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Notes

This piece is designed to give the performers as much freedom in interpretation as possible.  Each miniature can be played by any

instrument, including voice.  Octaves can be displaced.  I have suggested a piano for II, but this is only a suggestion and performers

are free to choose any instruments they wish.

It is also suggested that I, 'Fracking Garrard', be repeated by another player to demonstrate that a different interpretation

effectively creates a new piece of  music.

Symbols 

(numbers 1,2, and 3 are loosely borrowed from Gyorgy Kurtag's Kafka-Fragmente, op. 24)

1.  Small slurs (I and III) = an indeterminate short pause

2.  Large slurs (I and III) = an indeterminate medium pause

3.  Large 'fermatas' (I and III) = an indeterminate long pause

4.  Dotted hairpins over tremolandi (III and IV) =  indicate slowing down and speeding up tremolandi.

5.  Small notes (I) = relative rhythmic speeds.  Although I have given rhythmic values, these are only suggestions; a player may

                                adapt these speeds at their discretion.

6.  Plain expression markings =  as with the small notes, these are suggested relative volume levels.

*Note to Examiners:  I have included MIDI recording of  numbers II and IV.  My notation software is not able

to accurately recreate the sounds of  numbers I and III.
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Snow in the Dark and The Church of  the Epiphany
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For Three Instruments

The Night Martyn Harry Stole Brahms's Beard
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