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INTRODUCTION
WILLIAM ZACHS

THE BOUND MANUSCRIPT DESCRIBED AND ILLUSTRATED IN
the following pages comes very close to my idea of a perfect old book:
a Gospel of Luke produced in Canterbury nine centuries ago and given
the name Lucas glosatus cum A, the ‘Glossed Luke with the letter A’.
Unlike the majority of surviving manuscripts from the medieval period,
the volume remains in its first binding. This particular feature first drew
me to it when the book appeared at auction in 2009. A tactile skin,
which we now know to be roe deer, covers a pair of solid oak boards.
Together, this skin and wood protect 156 parchment leaves. On these
translucent pages are written in Latin both the gospel text and an exten-
sive commentary, later to be absorbed into the Glossa ordinaria. This
commentary, a new text at the time, had come to England from France
in the wake of the Norman Conquest. Its appearance in the manuscript,
written between the lines of the main text and in the margins, speaks to
the mise en page of a book at the time of its production nearly a millen-
nium ago.

When my friend John Jeffrey, a bookbinder and Greek Orthodox
priest, first held the book, I was taken aback to see him kiss it. Gradu-
ally, however, I began to understand the reverential aura a sacred object
of this kind can transmit. I re-read Luke’s Gospel and tentatively dipped
into the Glossa ordinaria (available online). A specially designed box was
made by James Brockman to house this venerable yet vulnerable codex.

A manuscript of this age is a rare survivor in any condition. One so
well preserved is, perhaps, little short of miraculous. Benedictine monks
at St Augustine’s Abbey most likely made this glossed Luke. Unlike such
monumental works as the Book of Kells or the Lindisfarne Gospels,
which are a few centuries older, this copy is not illuminated. Even the



decoration is limited to a few initial letters in green, red and ochre on
the first leaves. Paleographers refer to the style of the main script as
‘prickly’. To my eye this characterful handwriting, like the ink itself,
possesses an organic resonance. Extensive markings of different readers
in the margins of many pages offer evidence of its thoughtful devotional
use over the centuries.

More than an artefact, and more than a sacred biblical text, this
book is a window into the English monastic world. The book remained
at St Augustine’s from the time it was made in the early Norman
period until the Dissolution of 1538 when that way of life quite
suddenly came to an end. From that event until 1800 the volume’s loca-
tion and owners are not known. If nothing else, we can speculate that
it was benignly neglected. In the early twentieth century, the Glossed
Luke was acquired by George Dunn, a distinguished English collector.
A letter from Dunn to Sydney Cockerell of 6 February 1905 (unearthed
by Bill Stoneman) amusingly refers to the book: ‘I raided Quaritch’s
the other day with poor results. Only four things that suited my fancy
and purse - not one among them that you would envy, except a down-
right ugly Lucas glossatus ... in its original binding.” (Houghton: ms
Eng 1106/16).

Books of such quality - ‘downright ugly’ or not - rarely come on the
market. Though known to scholars since Dunn’s time, this manuscript
had last appeared in public in 1968 at the sale of the books of Sir Alfred
Chester Beatty — apparently a cast-off from his remarkable collection.
It then passed to Sir Alfred’s friend John Galvin, an Australian-born
newspaper, mining and cattle baron. Galvin died in 1994, and in 2009
one of his heirs consigned the book to Sotheby’s in London.

Once acquired, it was my desire to learn more about Lucas glosatus and
share its story with others. To this end, I asked Bruce Barker-Benfield,
a senior curator at the Bodleian Library, to write the principal essay in
this booklet. An authority on medieval manuscripts, he is the editor of
the three-volume catalogue of the library of St Augustine’s Abbey in the
Corpus of British Medieval Library Catalogues series. When I brought the
book to Oxford, Bruce examined it from cover to cover, educating me
along the way. His close inspection revealed features that had previously
eluded scholars. One of these, a shadowy letter A on the spine, may
relate to the last part of the book’s name, ‘cum A’ [plate 21]. The essay
Bruce has written, sprinkled with humour and speculation, evinces his
quiet enthusiasm for this book and his deep knowledge of the world it
once inhabited. Bruce’s fellow medieval scholar Christopher de Hamel
remarked to me after reading the essay, ‘I know of no other account of
a single manuscript which so comprehensively encompasses the history
of monastic life in England’.

[PLATE 1] *The glossed Luke’, binding:
the left [ = upper] board.




Bruce begins with an account of St Augustine’s Abbey, its extensive
library and late medieval catalogue, describing what is known of its
other seventeen copies of the Gospel of Luke text. Significantly, none
of these is known to have survived. He then turns to the production
of the book itself in the Abbey’s scriptorium, analysing the respective
roles of the four scribes who wrote out the main text and gloss, and
of the maker of the elegant, though unfinished ‘arabesque’ decoration.
Bruce’s story continues with an account of the gloss and the tradition
from which this commentary emerged. From these original textual
elements, he turns to the annotations of three of the book’s monastic
readers. After considering the reading and borrowing of books at St
Augustine’s, Bruce takes us into the library room itself, speculating on
its layout and reconstructing the arrangement of the volumes on the
shelves. Concluding with an account of the more recent history of Lucas
glosatus, he offers a telling observation: ‘Just as one stray leaf carries
the DNA of its parent book, so one book can represent a library’. In a
manner that is no less engaging than scholarly, Bruce has hit precisely
on my idea of the perfect essay about this perfect old book.

I am grateful not only for his contribution but for his patience with
the delay in publication. To this, I add my thanks to Andrew Honey,
Bruce’s Bodleian colleague. A member of the Library’s conservation
team and a highly regarded bookbinding historian, Andrew produced
a detailed description of the binding on Lucas glosatus, and oversaw the
book’s photography. When further conversations led to the plan that
Andrew’s account might be expanded for inclusion in this booklet, I also
welcomed his idea to prepare a parallel description of another twelfth-
century St Augustine’s volume (Ms Bodl. 826) also in its original
binding. While necessarily technical, these descriptions make an impor-
tant contribution to the scholarship on medieval bookbinding. Detailed
photographs of the bindings’ components, along with Andrew’s skillful
drawings of sewing and other generally hidden features, complement
his insightful observations.

Since acquiring Lucas glosatus, I had been curious to know if there
was a scientific technique that could, in a non-invasive way, deter-
mine what animal’s hide covers the volume. Until the autumn of 2012
I made little progress. Then a contact at the National Museum of Scot-
land put me in touch with Professor Matthew Collins at the Univer-
sity of York, who reported that his colleague Dr Sarah Fiddyment had
developed ‘a non-invasive analysis to enable identification of animal
skin’. In December 2012 I brought the book to York. The method,
developed from traditional conservation techniques, involved lightly
applying a pvc eraser to the skin’s surface and collecting the waste
eraser fragments from which minute amounts of collagen could be

[PLATE 2] ‘The glossed Luke’, binding:
the right [= lower] board.
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extracted. While it was designed primarily for parchment rather than

an alum-tawed skin, such as is on the Glossed Luke, it transpired that
there were sufficient quantities of the collagen protein on the surface
to obtain a sample for analysis. The multi-step method, which used a
rather large machine called a Matrix-Assisted Laser Desorption/Ioniza-
tion Time of Flight Mass Spectrometer, can be seen in a five-minute
video by searching the terms ‘University of York, parchment, archae-
ology, ZooMS$’ and scrolling down to the YouTube link. A few days
after my visit to York, Sarah and Matthew shared the results. The book
was bound in deerskin, specifically roe deer. The small strap, which at
one time connected the boards, was thought to be from a red deer or
fallow deer. A more detailed exchange of information with Dr Naomi
Sykes, director of the Fallow Deer Project at Nottingham University,
provided context and interpretation to the identification of roe deer.
These results were first reported in an article entitled ‘Holy Roe!” in the
journal Deer (Summer 2014).

I now had the answer to my original question about the skin of the
binding. However, the scientific investigation did not end there. On a
visit to Edinburgh, Sarah Fiddyment and her colleague Jifi Vnoucek (a
conservator at the Royal Library in Copenhagen) used the method, as
well as photography and close visual inspection, to analyze all of the
manuscript’s parchment leaves. Each of the nineteen quires, the primary
binding unit, consists of four folded parchment sheets (bifolia), or
eight leaves - thus sixteen pages to a quire. The results were surprising.
They reveal a complex arrangement of the quires, represented in the
diagram opposite.

The first ten quires are composed of equal numbers of inter-
leaved calf and sheep bifolia. (The order reversed in quire 4.) Quire
11 is made entirely from calf parchment, while 12 and 13 each have
a single sheep bifolium. Quire 14 then presents something unex-
pected: two goatskin bifolia (comprising half a goat) within two of
calf. While goats were not an animal at all removed from the environs
of southern England, it was not expected that any had wandered into
the St Augustine’s scriptorium in Canterbury - even if briefly. It may
be a coincidence, but it is in the same quire (14) as the goatskin leaves
that the single reference to a goat (hedum - or more properly ‘kid’)
is found in the gospel text (Luke 15. 29, ‘and yet thou never gavest
me a kid, that I might make merry with my friends’, on fol. 107r).
Continuing the sequence: quire 15 looks back to the earlier calf-sheep
arrangement of quires 1-10, while the final four quires (like the front
and back flyleaf bifolia) are sheep parchment.

Jiti Vnoucdek’s analysis of the markings of each bifolium to determine
the part of the respective animal from which it comes, concludes that
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Lucas glosatus was made from twelve sheep (4 bifolia per sheep); seven
calves (4 bifolia per calf); and a goat (or rather half a goat). Adding in
the roe and red deer, we have quite a zoological array in a single volume.
The detailed results of the work of Collins, Fiddyment, Vnoucek and
their colleagues is published in Bioinformatics (2020), ‘How to Get Your
Goat: Automated Identification of Species from MALDI-ToF Spectra’
(available online: https://doi.org/10.1093/bioinformatics/btaa181).
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[PLATE 3] Diagram devised by Jifi Vnoucek and Sarah Fiddyment of the quire
structure of Lucas glosatus, indicating species identification and hair and flesh sides
of the parchment bifolia.

Courtesy of Sarah Fiddyment, Jiri Vnoucek and the ‘Beasts to Craft’ Group

As this was the first time the parchment of a medieval manuscript had
been so systematically scrutinized in this way, the significance of these
findings, however surprising or however random, remains a matter of
current discussion among scholars. Until further codices are analyzed
much necessarily remains speculative.

In any event, the results were of enough interest to announce them
at a gathering of medievalists, book historians, scientists and others
which took place in May 2017 at the Bodleian Library. It was led by
Professor Peter Stallybrass, director of the ‘Beasts and Books Project’,

UQ

78 7 B2 BY B 87 90 &1 94 55 S8 96 102 I':|3-1

156

F
I
[
5
h

11



12

a collaboration between researchers at the universities of Pennsylvania,
York, Manchester, and Virginia. The Project combines archacobiology
and codicological, historical and literary analysis to discover what we
might learn from working on parchment manuscripts using every
possible means now available. Building on these approaches, the general
aim is ‘to analyze individual books in as much detail as possible, to
provide a model for the 360° study of any book.’

Once again, I took the Lucas glosatus in its protective box down to
Oxford. What followed were two fascinating days of talks, discussions,
and above all close inspection by expert eyes not only of the Glossed
Luke but also of a dozen or so other downright wonderful manu-
scripts from the Bodleian’s collections, including m's Bodl. 826 - the St
Augustine’s manuscript in Andrew Honey’s comparative article in this
booklet.

Writers and photographers from magazine Science covered the
symposium and produced articles both in print (Gibbons, ‘Biology
of the Book’, Science 346-9, 2017) and online (search the terms
‘sciencemag, goats and bookworms’). These pieces, and the symposium
itself, brought the story to a far wider audience than I might ever have
imagined. Nevertheless, it is in the pages which follow that the best
account is to be found. Having said that, it only remains for me to invite
you, after reading this booklet, to come to Edinburgh to see this ‘down-
right ugly’ Lucas glosatus cum A for yourself.

Edinburgh, May 2020

[PLATE 4] Fol. 2r (front flyleaf): medieval and later inscriptions

overleaf
[PLATE 5] Fols. 92v-93r (Luke 13. 1—4, 4-7, parable of the barren fig tree):
full view of open book, written by main Scribe I and Gloss-scribe iii,

with book-mark of braided green silk
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THE GLOSSED LUKE WITH THE LETTER A
BRUCE BARKER-BENFIELD

Lucas glo(satus) cum A, ‘The glossed Luke with the letter A, is the unique
Latin name of a medieval manuscript which has survived in near
perfect condition for over eight and a half centuries. Its Latin Vulgate
text of St Luke’s Gospel was copied out by English scribes towards the
middle of the 12th century, along with a Latin interlinear and marginal
commentary compiled only recently in the French schools. The manu-
script belonged to and was most likely written at St Augustine’s Abbey,
Canterbury, an ancient Benedictine community where, like family pets,
every book had its own name. The glossed Luke was tagged with a large
‘A’ on its spine, and its full name and address - title ‘cum A’, and the
abbey’s ex libris and library shelfmark - were inscribed by a later medi-
eval librarian on the front flyleaf (pl. 4).

The manuscript is a typical product of the century after the Norman
Conquest, when English monastic scriptoria were producing some of
the finest books ever made. It shows the sombre strength and noble
character of its period: text handsomely written, decoration restrained,
binding solid as oak. It is written on stout parchment in early Gothic
script, partly in the ‘prickly’ style used in Canterbury during the first
half of the 12th century. The principle of its design is the contrast,
standard for a glossed book, between the large and small scripts used
for text and commentary. Otherwise, its decoration comprises just three
larger painted initials at the start of the text, modestly decorated in the
style known as ‘arabesque’ (pls. 9-11), and an unfinished scheme of small
coloured initials (pl. 18). The manuscript is bound in oak boards covered
with plain alum-tawed leather (pls. 19-22 and pp.77-88), with the flat
spine and tab endbands which identify this as the original Romanesque
or ‘monastic’ binding, of superlative quality and condition.
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ST AUGUSTINE’S ABBEY, CANTERBURY

The Luke’s Latin ex libris reads ‘Lib’ S¢’i Aug’. cant’.: that is, with abbre-
viations expanded, Liber Sancti Augustini Cantuariensis, “The book of St
Augustine of Canterbury’ (pl. 4). As standard in medieval formulations
of this kind, saint and community are one. St Augustine was both the
patron and the embodiment of the abbey: his body lay enshrined in the
Abbey Church as the reason for its existence and its constant focus. The
librarian who added this inscription on the flyleaf around the late 13th
century or early 14th century is thus asserting, consciously or uncon-
sciously, that the book belongs to the saint as much as to his monks.

Augustine had been sent from Rome by Pope Gregory 1 at the end
of the 6th century to convert the pagans of Southern England to the
Roman version of Christianity. He inspired the local king, Athel-
berht, to establish the abbey as one of two religious communities
serving major churches at Canterbury, chief town of the Anglo-Saxon
kingdom of Kent. As Augustine lay dying, in or around AD 604, the
Abbey Church was being built just outside the city walls. It was sited
there to be the burial church, dedicated first to the patrons of Rome,
Saints Peter and Paul, and intended to receive his own body and those
of succeeding archbishops and of the kings of Kent. For over goo years,
the monks’ prime duty was to tend the shrines of St Augustine and
his ‘companions’ - a numinous, intergenerational band of early arch-
bishops, whose tombs came to be laid out in a semicircle in the Abbey
Church. Meanwhile, within the city, the living archbishop occupied the
throne of St Augustine at Christ Church Cathedral, which was served
by its own religious community, later a Benedictine Priory. To this day
the Cathedral still stands as the seat of an archbishop, albeit Anglican;
but St Augustine’s Abbey was dissolved by King Henry vI11 on 30 July
1538, its buildings soon reduced and left ultimately to ruin. The abbey’s
best surviving monument is the residue of its religious and intellec-
tual life: around two hundred manuscripts, now scattered but together
comprising about one tenth of its once magnificent library.

THE ABBEY LIBRARY

Gregory the Great had sent books through Augustine to the first abbort,
Peter. The most important, according to the later monastic chroniclers,
was a two-volume bible which was revered at the medieval abbey as
Biblia Sancti Gregorii or Biblia Gregoriana. Its decoration had included
some purple-dyed leaves, the bibliophile’s ultimate luxury. Other book-
relics were similarly named after early patrons - a Psalterium Augustini
after the saint, and a Texrus Adriani, probably a Gospels from a learned
immigrant abbot of the late 7th century, St Hadrian the African.

Another Gospels was called Textus Sanctae Mildredae, an association
with St Mildred (4. 732) which suggests that it came from her abbey
of Minster-in-Thanet when this was annexed to St Augustine’s in the
11th century. This book came with its own harsh miracle: a peasant
in Thanet who used it to swear a false oath had been struck blind. All
these books named after saintly owners are now evidently lost, though
Gregory’s Bible was invoked one last time in the early 17th century, by
English Catholics as provocative testimony that ‘what Scriptures we
have, we had them from Rome’. A 6th-century Gospels still surviving
from the abbey - though its modern nickname ‘The Gospels of St
Augustine’ has no medieval basis - is brought to Canterbury Cathedral
from its present home at Corpus Christi College, Cambridge (M s 286),
to be kissed by every Anglican archbishop at their enthronement. On
17 September 2010 it was taken to an evening service at Westminster
Abbey, to be kissed almost simultaneously by the visiting Pope Benedict
xv1 and Dr Rowan Williams, the Archbishop of Canterbury. Thus the
abbey’s books continue to exert their power.

In the Anglo-Saxon and Norman periods, St Augustine’s Abbey
was home to one of England’s finest and most influential scriptoria.
From the gth to the 12th century, generations of expert scribes used the
successive and overlapping styles of insular, square minuscule, English
Caroline and early Gothic scripts to write out books not only for the
abbey’s own library but also for outside clients. In the world before
printing, their professional output of handwritten, decorated and some-
times illustrated books made the abbey both a storehouse of knowledge
and a centre for the wider dissemination of texts, ideas and images.
After the 12th century, however, the abbey library came increasingly to
rely on outside sources for accessions, more randomly obtained, and its
external influence waned.

Although a monastery naturally had its own communal library, the
Benedictine Order also allowed its monks their own books, at least
in the later Middle Ages, to be treated in practice if not in theory as
entirely theirs during their lifetimes. As individuals, they might still
copy these out for themselves; but they came to rely increasingly on the
professional book-trade of the cities and universities for commissions of
new books or for second-hand purchases. A few monks even had them-
selves portrayed in the margins or initials in their black robes, some-
times by the finest lay illuminators of their day. This apparent deviation
from the monastic ideal, in the comfortable Benedictine manner so
deplored by other Orders, had a practical and beneficent result. At St
Augustine’s, most books acquired from the 13th century onwards were
made outside the abbey and reached its library piecemeal, through gifts
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(mostly posthumous) from its own monks and a few secular friends. A

book obtained in this way usually took its name ‘de accessione fratris ...",
from the brother who had first acquired it. At the death of any monk,
the Precentor (the monastic officer in charge of books and the conduct
of church services) is instructed by the abbey’s 14th-century Customary
to gather up his books, inscribe them with his name, present them at
the next Chapter-meeting and add them to the library. Thus the dead
monk was automatically recognised as a donor, to be commemorated
in the annual mass for library benefactors; and his name was incorpo-
rated into the book’s own volume-title for future readers to see and
remember.

The library’s chief function must always have been to provide mostly
biblical and theological texts to the average monk for his daily duty
of study in the Cloister. Standard books might have remained viable
over several centuries, for cohort after cohort of reading monks. This is
attested in the Luke by its later annotations. Fragments reused in other
medieval bindings from St Augustine’s indicate that some older books
were discarded and recycled as waste parchment. Other losses may have
been caused by a fire in the abbey in 1168, said to have destroyed many
old codicellae, ‘little books’ (more likely documents). However, much
dead wood was allowed to remain. Shelved amongst the staples of
monastic reading were school texts, past and present; university books
brought back from Oxford; old homiliaries and redundant prayer-
books; scientific, astrological and magical handbooks; and even French
romances. Read or unread, such books accumulated in the Library
Room or in other nooks and crannies until, by ¢. 1500, the monks had
built up a library of around two thousand manuscripts, dating from
the 6th to the 15th centuries. These books were nearly all written on
parchment, not paper, and the absence of printed books seems telling,
if unexplained: although the monks of the 1530s had access to a local
printing press, there is little or no evidence that printed books were ever
allowed to infest their Library Room.

THE MEDIEVAL LIBRARY CATALOGUE AND ITS TRANSCRIPT

Around the turn of the 14th and 15th centuries — under one of the
three abbots who reigned between 1375 and 1420 - a catalogue of the
library was anonymously compiled. It may well have been the work
of a team, given the huge number of books catalogued. Its systematic
subject-arrangement was facilitated by elaborate cross-referencing of
the secondary texts from multi-text volumes, and there was an alpha-
betical Index of text-titles. The Catalogue-entry for each book started
with its own proper name (main title, with donor’s name and/or letter)
and continued with any secondary texts. When a manuscript like Lucas

glo. cum A still survives from the abbey library with all endleaves intact,
the wording of its Catalogue-entry usually finds an exact match in an
inscription or contents-table on its flyleaves. The cataloguers’ method is
thus revealed: rather than fully redescribing each book, they could draw
on the work of predecessors who had first individually named the books
and analysed their contents.

Each Catalogue-entry ended with the book’s secundo folio reading,
a sophisticated medieval device for identifying an individual copy of a
given text. The trick works only for manuscripts, not printed books, for
it relies on the principle that every scribe writes at a distinctive pace.
Copyists transcribing the same text are very likely to have reached
different points already by the top of the second leaf (folio 2 recto = page
3). Later medieval catalogues routinely record the first word or words of
the second-folio reading, thereby preserving to this day prime evidence
to match the manuscript if it is still extant. Identification by second-
folio reading alone is not infallible, but decisive (as with the Luke) if
supported by any other clue to the same provenance. At St Augustine’s,
the books’ individual names already distinguished multiple copies of
the same text, so the Catalogue’s inclusion of second-folio readings was
a belt-and-braces approach.

In its subject-arrangement, the Catalogue followed but did not
exactly reproduce the arrangement of books in the Library Room. Lucas
glo. cum A is catalogued amongst the biblical texts and studies of the first
subject-division, which starts in grand style with the entries for the two-
volume Biblia Sancti Gregorii on the first shelf of the first book-press.
Like the capacious shelves of the Library Room itself, the Catalogue
allowed plenty of room for expansion, for it listed copies of the same
text together in blocks and left a space for additions after each block. Its
Index was similarly spaced with gaps for expansion. Over the following
decades, the spaces in both main Catalogue and Index gradually clogged
up with added volume-entries and text-titles for newly acquired or
newly catalogued books, until by the 1470s the working copy of the
Catalogue needed to be replaced.

At some time between 1474 and 1497 the Catalogue was re-tran-
scribed on paper by a team of five copyists. Hand A started by copying
out the Index, omitting any page-references to the old copy. Hand
D was the project’s director and principal corrector, most likely the
current Precentor. There is some slight evidence to identify him as John
Dygon 1, before the latter’s election as Abbot in January 1497. As an
innovation, the director asked the scribes copying each entry to include
spaces labelled with the ablative forms D(éstinctione) and G(radu) for the
shelfmarks, but to leave these initially unfilled. He paginated the new
transcript, numbered the entries on each page, and continued to add
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[PLATE 6] Dublin, Trinity College, Ms 360 (St Augustine’s Library
Catalogue, late 15th-century transcript), fol. 1 verso: Locations Register,

second page, locating Lucas glo. cum A at col. 7 no. 12, in the Library Room.

By kind permission of the Board of Trinity College Dublin

" =
g
It ‘-‘.
b
RE~ b
:.1."!; L=n
hbo—
T
g m
Ll
{ufiez ke {
% T
= 48
[
kF=

further new or replacement entries. He added page-references sporadi-

cally to the Index; and in front of the Index he laid out a Locations
Register in grid form, keyed to the transcript’s new page- and entry-
numbers. He there recorded either the locations where he found the
books - usually the libraria, the Library Room - or the names of the
monks who had borrowed them. These borrowers, totalling 23 indi-
viduals, are nearly all identifiable elsewhere in the ordination records
of the archbishops, being first listed (mostly as acolyte, the lowest of
the four orders of priesthood) always between 1450 and 1475. Other
physical locations stated in the Locations Register or occasionally in the
main Catalogue included the Cloister, the Vestry, and various chapels
in the Abbey Church.

As Hand D checked the books on the shelves of the Library Room, he
entered their shelfmark-numbers into the blank slots of the Catalogue’s
main entries - though he did not complete this process. He filled in
the numbers for over a thousand volumes, but still left several hundred
entries with shelfmark-slots still blank — mostly for books presumably
shelved in the book-presses with higher numbers or kept elsewhere.
Later, the original Catalogue of 1375-1420 was discarded or lost, for
only the late 15th-century transcript survives (Dublin, Trinity College,
MS 360) to record the library’s books, their pet names and locations.
The full entry for the glossed St Luke reads there (fol. 30r) as follows:

Lucas glo cum A. 2° fo. in prohemio. qui p(er) Dauid D’ 3* G* 1

The shelfmark-numbers (thus expandable to the ablative Distinctione
tertia, Gradu primo) were added by Hand D, who also numbered the
entry itself as no. 12 on Page 7 of the transcribed Catalogue (pl. 8).
It is numbered [BA1.]168 in the modern editions of the Catalogue,
published 1903 and 20082 (where ‘BA1’ is the code for this catalogue in
the British Academy’s Corpus of British Medieval Library Catalogues).

So, to correlate the extant book with its medieval cataloguing history,
the volume-name ‘Lucas glo cum A’ was copied by a cataloguer of
1375-1420 directly from the earlier inscription, ‘Lucas.glo. Cu(m).A.,
on the book’s front flyleaf (pl. 4). The Catalogue’s wording is identical,
though lacking the stops which appear in the inscription, somewhat
unclearly spaced, between each word. The cataloguer then turned two
leaves forward to the top of the second leaf of the Luke’s written text
(fol. 4r, pl. 15), where the original scribe had arrived near the end of
the Preface at the words ‘|| q(u)i p(er) dauid’; these first three words
of the page were duly catalogued as the book’s second-folio reading.
The words ‘in prohemio’ (‘in the preface’) were included as part of that
reading, to indicate that the second leaf was to be counted from the start
of the Preface (fol. 31, pl. 9), not ‘in textu’ from the start of the Gospel
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[PLATE 8] Dublin, Trinity College, Ms 360 (St Augustine’s Library Catalogue,
late 15th-century transcript), fol. 3or: Main Catalogue, page 7, with entry for
Lucas glo. cum A at no. 12 amongst the other glossed Lukes.

By kind permission of the Board of Trinity College Dublin

[PLATE 7] Dublin, Trinity College, M 360 (St Augustine’s Library Catalogue,

late 15th-century transcript), fol. 18v: alphabetical Index, with titles under ‘L’ (col. 11)
starting with ‘Leviticus glossed’, then ‘Luke the Evangelist glossed’ citing page 7 of
the Main Catalogue. By kind permission of the Board of Trinity College Dublin
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(fol. 4v or 51, pls. 10-11). Finally, decades later, the entire Catalogue-
entry was recopied sometime after 1474 into the Catalogue’s surviving
transcript. Hand A duly incorporated blank shelfmark-slots, into which
the director Hand D inserted the numbers for D.3 G.1 when he made
his shelf-check. He had found the book shelved there in place in the
Library Room, for he also wrote the word libraria as the corresponding
grid-entry for Page 7 no. 12 in his added Locations Register (TCD Ms
360, fol.1 verso) (pl. 6).

The library history of Lucas glo. cum A thus locates it physically in the
hands of at least four abbey librarians, each most likely the Precentor of
his time: the monk who first added the book’s name and library mark-
ings on its flyleaf in the late 13th or early 14th century; a successor who,
sometime later, altered the flyleaf’s shelfmark numbers; the original
cataloguer, between 1375 and 1420; and the director of the transcribed
Catalogue, after 1474, who located the book on its library shelf. This
last might have been John Dygon 1, the future abbot of 1497-1510,
whose tomb was excavated in modern times beneath the floor of the
lost Lady Chapel in the Abbey Church.

MULTIPLE DUPLICATES

If the great library had not been recorded in skeletal outline by its Cata-
logue, one of its defining features would have been lost to sight. The
letter ‘A’ of the glossed Luke offers an immediate clue that it might
not have been the abbey’s only copy. Without the Catalogue, however,
there would be no way to guess that it had been one of the library’s ten
separate manuscripts of the same text, or one of as many as eighteen or
nineteen duplicates if the secondary copies in multi-text volumes are
also counted.

Multiplication of duplicates - all handwritten, not printed, so each
still uniquely individual - was due largely to the later policy of acquiring
books from recently dead monks. The very fact that these donors had
taken the trouble to acquire personal copies of common texts reveals a
need for duplicates within the abbey, for its self-renewing community
of several dozen regular readers. All the monks needed books for serious
but standard reading and meditation, whilst a few might also pursue
more advanced research. The later medieval library of St Augustine’s
was rich enough to serve both functions. It could offer academic high-
flyers all the resources they needed to read their way through the trivium
(grammar, logic, rhetoric) and quadrivium (arithmetic, geometry, music,
astronomy), and upwards into the higher university disciplines of
theology, medicine, civil and canon law. From such a base, the brightest
of them might be sent to Oxford as student-monks. Yet the same library
could also supply standard texts simultaneously to readers at all levels.

[PLATE 9] Fol. 3r (first page):

Vulgate Preface (start), with arabesque initial ‘I’
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Academically gifted or not, the 15th-century monks could draw on 36
duplicate copies of ‘Priscianus minor’ to learn their Latin grammar, 34
copies of Peter Lombard’s Sentences for essential theology, and 20 copies
of Petrus Comestor’s Historia Scholastica for biblical history.

No wonder, then, that each book had to have its own name, to distin-
guish it from other copies of the same text. The volume-titles catalogued
for the ten glossed Lukes (BA1.167-76) reveal that seven came from
named donors, across a period of some two hundred years. Five of these
former owners are identifiable elsewhere as St Augustine’s monks: Prior
William of Wilmington (d. 1289), John de Barnevile (fl. 1293-4), Roger
of Thanet (13th century?), Henry of Bishopstone (fl. 1312?) and Simon
Tonbridge (fl. 1375). The remaining two donors both lack surnames, an
immediate clue that they were earlier rather than later. Ralph, a major
donor of the late 12th century, was not a monk of St Augustine’s and
probably a secular, but closely associated with the abbey as the uncle of
Abbot Roger 1 (reigned 1175-1213). The seventh donor, an unidenti-
fied “‘Wybertus’ (BA1.173), could have been a St Augustine’s monk of
the 12th or 13th century; but Canterbury’s best-known Wibert was a
Prior of Christ Church (¢. 1152-67), from whom a cross-community gift
might not have been impossible.

Besides the ten separate glossed Lukes, the Catalogue cross-refer-
ences one more copy (BA1.175.1), bound up as a secondary text with a
glossed Ezekiel (BA1.150), also from John de Barnevile. Further copies,
not individually specified, were also present in the seven or eight fatter
volumes recorded as each containing all four glossed Gospels (BA1.184~
91). Two of these came also from Prior Wilmington, and others from
four further named donors, probably all monks: Henry of Cockering (fl.
1272-91), William of Tickenhurst (ordained deacon in 1283), Thomas
of Selling (fI. 1293-4), and an unidentified J. of Thanet. To sum up,
the grand total of eighteen or nineteen glossed Lukes included dona-
tions from eleven named donors of the 12th to 14th centuries, of whom
one owned two copies and the most senior owned three. About half of
these donors cluster around the late 13th century, the library’s period of
greatest expansion, during the long reign of Abbot Thomas of Findon
(1283-1310).

However, three of the ten individual Lukes were identified not by
donor but by letter: ‘A’, ‘B’ and ‘C’. Two copies of the Four Gospels with
gloss are similarly marked ‘A’ and ‘B’ respectively. All these seem more
likely to have been long-established stock, probably already belonging
to the abbey at a time before its books came to be acquired mostly from
named donors. The ‘B’ and ‘C’ Lukes are now lost, like all the other
glossed copies both primary and secondary, but Lucas glo. cum A survives
alone to support the theory. Its manufacture can be dated from contents,

[PLATE 10] Fol. 4v (Luke 1. 1-4):

start of St Luke’s own prologue, with arabesque initial ‘Q’
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script and decoration to no later than the mid 12th century, well before
any of the identifiable donors of the other glossed Lukes (discounting
Wibert) or Four Gospels. In the middle of its spine it still retains faint
traces of a large letter ‘A’, apparently later erased (pl.21). It may well
have been the abbey’s first, oldest and even best copy of this text.

THE MONASTIC SCRIPTORIUM
AND THE SCRIBES OF THE GLOSSED LUKE

From the late 11th century onwards, the monasteries of Britain and
the continent were systematically stocking or restocking their own
libraries, with an emphasis on biblical, patristic and theological texts.
Scribes, illuminators and binders would have been drawn primarily
from an abbey’s own monks, and trained to make books of broadly
uniform standard, if not necessarily of uniform style. These workers
might be joined by lay professionals, or even by visiting monks from
other communities. A skilled illuminator might be in demand, say, at
both St Albans and Winchester. At a more basic level, the texts them-
selves were the travellers: the inescapable need for exemplars to copy
must have required constant sharing between communities, in move-
ments of books or of scribes. Textual affiliations between copies of the
same works may be the only surviving evidence for this intellectual and
physical traffic. Echoes of inter-communal activity across England may
also be seen in distinctive groupings of patristic texts - ‘collected works’
of Jerome, Augustine or Ambrose - surviving in manuscripts of the
Norman period or recorded in library catalogues, from communities as
widespread as Exeter and Reading, Canterbury and Durham.

Senior monks must have chosen the texts, located the exemplars and
overseen the production of new copies; but these managers rarely reveal
their personalities. Sometimes a scriptorium’s surviving products may
be datable to the reign of a learned abbot or bishop, to suggest a period
of high-level encouragement: Bishop Osbern at Exeter, Abbot Simon
at St Albans, Abbots Serlo and Andrew at Cirencester. Lucas glo. cum A
was most likely made during the quarter-century when Abbot Hugh 11
of Trottiscliffe (Kent) presided at St Augustine’s (1126-51). Not much
is known of his personality. However, he is described at his election
by a later chronicler as ‘a man equally erudite in both monastic and
secular disciplines’,® and the abbey scriptorium continued to produce
fine books during his reign. Its reputation even reached Pope Innocent
11 (1130-43) in Rome, for a papal letter of 20 Nov. [1139-41] requires
Abbot Hugh to cause to be made a ‘bibliam manualem parui uoluminis’
(a small bible of handbook size) suitable for a Roman pontiff, for the
pope’s personal use.* For the Luke, it is possibly significant that the
preceding abbot, Hugh 1 de Flori (?Fleury) (¢. 1108-26), came from

[PLATE 11] Fol. s5r (Luke 1. 4-6):

start of the Gospel proper at 1. 5, with arabesque initial ‘F’
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the abbey of Bec in Normandy, like Archbishops Lanfranc and Anselm
carlier.

A manuscript may contain contemporary corrections of scribal
omissions and errors, a task most naturally performed by the project’s
director(s) in checking the scriptorium’s output to ensure its accuracy.
Such a process may be seen throughout the glossed Luke. It contains
a number of contemporary corrections, mostly supplying omissions
both short and long, in main text (pls. 12-13, 15) or gloss (pls. 10, 15).
A few examples in the extreme margins must have been entered before
binding, since they are partly trimmed away (pl. 14), along with the
more deliberate removal of the prickings for the lines of horizontal
ruling (pl.12). The emendations are usually in ink, mostly of similar
tint to what they are correcting, but occasionally different enough (e.g.
fol. 1361, main-text corrections in darker ink) or in lead-point (pl. 17) to
show that they were not made at the same sitting. These early correc-
tions most likely belong to an original stage of post-production quality-
control within the scriptorium.

Each page of a glossed book is typically laid out in two sizes of script,
the larger text on wide-spaced lines and the smaller gloss written
between the lines and in the margins. The glossed Luke has some
pages where the ink-colour of the gloss is uniformly lighter or darker
(pl.17) than the Gospel text. Such differences in tint were evidently
not intended here as a deliberate feature of the design: at fol. 14v, the
gloss (but not the main text) turns to a lighter brown only for the
lowest marginal and interlinear glosses of that page and throughout
the following pages (pl. 16). The discrepancies confirm that main text
and gloss were not being copied in tandem, line by line and page by
page. The main text was copied out first, not necessarily all at once
but probably some pages or quires ahead of the gloss which was later
copied around it. At least four scribes were involved in the manuscript’s
production.

The Gospel text was allocated to two scribes: Scribe I (fols. 3r-115r,
pls. 9-12) and Scribe IT (fols. 115v-154v, pls.13-14). The hand-over
takes place at the turn of a page (1151r/v), but on a leaf which is the first
of its quire: Scribe I writes just the first recto of quire XI1I, as though
to give his successor a head start. The manuscript’s structure is regular
throughout, with 19 quires of eight leaves each (fols. 3-154) and an
extra bifolium of similar parchment at each end to provide the original
endleaves of pastedown and flyleaf: nothing has been lost. These 2 + 152
+ 2 leaves comprise 78 bifolia, probably of calfskin to judge by the thick-
ness of the parchment. The leaf-measurements (252-7 x 173-8 mm.,
max. and min.) suggest that either two or maybe four bifolia could have
derived from one skin, so either 39 small or 20 larger animals (plus one

[PLATE 12] Fol. 111r (Luke 16. 25-8):

prickings half trimmed away at fore-edge, corrections in main text
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for the binding-leather) gave their lives for this book. To avoid waste,
the scribes accepted minor original skin-defects such as holes (pl.11)
and edge-faults (pl. 12); the occasional split (e.g. fol. 24 and lower paste-
down) was neatly stitched to prevent further tearing over time. The
Gospel ends on the last line of the last verso of the last regular gathering
(quire XIX, fol.154v, pl. 14), overrunning the regular 15-line format by
just one extra line - surely not a coincidence, but a triumph of scribal
practice or divine blessing.

The gloss was written throughout in small, fairly rounded versions of
early Gothic script, by three main hands. Gloss-scribes i (fols. 4v-81r,
pls.10-11) and iii (fols. 91r-154v, pls. 12-14) write similar, no-nonsense
styles, with iii less squat than i. The hand of Gloss-scribe ii (fols.
81v-9ov, pl.17) is fussier, more angular and less legible, and his stint is
full of mistakes. He takes over towards the end of quire X at the turn
of a page (fol. 81r/v), and goes on to write all the gloss of quire XI. His
successor, Gloss-scribe iii, starts from fol. 91r exactly at the change to
quire XII - the classic symptom of task-sharing in a well-run scripto-
rium, as the unbound quires are allocated to different workers. Further
contemporary hands supply a few longer glosses, to remedy omissions:
a taller, more elegant book-hand inserts one at fol. 33r, but most are
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by the ugly, confident, left-slanting hand who may well be the director

himself (pls. 10, 15).
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Scribe IT writes the main Gospel text from the top of fol. 115v until
the last page at fol. 154v in an upright, fairly rounded style, which seems
in effect simply a larger and more formal version of the surrounding
gloss. Any small discrepancies in the letter-forms are attributable to the
difference in grade. Accordingly, it seems that Scribe IT was one and the
same person as Gloss-scribe iii, even though the latter also took over the
gloss for the last three full quires of Scribe Is stint.

Assuming that main text and gloss were simply allocated as separate
tasks proceeding at different paces in the scriptorium, the campaign to
copy out the glossed Luke may be summed up in three stages:

9 The two initial workers are Scribe I and Gloss-scribe i. Scribe I
writes from quire I to the first recto of quire XV, and Gloss-scribe i
follows behind him from quire I to the seventh recto of quire X.

9 A third worker, Gloss-scribe ii, completes the gloss in quire X and
throughout quire X1I. The shortness of his stint and frequent later
corrections to it (e.g. pl. 17, omissions supplied in faint lead) may
suggest that his work was soon judged less than satisfactory.

9 A fourth, perhaps senior worker takes over and finishes both tasks.
As Scribe 11, he completes the Gospel text in the larger script for

[PLATE 13] Fol. 1361 (Luke 22. 10-16):
Scribe IT and Gloss-scribe iii (evidently the same person),

with contemporary corrections in main text
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[PLATE 14] Fol. 154v (Luke 24. 46-53):

last page, with contemporary correction to gloss
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[PLATE 15] Fol. 4r:
‘second folio’, with end of Preface, and gloss added by the director at foot

[PLATE 16] Fols. 14v-15r:

opening, showing change of ink in gloss from black to brown,
and sewing and endband thread
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derivatives) within a couple of generations, not much after the middle
of the 12th century.

In Lucas glo. cum A, Scribe Is prickly script is literally encompassed
by the less distinctive style of the other three workers who supplied
the gloss, and yields to it completely before the end of the book. These
three colleagues show no great aflinity with the other styles still used at
St Augustine’s in the earlier 12th century, unless perhaps Gloss-scribe
ii shows some clumsy echo of the prickly style. Overall, the date of
its scripts, as supported by the presumed date of compilation for the
gloss on Luke, may be placed probably towards the end of the period
when the prickly style was in use. If so, Scribe I could have been an
older monk, whose earlier training was still tolerated amongst younger
colleagues; perhaps his eyes could no longer strain for the gloss, or his
spirit for anything other than the word of God.

Few English manuscripts of the early Norman period carry scribal
colophons to provide contemporary proof of origin. Far more often,
a manuscript is assigned to its medieval home only on the basis of a
later ex libris or catalogue-record. In these cases, there is a temptation
to argue back from provenance to origin, which may or may not be
correct. The Luke shares this familiar break in the chain of evidence: its
definitive St Augustine’s ex libris was added on its flyleaf some 150 years
later than its approximate date of manufacture. Nevertheless, Scribe I’s
prickly script is proof enough that the book was made by scribes trained
in Kent and surely therefore at Canterbury.

It is harder to say for certain whether it was written at Christ Church
or St Augustine’s. Scribe I writes the Christ Church style, not the St
Augustine’s variant, but this purer style is found in manuscripts which
later belonged to either community. It has been claimed that the Luke’s
prickly hand is identical or near-identical to that of Cambridge, Trinity
College, Ms B. 2. 34 (77), a patristic miscellany later belonging to
Christ Church.’ However, the latter’s script looks if anything slightly
less compressed than Scribe I’s, the similarity may be more of style than
of scribe, and in any case the contents of B. 2. 34 prove the potential
for fluidity between scriptoria. It contains a standard corpus of texts
by or attributed to St Jerome, of which other early Norman copies
also survive from communities as distant as Durham and Reading. A
copy of it by Rochester’s most prolific prickly scribe® is said to derive
directly from B. 2. 34, a claim which should give both manuscripts a
terminus post quem non not much after ¢. 1120. However, a lost copy of the
same corpus recorded in the St Augustine’s Catalogue (BA1.328) must
also be taken into account. Its absence makes it harder to calculate the
exact relationships among all three Kent copies, or to work out which
scribe(s) or which manuscript(s) travelled where, to enable the copying.

[PLATE 17] Fol. 84r (Luke 12. 4-7):
contrasting ink colours between Scribe I’s main text and

Gloss-scribe ii’s darker gloss
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As a general illustration of movement between communities at this
time, it may be noted that Hugh of Trottiscliffe was elected Abbot of St
Augustine’s in 1126 from Rochester Cathedral Priory.

A further manuscript for comparison is the St Augustine’s book,
Matheus glo. cum C (BA1.157), which survives as Canterbury, Cathedral
Library, ms Lit. D. 6 (34). Its latest cataloguer, Richard Gameson,
suggests an origin in England or Northern France in the second quarter
of the 12th century, but also notes contemporary corrections on two
pages (fols. 391, 41r) by a prickly hand which must place it ‘in Kent
at a very early date’.” Gameson’s plate of fol. 41r shows the correcting
prickly hand, similar but probably not identical to the Luke’s Scribe
I. The correction supplies an omission in the larger Gospel text by tres-
passing into the outer gloss-column, and was already in place before
it and the rest of the page received the gloss. The Matthew’s prickly
correction here was therefore integral to the production of the book, a
fact which should rule out the possibility of a Northern French origin
unless the prickly scribe had travelled there from Kent to snatch the
pen for a few lines before glossing. More revealing still is the hand of
this page’s surrounding gloss, which seems very close, possibly even
identical, to the Luke’s Gloss-scribe i, and certainly in the same style.
The similarity is less clear in the gloss reproduced in Gameson’s other
plate of the Matthew, fol. 61, though perhaps its gloss-scribe (if indeed
the same hand as at 41r) had not yet settled by then. The Matthew
has the St Augustine’s ex libris and other library markings on its front
flyleaf (fol. 2r), added by the same librarian of the late 13th or early 14th
century as in the Luke.

In conclusion, the later presence of Lucas glo. cum A in the abbey
library makes it inherently more likely to have been made at or for St
Augustine’s than Christ Church, wherever its prickly scribe was sitting
when he started the book. The similarities with Matheus glo. cum C, if
valid, make it all the more likely that both glossed books were made at
and for St Augustine’s Abbey.

DECORATION

The Luke’s decoration is original, but unfinished. On the opening pages,
two or three lines of the main text-column were left for each of the
three major initials and their following word(s). The opening ‘L.’ of the
Preface (pl. 9) is technically a five-line initial, occupying the three lines
at the top and another two indented. The body of the letter is green,
with arabesque decoration in the same green, red and off-yellow ochre;
the remaining letters for [L]vcas fill up the third line in plain versal
capitals of the same ochre. For the start of Luke’s own prologue (pl. 10),
the two-line initial ‘Q’ is in ochre, infilled with a simple red pattern;

[Q]vontam follows in green versal capitals. The Gospel proper (11) has
a two-line red ‘F’ with decorative foot-extension and simple patterning
of the same red and green, then [F]vIT IN in green versal letters and
DIEB(VS) in red. The illuminator here made a mistake by first writing
‘vIT’ in green on the second blank line; this is erased and rewritten on
the first blank line above, with the red D1EB(VS) below to overwrite
the mistake. The error may suggest that scribe and illuminator were
not the same man, since Scribe I should have been more alert to the
text. There are also faint signs of erasure of more than one line under
the [Q]voNIAM on the previous page, though the sequence is less clear.
Possibly the initial layout had been lightly sketched to allow for more
words in capitals, e.g. [Q]VONIAM | QVIDEM MVLTI, before Scribe I
began with ‘quidem multi’ in his normal minuscule below. A further
oddity is that the ochre of the ‘Q’ seems clearly overwritten by the ink
of the gloss, to suggest that the ‘Q’ was by then already in place (unless
the gloss was re-inked). However, the reverse is true for the Gospel’s ‘F’,
where the red goes over the gloss. Even more unaccountably, the ‘Q” has
received a strong (wet?) offset of ink from the main text of the facing
page. At any rate, these arabesque initials are clearly part and parcel
with the book’s original making.

Scribes I and IT leave spaces for smaller one-line initials throughout
their work, usually in mid line. In a few instances, mostly at the start,
these have been filled in with plain coloured initials, without decora-
tion: in ochre (fol. 9v), purple (fol. 11r, pl. 18) and green (fol. 75v). Small
initials were allowed for at some chapter-starts (e.g. at fols. 14r and 20r
for Luke 2. 1 and 3. 1), but not all - for example, Scribe I supplies the
initial for ‘Jh(esu)s’ at Luke 4. 1 (fol. 26r) without interruption and in
his own normal ink. Gaps for small initials are also left in mid-chapter
at the starts of significant passages such as the Sermon on the Mount
(fol. 4or, Luke 6. 20) and the Parable of Lazarus and the Rich Man (fol.
110r, Luke 16. 9). Occasionally, some letters after the gap are written in
capitals (e.g. fol. 42r, [E]sToTe’ at Luke 6. 36). However, most of the
gaps were left unfilled. It is hard to explain why, except that they are
unobtrusive and hard to spot. A space for a larger, two-line initial ‘A’ at
the start of the Passion narrative (fol. 1351, Luke 22. 1) might have been
intended for another arabesque initial, but was also left unfilled.

The style of the arabesque initials may not be sufficiently complex to
be indicative of a house style. Those of Matheus glo. cum C are of the same
general aspect and intention, but not of identical style. The Matthew
was also designed to include small coloured capitals throughout, there
completed. In the Bodleian’s groups of 12th-century manuscripts from
Christ Church and St Augustine’s, the closest match for the Luke’s
decoration (including the use of the ochre colour) is probably in the
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simple arabesque initials of Ms Laud Misc. 300, a copy of ps. Jerome,
Breuiarium in Psalmos, written in the St Augustine’s ‘mixed’ version of
prickly script in the second quarter of the 12th century. This also carries
later proofs of ownership by the abbey (= BA1.325).

BINDING

To modern eyes, the manuscript’s most striking feature is its contempo-
rary binding (pls. 19-21 and pp.76-88), especially since it has escaped
any modern repair. The thick, lightly bevelled oak boards are covered
by plain alum-tawed leather, left unstained. The edges of the text-block
were cut flush with the boards. The lacing of the two sewing-thongs
and two endband-supports of alum-tawed leather, through tunnels cut
into the thickness of the boards, ensures the characteristic flat spine of a
Romanesque binding. Equally characteristic are the half-moon-shaped
tab endbands which protrude at head and foot of the spine. To offset the
plainness of the cover, it was finished with brightly coloured textile and
thread, still visible in the linings and green sewing of the tabs and in a
braided green book-mark (pls. 5, 38).

The binding retains most of the original metal-tipped strap of thick
tawed leather which once passed from the centre edge of the front cover
to a central pin at the back (pl. 20), to keep the book tightly clasped and
its parchment flat. All that is missing (along with the pin) is the final
hinged metal hasp which would have fitted the strap-end onto the pin,
and a further pull of leather or textile beyond. The bare wood of the
inside lower cover (now visible under its lifted pastedown) shows the
remnants of two successive pins, to suggest a medieval(?) replacement
when the strap was still intact. The surviving fragment of the strap’s
copper-alloy fitting is engraved with an eight-petalled flower, and its
leather was once covered with textile, probably also green to complete
a coordinated colour scheme. This type of clasping mechanism, here
original, was often replaced in the later Middle Ages with less elaborate
clasps, attached only at the edges of the boards and usually in pairs.

Although many medieval books were once further protected with
chemises (over—covers), there is no evidence that Lucas glo. cum A ever
had one, to conceal the large ‘A’ which is still faintly visible at the
centre of its spine (pl.21). There is also a curved mark or stain, visible
towards the foot of the fore-edge of the text-block when the book is
closed (pl. 22): if this were a deliberate marking, e.g. possibly an upside-
down ‘G’ for ‘Gradus’, it would further suggest that the book had no
over—cover.

Bindings of such strength and quality were made to last for centuries
of monastic reading. Their later destruction may often have owed more
to human folly or mistreatment than physical decay, so that despite a

[PLATE 18] Fol. 11r (Luke 1. 52-8):
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surprising quantity of survivals it is rare to find examples which are

completely intact. This is one of the best preserved of a number of medi-
eval bindings or binding-remains to survive from St Augustine’s. These
range in date from the Anglo-Saxon period to the early 16th century,
but many of them have been obscured or ruined by later repairs. Some-
times the earlier boards and/or sewing-structure may survive under
later leather. For fully intact Norman bindings from the abbey, the Luke
has only two rivals: a Romanesque binding, not so well preserved, on a
manuscript of similar date, Oxford, Bodleian Library, ms Bodl. 826 (=
BA1.364); and a slightly earlier binding of the late 11th century, bridging
the transition from Anglo-Saxon to Romanesque styles, on Canterbury,
Cathedral Library, ms Add. 172 (= BA1.205).8 The latter may owe its
preservation to a history of careful private ownership, like the Luke,
since it returned to Canterbury only in 1979 through the bequest of
Major J. R. Abbey. A 10th-century manuscript containing Adrevald of

[PLATE 19] Upper cover at an angle, showing strap-attachment,

fore-edge, lower tab and lower edge

Fleury, Translatio S. Benedicti, now Cambridge, St John’s College, mMs F.
27 (164),° was rebound in the 12th century, but then again so heavily
in the 20th century that its Romanesque binding cannot be counted as
intact. All these books once had single clasps, now lost, and none show
obvious traces of over-covers.

GLOSSED BOOKS OF THE BIBLE

Lucas glo. cum A is truly a product of the 12th-century Renaissance,
for as a glossed book it represents a major recent development in the
way the Bible was studied. A gloss (from Greek yAdooa, tongue) is an
explanation intended to help the reader towards further understanding
of a word, passage or text. An individual gloss might here range from
a single word or Latin synonym to a paragraph of theological discus-
sion, adjacent to or linked with its target. Sometimes a marginal gloss is
linked to its main text with paired signs (signes-de-renvoi) and/or by the

[PLATE 20] Lower cover at an angle, showing strap,

spine, tabs and lower edge
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initial repetition of the relevant word or phrase. Across a whole book,
the patchwork of individual glosses, short and long, is still referred to
collectively in the singular - ‘the Gloss on St Luke’s Gospel’.

The roots of the method lay far back in the ancient world and in
the very concept of a school text, to be used as the basis for study. The
scholar-librarians of Alexandria were already annotating papyrus rolls of
Homer in Hellenistic times. Exposition through glosses was to become
a standard method of study in the medieval universities, not confined to
the biblical text. Authoritative commentaries were compiled, often by
major individual scholars, to accompany and encircle the fundamental
texts, in disciplines from canon law to medicine. Such glosses were
closely allied to or even assembled directly from the oral teaching of
lecturers, as they worked their way through the base texts with their
students.

In the Latin West, the tradition of biblical commentary goes back
to the church fathers - saints and scholars such as Augustine of Hippo,
Ambrose, and Gregory the Great - and to the main translator of the
Vulgate, St Jerome himself. The format favoured by patristic writers was
continuous commentary, in which a snippet or ‘lemma’ of the biblical
text (perhaps highlighted in some way) is followed by its exposition.
Early medieval and Carolingian theologians such as Bede, Walahfrid
Strabo and Hrabanus Maurus used the same mode to continue and
extend the patristic heritage.

By the later 11th century, teachers in the cathedral and monastic
schools of France felt the need for a synthesis as they expounded the
biblical texts to their pupils. The oldest of the surviving glossed books
from St Augustine’s Abbey is Canterbury, Cathedral Library, ms Add.
172 (= BA1.205), written either at the abbey by a scribe trained at Mont
St Michel, or imported from there with the first Norman abbot, Scol-
landus (Scotland) (1070/72-87). It contains the oldest surviving copy of
the gloss on the Pauline Epistles compiled by Lanfranc at the Norman
abbey of Bec in the later 1050s, before his arrival in England as first
Norman archbishop of Canterbury (1070-89). This book sums up the
direct intellectual sources and connections of the abbey at this earliest
period in the development of the biblical gloss.

However, the leader of the movement to develop the gloss is recog-
nized as Anselm of Laon (d. 1117), who taught there at the cathedral
school, along with colleagues and successors such as his brother Ralph
(d. 1131/36) and Gilbert de la Porré (1076-1154). Another, Gilbert
(‘the Universal’) of Auxerre, moved to England to become Bishop of
London from 1128 until his death in 1134. Their genius was to crystal-
lize oral teaching and traditional commentary in the distinctive layout
of the glossed book. The shorter, interlinear notes might be composed

[PLATE 21] Spine: full-on view, showing tabs
and erased ‘A’ at centre, with possible traces of

a (post-medieval?) label below

[PLATE 22] Fore-edge, book closed, showing
a curved mark near foot
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directly by Anselm or his colleagues, but supported by a mosaic of larger

marginal extracts selected from the earlier commentators. Without
the distancing effect of a separate commentary, the reader has the full
biblical text immediately present. Meanwhile, the clear contrast in
script-size and style leaves no danger of confusion between commentary
and the word of God.

Such a layout takes up enough space to make a substantial volume
from just one biblical book. This was in fact the standard working unit,
rather than the whole Bible. The original compilers took several decades
to gloss all the Bible’s books. Even when their task was completed, by
the 11305, a complete glossed bible filling some twenty or more stout
volumes could be the aspiration of only the richest scholar-collectors
or communities. The proud owner of such a set could justifiably call it
by its own collective noun, of similar Greek etymology to the word for
bible: not just a biblia but a bibliotheca, a library in itself.

The overall gloss naturally continued to enlarge, its layout ever more
refined. Longer glosses on Psalms and the Pauline Epistles were compiled
by Peter Lombard at Paris around the middle of the 12th century, and
influenced the further elaboration of both content and form. By the
end of the century, the individual glosses had usually coalesced into
a continuous frame of smaller writing around the biblical text. This
effect was achieved by sophisticated scribal techniques: calculated vari-
ations in the width of the main column on each page, depending on the
extent of the gloss, or interruptions in the flow of the main text itself.
By this final stage the text was becoming fixed as the Glossa ordinaria,
the standard official gloss on the Bible which remained influential for
centuries. The editio princeps of the Biblia latina cum glossa ordinaria was
printed at Strasbourg by Adolph Rusch for Anton Koberger by 1480/81.

At the time when individual glossed books were coming into vogue,
complete bibles without gloss were still found more commonly on
public lecterns than on personal desks. Huge 12th-century manuscripts
such as the Winchester or Bury Bibles, or the two-volume Lambeth
Bible!® which may have belonged to St Augustine’s, were made for
public reading and display in church or refectory. Their large format,
often in more than one volume, made them far too cumbersome for
private study. Pope Innocent 11’s special request to Abbot Hugh 11 of St
Augustine’s to make him a small bible of handbook size only proves the
rarity of that format around the time when the Luke was written. Mean-
while, a complete glossed bibliotheca was more convenient for scholarly
consultation, but out of reach for most communities and individuals.
By the early 13th century and the rise of the universities, there was an
evident gap in the market for plain Latin bibles: so the commercial
book-trade at Paris and elsewhere developed a new one-volume format,

closely written on fine parchment which seems often as thin as modern
India paper. Many 13th-century bibles are pocket-sized, written in
script so tiny that they are clearly personal books, handy for reference
but less so for prolonged reading.

THE TEXT OF THE GLOSSED LUKE

The task of assembling glosses for the entire Latin Bible proceeded book
by book, with various compilers over several decades. In that process, it
remains unclear who compiled the gloss on St Luke, or when. An occa-
sional modern attribution to Gilbert the Universal seems unsubstanti-
ated. A negative argument is provided by the later 12th-century writer,
Petrus Comestor, when he notes that the brothers Master Anselm and
Ralph of Laon did not get around to glossing St Mark’s Gospel, since it
was subsidiary to St Matthew’s. The inference is that they had indeed
glossed the other Gospels, perhaps all three, and this is supported by
other clues (though not for Luke) that Anselm had glossed St John
and Ralph St Matthew.!! A survey of the earliest glossed manuscripts,
starting naturally with manuscripts originating at Laon and associated
French centres, was published by Patricia Stirnemann in an article of
1994. In contrast to the glossed Matthew and John, she was unable to
find any manuscript of the glossed Luke which could be dated with
certainty before AD 1140.22 Her earliest Lukes, datable on either side
of that year, are Troyes, Biblioth¢que municipale, ms 1214 (from St
Stephen’s church, Troyes) and Soissons, Bibliothéque municipale, ms
78, both with stylistic affiliations to Laon. For the next decade, around
1140-50, she lists four further glossed Lukes of Parisian origin. The
medium was the message: once established, the new format continued
over the following century to spread and evolve across Europe, with
Paris as the centre of diffusion from the 1140s onwards.

For England, Richard Gameson dates the increasing availability of
glossed books to just a little after the period covered by his survey of
early Norman manuscripts (¢. 1066-1130), which indeed includes no
glossed manuscripts of the Gospels.!®* Whilst the presence of the prickly
scribe dates Lucas glo. cum A probably in the second quarter of the 12th
century and certainly not much later than 1150, the pattern suggested by
the French glossed Lukes might tend to place it towards the end of that
quarter—century, say around 1140-50. The date of ¢. 1120-40 suggested
by the 2009 Sotheby’s cataloguer thus seems too early for the text. A
date in the 1140s or around the mid century still makes this one of the
earliest surviving manuscripts of the glossed Luke, but already a fine
and typical example of the international genre of glossed biblical books.
A glossed Matthew, such as Matheus glo. cum C, might have better textual
parallels to allow a slightly earlier date within the same quarter-century.
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Amongst the named donors of the abbey’s other glossed Lukes, the
earliest certainly identifiable was the late 12th-century associate of the
abbey called Ralph. However, the Wibert who gave another copy could
possibly have been the Christ Church Prior of that name who reigned
¢. 1152-67. The library of Christ Church itself owned at least seven sepa-
rate copies of the glossed Luke (discounting copies of the Four Gospels)
by the time it was catalogued for Prior Eastry (d. 1331).1* These are all
from named donors, mostly identifiable to the 12th and 13th centuries.
One copy, Eastry no. 998, came from Walter Durdent, Prior of Christ
Church from ¢. 1143 until his election and consecration as Bishop of
Coventry and Lichfield in 1149. His death in 1159 provides an ultimate
terminus for his copy of the glossed Luke (now lost); and if he acquired
or commissioned it during his reign at Christ Church, it must have been
of much the same date as Lucas glo. cum A.

The format of Lucas glo. cum A places it still at a relatively early stage
of development in the genre. Its shorter and longer glosses are already
standard and transcribed as a group, but their layout remains simple.
The Gospel in its larger script is written in a central column of more or
less fixed width. The plummet ruling allows 15 lines of main text, gener-
ously separated, but so narrow (46-57 mm.) that many words of the
Gospel are split with end-hyphens across lines. Columns on each side
of the main column were designed from the first to accommodate the
gloss. The inner gloss-column is narrower than the main column and
the outer one wider, yielding a satisfying page-design and a combined
written space of ¢. 177-180 x 151-2 mm. The two gloss-columns did
not immediately have their own horizontal rulings, which were inserted
as extensions or additions by each Gloss-scribe to allow approximately
three lines of gloss to each line of Gospel. Gloss-scribes i and iii tend
to rule the entire columns (pls. 18, 13), but ii leaves a larger proportion
of unruled gaps (pl. 17, top left). Crucially, there is still enough space in
each gloss-column to allow a horizontal gap or at least a new line for
each marginal gloss, which is usually preceded by a paragraph mark and
often linked to its Gospel text with a paired sign.

It is instructive to compare the glosses of Lucas glo. cum A with a
printed text of the Glossa ordinaria. A spot check of the first two and
the last pages of the manuscript’s gloss (fols. 4v—5r, 154v) against the
equivalent pages of the six-volume Venice edition of 1603!% (Tom. 3,
cols. 667-74, 1005-8) shows a remarkable degree of overlap. All the
manuscript’s glosses for this sample, both interlinear and marginal,
find their matches (with only minor variants) in the printed text,
which however also offers additional glosses. Just one gloss is inter-
linear in the manuscript but marginal in the printed text. A gloss at
the manuscript’s fol. 4v (pl.10, outer margin, third one down, beg.

‘Notat ea maxime causa ...") is squeezed in, clearly as an afterthought,

by a different but contemporary hand. Its text too is present in the
printed text (there attributed to Bede), to suggest that its omission
here was an accident by Gloss-scribe i, speedily remedied by the main
corrector, most likely the project-director himself. This gloss happens
to include the words ‘ewangelium’ and ‘ewangelistis’, to indicate how
the corrector pronounced the Latin ‘v’s in these words. Another gloss
initially omitted was the very first one, the description of St Luke’s
subject-matter and ‘historical style’ beginning ‘Lucas de omnibus
que fecit Thesus ... This was inserted by the same early corrector on
the preceding page (pl.15), at the foot of the main column after the
Preface. It is printed as the first gloss of the Glossa ordinaria, with an
attribution to Bede.

A striking feature of the manuscript is the complete absence of gloss,
interlinear or marginal, on the manuscript’s first three pages, fols.
3r—41, where the Vulgate’s standard Preface is written out in lonely
splendour in the central column: ‘Lucas Sirus natione, et Antiocensis,
arte medicus discipulus apostolorum, postea Paulum secutus ..., ‘Luke,
a Syrian by nation and of Antioch, by training a doctor, a disciple of
the apostles, afterwards a follower of Paul ...¢ The inside and outside
columns are measured out but left unruled and unfilled; perhaps the
makers hoped to add glosses one day, but had not found them present
in the immediate exemplar. On the other hand, they already seem to
have abandoned hope of any interlinear glosses, for the Preface’s ruling
is more compressed, allowing for 27 lines (with little interlinear space)
rather than the 15 of the Gospel itself. Although the Preface seems
at first sight to be written in the same large script as the Gospel, the
letter-size is in fact slightly smaller, though all in the prickly script of
Scribe I. The Preface is printed in the 1603 edition (Tom. 5, cols. 663-8)
with a number of interlinear glosses but with no marginal glosses for
the Glossa ordinaria at all (in contrast to the Prefaces of Mark and John):
so their absence in Lucas glo. cum A seems to be a defect of the textual
tradition or original composition, not an omission in this particular
copy.

The printed Glossa ordinaria names the theological sources of most
of the longer glosses at the start of each, predominantly Ambrose and
Bede in the first few pages. By contrast, this manuscript omits nearly all
the names. The occasional surviving attribution - ‘G G’ for Gregorius at
the start of one gloss at fol. 119r - indicates their presence in this copy’s
ancestry, so a deliberate decision to omit them has been made at some
stage of transmission. Other glossed manuscripts may or may not name
the sources of the larger extracts. The absence of theologians’ names was
felt here by at least one later annotator, perhaps Reader B, who added a
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small ‘beda’ in crayon to identify the source of a longer gloss on fol. 10r

as Bede. Although the manuscript’s glosses are usually left anonymous
and without specific authority, they implicitly carry the weight of many
past centuries of Christian teaching.

GLOSSED BIBLICAL BOOKS AT ST AUGUSTINE’S

By the late 15th century, the St Augustine’s Catalogue could list some
35 one-volume bibles and register 21 of them simultaneously out on
loan to individual monks. Of these 35, the eight certain survivors all
date from the 13th century - an inheritance from that century’s layer
of biblical scholarship and book-production. However, the library also
retained a large stock of glossed biblical books in the earlier format. The
Catalogue lists 124 or 125 glossed volumes in its main section for such
books, some covering more than one biblical book and including many
duplicates; a few more glossed texts were also available as secondary
items in multi-text volumes elsewhere. All these would still have been on
tap for cloister reading and as a class were surely more legible and more
rewarding for close study and contemplation than the pocket bibles.
Of the 124/5 volumes, some thirteen are still identified as surviving,
including the Luke - at just over ten per cent, the usual survival rate for
this library.

With ten individual copies, St Luke’s Gospel was the library’s third
commonest glossed book of the Bible, after the Psalms with at least
eighteen separate copies and the Pauline Epistles with seventeen. The
acquisition-pattern for the Lukes - three identified by letters, the
rest from named donors of the 12th to 14th centuries - turns out to
be typical. Some donors of glossed biblical books gave only one or
two volumes each. Nine donors gave personal but incomplete collec-
tions of several glossed books, between three to seven volumes each,
but only one further person had anything like a complete bibliotheca.
Ralph, not himself a monk but the uncle of Abbot Roger 1 (1175-1213),
was formally honoured in the abbey’s Martyrology as the donor of
23 volumes covering ‘the Old and New Testament glossed, except for
Chronicles and the Books of Maccabees and the Apocalypse’. Of this
original gift, 21 volumes were still credited to Ralph in the later Cata-
logue. Another near complete bibliotheca escaped the abbey, when a
‘Master Gervase, the Englishman, of St Augustine’s, Canterbury’ made
a deathbed bequest to the Abbey of Saint-Victor, Paris, of a set covering
the entire Bible except Chronicles. He may have been the secular lawyer
who acted for St Augustine’s in 1201-2, in a transaction which involved
bribing King John with the gift of a palfrey. If so, this rich lawyer must
have gone off later to Paris to pursue his studies, taking his bibliotheca
with him.1”

Despite the honour still properly accorded by the Catalogue to
each donor, volume by volume, even Ralph’s bibliotheca did not remain
shelved or catalogued together as a set. Instead, all the glossed books
were sorted by biblical text - all the Lukes, all the Isaiahs, all the
Deuteronomies — in a way which must have been more convenient for
comparison and selection. For practical purposes, the working unit is
clearly the individual glossed volume. For the Gospels, alongside the
ten Lukes, there were seven separate Matthews, six Marks and seven
Johns, as well as the seven or eight complete Four Gospels and further
individual Gospels elsewhere as subsidiary texts in composite volumes.
Occasionally (though not for the Lukes), a volume is categorized as
‘cum minori glossa’, with smaller or lesser gloss. For a few biblical books
such as Psalms or Pauline Epistles this has a precise meaning, to distin-
guish the early gloss or glossa ordinaria from the more elaborate glosses
composed later in the 12th century by scholars such as Peter Lombard.
Otherwise, however, it may simply designate the early form of layout.
The surviving 12th-century manuscripts of Matthew ‘cum B’ and
‘cum C’ (BA1.156-7) are both designated ‘minori glo.” in their earliest
inscriptions, but simply as ‘glo.” in their Catalogue-entries; both show
the early layout of the glossa ordinaria, exactly as in the Luke.

The St Augustine’s Catalogue records eleven glossed volumes,
including the Luke, which were marked ‘cum A’ without a donor’s name
and shelved variously from D.1 to D.3. The others are BAa1.106 (Levit-
icus, Numbers, Deuteronomy), 139 (Song of Songs), 144 (Isaiah), 147
(Jeremiah with Lamentations), 152 (Minor Prophets), 155 (Matthew),
165 (Mark), 190 (Four Gospels), 197 (Pauline Epistles) and 204
(Pauline Epistles ‘with minor gloss’). Possibly some of these might have
belonged together, in one or more subgroups; more likely, however,
their shared ‘A’ is just a coincidence, as simply the first available letter to
help distinguish multiple copies of the same text. The Pauline Epistles
at BA1.197 survives (London, British Library, Harl. Ms 1524) to show
that it is around a century younger than the Luke. The other Pauline
Epistles ‘with minor gloss’ at BA1.204 (Cambridge, University Library,
Ms Ff.4.40) is close to the Luke’s date and of identical leaf-height, but
with somewhat broader pages. The Four Gospels at BA1.190, if correctly
identified with the surviving ‘Royal Bible’ (see further pp. 69-70 below),
was a much older book and not even glossed. The Catalogue marked the
lost Matthew and Mark at BA1.155 and 165 as each ‘in quaterno’, ‘in
quire(s)’ - bound in limp or light covers, not in wooden boards - and
the extant Pauline Epistles at BA1.204 as ‘in nigro coopertorio’, in a
black cover (now gone). These bindings, then, were not uniform with
that of Lucas glo. cum A. Although shelved alongside many books of the
same glossed format, and quite similar to some of the other survivors in

55



56

general size and appearance, it was most likely always a one-off volume,

not part of a set.

READING AND BORROWING BOOKS AT ST AUGUSTINE’S

The arrangements for the issue of books from the abbey library to its
readers are nowhere fully explained. Scattered clues from St Augustine’s,
along with parallels from other monasteries, suggest that a monk could
consult library books in two ways, in parallel with modern libraries.
He might borrow one or more books — maybe even up to a dozen or
more - for which he would be formally registered as the borrower, for
an extended period of months or years. Archbishop Lanfranc’s Consti-
tutiones of c. 1077 provided for the annual distribution at Christ Church
of one book to each monk at a chapter-meeting on the first Monday of
Lent, from a selection laid out on the carpet. A St Augustine’s monk
of the later 14th century borrowed the surviving ‘Pauline Epistles with
minor gloss with the letter A’ (BA1.204, see p. 55 above), and listed it
with eleven other miscellaneous volumes in an added note. His heading
provides a glimpse of the procedure then current at the abbey: the note
lists the books ‘pro quibus scribor in tabula’, ‘for which T am written in
the table’.’® Such borrowed books might come to be regarded almost
as a monk’s own property: he might cover their pages with notes, have
them rebound, or even carry them off to Oxford to be pawned in a
university loan-chest. Pledge-notes in Hebrew in the surviving Matheus
glo. cum C suggest that it was pawned more than once with the Jews
of mid 13th-century Canterbury, by named individuals who were most
likely monks of St Augustine’s.!?

However, a monk would also have read books regularly in the Cloister,
where a seat and separate carrel were at his disposal for set hours of
study. At first he might have had no desk at all, for the St Augustine’s
Customary instructs the novice to read when by himself in Cloister
or Church with the book held on his knees and to turn the pages with
his right hand. The Cloister had its own book-cupboard, for which the
volumes recorded there in the Catalogue and its Locations Register
suggest a selection of outsize reference works. Seats and carrels next to
the book-cupboard were allocated to the Precentor and his deputy, the
Succentor, from where ‘these two, or at least one of them, can always be
ready to respond to brothers seeking service’.?? It would be hard to find
a better description of duty-librarians. A major part of their duty must
have been to fetch books either from the nearby cupboard or down
from the Library Room, at the request of their readers. The Cloister
thus served as the community’s reading-room. Readers could also find
an indoor (night-time?) refuge in studies off the Dormitory Chapel,
specially built by Abbot Nicholas Thorne (1273-83) for personal prayer,

contemplation and reading; artificial lighting there was permanently
financed in 1289 by his successor Abbot Findon with the annual income
from one acre of land ‘for the lamp’.

The Register’s snapshot of borrowing in the late 15th century reveals
formal loans of glossed biblical books still in evidence. Three borrowers
are named. The Prior, William Shrewsbury, is reading a glossed Apoca-
lypse (BA1.224.7 = 814b). Thomas Hampton, now a young monk but a
future Doctor of Theology and abbot (1510-22), has out a one-volume
collection of glossed Acts, Catholic Epistles and Apocalypse (BA1.221).
Finally, an unidentified ‘H. Burton’ has borrowed two volumes (BA1.72
and 194), the familiar pairing of glossed Psalms and Pauline Epistles
which traditionally provided the ideal theological grounding from both
Old and New Testaments. Otherwise, most of the glossed books are
located in the libraria. A glossed Psalms ‘belongs to the Cloister but is
[temporarily] in the Library’ (BA1.71): this volume survives as London,
British Library, Add. Ms 54229, and its large format (363-6 x 256-8
mm.) may explain why it was normally kept for reference in the Cloister.

READERS OF THE GLOSSED ST LUKE

Written near the top edge of the book’s first page (pl. 9) is an inscription
in grey hard-point, now very faint. On the basis of one or two legible
words, it may be read with fair certainty as ‘Sancti spiritus assit nobis
gratia, quae corda nostra sibi faciat (h)abitaculum’, ‘May the grace of
the Holy Spirit be with us, to make our hearts its own habitation’. This
is the start of a liturgical Sequence for Pentecost attributed to Notker
of St Gall (d. 912). Its first phrase, ‘Sancti spiritus assit nobis gratia’,
is often used by scribes as an invocation to bless the start of a project.
The script is a neat, early cursive. It may have been added by a reader as
he began his studies, or possibly even as an initial prayer by one of the
book’s original makers (though, if so, not in their formal script) when
work began in the scriptorium. It survives here so dimly that it may
have been deliberately erased.

At the foot of the same page, the manuscript’s most assiduous anno-
tator, Reader A, adds a more defiant opening motto: ‘Depart from me,
ye evildoers’. The Latin phrase, ‘Declinate a me maligni’, is scrawled
grandly but faintly across the lower margin in light brown ‘crayon’.
Later readers would have recognized it as a quotation from the longest
Psalm, 118 (119) verse 115, and recalled the rest of the verse: ‘for I will
study the commandments of my God’. On the front flyleaf (fol. 2v) he
wrote a now largely illegible list headed perhaps ‘p[ec]catus’, ‘sins’.

Reader A’s script is large, angular and almost misformed, perhaps due
to the use of a clumsy writing implement: maybe a stylus, but other-
wise any hard point which would leave a light brown mark. On the first
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page, he uses the same implement to add a short gloss, ‘antiochenus

conuersa[cione?]’, in the upper right margin opposite ‘Lvcas’, the Pref-
ace’s first word. ‘Antiochenus’ is immediately intelligible as a variant for
the fifth word of the text, ‘antiocensis’, but the final letters of the second
word are now so faint that its meaning is less clear. One explanation
might take ‘conuersatio’ in its less familiar meaning as ‘frequent abode
in a place’: that would make a reasonable comment on the Preface’s
description of St Luke as ‘Syrian by nation, and of Antioch’, i.e. ‘of
Antioch, by reason of his frequent abode there’.

The faintness of the word, like the clumsy script, is unfortunately
all too characteristic of this reader, despite his sporadic persistence in
the first forty per cent or so of the book. His faint brown scrawls are
visible on a number of pages up to fol. 62r (Luke 9. 13-16) and on the
endleaves at both ends, sometimes several lines long — but often affected
by rubbing or fading, and always hard to read. The notes are plainly
theological and doubtless relevant to the adjacent Gospel text or gloss.
Occasional citations of other parts of the Bible by book and chapter
may be discerned, e.g. Jeremiah 4 and Matthew 19 at fol. 321, and Job
15 at fol. 50v. At the foot of fol. 36r he adds two lines, ‘p(rim)a conuer-
sione de aqua lacrimarum | debet homo facere domino conuiuium in
domo sua’, ‘at his first conversion from the water of tears, a man ought
to make a feast for the Lord in his own house’, drawing the moral from
the Gospel text above (Luke 5. 28-32, elaborated in the gloss) where the
tax-collector Levi makes Jesus ‘a great feast in his own house’.

The notes by Reader A were presumably more visible when first
written. Given their frequent illegibility now, it remains possible that
some of the crayon notes might have been added by more than one
reader, though when visible the clumsy hand is usually distinctive.
Another short, legible example is perhaps his, though written in smaller
script than usual because it is interlinear. It appears at fol. or (pl. 24),
below the well-known phrase at Luke 1. 37, ‘quia non erit impossibile
apud Deum omne uerbum’ (‘For with God nothing shall be impossible’,
or, more literally, ‘For with God every word shall not be impossible’).
The crayon annotation reads ‘hoc est nulla res digna nesc(ientia)e’, ‘this
is, no thing [is] worthy of not knowing’ — a thoughtful inference from a
difficult Latin phrase.

Reader B writes in a smaller, neater and more legible cursive style
of the later 13th or early 14th century, also in light brown crayon. His
notes are much less frequent than A’s. His identity as a separate hand
emerges clearly in the lower margin of fol. 8r, which carries notes by
both A and B, with occasional overlapping to confirm B’s smaller script
as the later of the two. B’s additions seem more coherent than A’s in
content as well as in script. Occasionally (e.g. fols. 37v, 39r) he adds

the equivalent chapter numbers for St Matthew and St Mark, as the
synoptic concordances with St Luke. The lower margins of fols. 86v
and g1v have respectively five-line and four-line additions evidently
in B’s small, neat crayon, but too faint to be fully legible. At the lower
margin of fol.35v (Luke 5. 24-28) he writes four neat lines of rhyming
Latin verse:

St paribus uel disparibus constant elementis
Nomina pugnantum, pars wincitur aggredientis.
Sed si disparilitas paritati asocietur,

Haec tibi sit signifer quod defensor superetur.

These lines are also found beyond the abbey in several other manu-
scripts of the 13th and 14th centuries, sometimes at the starts of collec-
tions of proverbs.?! Loosely translated, the short poem seems to offer
a test to predict the outcome of a challenge-contest from the relative
number of letters in the names of challenger and defendant: ‘If the
names of the combatants agree in both having either even or uneven
elements [i.e. in their number of letters], the challenger loses. But if
it is odd against even, let this be your sign that the defendant may be
conquered.’ Provided that challenger and challenged are clearly distin-
guishable, this should work in practice about half the time. The poem
seems here to be a random jotting, with no obvious link to the Gospel
text or glosses above.

Readers A and B both tend to lay out each Latin note in tabular form
as a distinctio or divisio, the standard logical device of a trained medieval
mind to break down any subject into its constituent parts. St Luke’s
special attention to the Blessed Virgin Mary attracts a good example
by B in the lower margin of fol. 8v (pl. 23). The Gospel has reached the
story of the Annunciation, as Mary responds to the angel Gabriel (fols.
8v-ogr, Luke 1. 29-38). Reader B takes Mary’s responses in turn, lays
them out in a six-line column, and analyses them as representing the
‘Six virtues of Saint Mary’. Centred at far left is that title, ‘Sex uirtutes
sancte Marie., followed by the word ‘Virtus’ which is linked with six
pen-strokes to each line of the table. The top line starts with another
‘uirtus’, which is to be understood with each virtue as it follows in the
genitive. These lines read, in translation:

The virtue of truth. which when she heard
of prudence she reflected
of modesty how shall this be
of chastiry since [ I know not a) man
of humility behold the handmaid of the Lord
of magnanimity of faith let it be for me according to thy word
overleaf

[PLATE 23] Fol. 8v (Luke 1. 29-34):

Reader B’s crayon divisio on the virtues of Mary
[PLATE 24] Fol. gr (Luke 1.34-8):

Reader C’s ink divisiones on the virtues of Mary,

with less legible crayon glosses by Reader A

59



o
H.'.T:rr, vorhacms rafolea (aliecone
quafr amntharuf nocum s wocre CETD
rRIREL e chnae tubec. rqua axii plead
UOCANET T, phﬂmﬂn an.:.

1,”1.1]7':; rmn_r:i’nr homa corsmm dria. Fre
maay uedead vder BlE Jols rraanol’
miteo ablhnerme. qura vini « ficeram
sron nbre, e magr’ poneroa ranre.
e coon I-H't'l.‘;':"r'ﬂ'; *Jllri’dt-".

ﬂ-‘.utn fr:r'l: I l:fl— de I:Jﬂufilm:u der. Tma
i Jwrr: Jerorh Fec ifhad Q. ALILC, Cur
oot Eurn: oo ficine sacharafs - faren
¥ A ton dJubrmne Beendurm sqirod
Ff!imﬂ" f rmH‘I'IITEI T'i’l‘[rﬂ' LI, s :H'il!-‘
ral” qun megaw & fare, o e creder 7
afruen ancéorern Fder (o querte.dee ac
apre fignii meendr. qua figna non fde
Luly: = snfadelil;.

1ﬁ squee quod fraenden avde que qut
fac rqueeric.

E,lm:u e e duhirssloe woegmem part
asam. facbaew quo sl lrupﬁ'ﬂ' n!pmn‘[! e
q‘d ab anadd reeemuabacurs £qe qrit f‘l!t"l"l.‘l'
non leagar: pee abanadd anrdrerac e y orlt
e wmplery debese roqumrn g Bl
A Gt abfcondreii. appinf non proodechi
anals ¢l refermmm.

&f‘ ﬂl'd ﬁ‘[um. E T “-T! ic faluam fure

falvcard] Tpﬁ" SrIrr
'I.I[t:::r Evcrer man po
p s Pl f: fizeem
populir. {roe or f pr
aio fiue crcrrciictiro
me ta v owurle fgh
o E.I.I.”n ¢ q_'._lrn_;'-: +
qacumn,

nwangfs o Heome
afmararinuenifh

o o
et giamapud din.
¥ brae Yaersii hofoarrern dv fulia
I'I'I:.Li'fl'l’.":-'l" F“[ ”I'i'l.-_-r lﬂ_ [ A

Eece cap1elmucers

hee wrei=id .:J'r:i dedep P,
e qpebiticida ﬁ

um‘fﬁhu S UIOCA /Burersamre i’ regrits
"l"” 'r]l‘lll 3 5 T & Tn

Y Sedem. [doft- -t
crearn pile frern cuan da
errd wFilrr e co s alf

F’ﬂ"ﬂf ﬁlﬁm }‘If ﬂ“‘!t’ wrede fernene & ey

EH"I-‘J'J"-I:I'.H‘E: e ey
I':If r.r.:rnre‘,qh.r e Inin cpre

&t et

!.'TJT .-h'u. praupud . wre i foe
_Ef;u.:,] PaFTag ¥ =,

woeabi? (o dabreilly
daf d3 12 d¢ dasndpa

fry prreeforrmy rerca

* agF - s

tareTLer quee 118 qen
CETR LH [PETIILIL L
CATWE TANTHE 11 folit

{21+ l.‘l';'“:?;-’ﬂ._ 111 dorns
ol rree, hocelt i
e evehl . qree pﬁ: Et‘;rrr
seonfeffione.apt adpa
T man.:Jr. rrier Toy

canda el habran{ reqmabre i wnfie millf qm

de pacrarcharix fo
ﬂ"{f#dv venabwm puapis
[11”‘:1 Ji" 1. J.'z‘IrLf_n_: -g f.i;ru Eid g -f!-'l"».‘l'rﬁt'ri. s !'.I' '-]T”
canf. de ol H'I"E'rl..-'l iz 1rio

dﬁm m['fﬂgl'ﬂ*ﬂf! I_;l:r.mr Lo from

fereen.

ﬁ’fﬂtﬂlﬂﬂﬂqrﬁ“}g 'l'f‘i.’lm.n pactferuf

HONEFIT r.rruf

Bt aezorarm ad an

VT CORCTE AT T Par :r;|_:|1|
e, th LTI Y FIEAT P AFTe ;'-r;?:.n‘i.:r

gf Smfecrifbuddm

171 P QENCE srading:,

‘I"‘._;P_;’ notrien o

ormmf arv. que a
oew 1 fpr sreure N
auf a.oaln. abfeon
e regopeimm f1
agendo.

Y vurda.o & pﬂt‘rﬂ'
LT {aluacor J!
rac :'rm‘”u_'l.‘l.i?um
alumme r cozpare
obrecto folec forrma
1.5 urrgo fieue pu
rad hoirio plenros
dinern dhumnranf
CAPE Fen bac.f;
e aleifire ob
prabran di peor
peren [:n durma

o cnzpll‘fﬂlh’l {ufee
pIc Beprnanrcacrlee
fic pnﬂrt i parer.

if(ﬂtilldld‘ CLLA AR
deorthu .. de
cretloes det.

!’I let non E;*:r R ilen s
dulam cvernplsf

hosmran- ad hdem.
f; crvdera quean
dicrac ampliorare
plecac mun sreela gt
que dift anwoerr
parmurs. peuarfozen
quog; deanu [l
rralcrrriiTm oo
feeres:

'\:-a-.:}:.
PR

A irme e M m: e T
hindstel”
[-M‘ngl.....l

it cagnﬂfm:';{ CYe

sdiver,

upueniten{ (pe mgines

rwrrcern sl a fonde ue
s‘ye féefup uenier iz
ety callificaharr ucceleln
* digna pajTan T 10 g

&t ﬂdnf‘!?m; ob

pederpor iy pepi (3 opan
gne pron el fermmeceann 7

rmm%m 11 FOELD :ISH:: ﬂ Thf nalerer 65, *T'” u";Jr.m}ru Ilrt‘n'
& ,m

CUTIE WP w. Prairn cor a:Prrhrhf LIS 7 a0t S0 ne Copu
"1 fpe ""””"*“’UF' “""-'g*rlllﬂr te carnf concepeud nonelk Hofladmo
it Il 5
A s 1w nacure corrupninlifa conlteréh: P

‘teIcm e
qdﬂdﬁﬁa ﬂ? g arit poffind Kificars. « congrure we

e, 2
“"r'h:mnm”” Jresg s quie GonE Imerin TG CndapR: fup
If hd[i ‘f“f d‘ morvrn hanmane confuecudingl der
prarar Jﬂ'r e CINTL :
plzrh: [y Il'l "un"}ur I, ‘P;I_IIHHH 'l_!-l'f;:f 1-;1 ¥
rd - sprrmnrd ol Aaror qiir O CTIT A
&I;,ﬁ.,rﬁ :ﬁwﬁﬁﬁﬂ ¥ pre uroram. dv artbu 1nda elsfabee foro
queeerding nang wdemir ggm paafon.rm poltil daxnd legurf.
;lfff}ﬂf ﬁ!“‘l 11 ﬁ’ qdnada perrafe urorem ke dean
bur vemaln wofabeeh Aliam ram rode
wrervay: bl regal” « facerdemal evanc

.mru'r 15,
conrnciehrere mmarwe gelifaber coana

o
necouy fus. K hiern
oviz congrie e de srorad ertbe medy

sl furln'pnn‘-ltr ¥
aror nafcacrr qui e mednit. refb

» Y 2 i
3 Midreca
ﬁff fgrt” I‘ﬂ . {reer-dolines o mclch. (P cormuenyrin

curn alca de fpit i alca fpare
pleca pphavic. ol carié q* wurdeane
funlffe cognare. que (o din fpal oog
nacwonf confesae non carvhancs

o S
Pombﬂ’{d?“d dm o¢ 1 Non de fingularmsce nim f© el

f: fue condrmuon. sdrunmne dwgracwon”
t}ﬂ ftlg' 1!1:1%&‘5“,

-E A IO fe-ancillam dllraf v
e L |‘I'!'1I':n. fynjiln’s

Evcrenr, cut e - cligraurs sed magna
10 LI devotione praffum angll aprac lm}iﬁ_
(eiiseamta dmﬂd: . s
Lol dud 1: 1

R T
i T ety - fopoog
A s e - by, Bt ]

R ."-.n.uu'ﬂl:'_‘-k{.-- AL

fFi‘ﬂ d¢nf ﬂugr

Nerlafqafi eriom

I e
'3‘_,;. o~ 1"'14'9_ ':'-““-" '\ rh;—éi*-1==|k :\ﬂ,u\-...‘l:" L
2 oL A1y ey, e 5 Rl Mwl‘}m i - b M\Fvi;.-.'_'ﬂ{'\_
vely g e

2oz, AacALY 3"\"
- --_-. .'— 13




62

This analysis in turn caught the attention of another reader of the earlier

14th century, Reader C, who decided to make it more permanent by
recopying it in ink in small script on the facing page (fol. 9r, pl. 24), with
only slight changes of wording. C’s title translates as ‘The six virtues of
Mary are noted’. Between the columns of virtues and Mary’s responses
he adds the words ‘When she says’ (not quite apposite to the first two
lines on the right); and the responses themselves include a few addi-
tional words from the biblical text. To the right, C adds two further
Latin divisiones in ink, each in three columns including the title on the
left. The first title reads ‘It is read that Mary spoke seven times’, followed
by a count of the occasions (‘Twice with the angel’, etc.) and the actual
words (‘firstly “How shall this be”, etc., secondly “Behold the handmaid
of the Lord”’). The second title reads ‘Five [virtues] are noted in Mary’,
prefacing a still closer breakdown of Mary’s response, ‘Ecce ancilla ut
domino fiat mihi secundum uerbum tuum’:

Piety. Behold

Humility. the handmaid
Obedience. of the Lord

Prudence. be it unto me
Modesty of speech. according to thy word.

Reader C was probably a contemporary of the St Augustine’s monk
Michael de Northgate (fI. 1295?-1340), the probable author of the Middle
English Ayenbite of Inwit (BA1.1536). This was a translation from French
into Kentish dialect of Laurent d’Orléans, Sommze le roi, an elaborate and
systematic analysis of the virtues and vices. The handwriting here is not
Michael’s, but shows similarities with his hand, particularly in the very
high, double-lobed ‘a’. Reader C is not discernible anywhere else in the
manuscript, unless he is hiding himself in the indistinct crayon notes.
These three readers of the 13th and earlier 14th centuries were respon-
sible for most of the quantifiable additions to the manuscript. One or
two others have left very short notes (e.g. in ink at fols. 64v and 72v, in
tiny script of the 13th(?) century, not necessarily by the same person). A
hand of the 14th or 15th century added some chapter-numbers in ink,
almost always in Roman numerals, usually as running-heads (pls. 5, 17,
24) but occasionally in the margin (e.g. fol. 83r) against the start of a
chapter. The first instance occurs at fols. 5v—6r, where ‘Ca(pitulu)m |
p(ri)mu(m)’ is written as a running-head across the opening in rather
formal style. However, the task was not carried through on every page,
nor with any great consistency of wording or script-style, and was aban-
doned after the running-heads at the first opening of chapter 15 (fols.
102v-103r). These additions seem more likely the work of a librarian
than a reader, especially since this hand does not seem to contribute any

reading notes. In the late 15th century, running-heads of this kind were
frequently added in St Augustine’s manuscripts as a librarian’s task by
Clement Canterbury, a minor contributor to the Catalogue’s transcript
of that date; but the additions here in the Luke seem earlier.

Apart from these chapter-numbers and the faint crayon notes on
the end flyleaf (fol. 155r-v), there are scarcely any visible traces left by
readers beyond B’s final crayon lines at the foot of fol. 91v, now so faint
that they may have been deliberately erased. A few words in ink, of
unknown date and purpose, have been deleted at the inside column of
fol. 112v. It would be foolish to suppose that the original book-mark
now found at fols. 92v/93r has not been moved since medieval times;
on the other hand, a fragment of straw(?) still preserved loose at the
gutter of fols. 84v/85r might be a truer indication of the point at which
amedieval(?) reader abandoned his task. The general impression is that
the book was available on the library shelves and consulted, perhaps not
very heavily, over a couple of centuries. As with many or most medi-
eval (and later) books, the readers’ notes peter out well before the end.
However, it could be argued that the visible additions are, by definition,
the work of the book’s most selfish readers: malefactors who scribble in
library books. Reader A, in particular, left a considerable mess: perhaps
he considered himself too senior to feel any qualm of conscience when
he handed the book back to the Precentor with all his clumsy notes.
Reader B was neater, but his added verse at fol. 35v might make him a
betting man. A devotion to the Blessed Virgin Mary, echoing St Luke’s
special emphasis on the Nativity story, emerges in the tabulations of
her virtues by Readers B and C. The book was surely consulted by other
monastic readers who, more quietly, have left no visible trace.

SHELVING IN THE LIBRARY ROOM

In the scanty ruins of the abbey, not one stone identifiably survives from
the Library Room - most likely because it was not on the ground floor.
It may have been sited above the Vestry immediately to the north of
the Abbey Church, off the south-east corner of the Great Cloister near
the Chapter House. The sole evidence for its internal arrangement lies
in the records of its shelfmarks — the unfinished shelf-check recorded
in the transcribed Catalogue towards the end of the 15th century, and
individual shelfmarks of mostly earlier dates inscribed in surviving
manuscripts. At St Augustine’s, the shelfmarks always follow the same
two-part formula: Distinctio and Gradus (perhaps in the ablative forms,
Distinctione and Gradu), each with its own number. The safest transla-
tion for Distinctio is perhaps ‘book-press’, if this may now be used as a
neutral term carrying no particular connotation of bookcase, lectern,
shelf-division, table or desk. Gradus (literally ‘step’) is clearly a shelf.
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The inscriptions added to the Luke’s front flyleaf (pl. 4) in the late
13th or early 14th century include shelfmark-numbers in Roman

numerals for Distinctio and Gradus in the abbey’s standard pattern.
Both numbers show clear signs of correction, but the final reading (date
unclear) was ‘Di. 111 G* I, matching the data added for this book in
the transcribed Catalogue by its director, Hand D. The match confirms
that by his time in the late 15th century the book was indeed kept in
the library’s third book-press on the first, presumably topmost, of its
four shelves. The Catalogue records the nine other individual glossed
Lukes and the seven or eight copies of the complete glossed Gospels
all alongside it on the same shelf, together with the 20 other volumes
containing the individual glossed copies of Matthew, Mark and John.
Only the secondary copy of Luke bound with Ezekiel is absent, shelved
by virtue of that text at D.2 G.2. This count, surely the complete record,
gives D.3 G.1 a grand total of 377 or 38 books.

The original shelfmark-numbers of Lucas glo. cum A before the later
alterations are unclear. The final digit of the current Distinctio-number
‘111’ is an addition in lighter, washier ink, so the first reading may have
been ‘11’ or ‘11.. The current Gradus-number is written in the same
washier ink to the right of the original number, which is erased and
illegible even under ultra-violet light: it might have been ‘11 or ‘111,
so the original shelfmark was possibly D.2 G.2 (like the Ezekiel) or D.2
G.3. Whatever the reading, the alterations prove that the book had
moved shelves at least once in the 14th to 15th centuries. Neither of
the suggested alternatives was far from its final resting-place at D.3 G.1,
and each was still within the Library’s overall section for biblical studies
in Distinctiones I-IT1. Similar shelfmark-changes are common in the
inscriptions of other surviving manuscripts, including Matheus glo. cum
C (finally at D.3 G.1, first readings unclear), and sometimes visible even
in the transcribed Catalogue itself. However, the instances where both
readings are still legible usually reveal only minor book-moves between
neighbouring book-presses and shelves, in a Library Room where the
overall subject-arrangement remained generally consistent over some
two to three centuries.

The oldest shelfmarks in the manuscripts record Distinctio and Gradus
numbers already by the late 13th century, and there is no evidence that
the library furniture indicated by these two categories ever changed. In
the 14th century, there are traces of a separate Distinctio Thomae Abbatis,
dedicated to the donations of Abbot Thomas of Findon (d. 1310); but by
the time the Catalogue was first compiled, between 1375 and 1420, its
contents had already been dispersed by subject onto the regular shelves.
Elsewhere, in cathedrals and colleges, there is frequent evidence for the
construction of new library-rooms in the 15th century. At nearby Christ

Church, Archbishop Chichele (4. 1443) built a new library with spacious
bookcases, effectively lecterns, to accommodate relatively few books.
This was specifically a reading-room where the books were chained and
consulted 77 situ, in contrast to the Priory’s older ‘slype’ where books
continued to be stored in what had once been a mere passage-way.

There are no clues for any such innovation at St Augustine’s. The
group of monks who recopied the Catalogue in the late 15th century
were evidently on a mission to revive and refurbish the library - there
was a campaign of rebinding in stamped leather, which the Luke escaped
- butsstill within the same room and furnishings. It looks as if a Library
Room had been set up by the late 13th century which was so spacious
that it could accommodate the many accessions of the 14th century
and the scantier later additions, right up until 1538. John Leland, who
visited the abbey just a few years before its dissolution, accorded its
library his grudging respect.

NEIGHBOURING BOOKS

Of the books catalogued with Lucas glo. cum A at D.3 G.1, two others
survive and two more are less certainly identifiable. The volume-names
registered in the medieval Catalogue are as follows, with their modern
identifications and leaf-measurements (for comparison with the Luke
at 252-7 X 173-8 mm.):

1 Mattheus glo. cum B (BA1.156) = London, British Library, Burney ms
36 (French origin?, mid to third quarter of the 12th century, now
measuring 259-61 x 168—71 mm.). No trace of shelfmark.

' Mattheus glo. cum C (BA1.157) = Canterbury, Cathedral Library, ms
Lit. D. 6 (34) (St Augustine’s origin?, second quarter to middle of the
12th century, now measuring 260 x 182 mm.). Shelfmark altered to
D.3 G.1, first reading illegible.

' Johannes Euangelista glo. Salomonis cum A (BA1.177), a volume-title
which unusually contains both donor’s name (Salomon) and letter:
perhaps identifiable, on second-folio evidence only, as Oxford,
Bodleian Library, ms Lyell 1 (English origin, mid 12th century, now
measuring 220 x 142 mm., i.e. smaller than the others). No library
markings.

' Quatuor Euangelist[e] glo. cum A (BA1.190): perhaps identifiable as
London, British Library, Royal ms 1 E. v1 (9th century, now meas-
uring c. 470-71 X ¢. 345-8 mm.), with inscriptions showing that it
was indeed shelved at D.3 G.1 (altered from D.1 G.3) but with the
name Quatuor enangelia uetera cum A, i.e. not a glossed book at all (see
further pp. 69—70 below).
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Lucas glo. cum A is the only one of the certain or possible survivors of this

shelf to retain its medieval binding. Along with some medieval bindings
(mostly later) surviving from other shelves, its binding allows valuable
inferences about the storage facilities of the abbey’s Library Room.
For this purpose, the most salient aspects are its protuberances: the
surviving tab endbands, and the clasping mechanism which when intact
would have formed a prominent lump on the back cover.

The function of tab endbands, a feature which fell into disuse in the
13th-century transition from monastic to lay book-production, remains
hard to explain. Most surviving tabs are robustly constructed, as in
the Luke, with an underlying substructure of stiffeners and linings to
provide greater strength than the mere thickness of the cover material.
They evidently serve structural purposes in a Romanesque binding, to
help control the opening of the book with its flat spine and to protect
the endbands. Nevertheless, the resulting ‘ears’ seem almost calling to
be pulled; and the strength of their construction might have allowed
them, on occasion, to carry the full weight of the book. A few damaged
survivors show spine-tears which suggest that the books were (mis)-
handled in this way. The theory that the tabs were designed for pulling
books from chests is unsubstantiated, but maybe they could have served
to help readers or librarians in extracting volumes from a flat storage
position on a shelf. At all events, the worst position for a 12th-century
binding with tabs and clasp, but without further protection, is upright
on a shelf: its lower tab is soon crushed, whilst its strap-and-pin clasp
makes it a bad neighbour. The protruding metalwork will scuff the
leather of any adjacent book, or drag its neighbour away with it if pulled
carelessly from the shelf. The book in turn faces similar threats from any
adjacent books in similar bindings. Wrapping such a book in a chemise
only adds to its instability for upright storage. With or without an
over—cover, books with strap-and-pin clasps and tab endbands are safer
stored flat, and ideally by themselves rather than in piles which would
be equally unsuitable for this type of clasp. Although the covers of the
St Luke naturally show some signs of wear, and its lower tab has suffered
more crushing than the upper, the binding shows no sign of any major
mistreatment, scratches or traumatic accident.

The visual records of St Augustine’s Abbey preserve one tiny glimpse
of books on display. It appears in the unique, authorial manuscript of
the illustrated Chronicle prepared by the monk Thomas Elmham, which
may be dated precisely to the year 1414. It is Elmham who provides the
list of the abbey’s book-relics, starting with the gifts of Pope Gregory.
The surviving manuscript, probably autograph, includes an extraordi-
nary image (pls. 25, 26)?? of the interior of the Abbey Church - some-
thing between a miniature and a plan - showing the High Altar and,
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[PLATE 25] Cambridge, Trinity Hall, ms. 1 (Thomas Elmham, Speculum Augustinianum,
1414), fol. 77(63)r, detail: the Great Altar in the Abbey Church of St Augustine’s,

with six Gregorian book-relics displayed on a shelf above.

By kind permission of the Master and Fellows of Trinity Hall, Cambridge
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beyond in the apse, the tombs of St Augustine and his ‘companions’.
Over the Altar, surrounded by crosses, sculptures and reliquaries, is a
shelf containing six books, with an overall caption in Latin as ‘books
sent by Gregory to Augustine’. They are all shown closed, each with a
single central strap-and-pin fastening. In every case the cover is shown
with the fastening uppermost: five back covers (like the Luke’s), and just
one front cover for a book which evidently opened the other way round.
The front covers of some of the five might well have comprised ‘treasure
bindings’ with plaques of precious metals and jewels, so even if Elmham
is depicting only generic images it seems all the more significant that
five are shown always backwards (semper rerrorsum), clasp uppermost. It
seems both logical and practical to assume that this was the standard
resting position for any closed book with a protruding strap-and-pin
clasp.

The likeliest explanation, then, is that the Luke was stored flat, with
its back cover and clasp uppermost, for most of its working life in the
medieval library. The same conclusion is supported by the positions
of the labels or ink inscriptions which occasionally survive to provide
titles on the lower covers of later medieval bindings from the abbey.
For example, the Bodleian’s Mms Laud Misc. 300 (= BA1.325), rebound
in a stamped leather binding of the late 15th or early 16th century, has
a title of that date written on a paper label pasted at the top centre of
the lower cover. It was shelved at D.4 G.1, just one Distinctio along from
the Luke. The positions of such back-cover titles suggest that the books
were shelved widthways in portrait position, as in Elmham’s display, not
sideways; shelving in this direction would also help to explain why the
Luke’s ‘A’ is not written sideways on its spine. Less frequently the clasp-
strap is set in the opposite direction, from back cover to front: this may
have been the case with the late 11th-century binding of Canterbury,

[PLATE 26] Sketch by Andrew Honey based on Cambridge, Trinity Hall,
Ms. 1 (Thomas Elmham, Speculum Augustinianum, 1414), fol. 77(63)r,
enlarging the detail of the six Gregorian book-relics, each with a central
strap-and-pin fastening, alongside two arm-reliquaries

Cathedral Library, ms Add. 172 (= BA1.205), though its (later?) strap
is now lost. Such an exception would simply have been shelved with its

top cover uppermost, like the single front cover depicted in Elmham’s
row of six books.

If correct, the concept of flat storage must affect the reconstruction
of how the Library Room and its furniture might have looked. A shelf
which could take the 36 or 37 books of D.3 G.1 lying flat - or even piled
two deep — would be far wider than the conventional shelf of a modern
bookcase. As bound, the closed Luke with its tabs measures approxi-
mately 113/5 x 7V x 2% inches, but might occupy, say, 12 x 9 x 3 inches
to allow a little free space in each direction. With this as an average, 36
such books laid flat, one deep, and occupying a widthways space of nine
inches would need a shelf at least 27 feet long and one foot deep. Such a
length seems implausible, so it seems safer to imagine the books either
piled two high or, better, laid two deep one behind the other: a deep
shelf some 14 feet long and two feet deep seems just about feasible.

The library need not have shelved all its books in the same way, or
in book-presses and shelves of uniform size. The surviving books of
St Augustine’s show a wide range of sizes, from small and slim to tall
and fat; the Catalogue indicates that many were ‘in quaterno’, bound
only in limp covers. Some Distinctiones contained as many as six shelves,
evidently for smaller books. However, nearly all the books allocated
to D.3 G.1 were of the same genre as the Luke. With four deep shelves
at, say, 14 feet long, Distinctio I1I must have been a substantial piece of
furniture, whether flat against the wall or free-standing. The vast book-
press would have been far wider than its height, and solidly constructed
to carry the weight of so many books across such long shelves (the Luke
weighs 1.635 kg). There is no clear evidence that the Library Room was
ever used as a reading-room - the Cloister or Dormitory Chapel served
that function - so it may well be wrong to imagine sloping lecterns,
similar to those in the chained libraries of the later medieval and early
modern periods. The shelfmark evidence indicates that there were at
least seventeen Distinctiones in the Library Room.

The inference from the Luke about the shelf-size is supported by the
survival of a single anomalous intruder from D.3 G.1. ‘The Royal Bible’
(London, British Library, Royal Ms 1 E. vI) comprises the remains of a
once vast bible, written out in stately insular minuscule in the first half of
the gth century and richly decorated. If, as seems likely, it was a product
of the abbey’s own early scriptorium, its three surviving purple-dyed
leaves with titles in gold or silver capitals may have been modelled on
the Biblia Gregoriana itself. By the end of the 13th century, however, the
bible had been trimmed down to no more than the four Gospels, with
the rest discarded and cannibalized for the parchment. An inscription
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of that date names it as ‘Quatuor euangelia uetera [corrected from nuda,
disbound] Cum A’, with the shelfmark D.1 G.3 later corrected to D.3 G.1.
This means that in its final shelving at the abbey this gth-century book

had ended up - a most distinguished neighbour — on the same shelf as
the glossed Luke.

The luxury Gospel-book which comprises the remains of the ‘Royal
Bible’ was very different from its glossed companions. It was possibly
catalogued and shelved at D.3 G.1 because of a confusion over its name.
Its closest match in the Catalogue is the penultimate entry (BA1.190) in
the list of glossed copies of all four Gospels, for a book named ‘Quatuor
Euangelista [sic] glo’ cum A’. The Catalogue’s shelfmark-numbers
place this too at D.3 G.1 in the late 15th century, alongside the seven
other glossed Four Gospels. Only the three letters of glo’ distinguishes
BA1.190’s entry from the name written into the Royal Bible, otherwise
also a Gospels ‘cum A’ The entry’s second-folio reading, ‘Josaphat
autem’, could well be an inaccurate echo of a leaf near the start of the
Royal Bible which starts ‘loseph autem’. So D.3 G.1 included either
seven glossed copies of the Four Gospels plus the unglossed Gospels
of the Royal Bible (if miscatalogued as glossed at BA1.190), or eight
glossed copies (counting BA1.190 as a separate glossed book) plus the
Royal Bible.

To return to the shelving, a major aspect of the Royal Bible is its
very large size. The present leaf-measurement is ¢. 470-71 x ¢. 345-8
mm. If all the books were shelved upright, such a tall book would have
towered above companions such as the St Luke (max. leaf-height 257
mm., max. bound height with tabs ¢. 295 mm.), to require a shelf of
considerable height. Maybe some of the volumes containing the glossed
Four Gospels might have been of similar bulk. In any case, the Royal
Bible would have fitted more snugly alongside smaller books like the
St Luke if stored flat, despite the extra width and depth of shelf which
that must have entailed: it would indeed have fitted the large Distinctio
imagined above at two feet deep.

The contents of the other shelves of Distinctio 11T may also be recon-
structed from the late 15th-century shelf-check. By that time, its Gradus
2 contained mostly glossed copies of the Pauline and Catholic Epis-
tles, 23 volumes in all. Gradus 3 continued with a few glossed copies
of Acts, filled out with New Testament commentaries, but to a total
of only nine volumes - still plenty of room for expansion, if the shelf-
record is complete. Gradus 4 was devoted to subsidiary materials, still
all for biblical studies: fat volumes of concordances, smaller volumes
containing Interpretations of Hebrew Names and the like, to a total of 19
recorded volumes. The two earlier Distinctiones also covered biblical
studies, with complete bibles on the first to second shelves of Distinctio I,

and glossed psalters on the first shelf of Distinctio I1. The other (lower?)
shelves of both Distinctiones I and IT housed the glossed books of the
Old Testament, with further commentaries and subsidiary biblical
materials. Afterwards, the shelving progressed to other subjects, with
Distinctiones IV and 7 devoted entirely to patristic texts.

LATER HISTORY OF THE GLOSSED LUKE

At the moment of Dissolution, the ancient library of St Augustine’s
Abbey did not vanish in a puff of smoke. On the monks’ departure on
30 July 1538, the last Precentor, John Langdon, must have closed the
door of the Library Room and abandoned the books to their fate. The
Abbey Church was soon destroyed for its stone, but other buildings
remained in use, leased by the Crown to successive lay tenants. These
inhabitants evidently controlled access to the books, whether or not still
kept in their old room, and allowed their gradual removal - by scholars,
local dignitaries or even (directly or indirectly) by tradesmen in search
of second-hand parchment. The former schoolmaster of the abbey’s
almonry school, John Twyne, acquired over a dozen books for himself.
The Catalogue-transcript fell soon into the hands of John Dee, who
eagerly marked off in it the titles he would most like to acquire. The
most distinguished early looter was Henry vi1r himself, starting even
before the Dissolution. Four of the extant glossed books passed directly
into his hands, and thereby survive to this day in the Royal Collection
of the British Library.

It is not known when or by whom the glossed St Luke was removed
from the Library Room, or where it was preserved over the next two and
a half centuries. The survival of the original binding suggests that it was
either treated with care, or left unused. Its safest home would have been
flat on a shelf in a remote corner of some institutional or family library,
provided it was always cool and dry. Beneath the St Augustine’s ex libris
on the flyleaf (pl. 4) is a line of writing now thoroughly scratched out.
Its only legible letter is a pale capital ‘L’ at the start, in early modern
style — perhaps another ex libris starting ‘Liber ..., but maybe just a late
repetition of the St Augustine’s formula. Such repetitions were added
in 1667 to Matheus glo. cum C and to another St Augustine’s book by a
local Canterbury owner called William Kingsley (4. 1691), along with
his name and date in two further lines.?3 He evidently gave these books
later to Canterbury Cathedral. However, although his initial ‘L(iber)’
appears in the same relative position below the medieval ex libris, the
letter is not of identical form, and the Luke’s single erased line shows no
sign of a continuation.

The earliest firm clue to the Luke’s later history is a signature in
ink on the flyleaf, ‘H:h Price | 1800’ (date underlined twice), where
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it may be guessed that the form at the start might be an abbreviation

for ‘Hugh’ or, perhaps more likely, ‘Hannah’.?* The front pastedown
(pl. 27) includes a description in pencil, accurate as far as it goes, by a
19th-century hand:

12" Century
The Gospel of Luke, with interlineary & marginal Gloss,

formerly belonging to the Abbey of St Augustin Canterbury
WHB.

The first two letters of these initials are both unclear; the first (if not
‘W’) might be ‘N’ or ‘M, the second with its cross-stroke (if not ‘H’)
might be ‘F’ or ‘J’. However, they are followed by a pencil identifica-
tion, ‘(Bohn)’, in the hand of a later owner, George Dunn. Bohn is the
name of a well-known family of booksellers and manuscript-dealers
in 19th-century London. However, these initials (in any reading)
fail to fit the best-known members of the firm: Henry George Bohn
(1796-1884), his father John Henry Martin Bohn (¢. 1757-1843), and
his less successful brother, James George Stuart Burges Bohn (1803~
1880). Various further pencil markings and numbers were added on
the endleaves by modern owners or sellers. The spine retains discol-
orations which might be residue from some lost label(s), most likely
post-medieval (pl.21).

Between 1903 and 2009 the Luke has passed through Sotheby’s
London auction-rooms no fewer than four times.?’ Its owners have

o |

~
*

[PLATE 27] Front pastedown (top half),
with 19th- and 20th-century markings

included the distinguished collectors, George Dunn (1864-1912) and
Sir Alfred Chester Beatty (1875-1968). Dunn’s initials appear on the
flyleaf (pl. 4) beneath the Price signature in faint pencil, with the date
“Jan. 1905’; alongside, he also writes ‘James 168. (p. 206.)’, the Luke’s
Catalogue-number and page-reference in M. R. James’s 1903 edition
of the St Augustine’s Catalogue. Chester Beatty ordered a box in red
half-leather from the Cambridge bookbinders, J. S. Wilson & Son: the
box carries a label with the Chester Beatty number, ‘w.27’, which is also
written in neat pencil as ‘w.ms.27” at the top centre of the front paste-
down (pl.27). The manuscript was thoroughly described for the first
time in the 1927 Chester Beatty catalogue by Eric Millar (1887-1966),
a distinguished manuscripts scholar and collector who was later Keeper
of Manuscripts at the British Museum.?¢ It was Millar who added the
pencil foliation throughout the manuscript, starting unconvention-
ally with ‘1’ for the front pastedown (top left), though still pasted to
its board.

CONCLUSION

Just as one stray leaf carries the DNA of its parent book, so one book can
represent a library. At the time of its making, Lucas glo. cum A embodied
a new system of biblical commentary, perfectly expressed by its anony-
mous scribes in Canterbury towards the middle of the 12th century.
Over the following centuries, it was shelved in the Library Room of
St Augustine’s Abbey, and read by succeeding generations of monks; a
few of them added notes and scribbles. The survival of the manuscript’s
original binding carries implications for the imagined reconstruction
of the room and of the furniture which had stored it so safely. After the
abbey’s Dissolution in 1538, the book has travelled almost unharmed
through the hands of an unknown number of private owners. It still
carries all the resonance of its lost home.

St Luke ends his Gospel on a note of triumphant happiness. Christ
ascends into heaven, and the disciples are sent on to Jerusalem to
await their spiritual consecration at Pentecost (Luke 24. 51-3): ‘And
they worshipped him, and returned to Jerusalem with great joy: And
were continually in the Temple, praising and blessing God. Amen.
The manuscript’s last Latin gloss (pl. 14) explains that the evangelist’s
underlying theme has been Christ’s priesthood, from Zacharias at the
start of the Gospel to the apostles at its end. It says that the Gospel ends
pulchre, ‘beautifully’, in worship at the Temple - the apostles are about
to become ‘ministers as it were of a new priesthood, not in the blood of
victims but in praise of God and with blessing’. On the facing flyleaf a
medieval reader tests his pen — not with a pen-trial’s usual scribble, but
repeating the Gospel’s last word, ‘am[en] amen’.
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THE BINDING DESCRIBED AND COMPARED

ANDREW HONEY

Lucas glo(satus) cum A survives in a finely executed and exceptionally
well preserved English Romanesque monastic binding (pls. 1, 2, 19-22),
and as such deserves to be described and illustrated in detail.! Although
the book now shows signs of its age, it is one of the very few twelfth-
century bindings untouched by later hands. Only one other extant
twelfth-century manuscript from St Augustine’s Abbey still retains its
original binding, though it is a more utilitarian example (pl. 43). This
comparison binding is on Contra Faustum manichaeum (=BA1.364) by
St Augustine of Hippo, dated c.1120-50 and bound at the abbey.? The
manuscript was acquired by the Bodleian Library, Oxford between 1605
and 1611 (M s Bodl. 826).

The descriptions of these two related Romanesque bindings show
that bindings of this period are complex in ways that binding scholars
are only just beginning to understand. Gullick and Hadgraft noted when
they surveyed the literature on English twelfth- to fourteenth-century
bindings that very little had been published on “small or large groups
of British bindings”.? It is hoped that the analysis presented here will
prompt closer study of surviving bindings from other English monas-
teries and consequently help to date and localise English Romanesque
bindings more generally. Before moving to the technical descriptions, a
few notable characteristics from both bindings will be highlighted.

The Romanesque monastic binding of Lucas glo(satus) cum A is an
inboard binding, sewn on heavy thongs attached to square-sectioned
oak boards by tunnels in the spine edge of the boards.* It is covered
with white tawed-skin and preserves its tab endbands faced with woven
textile and with green perimeter sewing.® The majority of the long-
strap fastening also remains, which was originally covered by a probably

[PLATE 28] A detail of the binding showing the left board,

tail and fore-edge, and the strap-attachment
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green textile and closed on a copper-alloy side pin. The manuscript
retains a green braided book-mark attached at the head to the endband
core (pl.5). The textile strap covering, the perimeter sewing of the tab

endbands and the book-mark would seem to indicate a unified colour
scheme of green.

The binding does not now have a chemise and it is not possible
to state conclusively whether it ever had one.’ The 2009 Sotheby’s
sale catalogue notes that it is “lacking any chemise cover once over
the binding” and it has been assumed that all English Romanesque
monastic bindings were originally provided with a chemise. However,
ten twelfth-century manuscripts with contemporary monastic bind-

ings at Hereford Cathedral library have early
Scale titles written directly onto the spine of their

[ —

primary coverings which would indicate that
20 mm

this was not always the case.” The evidence
from this binding is less conclusive. No impres-

sions have been left on either pastedown from
chemise envelope pockets, and unfortunately
the original side pin on the right board has
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broken off and so can not now indicate whether
it originally allowed for the extra thickness of a
chemise.® The clasp strap has two small cuts to
its lower edge but these are in the wrong place
to indicate a strap tacket — which would have
been used to attach the chemise to the strap.
However, the strap originally had a textile cover
and any strap tacket could have easily pierced
this instead. The most conclusive evidence for
the absence of a chemise comes from the care
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taken to attach the clasp strap to the left or
upper board. The strap is expertly anchored to
the board with a dovetailed wedge of oak and
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the covering material was neatly resewn around
this after the strap was anchored. It is question-
able whether this extra care would have been
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taken if a chemise was planned. The lack of

comparable bindings means that this can only

[PLATE 29] Internal spine-fold be speculation.

endband and sewing thread patterns.
From left to right: Ms Bodl. 826,
fols. 28v—29r (St Augustine’s); Lucas
glo(satus) cum A, fols. 14v-15r (St

The long-strap which fastens the manuscript
originally had a woven textile covering from
board edge to clasp, which judging by threads

Augustine’s); Ms Laud Misc. 370, fols. which remain was probably green (see Furni-
103v-104r (St Albans)'3 ture, below). Szirmai mentions that “often

there are remnants of a textile covering” found on Romanesque long-
strap fastenings but offers no further description or discussion.” The
most intact examples that I have seen are the textile coverings found on
the two straps of a ¢. 1150 Parisian Romanesque blind-tooled binding
now at the Bodleian Library.'® For this binding each strap was covered
with a woven patterned red and grey silk textile before being attached
to the board and having the clasp riveted to the free end.!! Although
this textile is now largely worn away from both straps enough remains
to show that the textile was closely fitted with the overlapped edges
stitched as a seam along the inner face of the strap.

At first sight the comparison binding Ms Bodl. 826 appears to be
very similar to the glossed Luke. However, although both are English
Romanesque monastic bindings sharing the same general appearance
and methods of binding, they differ in almost all details of execution.
In contrast to the glossed Luke, the binding of ms Bodl. 826 is more
utilitarian; its tab endbands were not faced with textile and do not have
perimeter sewing; it may not originally have had any closing mecha-
nism; and it bears no evidence of book-marks. However, like the glossed
Luke, Mms Bodl. 826 does not now have a chemise and offers no evidence
for the existence of one. The construction of its tab stiffener is most
unusual - with the stiffener extending onto the exterior faces of the
boards and being turned-in at head and tail - and it is a type that has
not been previously recorded.

Although these two bindings appear dissimilar they do form a group
and they have one common distinctive characteristic which may be
particular to bindings from St Augustine’s. In both bindings the thread
pattern has a gap between the kettle station and the innermost endband
station. A similar though not identical pattern has been recorded in
manuscripts from the Benedictine abbey at St Albans and in a number
of manuscripts from Exeter Cathedral (pl. 29).12 However, these manu-
scripts have endbands worked between two stations. In contrast the
two St Augustine’s examples have their endband threads passing over
the back-cornered spine-fold and being tied down at a single endband
station (pl.16). Gullick has noted the St Albans spine-fold pattern
in 21 manuscripts from St Albans and it shows repeated use over a
century, demonstrating a continuity of practice over several genera-
tions. Although only two intact twelfth-century bindings survive from
St Augustine’s, similar distinctive thread impressions may lie within
the spine-folds of other surviving manuscripts now in post-medieval
bindings and they await further study.

For the following descriptions the bindings are described, where
possible, in the order in which the original binder bound them. The
terminology is drawn from Christopher Clarkson and J. A. Szirmai,
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and references are given to Szirmai illustrations where these describe a
particular variant of technique.

There are six discrete uses of alum-tawed skin within this binding:
sewing supports, endband supports, tab stiffeners, spine lining,
covering, and clasp strap. The tawed skins used range in thickness from
0.8 — 3 mm., and great care was evidently taken by the binder to select
the appropriate thickness and mechanical qualities required for each
component of the binding. Since this description was written, collagen
analysis has been performed for two of these components (for the
analysis see pp. 9-10, above). Both the thickest skin used for the clasp
strap, and the thinnest skin used for the covering, were tested. This has
surprisingly revealed the use of two different species of deer, which may
demonstrate an even more careful selection of materials by the Luke
binder than we could have previously imagined.

LUCAS GLO. CUM A: DESCRIPTION OF THE BINDING

Size: 258 x 186 x 70 mm. (binding, excluding height of tab endbands);
257 X 176 x 46 mm. (text-block).

Endleaves: Separate parchment endleaves (fols. 1-2 & 155-156) were
added to the 19 quires of text leaves before the manuscript was sewn.
These are two sets of blank parchment bifolia sewn with the text leaves.
The first and last leaves (fols. 1 & 156) are pasted down as board-sheets,
and the second and penultimate leaves (fols. 2 & 155) form flyleaves.
Two holes to the lower centre of the left pastedown (fol. 1), which have
cut and torn edges, were repaired during binding. Before the damaged
leaf was put down as a board-sheet a piece of parchment was pasted to
the board and tail turn-in to provide a patch under the losses (pl.30).

Sewing: The book-block is sewn on two thick alum-tawed thongs, each
approximately 11 mm. wide and slit to the width of the spine to provide
double sewing supports. Before sewing, the four sewing stations for
each quire were prepared with a single slit perpendicular to the spine-
fold and approximately 2 mm. long (pl. 31).1* There are no other sewing
holes, further confirming that this manuscript retains its first binding.
The manuscript was sewn with a thick off-white linen or hemp thread
(final spun direction ‘Z’ twist) at four stations, the outer two being
kettle stitches (39, 82,169 and 212 mm. from the head edge). The excel-
lent condition of the binding means that the sewing cannot be seen at
the spine, and although it was probably sewn as herringbone this cannot
be confirmed.

Boards and board attachment: The book boards are oak, cut or cleft on
the quarter, and with the grain direction running vertically (pl.32). The

[PLATE 30] Fol. 1v: [PLATE 31] Fol. 3r:

tail edge of left board-sheet: showing patch repair preparation of sewing stations with a slit perpendicular

to the spine-fold at kettle and upper support

[PLATE 32] [PLATE 33] The inner face of the right board: showing

The inner face of the right board the endband and sewing support lacing
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[PLATE 34] Head edge,
spine and right board:
showing the endband
support lacing

[PLATE 35] Head endband
from above: showing
attachment of braided
book-mark

[PLATE 36] Head endband
and tab: showing woven
textile facing and perimeter

sewing

[PLATE 37] The inner face of the right board: [PLATE 38] Fol. 93r:

showing the tongued-corner of the covering. braided book-mark

boards, with covering material, are 10-11 mm. thick and are of even
thickness across their width. The spine-edge profile of both boards is
square but they were shaped at their three exterior edges to allow for
the covering. They have a flat bevel to their outer edge at head and tail
of less than one third the thickness of the board (Szirmai fig. 8.9B8). The
fore-edge of the right board also has this bevel but the left board does
not, probably deliberately avoiding the strap anchor wedge. The boards
were prepared with oblong tunnels, channels and holes for the long
Romanesque lacing path for both the sewing and endband supports
(Szirmai fig. 8.10[g]). The supports are each laced through a tunnel
starting in the spine edge of the board and emerging on the outer
face; they continue along a surface channel before passing through
an oblong hole to the inner face of the board and then extend along
another channel before being anchored at a second hole. The two sets
of long lacing path holes are equidistant from the spine edge (Szirmai
fig. 8.12[b]), and the sewing supports are anchored in the final hole with
wooden (probably oak) wedges, set from the inner face (pl. 33).

Spine and edge treatment: The Romanesque lacing technique resulted in
a spine with a flat cross section. The edges of the text-block are cut to
the size of the boards. They do not show marks that indicate which type
of tool was used to cut them. The edges are not coloured or decorated

33
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(for the possible ‘G’ to the fore-edge see p. 44 and pl. 22, above). A small
triangle of board and text-block at both head and tail spine corners was
taken off at 45° to accommodate the endband supports (pl.34). Before
the endbands were sewn tab stiffeners and spine linings of thick alum-
tawed skin were pasted to the spine and onto the board edges; these
have now loosened at the board edges and can be seen crumpled in the
joint. The tab stiffeners protrude beyond the text-block approximately
12 mm. at the head and 28 mm. at the tail and their protruding ends are
cut into a half-moon shape. They are formed of thick (1.5-2 mm.) alum-
tawed skin. The tail tab stiffener extends to the lower sewing support,
but the head stiffener only reaches 51 mm. below the head edge. A
small patch spine lining covers the gap between the edge of the head
tab stiffener and the upper sewing support and a second spine lining
fills the space between the two sewing supports. With the exception of
the sewing supports the tab stiffeners and linings completely cover the
spine with a thick layer of alum-tawed skin (Szirmai fig. 8.14[e]).

Endbands: Structural endbands are sewn on thick alum-tawed thongs,
each approximately 10 mm. wide and slit to the width of the spine to
provide a double core. The endbands are worked as herringbone with
an off-white linen or hemp thread (final spun direction ‘Z’ twist) which
is thicker than that used for the sewing (pl. 35). The thread passes over
the back-cornered spine-fold and is tied down at a single endband
station at the centre of each quire and through the tab stiffeners. In
places the endband is tied down at the kettle stitch but more often is
tied down approximately halfway between the edge and kettle (pl. 16).
The endband supports are laced through oblong tunnels in the head and
tail spine corners of the boards. They use the long Romanesque lacing
path described above and are anchored in the final holes with wooden
(probably oak) wedges, set from the inner face (pl.33).

Covering: The binding has a full cover of natural unstained alum-tawed
skin. The covering is turned in on all edges and the corners are tongued
(pls.32, 37) (Szirmai fig. 8.18[¢]). The covering is noticeably thinner
(0.8 mm.) than the spine linings and sewing supports. The covering
does not appear to have been pared at the turn-ins, and these were not
trimmed-out after covering. Although the covering is now worn, from
possible vein markings to the skin it would appear that it is placed flesh-
side out. No follicle pattern can be seen and it is unclear from visual
inspection which species of animal provided the skin. Before the board
sheets were put down, the inner faces of the boards and covering turn-
ins were covered with a layer of glue and a light-brown earth filler. The
glue is most noticeable at the endband and sewing support lacing chan-
nels where it forms a thick layer completely filling each recess (pl. 33).

[PLATE 39] Engraved
copper-alloy hinged clasp:
forming the end of the

strap as it now survives

[PLATE 40] Strap anchor
to centre of fore-edge of
the left board: showing
three oak trenails

[PLATE 41] Strap anchor:
showing shaped recess,
and remains of sewing
used to close the covering

material

[PLATE 42] Engraved
copper-alloy hinged clasp:
showing threads - the
fragments of woven textile
- on either side of the strap
beneath the clasp
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Tab endbands: The covering was not turned in head and tail at the spine
and has been trimmed to match the half-moon shape of the tab stiff-
eners. The tabs are faced with textile and their outer layers are sewn
together at the perimeter to produce a triple-layer tab endband (pl. 36).
The elaborate textile facing is woven from orange, green, blue and
natural threads and was tacked to the tab stiffener with a blue linen
thread. The cut half-moon perimeter edges of the tawed covering skin
and the textile facing were then joined and completely covered with
four rows of stitches neatly sewn with a green thread.

Book-mark: A single book-mark remains where it has been closed
between fols. 92-93 of the volume. It is braided from four green silk
threads and is 3 mm. wide (pls. 5, 38). The book-mark is unfaded. It is
attached to the head endband, threaded through the double endband
support and hitched around the front element of the core. The book-
mark is approximately 275 mm. long. Both the free and knotted ends
are not finished or bound in any way and are now slightly frayed. This
may indicate that originally the hitch provided two book-marks, one of
which is now lost.**

Furniture: The binding was held closed with a long-strap fastening
attached to the left board and closing over a side pin to the centre of
the right board. The long-strap now consists of a single layer of thick
alum-tawed skin (125 x 15 x 3 mm.) which is anchored to a recess in the
fore-edge of the left board and has the remains of an engraved copper-
alloy, hinged clasp riveted to its free end. The clasp is now incomplete
with the final section, the hinged hasp, now missing (see Szirmai fig.
8.23[b & c] for a diagram of a similar though not identical long-strap
fastening). The surviving base of the clasp was folded from a single piece
of sheet copper-alloy with the folded edge then filed to provide the
centre section of a hinge to which a hinged hasp with a pull would have
been attached. The clasp is attached to the strap with five rivets, and the
external face of the hasp has an engraved design of an eight-petal flower
within a single-line rectangular border (pl.39). The strap is anchored
at the centre of the fore-edge of the left board within an accurately cut
edge recess that has a curved stop and under-squint on all three sides.!®
A shaped piece of oak that accurately dovetails into the recess anchors
the strap and is held in place with three oak trenails (pls. 40, 41). The
binder cut the covering material on three sides around this recess to
form a flap that allowed the strap to be attached after covering. Once
the strap was fitted the cut edges of the covering skin were neatly sewn
together. Threads - the fragments of woven textile which was probably
green - are trapped underneath the strap where it is anchored to the

left board and on either side of the strap under the clasp. It would seem

that the strap was originally covered with a woven textile between the
board edge and clasp. A simple copper-alloy rod without a head was
driven through a hole at the centre of the right board from the inner
face to provide a side pin. This pin has been broken off at the exterior
face of the board, though a portion of it still remains within the thick-
ness of the board. A domed iron side pin without a head, placed to the
fore-edge side of the original copper-alloy pin and driven through a
hole from the inner face, has been provided as a replacement. This is
likely to have been at an early date when the manuscript was still in use
and before the hasp was lost. There are no other holes or marks to this
binding that would indicate that it once had other furniture, bosses or
chain staples.

Housing: The manuscript is now housed in a brown quarter leather drop-
spine box made at the bindery of James and Stuart Brockman in 2010.
The spine of the Brockman box has been divided into five compart-
ments tooled in gilt: ‘ST. LUKE | GLOSSED | ST. AUGUSTINE’S | ABBEY
| CANTERBURY | XIT CENTURY. Inside are tooled the words ‘SEMPER
RETRORSVM’, an instruction to place the volume in the box back cover
downwards and upside down, and has their label at the base of the inner
face of the spine ‘] & S Brockman | Binders Wheatley | Oxford England’.
The box has been designed to accommodate the long-strap and protect
the vulnerable tab endbands. The manuscript was previously housed
in a red quarter leather box made by the Cambridge firm of Wilson
and Son before 1934.17 Their printed label is stuck to the tail tray wall
‘7. 5. WILSON & SoN | Bookbinders, Map Mounters, &c., | § Bene’t
Street, CAMBRIDGE.” The spine of the Wilson box has been divided
into six panels with blind- and gold-tooled fillets. Gold-tooled to the
second panel is ‘s. LUKE | GLOSSED’ and to the sixth panel ‘s. AuGgUs-
TINE’S ABBEY | CANTERBURY | XIT CENT.” The box was commis-
sioned by Sir Alfred Chester Beatty and has his paper manuscript label
stuck to the inner face of the lid.

Condition: The binding is preserved in exceptional condition with little
evidence of later interventions. However, there is some minor damage
in a number of areas which has not been described above. The covering
is now generally worn and scuffed and is torn at head and tail where the
tab endbands meet the joints. An area to the centre of the spine appears
to have been cleaned, probably with liquid, and is now stained (for this
being the faint traces of a large letter ‘A’ see pp.30, 44 and pl. 21, above).
The sewing that originally closed the flap in the covering material
around the strap anchor is now worn and partially missing, and the flap
of covering is now partly folded back and creased. The covering skin is
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worn around the two side pins, and the corrosion from the replacement

iron pin has stained the edges of the hole. There is some minor damage
from early insect activity to the boards and covering that is most notice-
able on the right or lower board. The perimeter sewing to both the head
and tail tab endbands is now partially worn and has partly released the
textile facings, which have crumpled and folded back. There are losses
to the left board-sheet at the fore-edge and over the tail endband lacing
caused by early insect activity. There is an unidentified textile impres-
sion to the tail fore-edge corner of the left board-sheet (fol. 1) and in
a corresponding place on the facing endleaf (fol. 2). The right board-
sheet (fol. 156) has been partially lifted from the board but is still firmly
attached at the joint. There are losses to the right board-sheet over the
tail endband lacing caused by early insect activity, and the board-sheet
was torn at the tail edge whilst being lifted. The right board-sheet has
two joined holes caused by the two side pins, and the corrosion from
the replacement iron pin has stained the edges of the hole. The strap
has two oblique cuts to its lower edge between the left board edge and
centre of the fore-edge.

AUGUSTINE, CONTRA FAUSTUM MANICHAEUM (MS BODL. 826):
DESCRIPTION OF THE BINDING

Size: 295 x 220 x 67 mm. (binding, excluding height of tab endbands);
294 x 210 x 35 mm. (text-block).

Endleaves: The original arrangement of the endleaves is now unclear.
The left endleaves consist of a single parchment leaf sewn with the text-
block (fol. i) and a leaf of manuscript waste pasted down as a board-
sheet.?® The board-sheet has been lifted at the spine edge. A further leaf
once before and conjoint with fol.i has been excised at the spine-fold.
Fol. i is now held by its tail endband tiedown and a later hitch of blue
thread which pierces the tab stiffener and covering skin and appears
on the spine as a vertical stitch. The right endleaves now consist of a
single leaf of manuscript waste that is guarded to the verso of fol. 155
and has a pencil annotation ‘raised Oct. 1969’. Traces of adhesive to the
leaf and inner face of the board indicate that this was once pasted down
as a board-sheet. A single sewing thread running between the sewing
stations in the joint between the text-block and the board indicates that
further endleaves have been excised. As the board-sheets have been lifted
at the spine edge of both boards it is not possible to state whether the
board sheets were attached in any way or sewn with the endleaves.

Sewing: The book-block is sewn on two thick alum-tawed thongs, each
approximately 7 mm. wide. The supports have been slit to provide

[PLATE 43] Ms. Bodl. 826:
view of the binding showing the
right board, tail, spine, tabs and
clasp catch-plate

[PLATE 44] Ms.Bodl. 826:
Tab endband, and covering skin
and tab stiffener turn-in to right

board (with inset diagram)
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double sewing supports. Where the lacing channels are now visible at
the lower or right board it can be seen that the supports have been
inter-twisted or rolled. The manuscript was sewn with a thick off-white
linen or hemp thread (final spun direction ‘S’ twist) at four stations, the
outer two being kettle stitches (46, 98, 198 and 249 mm. from the head
edge). There are no other sewing holes, confirming that this manu-
script retains its first binding. A single thread can be seen wrapping the
sewing supports between each quire indicating that the book was sewn
as herringbone.

Boards and board attachment: The book boards are oak, cut or cleft on
the quarter, and with the grain direction running vertically (pl. 45).
Cleft marks can be seen to the inner face of the right board between
the sewing supports. The boards with covering are 12-13 mm. thick
and are of even thickness across their width. The spine-edge profile of
both boards is square but they were shaped at their three exterior edges
to allow for the covering. They have a flat bevel to their outer edges at
head, tail and fore-edges of less than one third the thickness of the board
(Szirmai fig. 8.9B). The boards were prepared with tunnels, channels
and holes for the long Romanesque lacing path for both the sewing and
endband supports (Szirmai fig. 8.10[g]). The supports are each laced
through a tunnel starting in the spine edge of the board. Emerging on
the outer face, they continue along a surface channel before passing
through an oval hole to the inner face of the board and then extend
along another channel before being anchored at a second hole. The
two sets of long lacing path holes are equidistant from the spine edge
(Szirmai fig. 8.12[b]), and the sewing supports are anchored in the final
oval hole with wooden (probably oak) pegs, set from the inner face.

Spine and edge treatment: The Romanesque lacing technique resulted in a
spine with a flat cross section. The edges of the text-block are cut to the
size of the boards. They do not show marks that indicate which type of
tool was used to cut them. The edges are not coloured or decorated. A
small triangle of board and text-block at both head and tail spine corners
was taken off at 45° to accommodate the endband supports. Before the
endbands were sewn tab stiffeners of thick alum-tawed skin were pasted
to the spine and onto the exterior face of the boards. The tab stiffeners
now protrude beyond the text-block approximately 16 mm. at the head
and 9 mm. at the tail and their protruding ends are cut square in shape.
They are formed of 1 mm. thick alum-tawed skin. The head tab stiffener
extends 72 mm. below the head edge and the tail extends 59 mm. from
the tail edge. The tab stiffeners extend onto the outer face of the boards
by 12-18 mm. and are turned-in over the board edges at both head and
tail. This tab stiffener turn-in can be seen most clearly on the inner face

[PLATE 45] Ms. Bodl 826: inner face of the right board showing the endband

and sewing support lacing, covering skin corners and turn-ins

[PLATE 46] Ms Bodl. 826: spine

of the right board at the head edge where it descends 30 mm. from the
board edge and can be seen to the left of the covering turn-in (pl. 44).
The spine has no further linings (Szirmai fig. 8.14[a]).

Endbands: Structural endbands are sewn on thick alum-tawed thongs,
each approximately 5 mm. wide and slit to provide a double core. The
endbands are worked as herringbone with an off-white linen or hemp
thread (final spun direction ‘Z’ twist) which is thicker than that used
for the sewing. The endband thread passes over the back-cornered
spine-fold and is tied down at a single endband station at the centre
of each quire and through the tab stiffeners. The endband stations are
approximately 7-8 mm. short of both kettle stitches throughout the
manuscript, and the endband tiedowns leave a clear and regular gap 91
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between the endband and sewing threads. Damage to the covering at
the tail now allows access to the tab stiffener where the tail endband
thread can be seen to start with a knot at the exterior of the tab stiffener.
The endband supports are laced through tunnels in the head and tail
spine corner of the boards. They use the long Romanesque lacing path
described above and are anchored in the final hole with wooden (prob-
ably oak) pegs, set from the inner face.

Covering: The binding has a full cover of natural unstained alum-tawed
skin. The covering is turned-in on all edges and the corners are open
mitres. The covering is noticeably thinner than the tab stiffeners. The
covering does not appear to have been pared at the turn-ins. The fore-
edge turn-in of the right board has been cut to aid covering and the turn-
ins were not trimmed-out after covering. The covering is now worn and
it is now not possible to determine whether it was placed flesh- or hair-
side out. No follicle pattern can be seen and it is unclear which species
of animal provided the skin. From the now partially lifted upper or left
board-sheet it can be seen that the board-sheet was put down with a
heavy layer of adhesive containing a light-brown earth filler.

Tab endbands: The covering was not turned-in head and tail at the spine
and has been trimmed to match the square shape of the tab stiffeners.
The tabs have no facing, and their outer layers are not sewn together at
the perimeter.

Furniture: The binding was held closed with a single clasp, the strap of
which is attached to the fore-edge of the left board and closed over a
catch plate to the fore-edge of the right board. The clasp strap consists
of a single layer of thick dark-brown tanned leather (27 x 23 x 2 mm.)
anchored beneath the covering with three copper-alloy rivets, each with
a square copper-alloy washer. The strap has broken at the board edge
and the free strap and clasp are now missing. The catch plate was cut
from sheet copper-alloy with the ends of the catch rolled around a pin
(Szirmai fig. 9.47[b]). It was anchored to the board with two copper-
alloy rivets. The strap and catch plate rivets do not protrude through
the covering skin turn-ins or board-sheets. This clasp mechanism is
unusual for an English Romanesque binding and although it is not a
replacement it may have been added at a later date.!® There are no other
holes or marks to this binding that would indicate that it once had other
furniture or bosses, with the exception of two holes perpendicular to
the lower fore-edge of the left board from a Bodleian Library chain
staple, now removed. A large piece of white paper covers part of the left
board sheet covering the holes from the chain staple and was probably
stuck in place when the chain and chain staple were removed.

[PLATE 47] William Zachs holding ‘The glossed Luke
with the letter A’ at Exeter College, Oxford.

By kind permission of John Cairns



94

NOTES AND REFERENCES

1. For these bindings see C. Clarkson
‘English monastic bookbinding in
the twelfth century’, in M. Maniaci
and P. F. Munafo, eds., Ancient and
medieval book materials and techniques,
2 vols., Studi e Testi, 357-8 (Vatican
City 1993), vol. 1, pp. 181-200 and

J. A. Szirmai, The archaeology of medi-
eval bookbinding (Aldershot 1999),

pp-140-172 - ‘Romanesque bindings’.

2. For details of the manuscript and
its binding, with references to the
earlier literature, see B.C. Barker-
Benfield, ed., St Augustine’s Abbey,
Canterbury, 3 vols., Corpus of British
Medieval Library Catalogues, 13
(London 2008), vol. 1, p. 531, and

p- 46 above.

3. M. Gullick and N. Hadgraft,
‘Technology of production of the
manuscript book: bookbindings’, in
N. Morgan and R. M. Thompson,
eds., The Cambridge history of the

book in Britain, vol. 2, 1100-1400
(Cambridge 2008), pp.75-109, at

p-98.

4. The term ‘inboard binding’, which
was coined by Nicholas Pickwoad, is
used to denote a binding structure
where the boards are attached to

the text-block before the volume is
covered.

5. In this description the term ‘tawed
skin’ rather than leather is used

to describe the covering material,
sewing and endband supports, tab
stiffener and strap core. Alum-tawing
is a process by which animal skins
are treated with a solution of alum
and salt which results in a strong
and flexible white material ideally
suited to bookbinding. Leather
more usually defines an animal skin
that has been treated with vegetable
tannins to make it impervious to

putrefaction by water, a property
that is not required for bookbinding,
and tanned leather was not routinely
used for bookbinding in England
until the middle of the fifteenth
century. The term ‘skin’ refers to one
from a small or young animal (calf,
sheep, or goat) as opposed to ‘hide’
from a larger animal (such as a cow,
horse, or ox). For tawing see R. Reed,
Apncient skins, parchments and leathers
(London and New York 1972),

pp- 61-5.

6. Clarkson defines a chemise as ‘a
heavy tawed jacket, in which the
book was held by two envelope
pockets’ (Clarkson, ‘English
monastic bookbinding’, p.197 and

fig. 13).

7.R. A. B. Mynors and R. M.
Thomson, eds., Catalogue of the manu-
scripts of Hereford Cathedral Library;
with a contribution on the bindings by
Michael Gullick (Cambridge 1993),
p.xxvii and footnote 104. Plate 21
illustrates four of these bindings.
Graham Pollard noted that ‘one

in eight of all the twelfth-century
bindings which I have seen is lettered
on the spine in what seems to be a
contemporary hand’ (‘The construc-
tion of English twelfth-century
bindings’, The Library, 5th Series, 17:1
(1962), pp.1-22, at p.17 and plate 2).

8. The terms right and left, as seen
when the book is open for reading,
will be used to describe the position
of the boards and endleaves.

9. Szirmai, Archaeology, p.167. 1 am
not aware of any further references
to textile coverings on English
Romanesque straps.

10. Now Bodleian Library, Mms Broxb.
83.1

11. Described as ‘two white leather
thongs lined on the inside with red
silk’ in H. M. Nixon, Broxbourne
Library: styles and designs of bookbindings,
from the twelfih to the twentieth century
(London 1956), p.3).

12. M. Gullick, ‘From scribe to binder:
quire tackets in twelfth-century
European manuscripts’, in J. L.
Sharpe, ed., Roger Powell: the compleat
binder, Bibliologia, 14 (Turnhout
1996), pp. 240-59, at p.245 and
footnote 23, fig.15. T am grateful

to Michael Gullick for reading and
commenting on an early draft of my
Luke binding description and for
drawing my attention to the unusual
spine-fold sewing pattern.

13. For ms Laud Misc. 370 and

its binding see R. M. Thomson,
Manuscripts from St Albans Abbey 1066-
1235 (Woodbridge 1982), pp.107-8
and plates 255-6.

14. Michael Gullick and Nicholas
Hadgraft note that ‘sewing stations
in manuscripts during the period
1100 to 1400 that were not made with
an awl (or a similar tool) but with a
knife are nearly always indicative of a
continental origin or binder’ (Gullick
and Hadgraft, Bookbindings’, p. 99).
This may indicate that the Luke
binder, even if working in England,
could have been of continental origin
or training.

15. When discussing Romanesque
bindings Pollard notes that ‘book-
markers, sometimes as many as four
of them for one volume, are more
often sewn to the headband or the
edge of the tab’ (‘Describing medieval
bookbindings’, in J. J. G. Alexander
and M. T. Gibson, eds., Medieval
learning and literature: essays presented
to Richard Hunt (Oxford 1976),

pp-50-65, at p. 62). Lois Swales

and Heather Blatt when discussing
textile book-marks note that ‘to
form most woven strands and some
braided strands, a double-length of
textile is folded in the middle to yield
two strands’ (‘Tiny textiles hidden

in books: towards a categorization
of multiple-strand bookmarkers’,
Medieval clothing and textiles 3 (2007),

pp-145-77, at p.157).

16. The terms ‘curved stop’ and
‘under-squint’ used to describe the
shape and edge profile of the recess
are modified from C. A. Hewett,
English cathedral and monastic carpentry
(Chichester 1985), p. 212 and fig. 230.

17.]. S. Wilson & Son were at

5 Bene’t Street between 1878 and
1934. Email from Eric Brigham
(Director, J. S. Wilson & Son
(Bookbinders) Ltd., Cambridge),
27 April 2010.

18. The text of the manuscript waste
has been identified as Theodore of
Mopsuestia’s Commentary on Psalms

in script that is attributed to the St
Augustine’s scriptorium of the early
twelfth century. The pastedowns are
reconstructable as a single bifolium
of which one leaf was blank, therefore
probably waste from the scriptorium,
not from a completed book [...]
confirming that the manuscript was
bound at the abbey’ (Barker-Benfield,
St Augustine’s Abbey, vol. 1, p.531).

<

19. When discussing the methods of

fastening books Pollard notes that

many bindings still survive which

have never had them’ (Pollard, “The

construction of English twelfth-

century bindings’, p.17) and Szirmai

observed eight examples from his

corpus of 110 Romanesque bindings

with ‘no evidence of their existence’

(Szirmai, Archaceology, p.167). 95
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