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Abstract
Aristophanes of Byzantium is credited with inventing the signs for Greek accents, breathings
and vowel lengths, according to a single source: a short text found in two 16th-century Paris
manuscripts. The passage has adoubtful history, but the story it tellsis of considerable interest.
We first provide a new edition of this text, based on a new examination of both manuscripts,
and a complete trandation. Secondly we argue that the author consulted a source that was in
Latin, and that dealt at least in part with the Latin accent. We conclude by considering the
implications of our proposal for the text’s date and circumstances of composition.

1 Introduction
Aristophanes of Byzantium iswidely believed to have invented the Greek accent marks that
we still use today, and possibly some other Greek diacritic marks too.! The only direct
evidence that he did so consists of a short text preserved in two 16th-century Paris
manuscripts: Parisinus Graecus 2603 (henceforth ‘B’), folios 2'—4", and Parisinus Graecus
2102 (henceforth * C'), folios 231¥—235".2 In manuscript C, this text has the heading ITepi g
TOV TOVOV EVPEGEMC, KOl TAV OYNUATOV aOTAV, Koi Tepl ypovov Koi tvevpdtov ‘On the
invention of the accents, and their shapes, and on quantities and breathings'; we shall use
‘ITepi thic TV TOVOV eVpéoemc’ as a succinct way of referring to the text in question.

Manuscript C presents the [1epi tfjg 1@V TOVOV g0péoemg as part of Book 20 of Pseudo-
Arcadius’ epitome of Herodian’s ITepi KaBohxtig [Ipocwodiag, along with a second
introduction to the prosodic marks (Ilepi mpocmoidv), a section on vowel quantities (Iepi
ypdvov), and a section on breathings (Ilepi mvevudrwv).3 All copies of Pseudo-Arcadius
epitome include a Table of Contents, where all except C include the following entry for Book
20: 10 €lK0oTOV TEPL YPOVOV TAV £V POVNESL Kol Tvevpdatov ‘the twentieth book is about
vowel quantities and breathings' . Material purporting to be Book 20 itself, however, appears
in manuscript C and in no other copy of Pseudo-Arcadius’ epitome. In manuscript B, the Ilepi
g TdV TOVeV gupéoemg appears separately from Pseudo-Arcadius’ epitome of Herodian,
although this manuscript also contains a text of Pseudo-Arcadius.

The copies of Pseudo-Arcadius in manuscripts B and C both derive ultimately from the
copy in Codex Matritensis 4575 = 32 (‘M’).> In addition, manuscripts B and C are codices
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1 Seeeg. Laum (1928) 99-118; Schwyzer (1953) 374; Pfeiffer (1968) 180-81; Callanan (1987) 30-31;
cautiously Prauscello (2006) 33—38 and Probert (2006) 21-22. Compare also Nagy (2000) 15-16, who argues
that Aristophanes of Byzantium played arole in systematising a pre-existing system for marking accents.

2 \We adopt thesigla‘B’ and ‘C’ used by M. Schmidt (1860) in his text of Pseudo-Arcadius, although Schmidt
himself used the siglum ‘T’ rather than ‘B’ for the copy of the Ilepi tiig @V TOV®V €0péoemg and Ilepi
Tpocmoldv sections found in Parisinus Graecus 2603, to reflect this manuscript’s inclusion of these sections
among texts attributed to Theodosius, and separately from the text of Pseudo-Arcadius. For a partial transcription
of the text in both manuscripts, see Lameere (1960) 90-92. For digital images of the relevant part of B, see
<https://gallica.bnf.fr/ark:/12148/btv1b10723382k/f10>; and for the relevant part of C, see
<https://gallica.bnf.fr/ark:/12148/btv1b10723675n/f236>.

3 See Roussou (2018) 52-57.

4 See Nauck (1848) 12 n. 2; Lentz (1867) xxxviii; Laum (1928) 99; Roussou (2018) 53.

5 See Roussou (2018) 83-100.
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gemelli, that isto say they share an immediate common source, as far as their texts of Pseudo-
Arcadius are concerned.® Since only the copy of Pseudo-Arcadiusin C includes a Book 20, it
follows that either (i) the common source of B and C included a Book 20 in itstext of Pseudo-
Arcadius, and this was copied by C but omitted by B, or (ii) the common source did not
include a Book 20 and this material was added by the scribe of C. The second possibility is by
far the more likely, since manuscript B contains a marginal note at the end of Book 19 stating
that Book 20 is missing. The scribe of C (folios 88™-244") was a known forger of histime,
Jacob Diassorinus;’ it is clear that he put the material purporting to be Book 20 together from
aseries of other sources, to repair the loss of the origina Book 20. It follows that the sections
that comprise Book 20 in manuscript C were not originally part of Pseudo-Arcadius epitome
of Herodian; for this reason Roussou excludes them from her edition of Pseudo-Arcadius
(Roussou 2018).°

The Iepi thg @V TOVOV £0pécemg has a separate history from that of Pseudo-Arcadius,
then, but this does not tell us where the material originated in the first place. Indeed, the point
that the ITepi g T@V TOVOV €0pécemg has a separate history from that of Pseudo-Arcadius
makes it worth asking when, where and by whom this text was written.

The copies of the Ilepi tfig 1@V TOvVEOV evpécemg found in manuscripts B and C derive
independently from a common source,*? in all likelihood the manuscript from which both
manuscripts derive their copies of Pseudo-Arcadius. In the following section, we provide a
new critical edition and translation of the Ilepi tfig TV TOV@OV 0pécewc, based on a new
examination of both manuscripts. Aspects of our text and translation will be defended in
section 3, where we make a new proposal on the text’s prehistory.

2. Critical edition and trandation!!

6 For the point that this common source derives its copy of Pseudo-Arcadius from codex Matritensis 4575 (‘M’),
asfirst argued by Schneider (1887) 4142, see now Roussou (2018) 95-98.

7 For the point that Diassorinus copied folios 88'—244, but not the earlier part of the manuscript, see Garcia Bueno
(2017) 125, 184, 316. On Diassorinus’ role asaforger, see Cohn (1888) 141-43; Galland (1882) 17; GarciaBueno
(2017) 11.

8 On other witnesses to the material comprising the sections Ilepi tpocwdidv, Ilepi ypdvwv and Iepi Tvevpdrov,
see Roussou (2018) 53-54, 55-57.

9 See Roussou (2018) 52-57.

1 Thetext in B is clearly not derived from the one in C, not least because where manuscript B has the good
reading ékotain thic Aé€ewg ‘stands aside from the word’ (before ‘correction’ to €xotain trv Aé€w), this is very
unlikely to be derived from the reading évortain trv Aé&wv that we find in C (see section 2, text section |, with
discussion in sections 3.2 and 3.3.4). The text in C is also not derived from the one in B. This point can be
proved more decisively from the section ITepi Tvevpdrmv than from the Ilepi tiig TdV TOVOV gvpéocncg itself. (In
the [epi tiig TdV TOVOV g0pécemc, although B has errors not shared by C, in no case can a correction by
Diassorinus be completely ruled out.) For example, the material printed by M. Schmidt (1860) at p. 225, line 26—
p. 226, line 13 appears in manuscript C but not in B. This material therefore cannot be derived from manuscript
B, but it was also not composed from scratch by Diassorinus: related material appears in the Lexicon de
spiritibus (214. 14-19 and 213. 34-214. 8 Valckenaer? = 240. 27-241. 2 and 240.11-21 Val ckenaer), with
manuscript evidence predating Diassorinus (e.g. the fifteenth-century manuscript Par. Gr. 1270, at f. 244r, line
20-244v, line 6: <https://gallica.bnf.fr/ark:/12148/btv1b107228396/f259.image>). Like the I1epi tiig TdV TOVOV
evpéoemg, the [epi mvevpdtav is found in manuscript C as part of ‘Book 20’ of Pseudo-Arcadius, and in
manuscript B among material attributed to Theodosius (see Roussou (2018) 53-54). Both sections (and others
found in both places) are likely to have found their way into these two manuscripts by a similar route, so that if
C’s copy of the Ilepi mvevpdrmv is not derived from B, C’s copy of the Ilepi tfig 1@V tOvOV gbpécewc is almost
certainly not derived from B either.

1 The punctuation given in this edition is editorial, and we do not record variants pertaining only to accents,
breathings, or iota subscripts, except where these are significant for the sense. Prauscello (2006) 34-35, 37 also
offers translations for two portions of the text—the first comprising our section aand most of b, and the second
comprising most of our section f.
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Iepi' tfig TV TOVOV EVPEGENC, KoL TGV
oYNUATOV aVTAV, Kol TEpl YpOvOV Kol
TVELUATOV
Signs for the accents, quantities and

breathings, and their names:

a) O1i ypovot koi ol TOVol Kol TO TVELLOTA,
ApPIOTOPAVOVS EKTUTMCOVTIOC, YEYOVE TPOG
T€ dLIKPLoY THS ApPPOAov AéEemc, Kal TPOG

10 péhoc’ tfic eoviic cvumbone kol TV
appoviov, ig &dv énddotuev'! eOeyydpevoL.

okéyal §’, G EKOGTOV OVTAV QLCIK®DG GLLa.
Kol  oikelowg, kaBdmep Opyava,
goynuatiotar koi ovopaoctary, &medn kol
tadto EueAde 1@ AOY® Oomep dpyava

o

gogobat.

'Tepi — mvevpbtov om. B

I nélog dubitanter Villoison (1783) 116: péihov BC;
permdikov Jacobi apud Lentz (1867) xxxviii

énddowuey Villoison (1783) 116: énddopev BC

V dvopacton C: ovopaksv B

b) ébpoxe yap Kai THY HOVGIKTY oDT®' TO
péloc kai Todg aptOpods’ onupatvopévny, koi
7 HEV aviioav, @ 6’ €mteivovcay, Kol O
uev Papv, 10 8¢ 0EL dvopalovoay. i 6¢ mote
] téleov émreivovted” §| méy
10010 oKANPOV KolY pHOAaKOV

EnQdoeV
AVIEVTEG,
gkéhet. obtmY kol 6 ApioTodvng onueio
g€0eto t® AOy® mpdTo TOdTO, TV Gua
GLAAOPTG Kol AEEEMG YEVOUEVNG KOVOV TIG
gnotto kol onueiov 0pbdTTOG: EMeta Tpiya
TEUOV TNV Kivnow TG QoVHc, TO HEV &g
ypovouc'!, 1o 82 gic Tovoug, TO 8¢ gic aTO TO
TVED LD, KOl TOLG UEV ypOVOVE TOTC PLOUOIG
fracel, todg 8¢ TOVoug TOiG TOVOIG THG
HLOVLGIKT|G,

" obto C: obtwg B

i gp1Opode onpouvopévny C: apopovg
onpoawopévav B; puBuovg onpaivovoav Nauck
(1848) 14

énddopev Villoison (1783) 116: énddouev BC

On the invention of the accents, and their
shapes, and on quantities and breathings

a) The (signs for) quantities, accents and
breathings, which  Aristophanes  (of
Byzantium) created, were devised for the
purposes of disambiguating an ambiguous
word, and for the singing of the whole voice
and the melody, as if we were to sing along
to our speaking. Now consider how each of
them has naturally and suitably been shaped
and named, like musical instruments, since
these were in fact to be like musical
instruments for speech.

b) For he saw that music too indicates the
melody and the rhythms like this, and that it
dlackens here and tightens there, and that it
callsthefirst of these ‘grave’ and the second
‘acute’. And if ever we sang by either
tightening (the voice) completely or relaxing
it again, it'? called this harsh and soft. In this
way Aristophanes too first established these
signs for speech, so that whenever thereis a
syllable or word arule and sign of correctness
would follow. Then dividing the movement
of the voice in three ways—into lengths,
pitches and the breath itself—he both likened
the lengths to the rhythms and the pitches to
the pitches of music,

12 T.e. music. Alternatively, Aristophanes has been understood as the subject of the verb éxdAet (so Prauscello
(2006) 35), but cf. the active participles émiteivovoav and dvopdovoay just above, with (feminine) povowknyv as

subject.
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v ¢gmrsivovrec Nauck (1848) 12: dmoteivovteg BC
VikoiB:t0 08¢ C

Vi otto B: katd todto C

Vit ypévoug BPEC: tévoug B2

vill sxace M. Schmidt (1860) 212: eikace BC

C) xai onpeio £0et0 €9 £KAGTHO Kol OVOpOTO,
TOIG HEV xpovolc 1O Ppayd Koi TO HaKpOV
£€MOVOUAGOC, oynuoTo
momodpevog (T pev pakpd TNy evbeiav
YPOUUTY Kai AmoTeTapévn Y —, 1@ 88 Ppoysl
TNV GUVEGTPULUEVT|V KOL GLVEXOLGOV DOTEP
gkatépmlev TV vV L), @V 88 TOVeV
MV Hev Gve teivovcav kol evdgiay, Kol €ig
dED dmolfyovsay, £otkviav'y Toic BéLect Toig
gprepévolc,” d&elav émovopdoac” ~, v S&V
gvavtiav Tavtn Popgiav [ktoY' pepopdvnv
domep VI TIVOG dpyavoy] .

Kol oikeln

' amotstapévny C: dmotetapupévny B

11y ... Bpoyel C: 1 ... Bpoyd B

il poviv B: paviyy, (sic) éonueidoato C

V ¢owcviav Braune (1849) 357: oikgiav BC; dpoiav
dubitanter Nauck (1848) 15

V épiepévorg BC; apiepévorg Jannaris (1897) 516

Vi émovopdoog B: énovépace C

Vil 8¢ évavtiav C: 8’ évavtiav BPS (MD: 5 Bap B2C

Vil e dt pepopévny domep HITO TVOC dPYEVOL

(dpyévov BPE (M 2: doyivov B2S) del. Barker

(1820) 187: om. C

d) éneil 8¢ Empa TV EEw 0D péAOVS AEELY 0D
kot TO Papd uoévov, ovd’l &v 1@ O

KoTopévovoay, GAAL Kol Tpitov  TIvOg
degopévny  1Ovov, TOoUTOL  ON  TOD
nepionopévon’’’,  mpdtepov  TavtncY  Tiig

QoVig TV Odvauly gokomeito. kol Emel
ocuvéPaive Taig mePoTOUEVALG AEEEGTY €DOVG
oY apyopévny TV eoviy 050 TL LINXELV,
kotoppémey 8¢ @¢ &ic O Popd, ovdEV
AV § pwiEwv kod kpdowv &€ dpgoiv, Tod te
d&E0cV ko Tod Papéoc, yncauevog elvot TO
TEPICTAOUEVOV, OVTMOG OOTY Kol TO GYfjUo
dmomoato  <>X. dpoppocauevoc  yop
aAMAoig tag evbelag Ekatépoc, TV TE TOD
dEéoc kai v 10D Papéog, TodTnV Eivor THV
nepionouévny Eleyev, MO mog odTiV €€

c) and he established signs and names for
each one, applying ‘short’ and ‘long’ as
names for the lengths, and making suitable
shapes (for the long the straight and extended
line —, for the short the one that is curled up
and (as it were) holds the voice in from each
side u), and among the accents, calling the
(line?) that tends upwards and is straight, and
ends in a point, and resembles launched
missiles, ‘acute’ “, and the opposite of this
one [carried downwards as if by some
instrument] ‘grave’ .

d) And since he saw that speech independent
of song does not just stay on the low pitch,
nor on the high pitch, but needs athird pitch
as well, namely the circumflex, he first
considered the force of this sound. And since
it turned out that for perispomenon words
something sounds high right at the beginning
of the (vowel) sound, and then inclines
downwards as towards the low pitch,
considering the circumflex to be nothing
other than a mixture and mingling of both
accents, the acute and the grave, thisis also
how he made its shape: . For after fitting
together the two straight lines, the one of the
acute accent and the one of the grave, he said
this was the circumflex, thus calling it



dueoiv toiv tovowv &€ Qv éyéveto [N

‘0&vPoapeiav’ ovoudlov.

" émei 8¢ Nauck (1848) 13, 15; cf. Barker (1820) 187:
éneon BC

003’ &v 16 0l Nauck (1848) 13, 15; cf. Barker

(1820) 187: 008’ év 1® 651 BC; 006¢ 10 05D
Jannaris (1897) 516

neplonopévov C: mepionopévov B

V raTng scripsimus: £ovtiic BC; avtiic Nauck
(1848) 13, 15

Vor® apyopévny BC; apyopévny Nauck (1848) 13,
15, sed cf. Braune (1849) 357; dnapyouévnv
Jannaris (1897) 516

Vi xotoppémety scripsimus: katatpéney BC

Vil gho Nauck (1848) 13, 15: &AL’ BC

Vil 3&g0c ... Bapéog C: 0&éwc ... Bupémg B

XA addidimus

X époppocapevog Nauck (1848) 13, 15:
épopunoapevog C: époppocdpevog B

Xin delevimus: A C: ~ B

e) émei 8¢ opowdtnTa ovTd' O oyfjpa Tod
TovoL PO TV ypoppdtov Euedlev EEety
10 A, dedowkag un L dpa &v tij Tapadicst
ypoupdtov  wopauryvomtorV TRV
avayvootv, Bpayd T OV dfeidv THV
yoviov kAdooc, kol meprteivac avtag eic”
apo oynuatt  Thg
dvopa €mi 1O

TV

NUIKOKALOV, 0
TEPIOTOUEVNG KO

oilke10TeEPHV 1€ Koi DPOVOTEPOV UETERAREVX

T(‘)VIII

Tovtd C: avtd B; adtd delere proposuit Nauck (1848)
15; av 10 pro oo 10 dubitanter K. E. A. Schmidt
(1859) 596
&v ante t@V ypappdtov excidisse suspicatus est
Jannaris (1897) 516; &v 11 ante T®V ypapupdtov
excidisse suspicatus est K. E. A. Schmidt (1859)
596
il 1o BC; 1 Nauck (1848) 13, 15, sed cf. Braune
(1849) 357, K. E. A. Schmidt (1859) 596, et Lentz
(1867) xxxix
napapyvontor BC; mopoautryvin dubitanter Nauck
(1848) 15
Vv avayveow BC; 1 dvayvooig Lentz (1867) xxxix
Vi 1@v e00eidv TV yoviav Lentz (1867) xxxix: thv
g0Beilavy TV yovidv BC; v yoviav tdv gobeidv
Braune (1849) 357

Vil gic dubitanter Nauck (1848) 15: &v BC

Vil 1o dvopa Braune (1849) 357: td vojuatt BC

iv

oxubareia from the two accents it was made
out of.

€) And since this shape for the accent was
likely to bear a similarity to A among the
letters, fearing lest anything in the placing of
letters side by side should mix up thereading,
by bending the corner of the sides alittle and
stretching them round into a semi-circle,
along with the shape of the circumflex healso
changed its name to a more suitable and
better-sounding one.



X petéBarev Nauck (1848) 13, 15: petéfaddev B:
petéfarrev: ~ - C

f) 4AL’T éxdotm TvEDpOTL OVK ATéEXVOS 0D
duovomc té onueio’ émédetor kabdmep ol
TOlg  avAOIG TPNUOTO  ELPAUEVOL,
EMPPATTEYY 0OTA Kol Vmavoiyely  OmoTe
Bovlowvto  képaci 1 PBoupouéwv
veoiuioc émeteyvacavto, dvm Te Kol KAT®
Kol vdov te kol EEm otpépovies" tadto,’
oVTOG1 Kakeivog” domep képota T onueio
€MOM0CATO TA TVEOHUOTL, &V TL OYT L0 EKOTEPD
onunvauevog [todto! &M 10 &v domep
aOA® €owkoc], Omep Evoov® 1e kol EEw
OTPEPOV EMPPATTELY TE KOl VTAvOiyev* 10
nvedpo Sétaleve. dmepdrte pgv yop odtod
Ko 8méyet, OmoTE Yikodv émrdrto! dpinot
8¢ xoi vmavoiyel, fviko dmomviovtecdY Nueig
dacémc Aéyev dvaykalopeda.

T

TIow

e’ éxdote BC; aut 6ALY kai EkdoTo legendum
esse aut verba nonnulla post petéBoiev excidisse
suspicatus est M. Schmidt (1860) 213

i onueio C: onueia Sha B; onueio 6 avtog dubitanter
Nauck (1848) 15

I Hpoluiorg Nauck (1848) 13, 15: Hpopxkiorg C:

vpoAikio B

V stpépoviec C: otpépovrac B

vV tadta BC: avtd proposuit Nauck (1848) 15

Vi cdiceivog Nauck (1848) 13, 15: kékeivoig BC

Vit 1odto 81 10 &v Momep adAd Eotkdc del. M. Schmidt

(1860) 213; todto o1 10 &v Bomep avA0D OAU®
€owkog Lentz (1867) xxxix

domep avAD BC; mg kepartie vel domep papdw M.
Schmidt (1860) 213 in apparatu critico

* gvdov 1€ B: &vdov C

X vrovoiyewv Villoison (1783) 116: vmavaysy BC

X S1étatev dubitanter Nauck (1848) 15: £6idaéev BC

X gmppdrret ... énéyet Nauck (1848) 13, 15:
Emopdartew ... énéyewv BC

gmtarrol C: émrdrol BPC: émrtrdrrol B2
amomvéovteg scripsimus: numvéovteg BC

viii

xiii

Xiv

Signs for 760 and for punctuation:

g) émnomoato 8¢ kai Tfj memovOvig AéEet
onpeia, cuvaAnMppéve UiV
olakpivovto koi to ovykeipevo kol T
Aelvpéva, olov THV TE GmOGTPOQOV VIV
KOAOLUEVIV 10l cvvainippévorg”

0 1€

émi

f) And he not unskilfully or unartfully
assigned signsto each breathing. Just asthose
who invented the holes for auloi contrived to
obstruct and open them whenever they
wanted with some kerata or bombiikes
hypholmioi, by turning these up and down
and inwards and outwards, in this way
Aristophanes too made the signs for the
breath like kerata, providing a single shape
for each [this one as if resembling an aulog],
and by turning this inwards and outwards he
set it up to obstruct and open the breath. For
it obstructs and checks the breath whenever it
commands us to pronounce an unaspirated
sound, but it lets it out and opens its tap
whenever we are made to breathe hard and
speak with aspiration.

g) And he made signs for a word that has
undergone a modification, and these
distinguish for us elided words, and
compounded and separate ones, for example
setting up what is now called the apostrophe



16Eag, koi TV VTodcToANV &mi Toig G’
aAM AV Avopévotg, Kol otV
vroteivovoav gvbeloavY td cvykeipeva, Hv
Vpgv  oVtwg  Ovoudlopev, TOiG
CUUTETAEYUEVOLS. TO O OYNUOTO TOVT®V
£id6c1vY 00 Ypagm.

&mi

' suvainipéva CPS: cuvoAninuévo C3¢:
GuvaAAANUéEVa B

T suvaAnppévoic C: cvvoinipévoic B

Il 4t Nauck (1848) 14: én’ BC

V qotiv BC; ab v Lobeck (1853) 544n; tv
dubitanter Nauck (1848) 15

Vv cuvantovoay post evbBeiav excidisse suspicatus
est Lobeck (1853) 544n

Vi 18661V 00 Ypapm B: v toic AAOIC HeT’ OAiya
ypaptncovtar C

h) A kol TOC oTrypdc onueion etvar ov
puovov T Aéfel GAAL 8N kai 1@ Aoy
Otétaéev, avéselg Kol Emoyag T@ Tved ATt Kol
T POVI] TapEYOUEVOG. Kol YDOPOS VTG Kol
SUVANES OPIOUEVAG JIEVELLEY,

"1 Moy C: Tod Adyov B

i) [Tpeld pév tac mpmdTag Kol KLPIOTATOC
uévov viv Aéfopev Emtoput|c xdpwv: T O
avTAV PEPM €V TA TEPL TEPLOOWV KOl KOAMV
Stetinmron, kol Nikédvopt' 1 Eppeiov &v 16
mepl KaBohov otiypt|g yéypantat. ]

' Tpeig — yéypomtan del. Nauck (1848) 14: om. B
Il Nucavopt Villoison (1783) 116: Nucévapt C

i) TV pev amoprtiCev del v didvolov
vroBépevoc, v otiyunv fiv xai tinov dvo
KOTO TV KEQPOANV T0D oTotYElov, TO KDPOG
domnep Erovsav Tod Adyov, kai fapvvovcav
Vv eoviv. TV 88 Vo' 11j Paoet, oV Hv
Kol DTOCTUYUnV KoAodpev, ovk Amaptilev
pgv v dtdvotav @dpioev, T mpdodevly 5& tod
néAovtog eipficOar’ Derévar pevY Npéuo Tod
nveoporog <t>ViVI gic 98D 1O Aeimov
dHomep™ 1o Adyov Tnpoin* T. tv 68 péonv
KahovpEvv! dpgotépmv, 008E anTv pgv
anaptiCewv v obvowav &rocev, avomadey

for elided words, and the hypodiastole for
those separated from one another, and the
straight line that extends under members of a
compound, which we thus call the ‘hyphen’,
for words joined together. But | refrain from
drawing the shapes of these for people
familiar with them.

h) And he also set up the punctuation marks
as signs not only for the word but also for the
utterance, providing pauses and stopping
points for the breath and the voice. And he
assigned distinct places and functions to
them,

i) [For the sake of brevity we shall mention
only the three first and most important ones
now. Their sub-parts have been treated in the
On periods and cola, and have been recorded
by Nicanor son of Hermeias in On
Punctuation in General.]

j) positing that the first one always finishes
off the thought—the otryun which he puts at
the top of the letter—, asif it has power over
the utterance and brings the voice down. And
he defined the one at the base, this one which
we also call the vmootiyun, as not finishing
off the thought, T but as relaxing some of the
breath gently before what is about to be said,
as if it were to reserve what remains of the
utterance for a high pitch f. As for the one
called the middle of both, this too he did not
set up to finish off the thought, but to give a



0¢ &év xapd 1O mvedpa €miong T POV
ypouévav, nedav B moldg? 6 Adyog Kkai
HaKpog.

"y pév dmaptiCewv del Ty Sidvotay Hrodipevoc,
v otiypnv B: v pév anaprifovcov dei v
Sdudvotay tedeiov otrypny vmébeto C

1 Hmd C: vmd vno B

I tomv fiv B: fiv C

V tpdcOev dubitanter in apparatu critico M. Schmidt
(1860) 215: mobev BC; mpo vel mpdtepov
suspicatus est Jacobi apud Lentz (1867) XxxX; pro
npdcbev...tnpoin Lentz (1867) xxxx scripsit Tpo
8¢ tod péAovtog eipricecbot DPLEVAL LEV NPEULDL
10D TVebpaTOC T1, EmTeivan 8 ab &ig 0D, 1O
Agimov dnmg Tod Adyov mAnpoin, consultis Sch. D.
Thr. (¢ 27. 32-28. 8 and (V) 178. 8-11.

V gipficBou DeEvon BC; eiprioecBat, deprévtog
suspicatus est Jacobi

Vipngv C: pév pgv B

Vit 11 add. Lentz (1867) xxxx

Vil nonnulla verba ante sic 0&0 excidisse suspicatus
est M. Schmidt (1860) 215

% Gomep BC; émmg suspicatus est Jacobi

* mpoin BC; mepaivn suspicatus est Jacobi

X 8¢ om. B

X coovpévny Nauck (1848) 14, 15: kododuev BC

XMt oy CP: antig C3¢: avtoig B

XV 3 Barker (1820) 190: 1 C: 7 B

X olvg 6 Aoyog B: 6 Adyog moivg C

Placesin theword wherethevarioussigns
can go:

k) dproe kol toig TOVOIG Kol TOIg TVELLOOL
TETAYUEVOG TEPUTOAETV TNV ALV, TOV pev
o0&V TOvoV €v Amavtl pépel kKabapd TOVoL
arag  éuogaivecbor  doxwdoog, Kol
pepeTpnpéveg &mi Tod mépatog thig AéEsmd,
omote! kai kvuprevot tod dvopatog, {' mapd

10 mépac, | Tpitov md Tod TEPUTOG: TOPP®

YOp T0DOE 0V TPAEIGLY, OV’ GV EMUNKIGTOV

€in 10 dvopa.

I mpod Tod mEparog post AéEswe inseruit Lentz (1867)
XXXX

i owote — tpitov BC: €60’ d1e ko kupiedel — 1 1
tpitn dubitanter in apparatu critico M. Schmidt
(1860) 215

1§ Jannaris (1897) 516: 1 BC

V post mépag verba i dmépé deleta leguntur in C

rest to the breath at the critica moment for
those using the voice in equal measures (i.e.
for those pausing between phrases of equal
length), when the utterance is copious and
long.

k) And he decreed that accents and
breathings should go about speech in an
orderly fashion, and sanctioned the
appearance of the acute accent once on every
word that wasintact with respect to its accent,
and in a controlled manner on the final
syllable of the word—whenever that was
indeed the dominant syllable of the word—or
next to last, or third from the end. For it will
not proceed (i.e. go back) further than this,
not even if the word is very long.
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TOV0G, TNVIKADTO TEPICTOUEVOS  YiveTal.

dpoeo yap dpo advvatov, 6t €k Tod 600G Kai

00 Papéog O TEPIOCTOUEVOC, DoTEP ElPNTOL,

yéyovev. @oivetal 8¢ kai o0Tog T TOAAN &7l

t0d mépatoc,’ A" <mapdV 10 mépac>

gmmoppw’ 8V e0peiv advvatov.

' gkotain tfic AMéEewg B2C: éxotain v AéEw BPS (M
D: évotain v Aééw C

il mépatog BC; mépatog §| mpd pdc tod téhovg M.
Schmidt (1860) 215 in apparatu critico, coll. Sch.
D. Thr. (£¥) 127. 28

iH om. C

V apdl 1O TEPOG Scripsimus; possis etiam PO pdic
oD TEPaTOC; TPO pdG Tod téovg Jannaris (1897)
516

V émmoppw BC; énel mopp® Jannaris (1897) 516

V5 om. B

m) &' 8& Bapvg Tovoc, dte Kai amhodg TIC BV
Kol pikpotépav Eyawv SOVOULY, ATAKTOG Kol
apétpmg mepisiol v AEEWV amavtoyh, Kol
moALGKL Kad &mn Th o' PovOpEVOG.

"6 om. C

I toyor C: toym B

n) obtm Kol £l TOV TVELUATOV TO PEV SOGD
Koto TV apynv del ooaivetar, kol pécov
dMybkig, & ovykéorto T Svopo 1O 8
yildv, old e dépov kai keyvuévov
dnepropiotov SV, dmavtoydi. koi ol ypdvol
0¢ Kol ta onueio TV TabdV TEToKTol TG
(PLGIKOG.

'10 om. B

it g&prov M. Schmidt (1860) 215: aépeov BC; dpondv

dubitanter K. E. A. Schmidt (1859) 597

i gv C: ov B

I) When this accent stands aside from the
word, then the accent becomes a circumflex.
For both accents together is impossible,
because the circumflex is made up of the
acute and the grave, as has been said. And
this too mostly appears on the final syllable
or <the penultimate>; and it is impossible to
find it further away (see section 3.5).

m) And the grave accent, insofar as it is
simple and has less power, will spread itself
all over the word in a disorderly and
uncontrolled manner, appearing many times
and wherever it happensto occur.

n) So in the case of the breathings too the
rough one always appears at the beginning,
and occasionally in the middle if the word is
a compound. But the smooth breathing,
intangible and all over the placeasit s, being
unbounded, (appears) everywhere. And the
lengths and the signs for modifications have
been arranged more or less asis natural .’

3 Circumstances of composition
For clues to the circumstances under which the Ilepi tiic TV TOV@OV €0pécewg was composed
we might consider its syntax, technical terminology and affinities with other known texts; in
sections 3.1-3.3 we take these in turn. On the basis of our text’s affinities with other known
texts, in particular, we shall suggest that our author consulted a source that wasin Latin. In
sections 3.4 and 3.5 we consider two further features of our text which would be well
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explained on the basis of aLatin source that dealt at least in part with the Latin accent: the use
of énddm for ‘sing along to’ towards the beginning of the text, and (more tentatively) a
confusing point in the presentation of possible positions for the circumflex accent towards the
end.

3.1 Syntax

The language of the Iepi th|g TV TOVOV gVpéoemg is reminiscent of high-register Byzantine
texts. Sentences are convoluted and full of conspicuously elegant features such as optatives,
not all of them used as would be expected in Classical Greek;'* an ostentatious application of
the rule that a neuter plural subject takes a singular verb (the subject consists of three co-
ordinated nouns, and only the last is a neuter plural);*> a noun phrase in the dual;*¢ and
copious instances of pév...5¢.17 In addition, we find the following distinctly non-Classical
features with parallelsin Byzantine texts:

(i) The ‘learned’ use of middle forms where one would expect actives (see Bohlig (1956) 94—

95 Browning (1978) 117, 120, 121):

EDPOKE YOP KOl TNV LOVOIKTV 0UTm TO PEAOG Kol Tovg aplfpovg onuotvouévny ‘For he
saw that music too indicates the melody and the rhythms like this' (section b)

* kol onpeia €0eto £’ EKAOTM KOl OVOUATO, TOTG HEV ¥POVOIC TO Bpayd Kol TO HaKpOV
gmovopaooc, Kol oynuato oikelo momoduevoc ‘And he established signs and names for
each one, applying “short” and “long” as names for the lengths, and making suitable
shapes' (section c)

* olUTmG AT Kol TO oyfjua Eromoaro ‘this is also how he made its shape’ (section d)

*  3ed0KMG PN Tt Apa v T TapabEcel TV YPOUUATOV TOPAULYVONTOL THV AVAYVOGLY
‘fearing lest anything in the placing of |etters side by side should mix up the reading’
(section €)

*  0VTMOL KAKEIVOG DOTTEP KEPATO, TG ONUETO EMOMGOTO TM TVEDLOTL, £V TL OYT|LLA EKATEPQD
onunvauevog ‘in this way he too made the signs for the breath like kerata, providing a
single shape for each’ (section f)

» gmomocarto d¢ Kol T temovOvig AéEet onueia ‘And he made signs for a word that has
undergone a modification’ (section g)

(ii) forms of avtdc where one might expect forms of o0tog (see Horrocks (2010) 12829,

148-49, 247, 250, 295):

* aVTo 10 oyfua Tod TOvou ‘this shape for the accent’ (section ¢)

o TNV O& HESMV KAAOVUEVIV AUPOTEP®VY, OVOE ATV HEV dmapTile TV ddvolay Etalev
‘Asfor the one called the middle of both, thistoo he did not set up to finish off the
thought’ (section )

e OmOTE 08 0VTOG EkoTain THG AéEems 0 Tovog “When this accent stands aside from the
word’ (section )

13 gnéidoruev (sections a, b); &motto (section b); Bodrowvto (section f); émitdrrot (section f); thpoin but in a
corrupt context (section j), kvptevot (section k), €in (section k), ékotain (section 1), Toyot (section m), Guykéotto
(section n).
14 Note omote yihodv émtdrrot for dmdtav yikodv &mrdrr, if our readings and interpretation are correct at this
point (section f); &v...sin for &v 7 (section k); 6mdte...8kotain for 6mdTAv...8k0TH (section 1), &mn Toyot for dmn dv
oYM (section m); €i cuykéorto for &av cuykénton (section n).
15 o1 ypovor kai oi tovoL kol T Tvedpata...yéyove (section a).
16 gupotiv toiv tévorv (section d).
17 See section b (four times), section ¢ (three times), section f (once), section j (three times, aswell as an
apparent stand-alone pév in a corrupt context), section n (once). There is perhaps another instance spanning
sections k—m, if tov pév 6&vv T6vov in section k is intended to make a pair with 6 8¢ Bapdc TOvog in section m.
Section i, which we follow Nauck in deleting, also has one occurrence.
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(ii1) a form of avt6¢ where one might expect a form of 6/1)/16 (see Sophocles (1887), s.v.
avTdg):
* kol ooty vroteivovcav evbeiav ‘and the straight line that extends under’ (section g)

Some instances of these features have been emended away in the past, as our critical
apparatus shows, and it isimpossible to be sure that all instances go back to the author of the
text. Even if we could be confident that they did, none of these features could be used to
pinpoint the date of the text very precisely. Nevertheless, when taken together with the
author’ s highly convoluted style, they are more suggestive of a highly educated Byzantine
writer than of errorsintroduced in transmission.

3.2 Technical terminology
The Iepi thig @V TOVOV £0pécemg is striking in its use of some non-standard grammatical
terms, even where the concept denoted is found in other Greek grammatical texts too.

In section k, we are told that Aristophanes of Byzantium decreed that an acute accent
should appear once on every word that was kaBapog tévov. The point being made here is a
standard one and can be explained as follows. Every word has exactly one kbpiog tovog, 1610¢
TOVOC, Or Katd PGV TOVOC: an ‘accent of its own’ or ‘natural accent’.’® This accent is either
an acute or a circumflex,'® but since the circumflex is considered to be made up of an acute
and agrave on asingle syllable,?° every word can be treated as having an acute accent as its
KVP1OG TOVOG or as part of its kOplog Tovoc.?! The kOp1og TOVOG is not necessarily the accent
with which a word appears in an actual phrase, however, since the k0p1og TOvog is subject to
rules that may remove an accent or ‘put it to sleep’, shift the accent, or add another one. (Thus
an enclitic is considered to throw its kOpto¢ tovog off under some circumstances; an oxytone
word normally ‘putsits accent to sleep’ before another non-enclitic word; and under some
circumstances aword acquires an extra accent from afollowing enclitic.) If no such rule has
applied, a word has its unmodified natural accent: in the words of our text it is kaBap0g Tovov,
‘intact with respect to its accent’. The concept of an unmodified accent is a standard one, and
is often expressed using the verb 6pOotoveichor.?? To our knowledge, however, the word
kaBapog is nowhere else used for an unmodified accent.

In section k, the accented syllable of a word is designated as the one that kvpievot tod
ovopartog ‘dominates the word’. This phrase is reminiscent of the standard idea that every
Greek word has a k0p1o¢ tdvog ‘accent of its own’, but we have been able to find no other
instance of the verb kvpiedm being used in this connection.

In section I, we are told that when the acute accent éxotain tfig AéEemg ‘stands aside from
the word’, the accent becomes a circumflex. The point that every word has either an acute
accent or acircumflex is a standard one,?® but the use of an expression for ‘ stand aside from
the word’ appears to be unique. We shall return in section 3.3.4 to the idea that an acute
accent can ‘stand aside from’ or vacate aword.

18 For the terms 0ptog Tdvoc, 1d10¢ Tévoc and katd pvoty Tovog see e.g. (Ps.)-Dionysius Thrax, supplement ITepi
Tpocmoldv, 110. 6; Ap. Dysc., Pron. 35. 8, 23.

19 See e.g. the passages cited at n. 23 below.

20 See e.g. John Philoponus, Praecepta tonica 21 Xenis; Sch. D. Thr. (2¥) (ITopgupiov nepi mpocmdiag) 136. 22—
23; 138. 26-28.

21 S0 e.g. Sch. D. Thr. () (ITopgvpiov mepi tpocpdiag) 139. 14-20.

2 For ‘to have its natural accent’ as a definition of dpfotoveicOar see Ap. Dysc., Pron. 35. 7-8: coupépnxe tév
avtovopdy ag pev opbotoveichal, TovTEGTL TOV KaTd UGLY TOVOV Exetv.... ‘It is characteristic of the pronouns
that some are orthotonic, that is to say they have their natural accent...’.

2 E.g. Ap. Dysc., Pron. 60. 13-14; John Philoponus, Praecepta tonica 20 Xenis.
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In sections k and 1 we find a rare use of the expression 10 népag to denote the final syllable
of a word: in section k the acute accent is said to fall &ni tod népartog ti|g Aé€ewc ‘on the end
of the word’ (i.e. on the final syllable) or mapd 10 mépag ‘next to the end’ (i.e. on the
penultimate syllable) or tpitov and tod mépatog ‘third from the end’ (i.e. on the
antepenultimate syllable). In section |, the information given on possible positions for the
circumflex accent (to which we shall return to in section 3.5) is corrupt and confusing, but it is
likely from the three-fold distinction between final, penultimate and antepenultimate syllable
in section k that 10 mépoag denotes the final syllable of the word in section I too. In Greek
grammatical texts the usual terms for ‘word-final syllable’ are (10) Téhoc,?* 1| TehevTaia
(cvArafn),?® and 1 Mjyovoa (cuAlapn).?® The usual terms for ‘penultimate syllable’ are 1)
npd téhovg (cuAlap)?’ and 1 mapoiryovsa (cvAlapny),?® and the usual terms for
‘antepenultimate syllable’ are 1} tpitn 4md télovg (cvirapn))?® and 1 Tpomaparrjyovco,
(cvAhapn)).%° Occasional parallels or near-parallels for our text’s use of 10 mépag can be found
in Byzantine authors:3! Eustathius suggests that one of the factors allowing metrical
lengthening is that the syllable is 10 mépag...AéEewg, i.e. the last one in the word (passage (1)),
and there are occasional instances of similar expressions as glosses for nt®o1g in its broad
Aristotelian use for any inflectional or derivational ending (e.g. passage (2)):%

(D) 7 8¢ épekiic PE cvlhafr| opoing éktetvouévn tpuyii Moyo kowiic cuAlafiic 1t 10 0Eéwe Tovodobat
Kai S10x 1O mépag eivon AEemg ko S0 1O TpokeicOat Tod SéAta...omovdeiov dmotelel.
And the next syllable PE (of ¢ike éxvpé, dewvoc te at Homer, lliad 3. 172), being likewise lengthened
on the principle of an anceps syllable in three ways, because it is oxytone and because it is the end of
the word and because it precedes delta,...creates a spondee. (Eustathius, In lliadem 399. 45-400.
2=1.629. 17-20 Van der Valk)

(2) mtdoig 8¢ mapa Apiototéret T0 mépag TG AéEewc (Elias, In Porphyrii Isagogen et Aristotelis
Categorias commentaria 143. 19-20 Busse)
TT®o1g in Aristotle means the end of the word

Eustathius' use may be motivated by the relevance to him of the boundary between one word
and the next, and the use of mépac as a gloss for nt®o1g is apparently motivated by a perceived
similarity between the meaning of mépag and the literal meaning of ttd®oig.>® Y et although
occasional parallels or near-parallels can be found, the usage of 10 népog found in our text
does not appear to have been widespread at any date.

3.3 Affinitieswith other known texts

2 E.g. [Arcadius] 126. 14 Roussou; John Philoponus, Praecepta tonica 11 Xenis.

% E.g. [Arcadius] 297. 7, 300. 4 Roussou; John Philoponus, Praecepta tonica 6 Xenis.

% E.g. Herodian, ITepi povipoug AéEemg 909. 13—14; [Arcadius] 300. 3 Roussou.

2T E.g. Ap. Dysc., Adv. 203. 27; [Arcadius] 115. 14, 124. 1 Roussou. Also 1 mpod pdg cvArapiig tod téhovg, Sch.
D. Thr. (2") 137. 8.

B E.g. Ap. Dysc., Pron. 55. 4; [Arcadius] 139. 20 Roussou; Ep. Hom. alph. £ 180. 5-6. Also 1 napatéievtog
(ovAdapn), e.g. Sch. D. Thr. (V) 137. 6.

P E. g. [Arcadius] 156. 12 Roussou; Ep. Hom. alph. o 271. 18-19.

30 E.g. [Arcadius] 206. 1-2 Roussou; Ep. Hom. alph. x 14. 9. Also 7 mpd 800 cullafdv, Sch. D. Thr. (2¥) 137.
6

31 We are indebted to one of the journal’ s anonymous referees for drawing our attention to these parallels.

32 Cf. Michael Psellus, Oratoria minora 37. 15455 Littlewood (16 82 ntdoelc..., fionep on népata AéEewv 1
oLABGV dvardywg dvopalovoty ol erhdcoeot ‘and the mtmoeig..., which is what the philosophers fittingly call
the ends of words or syllables'); (Ps.?)-Michael Psellus, Philosophica minorai, 51. 15657 Duffy (mt®o1g yap
Aéyetar 10 mépog i TeAevtaiog cuAAafBTg ‘and the end consisting (?) of the final syllable is called the nt®o1g’).
33 This appears to be the thrust of Michael Psellus’ dvoddymg (‘fittingly” or ‘logically’) at Oratoria minora 37.
154-55 Littlewood, quoted in n. 32.
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Our text has been said to derive from the tradition of commentaries on the Téyvn ypoappotikn
attributed to Dionysius Thrax, along with the supplement ITepi npocpdiéyv.3* For the level of
interest in the history of the prosodic signs, however, a Latin text has been compared: the ‘De
accentibus' section of acommentary on Donatus' Ars maior whose author goes under the
name of ‘ Pseudo-Sergius’ .3 Certain points of contact between our text and Pseudo-Sergius
could indeed be explained on the basis of a similar source. In particular, the term 6EvPapeia
(or 6&vBapic) for ‘circumflex’ occurs only in these two texts, and Pseudo-Sergius provides
the best parallel for our text’s point that the grave accent is naturally capable of spreading
itself out over more of the word than the acute or circumflex.3® However, further features of
content and terminology suggest that the author of our text himself consulted a Latin source.
In sections 3.3.1-3.3.5 we discuss points that do not appear in Pseudo-Sergius' section ‘De
accentibus', just mentioned, but whose best parallels again come from Latin rather than Greek
SOUrces.

3.3.1 000’ av émykiotov €in 10 dvopa ‘even if the word is very long’

In section k, our text hasit that the accent cannot fall further from the end of aword than the
antepenultimate syllable, ‘even if the word isvery long’. While this point may seem
unremarkable, it isin Latin grammatical texts on the Latin accent that we otherwise find
allusions to possible word length used to emphasise the limits on where the word accent can
fall:

(3) circumflexus autem, quotlibet syllabarum sit dictio, non tenebit nisi paenultimum locum.
And the circumflex—no matter how many syllables aword consists of—will only occupy the
penultimate position. (Donatus, Ars maior 609. 8-9 Holtz = GL iv. 371. 5-6)

(4) in Graecis itague dictionibus cum acutus tria loca teneat, ultimum paenultimum
antepaenultimum, ultra numquam (negue enim refert plurium syllabarum esse partem orationis),
apud L atinos duo tantum loca tenet, paenultimum et antepaenultimum; circumflexus autem,
guotlibet syllabarum sit dictio, non tenebit nisi paenultimum locum. (Diomedes, Ars, GL i. 431.
10-14)

Whereas the acute occupies three places in Greek words—the final syllable, the penultimate and
the antepenultimate, but never beyond that (nor does it matter if the word consists of more
syllables)—for Latin speakers it occupies two places only, the penultimate and antepenultimate.
And the circumflex will not occupy any place but the penultimate, no matter how many
syllables the word consists of.

(5) nam s quantarumuis sermo sit syllabarum, circumflexus non tenebit ultranisi paeneultimum
locum. ([Sergius], De littera, de syllaba, de pedibus, de accentibus, de distinctione, GL iv 482.
20-21)

For if aword consists of any number of syllables, the circumflex will not occupy any place
further back apart from the penultimate.

(6) circumflexus accentusin disyllabis uel in trisyllabis uel in guantouis numero syllabarum
paeneultimum sibi tantum uindicat locum... ([Sergius], De littera, de syllaba, de pedibus, de
accentibus, de distinctione, GL iv 483. 11-12)

In disyllabic or trisyllabic words, or in any number of syllables, the circumflex claimsfor itself
only the penultimate place.

34 M. Schmidt (1860) 211; cf. Villoison (1783) 117; Pfeiffer (1968) 179.

3 For the * De accentibus' section see [Sergius], In Donati Artem maiorem, GL iv, pp. 524-33. For the
comparison with our text see Lentz (1867) xxxviii.

36 [Sergius], In Donati Artem maiorem, GL iv. 532. 12-14 Keil.
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Occasional comments on possible word length are found in Greek discussions of the Greek
accent, but the contexts are quite different. In passage (7), Dionysius of Halicarnassus is not
discussing possible positions for the accent but noting that no matter how long aword is, only
one of its syllables has an acute accent.®” In passage (8), and in similar discussionsin
Choeroboscus,® the author is not emphasising the limits to where the word accent can fall but
offering an explanation for the existence of these limitsin the first place.

(7) ol taig pev dStovAAaPolg 006EY TO 10 LEGoL Ywpiov PapdTdc Te Kai 0EHTNTOC. TOiC O
ToAGLALEPOIG, TAlkon 0T’ 8V oy, 1) TOV OEDY TOVoV Exovca pia &v morloig Papeiong Eveotv.
(Dionysius of Halicarnassus, De compositione verborum 11. 17)

Now in words of two syllables (i.e. of which one has an acute and one a grave) there is no space
between the high pitch and the low pitch. But in polysyllables, however many syllables there
are, the one with the high pitch is among many low-pitched ones.

(8) dmopricete & 8v Tic, Sd Ti un E6TL TAGIC TPO TPIBY GLALUPEY. AEYopEY OVV TPHTOV PéV, HTL
AdvLVUTOV E0TIV EKTAB VAL TNV POV TEPAY TOD TOLOVLTOV UETPOV, HTOL TTPO TPV CLAAAPDV
o&uvOivar Enerta 008 Aé&1g EAAvikn Ogpotikn andf) mpwtdtumog DrepPaivel mote Ty
tpiovrhafiav. (Sch. D. Thr. (XV) 137. 25-29)

And someone might ask why there is no accent more than three syllables back. We say firstly
that it isimpossible for the voice to be stretched out beyond this measure, that is to say to be
made acute more than three syllables back. Secondly, no simplex Greek word that is a base form
and underived ever exceeds the compass of three syllables.

3.3.2 moppo yap TovdE 0V wpogrow ‘for it will not proceed further than this’

The sentence of section k that ends with 003’ dv émpunkiotov €in 10 dvopa ‘even if the word
is very long’ also begins with a striking expression, Toppw yap Todde 00 Tposiowy ‘for it will
not proceed (i.e. go back) further than this'. The point that an accent cannot fall further from
the end of the word than the antepenultimate syllable is widespread in Greek grammatical
texts, but the best parallels for the wording néppw ... Todde oV mpdeiotv, with a verb of motion
and an adverb meaning ‘further’, come from Latin grammatical texts:

(90 et hoc plus non ascendit accentus, sed aut in finali est aut in paenultima aut in tertiaafine.
(Pompeius, Commentum artis Donati, GL v. 127. 21)%
And the accent does not go up further than this, but is either on the final syllable or on the
penultimate or on the third from the end.

(10) accentus autem conputantur non a prioribus syllabis, sed ab ultimis, id est retrorsum, nec
possunt ascendere nisi usque ad tertiam syllabam afine. (Servius, Comm. in Donatum, GL iv.
426. 20-22)
And accents are calculated not from initial syllables but from final ones, that isto say
backwards, nor can they go up except as far as the third syllable from the end.

(11) ...necesse est ut trisyllaborum rationem omnia posasyllaba sequantur, eo quod usque ad tres
syllabas afine ascendit accentus... (Servius, Comm. in Donatum, GL iv. 426. 38427. 1)
It is necessary for al words of however many syllablesto follow the principles of trisyllabic
words, because the accent goes up to three syllables from the end.

7 In context, the notion of a syllable with an acute accent includes that of a syllable with a circumflex accent,
with the circumflex considered to consist of an acute and a grave on asingle vowel (cf. the passages cited in n.
20).

38 Passage (15) and the passages cited in n. 40.

% This passage also contains several further instances of the verb ascendere. Compare also Donatus Ortigraphus,
paraphrasing Pompeius in medieval Ireland (Ars grammatica, 8De accentu 7071 Chittenden): plus non ascendit
accentus nec apud Grecos nec apud Latinos ‘ The accent does not go up further, neither for Greeks nor for Latin
speakers'.
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(12) abeaenim quae est afinetertia ulterius non potest acutus ascendere. (Audax, De Scauri et
Palladii libris excerpta, GL vii. 359. 21-22)
For the acute cannot go up further beyond the syllable that is third from the end.

In Greek texts we occasionally find a different adverb meaning ‘further’, mepartépow, used
without averb of motion to convey that the accent cannot fall further from the end of the
word than the antepenultimate syllable (passages (13) and (14)). When explaining why there
are limits to the distance from the end of the word where the Greek accent can fall,
Choeroboscus (e.g. passage (15)) uses the verb vrepPaive in its widespread metaphorical
sense ‘exceed’, both for words exceeding a certain compass and for accents exceeding or
going beyond the same limits.*°

(13) tfig Oeiog pepadnKopey Tpeic elvat T6movg, ToV Te £mi Tiig TedevTaiog cLALABTG Kod TOV
TOPUTELELTOV KOl TOV TTPO dVO GLAAAPDV TOD TEAOVG KOl TEPUITEP® TOVTMV OV SEIMKEV MUV 1
PVGIC, 008’ &0 Oedjcmpev Enapkel T mvedua: (Sch. D. Thr. (Z¢) 39. 8-11)

We have learnt that there are three places for the acute accent: the one on the final syllable, the
penultimate one and the one two syllables before the end. And nature has not granted to us (the
placement of an accent) further (back) than these (places).

(14) domep yap TOvog 0v TifeTon TEPATEP® TOV TPLDV GLALUPADV, 0VTE TOVG UETPIKOG VTTEPPaiveL TOC
Tpeic cuAaPdc, obtm oBte AEEig cVVOETOC DEAEL Elvol TEpAUTEP® TAY TPLBY AéEEDV
(Etymol ogicum magnum 459. 9-12)
For just as the accent is not placed further (back) than three syllables, nor does a metrical foot
go beyond three syllables, so a compound word does not tend to be beyond three words (i.e. a
compound word is not usually composed of more than three simplex words).

(15) «ai 60V dott (ntijoat, St moiav aitioy Tpd TPIAY cLAALAPGY 0¥ TibeTon TOVOC. Kai EoTiv ginely TV
aitiov TadTV- ovdEROTE AmAf] AEELG TpTOTLIOG AkiviTog VIepPaiverl Thv TpiGVALPiav: TovTOV
x&p1v 006E TOvog VmepPaiver Tag tpeic cvAlafdc. (Choeroboscus, Th. i. 363. 20-23)
And it isworth investigating the reason why an accent is not placed more than three syllables
back. And it is possible to give the following reason: a simplex word that is underived and
uninflected never exceeds the compass of three syllables. For this reason the accent too does not
go beyond three syllables.

The Latin texts quoted above provide the closest parallels we have found for the more striking
metaphor ndppw...o0 mpdeiotyv, used when laying out basic information on possible positions
of the accent.

3.3.3 kvupievol Tod ovopatog ‘dominates the word’

We noted in section 3.2 that the phrase kvpigvor 10D ovopatoc (section k) appears to be a
unique way of designating the accented syllable in Greek. In Latin grammatical texts,
however, we find the idea that the accent ‘rules the word’ and the idea that the accented
syllable ‘has more power’ than other syllables:*

40 Sp also Choeroboscus, Th. i. 363. 33, 363. 37, 386. 2, 386. 3.

41 Compare also the following expressions, from Sedulius Scottus in medieval Ireland: ipsa syllaba quae accentu
regitur ‘the syllable that is ruled by the accent’ (In Donati Artem maiorem 40. 5-6 L 6fstedt); in quacumgue
syllaba uel acutus uel circumflexus regnat ‘in whatever syllable the acute or circumflex reigns' (41. 6667

L 6fstedt); in eadem dictione in quacumque syllaba nec acutus nec circumflexus regnat grauis ponatur *(that) a
graveisplaced on any syllable of the same word in which neither an acute nor a circumflex reigns' (42. 82-84

L 6fstedt); non solum grauis ultimam et paenultimam, sed et acutus antepaenultimam regit ‘ not only does the
grave rule the final and penultimate syllables (of the word anima), but the acute also (rules) the antepenultimate’
(42. 9698 L 6fstedt); nam in paenultima huius nominis syllaba circumflexus accentus regnat ‘ For in the
penultimate syllable of thisword (i.e. malesanus) the circumflex accent reigns’ (46. 25-27 L ¢fstedt). Compare
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(16) Accentus est acutus uel grauis uel inflexa elatio orationis uocisue intentio uel inclinatio acuto
aut inflexo sono regens uerba. (Diomedes, Ars, GL i. 430. 29-30)
Accent is an acute, grave, or circumflex elevation of speech or tension or inclination of the
voice, ruling words with an acute or circumflex sound.

(17) et guem ad modum anima nostrain toto corpore ipsa plus potest, sic etiam illa syllaba plus sonat
in toto uerbo, quae accentum habet. ergo illa syllaba, quae accentum habet, plus sonat, quasi
ipsa habet maiorem potestatem. (Pompeius, Commentum artis Donati, GL v. 126. 30-33)
And in the way that our soul has the most power in the whole body, so too the syllable that has
the accent gives the most sound in the whole word. Thus the syllable that has the accent gives
more sound, asif it has greater power.

3.3.4 avt0c ékotain Tijg AEemg 6 TOvog ‘this accent stands aside from the word’

In section 3.2 we saw that the idea of aword that does not have an acute accent (and therefore
has a circumflex) is expressed with the help of a unique use of one of the intransitive forms of
g&lotnui: omodTe ¢ avTOC Ekotain Thg AéEemc 0 TOvog “whenever this accent stands aside from
theword’ (section ). The idea that an accent vacates a syllable, allowing another accent to
take possession, isfound in the Latin tradition in Cledonius commentary on Donatus:

(18) ... locaquae circumflexus aut acutus dimiserit, grauis possidet...non sibi uindicat locum, sed
dimissum ab aliis possidet
... the grave occupies the places that the circumflex or acute has abandoned...(the grave) does
not claim a place for itself, but occupies the one abandoned by others (Cledonius, 37. 12-13,
14-15 Bernetti = GL v. 32. 8-9, 10)

While thisisthe only close parallel we are aware of up to late antiquity, in the Latin tradition
we find further late antique instances of the metaphor that an acute or circumflex ‘ occupies
or ‘laysclaim to’ aword or syllable*>—a metaphor that does not appear explicitly in our
Greek text but isimplicit in the idea that one accent ‘ stands aside’ for another. The idea that
an accent may ‘abandon’ a particular syllable appears again in medieval Ireland, in Donatus
Ortigraphus (passage (19)), and was perhaps available in principle wherever the metaphor of
accents ‘occupying’ syllables was familiar.

(19) DISCIPULUS: cur accentus ascendit aliquando usgue ad antepenultimam, deserens®™
penultimam, cum secundum regulam utramque syllabam potest habere?
PUPIL: Why does the accent sometimes go up as far as the antepenultimate syllable,
abandoning the penultimate, when according to the rule either syllable can have it? (Donatus
Ortigraphus, Ars grammatica, 8De accentu 72—74 Chittenden)

also, with averb of adifferent meaning, ‘interealoci’, cuius antepaenultimam syllabam acutus fastigiat accentus
‘(the word) interealoci, whose antepenultimate syllable the acute accent tops' (46. 31-32 L 6fstedt).
42 Omni's sermo necesse est Ut aut acutum habeat aut circumflexum: nullus est sermo, qui sineistis sit: s non
habet acutum, circumflexum habet; si non habet circumflexum, acutum habet. et grauis ubi erit, si uel ille uel ille
sibi sermonem uindicat? ‘It is necessary for every word to have either an acute or a circumflex. Thereis no word
without these. If it does not have an acute, it has acircumflex; if it does not have acircumflex, it has an acute.
And where will the grave be, if either that accent or that one claims the word for itself? (Pompeius, Commentum
artis Donati, GL v. 126. 13-16); ...non sibi specialem uindicat partem, non habet propriam ‘ (the grave accent)
does not claim a special part (of the word) for itself, it does not haveits own’ (Pompeius, Commentum artis
Donati, GL v. 126. 25-26); circumflexus accentus in disyllabis uel in trisyllabis uel in quantouis numero
syllabarum paeneultimum sibi tantum uindicat locum... ‘In disyllabic or trisyllabic words, or in any number of
syllables, the circumflex claimsfor itself only the penultimate place’ ([Sergiug], De littera, de syllaba, de
pedibus, de accentibus, de distinctione, GL iv 483. 11-12).
43 Chittenden prints deferens, but the correction to deserensis incorporated into the electronic version of the
Brepols Library of Latin Texts (http://www.brepolis.net).
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Passage (20) shows the closest parallel we have been able to find in Greek, but the context
here is quite different. In a discussion of the relationship between d@ve ‘unawares, suddenly’
and dpavdg ‘obscurely’, Apollonius Dyscolus has said that an adverb in -g keeps the accent of
the genitive plural of the word from which it is considered derived: hence dpavdg beside
apovdv, genitive plural of dpavnig (‘obscure’). But we learn that the adverb may come to
differ from the genitive plural through a change such as the loss of avowel, and such a change
prompts both the accent and the -¢ to ‘depart’:

(20) d&mootévTog 8¢ Tod TOVOL TV EVekTOoV GuVOTOGTHVOL Koi TO ¢ (Ap. Dysc., Constr. 495. 11)
For with the accent departing, it was admissible for the ¢ to depart as well.

In this context the use of one of the intransitive forms of dpictnu (drootavtog ‘departing’)
appears to be prompted by the parallel being drawn between the ‘ departure’ of the accent of
the base word and the departure of the final -c. What we do not have here is the idea that an
acute, circumflex, or grave accent claims aword or syllable for itself, or leaves aword or
syllable free for a different accent (acute, circumflex, or grave) to occupy.

3.3.5 oTiypn, vwooTiyp), péon

Our text operates with a system of three punctuation marks called otiyun, vmootiypn and
péon (section j). This system is the one laid out in the Té€yvn ypappatikn attributed to
Dionysius Thrax, but there the three marks are presented in the order otiypn (or teleia
ottyun), péomn, dmootiyur.** Commentaries on the Téyvn ypapportiky provide the main further
discussions of this system in the Greek tradition, and they too use the order otiyun (or teAeia
ottypn), péomn, dmootiyun.*

In the Latin grammatical tradition, on the other hand, the same three punctuation marks are
often presented in the order distinctio, subdistinctio, media distinctio (or mora), the Latin
equivalent of the sequence otrypr], Vmootrypr], péon found in our text.*® In Latin texts we also
find the order distinctio, media distinctio, subdistinctio (corresponding to the standard Greek
order),*” and Isidore of Seville even has the reverse order subdistinctio, media distinctio,
distinctio.®® Asfar as we can discover, however, only Latin texts provide parallels for our
text’s oTiyun, DTOGTIYUn, LEOM.

3.4.'Singing along to our speech’
Our text begins with a statement of the purposes for which Aristophanes of Byzantium
created the signs for quantities, accents and breathings: to resolve ambiguities and convey the

4 (Ps.)-Dionysius Thrax, Téyvn ypoupotict 7. 3—7.

% Sch. D. Thr. (29 24. 8-25. 22; (V) 176. 16—177. 18; (T™) 312. 5-32, 314. 13-14; (T') 479. 19-480. 2.

4 See Diomedes, Ars, GL i. 437. 9-439. 9; Donatus, Ars maior 612. 1-7 Holtz = GL iv. 372. 14-22; Servius,
Comm. in Donatum, GL iv. 427. 36-428. 4; [Sergius], De littera, de syllaba, de pedibus, de accentibus, de
distinctione, GL iv. 484. 22-30 (but the first mention of the three signs here follows the order distinctio, media
distinctio, subdistinctio), and from the Middle Ages see the Excerpta Vaticana de positura, de chria, de poemate,
de versu, de accentibus, GL vi. 273. 1-6; Julian of Toledo, Ars grammatica Il. 13. 1-4; Sedulius Scottus, In
Donati Artem maiorem, 51. 16-52. 49 L 6fstedt; Murethach, In Donati Artem maiorem 1. 43. 1-45. 38 Holtz. For
explicit comments on Donatus' order see Cassiodorus, De orthographia, GL vii. 145. 30-146. 16; Sedulius
Scottus, In Donati Artem maiorem, 52. 50-59 L ¢fstedt; Murethach, In Donati Artem maiorem . 44. 12-19
Holtz.

47 See [Sergius], In Donati Artem maiorem, GL iv. 533. 28-534. 4; Pompeius, Commentum artis Donati, GL v.
133. 3—-11; Audax, De Scauri et Palladii libris excerpta, GL vii. 324. 12-18; Dositheus, Grammatica 5 Bonnet =
GL vii. 380. 6/7-13/17; [Victorinus], De arte grammatica, GL vi. 192. 7-13. Cf. also Diomedes, Ars, GL i. 437.
15-19 (where the order distinctio, media distinctio, subdistinctio appears briefly within a discussion that
otherwise follows the order distinctio, subdistinctio, media distinctio).

48 |sidore of Seville, Etymologiae 1. 20. 1.
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melody of the voice, ®g &av énddoev eBeyydpevor “as if we were to sing along to our
speaking’.

The ideathat quantities, accents and breathings are sung along to syllablesisimplicit in the
Greek word mpoowdia ‘prosody’, an abstract noun derived from mpocddw ‘sing to’.
Occasional discussions of the connection between npoc@dio and Tpocdm (or Edw mpdc) are
found in Greek, in Byzantine commentaries on Aristotle’ s Sophistici elenchi and in
commentaries on Dionysius Thrax.*® But our text is unique in using the verb énédwm in a
discussion of prosody rather than tpoc¢dw, although the noun tpocwdio. would make
mpocsdm the more obvious verb.

If we areright to suggest that the author of our text consulted a source that wasin Latin,
his use of én@dw may be a further reflection of this history. Discussion of the origins and
meaning of the word accentus plays a much more central rolein the Latin grammatical
tradition than discussions of the word mtpocmdia do in the Greek grammatical tradition. In
several texts we are told that ad- is the equivalent of Greek npoc-, and -centus (from cano
‘sing’) is the equivalent of -wdia (from ¢dw ‘sing’),>° a point that already focusses the
attention on the component parts of each word and their meanings. Passages (21)—23) go
further in bringing out the idea that accentus is a melody to which syllables or speech are
sung:

(21) ‘accentus est dictusab ‘accinendo’, quod sit quasi quidam cuiusgue syllabae cantus. apud
Graecos quoque ideo Tpoo@dia dicitur, quia Tpocddetat Taig culiafaic. (Diomedes, Ars, GL i.
431. 1-3)
accentus comes from accino, which is (as it were) a certain melody for each syllable. Among
the Greeks too it is called mpoc@dia because it Tpocadetat Taic cuAlafaig (is sung along to the
syllables).

(22) ‘accentus autem est quasi ‘adcantus’ dictus, quod ad cantilenam uocis nos facit agnoscere
syllabas. (Servius, definalibus, GL iv. 451. 10-12)
And accentusis called (asit were) adcantus, because it makes us recognise syllables to the song
of the voice.

(23) et est accentus, ut quidam putauerunt, animauocis et seminarium musices, quod omnis
modulatio ex fastigiis grauitateque componitur, ideoque accentus quasi adcantus dictus est.
(Martianus Capella, De nuptiisiii. 268)

And accent, as some have thought, is the soul of speech and the nursery of music, because every
melody is composed of high points and low, and hence accent is called (as it were) adcantus.

49 See Paraphrasis in Sophisticos elenchos 8. 16 Hayduck; [ Alexandri] in Sophisticos elenchos commentarium
32. 22-23 Wadllies; Scholia ex Commentario | in Sophisticos elenchos extracta 18. 5-8 Ebbesen; Sch. D. Thr.
(Z') 454. 12-13; Sch. D. Thr. () 136. 3-4, 8-11. (Cf. also Sch. D. Thr. (V) 150. 33-34, 151. 8, where ®d1] is
interpreted as ‘word’.) In the partial Greek translation of his grammar of Latin, Dositheus (Grammatica 2 Bonnet
= GL vii. 377.7/6-7) translates accentus quasi accantus with Tpoc@dia Tapd t0 Tpocddeshar, but this example
belongs with the Latin texts cited in n. 50.

%0 See Servius, Comm. in Donatum, GL iv. 426. 7-9: ‘accentus’ dictus est quasi adcantus secundum Graecos,
qui tpoo@diav uocant. nam apud Graecos npdg dicitur ‘ad’, cantus uero mdén uocatur ‘accentusis caled (asit
were) adcantus following the Greeks, who call it tpoc@dia. For among the Greeks ad is npdg, and cantusis
called dn’; [Sergius], De littera, de syllaba, de pedibus, de accentibus, de distinctione, GL iv. 482. 7-9: dictus
autem ‘accentus’ est quas ‘adcantus’ iuxta Graeci nominisinterpretationem, quod ‘prosodia’ dicitur Latine
‘adcantus’ ‘And accentusiscalled (asit were) adcantus, according to the meaning of the Greek word, because
npoowdia is adcantusin Latin’; Pompeius, Commentum artis Donati, GL v. 125. 35-126. 2: Graeci ‘prosodias
dicunt accentus hac ratione: ‘pros’ dicunt ‘ad’, ‘cantum’ dicunt ‘oden’. uerbum de uerbo Latini expresserunt, ut
dicerent ‘prosodias’ ‘accentus’ ‘The Greeks call accents mpoo@dion on the following basis: they say npdg for ad,
and they call cantus ®é1. Latin speakers have rendered it literally, to that they call tpoc@dion accentus'.
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With the appearance of énddw in our text, the notion of ‘singing along to our speaking’ has
been de-coupled from the noun npoc@dia, which does not make an appearance in this text. If
we are right to suggest that the author of our text consulted a source that wasin Latin, this de-
coupling may have happened under the influence of Latin discussions that focus on the Latin
word accentus, from ad-cantus, derived from ad-cano or accino, which the author of our text
rendered in Greek as €nddw.

3.5. The circumflex ‘mostly’ occurs on thefinal syllable
For the last sentence of section 1, on the circumflex accent, manuscript C reads @aivetot 6
Kol 00T0¢ TO TOAAY £l ToD Tépatog, mmdppm & dpeiv ddvvarov, while B has gaiveton 8¢
Kol 00TOG T TOAANL &7l ToD TéparTog fi Emmdppw Vpeiv adVvarov. Manuscript C’s text is the
more comprehensible, but it makes a surprising statement: ‘ And this too (i.e. the circumflex)
mostly appears on the final syllable, and it isimpossible to find it further away’. We seem to
be missing the possibility that the circumflex can appear on the penultimate syllable, and
some corruption has evidently occurred where the texts of the two manuscripts differ. We
tentatively read gaivetar 88 ol 00ToC T TOAAG &7l TOD TEPATOC, T} < MOPA TO TEPOIC>”
Emmoppw 8’ gVpelv advvatov ‘And this too mostly appears on the final syllable or <the
penultimate>; and it isimpossible to find it further away’.5* While this statement is less
surprising, T0 ToAAG ‘mostly’ remains peculiar. Is Td ToAAG meant to modify éni ToD TépaTOG
alone, or the whole phrase éni 10D épartog 1| <mapd 10 népac>? Is the idea that the circumflex
‘mostly’ falls on the final syllable (and occasionally on the penultimate), or that the
circumflex mostly falls on the final or penultimate syllable (and occasionally somewhere
else)? The second possibility can probably be ruled out, since the Greek circumflex only ever
appears on the final or penultimate syllable: T ToAAd would be an odd way to say ‘always’.
In favour of thefirst possibility it can be said that the Greek circumflex does indeed appear
more often on the final syllable than the penultimate, not least owing to forms of the definite
article like tfig or T®v (in our text itself there are 103 circumflexes on final syllables and 45 on
penultimate syllables)—but @aivetar 8¢ kai ovtoc T& ToAAG &mi Tod mépatog should imply that
the circumflex is rather rare on penultimate syllables, which is hardly the case.

One response would be to bracket ta mToAAd as spurious, but given the other indications of
a L atin source that we have seen, another possibility may be worth contemplating. Does the
expression td moALd reflect a comment in a Latin source to the effect that in Greek, unlike in
Latin, the circumflex can often be found on the final syllable? Accents do not usually occur
on final syllablesin Latin, and Latin authors show themselves aware that Greek is different in
this respect:

(24) Graecanominasi isdem litteris proferuntur, Graecos accentus habebunt. nam et cum dicimus ‘ Thyias',
‘Nais’, acutum habebit posterior accentum, et cum ‘ Themisto’, * Callisto’, ultima circumflectitur; quod
utrumque L atinus sermo non patitur, nisi raro ... ([Sergiug], in Donati Artem Maiorem, GL iv. 525. 8-11)
Greek words, if they are produced with the same letters, will have Greek accents. For example, when we
say ‘Thyias', ‘Nais, the last syllable will have an acute accent, and when (we say) ‘Themists’, ‘Callisto’,
the last syllable gets a circumflex—each of which is something that Latin speech does not allow, except

rarely ...5

51 Qur insertion is along the lines of M. Schmidt’s conjecture fj pd wdc Tod tédovg, but fj mapd 10 Tépag would
be in keeping with the way we take the expression 1j mapd 10 népag to be used in section k (reading Jannaris’ 1j
for the manuscripts’ 1).

52 For closely related parallel passages see Dositheus, Grammatica 3 Bonnet/GL vii. 379. 1/1-4/5; [Victorinus],
De arte grammatica, GL vi. 193. 14-18; Audax, De Scauri et Palladii libris excerpta, GL vii. 330. 13-17. On
the point that Themisto and Callisto are considered to have a circumflex on the final syllable when pronounced
in Latin ‘with Greek accents’, not the acute that one would expect from Greek O¢piot®d and Kolliotm, see
Probert (2019) 212-21, 240-42.
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In the Ars Laureshamensis from medieval Ireland, the point that accents (in this instance the
acute) can fall on thefinal syllable in Greek is made more emphatically with the word
frequenter: in Greek, unlike Latin, the accent ‘ often’ falls on the final syllable. The author is
commenting here on Donatus' point that among L atin speakers (apud Latinos) the acute
accent can fall on the penultimate or antepenultimate syllable but never on the final syllable:>3

(25) ideo addidit ‘apud Latinos', quia apud Graecos frequenter acutus accentus ultimum locum tenet
in dictione (Ars Laureshamensis 178. 2526 L 6fstedt)
He (i.e. Donatus) added ‘among L atin speakers because among the Greeks the acute accent
often occupies the last place in the word.

From some such comment it would be a small step to our text’s claim that the Greek
circumflex ‘mostly’ appears on the final syllable. This explanation of & ToAL& must remain
tentative, but an explanation along these lines would fit well with the other evidence that the
author of our text consulted a Latin source.

3.6. Conclusion and further questions

The case that the author of our text consulted a L atin source rests mainly on the points laid out
in sections 3.3.1-3.3.5, for which the best parallels come from Latin rather than Greek
grammatical texts. But a Latin source would also help to explain the use of unusual
grammatical terminology, even where there is nothing obvioudly latinate about the
terminology itself. If our author knew the standard Greek grammatical terms relating to
prosody, they were not the Greek terms he reached for to render ideas he found in a Latin text,
and the process of transferring Latin termsinto Greek can be envisaged particularly clearly in
relation to the use of énddw for ‘sing along to’ (section 3.4). We have also suggested, albeit
tentatively, that a confusing point in the presentation of possible accent positions found
towards the end of our text may be due to the dlightly clumsy adaptation of material from a
text that dealt mainly with the Latin accent and offered some side comments about Greek.

It remains to ask who consulted a Latin text in order to write about Greek prosodic signs,
and when, and why. Both of the manuscripts containing our text date to the sixteenth century
AD, which therefore provides a secure terminus ante quem, but this does not narrow the
possibilities down very much. Aswe saw in section 3.1, the language of our text is
reminiscent of high-register Byzantine texts, and we have found no linguistic features
suggestive of someone whose first language was Latin or a Romance language rather than
Greek. Our text islikely then to have been produced by a Greek speaker, at atime when it
was not too unusual for Greek speakers to know Latin. From this point of view the most likely
periods are either fairly early or fairly late in the Byzantine period—or after the Fall of
Constantinople in 1453, when the text could have been produced by a Greek speaker who had
made his way to the west.>* This last possibility is attractive because it would help to explain
why a Greek speaker resorted to a Latin text as hismodel for a Greek text on Greek prosodic
signs.

It may be somewhat relevant that not only the copies of our text in manuscripts B and C,
but their common (and presumably at least slightly earlier) source too appears to have been
found in the west. In her recent study of Diassorinus, Garcia Bueno concludes that he copied
manuscript C (folios 88—244") in the Paris area around 1549-1550, while he was employed as

53 Donatus, Ars maior 609. 7 Holtz = GL iv. 371. 4.

54 On the Byzantine world’ s extensive (although never complete) loss of contact with western culture from the
seventh century AD onwards, and on the gradual re-establishment of contact from the eleventh century onwards,
see Ciccolella (2008) 229-36.
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ascriptor at the library at Fontainebleau.® In other words, the common source of B and C
appears to have been in the Paris area around this date, even if it need not have been produced
inthis area. Bethisasit may, the style of our text suggests to us a late rather than early date
for the composition of our text.

This conclusion does not necessarily entail that the unigue information to be found in our
text, on the subject of Aristophanes of Byzantium and his activities, can be dismissed out of
hand as very late. Our author’ s Latin source must have been composed at least dlightly earlier
than our text itself, and could have been composed much earlier. As noted in section 3.3, our
text contains some information that is otherwise found only in a late antique text known as
Pseudo-Sergius commentary on Donatus' Ars maior. Our author may have drawn other
information too from the long tradition of commentaries on Donatus, and the ultimate source
of the information remains obscure.
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