomever it turned out
to be. The scholiast of > Eq. 1056 reports that in the /lias Parva Nestor, probably for the same reasons,
recommended that the Greeks overhear what the Trojans” opinion was on the matter.?? This scholiast
indicates that the girl denigrating Ajax speaks Abnvag mpovoin.260 This detail corroborates Proclus
indication that Odysscus won Kot @oﬁ)wlow Aenv&g in this poem. Athenas role in the version of the
Aet/;z'()pz's remains unknown, but Odysscus’ account in the Od)/mf)/ indicates that she took an active part in

the judgement.26!
According to Apollodorus?6? Athenas only role consisted in making Ajax mad (b Abyviag

uaveis), as he planned to take revenge on the Greeks. His account, however, is probably influenced by
Sophocles’ Ajax, for it disagrees with our other sources, as we shall see.263 Proclus does also allude to the
killing of catdle in his summary of the Mias Parva, but the story he recounts differs from Apollodorus on
two crucial points:

'H tav 8mhwy xplog yiveron kot Odvaoevs korrot
Botvinory Abnvag hauBaver, Alog & éupaving yevépevog

TV TE Aeloy TRV Ayoudyy )wpwtivsml Kol £V TOV Gvoupel. 264
Ajax becomes mad by himself; after he loses against Odysscus (owing to Athcna), and this leads him to
slaughtcr the Greeks' cattle and to kill himself. No mention is made of his endeavour to murder the

Atridac as well as Odysseus, and none of his actions are averted by Acthena.

8 Severyns 1928: 331,

93 Fq.1056.

260 See Bravo 2001: 66-9.

610,547, Cf Eust. Od. 1433,43-5.

262 Epir. V 6.

263 Apollodorus is known for incorporating ‘material from other sources such as tragedy (West 2003: 13).

264 Proclus, summary of the /ias Parva, 1. 208-10.
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It thus seems that the episode of the 8mhav xpioic went along these lines in early Greek hexameter
poetry: Agamemnon (on the instigation of Nestor in the /ias Parva) thought that the quarrel between
Ajax and Odysseus would be better arbitrated by some Trojans. However, Athena, determined to make
Ajax lose, managed to interfere in the judgment, thereby provoking the heros defeat. His anger and
madness followed.

2) The anger and madness of Ajax

. Why did Ajax become mad?
. How did chis happen?

In his summary of the Mlias Parva, quoted above, Proclus omits to cxplain why Ajax became mad.
It is, however, Certainly not because of Athena, since the goddess is alrcady mentioned, a few words before,
for her intervention in the judgcment. Rather, the phrasing suggests that Ajax became mad as a
consequence of his defeat. A reference was apparently also made to the episode in the Zion Persis, even
though the hero did not even feature in the poem:265
10070 2ok kot Apxetivog év Thiov mopBrige vopilew év oig dnaw-

avTOg Yap TPV £dwe TOTYp <YEpOG> ’Ewocriyouog

spuboTépols: ETepov 8 ETépou kudiov dxey-

TOL PEY kovoTEpaLG YELpOLG TTOPEY, €K TE BQ\EPWOL

Topidg Eely Ty:?]ioci Te kol Ehicen VT acéooaBou-

Ty dp dxpiBén Thvto evi oTiBeaoy Encey S
soxoma, Te Yvavou kol avehdéo ioaadou-

8¢ por o Alorvrog TPWTOS yd@e YWOREVOLO

bupotd T dotphmtovie Bapuvuevéy Te vonue. 266
Two symptoms, that enabled Podalirios, the brother of Machaon, to detect the heros insanity, are listed in
the fragmcnt: bright eyes and a distressed mind. Ajax’s Bapvvo’yev‘ov VoY appears to have been the trigger
to his madness. This seems to be corroborated by several accounts: Odysseus explains that Ajax was
angered (ceyaloutvo) because of his vicrory2¥” Apollodorus has him troubled by grief (97 Mg

TUPATTETOU) for the same reason,28 and so does Pindar who presents the hero’s suicide as a direct cause of

265 Kullmann (1960: 225, 359) argucs that originally the Aethigpis and the Zion Persis were part of the same poem, since both poems were
attributed to Arctinus. This may be possihlc, but no further evidence supports the hypothcsis, Icis very hkcly, nonetheless, that ecach poem
drawing on the matter of Troy' would have origina”y rchearsed the entire story (Burgess 2003: 143-8).
266 fliou Persis, fr. 2 [ West] from 2(T) X 515.
2675434,
268 EP[[. V6. Heis fol]owing the version givenin Sophoclcsg Ajﬂx here.
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his anger (yohwBeis).*” Anger and madness were closely connected in antiquity.”’ In his treatise on anger,
Seneca explains that anger is the quickest way to insanity. He illustrates his point, then, by invoking the
example of Ajax: ‘Aiacem in mortem egz't fumn in ﬁtrorem a2l Consequently, it scems clear that in early
Greek hexameter accounts Ajax was first overwhelmed by anger after his defeat which then led to
madness.

3) The suicide of Ajax

. Why does Ajax kill himself?
. Is he still mad when he does so?

. What about his burial?
All our accounts agree on the reasons that lead Ajax to commit suicide. The negative emotion that he felt
when he lost (anger, or grief ) drove him to madness, and he killed himself as a result. The movement from
madness to suicide may be slightly unexpected, but appears to have been rather natural for the Greeks. At
any rate, it scems so to Helen, in the play of the same name:

Te. oixeiov abrov dhea’ dhy’ ¢mi Eidog. 96
EL. powvévt'; émei tic owdpovay Thaty tad dv;
Euripides, Helen 96-7

The version transmitted in the lias Parva, however, differs on one point?7 In the poem, Ajax apparently
killed the Greeks’ cattle (eia), before ending his own life. Both actions were performed subsequenty to
his madness. Although this provides a precedent to the slaughter of the cattle in Sophocles” Ajax, the
similarity stops here. In the carly epic tradition, Athena stops meddling with the events once she has
obtained Ajax’s defeat, while, in the play, she only starts intervening at this point of the story. It follows that
Ajax had a motive of his own for killing the cattle, and was not being misled by some illusions that the
goddess cast.

By destroying the cattle, Ajax was perhaps aiming at depriving the Grecks of what he had carned
them with his might. This would echo Achilles’ complaint to Agamemnon in A, 161-71, in which he

expresses his frustration at the lack of gratitude for all the booty he is able to bring back and share, since he

269 Nem. 7+ 35-6.
270 Harris 2001: 63-4, 344-5; Konstan 2013: 435(F
7 De lra 11 36,4-5.

772 Hole (1992: 319) thinks thac cthe s]aughter of the cattle was an innovation of the /lias Parva. This is possible, a]though it was probably not
triggered by Achena.
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is so strong, Furthermore, Athena, in the /iad, bears the cpithet o’cys.)tsi*q.zn Accordingly, by preventing
Ajax from receiving Achilles” arms, she punishes him in terms that correspond to her field of competence,
that is to say to one of her Tluai, for, in so doing, she dcprivcs him of the prize of o’cpto’teioc_ 274 This is rather
ironical, since it is supposcdly his excessive zeal in the pursuit of this prize that leads him to reject the
goddesss help. The word Aeie: that Proclus uses to refer to the cattle means in reality “«<butin» sous toutes
ses formes?”> and Athena’s epithet is obviously composed of the term: ayekety = dyovon hefav.276
Therefore, Ajax's decision to kill the cattle in the /ias Parva is probably to be connected to his conflict with
the goddess. His vengeance would have consisted in a complete withdrawal of all the advantages his
presence at Troy brought to the army, so that they might teel his absence, and understand how much they
owed him; this parallcls the case of Achilles, except that his plan would have been pushcd to the extreme,
and thus final.

Finally, let us examine the qucstion of Ajax's burial. Porphyry, as quotcd by Eustathius, reports
that, in the /ias Parva, Ajax was buried after his death (instead of being cremated as epic heroes usually are)
because of the anger of the king.277 This comment has led scholars to wonder what was the motif for
Agamemnon's anger. Two answers have been suggcstcd: Agamemnon was angry because Ajax tried to kill
him (1) or because he committed suicide (ii). However, none of these answers are plausiblc, for both
cremation and burial were common practice throughout the Dark Ages, and the archaic period.278 It
would conscqucntly be rather odd if Ajax’s burial was originally conceived of as a punishmcnt. Rather, it is
more likcly that Ajax was traditionally buried for another reason, which ceased to be understood at some

point. In these conditions, the ‘angcr of the king’ would simply be a failed attempt to explain this oddity.

T3A128; E765,72269,279; O 213.
274 Awarding the prize of the gpioreia was a practice which occurred when spoils were distributed in the army (¢f Hde. VI 227; VIIT 112,17,
124;1X 71,74, 105. On the question, sce Pritchett 1974: 276-90; Hamel 1998: 64-70.
75 Chantraine sz eio. See also Beekes s Aeio.
776 Aye)xm]: H Abna, dryovao, Aetory émd ToD TOMEUOV, 8 0TIy [Xacpupaywyiow- o] ﬂ)tacpupm/wyb; [ABmpa] 'H ¢t iyerTu haesy (Etym.
Magn.). See also LFE su. éryehetn. The epithet, which is exclusive to Athena, is used five times in the Ziad (A 128; E 765; Z 269, 279; O 378)
and thrice in the Odyssey (y 378; v 359; w207). In K 460, she is called by a synonym, dnjirig, while in Alcacus fr. 262.9 SLG she is qualified by the
adjcctivc TohDhotic (givcr of much booty)i Intcrcstingly, the scholiast of X K 460 notes that she is 1) mopeution yryvousvi Tod Deter XOLBEW.
Athenas function as (providcr of boot}” secems thus well established in archaic literacure. Athena is never called o’c}/e)tsirl inapassage linked with
Ajax, bue chis is to be expected, as they are never in the presence of one another.
777 Eust. /1439, 1. 34-5. Eustathius explains that Ajax was put in a gopéc. This word can mean cinerary urn (as in 'V 91), or coffin in classical
Greek (Hde 168, 1178; Ar.Ach. 691, Lys.: 600). Pausanias and Philostratus both report an anecdote about the huge size of Ajax’s bones (Paus.
1 35.5; Philostr. Her: X111 7). Quintus of Smyrna has Ajax cremated, bue the pyre is put out before the bones are reduced to ashes (Quint.
Smyrn. V 653-6).
278 Hole 1992.
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As mentioned carlier, it appears that in a lost tradition the Trojans killed Ajax by throwing carth (mtéc) at
him. The parallel that can be drawn with the death of Caineus sugoests that burying someone in earth or
covering him in stone was a standard manner in myth of getting rid of an invulnerable enemy.279

Therefore, the detail about Ajax's burial may perhaps be the reminiscence of this alternative tradition of his

death.

Unus pro omnibus, omnes pro uno: one or two Ajaxes?

Now that we have discussed the constitutive elements of Ajaxs gesa in carly Greek hexameter poetry, let
us return to the question of the Lesser Ajax. As discussed above, it has been suggestcd that the two Ajaxes
might originally have been one single character. Although the pocet(s) of the Zliad is carctul to distinguish
between them, the Lesser Ajax only seems to appear together with his namesake on the battlefield,280

28

sometimes even making a jack—in—the—box intrusion,”®' in particular after the use of the traditional formula

Aloryre 282

Whether or not these two heroes stem from the same ﬁgure is perhaps not a crucial issue perseas
such with regard to the reception of Telamonian Ajax. However, since their myth presents an intriguing
array of parallels, it is, nonetheless, worth exploring this possibility, as it may shed more light on
Telamonian Ajax. In this section, I shall examine how some of the constitutive elements as well as more
speciﬁc details in the myth of the Lesser Ajax find an echo in the gesta of his homonym.

The Lesser Ajax is famous for the hatred Athena harbours towards him. In the /liad, the goddess
makes him tumble and fall in cow dung, as he competes in the footrace (which he otherwise would have
won)23 In the Odyssey, Proteus mentions, in his account of the heros death, that he is éx9épevoc Abyvy. 24

Yet, as Strabo notes, Homer does not speciﬁcally mention Ajax’s outrage to Cassandra, and hence leaves

79 Bremmer 2015b: 277.
80 Even during Patroclus’ funeral games, the two Ajaxes do not interact with one another. In fact, they never compete against cach other.
1 Page 1939: 273. As Nilsson (1933: 258) notes, characterisation of the Lesser Ajax is absent from the Ziad.
BN 66ft, 1971
Y7747,
2#45502.
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the hostility of the goddess unexplained.285 lnterestingly, he is saved from his shipwreck by Poseidon, but

>

is nonetheless drowned in the end because of the arrogant speech he utters: P1 p GérnTL Beirv quyéew péyo
lod’rjm eoc)\o’com/jg. His dcré@swc is thus what provokes his death, which is arguably the case with Telamonian
Ajax in early Greek hexameter poctry, as has been proposed carlier in this thesis286

The famous episode of Cassandra’s outrage may, at first, not appear to find any correspondence in
Telamonian Ajax's gesta. However, the manner in which Alcaeus recounts the scene in fr. 262 SL.G makes it
reminiscent of the cpisodc of Greater Ajax’s madness, as the Lesser Ajax is portraycd as bcing seized by

WMo

Alog 8¢ AJvocov nAD” d oy Exav 16
éc vado]v dyvag ITdiradog 6. 0éwmv

Ovdrot]ot OcocVhaict TavTmv

aivo]tdro pakdpov tépuke 287

| 16 Aiag 8t Merkelbach | 17 & vavolv Page and Kasscl | 18 Bvdtol]on Page | 19
aivo]téra Page

The word Maaoa refers to a state of frenzy induced by martial rage,288 and also appears to be used in relation
to Greater Ajax.?¥ Furthermore, at line 9, Alcacus specifies that the Lesser Ajax offends Athena
molohoic.?° This is signiﬁcant because this epithet gives the impression ofbeing a variant of the Homeric
epithet dys)\ei*q, which precisely refers to the Athena that, traditionally, the Greater Ajax had angered.
Moreover, the goddcss is called Woképw Sowjp at line 24, which is very much in the same vein.

In addition to this, the death of both heroes appears to involve stones or earth in one way or

another. In the Oaj/ssey, Poseidon provokes the Lesser Ajax’s death by striking the Gyrae rocks, 2! while a

285 X111 1, 40. Athena’s wrath is mentioned aty 135 (by Nestor), 8 502 (by Proteus as told by Menclaus), and € 108-9 (by Hermes), but Oilean
Ajax’s crime remains untold in the Homeric poems (Anderson 1997: 78-80). The exact nature of Ajaxs outrage is not clear at all, and scems
to have varied. According to Mazzoldi (1997), in our extant literary sources from the archaic and classical period, the emphasis is put on
Ajaxs aioterce. Cassandra’s rape is unequivocally alluded to for the first time only in Lycoph. Alex. 348fF. On the representations of the scene
in archaic and classical art, sce Anderson 1997: 199-202.
28 The Lesser Ajaxs boast is quite similar in substance to what Telamon Ajax told his father before leaving Troy (4/. 767-9).
87 Fr. 262: 16-9. Allag is a conjecture, but 6 A[6]xpog at |. 22 makes ie very likely.
8 Nvgoay Eov é)\O’/jv is found in 7 1303, and chus perliaps isan cpic formula.
) Quint. Smyrn. V 404; X Lycoph. 456; X A 706. Interestingly, Bremmer (2015b: 277-8) links the morif of invulnerability to ecstatic
warriors like the Nordic berserkir who went ‘berserk, a fury of which the Greek equivalent precisely is Mooa,
20 The usual cult name for this Trojan Athena is Thige, which has been connected to the non-Homeric form of the Lesser Ajax's patronym:
Thevg (Farnell 1921: 302). It is attested in Pindar (Nez. 9.110), and apparently came from the Hesiodic tradition (Hdn. Tlept 6pBoypaciog:
559: Etymologicum Gudianum sv. Thevg; Eust. /I 158-9.). This means that both Ajax would share a cult with Athena. The Lesser Ajax at Troy
(Athena llias), and Telamonian Ajax at Megara (Achena Aiantis).
P18506-7. See also Lycoph. Alex. 390-5; Philostr. fmag 11 13.
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tradition had the Trojans kill Greater Ajax by throwing carth at him.?> Moreover, Apollonius reports that
the Lesser Ajax was buried by Thetis (because no one else was there aside from her) >3 and both Ajaxes
went to the White Island according to Pausanias2%4 Finally, the respective gcncalogics of both heroes
appears to share common names. For instance, the first two Locrian maidens who were sent to Troy in
order to propitiate Athena llias (for the rape of Cassandra by the Lesser Ajax) were named Periboia and
Cleopatra.?%s Periboia is the same name as that of Ajax’s mother, while Cleopatra is the feminine form of
Patroclus.2% Furthermore, the maidens were apparently chosen from the noblest families in Locris:?” that
is to say from the Aigvrteion, according to a third century inscription discovered in western Locris that
refers to these maidens.?”® Another interesting connection between the two Ajaxes’ genealogies is found
in the person of Alcimache.2?? Alcimache, who bears a name particularly ﬁtting for an Acacid, is indeed
reported to be the daughter of Acacus by a scholiast, 3 although the latter makes her not the mother of
the Lesser Ajax, but that of his stcpbrothcr Medon 3!

The consequence of all this is that the surprisingly numerous points of contact that exist between
the myths of both Ajaxcs seem to suggest that the two heroes might have originatcd from the same
character, as the homonymy of their name also indicated. This probably dates to a very carly pcriod
(Myccnacan?), and pcrhaps may be cxplaincd by the fact that at some point the stories about this ‘Ur—Ajax’
evolved differently, as they were remembered by the members of two distinct communities which had
become isolated from one another. The Ajax of ecach community would have then become irreconcilable
with his namesake, and accordingly they became two distinct characters. Whatever may have led to the

creation of two Ajaxes in the tradition of the Trojan War, this ‘Ur-Ajax’ thcory, if correct, considcrably

22 See above: 39-40.

P33(D)N 66.169.

24 Paus. 111 19.13.

25 ¥ Lyc. 1141 (referring to Timacus); Apollod. £pir. V120. The custom is authenticated from many sources: for instance, X(D) N 66.20-3;
Strab. X1II 1.40; Plut. De serz 12. The question of the Locrian maidens has received considerable attention from scholars, for a complete but

brief overview of the matter, see Hornblower 2015: 409-13.
26 Patroclus is related to the Acacidae in some traditions: his father, Menoetius, is cither the son of Acgina by Actor (Z(A) 2 10-1a; X O
10.107) or of Acacus (Hes. fr. 212a MW/).

27 Polyb. XII5.

PRIGTX, 123:706 (280 BCE).

29 Homer names Eriopis as the mother of the Lesser Ajax (N 697), but Eriopis and Alcimache may be the same person (Ndupm‘tz’az fr.1).

0 3(T) N 694b.

I 3(T) O 333c, 336¢. Furthermore, Alcimache does not descend from Acacus when she is reported to be the Lesser Ajaxs mother (X(T)
0 333¢).
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strcngthcns my case rcgarding the prc—IliadiC gesta of Telamonian Ajax, as this means that we would then
find echoes of the story of Athena’s hostility as well as of the motif of invulnerability in the myth of Lesser

Ajax302

392 The morif of invulncmbility would pcrhaps be hinted ac by the Lesser Ajax’s Waoe (see n1290) combined with the importance of stones in

his myth.
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CONCLUSION

obTic dvev Beyv
dpetéwld[%ev, ob Tohe, ob @potég.
Beoc 6 TOUUTIG:

—  Simonides, fr. 526

If the assumption that the /iad draws on ‘oral epic traditions — of which poems like the Aetbz'opz’s, the Hias

Parva, the Catalogue 0f Waomen and the Megﬂ/az' Ehoai are direct or indirect witness — is correct,303 there are

two further observations that should be made, based on the results derived from the preceding
discussions.3%4 The first speciﬁcally pertains to the nature of the ﬁgure of Ajax, while the second one is a
more general point concerning the /iad and how its treatment of Ajax informs us on some of its strategies
in the negotiation between traditional material and its own agenda, or aesthetics.

Several issues about particular aspects of the myth of Ajax have been raised by the comparison of
our sources in early Greek hexameter poetry. In fact, it seems that nearly all elements of his story had to be
argued in some manner or another; even his suicide, which is the core of his narrative, presented some
obscure or odd elements. On the basis of this simple observation, two questions may be posed: was the
thread of Ajax's narrative traditionally forming a consistent and definite unic? And if it was the case, what
factors led to its fragmentation?

In order to answer these questions, let us first review the problems we encountered; we had to
discuss his supposed invulnerability, his role as a retriever of the corpse of fallen allies, his relationship to
the gods, the émAwv xplaig and his suicide. Now it happens that if the hypothesis about the early existence
of the invulnerability motif is correct, most of the other odd points start making perfect sense: if

traditionally Ajax could not be wounded, then this provides atleast an interesting context to his refusal of

03 ]fa poem, let say us the Aftbz’z)pis, was composed after the Zliad, but derives from an older epic, for instance “Memnonis, then it would
constitute an indirect witness of that earlier epic. On the other hand, if this poem was fixed or semi-fixed (in the sense that being an oral poem
it was still subjected to multiformity, even though it could be identified as a (given poem’ by the audience) ata very early stage — that is before
the Zliad — then it must be considered as a direct witness.

304 CfBurgess 2012: 168; 170.
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Athena’s help. Furthermore, it also gives a good reason for explaining why he is par excellence a
Leichenkimpfer. Finally, it gives Athena a motive - Ajax’s 9Bpi¢ against her — for inducing his downfall.
Furthermore, it may also account somehow for Ajax’s very singular —foran epic hero in any casc — death.
It Ajax cannot die on the battlefield, suicide is actually away to climinate the character in the story. Hence,
I would like to argue that once Ajax's invulnerability is restored in the background, his narrative simply
makes more sense.

This thesis is unfortunatcly unverifiable, but arguably it brings a substantial gain: it allows one to
shed new light on the ﬁgure of Ajax, asit brings together all the different stories about him into a coherent
myth, narratively speaking. The fragmentation of his gesta reflects some kind of accident in the chain of its
transmission. This was prol)al)ly caused by the manner in which the ﬁgure of Ajax is treated in the Ziad, in

conjunction with the authoritative status the poem achieved from the late sixth century onwards.
As discussed throughout Part I, the poet(s) of the fliad made many innovations regarding the

traditional material he inherited. It is difficult to evaluate how conservative other cpic poems were, since
WE POSSCss SO little of them, but the fact that their content appears to corrcspond to the oldest epic scenes
painted on vases suggests that they were faithful witness (at least regarding Ajax) of the tradition they

inherited .35 This does not neccssarily mean that their quality was inferior to that of the Zizd. Rather, it
ncatly shows the poems’ different agendas. 3%

For instance, the /liad tends to censor most aspects that pertain to the wonderful. Accordingly,
the invulnerability motif would have constituted an casy target of this strategy.—”f7 The emphasis on unity,
which is a deﬁning feature of the Homeric poems according to Aristotle, also seems to have greatly
influenced what epic material to include or not in the poem.3® Since the Miad focuses mainly on Achilles
character, some elements have been privileged over others in the process of highlighting the distinctive

traits of his ﬁgure.

395 e seems that the Homeric pocms are quite unique compared to other early Greek hexameter pocms in the manner in which the
traditional marerial that is reccived in them has been adapted and organised. Burgess (2005) calls them mc‘[d(](/z'[ epic. Cf also Finl(elherg
1998: 151-155;2003: 79.
3% Needless to say thatTam considcring the pocms at the time of their composition here, not of their fixation in written form.
37 Grifhn 2001 [1977].
308 Ar. Poer. 1451a-b.
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Perhaps for these reasons, the /iad and the Od)/sse)/ were perceived as different from the other epic
poems, and the special status they acquircd in the Western literary tradition through their centraiity to
Athenian public education and culture had a huge impact on the manner in which they
were subsequentiy regarded by scholars. Being seen as the starting point of all literature, as the works of
the insuperable poet Homer, everything that contradicted the Homeric poems, would be deemed as the
work of later (and most of the time less competent) pocets, the VEQITEPOL, neglecting consequently
compictciy the fact that these two poems were themselves aircady rcsponding and negotiating with an old

and well-established tradition.
Thus, the traditional eariy epic myth of the ﬁgure of AjaX has been the victim of the resounding

success of the liad. In fact, once the content of the Hiad (with its aesthetics which are so sparing in
supcrnatural motifs) became the norm, every allusion to the heros invulnerability, for instance, would be

labelled as inauthentic and derivative — chat is post-Homeric.
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PART 11

AJAX IN AEGINA



INTRODUCTION

Es nebmet aber

Und giebt Gedichinif§ die See,

Und die Liel’ auch hefiet fleifSig die Augen,

Was bleibet aber, stifien die Dichter.
Holderlin, Andenken: 56-9

In the preceding part of this thesis, I have examined the ﬁgure of Ajax in Early Hexameter Poetry,
beginning with the premise that Homeric poctry did not inaugurate a new tradition upon which all other
Greek epics rest (as came to be Widely believed at least from the fourth century BCE onwards), but instead
received and adapted some pre-existing tradition(s). The analysis conducted has led to the establishment
of some constitutive elements of Ajax's gesta, thereby allowing us to determine which characteristics
distinguish him from other epic heroes. We shall now shift our focus onto the island of Aegina. This place
is of great importance for this study because the Aeginetans believed that Acacus was born on their
island,! and thus that they, of all the Greeks, had primacy over his descendants, including Ajax.

I wish to consider here the manner in which Ajax has been received in an Aeginetan context,
approximately from the establishment of the Athenian democracy until the subjugation of Aegina.2 This
period of time is naturally determined by the date of the extant cultural production originating from
Aegina. By coincidence, these years happen to be particularly relevant, since they correspond to a moment
of intense rivalry between Athens and Aegina; a moment that sees continuous effort on the part of each
ToM¢ to assert or re-assert their primacy over Ajax.

The odes that Pindar and Bacchylides composed for Aeginetan patrons constitute our primary
set of evidence regarding the reception of Ajax in Aegina, and will therefore be the main object of this
analysis. In addition to literary sources, iconographical witnesses include the pediments of the Aphaea

temple on which several ﬁgures, one of whom is most probably Ajax, are seen ﬁghting. Apart from that,

VEg Hes. Car. fr.53; Nem. 782 1 Nem. 8. 6 tF: Isthm. 8. 16 fF; Pac. fr. 6 ; Bacchyl. Ode 9, 13.

2 Little is known about the state of affairs between Achens and Aegina before this.
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very little is lefe of the cultural artefacts made in Aegina at the time. Vase painting, for instance, cannot be
used as evidence, as most of the pots from the archaic and classical periods that have been found on
Aegina are of Attic origin, or cannot be distinguished from Actic works.3

Eleven poems by Pindar and two fragmentary odes hy Bacchylides for Aeginetan victors are still
extant.* Since the Aeginetans claimed that their island was the motherland of all the Acacidae — because
they all descended from Aeacus who was born there from the union of Zeus and the nymph Aegina —1itis
No surprise to find this family of heroes fcaturing promincntly in these pocms.S This has not cscapcd the
notice of several scholars who have recently puhlished on the subject, as there has been an increasing
awareness of the importance of local traditions to the understanding of ¢mwixon. ¢ The Aeginetans’ strong
connection to the Aecacidae has been, therefore, central to all the recent attempts at integrating the
epichoric dimension to the study of these poems. Paradoxically, the strong emphasis put on the group
formed hy these heroes (rather than on each of them individually) seems to have concealed from view
Ajax’s striking preponderance over his relatives in the Aeginetan odes hy Pindar and Bacchylides;7 and this
in spite of the fact that Ajax appears to have been the choice ﬁgure to elect for a poem composed in
honour of an Aecginetan victor, a fact which was recognised as early as 1897 hy Sir Frederic Kenyon, who
mentioned this notion in the prcfacc to the edition princeps of Bacchylides’ poems.®In fact, Ajaxs centrality
is as unmistakable as it is unexpected, but it has nonetheless failed to be addressed fully. In Parc I1, T shall
therefore rcmcdy the ncglcct, givcn that the qucstion of the heros importancc in Acgina is embedded
with that of his reception.

The whole argument of Part II rests on the assumption that Ajax was imbued with a strong
political signiﬁcance throughout the first half of the fifth century. This can be inferred clearly from a

concatenation of several historical facts. We know, for instance, that the recently established Athenian

3 Boardman 1954: 185-6.

4To this corpus should be added the last triad of Pze. 6, which originally was a mpogéiov to Acacus (Rutherford 2001: 306, 336-8), and the
fragmentary Iszhm. 9 for Meidas of Acgina (Wilamowitz 1922:169, n. 2; DAlessio 2012: 31-35).

5> About the antiquity of the tradition, seePart I: 29fF

¢ Burnett 2005; Currie 2005; Fearn 2003,2007,2010; Achanassaki and Bowie 2011.

7 As we shall see, this is corroborated hy the generaiiy accepted presence of Ajax on the West pediment of the temple of Aphaea (ca 490
BCE).

8 ‘Bacchyhdes chose the more obvious suhject (and one frequentiy used elsewhere hy Pindar in his Aeginetan poems) of Ajax, the great
iegendary hero of Aegina’ (Kcnyon 1897 xxxvi); the cxploits oi'-Ajax, which, as Pindar's Aeginetan odes show, was (s7c) the almost inevitable

topic of odes in honour of his countrymen’ (Kenyon 1897: 113).
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dcmocracy named one of its ncwly created <j>u7toci after Ajax, even though the hero was not truly from
Attica.? In a context of overt Athcno—Acginctan rivalry, this is not innocuous, as we shall see, and the fact
that the emblematic Victory at Salamis, in 480 BCE, took placc at the heros birthplace, made any claim for
primacy over him all the more significant and politically charged.!® Great attention will thus be given to
the historical context and, in particular, to the dcvclopmcnt of Acgina’s position in the Panhellenic
community. This will establish the necessary background in order to understand what is at stake in the
representation of Ajax. This is essential to account for the particularitics and variations of his treatment in
works conceived for an Acginctan audience.!! In so doing, other sets of evidence such as historical
reconstructions ranging from Herodotus to Plutarch, or dcscriptions of monuments by Pausanias will be
brought into consideration. Through these, we shall be in a position to grasp what formed the main
articulations of the Acginctan's horizon of expectations with which Pindar, and Bacchylidcs incvitably had
to engage in their poems.

Before getting to the heart of the matter, it must first be noted that the premise on which the
following analysis rests differs from that of other studies on one crucial point. It is built on the assumption
that the tradition in which Ajax and Telamon are members of the Acacidae prc-datcs the /liad as we know
it, and that the Acginetan origin of Acacus is also prc-][z‘adz‘alz The main implication of this position
consists in considcring that the two versions were traditional and alrcady had a Panhellenic status by the

latc scvcnth/carly SiXth CCIltl.lI‘y.13 The OPPOSitC view, prcscntly adoptcd by many scholars, datcs tl’)C

? Ajax was considered a stranger in Athens, even after he was made one of the mél¢ ten eponyms. Herodotus notes that he is an dotoyeitwy
and a otupeyog to the Athenians (V 66.2). Furthermore, it is possible that Ajax may have become one of the ten eponyms only after the
construction of the Marathonian basc in Delphi, contrary to what is generally thoughe. See Parc I11: 1644F

10On the link between hero cult and the importance ofAjax in Achens, see Kowalzig 2006; Scodel 2006.

1T do not wish to imply thar all émwixi should be read politically. [ think the case of Ajax is unique in that there is an inherent political
signiﬁcancc attached to him during the first half of the fifth century in Acgina and Athens, and that, accordingly, the decision to represent
him in this context is politically chargcd in itself. Furthermore, even when I detect a clear political agcnda inagiven ode, it scems obvious that
it only constitutes one aspect of the pocm’s meaning; pocts like Pindar and Bacchylidcs excel at addrcssing different kinds of audiences in
their poem.

12Tn Part I: 29, T have contended that Peleus’ and Telamon'’s kinship was well-established in the larger tradition of the Trojan War, and thus
onc that the poct of the Mliad was necessarily aware of.

13 Acacus is prcscntcd as the son of the nymph Acgina who gave birth to him on the island in Hes. Caz. fr. 205. The Cdm/agm’ is dated ¢ 580-
520 (MW 205). In Zheog. 1003-7, the two Acacidae who got married with a Nereid are mentioned: Aeacus, Psamathae and their son,
Phocus, as well as Peleus, Thetis, and Achilles. Acgina, Telamon and Ajax are not named, which is sometimes taken to reflect their supposcdly
late addition to the Acacidae l'amily. I do no think this is true; rather the omission can be cxplaincd by the cspccial focus on unions between
gods and mortals at the end of the ﬂng();gy (West 1963: 431-2).
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insertion of the Acacidae into the Aeginetan mythological landscape rather late; that is after the
composition of the //iad." It follows then that Telamon and Ajax have to be integrated even later.5

This has strong implications for the manner in which one conceives of the Aeginetans’
relationship to the their epic heritage, as well as to the intrinsic signiﬁcance of the Acacidac in the poems
of Pindar and Bacchylides. If the tradition of the Acginetan Acacidace enters the Panhellenic tradition only
after the Homeric poems are constituted, then, the presence of these heroes in the Aeginetan gmwixie is, to
some extent, to be intcrprcted in relation to the promotion of cpichoric traditions, and thus to be
understood from this angle.16

My reading, on the contrary, is based on the understanding that epic monopolises the social
memory shared by the Panhellenic community, thereby positioning through the stories of the characters
that constitute it (and each time in an idiosyncratic manner coloured by epichorism) an individual, a
family, ora ﬁé)ug within the broader macrocosm of the Greek world. Acacus is the ﬁgure through which
Aegina formulates its place in this world;!” the hero constitutes the core of Aeginetan identity as a Greek
oG, alongside his descendants, by articulating its relationship to other Greek méhewe. From what we can
tell, no Aeginetan claims direct lineage from the Acacidae, unlike kings of Molossia or the Philaidac in
Acthens. This is fundamental, and should be kcpt in mind when rcading the corpus of Acginetan odes, for

it follows from this that the Aeginetans are connected with this family of heroes in virtue of their shared

14 The view stems from the prohlem posed by the fact that the Acacidae are localised in Thessaly in the lliad, and that Aegina is only
mentioned once in the Homeric poems (in Diomedes entry of the Catalogue of Ships: B 562). Thus, to suppose a late integration of the
Thessalian Aeacid line (Aeacus—Peleus—Achilles) into the Aeginetan mythological landscape allows us to reconcile their Thessalian roots in
the Homeric poems with their univocal identification as Aeginetan heroes in the fifth century. Competing theories have been surmised to
explain the co-opting of the Acacidae: (i) the Aeginetans took Acacus from Homeric genealogy and anchored him on their island hy
inventing a nymph Acgina which was made possihle hy the fact that Aeacus wife is not named in the /izd (Zunker 1988: 230) (ii) same
scenario, except that the Aeginetans did notinventa nymph Aegina, but exploited the fact thata nymph Aegina already existed on the island
(West 1985: 162-4; Fowler 1998: 12-14) (iii) two independent Acacus existed; to unify the two cognates a ‘mythological contract was made
berween the Thessalians and Acginetans, thereby mal(ing their independent genealogies into a codependency (Nagy 2010: 59-60) (iv) an
Acacus both existed in Thessaly and on Aegina; the Aeginetans exploited the fact that the Thessalian Acacus was not well characterised to
link his descendants with their own Acacus (Polinskaya 2013: 427). The main problem with these theories resides in the face that the
appropriation of the Acacidac hy the Aeginetans necessarily has to happen after the Homeric poems became influential (since Aegina is not
linked to them in the Ziad), and that Telamon and Ajax, then, have to be inserted even lacer (since they arc not directly linked to the Acacidae
in the //z'ozd). This seems to me very unlil(ely, for the tradition was already well-rooted in the sixth ceneury.

15 For instance, Fearn 2007: 102-5; Hedreen 2010: 352, 367-8.
16 This leads Fearn, amongst others, to postulate that the production of choral lyric is linked to attempts by rival local aristocraric families to
control cults on Aegina (Fearn 2010). The view is not sustained hy available evidence. Pindars and Bacchylides’ poems, on the contrary,
appear to reflect of a‘communitarian’ agency rather than agonistic competitiveness between the members of the Aeginetan elite (Morrison
2010; Polinskaya 2013: 175-6).
17 Cardin (2010: 165-6), hasing her argument on the hypothesis that book IV of the Cd[ﬂ/{)gue quVomm contained the story of the daughter
of Asopos (West 1985: 100-3), defends the idea thar both Acgina and Salamis traditionally were the daughters of this river. Pzce Hirschberger
(2004: 388-90).
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origin. This means that the Acacidae operate in an Acginctan context on two levels: within Acginctan
society, thcy are the models to emulate, while, outside of this society, thcy serve to promote Acginctan
prowess, and thus Acgina’s placc in the Panhellenic community.

Conscqucntly, it is my contention that the Acginctan Ajax should be understood above all as a
member of this family of heroes who represent, inside the community of the ﬂ:é)ug, the ideal citizens, at the
same time as thcy mirror, through their interaction with other cpic characters, Acgina’s own relationship
with the outside. Therefore, there is much to gain in comparing Ajax's portrayai in Acgina to that of his
traditional epic, as the differences that can be detected shed light on the manner in which the Acginctans
relate — or are pcrccivcd to relate by forcign pocts — to the rest of the Greeks, and cspccially to their main
rivals, the Athenians.

The discussion of Part Il shall first take a small digression into Aeginetan history in order to make
more salient the spcciﬁcitics of Acgina amongst other Greek ’Tfé)\.ﬁlg, thus sctting the scene of Ajax’s
reception in Acgina. Then, we will discuss Ajax’s portrayal in Pindars and Bacchylidcs' poems, as well as his
representation on the pcdiments of the tcmplc of Aphaca in relation to three distinct phascs (broadiy

speaking) of Aeginetan history in the fifth century.

Some Elements of Aeginetan History

Acgina is sicuated in the centre of the Saronic Gulf, which is an ideal position for trade and exchanges ofall
sorts. It is located at the crossroads of several scaways: from Acgina, one has access to the Pcloponncsc, to
the Western part of the Mediterranecan through the Isthmus of Corinth, to Attica and the territories
adjaccnt to it, and to the East (FIGURE 26). The existence of a sanctuary to Z.cus Hellanios on the top of
Mount Oros (in the centre of the island) is highly indicative of the Acgina’s ccntrality, sitting as it does
prominently in the middle of the Saronic Gulf.'$

Acgina, like Megara and Athens, is geographically close to Salamis. However, its position is

different from that of its two rivals, because its access to the Acgcan Sea cannot be blocked from Salamis,

"% The sanctuary dates at least from the archaic period. The location seems to have been used for religious purposes from the Bronze Age

onwards. ‘Oros is the only place from which one can see all the coastal arcas of the Saronic Gulf at the same time: from Poros (SW), to

Epidayuros (W), Isthmus (NW), Megara (N), Salamis (N), Actica (NE), Piracus (NE), and all the way down to Sounium (E). Conversely,

the peak of Oros is visible from most coastal arcas of the Saronic Gulf” (Polinskaya 2013: 323-31; 387-8). On Oros, ¢f Kowalzig 2007: 203-7.
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as this island is located substantially further into the Saronic Gulf. This was a major advantage for Acgina,
and may explain why the Aeginetans, as far as it is possible to know, never sought to claim Salamis for
themselves. Unlike the Athenians, and the Megarians, they must have seen littdle strategic benefit in
controlling it. This is important, as it can be inferred from this that Aegina’s connection to Telamon and
Ajax was probably not related to a claim over Salamis, and therefore to territorial expansion.
Consequently, the manner in which the Aeginetans articulate their personal relationship with Ajax and
Telamon ought to be seen within a different paradigm to that of Athens, and Megara.

In the Bronze Age, Aegina and its main settlement Kolonna appear to have held a unique
position in continental Greece.!? Traces of Minoan goods and tcchnology from the carly middle Bronze

Age onwards, as well as the remainder of a large palace (between 230 and 680 m?), a steady influx of

19 Sec Figure 1.
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imported ceramic pottery, and the presence of luxurious objects, both from abroad and crafted locally,20
all suggest that Aegina was ahead of the other settlements on mainland Greece, as it benefited from
regular exchanges with other civilisations of the Aegean. In fact, the city ‘prohably played an important
role in acting as a mediator of goods and ideas - Minoan, Cycladic and Aeginetan - for the mainlanders at
the dawn of Mycenaean civilisation*!

Kolonna, although clearly anchored in Mycenaean civilisation, was never organised in the same
tashion as the administrative palaccs on mainland Greece. The site shows continuous occupation from the
late Neolithic to the late Bronze Age?? which is exceptional in Greece. The site itselfappears to have been
deserted for a short time at the end of the Bronze Age, but was soon used again for ‘public feasting’ by the
Aeginetan population, as the discovery of numerous sympotic vases from the tenth to the ninth century
suggests.” Trade was the main source of wealth from the carly Bronze Age on, and the inhabitants of
Aegina successfully adapted to the several changes in maritime trading networks that occurred from 3000
BCE to 1000 BCE.> Its independence from the other Mycenacan centres might possibly explain why it
remained functional even after their collapse on mainland Greece. While so many palaces were burnt or
occupied by force during the decline of Mycenaean civilisation, there is no trace of invasion on Aegina. Its
inhabitants nonetheless suffered from the consequences of this unrest, as a decrease in population and

activity is witnessed nearly everywhere in the Aegean around 1200 BCE.2 Mycenaean culture remained

productivc on Acgina, and continued approximativcly until the ninch century. It follows that its Dorian

20 Gaufd 2006:165. On the ‘Acginetan Treasure, Lf Higgins 1957, 1979; Fitton, Mecks and Williams 2009.
2 Niemeier 1995: 77; Gauf$ 2012.
22 Gaufd 2010: 636.

Z Jarosch-Reinholdt 2009; Polinskaya 2013:245,n.323,432,n.62.
2 Klebinder-Gaufd and Gauf3 2015.

2 Wiener 2007: 20.
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adstratum originates in reality from Dorian settlers that mingled with the post-Mycenaean population, and
not from conquest or migration of a Dorian population.26

Salamis is likely to have been colonised by the Aeginetans in the Bronze Age.27 In any case, it is
certain that the palace on Aegina was built at an earlier date than the one on Salamis, while both of them
are organised differently than the ones found on mainland Greece. Several objects discovered in the
recent excavations on Salamis came from the East (Salaminian Cyprus and Egypt for instance), which
suggests that its population was active in trading just like the Acginctans.28 An carly connection between
the 6hig of Acgina and Salamis would also make sense geographically, as Aegina is situated much closer
to the old town of Salamis than is Athens.?? The results of the excavations conducted on Aegina indicate
that the Tto)tig was a major actor in the Greek world from the early archaic period onwards,? and thart,
consequently, ancient sources err when they present it as a dependant of Epidaurus or Argos in the
seventh or sixth century. As Polinskaya demonstrates in her monograph on Aegina, Aeacus was most
likely worshipped on the island from very carly times — at any rate before the composition of the //iad. In
my view, this means that Aegina’s association with the Acacidac is old, well-established, and organic.

The upshot of this is that the ﬁfth—century Aeginetans had inherited a complex set of identities
that thcy could choose to activate or reactivate according to their circumstances. It follows, therefore, that

what may best define them, rather than one ethnicity or the other, is the history of their long

26 According to Figucira (1981: ZACP s Acgina), who bases his analysis on Hde. V 83.1-2, Acgina *had sub-political status under foreign
hcgcmony’ from the middle of the cight century to the late seventh century. [t was first under the hcgcmony of Argos, and then under that of
Epidaurus, from which it gaincd indcpcndcncc after a violent secession. This view has rccently been chailcngcd hy the results of excavations
conducted on the island. Pcloponncsian influence is only evidenced for a short time in the middle of the cighth century through the import
of Argive pots, while Attic pots arc found consistcntly from the tenth century onwards. Furthermore, the Acginctan and Attic alphahcts are
very similar, as thcy only differ by two letters: Y and L. _icl'Fcry (1990: 67) describes the script of Attica ‘as a cross berween those of her two
ncighhours Aigina and Eretria. Therefore, it appears very difhicult to establish their [the Acginctans’] original ethnic or dialectal

background. The clements of material culture and language present a mix of Peloponnesian and Actic, or East Greek, influence’ (Polinskaya

2013: 402).
* Pausanias (I 35.2) notes that an Acginctan population following Telamon settled (¢moncioen) on Salamis. See. LAGP sz Salamis.
2 Tartaron 2013: 236-9.

¥ Gauf and Smetana 2010. See Paus. I 35.

30 Aegina was part of an amphictyony regrouping seven cities (Hermione, Epiclaurus, Aegina, Athens, Prasiai, Nauplia, and l\/linyan
Orchomenus) around the temple of Poscidon at Calaurcia (Strabo 8.374). Polinskaya (2013: 318) supposes that perhaps ‘the amphictyony
was primarily a political rather than a religious association, formed as a counter—weight to the Isthmian cule of Poseicion, and hence in
opposition to Corinth and her control of the Isthmus. Recent excavations have now shown that a god was worshipped at least from the
eighth century on at Calaurcia, though the cule might have started even carlier (Higg 2003; Wells 2003; Wells ez al 2004: 73). Polinskaya
(2013: 418, 463) suggests thar Aegina might have been one of the founciing members of the amphictyony. On amphictyonics as pre-méhig
political structure, see Forrest 2002,
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indcpcndcncc. Acgina was a small Tfé)\lg turned to the outside world, and thriving through trade. Given
their rich Mycenaean past and the remarkable continuity attested on the island, the Aeginctans were not
nouveaux riches, and their claim over the Aeacidae was prohahly genuinc and well-founded, in spite of the
island's conspicuous absence from the Homeric poc:ms.~”1 In fact, they cxpressed their place within the
Greek community through these heroes, and it is, therefore, doubtful that they would have had no ﬁgure
to do so (or none that we can trace) before their appropriation of the Aeacidae.? This refutes the
traditional view — only based on litcrary sources that post—datc Acgina's suhjugation — that conceives of
Acgina as a Doric wéhig which became powerful for a brief period of time in the carly fifth century. This is
crucial for the overall argument of Part I1, since the idea that the Aeginctans grafted themselves onto the
cpic tradition, by forccfully co—opting the Acacidae at a later stage, follows on from this misconccption.
Furthermore, on a purcly spcculativc note, the close connection between Acgina and Salamis in the
Bronze Age might perhaps be mirrored by the kinship of Acacus, Telamon, and Ajax, suggesting thus that
the mythical heroes of both islands might have been connected before the Thessalian branch ever
existed.3?

To conclude, there is a last point that this short survey of Aeginetan history makes apparent: the
members of the Acginctan clite were very different from land-owning aristocrats such as the ones found in
Attica, for instance.3* Because of Acgina’s lack of primary resources, its population had to turn to trade
since its carliest history.35 However, contrary to farming, trading IS not an activity that can casily be
delegatcd. How could someone without direct interest in the enterprise be trusted to come back?
Therefore, it scems only legitimatc to assume that the members of the Aeginetan clite themselves were in
chargc of trade.3¢ Charaxos, the supposed brother that Sappho mentions in her ncwly—found poem,¥

providcs a good parallel to support this hypothcsis. This means the relationships between the different

31 Parc [1: 147f (in particular, p. 150n39).

32 Pace de Ste Croix 2004.

3The Myccnacan palaccs on each island are like facing one another, which is a sign of connection in the Bronze Age (Houhy«Niclscn 2009:
191).

# Hansen 2006: 5-17; Stoneman 2013: 30-3; Klebinder-Gaufs and Gauf8 2015; pace De Ste. Croix 2004: 41-2; 371-411.

3 The topography of the island might also cxplain why the Acginctans do not appear to have compctcd in equestrian events in spite of their
wealth. On Acginetan coins, sce Kroll 1984; Sheedy 2012: 105-9.

36 Kistler 2014: 9-11.
37 Obbink 2014.
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actors composing Acginctan society ncccssarily rcspondcd to a different dynamic than those of a Téhi¢
like Athens, which counted with powerful land-owning aristocracy throughout its history. In this regard, it
should be kept in mind that Acgina stands apart from other Greek wéheic with its uniquely stable political
regime. Thereis nota singlc mention of a type of government other than ebvopio: neither king (apart from

thC mythical ﬁgurc ofAeacus) nor tyrant arc I'CCOI'dCd.}'8

38 The only mention of a conflict within Acginctan society is that of Nicodromus' aborted attempt to establish a pro—Athcnian government
in the carly fifth cencury (Hde VI 88-92).
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THE FIGURE OF AJAX

IN POEMS FOR AEGINETAN PATRONS

We shall now proceed to the discussion of Ajax’s reception in Aegina by analysing the particularities of his
treatment in works conceived for an Aeginetan audience. As mentioned in the introduction, his ﬁgure
was charged with strong political connotations throughout the first half of the fifth century inan Atheno-
Acginetan context at the least. However, even though his political dimension appears to be constant
throughout this window of time, the Aeginetans’ perception of the hero, and thus the signiﬁcance they
actributed to him, evolved (as is to be expccted) and was shaped by circumstances. For this reason, the
following analysis is organised chronologically in order to take the developments of Aeginetan society
into account.

However, most of the odes Pindar and Bacchylides wrote in honour of Aeginetan athletes cannot
be securely dated. Nine out of the eleven Aeginetan ¢mwixie celebrate a victory at the Nemean or the
Isthmian games, for which no complete list of victors appears to have been available to scholiasts, unlike
those from the Olympian and Pythian games (to a certain extent).3? Nevertheless, it is usually accepted
that the historical context of the odes is pertinent to their overall meaning, Accordingly, scholars
endeavour to date them by underlining the elements in the poems themselves that might be linked to a
particular historical event4® The task is obviously arduous, and often determined by ones own
interpretation of the poems, thereby resulting in level of consensus which is variable from one poem to

another.

¥ Christesen 2007.
4 Hubbard (1992: 77-9) provides good arguments in favour of ‘historicising’ readings of Pindar: ‘historical allusions do not necessarily
conflict with the epinician program, and may add one more dimension to the many forms of thematic parallelism which Pindars choral lyrie

features’ (p.78).
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Since it is necessary to take into account — at least to some degree — the date of composition of
the poems for the purpose of the following discussion, we shall resort to an approximate chronology, and
establish only in broad terms the manner in which the poems relate to one another diachronically. In
order to achieve this, each poem will be situated on a timeline whose reference points are signiﬁcant
events of Aeginetan history from the first half of the fifth century. This should provide a framework that
casts sufhicient light on the circumstances that shaped Ajaxs reception in Aegina, without rendering the
Validity of the analysis as dependent on accurate dating. The following three events have been selected to
be the signposts that frame the broad chronology [ will employ, as these best outline the different phases
of Atheno-Acginetan relations:

i) The Persian Wars; Acgina is at the height of its naval power,*! and is feared by Athens, its main
rival. The battle of Salamis is of particular importance, since the island is Ajax’s homeland, and is
thus directly connected to the hero. Moreover, there are strong disagreements among the Greeks
regarding the prize of GpLoTELDL awarded after the bartle, as both Aeginetans and Athenians
consider that they were the determining force behind the victory. This is noteworthy because
Herodotus only mentions such a quarrel after the battle of Salamis has taken place. For instance,
the awarding of epLaTeln, and the distribution of the booty that follows after Plataca both take
place smoothly in his account.#2

ii) The Pentecontaetia; a period dominated hy the formation of the Delian league in 478, which marks
a turning point in the relationship between the Aeginetans and the Athenians. Athens starts
receiving a regular tribute from the numerous members of the league so as to have the means to
defend them. With the help of the Delian league, Cimon leads several successful campaigns
abroad against Persian-occupied territories such as Eion, Scyrus, Byzantium, or the Thracian

Chersonese, which are all rich in resources.43 The war hrings wealth and materials such as timber

#'The Eusebian Thalassocracy-list states that Aegina ruled the sea from 490 to 480. Such lists, however, should be used with some reservation,
as they reflect the anachronistic agenda of their author. Although itis prohahly correct that Aegina dominated trade in the Aegean during
this decade, it should not be inferred from this that the strength of the Aeginetan navy was necessarily new. Aegina’s special prominence
during this decade might simply bea consequence of the Ionic revolts that considerably weakened rival Greek méheic in the East. In any casc,
it should be apparent from the discussion in the preceding section that Aegina had been a strong maritime power since early times. C/‘Diod.
Sic. X178.1-4 on Acginetan sclf-confidence (and sheer size of their flect) at the time of their final clash with Athens.

2 Hde IX71-4, 80-1.

43 This is where Cimon’s father, Miltiades, used to be a tyrant.
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to Athens, enabling the Athenians to increase the size of the navy, thereby establishing theirs as the
most powerful flect of the Greek world. This success is also made possible by the fact that the
Athenian citizen body had dramatically increased with democracy: there were cnough Athenian
men to equip all these ships. Thus, after the Second Persian War, the more time passes, the more
the power differential between Athens and Aegina widens, until Athens becomes the new and
indisputable Gl asooxportia.# Acginas geo-political situation is deeply affected by this change.

iii) The conquest of Acgina by Athens in 4574 Cimon, who is a Wpéstog for the Athenians in Sparta
and a defender of peace with the Hellenic league, is ostracised in 461. While he is away from
Athens, a reform aimed at diminishing the power of the Arcopagus, which he had attempted to
oppose, is passed in the émc)vqo‘ia. This is a turning point in Athenian forcign policy. Pericles is
henceforth able to promote a more aggressive policy, since no one is able to oppose him any
longer.*® An alliance is signed with the Argives (Spartas enemy) and the Thessalians. War breaks
out in 460-459. The Acginetans lose seventy ships in a sea encounter against the Athenians, who
then besiege them. In spite of the three hundred men sent to their rescue by the Lacedaemonians,
they are forced to surrender to Athens in 457.47

On this basis, one can broadly delincate the following pcriods:
i.  The Persian Wars (490-carly 470s):
a. The decade following Marathon (480s)
b. Salamis and its immediate aftermath (480-carly 470s)

ii. ~The carlyyears of the Pentecontaetia (carly 470s-457 )18

i lntcrcstingly, these years coincide with the start of what many scholars perceive as a new phasc in Pindar’ life. After the Second Persian
Wars, the Greek world is profoundly changcd, as a new balance of power emerges which dramatically affects the dynamics of interaction
between the different actors of the Greek world. In addition to this, Pindar appears to compose his first poems for the Sicilian kings Following
their Olympic victories at the games of 476 BCE — he writes three or four poems for them that same year — and is invited to their court. This is
usually considered to constitute an important turning point in his litcrary career, as it marks the shift between what could be called ‘Carly’ and

lace’ Pindar’ (Fogelmark 1972: 20-1; Finley 1968).
% Acgina is attacked in 458 BCE (just after the construction of Athens long walls) and surrenders after a siege in 457 BCE. Acgim is

apparently independent, and not a member of the Peloponnesian league (Figucira 1981a; 1993: 9-34). For an extensive discussion on the
chronology of the Pentecontactia, sce ATL 158-83. A usctul and detailed timeline can be found ac pp. 175-9.

% This reform led by Ephia[tcs was aimed at increasing the power of the Sﬁyog by undcrmining the authority of the Arcopagus (Ath. Pol
XXVI 1; Plut. Per: IX 4; Cin. XV 1). Cimon had fallen into disgracc after the Spartam dismissed him and his army which had come to assist
them against the helots (Cim. XV14-7; Paus. 129.8).

47 Thue.1105.

48This pcriod of time is delimited by the wake of Athens rise to power until the outbreak of the First Pcloponncsian War.
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iii. ~Acginas capitulation and the deportation of its population (457-431)

Finally, before procccding to the analysis, [ wish to spccify how the question of pcrformancc is
going to be treated. In terms of context and of the poems’ audience(s), my assumptions are in line with the
gcncral scholarly consensus. | agree with the supposition that the circumstances of each of the Acginctan
odes are uniquc, as thcy are formed by a particular combination (and in some cases also by a particular
mixture) of parameters regarding the pcrformancc, such as its placc (directly at the games, at the victor’s
home, etc.), its nature (civic, cultic, pcrsonal), its reach (public or scmi-public, for instance) and the type of
performer(s) (solo-singer, a chorus, or a k@uog). For our purpose, however, we only need to keep in mind
their Panhellenic scopc,49 and, accordingly, the fact that Acgina’s position within the Greek world is
articulated through them, thcrcby imbuing the poems with political resonance.>? The odes obviously also
have a private dimension (ie. a concern for the victor and his family and for their placc in Aegina and in
Grcccc), but this co-exists with the public and more political laycr.Sl I shall focus my analysis solcly on the

public aspect of the odes, since it is my contention that the Acacidac — and thus Ajax - symbolically

represent all the Acginctans invirtue of the fact that thcy all share a common origin.

# By Panhellenic I mean that the ode was meant to be heard by a non-Acginetan audience as well. Agées (2009: 75) captures well the tension
between the cpichoric and the Panhellenic dimensions of the poems: ‘the aristocratic yévog used the languagc of l(inship and common
ancestry to formulate familial bonds that reached across state borders. This resulted in forms of idcntity which were neither complctcly local
nor in any sense Panhellenic’ See also Polinskaya 2010.
50 On the different audiences of Pindaric odes, see Morrisson 2012.
St Kurke 1993.
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AJAX IN AEGINA AT THE TIME OF THE PERSIAN WARS

(490-EARLY 470S)

In this section, I wish to analyse the reception of Ajax in Aegina at the time of the Persian Wars. Pindar
composed many of his odes for Aeginetan victors during this period,52 and appears to have spent a lot of
time on Aegina during this period, since he may have been a Theban wpégevogﬁ»" In the poems we shall
examine here, Pindar never fails to sing of the Acacidae, and Ajax features predominantly among them >4
The discussion is divided into two sub-sections. The first includes the odes that were composed in the
decade following the First Persian War, while the second comprises those dating from the Second Persian
War and its immediate aftermath. The organisation of the material reflects the fact that on the one hand,
the time of the Persian Wars is regarded as a prosperous phase for Aegina — contrary to the periods
covered by the subsequent sections, but that, on the other hand, it is worth making a distinction between
the poems composed before and after the battle of Salamis, as Ajax takes on a new layer of meaning
following this event. In this section, we shall also discuss the signiﬁcance that Aphaea’s pediments take in

relation to their historical context and to the odes.

3 It is generally agreed — at least by most scholars interested in the dating of the odes — that New. 5, sthm. 5, 6, and 8 were composed before
476, since the battle of Salamis is mentioned as a recent event in Lithm. 5.48-50 (Privitera: 198), and that we know that New. 5 and Lsthm. 6,
(commissioned by the same patron) were written before this poem. Zs#hm. 8.5-11 is usually understood to allude to the conduct of Thebes
during the Second Persian Wars (Farnell 1930: 285; Finley 1955: 29, 143; Bowra 1964: 113-114; Kéhnken 1975: 25; Carey 1981: 184;
Privitera 1982: 228; Letkowitz 1991: 45; Hubbard 2001: 396; Burncee 2005: 107fF). This is also supported on grounds of stylistic trend
(Fogelmark 1972). The only ode in this group to strongly divide scholarship in terms of dating is Nezz. 7. Pace Hornblower (2004: 223-4) who

is sceptical regarding the dating ofthe group of odes dedicated to the sons of Lampon (Nem. S, Isthm. 5 and 6).
53 This may be suggested at New. 7.64-9 (Most 1985: 185). For a summary of the discussion on these lines, sce Hornblower 2004:177-80.

>#'The odes that mention Ajax are, in relative chronology, fsthm. 6, Isthm. 5, Nem. 7, Nem. 4, and Nem. 8.1 take Nem. S, Nem. 7, Isthm. 6, Isthm. S,
Isthm. 8 to be composed before the late 470s, Nez. 3, 4, 6 and O/ 8 berween the late 470s and 457 (the date of Acginds subjugation), and,
ﬁnally, | place P)/[b, 8 and Nem. 8 after 457 (or slightly before). Arguments concerning the date of each poem are made individually,

tlirougllout the discussion.
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Ajax in Aegina in the Decade Following Marathon

The first poems considered here regroup all the odes dedicated to the sons of Lampon except for the last,
Isthmian 5, which unambiguously mentions the battle of Salamis.> Pindars Nemean 5 and Bacchylides
Ode 13 — which was composed for the same occasion — are the earliest odes, and can conﬁdently be dated
before the battle of Salamis. The Victory there is believed to date from the 480s, at a time when Achens and
Aegina's relationship was already tense.6 We know from Herodotus that the two méheic were engaged ina
long conflict which started (at the latest) from the establishment of Athenian democracy, and ended with
the Aeginetans’ deportation in 431. This period of hostility has been punctuated by several episodes of
more or less direct confrontation, culminating in what he calls an dm’]pvmog TEO/)\.EELOQ. Unfortunately,
Herodotus account is Confusing, thus making the exact chronology of the conflict hard to establish.5. It
is nonetheless certain that two major events irreversibly strained the relationship between Athens and
Aegina in the decade that preceded Salamis. Firstly, the Achenians accused the Aeginetans of medism in
491, which forced the latter, under the pressure of the Spartans, to hand over some of their most
prominent citizens as hostage; the Athenians’ refusal to return the hostages after the First Persian War
resulted in the deterioration of the situation. Secondly, the Aeginetan Nicodromus attempted to replace
the regime on Aegina with a pro—Athenian democracy, an endeavour reportedly supported by the

Athenians (Herodotus recounts that they had agreed to send a fleet to back his coup) which ended in

% Pace Hornblower (2004: 223-4) who contests the validity of the view. According to him, the fact that Pindar introduces his allusion to
Salamis with vdv does not constitute a very solid argument to date Zszhm. 5 to 480 or 478.

56 The Athenian trainer Menander is mentioned in both odes (New. 5.48-9; Ode 13.190-8) in spite of the unsympathetic reaction - the pocts
say — this might trigger in the audience. For this reason, scholars used to arguc that the mention of Menander is unthinkable in a context of
hostility between Achens and Acgina and thus that Ode 13 and Nez. S must date from before 490 (¢f Mommsen 1845: 47; Gaspar 1900:
63-4; Farnell 1932: 274, amongst others). However, the very fact that both pocts feel that they have to justify their mention of Menander
points to an alrcady»cxisting climate ofhostility between the two wéheic. Fora good summary of the different views on the date of Nez. S and

Ode 13, sce Fearn 2007: 342-350, where he comments on the positions held by Carey (1989), Pfciffer (1995), and Machler (2004).

5" Herodotus remains vague concerning the date of many of the episodes he rehearses about Athens and Acginas conflict. His account is
further complicated by the fact that the information he gives are scattered throughout the Histories (V 79-90; VI 49-50, 61.1, 64-65.1,73,
85-94). Morcover, they are digressions embedded within the frame of the main narrative, for he appears to be interested in Aeginetan history
insofar as it sheds light on Athens past. In V 81, he mentions the Aeginetans‘ éxepqg Wd}\alﬂg towards the Athenians, which started with the
cpisode of the appropriation of Damia and Auxesia (82-9), while he places the outbreak of the axripuicrog éhepoc (81) berween Athens and
Aecgina at the time of the war between Thebes and Achens (2 500). Andrewes (1936/1937) is probably right to argue that the sequence of
events does not start before 506 BCE. Following on his argument, Podlecki (1976) identifies three periods in the conflict (500-490; 490-480;
480 and later). See also Myres 1943; Helmbold 1952; Jeffery 1962; Figucira 1985, 1988; Irwin 2010b: 445-52.
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failure.>® Based on the interpretation of the lines cataloguing other victories won by a Psalychiad, the
consensus is to place Nemean S and Ode 13 in the period between 489 and 481.39 Isthmian S5, the last poem
for Lampon’s sons, mentions Salamis as a most recent event and, thus, can be dated to 480 or 478 BCE.

Before 1 begin to examine the way Ajax is represented in these poems, some considerations
should be made regarding the parallel that was drawn between the two expeditions against Troy, and the
Persian Wars. The relatively recent discovery of elegiac verses by Simonides composed shortly after the
Persian Wars is our carliest testimony documenting the juxtaposition of the mythical cxpeditions against
the Trojans and the historical events of the Greeks victory over the Persians.8® However, I would like to
suggest that this association probably started shortly after the First Persian War, since the man of
Marathon, Miltiades the Younger, belonged to a yévog and/or an oixia, which claimed ancestry from the
Acginetan Acacus through Ajax and his son Philaios.6! This is manifest in the Histories:

(c..) Midmadng & Kuéhov, av oixing telprmmotpédov, to ptv avéxaley g

Alaxod e kot Abytwg yeyovas, T8 8¢ vewrepa Abvyaiog, Oukaiov oD

Alovrog moudog YEVOUEVOL TpWTOV THg 0iking TaVTNG A@v]wxiou.@

Therefore, Athens, whose democratic regime was still perceived overall as a threatening anomaly by other
Téhets, could earn more recognition on a Panhellenic level by asserting Miltiades” Acacid lineage (while
inserting it at the same time into Athens’ mythological landscape in order to erase its Aeginetan roots). In
this manner, they could claim a more prominent place in the epic heritage than the Athenian Menestheus

pcrmittcd them to. MOI”COVCI‘, thC portrayal ofMarathon as a re-cnactment Ol: tllC Grccks’ paradigmatic

58 Herodotus (VI 88-9) explains that this happcncd after the Athenians’ refusal to give back the Aeginctan hostages (and thus after 490), and
that the Acginetans killed seven hundred of their own peoplc in reprisal. Figueira compellingly conjectures that Pericles father, Xanthippus,
may have been in command of the Athenian contingent, and that the expeditions failure would then have caused his ostracisation (Figucira
1984). On ostracism, see Strauss 2013

59 The precise date of the pocms is correlated to that of Lthm. 6 and Isthm. S. Furthermore, the age of Lampons sons within the pocms
constitute further evidence about the chronology. Pytheas is the eldest and s still a boy at the time of his victory, celebrated in New. S and
Ode 13 (Nem. 5.6: obm yéwat datvey Tepetvag potép otvavBag émmpay). The youngest, Phylachidas, is said to be a boy in Zuhm. 6, buc he is not
referred to as such in Zsthm. 5, and his older brother appears to be dead - maybe at Salamis. This is, at any rate, the way [ understand II. 56-63. As
Silk (1998) shows, oi in |. 62 can only refer to Pytheas. Consequently, onc may infer that if Pindar invites his younger brother — who is the
victor celebrated in the ode - to send a song, with a crown (or his crown) anda pti’rpa to him, it is to pay homage to Pytheas, who is now dead.
Regardless of the interpretation of Lithm. 5.56-63, it s possible to deduce a gap of at least four years between the first and the last victories of
the sons of Lampon (Fearn 2007: 342-50). Sec also Pfeijffer 1995.

0 See Bagnall 2009: 293. On the analogy between the Trojan Wars and the Persian Wars, of Hall 1989:102; Hornblower 1996: 40; Boedcker
2001:121-6; Grethlein 2010. For a list of all the Persian War epigrams by Simonides, see Kowerski 2005: 151-60.

¢! The term Philaid only appears once in ancient sources to dcsignatc Epicurcus' Yévog (Diog. Lacre. X 1). In our passage Herodotus talks
about the oixia of Miltiades, but it is generally acceptcd that the Philaidae, to which Miltiades belongcd, were also a Yévos. On what the terms
oictor and yévoc entail, see Cassin ez al 2014: 758.

62 Hdt. VI 35. Miltiades, son of Cypselus, is the uncle of Miltiades (the Younger).
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victory over the Bo’cp@apm validated the Athenians claim over the Acacidae, since it depicted them as their
truc heirs. Thus it follows that Ajax was an ideal figure to appropriate, for he was an Acacid, he was well-
rooted in Salamis, and Miltiades’ family could claim direct descent from him 63

The reason why I consider it likely that this process pre-dates the Second Persian Wars lies in the
apparent behaviour of the Aeginctans at the time: they rcplaccd the existing pcdiments from the templc
of Aphaca with new ones representing the Acacidae fighting at Troy.6* These new groups, however, were
probably sculptcd at a different time. The noticcably different features cach group demonstrates in terms
of style suggest that they were crafted atan interval of approximately ten years. On the one hand, the West
pediment (Ajax and Teucer fighting the Trojans) shows characteristics typical of the late severe style, such
as the archaic smile, rounded hair or a sightly unnatural posture in spite ofa quite realistic representation
of the subjects anatomy (FIGURE 27). This points to a date around 490 BCE:% by contrast, the figures
from the East pediment (Telamon and Heracles fighting the Trojans), display, in the classical style, a

naturalistic bOdy that reacts, as onc WOLlld CXPCCt, to its circumstances, Wthl’l suggcsts a date ClOSCI' to 480

BCE (FIGURE 28).66

FIGURE 27 FIGURE 28
Detai/ﬁom a fql/m warrior on the East pediment Dmy‘/ﬁom a f;;/[m warrior on the West Pm’immt

63 Pare 111: 170fF

¢4 The most recent studies are in Watson 2010; Hedreen 2010; Polinskaya 2013: 177-96. Although the pediments were first thought to date
from the late sixth century (Ohly 1976,2001; Simon 2003: 22), further excavations have led scholars to revise the traditional dating. The pots
which have been found there indicate that the new tcmplc most likely dates from the Persian Wars (Gill 1988; Hedreen 2011: 365-6).

6 There is, however, no real consensus on the matter. My view, which is similar to that of Watson (2010), stems from Ohly's interpretation,
although [ date the pcdimcnts slightly later in order to account for the new ﬁndings‘ Hedreen (2010) contests the existence of four
pcdimcnts, and does not believe that the striking differences in stylc berween the supposcdly new West and new East pcdimcnts ncccssari]y
imply that thcy were not sculptcd at the same time.

6 The faces of the figures sill bear traces of the archaic smile (FIGURE 27).
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The resolution to replace brand new and fully functioning pcdimcnts is notably odd. Since the
old sculpturcs from the West pcdimcnt — the first group to be rcplaccd — had not yet been complctcly
finished, we can infer that the decision was not the result of careful planning, but rather the immediate
reaction to present circumstances. It secems hard to believe that this choice could be incidental. Rather it
must have been a political decision in the context of an overt rivalry and hostility with Athens; in fact, the
imposing presence of Athena at the centre of a composition that represents Ajax and Teucer ﬁghting at
Troy - maybc even adirectand unambiguous reference for the Greeks to the battle of the ships, according
to Simon® — cannot be trivial; especially since the goddess, traditionally, never helps Ajax.6 This choice
defies cxpcctation and, to this extent, is signiﬁcant. It indicates some anxicty on the part of the Acginetans

concerning Athens new claim over Ajax.

Bacchylides' Ode 13

Bacchylides” Ode 13 contains a retelling of a famous scene from the Jliad: the batde of the ships in O
which, alongside the rescue of Patroclus” body, is Ajax’s greatest moment in the poem.® This choice of
topic is notat all trivial, because this is the only extant lyric poem from the archaic and classical period that
recounts an episode from the Trojan War already that was already covered by Homeric poetry.” It is
certainly very common for lyric poets to use epic material in their compositions, but they seem to select
stories that are pcriphcral to the Mliad or the Od)/sse)/ when drawing upon the tradition of the Trojan War.
For instance, the story of Cassandras rape in Alcacus” fr. 262 SLG, the wedding of Hector and
Andromache in Sappho’s fr. 44 Voigt, or the demand for Helen’s return in Bacchylides’ Dz’t/o)/mmb 1 areall

cpisodcs thac fill che gaps between by the /liad and the Oajlsse)/ in the greater narrative of the Trojan War/!

7 Simon 2003: 23-5.
8 Parc [: S4fF

O Ieis obviously impossiblc to be sure that such a scene did not feature in other cpic poems such as the Aﬁ/}z‘opz’s. However, by the time
Baccliylidcs composes his ode, the Ziad appears to have reached Panhellenic status, and thus to have become authoritacive. Conscqucntly, |
think that the myth in Ode 13 is meant to invite to draw a comparison with the //iad

7 It might be objected that Bacchylides, at Dithyramb 27.36 (dari v [Swavre: dowvibary Zxd[povdpov), and Pindar, ac Nem. 2.14 (2v Tpwl pév
"Extop Alevrog dxouoey), also allude to precise scenes in the Ziad: Achilles' slaughter of many Trojans in the waters of Scamander in ® and
Ajaxs encounter with Hector in book H. However, these passages are too short to be considered retellings of scenes from the Ziad. On the
Homeric allusion at Ne. 2.14, see Sotiriou 2000.

71 Even Stcsichorus, who is known for his rccasting of cpic material into lyric, seems to avoid rctcllings of scenes from the /iad and the
O&[]/SS(:)/; at least from what we can tell. On Stesichorus use of Homer, see Kclly 2015a.
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I see two possible explanations for this (one or the other should be preferred on a case-by-case basis): (i)
the poet does not know the Homeric poems, or (ii) the poets purposefully avoids direct comparison with
Homer.”? In the case of Simonides, and Bacchylides, it seems rather obvious that the second explanation
should apply. However, this does not necessarily mean that they do not engage with the Homeric
tradition. On the contrary, thcy clcarly do so, but mostly by adapting and transposing themes, motifs,
figures of speech, or vocabulary that are typical of this tradition, rather than by recounting the same
cpisodes.

Conscquently, Bacchylides decision to retell a major scene from the Zliad in his ode appears to be
significant in and of itself, and should thus be kept in mind when analysing the poem. The larger tradition
of the Trojan War comprised many stories about the Acacidac’s feats on the battlefield. Therefore, even if
Bacchylides were committed to portray Ajax’s prowess, nothing was compelling him to choose the battle
of the ships in particular.”*

His account of the battle of the ships does not factually depart from its Homeric model. Even the
events leading up to it (Achilles’ decision to stop fighting) and following it (his return to the battleficld)
arc faithfully rehearsed. Furthermore, the vocabulary employed in the passage meets the expectation of a
Homeric recasting, at least in terms of meaning,. For instance, Achilles is To Vg and has UOVLG, while Ajax is
gaceoddpog and dmépBupog.”s Bacchylides, however, distances himself from the Z/iad on one crucial aspect:
he carefully and repeatedly stresses Ajaxs and Achilles' kinship, even though the two heroes are never
explicitly presented as cousins in the Homeric poems.

The myth is introduced by a detour through Acacid genealogy. Bacchylides first mentions that

the Trocpeévm on Acgina sing of Acacus, which allows him to stress that his sons are Peleus and Telamon:

72 Earlier pocts, such as Alcman or Sappho, seem to be engaging with the largcr tradition of the Trojan War, racher than speciﬁcally with the

Tliad or the Odyssey (Fowler 1987: 3-52; Kelly 2015a: 22-34).
73 On lyric interplay with Homer, ¢f Garner 1990. On Homeric resonance in Bacchylides, ¢f Fearn 2012.
74 For instance, in Quint. Smyrn. 1 494-572 (probably based on carlicr sources) Ajax and Achilles fight the Amazons together. The episode is

never depicted on archaic and classical pots (excepe perhaps on LiMC Aias 1 56, which dates from the carly fourth century). Touchefeu (1981
321-2; 331) notes that the scene was very popular on wall painting in Rome. There is an example of the scene ona wall in Pompeii (Aias151).

75 Achilles is never called Taxﬂg in the Zliad, but the adjcctivc obviously hints at the cpithctal formulac w6dac wxde and ﬂOBész*/lg . lntcrcsting]y,
Totxég is often used to describe the rapidity of the other Ajax. ZaK&G¢épo; appears to have been coined by Bacchylidcs. The word is rare: it is
used once by Euripidcs, and otherwise appears in a few lexica and scholia. However, it clcarly echoes Homer's ¢épwv oéxog, one of the Cpithct
that qualifies Ajax in the Zliad (H 219: A 485, P 128, exc.). " YrépBupog is typically Homeric. It describes Achilles, Diomedes, Antilochus, or
the Trojans, in the /iad. As for Ajax, he is sometimes called [/.ﬁ/aei)g,toc, (A 479; P 303), which is similar to imép@vyo;. Furthermore, [,Le*/aewog
also applics to Achilles, Diomedes and Antilochus, amongst others.
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nopbévor péhmovot t[edv Aéxolc,’e @
déomowva mayEe[tvov xOovdc,
"Ev]d0ido te podd[moyuv
a t0[v ic]é[0]ov &ti[kte TInAéa
Kol Tehap[@]va [ko]py[oTav

Alokd p<e>1x0eic’ &v ep[var Ode 13.94-977

Thus, the prelude to the myth already insists on the genealogy of the Acacidae, even before the narration
starts. The reference to Peleus and Telamon leads to the mention of their sons, Achilles and Ajax; and
once again their family ties are stressed through the use of the word dio¢ at line 100:
0OV Vi{e}ag a<&>etopudylag
ToOV T AyAAéa
eveldéog v "Epipolag

1018 vrépOupov Bod[cm
Alovta cokes@dpov fi[po Ode 13.100-4

Achilles and Ajax are introduced as a pair, paralleling the fraternal duo formed by Peleus and Telamon,
and later atl. 166 both of them are called Aioxiden. The parallelism between the two heroes, emphasised in
the poem, is also reminiscent of the /iad, for they nonetheless bear striking similitudes in the poem, in
spite of the silence on their traditional kinship.”® For instance, they have their tent at one of the two ends
of the Greck camp, both of them are distinguished by their gigantic height, they alone have the upper
hand against Hector, and when Achilles hears that Patroclus has been killed, he states that only Ajaxs
shicld could be suitable for him to use, now that his own weapons are lost.” It thus seems that Bacchylides'
strategy consists of calling to mind the Homeric poems for his audience, while insisting on Ajax’s Accid

lincagc, thcrcby rcclaiming the Ajax of the lliad as an Acginctan Acacid.80

76 The two best conjectures that have been suggcstcd in placc of the lacuna at |. 94 are t[z6v téco)c (Housman) and T[sbv)\éxo]g (Barretr). Aéyog
seems more likcly, as the maidens are cclcbrating the entire Acacid family (ie Acgina and Zeus, Endais and Acacus, Peleus, Telamon, Achilles,
Ajax, and Teucer) and not exclusively the son of Acgina and Zeus (Barret 2007: 254-5).

7"The text [ quote for Ode 13 is from Barrett 2007: 233-9.
78 Parc I11: 294F
773 193-5. On the parallelism between Achilles and Ajax, see Hinckley 1972; Lissarrague 2007:21.

80 Most 2012.
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From the carly ffth century onwards, Athens multiplies its conspicuous attempts to appropriate
Ajax.$!In these conditions, Bacchylides’ motive for insisting on the family ties that Ajax and Achilles share
is obvious. By doing so within the frame of a faithful retelling of two particularly striking episodes in the
Iliad, he does not only put emphasis on the fact that the roots of all the Acacidae are on Acgina, but also
goes as far as o assert Ajax's and Telamon’s traditional lineagc within the sphcre of the Homeric poc:ms.82
Bacchylides, as a Panhellenic poct, is thus not only enabled to diffuse myths that are centred around
Acgina,$ butis also in a position to subtly re-establish Ajax’s traditional ancestry in the Hiad 8% In fact, it is
probable that without Bacchylides’ and Pindar’s odes, the Atheno-centric gencalogy of Ajax and Telamon,
as first reported by Pherecydes in the fifth century would have prevailed.

Finally, it must be noted that Bacchylidcs’ narrative bears a strikjng resemblance to the situation at
Marathon described in ancient sources 8 According to Herodotus, the Persians coming to Greece with
ships landed at Marathon and the batte consequently took place close to the seashore. When the
Persians’ front broke in a stampede back to the ships, the Athenians ran after them, causing the fight to
move nearer the ships.3¢In his account, Bacchylides conflates several episodes from the Zliad. The battle of
the ships serves as the main thread of his narrative, but he inserts allusions to Achilles and to the

consequences Ol: lllS abscncc on thC battlcﬁcld. He thC[l COHCllIdCS lllS account Wlth a scene that l‘CC&llS

Achilles' fight at the banks of the river Scamander (® 1-304):

81 Athens rcpcatcd attempts to integrate the Acacidac - and Aj:ix in particular - to its mythological landscapc appear to have only been
made from the establishment of dcmocracy onwards (pcrhaps even larer, just after Marathon). When the Athenians are in conflict with the
Mcgariam over the possession of Salamis at the bcginning of the sixth century, thcy do not claim the island on the basis that Ajax hclongs to
Athens (cxplaining, as thcy will do later on, thac his children gave them the island in cxchangc for Athenian citizcnship). The entry in the
Caralogue of Ships only serves to ascertain the fact thar Ajaxis an ally. See Parc I11: 1471E

82 On the absence of Aegina in the /liad, see Part I11: 147 (in particular, p. 150n39). It is argued that any direct reference or allusion to Ajaxs
l(inSl'llp with Achilles or to his bclonging to the Acacidae might have purposcfully disappcared tfrom Ziad during the stage of its Athenian

reception.

83 His room for manoeuvre is obviously limited by the way his patrons and his Panhellenic audience received his mythological accounts,
though, converscly, itis also increased l)y his recognition as a poet and, consequently, by the authority he gains fromit.

$4 Fearn (2007:140-1) notes the enhanced role of Ajax in Bacchylidcs’ and Pindar’s odes. This is the result of the re-establishment of Ajax’s
lincagc, and may possihly also reflect his prominence in other cpics from the Cyclc.

$51n particular from Hde. VI 113-4.

8 For instance, Acschylus) hrothcr, Cyncgirus‘ had his hand cuc of{ as he was prcvcnting a Persian ship from cscaping, hy holciing onto its

prow (Hde. VI 114).
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u]élov dpa mpdte[po]v 81
v]avta eowigel[v Zx]dpavdp[ov
0]va<r>oxovteg O’ [Ala]kidoug
gpey[Umd[pyorg Ode 13.164-7
The adjective Bwﬁelg is a formulaic cpithct of the river in the /iad 37 while the mention of the Scamander’s
waters turning red with the blood of those killed by the Acacidae (ie. both Achilles and Ajax) is a
straightforward reference to the motif of the river's anger at Achilles in ®: the hero is in such a rage that he
keeps killing countless Trojans, thereby soiling the streams of the river god. Bacchylides, however, departs
from his Homeric model by inserting Ajaxin the episode.

In these conditions, the situation that is described is quite similar to that of Marathon.® The
parallclism is supportcd by Bacchylidcs’ insistence on the sctting of the battle of the ships: atline 105, Ajax
stands émi mpopven; at 149 the Trojans arrive éri Giva Sahdooag to fight the Greeks; at 150 they fight vawsi 8
ebmpuvols mopad; at 161 a further mention is made of the ships; ﬁnally, at 165, the tainted waters of the
Scamander are alluded ro. Intcrcstingly, $owioow is employed in one of Bacis' oracles, which Herodotus
understands as designating the sea that was going to be reddened by the blood of the Persians killed at

Psyttalca: 89

Xot)m‘og Yorp Xoc)m@ ovwigsml, olipott ) Apng
mévrov dowviber. 161 éhetBepoy EXadog fuap

evpvome Kpovidyg éndryet kot métvia N im].%
Bacis' oracles were a collection of old oracles employcd by xpnoyokéyou and reintcrprcted to fit
contemporary context which were attributed to the mythical seer.?! This means that this given prediction
could equally have been applicd to Marathon before. Furthermore, it is signiﬁcant that Herodotus assigns

itto Psyttalea and not to sea battle at Salamis icself, since here again the Athenians, led by Aristides, would

7 The adjcctivc appears twelve times and almost always used to qualii:y the Scamander (or the Xanthus, which is another name for the river).
The only exception is Y 292, where it is used to designate Hermes. Furthermore, in @, it is used no less than thrice (ar 2, 125 and 332). See
Richardson 1993: 53-4 and L}ifrEs.Z/. Swv']elg

88 However, the role between Greeks and the @dp?xzpor are inverted. [t is unclear how to interpret this reversal. I doubt that it is destined to
undermine the Achenians worth, but it might be an attempt to counter their aspiration to be pcrccivcd by all the Greeks as the heir of the
Acacidac, since thcy have won against the Persians.

¥ Hde VIII 76-7.
N Hde VIIT77.2

91 This would make the usage of these oracles similar to Nostradamus’ prophccics. See Baumgartncr 1998: 48-60; Lang 2006: 261-73.
98



have fought Xerxes army on the shore (with its ships ncarby), ina conﬁguration reminiscent of that at
Marathon once the Persians started ﬂeeing.

In his commentary on Bacchylides' victory odes, McDevitt notes that a remarkable quality of the
poem is its emphasis on Achilles greatness through his conspicuous absence? One may wonder if this
characteristic absence of Achilles might mirror that of the Acginetans at Marathon. For who else was
close but not ﬁghting - pcrhaps even in anger for having been accused of medism — while the Athenians
were battling by the ships 93 Moreover, the man who distinguishcd himself most at Marathon, Miltiades
claimed to descend from Ajax* and his family had Aecginetan roots according to Herodotus.? It seems
rather likcly that Bacchylidcs would have been aware of the parallclism between Marathon, still fresh in
the mind of the Greeks, and his own account of the battle of the ships. Therefore, regardlcss of one’s
interpretation, the political dimension of the ode is hard to dcny, a fact that strcngthcns the point made

above rcgarding the cmphasis on Ajax's lincagc.

Isthmian 6

Isthmian 6, the second poem dedicated to one of Lampon’s sons, was probably also composed before
Salamis. The consensus is that the victory took place between 484 and 480. Since the Isthmian games took
place in spring, 480 is still a plausible date, for the battle of Salamis took place in September of the same
year. Given that Pindar wishes an Olympic victory to Phylacidas in the poem,?¢ 484 and 480 are slightly
more appcaling dates than 482, because the Olympic games would only have been organiscd in the
summer of these years.?” In any case, the poem was still composed at a time when Acgina was at the peak

of its wealth and power.

92 McDevitr 2009: 201.

93 The allusion does not neccssarily need to refer to all the Acginctans. There prohahly were several prominent Athcno—Aeginctan families.
De Sanctis (1930) convincingly defends the idea that Acgina’s medism at the time of Marathon should prohahly be considered as
apocryphal.

%43 Nem. 2.19. See Part I11: 171-2, and above pp-92-3.

% Hde. VI 35.

% [sthm. 6.1-9.

97 See Fearn 2007: 342-50 for a synthesis of the different reconstructions. However, [ doubt that a wish for an Olympic victory ncccssari]y
needs to be ycar—spcciﬁc.
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Lsthmian 6 also gives a predominant place to Ajax through a story that involves his father,
Telamon.”® It narrates the circumstances of his birth and also presents Heracles as a kind of spiritual father
to the hero.”” The parallel between Lampon-Phylacidas and Telamon-Ajax has long been noted. 10 It is
generally understood as a device that allows Pindar to praise Lampon subtly in his capacity of father, since
he is not himself an athlete. Moreover, the friendship between the Theban hero Heracles and the
Acginctan Telamon ingeniously mirrors that of Thebes and Acgina, as well as that of Pindar and Lampon,
whether it is real or fictitious. The highlights of Telamon’s career as a hero and follower of Heracles are
bricfly enumerated at the onset of the account: among them, the first expedition against Troy is explicitly
mentioned, though there is no reference in the poem to the second expedition against Troy, in which Ajax
is destined to take part!?! In the decade prcceding the Second Persian War, it is not the first but the
second expedition against Troy that emerges as the mythical parallel to Marathon, as indicated by
Miltiades™ claim over Ajax and the replacement by the Aceginetans of Aphacas West pediment with a
group of statues featuring the hero. Consequently, Isthmian 6 does not seem to engage directly with the
First Persian War, even though it still reminds the audience in passing that Telamon fought the Trojans,
which might be interpreted as a way to confound the past (and perhaps still present) accusation of medism
against Acgina.!* Instead, the poem highlights how widespread the k) éog of the Acacidac (and therefore

that of the Acginctans) is:

23 Indcrgaard 2010: 307-8.

? Indergaard 2010: 318. Furthermore, Heracles and Ajax, in addition to bcing heroes of the amhéog type have several characteristic features in
common. They are both invulnerable (dircctly or indirectly) thanks to the Nemean lion skin, rhey both become mad at some pointin their
story, and thcy both contemplare suicide (Heracles does so after killing his family in Eur. HF).

190 Bury 1892: 83 (sthm. 6 = Isthm. 5 in his edition); Hubbard 1985: 78-80; Kurke 1991: 68; Burnett 2005: 82; Curric 2012: 295.

01 Heracles announces that Ajax will be a great warrior buc there is nota singlc allusion to Troyin lines 52-6.

2 The Acginetans were still resentful about such accusations at the time of the battle of Salamis, as the Aeginetan Polycritus is reported to
192 The Acg 1l ful at | h f the battle of Sal he Acg Poly ported

have insulted Themistocles and mocked him about the so-called medism of the Acginctans in the middle of the bartlc, just after having
rammed a Persian ship (Hde. VI1192.2)
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Kol TOLTPOG: Lsthm. 6227

This is suggested by the mention of the Nile, which they are able to travel beyond, since they were the only
Grecks from the mainland to have an éumépiov in Egypt.!'3 The afhirmation that the Acacidae have
established very wide and continuous roads through their Epye xohg thus take on a double meaning. On
the one hand, it means that these heroes’ exploits are so great that they have reached the whole word
through their celebration in poetry,m4 while at the same time Pindar indirectly praises the range of
Acginctan mobility, which is the source of their prosperity as well as what enables poems to travel. 105
Pindar, then, asserts that every TEé)\.lQ (and by metonymy its citizens), no matter how de[%otpog or
Tolyyhwaoog they are, has heard of the Acacidae. The first term of the proposition is easy to understand;
Bo’cp@apog refers to a non-Hellenic population, while naliyylwovog alludes to a Hellenic one.1% There is,
however, more to wakiyykwcaog, since it means ‘slanderous’!”” How could slander prevent someone from
hearing of the Acacidae? Probably, by pretending not to have ever heard of them, or given the emphasis

put on Ajaxs genealogy in the passage (I1. 25-7), by lying about their Acginetan origin. This may hint at the

103 The EumoploY at Naucratis of which the existence is evidenced at least from 620/610 BCE by archaeological record (Thomas and Villing
2013). As Dr Prodi suggested to me, it could also be simply understood as a polar expression which purposel-ully employs two effectively
mythical places for the sake of emphasis, rather than describing or even hinting at somebody’s actual reach in the present of historical
reality.’ ( private communication 6th ol‘April 2015).In both cases, the emphasis is on the impressive size of the territory covered.

194“The path of song is a well-established metaphor, which appears to have Indo-European roots (Ford 1999: 74, n. 4.), bu here the words the
roads (xéhevBol) through which the Aeginetans‘ Epyo. xahd, are said ro travel is made particularly concrete by the words that qualify it. l\/lup(ou
txorropmedol & oyep@ scems particularly appropriate to describe seaways.

195 This is supported by the discovery at Graviscae (Etruria) of an anchor dedicated to Aeginetan Apollo by someone called Sostratus, as well
as the discovery in Naucratis of a Chian bowl also dedicated by a certain Sostratus to Aphrodite (Boardman 1980: 122, ﬁg. 139; Cornell
1995: 109-11; Forsythe 2005: 43). Both inscriptions are thought to be from the sixch century. Incidentally, Herodotus mentions a famous
Acginetan merchant, also called Sostratus (IV 152 ). This is probably the same Sostratus, or at least someone related to him (Williams 1983:
155—6). The Aeginetans thus appear to have developed an exceptionally wide network in the early fifch century, which reached from Etruria
o Egypt at the very least ( Polinsl(aya 2013: 200, 374, 403, and 418). This is also corroborated by the use in Greek of the word Abyomricd to
refer to traded goods, and of Alywonahag for movronwhag (X OL 8.29b). Pace De Ste-Croix 2004.

106 Bury 1892: 109-10.

07 Tlahtyyhwaoog is a rare word only employed by Pindar apart from two attestations in works by grammarians from ¢. the second century
AD. In Nemean 158-9, it is used to describe the report that warned Amphitryon that his young sons, who had been attacked by two snakes,
were in danger. The report proved wrong (rehiyywooog) as Amphitryon discovers that Heracles, though a baby, has strangled the snakes.
Onthe meaning of the expression, cf. X Ne. 1.88. Sce Privitera 1982: 206-7.
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Athenians’ attempts to co-opt Ajax and Acacus. Furthermore, Achilles, who is the Acacid par excellence in
the Zliad, is not even mentioned, and Telamon appears only as a patronymic for Ajax. Salamis is not
named either. Interestingly, at the start of the poem, Pindar says that he is sailing to Aegina, and
Consequently when we are told that Heracles arrives at his friend's place, we are under the impression that
the scene is also set on Aegina (instead of Salamis).

The focus on Ajaxs genealogy shows a concern similar to that expressed in Ode 13, and which is
given material expression in Aphaca’s new West pcdimcnt: to make sure that Ajax is considered by
everyone as an Acginetan hero, in spite of the recent Athenian attempts to appropriate him. This
cagerness to promote Ajax mirrors the tensions between the two cities, as well as showcasing their desires
to be at the forefront of Greek méheic by appropriating a part of the epic hcritage. In the case of Acgina,
which had a mixed idcntity (both Achaean and Dorian as we have seen) it is also a question of stressing
this Achacan idcntity, and by the same token their indcpcndcncc.108 In fact, it must be noted that Pindar
seems to stress the Aeginetans’ connection to the Dorians - by calling Aegina ‘Dorian’ - only in later
poems, when Acgina was scriously threatened by Athens and sought protection from the Peloponncsian
lcague.1°9 The Spartans were not keen on waging war on the Athenians, but thcy were resolved to protect
Dorian wéAei from them.

In the decade between Marathon and Salamis, Athens and Aegina were not engaged in an all-out
war against one another. A few attacks from one side or the other took placc — such as the Athenian

CXPCditiOﬂ in SUPPOI't ofNicodromus’ COUP or tl’lC Aeginctans’ raid on Phaleron - but no rcal battlc cver

108 Tn mythoiogicai terms, the Aeginctans originaliy were Achaeans like the Acacidae and the Myrmidons. The Dorian component of
Acginctan idcntity comes from its Dorian settlers that probabiy came to Aegina some time during the Dark Ages. Several ancient sources
mention this (Hde. VIII 46.1; FHG IV S11; X Pyh8.113¢; Strabo VIII 6.16; Paus. 11 24-5). However, ‘the narrative traditions of the
settlement of Aigina from abroad are all variants of the myth of the Return of the Herakleidai. The latter was wideiy used by many
Pcioponncsian communities to articulate their ethnic bcionging as Dorians. (...) [T}hcy should be seen as discursive strategics used for the
construction of group identities in a way that was poiiticaily and idcologicaliy cxpcdient at a given moment in history’ (Poiynskaya 2013:
400). Itis probabic that new settlers (maybc Dorian ones) intcgratcd into Acgina’s Achacan population (Salamis, for instance, appears to have

providcd ashelter for many refugecs at the end of the Myccnacan period), bur chis is different from Dorian invasion or colonisation.

191t is the case for O/ 8 and P)/[/J. 8, which both can be sccurciy dated. O/ 8 was composcd in 460, oniy afew years before Acginas defeat
against Athens, and Pyzh. 8 in 446. Morcover, other poems such as Nezz. 5, Ode 13, Isthm. 6, Isthm. 5, and Isthm. 8 (which all are to be dated at
the latest to 476) never allude to Dorian Acgina. New. 3, Nem. 6, Isthm. 9 and the ‘third triad” of Pae. 6 - which Rutherford (1997) has shown to
bein rcaiity a ﬂPOUéBLOV to Aeacus — are the other poems iinking Acgina to the Dorians. Nezz. 3 and Nem. 6 are usuaily considered to be later
pocms. Thcrcforc, [ wonder if allusions to Dorian Acgina could pcrhaps constitute one in a series of criteria to date Pindars pocems, by
supporting the later date of a poem within the relacive chronoiogy of the Pindaric corpus. Pae 6 (or its supposcd ‘third triad at any rate) is
usuaily thought to be an cariy poem, burt this view is based on no factual evidence whatsoever. It must be noted that all the dares given by the
scholia are those of the victories, not of the poems themselves, so strict]y spcaking thcy constitute fermini post quos, NOt exact dates. However,
the usual assumption is that the ode followed rciativcly shortiy after the event, and it makes sense to think that this is the case unless there is

good internal evidence for the contrary (for instance, if the ode does not refer very strictiy toa singic victory).
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took placc. Hostilities between the two rival Wé)\ilg appear to have taken the form of a cold war, with the
cultural and rcligious sphcrcs bccoming the true battlefields of the conflict. Under these circumstances,
the ﬁgurc of Ajax logically became the main locus of the strife.

This did not so much trigger an alteration of his myth, since his Acginctan portrayal conforms to
the values his epic models incarnate. However, the political signiﬁcance with which he was suddenly
imbued nonetheless caused a shift of focus in his narrative. In Acginctan cultural production,
conscqucntly, Ajax is always rcprcscntcd in the most positivc way,“(’ and he is givcn great promincncc
among, the Acacidac who are cqually rcprescntcd at their best. Because of Pindars and Bacchylides’
Panhellenic fame, this representation of Ajax becomes widcsprcad and thus bcgins to erode the nuances
or problcmatic aspects of his character in Cpic poetry. This process had, in some ways, alrcady started with
the canonisation of the Homeric poems to the detriment of other epic poems, but the Acginctan
conﬁguration of Ajax appears to have been a determinant step in the fixation and diffusion of a simpliﬁcd

version of his story.
Ajax in Aegina at the Time of Salamis and Its Aftermath

Isthmian 5

In Isthmian 5.47-50, composcd shortly after Salamis, Pindar unequivocally refers to the sea batde. In doing
so, he praiscs the valour of the Acginctan sailors and dcpicts them as the instigators of the Greeks' victory:

Kol VOV €v Apel uapTupyont
xev moig Alarvog ép@w@sio*oc Voo TeLLg
&v odwdBopw Xahapic Arde ubpw
svopiBuay &vdpav yohaldev déve. Lithm. 547-50

Even though the fame the Acginctans received for their prowess at Salamis is also echoed in Herodotus’
account of the battle and corroborated by the épioteia he attributes to them, later sources are skeptical

rcgarding the decisive role credited to the Acginetans in the victory.!! Diodorus Siculus, for cxamplc,

10 This holds for all the Acacidae: apart trom Nes. 5, in which Phocus' murder is alluded to, no Acacid is ever portraycd inanegative way.

M Herodotus (VIII93) reports that the Acginctans distinguishcd themselves the most in the battle, then the Achenians, and that it is also an
Acginctan - alongsidc two Athenians — who received the prize of individual GploTele. Furthermore, it is also implicd that the Acginctans
were ol'l'icially acknowlcdgcd for their deeds, since Herodotus recounts that Apollo demanded a spccial dedication from them for the

victory prize they were awarded after the bacele (VIIT 122).
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reports that the Acginctans did not deserve to be awarded the prize for aproei, but only reccived itat the
instigation of the Spartans, who desired to undermine Athenian agency in the successful outcome of the
sca battle.112 Similarly, Plutarch also contests the Acginctans’ valour, in De Ma/z’gm’mte Herodoti. He even
goes a step turther in his critique by accusing Herodotus of lying ovcrtly and out of sheer malice towards
the Athenians when he reports that the Acginetans won the o’LplUTEia.l 13 These accounts, however, can be
casily rebutted given the contradicting expianations thcy prcscnt.114 Furthermore, thcy are thought to
derive from Ephorus’ Histories — a text known for its treatment of historical material to moraiising ends,
rather than from an unknown alternative ﬁfth—ccntury source.!1> Yet, they have at least the merit of
indicating the existence of a controversy surrounding the award of the GploTeln at Salamis, which will be
crucial to our argument, as we shall see.

Upon closer examination, even Herodotus™ account is not as straightforward as it seems. The
Acginctan material he chooses to rehearse is at times contradictory, and, as a result, generates an
ambivalent portrayai. For instance, his attribution of the GpLoTELDL O the Acginctans conflicts with the
over—arching argument of his Histories, which consist of showing how Athens rose to power and emcrged
as Sparta’s antagonist after the Persian Wars.116 In fact, even though he states that the Aeginetans fought
best in the prcviously-mcntioncd passages, his narrative strongly cmphasiscs Athens’ agency in the

Victory.l 17 The Achenians are placcd on par with the Acginetans in some of the paragraphs rccounting the

2X1272.
'3 Pluc. De Malignitate Herodori: 871C-D.
14 Strabo (IX 9.10) and Pausanias (11 24) seem to be aware of the importance of the role played by the Acginetans at Salamis.

'55 Diodorus Siculus (X1 37.6) directly draws his information from Ephorus of Cyme (¢f Andrewes 1985, for instance), while Plutarch relies
on several fourth—ccntury Atthidogmphcrs, most of whom uitimatciy derive from Ephorus, when thcy disagrcc with Herodotus. Ephorus
who was a student of Isocrates, wrote his Histories in order to provide a source of moral exempla (Hudik 2009). He based his account of the
Persian Wars on Herodotus' Histories, bue shaped it and distorted some facts for his own purposes. Cresias of Cnidus (late fifth century BCE)
offers perhaps alongside epigraphical evidence the most valuable counterpoint to Herodotus™ account. He probably had access to
independent sources since he was writing at the Persian court (Buckley 2010: 148).

116 To some extent, part of Herodotus agcnda is to show how Athens and Sparta cmerged as the two main powers in Greece after the Persian
Wars. Because of this, he portrays Athensasa (supcr—powcr’ in the making throughout his account. Conscqucntiy, this idea that the two cities
form two opposite blocks in Greece pervadcs his Histories to the detriment of a city like Aegina, which had been subdued hy the time he
wrote. Moreover, Herodotus was apparentiy mostiy writing for an Athenian audience which was not keen to remember the Acginetans’
greatness, as the undcrreprcsentarion of theisland in Thucydidcs suggest ( Irwin 2010: 454).

"7 Tt must be noted that many sources thar are chronologicaiiy close to these events mention the battle of Artemision rather than that of
Salamis as the great Athenian victory of the Second Persian War (Pind. fr. 77; Sim. Nawumachia PMG 534). Furthermore, it was Boreas who
was believed to have destroyed no fewer than 400 Persian ships (Hde. VII 190). The god had been invoked by the Achenians orre 6 8oc, in
his quaiity of'yduﬁpog of Erechtheus, since he was married to the i(ings daughtcr Orcithyia (Hdr. VI 189). The association berween Athens
and the Artemision is also atrested hy the presence of scenes dcpicting Boreas and Orcithyia on pots dating from shortiy after 480 (Agard
1966), and by the fact that the Athenians founded a sanctuary for Boreas in order to thank him for his help (Parker 1996:156). See Finkelberg

2014. It must be noted, however, that the victory at Salamis is aircady attributed to the Achenians in O/ 1 which dates from 470 BCE.
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battle.!8 In addition to this, the numbers he rehearses when he lists the contingent of the Greeks’ ships are
problematic.!"? He assigns 180 ships to the Athenians, but only 30 to the Aeginetans, which is negligible
in comparison.120 Furthermore, it is difficult to reconcile such a small number with the famous story that
explains that Themistocles convinced the Athenians in the éKK)tv]Giot to expand their fleet with the silver
discovered in Laurion by brandishing the threat posed by the Aeginetan naval power.121 Finally, the last
two anccdotes Herodotus mentions about Aegina clearly stem from anti—Aeginetan propaganda which is
a further sign that not everything that is reported about Acgina should be taken at face value.!22 As Irwin
persuasively argues, the historian’s ambivalent treatment of the Aeginetan material does not reflect his
own antipathy towards Athens' rival, but rather the dominant, Atheno-centric, discourse of the period, as
well as the fact that the first audience of the Histories was predominantly Athenian.!23 Were it not for

HCl‘OdOtUS, our knowledge ofAeginetan history would bC cven more scarce and biased.

The slight diserepancies found in Herodotus account of the battle of Salamis and its aftermath
therefore suggest that he mixes at least two different sources. One is clearly the product of Athenian

willingness to undermine Acginas role in the Second Persian War and testifies to Athens successful

U8 This is the case in VI 83-4,90-1,93, 96.
119 On the number ol:Aeginctan ships and what can be inferred about size of the population on Acgina in 480 BCE, tfHanscn 2006: 5-12.

120 Hde. VIII 42-46. We know for a fact that the Acginetans were very wealthy. Afeer heing subducd, they were forced to pay a tribute of 30
talents (one talent = 6000 drachmas) to the Achenians. This number offers a good indication of the scale of Aeginas Wealth, for it is the
heaviest tribute recorded among the members of the Delian league, equaled only by that of the Thasians, whose island was mine-rich and
much bigger than Acgina (A7L: 240-1; Figucira 1981b: 38-9, 122-5). It is, in reality, indisputable that the l‘igure concerning the contingents
of the Greek ships transmitted l)y Herodotus are prohlematie, It does not eorrespond to those reported hy Aeschylus in the Persae (although
the playwright, who fought in the bactle, understandably fails to mention any Aeginetan ship), nor to that given hy Cresias of Cnidus in his
Persica. l:urthermore, it is telling that Ceesias only aceribuces 110 ships to the Athenians, eompared to a total of 700 in the Persae These
ohviously appear to be inflated numbers, but are still signil’ieant in terms of their proportion. In Cresias account, Athenian heroes such as
Themistocles and Aristides were not denied their glory, but Achens herself was not portrayed as the leaders of the Greek l'ight for freedom, as

they appear in Herodotus' (Nichols 2008: 33).

121 See also Thuc. I 14.3. Later sources, however, suggest that Themistocles intended to use these ships to l'ight the Persians from the start
(Plut. Zhem. IV 1-2; Just. 11 12.12; Acl. Arist. I11 237 Behr). Plutarch and Aclius Aristides nonetheless recount that Themistocles insisted on
the threart the Aeginetans’ naval superiority posed to Athens to convince the Athenians passing his bill.

122 Some anecdotes rcportcd by Herodotus in IX - just after Plataca — reveal the kind of slander that circulated abour a rival w6, For
instance, it is recounted that the tomb the Acginetans built in honour of their dead at Placaca was empty, and had only been erected ten years
after the bartle in order to prctcnd that thcy also fought the bartle (IX 85). This contradicts Herodotus own account of the battle of Plataca
in which the Acginetans are univocally part of the Greek contingent. Furthermore, their name appears on the Serpent-Column (ML 27;

ATL 95-105), and was also inscribed on the statuc of Zeus at Olympia (Paus. V 23).

123 In VIII 94, Herodotus mentions that the Athenians claimed that the Corinthians had tried to flee at Salamis, but then adds that the
Corinthians deny it, and that all che other Greeks are on their side. Plutarch defends the Corinchians against what he considers to be
Herodotus' bias in De Malignitate Herodoti 39. Furthermore, Plutarch mentions that the Corinthians reccived the third place of épioets,
which might explain Why the Athenians were trying to diminish their role in the same way they appear to have done to the Aeginetans, Itis
stril(ing that Plutarch should think the first and the second plaees were awarded to the Athenians and to the Lacedaemonians respeetively,
while Herodotus (VII193) unambiguously states that the Aeginetans were first, while the Athenians came second.
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attempt to appropriat, lictle by little, the victory of Salamis, cspccially following the subjugation of
Acgina. However, the appropriation was not complctc at the time Herodotus was writing, since he was
still able to resort to a second source and thus to mention the Acginctans’ GpLoTELOL. This issue is of
particular relevance because of the symbolic capital of the Acacidae in connection with the Persian
Wars.'* As we can infer from Herodotus account of the Greeks preparation before Salamis, this
connection was mcaningful for all the Greeks, even though the Acginctan roots of the Acacidac were

acknowledged by the Panhellenic community:12

490k 0¢ odr edbuobou Tolor Beoio wal imwodéouoou Todg Alaxidog
TURRAYOVS. &G ¢ ool £doke, kol Emolevy TaDTOL si’)go’tuevm Yorp Tl TOlOL
Beolon avt6Bey uv &x Xahapvog Alovtd te kol Tehapdve drexadéovto, ém

0% Alancdv xot Tobg 8lhovg Alacidog vén dméotelhov &g Atyya.126

However, Ajax is signiﬁcant not only in this context, in virtue of his Acacid lincagc, but also because of his
Salaminian origin. If the archctypal victors of the Persians are seen in all the members of the Aeacidae,
Ajax alone becomes the hero of Salamis.!2” This additional symbolic value, which is spcciﬁc to him, is
made evident by an anccdote reported by Herodotus. He explains that the Greeks dedicated three
Phoenician triremes after the Artemision and Salamis: one at Sounion, another at the Isthmus — both
probably in honour of Poscidon — and a last one at Salamis for Ajax (VIII 121.1). It follows from all of chis
that asserting primacy over Ajax is not only a statement rcgarding one individuals, one family’s, or one
méhic relation to the epic hcritagc, but also a manner of consolidating and rcmcmbcring the prominence
of ones role at the battle of Salamis, and thus, more generally, during the Persian Wars

With this in mind, it appears that the words chosen in Isthmian S to link the Aeacid Ajax with the
victory at Salamis are telling. Pindar calls the island wéhg Atervrog in I 48, which contrasts with Simonides’

own formulation — Aixvtoc vagoc — in his cpigram in honour of the Corinthians who fell during the battle.

124 It must be noted that the nature of this connection is different from that of other heroes and gods who appear during a battle or are
summoned beforchand, for thcy are not just occasional (and often miraculous) hclpcrs: in mythological times, thcy defeated the {Bo’cpﬁapor
by themselves and are thus also models to emulate.
125 The fact that Ajax and Telamon are summoned l)y the Greeks on Salamis could perhaps be secen as a sign of Acgina’s and Athens
contested primacy over them, but it can also be cxplaincd by the location of the battle. In any case, it is clear from Herodotus' formulation
at the start of the passage — emcahéoaafon Tovg Aiaxidog TURUAYOUG — that when the Greeks invoke (¢mexadéovro) Ajax and Telamon, itis in
their quality of Acacidac.
126 Hde. VIII 64.2
127 Telamon is also summoned from Salamis, but somehow after the battle a trireme is dedicated to Ajax alone, according to Herodotus
(VII121).
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The difference is small but mcaningful, for the use of the word ’Tfé)\.lg here creates distance between Salamis
and Athens. As a matter of fact, Salamis is part of Attica in the ffth century, and Attica has become a
unified territory in which there is only one 7ro’)ug: Athens. Therefore, Pindar's formulation has the effect of
removing Salamis from Athenian influence.

Apart from the lines mentioned above, there are no more references to Ajax in Isthmian 5. The
central figure of the poem is, in fact, Achilles, just as in Zsthmian 8 (generally dated to 478), which also
unambiguously refers to the contemporary events of the Second Persian War (lines 9-12). There is a very
good reason that explains Achilles prominence in both poems: they mention a deceased family member
— Pytheas in Isthmian 5, and Nicocles in Isthmian 8 —128 who probably died during the war. This seems, at
any rate, to be a reasonable assumption to make, givcn the proximity of the war with the time of the
pocm’s composition. Since Achilles is the only Aecacid who died during the battle, but also posscsscd a
prowess which entitled him to be mourned in songs by goddcsscs, he constitutes an ideal ﬁgurc to
mention in order to pay homagc toa family member who perishcd in battle, while also providing comfort
to his relatives. The Muses lamented his death in songs, which is an honour mirrored by Pindar in his praise
of these deceased family members:

4008 npa kol aBavdTorg,
toA6Y ye dartor kol $Oiue- 60
vov buvorg Beay G196y, sthm.8.59-60

The parallel drawn between the Acacidac and the Acginetans in relation to the Persian Wars is
pervasive in the Aceginetan cultural discourse of the first half of the fifth century, and constituted the
pcrfcct display to promote and sprcad the memory of the Acginctans' deeds during the war in the
Panhellenic community. The Acginetans identification with the Acacidac is fully exploited by Pindar,
who even equates the xiéog they acquire through his poems in exchange for their deeds with that of these
mythical warrior heroes:

KoL Yop PRWY &yaeo‘l ﬁoleruami
Woyov écépdavay: Khéovran 8’ &v Te doputy-
YEoTWY £V oOAGY TE T volg éyo;&oﬁg

uuplov ypévov: [sthm526-8

128 [sthm. 5.59-63; Lithm. 8.62-6.
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As a matter of fact, Pindar states that among heroes, warriors earn or obtain the material of their song
O\éyog) in war, as implied by the speciﬁc term ofmlaptwmi. The word noleiuami obviously refers to the
Acacidae, who all are the epitomc of a warrior, but also alludes to the Aeginetans, since thcy have rcccntly
carned their own léyog thanks to their prowess at Salamis. Conscqucntly, a parallcl is drawn between the
Acacidae who are remembered in poetry because of their worth, and the Acginctans, their true heirs, who
will cqually be immortalised in songs for their cxploits.

Morcover, Isthmian 5 insists on the two cxpcditions against Troy concomitantly, thus linking
them with the First and the Second Persian Wars.!2? Furthermore, it is no surprise to find the first
cxpcdition against Troy by Heracles and Telamon rcprcscntcd on the second pcdimcnt of Aphaca’s
temple, which appears to have been built shortdy after Salamis. In so doing, the Acginetans are
mctaphorically cast as the real saviours of Greece, which is usually how the Athenians dcpictcd
0

thcmsclvcs : 13

TOL KoL TV pays
dig éhw Tpwary Tpalov, éombpevor
(HPOLK%?][ TPOTEPOY,
Kol by Arpeidoug. Isthm.5.35-8

In addition to this, the comparison is strcngthcncd by the precision rcgarding the role of the Aeacidae in
the cxpcdition: thcy are not the leaders, since thcy first followed Heracles, and then the Atreidae, but are
the instruments of Victory, just like the Acginctans who did not assume lcadcrship of the Greek alliance
while bcing, nonetheless, instrumental in securing victory at Salamis.!3! There is, however, a further
implication to this parallel. Insisting on the two cxpeditions against Troy, instead of one, does not only
absolve the Acginctans from accusations of medism (even at the time of Marathon), it also sprcad the idea

that thcy had somehow participatcd in the Victory at Marathon.!3?

129 Simonides also links the two (Grethlein 2010: 54-5). The parallcl berween these mytliical and these historic events has alrcacly become a
common idea in the second part of the fifth century, as shown through Herodotus or Thucydidcs works for instance.

30 Hde. VII 139; Xen. Hell 11 18, for instance.

B3 The variatio in 1l 37-8, from simplc dative to dative with gtv is probably signiﬁcant here, as it seems to imply that Telamon was
subbordinate to Heracles, while Ajax and Achilles went to Troy with Agamcmnon as cquals and not as his followers.

132 This tour de force may have been facilitated by Miltiades' Aeginetan roots (Hde. V1 35).
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Nemean7

70 ¢ Seiov 'Qu;;pov die1dé o,

xAéog oivg’pwv,

xAbog AUETEPWY TVEY

o0 8y 00 Sdvoy,

o1’ 6y 71 ot

Hdrﬁo%log, o0 8y adavdroi ivoc

Alng éude,

XNéva 3qp1’l;77zrog a’zz&\o[uz’m qopoig

xAéog 7paro %oV méce 7}0/0&

- Philostratus, Heroicus LV 3

Nemean 7, which is the first of the three poems narrating Ajax’s death, isa notoriously difhicule poem, and,
in addition, one which provides no obvious clue that permits us to date it.!33 Nonetheless, I wish to
SUggCSt a Nncw date fOI' thC poem WhiCl’l, to some exeent, stems from thC symbolic ValllC I read into tl’lC

treatment of the myth of Ajax. As we shall see, I will argue that the story of Ajax's suicide is to be

understood in this context as a mythical paradigm illustrating an award of the o’cpwtaia that goes wrong,

Let us first examine in details the structure of the myth as found in Nemean 7, and compare it with
that of Nemean 8 (also composed for an Acginctan victor) and Isthmian 4 (composcd for Melissos of
Thebes) in which Pindar also recounts the story. This will allow us to assess how Pindar chooses to
formulate the myth in each of its occurrences, by contrasting what he tells or omits, and thus will cast light
on the reasons why he might emphasise certain aspects of it rather than others. It is rather uncommon to
find the same myth rehearsed in similar ways in the extant Pindaric corpus, and, consequently, this case
provides aunique opportunity to witness how the poet shaped his myth.134

The main elements of the story differ only minimally from one poem to the other. In each, the
myth is told in a manner that follows the same narrative pattern.”’S In essence, each time he is represented

as a victim (of mens blindness, envy, or of tt’);m) who commits suicide in reaction to the unfair treatment

133 In is indicated that Sogenes won the first place at the penthatlon xeté tipy Tegonpeokmdexaryy Neyeada, while the particular trial was
established keerée Ty tproxodexdriy Nepeado (X inscr. Nesn. 7). This means that Sogenes victory would date from 547 BCE, that is long before
Pindar’s birth, since the first Nemean Games are usually thought to date from 573 (Miller 2004: 105-11). The D scholia transmit a different
date (in Greck numerals this time): it has %8 (24) in stead of 18" (14). See Drachmann 3: 116. Emendations have been proposed to rectify the
date on the basis that the transmission of Greek numerals is casiiy corruptcd (Gaspar 1900, 39-42; Wilamowitz 1908, 344-5). However, this
solution does not work with the date given in the z'mm'])[z’o, since it is written in full leccers. Scholars are divided on how to date the poem. On
the one hand, there are those who defend an ‘early’ date (oscillating around 485 BCE: e Gaspar 1900: 36 (493 BCE), Wilamowitz 1922 (485
BCE, although he means 487BCE, as Turyn (1952: 160) notes), and, on the other, those who argue in favour of a later’ date (oscillating around
467 BCE: eg Farnell 1932 11: 289; Puech 1952: 93-4). See Finiey 1951; Most 1985: 133-4.

134 The myth of the wcdding of Peleus and Thetis features three times (Nez. 4, 5 and Iszhm. 8), but in different versions, as does the story of
Neoptolemus death (Pz¢ 6 and Nez. 7). This stands contrary to the accounts of Ajax’s death, which are consistent with one another.

135 Calabrese del Feo 1984.
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he receives. Nonetheless, some slight variations and omissions can be observed, as highlighted in the

following table: 136

Nemean7 Isthmian 4 Nemean 8

Suicide of Ajax He plants his sword into his He ‘cuts' his murderous @Axi  He throws himself on his sword
heart. with his sword. 25-6: xevog ko Tehapdvog
26-7: ¢moke diix dpeviry heupdy 35,6: dhacsy, dotviov Ty dVin gy | Sdev vidy, daoyive
giqaog VOITL TRV Tept &) Goaydvew o’cyqnxv)\iaalg

Reason Heis angry because of the s He has been deprived of the
arms. arms.
25: &mhav yohoBeic 27: ypuoéav 8 Alng arepyeic

dmhwy

Culprits

Compensation

Victor

Sogenes of Acgina Melissos of Thebes Decinias of Acgina

The most signiﬁcant difference is the cause Pindar evokes for the unfair treatment, bu, as we shall
see, the omission of certain details is also meaningful, as are subtle variations in the formulation of who is
to blame for Ajax’s suicide and how it can be compensated.

First it must be noted that Achilles” arms are only mentioned in Nemean 7 and Nemean 8. Their
omission from Isthmian 4 has one major consequence: Ajax’s suicide is not linked dircctly to the émhwv
xploigin the poem, and thus allows a broader reading of the myth whose signiﬁcance is defined instead by
the fact that all the Greeks should be blamed for what happened to the hero. This is not trivial, for Isthmian
4 was not composed for an Aeginetan, but for a Theban patron. Thebes, contrary to Aegina, was not
involved in the awarding of the GpLoTein by the Greek alliance after Salamis or after any other battle, since
it sided with the Persians. In fact, as mentioned brieﬂy before, the story of the ém\wv Kpimg was highly

relevant for the Aeginetans, as we hear from Herodotus that even though they fought best at Salamis, 137

136 The cells filled in blue note small variations, while the cells in red highlight more substantive differences.

137 Hde. VIIT 93.
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thcy did not receive the award of the &plm'eia for their feat. It is clear from the account in the Histories that
the award did not run smoothly:

uets 0% TV dweripeawy T Ming Emhwov of Elknves &¢ tov Tobudv aprori
dneovTes TQ) abiwTdTy Yevopive ENvvay dve Tov méhepoy TotTov. G O
amucdpevol ol oTpaTHyol Bwvéy.ov Toeg Y ovs émt Tod [Tocedémvoe ¢
Bwpo}, TOV TPATOV Kotk TOV Beéfepov xplvovTeg ik TAVTWY, evBadto Tag TIc
aUTRV EwuTe ¢TiBeTo Y Yoy, abTog ExaaTog doxéwy @pLoTog yavéo‘@m,
devtepar Ot of molhol cuvebémmTov Oguiororhéin kpivovtes. of pEv O
EuoVVOLYTO, @sywroxlév]g ot Bev'rspeiom z)mpsﬁo’t)\ksfo moév. Ov
Bovlo[xévwv Ot TodTOL xplvely TV tE)\)w/]vwv ¢96vog, G\ gmomhwévTwy
ExaoTwy i TV EwuTa axpitwy, duwg Oguotoxhéns facln e xal
2005wl etvou svigp modhoy ENywy coddrrareg dvi nacay Tipy EXXéda. 411
Ot VIKGV obK é'rly.v]e'q TPOG TWV £V Zo&oqﬂw VOVRAYNTAVTLY, oUTiKoL LeTo!
ool 2 Aoxedatuova dmixeto Béhwv Tindijvan- xai v Aaxedoupdvior
KohidC ey i)mgé’éowro, ysyo’c)\wg DY ETiunony. AploTeL LEV VUV ¢dogay
Eﬁpv@w’t&q é)wcivlg oTéQavoY, Toding ot ko 35210’1*410; @ewm’ow}\éi, Kol
TOUTR 0TéGavoy Ehatng- 138

The Aeginetans are not specifically named here, but since we have been told before that they had fought
best, we can infer that they must have fele displeased and Wronged when the Greeks decided to leave
before settling the matter (todte xpivew). Moreover, Herodotus makes clear that the Greeks were only
motivated by envy (qbeo’vog) when thcy decided not to award the first prize. This may also cxplain why the
Acginctans are reported to have delayed making a dedication to Apollo for their épiotein:!? on the
assumption that thcy had been dcprivcd of their due prize, thcy would have been quite undcrstandably
reluctant to make such an offcring. The story of the ém\wv xpioig appears to fit chis context perfcctly, as it
revolves around the question of offering a prize for ones dpiotein. 4 It is probably not a mere coincidence.

After these events (480/479 BCE), the Aceginetans are likely to have drawn a parallel between the mythical

138 Hde VIIT 1234,
1% Hde VIIT 123,

140 lntcrcstingly, the denomination émhwv Kp[o‘lg seems to be racher late. The earliest actestations are found in scholastic writings (for instance,
in X Aj 189, or X Ach. 883). It is impossible to tell whether or not Aeschylus himself named his play “Omhwv Kpioie. For what it is worth,
Metee (1959:), who bascs his hypothesis on a conjectural rcading of Pap. Ox. 2256 fr. 50, argues that two titles co-existed. In the Nexv{a, for
instance, which is the earliest extant allusion to the Cpisodc, the word dcsignating the arms is not 8mhe. but Tsf)x&a O\ 546).

111



account of Ajax not receiving his due prize and what happened to them; needless to say, Pindar would
then have been aware of it.14!

In fact, both myths recounted in Nemean 7 engage with the question of an unfair distribution of
vépas, and consequently of Twat! 42 Ajax does not receive the prize he deserves, and Neoprolemus feels
wronged by the allocation of the meat from a sacrifice. In cach case, the injustice triggers a feeling of anger
that has deadly consequences. Ajax kills himself out of anger, and Neoprolemus starts a fight -
presumably out of anger as well — in which he is then killed. Interestingly, the Trojan War is also mentioned
in cach account, which further encourages the reader to draw a parallcl with Salamis. Ajax is said to have
been brought to Troy on ships (Salamis was a sea battle), while Neoptolemus comes to Delphi with
Tpuwiney iuepobvisr. Moreover, this very action finds a striking parallel in Herodotus, as he says that the

Greeks sent &Kpoeiwoa to Delphi after Salamis:

Téularvres 0% axpolivia of "Elvpe ¢ Aehdois emetpitwy Tov Gedv xow e
Xslo’t[%vim W)\’/]PEOL KoL BLPETTOL T, o’mpoel’vwz. 60t mcp’ ‘E)\)w’]vwv LEY TRV &My
édnae éyew, mopa AlyrTéwy Ot ob, &M amaitee adTOVG TOL GPLTTALOL TG €V
143

Yethoive vowpsying.

# a5 it refers to the

Pindar’s decision to use the word o’mpoeiwa strikes one as bcing particularly signiﬁcant,l
custom of dedicating the tithe of the spoils to the gods, which did occur after Salamis.'45 As a matter of

fact, Herodotus uses it only six times in his work and no fewer than four of these are used in the context of

141 The Aeginetans’ disappointment Following on the award of the GpLoTeleL after Salamis may perhaps also be echoed in /sthmian 5. Pindar
keeps repeating that men cannot have it all (I 14: Wi wéTeve Zelc ysvéaeal; 1. 68-9: Zev¢ 16 Te et T vépel, Ze0g 6 ThVTRY m’)plog), and that
Lampon and his sons should be happy with what they have (1. 14-5). Moreover, some passages of the poem echo an award of the GpLoTELD,
tiirough their phrasing and the vocabulary used. In line 11, &hxd is designated as a quality which is judged (KprETOLl O e dit Bmiuom;
&VSPGJV), and, in line 53-4, the Aeginetaus’ deeds are referred to as Tipad, which suggests that their Tipad is their real reward which they ﬁnally
receive thanks to the ode (¢v8° EpoTELVY ué)tm Ko Tolodde Tipol ek vicov Yopp o'cym'fc’cloyﬂ).

142 According to Nagy, the Acacidae are heroes connected to aic, and thus to fair allotment (Nagy 1980: 127). The word designates a meal

but its constitutive particularity is that it is one during which each participant receives his due (uoipa). Aaiic stems from the same root as the
one in the verbal theme 3cciouou ‘to distribute, Most interestingly, this theme is also connected to what warriors do par excellence: Séic. U
orientation prise par le theme Suilw depuis Hom. dans la pocsie: il s’agit de transpercer, de massacrer, etc. (Chantraine sz Saioum). IfNagy’s
interpretation is correct, it appears then that distribution” and ‘war are the deﬁning attributes of the Acacidae, and that eonsequentiy the
episocle of the émhwv xplowgis to be understood in terms of the disruption of what pertains to the theme of Saioum.

15 Hde VIIT 122,

144 The o'mpoeiwon are la fine fleur, le premier choix, le « dessus du panier ». L'emploi de ce mot est bien attesté dans les textes lictéraires et
e’pigraphiques. Il peut de’signer un objet réellement preleve' sur le butin. Mais il peut aussi qualiﬁer une offrande queleonque substituée aux
véritables prémices’ (Amandry 1998: 83).

1 [t must be noted however that the expression is often used in archaic dedicarive formulae (Lazzarini 1976).
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the distribution of spoils after Salamis (from VIII 121 to 122).14¢ In fact, in Paean 6, which offers another
variation on the myth of Neoptolemus’ death,'¥” no mention is made about spoils coming from Troy that
Neoptolemus takes to Delphi.148 Furthermore, this detail is in itself racher odd: Neoptolemus has been
king of Molossia for several years before he goes to Delphi (and Pindar gives us an account of his long
peregrinations), and, in the usual version of the myth, he travels there in order to inquire about his vbaTOC.
Morcover, no Greek epic hero has any reason whatsoever to make a dedication to Delphian Apollo with
spoils from Troy. Thanking the god for the victory at Troy does not make sense. Pindar also spcciﬁes that
Neoptolemus and his men reached Ephyra (eic E¢vpoay tkovro) before Molossia. The detail may seem
gratuitous, but makes a lot of sense in the context of the award of épiotein that took place after Salamis:
Ephyra is the old name of Corinth,'# and it so happens that the Greek allies gathered at the Isthmus (and
thus in Corinth) to distribute the spoils after Salamis.!>0 It thus follows that the allusion to the édxpofivie is

probably speciﬁcally designed todrawa parallel with contemporary events.

The theme of unfair distribution runs consistently through the first half of the poem.‘51 Note,
however, that the tone is rather comforting.152 In cach case, the dramatic repercussion of the unfair
distribution on its victim (ze. death) is minimised, and only has an effect in the short term. The injustice of
it ultimately causes Neoptolemus’ death, but this was bound to happen so that he would reside forever (1o
dowmév) beside Apollo and be honoured in celebrations and sacrifices. Similarly, Ajax dies as a

consequence of an unfair judgement, but in the end he is still awarded his share of Tipn:15?

146 lncidentally, tlﬁC VVOI'd is ahscnt FYOITI thC account Ol: thC aFtcrmath OF Plataca, although Ww¢ arc tOld about tliC award OF EhC dpwte”ma, El’lC

distribution of the spoils, and the dedication ofa part ofitto the Delphian Apollo in Hde IX 71-2, 81.

147 On the issue of distribution in the poem, sce Kurke 2005.

148 [n e 6, Neoptolemus is killed hy Apollo in retribution for killing Priam. A scholiast reports that the version of Neoptolemus’ myth, as
found in Newm. 7, supposedly corrects that of Pze 6, which is not very llattering for the hero and chus displcased the Aeginetans (}: Nem. 7:
150a). The anecdote has received grear attention from scholars, and is often used as an argument for the date of the poem (if the anecdote
were true, then Nezz. 7 has to follow Pae. 6). The story is probably an invention from the scholiast based on a reading of the last lines of Nez. 7.
Therefore, other reasons than this one probahly underlie the mention as well as the particular treatment of Neoptolemus’ myth in the poem.
[KJnowledge of the Sixth Pacan enriches but does not determine the interpretation of the Seventh Nemean' (Most 1985: 210).

19 Eumelos, fr. 15; Simonides, fr. 10 /EG

150 Hde. VIIT 123.

1510n the importance of the distribution oiispoils and award of the épioteia, sce Miller 2004: 29-62.
52 Froml 11 tol.58.

193] disagree here with Careys (1981) and Mosts (1985) interpretations. I do not think that Ajax is used as a negative example in the poem, as
a kind of anti—Neoptolemus. Their insistence on the irrelevance of riches diminishes the worth of the arms, and it is implied nowhere that
Ajax is deprived from his xhéoc. | agree with Kéhnken (1971: 61-8) on this point, for he shows that both myths in New. 7 respond to the
sequence Taten, Tod, Nachruhm!
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GO KOYOV Yorp EpyeTon 30
xow’ Aida, wéae d’ &Bém]‘tov
&v ol dowéovTa T ¢ yivetou
6 Bedg P pov abéel hoyov Telvaxdtwy
Boabowv [...] Nem. 7.30-3

This Tl[,u?l is in fact presented by Pindar as a superior reward to the arms themselves, for the arms
symbolically represent the material expression of the acknowledgement - and therefore of the reputation
— granted by men’s judgement.!> This constitutes an ephemeral reward, since one may only possess the
prize for the duration of oncs life. ‘Real’ tws, on the other hand, is not awarded by men, but by gods after
onc’s death. It implies that it consists in being remembered forever in songs,lSS which preciseiy mirrors
whatis said in lines 14-7.

Therefore, Achilles arms or the actual prize!>6 the Acginetans should have received for their
aproteio do not matter in reality, for what is ultimately important is to be immortalised in songs.!7 Pindar

states tl’liS unambiguously at tl’lC end OFNCOPtOlchS, exemp/um:

154] take dt&')m]'rov 1ol dokéovte, to mean men without and with repute’. The concept inherent to Bo'gtx is that it is the opinion of the majority.

155 In VIII 123-4, Herodotus insists on the gogia of Themistocles. He is said to be the cleverest man in Greece (rodov EXjvov codérratog
GV TGO THV ENade), by virtue of which he is unanimousiy voted second best for the award of the GpLoTELeL after Salamis. After the failure to
atribute the firse prize, Themistocles decides to goto Sparta to reccive the honours granted by his prize. He is well received there, and his
godle is again highlighted hy Herodotus, who expiains that the Lacedaemonians oniy crown him for his UO(P[OL and 352167}1@. In Nem. 7, codiais
also what allows Odysseus to win Achilles arms. The exemp/um of Odysseus, which ineidentaily occurs shortiy before the story of Ajax in the
poem, appears to mirror the ﬁgure of Themistocles and, through him, Athens. As a matter of fact, peopie cannot distinguish the truth
(o’t)w’]eetot) anymore because of Odysseus’ oodia, just as Themistocles oodin might have concealed, beneath seducing words, Aegina’s prowess
at Salamis. A few lines before, however, Pindar writes that Odysseus Aéyos has been inflated because of the appeal of Homer's poctry. This is
considered hy SOME COMMENTALOrs to present a small discrepaney, since Pindar insists throughout his ode on the connection between truth
and poctry, stating that oniy poctry offers permanent (and well deserved) 7). However, a heros 'Xéyog is not directiy connected to his ©héoc,
and consequentiy neither to his T, as the poct makes clear in New. 7.36-7. In fact, the appeal to Homers poctry operates at a compieteiy
different level than the capacity of Pindar’s poctry to grant ihéoc. Nevertheless, the phrasing used in the case of Odysseus deserves further
attention. (On the question, see Carey 1981: 144-7; Currie 2005: 313-15, for instance). Homer's words — supposedly the Odyssey, given the
context — have not contributed to increasing the heros worth, but rather the extent of what he has suffered. Ineidentaily, this pamlieis one
important aspect of the rhetoric depioyed in the Athenians self-representation of their part during the Persian Wars, for they depieted
themselves both as those who suftered most (since the Persians ravaged their eity), and as those who saved Greece.

156 [ a material prize, a icépgo;i Lines 19-20 cieariy allude to the little importance one should give to KépBog. Lines 61-4 are also expiicit on the
subjeet: the saiai‘y (uloeég) Thearion receives, which notmaiiy impiics amarterial reward, is true fame (’Ti/’]wuov 1AE0C).

157 This is what ©\éo¢ consists of.
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ov «l/ef)&g O UBPTUG EPYIOLTLY ETITTOTEL,
Alywa, Teayy Aibg T’ éx-
Yovwv. Gpamb powo'b\ "elmely 50
doevvorts apetei 536V xkuploy Ay
oikofey.1> Nem 7.49-52

The direct address to Aegina,' and the fact that the subject scamlessly moves from the specific case of
Neoptolemus in the preceding lines to that of all of Aegina’s descendants (te@v éxyévwv), again allows one
to drawa parallel between the Acacidae and the Aeginetans. In fact, both stories in Nemean 7 appear to be
used as mythological exempla mirroring the situation of the Aeginetans. The story of the émhwv xpio
engages with the award of the apiotein itself, while the myth about Neoptolemus (in particular the fact
that he brings the éxpofivie: from Troy to Delphi) mirrors the greater prize Delphian Apollo asked from
the Aeginctans for their o’cplm'eiot;léo a prize of which thcy had, in reality, been deprivcd, as may be inferred
from Herodotus' account. All of this consequently indicates that the account of Ajaxs death has been
shaped in relation to these events. Moreover, it provides a framework to account for the subdle differences
we find in the three accounts of his death. As we shall see, each of them is aptly moulded to respond to a
particular set of preoccupations in relation to contemporary events, which means that the small variations
we brought out become highly significant when they are interpreted with each ode’s specific context in
mind.

Before proceeding to the analysis of the next poem, | would like to discuss the date of Nemean 7,
as the compelling parallel that can be drawn between the two myths of the poem and the issue relating to
the award of the opLoTELD after Salamis brings new arguments as to the question. If one accepts this
reading, it necessarily follows that the poem was composed shortly after the Second Persian War (ze. in
479 or shortly after). This date is in fact further supported by other elements of the poem that I would like

to bring forward.

158 Here, I follow a different punctuation than what is printed by Race (78), altllough he nonetheless notes the alternative. [ underscand tegyv
Aibet écybvny as the complemenr of Epyuaoty

159 Acginais also speeiﬁcally named just before the mention of the Aeginetans’ prowess at Salamis in Zsthm. 5.43-5.
160 Hde. VIII 122.
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First of all, it seems reasonable to infer that the poem was composed before Aegina’s decline, for it
is made clear throughout that Thearion and his son Sogenes are very prosperous. 161 Moreover, contrary to
O/)/mpz’om 8 and Pyt/azkm 8, which were composed for victories in 460 and in 446 respectively, there is no
allusion or inference that something bad happened or may happen to Aegina, as Pindar’s wish that the
wéhig should see brighter days and prosper again (OL 8.84-8), or be saved by the Acacidae (Pyzh. 8.97-100)
indicates. A date preceding the late 470s would thus appear to be preferable.

A further argument may be drawn from the incorrect date given for the poem in the inscriptio of
the scholia. Sogenes is said to have won at the pentathlon in the fourteenth Nemead.!¢2 If Eusebius is
correct in placing the first Nemead in the third year of the fifty—third Olympiad, the two victories would
then respectively date from 542 and 540. This is certainly impossil)le, but the mistake is hard to explain
through textual corruption, as the number pr'mugsxo/m]v is written in full letters.!¢3 In these conditions,
some logical reason instead of a palaeographical one must be the cause of the error. If a misreading of the
original dates or their alteration through textual transmission are to be excluded (unless we posit, like
Hermann, a stage in the transmission in which the date was written in numhers), then the most likely
scenario is that the victory of Sogenes from Aegina in the 14th Nemead was mentioned in the list of
Nemean victors contained in the Nemeonikai, except that this Sogenes was not the one praised in Nemean
7. This other Sogenes would thus be the victor’s grandfather. In terms of date, this solution works quite
well: if we assume that one generation should count for 30 years, as Heraclitus says, it means that our

poem should have been composed some sixty years after 540, which is to say around 480,164

Since Pindar makes no mention of a specific victory in Nemean 7,165 it is tempting to speculate
P y pungto sp

that in reality the name of the young Sogenes never appeared in the Nemean victors list, contrary to that

Of l'liS grandfather, WlliCl’l later caused tl'lC scholiast’s COHﬁlSiOl’l between thC two. In any casc, tllC lack Of

161 For instance, Thearion, is said to be prosperous at 1I. 58-9. Furthermore, that can be implied from the good fortune Pindar hopes to see

remain with them until the end in 1. 98-101, when Pindar wishes a settled life to Thearion and Sogenes (which is a sensible wish if the date is
479).
162 See above: 109n133. The D scholia transmit the twenty—lburth Nemead rather than the fourteenth.

163 Since the date given by the scholiast is before Pindars birth, it is undoubtedly a mistake which must have an explanation. Hermann

speculated that the date might have been written in numbers in the oldest manuscripts and thus conjectured that a textual corruption
happened before it was converted to letters. Therefore, he suggested to read v&’ (54) instead of 1’ (14) for the date of the victory, and vy’ (53)
instead of ly’ (13), for the date of the introduction of the wévrafhov into the program of the Nemean Games (Gaspar 1900: 39).

164 Both Sogenes would have won at around the same age since both would have competed in the moi¢ category.

165 There is a reference to Nemea not to a specil’ic victory.
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reference in the poem to athletic endeavour is puzzling. All we hear is that Sogenes distinguishes himself
among, pentathletes through his excellence (l. 7).166 Moreover, if the start of the poem seems to be typical
ofan epz'm'cz'on,l(’7 the lines following Sogenes’ praise are particularly appropriate to a martial context:

o peydhon yap hial
TKOTOY TOMY Dpvery EyovTt debuevar
gpyols Ot xohoig égomTpov loauey vt gUv TpdTa,
el Mvotpo aUVOLE EKOLTL llnapo’qmwcog 15
ebprre drmorvo by Bwy
KAUTOLG Eménv dotdetc. 168 Nem7.12-6

The pieyo’cltocl ahxoi and the Epye Kohd, point in this direction, especially since this passage serves as an
introduction to the exemp/um of Ajax. The word po’xeol seems to require interpretation as the toils that one
suffers on the battlefield, rather than those from training and competing which are self—imposed,lé9 A
similar absence of concern for the expected athletic victory can be noted in two other poems from our
corpus: Isthmian 5 (480) and Isthmian 8 (478). It may not be a mere coincidence that the poems fail to
provide any identifiable features of a speciﬁc victory, and even neglect to talk abour athletic games that
would date during the war. This could be a sign that during the war the games might not have taken place,
or that they were seriously disrupted, since the Persians did not observe the usual truce. 170 If this is right, it
tollows that Isthmian S, Nemean 7 (if my date is correct), and Lsthmian 8 might simply not refer to a recent

achletic victory. At any rate, the possibility that the Aeginetans would not have had the chance to compete

166 Moreover, in lines 58-60, it is Thearion who is praised for his fine deeds. Sogcncs is mentioned againin lines 70-6.

167 Lines 5-6 (o’womvéoy,ev > oby Bmovreg eml low: elpyel ¢ TOTUR Zvyéye’ étepoy ‘étepoc) are surprising though. What are the different restraints
men are exposed to,do they have to do with the fact that Sogenes is praised thanks to llithyia?

168 The use of the word gmowe in this a context is also striking. For instance, in the first part of the /liad, the term designates what Achilles
should receive in compensation for the unfairness of his trearment l)y Agamemnon (Elmer 2013: 84-5). Moreover, it is precisely in terms of
distribution of loot that Achilles has been wronged.

169 All of these words are ohviously found throughout Pindar’s odes in the context of athletic competitions. However, one should not forget
that they are not used literally, but as images borrowed from an epic or a war context. Thus, in this passage of Nem. 7, the high concentration
of expressions drawn from a martial vocal)ulary in only afewlines suggests that these expressions should prohably be taken literally here.

170 Obviously, the games might have still taken placc (so that the gods would be honoured as cxpcctcd), but the attendance must have been
reduced. Herodotus (VII 206 and VIIT 24-6) says that most of the Greceks attended the Olympic games during the batte of the
Thermopylae (and consequently also during that of the Artemision). This is hard to believe given the urgency of the situation. The story may
perhaps reflect an excuse given hy the Spartans for not sending more men. In any case, this is the only existing anecdote testifying that the
Olympic games continued to be held during the Second Persian War, and nothing is recorded about the Isthmian and Nemean games. As

for the Pythian games, they did not take place in those years, but before and shortly after the war (in 482 and 478).
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during the war should be kept in mind."”" All of this makes a date of ¢. 479 for Nemean 7 probable.
Moreover, this date has the advantage of leaving a convenient gap of time between each of the poems in

which the story of Ajax's suicide is rehearsed.!72

Isthmian 4

The next poem we shall discuss is Isthmian 4, dedicated to Melissos of Thebes. Although the ode does not
belong to the corpus of Acginetan poems, it should nonetheless be examined, for it features one of the
three accounts of Ajax’s death, and can therefore contribute, by means of contrast, to the overall argument
of PartIl.

Isthmian 4 is usually believed to have been composed shortly after Plataca. The poet mentions
four of Melissos’ relatives who lost their life on a single day because of the harsh snow of war’ (tpayeia
ndég modépoto | 17), some lines before the retelling of Ajaxs suicide. Since it is well-known that the
Thebans fought alongside the Persians at Plataea, it has been conjectured that the four Cleonymidae died

173

during this battle.!”> However, a recent paper has shown that they probably did not die on the battlefield,

71 The poem suggests that the poctic persona of Pindar writes while he stays at Thearion’s place on Aegina asa wpégsvo; (1. 66), but he is
oddly defensive (1. 49-51,11. 57-61). This may also support the date of 479, since his anxiety could then be explained by the fact thatitis nota
very good time to be a Theban amongst other Greceks: Boeotia has been invaded l)y the Persians and Thebes is on their side. It is possible that
Pindar could not easily go back to Thebes at the time (or that he did not want to medise and took, therefore, refuge on Aegina during the
war?). In these conditions, some people could have been suspicious of him. This would explain, for instance, why the poem (and the khéog
ETTUWOY it bestows on Thearion) is presented as the due reward for good men (noticpopog > o’w/aceoim puo@‘og oltog L. 64), instead of the
y.oxedw dmove, we usually find in achletic contexts. Therefore it seems that it is Thearion’s possible welcorning of Pindar, even though he was a
Theban, that creates the occasion of the poem, rather than athletic prowess anda particular victory at the games. Furthermore, this passage
comes straight after the line in which Pindar cmphatically says thatheisa guest (Ee'wég el 1. 61). Zéwiae is stressed throughout the second part
of the poem (161, 66, 86), which follows the two myths. Moreover, Pindar sounds particularly personal and defensive in some passages of the
ode which are unusually long (1.61-9,102-106). The fact thac he attempts to justify himself SUgEests a contextin which his situation might be
precarious, thereby rnaking the date of ¢ 479 an appealing possibility.

172 Consequently, it could be inferred from this interpretation that Pindar resided in Aegina during the war, and wrote poems for his hosts
despite the interruption of the games. This might explain the stronger focus of some odes on the contemporary political context than that of
more typical emwiio. Race notes that ‘what is remarkable is that such a long, complex, and beauriful poem lie. Nem. 7] should have been
written for a boy athlete (70); chis is odd indeed, though it may potentially be less so if we consider that the poem is not a (proper’ cpinician
ode (ie. an ode written émi viw?];), but only uses the conventions of the genrein order to thank Thearion and to pay tribute to the Euxenidac’s
hospitality. This would also explain why Thearion is celebrated as much as his son Sogenes in the poem. Furthermore, the designation
¢mwiiaov is late, and can be misleading, given that not all the odes categorised as ¢mvbic are achleric (for instance, Nem. 11, Pyth. 2, Bacch. fr
20c. ). These are normally considered to be éyxama. This is how Athenacus (X 33 [=573F]) refers to O/ 13. See Hornblower 2004: 18;
Currie 2005: 344-5; Budelmann 2012: 176-80. Interestingly, Currie (2005: 316-7) sees elements that are typical of an encomium precisely in
Nemean7 (. 64-74).

173 Isthm. 4154 See Willeock 1995: 75. Privitera (1982: 175) expresses uncertainty abour the identification of the battle with Plataca, but
nonetheless states that the view is almost Opinio Communis.
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but rather in the aftermath of Thebes’ defeat.!” The Thebans, besieged by the Greek alliance at the end of
the war, were forced to surrender their foremost citizens, who had embraced the Persians’ cause; they did
so, and were put to death without a trial.'> The argument is compelling, and 1 adopt it in the
interpretation that follows. As we shall see, it also has the advantage of making the myth of Ajax’s death
more pertinent to the poem as well as of accounting for its specific retelling,

The main theme dcvclopcd in Isthmian 4 revolves around the conception of ‘victory as
compensation for losses in other spheres of life’;76 Accordingly, it aims at re-establishing the former
prestige of the Clconymidac, which probably grcatly suffered from the consequences of their alliance with
the Persians, since it resulted in their defeat at Plataca, and the premature death of four adult males in the
family.!”” Consequently, the myth of Ajax’s suicide is manifestly designed to exemplify how rehabilitation
can be achieved through poetry. Its retelling, in Isthmian 4, focuses on two points: (i) Ajax’s death and the
responsibility that all the Greeks bear for it (i) the recovery of Ajax's reputation through poetry.

Let us examine th€ ﬁl’St part OfthC myth:

() loTe pay 35b
Alavrog ahxowy dotviov, oy ovrin
£V VUKTL TGOV TIEPL 6 QuLTYAVY UOURY Exel 36b
Taideaory ENdvay 8aot Tpotorvd” efav. Isthm. 4.35b-7

Pindar remains curiously evasive concerning the circumstances that led Ajax to commit suicide, and no
mention is made of the arms, of the trial, nor of Odysseus. By contrast, particular emphasis is put on the
suicide itself, as we are even told when it happened. Moreover, the fact that the Greeks are exclusively
blamed for what happened is rather unexpected. Traditionally itis Athena, Odysseus, or the Atreidae who
are held responsihle.”8 Furthermore, to refer to the Greeks, Pindar uses a formulation that is slightly off-

mark in so far as it appears to be more speciﬁc than it needs to. As a matter of fact, ”E)\)queg is used

174 See Bockshcrgcr 2009: 98-102. The argument is based, amongst other things, on the fact that the four Ciconymidac died, despite finding
favour with bronze Ares (1. 15). By contrast, at £s#hm. 7.25, Strepsiades, who died in battle, is described as someone ‘whom bronze Ares made
acquainted with his dcstiny’ (Xo&mo‘m; ® T6TUOY pEv Aprg épielgev).

175 Hde. IX 86-8.

176 Bocke 2007: 165. This is a Pindaric topos: ¢f Isthm. 1.32-40; Pyth. 5.5-11; OL 12 sthm. 7.

177 Jeffrey 2000: 190; pace Privicera (1982: 176) who thinks that the new victory only compensates the Cleomnymidac’s past defeats at the
games.

178 The Aavoot are mentioned in New. 8.6, but Pindar does not hold them responsible (or at least not directly) for Ajaxs deach. Rather, he
criticises their ungratefulness,
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anachronistically in the context of the Trojan War, since in the Homeric poems, it is the name of a
Thessalian tribe which only appears once in the Catalogue of Ships. Only from the fifch century onwards
does the word refer to the Greeks as a group (opposed to the BépBapor). This use is probably to be linked
with the Second Persian War, as may be inferred from the Persae and the Histories.'7? But this is not all,
these "EXnves are also qualified in a manner that seems rather unnecessary: Pindar blames all the Greeks
that went to Troy (400t Tpgavd™ &forv). But on what other Greeks than those who were at Troy could he
put the responsibility for what happened to Ajax?

The particular choice of words in the sentence becomes signiﬁcant, however, if one interprets
Ajaxs death as a metaphor designed to address the events that happened to the Cleonymidac in the
aftermath of Plataca. ‘All the Greeks who came to Troy would thus be a manner to refer to the Greek
alliance. Hence, the choice of the word "E)Ququg (it was the usual word dcsignating the Greek alliance in
the fifth century) and of the expression 8ot Tpgovd €Bav (those who are to blame are the Greeks who
went to Troy; that is the Greeks who fought against the Persians) would serve to make the analogy
conspicuous. Furthermore, the expression Eldvay naideg echoes that used by Odysseus in the Nexvio
(mondeg Tpwawv) to refer to the judges that awarded him Achilles” arms.!$0 Alluding to the Odyssey seems to
be a way for Pindar to discreetly remind his audience that those who are to blame were supposed to be
judgcs. Not the judgcs of a prizc, but those whose rcsponsibility was to givc a fair trial to the Thebans,
instead of allowing them to be killed in defiance of the common laws of the Greeks.

"There may alsobea parallclism between Ajax’s suicide, and the manner in which the Thebans were
executed. Thebans who had been surrendered to the Greek alliance may have been given the option of
dying by their own hand, which would make Ajaxs story all the more pertinent. Suicide under
compulsion would then be a means to avoid pollution. Moreover, in Isthmian 4, Pindar puts emphasis on
Ajax’s &hx, as his suicide is recounted in metaphorical terms (he cuts his ¢x#). This not only facilitates

the analogy (each of the four Thebans would then have cut his d)tmf] like Ajax), but this noun may also

179 Aesch. Pers. 402. ”E)waeg is used throughout the Histories of which the subjcct is prccisely the confrontation between the Greeks and the
Persians that culminates wich the Persian Wars. Thucydidcs (I 3) notes that the term Hellenes is not used by Homer and that it dcsignates the
Greceks (by contrast to the rest of the world) when thcy engageina collective action as a distinct group. The Second Persian War providcs the
ideal set of circumstances in which they would be called so.

1807.543-64.
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81 gince it prcciscly consists in a type of

spcciﬁcally refer to the fact that thcy were not put to flight,
strcngth that prevents a hero from withdrawing from the battlefield, even at the cost of his life.!82
Furthermore, this interpretation would also explain the omission of the trial and of the arms, for it
becomes less pcrtinent in a poem addressed to a non—Acginetan audience. 183 Finally, the imagc of the

earth blossoming Wltl'l er roscs aﬁcr winter may also connect tllC fOlll‘ Cleonymidae to Ajax:

YV o' ad WETOL YEWLEPLOV motklha Y Zéqmv 18
X@c‘ov WTEe QOLVIKEOLTLY é’wev]aw péBOlg

Soupdvwy Bovhaic. Lsthm. 4.18-9
The roses are probably red because they sprung from their blood which had been spilled on the carth,
thereby mirroring the hyacinth that sprouted from Ajaxs blood.!84
The second part of the myth focuses on how Homer exalted the heros éper#, which is meant to
exemplify how Pindar in turn can restore the i of the Cleonymidae, by enabling the gpet? its members
displayed at Plataca to be remembered:!$5  In this manner, Pindar casts himself in the role of a new

Homer: 186

8" Opmpds Tor tetipa-
xev o &v@po’mwv, o¢ ovTod 37
ooy spdwang dpetiry ke pafoov Edpaaey

Beomeainy éméwy hormoic &eépew. Isthm. 4.37-9

The variation on the cause of Ajax’s downfall, cherefore, gains its full signiﬁcancc. The blindness of men,
which is the reason evoked in Newean 7 to explain Ajax’s fall, is not mentioned in Isthmian 4, but it is now

0y (which keeps shifting in one’s lifetime) that s the root of the heros demise:

181 Hde. IX 68.

182 There is no alké, when there is llight, and the opposite of flight, as rcpi‘cscnted by alke, can mean standing firm, or continuing to ﬁght, but
in any case not caving in to the enemy’ (Collins 1998: 68).

183 ]t is most relevant in the context of the award of the GpLOTELL after Salamis.

184 Fr 45, Intcrcstingly, the expression vtcp‘ag ﬂo)xépioto has only one known parallcl in P 243,and it is pronounccd by Ajax during the ﬁght over

Patroclus body.

%5 This obviously also works for the Ty that Melissos deserves for his own victory. We hear from Herodotus that the Thebans, even though
they were on the Persians’side, fought valiancly (Hde. 1X 67-9).

186 | take Homer, in this passage, to refer to the poct of the lliad and the O&/]s,rqy only. Accordingly, [ hold that if Homer has raised the fallen

hero with his verses, it is prcciscly because he prcscntcd him in his best light (unlike poems like the Ac't/][o[/z's and the Zias Parva), since he
ignoring his suicide and madness, in which the story features. Ficch (1924), Burkert (1987: 46), Vallozza (1989), amongst others, think that
for Pindar ‘Homer refers to epic poctry in general, and thus that Zsthm. 4.37-9 alludes to the material of the Aethigpis. 1 fail to see why it must
be the case. Pindar mentions Homer twice besides the reference in Zshm. 4 (Pyth. 4 277: Nem. 7.21), and once the Homeridae (New. 2.1). In
Pyth. 42771 he appears to be hinting at the 7. O 277 (Wilamowitz 1884: 352; Burkert 1987: 44, 58 n10; pace Most 1990: 48), while in Nez7
he unambiguously alludes to the poct of the Odyssey. See Nisctich 1989:9-11; Burgess 2001: 130-1.
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TOV ATEPATWY YoLp Gy VWTOL TLwTL, 30
(oTv o’ dqw’weux TUY 0L KOLL UOLPVOLLEVWY,

TpLY Téhog gxpov icéaBou:

TV TE Yep Kol TaV S1dot:

KoL KPETTOV’ o’LvSp&)v Yeypdvwy

todahe Téy VoL KOTOUAPVEIT . Isthm. 430-4.

Greed, lies, and Odysscus are not mentioned either in the context of Isthmian 4, which again is cspccially
relevant in a context where Athens is not more at fault than the other Greeks. In fact, Herodotus says that
the Spartans were behind the Thebans™ execution, and not Themistocles or any other Athenians. Pindar
certainly implies that the Greek alliance is to blame for what happened. He does not deny that the
Thebans were on the wrong side of the war, but he defends his fellow countrymen by cxplaining that it was

only the circumstances (Tﬁxm) which placcd the Thebans on the losing side.
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AJAX IN AEGINA IN THE EARLY YEARS OF THE
PENTAECOETIA

(EARLY 4705-457)

Nemean 4

In Nemean 4, Ajax is only named in passing in the extended list of the Acacidac that the poct rehearses
along with the lands they rule over."¥” Accordingly, it is manifest that the hero is only mentioned gua
Acacid, and therefore his presence in the poem should be interpreted in relation to the other members of
his family. The poem provides little evidence for dating, apart from the mention of Melesias, the Achenian
trainer named in Olympian 8 (460 BCE) and Nemean 6;'8% who probably should be identified with the
father of Thucydides (the politician and opponent of Pericles in the 440s).% Since we may infer from
Olympian 8 that he already had a long carcer by 460 BCE,'?0 a date sometime in the 470s seems likely.

Accordingly, Nemean 4 would then have been composed in the aftermath of Salamis and Plataca.
Furthermore, this context would help explain why Pindar pays homage both to the victor's dead father (I1.
13-4) and uncle (Il 80-6), while the grandfather is apparently still alive.!' Isthmian 5 and 8, which
undoubtedly were composed shortly after the war, also honour a deceased family member alongside the
victor.192

The passage rehearsing a list of the Acacidae and of the territory they are connected to reads as

follows:

sEbdouve, Yhkeio, ko 60 atbtiicat, dSpuryé,

Avdig abv appovia péhog Tedrhnuévoy

%7 The list includes Teucer in Cyprus, Ajax in Salamis, Achilles in the Euxine, Thetis in Phthia, Neoptolemus from Dodona to the Téviov
wépov (1.53). Peleus takes Tolcos, while Telamon sacks Troy.

133 Tn O/ 8, Melesias, who is also mentioned in Nezz. 6, is praised for the 30th crown won by one of his pupils. We can, therefore, assume that
he alrcady hada long career behind him by 460. Conscqucntly, Nem. 4is likely to have been composcd before this time (Henry 2005: 23).

18 \X/adc—Gcry (1932). The identification rests on a Fragmcnt by Androtion (Fg}’]‘]ﬁ[ 324), which is the only source transmitting Thucydidcs’
patronymic.

1% On Melesias, see Figueira 1993: 205-6.

91 Unless one accepts Boeckh’s emendation of the text at . 90. The allusion to the twelve heroes who died while ﬁghting Alcyoncus
alongsidc Heracles and Telamon in lines 25-31 may suggest a death in battle, and would tie in well with the Cmphasis that is put, in the
Following lines, on the inescapability of loss at war with the gnomic expression (PéZOVTO/L Tuieet Bl Foucev. Furthermore, Telamon is described
as the hero who destroyed Troy with Heracles, which may perhaps hincac the Persian Wars (11. 25-6) .

192 See above: p. 92.
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Oiverva te ket Kompw, #v0a Tevxpog amapyEt

6 Tehapwniddog: drip

Al Xohotv’ Eyer ortpoay:

v 0" Evketve mehdyer doevvay Aythedg

vagov ©érig Ot xpotel

OBig- Neomtéhenos 8 Ameipw diampuoiy,

BouBstan 6 mpaves Eoyol kartdicatvron

Awdcivadey dpyduevor mpog Toviov mépov. Nem. 4.45-54.

The list is rather surprising. It frustrates expectations, since one would expect a myth explaining why the
two brothers rule two different places named Salamis (Salamis in the Saronic Gulf and Cyprian Salamis)
after the account of Telamon's deeds and the subsequent mention of Ajax and Teucer.!”> Morcover, the
addition of Thetis to the cataloguc sits rather oddly: no extant tradition makes her the ruler of Phthia, and
she is not an Acacid."* It is true that Achilles comes from Phthia, but, in the Zliad, the goddess went back
to Nereus, her father, after she left Peleus. It is Peleus who is waiting for his son in his palace (just as
Telamon waits for Ajax and Teucer in Salamis). Achilles is situated in the Euxine. This conforms to non-
Homeric traditions in which it was recounted that Thetis had brought the dead Achilles to Leuke,!s the
cquivalent of the Isle of the Blessed. A real island in the Black Sea was identified and conflated with the
mythical place.!%¢ Neoptolemus’ entry also presents some difficulty. His kingdom comprises the whole of
Epirus, while he is only supposed to rule over Molossia — a district of this region (Nemean 7.36-40; Pacan
6.109).”” Morcover, it should be his sons rather than himself who are meant to be connected to Epirus.
Ncoptolcmus lives in Scriphus before going to Troy, then settles in Molossia for a short time because he
cannot find his way home. Shortly thereafter, he travels to Delphi and is killed there (since he is destined to
reside in this placc asa cultic hero).

All of this indicate that the catalogue is probably not decorative, but aims at delineating a specific

territory.!”8 The question is why it is so. Kurke and others after her understand the list as a mctaphorical

193 Henry 2005: 24.
194 [t must be noted that a placc near Phehia was apparcntly called Thetideion (Eur. Andyr. 19-20), bur this does not changc the fact that it is
Peleus who should normally rule over Phehia (72 A 155). On Thetidcion, ¢f Allan 2000: 49. Otherwise, she ruled over Cape Sepia with her

sisters (Hde. VII 191).
1% Proclus (summary of the Aezhiopis, Il 199-200).
19 Burgess 2001: 164-5.

197 The kings of Molossia, who claimed descent from Neoptolemus son, Molossus, were powerful in the fifth century. For instance, they
managed to take control of Dodona from the Thesprotes, another tribe from Epirus: (Z4CP: 338-40).

198 Pace Burnete 2005: 26, 128. She is right to note, however, that the Acginctans apparcntly never used their primacy over the Acacidae to

SCCI( CODUOI over tl’lCSC rcgions.
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peregrination ultimately leads to the victor's return home, a sort of véatoc. '%? But this interpretation fails
to account for the problems in the list that are mentioned above. 200 If we combine all of the Aeacid lands
together, we obrtain a territory that strecches as shown in FIGURE 29. This territory bears striking
similarities with that covered by the Delian league. The league, being an unprecedented novelty, probably
was present in the minds of people at the time Pindar composed Nemean 4, thereby lending itself naturally
to comparison. In fact, the territory obtained when drawing the surface delincated by the surprising
entries — that is those of Teucer, Thetis, Achilles, and Neoptolemus — shows that these entries are prol)ably
designed so as to cover a territory corresponding broadly to that of the Delian league.

IfTam right to argue that the list is meant to recall the Delian league, we need to understand Why
it may be so. Drawing a comparison has two potential effects. It either highlights the differences between
the two objects being compared or emphasises their similarities. Accordingly, we need to determine

whether the comparison between the territories held hy the Acacids and those controlled by the Delian

NG A
d !?Achilles " island)

Pontus Euxinus

FIGURE 29

199 Kurke 1991: 38, 45.

200 Fearn (2010: 199-201) notes the problem with regard to Neoptolemus' territory, but interprets it as a sign of rivalry between the different
aristocratic clans on Acgina. | fail to sce ‘competitive oligarchic politics among the members of the Acginetan clite in the Acginetan odes.
Seep.79nlé6.
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league is meant to create distance (and thus antagonism) or proximity (and thus reconciliation) between
the COmPﬂVdﬂdﬂ.

Several elements internal to the poem support the second option. Firstly, it must be noted that
the concept of ‘generations’ is one of the main themes around which the poem revolves.2%! In addition to
the victor, Pindar praises the dead father and uncle, as well as his grandfather. Similarly, the catalogue of
the Acacidae presents the successive generations of this family of heroes. Moreover, although much
attention is paid to Telamon and Peleus, neither of them is named as the ruler of a tcrritory: only the
Acacidae of the subsequent generations and Thetis, whom I understand here to be representing a wife
more than a goddess, are described in this way. This is noteworthy in a poem in which the victor’s father
and uncle have passed away.

The second reason that leads me think that the list sugoests that Aegina should participate in the
Delian league (not asa Tté)ug constrained to pay an expensive tribute, but as a major actor, since there is no
hierarchy between the different members of the Aeacidae) is the fact that the grand—father, Euphanes,
whom Pindar enjoins to praise the Athenian trainer Melesias may himself originate from Athens, or at
least have some connections with the wéAic. The LGPN indicates that his name is only attested in Athens
and in Prospalta, one of the demes of the qw)w] Acamantis, in the fifth century.?”2 Morcover, Euphanes is
the maternal grand—father of the victor, and appears to have been on very good terms with Melesias, as
Pindar affirms that he would be great at praising him in a poem.2% Finally, it must also be noted that in the
Gorgiﬂs, Socrates mentions Aeacus to his interlocutor, Callicles, who bears the same name as the victor's
uncle, and Olympiodorus, a neoplatonist commentator from the sixth century AD, explains that Socrates

does so because Callicles is Aeginetan.zo4

201 L 93(

202 1. Ag XVI1 831 (ffth or fourth century BCE, Athens) 2.1G 112 11498 (fifth or fourth century BCE, Athens) 3. /G 2 305, 6; /G 306,23, /G
307,47;1G 329, 4;1G 330,17, 1G' 331, 34: /G 370, 25; = PA 6026 (417/16 BCE, Prospalta) 4. /G 13 1190, 27; = PA 6016 (ca 411 BCE, Athens) 5.
SEGLIL60, 39 (ca 411 BCE Athens, Erechtheis tribe).

203 Euphanes is only called TPOTATWP in 1. 89, but it is explained, in X Nem. 4.144b, thac he can only be the marternal grand—father, since he is
explicitly connected to Timasarchus  maternal uncle rather than to his father who is praised in another section of the poem (Henry 2007: 47).

204 Olympiodorus, Commentary on Plato’s Gorogias 50. 14. Jackson eral. (1998: 322) do note that the name Callicles appears in New. 4.
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Nemean 3, Nemean 6,and Olympian 8

Nemean 3, Nemean 6, and O/ympz’an 8 are among the latest poems Pindar composed for Acginctan
patrons, and by the same token among those dating closest to Acgina‘s defeat by Athens. What is
particularly interesting about them, as far as Ajax is concerned, is the fact that the hero is mentioned in
none of them, while the Aecacidae (and Telamon with them) still prominently teature. This probably
reflects the new balance of power that cmcrgcd after the Second Persian War, and pcrhaps the renaming
of onc of the Athenians’ duAai after Ajax2%5 As Figueira convincingly argues, Acgina was an independent
méic until it was subdued by Athens. It was neither part of the Delian nor of the Pcloponncsian lcagucs.206

Ethnicity - and therefore myth — sill playcd a major role in the constitution of such lcagucs, as
well as in the strcngth of alliances between wéhewc. The Acginctans who had put greater cmphasis on the
Achaean Acacidae as their forebears than on the Dorians should thus probably have felt more natural
aHinity with the Delian lcaguc. This lcaguc, moreover, had substantial naval power, and its military actions
were mainly situated in the East of mainland Greece, where Acgina’s main commercial interests lay. Thus,
becoming amember of such a lcaguc would have been quitc appcaling, were it not for Athens lcadcrship.
In 460 (the date of the victory Oé/mpian 8is cclcbrating) Acgina was in factin an alarming situation: after
several decades of mutual hostility which was manifested by constant — though intermittent — passive-
aggressive behaviour against one another, it had become incrcasingly unrealistic for the Acginctans to
believe thcy could rival and stand against Athens’ cxpanding navy any longcr. Moreover, thcy must
ccrtainly have been aware that their territory constituted a crucial strategic position for controlling the
Saronic Gulf. As war was on the verge of brcaking out, thcy probably understood that the Athenians had
an e¢ye on their wealth and must have been expecting to be attacked at any time.207 Conscqucntly, the only
hopc the Acginctans had of preserving their freedom was to be fully supportcd by the Pcloponncsian
lcaguc, as it followed from this system of alliance that if one of its Wé)xilg were under attack, all the others

would retaliate against the offender.

205 Parc I11: 1514F
206 Figucira 1993: 87-112 [= updated version of Figueira 1981b).

207 Cimon, who had influcntially supportcd the view that Achens should have a good rclationship with Sparta, was ostracised in 461.
Moreover, Mcgara joincd the Delian lcaguc in 460, and so defected from the Pcloponncsian lcaguc, thcrcby mal(ing it difficult for che
Pcloponncsian lcaguc to hcsicgc Athens.
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For this reason, it appears that the more Acgina felt threatened hy the growing hegemony of the
AbBnvaiwy épy, the more support from the ‘Doric” Peloponnesian league it sought. One of the most
efhicient ways to achieve such a goal was therefore to find and promote the narrative of Dorian Acgina 208
Panhellenic gatherings such as athletic competitions would thus provide an ideal occasion to spread the
idea of the Doric roots of Aegina. Consequently, it is prohably not a mere coincidence that the three
Aeginetan ¢mwixie that refer to a ‘Dorian Aegina’ happen to be preciseiy three of the four latest ones.
Furthermore, they all are poems from which Ajax is compieteiy absent.2 In O/)/mpzkm 8.30, the Dorians
are even presented as having been guardians of Aegina from as early asits origin:

Awpiel had Tognevopévay £ Aioicod 30
This is most odd, above all because it is impossible in terms of mythical chronology. According to the
Greceks conception of their past, the Dorians had invaded the Pcloponnese with the sons of Heracles, and
were consequently not supposed to have already reached mainland Greece at the time of Acacus.
Moreover, this problcm did not escape ancient scholiasts, who insist in the scholia to this line that Pindar
refers in reality to the Dorian population that settled on Aegina petée tov Aioxéy. 210

Therefore, hy branding itself as a Dorian city from the carliest times of its history, Aegina reached
out to Sparta and its allies, as an atcempt to show that they were ethnically connected. Dorian ethnicity
was a powerful cement among the members of the Peloponnesian league in the first part of the fifth
century. [t was taken very seriousiy, as the episode of the attack on Doris hy the Phoceans in 459 shows.2!!
Although the Lacaedemonians had been quite reluctant until then to be engaged in a conflict that could

potentially end up in a war against Athens,212

they nonetheless sent 1500 of their own hoplites to the
rescue of the inhabitants of Doris, on the grounds that they were Dorians, while it had only sent a force of

300 hoplitcs to break Aegina’s sicge the previous year. This intervention forced the Peloponncsian ieague

208 Afrer at least three decades of insistence on its Achaean roots through the Acacidae, (re—)estabiishing its Dorian identity was crucial for
Acgina in order to be perceived by both Sparta, and the Peloponnesian league, as a natural ally.

209 Nem. 3.3: Awpido virsov Abywory; Pyth. 8.18-20: 8¢ ebuevel vow Zevépxetov #dexto Kippabey totedovwuévoy vivv moig Mopvaoaide Awpiel Te
xwpe — here the kémos is Doric in as much as Acgina is defined by its Dorian ethnicity (Anderson 1994: 98; Gentili ez 4 1995: 569;
Prauscello 2012: 78). Ancient scholia, for once, do not link the allusion to ethnicity with musical mode (X Pyrh. 8: 29a); O/ 8.30: Awpiet haid
Toquevoutvery £ Alood. In New. S and Isthm. 8 the word is also used but it simply qualifies the ToBuéc, which is a Dorian place.

10X 0/ 8.37b,39a:1, 39b; X O 8.33-40 (Triclinius).
2 Thuce. 1107-8.

22De Ste. Croix 1972: 188.
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to directly confront the Athenians, since they were actively supporting their Phocaean allies. This resulted
in a victory for the Peloponnesian league at Tanagra in 458. It thus appears that the Aeginetans, after
decades of promoting their Achaecan hcritagc through the Acacidae at a Panhellenic level, failed to
convince their prospective allies about the legitimacy of its (re)-claimed Dorian ethnicity: they were

fOI’CCd to surrendcr to Athens only aycar after tl’lC Delian league's defeat at Tanagra.213

213 Tnterestingly, when the Corinthians try to convince their allies thac they should help the Potidacans (who were not members of the
o/ y y P

Lcaguc and lived far from the Pcloponncsc), thcy use the same kind of rhetoric: the Poctideans are Dorians who are bcing bcsicgcd by
lonians (Thuc. 1 124.1). On the question: Debnar 2001: 88.
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AJAX IN AEGINA AFTER ITS SUBJUGATION IN 457

Pythian 8

P)/thz'ﬂn 8 is the only extant émvixiov written for an Aeginetan patron which can be dated with confidence
after Acgina’s surrender to Athens. The victory, which probably was recorded in Aristotle’s Pythian victor
list, was won in 446 BCE, the same year the Tllirty Years Peace was signed.214 It is, incidentally, the only
Acginctan poem that does not recount a myth in which a member of the Acacidac features. Instead, the

mythical account is drawn from “Theban myth! It focuses on Amphiaraus and his son, the Entyovos

Alcmaeon to whom the victor is compared.
In the last strophe of the poem, Pindar nonetheless appeals to Aegina herself exhorting her to
send the Acacidae to the rescue of the Acginetans and free them again:?1>

A’l’ywa q;i)toz UOTED, é)tsveépog oTOMY
T Tévde kople Al ot kpéovrt abv Al
[ hei e xéryafp Tehapavi oovt” Aqulhet216 Pyrh.8.98-100

Ajax’s absence from the list is conspicuous, as one would expect him to be mentioned alongside
Acacus, Peleus, Telamon, and Achilles. This omission strikingly contrasts with the heros particular
prominence in the corpus of the Aeginetan odes, especially the earliest ones (he is exceptionally present in
the poems composed up to the early 470s). Given the importance the hero takes in the context of Aegina
and Athens rivalry, his unexpected absence from the list should probably be considered as highly
signiﬁcant, especially since the manner in which the list unfolds creates a strong impression that his name

will appear next2!” Furthermore, the frustration that the poem provokcs in failing to meet this

214On Aristotles list of Pythian victors: De Ste-Croix 1981: 69-70; Christesen 2007: 191, 375.
215 Nagy 2011:190.

216 Pysh 899-101.

17 Polinskaya (2013: 138) interprets Ajax’s absence as a sign that he had no cult on Acgina, unlike Acacus, Peleus, Telamon, and Achilles.
Althongll her remark has the meric of drawing attention to Ajaxs omission in the list, [ do not find the explanation very convincing,
especially given the pervasive presence of the hero in the Aeginetan odes. Furthermore, Wliy would Achilles receive a cult on the island and
not Ajax?
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expectation is enhanced by the fact that the poem ends at chis point. The void left at its end exacerbates

our final impression, for there is no new flow of words that can divert our minds from ic.2!8

In his account of the éxvpvtog Téhepog between Acgina and Athens, Herodotus mentions that
the Athenians were advised by a Delphic oracle to wait for thirty years, before building a TEpEVOS dedicated
to Acacus in the agora, and declaring war on the Aeginetans.219 He adds that the Athenians refused to
wait, even though they nonetheless built a TEUEVOG for Acacus. Herodotus testifies that the precinct existed
in his days, 22 as he clearly speaks about what he has himself witnessed.?! Scholarship is divided regarding
the date of the Téuwog’ construction, as any proposition largely depends on ones understanding of
Herodotus’ narrative of the GLKY|PUKTOG nélteyog. The central disagreement is on whether or not one should
take the oracle as a post-eventum invention (or reformulation). If the period of thirty years reflects
posteriori knowledge of the events, then one should consider the date of 460, and subtract 30 years to find
out when the Athenians received the oracle and started to build Acacus TEUEVOG. This leads us to the date
of 490.222

The other scenario does not take into account the oracle and its thirty—years period, but rather
puts the date of the consultation of the Pythia around 507 when the Thebans ask the Aeginetans for

support in their conflict against Acthens. In this case, it is argucd that this marks the start of the conflict

218 This absence cannot be explained metrically. Aty which scans cither as - - - (2 459; P 123) oras - - u (H 203; O 483, 674: ' 822), can fic

the metre.

29 Hde. V 89.2. Herodotus™ account of the war between Athens and Acgina (the éxipvkrog méheuos) is misleading and poses severe
difficulties. Andrewes (1936-7) is probably right to argue that the sequence of events does not start before 506 BCE, and he is followed by
Podlecki (1976) who identifies three periods in the conflict (500-490 ; 490-480 ; 480 and later). 22ce Hammond 1955: 406-11; Jefferey 1962..
Scealso Figueira 1985; 1988; 1993: 13-49, 36-60; Mikalson 2003: 23.

0 An inscribed Achenian tax law of 374/3 BCE (Agora 1 7557) found in 1986 indicates that the Aidxetov had been turned into a granary by
the end of the first quarter of the fourth century. This makes Thompson’s (1953: 43-6) tentative identification of the Aidaceiov with the éoyépa
next to the altar of the twelve gods on the Agora impossible. His suggestion was adopted by many scholars (\Wyclierley 1957: 48-9, 103-4;
Zunker 1988). Stroud (1998: 85-108), in his editio princeps of the inscription, convincingly situates it close to the Zholos, a location which is
supported by P Oxy. 2087. He identifies it with the Rectangular Peribolos’ that was previously thought to be the Helaea or a simple law court.
For a good summary of the question, ff Hall 2014: 89-92. Most interestingly, this Rectangular Peribolos, dating from ¢ 500 BCE, has
incidentally been built wich Aecginetan limestones (Thompson and Wycherley 1972: 62-5), and it looks similar to the Acginctan Aidxeiov,
from what we can tell from Pausanias” description (11 29.6). Finally, it must be noted that Pausanias seems to ignore the existence of the
Athenian Aidxeiov, which suggests that the TEUEVOS probably lost its sacred status when it was turned into a granary, althougli it would still be

called by its name.

21V 895, According to ancient testimonies, Herodotus was believed to have moved to Athens ¢ 447, (and therefore afeer Aegina became a
subject of the wéhic) and to have written the main part of his Histories there. According to the tliird—century historian Diyllus, he received ten
talents from the Achenians while he was living there. Eusebius reports that the moncy was given to him around 445 BCE.

22 Ieis arguable whether the date should be calculated from the start of the war between Athens and Acgina during the Pentecontaetia (460)
or from the date of Acginas surrender (457).
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between Acgina and Athens. Since this conflict happens to be called an éxpuxrog méhepog, I am more
inclined to date its start in the wake of Marathon, espeeially as Aegina’s support of Thebes seems too
formal a start for a war whose characteristic is to be dm’] pUKTOS. Moreover, 490 ties strikingly well into one
of the arguments developed in this chapter, namely the Athenians’ active interest in the Acacidae from
around the time of the battle of Marathon onwards.??? It follows that the introduction of Acacus in
Athens was probably part of the measures taken by the Athenians to appropriate the Acacidac during the
pcriod, no matter which date one allocates to the construction of the Aidxeov.

The fact that the growing threat Athens comes to represent for Aegina is simultancous with Aj axs
absence from the last poems written hy Pindar for Aeginetan patrons — especially the last lines of P)/thzkm
8 — is unlikely to be due to chance.22* On the contrary, it reflects in a remarkable manner how the
portrayal of Ajax — and to a lesser extent that of the other Acacidae — was influenced in the first part of the
fifth century hy the Aegineto—Athenian conflict, as the hero functioned during these decades as the

repository of the tensions created by the hostility both no')tag bore towards one another.

Nemean 8

Nemean 8 is the last poem I will examine. The central myth of the ode focuses on Ajax's death, and is
indeed the third and most extensive account of it. Similarly to the other Nemean poems, the date of the
poem is unknown. Nevertheless, the poem appears to have been written at a time when Athens and
Sparta had emerged as the two dominant powers in Greece, since both méAei¢ are mentioned together in
the poem as the two places that fostered the best heroes (among all of those who would come to Aegina in
order to consult Aecacus).?® Therefore, it probably was composed at least some years after the
establishment of the Delian league in 478 BCE. Besides this, Pindar casts himself as a suppliant begging
Acacus for protection on behalf of the Aeginetans in the following lines, before adcling that prosperity

lasts longer with the assistance of a god.226 This hints at a context in which Acgina is in serious difﬁculty,

223 See Parc I11: 163fE
24 fact, the presence of the Acacidae appears to adopt a similar but less dramatic tendency. New. 6 only devotes a few lines to Achilles; the
myth of O/ 8 only names Acacus: he has a part in the narrative as he helps Apollo and Poscidon to build Troy’s walls, buc he is not the main
character of the account; finally, Pyzh. 8 alludes once to the Acacidac (II. 22-4: & Srcusmohig apetaic Khervaior Alonadi Sryolon viigog) apart
from the last strophe of the poem in which Acacus, Peleus, Telamon, and Achilles are named.
225 Nem. 8.9-12. Athens and Sparta are also mentioned together at I?ytb 1.76-7. The ode dates from 470 BCE.
226 Nem. 8.13-18.
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and thus more probably at the pcriod subscquent to its defeat against Athens. In the present analysis, I
shall, conscqucntly, consider Nemean 8 to postdatc Aegina’s defeat against Athens, and, hence, P)/t/]iﬂn
8.227 A late date, although not vital to my argument, ties in with it very well.

The account of Ajax’s death in Nemean 8 (like the one in Nemean 7, although less centrally) is used
asa mythological exemp/um of unfair distribution?28. This time, however, those who are said to be at fault
are not so much pcople with poor judgemcnt, but those who manipulate the judgemcnt of others with
mendacious discourse for the sake of their pcrsonal proﬁt.229 The setting of the award of apLoTEle is again
carcfully suggestcd by the Vocabulary chosen to tell the story: for instance, envy ‘does not compete’ with
lesser men (o ¢pilet]. 22); Ajaxs due yépog is awarded to a shifey lic’ (ai6he Vevde yépag avrérazon . 25);230
the decision is taken i a secret vote’ (¢v-vadorg xpudioug . 26) 23!

Particular attention is paid to the list of Ajax’s deeds, which is meant to Cmphasisc the extent of
the Greeks ingratitudc towards him. This has the effect of making the overall tone of the narrative far
more rcproachful and polcmical than it is in Nemean 7

7] B Bvopold ye ddotaw év espuo} xpot

Ehceo pﬁgow mlewléusvm

o ahebufBpéTe 30
Xéqut, TOLUEV équl; ’ AX[)\&I VEOKTOV,

VR yéxewv &V 7ro7tu¢eépmg

OULEPOUG. Nem. 8.28-32

Moreover, no reparation is offered to Ajax this time. Rather, the story of his death is used ncgatively. That is cither
as the counter-example of a positive situation, or as the parallel to present circumstances in order to condemn them

harshly. The é’tpa...xa‘l mélan in the following lines, however, clcarly indicates that the myth is meant to be taken as a

ncgativc parallcl:

27 Mullen 1973/1974: 476.
28 In che lines prcccding the introduction of the myth, Pindar seems to stress the signihcancc of his take on Ajax (chry 2005:71).

229

They cannot see the truch, as they are made blind by seductive but false discourse (New. 7.21-7).
230 Aygreiver means to life upj ‘to hold upﬁ The image is that the prizeis held up hy the victor, but here the prizeis described as bcing lifted by a
pcrsoniﬁcd lie.

231 The words in italic are my own cmphasis.
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b Bpad” dpa Thpdoaic Ay kol mhhat,
aiiw)twv tu’)ewv Suddot-
TOG, 3010¢pa87’]g, KOKOTIOLDY SVELDOE: Nem. 8.32-3

The attack made on Thpdaots is unusually vehement. It is not only éxepo’c, but also no fewer than three
negative paraphrases (oti[u’))twv yu’)ewv ouddorroc; 307\0¢pa87’]g; xoxomotdv dverdog) which are used in
apposition to strengthen the harshness of the poet’s judgment. Though Ajax is presented in Nemean 7 as
the victim of an injustice that is only a short-lived harm without long—term consequence (since he is still
granted the only prize that mactters: K)téog), the narrative in Nemean 8 does not provide any direct form of
atonement, apart perhaps from Pindar’s poem. Instead, the emphasis is put on the ill-effects of envy.
Conscquently, expanding on Ajax’s worth serves to decry all the more Violently what happencd to him.

Pindar’s targets are those, like Odysseus, who resort to falsehood (1. 25 ziéhe \yeﬁgel) for their own
proﬁt, thereby becoming impersonations of envy (¢96vog). They do harm to those they envy, the ¢Bloi,
through their action,?3? but the prize they snatch from them has no real value because of the very
conditions in which it was acquired. The UEYITTOY YEpOLS that they are able to hold (1. 25 &vretverv) becomes
degraded by their action, and thus they hold (I. 34 &vretvery) what has turned into a rotten x990 instead of
what would have become their k) éoc after their death:233 This is the comforting point of the myth: the
wrong-doers in the end fail to gain what they unlawfully coveted.

The fact that the episode of the émlwy xplaig is told a second time in an Aeginetan context with
the same insistence on unfair distribution sugoests that it probably also engages with the issue of the
Aeginetans’ o’Lpto‘reIot during the Persian Wars, and of its acknowledgment. If chis hypothesis is correct, the
less optimistic tone, and the changc of focus in the narrative would corrcspond to the new circumstances
in which Aegina found itself, when Athens became unprecedentedly powerful in the aftermath of the war;
the more so as the méhi¢ established its hegemony by promoting and capitalising on its role against the
Persians, therehy securing the leadership of the Delian league. However, contrary to Nemean 7, the poem
places far more emphasis on the theme of ungratefulness, asif rehearsing Ajax’s feats during the war was a

way to remind the Greek community that it was indebted to Aegina due to its achievements during the

232 Nem. 8.22.

233 Nem. 8.25.
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Persian War. This might thus be understood as an invitation to support the restoration of the island's
autonomy (or its preservation depending on when one dates the pocm), since it had remained occupied
by the Athenians after its surrender in 457 BCE. 234

The strong insistence on ¢eévog which is prescnted as the cause of the unfair treatment Ajax
received fits nicciy in such a context. As mentioned above, the Greeks gave up on awarding the prize of
aprotein after Salamis precisely because of envy: ob Bovhopévwy 0% tavta xpivew v Evvewy ¢06ve23s
More importantly, however, Themistocles, whom the ﬁgurc of Odysscus arguably echoes by way of his
godiowin Nemean 7, was also notorious for his grced,236 and for Vioiating ‘the canons of distributive fairness
that operate within the [Hellenic] league’2?” Furthermore, in the Histories, mheovebio (greed) is one of the
dcﬁning features that frame the dcpiction of Themistocles. This trait is ciosciy related to that of ¢eovog,
for grccd dircctly stems from envying what others have. Furthermore, ¢eévog is also the central motif of
the Parallel Lives of Themistocles and Camillus in Plutarch.

It thus follows that Themistocles — and through him Athenian dcmocracy as a whole — is
probably alluded to through the ﬁgure of Odysscus in Nemean 8238 In fact, Plutarch reports that
Themistocles himself used to be nicknamed Odysscus at the time.2¥ If this is the case, such allusion would
constitute a good reason for cxpiaining why Pindar givcs agency to Odysscus in Ajax’s fall, contrary to the
traditional version(s) found in epic sources, in which Athenaiis its instigator.

Even though the account of the 8mhwv kpioig in Nemean 8 alludes, through its phrasing, to an
award of the épiorein, and thus probably to what happened after Salamis, the poem does not solely engage
with this, as may be expcctcd from a poem composcd quite some time after the event took piace. The

myth is ccrtainiy used again as a paradigm of distributive unfairness, but this time this issue is only one

4 Ae any rate, it was a current issuc. In the Thirty Year Peace, one of the demands made by the Spartans on the Athenians was that the

Acginetans regained their avtovopto (Thuc. 167, 139-40; Plut. Per XXIX). Interestingly, it scems that they requested this on the ground that
the Acginetans were EXve (and not Awpiels), since they declare shortly after that all EXuveg should remain autonomous.

25 Hde VI 123,
B6Hde VIITTLLL

237 Balot 2001: 18. Intcrcstingiy, Balot also notes (and does so without having the parailci of Ajax in mind) that ‘hy hoodwinking the process
of collective distribution, Themistocles recalls Agamcmnon’s famous violation of distributive proccdurc in the first book of the /iad.
238 Themistocles had been ostracised in 471 BCE, but he embodied for his opponents the most negative aspects of dcmocracy in generai. See
Timocreon fr. 1 (PMG 727) and Kurkes discussion of the poem (2002).
3 Mor. 869F. Bowic (2007: 144-5) notes a strong parallel berween Themistocles and Odysseus (in particular in the scene before Salamis and
that of the assembly in Zizd B).
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aspect of the Greeks ungratcfulncss. Through the enumeration of the several moments during which
Ajax’s prowess was decisive for the Greeks, the poem appears to refer to a more gcneral situation, a
situation that has been lasting for quite some time. 240

Given the pocm’s marked insistence of the concept of ¢90’vog, and the way it resonates in several
portrayals of Themistocles, it is reasonable to suppose that the broader context of the ode may be that of
Athens’ leadcrship of the Delian league, and of the tribute it requircd from its allies, 24! cspecially since
Acgina was in its crosshairs.242 As prcviously mentioned, the progressive establishment of a ycarly tribute
is onc of the central devclopments of the Delian league. The concept of tribute, however, was alien to the
way Greek cities from the mainland articulated their rclationship with one another in the first part of the
fifth century; Convcrscly, it was well-known as a Persian insticution,243 and thus, hy default, prohahly
pcrccivcd in a negative way. In fact, the concept of paying a ycarly tribute appears to have been linked to a
sense of ‘unfairness in the value system operating within the Panhellenic community. This is not at all
surprising, since it is in many respects Conﬂicting with the idea of é)\euezpitx for which the Greeks fought
during the Persian Wars. 24

A turther argument in tavour of such a hypothesis is found in the etymological signiﬁcation of the
word ‘tribute’ in Greek. ‘Dasmos is the operative term: while it seems that pboms was actually coined for the
purposes of the Delian league’ but ‘the slippagc in application of the two words, and the compound
dasmophoros, allowed for corrcspondcnccs/ analogics to be made24 Incidcntally, Saopég refers not only to

a general concept of distribution through its etymology,246 but, in the Hiad, it means precisely the

240 Neewm. 8.28-32. Ajax’s superiority was seen during: (i) the battle of the ships (ii) the rescue of Achilles’ hody (iii) on the battleficld in gcncra].

1 The members of the league could choose to pay a tribute or to provide men and ships to the league but most of them preferred to pay
(Thuc. 199). This strengthened Athens’ position considerably, as its allies would give the city money to build ships, instead of building them

{()[’ tl’lClﬂSClVCS.

242

When the Aegincmns were forced to surrender, the Athenians imposcd on them a ycarly tribute ofthirty talents, which is a considerable
sum. [t was the largcst amount paid hy any member of the Delian leaguc. Thasos was paying the same amount but was five times higgcr than

Acgina (Nixon and Price 1990: 148).
5 Low 2008: 159. The Athenians were the first Greeks to ask a tribute from their allies (Thuc. I 96). The alleged reason (wpéoynua) for

claiming money from the members of the Delian lcague consisted in demanding compensation for their effort against the Persians. Croesus
was the first to introduce a tribute in Greece, when he required one from the Ionian Greek cities (Hde. 16).

244 chophon’s dcscription of the enthusiasm cxprcsscd hy those taking Athens’ long walls down is indicative of the pcrccivcd opposition
berween the A@V]Va[wv pyn (and the tribute it imposcd), and é)\Eueepicc, even though this ohviously reflects a later the point of view (Hell 11
2.23).

25 [rwin 2007: 201. For a detailed discussion of the use of these words and their connotation: Whitehead 1998.

246 Gee L@rE s Saopsbe,as well as p. 112n142,
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‘distribution of the spoilsi247 Therefore, it results that the distribution of spoils: which is what the tradition
of awarding the opLoTelo is supposed to regulate, is at the heart of the concept of a tribute in Greek.

This means that the oo’pog imposed by the Athenians on their allies, which certainly must have
been considered as unjust by the Aeginetans,248 can easily be linked to the notion of distributive
unfairness,249 in a manner similar to the unsuccessful award of the dplm’eia following the Greeks Victory at
Salamis. Therefore, the myth of Ajax in Nemean 8 probably still hints at what happened after Salamis,
while engaging with the wider context of the Xuyp\ov VEIKOC between Athens and Aegina. In so doing,
Pindar underscores the ingratitude that the Greeks manifest through their reluctance to defend Aegina’s

independence, even after the many services its citizens had rendered to Greece during the Persian War.

Oblivion seemed indeed to have prevailed.zso

7 A 166. The word is also used in referring to the distribution of the world beeween Zeus, Poscidon, and Hades (Hom. Hymn Derm. 86).

248 Jsocrates (On the Peace: 82-4) mentions that it was most unpopular among the members of the Delian league. Since the Aeginetans were

forced to join the league, and had to pay the highest tribute with the Thasians, it is logical that it would appear unjust to them.

249 Balot (2001: 119) argues that the Athenian tribute was also perceived as a violation of the canon of distributive fairness that was supposed
to regulate the relationship between the actors of the Panhellenic community.
20 Aclines Il 24-5, I chink that 46e KoTEEL évlv'ypc}) veficet refers to the Greeks' forgetfulness (ofiAjax’s deeds) in the quarrel that opposed him

to Odysseus, for words are what envious people feed on (1. 21), not the braves (¢56)of).
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CONCLUSION

Eseil piloto ti drizzo lantenna
oltre lisole egte, dantichi ﬁzm’

certo udisti suonar dell ’E//es[)onto
iliti, e la marea muggbz‘ﬂr pommda

Alle pmdf retée [armi dAchille

sovra lossa d/’fjm‘e: a’generosi

gz'mm di g/orie dz‘rpmﬂ’em émorte:

7€ senno astuto, néﬁzvar di regi

ﬂ//YIﬂfO /t’ S/)Og/it’ //li‘dhf in"bﬂl/ﬂ,

ché alla poppa mmz‘nga le ritolse

londa incitata dag/ ’z‘nfemz’ Dei.

- Ugo Foscolo, Dei Sepo/crz’: 215-25

Overall it appears that the portrayal of Ajax in the Aeginetan context is consistent with his ﬁguration in
epic poetry, except for one crucial point: the cause of his downfall. 253! As we saw in Part I, Ajax’s o’co*é@ewc,
and thus Athena’s agency were the determining factor which precipitated his defeat in the 6wy xplaig. Ic
was the goddess, and not the Greeks themselves, who dcprivcd the hero of the prize he deserved on
account of his prowess, as she interfered in the Trojans’ judgment, The gist of Ajaxs myth, therefore,
arguably revolved around his antagonism with Athena, since his defeat, and subsequent death, was the
consequence of his i’)@plg against her. It constituted the resolution of his outrageous &tpio towards the
goddess.

Pindar, however, chose to leave the goddess out of the picture, which suggests that he wanted to
give a completely new signiﬁcation to the 8mhwv xplaic. As a matter of fact, it follows from Athena’s
absence in the narrative that a new reason for Ajax’s defeat had be found, and this, in turn, profoundly
altered the characterisation of the hero, since his failure to secure Achilles arms could not Correspond toa

divine punishmcnt anymore. Conscqucntly, it is manifest from Pindar’s decision to leave Athena out chat

he wanted to turn Ajax into a blameless victim.

P> ¢ influence the Aeginetan paradigm ot Ajax had overall on tradition will be discussed in the next chapter, as the rest of the sources
5! The infl he Acg paradigm of Ajax had 1l d Il be d din th hap | f th

alluding to AjHX El’l?lt dIlEC ﬁ'om tl’lC H&h CCHtUI’y arc ?l” coming from Atl’lCIlS.
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The innovation Pindar introduced to the myth had further consequence?> It laid the foundation
for the motif of the debate between Ajax and Odysseus which can first be traced in Zhe Award of the Arms
by Aeschylus, as we shall sce. Although it can be assumed from Nemean 7 and 8 that Odysscus made a
speech in order to convince the Greeks that they should award him the arms,?53 nothing in the poems

suggests that Ajax was expected to make one himself. In fact, Ajax’s speech is not required by the logic of

FIGURE 30

2 Apparently, the motif was not present in the epic tradition (Part I: 61fE). Pindar may perhaps not have introduced it for the first time: on

an Ecrurian mehfiog dating from 520-490 BCE (FIGURE 30), Odysscus is represented standing on a platform, probably trying to persuade the
Greeks to award the arms to him, while Ajax, standing in front of him, listens.

253 He would not be called a liar, if he did not make a speech.
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the narrative. Furthermore, it appears that this possibility should probahly be excluded, as it is recounted
in Nemean 8 that the hero remained gylwooog 2

Pindar nonetheless preserves one crucial datum in the cpisodc of the ém\wv icpimg, which, at least
from what we can tell, was common to all its epic accounts:?>>As noted above, Ajaxs defeat was
unamhiguously prcscntcd as unfair, according to the terms by which the prizc was awarded.?>¢ This point is
fundamental because this datum only changes once the debate between Ajax and Odysscus has been
introduced to the story, as we shall see. The idea that Ajax lost because he was lacking in rhetorical skill or
in any essential quality is not conceived of in Pindar’s rcﬁguration of the hero. For the cquivocality of
Ajax’s worth prcciscly stems from the introduction of the debate in the story, as it has the effect of putting
the two heroes on the same level, thereby creating a dichotomy, and antagonises them. It thus follows that
the treatment of Ajax hy Pindar is probably instrumental in the radical shift of paradigm his myth
undcrgocs in the fifth century, a shift which later cmcrgcd as the norm. As I have attcmptcd to
demonstrate throughout my analysis of the Acginctan material, this shift can be accounted for (or at least
better understood) when linked to the political and historical context.

However, even though I hold that political subtext of the poems strongly influenced the manner
in which Pindar rcprcscntcd Ajax, his signiﬁcancc in the odes also transcends the particularity of historical
circumstances, as it simultancously touches upon universal human cxpcricncc, Considered in this light,
the myth of Ajax’s death serves two distinct ends: it providcs a source of comfort for those who have been
wronged, while laying the blame on the offenders. In Newean 7, Ajax serves as an exemplum which shows
how even the best of men can fall prey to injustice in their existence, but that ultimatcly truth and justice
can be restored, through the poct’s capacity to create cnduring memory. It assumes a comforting
dichotomy between one’s cphcmcral life, and the eternity of poctical immortality, or — to use the word

that Pindar cmploys for this concept — i&éog. This is also the case in Ithmian 4, except that Pindar

4 The adjcctivc is to be taken from its literal meaning: ‘without tonguc: thatis ‘spccchlcssi silent (Hcsych. 0.626). This is the same meaning as
in Ar. fr. 756, or Arist. art. An. 690b23 (pace Henry 2005: 81). The signiﬁcation ‘without cloquence’ seems to derive froma misunderstanding
of Nem. 8, as scholars (anachronistically) expect Pindar’s narrative to refer to a debate.

255 Pace Brillante 2013: 36. In Parc [: 611F, 1 argue that in carly Greek hexameter poetry Achilles arms were awarded to Odysscus after cither

listcning to the opinion of some Trojan prisoners or ovcrhcaring some Trojan women

56 Although he prohahly deserved to be punishcd hy Athena, it is manifest that he did not lose because his worth was inferior to that of
Odysscus.
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257 In contrast, in Nemean 8,

identifies TOYN, rather than injustice, as the primary cause ofAjax’s misfortune.
Pindar puts greater emphasis on denouncing the manner in which Ajax has been treated rather than on
offering some kind of reparation to the victim. He stresses the aversion one should feel towards the
Culprits, which is identified by metonymy as envy and ungratefulness. This univocal condemnation of
those he considers at fault for what happened also resonates in Isthmian 4, as he accuses no less than all the
Grecks who went to Troy of being responsible for Ajax’s fate. Pindar never attributes any fault to the heros
behaviour, which converscly has the effect of absolving anyone who identifies with Ajax from the
responsibility of his own miscry. The mode on which the mythological exemp/um of Ajax works in cach
poem implies that no one is safe from injustice, since even a hero as blameless as Ajax tell victim to it. The
pattern remains similar, although Pindar manages to apply the myth to three distinct contexts by stressing
different aspects of the story. Furthermore, the myth of Ajax also allows the poet to put emphasis on the
power of his art, as it enables him to exhibit, and exemplify the faculty of his poetry to right a wrong, It
promotes a relationship that makes the hero/victor dependent on the poet, for no matter how great the

dCCdS llC accomplishes are, thCy can OIlly bC rememhered through POCtI'y, and thus thC POCt is ahsolutely

essential in ensuring his «iéoc.

57 As T have argued acp. 118fE, the difference stems from the fact that the poems’ addressce come from different méheic, and thus is motivated
hy different circumstances.
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PART 111

AJAX IN ATHENS



INTRODUCTION

In Parc I, we examined how Telamonian Ajax was received in the historical and socio-cultural context of
Aegina, in particular during the first half of the fifth century, since most of the available evidence dates or
refers to this period in time. It is apparent from this investigation that the rivalry between this one-méhug
island and Athens is especially relevant to understanding the political aspect of Ajax’s character in this
period, and the influence it had on shaping his reception. These questions, however, have so far oniy been
discussed from an Aeginetan viewpoint. Therefore, we shall now cross the sea of the Saronic Gulf to reach
the continent, as we move to xAewvel A@ﬂvou.

In this final pare, I shall examine the reception of Ajax in Athens during the archaic and the
classical period. The discussion is organised in three sections which reflect distinct manners in which the
Athenians related to the hero. These sections also happen to correspond to different phases in the history
of Athens which means that the material we shall analyse will consequently appear in chronological order.

In the first section, | investigate how the Athenians’ struggle to take control over Salamis in the
sixth century shaped Ajax’s representation in Athens by imbuing his ﬁgure with strong political valence. |
argue that, in this first phase of Ajax’s reception in the wé)ug, the Athenians seem to have mainly been
concerned about presenting the hero as their close aily, and not yetasa tull-blown Athenian, as it is often
held. This will prompta discussion on the issue of the possibie influence that the use of the /liad in Athens
may have had on the literary transmission of the poem, as [ examine the different entries on Ajax in epic
cataiogues. Finaiiy, I shall also investigate how the rising popuiarity of his representation on pots (often in

scenes that appear for the first time in this period) attests to his increasing importance in Athens.
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The second section ranges approximatively from the time of Cleisthenes reform to that of the
advent of a more radical form of democracy in Athens in the middle of the fifth century BCE. The
Athenians’ relationship to Ajax seems to change fundamentally, as considerable effort is put into co-
opting him, and turning him into a full Athenian hero. This period of time corresponds more or less to
that of Atheno—Aeginetan rivalry, which means that this section will constitute the counterpart of ParcIL. 1
will first examine the different roles the figure of Ajax plays as one of Athens’ eponymous heroes, and as a
symbol of the Greeks victory against the Persians following the battle of Salamis. Accordingly, Ajax is
used by the Athenians to assert their hegemony over other Greek méherc. Concomitantly, these two roles
also enable the Philaidae, one of Athens foremost families which claimed to descend from the hero, to
strengthen their sphere of influence within the wéhic. Once we have reviewed the different manners in
which Ajax is politically signiﬁcant in this period, I shall analyse his representation on contemporary vases
aswell as in some plays by Aeschylus (of which only some fragments survive).

In the last section, I shall examine Ajax's reception in the second part of the fifth century BCE. The
discussion rests on the premise that the political dimension attached to the hero in Athens fades
incrementally, as it becomes less and less relevant in the new circumstances that emerge in this period. This
is triggcrcd by several interrelated events that all took placc in the space of a few years: (i) the advent of
Ephialtes’ reforms in 461 BCE, (ii) the decline of Philaid influence in Athens, after Cimon’s ostracism in
461 BCE (iii) Acgina’s surrender to Athens in 456 BCE resulting in the loss of its independence.258 We shall
mainly focus on Sophocles’ Ajax, as the play constitutes the last major work of the classical period in
which the hero features. Furthermore, this constitutes an ideal conclusion to our study, as this particular

work marks the crystallisation of the heros narrative for centuries to come.

28 [neerestingly, Rhodes (1997: 7) believes that full belief and commitment to democracy (...) came in the time of Ephialtes.
g ) p
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AJAX IN ARCHAIC ATHENS

In the sixth century BCE - perhaps even carlier — Athenians and Megarians were contending for control
over Salamis. The competing claims over the island appear to have been formulated on the basis of the
special connection cach wéhic professed to enjoy with Ajax. This quarrel is the first attestation of a link
between Athens and the hero, and thus constitutes, for us at least, the starting point of its interest in him.
Since the hero does not feature in any extant literary work dating from this period,l it is not possible to
examine how his political signiﬁcance shaped his narrative in archaic Athens. What we can do instead is
discuss the probable influence it may have had on the literary transmission of the /iad, for his entry in the
Catalogue of Ships has long been suspected to have been interpolated by Solon so as to strengthen
Athens’ claims over Salamis. Therefore, this section will review his different entries in epic catalogues
(namely the Catalogue of Ships, the Teyooxomia, and the Hesiodic list of Helen’s suitors), which will in
turn prompt some considerations on his genealogy. Finally, we shall explore how Ajaxs particular
importance in archaic Athens may have influenced the way heis depicted on vases.

But let us first linger a litde over the quarrel itself. Salamis represents an important strategic
position in the Saronic Gulf, as it offers privileged access to the sea,2 and it is thus no wonder that Achens
and Megara should have coveted this territory, since both toTy are located on the mainland. Salamis
appears to have been a ﬂourishing, and independent Mycenaean centre during the late Bronze Age,
although its population (mostly the elite) deserted it at the end of the twelfth century BCE. Those who

remained abandoned the palace, and moved further inland3 In the sub—Mycenaean period, the

!"This is not surprising given how few extant works from the archaic period there are.
*Sce FIGURE 1,p. 17.
3Parc [ 1711
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Salaminians lived on the other side of the island, much closer to Athens.* Very licele is known about
Salamis’ political status during the Dark Age. The question is further complicated by the fact that we are
uncertain of the precise boundaries of Athens’ and ‘Megara’ at the time.

Power was divided between prominent aristocratic families whose members often inter-married.
From what we can gather from mythological data, it is apparent that the history of both 7fé)\.8l§ has often
been interewined.¢ This can also be inferred from the story of Cylon. Although Herodotus identifies him
as Athenian, he was married to the daughtcr of Theagcncs, the tyrant of Mcgara, and the latter supportcd
his atcempt to take control of Athens.” Therefore, it seems important to conceive of this period asatime
of intense rivalry between competing aristocrats (under the banners of their oixia, their Yévos, and their
¢pérper) rather than between competing médei strictly speaking. The tyranny of Pisistratus and his sons
clearly contributed to create a stronger Athenian identity, but Athens’ boundaries were nonetheless
considerably smaller than in the classical period,8 and a given territory could probably fall under the
control of one wéhi¢ or the other, depending on the allegiance pledged by those to whom it belonged.9

The carliest allusion to Athens interest in Salamis is found in an elegy composed by Solon, of
which three fragments are still extant.!0 These fragments are quoted by Plutarch and Diogenes Laertius in
their Life of Solon, as thcy both give an account of the quarrel between Athens and Mcgara SO as to explain
how Solon contributed to Athens’ gaining control over the island.!! The whole episode is mentioned by

several other ancient sources, but the versions transmitted are unfortunately conﬂicting with one another,

AA sub—Mycenaean cemetery has been identified close to the archaic and classical settlement, across the Piracus (FI(;URE 1, p- 17).

> For instance, Agariste, who was the daughter of the tyrant of Sicyone and possibly an émiicinpog (Lacey 1968: 276n29), married the
Athenian Megacles, ‘[Tlhe burial plots of competing groups (however they were constituted) scattered across the Greek countryside might
(...) suggest (..) regional-/kin“based configuration of powers' (Foxhall 1997: 119).

¢ Davies 1997. For instance, Pandion IT became king of Megara after he was expelled from Achens by his nephews (Apollod. Bib/ 111 15.3).
Strabo(IX 11) suggests that Megara was part of Actica in carly times (6 mothauév).

7 Cylon, whose chariot won at the Olympic games of 640 BCE, is the carliest Athenian we can date with certainty,.

8 Before and under Pisistrarus and his sons, the political borders of Athens appear to have been considerably smaller than that of Cleisthenian
Athens. [T]he concentration offunerary kouroi and korai in southern Attica and the presence of exiles in places like Anaphlystr)s, Apliidna,
and perhaps Brauron seem to indicate that these limits [Athens borders] did not lie a great distance beyond the plain of Athens and the
natural boundary formed by Mounts Aigaleios, Pentelikon, and Hymetros' (Anderson 2003: 34). Sce Anderson 2000, 2003: 13-86; Hall
2014 [=2007]: 218-25.

? This is what happened with Salamis according to LHomme-Wery (2000).

1 The elegy is called Salamis, and the fragments have survived through indirect tradition. Fr. 1 is quoted by Plutarch (So/ VIIT 1-3), while fr. 2
and 3 have been transmitted by Diogenes Laertius (147).

1We could never have guessed from these li'agments alone that the pocm referred to the context of a war between Athens and Megara over
the island. Fr. 2 seems to imply that Athens is abourt to give up on Salamis (With the result that any man from Attica would then be counted
amongst the Zoi)xd[uvotoe‘tém), while in fr. 3 the poct enjoins his audience to ﬁght (pdxopal) for the island. No mention ofl\/legara is found in

any Oftl’lCm.
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thcrcby making the exact circumstances of the strugglc unclear.? It is uncertain when the events took
placc, how many times the island changcd hands, or whether it was an armed conflict or not, amongst
other things.”’ Even the role of Solon remains uncertain, as his role is attributed to Pisistratus in some of
the accounts.'4 Nevertheless, we can at least be confident that the Athenians had succeeded in taking
control over the island by the end of the sixth century,15 and that the ﬁgure of Ajax had been utilised in
onc way or another to legitimisc their manocuvre.'6 This, in turn, had far—reaching and iong—tcrm
consequences with rcgard to the Athenian reception of the hero.

There are two types of anecdotes in which Ajax is involved. In one version of the story, his entry in
the Cataloguc of Ships was used to prove his closeness to the Athenians, when the contention over
Salamis was submitted to Spartan arbitration, and this was Cnough to rest Athens case against Mcgara.17
A second version simply reports that Ajax’s sons offered the island to Athens so as to receive Athenian

citizcnship.18 In what follows, we shall therefore examine Ajax’s entries in cpic catalogucs.

Ajax’s Entries in Epic Catalogues

Ajax's entry in the Cataloguc of Ships is surprisingly short. It counts only two lines, whereas those of all

OthCI’ important GI'CCI( leadcrs arc between seven and fourtccn lines iOIlg:l9

12Tl problema (...) ¢ senza dubbio uno fra i pitt complessi ed intricati della storia greca arcaica’ (Piccirilli 1978: 1).

13 Solon (gaincd Victory cither i)y submitting the qucstion to arbitration and arguing the case pcrsuasivciy on the grounds of Athenian history,
burial customs, and gcncaiogy, or by using military force, backed i)y an oracle from Dciphi, One tradition recorded thar Solon sought to
ensure Athenian control over Salamis even after his own death through the use of his ashes (Higbic 1997: 280).

14 Aristotle mentions Pisistratus in [Arh. Pol] XVII 1 (to disprove the claim that he commanded in the war against Megara to retrieve
Salamis), and the Athenians in Rber. I 15. Justinius (£pit 11 7-8) and Serabo (IX 1.8-10) name both Solon and Pisistratus, while Plutarch (So/
VIIIX) integrates everyone in his narrative, although he assigns different roles. The ﬁgurc of Solon is quite problcmatic in itself, which furcher
compiicatcs the macter.

55 This is confirmed in a late sixth-century decree found on Salamis (ML 14). The letter forms of the inscription suggest that it was written
berween 520 and 480 BCE.

16 Tt must be noted, however, that Salamis did not become an Athenian deme, which means that the Salaminians probabiy had to be
rcgistcrcd elsewhere in order to receive full Athenian citizcnship (Tayior 1997: 95-101). This is probabiy what happcncd to Timodemus of
Acharnae, the victor celebrated in Nemean 2 whom Pindar associates with the island (aithough none of the ancient commentators
mentioned in X Nem. 2.19 seems to have conceived of this possibiiity).

17 Arist. Rhet. 115 (1375b 32); Strabo IX 1.8-10; Pluc. So/. VIII-X; Diog, Lacrt. 146-8; X Rher. 115 (1375b 30); Z(b) B 558.

18 Pluc. Sol. VIIIX

19 ThC LCSSCI’ AJJX’S CI]E[’y is nine iincs iong, Diomcdcs) wen, Agamcmnon’s EV\’C]VC, MCHCIQUS‘ ten, NCS(OI"S th’CiVC, ()dySSCLlS, scven, iciomcncus’

nine, and Achilles fourteen.
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Al 8t Zohoivog dyev Svoxaidexa vijog 547
otioe 8 sywv v Abvyaiwy totavro ddhoyyss.®

Moreover, the second line of the entry is odd for several reasons. Firstly, it mentions where Ajax stations
his camp, a piece of information included in no other catalogue.21 Sccondly, the position of Ajax's camp
itself is problematic, as the heros tent is clearly situated in the rest of the poem: he occupies one of the
furthermost ends of the Greek army, a position symmetric to that of Achilles,22 while Agamemnon finds
Menestheus next to Odysseus in the Epz’polesz's, and thus close to the middle.?? Thirdly, the mention of the
Athenians’ ¢d)tayyeg instead of e is slightly inappropriate in the middle of a Catalogue of Ships.24
Fourthly, Ajax is presented asan ally of Menestheus, while the latter, conversely, seems to be subordinated
to Ajax in the rest of the poem.? Finally, Teucer, whom we would expect to feature in Ajax’s entry,
surprisingly remains unmentioned in the catalogue.26 Thus there are good reasons to consider the line as
spurious, and consequently, the suspicion that it was interpolated seems legitimate (an idea reported from
as carly as Aristotles time).?”
Strabo reports that the Megarians replied with their own parodic entry (o’wrmocprij'ou):

Alog 8 g Zohopivog éryev véag, éx te [ohiyvne,
& 7 Abyepotoorns Nioaing te Tpimédwy te.28

In this version, Ajax is presented asa Megarian ruler, since his ships come from places that are all located in

the Megarid. This is not a particularly outrageous claim to make, since Ajax is supposed to be the son of

0B 557-8.

2 Kirk 1985:207-8.

2 © 224-6. Achilles and Ajax occupy the most vulnerable positions of the Greek camp, since they are the best warriors in the army. Sec Janko
1994: 131-2.

BA32631.

* Finkelberg 1988: 31.

3 Menestheus only features in two scenes. In the Epipolesis (A 327-48), he is reproved by Agamemnon who paints a rather unflactering
portrait of him, and remains silent, as if he could not deny the wrongdoing imputed to him. In M 331-77, he takes fright (piyvjae) ac the sight
ofSarpedon and Glaucus coming towards him with the Lycians. He looks around for help, sees the two Ajaxes with Teucer, bur is unable to
call them (1. 337: 6 ot merg o v Bd)otav‘tl yeywvm). Consequently, he has to send a messenger to ask them iftliey will come to protect him.
Furthermore, altlaough he has not even attempted to l'iglit the Lycians (they have not yet arrived), he is convinced that he is going to die
unless he benefies from support. He even insists that both Ajaxes come (L 344: audotépo ugv uaddov).

260 \West 201 1a: 116.

7 Arist. Rhet. 115 (1375b 32); (A) ' 230; 2(bT) B 558. Fasst man alle Gesichespunkte zusammen, so spricht doch mehr dafiir, in diesen
Vers zu schen, der nicht vom Iliasdichter stammt. Aussclilaggebend tir diese Vermutung ist dabei weniger die Kiirze der Beschreibung als
vielmehr metrische Gesichtspunl(te und der Begrifi- der <j>étltwj/£, der hier offenbar zu cinem falschen Zeitpunl(t in Hinsiche auf dic
imaginicrte Erzihlsituation gebrauche wird' (Visser 1997: 452). See also Bolling 1925: 8; pace Kirk 1985 207-9.
B Plut. Sol X 3.5; Strabo IX 1.11. These lines had apparently been preserved l)y the Megarian historian Hereas.

148



the Megarian princess Eriboia (or Periboia in later versions).?” Megara’s absence from the Ziad is far more
puzzling than an entry in which Ajax would lead its men.3® What is truly problematic with this Megarian
entry (in addition to the fact that it is introduced as some sort of parody) is its failure to indicate the
number of ships brought by Ajax3! Furthermore, it is equally too short, which probably indicates that it
was indeed conceived so as to respond to B557-8, especially given that it starts with the same hemistich.

West is probably right to suspect that Ajaxs entry in the Catalogue of Ships has been ‘severely
pruncdi32 and this is particularly apparent if we compare our two lines with his entry in the Hesiodic
cataloguc of Helen’s suitors, since thcy both Clearly draw from the same traditional material:33

Alg 8 tx Xothopivog Guwu|Tog TOMEUITTHG

n

uvarro- 8idou 8 dipa Edvat &[o]iérar, Botwporter Epyats 4
ot youp gxov Tporlver i éry[y |ihov Enidawpoy

Woév T Atyway Méovra te xodpolt] Ayeudwy

ot Méyapa giadevra kot ddpuéevra Képrlov,

Epuéwpy Agivyy e mcp‘e% Gho voueTo o,

Ty Ebat eihimodds te Boag kot [{] o uhat 50
TUVEMGTOG OWTELY- EKéKnTTo Yap Ey el napL

Strictly spcaking, only lines 44-5 correspond to those at B 557-8. Line 44 starts with the same formula
(Alog 8" éx Xehapivog) as B 557, and the second hemistich could have sat well in the Catalogue of Ships.3
Line 45 does not lend itself well to comparison since it is composed with expressions that are typical ofa
Catalogue of Suitors.* The following lines are more interesting for our purpose, as they contain material
that is found in the entry of other heroes in the Cataloguc of Ships. Along with Salamis, Ajax is said here

to control no fewer than eight Greek méheic— Troezen, Epidaurus, Aegina, Mases, Megara, Corinth,

* She is Eriboia in Pind. Zithm. 645; Bacchyl. Ode 13.69; Soph. A 569 (although no mention is made of the fact that she is the daughter of
Alcathous in these three authors); Diod. Sic. IV 72.7.5; Tzetz. Chil 111 263; Tzetz. Theog 616; £(D) I 14; X Lyc. 53.10,452; X fsthm. 6.60 X
Isthm. 554; 2 Aj 507, but Periboia in Xen. Gyn. 1 9; Philostephanus fr. 35.8; Plut. Thes. XXIX 1.6; Apollod. Bibl 111 162.1; Paus. I 42.2.5,
424.11; X Plac. Al 121a

3 Pausanias (1 42.4) even assumes that the hero must have inherited the kingdom of Mcgara atsome pointin order to Cxplain the existence of
acultto Athena Aiantis in the Wé)\l;.

3 Erharde 1894: cx-cxiii; West 201 1a: 116.

32 West 2001a: 180. Furthermore, Ajaxs entry only counts one single line, if we athetise the problematic (and quite suspicious) line thatis B
558.

3 “The points of coincidence between the two versions are so obvious that we may say with certainty that thcy arc mutual]y
related’ (Finkelberg 1988: 33). Sec also Schwartz 1960: 421-3; Meier 1976: 95-6,175-9, 184-6; Pavese 2000: 316-17; Cingano 2005: 145.
3 Fr 204: 40-51.

35 [t must be noted that LTS WoXewcm‘v/]c, does not appear to be formula (the expression is uniquc). However, m)xg[.uaﬂ’]g is systcmatically
found at the end of the hexameter (on the fourteen occurrences of the word in the /iad; elsewhere, it is found only once).

36 @avgxm‘d gpyo.appears to be a formula which is a]ways found at the end of the hexameter (Hymn. Hom. Merc. 80, 440; Hymn. Hom. Bacch.
34; Hes. [Sc] 165.
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Hermione and Asine — most of which are situated around the Saronic Gulfand representa geographically
consistent territory.37 This account differs from that offered by the liad, in which Troezen, Epidaurus,
Aegina, Mases, Hermione and Asine are under Diomedes command, while the people of Corinth are the
followers of Agamemnon.38 Interestingly, Megara is also mentioned here, while it is strangely absent from
the iad. > Overall, this entry seems more appropriate for a hero of Ajax's calibre, although it could
obviously not be inserted as it standsin a Catalogue of Ships.

What is particularly intriguing here is the fact that we find the same material creativcly used over
at least five lines in two different traditions, something rather unique in all extant early Greek hexameter
poetry. This prompts the question of how these two passages relate to one another. Three scenarios are
possible: (i) the Hesiodic entry has been directly modelled on the Catalogue of Ships; (ii) both the
Hesiodic and the Homeric Catalogues derive from the ‘same’ source, but it has been considerably
corrupted in the course of the literary transmission of the Hiad, while the Hesiodic Catalogue transmits a
more conservative (and thus genuine) version; (iii) Epic Catalogues, although stemming from the same
traditional material, were creatively composed, and could thus be reconﬁgured at will to fic the
expectations ofa given audience. The problem with this question is that one’s preference fora given answer
ncccssarily reflects one's views on the Homeric C@stions, for it raises, by extension, issues regarding the
literary transmission of the Homeric poems. We shall come back to this issue at the end of the section.

In the Tstxoo*mwia, which constitutes the second catalogue of Greek leaders in the Hiad, Ajax’s
entry also happens to be proportionally much shorter than that of all the other characters® It is

introduced by PriamSs inquiry about the hero, to which Helen answers rather abruptly:

7 The exact nature of Ajax's relation to the people of the different mé)eic thar are named at II. 46-9 is unclear. Does the fact that the hero
promiscs to give to Helen (if she were to choose him for her husband) sheep and oxen that belonged to the men inhabiting these places
imply that these men are his subject, or only that he is strong enough to plunder them? For Leaf (1910: 179-80), Hirschberger (2004: 410)
and Cingano (2005: 147-8) amongst others, the passage implies that Ajax does not hold any political power over these places, as he can only
boast to be able to raid cattle because of his strength. On the contrary, Finl(elberg (1988:32) argues thar if Ajax can claim to be able to gather
cattle from all these places, it means that they are subjected to him, and thus that he rules over them all. I find this second argument more
convincing, for it seems quite logical that force is to be involved in the controlling. Furthermore, it would be rather unexpected to present
one of the most celebrated heroes in the larger tradition of the Trojan War as amere pirate.

3 The entry of Diomedes' contingent follows Ajaxs, which is in turn followed by Agamemon’s (B 559-580). The geographical classification
of the entires of the Catalogue appears to have been in part preserved.

¥ Acgina is also surprisingly absent from the liad (it is only named once at B 562). Furthermore, Strabo (VIII 16) explains that vigév ©
A’iywow (as in the Hesiodic catalogue) is a variant of of T’ gov A’iywow (B562) meant to distinguish berween Aegina the island and a second
Aegina which was locared next to Epidaurus. Consequently, we cannot even be sure that the Acgina alluded to in the /iad refers to the
famous Acgina.

40 Krieter-Spiro 2009: 91.
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oo 8 Alog éoTi Tedpiog Epiog Ayouev*! 229
It is true that her answer, although short, accuratcly conveys some of Ajax’s most deﬁning characteristics. 2
However she only describes him in one single line, while all the other heroes who are named in the passage
keep Helen’s attention for at least three lines, without counting the remarks added by Priam and the elder
Trojans. For instance, after Helen has explained who Odysseus is, Antenor tells a story about the hero and
Menclaus that lasts ewenty-two lines.* It is true that only Agamemnon, Odysscus, Ajax, [domeneus and,
Menelaus are reviewed by Priam and Helen during this scene, but still, since Ajax features amongst the
heroes that are mentioned, it is puzzling that only one line is allocated to him. Moreover, after this single
line, Helen directly moves on to Idomeneus, even though Priam has not asked her any question.
Additionally, neither Priam nor the elder Trojans comment upon Ajax, which is also different from all
other entries. It is obviously tendentious to base onc’s argument on whata poem ‘ought’ to have contained,
but since Ajaxs entry in the Catalogue of Ship, which also seems too short, has clearly been manipulated
in some way or the other, it seems reasonable to suppose that his entry in the Taxomcowia has also been
pruned. Ajax’s entry would thus have been subjected to two different kinds ofmanipulation: the insertion
of an ‘Athenian line” at B 558, and the deletion of several lines in his entries in the Catalogue of Ships as
wellas in the Teryooxoia. These obviously need not have happened at the same time.
But what would Ajax's entries originally have contained? And wby would tbey have been cut?

Any answer is bound to be speculative. However, if we accept the possibility that the poem may have been
to some extent altered in the process of its Athenian edition (whoever may be behind it), it is rather likely
that Ajax’s entries were shortened according to some political agenda. In these conditions, the missing
lines probably contained information pertaining to Ajax's dominion (as in fr. 204 of the Cdtﬂlogue 0f
PVomen) and/or his genealogy,44 for both an Ajax ruling over too big a territory and one belonging to the

Acacidac could have upsetan Athenian audience for obvious reasons#

#1229,
42 Bergold 1977: 87-8. The more so if Ajax was known to be invulnerable in the larger epic tradition, as argued in Part I (pp. 361E).
 Menelaus is not directly described by Helen, but only mentioned. However, we learn more about him than we do about Ajax.
# Parc [: 29F
# See Part I: 31.
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Ajax on Attic Pots from the Archaic Period

Ajax is almost always dcpictcd alongsidc Achilles on Attic pots from the archaic pcriod, unlike in
Corinthian art in which the representation of his suicide is very popular (a comparatively rare scene in
Attic art). The scenes that are repeatedly drawn are: (i) the rescue of Achilles’ body, (i) Achilles and Ajax
playing a board game, and (iii) the I'peoBeia. The carliest known Attic vase which features Ajax is the
famous Francois vase, a volute crater dating from 570-55, found in Chiusi# This is over a century after our
first extant representations of the hero.” However, this probably does not reflect the paintcrs’ conscious
prefcrcnces, given that no mythological scene is found on Attic pottery before the start of the sixth
century. The Frangois vase is richly decorated with no less than six different mythological scenes, most of
which are thematically linked to the ﬁgures of Peleus and Achilles.®8 On both of its handles, Ajax is
represented carrying Achilles’body (FIGURE 31). The identification of the scene is made certain by the
names of the heroes which are inscribed next to each ﬁgurc.49 It is probably not a coincidence that the

pcriod of time during which Ajax is most often rcprcscntcd on Attic pots corrcsponds to the same years

A ——— e

FIGUlrllAEA?,l

% On the Frangois Vase, sce Schefold 1964: 64-60, fig. 46-51; LHommeWery 2006; Whitley 2012: 586-91 amongst others.

7 The two earliest known representations of Ajax date from the late cight century and dcpict him with a sword in his hand, just before he
commits suicide (Part [: 58n254). They are several precedents to this scene in non-Attic art (Part I: 49-51), and thus Clitias (the painter) is
borrowing an established iconography. Pzce Shapiro (1990:126).

8 Stewart 1983.

# Scenes in which a character is rcprcscntcd carrying a dead body on his shoulder are usually believed ro be Ajax and Achilles, even when the
names are not inscribed. The name Aristodamos can be read instead of Achilles one on a series of shield bands (2/mC Aias I: 26-9) from
Olympia (575-50 BCE), but it has recently been established that it s in reality the artists signature (Siewert and Tacuber 2013: 155-7).
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when he was most politically signiﬁcant in Athens.”® As discussed in Part I, the scene only becomes truly
popular in Attic art some decades later!

The second very widespread scene depicts the two heroes absorbed in a board game. It was
remarkably popular, as is attested by the 168 specimens that are still extant today.>2 The earliest is probably
a cup from the Vatican collection on which the scene is represented twice (FIGURE 32),3 and not the
famous amphora found in Vulci by Exccias (FIGURE 35), as is often believed.5* It must be noted,
however, that Achilles and Ajax are not named on the Vatican cup.55 None of the inscribed letters makes

sense. Furthermore, the fact that the heroes are surrounded by soldiers does not correspond to the

".‘.Q"-.“.

FIGURE 32

30 Shapiro 1981: 174.
ST Pare [: 49.
52 Buchholz 1987: 126-84 (in particular p. 184). Other lists are can be found in Brommer 1973: 334-9; Mommsen 1980: 141-2. “The

representation of two armed heroes playing a game on a plinth set between them occurs as carly as the mid-sixth century on carved scals and
shicld straps found in Acgina, Olympiaand near Tarentum in Iraly” (Kurke 1999: 261). The names of Ajax and Achilles are written on ten of
them (Kenzler 2003/4: 82).

>3 Mommsen 1980: 147 n. 26 ; LiMC Achilleus 398. Schefold (1978: 245) even proposes a date of 550 BCE.
54 Schweitzer 1929: 116 n. 1, Moore 1980: 418.

% We have discussed the connection shared between Ajax and the eagle (eieré) in Parc I (pp. 19fF). Here, their presence may be an allusion
to the fact that both heroes are descendants of Zeus-born Acacus.
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FIGURE 33 FIGURE 34

typology of the scene. Consequently, the version created by Execias is probably the one that was taken as
model by Attic painters, thereby gready influencing subsequent representations (FIGURE 35).56 As
Kurke argues, the game cannot be k0ot (dice), given that it ‘involves the throw of dice as well as picces
moved on a board’>” Variations start to appear in the 520s BCE, consisting mainly in the addition of
Athena or of a tree in the middle of the scene, right between the two heroes (FIGURE 33 and 34).5
Interestingly, Achilles seems to be the usual winner in the series. This interpretation is based on
the fact that the hero is almost always represented on the lefe when he is named, which by convention is
the ‘winning side)? and that Athena always supports him (21C Achilleus 402-9, 420, 423)50 This is
indicated by the body language of the goddess: she always stands by Achilles’ side or looks at him. The
presence of Athena highlights the crucial difference - in spite of all their similitudes - between the two
heroes, which lies in their relationship with Achena: the goddess supports Achilles throughout the Zliad,
while she completely ignores Ajax in spite of his valour. As argued in Part I, this is not to be ascribed to the
fact that Ajax is unworthy of her help, but rather to the fact that he alicnated Athena by rejecting her

support.

56 Brunori 2011: 61.
> Kurke 1999: 261; pace Boardman 1978.
% According to Buchholz (1987: 184), Athena features in 89 (out of 168) representations of the scenc.

59 That the left is the (Winning side’ can be systcmatically noticed in the representations of duels of which we know the outcome, such as, for
instance, that of Achilles and Memnon. £41€ Achilleus 394 is the only example on which Ajaxis on the leftside.
€0 Ajax usually throws a smaller number than Achilles (as on ﬁgurc 34), but we should not deduce anything from the score since we do not
know how the game was playcd. Interestingly, in Ar. Ran. 1400, Dionysos, apparently quoting from a lost play, states that Achilles has thrown
dvo w[)@w Kol TETTOpOL We may infer from the context that the score is not great.
61 Brunori 2011: 59.
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FIGURE 35

This scene is unique in Attic art; it was only painted in a precise window of time (¢. 540 to ¢. 480
BCE) during which it was remarkably popularﬁ2 and its extraordinary success is mysterious. Scholars have
attempted to account for this peculiarity in several ways. Since the motif is absent from our extant literary
sources, it has long been believed to refer to a lost epic,63 perhaps a Palamedia,® but although this view has
not been decisively disproven it is no longer widely accepted.65 The different explanations that are put
forward fall into two types: (1) ones that put cmphasis on explaining the meaning of the scene per se, and
(ii) ones that above all focus on understanding the specific choice of mythological characters (Ajax and
Achilles).

Many of the explanations belonging to type (i) are interesting and perfectly valid; however, they

are less pertinent for our purposes, since they do not engage with the question of Ajax’s striking, but short-

¢ ‘Eines der beliebtesten Themen der Bildkunst in der Zeit zwischen 540 und 480 v. Chr (Kossatz-Deissmann 1981: 102) [= zimC
Achilleus].

63 Boardman 1978: 18-24; Moore 1980: 414. For a summary on the issue of literary sources, sec Hedreen 2001: 91-104. Is has also been
hypothesised that the scene was modelled after a statue on the acropolis, but the theory is hardly supported by present evidence. It is mainly
based on the fact that the morif ceases to be represented between around 480 BCE, which would then be explained by the fact that the statue
was destroyed during the sack of Athens in 490 BCE (Schrader ezl 1969: 284-7(=1939]; Thompson 1976: 30-9).

& Robert 1892: 57 n. 36; Caskey and Beazley 1931: 65; Kemp-Lindemann 1975, 85-86.
6 Scepticism is expressed by Lamer (1927, col. 1994), Thompson (1976), Woodford (1982, 178-80), and Kurke (1999: 261), amongst others.
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lived, popularity on Attic pots.“ The interpretations that are more attentive to the presence of the hero
(type (ii)) are similar overall. They all link the popularity of the scene with Execias’ rendering of it, and
conjecture that the artist had some links with Salamis.¢” The most stimulating view is perhaps that of
Shapiro, who stresses the importance of ‘the relationship between artists and patronsi as he notes that
‘Exekias painted a vase for a member of the Philaid familyf68 We may perhaps take this a step further,
although the following remarks are bound to be purely tentative.

It is usually assumed that Athens had good relationships with Aegina under Pisistratus and his
sons,®? and it is probable that Attica constituted one of its Greek markets.”? This may be inferred from the
fine Attic wares dating from the sixth century that have been found in Etruria (for instance, in Gravisca
and Adria) which were manifestly imported l)y Aeginetan merchants.”! However, it might be a mistake to
identify Attic pots’ from the archaic period as exclusively Athenian.”? The numerous pots dating
approximatively between 540 and 480 BCE on which representations of Ajax are painted were certainly
not exclusively destined for an Athenian market, and may perhaps not have been produced only hy
Athenian artists. One thing that is striking with regard to these images is the fact that the hero is
systematically associated with Achilles”3 In view of what has been discussed until now, it seems almost

certain that one important effect that may result from the coupling of the two heroes on a picturc is to

¢ For instance, Hurwit (1985: 260-1) reads the scene as meditation on the fate of heroes, while Kurke (1999) proposes a more political
reading, as she argues that the scene displays the firsc signs of a democraric ideology in Achens. Kenzler 2003/4 interprets itas a metaphor of
the hoplitic ideal.

" Boardman (1978) first suggested that Exccias probably had Salaminian connections, while Moore (1980) went a step further by proposing
thathe may cven have originated from the island.

6 Shapiro 1981: 174. The pot is a wvéi¢ found in Brauron depicting Stesagoras 1L See Immerwahr 1972: 181-6. If LHomme-Wery (2000) is
right to argue that both the Philaidac and the Eupatridae (Alcibiades’ YEvos through his father Clinias) were noble families which originally
were from Salamis, and had ties with Aegina (in virtue of the fact that they claimed to descend from the Acacid Ajax), Shapiro’s view (that
Execias may perhaps have painted Ajax often because he was complying to Philaid commands) i'emarkahly complements that of Boardman
and Moore, who posita link between Execias and the island.

® On the chronology of the conflict between Athens and Aegina, see Parc I1: 122n169.

70 lnterestingly, the Actic pots that the Aeginetan Sostratus had imported in Gravisca (sce following note) were all made before 505 BCE.
Thatis, hy astrange coincidence, precisely until the advent ol'-democracy in Athens.

I Most Attic pots found in Gravisca bear the trade-mark >O which has been identified as helonging to the Aeginetan merchanc Sostratus
(Johnston 1972; Harvey 1976). Furthermore, Johnston (2000: 25) notes the existence of a 520-510 BCE Attic kantharos from Gravisca of
which the dedication to Apollo is almost certainly written in Aeginetan script. As for Adria, Colonna (1974) demonstrated through the
analysis of the graH:iti found on the site that it also was an Aeginetan EUmopLOY, as already suspected by Strabo (V 1.7). lnterestingly, many pots
(or rather fragments of pots since they were used hy their purchasers) found in Adria were made by great masters of Attic art, such as Brygos,
Macron, or Douris). See also Baldasarra 2013

72 On the different perceptions of scholars regarding Acttica, see Houhy—l\lielsen 2009: 190.

73 The three most popular scenes (and the only ones that regularly recur) are: (i) Ajax and Achilles playing a board game (ii) the rescue of
Achilles' body (iii) the [Tpeafeto.
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stress Ajax’s Acacid lineage.74 lnterestingly, representations of Achilles and Ajax playing a game, as well as
of the rescue of Achilles body, are widespread until ¢. 500 BCE, which corresponds to the time of the
advent of democracy; from this time onwards, their popularity appears to decline undil they are no longer
produced ¢. 480 (which incidentally coincides with the acquisition of a fleet by the Athenians). In these
conditions, one may wonder if these images did not serve to emphasise the ties shared between
Salaminians, Athenians (Ajax), and Acginctans (Achilles), and promote co-operation as well as friendship.
This obviously cannot be proven, but remains a possibility, especially if ceramic artists had close
connections with the men for whom they worked and/or those who were selling the wares they produced.

The distribution of representations of the l—lpw@eia (FIGURE 36) over time, the third recurring
scene in which Ajax and Achilles are painted together, appears to corroborate the hypothesis formulated
above. All extant specimens of the scene appear to have been painted between 500 and 480 BCE.”S
Consequently, if we assume that Achilles may represent Aegina, the image could then be interpreted asa
critique (and potentially alsoasa warning) of the fact that the méAi¢ did not participate, if not in the lonian
revolt, at least in the First Persian War, perhaps because its citizens were upset regarding the new
circumstances that the advent of democracy brought in Athens. At any rate, the cautionary dimension of

the image can be inferred from the fact that this cpisodc in the liad clearly marks the moment when

FIGURE 36

7+ As Thomas (1989: 164) shows, the early ancestors were crucial in a genealogy and held great signiﬁcance tor the individual who would be
atend of the line. Consequently, Acacus (and Aegina) would probably come to the mind of those lool<ing at the two heroes playing together
quite naturally.

75 Limc Achilleus 437-65. Ajax is not always represented on the scene, as it is only loosely (ifat all) inspired by the /liad.
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Achilles anger goes overboard, as it results in his losing what was most dear to him: his refusal to ﬁght is
what ultimately provokes Patroclus’ death. This is speculative, but would allow us to make sense of the
following data:

(i) The scene has been current for only approximatively twenty years.

(i) These twenty years coincide with a period when the Aeginetans refuse to ﬁght the Persians, although
the occasion presents itself.

(iii) The scene stops being produced right at the time when these same Acgincetans join the Greek alliance
in order to repel Xerxes army.

(iv) The situation to which the scene refers is one in which Achilles refuses to ﬁght the Trojans with his
allies, who incidentally often are equated with the Persians.”¢

(v) Achilles was considered to be an Aceginetan hero.

Conclusion

The chronology of sixth—century Athenian history is unfortunately very uncertain. This is mainly due to
the fact that we draw information from two types of sources which often are in conflict with one another.
On the one hand, we have a ﬁfth-century witness, Herodotus, who describes, in a digressive,
discontinuous manner, the main events that occurred in Athens over the course of the sixth century,
usually with the aim of casting light on his main narrative about the Persian Wars.”” Although he mainly
bases his narrative on the account made by contemporary witnesscs, he can be inaccurate (especially
regarding dates) due to the oral nature of the information he gathered.78

On the other hand, the Atthidographers give dates that are usually based on the list of the

eponymous archons (/G I3 1031). The list was published around 425 BCE, and hence after Herodotus

76 See Part 11: 99-102.

77 He mentions in V 71, Cylon’s failed attempt to seize power, which is usually thought to have happened in 632 BCE. The date is reliable
because Cylon was avictor of the Olympic Games.

78La premi‘ere source pour le sixieme si¢cle reste Hérodote, bien entendu, mais sa crédibilité pour cette epr)clue serait compromise du fait
qu’il se base essentiellement sur la tradition orale, peu fiable. Des redoublements et des affabulations abonderaient. En outre, le calcul
chronologique par generati()ns, lreclrierit egalernent dans la Constitution athénienne aristotélicienne, naboutit c]u?l de la fiction’ (Frel 1994:
161). See also Flament 2007: 290-1. Hignete (1952: 31) believes nevertheless that Herodotus is our best source, despite his inaccuracics,
because he is less biased than fourth—century historians. For an extensive discussion of all the sources, see Rhodes 1976.
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time.”? The chronology it provides is accurate overall, although less so in the case of earlier dates, since
they have probably been made up so as to provide amore complete chronology.80 Furthermore, they fail
to match Herodotus own chronology. The Aristotelian Constitution of the Athenians, rediscovered in 1890
on two papyri leaves, is based on this list. Since it was considered to be the work of Aristotle, it held
authority and greatly influenced later commentators on this period of the history of Athens. It must also
be noted that the accounts of the Atthidographers show certain biases in their treatment of the early days
of the Athenian democracy, as thcy tend, hy default, to portray Pisistratus negatively, while Solon’s actions
are magniﬁed and augmented.

For instance, two positions prevail among scholars attempting to place the reforms of Solon.
Some scholars claim that the reforms were enacted in 570 BCE, which conjecture derives from the
chronologically coherent pieces of information Herodotus gives about Solon’s encounters with several of
his contemporaries.81 Other scholars offer an earlier date, 594/593 BCE, that derives from the list of the
eponymous archons, which was elaborated after Herodotus™ time. Relying upon the archons list
necessarily affects what dates one gives to Pisistratus three seizures of power and his suhsequent exiles; it
also has an impact on the time when one believes Pisistratus established the Great Panathenaea and
additionally when his sons introduced the recitation of the //izd and the Od)/ssey to the program of the
festival 32

In these conditions, it is not surprising that our sources (on the conflict between Athens and
Megara, for instance) are so confused and contradictory; for it seems that many of Pisistratus’
achievements were ascribed to Solon after the tyranny was over and had fallen into disgrace.83 Despite
these problems, we should not doubt that these sources contain at least a partial truth. Accordingly, the
abundance of testimonies regarding the role of the Great Panathenaea in the establishment of the //izd

should be taken into serious consideration. Even a scholar as strongly in favour of orality as Nagy gives

7 Hignete 1952: 4.
80 Precise pieces of information regarding events before 462 BCE were probably not available in the fourth century (Hignetr 1952:12).
81 Flament 2007: 289.
82 On the date of the establishment of the Great Panathenaea, see Davison 1958; Corbett 1960; Lavelle 2014: 314-21.
83 ‘Comme lavait deja souligné H. A. Shapiro, il semble qu‘une fois la tyrannic tombée en disgrace les réalisations de Pisistrate (...) avaient été
transférées sur la personne de Solon’ (Flament 2007: 298). About the fifth-century anti-tyrannical tradition, see Lavelle 1993; McGlew 1993:
150-5.
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credit to it3 I would like therefore to argue that sixth-century Athens, no matter the exact chronology of
of the events in question, provides a context in which the difhiculties we have just analysed regarding the
ﬁgure of Ajax can be made sense of, especially if one takes into consideration their cumulative Weight.

Given the canonical status the /iad had already acquired by the fifth century, this step in the
shaping of the ﬁgure of Ajax is particularly important because the Homeric and the Hesiodic poems
became the reference point for what we now call Greek mythology. Hence, innovations inserted into the
lliad came to be acccptcd as clements of the ‘original story: and any mythological tradition that was not
present in the established corpus of the poems was considered a latter-day fabrication. For this reason,
everything that disagrees with what is said in the Homeric poems or simply relates a fact that is found in
the Epic Cycle (in particular, but also in any other work), while left untold in the /iad or the Odymf)/, has
systematically been judged as the innovation of later writers (the vewrepo);% and this often without
contemplating the possibility that the Homeric poems might have adapted traditional clements that
these other works may have preserved.

It turns out that the reception of Ajaxin archaic Athens has been influenced paradoxically by two
opposed factors: (i) the problem that his connection to Aegina, and to a lesser extent to Megara, through
his lincagc poscd to the Athenians, and (ii) the great popularity he cnjoycd as Salamis was absorbed by the
wéhic. The first factor probably had a direct effect on our text of the Jliad, as Ajaxs entries in the Catalogue
of Ships and the Teyyoowonio have arguably been shortened so as to eliminate any piece of information

contradicting Achens’ idealised rcprcscntation of itself (likc mentions of Ajax's tic with the Acacidae, or

84 Nagy (2001: 110-1) [= 2004: 27] distinguishes between five stages: ‘1. A relatively most fluid period, with no written texts, extending from
the carly millennium into the middle of the cighth century in the firse millennium. | 2. A more formative or “Panhellenic” pcriod, still with no
written texts, from the middle of the cighth century to the middle of the sixch. | 3. A definitive pcriod, centralized in Athens, with potcntial
texts in the sense of transcripts, at any or several points from the middle of the sixth century to the later part of the fourth; () \ 4. A
standardizing pcriod, with texts in the sense of transcripts or even scripes, from the later part of the fourth century to the middle of the
second; (...) | 5.A rclativcly most rigid pcriod, with texts as scripture, from the middle of the second century onward; (...). One wonders if
the poems were alrcady conceived of as the /iad and the Oﬂj/ﬁcjy during stage | (atleast) and 2, and if the poems can still be called ‘multiform’
after stage 3 (Finkclbcrg 2000), but this model, for what it is worth, pcrccptivcly shows that sixth-ccntury Athens was a kcy step in the
formation of the Homeric poems aswe have them today. For a criticism of Nagy’s position, sce West 2001b.

$ The process was probably initiated by the establishment of the recitation of the Homeric poems at the occasion of the Great Panathenaca.
A tradition reports that Lycurgus, the legcndary or semi—lcgcndary lcgislator of the Lacedaemonians, had introduced the Homeric poems to
Sparta (Arist. fr. 611.10 Rose; Plut. Zye. IV 4), but this is probably a fourth century invention. See Graziozi 2002: 2171 Janko (1992: 31n50)
thinks that this is a sixth century tradition, but then it could be a reaction to the establishment of the Homeric poemsin Athens.

8¢ This is the name given to any poct coming after Homer and Hesiod and hence app]icd to any other poct giving a story that is different
from what we find in the pocms of Homer or Hesiod.
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any elements that could undermine the story of the synoecism of Attica by Theseus).w On the other hand,
Ajax’s particular signiﬁcance to Athens because of Salamis (ii) also greatly influenced his Athenian
reception. This is attested hy the great number of pots on which he is depicted. Interestingly, he was only
introduced in Athens as a friend at first, while atempts to co-opt him through his genealogy or by
integrating him into the Athenian mythological landscape (by naming one of the ten tribes after him)
seem to have been later manoeuvres.

This cxplains the ambivalent reception of Ajax in Athens: for the reasons we have just seen, the
manipulation of several lines of the poem that happened at some point during the sixth century
undermined his standing in the Jliad, even as Athens celebrated him in other respects at the same time. In
fact, as Kelly notes, Ajax has a ‘somewhat ambiguous conﬁguration’ in the fiad?3® because his
underrepresentation in the Catalogue of Ships as well as in the Teixomconioc is at odds with his pre-
eminence on the battlefield; hence, the reasons for Ajax’s ambivalence in the Hiad may very well be
explained by the historical context of the sixth century and the editorial activity that probably happened
(at least to some extent) when the Homeric poems were chosen as a set ‘text’ to be recited during the
Great Panathenaca - although it is equally possible that some lines were deleted later, at a time when
Acgina posed a serious threat, for instance. Whatever it may be, it must be noted that the scale of the
manipulations targeting the ﬁgure of Ajax in the poem are minimal in comparison to the size of the /iad.
If chese manipulations show us anything about the genesis of the poem, it is how littdle room for

manocuvre there was at this stage of its transmission.??

8 Ie is precisely with elements of the Atheno-centric story of Theseus as well as of the lineage of Ajax that the Megarians came to disagree
again with the Athenians. As a matter of fact, the latter reported that one of Theseus feats consisted of killing a criminal named Sciron, while
the Megarians gave another picture of the same story: according to the Megarians, this Sciron was in reality a Megarian l<ing who was
treacherously killed hy Theseus when he took the city of Eleusis. Furthermore, they also held that he could only have been a good man, since
he was the father of Endeis - Peleus and Telamon's mother, a story that created a genealogical connection between Ajax and their city. On

the question, sce Wickersham 1991: 18-20.
% Kelly 2007: 203

% Page (1959: 171) similarly notes the ‘sclf-control of the Athenian editor
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AJAX IN ATHENS

DURING THE FIRST HALF OF THE FIFTH CENTURY

As it has already been mentioned in Part I, Ajax takes his full political dimension in Athens during the
first-half of the fifth century. It is true that during the time of Pisistratus and his sons, and perhaps even
before, for that matter, the Athenians had already been showing interest in the ﬁgure of the hero, but at the
time the importance they invest in him mainly stems from a concern to assert the lcgitimacy of their claim
over Salamis. Consequently, their efforts aim not so much at appropriating and integrating Ajax into their
wéhig own mythological background as at proving the ‘historicity” of Ajaxs particular friendship towards
them.? The strategy proved successful, as the legend goes,‘)l and Salamis never returned to Megara’s
control from the time of the tyranny onwards, although itis probahly right to note that the support of the
Salaminian elite played a great partin it.?

This change of attitude towards the hero is prompted by several factors which reflect the new
preoccupations of the democratic era, as distinct from ensuring control over Salamis. The establishment
of a democratic regime in Athens sets a balance of powers within the wéAic that is without precedent in the

Greek world. The hody of citizens grew considerably inavery short time, which meant that the traditional

N See previous section.
7! Strabo IX 10; Pluc. So/ 1-2; Diog, Laert. 1 48-9; X(b) B 494-877, 1. 37-40.

92 The yévy that claimed to descend from Ajaxs sons Philaios and Eurysaces (Philaidac and Eupatridac) appear to have formed this
Salaminian elite, and were botch prohahly also connected to Aegina (EH()mme—\We’ry 2000: par. 21).
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power dynamics of the wéhic underwent dccp mutations as even the descendants of the most prestigious
aristocratic families needed to win the support of the Athenian citizenry to retain political powcr.93

In this section, we shall first make a few observations connected to the transition from tyranny to
tgovople, since it had, as we shall see, important bcaring on the manner in which the representation of the
hero evolved and was actualised in Cleisthenian Athens. This will include a discussion on the tribe Aiantis
as well as on the Philaids. We shall then proceed to discuss the representation of the 8mhwv kpioig on pots,

bCfOI‘C cxamining asct ofAcschylcan plays about Ajax that arc gcncrally thought to form a tctralogy.

Ajax in Democratic Athens

I'would like to stress some of the consequences wrought by the establishment of democracy in 508/7 BCE
which indircctly but signiﬁcantly influenced the Athenian reception of Ajax. When the regime of
igovouia is instituted, Athenian identity is transformed in terms of the social status and the territory it
refers to. Not only does the politically active population grow considerably, but also its fabric is deeply
altered by the reform, as members of lower classes, the Si'q[aog, acquire for the first time the right to
participate in the political life of the méhic.2* This means that the balance of power and the dynamic of the

relationship beeween the different actors of the Athenian political life dramatically —and very suddcnly -

93 In Part II, I have put a scrong emphasis on the antagonism between Achens and Acgina in the fifth century, especially since it played a
central role in structuring the Acginctans) sense ofidcntity. Aswe have seen, the Acacidae (and among them Ajax) are at the very heart of the
Acginctans’ self-definition. From an Acginctan perspective, this means that the use of the Acacidae in works of art, or in cults serves two
ends: it reinforces Acgina’s unity by strcngtlicning the ties between the members of its community, while liiglilighting at the same time their
differences from the rest of Greece, and cspccially from their Athenian ncighbour& This means that the function of the Acacidae can be
cohesive and polarising at the same time, dcpcnding on the level at which one observes its eftects. This dicliotomy, however, does not providc
an adcquatc model for undcrstanding the reception of Ajax in Athens, as the state of affairs is more complcx This is not surprising: the
Athenian molreio cxpcricnccd several phascs of profound mutations in the space of a century, which resulted in exacerbated tensions
between the different actors of the Athenian political scene. On the contrary, the Acginctan molTele, — as far as we can tell - remained
rcmarkably stable througliout the archaic pcriod. Furthermore, we are simply better informed about the vagaries of Athenian politics.

%4 See, for instance, Manville 1990: 76; Forsclyl(c 2000: 256-9.
163



change.95 Accordingly, the members of old aristocratic families are forced to adapt and invent new
strategics so as to maintain their privileges,% which alters their relationship to the méA1cY7

This naturally had repercussions on the manner in which Aj ax was received in Athens, as his ﬁgure
came to be employed in the service of conﬂicting ideologies. As a matter of fact, during this period, he can
embody aristocratic values (especially as the proclaimed ancestor of the Philaidae and of the Eupatridae,
the family from which Alcibiades descends by Clinias), but also represent democracy (as one of the ten
Athenian eponyms), while expressing Atheno-Acginetan connections (as an Acacid). Following the
Persian Wars, he also comes to epitomise the victory against the Medes. He is then not only the hero from
and of Salamis:?8 he is a paradigm of military excellence against the barbarians. Given the unparalleled
cultural and political reverberation of battles such as Marathon, Salamis, or Plataca around the Greek
world, it is not at all surprising to sce the ﬁgure of Ajax instrumentalised and brandished as the symbol of
quite opposite causes, even though the aim is usually similar: to capitalise on the exceptional Victory over
the Persians. In the following two sections, we will explore more closely the different ways in which Ajax

became particularly signiﬁcant in Athens. This will contribute to the overall picture of his reception in

Athens.

95 Raatlaub 2013: 90.

% Naturally, the old mechanisms that served to increase one’s prestige, and, consequently, ones power and legitimacy do not disappear all at
once. Both the aristocratic and the democratic value systems co-exist for a while, but the aristocratic one has less and less leverage. Two
votives made after Marathon, Callimachus’ Nix‘q and Miltiades helmer, are revealing of the contrasting attitude generated by these two
systems. Callimachus, who was polemarch at the time of Marathon, died in battle. A post-mortem monument was erected, probably with
public funds, in his honour. In the dedication, his position (m)iépocpxog) and demotic (Acpigvaiog) are carefully mentioned, but at the same
time it is stressed that the bartle is an ABnvatwy dyév (/G T' 784). Sce Shefron 1950, 1952; Keesling 2010. As for Miltiades, who is
remembered as the instigator of the victory, he privately dedicated a helmet to Zeus ac Olympia, omitting any reference to Athens, while
liighlighting his special proximity to Zeus. As a matter of fact, his claim to be a descendant of Ajax makes Zeus his ancestor (Neer 2004: 81).

77 Hall 2013: 13-4. Neer (2004: 86) explains well how the dynamic works, as he comments on a late sixth century Alemaconid votive (IG I3
1469): ‘it is not enougl’i, apparently, to be famous at Achens; and Achenian citizenship is not worth proclaiming. In fact, the polis does not
ﬁgure into the equation at all: for Alkmaionides, the only thing that matters is the disseminartion of his deeds and parentage within a larger
interstate communityi Thomas (1989: 107-9) notes that Achenian democracy influenced the focus of what was recorded by Family tradition.
Homeric ancestry became quasi obsolete, to the benefit of ‘ones ancestors patriotic behaviour in ﬁghting the tyrants or other enemies and
his ancestors’ service to the polis (p. 108).

% One of the three Phoenician triremes the Greeks dedicated after the battle was offered to Ajax on Salamis (Hde. VIIT 121.1). For the very

active role during the Persian wars that was assigned to the gods and the heroes, see Hde. VIIT 109.3.
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The Tribe Aiantis

It is usually assumed that Ajax was chosen to become one of the ten eponymous heroes of Cleisthenian
Athens in order to strengthen Athens claim over Salamis.?? It is true that the reform of the q>v7toci aims,
amongst other things, at unifying Athens and its citizens. However, Salamis does not appear to be a
disputed territory anymore, at the time of the establishment of democracy.m(’ This can be inferred, for
instance, from the fact that, unlike Thebes and Aegina, Megara does not avail itself of the political
instability in Athens to attack ic.!0! Conscqucntly, the cxplanation according to which Ajax was
introduced amongst the Athenian cponymous heroes with the aim of strengthening Athenian
domination over the island of Salamis does not sound very satisfactory.”’2 There must be different reasons
or at least additional ones, especially since Ajax was not a straightforward candidate, but rather an
anomaly: he is the only eponymous hero who does not come from Attica,!3 and who did not even have
an altar there 104

Several facts touching upon the tribe Aiantis are perplexing. First of all, there are a series of
curious coincidences that connect the tribe Aiantis with the Persian wars. According to Plutarch, the tribe
Aiantis particularly distinguished itself at Marathon:!% they were posted on the right flank of the phalanx
- apparently an honour bestowed on them because their generai, Callimachus, was hoiding the ofhice of

polemarch.106 Callimachus not oniy had a decisive role in the Victory by deciding to follow Miltiades

# Ferguson 1938:17; Parker 1996: 108.
10 The question of Salamis’ status over the course of the sixth century is controversial, especiai]y since two inscriptions referring toa */évog of
the Salaminioi (Agora 1 3244 and Agora 1 3394) were published by Ferguson (1938). The designation y#vos of the Salaminioi can be read on
1G, 112, 1232,20-24 (sce \X/ade—Gery 1931). Fora good review of all the different positions adopted on the issue, see T&yior 1997; LHomme-
Wery 2000.
101 Hde. V79-81.
192 The sources about the arbitration are Plut. So/X 1-11; Strabo IX 1.10. See Patterson 2010: 168 (who prefers 560s)
193 Herodotus notes the particular status of Ajax and explains that he carned his title of eponymous hero by being a gtpusyos of Athens (V
66.2), but he does not seem to be aware that his introduction to the tribal system postdates the establishment of democracy by Cleisthenes.
104 Kearns (1989: 82) is clear abouc this: ‘in the fifth century he [Ajax] was still a Salaminian, accommodated only by courtesy at the altar of his
son at Melite'
105 Incidentaiiy, Marathon also happens to be one of the demes of the tribe. This is signiﬁcant, as the fallen at Marachon were buried there
(Thuc. 11 34.5; Paus. 132.3). It became a place of cult shortly after the Persian Wars, which was still in use during the Hellenistic period (/G 11/
1112 1006: 26-7,69-70 (SEG 14.77: 19.108); Acl. Arist. 11 229; Paus. 1 32.4). The fifth century practice is substantiated by the black-figure vase
fragments that have been found in the sacrificial pit (Pricchete 1960: 140-3).
196 Pluc. Quaest. conz. 628E.
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plan,w but he also fought particularly well and died in batte.!® The Athenians even dedicated a
monument in his honour on the Acropolis, although it was partly destroyed in 480 BCE,'®? when Athens
was sacked by the Persians.!!® At Plataca, the Aiantides again distinguished themselves. Amongst the 52
Athenian casualties that were reported,!!! all of them were from the tribe. For this reason, they were
chosen to carry an annual sacrifice to the X¢poyirideg nymphs on Mount Cithaeron at the expense of the
o112

A second particularity of the tribe Aiantis is the span of its territory (FIGURE 37).!13 Unlike in
other tribes, its tprrTveg are contiguous, forming a north-cast block (except for the deme of Phaleron).!4
Furthermore, it never had more than six demes,'"> half of which are convenienty closely connected to
Ajax in some ways. The inland Tprrtig only comprises the deme of Aphidna, which by coincidence is
where Callimachus (the polcmarch who died in battle at Marathon) was from, while the coast TPITTUG
formed by the old Marathonian Tctrapolis,“6 preserves a prC—Cicisthcnian structure.'” Finally, its main
city deme, Phaleron (Athens main port until ¢. 480) was a place with strong Salaminian connections.!!8

ﬂiirdly, Ajax does not ﬁgure ina group of statues rcprescnting the ten eponymous heroes, which

happens to bC our earlicst attestation Of thcm. ThC monument, dCSCFide at lCﬂgtl’l by Pausanias,“9 was

107 Hde. VI 109-10.

1% Hdr. VI 114. Pausanias, reading from a casualty list at the Soros (the grave of the fallen Achenian), reports that1 92 men fell at Marathon (V1
117).

199 Tt must be noted that the monument was not rebuilt after 479, and that no extant source refers to it. See Raubitschek 1940: 56.

110 The Niien of Callimachus (see p. 164n96). We are only able to tell thar Callimachus belonged to the tribe Aiantis because we know he was

from Aphidna.

" Plucarch quotes Clidemos here (FgrHist 323), but Herodotus gives the same number in IX 70.5. The latter does not mention the demotic
of the fallen Athenians, probably because he is listing the Greek casualties by méhic. Several attempts have been made at cxpiaining this
strange coincidence. Wilamowitz suggests that Clidemos is biased because he is himself from the tribe Aiantis (1893: 1286, n°36); others
suppose some sort of misunderstanding (Hignete 1963: 14; Lazenby 1993: 246). Harding (2008: 106), following Jacoby suggests that

‘Kleidemos' Cmphasis upon the tribe [should be linked] to his knowlcdgc of their annual sacrifice to the Sphragis [sic] nymphs’.

112 The cult is both attested by Plutarch (Arise. 11.3-4; Quaest. conw: 110.628E), and by Pausanias (IX 3.9). Its location was closed to Marathon.
Larson (2001: 19-20) suggests that their name, which derives from abpayls, refers to the authority of their oracles. Iversen (2007: 383) rightiy
suspects that the tradition has been fabricated by the Athenians after the Second Persian War.

113 See Polignac 2007: 115-6.

4 T ewis (1963: 36) convincingly argues against the view that the solid block formed by the TpITTVES of the tribe Aiantis is a sign of
Pisistratatid influence. However, the supposed randomness of the tpreroeg repartitions does not solve the problem either. On prrtie, see

Rhodes 1971.

15 L ewis 1963: 30. All the other tribes are composed of between eleven and twenty-one demes.
116 [¢ was composcd of the foilowing four wé)\alg: Marathon, Trikorynthos, Qinoie, and Probaiinthos, but Probalinthos was part of the tribe
Pandionis (Lamberc 2000: 43).
" It was apparently part of the Cecropian dodecapolis (Philoch. FgrHist 328 fr. 94).
18 For instance, the Salaminian cult of Athena Sciras had been established ac Phaleron, and the Yévog of the Salaminioi was in charge of it
(Polignac 2007: 118).
19 Paus. X 10.1-2.
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erected in Dclphi as a dedication to Apollo built from the tithe of the spoils from Marathon.'?® He
explains that statues of Athena, Apollo, and Miltiades stood on a base, flanked by statues of the ten
eponymous heroes, which he is able to list, as their name was apparently inscribed on the base of the
monument. In so doing, however, he himself notes that three of the heroes present in the composition are
not rcgular eponyms:

6 0t MehavBou Kédpog kot Onazbg kat TOON¢T [2omv], oDTor 8 odicéTt Tarv
enwvOpwy elot. Tobg uev 8%1 KOLTSI.}\.E'Y{.LS,VOUQ Derdiog énoinoe, ko o’c)wlesﬂéyog

Bsm’cm Kol 00TOL TG payne elaty-
Thus, we find Theseus, Codrus, and Phileus (Philaios or Neleus?), instead of Hippothoon, Oineus, and
Ajax.!2! This anomaly is sufficiently striking for Pausanias to remark upon it, though he unfortunately
does not provide any explanation.

The monument poses several intricate problems.!? Firstly, Pausanias™ description is slightly
incoherent, as he says that the monument is made from the tithe of Marathon (Which implics that the
monument was erected shortly after the victory), but that the sculptor was Phidias (which suggests a date
in the 460s).'2 Sccondly, the remains of a ‘Marathonian base have indeed been identified in Dclphi, butat
a different location than expected. It has been found next to the Athenian treasury, south-west of the
sacred path [= Marathonian base T(reasury)],'24 while the one described by Pausanias is supposed to be at
the entrance of the sanctuary, south-cast of the sacred path, [= Marathon base P(ausanias)]. This

duplication is startling, cspccially as the remains of the Marathonian base T, discovered by French

120 The nature of the dedication is assumed on the basis that Miltiades is present on the monument, and that Pausanias mentions that it was
made from the tithe of a battle (which he calls e battle). See Kron 1976: 218; Kebric 1983; Hocker/Schneider 1993: 39-50; Krumeich
1997: 95-6. As Amandry explains, il faut, en effet, comprendre que les Athéniens ont dédi¢, non pas la meilleure part du butin, mais un
monument 2 titre de (ou en guise de, ou pour tenir lieu de) prémices du butin. Il en va de méme de 35}(&77] dans la plupart des dédicaces
(1998: 83).

12! The three best manuscripts (Vi, Pe, and Fb) transmit ®okevg who is an otherwise unattested hero. The reading Duletc is a corruption of
Ookeve. Dikeiog (Ajaxs son and the ancestor of the Philaidac) is a conjecture first made by Curtius, while Neketg (the ancestor of the
Pisistratidac) has been proposed by Goettling. See Vidal-Naquet 1981: 382.

122 The whole dossier is commonly referred to as Ténigme de Delphes’ (Vidal-Naquer 1981: 381).

123 Given the prominence of Miltiades in the composition, the monument is thought to have been supcrviscd by his son Cimon. This would
thus give us a rerminus post quem of 461 BCE, as this is the date of his ostracism.
124 The base has been identified l)y the inscription that can still be read on ic (Amandry 1998: 76). “The plan of the Trcasury takes the base
into account from the earliest phasc of construction. The two structures are thus intcgral, and both must date after the bartle of Marathon in
490. With this archacological datum, the chronology of the Athenian treasury must be considered settled. Pausanias was correct’ (Neer
2004: 67).
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archacologists, also appear to have been used to display statues of the eponymai.lzs Similarly puzzling is
Pausanias’ silence on the existence of a second base.126

No matter what the relationship beeween the two bases is, Ajax’s absence from the monument is
very pcrplcxing,127 cspccially as it may have been ‘the first largc—scalc representation of the Tribal Heroes
ever!2® For this reason, the attempts at solving the problem that have been made usually consist in
correcting Pausanias’ text,!? or in ﬁnding away to read the three missing eponyms into the monument by
considcring them as ‘c’ponymcs de substitutions 130 Several cxplanations of this type have been suggcstcd,
none of which is satisfactory, 131 for no substitution theory truly succeeds in ﬁnding a good cnough reason
for Ajaxs and Oineus’ (the eponym of Miltiades’ tribe) absence from the monument.!3? Finally, Neer
holds the view that one monument is a public dedication (the Marathonian base T), while the other is a
private one offered by Cimon (the Marathonian base P). His thcory is very appcaling, and he rightly
points out that it is unimaginahlc that any tribe which fought at Marathon would consent either (i) to its
hero being omitted from the honorary monument or (ii) to his removal from that monument or (iii) to
his rcprcsentation on that monument being cxprcssed in some ‘symbolic’ form. However, he fails to
explain Why Cimon would have chosen to omit his own ancestor (Ajax) as well as the cponym of his own
tribe (Oineus) from the monument.

Kearns tentativcly infers from the absence of three official eponyms on the Marathonian base (P)

that Ajax, Oineus, and Hippothoon pcrhaps did not originally bclong to the ten fponymoi, and

accordingly that thcir prcscncc in tl’lC group may probably only clate from aftcr thC Pcrsian Wars

125 Amandry 1998: 84. Only the holes that served to fix the statues to the base remain. Amandry argues that these statues rcprescntcd the ten
cponymous heroes on the ground that the base appears to have originally displaycd ten statues, before three others (which would then be
those of Antigone, Demetrios, and Prolemeus) were added, when the number of Athenian tribal heroes was increased to thirteen. These
additional statues would perfcctly mirror what happcncd to the other Marathon base, according to Pausanias.

126 Paus. X 11.5.

127 Pace Vidal-Naquee 1981.

128 Knauer 1992: 384n32.

129 Curtius 1899 [= 1866]. Curtius infers that Pausanias text contains an important lacuna, and conscqucntly that the monument originally
had sixteen statues (instcad of thirtccn), Although a scenario that posits such a hcavy intervention on the text is not rcccivahlc, Curtius,
nonetheless, draws attention to the main dil‘ﬁculty: how could the tribe Aiantis be absent from a Marathonian monument, when its
members cnjoycd spccial privilcgc for their heroic behaviour cluring the battde?
130Vidal-Naquet 1981: 407.
13! For good discussions on the base(s), see Vidal-Naquet 1981; Neer 2004: 65-7; Jung 2006: 96-108.
132 Gottling 1854; Mommsen 1889; Petersen 1900; Pomtow 1924: 1214-8; Berger 1958; Vidal-Naquet 1981.
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(following a revision/ updating/ ﬁxing of the tribal heroes?).!*3 This is obviously a very controversial
assumption to make, since it is always assumed that the ten tribes were established by Cleisthenes once
and for all, but it is worth noting that ‘not much of our evidence for the tribal affiliation of demes is earlier
than 450, although some of our evidence for the afhliation of TPLTTVES S carlier’ and that there is ‘some
reason to believe that some TpITTUEG Were renamed between 450 and 420.13* At any rate, the Marathonian
basc(s) predates our carliest epigraphical attestations of the name Aiantis. In his notes, Grifliths remarks
that the three tribal heroes that are absent from the monument ‘have one thing in common: thcy represent
border arcas of Athenian territory. Ajax comes from Salamis, Hippothoon from Eleusis. Oineus, as a son
of Dionysos and grandson of Semele indicates the Boiotian marches!'3 Furthermore, they all had a
particular role during the second Persian War: Ajax obviously at Salamis, Hippothoon at Eleusis, 3¢ and
Oincus at Plataca (if it is right to connect him to Oinoe, towards Plataca). This means that among the ten
usual cponyms, thcy are the ones whose absence from the Marathonian base P can be most plausibly
rationalised (ze. they represent liminal territories that may not have been considered to be truly Athenian
at the time, even if they were not disputed by other 7ro’)telg>, as can their later insertion to the official
cponyms (because of their role in the Persian Wars).137

The upshot of all this is that, contrary to what is usually assumed (bccausc it is held that the tribe
Aiantis is a product of Cleisthenes reform), Ajax had apparently notyet been fully intcgrated to Athens at
the hcginning of the fifth century. This would tie in well with the fact that Ajax’s proﬁlc in Athens rises
considcrably upon Miltiades’ return to Athens, and following the Persian Wars, as we are going to see in

the next section.

133 Kearns 1989: 81. She mentions (n. 8) that the idea was suggested to her by Alan Griffiths, who kindly gave me his notes on the matter (in
an email exchange dating from the 14th of May 2015). Kron (1976: 215-6) tries to solve the problem by supposing that the original group of
statues did comprise Ajax, Hippothoon, and Oincus, and that it was modified in later times. This is far less likely, as the Achenian tribe Aiantis
still existed in Pausanias time. Furthermore, the l—lepw]yntv’];, who appears to be well-informed rcgarding the creation of new tribes in Athens
in later times, fails to account for the absence of the three eponyms on the monument.

134 L ewis 1963: 30.

135 Dem. LX 30.

136 Hde. VIII 64.

17 Je must be noted, however, that this theory is also problematic. It presents two eruces, as we have to explain that (i) no record would have
survived, and that (i) the members of three tribes would have accepted the plan to change their eponyms.
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The Philaidae and the Persian Wars

Two other factors hclpcd confer a new signiﬁcancc upon Ajax in fifcth century Athens, which in turn
facilitated his appropriation by the Athenians. The first factor is connected to the Philaidae, a yévog which
claimed to descend dircctly from the hero, while the second factor stems from the Persian Wars.

The Philaidae were the members of an old aristocratic Athenian family, which can be traced up to
the seventh century. 38 \What is particularly interesting for our purposes is the fact that thcy were liVing tar
away from Attica, in the Thracian Chersonese, during the carly years of dcmocracy.139 Under the rule of
the Pisistratids, Miltiades (the Young) established himself there as a tyrant, but was forced to return to
Athens around 493 BCE, as he probably feared retaliation from the Persians after the failure of the lonian
Revolt. The Athens he returned to, however, was very different from the one he had left: the tyranny had
not been rcplaccd by the old oligarchic regime that prcccdcd it, but by an cntircly new system: £5070mid.
Conscqucntly, he had to find a new way to relate to Athens so that he could maintain the prominence of
his Yévos, which left him no choice but to embrace dcmocracy. Accordingly, upon his return, his position
was rather precarious. Herodotus reports that he was prosccuted because he had been a tyrant in
Chersonese.140 He won the trial, however, and was elected oTPATY YOS at the battle of Marathon, where he
is believed to have been inscrumental in securing the Victory.141 Conscquently, Ajax became associated
with the First Persian War, as the ancestor of the victor of Marathon.!42 However, he is also linked to the
famous battle in virtue of the fact that many men from the tribe Aiantis who were occupying the right

Wing died in the ﬁght; among them Callimachus, the polcmarch. Through Ajax, the credits for the Victory

138 They also seem to have been related to Corinth through the tyrant Cypselos as well as to Acgina (Hde. VI 35).

1% Herodotus reports several pliascs in which thcy were exiled or Willingly away: under Pisistratus, Miltiades (the oikist) left Achens to setele in
Chersonese (Hde. V1 34-6). His brother Cimon (the Olympic victor) is exiled at some point by Pisistratus, but manages to return to Athens
under treaty (wvtod dméomovdog), after lctting the tyrant appropriate his second Olympic victory (Hde. VI 103).

190 Hde. VI 104.

4 Hde. VI 109-11.

142 Fil:tli—ccntury discourse rcfcrring to Marathon, Salamis, or Plataca for instance, tends to have an cpic undertone, as thcy often present
morifs borrowed from epic poetry. Simonides Plataca clcgy constitutes the carliest uncquivocal attestation of the parallcl‘ bur, as argucd in

PartI1: 88-93, it may alrcady be acwork in Baccliylich‘ Ode 13. Given Miltiades Acacid lincagc, the comparison would naturally be drawn.
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at Marathon could both be claimed privately (as a sign of Philaid excellence), or publicly (as a symbol of
democracy).!#?

However, Miltiades™ success did not last. In 489 BCE, he fell into disgrace following the failure of
his expedition against Paros, and died in prison leaving a debt of fifty talents behind.!# Consequently, his
son Cimon was in a precarious situation at the dawn of Salamis, and had to re-establish the influence of his
family in Achens. Therefore, he had a great stake in the figure of Ajax: as the hero was becoming more and
more Athenian, he was an ideal figure to use in order to promote his family; and restore the image of his
father.!® The proud aristocrat Miltiades, through his connection with Ajax, would be turned into a
champion of democracy in the collective memory of the Athenians. This kind of rhetoric was all the more

powcrful, as Ajax had also become an emblem of the battle of Salamis.

The “OnAwv Kpiog on Pots

In the first quarter of the fifth century, the cpisodc of the émhwv xplolg starts appearing on pots for the first
time.'46 The scene is found on approximatcly ten Attic vases, mostly xohxee,'¥” which are all dated
between 500 and 450 BCE.148 Most intcrestingly, representations of the scene are only known within this
window of time. The representation of the cpisodc on these xdhec appears to follow a common pattern,
allowing, nonetheless, room for variation. On the outside, we Consistently find the quarrel between Ajax

and Odysseus on one side, and the vote on the other. The tondo shows a third scene which tends to be

143 “The Athenian politici;m of the carly fifth century appcalcd to the demos, but he did so tlirough symbols of wealth and birthright that
would have been familiar to his sixtli-ccntury ancestor. (...) By the third quarter of the century, however, the dcvcloping idcology of the
Athenian masses was mal(ingr the established road to a political career more problcmatic. The Athenians became incrcasingly suspicious of
old symbols of aristocratic and class power, and thcy bcgan to look askance at elites who seemed to prcfcr the company of their social peers
to that of ordinary citizens (Ober 1989: 86).

144 Hde. V 132-6.

1% Neer 2004: 82. Cimons cfforts to rehabilitate his father are, for instance, apparent from the paintings he commissioned on the Stoa
Poikile: one of them rcprcscntcd the battle of Marathon, and gave particular prominence to Miltiades (Acscliin. 111 186). See Harrison 1972:
356-7; Miller 1997: 32.

16 \Williams 1980: 141; Spivey 1994: 47.

147 Spivey (1994: 40-5) counts eleven vases, but there are in rcality only ten of them listed, as the fifth one is missing, Nr. 6, however, may

potentially count for two. He shows some reserve rcgarding the identification of the last item.

18 They appear to span from ¢. 490 to 475, according to Spivey (1994: 47).
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thcmatically related, but its subjcct varies from vase to vase.'¥ We find the following combinations
amongst the best prescrvcd m’))\lmg:

1. Kol signed by the Douris painter; Vienna; LIMC Aias [ 81150
Side A: Quarrel
Side B: Vote

Tondo: Final destination of the arms!>!

2. Kohattributed to the Brygos painter; London; Z/:MC Aias 1 8452
Side A: Quarrel

Side B: Vote
Tondo: A woman bcing led by aman

3. Kuvh&attributed to the Brygos painter; New York; 2/MC Aias 183153
Side A: Quarrel
Side B: Vote

Tondo: Ajax’s corpse drapped by awoman (Tecmessa?)

4. KoM artributed to the painter of Louvre G265; Leiden; ZIMC Aias 1 86154
Side A: Vote
Side B: Result of the vote!53
Tondo: Vote

5. Fragments of a kM attributed to the Triptolemos painter; no L/MC entry 156
Side A: Quarrel
Side B: Vote
Tondo: Seizure of Dolon (?)

6. Fragments of a koA attributed to the Makron painter; Athens; ZIMC Aias 185157
Side A: ?
Side B: Vote!58
Tondo:?

19 The tondo image is clcarly meant to be placcd in relation to those on the sides of the m&kl&, lntcrcstingly, this type of vase is typica“y used
to drink wine at the symposium. This means that the third image would reveal itself to the symposiast after the wine has been drunk. This
Suggests some sort of play on the interpretation of the émhwv Kplotg. An effect ofsurprisc was sought, which would cxplain why only the third
scene changcs cach time.

150 The fragmcnts of several kGhucec attributed to the Douris painter, and apparcntly dcpicting the 8o kploigin the same format have been

found. These are 1. Vatican 35091 2. Vatican 35092 (might be the fragments of two vases) 3. Paris, Cabinet des Médailles 675 [=ARV 428].

B¢ cither represents Odysseus receiving the arms from an actendant, or Neoptolemus receiving them from Odysscus (Spivey 1994: 44).
The second interpretation is more likc[y.

152 British Museum E69 [=ARV369.2].
153 New York Mctropolitan Museum, Bareiss Collection L.69.11.35.
154 Rijksmuscum PC75 [= ARV 416].

155 Ajax is aggricvcd, while someone seems to talk to him; Odysscus is wcaring the armour and a second character is handing apiece of cloth

to him.
156 J. Paul Gerty Museum 90.AE.35.
157 Athens, National Museum, Act. 315.

158 The voters name are inscribed. There are Agamcmnon, Diomedes, Tydcus, Antimachos, and Pyleides.
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FIGURE 38 (nr. 1 - Douris)

FIGURE 39 (nr. 3 - Brygos painter)

The first scenc usually represents the veixog (FIGURES 38 and 39).1” Ajax and Odysscus are
portraycd with swords in hand, rcady to ﬁght one another. Each of them is bcing contained by two men.
Agamemnon (likely) stands in the middle; on FIGURE 38, Achilles arms are depicted at his feet.160 Ajax
is pcrhaps on the victors side (since he would be the stronger in this contest), in which case Odysscus ison

the right. The character on the left looks like he has unsheathed his sword before the one on the right. The

159 The vase by the London painter follows a different Iogic, while we do not know the scene that was dcpictcd on the outside of the m’))\lz by
the Macron painter.

nterestin , The arms are also represente in the ton OO‘E is vase.
to oy th Iso represented in the tondo of th
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second scene is that of the vote (FIGURE 40 and 41). In cach case, we see the Greck army voting, Ajax is
represented aggrieved, on the far right (which is symbolically the side of the loser), while Odysseus ison
the far left, but his expression varies and is harder to interpret. Athena is always present, from what we can
tell. She usually stands in the middle, where the votes are cast, but the Brygos painter places her closer to
Odysseus on his two extant kvhixes (FIGURE 41).

These representations are valuable for our understanding of Ajax’s reception in Athens for several
reasons. First of all, they identify a paradigm shift in che myth of Ajax. As we have seen, in epic poctry, the
arms are awarded on the basis of the Trojans’ opinion. Here, as in Pindar’s accounts, they are awarded to
the winner of a vote cast by the Greeks themselves. 1! As Spivey notes,'¢? it is tempting to connect this
change with the political climate of post—Cleisthenic Athens. Furthermore, each character - except
Athena obviousiy — is wearing a iong chiton, which is the typical ‘civic’ garb.l63 They are portrayed as
normal citizens. The democratic dimension of the scene would, moreover, explain the later emergence of
the debate between Aj axand Odysseus, instead of the quarrei,164 since debating and voting were crucial to

the functioning of Athenian democracy.

FIGURE 40 (nr. 1 - Douris)

161 The fact that Pindar may not have been the first to introduce Greek judges to the episode of the 8mhwv xplotg does not weaken the overall
argument of Part IT about his take on the ﬁgure Oi"Aj/dX‘ especiaiiy given that Achena is aiways presented on this series of vases, while she is absent
from all three of Pindar’s accounts (tiiereby unambiguously mai(ing Ajax avictim who bears no responsibiiity in whacis happening to him).

162 Spivey 1994: 49-51.

163 Spivey 1994: 48. On one of the fragments by Douris, the characters are even wearing their iong chiton on top of their armour, which
ei'iicientiy draws attention to its signiﬁcance.

164 The quarrei itself could probabiy still feature, but its nature would change, for the insertion of the debate impiies that Ajax Is accepting the
terms of the arbitration, while otherwise these are imposed on him.
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FIGURE 41 (nr. 2 Brygos)

At any rate, it is clear that we move from an epic story in which Athena (o’tysltsin) orchestrates
Ajax's defeat in order to punish him for his iﬁBplg,I“ to one in which the quarrel over the arms is settled
through a democratic vote. As a result, the focus of the story shifts. In the epic version, I have argued that
the question of Ajax's piety is central, and that his valour is not fundamentally challenged. Rather, his
ﬁgure problematises the agency of heroes and their relationship to gods. With the arms awarded after a
vote cast by peers, the story takes on a whole new dimension, espccially if one admits its democratic
resonance. The issue then becomes whether or not Ajax’s defeat is the result of his own failure.'66 When
the sympathics lie with Ajax, the vote will be prescntcd as flawed, cither because Odysscus has
manipulated the voters or because there is cheating involved. He is thus presented as avictim. When they
lie with Odysseus, Ajax loses because he lacks some kind of essential quality: cither his merit is challenged
(and it turns out that he is not good enough), or he is not skilled enough at dehating.

This leads to my second point. Not only does this series of vases show a paradigm shift in the
treatment of the award of Achilles arms, but also, through the variations each individual item displays,
they reveal the ambivalence the ﬁgure of Ajax then takes on. On FIGURE 40, Athena stands in the centre
of the scene. She looks like she is presiding over the vote. However, she does not seem to be interfering, as
she does not look into the eyes of the voters; rather she is trying to make eye contact with Odysseus, who
is the farthest ﬁgurc on the left. Her right arm is stretched horizontally, as she makes a sign with the hand

directed at Odysscus. The gesture is probably suggesting that he calm down and wait. In any case, her body

165 See Part I: 614F

166 Eor instance, in Pindar’s accounts or in the version of the judgement Teucer gives inﬁ]ﬁ 1135.
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Detail 1 (Odysseus) of FIGURE 40 Detail 2 (Ajax) of FIGURE 40
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language strikes us as rather protective, maybe even reassuring, Odysseus is looking very tense indeed
(detail 1 of FIGURE 40). His two hands are wide open as he watches the result of the vote in shock. 17 The
disparity between the number of Vijdot that are on his side and those on Ajaxs is great.168 He is clearly
winning, although he does not look very happy about it. By turning her head towards Odysseus, Athena
turns it quite dramatically away from AjaX. Furthermore, the spear that she holds Vertically with her left
hand accentuates the distance between them. But the son of Telamon is not to be outdone. He is himself
turning his back on the whole Voting scene, and thus the only character standing with his back to Athena
(detail 2 of FIGURE 40). Most interestingly, the tondo of the m’))ug represents Odysseus handing in the
arms to Neoptolcmus, their true owner, given that he is the son of Achilles (FIGURE 42). Therefore, this
representation of the ém\wv xplaig suggests that the vote is fair, and that Odysseus is blameless. He is
portrayed with an cxpression of surprisc, to say the least, at the result of the vote, which implies that he has
not been scheming to obtain it, since it is represented as unexpected to him. Moreover, the fact that he
gives back the arms to Neoptolemus presents him in his best light, as it absolves him from any suspicion of

gI'CCd.

167 Contra Williams (1980: 140) who believes that Odysseus Taises his hand in joy. I fail to see how Odysseus expression can be interpreted as
joyful.

168 The vote is always represented as open on these vases (probably because it is important to see the pebbles to interpret the image asavoting
scene). Pinney and Hamilton (1982) think that an amphora from the Syleus painter (Kansas City 30.13) depicts secret voting in connection
with Achilles arms for the first time. They think that the scene is inspired l)y Pindar Nem. 8.25-6; a debarable point. Nonetheless, they arc

surely right to link the image with representations of the émhwv kplotg.
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FIGURE 42 (nr. I Douris - tondo)

By contrast, FIGURE 41 presents another interpretation of the myth. This time, Athena stands
more on the left, on Odysscus’ side, and she is intcrfcring with the vote.1¢? She seems to be addrcssing the
two men who are about to cast their vote. In any case, she is clearly making eye contact, and they are also
looking at her. Their posture suggests that they were interrupted as they were about to cast their vote, and
accordingiy have stopped to listen to Athena. The disparity between the number of \W]q:m on each side is
less drastic than on FIGURE 40.170 Odysscus has a completely different expression (detail 1 of FIGURE

41). Heis following the vote from the far left, his upper body Cagcrly lcaning towards the table on which

169 From what W¢ can sce, [i’liS seems 3.150 to bC thC case on item nr. 6 (from ti’lC iiS[ abovc), \\’hCrC Si’lC is talking to tl’lC two men on hCl‘ iC& ShC

is equally standing on the left on one of the fragments actributed to a vase by Douris (Vatican 35092).

170 FIGURE 40 is the only dcpiction, from what we can tcli, of the scene with such a strong disparity between the numbers of\iﬁ]ti)tn on each
side.
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Dctail 1 (Odysseus) of FIGURE 41 Detail 2 (Ajax) of FIGURE 41

the votes are cast. It seems that he is just checking that everything goes according to plan. His right hand is
on his hip, however, which givcs him a self-satisfied and nonchalant air. This contrasts with Ajax, who is
represented weighted down by the burden of his disappointment. He is holding his head with one hand, as
it bends towards the ground (dctail 2 of FIGURE 41). He scems complctcly defeated, so much that he
does not even notice the man on his left who is looking towards him. The man is just about to vote, his
right arm is already stretched with his ¥#¢og in hand; his right leg shows that he was walking towards the
centre, but he has interrupted his movement to look back at Ajax, as if in doubt. All of this suggests that
the vote is represented as flawed, or at least we are meant to perceive that something is not quite right
about it. This interpretation appears to be corroborated by the choice of the subject for the interior of the
vase. It shows a man holding a woman firmly by the wrist, as he leads her away (FIGURE 43). He is
wearing a TéTooog, the travelling hat, which is reminiscent of the typical Odyssean iconography. The
interpretation of the scene is contested,'”! but it probably represents Odysscus whisking Briscis away

(from Achilles’ hut supposcdly). If this is correct, we would have a scene inside the xoM& that

171 The scene has surprisingly been intcrprctcd by some as representing cither Odysscus and Chriseis or Tecmessa and Ajax himself (or
Teucer), see Spivey 1994: 45 ;: William 1980: 139. This is maybe due to the old and mistaken idea that pots illustrate poems. In the Ziad,
Briseis is taken away by WO messengers, while here the woman is led away by only one character (Who is most lil(cly Odysscus). There are
several parallels to the scene (British Museum E 76 [=Beazley 204400) ; Mus. Naz. Etrusco Di Villa Giulia 121110 [=Beazley 13363]; Louvre
G 146 [=Beazley 204682)).
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unambiguously presents the émhav kpioic as unfair to Ajax, by drawing an unequivocal parallel between
g Yy P plate J Y g q p

Achilles and Ajax, as they are being deprived from their yépag.172

FIGURE 43 (nr. 2 - Brygos tondo)

172 There is a second vase by the Brygos painter, which also seems to be more favourable to Ajax (item nr. 2 on the list above). The scene of the
quarrc] does not show any drastic changc, unlike the voting scene where Athena is standing on the far left, next to Odysscus. The vorte seems
to be over and we can count fifteen Vidol for Odysscus and 14 for Ajax. Qdysscus (whose lower body (m]y remains) seems to be abour to
receive the arms. The tondo shows Ajax, dead, a sword picrcing his flanks. A woman (Tecmessa or another concubine) is putting a veil on his
corpse (fbr a discussion of the identification of the scene, see Shefron 1973). The main difference between this vase and the other one by the
Brygos painter is not related to the overall interpretation of the smhwv kplog, rather it is a question of focus. Here the cmphasis is p]accd on

thC l'CSLllt O‘:thC cvents. ﬂ]C vote is alrcady OVCI, (lﬂd Aj'&X ;llI'C‘de dClldA
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Aeschylean Ajax

Only a few fragments remain from three plays whose subject matter revolves - so far as we can eell -
around Ajax’s gesta.'73 These plays are usually thought to have originally belonged to a single tetralogy, 7+
as their themes look like they are interewined. 7> In this section, I will first review what can be conjectured
regarding the content of the plays from extant evidence. Particular attention will be paid to the 7hracian
Women, as I will contend that the standard understanding of the play fails to account for many curious
aspects linked to the fragments. I will tentatively suggest that the play was not a tragedy, but a satyr play,
which will then prompt some consideration about the content of the tetralogy. The discussion will
include a brief examination of Aeschylus’ political stance, as [ will argue that his views may have influenced
his portrayal of Ajax. We shall also consider how this Aeschylean Ajax relates to his epic and Pindaric
counterparts.

Three extant titles appear to be related to Ajax: The Award of the Arms,\7¢ Thracian Women, and
Women of Salamis.!”” According to the communis opinio, the tetralogy began with Ajaxs defeat in the
judgment of Achilles arms (7he Award of the Arms), followed by Ajax’s suicide (7hracian Women), and
then perhaps by the story of Teucer who was sent into exile upon his return to Salamis by his own father
for failing to bring back Eurysaces and/or Ajaxs remains (Women of Salamis).'8 A satyr play which was
thematically connected to the trilogy would have ended it. This scenario, however, is far from certain. The

idca Ol:tllC tctralogy is l)ascd on our l(l’lOWlCdgC that ACSChylLIS wrote scvcral tctralogics,l79 and on tllC fact

173 Sommerstein 2008.

174 This is assumed, for instance, by Metee (1963: 122); Ferrari (1982: 154); March (1991-3: 4); Sommerstein (1996: 57). In their scenario, the
fourth play would be an unidentified satyr play.

175 On the difference between the terms TpO\oyioc, TETPOO\O“/[!Z, ddacxahio, see Ganez 1979. Following his compclling arguments, I use the
word tetralogy ‘restricted to what was secmingly its original sense, Ze. a set of four plays presentcd togcthcr and related in plot (with
appropriate allowance for the satyric scgment)’ (p. 293).

176 The title is well attested in the indirect tradition. However, it must be noted that in the Odyssey (1. 546) as well as in 7rGF 45110 the word
used for Achilles’ arms in the context of the judgcmcnt is not émha bue Tedyen. As for Pindar, he only uses 6o (New. 7.25; Nem 8.27).

177 On this group, sce Welcker 1824: 438-40; Hermann 1970: 362-87[= Opusc. vii (1839)]; Wecklein 1880: 624-9; Mette 1963: 121-7; Ferrari
1982: 141-9.

178 The content of the Women /)f&z/ﬂmz'x is the least sure of the three plays. The hypothesis is based on (i) the name of the play, and (ii) the fact
that we know that Acschylus wrote a play in which Teucer was the protagonist (Ran. 1040). Furthermore, a ﬁ‘agment from a chorus,
transmitted by P Oxy. 2256, fr. 71 [= T+GF 451q), which Mette (1959: 106-7) actributes to this play alludes to Ajaxs deach. Although Snell,
and more rcccntly Sommerstein, dismiss his conjecture, ['am inclined to follow Mette all the same, as I think that it ties well into a play which
supposcdly focus on Teucer, who was held rcsponsible for Ajax’s suicide.

179 We almost ccrtainly know of four productions in which the plays were narrativcly linked, against onc in which tlicy dcﬁnitcly were not
connected. This is the procluction of 472 BCE in which Acschylus compctcd with the Persae
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that those titles look like they could form a coherent series.'$? Even if we accept the idea of a tetralogy, the
plays that constituted it could be arranged differently. It is equally possible that it started with a play
focusing on events that led to 7he Award 0ft/9€Arms, such as Achilles death, or that instead of the 7hracian

Women another play followed 7he Award 0f the Arms. 181

The Award of the Arms

But let us have a closer look at the evidence. The fragments of The Award of the Arms permit us to deduce
confidently two components of the plot: it featured a quarrel as well as a judgement.!$2 A scholion to
Aristophanes’ Acharnians indirectly implies that the chorus was in all likelihood composed of the Nereids,
with Thetis occupying the position of the corypheus. As a matter of fact, we may infer from the scholion
that they were physically present on stage during the play, since they are said to have come out of the sea
(£eMobong):

6 oTiyog &md dpauatos Aloyihov Omhwy kpigeng oltwg émrypauuévou, &v

o émcaketron Torg Nipetdorg Tig eEedotions iptvou mpog Ty Oérty Aéywmv:
— déomowva Tevtova Nypidwy xopay!s?

At first, one might be tcmptcd to infer from the scholion that the Nereids were cast in the role of judgcs,
but this is in reality not necessarily the case.'3* Enicaeiv means ‘to summon, to invoke in the active only,
while ¢micadeicBou (+infinitive) is commonly used in the sense of ‘to appeal to someone (usually a god) to

do something.’185 Accordingly, the scholiast only means that at some point in the play someone asked the

180 The Suda credits Aeschylus with 90 plays, but the medieval cataloguc Tists only 73 titles, and at least nine more were known to ancient
scholars’ (Lloyd 2007: 1). P Oxy. 2256, first edited by Lobel (1952) confirms the existence of two tetralogies: one about Oedipus (Lains,
Ocedipus, Seven Against, Thebes, Sphinx), and one about the Danaids (7he Suppliants, The Egyptians, The Danaids, Amymone). Welcker (1824) was
the first scholar to actempt to identify possible tetralogies in the corpus of Aeschylus’ plays. He has been followed by Mette (1959), a former
student of Wilamowitz, who groups Aeschylus’ fragments according to the tetralogy he believes they belonged to. Recently, Sommerstein
(2008) has abandoned this arrangement in the new Loeb edition.

181 As Ganez (1980: 149) rightly suggests the tetralogy could have started with the episode of Achilles’ death and Ajaxs retrieving of his body.
1821t should not necessarily be inferred from this that there was a debate ora competition between Odysseus and Ajax in the play. By quarrel,
I mean the fact that Ajax becomes angry with Odysseus for claiming the arms for himself, and, by judgement, I refer to the process of
deeiding who'is going to be awarded the arms (wlaieli does not necessarily mean that a debate took place).

183 7yGEF 174 from = Ar. Ach. 883.

184 Williams (1980:142) notices it, altliough he assigns the lines to Odysseusi [ would rather expect Ajax to have pronounced them: who
other than Thetis and her sisters would be perceived by the hero as ideal judges, since one of the main reasons why he believes he deserves the
arms is that he retrieved Achilles’ bodyi Moreover, since Ajax is always presented as being confident that he stands on the side of justice when
claiming the arms, it seems logical that he would expect goddesses to be more objective judges than human beings. Welcker (1839: 38) even
argues that Thetis was only summoned but did not come, or that she came as a witness. Foley (2003: 24) gives three possibilities with equal
degrees of plausibility regarding the chorus’ identity: foreign women, Nereids, or soldiers.

185 Williams (1980:142) also understands these lines in this manner, but he conjectures tha the character who appealed to the Nereids was
Odysscus and not Ajax.
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Nereids to judge the matter; not that they inevitably did so0."%¢ One may object that this interpretation
creates a difficulty, as we would still need to have judges (probably men from the Achacan army) on stage
in addition to the chorus of Nereids.!$” This objection can casily be dismissed. The judges ought not to be
present on stage, as their decision may have been reportcd by amessenger; but they could also simply have
formed a secondary chorus, like that of Athenian judgcs in the Eumenides.'®®

The alternative according to which the Nereids would have been cast in the role of the judges is
impossiblc for several reasons.!® Firstly, it is clear from what we know of carlier versions of the cpisodc
that the dispute is judged and settled by mortals. In carly Greek hexameter poetry, the decision is taken
after over-hearing a discussion between Trojan women (/ias Parva), or on the basis of the judgments of
some Trojan prisoners (unidentified carly Greek hexametric poem, Odyssey).'? This is a fundamental
datum in the story, as it enables Athena to step in and manipulate the verdict.?! The goddess influences
the judgcmcnt by assuming the appearance ofa Trojan, and then spcaking on his/her behalf, a freedom of
action which would be unthinkable with the Nereids as judges, since they also are goddesses. In the
version of the myth given by Pindar, the cause of Ajax’s defeat is different: he loses because of the fallibility
of the Greek judges (instead of Athenas agency). This scenario would be equally problematic, as it implies
that the Nercids would have been persuaded or even deceived by Odysseus. It would surely be
inappropriate for goddesses to be cast in the role of partial judges.’?? Secondly, even if the Nereids were
the judgcs, one would expect them to be on Ajax’s side rather than on Odysscus: since it is the former
rather than the latter who retrieves the corpse of Thetis’ only son, according to tradition.'” Finally, it must

be noted that in Pacuvius' Armorum Iudicium, which is believed to be modelled on Aeschylus™ play, 9+

186 March (1991-3: 5-7) also rejects the possibility of having the Nereids cast as judges in the awarding of the arms. She does so mainly on the
ground that the dcpictions of the émhawv xplog on pots always represent the Greek army voting,
187 Carriere 1977: 73.
188 The sccondary chorus remains silent in the Eumenides, but their presence on stage is made certain by the other characters of the play who
talk to them (for instance, Athena addresses them ac Il 679-90, 742-3), and mention the votes they cast (over I1. 710-43). On the possibility of
asccond chorus in the play, sce Garvie 1969: 193.
1% Pace Hadjicosti 2007: 52-54.
190 See Part I: 58-61.
91 Athena has a central role in Ajaxvsgexm, as she plays the part of the main antagonist. The hostility she bears towards the hero is the cause of
his downfall. See Part I: 51-8. 1 doubt too that it is ac all lil(cly that Athena would have intervened with Nereid judgcs.
192 Hadjicosti (2007: 55) rightly notes the problem, but then ignores it.
193 March (1991-3: 5-7) also dismisses this possibility, mainly on the ground that representations of the judgcmcnt of the arms, which start
appcaring in the fifth century, always dcpict the Greek army voting,
194 Warmington 1936: 172.
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Agamemnon sets the contest for Achilles” arms (fr. 31-2), and selects the judges following on Athenas or
Nestor’s suggestion, thus picking up judges who certainly cannot be goddesses. !>

The introduction of the Nereids into the plot of The Award of the Arms is a choice which probabiy
stems from tragic conventions that make a chorus necessary, but its appropriateness does not depend on
whether or not the goddesses piayed an active role in the plot. In fact, no extant tradition suggests that
they had a hand in determining the winner of the arms. Thetis is mentioned by Odysseus in the Nexvis,
but only as the organiser of the competition, not as the judgc prcsiding over it.!¢ This is pcrfcctly in line
with mythological data: the episode of the 8mhwv xpios traditionally takes place during the funeral games
in honour of Achilles, at the occasion of which the hero was famously mourned by the goddesses.
Consequently, it is likely that the arms were awarded following a vote by Achacan judges, but that the
Nereids formed nonetheless the main chorus of the play.

We do not know if an actual debate between Ajax and Odysseus took place or not in the play.'”
As noted in Parts I and 11, none is attested in any carlier extant work, and I would be rather inclined to
believe that it did not feature in Aeschyius’ version either. 198 At any rate, the episode is systematicaliy
articulated around a véixog on contemporary pots.!”? By this, I mean Odysscus’ unexpected claim which
leads to an altercation with Ajax. Itis during this first constituent part forming the cpisodc of The Award of
the Arms that Odysscus most probably used his rhetorical skills (and lies in some versions) to convince the

Grecks of the lcgitimacy of his claim, while Ajax, outragcd, remained mostly &ylwo*aog.

1%5 Warmington (1936: 175) proposes Athena, while Ribbeck (1871: 42) suggests Nestor. It might also be Athena having assumed Nestor's
appearance.

196 ”Eeiqm Ot mhTVioL W]T*qp (7\ 546). In epic poctry, there are no proper judges, but the decision is based on the opinion of some Trojans - and,
above all, on what Athena says. See Parc I: 63-5.

197 By a debate, I mean a situation similar to what we have in Antisthenes or Ovid, in which the arms are awarded to the contestant who best
defended his case. In my view, the morif of the debate impiies that both Ajax and Odysseus agrec on the terms of the competition, while it
scems that in the previous accounts Odysseus is actributed some agency in the decision (Part I: 60-2; Parc11: 129).

%8 It certainly did not occur in the Aethiopis or in the flias parva (Part I: 60-2), and the mention of the episode in the Odyssey (4 543-8)
presupposes a knowiedge of a version in which the judges were Toldeg Tpo’)cov. Pindar’s accounts suggest likewise, as oniy the words
pronounced by Odysseus are mentioned (Part 11: 129). The fact that the shadow of Ajax refuses to talk to Odysscus in Hades might perhaps
reflect his silent indignation upon hearing Odysseus claim the arms for himself and make a case for it. If this is the case, Pindars &ykwooog in
Nem. 8, might echo Ajaxs silent anger.

199 See the previous section.
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It is almost certain that both Ajax and Odysscus were characters in the play. TrGF 175 and 176 are
generally believed to have been uttered by Ajax. The former is an insult targcting Odysseus, which fits very

well in the context of a heated quarrcl:200

8k Avtuchetog doooy AMde Xicudoc,
™ o‘ﬁg)xéyw ToLUTPOS d gyetvorto

In all likelihood, the altercation between the two heroes would have occurred either when Odysseus
claimed what Ajax considered his due, which then forced Agamemnon (supposedly) to organise an
arbitration, or afterwards when Odysscus received the arms. In the latcer fragmcnt, a truthful Ajax seems
to be contrasted with a treacherous Odysscus:
ML Yap 2ot TG dhndelog g 20!

As amatter of fact, if the truth can only be expressed in simple terms (&), the corollary implies that any
discourse which is not so (that is to say dumAa) is necessarily untrue. The opposition works particularly well
in Greck, as the opposing pair of adjectives dmiéoc/dimhéog combines in their meaning ideas of quantity
(simple/ double) with notions of truth (frank/double-minded).2%2 It is not possible to tell on the basis of
this fragment whether or not an official verbal éyev took place in the play with a view to deciding who of
Ajax or Odysseus should receive the arms 203 Nevertheless, it is highly likely that Odysseus cloquence was
decisive in winning the judges over. It is, however, important to keep in mind that the paradigm of the
stupid Ajax, which we see fully realised in Antisthenes’ Ajax2%4 had not yet been crystallised.205

Finally, 1rGF 177 indicates that the suicide of Ajax was at least foreshadowed in the play:

200 Intcrcstingly, the most representative moments of the 8mhwy xplog for painters are that of the veikog (when Ajax and Odysscus are about
to come to blows), and that of the vote, which logically comes afterward in the narrative (see section above). I am unsure whether these
images can be connected to a first representation of the play. Déhle (1967), followed by West (2000: 340-1), argues that the influence of the
/l{[)/rmz'dom can be seen on representations of Achilles in the l_lpeol%eia dating from ¢ 490, buc ic is rather carly. On the l—lpw@eia on pots, se¢
Part I1I: 145-6. It may be relevant for our purpose that Achilles and Ajax (in the trial, not the vetkog) are depicted with precisely the same
g silent (as in the
play). Conscquently, the manner in which Ajax is drawn on this series of pots probably refers to the fact that he was traditionally cxpcctcd to

expression in these two scenes. In the case of Achilles, it is usually understood that he is rcprcscntcd sulking, and remainin

rcspond to the trial with a sullen and taciturn mood.

208 N, 8 constitutes a striking parallcl. Ajax’s silence in the Nexvia as well, even though the context is slightly different.
202

This kind of rhetoric is typical of earlier representations of-Ajax (for instance, Nem. 8.23-34). In the Nexvin O\ 563-4), the silence that he
addresses to Odysscus by way of answer is the cpitome of dﬁ)\o"t*qg.

203Pace Hadjicosti 2007: 55.

204 See pp-203-6.

205 The portrayal of-Ajax asa ‘sore loser (instead of a victim) follows from the paradigm of the ‘stupid Ajax: and thus cqually constitutes a later
dcvclopmcnt. The idea is cxplicitly Cxprcsscd in Plut. %d&tt conz. 628A, when Marcus asks his friends Wlay the chorus of the tribe Aiantis

would never come lastina competition.
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Tl yap rahdv Gy Plo<to>v ¢ Mmog dépet.
HIC line was probably pronounced shortly after thC arms were awardcd to OClySSCllS, and suggests that
Ajax's defeat would lead to his death. One may wonder if Ajax’s suicide should not be included in the plot
as well, as is the case in Pacuvius’ Armorum Iudicium. We shall come back to this proposition after we have

discussed the fragments of the Thracian Women and the Women ()fSél/ﬂmiS.

Thracian Women

The only thing we know for certain about the plot of Thracian Women is that it revolves around Ajax’s
suicide.2% The title of the play is quite puzzling.lm While it can be confidently inferred from chis title that
the chorus of the play is composed of Thracian women,2% no extant source relates an episode in which
Ajax is involved with some Thracians, thus making Aeschylus’ choice intriguing2’ In fact, hardly any
Thracian warriors are even present at Troy. Apart from Rhesus and his men, who are killed soon after their
introduction in the poem?210 the only Thracian hero mentioned among the ranks of the Trojans is
Acamas, a sccondary character who does not stay very long on the battlefield either.2!!

The female gender of the chorus is even more problematic. According to a scholion on
Sophocles’ Ajax 134, they are prisoners of war (atyusiwror), which makes sense, as any woman present in
the Greek camp at Troy is bound to be a captive. However, their Thracian origin remains inexplicable. In
the Trojan topography of Troy, Thrace traditionally contrasts with Troad, precisely because it is depicted as

a safe place Wthh has remained untouched by war; it is naturally protected by tl’lC sc¢a Wthh separates its

206 7+GF 83, see also fr. 292¢1, ¢2, d Mette.

207 Interestingly, Aeschylus appears to have given an epic colour to the title of his play. The Attic Greek form would be ©pgrrou, which is the
form used by Cratinus (fr. 71 PCG).

208 Cfalso X Aj134.

20 There is one exception to this. In Dictys Cretensis' Epbemeris belli Troiani (FgrHist 49 fr. 6), Ajax attacks Thracian Chersonese, and
concludes a truce with Polymestor, the l<ing of the region, in exchange ofa year’s supply of grain for the entire army, amongst other things.
Ilitieytlides (I11) explains that the Greeks had to resort to farming in order to survive, an activity he locates in the Thracian Chersonese.
‘Another version makes Akamas and Antimachos leaders in cultivating the Chersonese [~ Thuc. I 11.1.11]; in itself it is late testimony, bu it
is most lil(ely to originate from a time when Athenian presence in the Chersonese was topical, that is, at the time of the expedition of the
clder Miltiades (whose family retained interests there until 493) (Kearns 1989: 89). The degree to which Dictys tends to invent his stories
(rather than taking them from sources unknown to us) is unclear. The narrator of the Ephfmrm claims to have been one of Idomencus’
followers at Troy. The literary game consists in being ‘truer’ than Homer, a set-up similar to that of Philostratus’ Heroica, for instance, in which
the events that truly take place are recounted by the ghost of Protesilaus (who saw everything, since he was the first Greek to die).

210 Moreover, Dolon notes that he has recently arrived to join the Trojans’ sidein Y: 433-6.

21 Acamas is mentioned in B 844, E 462, and lastly in Z 5-12 which is the passage that recouncs his death. It has even been argued that che
insertions of Thracians in the pocmisa later addition (Sl"iapiro 1983:109).
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shore from that of Troad. Part of Hecubas plot is built on the premise that Thrace is a safe placc for the
Trojans, since the story goes that Priam has sent his youngest son, Polydorus, to the court of Polymestor in
the Thracian Chersonese so that he could avoid the war, and thus survive. It is true that the Hecuba is set in
the Chersonese, but the story takes placc after the fall of Troy, and no Thracian captives feature in it
anyway, as Polymestor has then become an ally of the Greeks. The presence of Thracian allies ﬁghting on
the side of the Trojans is understandable, but it is inconceivable that thcy would have brought their wives,
mothers, and sisters with them. Furthermore, Briseis, Chryscis, Tecmessa or any known Greek captives
from tradition always come from the region surrounding Troy. None of them is ever reportcd to be from
Thrace.212

The scholion mentioned above stresses the pertinence of Sophoclcs’ decision rcgarding the
idcntity of his chorus in the /Ijﬂx. It argues that no better choice could have been made, by showing how
the alternative choice (a chorus composcd of Achaeans) would not have worked. Only then does it allude
to the chorus of the Thracian Women. The remark the scholiast makes implies that he is not taking into
account the possihility that Sophocles could also have considered fcaturing a chorus of captives in his
play:

mBovire avte 6 YOPOs E0KEVRTTOL GTO Eakaywiwv o’wgp(bv TOUTO uEV
nappv]maZo[Lévwv 0 é)isveépwv ToDTO Ot vaaeo‘ag EYOVTWY g TOMTGY Kol
oidMubvag hahotvrwy G Imicdwv- ob Yap mBavdy ¢ Ayoudy siodyew ol
oL T Uy o*vvo’cx@eo*@at Ko dieL TO LY TPOTKPOVELY TQ) Baoﬂei To ot towv
ocixpwz)\dfrwv Kngsyovm‘ov uEv, g Aiaxt’))\og & Opyoome, ob v
eDTPOTWTOV- bpo Yorp oioy aixyoc)w’rrovg EMTILAY TG) Meveddp-213

Itis diHTlCUIt to undcrstand what CX&Ctly thC scholiast mcans by TO 8\8 TV OLiXELOL‘}\O,)TO)V KY]BEELOWK\OV

uév, &g Aloyvhos & Opyiaooug, ob Wiy ebmpéowmov but what is certain is that he considers that for some

212 Dictys (V 16) reports that Ajax had not one, but two captive lovers: Tecmessa, and Glauce (daughter of Cyenus) who begot him
Aiantides (V 16). John Malalas (Chronographia V 29.7) also mentions Aiantides, but in his account Glauce is Ajax’s first wife (instcad of
Lysidice from whom he begets Philaios). It may not be coincidence that Glauce is also the name of the Salaminian princess, daughter of
Cychreus, who is Telamons first wife (Diod. Sic. 1V 72), and whom Pherecydes (fr. 60) makes his mother. Furthermore, Aiantides is the name
of a historical ﬁgure: the son of Hippoclus, tyrant of Lampsacus. Intcrcstingly, the Philaidae were on very bad terms with the peoplc from
Lampsacus, according to Herodotus (V1 36-8). One of the first actions atcempted by Miltiades (the oikist) in Chersonese was to declare war
on Lampsacus. Both Stcsagoras, his successor, and Miltiades died in circumstances linked to this conflict. Moreover, it is worth noting that
Lampsacus is situated in Troad, not far from Rhoiteion, where Ajax was believed to be buried. The strong enmity berween the Philaidae and
the tyrants of Lampsacus might perhaps have been connected, amongst other things, to competing claims over Ajax. It may not be a
coincidence that Hippias (once he started to feel threatened in Achens after Hipparchus’ assassination) married his daughtcr to Aiantides;
four years later, after his exile, he stayed in Lampsacus (and not in Chersonese) before reaching the court of Darius (Thuc. VI59).

213 241 34. 1 read the text with the same punctuation as in Christodoulos 1977.
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reasons, unknown to us, it was possiblc for Acschylus to have a chorus fcigning care (for Ajax?) in his
Thracian Women, but not for Sophocles in his Ajﬂx. However, he then notes that a chorus of captives
would have been able to reproach Menelaus (as the chorus of Salaminian sailors does in the Ajax). It thus
follows that there is a fundamental — and, for anyone who had access to both plays, obvious — difference
between the Thracian Women and the Ajmc, which forced Sophocles to select a different chorus than the
one Aeschylus chose for his version of Ajaxs suicide.

We have now two reasons to believe that Acschylus’ chorus of Thracian women is
unconventional. The question is why Acschylus made this choice and what purpose underlies it. It is
obviously difhicult to answer these questions, when so little of the play has survived, and any clement of an
answer brought forward is bound to remain tentative. Nonetheless, a connection between Acschylus’
choice and the historical context can be established with a certain dcgrcc of confidence. As I have alrcady
mentioned, two central ﬁgurcs of Athenian politics — Miltiades, and his son Cimon — notoriously claimed
to be direct descendants of Ajax, and, what is more, both had a dccp and unique relation to Thrace.
Miltiades had been the tyrant of Thracian Chersonese and had married a Thracian princcss, Hcgesipylc,
the daughter of king Oloros, before he was forced to return to Athens in 493 BCE.2' His son Cimon who
was half-Thracian led two successtul expeditions in Thrace (one in 476 and the other in 466 BCE) which
enabled him to secure new lands for Athens but above all to retrieve his family’s posscssions,215 Given that
the Philaidae, who were particularly promincnt in Athens during the first half of the fifch century, and
notably claimed to descend from Ajax, had so many Thracian connections, it is hard to believe that
Acschylus would have chosen a chorus with an unconventional idcntity (Thracian women) for a play
centred around Ajax, without rcalising that this could prompt an association between Ajax and the
Philaidac in the mind of his audience.

We do not know when the 7hracian Women was first pcrformcd. Acschylus’ carliest known play is

the Persae with which he won his first first prize in 472 BCE. His last victory is thought to have rewarded his

214 Hcgcsipylc was Miltiades second wife. Before lcaving for Thrace, he was alrcady married, probably toa daughtcr of Hipparchus, from
whom he divorced. According to Herodotus, the son he had from his first union, Metiochos, went to Chersonese with him, but was
capturcd by the Phoenicians when the whole family attcmptcd to escape. Tl'icy gave him to Darius, who did him no harm but treated him as a
member of the Persian nobilicy (Hde. VI 41).
15 He ook the city of Eion in 476-7 BCE (Cim. V11 1-3), and expelled the Persians from Chersonesc in 466 BCE (Cim. X1V 1-2). See Sears
2013: 69-74.
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Oresteia in 458. He died shortiy after in 456, while he was rcsiding in Gela. The date of 458 obViousiy
marks the terminus ante quem of the play’s creation, while 472 is likely to be its terminus post quem.
Conscqucntly, the play was probabiy performcd at a time when Cimon dominated Athenian politics, and
was ﬁnancing art and culture to promote himself as well as his Yévoc. He was building costiy monuments
both with privatc and public moncy, through which he made his prcstigious ancestry conspicuous.zw
Therefore, the association between Cimon, or his father, with Ajax would have been particuiariy
convincing during this pcriod.

Several ancient testimonies suggest that Aeschylus had strong democratic convictions and felt
sympathies for Themistocles, and later Pericles.?!” For instance, when the Great Dionysia resumed in 476
BCE, shortly after the Second Persian War, Themistocles is rcported to have been Phrynichus’ c/wregos.zm
The play, most probabiy called the Phoenissae, is believed to have celebrated the victory at Salamis. Four
years later, in 472 BCE, Acschyius also wrote a similar play, the Persae.r" This time the young Pericles
assumed the role of choregos??* Furthermore, in the Eumenides, the playwright makes the vision of a
functional democratic Athens that is ‘trans-temporal’ emerge from his play?2! Aeschylus™ political
sympathies seem to have leaned towards the democrats. Therefore, given Aeschyius’ political stance, the

paraliciism that Acschyius invites us to draw in the 7hracian Women between his Ajax with his Thracian

captives and the Acacid Cimon with his Thracian conquests (or for that matter Miltiades and his Thracian

216 \What is commonly considered as the Cimonian era of Athens is situated from the end of the Second Persian War to his ostracism in 461
BCE (Ath. Pol. XXVII 3-4; Theopomp. FgrHist 115 fr. 89; Pluc. Cim. X 1-6). See Rhodes 1986: 135-136; Zelnick-Abramovitz 2000; Taylor
2007: 326; Kosmetatou 2013: 240-1; Pownall 2013: 297-8. On the links between the Philaidae and Ajax, sec above, pp.- 171-2.

7 Interestingly, Ajax is hardly mentioned in the Persae. He is only named three times in a periphrasis for Salamis: the island of Ajax (307, 367,
596). Moreover, Acschylus does not even mention Aristides’ prowess at Psyttaleia, as he changes the story and has other Athenians land on
the island to kill the Persians. This is notcworthy because Aristides was the opponent of Themistocles and mentor of Cimon. In addition to
this, Pericles introduced the Pucreég, in the 460s BCE, the unavowed aim of which probahiy was to undermine the influence Cimon could
acquire through magnii‘icent patronage; and iiturgicai responsibiiities (Plut. Pericles TX 2-3). This payment, to some extent anonymous,
allowed the average Athenian citizen to perform puhiic tunctions without bccoming dcpcndent on, or ohiigatcd to, the wealthiest. See

Pébarthe 2008: 209.
218 Plut. Them. S, 4.

219 Harrison (2000) argues that the Persae are meant to celebrate the greatness of Athenian democracy. He considers that Aeschylus
celebrates a united Téhig by referring both to the naval battle per se, and the events at Psytraleia. T am less convinced about this part of the
argument (sce n. 215).
220 (O’ Neill 1942.
221 Revermann 2008. The end of the piay has often been read as a homagc to Ephiaitcs, assassinated in 461 BCE, who is the instigamr of the
reform which decreased the power of the Arcopagus, and was key to the establishment of radical’ democracy. The view is contentious. For a
good review on the question, sce Podlecki 1966: 80-100; Sommerstein 1989: 13-7 and passim; Bruyn 1995: 87-110. intcrcstingiy, Bowic
(1993) suggests that the play offers a framework for thinking about contemporary events, but is not the vehicle for a single ideology. See also
Leao 2010.
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wife) is certainly not meant to glorify Cimon nor to serve his political agcnda. Quite the contrary; it s far
more likely that Aeschylus” motive for choosing a chorus of Thracian captives for his play on Ajax had the
opposite aim.

But this is not all. Further elements in the transmitted fragments of the play strike us as curious. A
scholion on Sophocles’ Ajax 833 indicates that Aeschylus chose to exploit the motif of Ajaxs
invulnerability in his play:

(...) mapadedopévoy 0% xaf ioTopiay, &Tt xorTe T ddho ghpa dTpwTos v
Ao, koo Ot ™V yaaxo’z)qu KOVIY TPWTOS d1eL TO TOV 'Hpoac)xéoc ™ leowﬂ
0LUTOY TKETATOLVTOL KOLTOL TOUTO TO UEPOS ATKETATTOV E0T0OU O TOY YWpUTOY,

&V mepléxetto.??
The motif of invulnerability is not atypical in itself; as it has been argued in Part I, it probably constituted
one of the deﬁning characeeristics of Ajaxin carly Greek hexameter poctry.2?> More intriguing, however,
is the location of the only vulnerable spot on Ajax’s body: the armpit (paoyédy). As a matter of fact, it
differs from the traditional variants of the motif we have established: on vases, Ajax is dcpictcd with a
sword picrcing him cither 12 ¢pevav (as in Nemean 7.26) or mept o0 mhevpd (as in Ajax: 834), while a
second version, probably found in epic poctry, has mzpi tipy «heida.** All our sources agree on the fact that
y.oco‘xo’c)w] is the version adopted by Acschylus,225 which strongly suggests that it is a unique feature of his
version of the myth and a deliberate innovation he made. 226 Here again Aeschylus must have had a good
reason for dcciding to manipulate previous traditions, and we shall now attempt to understand what kind

of dimension the relocation of Ajax’s traditional vulnerable spot might have added to the play.

223 A) 833 = TrGF 83.

223 For a discussion of the antiquity of the motif, see Parc [: 36fF.

243 (bI) Z 404. 2(D) V' 821 has it i avyén,

253 Aj 833; X(bT) = 404; Eust. 1 111 670. It must be noted that Tzetzes (X Lyc. 455) probably makes a mistake when he stipulates that Ajax
is vulnerable around the flanks (wept T mhevpd) in the Thracian Women. This is made clear by X 4} 833, which contrasts what he takes to be
Ajax’s weak spotin Sophocles’ Ajax (mp‘l o n)x&upol) against Aeschylus’ one (xattr ™Y PLDLO"XO,LX‘/]V)

226 The scholiasts always name Aeschylus if they mention that Ajax was vulnerable xatic thy paoyghny. Ie must be noted that Eustathius (77 111
670) states thar it was the case koo AiGXf))\ov wol éhove, but he Surcly means that other authors, like Acschylus, follow the tradition of Ajaxs

invulncrability, not ncccssarily thac his weak spotwas also placcd under the armpitin their version.
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The word yao‘xd)w] never appears in Homeric poctry,227 asis to be expected from a noun that does
not fit easily ina dactylic meter.228 The only exception is H)/mn Herm. 242, where the expression has an
obvious comic undertone. Interestingly, itis also used in the expression ttaaxo’c)w]v a’l’pew, which signiﬁcs to
be made drunk (kwBwvileabau). It is found, for instance, in the work of the comic poet Cratinus who
incidentally also wrote a play called 7hracian Women *?

Further comic undertones, which appear to have been at work in the 7Thracian Women, can be
detected. The rest of X A4j 833 explains that Ajax had to be assisted by a divine intervention in order to kill

himself:

$nat ot TEpl 0O TOY Aiaxf))tog, OTLKOL TO Eiq)og ECAUTITETO oﬁ8o¢yﬂ £vO106VTOC
TOU YPWTOS TH| adaryy) té%ov &g TIg évtelvawy, Tply 3#] 15, dotlv, Tapodan
Baiywv égslgev 20TR) KOTRL TOLoV PEPOG Oet va’]o*ao'eou ™ odayh.

Itis true that we do not have a context to replace this scene, but a failed suicide reported by a messenger is
intriguingly anti-climactic for a scene which would supposedly have been the tragic peak of the play.23
Furthermore, we find no parallel for it in extant tragedies.3! The description of Ajax’s sword bending like
a bow every time he tries to wound himself has obvious cartoonish qualities that are alien to a truly tragic
moment, potentially triggering pity or fear. The last piece of information given by the scholiast provides a
further argument. He reports that a female daipwy appears (mopoton), and then shows Ajax where his
weak spot is located (in this case his armpit) so that he can finally succeed in killing himself. This poses
several problcms. The idea that a Baittwv would physically appear and be witnessed by a third party (the
messenger) is quite incongruous, and furthermore it would then have to be clear from its appearance that

it was female.

27 In fr. 292¢1 and 292c2 [Mette], which are testimonia about the 7hressae transmitted in X(bI') = 404 and Eust. / 111 670, it is stated that
unlike in Homer, Ajax is invulnerable TEPLTIY iiotcrxc'/)qu in Aeschylusi I give Mette’s fragment numbers here, as there are not listed in 7+GFE.
228 Ie scans as follows: — u —. It must be noted nonetheless that naaxo@uq can fit ‘in a hexameter verse in the dative singular or nom. pl,, where
the long vowel can be shortened by correption before another vowel, as in fact liappcns at Hymn. Herm. 242 vmd waxo’c)uql eixsv: as Dr Martin
West kindly brouglit to my attention (private communication, 01.03.2015). However, the line in the Homeric Hymn 10 Hermes is the only
existing instance in which this word is found in the extent corpus of carly Greek hexameter poctry, and thus should not invalidate our
observation rcgarding the licdle compatibility of this noun with the languagc of epic poetry.

229 Fr. 301: éo¢ dve TV yaoxo@wlv alpwyev tumeTwiéTes. For comical uses of yaoxo’t)w], sce also Ar. Ach. 852 (where the same Cratinus is laughcd
at for his smclly armpits), or Eeel: 60. Otherwise, the word is profuscly used in the Hippocratic and Aristotelian corpora, as one would expect
in a scientific context since it is also a term from anatomy.

230 Ajax’s suicide should constitute the tragic pcak of the play given that no other character is cxpected to die in the story.

231 Euripiclcs’ Heracles Furens, is probably the closest we getroa failed attempt of committing suicide in Greek tragcdy. However, Heracles is
not unable to kill himself; he is pcrsuadcd not to by Theseus. Moreover, his killing of his own family alrcady constitutes the tragic climax of
the play.
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Why did Aeschylus move Ajax’s weak spot to his armpit, and why did he chose a chorus of
Thracian women? These difficulties can be solved; if we make the hypothesis that the drama was in reality
a satyr play instead of a tragedy.232 This scenario is possible, as we have a parallel for a satyr play by
Acschylus whose main chorus is not composed by satyrs. This is the case of 7he Nurses of Dionysos (Tpogot),
a play which certainly is satyric,”3 but featured the nurses of Dionysos as its main chorus.2* Moreover, the
Thracian identity of the chorus of captives would fit ideally into it, for Thrace was indeed considered to be
the homeland of Dionysus and it is thus very common for Maenads to originate from there.23 In fact,
many vases from the carly fifth century on which a group of Macenads is depicted represent them in
Thracian attire.2% This of course remains speculative, but the cumulative force carried by all the oddities I
have pointed out, and which can be detected in such a small sample of the play, makes it a probable
hypothesis.

Two small remaining fragments would tie particularly well into this theory. The first, 77GF 84a,
reads as follow:

TpémoL Y o’cpsyodg, q}l‘)\.O/H.OUO'Ol, qn)toav[.méml

The line, which is from a chorus song, possibly praising Ajax after his death,23” praises him for his
impeccable ways not on a battlefield or in the assembly, as one would expect, butina sympotic context.?

Oulogvpmétng is a hapax, but the meaning is transparent?? Mikéuovoog is normally used to qualify a

232 The scene of Polypllemus’ blinding in the (:'yc/opr provides a good parallel, as Euripides also adapts an existing story from early Greek
hexameter poetry into a satyr play. He l<eeps the terrible events that take place in the story (Polypllemus cating some of ()dysseus’
companions, his blinding), the revelation of Odysseus true name, and the Cyclops’ curse), but tbey bappen ofl:stage and are reported with
the addition of parodie clements. Consequently, [ submit that the odd elements in the account of Ajax’ suicide in the 7hracian Women (the
bending sword, the female Baipwv, and the paaxo@wp) are cut from the same cloth. Ajax still has to die at the end of the satyr play, but the
tragedy of his situation is completely undermined by the insertion of a few comical components in the account of his death.

233 Sommerstein 2008: 248.

23 Furthermore, tliey are traditionally located in Thrace, on Mount Nysa, which anchors them ina setting typical of Macnads.

23577:130-5.See £AA su: Menades.
236 These vases date from the early fifch century onwards and often represent the l(illing of Oi‘pbeus by Thracian maenads. The maenads,
however, are always clepicted with Thracian attire and not with their usual attribute, but the scene makes their identity clear. Aescbylus wrote
a tetralogy around this mytb called by modern scholars the L)/cwgmz, lnterestingly, satyrs are often also present in these scenes. See Sbapiro

1983; Mannack 2001: 90-1.

237 Sommerstein 2008: 103,

238 There is one scene from the Jliad in which Ajaxis portrayed in the context of a dinner. In H: 313-22, following his duel against Hecror, a
banquet is held by Agamemnon. On this occasion, he has the honour to receive the best portion of meat from the bull which has been
sacrificed at the start of the feast. However, this banquet (daic) is very different from what is entailed in a guyméaion. As Calame (2013) [=
1999] notes the Greeks appear to have drawn a clear distinction between the various ritualized forms of the banquet, in particular the dais
and the sumposion’p. 93.

7 Hdn. fr. 12: Duloméryg 6 Tobe métovs ol T cvpméaia Gev: Gromaic 6 oM mivery Grhdsy.
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positive trait, but it is often used (when referring to the symposium) with words that have negative
connotations linked to the concept of TP For instance, Hipparchus, who was strongly associated with
the symposz’um in the Athenians collective memory is characterised by the adjectives 7roc13w’)37]g, épw'mc‘og,
and ¢uépovoos in the Constitutions of the Athenians>0 Tludiidng and épwtixdg cannot possibly be
laudatory here, as they hint at the character traits that led the tyrant to his end:%*! Hipparchus is famous
for having been killed because of the consequences of the unrequited love he had for Harmodius. 242

If Sommerstein is right in supposing that 77GF 84a is praising Ajax after his death, we may then
suppose that the line is sligbtly ironic, as Ajax, carlier in the play, would have demonstrated his fondness
for the Ssymposium; that is, in the context of a satyr play, indulging in banqueting and drinking. This would
constitute a neat reversal of his madness, as he would thus not have been driven mad by anger (nor by
Athena), butasa consequence of his advanced state of refreshment.243 Since Aeschylus has the reputation

24 the instance of a drunk Ajax in one of his plays would not

of having introduced drunk heroes on stage,
be out of the ordinary. Furthermore, Ajax belongs to a type of hero similar to the ﬁgure of Heracles, who
is notable for being tull of potential for comical elaboration.2 Both heroes are known for their
outstanding bravery, tenacity, and boundless force, which easily turns into bottomless appetite and a
propulsion to drinking combined with simple-mindcdncss, when taken in its comic counterpart.
Incidentally, this trope 1S most productive for generating jokes and laughter in association with the world
of the symposium, which happcns to be alluded to in 7+GF 84a.

Sympotic connections are not only particularly ﬁtting in the context of a satyr play, but in our

case it also strengthens the association I have argued that the 7hracian Women were meant to prompt with

the ﬁgure of Cimon. As a matter of fact, Cimon’s public persona appears to have been strongly associated

240 _Ath. Pol. XVIII 1. See also Ar. Nub. 358 Men. Citharistae, fr. 5 as well as Theopompus  critic of the symposia ac Philips court, which is
‘characterised primarily by intemperance and licentiousness (Hobden 2013: 130).

1 Herodotus (V'55) and Thucydides (Thuc. 20, VI 54-9) insist that Hippias (and not Hipparchus) held the tyranny, although it was both
of them who were tyrant according to Ath. Pol 18. Whatever it may be, Hipparchus was clearly considered as a tyrant by the Athenians, as is
implicd in the scholiz abour Harmodios and Aristogiton (PMG 893, 895-6).

242 Hde. V 55, VI 121-123; Thuce. VI 56-9; Arist. [ Ach. Pol.]: XVIIL

243 [n Greek one can both be driven mad (patveaBou) in anger or by wine. For instances of incbriated madness: Od. ¢ 406, ¢ 298; Luc. Dial D,
XVIII2

244 Chamacleon, fr. 40a-b.

25 His comic potential has indeed been exploited often, both in satyr plays and in comedies (e.g, Euripides) Bousiris; lon’s Omp/m/a‘
Ai‘istopbanes’ Fmgx; Epicliarmus’ Bousiris). Ajax obviously has a lesser comical potential than Heracles (or in any case it was not developed as
much), butitis del’initely from the same vein; tbey belong to the strong but stupid character type.
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with the world of the sym[)()sium in the minds of his contemporaries, for sympotic allusions are
omnipresent in the ancient sources referring to him24 In fact, his portrayal as the cpitome of the
symposiast is adopted and used by both his partisans and enemies, as one can infer from several texts
quoted by Plutarch in his sze of Cimon.

The reason for this is quite simpie: a sympotic association is ambivalent. If used in a context of
praise, it usuaiiy characterises conservative public ﬁgures with aristocratic backgrounds and highlights
quaiities pertaining to an idealised representation of the Symposium. For instance, when Cimon is
portrayed as a perfectly accomplished symposiast by lon of Chios?#” his manners are described as éupedi
(harmonious), VYpos (soft), and KEUOUTWUEVOG (polished).248 On the other hand, this topos can also be
employed for undermining someones reputation by hinting at a lack of moderation, loose morals, and
inappropriate behaviour. The ebkoouin of the symposium becomes a chosen setting for unieashing
uncontrolled appetites — to which simple—mindedness is naturally associated — when dysfunctioning. Fr.
221 by the comic poct Eupoiis isa good exampie of reversed sympotic imagery directed at Cimon:

KOKOG LLEY OVK V]V, cpllom:é'rv]g ot K&{AéMlg
KavioT <év> 0’L7TEK,OI[J.5LT’ Qv év AomeSotipow

wéry Edmrviiny i8¢ xotohimary pévy.
Cimon is portrayed as ¢Oto7ro"w|g and dge)w’]g, two defects that very cieariy derive from a sympotic rhetoric.
@Omrémg is transparent and refers to the negative of ¢l7toav[mémg found in 7rGF 84a. AELE)\V/IQ is
particulariy interesting in connection with the passage from Ion of Chios we referred to, as it serves as an
antonym for épy.z)ui]g. Both words derive from pé)tog (a song typically sung at s)/mposz'a), and thus their use
by JIon and Eupoiis ncatiy exempiiﬁes the ambivalence of a sympotic association. Given its aristocratic or
elitist connotation, this kind of imagery tends to be applied to men who beionged to the conservative
spectrum of Athenian poiitics. This means that attaching sympotic imagery to Homeric heroes, ﬁgures
from whom only members of the elite could claim to descend, would have been a very efhcient strategy to

refer to the said elite.

246 Power (2007) calls chis typically Cimonian trope: ‘Cimon povoucse.
7 The treatment of Anacreon in Athens provides a good parallel.
28 Jon of Chios, fr. 15 from Plut. Pz V 3. See Power 2007: 184-5.
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The last fragmcnt comes from the Fmgs, where it is quotcd at line 1294 by Euripidcs, in the scene
in which he tries to demonstrate that Aeschylus is a xaxdg pedonorée.24 Here are Euripides’ lines, with the
citation from the Thracian Women in bold:

bTwg Ayt

v 8iBpovov xpdros, EXado #Pu, 1285
@\m‘roe pot’r’ro@ﬂ‘r‘ro@pot‘r,

2diyye 3vaa[xepl&v TPUTOVLY KOVL TEUTEL,
dharobpartodhartolpar,

auv 30p‘l Kol yepl TpAKTOpL eoéplog Spvis,

¢)\rx’r’roe pwr’rocﬂmfoepm, 1290
KUPELY TroLpoL-

oYY iTopels kualy aepodoitol,

¢)\rx’r’roe pwr’rocﬂmfoepm,

6 uyKMvés T ¢ AlavTy,

dbhartobpartodhartobpat.? 1295

This caricature of Aeschylus’ poetry is ‘based on Agﬂmemnon 108-11, with phrascs inserted from Sp/)z'nx,
Thracian Women, and perhaps Memnon>" It is interesting to note that of the three plays from which the
inserted lines are taken, one is certainly a satyr play (Sphinx), as is the second (7hracian Women), provided
that it is correct to consider it so, while the third has not yet been conﬁdcntly identified. Moreover, at the
beginning of the scene, when the chorus answers with sccpticism to Euripidcs’ boast about exposing the
bad quality of Aeschylus’ verses, it calls Aeschylus tov Baxyeiov dverxra (1. 1259), which mighe refer to his
renown as a great writer of satyr plays.252

In terms of content, the line would also be particularly ﬁtting in the context of a satyr play. Itis not
very clear to what the neutral singular article refers to, but the rcgular meaning of O'U‘}/K‘)\.WV/]Q is ‘to lay
together or in the passive ‘to lie with! There is a noun made on the same stem, suyxhiryne, which means ‘one
who lies with one’ or a‘companion at table’ It is true that we have the nominalised form of the adjective in

the neuter, but the line could, nonetheless, potentially be adcquate ina sympotic/ satyric context.

29 The quotation is identified in > Ran 1294. This might only be a coincidence, but the criticism is intrigningiy similar to those levelled
against populist politicians that are formulated in terms of unsophisticated sympotic behaviour (¢f for instance lon of Chios attack on
g pop % P ymp

Pericles in FgrHist 392 fr. 15 = Pluc. Per: V 3.
S TGEF 84.
51 Henderson 2002: 201.
B2 Paus. I113.6.
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Thus, we have good reasons to think that the 7hracian Women was in reality a satyr play, and that
the suicide of Ajax was exploited comically by offering a parodic take on the traditional motit of his
invulnerability. This is obviously bound to remain speculative to some extent, since so little of the play has
come down to us. The cumulative weight, however, of all the oddities found in the fragments of the
Thracian Women, combined with its hardly veiled allusion to the Philaidae as well as its sympotic imagery,
make a strong case for its categorisation as a satyr play; especially, since this hypothesis allows us to solve
most of the difficulties pcrtaining to the play. If this is correct, the Ajax from the 7hracian Women would be
a precursor of the ‘stupid Ajax’ paradigm that develops later in the century, which means that this

paradigm was already part ofa long tradition before it became crystallised in the works of Antisthenes.253

Women of Salamis

Nothing is known about the plot of the Women of Salamis. Only two small fragments which do not
provide much information about the play remain. Consequently, all the conjectures regarding its content
rest on its title. Since one would expect to find Salaminian women in Salamis and because the most
famous myth that takes place on the island is that of the return and exile of Teucer, it has been suggested by
Welcker that the play focuses on this episode.?4 This view is generally accepted.55

1rGF 451q, transmitted in P. Oxy. 2256, fr. 71, has been attributed to this play by Mette, but it is

still debated whether this is likely or not.23¢ The fragment, which is from a chorus, reads as follow:

3 See pp. 220fF.
4 Welcker 1824: 438-40. The ticle is transmitced by Herodian as 2zdauia, while we find the masculine form 3zdauivor in the medieval
catalogue of plays. The feminine form should be preferred, however, since several instances of the same mistake (7e transmitting the
masculine form instead of the feminine) are found in the catalogue (Sommerstein 2008: 222).
25 Gantz (1980: 140; 2000: 56) shows scepticism, but does not provide any convincing alternative scenario.
26 e is assigned to Aeschylus by Lobel (1952: 57) on the basis that the fragments of P Oxy. 2256 are written by the same hands and contain
lines of plays by the piaywright as well as hypothescis (Arata 2004: S1). Mette (1959) first conjectured chart the fragment comes from the
Women of Salamis.
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o]0k ioop[pdm]w epevi:
ogwv €000V[...]..[

]yxitov]
[..]..o1g EipoxTov| 15
)
donep kai Tehapd[vog £60X0¢ vI0g] st
avt]oktdvog dreto [
[ 1.7l

supplements by Lobel unless otherwise stated | 2 t4€opa(t Mette 6
nepippi[tlag [yBovos otpotaysv] eg Lloyd-Jones | 9 (end) suppl.
Snell | 10 [&)me[Mmo- Kakridis: [¢]nz[A|mio- Snell; then e.g -oovr[a
Betwv] or -gavt[” Aydéwg] | 11 (end) [apyot] Lloyd-Jones | 14
(beginning) [¢pyv] Snell | 16 Tekapa|vog éo6ho¢ vids] eg. Lloyd-

Jones; or perh. e.g. Sommerstein Tehapw[vadag 6 petlwv]?s”
Snell has argued against this fragments attribution to the Women of Salamis for two reasons?8 First, he
considers very unlikely that the circumstances of Ajax’s death would be rehearsed in a play belonging to
the same tctralogy as The Award oftlﬂe Arms? 1 fail to see where the difﬁculty lies. On the contrary, it
seems likely that these events would be mentioned again in a play whose (supposed) plot has been
triggered by the heros suicide. Furthermore, this would have been a particularly appropriatc topic for a
chorus of Salaminian women to sing, since they would have heard only recently about the fate of their
deceased lord, and the news also would have brought an additional motive for lament: Teucers
estrangement from his father and his subsequent exile from Salamis. Snell's second objection is made on
the grounds that Il. 16-7 draw a parallel (predicated on the presence of éomep) between Ajax’s fate and

someone elses, as it suggests that the story was bcing used as mythological exem])/um. However, as Mette

37 The text printed is a combination of the editions made by Lobel (1952) and Sommerstein (2008). The apparatus criticus is a slightly
modified version of the one in Sommerstein. I have comparcd the papyrus with the rcadings of both editions, as well as of Mette’s.

28 Snell 1953: 439-40; Lloyd-Jones 1963: 584-6.
29 Sommerstein 2008: 341.
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has argucd, this could ncatly work in the context of the Women 0f Salamis, if the mmpamna’us were to be
Teucer. Therefore, in the absence of any other candidate for this fragmcnt, attributing it to the Women of
Salamis is rather convincing, if not irrefutable 260

The text is unfortunately very fragmcntary, but we can, nonetheless, tell that the chorus maintains
that Ajaxs defeat is unfair (1. 11-2), and implicitly, therefore, that Agamemnon and Menelaus are to blame
for what has happcncd (II. 7-8).26! Their account obviously presents the circumstances that have led Ajax
to commit suicide in a particularly favourable light for the hero, as is to be cxpcctcd from a chorus of
Salaminian women. Conscqucntly, it would be mislcacling to cxtrapolatc anything rcgarcling the plot of
The Award 0f the Arms on this basis, cspccially since there is a parallcl for the existence of contradicting
accounts rcgarding the award of the arms. In Sophocles Ajax, the version of the story given by Teucer is
complctcly different than Menelaus’; so much so that it is impossiblc for the audience to know if Ajax

rcally has lost to Odysscus or if he has been the victim of a fraudulent vorte.

The Ajax Tetralogy

H:WC combinc tllC diffcrcnt obscrvations madc about tl’lC fragmcnts ofAcschylcan plays rclating to Ajax -

providcd that we accept the consideration of the 7hracian Women as a satyr play — the tctralogy would thus

have been composed of:
1) unknown play
2)  The Award of the Arms
3)  Women of Salamis
4)  Thracian Women*®2

This means that contrary to what has been assumed until now, the suicide of Ajax would have featured in

the plot of The Award of the Arms, or at least would have strongly been implicd by the turn of the events.263

260 Sommerstein (2008) is cautious and does not print the lragmcnt in the section dedicated to the ones from the play. Nonetheless, he

concedes that there is no other known candidate to which the li'agmcnt could possibly be attributed.
261 T have checked the papyrus and can tell that the restorations proposcd by Lobel at these lines are almost certain. My own rcading divcrgcs
from Lobel’s only on one very small detail: atline 12, I read ioop[pén]qa instcad ofioo[p]p[én]@.
202 A good candidate for the unknown play might be the Nereids, provided one accepts the actribution of fr. 350 to the play (West 2000:
340-3). In this case, we would have a first play focusing on the death of Achilles, which ties in particularly well with 7he Award of the Arms, as
Thetis offers Achilles arms at his funeral games. In fact, Hermann, Mette, and Ferrari have conjccturcd that it was part of The Award 0fthe
Arms, which shows that the sequence ‘death of Achilles' followed by ‘the award of his arms makes pcrfcct sense. If this were the case, we would
thus have a tetralogy abour the fate of Acacus’ grand-children (Achilles, Ajax, and Teucer).
263 This is suggested in 77GF 177.
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In any case, his death would have been known at the start of the Women ofSa/amz’s, which might explain
why the chorus rehearses rather in detail the whole story in 7+GF 451q. The Thracian Women would have
then closed the tctralogy, with a comical take on Ajax’s death.264

This solves some difhiculties posed by the tetralogy as it is usually conceived of, in particular with
regard to the particularly small ambit of both 7he Award of the Arms and Thracian Women. This has been
noted, for instance, by Gantz who notes that ‘several titles scem to dramatise actions which would
normally bclong toa singlc play, sometimes to the point where their reconstruction would be distinctly
puzzling without the tetralogy form% ‘For example, we should surcly have assumed that Aias died in the
Hoplon Krisis (...); yet our evidence shows that [it] stopped short of the crucial resolution)’266 It turns out
that our evidence shows somcthing different, which corresponds more closely to our expectations. As
stated above, The Award of the Arms would have dramatised in some way or another Ajax’s death, which is
to be expected, as it constitutes the tragic consequence of the plot, while we do not need to ponder how
the Thracian Women would have functioned as a tragedy, when its plot is reduced to Ajax’s suicide, which
covers, even in Sophoclcs’Ajﬂx, only half of the play.

Regarding the Aeschylean treatment of Ajax, we can draw the following conclusions. Firstly,
given that remaining evidence sugaests that Acschylus does not choose to fully cxploit the tragic potcntial
of Ajaxs suicide, it follows that the entire tetralogy probably focuses less intensely on the hero than is
usually assumed.267 In fact, as far as we can tell, Aeschylus dramatises what was the traditional version of
the myth at the time. Accordingly, Ajax is driven mad by the awarding of Achilles” arms to Odysscus,
which leads him to commit suicide. This is the version found in epic poetry, as I have argued, as well as the
one given by Pindar268 As we shall see in the following section, Sophocles modifies the mythological
datum, by changing the nature of Ajaxs madness: it is sent by Athena and leads him to massacre the
Greeks' cattle, not to kill himself. In allowing Ajax to regain composure shortly after the start of the play,

Sophocles has been able to portray him as he reasons about and decides on his fate, thcreby Casting him as

264 Tt must be noted that we know that Polemacus (1st BC) wrote a satyric Ajax (Sy/l.’1079).

265 Gantz 1980: 164.
266 Gantz (1980: 164,n"110). For aslighely different formulation, sce Gantz 2007: 70.
267 Qr pcrl’iaps did he not think of cxploiting it, as there probably was no prcccdcnt before Sopl’ioclcs’ Af/’ﬂx.

268 Ny, 7 and 8. The cause for Ajaxs suicide is not revealed in sthm. 4.
)
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a sublime tragic figure. Consequently, Aeschylus appears to have given less prominence to Ajax, and to
have instead framed the mythological episode around an opposition between the individual (Ajax) and
the collective of the Greeck army (represented by Agamemnon, Menclaus, or Odysseus)26? This
antagonism would work particularly well if the judges were members of the Greek army, but it is
unfortunately not possible to identify with certainty who voted.

Secondly, it must be noted that no evidence suggests that Aeschylus attributed a child to Ajax,
unlike Sophocles (Eurysaces), or Herodotus (Philaios). If I am right to believe that the Zhracian Women is
asatyr play, itis possible that the Thracian custom of polygamy may have been exploited for comic ends.27
At any rate a childless Ajax, or an Ajax fathering a child from an obscure Thracian woman would have had
strong political implications,?”! for it would implicitly cither undermine the claim made by aristocrats
such as Cimon and later Alcibiades that they had Ajax as an ancestor, or possibly suggest that they

descended from a line of bastard children.2”?

Conclusion

It turns out that the episode of the 8mhwv xplaig undergoes a shift of paradigm in the first part of the fifth
century, which can be witnessed not only in Athens through its depiction on Attic vases, and in Aeschylus’
work (his 7he Award of the Arms, and TrGF 451q possibly from the Women of Salamis), but also in Aegina
(Pindars Nemean 7 and 8) as well as in Thebes (Pindar’s Isthmian 4). It is not clear what the relationship
between these different works is; | would be inclined to consider that this is the product of the Zeitgeist
which sees some unprcccdcntcd politicai changcs in the Greek world with the establishment of sonomia
in Athens. This means that, rather than attempting to determine which manifestation of this paradigm
changc prcccdcs and influences all the others, it might be more sensible to consider them as indcpcndcnt,
but stemming, nonetheless, from the same (and very particular) historical context that constitutes the

early ﬁfth century.

26 This is also what he seems to do in the /M)/szdam in which he has adapted the main plot of the Hiad: Achilles and Agamemnorfs quarrel.

See Michelakis 2002: 22-54.
70 Hdt. V 5. See Sears 2013: 67.
771 Being the son of a nameless Thracian woman ‘was a stock slander in Athenian political history’ (Sears 2013: 55).

22 The question oﬂegitimacy isan important theme in the play (/4/ 1228-34;1259-63; 1291-307).
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At any rate, it appears that this period marks a crucial turn in the development of the ﬁgure of
Ajax. The emergence of the vote of the Greeks, in the story, opens up new possibilities in the narrative.
Ajax thus becomes cither a noble martyr or a sore loser. If Pindar systematically presents him as a victim
(of Odysseus’ guile or of the blindness of his peers), his reception in Athens is ambivalent. As we can see
on the series ofic{))tmeg representing the scene, the Athenian version actualises the episode and transposes
itina typically democratic setting, for instance, by arraying the characters in civic robes. This does not
ncccssarily aim at expressing a democratic idcology, but rather enables the myth to be used in a way that
engages with contemporary circumstances. Accordingly, it can be interpreted in a manner that is either
hostile or favourable to democracy. In the first scenario in which Ajax is a victim, the validity of the voting
procedure is repeatedly questioned, thereby exposing the shortcomings of the democratic system. In the
second scenario, Ajax is cast in the role of the outrageous (and slightly stupid) aristocrat who fails to
accept his defeat (perhaps as he refuses to accept that his high birth does not guarantee his superiority to
everyone else).

We do not have enough information about Aeschylus’ plays to know what he chooses to do with
the myth. Nevertheless, it seems more likely than not that Aeschylus would have given a pro—Odyssean
treatment of the myth. If the reconstruction of the Ajax’ tctralogy is correct, we would in rcality have a
tetralogy on the grand children of Acacus rather than on Ajax speciﬁcally. The quasi—complete absence of
Ajax from Acschylus’ Persae would providc a parallel for the playwright’s lack of interest (or sympathy?)
for the hero.*” The possible satyric treatment of Ajaxs suicide in the Zhracian Women, and consequently
the lesser emphasis it receives in The Award of the Arms (at least in comparison with Sophocles’ /dex) also
lead to this conclusion, although the Validity of both arguments rests on speculative assumptions. This
does not, however, undermines the main argument of this section: the emergence at the beginning of the

fifcth century of an ambivalent Ajax.

73 Ajax is only named three times in the expression vigog Alavrog (397; 367; 596), which is a periphrasis for Salamis. This is surprising, given
that he had been summoned directly from the island for suppore (Hde. VIII 64), and that a trireme had been consecrated to him after the
battle for his help (Hde. VIIT 121).
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AJAX IN ATHENS FROM THE 4508

TO THE END OF THE CLASSICAL PERIOD

As mentioned in the introduction to Part III, the discussion about the Athenian reception of Ajax is
divided into three periods which reflect different phases of its development. After being first introduced
as a friend and an ally of the Athenians in the sixth century, he becomes a contested ﬁgure in the first part
of the fifth century. He is related to the old aristocracy through Miltiades and Cimon by claims of

ancestry,”4 to Acgina mythologically,l’75

and then to the Athenian 8?] Kog, as he becomes one of the official
eponymoi, thcreby receiving a civic cule.276 The parallels that are systematically drawn between the Trojan
and Persian Wars2”7 his Acacid lincagc,z/78 and his Salaminian origin all contribute to hcightcning his
pertinence in the historical context of the fifth century, as he consequcntly becomes an ideal ﬁgure to be
associated with in order to capitalisc on the victory against the Persians, and increase influence.

Tl'llS appcars to Changc from tl’lC sccond part O{: thC ﬁl:tl'l ccntury OﬂW&I’dS. ﬂlC particular

pertincnce he had in Athens in the past decades seems to wane, as the political signiﬁcancc his ﬁgurc had

274 Part 111: 170
275 Pare 11: 79-80.
276 Pare I11: 1644F
277 Pare 11: 92.
278 Pare I: 291t
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been imbued with becomes less and less relevant.?”? This can be clcarly witnessed in Attic paintcrs’
disinterest for Ajax asa subjcct to represent.280 From ¢ 450 BCE onwards, he simply stops appearing on
vases, from what we can tell from our extant sources. This strikingly contrasts with the over 150 vases,
spanning from 540/30 to 490/79 BCE, on which he is depicted playing dice with Achilles28! There is a
series of factors, linked to the historical context, which can provide the beginnings of an explanation for
this sudden disappearance.

From an internal pcrspcctivc, I link this dcvclopmcnt with the decrease of Cimon’s influence,
marked by his ostracism in 461, and ultimately by his death in 449 BCE.282 The Philaidac (the family of
Miltiades and his son Cimon) claimed to descend from Ajax through his son Philaios.?8> Consequently,
no one other than Cimon in Athens could claim Miltiades hcritagc, and capitalisc on his Acacid ancestry
for pcrsonal ends. Furthermore, the reform of the Arcopagus by Ephialtcs isa clear sign that the Athenian
ToMTElL Was taking a more and more democratic turn, and that conscqucntly the ‘old symbols of
aristocratic and class powcr’ were becoming incrcasing]y obsolete in order to acquire or maintain political
influence in the wéhig. 284

From an external point of view, Athens has succeeded in representing itself as the great victor of
the Persian Wars, and its recent subjugation of Acgina strcngthcncd its claim even more so. The island’s

traditional primacy over the Acacidae, Widely recogniscd by the Panhellenic community, therefore, does

79 The latest extant Attic vases on which Ajax is portrayed are (i) LiMC Aias I 105, representing Ajaxs suicide (from ¢ 460 BCE), (ii) Livc
Aias 1 144, representing Ajax in Hades in company of Elpenor and Palamedes (from ¢. 450-40 BCE), and perhaps (iii) 2/1C Aias I 42. Apart
from some Etruscan artefacts (gcms, mirrors), we have no later representation of Ajax before the Hellenistic pcriod (LmMC Aias 191, 97).
Surprisingly, his status as cultic hero does not appear to have been influential in arcistic dcvclopmcntsi

280 Ajax is cxccptionai with respect to the abruptncss with which his popuiarity asa subjcct to represent on pots drops. Thereisa general shift
in the iconography of sympotic vessels, which start dispiaying ‘more democratic and po/jy«based themes’ (Swift 2010: 53). See Boardman
(1989: 216-34). This does not mean, however, that aristocratic values disappcar; rather that the modes through which thcy are exprcssed, or
claimed, seem to change. In the case of Ajax, itis interesting to note that his position of cponym hero did not maintain the popuiarity ot his
dcpictions.

281 See the discussion about these vases in Pare I11: 152fF

282 [t is not clear how long Cimon remained in exile. He is known to have ncgotiatcd atruce with the members of the l’cloponncsian lcaguc C
451, which would have happcncd upon his return, given that ostracism was for ten years (Thuc. 1 112). However, Plutarch reports that he was
called back to Athens by Pericles before the end of his period of exile (Plut. Ciz. 17.5-6). No matter how much - if ac all - carlier he came
back, the influence he may possibly have exerted during those years was short-lived, since he left on an cxpcdition against Cyprus ¢ 450, and
died there in 449 (Pluc. Cizm. XIX; Thue. I 112.4). On this question, see Sealy (1976: 272-3).

283 Alcibiades, through his father Clinias, also claimed to descend from Ajax through Eurysaces (and not Philaios). However, the connection
of his family to the hero may have been of a different nature, given that it is not called ‘Eurysacidac: but Eupatridac See EHoxniiie—Wéry
2000: par. 20.

284 As Ober (1989: 86) notes: ‘by the third quarter of the century, however, the dcvcloping idcology of the Athenian masses was mal(ing the
established road to a politicai career more problcmatic. The Athenians became incrcasingly suspicious ofold symbols of aristocratic and class
power, and thcy bcgan to look askance at elites who seemed to prcfcr the company of their social peers to that ofordinary citizens.
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not pose a threat anymore to the representation of Athens as the great victor of Salamis that the Athenians
had been insistently constructing after the Persian wars.28

It thus turns out that Ajax's status becomes somechow normalised in Athens, as he ceases to
incarnate a locus of political struggle between, on the one hand, the propagators of conﬂicting ideologies
and, on the other hand, rival Wé)\élg stressing the importance of the role they played in the Greeks’ Victory
against the Persians. From now on, Ajax is primarily a hero like any other. It is true that he still is a well-
established Athenian civic ﬁgurc, but, somehow, it secems that the national symbol, he could potcntially
have become, of the victory of the Athenian Sﬂp.og against the Persians is never fully actualised 28 In this
section, we shall examine how these circumstances influenced the way Ajax has been portrayed in

Sophocles’Ajax.

Sophoclean Ajax

The Grecks upon advice did bury Ajax
That slew himself, and wise Laertes’son
Did gmriom[y /)/ma’ ﬁ)r bi.t /mzem/s.
- Shakespeai‘e, Titus Andronicus 379-81
Sophocles’ Ajﬂx constitutes a crucial point in the history of the heros reception,237 particularly with regard
to the influence it had on both his subsequent representations and the way carlier representations have
been and still are interpreted.288 The play had a lasting impact. As Finglass notes, it is quoted more than

any other Sophoclean playi289 This is not surprising, as its Visually striking scenes appear to have left a

memorable impression on its audience. For instance, we know from the /))/pot/)esz's of the Ajax that the play

2 [eis telling, for instance, thac the Aidxeiov builc by the Achenians in order to win against Aegina (Hdc. V 89.2) was turned into a granary at
the end of the first quarter of the fourth century. See p. 131n169.

286 We know that the Athenians were holding the Aidvrewn, a festival celebrating the victory at Salamis, but we do not know when it was
established. However, his association with the famous battle does not seem to have been particularly exploited in art or literature; at any rate,
it does not scem to directly influence his representation. Perhaps, this could be explained l)y the fact that Ajaxvs appropriation l)y the
Athenians never fully severed his connection to Aegina. His Acacid lineage remained the norm, despite the island’s defeat and Cimon's

probable atccempt to make him a son of Theseus (see p. 31n119). On the Aigvrein, sce Giudice 2000.

27 The play is usually considered to be amongst the playwrights carliest plays, and accordingly thought to have been performcd in the 440s
BCE (Finglass 2011: 1-11; Svenbro 2001: 113-27). This, however, only rests on stylistic ground and cannot be definitely proven (Garvie
1998: 8). For instance, Lloyd-Jones (1990: 9) argues for a date between 430 and 420 BCE, while Vickers believes chat the play was written in
the 410s (2008: 48).
288 T used the word 'hero' as Gill (1996: 98-9) defines it. Finglass (2011: 42-4) is right, however, to warn against the ambiguity of the word
which can be morally neutral or imply moral approbation. This is particularly relevant in context of the A]’zzx, as the question of its
protagonists assessment is central to the play.
289 Finglass 2011:68.
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was also called Aizg Macriyopdpos because of the first scene,””

in which Ajax comes out from his hut,
possibly with a whip in hand ! after Athena has graphically described how he has been torturing the
cattle he has taken to be his enemies.292 Moreover, whether or not the massacre of the Greeks’ cattle is an
innovation introduced by Sophocles to the story,293 the scene had such a great impact that it became an
essential part of the story, which is almost always mentioned in subsequent retelling of the myth.294
Sophocles’ Ajax has also often conditioned the way scholars from the Renaissance onwards have
intcrpreted carlier representations of Ajax,295 since the play is the carliest extant text focusing on the hero
that s complete. Aswe have seen, although heisa central ﬁgure in the Zliad, his character is not particularly
developed, and even less so his own gesm.296 Pindar gives us precious pieces of information, but only in the
very condensed formart thatis typical of lyric poetry.

[ will now proceed to analyse the aspects of Ajax's story Sophocles chose to emphasise, to merely
hint at, or to ignore with a view to showing how he negotiates the different (and often opposite)
interpretations of the myth that were current when he wrote his play. It emerges from the material
examined so far, that three distinct paradigms of Ajax co-existed by the end of the first half of the fifth
century:

(i) The self-sufficient hero
This is the traditional ﬁgure ofAjax from early Greek hexameter poetry, discussed in Part L.
He is characterised l)y his refusal to be determined hy anything but himself, which perhaps is
to be narratively connected to the gift of invulnerability heis reportecl to have received from
Heracles. This leads Ajax to reject Athenass assistance on the battlefield, which is an act of

i’)@plg against the godcless, for, in so doing, Ajax negates one of her functions (Tperd), thus

ines 9-12. This title would distinguish the play from Sophocles’ Locrian Ajax. On the visual emphasis given by this epithet, sce West 1979:
131 [=Lloyd 2007: 361-2].

21 Line 110.

22 Lines 51-65.

293 See Parc I: 67. Although Proclus inserts the motif in his summary of the Hias Parva, | argue that chis is prohahly due to the great influence
Sophocle’s Ajax has had.

P4 As, for instance, in Apollod. £pit. V 67, and Quint. Smyrn. V 352-498. The mention of the massacre of the Greeks' cattle by Proclus in his
summary of the /lias Parva is possibly due to a Sophoclean influence (see pp. 620255, 67).

295 Sophocles Ajﬂx had less influence in Medieval literature, as the works of Dictys and Dares, who both unequivocally portray Ajax ina
good light, constituted the main source materials for Trojan Cycle. On the use of Dictys and Dares in Romance literature, see Beschorner
1992: 2-5; Diop 2009: 121-44; Clark 2010: 205-08.

26 Pare I: 721t
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leaving her gripog. Consequently, Athena takes revenge on the hero by preventing him from

winning Achilles arms, his expected yépac and the symbol of his own 7 27

(ii) The blameless hero

This paradigm is first attested in the odes of Pindar and Bacchylides that we have examined in
Parc I1. The myth takes a new turn, as it is cleared from its divine component. It now engages
with the concept of atplo in the realm of mortals, by exemplifying unfair distribution of
spoils, and failure to acknowlcdge truc aploTeln through the episode of the 8mhwv xpio*tg.”*
Accordingly, Athena is taken out of the picture, as Achilles’ arms are awarded to Odysseus
after a vote by the Greeks. The circumstances which lead the vote to be unfair vary. It can be

due to cheating, to the blindness of the voters, or to Odysseus’ manipulations.

(iii) The failed hero
This forms a counterpart to paradigm (ii). Itis first attested on attic vases dating from the first
half of the fifch century, and may also have been exploited by Aeschylus in The Award of the
Arms and/or Thracian Women. As we shall see, it is also the version followed by Antisthenes
in his Antilogiai. Structurally, it is very similar to (i), but shows a radically difterent
interpretation of the events. There is nothing unfair in Ajax’s defeat: he simply turns out to be
inferior to Odysscus. 2% The extent to which Odysseus can be considered as superior varies.
What is systcmatically implied, however, is the fact that Ajax is a hero lacl(ing at least one

essential quality (usually, ClO(lU.CIlCC).

I will make two main claims in the following discussion. First I will trace the presence of these
paradigms in the play, in order to argue that Sophocles purposely chose to exploit all of them,300 by
concomitantly representing them through the discordant voices of the characters in the play, instead of

giving preference to one or the other. Discussion of paradigm (i) will be more extensive than the

27 Part I: 63-5.
28 Parc I1: 109 and 132F

29 This can be interpreted as a thematisation of the failure of the old aristocratic value system to prevent gTéolg in the i (especially when
Ajax is represented with his sword unsheathed, ready to attack Odysseus, as heis held back by two companions).

300 APP&[’CﬂEly, SOpl’lOClCS innovates in Cl()lllg SO, as earlier ¢Xxtant treatments never CXplOlth dll ofthem.
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discussions of paradigms (i) and (iii) because it requires an examination of how Sophocles reshaped the
paradigm by adding Achillean resonances. Secondly, [ will show how the rendering of the myth, aswell as
the manner in which the play unfolds, maximises its ambivalence; this will ﬁnally lead to some

observations about the tensions that are at work in the tragedy.

(i) Epic Subtext

It is an understatement to say that the epic dimension of Ajﬂx has often been noted. This has led many
scholars to interpret the play in terms of the transition from the old heroic world, with its individualistic
values based on honour through the pursuit of the Iliadic aizv OLPLTTEVELY (Z.208) to the new value system
brought about by Acthenian democracy, which is more centred on collectivity.301 In chis interpretative
model, Ajax gives voice to the ethos of the old aristocracy, as he incarnates the last great epic hero.
Accordingly, his dilemma is therefore understood as mirroring thart of fifth century Athenian aristocrats:
to adapt and survive in the new world order at the cost of losing ones identity, or to perish and disappear
with the old system, but remain unchanged, and thus true to one’s nature.’*? There is some appeal to this
reading, but it has two major flaws: it presupposes that the values promoted by epic poetry are altogether a
thing of the past in the fifth century, and that Ajax is portrayed in the play as a character that would
seamlessly fic in the world of the Homeric poems. I very much doubt the Validity of both these
assumptions. Although | equally draw attention to the main elements that contribute to set the first part
of the play in the world of the Homeric poems, and to construct the distinctively epic identity of Ajax, I
reach different, although not necessarily incompatible, conclusions. | argue that Sophocles invokes the
world of epic in order to present a subverted version of paradigm (i) so as to emphasise the inherently
problematic nature of the values Ajax embodies — values that would equally be problematic in the world

of the epic 03

301 See, for instance, Knox 1961: 20-1; Burton 1980: 11; Gardiner 1987: 50; Segal 1995: 17; Konstan 1998: 297. Pace Minadeo: 1987: 23;
Morwood 2008: 16; Finglass 2011: 45.

392 For instance, Golder (1990: 9) states that the story of the Homeric warrior Ajax, whose betrayal and tragic suicide embodies the final
eclipse of ancient honor itself

303 Although [ insist on Ajaxs epic dimension, [ do not wish to imply that he is the only character of the play that displays epic features.
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The epic tone is immediately established at che bcginning of the play, with a prologuc putting the
audience in medias res. It opens on Athena conversing with Odysseus, her protégé, and it is through their
dialogue that we hear of the events that are taking piacc. The piots of several plays are initiated by a god,
but it is usually through a monologue in which he or she stands alone on the oxnv#, and reveals to the
audience the pian he or she has devised, usuaily in order to punish amortal. In this case, the plan has yet to
be carried out, and prompts the drama.3** Morcover, the familiarity of the tone with which first Odysseus
and Athena, and shortly thereafter Ajax and Athena, address each other is also reminiscent of divine
cpiphanies in Homeric poems, while it is rather uncommon in the spectrum of the tragic genre3% The
dynamic of the conversation between Athena and Odysscus reflects the closeness of their relationship in
the Odyssey. In the case of Ajax and Athena, their interaction appears to parallel - but in a perverted
manner —that of Diomedes and the goddess in book E of the //iad 3% In both cases, Athena stands by the

307 However, Athenas sincere affection for Diomedes contrasts with the

hero and acts as a olupayos.
fcigncd amiability she shows to Ajax, and under which her real disposition towards him, hatred, is hidden.
Moreover, if the goddcss takes from Diomedes’ eyes the écx)uﬁg that prevents mortals from discerning gods
from human,* in the case of Ajax, on the contrary, she impairs his vision in order to manipulate him.3?

Diomedes becomes thus tcmporarily able to ﬁght even against gods, while Ajax, blinded, is led to attack

dCfCﬂCClCSS animals.

0% We mostiy find these bcginnings in piays by Euripidcs. Ie happcns in Bacchae, Hzppo/yluf, and p"ojmz Women (aithough here we have a
dialoguc berween Achena and Poscidon instead of a monoioguc). Simi]arly, the prologuc of Alcestis and of lon opens ona god’s monologuc,
but in both cases the god is benevolent and, accordingly, does not prompt himself the events thar are about to unfold. C/.‘Sourvinou-Inwood
2003: 459

305 Dialogucs berween a god and a mortal do exist but are racher rare. There is Apoilo and Orestes (as well as Athena and the Erinycs) in the

Eumenides, Artemis and Hippolytus, in Hippolytus, and Philoctetes and Heracles (if Heracles qualifies as a god) in Philoctetes.

306 T¢ s cqualiy reminiscent of the race between Odysscus and the Lesser Ajax, as the former asks Athena to stand by him, and be his

¢mippofoc. Furthermore, the goddess not only makes Odysseus win instead of (swift) Ajax, but she also purposcfully humiliates him by
making him trip and fall into filch (¥: 769-84).

307 Athena calls herself Ajax’s TOppeyog (1.90), while the hero notes that she has been standing by him (1. 91-2). Similarly, in the /iad, Athena
tells Diomedes that she is his émréppoBoc ( E 808, 828). She also stands by him, as she used to do for his father Tydeus (E 115-20, 802-10), and
even becomes Diomedes’ charioteer for a short while (E 835-45). One may object that the words stupayos and émrappobos (or érippoBos)
describe different kinds of rclationships with aOppeyog impiying cquality between subjcct and objcct, and ém'rc’(ppoeog suggesting a hicrarchy
berween them. However, the first instances of the former noun are only found in lyric poetry (for instance, Archil. fr. 108; Sappho fr. 1:28),
and T have not been able to find a contrasting use, when these words refer to divine assistance.

WE 1267
9 Suadépovg it Bpupact yvouans Bukoton (Il 51-2); éyes yap suudtwy dmootpédovg abyis smelpbn oy mpéooy dadetv. (Il 69-70) AG. &k
000 VoY ot Wi TpdvT” 10 éhag. OA.: miag, ebmep 0B ol ye Tols avols bpa; A ¢yd oxotwonm Bhédape xoi dedopréta. (Il 82-4).
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The presence of Athena in a play about Ajax immediately activates paradigm (i), and the first lines
she addresses to Odysseus appear to be designed to confirm this impression, for the manner in which she
recounts Aj axs actions is purposely ambiguous:

ey YoLp VP BAPTLTUY Y AVEL KApa.
oalwy dpaTt kel yépag EidorTévovs. 10
kol & ovOEV glow 171032 TOUTTAIVELY wﬁ)tv]g

&7 tpyov éotiy, (...)

The fact that the audience’s horizon of expectations is based on paradigm (i) at this point implies that
these lines would naturally be understood to refer to Ajax’s suicide. As a matter of fact, Athena tells
Odysscus that Ajax has finished his deed, and thus that he needs not looking for him anymore. Morcover,
Athena’s use of the adjective Elctowtévog is particularly revealing. Apart from this passage, this word is only
attested twice and refers, in each case, to the action ofkilling oneself. The first one, most likely anterior to
the Ajax, is found in Aeschylus’ 1IrGF 451q15, and incidentally also qualiﬁes Ajax’s suicide, while the
second is uttered by Helen, in Euripidcs’ play of the same name, when she announces that she is going to
kill herself, if it is true that Menelaus has perished.310 Odysseus’ answer, however, violates these
expcctations, as it introduces some elements to the plot that are innovative. We are indeed viewing
Athena’s vengeance against Ajax, but it takes a different form from that of paradigm (i), thereby setting a
wholly new and complex tone from the beginning, and taking the audience away from the comfort of its
expectations.

The prologue, with its distinctively Homeric interactions between gocls and heroes, mobilises
from the very beginning the world of epic poetry, and thus brings to the audience’s attention a value
system tundamental (although not exclusive) to its functioning, through which we are invited to interpret
the play. This system, which both Athenas and Ajax’s behaviour presuppose, is articulated through the
notion of T, and satellite concepts such as these of iﬁBptg, VEPOLS, UAVIG, OF Twplo. Tlm’] is far more than a
question of honour3!! It touches on the essence of one’s idcntity, for the Tipad are ‘the prerogatives and

functions Wl'llCh cleﬁne thC place or status Ol: CVCI'YOIIC in thC universe, man or gOdBl2 ThC example Ol:

310 Eur. Hel 354.

311 Conversely, ilf)plc, is far more thana question of dishonour.

32 Jaillard 2011: 136. See also Detienne and Sissa (1989: 161-2), Jaillard (2005: 49-62).
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Achilles at the start of the /iad illustrates well the mechanisms at play. When Agamemnon takes Briscis
away from Achilles, he robs the hero of his yépag (A 185; 276). This is considered to be an act of 9Bpig (A
214; 504) perpetrated by Agamemnon against Achilles, because it undermines Achilles T and leaves
him grwoc. This, therefore, triggers his piig (or yéhog: A 1; 217; 224; 422; 429) as well as his desire to
avenge himself; that is to say, to reassert the power through which he acquired his le.r’], thcreby dcserving
his yépag (in his casc his exceptional strength). This is the only means to re-establish (and to force everyone
else to acknowlcdgc) his idcntity as the best of the Achaeans, from which his status and privilcgcs derive,
and which has been implicitly challenged by Agamemnon’s behaviour. Although the exact word is not
used in the play, I shall call this type of compensatory vengeance tuupia 13 for the manner in which both
Athena and Ajax enact their vengeance clearly reflects the nature of the act of 4Ppi that has been
committed against them.

As argued in Part I, paradigm (i) revolves around a conflict of . It problematises the
relationship between gods and heroes on the battlefield, by questioning its nature and articulation. Ajax
rejects Athena’s help, and, thus, commits an act of i’)@plg by undermining her Tl[.w’], as a Victory—granting
goddess. This, in turn, leads her to punish him accordingly. We find the same pattern in the play. Athena
indicates, just before exiting the stage, that her aim is to punish Ajax’s impiety:3!4

TOW TR, TOLVUY ElTOPLY VTEPKOTOV

W]Sév moT elmy|g a0Tog &¢ Beoic tmoc,

und &yxov dipn undév, e Tvog Théo

7 yept BpiOer A pacpod mhovtou Baber. 130

This is well understood by the scholiast at X A] 127a who mentions three occasions on which Ajax is
traditionally thought to have shown impiety towards Achena. This interpretation is confirmed later in the

play by Calchas’ prophecy (756-79), which frames what happens to Ajax in those terms. The issue at hand

is Athena’s uvig (757 or 6py% 777) which the hero has provoked by his arrogance (760-1, 766, 770), as he

313 Intcrestingly, TIwpEw is a compound ofﬂu‘/l and of the verb dpopeut (or opo’cw) Ie Ctymologically means to look after one’s Tlm’]: thcrcby
indicating how deeply connected these two concepts originally are in Ancient Greek. (Chantraine 1120). Another expression used to
qualify this kind of vengeance, which implies similar reciprocity or retribution is)xd)fw]v TivopaL: take revenge foran outrage.

34 Thatis to say,anact oﬁ’)@plg againsta god.
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has boasted that he would carn xtéo¢ without the assistance of anyone (767-9), and then, accordingly, has
rejected the help of the goddess (776-7).315

Sophocles, however, gives a new twist to paradigm (i). He introduces Ajax’s concerted attempt at
achieving tiwpior, which confers to the hero some distinctively Achillean features316 All of the heros
actions and preoccupations in the play reflect values that are constitutive of the worldview illustrated by
Achilles in the /iad, and to which he appears to wholly subscribe, as he characterises himself in these
terms. His main concerns revolve around the assertion of his T (426-7; 440),317 and the preservation of
his ik éog (405-9; 439).318 By being denied Achilles’ arms, Ajax has been deprived of what he considers to
be his due yépac.31 From his point of view, this is a grave insult (§Bpic).32 since it leaves him o, and,
therefore, challenges his identity, his sense of selthood, which in turn provokes his anger. 3!

But this is not all. Sophocles takes a step further, by making his Achillean Ajax even more
problematic than Achilles already is in the Ziad. Since the play begins just as Ajax is failing to enact his

vengeance, we are prcvcntcd from knowing thC exact circumstances Of thC 67‘()\.0.W KP(O’[Q, and thus unablc

315 The play presents a slightly different version from the one the scholiast, ac X A/ 1274, alludes to. He lists three occasions instead of two.
First, it was told that Ajax cast Athena out of his chariot when she wanted to act as an ally, sccondly, that he erased the owl that was paintcd on

the shield he inherited from his father, and l‘inally that he did not follow his fachers advice to obcy the gods.

316 Violence is similarly the instinctive response of Achilles when he is victim ongamcmnon’s ﬂ@plg towards him in 7/ A 188-215. This is to
be cxpcctcd, since the T held by the Acacidac, of which both Achilles and Ajax are part, pereains to the concept of dai¢ (which is about
‘cutting, dividing’ and thus entails ideas about fair-distribution and martial prowess, see Parc I1: 112n90). Accordingly, the most direct manner
for them to reassert their T is to demonstrate their force. Agamcmnon’s T, for instance, bclongs to a different realm; it is connected to
political power, and, conscqucntly, when he fecls challcngcd in his prerogatives by Achilles in A, he retaliates by using his authority as king.
The situations of Achilles and Ajax are therefore very similar, except that Athena stops Achilles, but diverts Ajax against the cartle. See Hesk
2003: 33, although [ am not convinced that Ajaxk insistence on ‘maintaining proximity to Achilles actually creates a distance between the
two ﬁgurcs’. There is ccrtainly a difference in that Ajax has angcrcd Athena, but for the rest the mechanism of their respective behaviour is
very similar.

317 These concerns are obviously not restricted to the world of epic poetry, It is their close combination and the priority Ajax gives to them
thatare typically epic.

318 To some extent, Khéoc is the raison détre of cpic heroes, for a heros memory is pcrpctuatcci —and thus only existing — because of the héoc
that he has carned, as it becomes pocms. Accordingly, Khéoc is the very fabric of the medium; it is the necessary condition for epic poetry
itself o €XIst, as it is for heroes. K)\éog is also important in Cpinician poctry, but chis is because it claims to offer to a livingr person (thc victor)
the same ‘transient immortality, as Hornblower (2004: 92) calls it, as that of dead epic heroes. See Nagy 1986: 89-90; Grethlein 2010: 35-7.
39A Yépos is the prize one receives for lioldinér a certain Ty Therefore, it constitutes a signal that someonc’s T is acl{nowlcdgcd by those
who offer this Yéposs.

320 Cairns (1996) convincingly shows that the main problem of the definitions of §Bpic, successively proposed by MacDowell (1976:14-31),
Dickie (1984), and Fisher (1992) stems from ‘a view on dishonour which is too narrowly focused on the perpetration of acts of pliysical or
verbal affront. He is absolutcly right to stress that i’)@plg is a ‘social phenomena’ which ‘must be construed in terms of le’//]i and that T ‘is the
concept with reference to which are balanced the claims of the individual and the rigl’it of the others. However, Jaillard’s definition of le’] is
more complcte and gives us the kcy to the comprchension of whatis rcally at stake in situations involving conflicts of Tipad. ”Tﬁpig, therefore,
refers to the act of violating the order (or the laws) of the world in both human and divine realms. Hence, its association with ertipator:
disavowing the TIUAN ofa god or of aman is preciscly an act of i’)l%pl; in that it is an attack on the cquilibrium between the different powers of
the universe. (fonc of the apopht/oegwam attributed to Chilon: écgmof)pevog dehbaaou, i)l%plléyevog THwPOD.

2l Ajax is also very Achillean in that he prioritises his T over his q)i)\or, However, unlike Achilles, he has a ‘wife” and a son who dcpcnci on
him. Moreover, Tecmessas appcal is reminiscent of Andromache’s one to Hector in book Z 407-39.
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to tell whether his acts are justified or not (even in a logic where the disavowal of one’s Ty is bound to lead
to tywpia). This is why the play is not so much about Athena’s revenge on Ajax for his $fpic, that is to say
paradigm (i), than it is about the question of Ajax’s place in the world.32? In other words the play focuses
on the assessment of his Ty, or to put it in simpler terms, on what it means to be an édpiotog éwjp. This
takes the form of a negotiation between the three paradigms his figure has developed into by the second
half of the fifth-century, stated above.33

Athena not only prevents Ajax from re-establishing his Ty after he has been denied Achilles
arms (Il. 426-7; 440), but she even leads him to negate i himself, through the killing of the Greeks’ cattle:

opaG TOV ep(wév, TOV ei’)ico’tpglov,
TOV &V datiiote GTPETTOV RAYALS, 365
&v &¢é@org ue evlpcr‘l detvov YEpOLss

oipot yé)\w‘rog- olov DBPEGGVIV gpo.
Ajax makes it absolutely clear: he defines what he has just done as an act of §8pi¢ towards himself (1. 367:
oiov f)BpiGeiqv &pa). Furthermore, in the prcccding lines, he cxplicitly states how this act of i’){%plg
contradicts — and thus impairs - his identity, which he characterises by his prowess év daiog, conforming

to his Acacid lincagc.324 Accordingly, Ajax can only rcpair this i’){%plg, and restore his former idcntity, by

322 Wich Rucherford 2012: 391. Garvie (1998: 136-7) does not believe thar Ajaxs behaviour should be explained in terms of 9Bpig and that
we should not take Athena’s interpretation of the question at face value. He is right to note that the word is not used by Calchas, when he
cxplains the reason of Athenas LS, but the prophct§ insistence on the fact that Ajax is bcing punislicd for his to i Kot é’w@pwmv dpovely (L.
761, 777) clcarly indicates that Ajax’s attitude towards Athena is to be understood in terms of iﬁ@pl;. Acl(nowlcdging Ajax‘s hubristic
tendencies, however, does not ncccssarily leadtoa negative assessment of the hero, nor does it undermine his grandcur (do we like Ocdipus
less for the over-confidence he shows in his intclligcncc?). Furthermore, the question remains in the background of the play, for the issue of
Athenas wiig has alrcady been solved by the time the play starts. The goddcss has re-established her T of victory-granting (and spoil-
driving: o’aye}rei'q) goddcss, by driving Ajax to negate himself. For she has pushcd him o kill - and thus cancel - the Aeia that he is meant, as a
warrior, to bring. Hence, the limited scope of her anger: she is happy for Ajax to kccp on liVing now that he is GrTL0G. The question of Ajax’s
appraisal is, nonetheless, central, and remains pcnding.

323 Hence the centrality of the question ‘what sort of man was/is Ajax?: a question first poscd by Athena and which persists tliroughout the

play’ (Hesk 2003: 123).

324

Ajax’s Acacid ancestry is noted by himselfacl. 387, and by the chorus ac L. 645.
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exacting T pio, against himself: that is, suicide.3? Although necessary to the preservation of his Khéoc,32

what Ajax achieves through this exemplary gesture, as Gill calls it, 37 is, nonetheless, limited in scope. 38 It
does not resolve the supposed o’m[xia he endured, when he was denied Achilles” arms, since his attempt at
responding to this act of 4Bpi¢ (from his point of view at least) with Tipwpia has failed. He is himself aware
of it3*? Since he knows that he cannot obtain reparation himself anymore for the Yépos he has been
deprived of, he summons the Erinyes, just before falling on his sword, so that they may take care of his
vengeance on his behalf (835-44).

Consequently, the second part of the play turns out to be dedicated to the resolution of the
identity crisis triggered by the émhwv kpioig. The appraisal of Ajax’s Ty comes in full focus, even though

he is himself already dead.330 This takes the form of a negotiation between the paradigms outlined above.

35 One’s 'ripiwpia is determined by on the nature of the T one is trying to preserve, for Tiwplo, consists in the demonstration of the power in
virtue of which one holds one’s TIUA SO as to re-establish it. Therefore, in the case of Ajax, physical violence — no matter how shocking it may
appear to us or to the ﬁl‘th-century Athenian audience - is the manner in which he is expected to behave in the world in which he lives.

326 See 1. 405-7. The lines are almost hopelessly corrupe but the general meaning is rather clear (Kamerbeck 1953: 92). “The most obvious
supplement would involve a reference to Ajax’s reputation, or his glorious deeds (Finglass 2011:258). In view of the context, the word ©hén
seems to be the naturally expected referent of ¢ (and thus subject of ¢9ivet), echoing the famous Homeric expression Khéog &oen'ov (contra X
Aj 405 which takes it to imply the judgement of the arms; Hermann (1827: 351) understands té as referring to Ajax’s revenge (vindicta). They
fail to see the opposition between T uév and toiode. The scholiast of > A] 405 understands the referent of ¢ as ebtuyle, which is not
satisfactory, since it disagrees both in gender and number. Nonetheless, it conveys a similar idea, broadly speal(ing, to what we have with 1o
K\éar). Finglass is right to note that it would be surprising to have Ajax mention his K\éo¢ina vague manner. Morcover, using the plural to refer
to the KAéog ol-only one man is infelicitous. Therefore, given the level of corruption of the text, it is legitimate to emend T4 into 6, as Finglass
suggests in his commentary, although he does not goas far as to print it in the text. Accordingly, I follow his exem])/i gratia restoration of Il
405a-6: ¢l pugv héog
acquired 5o far, as it could make it whither and, thus, fall into oblivion.
7 Gill 1996: 378

328 Ar ll. 635-45, the chorus connects the imperatives linked to Ajaxs ToTpQX Yeved aploTe to the desirable outcome that death has now

viv ¢9ivei, q>i)to L | 0160 opob [?>oro'lg. In this case, the killing of the cattle appcars to be a threat to the k\éo¢ that Ajax has

become for him. This indicates that we are meant to understand that Ajax’s suicide is necessary to the preservation of his xhoc¢, and thus to
the fulfilment of his existence (no matter how Svc'tvxi‘lc,) as an epic hero. By l<illin5r the Greeks cattle (heice), Ajax symbolically nullifies his
Kokt Epyo - and thus his i\ éoc. Similarly, at the end of the deception speech, Ajax has come to realise that he can at least reverse his present
fallen condition of xaxdg évip (as implied by Achena according to Winnington-Ingram (1980: 55-6)). Through the exemplary gesture of his
suicide, he can become an ¢afho¢ éwp again, therehy preserving his khéoc. Ajax mentions that everything might turn out well in the end
(685-6),and that he may even be saved (690-1), because he can at least respond to the imperative ofan cpic hero, even though he has been lef
GrTioc. The chorus and Tecmessa interpret this as the sign of a sudden reversal, as they cquate his TETWUEVOG (692) to the preservation of his
life, while he means the preservation of the memory of who he was. One of the reasons that explains the inherent contradictions in the
deception speech, is the fact that Ajax is deepening his new insight on the world, justas he speaks. This means that his state of mind changes
during his speech, and, accordingly, so does his decision. He starts his monologue hy expressing the new perspective on the world that the
pity he feels for Tecmessa and his son has revealed to him. That is, its fundarnentally transient nature. From this, he understands that he must
yield. However, from line 668, he starts exploring the deeper meaning of his new insight (tt wiv; why not? does he wonder) which triggers in
him a second revelation: that of the cyclical nature of the world, which lies behind transience. He mentions winter yielding to summer, night
to day, the stormy sca that calms, and ﬁnally sleep from which one always awakes. Through this last example, he ﬁnally understands the
cyclical nature of all these phenomena, as he declares: 003" el Xoc@dw Exel (676), and thus that things can be restored to how they were, given
the eyclical pattern of the world.

329 It must be noted that #TIog can mean dishonoured as well as unavenged for; the logical consequence of a failed Tiwwple is to remain
GITILOG.

330 Odysseus makes it very clear acIl. 1342-5 that the question ofAjax’s burial is deeply connected to that of the assessment of his Tlpn/], which
in turn depends onwhat it means to be an éaBoc &vijp.
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(i) + (iii) The Blameless Hero or the Sore Loser

This is where one of the innovations Sophoclcs has introduced to the plot takes its fullest form. As was
argued in Part I, in the epic paradigm of the myth of Ajax, Achilles’ arms are not awarded following avote
by the Greeks; instead, the decision, supposcdly taken on the basis of the Trojans’ opinion on the matter, is
determined by Athena33! In this case, ctherefore, Ajax does not lose after a vote, but because of Athena’s
WpéVOloc.332 Ajax is so angcrcd by his defeat that he becomes mad, and as a consequence ends up killing
himself. In this model, there is no doubrt that his merit is supcrior to that of Odysscus: his failure to secure
Achilles” arms is the repercussion of his act of ¥fpic against the goddess. It is a punishment, and,
accordingly, he loses the Yépos he would logically have obtained.

By changing the nature of Athena’s vengeance on Ajax, and displacing her action after the émhov
xplaig has taken placc, Sophoclcs opens up the realm of the possiblc. Similarly to its epic model, Ajax’s
suicide is a direct consequence of his failure to acknowlcdge the power of the goddcss,333 but here we
cannot be sure whether or not Ajax deserved in the first placc the Yépois he was denied. These events are
kcpt out of the audience’s reach, since they take placc outside of the limits of the play.334 Consequcntly, we
are forced to reconstruct them from the subjcctivc perspectives of the characters who witnessed them.3%
If it appears fairly certain that the decision was taken after a vote was cast by the Greeks, the exact
circumstances of this vote escape us, for what we hear from the different characters in the play does not
fully cohere. Itis nonetheless possiblc to recognise, in each case, a strand of paradigm (ii) or (iii).

Ajax refers to the events in a slightly ambiguous manner, but nonetheless his version of the ém\wv
xploig clcarly falls into the paradigm (ii) catcgory.336 He so strongly believes himself to be entitled to
Achilles arms that he does not even feel the need to justify himself and cxplain Wliy he lost. The very fact

that he was not awarded the first prize is, in his view, the very proof that the émhwv xplalg was unfair

31 See Part I: 63-5. Apparently, the Aethiopis had the Greeks spy on what Trojan women spontancously say, while in the Zias Parva, some
Trojan prisoners were asked whether Ajax or Odysscus harmed them the most. The decision was taken in this manner lest the decision
created havoc in the army.

332X Eq. 1056a. As for Proclus (summary of the flias Parva), he writes that Odysseus obtains the arms xatit fothnow Abyvac.

3 n cpic poetry, Ajax commits suicide because he has become mad. Conscqucntly, his death does not serve to repair an act oﬁ’)@plg against
laimsclf, butis still the effect of Achenas punishmcnt,

334 Accordingly, Athena remains vague when she explains Ajax's behaviour to Odysseus. She only says tha it has been provoked yéhe tav
Ayietorv mhav (1. 41).
335 This is also observed by Hesk 2003: 123.

33 That is Ajaxas ‘noble martyr in the words of Stanford 1963: xxii.

214



(442-6). Consequently, the picture of the events we can reconstruct from what Ajax relates is ambivalent.
He never explicitly mentions the vote, nor does he ever imply that cheating occurred in it. In fact,
although he is above all angry at the Atreidac and Odysscus, he also attacks men from the army in his rage,
which suggests that he also holds them responsible for his defeat.3” This insinuates that they did choose to
vote for Odysseus. Furthermore, at line 440, he even declares that he is dripog Apyetoiat. This version is
interestingly reminiscent of Pindars one, except for the role of the Atreidac. Ajax is angry at the Atreidac
for organising the compctition in the first placc, at Odysscus for having manipulatcd the audience (likc in
Nemean 7.20-7, 8.24-5, 32-4), and at the Grecks for having voted against him (like in Lsthmian 4.35-6,
Nemean 8.26-7). Some of the remarks uttered by the chorus make the Pindaric echoes even more
present.33 They describe Odysscus as very persuasive (150: odédpa weibet) and insist on how $86vog never
fails to target ai peydhoar Yvyai (154-7).

Teucer's account also draws on paradigm (ii). The main difference with Ajax’s version consists in
the claim that the vote was fraudulent (1135; 1137; 1239-41), which similarly has Pindaric undertones:
from Nemean 8.26 (¢v xpudlouat \{/o’ccpmg) this time. There are further points of convergence: in both cases,
Ajaxs most important deeds are enumerated in order to stress how unfair his defeat has been.

As for Agamemnon, he gives voice to paradigm (iii). He accuses Teucer (and implicidy Ajax) of
rejecting a decision that has been taken by a majority of judges, simply because he is a sore loser (1239-52).
The language he uses is strong, and would probably have made a deep impression on a fifth century
audience. He presents Ajax as someone who is ready to oppose decisions that have been democratically -
and thus justly - taken by using violence and conceit, provided the decision in question is in his disfavour.
Menclaus also echoes paradigm (iii), but his exchange with Teucer further blurs the picture. Like
Agamemnon, he states that Ajax’s defeat (¢5¢4dn) is to be imputed to the judges. However, he does so just
after Teucer has accused him of having been caught in the act of forging votes (xhéntng Vndomorse).

Conscquently, Menelaus fails to deny Teucers claim, in virtue of which he even seems to be tacitly

validating it (1136).

33711.94-100; 298-300.
338 Cairns 2006: 103-111. Finglass (2011: 179) is right to point out that he is too quick to see epinician (or Pindaric) signiﬁcancc in
Cxprcssions which, while found in cpinician, are not distinctivcly such’ However, some Pindaric undertones are nonetheless present, givcn

that Ajax N who often features in Pindar’s odcs, is used as Cxamplc (to illustrate these gnomic obscrvations). See Stanford 1963: 79.
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"Thus, we never get to know whether Ajaxs motives for Tiwpie were justiﬁed, even in terms of the
reparation of TN only. This means that even from the point of view of the value system he claims to
adhere to, Ajax is problematic, and this strongly contributes to creating an aura of ambivalence in the play.
Even the closure provided by Odysseus is not satisfactory in regard to this question. It is true that he
unambiguously acknowledges Ajax’s valour, and even re-establishes himself the tlw’] of his old enemy:

8 cbToy Bumog VT Eym To16v Euol
o) Ty &tl[xo’woay.’ &y, WoTE [ﬁq Xéyew

& 64vdp 1¢lv dpioTov Apyeiwy, boot 1340

Tpotay aidredueaho, mhipy Aytikéo.
However, he never comes back to the circumstances of the émhwv xplate. Ajax can be buried and the play
ends, but we are left in the dark concerning crucial questions: why did Odysseus claim Achilles arms in

the first place? What were the circumstances of the judgement? How did Odysseus win?

Conclusion

La p/um/z‘té des interprétations, voire le fonﬂit,
ne constitue pas un défaut, un vice, mais un
apanage de la fompréhfmion en tant que telle
au coeurdel 'z’ntcrprc’tation

- Paul Ricoeur

In the Ajﬂx, therefore, Sophocles exploits the tension between conﬂicting actualisations of Ajax,
cach of which present different sets of identitics, of ways to appraise the hero for dramatic ends. However,
he lets them co-exist, thcrcby creating a plurality of manners in which to envision the hero.3¥
Correspondingly, Ajaxs own tragedy consists in realising that he cannot be defined solely by himself. Tyz
is a social phcnomenon, and as such it is always grantcd by external actors, be thcy mortals, or immortals.
The plot of the play, consequently, is inherently ironic (in a typically Sophoclean manner), for it focuses on
a character who strongly desires to be defined only by his own actions (so much so that he ends up
breakjng with the society he belongs to, and kill himselt), while the play precisely revolves around the

question of how we are to judge, and thus categorise, others.

3 As Finglass riglatly notes: ‘Sopliocles lﬁrings his audience to a complex view of his protagonist, which ignores neither his virtues nor his
vices (2011:52).
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In his treacment of Ajax’s gesta, Sophocles has taken into account and combined the different
developments of Ajax’s character and his story by the fifth century. He has strikingly managed to
juxtapose all paradigms, without giving preference to any of them. Furthermore, first-hand knowledge is
purposely limited so that it is impossible to tell whether or not Ajax was the victim of an injustice (no
matter how disturbing his reaction is afterwards). This results in a complex and ambivalent portrayal of the
hero which confronts us with the difﬁculty of definition: the play encourages us to form an opinion, while
at the same time restricting access to the information needed to judge with full knowledgc of the facts. In
SO doing, Sophocles keeps open what Ricoeur calls /e conﬂz't des interprétations. Like so many tragedies, the
play does not provide any simple answer, but instead allows us to experience the position of the judges,
since, ultimately, assessing Ajax’s ’tlpw'] is our responsibility as members of the audience.

It has often been observed that the play creates a sense that the world somehow changes after
Ajax’s death. There is indeed a time before and a time after his suicide. However, Sophocles does not
opposc nor isolate these two moments from one another. Rather, he invites his audience to think about
continuity, by putting onstagea negotiation of epic values in all its complexity: an assessment of the old in
the new.340 By obtaining from the Atreidae a concession that Ajaxs body should be buried, Odysseus
leads them to acknowledge, albeit reluctantly, that the past cannot be fully discarded, and thus that it
necessarily needs to be incorpomtm’ into the present. Likewise, Sophocles does not priVilege one paradigm

of Ajax at the expense of the others. All three co-exist in the play, and remain in perpctual ncgotiation.

340" The heroic and contemporary worlds exist as part of a continuum rather than a dichotomy’ (Allan and Kelly 2013: 101).
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CONCLUDING
REMARKS



The Single-minded Hero

noctes atque dies patet atri ianua Ditis;
sed revocare gma'zmz superasque evadere ad auras,
hoc opus, hic labor est.

- Virgil, Aeneid V1126-9
I have chosen to limit the scope of this thesis to the end of the fifth century for the simplc reason that all
the actualisations of the hero subsequent to Sophocles’ Ajax, whilst interesting in their own righe, follow
one of the three paradigms that were by now established.! Even his portrayal in the works of authors from
the Second Sophistic, no matter how divcrgcntly thcy aim to position themselves in relation to Homer,
are csscntially composcd from elements that one can aircady detect, at least iz potentia, in works from the
archaic and the classical period. His myth ceases to renew itself, and, by the same token, to acquire new
laycrs of mcaning, rcﬂccting contemporary prcoccupations. In chis rcgard it is tcliing, for instance, that
Virgil leaves Ajax out of the Aeneid.? The hero also naturally continues to appear in art (vases, paintings,
mosaics, ctc.), but here too is recognisably Homers, Pindars or Sophocles’ Ajax3 A partial exception is
Ovid, who appears to have populariscd in his Memmorpb(m’s an Ajax that could arguably be considered as
anew paradigm: that of the simplc-mindcd hero# But this ﬁgurc of the stupid, Ajax, t0o, has its roots in
the fifch century, in the work of Antisthenes. Since he is an author from the classical period, we shall now

cxplorc his treacment of Ajax, before concluding this study by retracing our steps.

! For instance, we know of three fourth-century plays revolving around the hero: Carcinus’ Ajax (¢ 375), Astydamas’ Ajax Mainomenos (c.
360), and Theodectas’ Ajax (¢ 330). Furthermore, Timotheus composed a dithyramb named Ajax Mainomenos, while Polemacus apparently
wrote a satyric Ajax (c. 100). In Latin literature, we can list Livius Andronicus’ Ajax Mastigophorus (240/204), Quintus Ennius Ajax (204/169),
Pacuvius Armorum ludicium (190/140), Accios Armorum ludicium (140/86). In addition to these, Lucan (Sal 83-4) mentions the
pcrformancc of the cpisodc oi'-Ajax’s madness by a pantomime artist. (‘This list is not exhaustive). Classical authors who mention the hero in
their works usuaiiy refer to epic Ajax. Philoctetes considers him as someone close to Achilles and Ncoptoicmus, but hostile towards
Odysseus (Phil. 410-3). In Euripides’ Helen (94-101), Teucer talks about his suicide, as he explains to Helen why he Telamon has exiled him.
Finally, in the myth of Er (PL Resp. 620B), Ajaxs soul chooses to be reincarnated into a lion, pepvnuém ¢ e dmhw xpioews,

* Even worse perhaps, he secems to have been transformed into Dido. At any rate, the scene of the encounter of Aencas and Dido in the
Aeneid (V1 440-76) is moulded on that of Odysseus and Ajax in the Odyssey (A 543-564). See, for instance, Monti 1981, Tatum 1984, or

Panoussi 2002 who also cites previous studies that broach this question.

3 For instance, LIMC Aias [ 6, 8-9 (non anccdotical representation), 18-21 (Ajax attending war council amongst other Iliadic heroes), 44 (ducl
berween Ajax and Hector in book H), 47 (Ajax and Hector fighting over a corpse), 51-4, 7 (Bartle at the Ships), 59-60 (Ajax retricving
Patroclus body?), 62 (Hecror flecing before Ajax), 65-6 (Ajax and the Trojans sacrificed to Patroclus), 68-9 (Ajax participating at the funcral
in honour of Patroclus), 79 (veixog between Ajax and Odysseus), 87-90 (6mhwv xpioic), 91-6 (Aleg patvopevos), 98-102 (Ajax prostrate with
grief ), 107-9, 114, 1167, 135-8, 141 (Ajax’s death).
* Mer. X111 1-398.
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Antisthenes has written an antilogic pair of spccchcs (onc in the voice of Ajax, the other in that of
Odysscus) set in the context of the émhwy xpioig> It is usually dated ¢. 415-410 BCE.¢ Antisthenes, mainly
known to us as a disciple of Socrates and the founder of the Cynic ‘school of philosophy, first was a
follower of Gorgias, and was thus a writer interested in ethics. Diogencs Laertius credits him with 64 titles
in total.” However, his Ajax (Atog i Atorvrog Aéyoc), and his Odysseus (O8vaaeig ) mept Odvaowg).* which
arc only preserved in codex Palatinus 88, are his only surviving works.? Antisthenes’ treatment of the Ajaxs
myth fits the new paradigms (i + iii) that cmcrgcd in the fifth century: Achilles” arms are awarded
following avote, the judgcs are Greek men, and Athena does not interfere in the kpiog 10 Antisthenes may
possibly have introduced the innovation of the ofhicial verbal oryey which forms the basis on which
Achilles arms are awarded. In this case, the introduction of the &'yd)v would have probably stemmed from
the conventions of the litcrary genre to which he chose to transpose the myth. Accordingly, there is no
doubt that rhetorical preoccupations dccply affected the way Antisthenes rcndcring of Ajax has been
shapcd.

It is not very clear what Antisthenes sets out to do with these two discourses nor how thcy are
meant to relate to one another, cspccially since neither hero is cxplicitly grantcd Victory.11 According to
the mythological datum, Odysscus is meant to win. His spccch is clcarly dcsigncd to rcspond to Ajax’s,12
which is a decisive advantagc, for it providcs him with the occasion to counter all of his opponcnt’s attacks.

In his spccch, Ajax’s line of arguments is the following:

5> The authcnticity of the text has been debated, but the most recent studies on the question all conclude that it is genuine. See Declava Caizzi
1966: 89-90; Patzer 1970: 192-3; Focardi 1987: 147-73.

6 Worman 2002: 185

7 Diog, Lacre. VI 15-8.

$The manuscript does not give the titles of the work. ﬂicy have been inferred from the list transmitted hy Diogcncs Laertus. He puts them
one after the other, in the first volume of Antisthenes works (VI 15:5-8).

9The manuscript contains several rhetoric works: discourses by Antiphon, Lysias' Helen and Palamedes, as well as Alcidamas O&é/xsem (Goulet-
Cazé 1992: 6).

0nall ﬁfth-ccntury treatments of the 8wy xplat, the decision is no longcr based on what some Trojans say (in particular the one Athena
takes the appcarance of), as it occurs in cpic poetry, but there is a vote. Therefore, Athenas role changcs. If she is systcmatically present on
pictorial representations of the cpisodc (with different roles from one vase to the other), she is complctcly absent from Pindar’s Ne. 7, 8 and
Isthm. 4. In The Award oft/.:f Arms by Acschylus, she might have influenced Agamcmnon’s decision to have a vote, but probably did not
interfere with the vote itself, while she only becomes active after the vote in Sophoclcs’ Ajﬂx.

'Scholars have been divided over whether or not the disputc has a winner, that is, whether we see just two incompatiblc views of virtue, or
whether the eminently more appealing Odysseus is shown to be the better man’ (Prince 2006: 83).

12 For instance, Oab/&xt’m: 15 rcsponds to Ajax: 30.
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(i) The judges cannot arbitrate the matter well because their decision will be based
on rcportcd words, not on actions thcy have witnessed themselves (1-5; 18;

31-42).
(i) He brought back Achilles body which was what the Trojans were after (6-12).
(iii) Odysscus is dethég, and, therefore, does not deserve the arms (14-6; 21-30)

(iv) There is no doubt that Ajax himself would win if the matter was judged on the

basis of Ajax’s actions rather than on conjectures (42-6).

What has often puzzled scholars is how bad Ajax’s defence is: he spends more than a third of his

speech insisting on the inability of judgement, and this being aimed at the very men he is supposed

to convince. Itis even longer than the portion of the speech allocated to the Critique of Odysseus. It

is no wonder, thus, that the consensus among scholars is to assume that Odysseus magisterially wins

the argument, while Ajax exposes his gaucherie, and lack of thetorical aptitude.”’

AS fOI’ OdYSSCUS, WhOSC SpCCCh is twice as long, hlS arguments gO along thCSC lines:

(i) Hehasbeen more useful to the army than any other Greek, even Achilles. He has
been ﬁghting alongside Ajax on the battlefield, while also taking considerable
risks on his own, l)y night, so that Troy may be taken (1-21).

(ii) Ajax is stupid (dpa@v’lg; v’])tielog), choleric, and thus unable to understand that he,
Odysscus, is braver.

(iii) The Trojans wanted to have the arms, not Achilles body.

(iv) Ajax mistakes force for courage. Itis casy and risk-free to ﬁght behind a rampart-

like shield. Odysseus takes considerable risk by going inside the enemy's camp.

As expected from him, his discourse is a genuine tour de f()ms', as he successfully turns Ajax’s own
arguments against him. He not only manages to convincingly portray himself as the best ot all the Greceks
(even before Achilles), but even finds a way to completely undermine Ajax's worth. Odysseus strips his
opponent of his best attributes and make them his own. He achieves this thanks to his verbal mastery,
which allows him to alter the meaning of key concepts in the debate to his own advantage. For instance,
right at the beginning (L 2), he says that he has done Thziw dyocec‘x 6 otpaténedov than anyone else. The
debate is supposed to revolve around dps’rv'], and, accordingly, his introduction of the notion of o’Lyoted
(instead of Epyo used by Ajax) fits the context. However, by qualifying his o’cyoted in relation to 7o

GTPOLTO/’TCEBOV (accusativc Ol: relation), hC changcs thC erms Ol: tllC dcbatc. APETY/] is no longcr about tl’lC

dCCClS once perform, but rather al)out hOW useful OHC)S actions are.

13 Stanford 1968 [= 1954]: 97; Rankin 1986: 96; Hesk 2000: 119; Worman 2002: 185; Prince 2006: 84; Kennedy 2011: 61-3.
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These texts ‘have generally been considered epideictic or display speeches, that is, model examples
of speeches presenting an ideal version of an argument guaranteed to sway the jury and win the casell4
However, this view poses some difficulties. First of all, none of them seem to be designed to persuade a
jury.15 This suggests that the forensic setting of the émhwv xplaig serves to portray Ajax and Odysseus ina
plausihle situation (from a mythological point of view) rather than establishing the genre of these two
picces. Even more problematic is the fact that some of the values Ajax incarnates are much closer to
Antisthenes’ own than are those displayed by Odysscus. In particular, his central idea that virtue (o’tpew’j) is
illustrated through actions (¢pya), not through words (Aéyou):

2UTAPKN by TIV GPETY TPOG eﬁgalpovim/, pwj&vbg npoa&opéw]v ot py
wapoctudjg ioydog. TV T GLPETHY TV EPYywV ebvaul, pyTe Xéywv TAElTTOY

390pévv]v e [men pd’rwv.‘(’

This is difficult to reconcile with the Widespread view that Antisthenes favours Odysseus and, thus,
presents a caricatural and awkward Ajax for whom he has litte sympathy.'f7 Thus, Kennedy’s suggestion
that these speeches should be understood as examples of ﬁ@onouia is very attractive;!8 especially since the
only work that precedes them in the first volume of Antisthenes works, according to Diogenes’ list,
appears to be a treatise on characterisation through speech, if one may trust the cue from its title; that is
Hepi)tégswg 7] TEpL YLPOKTH @Y. If this supposition is correct, the Ajﬂx and the Odysseus are perhaps meant
to exemplify the theories of the treatise. They would then constitute two ideal cases of ﬁeomlia.

It is quite certain that these two speeches had a lasting cffect on the way the ﬁgurc of Ajax has
subsequently been rendered and perceived.!” The main reason for this finds its root in the very nature of
*ijeomliot. In order to be able to represent a character through Xé’élg alone (ze. without action involved) that
can be recognisable to the audience/reader, one necessarily has to turn it into an archetype, and thus to

reduce considerably his complexity, so that he may be defined by only a few main concepts. Ajax

1 Kennedy 2011:22. Jebb qualifies them as such in a footnote (1907, xlviii, n1).
55 Kennedy 2011: 32-45.
16 Fr. 70 (transmitted in Diog, Lacre. VII 11.2).
7 Clearly chis is not an actempt to put forward an ideal argument for Ajaxs defence, but is rather an accempt to put forward an argument for
the defence of Ajaxs ideals. (Kennedy 2011: 28)
18 Kennedy 2011: 33, 37-44. He shows that even Odysseus’ discourse does not appear to aim at winning the judges over, as he is also
dismissive of them at line 3.
19 Antisthenes is not very much read these days, however, it seems racher certain that Ovid based his own rendering of the émhwv Kpio‘tg (Mf[.
XIII'1-381) on his Ajﬂx and O/{yﬁem, therehy Widely popularising the paradigm of the Kstupid Ajax’.
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represents the man of action, Odysseus that of discourses. But this is not all. Their representation is even
further simplified in virtue of the fact that they work in binary opposition: they define one another
negatively, and,asa consequence, find themselves further polarised.20

Consequently, the paradigm of the stupid Ajax does not emerge from the manner in which he
characterises himself through his own speech, but racher it originates from Odysseus’ antagonism, and the
specific attacks the latter makes against Ajax in his speech. Furthermore, Odysseus™ persuasiveness is
reinforced by the fact that these two texts induce us to conceive of Ajax in Odysseus’ terms because of the

manner in which they are set up.?!

The Ajax Theme

And so ends the journcy. Telamonian Ajax has guided us through the realms of archaic and classical
Greek culture. Ritroviam lorme nostre insieme ratto;?? not for fear of the new territories we might tread
upon, were we to continue down our path, but in order to reflect for a while on the route taken so far. As
we have seen, the myth ofAjax may be organised into three different paradigms, which were shaped both
by the contexts in which they were created and by carlier iterations of the hero. In retrospect, when
examining the evolution of his character as a whole, three distinct factors appear to have been critical to its
development. These are: (1) the audience to which the works we have analysed was addressed to, (ii) the
genre to which thcy bclong, and (iii) the intensity of the focus puton the hero in them.

As the title of this last section indicates, I would like to conclude this study in the spirit of
Stanford’s seminal work on Odysscus, and brieﬂy examine the most prominent themes that run through

the myth of Ajax:

20\We find a similar opposition in the Hzppzﬂsil/lz'nor. Socrates discusses with Hippias of Elis who is the best among the Greeks: Odysseus the
Tohtponetatos (364c) or Achilles, the amhovotaroc (364c).
2 This ohviously works both ways, and the ﬁgure of the coward and treacherous Odysseus finds itself strengthened,
22 Dante, li_zﬁ/mu VIII: 102.
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SELE-RELIANCE AND IMPIETY

The Homeric poems mark the first step in the literary reception of Ajax. I have argued that the /iad
and the Odysse)/ at times reveal an acute awareness of the constitutive features that characterise Ajax’s
identity in carly Greek hexameter pocetry. I suggest that the nub of the pre-lliadic gesta of the hero is the
over-confidence he draws from his invulnerable body, rcsulting in Athena’s hostility towards him, as it
leads him to deny her Ty to Athena éyekety and to reject her.?* Accordingly, I think that his pre-
Homeric myth was articulated along these lines: (i) Ajax becomes invulnerable thanks to Heracles
intervention; (ii) he goes to Troy like his father before him; (iii) he wants to be self-determined and to
owe his deeds to nobody but himself; (iv) he accordingly refuses Athena’s assistance; (v) he retrieves
Achillesbody; (vi) Athena gets her revenge on Ajax, by depriving him of the arms; (vii) this leads to his

Comitting suicide.

AAKH AND AAIX

Ajax appears to have aircady bciongcd to the Acacidac in pre-Homeric traditions. As such, Ajaxis a
hero closely connected to the concepts of @Ak, and of daic, like Achilles. There are two sides to the
concept of daic: fair distribution and prowess at war. Accordingiy, the critical moment of their
respective gesta (by this I mean the episode that determines the end of both heroes) is caused by a
dysfunctional distribution of T (Agamemnon taking Briseis away in the case of Achilles, Odysseus
taking away the arms in the case of Ajax). The main difference between the two heroes, however,
pertains to the nature of the conflicts they face. The figure of Achilles exemplifies, in a war context, the
issue of dmyioa at 2 human level, while that of Ajax operates, also in a war context, on the plane of the
divine. Consequently, the epic paradigm of Ajax probably explored the tension between gods and

heroes, as it intcrrogatcd their rciationship, and the consequences of their relationship.

23 This motii:may cither stem from the famous ‘tower-shield’ that he wields, or underlie his atcribution, amongst all other heroes, of this
unique weapon in carly Greek cpic poctry.
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SPLENDOUR AND AGONY

By the start of the fifth century, Ajax’s myth takes a new turn, as it is now the Greeks who award
Achilles arms, casting a vote. As a result Athenas agency recedes into the background.. The changc is
fundamental, and generates two antithetical paradigms: one in which Ajax is a noble martyr, the other
in which he is a sore loser. The goddcss’s dccrcasing importance is probably to be explained by the ever-
growing authority of the lliad, since the invulncrability motif is absent from the poem, and thus a
vulnerable Ajax becomes the norm. As a matter of fact, without this motif, there is no longer areason
for a conflict between Athena and Ajax. This paradigm shift may also have been influenced by the
popularity of Pindar’s version, in which Athena is cqually absent so that Ajax may be rcprcscntcd as
victim. Whatever reason lies behind this shift, a new set of tensions is gencrated, this time around the

vote ltSCl£ and thWCCI’I all partics (tllC COI’ItCIldCI'S, thOSC Wl'lO set tllC contest, and tllC judges}.

*ATTAOTHX

Aeschylus' treatment of Ajax (whether in The Award of the Ayms or the Thracian Women) appears to lay
the foundation of a slow and stupid Ajax, which is then crystalliscd in Antisthenes' adaptation of the
cpisode of the 6mhwv xpioi, a paradigm that still accompanies him now, and through the lens of which
his representation in the lliad, in Pindar’s poems, or in Sophoclcs’ Ajax is rcgularly (although wrongly)
interpreted. It must be noted that even though Antisthenes is our carliest extant source for this model
of Ajax, it is through Ovid that that this model has been popularised. This explains its overwhelming
success, for Ovid was still read throughout the Middle Ages, when Greek literature was mostly
forgotten. Furthermore, from the Renaissance onwards, students first contact with antiquity was
made, more often than not, through Latin literature; even mythology textbooks today tend to follow

Ovid rather than the patchy accounts scattered in Greek literature.
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— Tig Tép 88 ddhog Agouds avilp Wi Te péyag Te
’égoxog Apyeiwv mcta)w]v Te Kol EDpENLS GIUOUG;

— obTog O Alog éoTt nelo&plog gprog Axouo')%
Let us revisit the quote with which we started.?* Helen’s judgcmcnt, in spitc of its ahruptncss, is accurate. It
resonates in all subscquent representations of Ajax: from the eighth century solitary bronze ﬁgure on the
cover picture of this thesis, to Bacchylides’ Ode 13, or Antisthenes Ajax;ZS and even in more modern
treatments of Ajax, such as Ugo Foscolos tragedy about him, or, on a more humorous note, John
Harington's Metamorphosis of Ajax (into a toilet).? Helens reply also reflects a general tendency towards
simpliﬁcation in regard with Ajax’s gesta throughout the history of its reception (with the notable
cxccption of Sophoclcs): Ajax is hulking and efficient, he is the ultimate cleanser, but do not expect more

details about him. I hope to have shown in this thesis that Ajax deserved a more thorough study.

Hp2.
5 Thisis pcrhaps the oldest representation of the hero. On the identification of the ﬁgurine as Ajax, see Jenkins 2002.

26This surprising transformation is based on the pun a jakcs: jakcs hcing a s]ang word for toilet in the Renaissance.
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