Chapter 1
Solon the Peacemaker*
William Allan

We cannot separate ‘Solon the poet’” from ‘Solon the politician’, and the role of the poet as a public figure
in archaic Greece is nowhere clearer than with him. As archon in 594/3 BC, Solon introduced reforms
that affected almost every area of the Athenian state, and later tradition celebrated him as a wandering
wise man and one of the Seven Sages. Thus Solon’s reputation for wisdom and moderation! led Herodo-
tus, for example, to depict his encounter in Sardis with Croesus, king of Lydia, who fatally ignores So-
lon’s reflections on the dangers of excessive wealth and the uncertainty of human life (Hdt 1.29-33).2

The egalitarian thrust of Solon’s legal, economic, and political reforms make him a key figure in
the development of democracy at Athens.? By weakening the power of the wealthy elite and their inherit-
ed privileges, and by focusing on the cohesion and benefit of the community as a whole, Solon laid the
foundations for the classical concept of the free Athenian citizen, who is expected to play a part in run-
ning the city.# By the late fifth century Solon had become a quasi-legendary figure honoured in hero-cult,’
hailed by some as the founding hero of Athenian democracy, by others as the guardian of a more con-
servative ancestral constitution (or patrios politeia). Although such attempts to co-opt Solon’s authority
have influenced his presentation in the ancient sources, I would agree with P.J. Rhodes that there is likely
to be more history than myth in the surviving accounts of his laws and reforms.¢

In the surviving fragments we see Solon using all his skills as a poet to persuade his audience of
the need for change and the wisdom of his policies.” Most of Solon’s poems were composed for perfor-
mance at symposia, but we cannot rule out performance in more public settings — for example, at public
meetings or city festivals. In any case, it is striking how, unlike Alcaeus or Theognis, for example, who
address an audience that share their social and political views, Solon balances the competing demands of
different sections of Athenian society, and uses all his rhetorical skill to persuade his listeners to accept
his political and ethical values.®

Solon’s success in achieving such a balance is mirrored in his later fame as a dwaAlaktig — that is,
as a ‘reconciler’ or ‘mediator’ between the warring factions of Athens. The Aristotelian Constitution of
Athens explains his rise to power as follows:

* This chapter began as a paper for the ‘Peace and Reconciliation’ panel at the Celtic Conference in Classics in Edinburgh
(June 2014). I would like to thank Dr Eoghan Moloney for the invitation to speak on the panel. The fragments of Solon follow
the text and numeration of West (1989) (unless otherwise noted).

! The latter a recurring idea in his political poems: see esp. fr. 4c, 5, 6, 7, 36, 37.

2 It is possible that Solon encountered Croesus at the start of his reign (560 BC), but not (as Herodotus has it) within ten years
of his archonship (c. 594/3-584/3 BC).

3 Solon’s main economic reforms came in response to growing tensions between rich Athenian overlords and poor farmers.
Solon’s solution, commonly known as the ‘shaking-off of burdens’ (or seisachtheia: see on fr. 36 below), probably meant that
the farmers were no longer obliged to render up a sixth of their produce to their overlords; it also liberated those Athenians
who had been enslaved for debt, repatriated those who had been sold abroad, and made the future practice of enslavement for
debt illegal (c¢f. Stanley (1999) 210-18, Harris (2002), Forsdyke (2006) 347). Solon’s political reforms were geared to extend-
ing decision-making power beyond a narrow aristocratic elite. He created a new council (BovAn) of 400 members to consider
business for the assembly. He also divided the citizenry into four classes based on the size of their annual harvest; although
only the three highest classes could hold political office, the poorest were allowed to attend the assembly and thus have a say in
the running of the state.

4 Cf. Manville (1990) 124-56, Lewis (2006) 6.

3 Kearns (1989) 198.

6 Rhodes (2006) 259.

7 As regards the chronology of the poems, some political pieces are likely to predate Solon’s archonship (e.g. 4, 4a, 4c), while
others are evidently later because they defend his reforms (5, 34, 36, 37) or boast of having resisted the chance to become a
tyrant (32-3).

8 With a historically significant figure like Solon it is particularly tempting to interpret the primary narrator in a simple bio-
graphical manner, but while Solon’s poetry clearly draws on his own experiences as a politician and legislator, he too must
fashion a convincing authorial persona. Solon’s self-presentation underlines his role as a moderate and impartial reformer, not
a revolutionary, and by drawing on the language, ethics, and theology of Homer and Hesiod (especially in fr. 4 and 13), Solon

imbues his commitment to justice and communal values with the authority of traditional wisdom.
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TO10TNG 08 THg ThEEmG ovomg &v T ToAtelq, Kol T®V TOAADY SOVAELOVTWV TOIG OALYOLS,
avtéomn Ttoig yvopipolg O Ofuoc. ioyvupds 0¢ THC oTdoems ovong Kol TOALV YpOVOV
avtikadnuévov aAlnAolg, €ihovto kowi] Ol0AlOKTNV Kol dpyovio XOAwva, kol TNV
noAtelay Enétpeyay avTd.

While the state was organized in this way, and the many were enslaved to the few, the
people rose against the notables. The strife was fierce, and they held out against one anoth-
er for a long time. Eventually the two sides agreed to appoint Solon as reconciler and ar-
chon [594/3 BC], and entrusted the state to him. ([Ath. Pol.] 5.1-2, trans. P. J. Rhodes)

The aim of this paper is to consider how Solon recasts traditional imagery of warfare and violence
in order to bolster his persona as a ‘reconciler’ and peacemaker. Perhaps the first thing to stress is that
Solon is pleading for internal peace and the avoidance of civil war — he is not opposed to warfare per se,
as the fragments of his poem Salamis make clear (fr. 1-3):

adTOg KTipvE AoV G’ ineptiic Tatapivog,
KOGHOV EMEMV DNV VT’ dyoprig Bpuevog.

I have come as a herald from lovely Salamis, adopting song, an ordered form of words, in-
stead of speech.

einv oM 101T” €yd Doreydvdplog 1 Zikvinng
avtiy’ ABnvaiov matpid’ Apeydpevog:

alya yap av eatig fde pnet’ dvOpdnoist yévorro:
“ATTiKOC 00TOG VP, THV ZOAUUIVOPETEDY .

In that case I’d rather be from Pholegandrus or Sicinus rather than Athens, exchanging my
homeland, for soon this report would spread among men: ‘This man’s an Athenian, one of
those Salamis-ceders.’

fopev €¢ ZaAapiva poynodevol Tepi vijoou
iHEPTAC YOAEMOV T° 0iGYOC ATOGOUEVOL.

Let us go to Salamis to fight for the lovely isle and clear away harsh disgrace.

Solon’s poem (originally 100 lines long, according to Plutarch, Sol. 8.2) engages forcefully with Athens’
war against Megara for control of Salamis. As in the martial elegies of Callinus and Tyrtaeus, the speaker
of Salamis stages a dramatic call to arms. Only three fragments (eight lines in total) survive, but they are
enough to show Solon’s skilled use of persona and emotion, building on the elegiac tradition of martial
exhortation.

Thus he poses as a quasi-herald (kfjpvg) in fr. 1: the image evokes the sacred inviolability and
trust invested in the role of herald,? encouraging the audience to see Solon as a credible messenger acting
in the best interests of Athens. Line 2 (‘adopting song, an ordered form of words, instead of speech’)
plays on the incongruity of a singing herald and emphasizes that Solon’s message will be all the more
memorable for being in verse. Since kdopog denotes civic order and good government,!? the phrase
Koopov énéwv further supports Solon’s claim to be offering sound political and military advice.!! In fr. 2
Solon’s quotation of anonymous criticism mirrors the use of tig-speeches in Homer!? and evokes the
shame of losing Salamis. His sarcastic neologism Zoiapvaeétg (‘one of those Salamis-ceders’) gives

9 Cf. xqpukeg A1dg dyyehot 18¢ kai avdpdv, 1. 1.334; kfpvkeg ... Ad pidot, 8.517.
10 E.g. modewv xoéopo, PL. Pre. 322c.

1 For praise of poetry sung xatd kécpov, cf. Od. 8.489, Hom. Hymn Herm. 433.
12 A particular concern of Hector’s in the Iliad: e.g. 6.459-61, 22.106-10.



the imaginary insult a punchy, humiliating ending. Finally, in fr. 3, as is typical of the martial exhortation
of Callinus and Tyrtaeus (c¢f. Call. fr. 1, Tyrt. 10, 11) the strong language of disgrace (yoAemov T’
0ioy0g)!3 motivates the call to arms.

So external war is fine, the problem is the civil war threatening Athens, which forms the back-
ground to all of Solon’s surviving political poetry. Let’s begin with fr. 4:

NUETEPN O TOMG KaTA LEV ALOg obmoT’ OAETTON
aioav kol pakdpmv 0sdv epévag ddavitov:
T0in Yap peydbupog éniockomog oOPpomdTpn
[ToAAdg ABnvain yeipag DrepBev Exet:
avtol 6¢ eOsipev peydAnv moAv dppadinicy 5
dotol fodrovtar yprLact TelddpevVorL,
SnMuov 0’ Nyepdvav 8dikog vooc, oloty £Toipov
VPprog &k peyding dAyeo moAAd mobelv:
0V Yap EMIGTOVTOL KATEYELY KOPOV OVOE TAPOVGOG
€0QPOGHVOC KOGUETV da1TOG £V ovyint 10

TAovTEOLOY &’ GTKOIC EpyLact TEBdEVOL

o000’ iepdv Ktedvav ovte TL dNUOGimV
QEWOUEVOL KAETTOVGLY Apaprmaytit AloBev dALOC,
000¢ PuAdocovtal oepva Alkng 0pedia,
1 oly®oa ohvolde td yryvopeva mpod T’ €6via, 15
i1 8 YpOVOL ThvTme NAD’ dmoteicopévn,
00T’ 10N whont ToOAEL EpyeTan EAKOG APLKTOV,
€6 0¢ KaKMV Tay€ws Avbe dovAocvvny,
1 otdow Eupuiov moAendV B’ ebdovt’ émeyeipet,
0¢ TOAL®DV EpatiVv dAeceV NAIKINV: 20
€K YOp SVCUEVEDV TOYEMS TOAVNPATOV BGTL
TPUYETOL £V GLVOOLG TOTG AOIKEOVGL PIAOVG.
TODTO HEV €V ONUML CTPEPETOL KOKE: TOV 08 TEVIYPOV
ikvéovtot ToAAol yoiav £g AAALOSATTV
npabévieg decpoiol T detkediolot deBévTeg 25

oDT® OMUOGIOV KOKOV EPYETOL OTKAY™ EKAGTML,
abAelol 0’ €T Exev 00K €0€Aovat Bvpat,
VYMAOV & Umgp Eprog vrépBopev, EDpe 8& TAVTWG,
el kai Tic pedyv &v poydt it Boddpov.
TadTo d10a&ot Bupoc ABnvaiovg pe Kehevet, 30
¢ KoK TAEIoTO TOAEL AvGVopin mopEyet:
Evvopin 6’ ebkocpa kai dptio Tavt’ Amoeaivet,
Kol Bopd Tolg ddikolg apeitionot médag:
Tpoyéa Aewoivel, Tadel KOpov, DRV dpovpot,
avaivel 8’ dng avOsa puodpeva, 35
€00vver 6¢ dikag oKoAAg, VTEPNPAVA T” Epyal
npabver Tovel &’ Epya d1y0oTacinG,
TaveL 8’ Apyaréng Epldog xorov, 6Tl 6’ VT avTHG
névta Kot AvOpdmovg dptia Kol TvoTd.

Our state will never be destroyed by the dispensation of Zeus or the intentions of the
blessed gods: such a stout-hearted guardian, daughter of a mighty sire, Pallas Athene,

13 For Homeric aischos and its root meaning of ‘ugliness’, see Cairns (1993) 54-5.



holds her hands over it. But the citizens themselves are prepared to destroy a great city by
their foolish actions, persuaded by wealth, and the mind of the people’s leaders is unjust,
who are certain to suffer much for their great insolence. They do not know how to restrain
excess or conduct the joyful festivities of the banquet in peace ... and they grow rich, rely-
ing on unjust deeds ... sparing neither sacred nor public property, they steal by plunder all
they can, nor do they respect the venerable foundations of Justice, who, silent, knows pre-
sent and past, and in time assuredly comes to exact punishment. This is already coming
upon the whole city as an inescapable wound, and swiftly it falls into vile slavery, which
rouses strife within the tribe and sleeping war, destroyer of many’s lovely youth. At the
hands of its enemies the much-loved city is swiftly being torn apart in gatherings of those
who wrong their friends. These evils roam at large among the people, and many of the
poor are headed to foreign lands, sold and bound in shameful bonds ... And so the public ill
comes home to everyone, and the courtyard doors refuse to hold it back any longer, but it
leaps over the high wall, and finds him out for sure, even if he seeks refuge in the inner-
most recess of his room. This is what my heart bids me teach the Athenians: Lawlessness
brings the city countless ills, but Lawfulness reveals all that is well ordered and fitting, and
many a criminal it puts in shackles. It makes the rough smooth, curbs excess, weakens in-
solence, and shrivels up the budding flowers of delusion; it straightens out crooked judge-
ments, restrains arrogant behaviour, ends discord and the anger of bitter strife. Under its
power all men’s affairs are fitting and rational.

Though the transmitted text lacks some verses, the lacunae are unlikely to be large, and it is the second
longest piece of Solon’s to have survived (fr. 13, the so-called Elegy to the Muses, being by far the long-
est). One of the most striking features of fr. 4 is the way it applies the language of epic warfare to stasis,
and so suggests that the dichotomies of war versus peace, and enemy versus self, do not work in contem-
porary Athens.

The poem opens in lines 1-4 with the ultimate reassurance for an Athenian audience, the protec-
tion of their ‘guardian’ (énickomog) goddess. The epithet 6Ppipomdtpn is unique to Athena and triggers
the audience’s awareness of her role in epic as Zeus’ favourite child and the enforcer of his will,'4 en-
hancing the status of both Athena and her favourite city. xeipag UmepOev &yet is a familiar gesture of di-
vine protection:!> Athena, then, will assuredly oppose the city’s enemies. However, this turns out to be a
red herring as the speaker turns our attention to internal enemies in lines 5-8, with the implication that
even divine protection cannot help if you are fighting your own people.

Lines 9-10 focus on typical benefits of peace (‘the festivities of the banquet’), but make clear that
the citizens are not capable of enjoying them. Solon is thus undermining the traditional dichotomy of war
versus peace — one might think, for example, of the city at war and the city at peace depicted on Achilles’
shield, where there are two modes: either you are at war, where there is bloodshed, but also divine support
and opportunity to win glory; or you are at peace, where there is law and order, and the pleasures of stable
life such as weddings and feasts (/1. 18.490-540). But Solon departs from this by suggesting that in his
world, though the Athenians are formally at peace, they have civil strife, which disrupts the dichotomy of
enemy versus self and is harder to manage.

Lines 12-16 describe the greediness of the Athenian elite, but do so using the language of a sacked
city (note especially dpaprayiji, ‘by plunder’, line 13),'® where the enemy run amok and plunder shrines
(here the shrine of Dike herself). Since this pillaging is internal, there is no ‘us’ versus ‘them’ as in a real
war, and the selfishness of the factions is condemned.

As lines 17-22 make clear, the greediness of the leading citizens produces ‘slavery’ (18), i.e. the
oppression of the demos by the powerful elite, whose consequence is otdowv Eupuiov (19), ‘strife within
the tribe’, as rival aristocratic factions compete for money and power.!” In lines 21-2 the language of
friends and enemies stresses the horror of civil war: the city’s enemies (ék ... dvouevéwv) are its own cit-

14 E.g. 1l. 5747, Od. 3.135; cf. Allan (2006) 20-1.

15 E.g. Il. 24.374, where Priam thinks a god may be helping him, but ironically does not understand how.
16 Fr, 34.1 similarly uses apmayy of internal plundering.

17 51é01¢ in the sense ‘civil war’ is first attested here.



izens, and the damning word ¢ihovg (i.e. their fellow Athenians) is delayed for maximum effect. In the
description of stasis itself in lines 19-20, the metaphor of war awakened from its ‘sleep’, familiar from
epic,!® is made more sinister by being applied to internal violence, while the destruction of €patnv ...
nAwinv evokes (typically Homeric) pity for the loss of ‘lovely youth’, but in a context of civil war which
makes their killing peculiarly shocking.

Overall, then, fr. 4 applies the language of epic warfare to stasis, and suggests that in Solon’s Ath-
ens the dichotomies of war versus peace, and enemy versus self, do not work. Thus the solution, at the
end of the fragment, is not heroic martial endeavour, under the protection of the gods, but Eunomia — that
is, a divine (and abstract) peacemaker or reconciler, replacing the function of a warrior. At line 32 Euno-
mia restores the kosmos (‘order’) which in line 10 was one of the hallmarks of peace (kooueiv ... év
novyiny). And in lines 37-8 Eunomia finally resolves the discord and strife (dichostasié and eris) besetting
the city.

The manipulation of epic language and war imagery to support Solon’s role as reconciler is even
more evident in fr. 5:1

oNuwt p&v yap Edmra T0coVv YEpag 6GCOV AMAPKET,
TG oUT’ dpeddv oUT’ Emope&dpevoc:

018’ elyov SHvapy Kol xpHuacty ooy dyntot,
Kol Toig ppachuny undv dekeg Eyetv:

£€otnVv 0’ AUEIPOADV KPATEPOV GAKOG GUPOTEPOLCTL, 5
VKOV &’ 0VK €106 0VOETEPOVG AOTKMG.

I gave the people as much privilege as is sufficient for them, neither detracting from their
honour nor giving more; and as for those who had power and were admired for their
wealth, I also made sure they suffered no indignity. I took my stand holding my mighty
shield over both, and did not allow either side an unjust victory.

The piece is carefully structured not only to reflect the idea of balance?® — each group is given equal atten-
tion: 1-2 on the dfjnog, 3-4 on the elite — but also to underline Solon’s active authority and concern for all
Athenians: he is the agent of the main verbs (86wka, éppacaunyv, oy, lac’), and the final couplet is
devoted to his success in preventing ‘an unjust victory’ for either side. The poem is thus calculated to ap-
peal to as wide a swathe of the Athenian audience as possible.

The language of timé and geras in the opening couplet likens Solon to the ideal Homeric leader,
who (unlike Agamemnon) knows how to apportion honour and privilege so as to create social harmony.
But it is the concluding couplet that refashions martial imagery most strikingly, as Solon shields both
sides in the conflict, stressing his fairness and concern for all Athenians.?! By uniting all citizens under
one shield, and by raising the possibility of civil strife — especially in the ‘unjust victory’ (vikav ...
aoikmg, 6) of one side over another - the image emphasizes Solon’s success as a mediator. €&otnv (5), in
emphatic first position, focuses our attention on Solon, while the epic-sounding kpotepdv cdiog charac-
terizes him as a resolute protector.

This defensive shield metaphor will also have reminded the sixth-century BC audience that we’re
all part of the same hoplite line. The idea of protecting your comrade with the shield evokes the behaviour
of the good hoplite, but Solon is able to cover both sides with his shield, whereas a real hoplite could cov-
er only one comrade. Solon, then, is not only a good Homeric leader but also a kind of super-hoplite, on
whom everyone depends — thus closer to the epic hero in that regard than to the hoplites, where the point

18 Cf. 11. 20.31 (of Zeus) morepov &’ dhiocTov Eyetpe.

191n line 1, I prefer the Ath. Pol.’s dmopkei to Brunck’s émopxeiv (accepted by West); cf. Miilke (2002) 186-7.

20 As Noussia-Fantuzzi (2010) 283 observes in her introduction to fr. 5, ‘Plut. Sol. 14.4 recalls how the maxim “what is bal-
anced does not provoke war” (t0 icov morepov ov motel) helped Solon to find favor with the rich and the poor alike.’

21 Solon’s skilful adaptation of military language here is often underappreciated by commentators. Campbell (1982) 245 re-
marks ‘the metaphor “covering both sides with my stout shield” is not particularly happy’, while Gerber (1970) 134 observes

‘Solon clearly means that he protected both groups by his legislation, but the imagery used does not seem very appropriate.’
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is that everyone is equally dependent on one another.?? So the imagery of war in fr. 5 communicates So-
lon’s role as an outstanding and impartial protector, whose achievement has been to save the Athenians
from unjust (i.e. internal) violence.

We find similarly bold use of the imagery of violence and protection at the end of fr. 36, which is
one of the most fascinating surviving examples of the political use of iambus in the archaic period:

EY® 0& TV pev obveka Euvryayov

dfjpov, Ti TOVT®V TPV TUYETY EMAVGAUNV;

ouppapTLpoin TadT’ dv v diknt Xpovov

uiTnp peyiotn dapdvev Orvutiov

dpota, I' pérova, thg £yd mote 5
Opovg Avethov moALyiL TETYOTOG,

npochev o0& doviehovsa, VOV ELevOEPT).

TOALOVG 6° ABNvoc matpid’ €¢ BeokTIiTOV

avryayov mpabévtag, dAlov Ekdikmc,

dAlov dtkaimg, ToLGg 6’ AvaryKaing Vo 10
YPEODG PLYOVTOGS, YADCCAY OVKET ATTIKNV

1€vtog, g o1 ToALIYNL TAAVOUEVOLS:

TOVG &° €vBAd’ avToD SOVAINY detkéa

&xovtag, 10N de0TOTE®V TPOUEOUEVOVG,

ErevBépoug E0mica. Tadta pEV KpaTet 15
opod Binv te kai diknv Euvapudcog

gpea, kai O1tiiAbov g veoyOunv:

Beopovg &’ OpolmG T KakdL TE KAyoddL

ev0elav gig Ekactov appocog diknv

gypaya. KEVIPOV &° BALOG OC €YD AaPdv, 20
KOKOPPAONG T€ KOl GIAOKTNH®V AVip,

oVK (v Katéoye dfpov: €l yop fj0ehov

@ toig évavtiolow fjvdavev ToTE,

avTic & & Toictv oBtepot Ppacaiato,

TOAALGV GV avopdV 110’ ExnpdO TOALG. 25
TV oVvek’ AAKNV TAvToBeV TOlEOUEVOG

G €V KLolV TOAATIGY £6TPAeNV AVKOG.

The aims for which I called the people together, which of these had I failed to achieve be-
fore I stopped? May I call as my best witness in the verdict of Time the mighty mother of
the Olympian gods, black Earth, whose boundary-markers, fixed far and wide, I removed —
slave before, now she is free. And to Athens, to their homeland founded by the gods, I
brought back many who had been sold, some illegally, some legally, and others who had
fled out of compelling need, no longer speaking the Attic tongue, so far and wide their
wanderings. And others suffering shameful slavery right here, trembling at their masters’
whims, I set free. These things I achieved by my power, combining force and justice, and I
carried out all my promises. I wrote laws for the lowly and the noble man equally, creating
straight justice for all. If another had wielded the goad as I did, an unscrupulous and
greedy man, he would not have restrained the people. If I’d been willing to do what the
people’s opponents wanted then, or in turn what the others had in store for them, this city
would have been bereft of many men. So, defending myself on all sides, I turned about like
a wolf amid a pack of dogs.

22 yan Wees (2004) 166-83 doubts the existence of the hoplite phalanx in the early archaic period. But even if he is right (and
many do not share his scepticism), Solon’s image of the protecting shield has a strong epic pedigree (take, for example, Teu-
cer’s tactic of taking shelter beneath Ajax’s tower shield, /I. 8.266-72). The psychology and ideology of hoplite warfare in
classical Athens, as discussed by Crowley (2012), continues this traditional insistence on mutual protection.

A



As in the elegiac fr. 5, Solon here defends his policies as being in the best interests of all Athenians, and
boasts of his resistance to the extreme demands made by both the dfjpoc and their wealthy opponents. By
focusing on the liberation of the Athenian land (3-7) and its citizens (8-15), Solon foregrounds the dam-
age to Athenian society caused by greed, debt and enslavement for it, and presents his unbiased reforms
as having prevented civil war (22-5).23 But it is the concluding simile (26-7) that I want to draw attention
to here, a simile that places Solon at the centre of events in a dramatically striking way.

Solon’s wolf simile is highly ironic and stresses the ingratitude of the Athenians who assail him
because of his reforms. Although Solon worked for the whole community, their reaction has forced him
into the role of the wolf, while the two sides, the 6fjpog and its opponents, have united (like a dog pack) to
attack him, despite their incompatible interests. As with the shield simile of fr. 5, the animal simile here
evokes Homeric epic, and adapts epic imagery to suit the new and disturbing context of civil war. In con-
trast to the shield simile, however, where Solon stands in the middle protecting both sides, here he is
forced into the middle because he is under attack from all sides. Once again there is play on ‘who is the
enemy?’: in fr. 5 the implication was ‘no one, we’re all on the same side’, but here Solon is being treated
as if he were the enemy, despite his beneficent behaviour. As in the other poems we’ve looked at, the citi-
zens are incapable of distinguishing self from enemy.

Solon’s simile in fr. 36 only becomes clear with the final word (A0xo0g), enhancing its impact.
Since the wolf can have positive as well as negative associations in Greek thought, Solon’s image works
in different ways, but all to his advantage. As an animal known for its independence — one might compare
the fable (346 Perry) of the ‘free’ wolf, who rejects the easy but ‘slavish’ life of the dog — it highlights
Solon’s courage in sticking to his principles and refusing to serve either side. On the other hand, the
wolf’s reputation as a selfish predator (even turning on its fellow wolves to get its prey: cf. Il. 4.471-2)
emphasizes Solon’s unfair treatment as an outsider, as he, the saviour of his community, is attacked by
the group (the dog pack) and cast in the role of the anti-social animal.

My final example of the transformation of martial imagery comes from fr. 37 ([Ath. Pol.] 12.5),
where Solon rebukes both sides for complaining that they did not get what they wanted:

Kol Ay Oveldilov Tpog Tag DOTEPOV ADTAV LEUYILOPING AUPOTEPOV*

oNumt pev €l xpn dopadnv ovedicat,

@ vOv &yovcty ovmot’ deOaAoicY GV

gbdovtec eldov ...

6oot 8¢ peifovug kai Biny dpeivoveg,

aivoiev dv pe xoi eidov motoiaro. 5

el yap tig GAAog, enot, Tavng g TRg ETuyEy,
0VK (v Katéoye dfjpov, o0d’ Emavcato
npiv dvtapdéoag miop £EeThev yaha
EYD 08 TOVT®V MOTEP €V PETAL LML
Opog KATEGTNV. 10
Again, reproaching both parties for the complaints they made afterwards:
If I am to reproach the people openly, I say that what they now have they would
never even have dreamt of ... And those who are bigger and stronger should praise

me and call me friend.

For if some other man, he says, had obtained this position,

23 Cf. Noussia-Fantuzzi (2010) 481-2 on 36.23: ‘évavtiog is attested as a noun for the first time here; it was mainly predicative
in Homer and Hesiod. When used in a hostile sense it focuses on the physicality of staying or moving ‘in front’ / ‘against’, and
thus better than other more abstract designations of the enemies (like €xOpoi, moréuto, etc.), it graphically evokes the turmoil
of the civil war.’
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He would not have restrained the people, nor have stopped until he’d churned the
milk and lost the cream. But I took my stand in the middle ground between them
like a boundary-marker.

In the concluding image, a striking mixed metaphor, Solon compares himself to a dpog (‘boundary-
marker’) set in the petaiypiov (‘the place between two armies’). The word petaiypov is first attested
here, but the idea of a space between two armies is a traditional feature of epic, and evokes those scenes
where a warrior comes forward to challenge an opponent to face-to-face combat (e.g. Paris’ ill-advised
challenge to the Achaeans at the start of the fighting in the //iad, a challenge met by Menelaus, //. 3.21-9).
Here, by contrast, Solon is coming out into the middle to reconcile the two sides, who are depicted as
warring enemies.

The area between two armies is, of course, meant to be crossed since that is where, in normal cir-
cumstances, victory is sealed and glory won, but this is a civil war, and the paradoxical image of a bound-
ary-marker set in the petaiyuov emphasizes the unacceptability of internal conflict. At line 6 of fr. 36
Solon boasted of removing the boundary-markers (6povc) from the land of Attica.?* Here in fr. 37, how-
ever, Solon himself is the boundary, in a positive sense, between the warring factions (the dfjpog and the
ruling elite). The image of the 8pog thus works on many levels: it suggests there is a genuine distinction
between the two parties, but also emphasizes that their conflict is best resolved not by civil war but by
peaceful agreement (i.e. a lawful boundary-marker), a symbol of reconciliation embodied by Solon him-
self.

In conclusion, we can see Solon using two strategies in particular to communicate the importance
of his role as peacemaker: the first is the way he applies military language and metaphors to political situ-
ations and relationships in order to highlight the evils of stasis:?3 the second is the way he recasts tradi-
tional imagery of warfare and violence in order to highlight his efforts, and his success, as a ‘reconciler’
(0wAraktng) of the warring parties. As Nestor says in the //iad, ‘Clanless, lawless, hearthless is the man
who loves the horror of war within his own people’ (dppnTop d0écTog AvéoTiog Eotiv €ketvog | O¢
ToAEpOL Epatat EmONpiov dkpvoevtog, 9.63-4). Solon’s poetry builds on this basic truth, and recasts tra-
ditional epic imagery so that his audience, in the shadow of civil war, will grasp the benefits of peace and
reconciliation.

24 Some have doubted the traditional interpretation of 8pot as markers of mortgaged land and a sign of indebted ‘sixth-parters’
or hektémoroi, but see de Ste. Croix (2004) 107-28. In any case, line 7 of fr. 36 makes clear that the stones symbolize (in So-
lon’s view) a damaging state of servitude between small farmers and their overlords.
25 In addition to those discussed above, note the &\kog dpuktov (‘inescapable wound’) afflicting the city (fr. 4.17), the pOpoto
(‘defences’) of the demagogues (fr. 11.3), and Solon’s rejection of tyranny due to aidos and kleos (fr. 32.3-4), which will en-
sure his political victory: mhéov yap Bde viknosy Sokéw | mdvtag avBpmmovg (fr. 32.4-5).
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