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Epistle From Arthur Gé;§7y to Mrs M[;rr§7y Oct.=-Dec. 1721

For this epistle see above, p. 14l. The story has been fully told by
Halsband in History Today, Oct. 1967. Griselda Murray (1692-1759), the

separated wife of Alexander Murray of Stanhope, lived with her parents,
George and Lady Griselda Baillie, and was a friend of Lady Mary. In
the early hours of 14 Oct. 1721 a footman named Arthur Gray entered her
room and attempted to rape her; she fought him off and raised the alarm.
Gray was caught, tried, and sentenced to hang. The story was widely
reported and verses were written on it (e.g. The Weekly Journal: Or,

British Gazetteer, 21 Oct.).

He wrote a Letter to Mrs. Murray from Newgate, telling her,
that as his Fault was only a Fault of raging Love, he hoped
she would commiserate his Condition, and release him from an
infernal Place....A certain great foreign Lady of QJuality,
upon hearing this Tale, said, she pitied the poor young Man,
since he was so much in Love

(The wWeekly Journal or Saturday's-Post, 21 Octa). Ledy Mary kept among

her papers another epistle on this subject (Appendix I, p. 733), and may
have written a ballad about it (below p. 663).
2561
MSS: H MS{ ff. 10-13, copied by Lady Mary after 1730.
g 1M32”°°%f. 16-20; Lady Mary's hand, few variants from H MS 256.
Cornell: pp. 11-15, corrected by Spence.
Printed: 1747, vp. ég§7¥43; 1748, iii. 298-302; 2nd ed. umade one
change. Reprinted in eds. before 1758.
1768, pp. 60-66.
1776: Additions to the Works of Alexander Pope, Esg., 1. 182-7,

ascribed to Lady Mary, with a note: 'This animated poem is
omitted in the latter editions of Mr. Dodsley's collection,
and is therefore reprinted here."

1803, v. 193-200; 1837, iii. 396-9; 18561, ii. 478-380.

Title / Epistle from Ar. G. In prison to the Honble Mrs M---- in I
Street H MS 255; Cornell followed H NS 256, but was expanded by
Spence; Epistle from Arthur Grey the Footman to Mrs. lurray, after
his Condemnation for attemptineg to comuit violence eds., vwith wuinor
variants.
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Read Lovely Nymph, and tremble not to read,
I have no more to wish, nor you to dread.
I ask not Life, for Life to me were vain
And Death a refuge from severer Pain,
My only Hope in these last lines I try,
I would be pity'd, and I then would die.
Iong had I 1liv'd, as sordid as my Fate,
Nor curst the Destiny that made wne wait,
A servile Slave: content with homely food,
The Grose instinct of Appetite persu'd;
Youth gave me Sleep at Night, and warmth of Blood.
Ambition yet had never touch'd my Breast,
My lordly Master knew no sounder rest;
With Labour healthy, in Obedience blest.
But when I saw! (Oh had I never seen
That wounding softness, that engaging Mien!)
The mist of wretched Education flys,
Shame, Fear, Desire, Despair, and Love arise,

The new Creation of those Beauteous Eyes.

=0~ &
U1 O

Death_7_ death's Cornell.

sordid_/_ altered from servile H MS 256.

servile / altered from sordid H MS 256; sordid 1776.
Appetite / happiness 1768, 1803%-1861.

But when / altered from Thus till H MS 255.

N

9-11

13
15

Cf. Lansdowne's The British Enchanters, III. ii: "I ask not Life,
for Life were Cruelty" (Foems Upon Several Occasions, 1712, p. 233).
The question of a reprieve troubled Mrs. Murray's family: mercy
urged them to obtain one, but they also feared this would suggest
they doubted the justice of the conviction.
Cf. John Hanbury's '"The State of Nature':

His Strength of Appetite, and height of Blood,

Gave double Relish to his Love and Food
(Dryden's Miscellany, v. 505; copied by LM in H MS 255, f. 73).
lordly Master: Gray was employed by Mrs. Murray's brother-in-law,
Charles Hamilton (1697-173%2), Lord Binnins, son of Lord Haddinmton.
Cf. Philips's sixth pastoral: '"When first I saw, would I had never
gseen" (Dryden's Miscellany, vi. 45).
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But yet that Love persu'd no Guilty Aim,

Deep in my Heart, I hid the secret flame;

I never hop'd my fond Desire to tell,

And all my Wishes were to serve you well.

Heaven! how I flew when wing'd by your comuand,
And kiss'd the Letters given me by your Hand.
How pleas'd, how proud, how fond was I to wait,
Present the sparkling Wine, or change your Plate!
How when you sung my Soul devour'd the Sound,
And every Sense was in the Rapture drown'd!

Tho bid to go, I quite forzot to move,

You knew not that Stupidity was Love.

But Oh the torment not to be express'd,

The Greife, the Rage, the Hell that fir'd my Breast,
When my Great Rivals in Embrodiery Gay,

Sat by your Side, or led you from the Play;

I still contriv'd, near as I could to stand,

(The Flambeau trembled in my shaking hand)

I saw (or thought I saw) those fingers press'd;
For thus their Passion by my own I guess'd,

And Jealous Fury all my Soul possess'd.

N

Iike Torrents, Love and Indignation meet,

And Madness would have thrown me at your Feet.

22
2k
27
32
33
37

DesiredZ altered from Desires H MS 255.

Heaven / Heavens Cornell, eds.

Wine / glass 1776; your_/ the Cornell, eds.

torgentd/ torments Cornell.

my / this eds. _

trembled...shaking / trembling...shaking 1748 2nd ed, 1768,

1861; trembling...careless 1776.

30-31 See above p.l1lL5, n.1.
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Turn Lovely Nymph (for so I would have said)
Turn from those Trifflers that make Love a Trade,
This is true Passion in my Eyes you see,
They cannot, no; they cannot, love like me.
Frequent Debauch has pall'd their sickly taste,
Faint their Desire, and in a Moment past.
They sigh not from the Heart, but from the Brain
Vapours of Vanity and strong Champaign.
Too dull to feel what Forms like yours inspire,
After long talking of their painted Fire,
To some lewd Brothel they at Night retire.
There pleas'd with fancyd Quality and Charus,
Enjoy your Beautys in a Strumpet's Arus.
Such are the Joys these Toasters have in View
And such the Wit and Pleasure they persue,
But is this Love that ought to merit you?
Bach Opera Night a new Address begun,
They swear to Thousands what they swear to one.
Not thus I sigh -- But all my sighs are vain,
Dye wretched Arthur and conceal thy Pain;

Tis Impudence to wish, and Madness to complain.

LL
48
50
56
57
58

thatd7 _who Cornell, eds.

moment /_moments Cornell. _

Vapours / Effects H MS 255; strong_/ mere 1776.
these_/ those eds.

such_/ this H MS 2°55.

But_/ -- And eds.

&7
52

Cf. Rowe's "Frequent Enjoyment pall'd your sprightly Taste'" ("Pro-
logue to the Gamster ésig}", Poetical Works, 1720, p. 60).

Lady Winchilsea wrote "The real warmth, and not the painted fire"
("The Triumphs of Love and Innocence', Poems, 1903, o. 293).
Toasters: In The Rape of the Lock beauties are "The wise Man's
Passion, and the vain Man's Toast" (v. 10). cf. "The Lover'",
line 43 (below p. hﬁl).
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Fix'd on this View, my only hope of Ease,

65 I waited not the Aid of slow Disease,

The keenest Instruments of Death I sought,

And Death alone employ'd my Lab'ring lhought,

This all the Night -- when I remember well

The charming Tinkle of your morning Bell,
70 Fir'd by the Sound, I hasten'd with your Tea,

For one last look to smooth the darksome way,

But oh how dear that fatal Look has cost,

In that fond Moment my Resolves were lost.

Hence all my Guilt, and all your sorrows rise,
75 I saw the languid softness of your Eyes,

I saw the dear Disorder of your Bed,

Your Cheek all glowing with a tempting red,

Your Nightcloaths tumbled with resistless Grace,

Your flowing Hair plaid careless round your Face,

80 Your Nightgown fastned with a single pin,

68  This / Thus 1776.
70 by_/_ with Cormell.
71  For_/_ With eds.
74  your_/ altered from my Cornell; my 1776,
Hence all your greife and all my Crimes arise H MS 255.
77 Cheek / cheeks, 1768, 1803-1361,
79 round_/ down 1768, 1803-1c61.

66-67 Gray's idea of suicide is IM's invention; it provides a reason
for his procurineg the pistol and sword with which he entered lrs.
Murray's room.

72 Cf. Pope's Iliad: '"How dear, O Kings! this fatal Day has cost!"
(vii. 392).

78-80 LM lifted these lines from "Tuesday", lines 71-73. Leich Hunt
probably had this passage in mind when he wrote of this poem '"her
very panegyrics were sometimes malicious" (Men, “omen and Books,
1847, ii. 245).

60-81 IM's idol Algarotti later used this couplet in his "A Lesbia':

D'un gentil zamberlucco il seno involta,
Che un sol ago tenea dinanzi chiuso
(Opere, Leghorn, 1764-5, viii. 134, A footnote quotes the lines

from "Epistle from Arthur G.Y. to Ms. M.Y." without nawing the author) .
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Fancy improv'd the wondrous charms within,
I fix'd my Eyes upon that heaving Breast
And hardly, hardly, I forbore the rest.
BEager to Gaze, unsatisfy'd with sight,
85 My Head grew giddy with the near Delight --
Too well you know the fatal following Night.
Th'extremest proofe of uy Decire I give,
And since you will not love, I will not live.
Condemn'd by you I wait the righteous Doom,
90 Careless aand fearless of the woes to come.
Yet when you see me waver in the Wind,
My Guilty Flame extinct, my Soul resiegn'd,
Sure you may pity, what you can't approve,
The cruel Consequence of Furious Love.
95 Think the bold Wretch, that could so greatly dare,
Was Tender, Faithfull, Ardent, and sincere.
Think, when I held the Pistol to your Breast
Had I been of the World's large rule possess'd

That World had then been yours, and I been blest.

%0 Careless and fearless_7 Fearless, and Careless H liS 255.

after 90 wide space, H MS 256.

91 Yet / But eds.

95 that_/ who 1776.

99 world had_/ would have 1776 (corrected by walpole in his copy: HLJ,
i, 1938, p. 482).

83 Cf. Stephen Harvey's "Jupiter end Europa! from Ovid's lMetamorphoses:
Impetuous Fires now strugeled in his Breast,
And hardly, hardly he forbore the rest
(Dryden's Miscellany, iv. 257).
36 LM passes over the actual attempt at rape.
88 Cf. "For since thou wilt not Love, I cannot Live" (Philiv Frowde's
elegy on Creech: Daphnis, 1700, line 206).
90 Cf. "The 5th Ode of Horace Imitated", line 15 (below p. b%5).
91 Cf. Pope's '"Wife of Bath her Prologue', lines 3%Y5-o:
On which three Wives successively had twin'd
A sliding Noose, und waver'd in the Wind
(Twickenham, ii. 76). The sentence of death was reported on 3 Dec.;

news of a reprieve (at the intercession of =ome of the family) was
(Cont.)




- 418 -

100 Think that my Life was quite below my Care,
Nor fear'd I any Hell beyond Despair.
If these Refflections (tho they seize you late)
Give some Compassion for your Arthur's fate
Enough you give, nor ought I to complain,

105 You pay my Pangs, nor have I dy'd in vain.

after 101 wide soace, H MS 256.
10k I / altered from you H MS 256.

91 (Cont.) published on 23 Dec. (The Post lMan and other papers).
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John Duke of Marlborough June-Ausr., 1722
L e i e S e N P

No manuscript of this poem is now known, but it is accepted on Dallaway's
statement (see above pp. 71, 212). John Churchill, 1lst Duke of Marl-
borough, died on 16 June 1722 and was buried with great pomp on 9 August.
The newspapers devoted much space to obituaries and accounts of the funeral,
many of them embellished with heroic verse. Lady Mary probably wrote

hers on the same occasion, and was not resvonsible for the later apnlica-
tion of her concluding lines to Anne Oldfield. If it was handed round

in manuscript it was readily available for plagiary.

Printed: 1803, v. 156; 1837, iii. 373 (reprinted in Quarterly Review,
lviii, 1837, p. 172); 1861, ii. 458,
(last four lines only) 1731: London Evening-Post and Whitehall

Evening-Post, 19 Jan., as an epitaph on Anne 0ldfield (d. 23
Oct. 1730); reprinted in GM, Jan. 1731, p. 23; William Egerton,
Faithful Memoirs of...Mrs. Anne Oldfield, 1731, Apvoendix, v. 21.

When the proud Frenchman's strong rapacious hand
Spread over Europe ruin and command,
OQur sinking temples and expiring law
With trembling dread the rolling tempest saw;

5 Destined a province to insulting Gaul,
This Genius rose, and stopp'd the ponderous fall.
His temperate valour form'd no giddy scheme,

No victory rais'd him to a rage of fame;

proud Frenchman: Louis XIV.

Marlborough upheld a war policy in 1702, unlike some of the Tories.
After Blenheim (13 Aug. 1704) Marlborough wrote to his wife that he
had won the greatest English victory since the Middle ages.

o oOVH
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The happy temper of his even mind

No danger e'er could shock, or conquest vlind.
Fashion'd alike, by Nature and by Art,

To please, engage, and interest, every heart.
In public life by all who saw avprov'd,

In private hours by all who knew him lov'd.

11
14

here 173]1 begins. -
hours_/ Life 17321; him / her 1731.

14

IM was a close friend of Marlborough's wife and of one of his
daughters (Letters, ii. 406).
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Oct.-Nov. 1723

For Lady Mary's connection with Lord Peterborough's "I said to my heart
between sleeping and waking', upon which this is a comment, see Grundy,
"Pope, Peterborough, and the Characters of Women", RES, Nov. 1969, pp.

461-8. Lady Hertford sent Peterborough's poem to her mother on 6 Nov.

éi7227 (H. 8. Hughes, The Gentle Hertford, 1940, p. 83); it was written
not long before that.

MS: Pierpont Morgan MS M. A. 347, item 23; Lady Mary's hand, on the
verso of an incomplete copy of "IL. é?ete£7borough's Verses on
Mrs. Howard., 172% ==", in an unknown hand.

Printed: April 1909: PQ, xlviii. 194, as by Pope.
Nov. 1969: RES, vol. 20, no. 80, p. 463,

Here's a fine Declaration of Whimsical Love
That nor Beauty, nor Spirit, nor Virtue can move,
He would mortify none, lampoon'd he ten more

For who but a Bawd will design on Threescore?

Spirit / altered from {?> MS.

mortify / magnify April 1969.

altered from Not one would lament if he <§corn'@> twenty more MS.
b who_/ altered from <@on€> MS.

W

2 IM appears in her copy of Peterborough's poem as the representative
of wit, who like "Mrs Harvy"(beauty) and "Miss Medows" (virtue),
fails to arouse his love.

b4 Threescore: Charles Mordaunt (d. 1735), 3rd Earl of Peterborough,
was born in 1658.
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Miss Cooper to =--- Oct.-HNov., 1723
N NI N s et I e PN

For this epistle see above p. 148, Judith (1702-81), daughter of

Spencer Cowper, poetess and friend of Pope, married (Dec. 1723) Cant.
Martin Madan (1700-56). In the first years c¢f her marriage she addressed
poems to her husband under the name of Lysander; he is probably the
fickle lover Lady Mary writes of. Their courtship had begun by October
and was reported by the end of November 1723. The wedding was variously
assigned tc the 7th, 1l4th and about the 3%rd of December (Falconer ladan,
The Medan Family, 193%3%, p. 77; Whitehall Evening Post, 30th Nov., 5

Dec.; St James's Evening Post, 17 Dec.).

MS: H MS 81, ff. 41-42, Lady Mary's hand.

If Wealth could bribe me, or if Beauty move,
I need not sigh (Lysander) for your Love!
The Croud still follows where I please to pass
Nor need I dread the Censure of my Glass,

5 The Heaven-born Muses in my Bosom dwell,
Not Sapho's selfe express'd their sense so well,
And what should most engage you to be true

A Heart that languishes, and dyes for You.

Iitle_7 added later by LM.

1-2 Cf. the opening lines of a verse passage in Arabella Plantin's story,
"The Ingrateful: Or, The Just Revenge!'':
If Honour, or if Gratitude, should move,
How strong my Claim, to my Lysander's Love!
The verse forms part of a letter from Melissa to her faithless lover
(printed in Whartoniana, 1727, ii. 136; also Bod. MS lMontagu e. 13,
f. 91).
5-6 Judith Cowper had already written "Abelard to Eloisa" (in reply to
Pope), 1720, and "The Progress of Poetry', 1721 (Madan Family, p.
85), and had verses published in The Weekly Journalj Or, tritish
Gazetteer, 29 July 1721. LM presumably did not know thut Fope had
compared her unfavourably with Judith Cowper and sent Judith a cou-
pliment originally designed for LM (Pope, Corr., ii. 139, 1k2).
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But You (False Man) no Gratitude can warm
And Fatal Kindness sullys every charm.
These Eyes, the Source of all your Joy and Pain,
(For so you swore) now melt in Tears in vain.
The strong Disorders on my Vitals prey,
I weep all night, yet Hate the dawning Day,
The Day restores me to the Cursed Care
To hide a Torment which I cannot bear,
Cheiffly from you, I should the pain conceal,
Who cannot pity, what you cannot feel.
From Fair, to Fair, with Idle vows you rove
And Repetitions of unmeaning Love,
A new pink Cornet makes you wish to day,
A Brillant Buckle takes that wish away,
Harvey, How, Howard, please you in their Turn,

You sigh for Ribands, and for Tippets burn.

14

Hate the dawningd7 altered from dread the breaking

10

13

Judith Cowper's courtship letters sometimes mention her lover's neg-
lect and her jealousy: "How is it possible for ae to fancy you as
Sincere as I wculd have you, when an Opera, nay, one you did not Like,
could make you leave me?" In 1744 she wrote to him of "a time of
life...when I had nothing to Wish, having never seen you, nor had ever
known the cares that attend even the most Successfull Passion"

(Madan Family, pp. 873 97).

Cf. "Between your sheets supine you sleep", lines 10-11 (below =. $94).

14 variant: Cf. Congreve's "To Cynthia Weeping and not Spea<ing": "o

18

21

23

wake all Night, yet dread the breaking Day" (Dryden's liiscellany, iv.
104).

Cf. Judith Cowper's "Abelard to Eloisa'": "Nor can you pity what you
never felt" (Letters of Abelard and Heloise, 1782, p. 139). She had
hypochondriac tendencies cud later suffered nervous breakdowns (l.adan
Family, p. 78).

Cornet: defined by Mary Evelyn as "The upver pinner, dancling about
the cheeks like hounds ears! (ilundus "uliebris, 169C: John Evelyn,
Miscellaneous writings, 1825, p. 710).

A1l ornaments of the court: lary Lepell (1700-v0), who hud iarried
(1720) John, later Lord Hervey; Mary (d. 174v), dau hter of 1lst Vis-
count Howe, who married (1725) Lord Pembroie (not sopiia tlowe, who
died in 1726); Henrietta Howard (c. 10Lc-1/07, ufe llobart), luater

. ~ . Ay 1.
Countess of Suffolk. Judith Cowper wrote bLelore el ulthbe)'nxu.
(Cont.
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25 Where these are lerits, Oh How vain, I plead
A tender Heart, and a refflecting Head!
Yet =uch a Heart, s¢ fond, so nicely true,
Would force Esteem from any Man but You.
By sly Design, or by Affected chance
30 Can you accuse me of one Guilty Glance?
Too much my Tenderness my Faith secures,
My Cares, my Wishes, and my Soul are yours,
For You I dress, For you to Shades retire
And curse the feeble Charms that Crouds admire.
35 Take back ye Gods this useless pow'r to please,
It gains no Glory, and it gives no Ease!
While at my Feet neglected Lovers lie
'"Tis I that languish, and 'tis I that dye.
With silent sorrow they reproach my Scorn,
Lo With more than equal pangs this Heart is torn
And when I see you ('tis not to be told)
I see you Careless, Insolent, or Cold,
What 'ere you say, You say with too much ease
No fear to lose ne, nor no Care tc please.
Ly Dull common Courtship comes not from the Heart,

No Rapture when we meet, no pain to part.

2% (Cont.) Howe Looké?§7 exceeding grave <nd cold -~ I beleive She Loves
you, Madan', and to nher daughter in 1740 "it was my Fate to have
marry'd the Man /Mrs. Howe/ was fondest of in the world....'" (Madan
Family, p. 87).

33 To Hertingfordbury Park, near Hertford.

3L Cf. "Cleopatra to Julius Caesar'", line 27 (above p. 284),
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With what dead weight it then nmy Soul oppress'di
Love, Shame, and Indignation rend my Breast,

Fain would I tell =-- but cananot force my Voice

50 To say, How I repent my worthless Choice.
Rack'd, and Tormented, ruin'd, and undone
I see amy Doatage -- and I yet doat on.
Go Faithless Man this wretched Victim leave,
I cannot more be lost, or you deceive.
55 Persue the dirty Paths that lead to Gold
And Like a Common Prostitute be sold,
Are these the Steps by which to Power you move?
Is this the Picture of the Man I love?
L7-48 Cf. "Epistle From Arthur Gé;é7§", lines 32-33 (above p. ).
51-52 Cf. "I know the Fate'", lines 7-3 (above p. 331 ).
55=-58 It does not appear that Madan was unusually ambitious. He was
promoted a captain in 1721, held court posts, and was » Member of
Parliament 1747-54 (Madan Family, pp. 73-76; Spencer Cowper, Dean
of Durham, Letters, 1746-74, ed. E. Hughes, 1956, p. 140 n. 4).
after 56 six lines have been heavily struck out. As far as can be made

out they are identical with lines 71-76 of "ipistle From Mrs. I/onge/"

(below p. 433). 4s well as crossing out the lines, LM or somebody

else has written over them apparently unconnected words and names

(cf. "The Country'", above pb.253-4):

{?) Happy {Dhad I {the)d

Farting Praised Mrs Cook to Lord Berkeley

Or in time to come verhaps Miss {? >

To Philip Floyd {?> ask How {?» the {?play)
< 72 D

Poultney to {?> Lord Chesterfield I am not

Mrs Cook and Lord Berkeley: see "Friday', headnote and line 42,
note.

Philip Floyd: two poems in H NS 255 are ascribed to him, the second
on Molly Skerrett (ff. 13, 60-61). A Whig hack, he was lampooned
in "The Duke of Wharton's Letter to Mr. Lloyd":

Dear Lloyd, they say you're Walpole's Ferret

To hunt out poor Miss Molly Skerret
(BM Harl. MS 7318, f. 51; printed New Foundling Hospital for
wit, 1784, i. 227-8).

Poultney: either william (1684-1754), later lst Earl of Bath, or his
cousin Daniel (1684-1731).

Chesterfield: either the 3rd Earl (d. 1726), or his famous son Philip
(1694-1773), 4th Earl. The latter wculd be more suitable to
this company, but if he i.s intended the scribbles must aate
from at least three years later than the vpoem.
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By Heaven, I will this mean Desire controul,
I'll tear this hated Passion from my Soul,
I will not thus be toss'd -- Desire -- Despise,
Contemn your Folly, yet adore your Eyes.
For what strange Curse has Nature form'd my #ind
So different from the rest of Womankind?
Shew, Dress and Danceirg are their sole delizhts,
In visits lose the Day, in play they waste the Nighdtsd,
But I had rather from the Croud retir'd,
Be lov'd by One, than be by all admir'd.
Through <"> the World is there no hope to find
One faithfull Partner to a tender mind,
Gentle and Just, and without feigning, Kind?
None, <{therey is none, the fond persuit is vain,

A Fan<py'd>»Bliss I never can obtain.

62

63-73 These lines, in a darker ink and less regular writing, may have

o6
69ff.,
70
71

Folly,yet;7 altered from Follys, and

been added later.

lose_/

altered from waste

The paper has faded in the fold.

One_/ altered from No
Question-mark editérial.




A Man in Love 1721-24
L N

L'homme qui ne se trouve point, et ne se trouvera jamais

The man is probably Robert Walpole, since Molly (last line) must be his
mistress Maria Skerrett (1702-38). Lady Mary probably met Molly in 1721;
they spent most of the summer of 1724 together. By autumn of that year
Walpole had become Molly's lover (Letters, ii. 12 n. 1, 41; J. H. Plumb,
Sir Robert Walpole,i, 1960, p. 113); if the poem refers to him it must

date from early in the affair. Lady Mary wrote of Molly as a friend for
moods of light-hearted mirth (Letters, ii. 54). Her motto comes from the

title of an essay by Saint-Evremond, "Id€e de la Femme qui ne se trouve

point & . qui ne se trouvera jamais" (Oeuvres melées, 1706, ii. 263).

MSS; H MS: 256, f. 18, copied by Lady Mary «fter 1730.
Cornell: p. 5.
Printed: 1750: L. Mag., Jan., p. 38, ascribed to Lady Mary.
1768, p. 95-96; L. Mag., Feb., 17638, p. 93; 1303, v. 213-14
(the 1805 reprint made one change); 1637, iii. 4o5; 1861, ii.
485-6.

The Man who feels the dear Disease
Forgets himselfe, neglects to please,
The croud avoids, and seeks the Groves
And much he thinks, when much he loves,
5 Press'd with alternate Hope and Fear
Sighs in her Absence, sighs when she is near;
The Gay, the fond, the Fair and young
Those Trifflers pass unseen along,

To him, a pert inspid throng.

when she is near_7 when near 1805-1861.
-7 Punctuation znd paragraph LM's.

and_/ the Cornell, eds.

Trifflers_/ trifles eds.

¥ oo~J3 OO

cf. "And much He meditates; for much He loves" (Prior, Henry ond
Emma, 1706: Works, i. 203).
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But most he shuns the vain Coquette,
Contemns her false affected Wit,

The Minstrels Sound, the flowing Bowl,
Oppress &and hurt the Amorous Soul;
'Tis Solitude alone can please;

And give some Intervals of ease.

He feeds the soft distemper there
And fondly courts the distant Fair,
To Balls the silent shade prefers
And hates all other charms but Hers.
When thus your absent Swain can do

Mollys; you may beleive him true.

19

Walpole discarded another mistress for Molly (Plumb,

Pe

79

n.

1).
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Epistle From Mrs Yéghgg7 to her Husband July-Nov. 1724
[ g g T et e N

172k

For this epistle see above p. 150. Mary (b. 1696), daughter and heiress
of Samuel Heathcote, married (1716) William Yonge (c. 1693-1755, Bart.
1731), whom Hervey in 1731 considered '"such a complication of unpleasant
qualities, that curing him of one only, would pgo no farther towards making
him agreeable, than washing one tooth would towards making him sweet!
(Ilchester, p. 131). Yonge recovered dermages for his wife's adultery

on 30 June 1724; the king gave his consent to a divorce on 16 Dec. (The
Evening Post, 17 Dec.). There are jovially cynical verses '""Upon the

Bill to divorce Mr. Yonge'" in BM Lansd. MS 652 (f. 229).

The Northampton Mercury, 6 July 1724, reported the action on 30

June

between the Honourable Mr. Yonge, Plaintiff, and Col. Norton,
Defendant. The Cause was laid for 10000 1. Damages of the
Col. for criminal Correspondence and Conversation with his
Wife; which appeared by divers Letters, and Witnesses who
saw them in Bed together. The Col. in his Defence produced
a Deed of Separation between the Plaintiff and his Lady, to
mitigate the Case; but the Jury, consisting all of Gentlemen
of great Worth...gave Mr. Yonge 1500 1l. Damage, with Cost of
Suit. The Court was very much crowded, and several Lords
and Commoners were present.

After Mrs. Yonge's first public disgrace, both Houses of Parliament
deliberated the divorce, listening to her love-letters and to the account
of her peing surprised with her lover "together in naked Bed" (Journals

of the House of Lords, xxii. 359=-00 sub 27 Wov. 1724). Lady Bristol

wrote to her husband on 28 Nov. that the divorce was '"indeed all the

talk'" (Hervey, Letter-Books, ii. 277 ) Lady Mary may have overestimated

public sympathy for Mrs. Yongze (lines 65-68); the final condemnation,
reported under 15 Dec., did not sound half-hearted:

In the Debates on Mr. Yonge's Bill, ilr. Comptroller said that
Mrs. Yonge's Dowry of 1200 1. per Ann. being taken from her by
the Bill, and the greatest Part of her Fortune (which was 12000
1.) by the Allowance only of 4CO 1. per Annum; and she aban-
doned by her Relations, he would be ¢lad to know ihether she

had consented to the said Allowance, which he seemed to intimate

was too little.
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To this Mr. Onslow answer'd, tunat her Consent was not
material: That she stood in Judgment before the House, accused
of the Crime of Adultery, which, in the Time of the Jews, was
punished with Death, and under the Rromans, till the Reign of
the Emperor Justinianj; That 'tis also punishaonle with Death
in some Parts of Saxony, and in Sweden; and, for double Adul-
tery, (he believed) in Scotland to this Day...That since she
had forfeited all by Law, the taking away half of her Fortune,
was not sufficient Satisfaction for her Husband's Sufferings;
and that, as to her Allowance, since she had not thought fit
to oppose the Bill in either House, her Silence gave Consent

(Northampton Mercury, 21 Dec. 1724).

MS5: H MS: 256, ff. 6-10, Lady Mary's hand.
wh MS: (excerpt, lines 32-35, 25-31 only) Wh 509, transcribed
by Lady Louisa Stuart from a letter of Lady Mary's now lost.
Printed: 1837, iii. 284; 1861, ii. 365; Letters, iii. 219.

Think not this Paper comes with vain pretence
To move your Pity, or to mourn th'offence.
Too well I know that hard Obdurate Heart;
No soft'ning mercy there will take my part,

5 Nor can a Woman's Arguments prevail,
When even your Patron's wise Example fails,
But this last privelege I still retain,
Tan'Oppress'd and Injur'd allways may complain.

Too, too severely Laws of Honour bind

10 The Weak Submissive Sex of Woman-kind.

6 Yonge already followed the example of his patron, Robert Walpole,
in extramarital affairs, but not in tolerance for those of his wife
(HMC, Egmont Diary, 1920-3, ii. 431).

9-10 Cf. Pope's "To a Young Lady, with the Works of Voiture!" (pub. 1712):

Too much your 3ex is by their Forms confin'd,
Severe to all, but most to Womankind
(Twickenham, vi. 63).




- 431 -

If sighs have gain'd or force compell'd our Hand,
Deceiv'd by Art, or urg'd by stern Command,
What ever Motive binds the fatal Tye,
The Judging World expects our Constancy.
15 Just Heaven! (for sure in Heaven does Justice reign
ThT Tricks below that sacred Name prophane)
To you appealing I submit my Cause
Nor fear a Judgment from Impartial Laws.
All Bargains but conditional are made,
20 The Purchase void, the Creditor unpaid,
Defrauded Servants are from Service free,
A wounded Slave regains his Liberty.
For Wives ill us'd no remedy remains,
To daily Racks condemn'd, and to eternal Chains.
25 From whence is this wunjust Distinction grown?
Are we not form'd with Passions like your own?
Nature with equal Fire our Souls endu'd,

Our Minds as Haughty, and as warm our blood,

25 grown_/ _shewn Wh 11§, eds.
28  Haughty / lofty Wh MS, eds.

11-12 Cf. The Rape of the Lock, ii. 3%3-3l4;
For when Success a Lover's Toil attends,
Few ask, if Fraud or Force attain’d his Ends.
15-16 Cf. the return of Justice to heaven in Metamorphoses, book i.
25-31, 32-35 LM quoted these lines, putting lines 32-35 first, in a
letter to Sir James Steuart on 19 July 1759 (Letters, iii. 219)
and added, '""How the great Dr. Swift would stare at this vile
triplet! --" referring to an oft-expressed opinion cof his (e.g.
to Pope, 28 June 1715: Corr. ii. 176).
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O're the wide World your pleasures you persue,

The Change is justify'd by something new;

But we must sigh in Silence -- and be true.

Our Sexes Weakness you expose and blame,

(Of every Prattling Fop the common Theme)

Yet from this Weakness you suppose is due

Sublimer Virtu than your Cato knew.

Had Heaven design'd us Tryals so severe,

It would have form'd our Tempers then to bear.
And I have born (0 what have I not born!)

The pang of Jealousie, th'Insults of Scorn.

Weary'd at length, I from your sight remove,

And place my Future Hopes, in Secret Love.

In the gay Bloom of glowing Youth retir'd,

I quit the Woman's Joy to be admir'd,

With that small Pension your hard Heart allows,

Renounce your Fortune, and release your Vows.

To Custom (thC unjust) so much is due,

I hide my Frailty, from the Public view.

29
53

pleasures_/ wishes Wh MS, eds.
Prattling / prating Wh MS, eds.

34=35 IM wrote to Steuart and his wife of "that tyrannical sex, who with

38
39

absurd cruelty first put the invaluable deposite of their precious
honor in our hands, and then oblige us to prove a negative for the
preservation of it" (Letters, iii. 191). For a comparison of
suffering women with Cato, see her Nonsense of Common-Sense, no. vi
(ed. Halsband, 1947, p. 27).

Cf. "To Hermenesilde", line 11 and note (above p. 325 ).

Yonge was a leading light among the '"gallant schemers!", described
with amusement by LM in March of this year, and with virtuous horror
by the newspapers (Letters, ii. 38-40; The Universal Journal, 6
June 1724).
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My Conscience clear, yet sensible of Shame
My Life I hazard, to preserve my Fame.
50 And I prefer this low inglorious State,
To vile dependance on the Thing I hate --
-- But you persue me to this last retreat.
Dragg'd into Light, my tender Crime is shown
And every Circumstance of Fondness known.
55 Beneath the Shelter of the Law you stand,
And urge my Ruin with a cruel Hand.
While to my Fault thus rigidly severe,
Tamely Submissive to the Man you fear.
This wretched Out-cast, this abandonn'd Wife,
60 Has yet this Joy to sweeten shamefull Life,
By your mean Conduct, infamously loose
You are at once m'Accuser, and Excuse.
Let me be damn'd by the Censorious Prude
(Stupidly Dull, or Spiritually Lewd)
65 My hapless Case will surely Pity find,
From every Just and reasonable Mind,
When to the final Sentence I submit,
The Lips condemn me, but their Souls acquit.
No more my Husband, to your Pleasures go,
70 The Sweets of your recover'd Freedom know,

Go; Court the brittle Freindship of the Great,

58 A duel would have been a more acceptable reaction to cuckoldom
than a lawsuit.

69 No more my Husband: a phrase used by Dryden's Alcmena (Amphitryon,
ITI. i: Dw, vi. 185).

71ff. LM rejected these lines from '""Miss Cooper to =---=" (above n. 425 ).

71 the Great: Walpole, with whom Yonge tcured the west country in aug.
and Sept. of this year.
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Smile at his Board, or at his Levée wait

And when dismiss'd to Madam's Toilet fly,

More than her Chambermaids, or Glasces, Lye,
Tell her how Young she locks, how heavenly fair,
Admire the Lillys, ana the Roses, there,

Your high Ambition may be gratify'd,

Some Cousin of her own ke'made your Bride,

And you the Father of a Glorious Race

Endow'd with Ch--1's strength and Low--r's face.

78
79

her_Z altered from your H LS.
you / altered from your H MS.

78

80

When Yonge remarried, in 1729, it was to Anne (after 1707-1775),
daughter of the 7th Baron Howard of Effingham. His ex-wife made
use of her freedom sooner: in Dec. 1724 "Mrs. Mary Heathcote'"
married Patrick Macmahon, Esq., of Co. Tipperary (G. . C/okayne/,
Complete Baronetage, 1900-9). This line comes from Rochester's
account of a booby heir: 1lest he asarry intelligence and improve
the breed "his friends provide / A cousin of his own to be his
bride" ("A Letter from Artemisia in the Town to Chloe in the Coun-
try", pub. 1679: Poenms, p. 111).

Probably Churchill and Lowther. Charles Churchill (below p. 70/)
enjoyed the friendship of Sir Robert Walpole; Antony Lowther (d.
1741) was the spark later blamed for the death of Sophia Howe.
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Written ex tempore on the Death of Mrs Bowes 14 Dec. 1724
M/\WVMMVW

For this poem see above p. 69. George Bowes (1701-60), heir of a coal-
mining family associated with Lady Mary's husband, had married (1 Oct.
172k) Elizabeth Verney (sic in newspapers; "Eleanor" in Robert Surtees,

History and Antiguities of the County Pclatinate of Durham, 1816-40, iv.

i. 108). The wedding was "kept with the greatest Splendor and Magnifi-

cence", crowned by an audience with the king (The Evening Post, 3% Oct.,

The St. Jameds Evening Post, 6 Oct.). The bride, not yet fifteen years

old, died less than eleven weeks later, on 14 December. Lady Mary
was in London (Letters, ii. 43) and so heard the news the same evening.

Lady Mary's verse was strongly criticised. The London Journal,

30 Jan. 1725, printed a teasing reply, beginning "Tho all the World
knows":

Some Folks make a Face,
And pity her Case,
'Tis the Envy of good Lady Mary.

Among Lord Oxford's papers this was accompanied by a much more stinging
epigram accusing Lady Mary of

Such lechery, drest up so clean,
And with so chaste a look

("Chloe her thoughts has so exprest', BM Harl. MS 7316, ff. 158-9).
Another "Answer'", by the Duke of Wharton, begins "Hail, Poetess!" and
speaks of her "wanton soul" and supposed affair with the Sultan (New

Founding Hospital For Wit, 1784, i. 229-30). The vehemence of these

attacks is probably due to gossip not mentioned by Lady Mary: Walpole
noted that Mrs. Bowes (compared in another epitaph to Semele and Danae)
"was said to die of the violence of the Bridegroom's embraces" (G.

Sherburn, '"Walpole's Marginalia in Additions to Pope (1776)", HLQ, 1.

1938, p. 482). 1In 1726 an anonymous verse-writer praised Lady Mary's

poem (The Weekly Journal: Or, The British Gazetteer, 10 Sent.).

Title: Writtend7 Verses written H MS (deleted), Longleat.
On the Death of Mrs. Bowes. Written extempore upon a Card, in a
great deal of Company, Monday Dec. 14, 1724, 1724-1768, 1803~
1861, with minor variants; Written Extempore Cornell; An Klegy
on Mrs. Bowes 1776.
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H MS: 256, f. 7, Lady Mary's hand.

H MS (deleted): 256, f. 17, Lady Mary's band, whole page struck
out.

Longleat: Portland MS xx. 1ll2; Lady Bute's hand, no verbal
variants from H MS (deleted).

Cornell: extra leaf in different hand, added at front of
volume.

BM MSS: Add. 5384 (copied by William Cole); Add. 28095; Add.
32463; Add. Eg. 2560; Harl., 7316. Minor variants in these
MSS have not been recorded: most are copied from print, which

testifies to the interest the poem aroused.

Printed: 1724: The Weekly Journal or Saturday's-Post, 26 Dec., as by

"the Rt. Hon. Lady M. W. M.," Reprinted in A Collection of

Epigrams, 1727, 2nd ed., 1735-7 (no. xxiii:; as by Lady Hary,
with two more on the same subject, "How blest a life! how

short its date!™ und "Tho all the world knows"); in The Annual

Register, 1763 and 1774; in The New Foundling Hospital For
wit, 1784, i. 228-9 (2nd ed. 1786); and in /L. S. Benjamin/,
Philip Duke of Wharton, 1913, p. 100. Those who copied it

included Hearne (Remarks and Collections, viii, 1907, p. 313).
1766: The Whitehall Evening Post, 12 Aug.
1768: pp. 73=7k.
1776: Additions to the Works of Pope, i. 171, with "Tho' every

one knows'" and '"Cloe her thoughts has so exprest'.
1803, v. 212 (one variant in 1805 reprint); 1837, iii. LO4-5;
1861, ii. 4&5.

Hail happy Bride for thou art truly blest!

Three Months of Rapture crown'd with endless Rest!

2

Rapture_/ pleasure 1776.

after 2 four extra lines in all versions but those of H MS .nd Longleat:

Merit, like yours, was Heav'ns peculiar Care,

You lov'd, -~ yet tasted Happiness sincere:
To you the Sweets of Love éIhe sweets of love to you 127b/ were
The sure succeeding bitter Dregs unknown: only ohewn,

1

cf. the opening of "A Panegyrick, 1696/7": "Hail hanoy WLIlliag7,

thou art strangely ereat" (PiaS, 1703, p. 401), «nd its many imita-
tions.

variant after 2 verhaps contributed by another nember of the 'Comnany'.
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You had not yet the fatal Change deplor'd,

The tender Lover, for th'imperious Lord,
5 Nor felt the Pangs that jealous Fondness brings,

Nor wept the Coldness from Possession springs.

Above your Sex, distinguish'd in your Fate,

You trusted, yet experience'd no Deceit.

Soft were your Hours, «n¢ wing'd with Fleasure flew;
10 Mo vain Repentance gave a sigh to you.

And if Superior Bliss Heaven can bestow

With fellow Angels you enjoy it now.

5 Pongs _/ Pains 1724, Cornell; pain 1768, 1803-1861.
6 wept the_/ wept that 1724; felt the 1763, 130%; felt, that
1805-1861.
7-3 omitted from H NS (deleted).
9 Soft_/ Swift 1776; your_/ the 172k,
11-12 Heavn Only Can Superiour Bliss vestow
And Rapt With Angells you Znjoy it Now
Bl add. 118 28095.
No greater Joys are felt in Worlds like this;
Tho'! now in Heaven you taste superior Bliss
1766, BM Add. MS 5384, BM ndd. }S Bq. 256C.

3-4 Cf. Pope's "[o a Young Lady, with the TWorks of Voiture':
Whole Years neglected for some Months ador'd,
The fawning Servant turns a haughty Lord
(Twickenham, vi. 63%).

9 Cf. William Bowles's "Pharmaceutria, or the Enchantress. Trans-
lated from Theocritus'": 'Now swift the hours, ¢nd wing'd with
pleasure flew'" (Dryden's lMiccellany, i. 251); and Rochester's
"Letter from Artemisia to Cloe": '"Gay were the hours, .nd winged
with joys they flew" (Poems, p. 110).
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The Lover ? 1721-5
NAAAAAS A
a Ballad

For this poem see above, p. 186. Horace Walpole wrote of Lady Mary:

'"One of her many amours was with Mr Chandler, eldest son to the Bishop
of Durham, to whom she wrote that admirable Description of a Lover...
though in the copies which she gives now she writes (Molly) meaning
Miss Skerret" (Corr. xiv. 245; he gave the same identification in his
notes to Dodsley's Collection, as did Spence in Cornell). Richard

Chandler (?1703-69) married Elizabeth Cavendish in 1732 and took her

name on the death of his father-in-law in 1752. Lady Mary does not
mention him in her known writings, but he was probably the '"Mr. Cavendish"
to whom she is said to have addressed another poem (below p. 63%).
Whatever she may have told Walpole and Spence, '"The Lover!" reads like

a description of a hypothetical ideal; this genre usually dealt with

"the not impossible she', though Lady Chudleigh had hoped in "The Wish"
for a male '"kind, and faithful Friend" (Poems, 1703, pp. 32-33). The
poem is dated from Lady Mary's intimacy with Molly Skerrett, whom Lady

Mary ceases to mention in her letters after the close companionship of

1724-5 (ii. 41, 45, 54).

MSS: H MS 256: ff. 18~19, copied by Lady Mary after 1730.
HMS 255: ff. 32-%3, copied by Lady Mary after 173%0.
Cornell: pp. 18-20, corrected by Spence.
Printed: 1747, pp. 4h-46; 1748, iii. 302-4; reprinted in The Lover's
Manual, 1753, ppe. 204-6.
1768, pp. 87-90; 1803, v. 205-8 (reprinted in Specimens of British
Poetesses, selected by Alexander Dyce, 1825, pp. 195-8); 13837,
iii. 40l-2; 1861, ii. 482-3; 'George Paston", Lady Mary Wortley
Montagu, éi9OZ7, pp. 545-6.

Title: a Ballad / omitted H MS 255. N
To Mr Chandler added by Spence, Cornell; To Mr. C--. 1747-1760;
To Mr. Congreve 1803-1861.
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1
At length by so much Importunity press'd
Take (Molly) at once the Inside of my Breast,
This stupid Indifference so often you blame
Is not owing to Nature, to fear, or to Shame,
I am not as cold as a Virgin in Lead
Nor is Sunday's Sermon so strong in my Head,
I know but too well how Time flys along

That we live but few Years and yet fewer are young.

2
But I hate to be cheated and never will buy
Long years of Repentance for moments of Joy,
Oh was there a Man (but where shall I find
Good sense, and good Nature so equally joyn'd)
Would value his pleasure, contribute to mine,
Not meanly would boast, nor lewdly design,
Not over severe, yet not stupidly vain

For I would have the power th® not give the pain.

13
14

Mollyd7 altered by Spence to Chandler Cornell; C---= 1747-1708;
Congreve 1303-1861.

is Sunday's Sermon_/ are Sunday's sermons 1537, 1861.

Years_/ Days H MS 255.

contribute to_/ be carefull of H MS 255.

Not lewdly would boast, or meanly design H IS 255.

nor lewdly_/ nor would lewdly Cornell (eltered thus by Spence),
174741748,

12

Cf. the opening line of the last stanza of "i new Ballad, call'a,
®he Brawny Bishop's Complaint: "The Princess by rude Importunities
press'd" (PaS, 1704, p. 373; & different version, "imputed to Lord
Mordaunt", appears in Lady Giffard's Life and Correspondence, ed.

J. G. Longe, 1911, p. 262).

Cf. "Good-Nature and Good-Sense must ever join' (Bscay on Criticisn,
line 524).
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N

No Pedant yet learned, not rakehelly Gay
Or laughing because he has nothing to say,
To all my whole sex, obliging and Free

20 Yet never be fond of any but me.
In public opreserve the Decorums are just
And shew in his Eyes he is true to his Trust
Then rarely aporoach, and respectfully Bow,

Yet not fulsomely pert, nor yet foppishly low.

L

25 But when the long hours of Public are past
And we meet with Champaign and a Chicken at last
May every fond Pleasure that hour endear,
Be banish'd afar both Discretion and Fear,
Forgetting or scorning the Airs of the Croud

30 He may cease to be formal, and I to be proud
Till lost in the Joy we confess that we live

And he may be rude, and yet I mayv forgive.

17 No_/ Not H MS 255; not_/ no 1768-1861.
21  decorums_are_/ decorum that's Cornell (altered thus by Spence), eds.
24k  Yet not_/ altered to Neither H MS 255; But not Cornell, edsj
nor yet / or 1757, 1748; nor 1768-1561.
27 May / Let H MS 255; hour_/ moment Cornell (altered thus by Spence)
eds.

19-20 Cf. John Pomfret's The Choice, 1700, p. 7 (of an iceal femazle
friend):
Coy to a Fop, to the Deserving free,
Still constant to her self, and ‘ust to ae.
21-22 Cf. The Choice (of friends), p. 6Ot
Secret they shou'd be, faithful to their Trust,
In Reasoning Cool, Strong, Temperate, ..nd Just.
26 Cf. "To Molly on Laster Eve'" (Appendix II, p. 767):
Let uss first tete-a-tete, to vour Dressine Room fire
With Champain, and a snue little Suwnner retire.
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5
And that my Delight may be solidly fix'ad
Let the Freind, and the Lover be handsomly mix'd
In whose tender Bosom my Soul mieht confide,
Whose kindness can sooth me, whose Councel could guide,
From such a dear Lover as here I describe
No danger should fright me, no Millions should bribe
But till this astonishing Creature I know

As I long have liv'd Chaste I will keep my selfe so.

6

I never will share with the wanton Coquette

Or be caught by a vain affectation of Wit.

The Toasters, and Songsters may try all their Art
But never shall enter the pass of my Heart;

I loath the Lewd Rake, the dress'd Fopling despise,
Before such persuers the nice Virgin flys

And as Ovid has sweetly in Parables told

We harden like Trees, and like Rivers are cold.

55

39
b7
48

mirht / may H MS 255, Cornell, eds. _

can_/ _altered from could H MS 2563 me, / , and H MS 255;
could / can H MS 255, eds.

this_/ that H MS 255.

Parables / parable 1768-1861.

are_7 grow Cornell (altered thus by Spence), eds.

47-8

B.g. Daphne, Arethusa. For IM's early admiration of the lieta-
morphoses, see above p. 18.




The Mistriss ? 1721-5
WM

Lady Mary began to copy "The Lover'" in her album, but decided to put
"The Mistriss'" first. Walpole, however, says: '"She afterwards wrote
an answer to éFThe Lover:7, as from Chandler, a description of what a
mistress should be: but this I believe she has suppressed" (9253. Xiv.

245). The two poems were probably written close to the same date.

MSS: H MS: 255, ff. 31-32, copied by Lady Mary after 1730.
BM: Add. MS 28101 (Cowper Miscellany), f. 194,

1.

If e're passion in hopes of refining Delizht

Shail engage me beyond the Amour of a Night

To seek dearer Arms, and a faithfuller kiss

May it 1337 for such Charms, such a Mistriss as this.
5 May her Face and her Mind to alure nme conspire

And what one begun may the other raise higher,

Relenting her Nature and moving her Air

With Eyes of Desire to keep Hearts from Despair.

2
May She neither be easy, nor yet too severe
10 But with Handsome Resistance her Yeilding endear,
By Winning Delays, pleasing Hope lead along

And her Honnour grow weak, as my passion grows Strong,

Title / The Wish -- or The Mistress BMN.

1 hopes_/ Hope BM.

2 Amour_/ Amours BM.

5 Face_/ altered from Eyes H MS.

9 May She neither be_/ altered from Be neither too H MS; May she not
be too BM.

9 Cf. "The Lover', line 15.
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Till soft to the Flame all the rigour remove,

Till she melt in a fusion of pleasure and ILove

To make me rejoyce that I once did complain,

To requite for the Stay and to pay for the pain.

When thus she is mine, may she be mine alone,

And want in Return to have me all her own,

Not vain of her Power, or Quick to Distrust

May her prudence and Faith teach her Swain to be just,
May all her Endearments discover her Heart

From the smile when we neet, to the sigh when we part

While ravish'd I see in each Look of her Eye

She for me would live, and she with me could die.

L

May she know to suit Love, in his every way,

To Languish, to Toy, to be eager and Gay.

In the Hours of Delight may she nothing forbear
That can Pleasure impart, or can Pleasure Declare,
Yet sometimes sweet blushes should follow to tell
The Wanton asham'd of her Loving so well

Till warm'd by a Kiss she in Whisper confess

She may Love too well, but she would not Love less.

14
16

19
30

Ti11d7 And BM; a fusion;7 soft Transports BM.

ay_7 repay BM.
not BM.

so_/ too BM.

19
22
33

Cf. "The Lover', line 16.
Cf. '"Miss Cooper to =-=-=", line L46.
Cf. '"The Lover!, line 21.
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5
In Public may no loose Demeanor betray
The Freedom she loves, and the Game she does play
Yet nothing constrain'd least I learn to beleive
She has cunning to Feign and a Will to deceive
But all her behaviour let Decency guide
Enrich'd by such worth, and good Humour beside
That the World may not see, or not censure her Flame

But so much find to praise that they nothing dare blame.

6

To ennoble the rest may she Freindship adjoyn

And the Play of her Love have no under design
Whilst easy and safe in the down of her Breast

May my Secrets all sink, and my Cares may all rest,
Thus may she be all a fond Heart can require,

Have much to Esteem, and yet more to Desire,

Then blest in her Arms, perhaps I may find

That a Woman can give more than halfe Womankind.

34

38
Lo
41-48
45

The Indulgence /Eitered from Freedog7 of Night, to the Censure
Day-"- _B_I\il-c
by / _with BM.

can Ey.

omitted in BM.

require_/ altered from desire H MS.

L1-44 cf., "The Lover', lines 33-36.

of
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Wrote in Answer to a Letter in Verse sent me by Mr H. ? before 1712;
O i g i e e i i el g e g W N . o
? 1721-5

after having met Miss S. and me accidentally on the road
and carry'd us to his Country House. He compar'd us to

Venus and Pallas.

The background of this verse (see above p. 127) remains a mystery.

Lady Mary had no known friends at Froyle in Hampshire, which lies near
the road to her grandmother's house, West Dean, Wilts. But she appears
not to have visited West Dean after eloping from it in 1712 (Letters, i.
167 n. 1); such an early date -- which would sugpest Jane Sumith as her
companion -- seems, from the tone of the verses, unlikely. If on the
other hand Miss S. is Molly Skerrett, the jaunt took place during the
summers she spent with Lady Mary, and Mr. He. might be Hervey, who
received his courtesy title in Nov. 1723. The manor of Froyle was once
bought by his great-grandfather Sir Humphrey lay (QEE), but his family's
voluminous correspondence aprarently never mentions it. A country
house at one of the minor Froyles near London seems the most likely

scene of this visit, but I have not been able to identify it.

MSS: H MS 256: f. 53, copied by Lady Mary after 17326.
H MS 255: f. 72, copied by Lady Mary after 1733.

To Froyle the Muses sweetest seat
My Thanks I will express
That with such tender care releiv'd

Poor damsels in distress.

Title / An Answer to some Verses sent by /thered from m37 Mr H. to
thank two Ladys for an accidental Visit, he compar'd them to
Minerva and Venus H MS 255.
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In Ancient Time when Zrrant Knight
Some wand'ring Nymph did find
He liehtly leap'd from off his Steed

And set her_up behind,

And while with Tears she told a Tale
Of strange Disastrous Fate
She quench'd her thirst from Limpid Streams

And Sallads were the Treat,

But You more hospitably kind
Receive the Stranger Guest
Scarce knowing what or whence they were,

Unfreinded and undress'd,

While at a neat well furnish'd Board
You elegantly dine
You garnish out the rich repaste

With Music, Mirth, and Wine,

'Tis well for you no Goddesses
Conceal'd their heavenly Shapes
As once, 'tis said, they often did

In form of hortal Trapes.

11

13
14

fromdz altered from at H MS 255.
kind_/ cocd H MS 255.
Receive / [Receiv'd H kS 255.
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25 Celestial Dames, as Ovid sings
(Who was, you know, inspir'd)
Cannot bear Rivals upon Karth

And are with Fnvy fir'd,

Had Fallas seen the Loom at Froyle
50 And heard the sounding Lyre
She surely had the Canvas tore

And broke the Silver wire,

Venus no less enrag'd had view'd
Fair Amarillis Youth,
35 She has not halfe so bricht a Bloom

Nor such a melting Mouth.

But leaving these Heroic Strains
We beg you condescend
To bear the Filthy Town once nore

Lo and see your faithfull Freind.

25-28 This stanza, omitted in H S 256, is indicated in the margin by
Celestial Dames etc. It is nrinted from H MS 255.

30 And /_ Or H MS 255.

31 tore_/ torn H MS 255.

34 in marpin his Lady H MS 256.

25-28 The moral of Arachne's story (Metamorpioses, vi).
37 Cf. "Thursday'", line 9 (above p. 366 ),
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1722-25

Lady Mary may have written her comment on the enforced constancy of

Adam and Eve at any time during her friendship with the Duke of Jharton
and Molly Skerrett, to one of whom it was addressed. Wherton was Lady
Mary's neighbour at Twickenham from 1722 until he 1left bkngland in June

1725.

MS: Lady Mary's cramped hand on "the first leaf" of a copy of Paradise

Lost, 9th ed. 1711, given her by Vharton, which she in turn
zave to Molly Skerrett. Horace lialpole adaed a note on the
volume's provenance and kept it amonz "Curious booke" in his

Glass Closet (A Description of the Villa of Horace Walpole,

Strawberry Hill, 1774, pp. 4v,50; 4. T. Hazen, A Catalogue of

Horace Walpole's Library, 1v69, ii. 239, 332-3%). A trans-

cript has been kindly supplied by the Lewis Walpole Library,
Farmington, Conn., U.S.A.

Printed: 1837, iii. 426-7; 1861, ii. 503-4.

This pair a certain Happyness :2iicht prove
Confin'd to constancy and wutual Love.
Heaven to one object limited his vows,
The only safety faithless Nature knows,

5 (‘?)’saw his wand'ring appetite would range

And wisely kept him from the power to change,

Title / Lines Written in a Blank Page of Milton's Paradise Lost eds.
1 This_happy pair a certain bliss aight prove eds.

3 his_/ their eds.
5 <?) saw his_/ God saw the eds.
6 wisely kept him / would have kept them eds.
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<'?> the world peopled falsehood soon began,
Through ev'ry age the swift Contagion ran,
This makes the censure of the world more just

That brands with shame the weakness of a trust.

7 soon;7 altered from first MS.

But

falsehood, soon as man increased, began; eds.

8 Through ev'ry age_/ Down through the race eds.
after 8 an extra couplet in eds:

after 10

All ranks are tainted, all deceitful prove,

False in all shapes, but doubly false in love.

five extra lines in edss:

Lre change began, our sex no scandal knew,

All nymphs were chaste as long as swains were true;
But now, tho' by the subtlest art betray'd,

We're so by custom and false maxims sway'd

That infamy still brands the injured maid.
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An Epilogue to a new Play of Mé;rx7 Queen of Scots 1722=June
e I et e e e e et e e ettty i,

1725
design'd to be spoke by Mrs 0ldfield

Anne Oldfield had played, as her first tragic role, Mary Queen of Scots
in John Banks's The Albion Queens, 1710 (London Stage, ii. 24L4ff.).

Banks's tragedy, however, was not new; an earlier version dates from
1634,  Horace Walpole says that the play concerned was begun but never
finished by Lady Mary's friend Philip Duke of Wharton; in 1726 Curll
managed to elicit only four lines of it from a correspondent (Walpole,

Catalogue of Royal and Noble Authors: Works, 17938, i. 445; Whartoniana,

ii. Appendix p. 21). Norman Ault, writing of Pope's epilogue to

Rowe's Jane Shore, argues that "Designed for" with the specker's name

was an abnormal phrase of introduction (New Light on Pope, p. 136).

MSS: H MS:s 256, ff. 6-7, Lady Mary's hand.
Cornell: pp. 22-24, corrected by Spence.
Printed: 1748, iii. 3%10-11 (the 2nd ed. and 1755 ed. each made one

change); reprinted in A Collection and Selection of English

Prologues and Epilogues, 1779, iv. 42-43; éf. S. Benjamig7,
Philip Duke of Wharton, 1913, pp. 98-99.

1768, po. 79-82; 1803, v. lh2-4; 1837, iii. 366-7; 1861, ii.
L5o-3,

What could Luxurious Woman wish for more
To fix her Joys, or to extend her Power?
Their every Wish was in this Mary seen,

Gay, Witty, Youthful, Beauteous and a Queen!

N

Title: An Epilogue to a new Play ofd7 Epilogue to eds,
spoke_/ spoken eds.
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Vain useless Blessings with ill Conduct joyn'd!
Light as the Air, and Fleeting as the Wind.
Whct ever Poets write, or Lovers vow;

Beauty what poor Omnipotence hast thou!

Queen Bess had Wisdom, Councel, Power, and Laws;

How few espous'd a Wretched Beauty's Cause!

Learn hence, Ye Fair, more solid charms to prize,

Contemn the Idle Flatterers of your kLyes.
The brightest Object shines but while 'tis new,
That Influence lessens by Familiar View.
Monarchs and Beauties rule with equal sway,
All strive to serve, and glory to QObey;
Alike unpity'd when depos'd they grow,
Men mock the Idol of their former Vow.

Two great Zxamples have been shewn to Day
To what sure Ruin, Passion does betray,
What long Repentance to short Joys is due,
When Reason rules what Glory does ensue.

If you will Love, love like Eliza then,
Love for Amusement like those Traitors, Men.
Think that the Pastime of a Leisure Hour,

She favour'd oft -- but never shar'd her Power.

11
22

Congpctd7 altered from Fortune H MS 256.
or_/ and Cornell, eds.

hence / thence Dodsley ed. 1755-1861.
does_/ must 1803-1861.

Cf. Dryden's Spanish Friar, Act II, Scene i (DW, V.
Love! What a poor omnipotence hast thou
When Gold and Titles buy thee?

(quoted by IM in 1712, Letters, i. 119).

145)

15-18 IM repeated these lines from "Satturday", lines 85-88.
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The Traveller by Desart Wolves persu'd,
If by his Art the savage Foe's subdu'd
The World will still the noble Act applaud,
Tho' Victory was gain'd by needfull Fraud.

Such is (my tender Sex) our helpless Case
And such the barbarous Heart, hid by the begging Face.
By Passion fir'd, and not with held by Shame
They cruel Hunters are, we trembling Game.
Trust me Dear Ladys (for I know 'em well)
They burn to Triumph, and they sigh -- to tell.
Cruel to them that Yeild, Cullys to them that sell.
Beleive me tis by far the wiser Course,
Superior Art should meet superior force.
Hear; but be faithfull to your Interest still,

Secure your Hearts, then Fool with who you will.

41

who_/ whom 1748 2nd ed.-1861.

32

33
35

Cf. "An Answer to a Love letter in verse'", line 30 (below p. 460);
Letters, i. 249; and a cryptic note of LM's, "Lovers, common
Beggars" (CB, f. 5).

Cf. "An Answer to a Love letter", line 15.

Anne 0Oldfield was known to have been the mistress of Arthur Mayn-

waring and Charles Churchill.
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Epistle 1722-301 ? 1725
NAAAAAS
For this poem see above p. 135. Lady Mary eajoyed a fluctuating friend-

ship with Allen, lst Baron Bathurst (1654-1775). In 1721 he invited
her to stay at Richings, his countrv seat. In 1724 he evidently asked
for news of her from Pope, who replied that he would "endeavour (for
Your sake) to know more of her, than perhaps I misht otherwise do."

Next year Lady Mary mentioned to her sister "the vivacious Lord Bathurst,
with whom I have been well and ill ten times within this two months;

we now hardly speak to one another." When she was 111 in 173%0 Bathurst
asked Pope, "pray inguire after her in your own name & mine; we have
both been her humble Admirers at different times. I am not so change-
able as you, I think of her now as I allways did" (Pope, Corr. ii. 82,
258, iii. 134; Lady Mary, Letters, ii. 53). Can Bathurst have seen
this epistle when he sought to disclaim fickleness? then in 1741 Lady
Pomfret sent a copy to Lady Hertford, the new occupier of Richings, the
latter replied in a verse-letter of her own in which she refers to Lady
Mary's poem as written "in early youth" (Hertford-Pomfret, iii. 11).
This must be an exaggeration. Bathurst's planting and building activi-
ties (see Pope, Corr. iii. 130) continued spasmodically from 1719 till
17%36: his colonnades were planned in 1722. Ladv Mary does not mention
Pope's epistle to him, published 15 Jan. 1733. In August-Sept. 1725
she wrote of Bathurst's flirtation with Mrs. Howard: this may have

been the occasion of the "Epistle' (Letters, ii. 55, 50-57).

MSS: H MS: 256, ff. 1h4-16, copied by Lady Mary after 1730.
Cornell: pp. 1l-4.

Printed: 1748, iii. 306-9 (the 2nd ed. made two changes); 1768, pp.
55-59; 1803, v. 165-8; 1837,iii. 378-80; 1861, ii. ho2-k.

Title / An Epistle to my Lord Bathurst Cornell éfo Lord B-=--=t 1748
to Lord B---- 1768:; to the Earl of Burlington 1803-1861/.
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How happy you who vary'd Joys persue,

And every Hour presents you something new!

Plans, Schemes, and Models, all Palladio's Art

For six long Months has gain'd upon your Heart,

Of Colonades, and Corridores you talk,

The winding Stair case, and the cover'd Walk,

Proportion'd Colums strikes before your Eye,

Corinthian Beauty, Ionian Majesty,

You blend the Orders with Vitruvian Toil

And raise with wondrous Joy the fancy'd Pile.
But the dull Workman's slow-performing Hand

But coldly executes his Lord's command,

With Dirt and Mortar soon you grow displeas'd,

Planting Succeeds, and Avenues are rais'd,

Canals are cut, and Mountains Level made,

Bowers of retreat, and Gallerys of shade.

The shaven Turf presents a living Green,

The bordering Flowers in Mystic knots are seen.

=

l—‘\OT"I\'lU'I
oo

has;z have Cornell, eds.

and_/ of Cornell, eds.

strikes / strike Cornell.
omitted from eds.

the / altered from with H MS 256.
living_/ lively Cornell, eds.

\O

15

Marcus Vitruvious Pollio, Roman architect of the Augustan age,
author of De Architectura, the major source for knowledge of
classical building.

Pope joked about Bathurst's supposed scheme for joining the
Thames and Severn (éMax? 1722, Corr. ii. 1llo). He later told
Spence that Bathurst "should _have'" raised artificial mounts on
his estate, which was flat (g 609).
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With study'd Art on Nature you refine --

The Spring belkeld you warm in this Design,

But scarce the cold attacks your favourite Trees,
Your Inclinations fail, and wishes freeze,

You quit the Grove so lately, so admir'd,

With other views your eager Hopes are fir'd,

Post to the City you direct your way,

Not blooming Paradice would bribe your stay,
Ambition shows you Power's brightest Side,

'Tis meanly poor in Solitude to hide,

Tho certain Pain attends the Cares of State,

A Good Man owes his Country to be great,

Should act abroad the high distinguis/h/'d Part,
Or shew at least the purpose of his Heart;

With Thoughts like these, the shining Court you seek

Full of new projects for -~ allmost a Week.

22
23
26
29
32
35

Inclinations faild7 Inclination fails Cornell, eds.

lately, so_/ 1lately you eds.

would / could Cornell, eds.

Pain attends / pains attend Cornell, eds.

his Heart / the heart Cornell, 1748 (corrected in 2nd ed.).
Court_/ courts 1748 2nd ed. - 1361.

22-2% Bathurst's friends were used to his rapid changes of plan. "y

33

hope," Pope wrote in 1730, '"since you say you shall not stir this
month or two, that you are already on the road hither" (Corr. iii.
136). Hervey apparently identified Bathurst with Villario in
Pope's "Epistle to Burlington', who creates a beautiful estate

only to find "at last he better likes a Field" (Twickenham, III.

ii. 145-6, 181).

Pope later wrote to Bathurst that the accession of George II (1727)
"hurryd you (like all other true Patriots) to the public paths of
Glory from the private ones of Friendship, Amusement, & Social Life"
(Corr. iii. 130).
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You then Despise the Tinsel glitiering Snare;
Think vile Mankind below a serious Care:

Iife is too short for any distant Aim,

And cold the dull reward of Future Fame.

Be happy then; while yet you have to live:

And Love is all the Blessing Heaven can give;
Fir'd by new passion you address the fair,
Survey the Opera as a gay Parterre,

Young Cloe's bloom had made you certain Prize
But for a sidelong Glance of Cdelia's Eyes,

Your beating Heart acknowledges her power,

Your eager Eyes her lovely form devour,

You feel the Poison swelling in your Breast

And all your Soul by fond Desire possess'd.

In dying sighs a long three hours is past,

To some Assembly with Impatient haste,

With trembling Hope and doubtfull Fear you move,
Resolv'd to tempt your Fate, and own your Love:
But there Bellinda meets you on the Stairs.
BEasy, her Shape, attracting all her Airs,

A smile she gives, and with a smile can wound,

A
kg

of_Z

from Cornell, eds.

is_/ are eds.

Bathurst's "Love for strange women" was commented on in /?1725/ by
Pope, who later wrote of his trying to combine the ''two Paradises...
of Gardens & Gallantry'". Bathurst himself felt that both business
and intemperance were necessary in his life (Pove, Corr. ii. 292,
315, iii. 3%07).
For the situation cf. The Rape of the Lock, i. 97-Y3:

When Florio speaks, what Virgin could withstand,

If gentle Damon did not squeeze her Hand?
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Her melting voice has Music in the Sound,
Her every Motion wears resistless Grace,
Wit in her Mien, and Pleasure in her Face,
Here while you vow Eternity of ILovej
60 Cloe and C8elia unregarded move.
Thus on the Sands of Affric's burning plains
However deeply made no long Impress remains,
The lightest Leaf can leave its figure there,
The strongest Form is scatter'd by the Air,
65 So yeilding the Warwm temper of your Mind,
So touch'd by every Eye; so toss'd by every ¥Wind,
O how unlike has Heaven my Soul design'qd!
Unseen, unheard, the Throng around me move,
Not wishing Praise, insensible of Love
70 No Whispers soften, nor no EBeautys Fire,
Careless I see the Dance, and coldly hear the Lyre.
So numerous Herds are driven o're the Rock,
No print is left of all the passing Flock,

So sings the Wind around the solid stone,

56 has_/ hath 1861.

63 lightest_/ slightest 1768-1361.

66 by every Wind_/ by wind Cornell, eds.
67 has_/ the eds.

69  insensible / unsensible Cornell.

70  Beautys_/ Beauty Cornell.

65-67 1Lii's only use of a triplet with an alexandrine in the middle.

68-71 Walpole opens his "anecdotes of Lady Mary viortley lontasu...'" by
quoting these lines (Corr. xiv. 242). He then sets out to prove
it a false self-portrait.

70-71 Cf. The Rape of the Lock, i. 74-706.

74ff. This passage is influenced by Pope's Temple of Fame, lines 45-52
(1711, Twickenham, ii. 256).
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75 So vainly beats the Waves with fruitless moan,
Tedious the Toil, and great the Workman's care
Who dare attempt to fix Impressions there.
But should some Swain more skillfull than the rest
Engrave his Name on this cold Marble Breast

30 Not rolling ages could deface that Name --
Through all the storms of Life tis still the same,
Tho length of Years with ross may shade the Ground

A . \
Deep thD unseen remains the secret wound.

75 beats;7 beat Cornell, eds.
77 dare_/ dares _Cornmell, 1803-1861,
79 on this cold_/ wupon this Cornell, eds.
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April 1727

Writing to Lady Mar in éﬂbril 17227, Lady Mary describes Lord Sidney
Beauclerk (1702-44), "a Youth of Royal blood, with all his Grandmother's
beauty, Wit and good Qualitys; in short...Nell Guin in person with the
Sex altert'd". His admirers include the ageing Duchess of Cleveland,
Anne née Pulteney (1663-1746). Her husband, the 2nd Duke (d. 1730),
was "a natural Fool" (Lady Cowper, Diary, p. 90). Four years later
Hervey wrote satirically of her approaching second marriage (Ilchester,
pp. 117-18). "If I was poetical” writes Lady Mary, "I would tell you:"

and breaks into verse.

MS: Bute MSS, Mount Stuart, Isle of Bute (owned by the Marquess of
Bute), Lady Mary's hand.
Printed: 1803, iii. 187-8; 1837, ii. 193-L4; 1861, iI. Sos.
1966: Letters, ii. 74-75.

The God of Love, enrag'd to see
The Nymph despise his Flame,
At Dice and Cards mispend her Nights

And slight a nobler Game;

5 For the Neglect of offers past
And Pride in days of yore,
He kindles up a Fire at last

That burns her at threescore.

A polish'd white is smoothly spread
10 Where whilom wrinkles lay,
And glowing with an artfull red

She ogles at the Play.
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Along the Mall she softly sails
In White and Silver drest,
Her neck expos'd to eastern Gales,

And Jewells on her breast.

Her children banish'd, Age forwot,
Iord Sidney is her care,
And, what is a much happier lot,

Has hopes to be her Heir.

17

18

20

Her surviving children were William (born 16Y8), later 3rd Duke,
and Grace (born 1697), who had married (1725) Henry Vane, later
Larl of Darlington. LM adds "In good earnest, she has turn'd
Lady Grace and Family out o' doors to make room for hin'.

Iord Sidney was '"notorious in his day for fortune-hunting'" and
in 1730 inherited a large amount from Richard Topham (Qﬁé sub
his son Topham Beauclerk).

LM continues: "This is all true History th® it is dogrell Rhime
«+.s.there he lies like leafe Gold upon a pill....Lord ha'mercy
upon us; see what we may all come tol"
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An Answer to a Love letter in verse ? 1720s

VW\MW\MAWW\

Lady Mary's spacing of the title indicates that "in verse" refers to
the love-letter rather than her answer (for which see above, p. 137).
She kept several such letters; the writer of this one ("Mr T---=" in
Cornell) was possibly Edward Thompson (169/7-1742), a '"gallant schemer"
married in 1725 to a beautiful heiress (Letters, ii. 45-40) whose dis-
crace and death Lady Mary was later to lament (below p. §0S), If
Thompson sent the letter, the date would oce 1725-27; this remains

conjectural.

MSS: H MS: 256, ff. 5-6, Lady Mary's hand.
Cornell: pp. 2L-26.
Printed: 1750: L. Mag., April, p. 182, as by Lady Mary; reprinted
in Dodsley's Collection, 4th ed., 1755, iv. 197-0.
1768, pp. 63-69; 1803, v. 159-60 (one variant in 1805 reprint);
1837, iii. 375-6; 1361, ii. 459-60.

Is it to me this sad-lamenting Strain?
Are Heaven's choicest gifts bestow'd in vain?
A Plenteous Fortune, and a Beauteous Bride,
Your Love rewarded, and content your Pride!

5 Yet leaving her -- 'tis me that you persu,
Without one single cherm, but being New.

How vile is Man! How I detest the Ways

Of Artfull Falsehood, and designing Prase!

Tastless; an easy Happyness you slieht,

Title / ...sent her by Mr T---- Cornellj

in verse_/ omitted 1750, 1763.

and content / gratify'd 1750, 1768.

the / their Cornell, 1750, 1768.

Artfull / covert 1803-1386l.

Tastless; an easy / As tasteless, easier 1303-13861.

~J O 00 &

Cf. "How vile a thing is Man!" ("In Opposition to Mr. Dryden's
Essay on Satire'", PAS, 1097, i. 266.
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Ruin your Joy, and Mischeif your Deli-ht.

Why should poor Pug (the Mimic of your kind)
Wear a rough Chain, and be to Box confin'd?
Some Cup perhaps he breaks, or tears a Fan
While moves unpunish'd the Destroyer, uan.

Not bound by vows, and unrestrain'd by Shame
In sport you break the Heart, aand rend the Fame.
Not that your Art can be successfull here,
Th'allready Plunder'd, need no Robber fear,
Nor Sighs, nor Charms, nor Flattery can move,
Too well secur'd against a second Love.

Once, and but Once, that Devil charm'd my Mind
To Reason deaf, to Observation blind,

I Idly hop'd (what cannot Love persuade?)

My Fondness equall'd, «nd my Truth repaid,

14
16
19
22
2k

move§;7 roves 1750, 1768.

you / youl Cornell.

Flattery / Flatteries Cornell, 1750, 1768.
to / altered from and to H MS.

Truth_/ love 1750, 1768.

11
14

17

Pug: a monkey.

Cf. "her undoer, man'" (Rochester's "Letter from Artemisia to Chloe",
Poems, p. 110).

Cf. "Not that those Arts can here successful prove" (Prior's Solo-
mon, ii. 268: 1718, Works, i. 340).

19-20 Cf. "Part of Virgils 4th Georgick':

21

23

No face cou'd win him, and no charms cou'd nmove,
He fled the heinous thoughts of second Love
(Dryden's Miscellany, ii. 153).
Cf. "Once, and but once, a Poet oot the Day" (Buckhurst's "upilogue
to Tartuff"; Dryden's Miscellany, v. 274). Pope may have had Lik's
line in mind, though more likely Buckhurst's in an early version of
the Epistle to Arbuthnot:
Once, and but once, his heedless youth weas bit
And lik'd that dang'rous tning, a female wit
(Twickenham, iv. p. xvi).
Cf. "He stopt, look'd back, (what canuot love perswade?)' ("Part
of Virgils 4th Georgick'", Miscellany, ii. 150).
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25 Slow to Distrust, and willing to beleive,
Long hush'd my Doubts, and would my selfe deceive,
But Oh too soon -- this Tale would ever last,
Sleep, sleep my wrongs and let me think 'em pust.
For you who mourn with counterfeited Greife
30 And ask so boldly like a begging Theife;
May soon some other Nymph inflict the Pain
You know so well, with cruel Art to feign,
Tho!' long you've sported with Don Cupid's Dart,
You may see Eyes, and you may feel a Heart.
35 So the Brisk Wits who stop the Evening Coach
Laugh at the Fear that follows their avproach,
With Idle Mirth, and Haughty Scorn despise
The Passengers pale Cheek, and staring Eyes.
But seiz'd by Justice, find a Fright no Jest

Lo And all the Terror double'd in their Breast.

26 and would_7 and did Cornell, 1750, 1768; I would 1c03-1861.
28  Sleep, sleep / Sleep on 1303-1361.
33 Don_/ & an Cornell; Dan 1805-1861.
Tho' long you sported have with Cupid's dart 1750, 1768.
36 that_/ which 1768.

25-26 Solomon, iii. 222-3;

Hoping at least She may Her self deceive,
Against Experience willing to believe
(Prior, Works, i. 367).

23 Cf. "Sleep, sleep, my Muse, and let my Cares alone' (Anne Wharton,
"To Melpomene Against Complaint'", pub. with Sheffield's Temple of
Death, 2nd ed., 1695, p. 247). o

30 This image  appearedin '"An Epilogue to M/ary/ Queen of Scots",
line 32 (abeve p. 449c).

34 Cf. Rochester's "Remember we have eyes, and you a heart!

("Second Prologue at Court to 'The Empress of lorocco'', 1673:
Poens, p. 50). LM later echoed this line in a verse dialogue
with Hervey (below p. $7¢).

35 In her "Sur la Maxime de Mr de Rochefolcault' LM wrote: "un voleur
qui met le Pistolet a la Gorge pour enlever une bourse me paroist
plus honn€te, et moins coupable" than a seducer (K MG 250, f. 47;
1861, ii. 426).
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To the Memory of Mr Congreve 1y Jan.-Feb. 1729
A o N e e

Congreve had been an early acquaintance of Lady kary, a fellow Kit-Cat
member with her father, and a correspondent during her stay in Turkey.
She spoke warmly both of his penius and of his friendship (Letters, i.
367, iii. 67-608). K. M. Lynch, on slender evidence, concludes that
"she pursued hin" and "would perhaps have liked him as a lover" (é

Congreve Gallery, 1951, p. 5). He died on 19 Jan. 1729 and was buried

on the 26th. A fragmentary manuscript shows that Lady lary once placed
at least two couplets of this epitaph (for which see above, p. 72), in
a different context. The note on the back of which she wrote them was
dated by Pope's editor éi?ZOg? because it mentions Lady iary as sittine
to Kneller for the portrait of her dated that year. She would hardly
have drafted her tribute to Congreve on an unimportunt note from nine
years earlier; more probably she used the note soon after receiving it,
in which case the lines were intended for someone else. The sost
likely earlier recipient of her praise is Addison, who cied on 17 June
1719; the Pope letter should be dated accordingly. Lady Mary regarded
both iddison snd Congreve as survivors from a more estimable literary

age than her own.

MSS: H MS: o0l, f. 128, draft in Lady Mary's hand.
Sandon: (fragment of lines 5-0b, 11-12) Lady Mary's hand on
verso of note from Pope now in the library at Sendon Hall,

headed "Thurs. 9 a clock'" and printed in his Corr. ii. 22-23.

It consists of six lines, half torn away:

In a Lewd Age when &2 >
She found a Refuce {2 D
He for no Party dr{ ? >

To praise bad measu ? D>
Neither_ by Pride nor <_? >
Lying /altered from 2/

Printed: 1951: K. M. Lvnch, A Conereve Gallery, pn. 6=7.

Title / perhaps added later, H MS.




10

Farewell the best and loveliest of liankind
Where Nature with a happy hund had joyn'd
The softest temper with the strongect wind,

In pain could counsel und could churm when blind.

In this Lewd Age when Honor is a Jest
He found & refuge in his Congreve's breast
WA N P

Superior there, unsully'd, and entire;

And only could =with the last breath expire.

His wit was never by his Malice stain'd,
No rival writer of his Verse comnlain'd,
For neither rarty drew a venal nen

To praise bad weasures or to blast cood men.

3
6

8

sofzest_7 altered from Gentlest H 1S,
He / 5She Sandoan.
breath / sigh slternative interlineation, E NS.

after 8§ three lines struck out in H S

10
11

How keen his Wit, how pnierceing, and how brisht,

The smallest error could not 'scape his sivcht

Yet such a gentlenesse his Judgment rein'd
altered from His verses never were by Malice stain'd.
Verse_/ altered from {?Wit) H MS.
he for no Party dr{ ? » Sandon.

Cf. Dryden's Tyrannick Love, Act V: "Farewel, ithe best z«nd bravest
of Mankind" (DW, ii. 3S0C).

blind: perha;g an exagegeration, but Conecreve had had trouble with
his eyes since 1710 (John C. Hodges, william Conr;reve the lan,
1541, pp. 104-5). He had counselled L &bout learnins Latin and
about hidins her temper (Spence, 8 743 n.; CB, f. 22).

after 8 variant: LM later recalled, "I never knew anybody that naa so

off.

much wit as Congreve' (Spence, 8 74k),.
LM implicitly contrasts Consreve w»ith Fope.



15

20

- 463 -

A Queen indeed he ucurn'd, but such a yueen
Where Virtue mix'd with royal Blood was seen,
With equal merit grac'd each Scene oi Life

An Humble Regent and Obedient Wife.

If in a Distant State blest Spirits know
The Scenes of Sorrow of a World below
This little Tribute to thy Fame approve,

A Triffling Instance of a boundless Love.

13-16

18

omitted 1951.
of a_/ altered from in a H MS.

13

"The Mourning Muse of Alexis'", 1695, lamented 7Queen lary's death
of smallpox the previous year. Her piety and submission to her
husband were famous; in his absences from England she governed
in his name as well as her own, but relinguished power as soon
as he returned.
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? summer 1729

For this and the following fragment of . mock-epic reply to the Dunciad,
as well as Fielding's related verse, see above p. 159. Fielding was
in England between Aug. and Oct. 1728, and again from the summer of
1729. The greater part of his verse was composed later than spring
17293 the summer of that year is therefore the most likely date for

the whole project, though it may have been conceived a year earlier.
Lady Mary's poems are backdated, events from 1714 onwards being prophe-

sied for the future.

MS: H MS 31, ff. 36, 40, 37-39, rough draft in Lady Mery's hand.
Printed: 1803, v. 181-7 (the 1805 reprint made some .changes); 1837,
iii. 388-91l; 1861, ii. 471-4.

Her Palace place'd beneath a muddy road
And such the Influence of the dull Abode
The Carrier's Horse above can scarsely drag his Load.
Here chose the Goddess her belov'd Retreat
5 Which Phoebus trys in vain to penetrate,
Adorn'd within by Shells of small expence

(Emblems of tinsel Rhime, and triffleing Sense),

Title / The Court of Dullness, a fragment.

kK ok ok ¥ ok Kk K K K Kk K K ok K %

* K ok k ok K A K A Ok ok k k K K K eds.
after 1 Where struck out, MS; The carrier struck out, MS.

5 altered from Where Phoebus beams MS.
6 by / with eds.

1 IM's Dullness anachronistically inhabits Pope's grotto at Twicken-
ham, in origin a passage beneath the London-Hampton Court road
(Sherburn, p. 282).

3 LM marked with a cross the line "Or Carriers Horses laden with
their Packs" in "The Miseries of Kngland" (her copy of FAS, 1707,
p. 142: Sandon Hall).

6 The grotto was '"finished with Shells interspersed with Pieces of
Looking-glass in angular forms'" (Pope, Corr. ii. 297).
7 Cf. "Bmblem of Music caus'd by Emptiness" (Dunciad, i. 30).

William Bond in his verse introduction to The Progress ol Vulness,
1728, had used the word "Tinsel" of Pope (p. 3).
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Perpetual fogs enclose the sacred Cave,
The neighbouring Sinks their fragrant Odours gave.
10 In Contemplation here she pass'd her Hours
Closely attended by Subservient pow'rs,
Bold Prophanation with a Brazen brow,
Much to this great Ally does Dullness owe,
But still more near the Goddess you attend
15 Naked Obscenity her darling Freind!
To thee for shelter all the dull still fly,
Pert double meanings even at School we try.
What Numerous writers owe their praise to thee!
No Sex, no Age, is from thy Influence freel
20 By thee how bright appears the senseless song,
By thee, the Book is sold, the Lines are strong,
The Heaviest poet by thy powerfull Aid
Warms the Brisk Youth, and charms the sprightly Maid.
Where breaths the Mortal has not prov'd thy force

25 In well bred Pun, and waiting room discourse?

12 Brazen brow;7 altered from front of Brass MS.

after 12 Beneath struck out, MS. _ _

after 13 Tinctur'd /altered from Ting'd with/ by him, How oft [altered
from How often gains_/ applause you gain struck out, MS.

after 1F Obsc struck out, MS.

22 Heaviestd/ altered from dull MS.
oh has_/ who's eds.
25 and_/ or eds.

after 25 a cross in the margin perhaps indicates a vlanned addition.

8 Pope wrote of '"the Aquatic Idea of the whole Place" (Corr. ii.

297).
19 Cf. Verses to the Imitator of Horace, line 39, below p. 521.
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Such were the cheifs adorn'd the gloomy Court,
Her Pride, her Ornament, and her Support,
Behind attended such a numerous Croud
Of Quibbles strain'd, odd Rhimes, and Laughter loud,
Such Throngs as might have made a Goddess proud,
Yet pensive thoughts lay brooding in her Breast
And Fear (the Mate of Pow'r) her mind oppress'd.
Oft she revolv'd, for oh too well she knew
What Merlin sung, and part long since prov'd true.
"When Harry's Brows the Diadem adorn
"From Reformation, Learning shall be born,
Slowly in Strength the infant shall improve
The parents glory and its Country's love,
Free from the thraldrom /sic/ of Monastic Rhimes,
In bright progression bless succeeding Times,

Milton free Poetry from the Monkish Chain

26
29
30

adorg'd the_7 who form'd her eds.

odd / old eds.
Throngs that might even make a Goddess proud alternative inter-

lineation, MS, adopted by eds.

before 3% She struck out, MS.

33-38

L1

Added on separate leaf, MS. _
altered from Milton frees /altered from shg/ Poesie from Monkish

Chains MS.

31-3%32 This couplet derives from the same epic formula as '"Monday'", lines

33
34

35

39
b1

3=l
Cf. "Much she revolves their arts....'" (Dunciad, i. 95).
The astrologer Partridge had been publishing his yearly almanac
Merlinus Liberatus since the orevious century. Cf. Swift's "a
Famous Prediction of Merlin, the British ¥Wizard", 1709 (Foems, ec.
H. Williams, 1937, i. 101-5).
Henry VIIT. Cf. Fielding's "O to look oer the old Records of Time'':
But soon as Reformation first prevail'd
My éﬁﬁllness'§7 cause and Popery's tcoether fail'd
(lines 17-18, H Ms <1, f. 1lo2).

Cf. "The Monkish days! those slorious Days of Rhime!" (ibid., line 2).
Chain: i.e. of rhyme. LM pays only lip-service to blank verse,

but thought thst Pope ''would apnear quite contenptible' if he

tried it (Spence, 8 750). TFieldine in his rel.ted work . ies

Pope son to the pod of Rhime (iis .ell as Lo Dullaess) . ud con=-
trasts him with Milton (ibid., line 1-7).
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And Adisson that Milton shall explain,
Point out the Beauties of each living Pase,
Reform the taste of a derenerate Age,
Ly Shew that True Wit disdains all little Art
And can at once engage, and mend the Heart.
Knows even Popular Acplause to gain
Yet not malicious, Bawdy or Prophane."
This Prophecy perplex'd her Anxious Head
50 And yawning thrice thus to her Sons she sSz2id:
When such an author does abroad avpvear
'Tis sure the Hour of our Destruction's neur
And public Rumour now aloud proclaims
At Universal llonarchy he aims.
55 What to this Hero? what shall we oprose?
A strong Confedrzcy of Stupid Foes!
Such Brave Allys as are by Nature fit
To stop the progress of o'reflowing Wit)
Where knvy, and where Impudence are joyn'd

60 To contradict the Voice of Humankind,

Lg Artd7 altered from Arts MS.

after 46 And scorning Malice struck out, LS.
Bawdy / wanton eds.

51 an Author_/ _altered from a Writer LS.
does abroad_/ does in print alternative interlineation, i1S; honored
shall eds.

52 sure_/ plain eds.

55 what / whom eds.

after 56 What struck out, liS.

57 Brave altered from a firm MS.

58 stop]/altered from combat MS; check eds.

60 Voice / =zltered from Taste MS.

L2 In his series of Saturday Spectators (5 Jan. 1712, no. 267 et seq.).
Fielding's fragments show traces of an abandouned plen to wmake Addi-
son the great opponent of Pope (ibid., line 152); an anonymous "To
Mr. P----~ on his Dunciad" resrets that Addison and Wycherl®y are not
alive to correct him (Whitehall kvenine-rost, 7C Nov. 172¢).

45 In Spectator no. 62.




65

70

75

- 468 -

At Dacier's Ignorance shall gravely smile

And blame the coarseness of Spectator's style,

Shall swear that Tickell understands not Greek,

That Adison can't write, nor Walpole speak.
Fir'd by this Project Prophanation rose: --

One Leader, Goddess, let me here propose,

In a near Realm that owns thy Gentle Sway

My darling Son now chaunts his pleasing Lay

Trampling on Order, Decency, and Laws,

And boasts himselfe the Champion of my Cause.

Him will I bring, to teach the Callow Youth

To scorn dry Morals, lauech at sacred Truth,

All Fears of Future reckn'ings he shall quench,

And Bid them brevely drink, and boldly ‘'lench,

By his Example much, by precept more,

61

smiled7 altered from sneer MS.

after 62 With an Intrepid Ardour shall assert / Walpole can't speak

67
70
72
74

struck out, MS.

that_/ which eds.

boasts_/ vaunts eds.

dry_/ altered from dull JS.
boldly / freely eds.

61

62

ol
67

68

Pope sometimes contradicts Mme Dacier (Anne, Egé Lefebvre, 1654~
1720) in his preface and notes to his translations of Homer (e.g.
Twickenham Iliad, i. 14, 87, 100).

Spectator: Swift in The Publick Spirit of the Whigs, 1714, refers
to the "Flatness" of Steele's Spectator writings (Works, viii,
1953, p. 36). —

Tickell's translation of Iliad i is cited in The Art of Sinking

xii (ed. BE. L. Steeves, 1952, pp. 60-61); Tickell is called '"the
worst" translator in Pope's lines on Addison as Atticus (printed
1722: Twickenham, vi. 143). ‘

Addison is quoted in The Art of Sinking xi, xii (pv. 55, ol).

near Realm: Ireland. LM had written in 1725 '"the Irish Rhime
that never Rhime'd before'" (Letters, ii. 56).

darling Son: LM's judgement of Swift as hypocritical and subversive
may owe something to works wrongly attributed to him, e.g. Essays
Divine, Moral, and Political...By the Author of the Tale of a Tub,
1714, This book represents its alleged author as wercenary, lewd,
and drunken; temperance and chastity are cried down vith such
maxims as "a Priest of my Make, may have a Seraclio, if he pleases"
and "Virtue...is nothing but an empty Notion, a Name, and no more"

(pp. 2B-25).
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He learns, 'tis wit to swear, und safe to VWhore.
Mocks Newton's Schemes, and Tillotson's Discourse
And Imitates the Virtue of a Horse.
With this Design, to add to his renown
He wears the reverend dress of Band and Gown.

The Goddess pleas'd bestow'd a gracious Grin
When thus, does fair Obscdenity begin.
My Humbler Subjects are not nlac'd so high,
They <&oke in Kitchins, and in Cellars ply,
Yet One I have (bred in those worthy Schools)
Admir'd by Shoals of Male and female Fools,

In ballads what I dictate he shall sing

76

He learns_7 They learn 1803, 18373 There learn 1861.

before 77 a row of asterisks appears in eds.

77
78
83
85

Deriding struck out, MS.
Mocks_/_ altered from Scor MS.
Virtue_/ virtues eds.
altered from My Subjects' Humbler Empire is MS.
worthy / altered from noble MS.

77

78

85

87

Swift had disagreed with Newton over Wood's coinage in 1722; in
Glubbdubdrib, the ghost of Aristotle predicts that Newton's doc-
trines will be exploded (Gulliver's Travels, III. viii). Swift
had given ironical praise to Tillotson in Mr. Collins's Discourse
of Free-thinking, 1711.

Cf. "Then imitate the action of the tiger" (Shakespeare's Henry V,
ITI. i. 6). IM's first comment on Gulliver's Travels was similar
to this (Letters, ii. 71-72).

Gay's "family was of established gentility'", but he had been appren-
tice to a silk-mercer and domestic steward to the Duchess of lMon-
mouth -~ in the latter job Grub-Street acquaintances sometimes
called him a lackey (W. H. Irving, John Gay Favorite cf the Wits,
1940, pp. 6, 24, 68-71). IM in leter years thought him a '"mean"
and "little" poet; in 1755 she sneered at one of his aristocratic
benefactors (CB, f. 11; Spence, B 75%; ILetters, iii. &83%).

Cf. Fielding's '"Canto 24", which also accuses The Beggar's Cpera,
1728, of "Ribaldry" (lines 61-70).
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And troops of Converts to my Banners bring.
Despise not Glorious Goddess my releife,
90 I have a Leader worthy to be cheife,
My Images are all he knows of Wit!
How Vomits look, what Quan££7itys are spit,
By his profession skill'd in Terms like these
His usefull writeings cannot fail to please,
95 Such foul Description all his poem fills
To Stomachs nice, he saves th'expence of Squills,
Born in that Realm where Nastyness gives Joy
And scratching all the solitary hours employ.
Here -«--- ceas'd, the Goddess smil'd, znd round
100 Applauses issue from the deep profound,

Hoarse murmurs of Applause the Caves resound.

after 88 Who knows, at Court if he is introduc'd? struck out, MS; The
cheife, said Cloacina, I commend struck out, MS; In Z@ord) my
struck out, MS.

89-105 omitted in eds.

93 Terms_/ altered from Arts MS.

95 altered from Such dirty Images his verses fills NMS.

99 The Goddess smil'd, and roundd/ altered from and murmurs of
applause MS.

100 Added as interlineation, possibly as alternative to line 101;
omitted by eds.

101 resound_/ altered from resounds MS.

89ff. The second deletion after line 88 (for Cloacina see Dunciad ii.
89) suggests that a new character is under discussion; the "pro-
fession" of line 94 znd "Realm" (Scotland) of line 98 indicate

that he is Dr. Arbuthnot -- with whom, however, LM remained on tol-
erably good terms at this period (Letters, ii. 9%1-93%). Gruesome

medical details appear in some of Arbuthnot's (doubtful) prose
works (e.g. "Notes and Memorandums of the Six Days FPreceding the
Death of a Late Right Reverent ---- /L"s friend Bishop Burnet/ ",

1715; "An Account of the Sickness wal Zeactn of Dr W--dw--ard; as
also of what aupeared upon opening his body', 1719), «ud Lhe wrongl
attributed Life and adventures of Don Bilioso de l'wstowwc, 171

(G. A. Aitken, Life =nd WOrks of John arbuthnot, lcvy?, . 5, 447,
Lolk=70). Lue 72 hotrenes ?4 ﬁo’v,u.

95-96 Squills were called 1n 052 an "essie vomit' (¢ ). HOSCOL 0N
in his Essay On Translated Verse (1l6ok, -. ') mentions "'fo. 1l Des-
criptions" and says:

With nauseous Images wy Fancy fills,

And all coes down Like Oxvmel of Sauills.

(cont.,



105

110

- 471 -~

But who (she cry'd) where equal lierits nlead

Who can point out the Captain fit to Lezd?

This Task be mine; th® hard, it seems, to find

A Soul where all these several gifts are joyn'd,
Bold in Obscd®nity, prophanely dull,

With smooth unmeaning Rhime the Town shall lull,
Shall sing of Worms in great Arbuthnott's str:=in,
In Lewd Burlesque the Sacred Psalwms vprophane,

To maids of Honor bawdy Songs address

Nor need we doubt his wonderfull Success.

105
106
107
109
110

Sou1d7 altered from Man MS.

Otscdenity, / my cause, and most eds.

Rhimed7 altered from Rhimes MS; rhinmes eds.

In Lewd Burlesque_/ altered from With Comment Lewd WMS.

bawdy Songs_/ songs obscene eds.

99

107
108

109

110

----: Cloacina, not Obscenity, fits the Alexandrine line; cf.
note to line 89ff,

Cf. line 41 andmte.

To the Ingenious Mr. Moore, Author of the Celebrated Worm-Powder.
By Mr. Pope, 1716, often reprinted but never acknowlecdged by Pope
(Twickenham, vi. 161-3).

A Roman Catholick Version of the First Psalm, For the Use of a
Young Lady. By Mr. Pope was, like To the Ingenious lr. loore,
printed by Curll in 1716 durine the vendetta that followed publica-
tion of ILM's Court Poems (Twickenham, vi. 163-5). It burlesqued
Sternhold and Hopkins's version rather than the original psalm.
Pope denied it in the newspapers and elsewhere, but in private
admitted having "equivocated pretty genteely" (Evening Post, 2 Ausg.
17163 Corr. i. 342, 350). Li's evidence as to attributions is
of value for the years of her friendship with Pope, though not
for the later 1720's.

The Court Ballad, 1717 (never acknowledged but extant in Pope's
holograph draft), and the accompanying epigrams on the Misses
Bellenden, Lepell, and Griffin (Twickenham, vi. 180-0). Denuis
and Blackmore had already joined against Pope the charges of
impiety and obscenity (Remarks Upon lir. Pope's Translation of
Homer, 1717, p. 27; E£ssays, 1717, ii. 255-70).
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Long have I watch'd this Genius yet unknown,
Inspir'd his Rhime, and wark'd him Tor my own;
His early Youth in Superstition bred
And monkish Legends all the Books he read.
Tinctur'd by these, proceeds his Love to Rhime,
Milton he scorns, but Crambo thinks sublime,
And Oh 'tis sure, (our Foes confess this truth)
The o0ld Crambonians yeild to this Stupendous Youth,
But present want obscures the Poet's Name,
Be it my charge to talk him into fame.
My Lansdown (whose Love-songs so smoothly run,

My Darling Author, and my Favourite Son)

before 112 I_see this Hero's where struck out, MS.

112
114
116
117
119
120

watch'd / altered from mark'd MS.

altered from In monkish Ignorance the Youth was bred MS.

Love / altered from Gift MS; to_/ of eds.

sublime / divine eds.

Crambonians_/ Cambronians 1305-1861l.

altered from But present want decays the Poet's fire and But pre-
sent wants the Poet's Name obscure MS.

114-15 On the part taken by priests in Pope's education, see Sherburn,

117

pp. 38-41.

LM is perhaps thinking of Parnell's defence of Pope's poetry in
his preface to Homer's Battle of the Frogs and bdMice, 1717, where
rhyme is preferred to blank verse for epic poetry, and Milton's
transpositions are criticised (Sherburn, pp. 191-2).

Crambo: bouts rimés, or verse composed to fit given rhymes,
another accusation levelled at Pope by Dennis (Remarks upon Homer,
p. 14) and Edward Roome (Dean Jonathan's Parody On The 4th Chap. of
Genesis, 29 Nov. 1729, p. 6: J. V. Guerinot, Pamphlet Attacks on
Alexander Pope, 1969, pp. 182-3). Pope's Essay on Criticism MS
included a condemnation of crambo, not printed till 1736 (Twicken-
ham, i. 259 note).

122-3 This is LM's only disparagement of Lansdowne, whose poems she

owned and quoted (Letters, iii. 170 &nd n. 1; above D. 310) .
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He shall protect the Man that I inspire,
125 And Windsor Forest openly admire
And Bolingbrook with flattry Gay shall bribe
Till the charm'd Lord most nobly shall subscribe
And Hostile Adison too late shall find
'Tis easier to corrupt than Mend Mankind,
130 The Town (which now revolts) once nore Obey
And the whole Island own my pristine Sway.
She said, and slowly leaves the realms of Nisht,

While the Curst Phantoms bless and praise her flight.

124 that_/ whom eds. _

126 flattry Gay shall / flatt'ry shall 1803; flattery shall 1805-1861.

after 127 a cross in margin, MS.

131 the whole Island_/ altered from erring Nations MS.

before 132 With this design the Goddess lea struck out, MS.

132 realms_/ realm 1805-1861.

133 the Curst_/ altered from all the MSs
bless and praise herd/ praise her droning eds.

125 Windsor Forest, 1713, was dedicated to Lansdowne, to whom Pope said
he had "particular obligations'" (Corr. i. 375). Lansdowne's
"Letter with a Character of Mr. Wycherly", praising Pope, was pub-
lished in 1732 (Genuine Works In Verse And Prose, p. 437).

126 Gay dedicated his Shepherd's Week, 171k, to Bolingbroke, who sub-
scribed for 10 sets of Pope's Iliad.

130 The town is felt to have revolted from Dullness under the influence
of the Spectator, 1711-12.
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? summer 1729

See headnote to previous poem. This fragment, because of its back-

dating, has been read as a composition of 1713 (1861, i. 22).

MS: H MS 81, ff. 45-47, rough draft in Lady Mary's hand.
Printed: 1803, v. 175-80 (two variants in 1805 reprint); 1837, iii.
385-8; 1861, ii. 468-70.

Now with fresh vigour Morn her ILight displays

And the glad Birds salute her rising rays,

The opening Buds confess the Sun's return

And rouz'd from Night, all Nature seems new born,
5 When Pondrous Dullness slowly wing'd her way

And with thick Fogs oppos'd the rising day.

Phé&rbus retir'd (as from Thyestes' Feast)

Droop'd all the Flow'rs, the airial music ceas'd.

Pleas'd with her Influence, she exults with Pride,
10 Shall Mortals then escape my pow'r? (she cry'd)

Nay, in this Town where smoak, and mists conspire

Title / Unfinished Sketches of a Larger Poem eds.

before 1 The rising Sun now ting'd the Sky with red struck out, MS.
Light /_ altered from Beams MS.

risin5d7 kindling alternative interlineation in MS, adopted by eds.
Buds_/ altered from Flowers MS.

altered from And Night ret MS.

exults_/ altered from dilates MS.

O F\WN i

Cf. the opening line of "Andromache's Lamentation', translated by

Congreve: '"Now did the Saffron Morn her beams display" (Dryden's

Miscellany, iii. 215).

7 Thyestes unknowingly ate the flesh of his own children. The
classical reference suggests the influence of Fielding.

11-12 The commonplace linking literary dullness with the effects of

the English climate was beloved by LM (e.g. Letters, i. 200-1, ii.

30, 119, 123, iii. 67).
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To cloud the head, and damp the Poets Fire,
Shall Adison my Empire here dispute
So justly founded, lov'd, and Absolute?
Explode my Children, Ribaldry and Rhime,
Rever'd from Chaucer down to Dryden's Time,
Distinguish twixt false humour and the true
And Wit make Lovely to the vulgar Veiw,
No; DBetter things, my Destiny Ordains,
For Oxford has the Wand, and Anna reigns.
She ended, and assum'd Duke Disney's grin
With broad plump Face, pert Eyes, and ruddy skin,

Which shew'd the stupid Jokes that lurk'd within.

after 12 Where /Eitered from Mz7 long I reign'd so lo struck out, MS.

16

Chaucer_/ Chaucer's eds.

before 17 Shall Learning be expos'd tovulgar Eyes struck out, MS.

18
22

23

Shall shew struck out, MS.
Wit make / altered from (2Trutﬁ> made MS.
With broad plump / altered from So round her MS.
Jokes that_/ joke which eds.

15
16

17
20

Addison had judged blank verse better than rhyme for tragedy
(Spectator no. 39) and used it for Cato, 1713.

A conventional reckoning of English poetical nistory, cf. Yalden's
"To Mr. Congreve. An Epistolary Ode'" and Addison's "An Account
of the Greatest English Poets'" (Dryden's Miscellany, iii. 347, iv.
317).

Spectator no. 35.

the Wand: symbol of office of the Lord High Treasurer, held by
Robert Harley (1661-1724), Earl of Oxford, 1711-1k4. Cf. "For §----rs
has the Seal, and Nassau reigns'" (Garth's Dispensary, iii: 4th
ed. 1700, p. 37).

21-23 Cf. the dummy poet (originally intended to be Gay), offered as

23

a prize to the booksellers in Dunciad, ii. 31ff. Henry Disney or
Desaulnais (d. 173%1) was known to his intimates as '"the Duke'.

Gay called him "Facetious'", and Pope commented that he had "so much
Mercury in him" ('"Mr. Pope's Welcome from Greece'", 71720, Gay's
Works, p. 165; Pope, Corr. i. 315).

Cf. "And shows the Scarlet faults that lurk within" ("Ovid's Dream",
Dryden's Miscellany, ii. 161).
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In this lov'd form she knock'd at St John's zate

25 Where Crouds allready for his Levée wait,

And wait they may, those wretches who appear

To talk of service past, and long arrears,

But the proud partner of his pleasures goes,

Through crouds of envious Eyes, and servile bows,
30 And now approaching where the Statesman lay

To his unwilling Eyes reveal'd the Day,

Starting he wake'd, and wakeing swore, By God

This early visit Freind is wondrous odd.

Scarse have I rested full 2 hours in Bed
35 And Fumes of Wine oppress my aking Head,

By thee I'm sure my Soul is understood

Too well, to plague me for the Public good,

Let stupid Patriots toil to serve the Brutes,

And waste the fleeting hours in vain Disputes,

26  who_/ that eds.

27 arrears_/ _arrear eds.

28 pleasures_/ pleasure eds.

29 bows_/ altered from brows MS.

after 32 What Whimsie brings thy Face so soonabroad struck out, MS.
34 full 2_/ two full 1805; two small 1837, 1861.
36 altered from My Soul I'm sure by thee is understood MS.

2kff. Henry St. John (1678-1751), Viscount Bolingbroke (7 July 1712),
Secretary of State 1710-1k. This scene owes something to that in
Boileau's Le Lutrin, canto i, where Discord in disguise rouses the
sleepy prelate (Ozell's translation, 1708, pp. 6-7).

26-27 Swift wrote, "in my Time...there was always a huge List of Names
in Arrears at the Treasury, which would take up, at least take up,
your Seven years expedient to discharge even one half" (Corr., ed.
H. Williams, 1963, ii. 443).

28 Disney, like Bolingbroke, was renowned for "Loving a Bottle" (Pope,
Corr. i. 310).

34=-35 TIn 1731 Bolingbroke wrote to Swift, "It is now, six in the
morning. I recal the time, and am glad it is over, when about this
hour I used to be going to bed, Surfeited with pleasure, or jaded
with business" (Swift, Corr. iii. 448).
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The use of Power supreme, I better know,

Nor will I lose the Joys the Gods bestow;

The sparkling Glass, soft flute, and willing Fair,

Alternate guard me from th'Attacks of Care,

"Tis the Prerogative of Wit like Mine

To Emulate in Ease the Pow'rs divine

And while I revel, leave the busy Fools,

To plot like Chymists, or to drudge like Tools.
Beleive me Lord, replys his seeming Freind,

Some Difficulties every State attend,

Cares must surround the Men that Wealth possess

And Sorrows mingle even with Love's Success,

Great as you are, no Greatness long is sure,

Advancement is but pain, if not secure,

All your long Schemes may vanish in an hour,

Oh tremble at the sad reverse of Pow'r!

How will those slaves that waiting watch your Eye

Insulting smile, or pass regardless by!

Nor is this thought, the Creature of my Fears,

Signs of approaching Ruin strong appears.

L1
43
45
46
50
51
56
59

Norﬁ7 altered from And MS.

th'Attacks_/ the shocks eds.

Emulate / altered from imitate MS.

revel / altered from live MS.

must_/ altered from shall MS.

Sorrows mingle / sorrow mingles eds.

those_/ these eds.

Approaching ruin now most strong appears eds.

after 59 Can you er'e hope that Arbitrary sway struck out, MS;

ignorant only struck out, MS.

The



60

65

70
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Men must be dull who passively Obey

And Ignorance fixes Arbitrary Sway,

Think of this Maxim, and no more permit

A dangerous writer to retale his Wit.

The Consequence of Sense is Liberty

And if Men think aright they will be free,

Encourrage you the Poet I shall bring,

Your Granville he allready trys to sing,

The mountains Echo, and the vallys ring.

Nor think my Lord I only recommend

An Able Author but a usefull Freind,

In verse his Phlegm, in Puns he shews his fire

And skill'd in pimping to your heart's desire.
I thank thee Duke, replys the drousy peer,

But cannot listen to thy childish Fear,

63
68

70
71

A/ This alternative, altered from This Adisson MS.
mountains / altered from vallys MS.

This line omitted from eds.

a_/ an 1803-1337. _

In verse his Phlegm / altered from Most tunefull Dull MS.

60
63

Referring to the Tory doctrine of '"passive obedience™.
writer: Addison (see variant).

64-65 For the connection of political liberty with wit and learning,

see Fielding's related fragments, especially the speech beginning
at "Canto 24", line 148.

67-68 Popepraised Lansdowne's poetry in "Spring", line 46, and Windsor

71

72

Forest, line 292ff. Cf. "The Woods shall answer, and their Echo
ring" ("Summer", line 16: Twickenham, i. 65, 73, 175-6).

Pope had condemned puns in unpublished lines of An Essay on Crit-
icism, in God's Revenge against Punning, 1716, and in Dunciad, i.
251-2 (Twickenham, i. 289 note; v. 93; Prose Works 1711-1720, ed.
N. Ault, 1936, cx-cxiv, 267-72). Often, however, he could not
resist punning: IM probably had in mind the doubles entendres of
the First Psalm and Court Ballad. _

Cf. the end of LM's early draft of "Péppg/ to Bolingbroke'", below

p. 574
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75 This Adison 'tis true (debauch'd in Schools)
Will sometimes oddly talk of Musty Rules
Yet here, and there, I see a Master line,
I feel, and I Confess the power divine,
In spite of Intrest charm'd into Applause

80 I wish for such a Champion to our Cause,
Nor shall your Reasons force me to submit
To patronise a Bard of meaner Wit,
Men can but say Wit did my Judgment blind
And Wit's the noblest frailty of the mind.

85 The disapointed Goddess swell'd with Spite
Dropping the Borrow'd form appears in open light,
So the Sly Nymph in masquerade disguise
The Faith of her suspected Lover trys
But when the perjury too plain appears

90 Her eyes are fill'd with mingled rage and tears,
No more remembers the affected Tone,

Sinks the feign'd voice, and thunders in her own.

80 tod7; in eds.
86 the_/ her eds.
before 93 Hast thou forgot me then? struck out, MS.

75-80 Addison's biographer, perhaps taking "Bolingbroke's'" opinion for
IM's own, quotes these lines with the comment: "Lady Mary Wortley
Montagu, who disliked Addison in retrospect, expressed grudging
admiration...." (P. Smithers, Life of Joséph Addison, 1954, 2nd
ed., 1968, p. 224).

79 Applause: probably Bolingbroke's presentation of fifty guineas to
Booth for his part in Cato, which was, however, designed to stress
the play's possibly Tory interpretation. Addison and Bolingbroke
dined together on 3 April 1713, were "very Civil...talkt in a
friendly manner of Party", and even laughed at perilously mlitical
jokes (Journal to Stella, ed. H. Williams, 1948, ii. 652). In
1727 Bolingbroke referred to the writers of the Tatler and Snectator
as examples of unrewarded talent (The Occasional VWriter, no. 1l
Works, 1809, i. 179).

83-84 Borrowed from Dryden:

Men can but say Love did his reason blind,
And Love's the noblest frailty of the mind
(The Indian Emperour, Act II, Scene ii: DW, i. 293).
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How hast thou dar'd, my party then to Quit?
Or dost thou Wretch, presume thou art a Wit?
95 Read they own Verse, consider well each line,
In each Dull page, how papaply é§i£7 I shine,
'Tis me that to thy Eloquence affords
Such Empty thoughts wrap'd in superfluous Words,
To me alone your Pamphlet-praise you owe,
100 Tis I, your Tropes, and Florid Style, bestow.
After such wreaths bestow'd, such service done,
Dare you refuse protection to my Son?
The time shall come (th8 now at Court ador'd)
When still a Writer, th® no more a Lord,
105 On Common Stalls thy darling Works be spread
And thou shall't answer 'em to make 'em read.
She said and turning shew'd her wrinkled neck

In scales and colour like a Roaches back.

95 Verse;7 altered from Verses MS; works eds.

consider well each alternative interlineation to in each tedious MS.
96 In each Dull page alternative interlineation to Consider there MS.
97 me_/ I 1805-1861.
100 Style_ / sense eds.

95 Verse: Bolingbroke's early poetical attempts included complimen-
tary verses printed with Dryden's translation of the Aeneid.

98 Hervey writes of Bolingbroke's "flowing, flowered, declamatory,
metaphorical, classical, correct, style" (1931, i. 263).

104 His titles became forfeit when he fled to France in 1715.

105 Bookstalls sold only cheap works. An Epistle From the late Lord
Bo----ke to the Duke of W----n, 1730, says of his writings (p. 21):

On F--nk--n's Stall, ne'er doom'd to view the Day,
Whole Rheams unrumpled, rot in Peace away.

107-8 This couplet appears also in Fielding's "O to look oer the old
Records of Time" (lines 85-86) in a passage which was published
separately in his Miscellanies (1743, i. 69) as "A Parody, from
the First LEneid" (pointed out by H. K. Miller, N. and 3. cciii,

1958, pp. 4h2-3).
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sunmer 2?1729

This epistle (for which see above, p. 129) exists in Lady Mary's holo-
graph, but with only few and trivial corrections. Dallaway attributed
it to her, but unless his variants derive from another copy, his print-
ing it adds nothing to the evidence for its attribution. It was
written as by a woman, it resembles Lady Mary's epistolary manner, and
sometimes it recalls other passages in her writings, though these are
also commonplaces.

If Lady Mary indeed wrote the poem the friend of Dallaway's title
is probably Hervey, who travelled abroad for his health from July 1728
to Oct. 1729. He sent Lady Mary a letter from Florence on 16 July
117227 (to which this epistle could be an answer); in another, from
Lyons on 12 Oct., he sent her some verse of his own, but did not mention
hers (Bristol MS 47/2, pp. 31-40; dates presumably New Style). The
poem has been dated according to these facts. The "Dust'" of line 1

suggests summer; the summer of 1728 cannot be ruled out.

MS: H MS 81, f. 152, Lady Mary's hand.
Printed: 1803, v. 147-8; 18327, iii. 368-9; 1861, ii. 45k,

From this vile Town immers'd in Dust and Care,
To you who brighten in a purer Air;
Your Faithfull Freind conveys her tenderest thought
(ThG now perhaps neglected and forgot)
5 May blooming Health your wonted Mirth restore

And every Pleasure crown your every hour

Title 7 To a Friend on his travels eds.
1 Dust / smoke eds.

> Hervey, who had been reported "dying" and "past recovery'" early in
1728, was "quite recovered and looks better than ever I saw him"
on his return to England (Delany, i. 160, 1638, 219).
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Carress'd, esteem'd, and lov'd, your Merit known
And Foreign Lands adore you like your own,
While I in silence various Tortures bear
10 Distracted with the rage of Bosom-War.
My restless Fever tears my changing Brain
With mix'd Idea's of Delight and Pain,
Sometimes soft views my morning Dreams employ
In the faint Dawn of Visionary Joy
15 Which Rigid Reason quickly drives away,
I seek the Shade and curse the rising Day,
In pleasing Madness meet some Moments Ease,
And fondly cherish my belov'd Disease.
If Female weakness melts my Woman's mind
20 At least no weakness in the Choice I find.
Not sooth'd to softness by a warbling Flute
Or the bought Merit of a Birth-Day suit,
Nor lost my Heart, by the surprizing skill

In Opera Tunes, in danceing, or Quadrille,

8 adored7 admire eds.

9 While...Tortures_/ Whilst...fortunes eds.
11  changing / changeful eds.

12 Dreams_/ altered from ?» MS.

16 curse the / fly from eds.

17 Moments moment's 1861.

19 melts melt eds.

22 Or_/_ Nor eds.

23 Nor / altered from Not MS; Not eds.

9ff. Pope had elaborated his Dunciad thrust at LM with an ambiguous
note in the Variorum version, published April 1729; hostile pamph-
lets on both sides followed. LM was also engaczed in family strife
over her mentally deranged sister (Halsband, pp. 133-5).

16 Cf. "Wednesday", line 22; "Miss Cowper to ----'", line 14 (above
pp. 358, 423).

19ff. This suggests an undocumented amour. The man is apvarently not
the person addressed; it is not impossible that he micht be LM's
cousin Henry Fielding, with whom she was engaged in verse collabora-
tion (see previous two poems).
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25 The only charm my Inclination moves,
Is such a Virtue Heaven it selfe approves,
A Soul superior to each vulgar view;
Great, steady, Gentle, Generous and True.
How I regret my triffling hours past,
30 And look with horror on the Dreary Waste!
In False persuits and Vanity bestow'd
The perfect image of a dirty Road.
Through puddles oft, o're craggy Rocks I sray
A tiresome, dull, uncomfortable way;
25 And after toiling long throQ thick and thin
To reach some meanly mercenary Inn,
The Bills are high, and very coarse the Fare,
I curse the wretched Entertainment there;
And jogging on, resolve to stop no more

ko When Gaudy Signs invte me to the Door.

30  horror gnd7 sorrow o'er eds.
37 coarse_/ Dbad eds.

38 I/ altered from They MS.

40  When_/ Where eds.

27 Cf. Pope's "Epistle to Oxford":
A Soul supreme, in each hard Instance try'd,
Above all Pain, all Passion, and all Pride
(pub. 1722, Twickenham, vi. 239).
32ff. The same image opens "Address'd To ----" and Hervey's last letter
to IM (below p. §85; ILetters, ii. 306).
34 Cf. "A long, forlorn, uncomfortable Way!" (Pope's Iliad, vi. 248).
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Oct. 1729

This is an answer to Hervey's verses to Stephen Fox, written at

Florence in 1729, which were printed without Lady Mary's reply (Appendix
I, p. 737). She evidently received her copy of Hervey's verse while

he was still abroad, and sent her reply to Paris, perhaps in answer to
his letter of 12 October éﬁ.s;7 from Lyons. He wrote to her in
December, after his return,

I have yet recieved no answer from Paris relating to your

Letter, but beg of you to send me the Verses you say were

contain'd in it, in answer to mine; dont plead having no

Copy, for as you never in your Life forgot any thing worth
remembering, 'tis impossible but that every Verse you ever
made, must remain in as lasting Characters in your Memory,
as Ink can give them upon Paper

(Bristol MS 47/2, pp. 37-40, 44). If she gave him another copy it

aoes not survive.

MS: H Ms 81, ff. 66=67; Lady Mary's draft at the end of her copy
(in a scribal hand) of Hervey's "To Mr Fox Written at Florence
1729",

Printed: 1803, v. 164 (one variant in 1805 reprint); 1837, iii. 378;
1861, ii. 461-2.

So sung the Poet in an Humble Strain
With Empty pockets and a Head in pain
Where the soft Clime enclin'd the Soul to rest
And Pastoral Images inspir'd the Breast!
5 Apollo listen'd from his heavenly Bowdler)

And in his Health restor'd express'd his power.

Title / Continuation, by Lady M. W. Montagu. eds.

1 an a eds.

before 5 Apollo listen'd to his fervent vows / And unexpected hea
struck out, MS. _

5 from his heavenly Bow<kﬁ>_7 altered from tc his /altered from as
he / hopeless vow'd MS.
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Pygmalion thus before the Paphian shrine

With trembling vows address'd the power divine,
Durst hardly make his hopeless wishes known,
And scarce a greater Miracle was shewn,
Returning Vigour glow'd in every Vein

And gay Ideas flutter in the Brain,

Back he returns to breathe his Native Air

And all his firm resolves are melted there.

before 7 So <?> struck out, MS.

7

8
9

altered from Pygmalion when at the Cyprian, MS3
before_/ altered from address'd MS.

trembling / altered from Hopeless MS.
hopeless_/ altered from trembling MS.

before 11 The marble Maid with vig'roug-blood grewwarm struck out, MS;

12

13
14

His Cheek /altered from Face/ as pale as the cold Ivory Maid struck
out, MS.

flutter_/ flutter'd 1805-1861.

breathe...Aip;7 altered from view...clime MS.

firm / first 1837, 1861.

10
12

Cf. "Monday", line 53, above p. 348.
Cf. "Then gay Ideas crowd the vacant Brain" (Rape of the Lock, i. 83).

13-14 1M judged her friend's character correctly. On his return he

wrote a poem of joy and compliment to Ickworth, his father's seat
near Bury St. Edmunds (Bristol MS 53%/1, pp. 210, 212), but by

1730 he was exercising his ambition in the post of Vice-Chamberlain,
Walpole's right-hand man at court, and in 1737 he teased LM about
her temporary enthusiasm for country life (Letters, ii. 112).
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? 1720s

Its irregularly long last line suggests that Lady Mary herself was

responsible for this fragment.

Ms: CB, f. 3, Lady Mary's fairly early hand.

Pendant que J'allumois vos feux
Votre flamme me rendoit vaine,
J'etois au comble de mes veux /sic/

Et n'aurois pas changg de sort avec la Reyne.

4 n'aurois_7 altered from je
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? 1720s

Cf. headnote to preceding piece. For the point this stanza makes cf.

a later French verse (below p. 42).

MSs: CB, f. 3, Lady Mary's fairly early hand.

Soyez amant si vous voulez,

Je ne Le defends 3 personne,
Aimez, parlez, perseverez,

Mais Sachez que mon c&étur se donne

5 Moins aisémente qu'une Courronne.
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? 1720s

This stanza is dated from its position in the manuscript and assigned

to Lady Mary from its sentiment and its correction.

MS: CB, f. 3, Lady Mary's fairly early hand.

Tis true my Freind whatere false Virtu gains
Dissembling never can be worth the Pains
'"Tho still rewarded and thG sure to please

Even Wealth and Fame are bought too dear with Ease.

4  wWealth / altered from Gold

3 This clause may belong with line 2 or line 4.
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Cf. headnote to previous stanza.

MS: CB, f. 3, Lady Mary's fairly early hand.

To other nymphs the Flattering Sounds convey,
Vain with their Youth, and with their Beauty Gay,
No Youthfull Fair can read these Lines unpleasd

But let me live unenvyd and unpraised.

2  with...with / altered from in...in
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Song 6 April /?1730/

The title first printed with this song (see above p. 77) may originate
with Lady Mary, since it occurs in Cornell., Lady Anne Howard (before
1696-1764), daughter of the 3rd Earl of Carlisle, married (1717)

Lord Irwin, who died four years later. She had been a girlhood friend
of Lady Mary, who a generation later defended her from the criticism

of Lady Bute (Letters, i. 211, 213, iii. 162). In a letter to her
father, dated 8 April 1317397, Lady Irwin wrote:

I am willing to send any trifles that I think may amuse you; the
enclosed is Lady Mary Wortley's advice to me, and my answer....
She was here two nigchts ago; the conversation turned upon con-
stancy; Lady Mary immediately attacked me for a practice so in-
consistent with reason za2nd nature; called for a pen and ink;
said she found herself inspired for my service, and writ, as she
pretended, the enclosed off hand

(HMC, Carlisle MSS, 1897, p. 71; a note adds that the "enclosed" has

not been found.)

MSS: H MS 256: ff. 13-14, Lady Mary's hand.
H MS 255: f. 30, Lady Mary's hand.
Longleat xvii and xx: Portland MSS, xvii. 139 and xx. 92, both
in the same scribal hand, xvii untitled but both ascribed to
Lady Mary and accompanied by Lady Irwin's answer.
BM: Harley MS 7318, f. 66; scribal hand, as by Lady Mary,
followed (f. 67) by "The Answer, by Lady Irwin".
Cornell: pp. 16-=17.
Printed: 1748, iii. 312-13; reprinted in The Lover's Manual, 1753,
pp. 244~5; The Vocal Magazine, 1781, no 1216, unascribed, as

""Cure for the Vapours Sung at Ranelagh'.
1768, pp. 97-98.
1776: Additions to the Works of Alexander Pope, i. 163-9, with

Lady Irwin's "Answer", "which never anpeared before. 1In the

Title Lady M. Wortley to Lady Irwin Longleat xx; A Receit to cure the
Vapours Writ to my Lady I--n and answr'd by her Cornell; ....
Written to Lady J--n 1748, 1768; To Lady Irwin 1776.
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original copy of the former /Harley MS or Lady Irwin's copy?/,

the fourth stanza is wanting...."

1803, v. 231-21 (one variant in 1805 reprint); 1837, iii. 415-16;

1861, ii. 49k, These editions add "The Same, translated by
Lady Mary M. W. Montagu. Recipe per l1l'Excellentissima
Signora Chiara Michelli'. In fact Lady Mary's Venetian
friend Mme Michiel or Michieli (see Letters, ii. 170, iii.
286ff.) must have caused a misunderstanding: the translation
is that made by the Abbé Conti (H MS 81, f. 259; Conti,

Prose e poesie, ii, 1756, p. xxi).

Why will Delia thus retire

And languish Life away?

While the sighing Crowds admire

'Tis too soon for Hartshorn Tea.

All these dismal looks and fretting

Cannot Damon's life restore,

Long ago the Worms have eat him,

You can never see him more.

Once again consult your Toilet,

In the Glass your Face reveiw,

Delia / Delila Longleat MSS. ‘
languish life 7 languish Youth H MS 255; idly languish life lZéé.
Question-mark editorial.

that H MS 255; Crowds_/ crowd 1748, 1768; crows 1805-1861.
those 1748, 1768.

the / your Longleat MSS, BH.

5

10

1

2

3 the /

5 these /
10

6 Rich

Ingram (1688-1721), 5th Viscount Irwin or Irvine, was des-

cribed by LM in 1714 as a "much prittyer sort of Gentleman' than
his dead elder brother (Letters, i. 220).
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So much weeping soon will spoil it

And no Spring your Charms renew.

I like you was born a Woman --
Well I know what Vapours mean,
15 The Disease alas! is common,

Single we have all the Spleen.

All the Morals that they tell us
Never cur'd Sorrow yet,
Chuse among the pretty Fellows

20 One of humour, Youth, and ¥Wit.

11 weeping / reading Longleat MSS, BM, 1776; soond7 sure 1803-1861.
12 Spring_/ Springs Longleat MSS.

1%3-16 Stanza added by LM in margin, H MS 255; omitted Longleat MSS, BM.
17 tell / teach 1803-1861l.

18 Sorrow_/ the sorrow 1748-1776; our sorrows 1861.

20  humour_/ honour 1768.

11 variant: Appropriate to Lady Irwin, who wrote to her father, "ignor-
ance in all parts of learning, both in men and women who belong
to the Court, is...universsl...and in order to avoid it I always ___
bring down Mr. Pope, Mr. Addison, or some other good author, whoég/
I look upon as good antidotes to preserve me from the contagion"
(HMC, Carlisle MSS, p. 191).
12 Cf. Aphra Behn's "The Golden Age" (of "Roses on your Cheeks'):
Eternally they will forgotten lye,
And no kind Spring theirsweetness will supply
(Works, 1915, vi. 144).
13-16 This stanza (see textual note) is not paralleled in Lady Irwin's
answer; it must have been an afterthought.
14 In 0ld age LM boasted that she had never suffered from hysterical
complaints (Letters, iii. 171).
20 In 1737 Lady Irwin married, against the wishes of her family, Col.
William Douglas (d. 1747: Charles Dalton, George the First's
Army, 1910-12, i. 179 n. 5).
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Prithee hear him ev'ry Morning
At least an hour or two,
Once again at Nights returning

I beleive the Dose will do.

21-24 Omitted in Longleat MSS; added later by ?Lady Portland to vol.

21
22

23

XX
Prithee hear himd7 altered from Hear him /Elan57 Longleat xvii.
At least / At the least H MS 255, Longleat xx, Cornell, 1748,
1768, 1803-1861; For at least 1776.

Nights_/ night Cornell, eds.
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An Answer to a Lady before 16 Sept. 1730
e i

Advising me to Retirement

This piece is perhaps that of which Mrs. Pendarves wrote '"Lady Wortley's

verses are pretty; how ill her actions and her words agree!" (11 March

1732, Delany, i. 339). It may be an answer to spoken advice, perhaps
from Lady Oxford (to whom Lady Mary sent it) or Lady Irwin (cf. previous
poem); or BM Harley MS may possibly be right in assigning it as answer
to an obscure poem, "The Request" (Appendix I). Hervey quoted its third
line on 16 Sept. 1730; it was then probably fairly new. In Bod. MS
Add. it was copied as if to form a conclusion to Sir William Yonge's

"To the Ladies at Oxburgh'", written during the visit of the duc de Lorraine
to Houghton Hall, 1730. Yonge regrets the lack of news and says that

at his correspondents' command he is going to become a "wretched Copyer'".
Lady Mary's poem follows without a break; it was apparently recent
enough to substitute for news. (Yonge's poem was also collected and
printed without Lady Mary's: BM MS Add. 31152, ff. 35=36; 34109, ff.
32-33%; Count Piper's Packet, 1732, vp. 1-3).

MSS: H MS: 256, f. 6, Lady Mary's hand.

Longleat (LM): Portland MS xx. 113; Lady Mary's hand, folded
like a letter, untitled, probably sent to Lady Oxford.

Longleat (Lady Bute): Portland MS xx. 111; untitled, Lady Bute's
hand.

BM: Harley MS 7316, f. 153, as answer to '""The Request" (below
p. 740).

Bod. MS Add: B 105, f. 95, untitled and unascribed, following
Sir William Yonge's '"To the Ladies at Oxburgh'.

Cornell: p. 9.

Bod. MS Eng: MS Eng. poet. e. 47, p. 141, copied in or after
1762 (p. 115).

Title / In Answer to the Request BM; In answer to a Lady; who advis'd
Retirement Cornell, 1750, 1768; Lady Wortley's Answer tc the Advice
of a Freind Bod MS Eng; An Answer to a Lady, who advised Lady M. W.
Montagu to retire 1803, 1837, 1861; To a Freind 1805.
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Printed: 1750: L. Mag., May, p. 230, as by Lady Mary; reprinted in

Dodsley's Collection, 4th ed. 1755, iv. 199.
1768, p. 72; 1803, v. 250 (reprinted in Specimens of British

Poetesses, 1825, pp. 199-200); 1837, iii. 4aL-5; 1861, ii.sa2.

1805: Hertford-Pomfret, ii. 201, from a letter of Lady Hertford

I cannot forbear filling the remainder of this page with
some stanzas; though...you will probably have seen them, --
since they are said to be lady Mary Wortley's....I think
both the thought and language worthy of the genius who is
named as the composer of them.

You little know the Heart that you advise,
I view this various Scene with equal Eyes,
In crouded Court I find my selfe alone,

And pay my Worship to a nobler Throne.

Long since the value of this World I know,
Pity the Madness, and despise the Show,
Well as I can, my tedious part I bear

And wait Dismission without painfull Fear.

o U F W

that youd7 which you Bod MS Add, Longleat (Lady Bute), Bod MS Eng;
you would 1805.

Court I find_/ Courts I find BM, Longleat (Lady Bute), Cornell, eds.,
Bod MS Eng; Courts I view Bod MS Add.
Worship_/ praises Longleat (IM), BM; homage Bod MS Add, Bod MS Eng,

1805._

know_/ knew 1803, 1837, 1861.

The value of this world long since I knew: 1805.

Piti'd the_folly, and despis'd the shew 1803, 1837, 1861.
the...the / its...its 1805.

I bear / I'll bear Bod MS Eng. _

Dismission without painfull / dismission without a /5337 Cornell;
for my dismission without 1750, 1768; dismissal withcut pain or

1803, 1837, 1861,

Hervey twice quoted this line to Stephen Fox, ascribing it each
time to LM (16 Sept. 1730, 19 Oct. 1731, Bristol MS 47/4, »r. 137,
2Lk6).
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Seldom I mark Mankind's detested ways
Not hearing Censure, nor Affecting Praise,
And unconcern'd my Future Fate I trust;

To that sole Being, Mercifull and Just.

11

12

Seldom I_/ I seldom 1805.

hearing / fearing Bod MS “MS Add, Bod MS Eng;

nor_/ or Longleat (both), 1837, 1861: 2ot Bod MS Add.

(Almost) untouch'd by Censure or by praise, BM.

Alike unmov'd by censure or by praise: 1805.

Fate I_/ State T Bod MS Add, Longleat (Lady Bute), Cornell, 1750,
1768; State I'l1l Bod MS Eng.

With ease,_resign'd, my future state I trust 1805

that sole / one Great Bod MS Add, Bod MS Eng; the sole 1805.

11-12 TLady Pomfret acknowledged Lady Hertford's transcript in a long

poem which echoes this couplet (1805, ii. 209).
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Song ? before May 1731

Lady Mary kept a song related to this, entitled "The Anti-Song" (separate,
smaller leaf bound into H MS 255), in the hand of her friend Mary Astell,
who died in May 1731, aged 63, "The Anti-Song" begins "While pretty,
powd'red Beaux pretend" and ends with two stanzas which closely parallel

the first of Lady Mary's:
8

Threatening's a pretty way to Woo,

But your kind Threats deserve my Thanks,
While odious Wishes you pursue,

You change Respect to Insolence.

9
To some fond Girl display your Art,
My Heart is vow'd away and gone,
Nor shall from Honor's Laws depart;
Nor be the purchase of a Song.

It is of course possible that Lady Mary wrote her song on re-reading the
other, even many years later, but more likely the two were composed to-
gether. Another song ascribed to Lady Mary, "Blame not that Love too

cruel Fair", is almost certainly a reply to this (Appendix II, p. 76] ).

MSS: H MS 256: f. 10, Lady Mary's hand.
HMS 255: f. 11, Lady Mary's hand, with no verbal variants.
Cornell: p. 1l6.

Printed: 1803, v. 244; 1837, iii. 421-2; 1861, ii. 499.

Fond Wishes you persue in vain,
My Heart is vow'd away and gone,
Forbear thy sighs too lovely Swain,
Those dying Airs that you put on;

5 Go, try on other Maids thy Art,
Ah! leave this lost unworthy Heart

But you must leave it soon.

L that which Cornell.
5 thy your eds.
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Such sighs as these you should bestow
On some unpractis'd blooming Fair

10 Where Rosy Youth does warmly glow,
Whose Eyes forbid you to Despair.
Not all thy wondrous Charms can move
A Heart that must refuse thy Love

Or not deserve thy Care.

10 doesd7 doth eds.

13 thy your eds.
14  thy your eds.
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Answer'd E
W early 1733

by Me. M. W. M.

In 1758 Lady Mary explained to Lady Bute the genesis of this reply (see
above p. 76) to "Dear Colin prevent my warm Blushes'" (below pe T4L);
Dodsley had printed her lines as a snub addressed by Sir William Yonge

to Lady Mary herself:

Some few months before Lord W. Hamilton marry'd there
appear'd a foolish Song said to be wrote by a Poetical Great
Lady ZLady Hertforg7 who I realy think was the character of
Lady Arabella in the Female Quixote (without the Beauty).

You may imagine such a conduct at Court made her superlatively
ridiculous....We were very merry in supposing what Answer Lord
William wouldmeke to these passionate addresses. /Lady De La
War;/ begg'd me to say something for a poor man who had nothing
to say for himselfe. I wrote extempore on the back of the
Song some stanzas that went perfectly well to the Tune. She
promis'd they should never appear as mine, and faithfully kept
her word

(Letters, iii. 187). Nevertheless George Saintsbury in 1916 still
thought of the songs as Lady Mary's "well-known duel" with Yonge (The
Peace of the Augustans, p. 75).

Lady Hertford had been married for eighteen years to Lady Mary's

"Patch" (above p. 350), and was by now engaged in nursing his severe
gout. Her biographer describes her as pious and family-loving; her
known verse is quite unlike that attributed to her by Lady Mary, whom
she admired without animus (Hertford-Pomfret, i. xvi and passim; H. S.

Hughes, The Gentle Hertford, 1940, pp. 418-28 and passim). Other

gossips remained silent about the authorship of the first song, which

must have been popular, since in 1740 Sir Charles Hanbury Williams
wrote a ballad 'To the Tune of '"Dear Colin, prevent my warm blushes'!

(Works, 1822, i. 111-12). The marriage of Lord William (d. 1734) took
place on 29 April 1733 (London Evening-Post, 3 May).

MSS: H MS: 255, f. 65, Lady Mary's hand.
BM: Add. 37684 (poems of W. Taylor, etc.) f. 57, as by Yonge.

Title 7 His éfbnge'§7 Answer BM; Answer'd by Lady Susan Hamilton Per-
sonating the Man Scot; Sir Wxssxx Yssxxxx's Answer 17583 Colin's

Reply /to "Female Wooing:7 1781.
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Bod: Montagu e. 13 (among songs collected in mid-eighteenth
century by Mary Tadwell), f. 67; unascribed. Its many
variants are not listed here.

Scot: National Library of Scotland, MS 3784, f. 63, copied as
by Lord William's sister Lady Susan, probably before her
marriage in 1736.

Printed: 1758: Dodsley's Collection, 6th ed., vi. 230-1, as by Yonge.

1781: The Vocal Magazine, no. 964, unascribed; source of variants

unknown.,
1803, v. 194; 1837, iii. 395-6; 1861, ii. 477; "George Paston",
Lady Mary Wortley Montagu, p. 508.

Good Madam when Ladys are willing
A Man must needs look like a Fool,
For me I would not give a shilling,

For one that will love out of Rule.

5 You should leave us to guess by your blushing
And not speak the matter so plain,
'Tis ours to write, and be pushing,

'"Tis yours to affect a disdain.

Good_/ Dear Scot. _
that will love out of / that is kind out of BM, 1758; that can
love without Scot; that does love without 1781;. who would love
out of 1803-1861.
after 4 or 8 an extra stanza appears in BM, Scot, 1758 and 1781. It
runs thus in Scot (variants elsewhere):
At least you should waite for our offers
Not snatch like 0ld Maids in dispair,
If you've liv'd to these Years without profers
Your Sighs are now lost tc the Air. \
Youd7 altered from Tis H MS; should...us / micht...me 3N, 1756.
writed7> altered from speak H MS; declare Scot; pursue 17505
write and be_/ be writing and 1781,
8 'Tis_/ And 1781.

£

~J Ul
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That you are in a terrible takeing
10 By all these sweet Oglings I see,
But the Fruit that can fall without shakeing

Indeed is too mellow for me.

9  That_/ But 1781.  _

10 these sweet Oglings_/ your sweet Ogles BM, 17583 your soft Oglings
Scot; the fond oglings 17381.

11 But the...can_/ But the...will BM, 1758; The...can 1781l.

11-12 For LM's anger at the application of these lines to herself,
see above pp. 209-10.
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VERSES soon after 15 Feb.-8 March 1733
Address'd to the
IMITATOR
OF THE
FIRST SATIRE
OF THE

Second Book of Horace.

The imitator of Horace is Pope, whose First Satire of the Second Rook

of Horace, imitated in a Dialogue between Alexander Pope and his learned

Counsel was published on 15 Feb. 1733, He aimed lines 5-6 at Hervey:

The Lines are weak, another's pleas'd to say,
Lord Fanny spins a thousand such a Day,

and lines 383-84, more bitingly, at Lady Mary:

From furious Sappho scarce a milder Fate [fhan poison or hangin57,
P-x'd by her love, or 1libell'd by her Hate.

Lady Mary unwisely complained to Lord Peterborough, who retailed the
complaint to Pope and sent her on the latter's behalf an equivocal letter
protesting that Sappho meant only "some noted comron woeman' (Letters,
ii. 97). This must have added to her fury, particularly since the
identification of Lady Mary with Sapoho was made generally -- for example
by her cousin Henry Fielding, who wrote and gave her an indignent
"Epistle to Mr Lyttleton occacioned by two Lines in Mr Pope's Paraphrase
on the first Satire of the 2d Book & Horace'" (H MS &1, ff. 57-58, 64~
65), expatiating on "Sappho's Wrongs" (line 162).

Lady Mary made another attempt to silence Pope, through Robert
Walpole (Pope, Corr. iii. 354); almost simultaneously she must have
conceived this reply (see above p. 165). It has alweys been attributed
to her in collaboration with Hervey, though as Halsband has concluded,
"no documentary evidence survives to prove &édy Mary's authorship" (p.

grillen
143). She herself denied it, saying it wag{"(without my knowledge) by

Title 7 Verses Address'd to_7 To BM Add 353%3%5, BM Adéd 31152, Longleat,
Roberts.
The First Satire / The Satire Roberts, corrected by Hervey in Ick-

worth.
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a Gentleman of great merit, whom I very much esteem, who Zfopg7 will
never guess, and who, if he did know, he durst not attack" (Letters,

ii. 100). This denial, sent to Arbuthnot the day after publication

of Pope's Epistle to him, can be ignored as a desperate defensive stroke
in Lady Mary's mortal combat with Pope. If it is incredible, so are
Pope's denials to Peterborough and to Hervey: that he ''never applied
that name [Eépphg7 to her in any verse of mine, public or private,

and, I firmly believe, not in any letter or conversation" (Letters, ii.
973 the suppressed Letter to a Noble Lord, Works, ed. Elwin and Court-
hope, 1889, v. 430). By this date neither of the two enemies could be
trusted to speak truth of the other.

After Lady Mary's own statements, the next source of evidence for
attributions comes from manuscripts. No copy of the Verses is now to
be found in Lady Mary's hand or among her papers. Yet her great-grand-
son and editor, Lord Wharncliffe, claimed that the poem was '"contained
in the collection of poems verified by Lady Mary's own hand as written
by her"; Moy Thomas, who in some cases referred back to Lady Mary's
manuscripts, retained Lord Wharncliffe's note (1837, iii. 381 n.; 1861,
ii. 464 n.); "George Paston", who made extensive use of the Harrowby
papers, repeated the story (Lady Mary Wortley Montagu, ZI9OZ7, p. 348 n.).

If Lord Wharncliffe was referring to H MMS 256, he was almost certainly

mistaken, while the others may have accepted his statement without
checking it. The only other possibilities are that a copy of this poem
was once lodged, though not bound, in H MS 2563 or that the hypothetical
lost collection of Lady Mary's verse (above, p. 212) also bore some

claim to authorship.

Hervey, on the other hand, is linked with the poem by his two sets
of corrections, differing slightly from each other: to a manuscript now
in the BM and to a copy of Roberts's edition now at Ickworth (see textual
headnote below). He also wrote a manuscript preface "To the Reader"
which was placed, by himself or another, inside the first leaf of the
Ickworth copy and later bound up in this position. He not only corrected
the verses but inscribed this copy "corrected by the Author'". His "To
the Reader!" refers to the parental vanity which has caused him to en-
deavour doing the work justice, and at the end, anbiguously, to ''my Ver-
ses", It assumes, rather than claims, authorship for Hervey. Such a

document is not ideal material on which to establish literary ownership,
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for it states nothing, admits nothing, and conceals the author with
protective layers of irony. It is, however, the closest we have to
an admission of responsibility for the Verses, and its significance
cannot be ignored.

Pope thought that Hervey had arranged for publication of the poem
(mif I call it yours, my Lord, it is only because, whoever got it, you
brought it forth"), and that he had recommended it to the persual of
the King and Queen (Works, 1889, v. 430). Hervey's preface and altera-
tions, however, indicate a concern with publication not of any of the
existing editions, but of a projected version which was never realised.
He apparently disapproved of the text put out through Roberts, since he
made deletions in it. The revisions made between the first and second
editions of Mrs. Dodd are not those indicated by Hervey. It follows
either that Dodd's revised version was published without his knowledge
or consent, or, if he had authorized it, that his manuscript corrections
represent later changes of mind. Hervey did sometimes correct his verse
several months after composition: in January 1734 he wrote of making

additions and corrections to An Epistle From A Nobleman, although he

was "tired of hearing, seeing & talking of these odious verses" (Il-
chester, p. 185). The revisions he mentions are probably those sur-

viving in a copy of An Epistle which is now bound up with his revised

copy of the Verses at Ickworth. If so, his reworking of the Verses may
date from the same month. "o the Reader'" must have been composed soon

after the first publication through Roberts and Dodd; though it is now
bound inside the corrected copy, it may well have preceded the corrections
by some time.

Altogether Hervey's revisions seem unlikely to have followed an
authorization of Dodd's second version -- or indeed of any printed one.
In "To the Reader!" he mentions the "hasty and incorrect" copy "first sent
into the World, and one so much more imperfect...since printed". This
has been held to refer to the Dodd and Roberts versions respectively
(Halsband, p. 144 n. 1). These were, however, both adverticed as

published on the same day,l and Hervey had no cause to be taken in by

1 It was not unknown for a printer deliberately to list as '"this day
published" a work not yet ready (J. L. Clifford, Young Samuel

Johnson, 1955, p. 195).
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the Dodd publicity about the extent of the difference between the two
versions. He probably refers to manuscript copies of the Verses as
circulating in "the World" and to one -- or both -- of the printed
versions as '"more imperfect'. In spite of Pope's opinion, it is by
no means certain that Hervey was responsible for printing the Verses:
it appears that he wished to influence the text more than he in fact
did.

Contemporary opinion seems to have identified the Verses as Lady
Mary's from the first, and to have recognised Hervey's contribution
only later. On the day of publication Pope wrote to Fortescue of
"that Lady's having taken her own Satisfaction in an avowed Libell™
(Corr. iii. 354); he later implied that he considered the ascription
on Dodd's title-page, "By a Lady", to be a deliberate confession of
authorship on Lady Mary's part (Works, 1889, v. 430). Two days later
Theobald told Warburton that Pope had been '"most handsomely depicted in
a severe Poem by Lady Mary W. Mountague" (R. F. Jones, Lewis Theobald,
1919, p. 313). Next week Pope wrote of "the ILibell" as Lady Mary's
alone; he did not 1link Hervey's name with hers until 2é§7 April

(Corr. iii. 357, 366). Irish opinion also attributed the Verses to

her (Swift in Pope's Corr. iii. 362).

Publication under the Roberts imprint was followed by that of
another poem, on 29 March, "By a LADY, Author of the Verses to the
Imitator of HORACE" (below p. 528). Writers of replies to the Verses

had no doubt whom to attack. A Proper Reply to a Lady, "By a Gentleman"

(3 April), begins with the question of identity:

What Lust of Malice, what salacious Spite
'Gainst her Alcaeus Sappho moves to write?

It must be Sappho. -- Who can chuse but guess
Whence springs this clam'rous Womanish Address?

This "Gentleman" amply hints at Lady Mary's identity, mentioning her
poetry and the scandal of her sister. Another opponent, the '"Gentle-
woman" who printed at her own expense her Advice to Sappho (received by

Lord Oxford on 12th April, Bod. M. 3. 19. Art.), left no doubt that her

quarry was Lady Mary, who was also praised by name for her chastisement

of Pope in "In Defence of Lady Mary Wortley" (GM, April 1733, p. 206).
By 2£§7 April Pope had heard ore of the complicated story of "Lady

M--'s or Lord H--'s performance....it was labour'd, corrected, pr&e-

commended and post-disapprov'd, so far as to be dis-own'd by themselves,
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after each had highly cry'd it up for the others" (Corr. iii. 36&6).

On the 1lst of May Swift wrote of the authors as "they", not knowing
whether "the production you mention came from the Lady or the Lord"
(ibid. 368). Owners of the Verses in print or manuscript inscribed
them confidently with one or other name (Bod. Godwin Pamph. 1663;

"6th ed." at Texas; Bod. MS Eng. misc. c. 399; Longleat MS). But
thereafter almost every opinion is uncertain or ambiguous -- especially

Pope's own in his Letter to a Noble Lord, 30 Nov. 1733. This begins

with a clear statement of Lady Mary's responsibility: "I wonder yet
more, how a lady, of great wit, beauty, and fame for her poetry...could
be prevailed upon to take a part in that proceeding" (Works, v. 426-7,
428). Later he implies that her denial of authorship, brouzht to him
by Lord Peterborough, caused him to change his mind about her part in
the Verses; but this he .almost immediately contradicts, in a passage
famous for its oblique suggestiveness rather that for factual clarity.

Your Lordship indeed said you had it from a lady, and the lady
said it was your Lordship's; some thought the beautiful bye-blow
had two fathers, or (if one of them will hardly be allowed a

man) two mothers; indeed I think both sexes had a share in it,
but which was uppermost, I know not. I pretend not to determine
the exact method of this witty fornication

(p. 430). This is even more ambiguous than Hervey's private claim
that he wrote the Verses (already discussed).

By the time Pope replied to An Epistle from a Nobleman with his

suppressed Letter, he probably felt more resentment against Hervey than
against Lady Mary; but his original reference to Hervey in lines 5-6
of Sat. ii. i had been so mild that the latter had mentioned the poem
without annoyance two days after publication (Ilchester, o. 162).
Hervey makes no comment on the Verses in print or in his surviving
letters -- unlike An Epistle, which he disclaimed in the press and ex-

patiated on to his correspondents (Daily Courant, 22 Nov. 1733; Ilchester,

pp. 183, 189). 1In the same letters he glories in his own severity on

Pope -- but only in An Epistle. The later poem supplied Pope with

sufficient motive for his attacks on Hervey and was probably the chief

reason for the Sporus portrait. Yet the fact that Pope coupled Hervey
with Lady Mary, either by name or as "some Persons of Rank and Fortune"
(Advertisement to the Epistle to Arbuthnot; Ilchester, pv. 191-2, 296-

301; Twickenham, vi. 357), shows that he continued to velieve in Lady

Mary's considerable share in the Verses.
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Later a third name was added (not by Pope) to those of the sus-
pected authors. Lord Oxford wrote on his copy, "The Authors of this
poem are Lady Mary Wortley, Lord Harvey and Mr Windham under Tutor to
the Duke of Cumberland and married to my Lady Deloraine'" (Bod. M. 3.
19. Art). Since Wyndham married Lady Deloraine only in April 1734,
Oxford's identification was written more than a year after publication
of the Verses =-- very likely at the same time thit he annotated his
copy of the 5th edition, Jan. 1735. Nevertheless Wyndham is a plausible

third collaborator. His courtship of Lady Deloraine (the "Delia"

linked with "Sappho" in the First Satire of the Second Book of Horace)

provided ample grounds for reprisals against Pope. Fe might be,%g%eemed
gentleman whom Lady Mary considered Pope would not guess or dare to
attack -- a description at that time entirely unfitted to Hervey, who

had already been trounced as Sporus. A Letter to a Noble Lord mentions

"W---m" (Pope, Works, 1889, v. 436). Maynard Mack has argued that

Wyndham's marriage and his part in the Verses are glanced at in the

Epistle to Arbuthnot, lines 376-7 (TLS, 1939, p. 515). Oxford may have

owed his information about Wyndham to some indevendent source or simply
to the same reasoning as Professor Mack's. Wyndham probably took
some part in the Verses, but if his part was a large one it is remarkable
that it attracted so little notice.

The third candidate has been largely ignored by later commentators,
who have contented themselves with attributing the Verses to Lady Mary,
Hervey, or both. Those who published the "Answer" to Hamwmond's Elegy

to a Young Lady as Hervey's (see following poem) tacitly sunposed that

he was author of the Verses. Lady Mary's editor in 1768 reprinted them
without suggesting that she was not sole author. By Dallaway they were
"said to have been the joint performance'" of both; this statement was
repeated by Lady Mary's later editors despite their claim to have seen
the Verses in her album. J. W. Croker, who edited Hervey's liemoirs in
1848, decided on the basis of the manuscript evidence that Hervey wrote
the Verses -- but decided against his own critical judgement, for he
found them

smoother, keener, and in every way better than any of Lord Hervey's
single-handed productions -- except (if that be one) the "Answer"
to Hammond....a marked superiority over Lord Hervey's other works,
both in vigour and polish
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(i. x1-x1i). W. J. Courthope found in the poem various characteristics
of Hervey's verse (triplets, enjambement, lack of caesura), but also
"greater wigour than is usually found in Lord Hervey's style, which

when he uses metre, is, as a rule, mean and dull" (Pope, Works, v. 260-1).

Halkett and Laing's Dictionary of Anonymous and Pseudonymous Literature

ascribes the Verses to Lady Mary (rev. ed. 1926-34); Hervey's most
recent editor gives us '"'the accepted view'" that she wrote them, possibly
with Hervey's assistance (1931, p. xliv).

On this mound of comment a few more comments must be piled. Since
neither original printed version agrees throughout with Hervey's manu-
script, his responsibility for publication is doubtful. Lady Mary
often wrote of publication as a discreditable activity, though she had
published essays anonymously and later ran a political journal. She
had been linked with both the pamphlet-distributors concerned: Roberts's
name had appeared on the title-page of her Court Poems, pirated by Curll
in 1716, and (with that of Dodd) on her Genuine Copy of a Letter Written

From Constantinople by an English Lady, 1719, published through the Abbé

Conti's indiscretion or even greed (Letters, i. 374 n. 5, 449). Neither
of these transactions would have endeared Roberts to her, but she used
him as an agent in 1727 when advertising for her runaway son, and ten

years later for The Nonsense of Common-Sense (Letters, ii. 114 and n.l).

Both Roberts and Dodd were primarily pamphlet sellers -~ often acting
as wholesale distributors for printers and publishers. They were leaders
in this speciality. The names of such people on an edition or in adver-
tisements did not mean they were responsible for publication (Griffith,

Bibliography of Pope, ii. xliv; W. M. Sale, Samuel Richardson, 1950, pp.

86ff.). In this case they could have acted for Lady Mary or Hervey or
both, or for somebody else who had decided to make a profit on this scan-
dalous manuscript, as Roberts had earlier acted for Curll. Both versions
may have stemmed from the same source, since both omit lines 38-39,

which are present in all but one of the surviving manuscripts. Only

the printer of Dodd's version corrected her first edition (from another,
not necessarily authorial, source) and continued to reprint. The Dodd
ascription "By a Lady" must surely have been unwelcome to Lady Mary, but

she seems at least to have tolerated the series of advertisements de-
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crying Roberts's version. (She can hardly have been responsible for
the first complaint against Roberts, in view of its grammar.) If
plotting of any kind was involved, I suggest the simple yet subtle plot
of leaking the manuscript to a person of reliable untrustworthiness and
awaiting the inevitable multiplication of copies.

Attribution on grounds of subject-matter is impossible. The charges
levelled against Pope occur also in Hervey's Epistle and other polemics,
in Lady Mary's earlier and later anti-Pope works, and in Fielding's un-
published pieces of which she kept the wanuscripts. Stylistic criteria
are not much more useful. Pope thought it impossible to recognize even
a great writer by his style (Spence, § 292). For this purpose either

Lady Mary or Hervey would have aimed at the same tone; her poetic out-

put here gathered bears witness tc her versatility. Cne or two remarks
can, however, be made on the Verses. They are relatively free from the

carelessness of syntax and construction that often spoils Lady Mary's
verse., Hervey's hand can be discerned in the whole series of antitheses
at lines 93%-100. Here and elsewhere in the Verses the balance of lines
and couplets is more exactly measured than is usual except in short
passages of Lady Mary's writing. She seldom uses '"thou" and '"thee"
with so few lapses into "you'". The six lines of subordinate clauses
which open the poem are characteristic of Hervey, while in the over-
whelming majority of Lady Mary's poems the first main verb occurs in
the first or second line. On the other hand the extended image occu-
pying the last paragraph has many parallels among Lady Mary's verse
(pp. . L§S, 4y éo, 4832), while Hervey usually prefers to end with a

pointed couplet. The Verses have none of the prolixity into which
Hervey almost unfailingly strays both in verse and prose. The editors

already quoted are not alone in remarking their superiority to Hervey's
Epistle (published, with evident manceuvre and mystification, five months
after the Verses), in which Lady Mary had no hand. A modern critic
finds the Epistle "inferior to the Verses, lacking the crack and sparkle
which frequently distinguish the earlier piece" (W. L. Macdonald, Pope
and His Critics, 1951, p. 159).

The inevitable conclusion, then, is that the Verses are a success-

ful collaboration, in which each of the major contributors was enabled
by the other's influence to surpass his usual form. Tut the inspira-
tional fury invoked on the title-page of Dodi's revised edition (used

here as copy-text) was Lady Mary's.



MSS: BM

BM

...5]_3..

Add 35335:; ff. 53=54, in a volume of material collected by
Horace Walpole. The Verses are in a copyist's hand, unascribed,
with corrections by Hervey, never implemented in print but as

if for a revised edition. The scribal copy agrecs with Roberts
in all substantives but two: the Dodd version of line 96 ang
the extra couplet (38-39) from Dodd B. It avnarently derives
not from a printed text but from Hervey's own manuscript, which
must have resembled Roberts more closely than Dodd.

Add 31152: ff. 25-26, unascribed. It agrees with Roberts

against Dodd in two places, and Dodd against Roberts in two.
It has the extra couplet (but none of the other changes) from
Dodd B; a number of minor variants of its own indicate that

it does not derive from any printed text.

Bod: MS Eng. misc. c. 399, ff. 76-77, ascribed to "Ldy M. W.

Mountague'", once among the papers of James West (17407-72),
who was resident at the Inner Temple when the poem was pub-
lished. This also includes the extra couplet, but elsewhere

usually agrees with Dodd A.

Longleat: Portland MSS, xix. 149-50; unknown hand, "by Ly

Printed:

Ma-y W--ly Describ'd by the Name Sappho'. This copy agrees

with all but one of Roberts's variants from Dodd and introduces

some variants of its own. It lacks the extra couplet.

Roberts: TO THE / IMITATOR / OF THE / SATIRE / CF THE /

Second Book of HORACE. / /ornament/ / LONDON: / Printed for

J. ROBERTS, near the Oxford-Arms in Warwick-Lane / éghort rulg7 /

M.DCC.XXXIII.

Folio: A B-C°; i-iv, 1 2-7 8. (P. i is a half-title)

Examples are in Bod. Godwin Pamph. 71 and 1663.

This edition, rarer now than those of Dodd, was adver-
tised as '"This Day'" published on both 8 and 9 March 1733
(Whitehall Evening-Post, Daily Post-Bo;g).l Its price was 64.

Lady Mary's connection with James Roberts (d. 1754) has been

1. The Grub-Street Journal, 29 March 1733, lists the Verses as pub.

on 9 March.
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mentioned. Despite accusations of "Blunders" in the pro-
Dodd advertisements, there are only four verbal variants
between this and Dodd A (lines 7, 55, 39, 96). The omission
in Roberts's title may indicate lack of authorial supervision.
Advertisements were repeated on 10 and 13 March, the latter
making the counter-claim: "N.B, This being the genuine and

correct Edition, is in three Sheets" (London Evening-Post,

Whitehall Evening-Post). R. W. Rogers calls it a piracy

(The Major Satires of Pope, 1955, p. 143), Its text was re-

printed in the London Magazine, March 1733, p. 152 (no author

named).

Ickworth: a copy of Roberts preserved at Ickworth in Suffolk was
altered by Hervey as if for a second edition. He added "first"
before "SATIRE" on both the half-title and title-page. To
the latter he added above the printer's ornament a short rule,
followed by:

-—=--omnes
Vicini oderunt, noti, Pueri atque Puellae.
Miraris?--~--Hor:

Below the ornament he added: 'the second Edition corrected /
by the Author, with a Preface." The separate, manuscript
preface, on a single sheet of paper, has been bound in before
the title-page:

To the Reader

So hasty and incorrect a Copy of these Verses
was first sent into the World, and one so much more
imperfect is since printed, that I can not help in-
dulging my Vanity so far, since they are to appear
in Publick, as to set them forth in their best Dress.

And whilst I endeavour to do poetical Justice
to the Composition I must take the same Opportunity
to do moral Justice to the Design, especially since
the Generality of the World has been so malicious as
to insinua<k€> that there is any thing in this Per-
formance that carrys a Reflexion on the celebrated lir
Pope, for whom I have always had the greate<st> and
justest Regard.

1. 8at. I. i. 8486, The Loeb translation reads, "every one hates
you, neighbours and acquaintances, boys and »irls. Can you wonder?"
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I am less surprised at the JIll-nature shown to
me by this Insinuation, as it is so conformable to
That practised towards Mr Pope him-self, when the
monstrous Injustice of his censorious Readers endea-
vour'd to fix such names to Characters of his drawing,
as I dare swear no more enter'd into his Head on that
Occasion, than his did into mine upon_fﬁis.

As I have follow'd Mr POpe's? Example in this
publick Profession of my Innocence, I hope I shall
also have his good fortune in recieving Absolution;
and that He and all Yankind must allow my * Apology
to be as good as his, tho nct my Verses.

¥ See the Preface to the second Edition of Taste an
Epistle.

* See the same.
On the verso of this sheet Hervey drafted a title-page, which
he later struck through with a single line. The page was to
read: A Genuine Copy / Of the Verses adress'd to the Imitator
of the first Satire / of the second Book / of Horace. / with a
Preface to the Reader. / éaouble rulg7/ Publish'd by the Author./
é;ﬁle; Horace quotation exactly as on Roberts title-page;
rulg7.

This title-pase says nothing about being the second
edition. Hervey's corrections to the printed text do not
correspond exactly with those he made in BM Add 35335. There
are more of them and some fail to improve the verse, while
others are trivial. Hervey evidently had the printer more
in mind than when he corrected BM Add 35335, and indicated
heavy typographic emphasis.

Dodd A: VERSES / Address'd to the / IMITATOR / OF THE / FIRST
SATIRE / OF THE / Second Book of HORACE. / /rule/ / By a
LADY. / /rule}//ornament/ / LONDON: / Printed for A. DQODD,
a;E—sold at all the Pamphlet-Shops in Town. / (Price Six-pence.)
Folio: &232; 1-2 2-8., Examples are Bod. M. 3. Art (6)

(Lord Oxford's copy), and BM 162 n. 39.
This edition also was advertised as "This Day" pub-

lished on 8 March 1733, with the additional selling-pointsof

"Being the same Size with the Dialogue' and "By a LADY of

QUALITY" (London Evening-Post). Anne Dodd (d. ?c. 1750),
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friend and associate of Curll, sold nany post-Dunciad attacks

on Pope and published The Craftsman (Twickenham, v. 438).

On 10 March an advertisement reiterated that her version was
"This Day" published and added

N.B. The Publick are desired to observe the VERSES
has the ABOVE TITLE; and the Words, By a Lady, and
printed for A. Dodd, be in the Title Page; for there
is a spurious and piratical Edition of these VERSES
abroad, printed from a very bad Copy

(London Evening-Post, repeated 13 and 15 March, and in St.

James's Evening-Post, 10 and 13 March).

A later state of this edition is represented in Bod.
Don. ¢c. 23 (a volume of poems collected by John Craster, d.
1763), BM 11641 1. 1, and BM C 59 h. 9. The first line has
a different ornamental "I". Resetting has occurred in sheet
A and in the outer forme of B (page 8 only), but no verbal
changes have been made.

(copy-text) Dodd B: More substantial changes occur in this edition,

published through Mrs. Dodd on 20 March, represented in Bod.
Godwin Pamph 1661. The collation is unchanged. '"Si Natura

negat, facit Indignatio versus. JUVENAL." has been added to

the title page; an extra couplet aprears at lines 38-39 and
verbal changes in lines 28, 73-74, and 80. The ornamental
"IM" is the same as in the second state of Dodd A; the text
appears to have been reset only as far as necessary to accom-
modate the extra couplet. There are one or two changes in
punctuation. The changes, however, gave amnunition for an
expanded version of the pro-Dodd advertisement, which quoted
the motto from Juvenal and extended the abuse of Roberts: "In
that spurious Edition in three Sheets (one of which is only
the Title) the MOTTO, and one whole CCUPLET in Page 5, are

omitted; besides many notorious Blunders, and literal Errors"

(London Evening-Post, 20, 22 iarch).

I have chosen Dodd B as copy-text for vorious reacons.
Lady Mary may have authorized one or both publications of &
March. She is unlikely to have hed anything to do with the
"Sth edition" of 1735, which was purely a printer's scheme.

The changes in Dodd B, nowever, see:x to be corrections rather
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than revisions. The extra couplet, which brings it closer

to the manuscript copies, is more likely to have been inserted
by an author than a printer, but probably not by Hervey since
the revisions from his manuscript are not incorporated. His
scribal copy, BM Add 35335, is not necessarily closer to Lady
Mary's hypothetical manuscript than are the printed texts;
there is no evidence that she saw it.

Two octavo reprints follow the text of Dodd B. The
British Museum has two copies of that "Printed for A. Dodd; /
DuBLIN: Re-printed by Christopher / Dickson in the Post-Office-
Yard, 1733% (11642 a. 59 and 11630 aaa. 45). It was carefully

set up from Dodd B, its one verbal error not recorded here.
It must date from after 131 March 17327, when Swift wrote,
"Faulkener would not print it, nor do I know whether any body
here will but there are some copies come from your side" (Pope,
Corr. iii. 362). At Edinburgh, Ruddiman reprinted an octavo
of which copies exist at Harvard, Texas, and Chicago Univer-
sities and the Newbery and Clark Libraries (information from
Mr. David Foxon).

Dodd C: On 16 Jan. 1735 the Verses were re-issued with '"The FIFTH

EDITION Corrected" added to the title-page. The printer's
ornaments on title-page and tailpiece were changed, but the
same initial ornament employed as in Dodd A, first state; both
sheets were entirely re-set. The collation was unchanged.

A variant was introduced in line 77, and line 20 was italicized
to go with its footnote, which with another on p. 6 referred

to Pope's Epistle to Arbuthnot. Lord Oxford noted on his

copy:

This which is called the fifth edition is not true
but a sham of the Booksellers upon Mr Pope's printing
his Epistle to Dr Arbuthnot where these verses are
mentiond they supposed that some copies wculd be
called for

(Bod. M. 3. Art (18)). Advertisements for the new edition
said it was "by a Lady" end printed for i. Dodd and "J. Fisher,
against Tom's Coffee-house in Cornhill", and quoted from Fope's
"pAdvertisement!" to his Epistle (London Evening-Post, 16, 18,

21, 23 Jan. 1735). This text was reprinted in the Monthly
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Review, xxxvii, 1767, pp. 46-48, and used for 1758. William

Hervey copied it into his commonplace-book on 11 Feb. 1751,
ascribing it to Lady Mary and Hervey (Bristol iiSS, 53/1, vp.
37=-40).

One more Dodd issue of the Verses was re-set with
verbal accuracy from Dodd C, including the latter's version
of line 77. The initial "I'" and other ornaments at head and
tail were changed and the footnotes and italics referring to

the Epistle to Arbuthnot removed. The only known copy is at

the University of Texas; I have not discovered the date of
publication, The title of the poem is set up as previously,

and the title-page continues: é;ulg7 / Answer a Fool according

to his Folly, lest he be wise in his own / Conceit. PROV.
xxvi. 5. / é}ﬁlg7'/ The SIXTH EDITION. / é;}nament different
from that of Dodd §7 / LONDON: / Printed for A. DODD, and Sold

at all the Pamphlet-Shops in Town. / (Price Six Pence.)
Folio: é? BZ; 1-3 48,
1768, pp. 46-54 (one variant in 1781 reprint); 1803, v. 169-7k;

1837, iii. 381-4; 1861, ii. 464-7.

In two large Columns, on thy motly Page,

Where Roman Wit is stripe'd with English Rage;
Where Ribaldry to Satire makes pretence;

And modern Scandal rolls with ancient Sense:
Whilst on one side we see how Horace thought;
And on the other, how he never wrote:

Who can believe, who view the bad and good,

view views BM Add 35335, BM Add 31152, Longleat, Roberts;
and / , the 1803%-13861.

1-6

Referring to the method of printing Pope's First Satire of the
Second Book of Horace with the Latin text on the left-hand page
and the imitation on the risht.

Cf. "But a few modern Words for ancient Sense" (Hervey's bpistle
From A Nobleman, p. 7: a line which he re-wrote in the copy at Ic':i-
worth).
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That the dull Copi'st better understood
That Spirit, he pretends to imitate,
10 Than heretofore that Greek he did translate?
sSueh,
Thine is jusglan Image of his Pen,
As thou thy self art of the Sons of Men:
Where our own Species in Burlesque we trace,

A Sign-Post Likeness of the noble Race;

15 That is at once Resemblance and Disgrace.

8 dull / altered by Hervey to mean Ickworth.
9-10 struck out by Hervey in BM Add 35335 and Ickworth; he substituted
six lines in BM Add 35335 (first four only in Ickworth):
Horace than Homer? or was less to seek,
In Latin Spirit than in verbal Greek?
For this like that thou shoudst have ask'd Broome's Aid,
Who writes that Verse for which great Pope is pay'd,
Broome would have told thee and have told thee true
That whilst the Paths of Horace you pursue
11-15 new paragraph run on by Hervey, BM Add 353%35; in Ickworth he
transferred these lines to follow line 2k,
14 noble / human 1768-1861.

10 Fielding charged Pope with poor translation; he reverted to this
opinion after Pope's death ("O to look oer the 0ld Records of Time",
lines 157-60, '"Canto 24", lines 19-22: H MS 81, ff. 172-85; 3.

J. Sackett, Notes and Queries, cciv, 1959, pp. 201=3).

after 10 Hervey's variant: The accusation that Pope gave William Broome
(1689-1745) less than his due for help in translating Homer was an
old one (Sherburn, pp. 2538=64).

11-12 Pope's deformity had already been dragged into the pamphlet-
wars surrounding him. Thomas Burnet and George Duckett's Homerides,
1715, had inadvertantly won sympathy for Pope by this means, though
Addison had toned down its references to his "hump'" (Sherburn,
pp. 133=5). Curll in "To Mr. Pope" had quoted Bacon on the malice
and ingenuity of deformed versons (Pope, Literary Correspondence,
ii, 1735, pp. vi-vii). Pope reproached Hervey for this, with
dignity (works, 1839, v. 432-3).

13=15 Cf. "For thou art Surely not of human Race'p Fielding's"Epistle
to Mr Lyttleton'", written on the same occasion as the Verses
(line 41: H MS 81, f. 57). Hervey commented that Pope's body

seems the Counterpart by Heav'n design'd

A Symbol and a Warning to Mankind:

As at some Door we find hung out a Sign,

Type of the Monster to be found within,
although he had just pointed out that such afflictions could also
be suffered by a good man and should not be ridiculed (The Difference
Between Verbal and Practical Virtue, 1742, pvn. 5-6). LM had early
referred to the clumsiness of sign-post painters (Letters, i. 281).
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Horace can laugh, is delicate, is clear;
You, only coarsely rail, or darkly sneer:
His Style is elegant, his Diction pure,
Whilst none thy crabbed Numbers can endure;
20 Hard as thy Heart, and as thy Birth obscure.
If He has Thorns, they all on Roses grow;
Thine like rude Thistles, and mean Brambles show
With this Exception, that tho' rank the Soil,
Weeds, as they are, they seem produc'd by Toil.
25 Satire shou'd, like a polish'd Razor keen,
Wound with a Touch, that's scarcely felt or seen.
Thine is an Oyster-Knife, that hacks and hews;
The Rage, but not the Talent to Abusej

And is in Hate, what Love is in the Stews.

30 'Tis the gross Lust of Hate, that still annoys,

Without Distinction, as gross Love enjoys:

16 is clear and clear Longleat.

22 like rudé/] the rude Bod; like /sic/ 1837, 1861.

26  scarcely...or_/ neither...nor Longleat.

27 isdé like BM Add 31152.

28 tod/ of BM Add 35335, BM Add 31152, Bod, Loncleat, Roberts, Dodd A.

16 cf. "But Horace, Sir, was delicate, was nice" (Pope, '"Dialogue I
1738", line 11). Peter Dixon quotes Dryden, Young and Fielding to
show that at this period '"Horace and delicacy are...synonymous and
supreme" (The World of Pope's Satires, 1963, p. 30).

19 Perhaps recalled in "And Congreve loved, and Swift endured my lays"
(Epistle to Arbuthnot, line 138), which in turn arocused LM's indig-
nation (Letters, ii. 100).

20 Dodd C noted, "See Mr. Pope's Epistle to Dr. aArbuthnot, p. 19" --
i.e. line 381, which was supplied with a reference to the Verses.
Pope replied further in lines 388ff., @.d in his Letter to a Noble
Lord (Works, 1889, v. 433). Sherburn discusses his family (pp. 27-
36).

22 Thistles: the "Gentleman" author of A Proper Reply To A TLady takes
this occasion to compare LM to a donkey.

25-26 The "Gentleman" suggests that these lines (which recall Dryden's
famous remark about satire: "A Discourse Concerning...Satire',
Essays, ii. 93) do not make sense, and are the result of feminine
ignorance about razors.

20-31 Cf. "And such the Lust that breaks his nichtly Drean! (Hlervey,
The Difference between Verbal and Practical Virtue, v. O) e
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Neither to Folly, nor to Vice confin'd;

The Object of thy Spleen is Human Kind:

It preys on all, who yield or who resist;
35 To Thee 'tis Provocation to exist.

But if thou see'st a great and gen'rous Hesart,

Thy Bow is doubly bent to force a Dart.

Nor Dignity nor Innocence is spar'd,

Nor Age, nor Sex, nor Thrones, nor Graves rever'd.
Lo Nor only Justice vainly we demand,

But even Benefits can't rein thy Hand:

To this or that alike in vain we trust,

Nor find Thee less Ungrateful than Unjust.

36-37 omitted in Bad.

36 and_/ a BM Add 31152,

37 Bow...force_/ blow...forge BM Add 31152.

38-39 omitted in Longleat, Roberts, Dodd A; supplied by Hervey in Ick-
worth. _

39 nor Thrones, nor Graves_/ Nor Graves, Nor Thrones ggg.

4o-43 struck out by Hervey in BM Add 35335, Ickworth.

Lo in vain we_/ we vainly BM Add 31152.

33 An accusation previously made against satirists, since the "Satyr
Against Mankind'! attributed to Rochester (Poems, pp. 200-1).
36ff. A note in Roberts, Dodd and Hervey's MS reads '"See Taste, an
Epistle" -- i.e. the passage on Timon's Villa in Pope's Epistle to
Burlington, 1731, lines 99ff. The identification of Timon with
James Brydges (1674-1744), lst Duke of Chandos, was universally
made (e.g. by Hervey in Dec. 1731: Ilchester, p. 125), though by
1733 Pope had several times publicly denied it (to the Duke's own
satisfaction) and modern scholarly opinion bears him out. Fieldings
'"Epistle to Lyttleton'demanded
Say, against Chandois what thy Fury arm'd,
Was it what any other Breast had charm'd?...
Thy Darts when thrown at any noble Head
Still fly where Honour, Virtue, Learning lead
(1ines 140-5; H MS 81, f. 64). See Sherburn, "'Timon's villa'
and Cannons'", HLB, viii, Oct. 1935; Twickenham, III, ii. Xxvi-xxix,
170-4,
38-39 (Cf. a MS in Hervey's hand, "The Adventures of Telemachus in the
Island Ogygia taken from the French of Fenelon':
Horrid Confusion! Age nor Sex is svared;
Nor Royal Heads, nor ev'n their Gods rever'd
(n.d., Bristol MS 47/17, f. 6).
43  cf. "And those who clubb'd to make him eat, aruses" (Hervey's The
Difference Between Verbal and Practical Virtue, p. 5) nd Li¥'s
"P/ope/ to Bolingbroke'", line 51, below p. §6%.
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Not even Youth and Reauty can controul
hs The universal Rancour of thy Soul;
Charms that might soften Superstition's Rage,
Might humble Pride, or thaw the Ice of Age.
But how should'st thou by Beauty's Force be mov'd,
No more for loving made, than to be lov'd?
50 It was the Equity of righteous Heav'n,
That such a Soul to such a Form was giv'n;
And shews the Uniformity of Fate,
That one so odious, shou'd be born tc hate.
When God created Thee, one would believe,

55 He said the same as to the Snake of Eve;

To human Race Antipathy declare,

'Twixt them and Thee be everlasting War.

But oh! the Sequel of the Sentence dread,

And whilst you bruise their Heel, beware your Head.

4 Not_/ _Nor BM Add 31152; and_/ nor Bod.

54  would / altered from may Bod.

55 He_/ He'd BM Add 35335, Longleat, Roberts, corrected by Hervey in
Ickworth. _

58 the Sentence / altered by Hervey to that Sentence Ickworth.

Liff. Taken by Courthope as Hervey's contribution, referring to LM
("Life of Pope'", Works, v. 261), but could be by Wyndham.

49 Cf. "Too ugly thou! too impotent for Love!" (Fielding, "Enistle
to Lyttleton'", line 39: H MS 81, f. 58) and "Unjust in Hate,
incapable of Love' (Hervey, The Difference, p. 6).

50-51 Hervey reached the same conclusion (The Difference, p. 5).

55 A note in Dodd C reads '""See Mr. Pope's Epistle to Dr. Arbuthnot,
pP. 16" -~ i.e. line 319: "Or at the ear of Eve, familiar Toad",
with a note in which Pope carefully owns that the hint for this
touch in the character of Sporus came from the Verses.

Cf. "an evil Sprite, like Satan" ("Eristle to Lvttleton', line 42).

59 Cf. Genesis, iii. 15.
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Nor think thy Weakness shall be thy Defence;
The Female Scold's Protection in Offence.
Sure 'tis as fair to beat who cannot fight,
As 'tis to libel those who cannot write.
And if thou drawst thy Pen to aid the Law,
Others a Cudgel, or a Rod, may draw.
If none with Vengeance yet thy Crimes pursue,
Or give thy manifold Affronts their due;
If Limbs unbroken, Skin without a Stain,
Unwhipt, unblanketed, unkick'd, unslainj;
That wretched little Carcass you retain:
The Reason is, not that the World wants Eyes;
But thou'rt so mean, they see, and they despise.

When fretful Porcupine, with rancorous Will,

From mounted Back shoots forth a harmless Quill,
Cool the Spectators stand; and all the while,

Upon the angry little Monster smile.

6L
67
73

7h

the;7 _of Bod.

their_/ altered frci: thy Bod.

Porcupine / Porcupines, BM Add 35335, BM Add 31152, Bod, Longleat,
Roberts, Dodd A.

Back shootsd/ Backs shoot BM Add 35335, BM Add 31152, Bod, Long-
leat, Roberts, Dodd A.

62-63 Cf. Pope's epigram "On Mr. M--re's going to Law with Mr. Gilliver'":

64-65

73

An Author that cou'd never write,

A Gentleman that dares not fight, 4
(Grub-street Journal, 25 June 1730; Twickenham, vi. 320).

In Dec. 1731 Hervey reported that Pope had been told "a year or

two ago",

In black and white whilst satire you pursue,

Take heed the answer is not black and blue.
LM may have originated the couplet, since Horace Walpole recorded a
similar phrase as hers (Ilchester, p. 125; “jalpole, Corr. xiv.
243 n, 7; James Prior, Life of Malone, 1860, p. Lz7). On /16
Janb7 1733 Hervey prophesied of the Epictle to Bathurst that ''some
of those to whom he nretends to teach the proper use of riches may
teach him the proper use of cudgels" (Ilchester, p. 15h).
Cf. "Like quills upon the fretful porventine' (Hewlet, I. V. 20 )
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Thus 'tis with thee: -- whilst impotently safe,
You strike unwounding, we unhurt can laugh.

Who but must laugh, this Bully when he sees,

80 A puny Insect shiv'ring at a Brecze?

One over-match'd by ev'ry Blast of Wind,
Insulting and provoking all Mankind.
Is this the Thing to keep HMankind in awe,

To make those tremble who escape the Law?

85 Is this the Ridicule to live so long,

The deathless Satire, and immortal Song?

No: 1like thy self-blown Praise, thy Scandal fliess

And, as we're told of Wasps, it stings and dies.

77  whilst / while Dodd C, 1758-1861.

78  unwounding / unwounded Bod.

79-82 struck out by Hervey, BM Add 353353 81-82 only struck out, Ick-
worth.

80 puny / little BM Add 35335, BM Add 31152, Bod, Longleat, Roberts,
Dodd A. _

83 to keep Mankind_/ that keeps the world BM Add 31152.

84  those_/ altered from Men Bod.

87 like thy / 1like the 1781-1861.

79-80 These lines, though un-footnoted in 1733 or 1735, are adapted
from Pope's Epistle to Burlington, lines 107-8, on Timon. Hervey
added a note in Ickworth: "See Tast{e) an Epist{le.) The couplet
had already been applied to its own author in Matthew Concanen's
A Miscellany On Taste, 1732, p. 13 (gquoted in J. V. Guerinot,
Pamphlet Attacks on Alexander Pope, 1669, p. 210).

83 Cf. "Is this the Muse that Laws and Pow'r defies?" (Fielding's
"Epistle to Lyttleton", line 104: H NS 81, f. 6k).

84  From Pope's First Satire, line 118. Fielding also demandeds

Shew me the Man above the Laws accus'd,
The lawless Pow'r which Laws defend abus'd
("Epistle to Lyttleton'", lines 148-9).

85-86 Cf. First Satire, lines 69, 79-80.

87 ©Pope's "self-blown Praise' reappears in An Epistle To The Little
Satyrist Of Twickenham, 30 March 173%%, p. 1C.

88  Apain Pope took the hint and impaled Hervey on 1ls own weapon:

Yet let me flap this Bug with gilded winos,
This painted Child of Dirt that stinks and stinws
(Epistle to Arbuthnot, lines 309-10).
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If none do yet return th'intended Blow;
90 You all your Safety, tc your Dullness owe:
But whilst that Armour thy poor Corps defends,
'Twill meke thy Readers few, as are thy Friends;
Those, who thy Nature loath'd, yet lov'd thy Art,
Who 1lik'd thy Head, and yet abhor'd thy Heart;
95 Chose thee, to read, but never to converse,
And scorn'd in Prose, him whom they priz'd in Verse.
Even they shall now their partial Error see,
Shall shun thy Writings like thy Company;
And to thy Books shall ope their Eyes no more,
100 Than to thy Person they wou'd do their Door.
Nor thou the Justice of the World disown,
That leaves Thee thus an Qut-cast, and alone;
For tho!'! in Law, to murder be to kill,
In Equity the Murder's in the Will:

105 Then whilst with Coward Hand you stab a Name,

89 dod7 then BM Add 35335, BM Add 31152, Longleat, Roberts.

89-90 omitted in Bod.

93 yet_/ but BM Add 31152.

96 priz'd_/ prais'd Roberts; corrected by Hervey, Ickworth.

99-100 struck out by Hervey in Ickworth and two lines substituted:
Or thy late Works for Dormitives shall keebp,
And to thy Taste and Riches nightly sleep.

102 That leaves thee thus_/ altered by Hervey to when left forlorn

Ickworth. _
105 Then whilst_/ altered by Hervey to Whilst then Ickworth.

90 Hervey added a note: "See Taste & Riches" (BM add 35335 end Ick-
worth).
93-94 Cf. Hervey in The Difference (p. 7):
Whilst not one Man who likes his rhyming art,
Allows him Genius, or defends his Heart.
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And try at least t'assassinate our Fame;

Like the first bold Assassin's be thy Lot,

Ne'er be thy Guilt forgiven, or forgot;

But as thou hate'st, be hated by llankind,

And with the Emblem of thy crooked Mind,

Mark'd on thy Back, like Cain, by God's own Hand;

Wander like him, accursed through the Land.

107
111
112

Assassin's / assassin Bod.
thy...by_/ the...by BM Add 31152; the...with Longleat.
accursed through / Accurst thr® all Longleat.

106
108

111

Cf. "As he who durst assassinate thy éiM'§7 Fame" (Fielding's
"Epistle to Lyttleton'", line 33).

Cf. "Yet Sappho's Wrongs the Muse shall ne'ere forget!" (ibid.
line 162).

Genesis, iv. 15. Pope had been called '"that second Calli, whose
Hand is against every Body" (John Ozell in a letter to The Veekly
Medley, 20 Sept. 1729, quoted in Twickenham, V. 450).
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1731~-March 1733

This couplet is Lady Mary's comment on Lord Lyttelton's Advice to a

Lady, written in 1731 (Works, 1774, p. 611) and published on 12 March

173% in The Universal Spectator, and Weckly Journal. The .idvice,
which Johnson praised (Lives of the Poets, ed. G. B. Hill, iii. 457),

the work of a young man (born 1709) who feels effortlessly qualified,
by his sex, to lay down rules for the other. Two of his points in
particular must have angered Lady Mary:

The only care your gentle breasts should move,
Th'important business of your life is love

and

Wit, like wine, intoxicates the brain,
Too strong for feeble woman to sustain.

is

She caricatured both in her second line. Lady Mary probably annotated

her manuscript copy before the poem was published.

MS

H MS 81, f. 33%3; Lady Mary's hand, on verso of scribal copy, un-
attributed, of Lyttelton's "Advise to a Lady".
Printed: 1803, v. 230; 1837, iii. 415; 1861, ii. 494.

Be plain in Dress and sober in your Diet;

In short my Dearce kiss me, and be quiet.

Title / 4 Summary of Lord Lytfleton's Advice to a Lady eds.

1 Lyttelton had mentioned dress; LM introduces diet for the sake
the rhyme.

2 Dearee: a biographer of Lyttelton thinks that the Advice was
addressed to Anne Pitt, as a prospective wife for Lyttelton him-
self (R. M. Davis, The Good Lord Lyttelton, 1939, p». 95-90);
but it does not read like a poem addressed to a mistress. A
contemporary MS note identifies its Belinda with '"Lady Diana
Spencer now Dutchess of Bedford" who married the future 7/th

Duke on 11 Oct. 1731 (BM C. 59 h. 9 (10)).

of
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The ANSWER to the foregoing ELEGY: By the shortly before
29 March 1733

Author of the Verses to the Imitator of HCRACE.

The Elegy and its "Answer" (for which see above, p. 153) were advertised
as "This Day" published in the London Evening-Post, 29 and 31 liarch
17%%, Daily Post-Boy, 30 and 31 March, and listed under 29 March in The

Grub-street Journal, 5 April. The "Answer', being half as long again

as "the foregoing Elegy', was probably regarded as the more important
part of the folio pamphlet. The text of the Elegy is given in Appen-
dix I. It was first publicly attributed to James Hammond (1710-42)

in Dodsley's Collection, iv, 1755 (p. 77). Dodsley identified the lady

addressed as '"Miss D-w-d". Hammond's other elegies were "Written in
the Year 1732" and, except the last, addressed to Catherine Dashwood,
who survived her lover thirty-seven years, dying unmarried in 1779.
Even the ascription of this Eliﬂl to Hammond is debatable, since
his name was not linked with it till 22 years after its publication,
and thirteen after his death. Chesterfield, in printing his dead

friend's other Love Elegies, 1743, makes no mention of this early pub-

lication, though a contemporary owner of Chesterfield's edition copied
most of it at the end (Bod. 2799 c. 21). Its style differs widely

from the elegant classical and pastoral conceits (and quatrain stanzas)
of Hammond's elegies i-xiv, of which Chesterfield wrote in his preface,

"Tibullus seems to have been the Model, our author judiciously preferred

to Ovid." However, it accords with the mood of "Elegy xv. To Mr.
George Greenville', another Ovidian epistle, in which Hammond recounted
how he attempted "thro' Friendship" to leave "whom my Passion hurt',

how despite himself he failed to overcome his passion, and how his lady
coldly scorned him, entertained '"higher Views'", and believed malicious
lies about him. The poet's description of himself in the separately
printed Ovidian elegy as a tyrant to women must refer either to writings

now lost or to elegies i-iii, which deal with the avarice of "Nedra.

Title / Answer to the foregoing Lines. 1755.
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Ascription of the "Answer" to Lady Mary rests on the wording of
the title-page and advertisements: "By a Lady, Author of the Verses
to the Imitator of Horace." James Roberts (or whoever published, through
him, this Elegy and "Answer") was obviously exploiting the notoriety of

the Verses to the Imitator, though Roberts had handled only one of

several editions of the Verses. People judged the authorship of the
"Answer" according to what they thought about the authorship of the
earlier poem. A manuscript note in the British Museum copy attributes
it to Lady Mary (1346. m. 34). Dodsley, who reprinted the "Answer"

in 1755 as by Hervey (iv. 77), could have hzd an independent reason for
so doing, but more probably believed the latter to have written the
Verses and therefore interpreted "By a Lady" applied to the "Answer" as
camouflage. Dodsley's attribution was accepted by Horace Walpole
(Catalogue of Royal and Noble Authors, 1758: Works, 1798, i. 453), by
A Select Collection of Modern Poems, 1759, and by Bell's edition of the

English poets, 1787. The Annual Register, however, reprinting the

Elegy alone, said that the '"Answer'", 'generally ascribed to Lord Hervey,
was more probably written by Lady Mary Wortley Montague" (1779, xxii.
171). Recent scholarship agrees in ascribing it to her (Halkett and
Laing, supplement in vol. vi, 1932; Halsband, p. 145).

No manuscript of either Elegy or "Answer'" survives; Lady Mary kept
no printed copy among her papers. Hervey, the other suspected author,
kept a copy, later bound into a volume of folio pamphlets now at Ick-

worth, These pamphlets include his corrected Verses to the Imitator

(Roberts's edition); the other pieces -- An Epnistle From A Nobleman,

The Difference Between Verbal and Practical Virtue, and the second

edition of Epitaphium Regin£® Carolind® -- are all by Hervey, one of
them also bearing his corrections in ink. No pen, however, has touched
the printed Elegy or "Answer'. The collection appears, from its

binding and from the fact that one of the poems dates from only a year
before Hervey's death, to have been gathered and bound by his descen=-
dants. It includes no note on the authorship of the writings within.
Whoever bound the volume surely thought of it as a collection of verses
written by Hervey, but he probably included the Elegy because of the
tradition which later connected Hervey with reprints of the "inswer',
rather than because of any inside knowled e about either poem.

On the question of the motive behind the "inswer’, Sheila Ludice,
collecting material for a life of Hauwmond, appealed for information in

N. ¢nd Q., 193%6;
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Is there authority for the suggestion that Lord Hervey was
épatherine Dashwood'g/ puardian, and prevented her narriage
with James Hammond...? The verses refusing her suit, usually

ascribed to Hervey...are szid to have teen passed on Hammond
as Miss Dashwood's

(clxx. 155). Miss Radice was seelting a reason why Leady jwary uirht have
wished to vprevent the match. Aprarently she found none, since in her
novel about Hammond she does not mention the poems in question (Not All
Sleep, 1933); there i<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>