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This' thesis' is' a' narratological' study' of' Nonnus' of' PanopolisC'Dionysiaca,' focussing' on' the'
figure' of' the' narrator' whose' interventions' reveal' much' about' his' relationship' to' his'

predecessors' and' his' own' conception' of' storyHtelling.' Although' he' presents' himself' as' a'

follower' of' Homer,' whom' he' mentions' by' name' in' his' poem,' the' Dionysiaca' are' clearly'
influenced' by' a' much' wider' range' of' sources' of' inspiration.' The' study' of' narratological'

interventions' brings' to' light' the' narratorCs' relationship'with'Homer,' between' imitation' and'

innovation.'The'way'he'renews'and'transforms'epic'narratorial'devices'attests' to'his' literary'

skills' as'he' strives' for'ποικιλQα' in'his'poem.'His' interventions'hint'at' sources'of' inspiration'

other'than'Homer,'such'as'lyric'poetry,'historiography,'and'didactic'epic.'

Another'innovation'is'the'way'the'narrator'intervenes'not'to'draw'the'narrateeCs'attention'to'

the'contents'of'his'text,'but'to'underline'his'own'role'as'storyHteller.'Some'interventions'signal'

a'change'in'tone'or'the'integration'of'another'genre;'the'expected'proems'and'invocations'to'

the'Muse' become' spaces' for' a' display' of' ingeniousness,' a' discussion' of' the' sources' and' a'

reflection'on'the'role'of'the'poet.'

The' efforts' made' by' the' Nonnian' narrator' to' renew' well' known' devices' also' denotes' his'

mindfulness'of'his'narratee,'whom'he'involves'in'the'story'through'metaleptic'devices,'or'by'

drawing' on' a' shared' cultural' background' to' enhance' the' narrative' with' allusions' to'

extradiegetic'references.'

The'study'of'narratorial' interventions'proves'that'the'Dionysiaca'were'not'written'only'in'an'

attempt'to'recreate'a'Homeric'epic,'but'are'a'compendium'of' influences,'genres,'and'myths,'

encompassing'the'influence'of'a'thousand'years'of'Greek'literature.'

'

'

'

'

'



! 2!

!

!

!

!

!

!

!

!

!

!

!

!

!

!

!

!

!

!

!

!

!

!

!

!

!

!

!

!

!

!



! 3!

!

!

!

!

!

!

!

!

!

!

!

!

!

!

!

!

!

!

!

!

!

!

!

!

!

!

!

!

!



! 4!

Table!of!Contents!

!

Introduction.....................................................................................................................................10!

Glossary............................................................................................................................................16!

!

PART!ONE:!INTRODUCING!THE!NONNIAN!NARRATOR..................................................................20!

!

Chapter!1.!The!proem:!introducing!the!Dionysiaca....................................................................21!

! I.!Relationship!between!the!narrator!and!his!source!of!inspiration...........................22!

! ! 1.!A!shifting!source!of!inspiration......................................................................22!

! ! 2.!A!narrator!at!the!service!of!Dionysus............................................................24!

! II.!Introducing!the!subject!and!the!narrative!persona....................................................27!

! ! 1.! Dionysiaca...........................................................................................................27!

! ! 2.!A!scholarly!narrator..........................................................................................28!

! ! ! a/!The!Homeric!background...................................................................28!

! ! ! b/! Digressions...........................................................................................29!

! ! 3.!Proteus!as!an!alter.ego.......................................................................................31!

! III.! Conclusion....................................................................................................................34!

!

Chapter!2.!The!second!proem:!introducing!the!relationship!with!Homer.............................35!

! I.!The!frame!of!the!MuseTinvocations:!innovations!of!a!narratorTcharacter..............36!

! II.!Second!proems!and!the!emergence!of!the!narratorVs!voice.....................................40!

! III.!The!Nonnian!narratorVs!appropriation!of!the!Homeric!model!as!a!template.....41!

! ! 1.!Homeric!sparrows!and!the!length!of!the!war...............................................41!

! ! 2.!Differentiation!of!the!sources!of!inspiration:!the!mention!of!Homer........44!

! ! 3.!A!HomerTinvocation.........................................................................................47!

! IV.! A! template! for! the! telling! of! a! new! story.! The! question! of! the! contents:! the!

! limits!of!Homeric!inspiration...........................................................................................50!

! ! 1.!Thebes!and!mount!Cithairon:!how!to!sing!the!Pentheus!episode.............51!

! ! 2.!The!superiority!of!the!Indian!war!over!the!Trojan!war!as!an!epic!subject!

! ! ..................................................................................................................................54!



! 5!

! V.! Conclusion.....................................................................................................................58!

!

Chapter!3.!The!Nonnian!narrator!and!the!Muses......................................................................59!

! I.!The!addressees!of!the!Nonnian!MuseTinvocations....................................................59!

! II.!The!shorter!invocations:!innovations!on!a!wellTknown!theme..............................61!

! ! 1.!Overview............................................................................................................61!

! ! 2.!The!specificity!of!the!Nonnian!Muses............................................................65!

! ! ! a/!Corybantic!Muses................................................................................66!

! ! ! b/!Warrior!Muses......................................................................................68!

! ! ! c/!Lebanese!Muses....................................................................................70!

! ! ! d/!Homeric!Muses....................................................................................72!

! ! 3.!The!invocations!to!other!deities......................................................................74!

! ! ! a/!The!breaths!of!Phoebus.......................................................................74!

! ! ! b/!NymphTinvocations.............................................................................75!

! ! ! c/!Fates!and!rocks!in!characterTtext........................................................80!

! III.!Rhetorical!questions....................................................................................................81!

! IV.!Conclusion....................................................................................................................84!

!

Chapter!4.!The!Nonnian!narratorVs!conception!of!narrating....................................................85!

! I.!The!Nonnian!narrator!in!space!and!time....................................................................86!

! II.!SelfTconscious!narrating:!reference!to!sources..........................................................89!

! ! 1.! References! to! anonymous! sources! through! impersonal! verbs,! in!

! ! conformity!with!epic!precedents........................................................................89!

! ! 2.! A! Nonnian! conceit:! references! to! sources! through! verbs! in! the! first!!

! ! person.....................................................................................................................93!

! III.!SelfTconfident!narrating:!looking!for!variants!and!for!truth................................101!

! IV.!The!narratorVs!opinion!on!his!own!story:!a!narratorTcommentator....................109!

! ! 1.!Evaluative!adjectives......................................................................................110!

! ! 2.!Verbs!in!the!first!person.................................................................................115!

! V.!The!syncrisis!of!book!25:!an!innovative!and!assertive!narratorial!intervention.117!

! ! 1.!The!narrator!takes!sides:!a!partial!syncrisis.................................................120!



! 6!

!

! ! 2.!Anticipations!of!the!narrateeVs!objections:!the!narratorVs!awareness!of!his!!

! ! own!bias................................................................................................................124!

! ! 3.!The!dialogical!setting:!further!marks!of!the!presence!of!an!overt!narrator!!

! ! concerned! about! the! liveliness! and! persuasive! power! of! the!!

! ! syncrisis.................................................................................................................130!

! VI.! Conclusion..................................................................................................................136!

!

PART!TWO:!METALEPSIS:!CROSSING!THE!LIMITS!BETWEEN!THE!NARRATOLOGICAL!LEVELS.....138!

!

Chapter!5.!Direct!addresses!from!the!narrator!to!the!narratee..............................................139!

! I.!Preliminary!considerations.........................................................................................139!

! ! 1.The!narratological!concept!of!_narratee_......................................................139!

! ! 2.!Grammatical!structure!of!the!addresses......................................................141!

! ! 3.!Addresses! to! the!narratee! in!Homer,!Apollonius,!Quintus,! and!didactic!

! ! epic........................................................................................................................141!

! II.!Addresses!from!the!narrator!to!the!narratee!in!the!Dionysiaca.............................143!

! ! 1.!The!corpus!of!occurrences.............................................................................143!

! ! 2.!The!contents!of!the!addresses:!comparisons!or!misperceptions?............147!

! III.!Analysis!of!the!corpus!of!addresses........................................................................150!

! ! 1.!Addresses!found!in!narratorTtext.................................................................150!

! ! ! a/!Addresses!in!passages!of!narrative!proper....................................150!

! ! ! ! •!Scenes!in!which!the!presence!of!other!spectators!is!implied.!!

! ! ! ! The!narrateeVs! role! of!medium!between! the!diegesis! and! the!!

! ! ! ! reader!stands!out!at!its!best.....................................................151!

! ! ! ! •!Scenes!where!the!presence!of!other!witnesses!is!mentioned!!

! ! ! ! and!where!the!opinion!of!the!narratee!is!not!the!only!one!to!!

! ! ! ! reach!the!reader.!The!narrateeVs!involvement!in!the!world!of!!

! ! ! ! the!diegesis!is!made!even!greater!by!his!being!put!on!par!with!!

! ! ! ! the! characters.............................................................................152!

! ! ! ! •! Scenes! of! which! the! narratee! is! the! only! spectator.! The!!

! ! ! ! narratee! is! placed! at! a! privileged! vantage! point! so! that! to!!



! 7!

! ! ! ! increase!the!aesthetic!or!pathetic!aspect!of!the!scenes.........157!

! ! ! ! •!Summary.................................................................................161!

! ! ! b/!Addresses!in!passages!other!than!of!narrative..............................162!

! ! ! ! •!Digression!on!natural!science..............................................162!

! ! ! ! •!Ekphraseis.................................................................................163!

! ! ! ! •!Summary.................................................................................165!

! ! 2.!Addresses!found!in!characterTtext................................................................166!

! ! ! a/!Address!in!a!passage!of!narrative!proper......................................166!

! ! ! b/!Address!in!a!dialogue.......................................................................167!

! ! ! c/! Summary.............................................................................................168!

! IV.!Conclusion..................................................................................................................168!

!

Chapter!6.!Indirect!metaleptic!devices!aimed!at!the!narratee................................................170!

! I.!ἦν!δὲ!νοῆσαι:!an!inconspicuous!way!of!drawing!attention!to!Dionysus............170!

! II.!ἆ!mnγα!θαῦmα:!an!original!appropriation!by!the!Nonnian!narrator..................174!

! III.!ὄφρα!τις!εἴπῃ:!an!invitation!for!the!narratee!to!connect!myths!together..........177!

! IV.!οὐ!νnmεσις:!justifications!for!elements!in!the!story..............................................182!

! V.! Conclusion...................................................................................................................187!

!

Chapter!7.!Apostrophes!to!characters........................................................................................188!

! I.!Apostrophes!in!Homer!and!Apollonius....................................................................188!

! II.!Nonnian!apostrophes!draw!the!focus!onto!the!main!character...........................192!

! ! 1.!Actaeon!and!Persephone:!eliciting!pity.......................................................194!

! ! 2.! ! Apostrophes! to! Dionysus:! the! narratorVs! presentation! of! his! main!!

! ! character...............................................................................................................196!

! III.! Conclusion..................................................................................................................201!

!

PART! THREE:!NARRATORIAL! INTERVENTIONS! RESTING!ON! THE!CULTURAL!KINSHIP! BETWEEN!

NARRATOR!AND!NARRATEE...........................................................................................................204!

!

Chapter!8.!Gnomic!utterances!and!rhetorical!questions.........................................................205!

! I.!Overview.!Gnomic!utterances!in!epic!poetry!before!Nonnus...............................205!



! 8!

! II.!The!Nonnian!gnomai...................................................................................................208!

! ! 1.!The!traditional!topics!of!fate!and!the!human!condition............................210!

! ! 2.!A!pessimistic!depiction!of!love!and!its!influence!on!men.........................214!

! ! ! a/!The!importance!of!sight!as!an!incentive!for!love..........................215!

! ! ! b/!Unrequited!love!is!both!painful!and!shameful!for!a!man...........221!

! ! ! c/!Does!love!make!women!suffer!as!much!as!men?..........................225!

! ! ! d/!Love,!an!irresistible!force.................................................................228!

! III.! Conclusion..................................................................................................................231!

!

Chapter!9.!Comparisons!and!similes.........................................................................................232!

! I.! The! use! of! comparisons! and! similes! in! Homer,! Apollonius,! Quintus,! and!!

! Nonnus..............................................................................................................................232!

! II.!The!Nonnian!comparisons!and!similes....................................................................234!

! ! 1.!Contents............................................................................................................234!

! ! 2.!Homeric!inspiration:!comparisons!to!Iliadic!characters............................240!

! ! 3.!Nonnian!adaptations!of!Homeric!comparisons.........................................242!

! ! 4.!Nonnian!originality!in!the!treatment!of!natural!elements........................246!

! III.! Conclusion..................................................................................................................248!

!

Chapter!10.!“IfTnot”!situations....................................................................................................249!

! I.!The!Homeric!model......................................................................................................249!

! II.!Effect!and!subject!matter!of!the!Nonnian!occurrences..........................................251!

! ! 1.! Suspense...........................................................................................................251!

! ! 2.!Pathos.................................................................................................................254!

! III.!If8not!situations!making!apparent!the!role!of!the!narrator!as!storyTteller..........256!

! IV.!Conclusion..................................................................................................................259!

!

Conclusion.....................................................................................................................................261!

!

Bibliography..................................................................................................................................268!

!

!



! 9!

!

!

!

!

!

!

!

!

!



! 10!

Introduction*

!

! The! figure!of!Nonnus!of!Panopolis! as!we!know! it! is! one!of! contrasts,!mainly!on!

account! of! the! variety! of! the! subject! matter! of! his! works! and! of! the! discrepancy! of!

reactions! accompanying! their! reception.!Although!he! left! us! two! long!poems!devoid! of!

significant! lacunae,! the! Dionysiaca! being! to! date! the! longest! extant! Greek! epic,! almost!

nothing!is!known!about!his!life,!beyond!his!having!been!born!in!Panopolis!in!Egypt!in!the!

fifth!century!A.D.,!and!writing!the!Dionysiaca!in!Alexandria.1!The!very!nature!of!the!works!

he! left!us!poses!another!problem,! that!of!his! religious!beliefs:! the!Dionysiaca! is!based!on!

Classical! mythology! while! his! Paraphrase! of! St! JohnIs! Gospel! stems! from! a! Christian!

background.!Critics!have!been!trying!to!tilt!the!scales!in!favour!of!his!being!a!pagan!or!a!

Christian,!but!the!recent!trend!is!to!acknowledge!the!impossibility!of!deciding!one!way!or!

another,! given! the! cohabitation!of! both! religious!milieux! in!Alexandria! in!his! time,! and!

the! presence! of! Christian! elements! in! the! Dionysiaca! as! well! as! pagan! ones! in! the!

Paraphrase.2!

! The!reception!of!the!Dionysiaca!is!another!source!of!contrasts;!it!has!varied!greatly!

through! time.3!In! Late! Antiquity,4!this! epic! met! with! a! favourable! reception! and! the!

Nonnian!style,!itself!greatly!influenced!by!Homeric!verse,!became!a!model!for!subsequent!

writers.!R.!Shorrock5!mentions!among!others!Colluthus!and!Musaeus,! authors!of! epyllia,!

and!comments!about!the!Itradition!in!earlier!criticism!to!talk!about!a!UschoolU!of!NonnusI.!

He!goes!on!to!list!evidence!of!NonnusI!popularity!up!to!the!nineteenth!century.!However,!

the! exuberance! and! the! apparently! loose! structure! of! the!Dionysiaca! caused! a! wave! of!

contempt!among!modern!critics.!J.B.!Hainsworth!notes!that!Usurvival!is!not!a!sure!guide!

to! quality.! The! loss! of!…!Nonnus’!Dionysiaca!would!be!no! great! cause! for! lamentationU!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
1!See!Vian!1976:ix]x;!Chamberlayne!1916:40]1.!
2!See! Vian! 1976:xi]xiv;! Hopkinson! (ed.)! 1994:4]7;! Shorrock! 2011! is! entirely! concerned!with! these!
issues.!
3!In!the!words!of!Chamberlayne!(1916:40):!UPerhaps!there!is!no!other!Greek!poet!in!whose!case!the!
extremes! of! praise! and! condemnation! have! been! further! apart! than! have! been! the! estimates! of!
Nonnus,!the!author!of!the!Dionysiaca.U!
4!I!use! this!phrase!as! the!most!convenient!since! it! is! the!one!commonly!used! to!refer! to! the!early!
centuries! A.D.,! although! it! has! shortcomings! on! the! level! of! periodisation,! presenting! these!
centuries!as!an!afterthought,!as!it!were,!of!the!classical!period.!R.!Shorrock!(2011:13)!also!notes!that!
it!does!not!take!into!account!the!Christianisation!of!the!world.!
5!2001:1.!
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and! that!NonnusI! Ulush! verbiage!would! turn! all! but! the! strongest! stomachU.6!H.J.! Rose,!

even!in!his!UMythological!introductionU!to!the!Loeb!edition!of!the!Dionysiaca,!presents!the!

potential! reader!with! a! very! disheartening! account! of!what! awaits! him,! lamenting! that!

Nonnus!had!not!proved! Ua!more!consistent! thinker!and!more!of!a!poetU.7!Yet! in! the! last!

few!decades,! interest! has! been! rekindled! in! literature! from! the! late! antique!period,! and!

Nonnus! is! receiving! his! share! of! it,! especially! with! works! shedding! new! light! on! the!

question!of!the!DionysiacaIs!structure!and!allusive!method.8!

!

! When! one! considers! the! length! of! the! Dionysiaca! and! the! complexity! of! its!

narrative,! one! wonders! at! NonnusI! intended! audience.! N.! Hopkinson! underlines! the!

variety! of! poetry,! genres! and! styles! in! Imperial!Greek! verse! but! adds! that! Unot! enough!

evidence!exists!for!us!to!be!able!to!discern!trends!or!developments!in!Imperial!poetry,!or!

to!know!about! the!nature!and!demands!of! the!reading!public!and!private!patrons.U9!Yet!

from! the! Dionysiaca! it! is! possible! to! infer! some! elements! concerning! the! late! antique!

reader,! or! at! least! of! the! reader! Nonnus! had! in! mind! when! he! wrote! his! epic.! The!

abundance! of! mythological! parallels,! most! of! them! in! very! short! allusions,! points! to! a!

reader!well!versed! in! the!myths!of! the!classical!age!and!their!characters.!The!amount!of!

intertextual! interaction!with!Homeric,! classical! and!Hellenistic! literature! is!meant! for! a!

scholarly!reader!familiar!with!the!literary!works!of!the!past!over!a!period!of!more!than!a!

thousand!years:!!

Panopolis,! together! with! Heliopolis,! Gaza,! and! other! intellectual! centres,! contained! a!
flourishing! group! of! pagans….! It! is! this! small! number! of! intellectuals! in! Panopolis,!
Alexandria,!and!elsewhere,!who!must!have!been!the!intended!audience!for!the!Dionysiaca.10!
!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
6!Hainsworth! 1991:9! and! 136.! Hugh! Trevor]Roper! presents! Nonnus! as! one! of! the! reasons! he!
abandoned! classics! for! history:! UIt! was! in! my! second! year! at! Oxford,! when! I! was! reading! the!
inexpressibly! tedious! Greek! epic! poem! of! Nonnus,! that! I! decided! to! change! my! subject! from!
classics! to!history.!By!now,! I!said! to!myself,! I!had!read!all!classical! literature!worth!reading,!and!
much!that!was!not.!Why!scrape!the!bottom!of!the!barrel?!Nonnus,!it!seemed!to!me,!was!very!near!
the!bottom.U!(Lloyd]Jones,!Pearl!&!Worden,!1981:358.)!
7!1940:xvi.!Also!xii:! UHe!gives!us!…!a! faded!and!overcrowded! tapestry,!moving!a! little!now!and!
then! as! the! breath! of! his! sickly! and! unwholesome! fancy! stirs! it.! His! Dionysus! is! an! utterly!
detestable!character,!or!would!be!if!it!were!possible!to!believe!in!him!for!one!moment…U!
8!Shorrock!2001,!Giraudet!2010.!
9!Hopkinson!1994:9.!
10!Hopkinson!1994:4.!He!adds!that!Christians!also!educated!their!children!in!the!classical!authors,!
so!that!pagans!are!not!the!only!intended!audience!of!Nonnus.!
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! As!for!the!contents!of!the!poem,!Dionysiac!themes!were!en2vogue!from!the!second!

century!A.D.,!with!numerous!poems!on!Dionysus!now!lost,!and!the!practice!of!Dionysiac!

cults.11!The! impressive! literary! knowledge!manifested! through! the! intertextual! allusions!

indicates!that!Nonnus!must!have!had!access!to!texts!in!Alexandria!or!elsewhere!and!that!

literary!culture!was!easily!accessible.12!The!question!of!whether!Nonnus!knew!Latin!and!

could!have!had!access!to!Latin!text!remains!in!suspense!–!some!passages!of!the!Dionysiaca!

could!be!interpreted!as!allusions!to!OvidIs!Metamorphoses,!although!scholars!now!tend!to!

think!it!unlikely,!and!to!explain!similarities!by!positing!common!Hellenistic!sources.13!

! Indeed!a!striking!characteristic!of!the!Dionysiaca! is!its!wealth!of!secondary!stories!

and!mythological!allusions,!which!poses!the!question!of!how!they!are!inserted!in!the!main!

narrative.!One!of!the!ways!to!approach!this!question!is!to!turn!to!narratology,!to!the!study!

of!story]telling,!in!order!to!examine!how!the!links!between!the!mythological!parallels!and!

the! main! narrative! are! created! by! the! narrator.! From! a! wider! angle,! the! voice! of! the!

narrator!is!one!of!the!structuring!elements!in!a!narrative.!Thus!the!purpose!of!this!study!is!

to!explore!the!storytelling!techniques!employed!in!the!Dionysiaca! to!highlight!the!role!of!

the! narrator! in! establishing! a! narratorial! setting!which! guides! the! narratee! through! the!

reception!of!the!narrative,!and!to!examine!how!this!narratorial!voice!is!contributing!to,!or!

drawing!upon,!the!aesthetics!of!the!late!antique!period.!

!

! Narratology! was! first! applied! to! Greek! literature! by! I.! de! Jong! with! her!

narratological!study!of!the!Iliad.14!Her!recent!volumes!span!Greek!epic!poetry!from!Homer!

to!Hellenistic!times15!but!do!not!yet!stretch!to!Late!Antiquity.!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
11!Hopkinson!(ed.)!1994:1]2;!Jaccottet!2003.!
12!Hopkinson!(ed.)!1994:2.!Jeffreys!(2006:137)!comments!on!the!richness!of!literary!production!at!the!
time!of,!or!slightly!later!than,!Nonnus:!UAt!the!turn!of!the!fifth!to!the!sixth!century!late!Roman!–!or!
early! Byzantine! –! literary! culture! could! tolerate! a! wide! range! of! tastes,! styles! and! attitudes;!…!
writers!could!move!between!traditional!genres!and!innovative!ones.U!
13!Hopkinson! (ed.)! 1994:3:! UAs! the! evidence! stands! at! present,!…! it! seems! unlikely! that!Nonnus!
would! have! been! well! enough! read! in! Latin! poetry! to! have! been! able! to! use! or! allude! to! it!
extensively.U! !Hollis!2006:141]2,!note!3:!UI!have!become!increasingly!doubtful!whether!later!Greek!
poets!were!significantly!influenced!by!earlier!Latin!poets;!perhaps!(as!some!older!scholars!thought)!
similarities!between!Nonnus!and!Catullus!(or!Ovid)!should!rather!be!explained!by!common!use!of!
Hellenistic!models.U!
14!2004;!first!edition!1987.!
15!De!Jong,!Nünlist!&!Bowie!2004;!De!Jong,!Nünlist!2007.!
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! Narratological! concepts! provide! ways! to! analyse! texts! according! to! the!

prominence! of! a! narrative! voice! or! narrator,! and! to! the! role! of! this! narrator! in! the!

presentation!of!the!story,!the!organisation!of!time!and!rhythm!as!well!as!space.!This!study!

will! be! focussed! on! the! narrator! of! the!Dionysiaca! and!his! interaction!with!his! narratee.!

Both! narrator! and! narratee! are! literary! abstract! concepts,! used! to! avoid! talking! about!

author! and! reader/listener! –! who! are,! or! were,! real! people! and! about! whom! our!

knowledge! is! more,! or! less,! complete.! As! such,! narrator! and! narratee! have! strictly!

speaking!no!gender,!but!will!be!referred!as!UheU!in!this!study!for!simplicityIs!sake.!

! Another! essential! concept! in! a! narratological! study! is! the! concept! of! diegetic! or!

narratological!levels.!The!first!and!most!accessible!level!is!that!of!the!text,!written!by!the!

author! and! received! by! the! reader! or! listener.! The! narrator! and! narratee! exist! on! the!

second! level,! the! level! of! the! enunciation! or! narrating,!where! the! voice! of! the! narrator!

emerges,! addressing! himself! to! his! narratee.! The! third! level! is! that! of! the! diegesis! or!

narrated,!that!is,!the!virtual!world!in!which!the!characters!evolve.!

! The!text!itself!is!the!result!of!processes!achieved!in!the!passage!from!each!level!to!

the!next.!To!the!third!level!–!the!diegesis!!]!belong!the!raw!events!as!they!exist!in!the!virtual!

world!in!which!they!happened.!This!sequence!of!events!is!called!the! fabula.!These!events!

are! turned! into!a!story!by! the!narrator,!who! is! the!one! to!select!and!organise! them.!The!

story!is!therefore!the!narratorIs!rendering!of!the!fabulaIs!events!to!his!narratee.!This!story!

is!then!turned!into!a!text!by!the!author,!the!text!being!the!medium,!so!to!speak,!through!

which!the!reader!accesses!the!story.16!

! With! the! help! of! these! narratological! concepts,! it! is! possible! to! investigate! the!

degree!of!narratorial!presence!in!the!narrative!and!the!occasions!for!these!eruptions!of!the!

narratorial! voice.! I.! de! JongIs! aim! in! her! study! of! the! Iliad2was! to! shed! a! new! light! on!

Homeric! narrative! style,! commonly! described! as! objective! and! impersonal,! by! showing!

that!it!was!in!fact!informed!by!narratorial!interventions,!often!imperceptible!to!a!receiver!

analysing!the!text!without!using!narratological!tools.!We!shall!see!that!the!narrator!of!the!

Dionysiaca! does! also! manifest! himself! in! the! course! of! his! narrative,! and! that! his!

interventions!underline!certain!characteristics!of!his!style.!

! The! first! part! of! this! thesis! is! concerned! with! the! evidence! for! the! narratorIs!

presence! in! its! most! obvious! manifestations.! A! narrator! of! epic,! he! complies! with! the!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
16!See!glossary!for!definitions!and!an!explanatory!diagram.!
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demands! of! the! genreIs! tradition! in! proems! and! Muse]invocations,! where! his!

appropriation!of!epic!devices,!and!his!relationship!with!his!self]appointed!model!Homer!

as!well!as!with!some!of!his!predecessors,!all!become!visible.!The!course!of!the!poem!offers!

more!examples!of!narratorial!intervention!which!complement!the!analysis!of!the!Nonnian!

narratorIs!conception!of!narrating.!

! In!the!second!part!of!the!thesis!I!turn!to!metaleptic!narratorial!devices.!A!metalepsis!

occurs! when! the! limits! between! the! levels! of! enunciation! are! breached,! and! when! the!

entities!found!at!each!level!intervene!on!a!level!which!is!not!their!own.!There!are!therefore!

two!main!types!of!metalepsis,!as!defined!by!I.!de! Jong:! Uthe!narrator!enters! (UsharesU)! the!

universe!of!the!characters!or,!conversely,!a!character!enters!(UsharesU)!the!universe!of!the!

narrator.U 17 !Such! transfers! between! the! narratological! levels! are! effected! through!

narratorial! interventions!such!as!direct!and!indirect!addresses! to! the!narratee!and!to!the!

characters.!

! The! third! and! final! part! deals! with! narratorial! interventions! depending! on! the!

cultural! kinship! between! narrator! and! narratee.! These! interventions! –! comparisons,!

gnomic! utterances,! semi]counterfactual! presentations! of! events! –! rely! on! the! affinities!

between!narrator!and!narratee;!in!them,!the!narrator!resorts!to!images!and!devices!which!

depend!on! the!narrateeIs!understanding! to!make! sense! in! the!narrative.!They!constitute!

attempts! by! the! narrator! to! elicit! specific! reactions! from! the! narratee,! which! are! based!

upon! the!narratorIs!own!knowledge,!or!anticipation,!of!his!narrateeIs!acquaintance!with!

the! world! they! share! and! with! previous! literary! works.! These! interventions! reveal! an!

understanding! between! narrator! and! narratee,! or! rather,! they! betray!what! the! narrator!

expects!his!narratee!to!be!familiar!with!in!order!to!make!full!sense!of!the!story.!Although!

textual! signals! make! it! possible! to! detect! these! interventions,! their! full! meaning! and!

intended!impact!will!often!be! lost! to! the!modern!reader,!on!account!of! the! loss!of!many!

ancient!texts!indispensable!to!the!understanding!of!allusions!and!literary!imitations.!

! This!study!proceeds!largely!from!a!comparative!approach,! looking!at!earlier!epic!

poems!alongside!the!Dionysiaca,!starting!from!Homer!of!course,!and!moving!through!time!

with!Apollonius!and!Quintus,!the!two!other!main!landmarks!in!the!evolution!of!epic.!But!

other! influences! are! at! work! in! the!Dionysiaca,! and! parallels! with! Callimachus! will! be!

recurrent!as!well.!I!have!also!included!in!this!study!the!epyllia!of!Moschus,!Triphiodorus,!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
17!De!Jong,!2009:89.!The!concept!was!first!developed!by!Genette,!Discours2du2récit2(2)!2007:243ff.!
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Colluthus!and!Musaeus;!if!they!are!not!comparable!to!the!Dionysiaca2as!to!length,!they!are!

in!terms!of!narrative!strategies.!Finally!I!have!also!turned!to!didactic!epic!for!narratorial!

parallels,! i.e.! Hesiod,! Aratus,! Dionysius! Periegetes,! Nicander,! and! both! Oppians,! and!

occasionally!to!other!genres!such!as!lyric!poetry!and!historiography.!From!this!wide!field!

of!research!emerge!elements!of!the!evolution!of!storytelling!techniques!from!Homer,!with!

Nonnus!bringing!up!the!rear!and!subsuming!all!these!influences!in!his!long!poem.!

!

! The!text!of! the!Dionysiaca!used!here! is,!unless!otherwise!stated,! the! text! from!the!

Loeb! edition! (Rouse! 1940),! which! reproduces! LudwichIs! (Teubner,! 1909]11).! The!

translations! of! ancient! texts! quoted! are! from! the! editions! listed! in! part! II! of! the!

bibliography,!unless!indicated!otherwise.!

!
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GLOSSARY18*

!

Analepsis:*!The!narration!of!an!event!which!took!place!before!the!point!in!the!story!where!

we!find!ourselves.!(J.a)!

An!anachrony!going!back!to!the!past!with!respect!to!the!IpresentI!moment;!an!evocation!of!

one! or! more! events! that! occurred! before! the! IpresentI! moment! (...);! a! retrospection;! a!

flashback.!(P)!

!

Character<text* (speeches):* ! The! external! primary! narrator]focalizer! embeds! in! his!

narrator]text!a!character]text,!presented!by!a!character.!(J)!!!

!

Covert*narrator:!An!effaced!narrator!(…);!a!narrator!presenting!situations!and!events!with!

a!minimum!amount!of!narratorial!mediation.!(P)!

!

Diegesis:!The!fictional!world!in!which!the!situations!and!events!narrated!occur.!(P)!

!

Diegetic*level:*The!level!at!which!an!existent,!event,!or!act!of!recounting!is!situated!with!

regards!to!a!given!diegesis.!(P)*

!

Enunciation:*The!act!(and!its!contextual!dimensions)!of!generating!a!discourse.!(P)*

!

Extradiegetic*/*External*narrator:*External!to!(not!part!of)!any!diegesis.!(P)!

!

Fabula:*A!chronological!series!of!events!caused!or!experienced!by!characters!in!a!fictional!

world.!(J)*

All! the!events!which!are! recounted! in! the!story,!abstracted! from!their!disposition! in! the!

text*and!reconstructed!in!their!chronological!order.!(J.a)!

The!set!of!narrated!situations!and!events! in! their!chronological!sequence;! the!basic!story!

material.!(P)!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
18!I! provide! here! definitions! of! the! narratological! concepts! I! have! used! in! my! thesis.! For! each!
concept! the! definitions! are! from! (J)!De! Jong! 2004:xxvii;! (J.a)!De! Jong! 2004a:xi]xix! and! (P)! Prince!
2003.!More!definitions!will!be!provided!in!the!relevant!chapters.!!
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!

Intradiegetic*/*Internal*narrator:*Pertaining!to!or!part!of!the!diegesis.!(P)!

!

Metalepsis:*The!intrusion!into!one!diegesis!of!a!being!from!another!diegesis;! the!mingling!

of!two!distinct!diegetic!levels.!Should!an!extradiegetic!narrator!suddenly!enter!the!world!

of!the!situations!and!events!recounted,!for!instance,!a!metalepsis!obtains.!(P)*

!

Narratee(s):*The!representatives!of!the!hearers/readers!in!the!text.!They!are!the!addressees!

of!the!narrator*(in!full:!the!primary!narratees]focalizees).!(J.a)*

The! one!who! is! narrated! to,! as! inscribed! in! the! text.! There! is! at! least! one! (more! or! less!

overtly! represented)! narratee! per! narrative,! located! at! the! same! diegetic! level! as! the!

narrator!addressing!him!or!her.!(P)19!

!

Narrator:! The! representative! of! the! author! in! the! text! (in! full:! the! primary! narrator]

focalizer).!(J.a)!

The!one!who!narrates,!as!inscribed!in!the!text.!There!is!at!least!one!narrator!per!narrative,!

located!at!the!same!diegetic!level!as!the!narratee!he!or!she!is!addressing.!(P)!

!

Narrator<text:*Those!parts!of! the! text!which!are!presented!by! the!narrator,! i.e.,! the!parts!

between! the! speeches.!We!may! further! distinguish! between! simple! narrator]text! (when!

the!narrator!presents!his!own!focalization)!and!embedded!focalization!(when!the!narrator!

presents!the!focalization!of!a!character).!(P)*

!

Overt*narrator:*A!narrator!presenting!situations!and!events!with!more!than!a!minimum!of!

narratorial!mediation;!an!intrusive!narrator.!(P)!

!

Prolepsis:*!The!narration!of!an!event!which!will!take!place!later!than!the!point!in!the!story!

where!we!find!ourselves.!(J.a)!

An! anachrony! going! forward! to! the! future! with! respect! to! the! IpresentI! moment;! an!

evocation! of! one! or! more! events! that! will! occur! after! the! IpresentI! moment! (...);! an!

anticipation,!a!flashforward,!a!prospection.!(P)!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
19!See!also!chapter!5.I.1.!
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!

Story:!The!elements!of! the! fabula! (events,! characters,! space,! time)!as!perceived,!ordered!

and!interpreted!by!a!focalizer.!(J)!

The!events!of!the!fabula!as!dispositioned!and!ordered!in!the!text.!The!story!consists!of!the!

main!story!and!embedded!stories.!In!comparison!with!the!fabula,!the!events!in!the!story!

may! differ! in! frequency2 (they! may! be! told! more! than! once,! as! in! the! case! of! repeating!

analepses!and!prolepses),! rhythm!(they!may!be! told!at!great! length!or!quickly),!or!order2

(the!chronological!order!may!be!changed,!see!analepsis!and!prolepsis).!(J.a)!

!

To!sum!up:!a!diagram!of!the!narratological!levels.!
!
!

!
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Chapter!1.!The!proem:!introducing!the!Dionysiaca!

!

!

! Greek! epics! are! narratives.! Therefore! they! are! told! by! a! narrator,! who! can! be!

external!or!internal,!overt!or!covert.1!In!Greek!epics!the!proem!is!often!one!of!the!passages!

in!which!the!narrator!is!the!most!conspicuous,!as!he!operates!Bthe!transition!from!the!real!

world! to! the! story!worldB.2! The!Nonnian! narrator! is! no! exception:! he! is! present! in! the!

proem!of!the!Dionysiaca!in!which!he!asserts!his!choices!and!his!place!at!the!end!of!the!line!

of!epic!narrators!since!Homer.!

! From!what! remains! available! to! us! of! late! antique! epic,! it! appears! that!Nonnus!

wrote!at!a! time!when!a!variety!of!narratorial!personae!were! in!use.!Quintus!chose!not! to!

introduce!his! narrator! in! a!proem!because!he! intended! to!write! the!direct! sequel! to! the!

Iliad;!therefore!his!narrator!is!supposed!to!be!the!same!as!the!Iliadic!one.!The!Argonautica3

Orphica! are! narrated! by! an! internal! first! person! narrator.! ! ColluthusK! and! MusaeusK!

narrators!do!not!appear!to!present!any!significant!difference!from!the!Homeric!narrator.!!

! !With!20,426! lines,! the!Dionysiaca!also!stands!out!as! the! longest!extant!Greek!epic!

poem.!Whereas! the!Nonnian!narrator!does!not! comment!on! this!question!of! length,! the!

narrator! of! the! Taking3 of3 Ilios! did:! he! asked! the!Muse! to! be! brief,! to! leave! aside! many!

words,!πολὺν!UVθον!ἀνεῖσα! (4)! and! to! deliver! a! short! narrative,! ταχεaῃ!ἀοιδῇ! (6).!He!

presents!himself!as!hasty!as!he!presses!the!Muse!on,!Uοι!σπεVδοντι!(4).!However,!this!is!

going!from!one!extreme!to!the!other.!

! Unsurprisingly,! the!DionysiacaKs! proem! is! also! the! longest! among! the! proems! of!

Greek! epics,! with! its! fortygfive! lines.3! It! can! be! divided! into! five! parts,! each! of! which!

complements! and! helps! define! the! persona! of! the! narrator! as! well! as! the! subject! of! his!

poem.!In!the!first!part!(l.1g10),!he!introduces!the!main!subject!of!the!poem,!before!asking!

the! Muses! for! support! in! the! second! part! (l.11g15).! The! third! part! (l.16g33)! asserts! the!

poetical! preference! for! ποικιλaα! while! the! fourth! (l.34g44)! reaffirms! his! choice! of! the!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
1!De!Jong,!2004b,!pp.1g3.!Mieke!Bal!uses!the!terms!KperceptibleK!and!KnongperceptibleK.!
2!De!Jong,!2004a,!p.!5.!
3!Iliad:!7!lines.!Odyssey:!10!lines.!HesiodKs!Works3and3Days:!10!lines.!ApolloniusK!Argonautica:!22!lines.!
TriphiodorusK!Taking3of3Ilios:!6!lines.!ColluthusK!Rape3of3Helen:!17!lines.!MusaeusK!Hero3and3Leander:!15!
lines.!Argonautica3Orphica:!11!lines.!Quintus!of!SmyrnaKs!Posthomerica!have!no!proem,!so!as!to!create!
a!continuity!with!the!last!lines!of!the!Iliad.!The!narrator!is!also!meant!to!be!the!same!as!the!Iliadic!
narrator.!g!This!proem!of!the!Dionysiaca!is!the!first!of!two:!book!25!begins!with!a!second!proem:!see!
chapter!2.!
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Dionysiac! subject! and! patronage.! The! fifth! part! (l.45)! effects! the! transition! between! the!

proem!and! the!beginning!of! the!narrative.!The!proem! thus! follows! the!principle!of! ring!

composition:!part!1!and!5!announce!the!subject,!part!2!and!4!are!appeals!to!deities,!part!3!

is!a!stylistic!and!thematic!programme.!

!

I.!Relationship!between!the!narrator!and!his!source!of!inspiration!

!

! The!narrator!of!the!Dionysiaca!is!external!–!he!does!not!appear!as!a!character!in!the!

events!he!is!going!to!narrate!–!and!primary:!his!voice!is!the!first!to!be!heard!and!there!is!

no! reason! to! postulate! the! existence! of! another! –! suppressed! –! primary! narrator.4! He!

addresses!an!anonymous!narratee,!a!potential!reader/listener.!

! However,! as! in! the! Iliad3 and! in! the!Odyssey,53 the! ways! the! narrator! makes! his!

presence!manifest! in! the!Dionysiaca! vary!between! the!proem!and! the! rest!of! the!epic,! in!

which! the! narrator,! although! not! entirely! covert,! makes! himself! less! conspicuous.! But!

proems!stand!out!as!propitious!passages!for!the!emergence!of!the!narratorKs!voice;!in!the!

DionysiacaKs! proem,! the!Nonnian!narrator! is! overt! as! he! intervenes! regularly! in! the! first!

person.!He! addresses! several! deities,! in! the!Homeric! tradition,! to! ask! them! for! support!

and!inspiration!as!he!starts!telling!his!tale.!In!a!subtle!evolution!of!!how,!and!to!whom,!the!

addresses!are!formulated,!our!narrator!asserts!both!his!desire!to!follow!HomerKs!example!

and!his!determination!to!remain!in!control!of!the!narration.!

!

1)!A!shifting!source!of!inspiration!

!

! The!Nonnian!epic!starts!with!an! invocation!to!a!deity,! following,! like!other!epics!

before!and!after!him,!the!example!set!by!Homer.!At!first!it!appears!to!be!the!same!as!the!

IliadKs:! she! is! called! θεt.! As! early! as! the! first! verse,! the! narrator! asserts! his! Homeric!

allegiance!by,!seemingly,!placing!himself!under!the!patronage!of!the!same!deity.!But!the!

formula!Kεἰπv,!θεtK!broadens!the!field!of!reminiscences!to!Hellenistic!and!bucolic!poetry:!

it!was!used!by!Callimachus!and!Theocritus6! in! the!body!of! their!poems.!By!choosing! to!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
4!De!Jong,!2004b,!p.!8.!
5!De!Jong,!2004c,!p.13g24.!
6!Call.!Dian.,!186.!Theoc.!Ep.,!22,!116.!



!
!

23!

use! this! formula! in! the! first!verse!of! the!poem,! the!narrator! shows!straightaway! that!he!

will!look!to!both!epic!and!bucolic!poetry!as!potential!models!for!his!narrative.!!

! The!second!part!of!the!proem!starts!with!a!new!and!more!precise!invocation,!to!the!

Muses,! Μοῦσαι.! This! change! of! appellation! is! still,! at! least! partly,! in! keeping! with!

Homeric!inspiration!as!it!mirrors!the!opening!of!the!Odyssey,!with,!however,!a!variation!in!

number,! since! the!Homeric!narrator!used! the! singular!Μοῦσα.!According! to!G.!Kirk,! in!

the!Iliad:!BMuse!or!Muses!are!used!with!little!distinction!in!such!cases.B7!But!the!situation!

here! is! different! from! that! in! the! Iliad:! the! variation! is! significant! as! it! prepares! for! the!

transformation!of!the!Muses!into!a!group!of!Bacchants.!It!might!also!be!a!reminiscence!of!

ApolloniusK! Argonautica.! The! Apollonian! narratorKs! main! addressee! in! the! proem! is!

Phoebus,! but! the! concluding! line! contains! an! apostrophe! to! the!Muses,!Μοῦσαι,! in! the!

plural.8! Finally,! the! fourth! part! introduces! a! new! and! rather! unusual! apostrophe! to! the!

Mimallons,! ΜιUαλλ|νες,! i.e.,! the! Bacchants:9! the! Homeric! Muse! has! gradually! been!

transformed!into!a!group!of!Dionysiac!followers.!It!is!one!of!the!devices,!and!a!very!subtle!

one,! that! are! set! up! in! this! proem!by! a! narrator! anxious! to!underline! the! subject! of! the!

following!narrative.!From!the!Iliadic!singular!θεt,!the!transition!to!the!Odyssean!Μοῦσα!

might! have! been! expected;! but! the! use! of! a! plural! is! a! hint! of! the! independence! of! the!

Nonnian!narrator!from!his!Homeric!model,!while!it!illustrates!at!the!same!time!his!desire!

to!be!considered!as!part!of!a!long!epic!tradition!by!the!possible!allusion!to!the!Hellenistic!

epic! of! Apollonius.! Finally! it! plays! a! part! in! the! transition! to! the! Mimallones! by!

introducing!a!group!of!addressees! instead!of!a!single!one;! the! transformation!thus!takes!

place! gradually,! in! two! stages,! first! affecting! the!numbers,! and! then! the! identity,! of! the!

source! of! the! narratorKs! inspiration.! When! the! ΜιUαλλ|νες! are! invoked! at! last,! their!

entrance! is!not! such!a! surprise!any!more!since,!as!we!will! see,! the!Dionysiac! theme!has!

already!been!introduced!in!the!proem.!

! An!early!parallel!for!the!Muses!in!Dionysiac!guise!can!be!found!in!Philodamus:!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
7!G.!Kirk,!1985,!ad!1g7,!p.51.!
8!A.R.,!1.22.!
9!l.34;!BMimallonesB!was!considered!as!a!Macedonian!name!of!the!Bacchants.!Its!earliest!appearance!
is! found! in! the! Hellenistic! poet! Euphorion! (SH,! 418.37):! the! context! makes! clear! that! the!
Mimallones!can!be!assimilated!to!the!Bacchants;!they!are!wearing!fawnskins.!This!appellation!also!
appears! in!LycophronKs!Alexandra,! to!qualify! the! frenzied!Cassandra! (1464)!and! in!StraboKs! list!of!
Dionysiac! followers! (10,! 3,! 10,! 22).! Plutarch! (Alex.! 2,! 7,! 4),! Polyaenus! (4,! 1,! 1,! 16)! and!Athenaeus!
(Deipnosophists,! V! 198e)! give! BMimallonesB! as! the! name! of! the!women!who! celebrate! the! rites! of!
Dionysus.!
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Μοῦσαι![δ’]!αὐτaκα!παρθvνοι!
κ[ισσῷ]!στε[ψ]tUεναι!κVκλῳ!σε!πᾶσαι!!
U[vλψαν]!!

The! chaste! Muses! at! once,! crowned! with! ivy,! celebrate! you,! all! of! them,!
dancing!in!a!circle.10!

From!this!it!appears!that!the!idea!of!the!Muses!adapting!themselves!to!their!subject!is!an!

old! one;! but! the! Nonnian! narrator! goes! further! in! transforming! them! altogether! into!

Bacchants.!

! Finally,!the!concluding!line!brings!back!the!vocative!θεt,!as!a!way!for!the!narrator!

to!signal!the!proper!beginning!of!the!narrative,!and!to!show!that!he!does!not!completely!

forsake!the!Homeric!model,!by!closing!the!proem!in!the!same!manner!as!in!the!proem!of!

the!Odyssey,!in!which!the!last!line!was!also!a!final!invocation!to!the!θεt.11!

!

2)!A!narrator!at!the!service!of!Dionysus!

!

! Compared! to! other! proems,! the!DionysiacaKs! proem! contains! a! lot! of! imperative!

verbs!aimed!at!the!narratorKs!addressee.!The!traditional!εἰπv!occurs!twice!in!the!first!part!

(lines! 1! and! 3);! verbs! of! saying! are! the!most! common! in! epic! proems:! Bonly! [Iliad]! 1.1.!

(ἄειδε,!θεt)!seems!to!suggest!that!the!poet!is!a!mere!mouthpiece!of!the!Muse,!who!is!the!

real!author!of! the!poem.B12!The!choice!of!εἰπv! instead!of! the! Iliadic!ἄειδε!underlines! the!

fact!that!the!narrator!claims!the!poetic!merits!of!the!epic!as!his!own:!the!goddess!only!tells!

the!story,!the!narrator!turns!it!into!poetry.13!

! The! second! part! opens! with! a! string! of! more! unusual! imperatives:! ἄξατv! Uοι,!

τινtξατε! (11),! δ|τε! (12)! and! στèσατv! Uοι! (14).! These! verbs!mark! the! beginning! of! the!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
10!Paean3in3Dionysum,!58g60!Powell.!
11! Triphiodorus! and! Colluthus,! the! two!main! (because! their! works! reached! us! in! their! entirety)!
Greek! epic! authors! contemporary!with!Nonnus,! showed! less! attachment! to! the!Homeric!model.!
The!narrator!of!The3Taking3of3Ilios!makes!only!one!invocation,!rather!late!in!the!text,!line!5.!He!calls!
directly! upon! Calliopea,! the! Muse! of! Epic,! using! her! name.! In! The3 Rape3 of3 Helen,! although! the!
invocation!does!come!first,!at!the!very!beginning!of!the!first!line,!it!is!nevertheless!not!addressed!to!
a!Muse!but!to!the!nymphs!of!Troy,!νVUφαι!Τρωιtδες,!as!witnesses!of!the!visit!of!the!goddesses!to!
Paris.!
12!Hainsworth,!1993,!ad.!11.!218g21,!p.!248.!
13!See!chapter!3!on! the!Museginvocations.!What! is! true!of! the! Iliad!and!the!Odyssey! is!also! true!of!
other!epics:!the!Muse!seems!never!again!to!sing,!and!always!to!tell.!Hes.!Op.:!ἐννvπετε!(2),!Tryph.:!
ἔννεπε! (4),!Coluth.:! εἴπατv! (7),!Musae.:! Εἰπv,!θεt! (1).!Musaeus! is! said! by!P.!Orsini! (1968:vii)! to!
have!been!a!disciple!of!Nonnus.!ApolloniusK!narrator!asks! the!Muses! to! Kbe! the! inspirers!of! [his]!
songK,!Μοῦσαι!δ᾽!ὑποφèτορες!εἶεν!ἀοιδῆς!(22),!but!does!not!invoke!them!in!the!second!person;!it!
is!not!clear!whether!they!sing!or!speak.!
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transformation!of!the!narrator!into!a!Dionysiac!follower,!as!he!asks!the!Muses!for!Bacchic!

attributes:! the! fennel,! νtρθηκα,! the! thyrsus,! θVρσον.! He! also! wishes! the! Muses!

themselves! to! join!him! in!his! transformation!by!playing! the! cymbals,! κVUβαλα.! Finally!

the!Nonnian! narrator! asks! for! the! company! of! Proteus,! a! request!which! has! important!

metapoetic! implications! as! a! symbol! of! ποικιλaα! and! is! in! keeping!with! the! Dionysiac!

background:! like! Proteus,! Dionysus! and! the! Bacchants! are! able! to! metamorphose! into!

animals.14!The!use!of! these! imperatives!establishes! the!persona! of! a!narratorgworshipper;!

the!subject!of!his!poem!becomes!pregnant!enough!to!be!reflected!even!in!his!own!person.!

It! also! underlines! his! familiarity! with! the!Muses:! he! gives! them!many! injunctions! and!

makes! them! change! their! attributes! and! even! their! identity! to! conform! better! to! his!

subject.! In! doing! so! he! asserts! his! independence! without,! however,! spurning! their!

support.!

! In!addition,! these! imperative!verbs!suggest!the!preparations!made!by!the!poet! in!

order!to!achieve!his!purpose.!They!are!reminiscent!of!similar!imperative!verbs!in!hymnic!

poetry,! where! the! enunciation! is! such! as! appears! to! take! place! in! the! context! of! an!

unfolding! ritual:! the!narrator! addresses!human!attendants! as! if! in! the! environment!of! a!

live!performance.!D.!Furley!and!J.!Bremer15!suggest!that!by!following!the!example!set!by!

the!divinity,!humans!can!identify!with!the!god!they!are!praising:!!

It! is! not! simply! that! the! gods! (…)!provide! a!divine!precedent! for! human! celebrations! in!
their!honour;!an!additional!aspect!to!be!considered!is!that!humans,!in!performing!worship!
which!they!believe!imitative!of!a!divine!precedent,!feel!subsumed!into!divine!company!for!
the!brief!span!of!their!celebration.!This!is!the!purpose!of!the!various!aspects!of!mimesis! in!
religious! ceremonial! (…);! the! congregation! sing! the!words!which! they! trust! will! fall! on!
receptive!ears:!the!godKs!name,!pedigree,!areas!of!power!and!heroic!deeds.!
!

In! this! perspective,! these! imperative! verbs! not! only! underline! the!wish! of! the!Nonnian!

narrator!to!present!himself!as!a!Bacchic!follower,!so!that!he!can!assimilate!himself!with!the!

god!he!intends!to!celebrate,!but!also!suggest!that!the!Dionysiaca!will!follow!the!structure!

of!a!hymn!–!and!indeed!it!has!been!shown!how!the!Dionysiaca!follows,!on!the!whole,!the!

pattern!of!the!basilikos3logos,!itself!very!close!to!the!elements!of!hymns!listed!in!the!quote!

above.16!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
14!See!36.313g18!and!32.249g254.!
15!2001:i16,!with!examples!from!the!Homeric3Hymn3to3Apollo!and!PindarKs!Dithyramb3to3Heracles.3
16!See!Vian!1976:xxgxxi!and!MiguelezgCavero!2010:23g4.!
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! Finally,!N.!Hopkinson!writes,!about!the!imperative!opening!CallimachusK!Hymn3to3

Demeter:! BThe! opening! hortatory! imperative! to! choir! or! participants! is! standard! in! cultg

hymnsB,17!confirming!the!hymnglike!character!of!the!DionysiacaKs!proem.!

! By!the!beginning!of!the!fourth!part!of!the!proem,!the!Muses!equipped!with!Bacchic!

attributes! have! become! proper! Bacchants,! as! is! underlined! by! the! repetition! of! the!

apostrophe!ἄξατv!Uοι!νtρθηκα!(34),!no!longer!followed!by!Μοῦσαι!but!by!ΜιUαλλ|νες.!

The!narrator!asks!them!for!a!few!more!items:!νεβρaδα!(...)!σφaγξατv!Uοι!στvρνοισι!(35g36)!

and!εὔιt!Uοι!δ|τε!ῥ|πτρα!καὶ!αἰγaδας!(39),!so!that!he!now!exactly!resembles!a!Dionysiac!

follower.! These! requests! highlight! the! relationship! between! the! poet! and! his! source! of!

inspiration,!be!it!the!Muses!or!the!Mimallones:!the!narrator!seems!both!familiar!with,!and!

independent! from,! them.!He! asks! the! rather! abstract! BgoddessB! to! Btell! the! storyB! in! the!

somehow!conventional!opening!line,!and!he!then!turns!to!the!group!of!Muses/Mimallones!

whom! he! addresses! repeatedly! in! the! imperative! so! that! they!will!make! him! enter! the!

Bacchic!circle.!They!appear!as!mediators!between!the!narrator!and!Dionysus!rather!than!

authorities!to!whom!the!narrator!refers!for!inspiration!and!knowledge!of!the!events!that!

he!is!going!to!sing.!Although!he!does!not!address!him!directly,!Dionysus!is!present!in!the!

background! as! the! ultimate! referent! of! the! narrator! who! places! himself! under! his!

patronage.!

! But!the!very!assimilation!of!the!Muses!to!the!Dionysiac!context!is!also!a!sign!that!

the! narrator! really! is! the! one! in! charge! of! the! poem,! since! he! transforms! his! alleged!

sources!of!inspiration!according!to!his!wishes.!So,!while!the!narratee!could!overlook!this!

gradual!transformation!of!the!Museginvocation!into!a!Mimallonesginvocation,!the!narrator!

is! in! fact!building!a!coherent!narratorial! setting!by! introducing!as!sources!of! inspiration!

figures! that! are! the! best! suited! for! this! setting! and! the! ensuing! poem.18! The! Nonnian!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
17! 1994:78.! See! for! example! Call.3 Ap.:! Uολπèν! τε! καὶ! ἐς! χορὸν! ἐντVνεσθε,! l.8;! εὐφηUεῖτK,! l.17.!
Lav.Pall.:3ἔξιτε!l.!1!and!2,!σοῦσθε!twice!line!3,!ἴτε!l.13,!Uὴ!οἴσετε!l.15g7!and!31;!κοUaξατε!!l.29.!Cer.:!
ἐπιφθvγξασθε,! l.1;! θασεῖσθε,! l.3.! Homeric! Hymns! have! invocations! to! the! Muse! rather! than!
addresses! to! human! attendants.! N.! Hopkinson! also! notes! the! Bvivid! deictic! use! of! the! definite!
articleB! preceding! the! names! of! objects! used! for! the! rituals,! which! Breinforce[s]! and! effect! of!
mimesis.B!This!use!has!not!been!taken!up!by!the!Nonnian!narrator.!!
18!Apollonius!invokes!the!traditional!Muse!throughout!his!Argonautica,!except!at!the!beginning!of!
book!III,!where!he!calls!on!Erato,!who!is!the!one!in!charge!of!poetry!about!love!(Pl.!Phdr.!259d);!this!
is!appropriate!since!book!III!relates!the!love!story!between!Jason!and!Medea.!Dionysius!Periegetes,!
who!writes!during!the!2nd!century!A.D.,!transformed!his!Muses!into!wandering!Muses!in!keeping!
with! his! geographical! poem! (l.651).! –! In! late! antique! epics! focussing! on! Homeric! themes,! the!
narrators!tend!to!invoke!the!traditional!Muse:!in!TriphiodorusK!Taking3of3Ilios,!the!narrator!invokes!
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narrator!uses! this!device! in! an! attempt! to! follow,! and! renew,! the!Homeric! tradition:! by!

invoking!a!deity,!but!not!a!Muse,!the!narrator!underlines!that!his!epic!will!not!be!about!a!

Homeric!theme.!!

!

II.!Introducing!the!subject!and!the!narrative!persona!

!

1.!Dionysiaca,

!

! One!of!the!narratorKs!aims!in!a!proem!is!to!give!his!narratees!an!idea!of!what!the!

subsequent!story!is!going!to!be!about,!as!was!recommended!by!Aristotle:!

δεῖγUt! ἐστιν! τοῦ! λ|γου,! ἵνα! προειδῶσι! περὶ! οὗ! ᾖ! ὁ! λ|γος! καὶ! Uὴ!
κρvUηται!ἡ!διtνοια´!τὸ!γὰρ!ἀ|ριστον!πλανᾷ´!ὁ!δοὺς!οὖν!ὥσπερ!εἰς!τὴν!
χεῖρα!τὴν!ἀρχὴν!ποιεῖ!ἐχ|Uενον!ἀκολουθεῖν!τῷ!λ|γῳ.!
!
The!exordia!provide!a!sample!of! the!subject,! in!order! that! the!hearers!may!know!
beforehand!what! it! is!about,!and! that! the!mind!may!not!be!kept! in! suspense,! for!
that!which!is!undefined!leads!astray;!so!then!he!who!puts!the!beginning,!so!to!say,!
into!the!hearerKs!hand,!enables!him,!if!he!holds!fast!to!it,!to!follow!the!story.19!

!
In! the! first! part! of! the! proem,! the! central! points! of! the! story! are! mentioned! as!

complements!of!the!two!injunctions!εἰπv:!the!union!of!Zeus!with!Semele!and!the!birth!of!

Dionysus!(1g7).!Lines!3!to!5!each!introduce!a!member!of!the!triad:!Semele,!Bacchus,!Zeus.!

However!they!are!not!the!starting!point!of!the!narrative,!since!the!proem!is!immediately!

followed!by!the!story!of!the!journeys!of!Cadmus,!SemeleKs!father,!as!is!announced!by!the!

concluding!line!of!the!proem:!Ἀλλt,!θεt,!Uαστῆρος!ἀλèUονος!ἄρχεο!ΚtδUου!(45).!This!

beginning!might!seem!disconnected!to!someone!who!might!not!remember!that!Cadmos!is!

the!father!of!Semele,!and!the!brother!of!Europa,!whose!rape!by!Zeus!is!the!actual!opening!

event! of! the! narrative;! the! narrator! relies! on! his! narrateeKs! knowledge! and! does! not!

provide!this!information!in!the!prologue!–!a!Hellenistic!trait.!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
Calliopea,! considered! by! that! time! as! the! first! of! the! Muses! and! the! incarnation! of! poetry!
(Anthologia3Palatina,!11.373:!πtντων!Uουσοπ|λων!ἡ!Καλλι|πη!θε|ς!ἐστιν.).!She!was!also!seen!as!
the!mother!of!Homer:!Καλλι|πη!πολVUυθε!Uελισσοβ|του!Ἑλικῶνος,!τaκτε!Uοι!ἄλλον!ὍUηρον!
(Anthologia3Palatina,!9,!523).!QuintusK!narrator!invokes!the!Μοῦσαι!at!12,!306.!About!two!centuries!
later,!the!narrator!of!ColluthusK!Rape3of3Helen!is!more!innovative!as!he!does!not!invoke!the!Muses,!
but!the!Trojan!Nymphs,!who!witnessed!the!events!he!is!going!to!narrate.!
19!Rhetoric!3.1415a!12ff.!!
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! The!second!part!of!the!proem!is!filled!with!allusions!to!various!episodes!of!the!life!

of! Dionysus,! presented! in! parallel! with! an! evocation! of! Proteus! whom! the! narrator!

introduces!as!an!alter3ego.!

!

2.!A!scholarly!narrator!

!

a/!The!Homeric!background!

!

! The!Museginvocations!are!not!the!only!traces!of!the!narratorKs!Homeric!inspiration.!

Line!7,!πατὴρ!καὶ!π|τνια!Uèτηρ!is!a!set!phrase!recurrent!in!the!Iliad!and!in!the!Odyssey;!

the!narrator!is!innovative!in!using!it!to!refer!to!a!single!person,!Zeus,!assuming!the!role!of!

both!parents!as!he!sews!Dionysus!in!his!thighgwomb.20!Line!14,!the!choice!of!the!adjective!

πολVτροπον! as! an! epithet! of! Proteus! cannot! but! call! to! mind! the! opening! line! of! the!

Odyssey,!so!that!it!is!not!only!the!companionship!of!Proteus!that!the!narrator!is!asking!for,!

but! also! that! of!Odysseus! as! a! symbol! of! cleverness! and! ingenuity.21! Proteus!himself! (l.!

14),!the!evocation!of!his!transformations!(17g33)!and!of!his!capture!by!Menelaos!(l.!37g38),!

are! allusions! to! book! 4! of! the! Odyssey.! However! this! Homeric! background! is! not!

exclusively! used! as! a! basis! for! imitation! by! the! narrator,! as! was! shown! by! his!

transformation!of!the!Homeric!Muse.!The!very!name!of!Homer!appears!in!line!38,!but!in!a!

passage!where!the!narrator!is!overtly!refusing!to!make!use!of!the!Homeric!version!of!the!

myth! of! Proteus.! As! was! the! case! where! the! Muses/Mimallons! were! concerned,! his!

posture!towards!the!Homeric!model!is!ambivalent:!he!seeks!to!imitate!him!and!probably!

wishes!his!narratee!to!hear!him!with!the!Iliad!and!Odyssey!in!mind,!but!he!also!claims!his!

autonomy!from!this!background!and!strives!to!be!recognised!as!a!poet!in!his!own!right.!

!

!

!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
20!Il.!6.414,!429,!471;!9.561;!11.452;!13.430;!19.291;!22.239,!341;!Od.!6.30,!154;!15.385;!19.462.!It!refers!to!
one!person!at!Il.!6.429,!in!the!speech!of!Andromache!to!Hector,!but!in!a!figurative!sense.!
21!The!cause! for! the!references! to!characters! from!the!Odyssey! in! this!proem!seems!only! to!be! the!
qualities!which!these!characters!symbolise,!namely!versatility!and!cleverness!–!as!will!be!discussed!
below!about!Proteus.!From!the!other!narratorial!interventions!found!in!the!Dionysiaca,!it!does!not!
appear!that!the!narrator!is!favouring!either!the!Iliad!or!the!Odyssey!as!his!source!of!inspiration.!!!!
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b/!Digressions!

!

! Judging!by!the!number!of!digressions!told,!or!at!least!alluded!to!in!the!Dionysiaca,!

we! can! assume! that! –! if! the! BθεtB! stood! by! the! narratorKs! request! to! tell! the! story! of!

DionysusK! life! only22! and! if,! therefore,! all! of! these!digressions! should! be! ascribed! to! the!

narrator!–!this!narrator!is!indeed!very!knowledgeable!and!well!versed!in!mythology,!and!

always!ready! to!draw!parallels!between! the!main!story!and!any!myth! that!comes! to!his!

mind!as!he!narrates.!

! This!is!made!clear!as!early!as!line!8!of!the!proem:!as!the!narrator!asks!the!Muse!to!

tell!how!Zeus!carried!Dionysus!in!his!thigh,!he!is!reminded!of!the!story!of!AthenaKs!birth!

in!which!Zeus!had! also! been!both! father! and!mother.! The!digression! itself! is! short! and!

does!not!occasion!a!fully!developed!narrative!of!the!episode;!the!narrator!only!alludes!to!

it,! en3 passant.! This! narrative! technique! of! telling,! or! rather,! of! not! telling! a! story,! is!

reminiscent!of!the!Pindaric!narrator.!Pindaric!odes!celebrate!an!athlete!by!associating!him!

with!heroes!taken!from!myths!well!known!to!the!audience,!so!that!the!narrator!can!allow!

himself! Bto!be! fascinatingly!economical! in! [his]!way!of! forging! the! fabula! into!a!storyB23.!

The!earliest!account!of! the!birth!of!Athena! is! found! in!HesiodKs!Theogony24!and! takes!up!

fifteen! lines.! When! Pindar! alludes! to! it! in!Olympian! 7,! he! does! it! in! only! three! lines,25!

linked! to! the! preceding! theme! by! a! temporal! relation! of! simultaneity! (ἁνaκα).! In! the!

Dionysiaca,! the! transition! between! the! myth! of! DionysusK! birth! and! that! of! AthenaKs! is!

achieved!by!the!participle!εἰδ∂ς:! it! justifies! the!digression!by!presenting!it!as!what!Zeus!

had!in!mind!as!he!was!making!ready!to!carry!one!of!his!children!in!a!makeshift!womb!for!

the!second!time.26!The!story!is!then!alluded!to!in!three!lines.!The!narrator!will!never!come!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
22!Which! is!already!broader! than!was!actually!requested! in! the!proem:!DionysusK!conception!and!
birth!(1g7).!
23!Pfeijffer,!2004:220.!
24!l.!886g900.!
25!l.35g7:!! !
ἁνaχ᾽!Ἁφαaστου!τvχναισιν!
χαλκελtτῳ!πελvκει!πατvρος!Ἀθαναaα!κορυφὰν!κατ᾽!ἄκραν!
ἀνοροVσαις᾽!ἀλtλαξεν!ὑπερUtκει!βοᾷ´!

…!when,!by! the! skills!of!Hephaistos!with! the! stroke!of! a!bronzegforged!axe,!Athena! sprang!
forth!on!the!top!of!her!fatherKs!head!and!shouted!a!prodigious!battle!cry.!

26!The!narratorKs!omniscient!status!is!established!here:!he!has!access!to!the!thoughts!and!memories!
of! the! characters! of! his! narrative.! Furthermore,! the! participial! phrase! εὖ! εἰδὼς! introducing! a!
temporal! clause! in! ἐπεa! appears! as! a! Nonnian! originality:! such! temporal! clauses! introducing!
analeptic! elements! are! common! in! epic! in! narratorgtext,! but! usually! originate! directly! from! the!
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back!to!it!in!the!course!of!the!epic,!so!that!its!presence!does!not!fulfil!one!of!the!proemKs!

functions,! i.e.! to! introduce! to! the! narratee! what! will! be! the! content! of! the! subsequent!

narrative.! The! use! of! the! participle! εἰδ∂ς! blurs! the! limit! between! the! two! stories! by!

including! the! second! in! the! first! under! the! cover! of! reporting! a! thought! of! one! of! the!

characters,!and! therefore! justifies! its!presence!on! the! level!of! the! fabula.!This!absence!of!

clear!marking! for! the!beginning!of!a!new!narrative! is!another!of! the!Nonnian!narratorKs!

Pindaric!traits27.! It!remains!that!the!inclusion!of!this!short!narrative!in!the!main!frame!is!

not! justified! otherwise;! it! is! not! necessary! to! the! comprehension! of! the! story! by! the!

narratee,! and! it! will! not! have! any! influence! on! the! following! events.! But! Dionysus! is!

absent!from!Homer:!although!his!name!appears!three!times,28!he!does!not!intervene!in!the!

narrative! as! a! character.! With! the! insertion! of! the! myth! of! the! birth! of! Athena! in! the!

proem,!the!narrator!equates!the!birth!of!Dionysus!with!that!of!Athena,!as!if!to!say!that!the!

fact!that!Homer!did!not!mention!him!does!not!mean!that!he!is!not!a!character!suitable!for!

an! epic! poem.! Through! this! Pindaric! allusive! style! appears! the! persona! of! the! learned!

Callimachean! scholar! who! enjoys! drawing! links! between! myths! and! reminding! his!

audience!of!more!or! less! famous!stories.! It! is!most! likely! this!Callimachean!persona!who!

chose!the!name!BMimallonesB!instead!of!the!bettergknown!BBacchantsB!as!he!referred,!for!

the! first! time! in! his! epic,! to!DionysusK! followers.!One! of! the! implications! of! this! choice!

concerns!the!narratee,!who!is!clearly!expected!to!be!learned!and!knowledgeable!as!well,!at!

least!about! the! famous!myths,! to!be!able! to! supply! the!details!about!which! the!narrator!

keeps!silent.!

! All! of! this! results! in! a!multigfaceted!Nonnian! narrator,!who! borrows! traits! from!

narrators! of! different! genres! and! times.! This! is! in! keeping!with! the! image!he!wishes! to!

give!of!himself!as!he!calls!upon!Proteus!to!be!his!companion.!

!

!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
narrator!rather!than!being!presented!through!character!focalisation.!See!for!example!Il.!4.476;!Pi.!O.!
1.26,! 10.26,! or! P.! 9.80,! 11.33,!N.3 1.35.! (Even!more! commonly! introduced! by! ὅτε! or! ὁππ|τε.! For!
example:!Il.!2.743,!782;!Pi.!O.!20,!I.!6g9;!Call.!Aet.!fr.67.1,!75.68!Pf.) 
27! [The! narrators]! Bvery! rarely! provide! explicit! signals! marking! off! the! narrative! from! its!
surroundings.! On! the! contrary,! their! usual! practice! is! to! obscure! the! boundary! between! the!
narrative!and!what!precedes!it.!Often!they!use!a!relative!pronoun,!camouflaging!the!narrative!as!a!
mere!afterthought!to!what!proceededB.!Pfeijffer,!2004:214.!
28!Il.!6.132!and!14.325;!Od.311.325.!
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3.!Proteus!as!an!alter,ego,

!

! At!the!beginning!of!the!second!part!of!the!proem,!the!narrator!asked!the!Muses!to!

provide!him!with!a!companion!for!his!Bacchic!dance!in!the!person!of!the!seaggod!Proteus,!

famous! for! his! metamorphoses.! In! doing! so! he! asserts! his! choice! of! an! aesthetic! of!

ποικιλaα,!of!diversity!of!tones,!of!themes,!of!genres,!for!his!epic.!He!wishes!his!song!to!be!

as!changeable!as!Proteus:!ποικaλον!εἶδος!ἔχων,!ὅτι!ποικaλον!ὕUνον!ἀρtσσω.29!It! is!also!

remarkable! that! ποικιλaα! is! an! attribute! of! the! Dionysiac! world! itself,! as! R.! Shorrock!

writes:!

In!the!Dionysiaca!the!vine!shares!a!similar!association!with!the!quality!of!poikilia:!at!5.279!we!
learn! how! Bthe! ripening! wine! grows! in! dappled! clusters! (ποικιλ|βοτρυς)B;! at! 27.284,!
Dionysus!is!himself!described!as!having!dappled!clusters!(ποικιλ|βοτρυς)![of!grapes]B.!For!
the!Dionysiaca,!the!word!does!not!function!KsimplyK!as!a!descriptive!adjective,!but!takes!on!
an!important!programmatic!significance.30!
!

! The!character!of!Proteus!himself!is!also!of!significance,!as!far!as!the!composition!of!

the!epic!is!concerned.!The!evocation!of!ProteusK!changeability,!and!of!his!capacity!to!take!

on! animal! shapes! gives! the! narrator! an! opportunity! to! list! a! few! of! the! episodes! of!

DionysusK!life!that!are!going!to!be!included!in!his!epic.!From!line!16!to!line!33,!he!uses!the!

list! of! shapes! presented! by!Homer! in! the!Odyssey,! linking! to! each! shape! the!Dionysiac!

episode!best!related!to!the!animal!or!element.!The!order!(snake,!lion,!leopard,!boar,!water,!

tree)! respects! the!one!set!up! in! the!Odyssey,31!except! for! the! first! two!animals.!However,!

the!Dionysian!episodes!presented! in!parallel!with!ProteusK! shapes!are!not!mentioned! in!

the!order!in!which!they!are!going!to!appear!in!the!epic:!the!fight!against!the!snakeghaired!

Giants!takes!place!in!book!48;!the!raising!of!Dionysus!by!Rheia,!in!book!9;!the!mention!of!

the!Bacchic!army!riding!leopards!against!Indians!is!recurrent!from!book!14!to!36;!the!story!

of!Aura!takes!up!the!main!part!of!book!48;!Dionysus,!chased!by!Lycurgos,!hides!in!the!sea!

in!book!20;! Icarios! is!a!character! from!book!47.! If! the!narrator!confirms!his!allegiance! to!

the!Homeric!model!by!keeping!the!order!of!the!list!almost!intact,!he!also!asserts!his!ability!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
29!l.15.!This!appeal!to!Proteus!as!an!image!of!variety!in!literature!is!neither!a!conceit!of!Nonnus!nor!
of! epic! poetry,! but! seems! to! have! been! a! common! image,! found! in!Dionysius! of!Halicarnassus,!
Himerius!and!Philostratus!to!describe!varied!speeches.!See!Giraudet!2009:313g19!and!Gigli!Picardi!
1993.! She! notes! that! Proteus! is! called! in! Plato! Bτὸν! ΑἰγVπτιον! σοφιστèνB! (Euthd.! 288B),! Bpreso!
come!esempio!per!illustrare!gli!illusionismi!verbali!di!chi!gira!intorno!allKargomento!senza!arrivare!
mai!al!dunqueB!(p.231g2),!already!making!of!Proteus!a!symbol!of!variety!and!multiplicity.!
30!Shorrock!2011:73.!
31!4.456g8.!
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to! renew! Homeric! themes! by! associating! them! closely! with! episodes! of! the! Dionysiac!

cycle.! The! order! of! the! episodes! is! not! insignificant.! By! inverting! the! first! two! Protean!

shapes,! warlike! episodes! (Gigantomachy,! Indian! war,! war! against! Lycurgos)! alternate!

with!peaceful!ones!(childhood!of!Dionysus,!story!of!Aura,!story!of!Icarios!–!even!though!

these!last!two!episodes!have!unpleasant,!to!say!the!least,!conclusions).!Thus!the!Nonnian!

narrator! Baffirme! dKemblée! sa! préférence! pour! lKantithèse! formelle! au! détriment! de! la!

succession! chronologique.B32! The!Dionysiaca! should! be! read! according! to! the! concept! of!

Bspatial! formB:! the! epic! is! structured! more! by! the! interplay! of! analogies! and!

correspondences!than!by!a!definite!timeline,!and!a!thematic!structure!is!often!preferred!to!

the!more!common,!chronological!one.33!

! Another!allusion!to!Proteus!is!made!in!the!third!part!of!the!proem,!as!the!narrator!

refuses!HomerKs! and!EidotheaKs! sealgskins! (37g38)! in! favour! of! the! Bacchic! fawnskin:! he!

refers! to! the! sealgskins!Eidothea!had!given! to!Menelaos! and!his! companions! to!wear! so!

that!they!could!deceive!Proteus!and!catch!him.34!But!the!Nonnian!narrator!does!not!want!

to! deceive! or! do! violence! to! Proteus;! he!wants! him! to! be! his! companion! in! the!Bacchic!

dances,!that!is,! to!assist!him!in!his!attempt!at!a!changing,!variable!style!while!he!praises!

Dionysus.!

! Another!aspect!of!Proteus!is!that!of!the!prophet,!a!figure!whose!speech!is!sought!

by!others.!Menelaos!and!his!companions!needed!to!catch!him!so!that!he!might!tell!them!of!

a!way! to!sail!away! from!Pharos.35!Outside!of! the!proem,!Proteus!appears! three! times! in!

situations! where! his! speech! is! of! importance.! At! 21.144! and! 39.106g8,! he! is! called!

Uαντιπ|λος!ΠρωτεVς,!Bthe!prophet!ProteusB.!At!21.289!ff.,!he!tells!Dionysus!about!what!

has!happened!in!the!war!while!he!was!under!the!sea.!Therefore,!Proteus!also!appears!as!a!

warrant!for!the!accuracy!of!the!narratorKs!speech.!

! In! an! echo! of! the! allusion! made! in! the! proem,! Proteus! takes! part! in! the! fight!

against!Poseidon!in!book!4736,!during!which!fight!he!has!to!metamorphose!as!he!did!in!the!

Odyssey.!Whereas!the!narrator!had!shown!his!independence!towards!the!Homeric!model!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
32!Vian!1976:9.!!
33!This!idea!has!been!developed!by!V.!Giraudet!in!his!thesis!(2010),!p.353!and!24g5.!!
34!Od.!4.435g46.!
35!He! then!performed!his! transformations! in!an!attempt! to!escape.!The!Nonnian!narrator! seeks!a!
peaceful!relationship,!in!which!the!transformation!will!occur!as!part!of!the!dance.!
36! l.231! ff.! He! is! also! wearing! a! sealskin! (l.225)! reminiscent! of! the! Homeric! episode,! and! of! the!
Nonnian!proem.!
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in!the!proem,!by!choosing!the!fawnskin!over!the!sealskin,!he!comes!back!to!it!at!the!end!of!

his! epic,! confirming! the! oscillation! between! independence! from,! and! reverence! for,! the!

model,!as!he!inserts!his!own!scene!of!Protean!metamorphoses!into!his!epic.37!Moreover,!in!

this!new!apparition!of!Proteus,!the!narrator!gives,!through!his!choice!of!vocabulary,!a!clue!

relating!to!his!narratorial!technique,!to!how!the!events!of!his!story!are!arranged;!namely,!

the!metaphor!Uελvεσι!τVπον!UιUηλὸν!ὑφαaνων,!Bweaving!his!limbs!into!mimic!imagesB.38!

The!metaphor!of!weaving!is!common!to!refer!to!the!art!of!the!storygteller!–!a!story!is!made!

of!events!woven!together;!here!it!is!not!applied!directly!to!the!work!of!the!narrator,!but!to!

ProteusK!metamorphoses,!that!is!to!say,!to!a!more!concrete!and!visual!object.!Proteus!has!

been!used!to!embody!a!literary!quality,!i.e.!the!narratorKs!stylistic!choice!of!ποικιλaα;!this!

image! is! here! complemented! by! a! metaphor! which! illustrates! the! narratorKs! choices!

regarding!composition.!Indeed!the!metaphor!seems!to!imply!that!the!narrator!will!weave!

together! images! rather! than! events,!which! brings! us! back! once! again! to! the! concept! of!

spatial! form.39! Daria! Gigli! Piccardi! links! this! metaphor! with! the! large! diffusion! of!

ornamented! fabrics! in! Egypt! between! the! 4th! and! 7th! centuries! A.D.! These! fabrics! or!

tapestries!were!decorated!with!patterns!encircling!animals,!plants,!or!various!scenes!with!

men.40!This!analogy!underlines!the!importance!of!the!KvisualK!aspect!of!his!poem:!the!story!

should!be!read!as!one!looks!at!a!picture.!The!comparison!with!Coptic!tapestries!and!their!

recurring! patterns! and! motifs! is,! in! that! sense,! very! relevant! for! the!Dionysiaca.! As! a!

picture!cannot!represent!the!passing!of!time,!in!the!same!way,!time!appears!secondary!in!

the! Dionysiaca,! where! the! events! are! linked! together! rather! by! analogical! or! thematic!

relations.!

! Finally,!the!allusion!to!Pharos!as!the!homeland!of!Proteus!gives!us!an!indication!as!

to!the!place!where!the!Nonnian!narrator!lives.!He!calls!Pharos!γεaτονι!νèσῳ!which!makes!

him!an!inhabitant!of!Egypt.!Although!he!does!not!actually!name!Egypt,!the!parallel!with!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
37!His! independence! also! appears! through! the! choice! of! a! very! different! order! for! the! list! (even!
though!he!keeps!the!same!animals!and!elements),!whereas!he!had!kept!the!Homeric!order!almost!
intact!in!the!proem,!and!through!his!use!of!κtπρος!instead!of!σῦς.!
38!43.231.!This!metaphor!is!also!used!for!DionysusK!metamorphoses!at!36.313.!
39! The!metaphor!of!painting! is! also! recurrent! in! the!Dionysiaca,! even!more! than! that! of!weaving,!
which!underlines!the!visual!aspect!of!the!narrative!as!built!by!the!Nonnian!narrator.!
40!GigligPiccardi,! 1985,!p.152g3.! BVale! la!pena!di! sottolineare!questa!possibile! allusione,! come!una!
spiraglio! sulla!vita! e! lKarte! contemporanea! allKautore,!data! la! scarsità!nelle!Dionisiache!di!un! tale!
tipo!di!rimandi!alla!cultura!dellKepoca.B!See!Du!Bourget,!1964.!



!
!

34!

the!Odyssey!removes!all!doubt:!Proteus!had!been!said!to!live!on!Pharos,!an!island!close!to!

Egypt,!ΑἰγVπτου!προπtροιθε.41!

! Thus,!even!though!Proteus!will!not!be!one!of!the!main!characters!in!the!Dionysiaca,!

he! plays! an! important! part! in! the! proem! as! the! narratorKs! selfgchosen! alter3 ego.! He!

embodies!the!ποικιλaα!to!which!the!narrator!aspires,42!and!allows!him!to!start,!as!early!as!

in!the!proem,!to!play!with!Homeric!references,!between!reverence!and!distance.!

!

III.!Conclusion!

!

! The! Nonnian! narrator! in! the! proem! of! the!Dionysiaca! is! external,! primary,! and!

overt.!The!proem!answers!the!main!expected!functions:!it!makes!clear!what!the!subject!of!

the!song!will!be!and!indicates!its!starting!point.!It!introduces!the!persona!of!the!narrator,!or!

rather,!the!narrator!introduces!himself!to!us!through!the!way!he!presents!his!subject!and!

reuses!the!most!traditional!element!in!a!proem,!the!Museginvocation.!

! Three!main!characteristics!of! the!Nonnian!narrator!are!highlighted! in! the!proem:!

his!twogfold!relationship!to!Homer!whom!he!claims!as!his!model!at!the!same!time!as!he!

asserts!his!independence!from!him!and!his!own!poetical!skills,!his!manygfaceted!–!Protean!

–! poetical! persona! which! takes! after! the! Homeric! epic! poet,! the! Pindaric! singer,! the!

Callimachean!scholar,!and!his!aim!for!a!varied!and!changeable!style,! symbolised!by! the!

call! to! Proteus! to! accompany! him! in! the! Bacchic! dance.! The! fulfilment! of! this! wish! is!

already!underway! in! the! proem,! as! appears! through! allusions! to!Homeric! epic,! bucolic!

poetry,! Pindaric! odes,! Callimachean! hymns,! Theocritean! idylls! and!Alexandrian! epyllia.!

The!narratee!is!made!to!understand!that!he!may!expect!to!come!across!all!of!these!styles!in!

the!Dionysiaca.!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
41!4.354g5.!
42! The! theme! is! recurrent! in! the! proem! with,! apart! from! the! figure! of! Proteus! and! line! 15,!
πολVτροπον!(14),!πολυδαaδαλον!(23),!ποικιλ|νωτον!(35).!
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Chapter(2.(The(second(proem:(introducing(the(relationship(with(Homer(

!

!

! The!main!function!of!the!proem!is,!according!to!Aristotle,!to!announce!the!contents!

of!the!following!narrative;!the!narrator!becomes!more!overt!as!he!draws!attention!to!the!

act!of!narrating! itself,!as!he! tells,! in!a!mise%en%abyme,!how!the!story!will!be! told.!We!saw!

how!the!proem!of!book!1!fulfilled!these!expository!and!programmatic!functions.!

! The!Dionysiaca!contains!a!second!proem!at!the!beginning!of!book!25,!that!is!to!say!

at! the!beginning!of! the!second!half!of! the!epic.!This!second!proem!lasts! for!no! less! than!

two!hundred!and!seventy!lines,!which!include!a!lengthy!syncrisis!between!Dionysus!and!

other!sons!of!Zeus!from!line!31!to!line!252.!This!syncrisis,!in!spite!of!the!fact!that!it!does!not!

fulfil! the! functions! of! the!proem!mentioned! above,! can! be! considered! as! part! of! it! both!

because! it! is! an! important! element! in! one! of! the! proemEs! ! purposes! –! i.e.! proving! the!

superiority! of! the! Dionysian! myths! over! other! myths! as! the! subject! of! an! epic! –! and!

because! it! is! a! passage! where! the! narratorEs! presence,! as! in! the! proem! proper,! is!

predominant!in!the!text.!In!this!section!I!shall!focus!on!the!parts!of!the!proem!framing!the!

syncrisis,! namely! lines! 1I30! and! 253I270,1!whose! content! is! very! rich! regarding! the! two!

functions:!exposing!the!contents!of!the!next!books!of!the!epic!–!as!well!as,!here,!justifying!

the!choice!of!these!contents!–!and!asserting!the!narratorEs! literary!inspiration!in!terms!of!

style.!

! The!first!line!opens!with!a!MuseIinvocation,!as!is!to!be!expected!in!a!proem,!which!

introduces! the!narratorEs! request! to!keep! telling,! since! the! Indian!war! is!not!over.! In! the!

second!movement! of! the! proem! starting! at! line! 11,! the! narrator! explains! that! Thebes! is!

going!to!be!a!central!element!of! the!following!books,!before!going!back!to!the!subject!of!

the! Indian!war!and!of! its!superiority! to!other!stories! from!line!22! to! line!30.!The!second!

part1! of! the! proem! starts! with! an! invocation! to! Homer;! in! lines! 253I263! the! narrator!

compares! the!merits! of! the! Dionysiac!myths!with! those! of! the! story! of! the! Trojan!war!

chosen!by!Homer.!The!section!concluding!the!proem!(264I70)!returns!to!the!subject!of!the!

Indian!war!after!a!last!MuseIinvocation.!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
1! From!now!on,! in! this! section,! Uthe! second!proemU!designates! the! assemblage!of! 1I30! +! 253I270,!
leaving!aside!the!syncrisis,!which!will!be!discussed!in!chapter!4.!I!will!refer!to!lines!1I30!as!Uthe!first!
partU!and!to!lines!253I270!as!Uthe!second!partU!of!the!second!proem.!
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! This!overview!throws!into!relief!the!repetitive!nature!of!this!proem,!every!alternate!

section! of! which! announces! the! telling! of! the! Indian! war! story.! But! this! apparent!

emphasising!of!the!expository!aim!actually!serves!the!development!of!the!programmatic!

import,! which! is! the! central! focus! of! this! proem:! the! multiple! announcements! of! the!

narrative! of! the! Indian!war! are! as!many!occasions! for! the! narrator! to! assert! his! choices!

regarding!the!events!of!the!story,!the!influence!of!his!predecessors!and!his!involvement!in!

the!narrative!itself,!elements!which!the!other!parts!of!the!proem!develop!and!confirm.!!

!

I.(The(frame(of(the(Muse<invocations:(innovations(of(a(narrator<character!

!

! This! second! proem! opens! with! an! invocation! to! the! Muse,! Mοῦσα.! This! is! in!

keeping!with! the!Homeric!pattern:! the! first! twentyIfour!books!of! the!Dionysiaca! opened!

with! an! invocation! to! a!θε^! like! the! Iliad;! and! the! last! twentyIfour!books! start!with! the!

same!Μοῦσα! as! the!Odyssey.! Another! invocation! at! line! 18! calls! to! the!Μοῦσαι! in! the!

plural,! following! the! same! movement! as! in! the! first! proem,! although! here! no!

transformation! into! Bacchants! will! follow;! finally,! the! proem! ends! with! the! conclusive!

invocation!to!the!θε^!line!264,!imitating!again!–!as!in!the!first!proem!–!the!conclusion!of!

the!OdysseyEs! proem.!The!narrator! reuses! here! the! same! tight!Homeric! frame! as! he! had!

done!in!the!first!proem,!the!inside!of!which!he!turns!into!a!space!for!his!own!innovations!

and! the! assertion! of! his! literary! aims.!A! first! hint! is! the! invocation! to! the!Muses! in! the!

plural,!introducing!the!narratorEs!claim!to!literary!antecedents!other!than!Homer!–!a!claim!

to!which!we!will!come!back.!Muses!do!not!appear! in!the!plural! in!the!Homeric!proems,!

which!the!Nonnian!narrator!underlines!in!his!address!to!Homer,!when!he!mentions!Uyour!

[HomerEs]!MuseU,!Μοῦσα!τεf,!in!the!singular.2!

! Three!requests!are!made!to!the!Muses,! in!rather!unusual!terms,!at! the!beginning,!

middle,! and! end! of! the! proem.3! The! middle! invocation! is! the! most! traditional! one,!

requesting! the! Muse! to! tell,! although! the! verb! form! chosen! by! the! Nonnian! narrator,!

εἴπατε,! is!not! found! in!epic!but! in!one!of!CallimachusE!Hymns,!another!example!of!how!

the!narrator!makes!his!various!sources!of!inspiration!cohabit!in!the!poem.4!The!other!two!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
2!25.258.!
3!25.1,!18,!and!264.!
4!25.18.!See!Call.!Del.,!4.82:!Ἐlαὶ!θεαn,!εἴπατε,!Μοῦσαι…!
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requests!are!much!more!unexpected.!The!invocation!opening!the!proem!likens!poetry!to!

fighting:!

Μοῦσα,!π^λιν!πολrlιζε!σοφὸν!lvθον!ἔlφρονι!θyρσῳ{!

O!Muse,!once!more!fight!the!learned!war!with!the!clever!thyrsus.5!

The!Muse!is!asked!to!fight!instead!of!sing,!which!does!not!fit!the!traditional!image!of!the!

Muse.6! But! the! context! of! the! proem! does! not! call! for! the! use! of! πολrlιζε:! in! fact! the!

narrator!is!playing!on!the!blurring!of!the!narratological!levels,!as!is!also!indicated!by!the!

two!hypallages,!σοφὸν!lvθον!and!ἔlφρονι!θyρσῳ,!attributing!qualities!of!the!Muses!to!

the!war! and! the! thyrsus.! This! opening! line! creates! a! sophisticated! image! based! on! the!

assimilation!of!poetry!with!its!object:!the!Muse!is!asked!not!to!sing!of!the!war,!but!to!fight!

it,! in! her! own! way,! by! supplying! knowledge! and! literary! skill.! The! narrated! and! the!

narrating!are!made!one!in!this!line,!and!the!insistence!on!the!narrating!prepares!one!of!the!

points! which! the! narrator! will! be! particularly! keen! on! making! in! this! proem,! namely!

stating! his! stylistic! and! narratological! choices,! although! they! are! still,! in! this! first! line,!

associated!with!the!Muse.!

! The!concluding!invocation!is!equally!innovative,!and!furthers!the!blending!of!the!

levels!of!the!enunciation!and!of!the!diegesis!by!involving!the!narrator!in!it:!

Ἀλλ^,!θε^,!lε!κvlιζε!τὸ!δεyτερον!εἰς!lrσον!Ἰνδῶν,!
ἔlπνοον!ἔγχος!ἔχοντα!καὶ!ἀσπnδα!πατρὸς!Ὁlfρου,!
lαρν^lενον!Μορρῆι!καὶ!ἄφρονι!Δηριαδῆι!!
σὺν!Διὶ!καὶ!Βροlnῳ!κεκορυθlrνον{!ἐν!δὲ!κυδοιlοῖς!
Βακχι^δος!σyριγγος!ἀγrστρατον!ἦχον!ἀκοyσω!!
καὶ!κτyπον!οὐ!λfγοντα!σοφῆς!σ^λπιγγος!Ὁlfρου,!!
ὄφρα!κατακτεnνω!νοερῷ!δορὶ!λεnψανον!Ἰνδῶν.!
!
Then! bring! me,! O! goddess,! into! the! midst! of! the! Indians! again,! holding! the!
inspired!spear!and!shield!of!father!Homer,!while!I!attack!Morrheus!and!the!folly!of!
Deriades,! armed! by! the! side! of! Zeus! and!Bromios!! Let!me! hear! the! hostIleading!
ring!of!BacchosE! syrinx!and! the!ceaseless!sound!of!HomerEs! learned!warItrumpet,!
that!I!may!destroy!what!is!left!of!the!Indians!with!my!intellectual!spear.7!
!

With!this!request!to!the!Muse,!the!narrator!transfers!himself!to!the!level!of!the!diegesis!and!

becomes!for!a!few!lines!one!of!the!characters!of!his!own!story,!interacting!with!the!other!

characters,! fighting! at! Dionysus! and! ZeusE! side! against! the! Indians.! Here! the! narrator!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
5!25.1.!Translation!adapted!from!W.!Rouse.!
6!See!chapter!3!on!the!invocation!to!warrior!Muses!at!21.73.!
7!25.264I70.!Translation!adapted!from!W.!Rouse.!
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seems!to!have!been!carried!away!in!his!enthusiasm,!since!Zeus!will!not!take!part!directly!

in!the!Indian!war;!but!Zeus,!just!as!he!ordered!and!supports!the!war!waged!by!Dionysus,!

must! approve! at! the! same! time! of! the! narratorEs! undertaking! to! narrate! this! war.! Two!

verbs! in! the! first! person,! ἀκοyσω! and! κατακτεnνω,! complete! the! transformation! of! the!

narrator!into!a!character!as!he!describes!his!own!sensations!and!actions!during!the!fight.!!

! As! far! as! poetical! skill! is! concerned,! the! narrator! has! taken! over! from! the!Muse!

since! the! beginning! of! the! proem:! he! is! now! the! one! to! wield! the! νοερὸν! δvρυ,! the!

equivalent! of! the! MuseEs! ἔlφρων! θyρσος! earlier,! just! as! he! is! the! one! to! fight,!

lαρν^lενον,!instead!of!the!Muse!who!was!requested!to!do!so!in!the!opening!invocation.!

The!transfer!of!the!fighting!activity!from!the!Muse!to!the!narrator!has!been!prepared!for!

with!the!central! invocation!to!the!Muses,!which!is!followed!by!a!verb!in!the!first!person!

plural:!

ἀλλὰ!π^λιν!κτεnνωlεν!Ἐρυθραnων!γrνος!Ἰνδῶν{!

Once!more!let!us!slay!the!race!of!Erythraian!Indians.8!

Although!the!plural!here!could!be!an!emphatic!plural!designating!the!narrator!only,! the!

proximity!of!the!MuseIinvocation!makes!it! likely!that! it!rather!refers!to!the!narrator!and!

the!Muses!together.!Moreover!it!is!a!convenient!device!to!operate!the!reversal!of!the!roles!

between! the!Muses! and! the! narrator:!while! the!Muse! only! had! been! transferred! to! the!

level!of!the!diegesis!in!the!opening!invocation,!the!narrator!joins!them!in!the!fight!halfway!

through!the!proem!to!become!the!main!fighter!at!the!end,!where!the!MuseEs!role!is!only!to!

accompany!him!to!the!battle!scene!–!lε!κvlιζε.9!

! The!final!lines!of!the!proem!also!accumulate!symbols!for!inspiration!which!sum!up!

the!claims!made!in!the!passage:! the!spear!and!shield!of!Homer!stand!for! the! inspiration!

necessary!to!tell!the!narrative!of!a!war.!What!is!more,!the!inspired!spear,!ἔlπνοον!ἔγχος,!

is! another! parallel! to! the!MuseEs! clever! thyrsus! and! the! narratorEs! intellectual! spear,! all!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
8!25.22.!
9!A!similar!possible!association!of!the!narrator!with!his!source!of!inspiration!occurs!in!Opp.!C.!3.5I
6:!
νῦν!ἄγε!καρχαρvδοντα,!θε^,!φρ^ζωlεν!ὅlιλον!!
σαρκοφ^γων!θηρῶν!καὶ!χαυλιvδοντα!γrνεθλα.!

But! now,! Muse,! let! us! tell! of! the! sharpIteethed! throngs! of! the! carnivorous! beasts! and! the!
species!with!tusks.!(I!translate.)!

! This!same!poem!also!provides!an!example!for!the!distanciation!between!the!narrator!and!
the!Muse,!the!narrator!taking!the!upper!hand!in!the!choice!of!the!contents,!with!a!request!for!the!
Muse!to!not!sing!about!certain!kinds!of!animals!at!2.570I71.!
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three!metaphors! standing! for! the!poetical! skill,! the!wit,! the! sharpness!of!mind! required!

from! the! storyteller.! The! visual! elements! –! the! battle,! the! weapons! –! are! followed! by!

sounds! in! this! very! lively! passage:! the! sound! of! BacchusE! syrinx,! Βακχι^δος! σyριγγος,!

which!stands! for! the!contents!of! the!poem,!alluded!to!also! in! the!adjective!ἀγrστρατον,!

and! of! HomerEs! warItrumpet,! σ^λπιγγος! Ὁlfρου,! which! stands! for! the! style! and! the!

poetical! skill,! as!hinted!at! in! the! adjective!σοφῆς.!The!narrator! claims! that! the!Homeric!

model! will! guide! him! through! his! entire! poem;! in! that! respect! the! sound! of! HomerEs!

trumpet! is! ceaseless! –! οὐ! λfγοντα.! The! last! line! presents! all! of! these! weapons! and!

incentives!as!necessary!for!the!narrator!to!kill!the!Indians,!both!on!the!levels!of!the!diegesis!

and! of! the! enunciation:! the! narratorIcharacter! will! kill! them! with! his! spear,! and! the!

narrator! proper,! with! his! poetical! skills,! when! he! successfully! draws! his! narrative! to! a!

close!with!the!victory!of!Dionysus.!

! Finally! the! predominance! of! the! narratorEs! role! is! also!made! visible! through! the!

number!of!verbs!in!the!first!person!and!the!lexical!field!to!which!they!belong.!The!second!

proem! contains! no! fewer! than! sixteen! such! verbs,! to! which! must! be! added! seven!

participles! and! one! infinitive! referring! to! the! narrator.! These! numbers! alone! are! a! clear!

indication!of!the!important!amount!of!narratorial!presence.!Ten!of!these!twentyIfour!verbs!

refer! to! the! narratorEs! activity,! in! particular! singing:! ἀεnσω,! ὑlνfσω,! κερ^σω! lrλος,!

lrλπειν,!and!lrλπων;10!but!also!τελrσας,!to!compose;!βοfσω,!to!proclaim;!lνfσοlαι,!to!

remind,!and!finally!χαρ^ξω,!to!engrave,!i.e.!to!write,11!an!interesting!mention!with!which!

the!narrator!depicts!himself!as!a!writer! in!addition!to!the!traditional! image!of!the!singer!

conveyed!by!all!the!verbs!of!singing.!Six!more!verbs!present!his!activity!as!a!researcher,!all!

referring! to! the! various! comparisons! he! draws! between! Dionysus! and! other! heroes:!

ἀναστfσω,! to!present;! κρnνων,! to! judge;! νοfσω,! to!know;! ἐnσκω,! to! compare.12! Finally,!

ἐρnζων,! to! rival,!underlines!his! relationship!with!other!narrators,! and!δεyοlαι,! to!need,!

introduces!his!wish!to!possess!a!speech!as!beautiful!as!HomerEs!because!his!own!speech!

does!not!enable!him!to!do!justice!–!ἀlαλδyνω,!I!conceal!–!to!DionysusE!deeds.13!All!these!

verbs! clearly! intimate! that! the! narrator! is! in! control! of! the! narrative,! that! he! is! the! one!
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
10!25.6,!9,!11,!14,!and!262.!
11!Respectively!lines!8,!16,!255,!and!10.!
12!Lines!28,!29,!29!and!255.!
13!Lines!27!and!262I3.!All!the!other!verbs!refer!to!his!activity!as!narratorIcharacter:!ἀnω,!18;!οἶδα,!20;!
κτεnνωlεν,! 22;! ἔχοντα,! 265;! lαρν^lενον,! 266;! κεκορυθlrνον,! 267;! ἀκοyσω,! 268;! κατακτεnνω,!
270.!
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singing! and! telling,! as! well! as! the! one! organising! the! material,! drawing! comparisons,!

choosing! an! appropriate! tone.! This! emphasised! narratorial! presence! carries! on! in! the!

syncrisis!placed!between!the!two!parts!of!the!proem.14!

! Thus!this!second!proem!gradually!causes!the!narrator!to!enter!the!narrative!and!to!

take!the!MusesE!place.!The!assimilation!of!the!subject,!the!war,!to!the!poem!itself!through!

the!extended!metaphor!strongly!underlines!the!claim!of!the!narrator!to!mastery!over!both!

subject! and! style,! the! Muses! gradually! fading! into! the! background! as! the! relation! of!

dependence!between!the!Muse!and!the!narrator!switches!to!the!advantage!of!the!latter.!15!

!

II.(Second(proems(and(the(emergence(of(the(narrator?s(voice(

!

! The!decreasing!importance!of!the!MuseEs!role! in!the!DionysiacaEs!second!proem!is!

not!a!Nonnian!innovation:!second!proems!appeared!in!epic!at!a!relatively!late!date,!when!

a! need! arose! for! the! narrator! to! justify! and! explain! his! poetical! choices.! G.B.! Conte!

explains!that!the!transformation!of!the!context!of!poetical!performance!in!the!Hellenistic!

era,!when!the!public!became!a!specialised,!learned!audience!in!courts,!libraries!or!schools,!

transformed!at!the!same!time!what!was!expected!of!the!poets:!

Literature!is!no!longer!something!obvious:!whoever!practises!it!must!say!what!he!is!doing,!
because(everyone!does! it!differently.!The!result! is!not!merely!marginal!asseverations,!but!
literary!professions!of!faith,!ambitious!and!allIembracing.!Programmgedichte%like!Theocritus’!
Thalysia,! Herodas’!Mimiamb! 8! (the! Dream),! Callimachus’! Epigram% 28,! and! especially! the!
prologue!to!his!Aetia,!are!manifestos!of!the!new!poetry,!(...)!so!that!the!public!will!know!not!
only!the!object,!the!quid,!of!the!incipient!poem,!but!also!and!above!all!its!individual!artistic!
character!—its!quale.16!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
14!The!syncrisis!is!studied!in!chapter!4,!section!V.!
15!Incidentally,!the!relationship!between!narrator!and!Muses!in!the!Argonautica!follows!the!opposite!
evolution.!The!narrator!presents!himself! as! the!one! in! charge!of! the! story! in! the!proem,!with!an!
emphatic!pronoun:!ἐγὼ!lυθησαnlην!(l.20);!the!Muses!are!referred!to!as!ὑποφfτορες,!Usuggesters,!
interpretersU!(See!Gonzalez,!2000:270ff).!However,!by!the!end!of!book!4,!he!says!that!he!is!obeying!
the!Muses,!ἐγὼ!δE!ὑπακουὸς!ἀεnδω!/!Πιερnδων!(l.1381I2).!See!Hunter,!1993:105:!UBooks!1,!3!and!4!
open!with! addresses! to! the!Muses! or! a!Muse,! and! the! role! assigned! to! them!by! the! poet! grows!
larger!as!the!poem!goes!on;!whereas!at!the!head!of!book!3!the!poet!asks!the!Muse!to!stand!beside!
him,! at! the! head! of! book! 4! he! professes! that! he! has! lost! control! of! his! narrative! which! must!
therefore! be! handed! over! completely! to! the! Muse.! The! brash,! ‘modern’! selfIconfidence! of! the!
opening!proem!now!retreats! for!safety! to!an!archaic!dependence!upon!the!MuseU,!and!Morrison,!
2007:286I7:! UThere! is! a! linear! development! of! the! relationship! throughout! the! epic! (...),! and! it! is!
inextricably!linked!to!the!use!of!various!other!intrusive!techniques,!these!forming!what!amounts!to!
another! narrative! running! alongside! that! of! the! quest! for! the! Golden! Fleece! –! a! picture! of! the!
narratorEs!progressive!Eloss!of!confidenceE!in!his!own!abilities!to!tell!the!story!of!the!Argonauts.U!
16!Conte,!2007:221I2.!
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!
This!new!situation! resulted! in! the! creation!of! a!new! type!of!proem,! so! that! Uthe!ancient!

proem!of! contents! and! the! programmatic! proem,!Alexandrian! and!modernU17! started! to!

coexist.!G.B.!Conte!explains!how!Latin!poets,!in!particular!Ennius!and!Virgil,!assigned!as!

locus!for!the!second!type!of!proem!the!middle!of!the!work:!

To!speak! in! the!middle! is!also! to!assign!an!appropriate!place! (a! secondary!position)! to!a!
function! which! must! remain! secondary! with! respect! to! the! effort! to! perform! an!
unmediated!utterance,!not!a!selfIreflective!discourse.! (...)!But!they!could!no!longer!ignore!
their!selfIreflective!consciousness.!What!they!had!to!do!was!confine!it!to!a!position!of!lesser!
conspicuousness—of!concealed!conspicuousness.18!
!

Such!seems!to!be!the!case!in!the!Dionysiaca,!although,!as!we!saw,!the!first!proem!already!

contained!some!programmatic!elements.!Yet! these!elements!were!stated! in!metaphorical!

terms,! far! less! conspicuously! than! the! statements! that! are! made! in! the! second! proem,!

which! is! the! truly!programmatic!one.!The!Dionysiaca! seems! to!be! the! epic! in!which! this!

device!of!the!second!proem!is!most!exploited.!In!Greek!epic,!it! is,!to!our!knowledge,!the!

only!example!of!such!a!proem:!the!Argonautica!has!a!short!proem!at!the!beginning!of!book!

3,!but!it!is!only!five!lines!long!and!seems!more!of!an!expository!MuseIinvocation.!As!for!

the! AeneidEs! second! proem,! it! is! much! shorter! and! fulfils! its! programmatic! function!

through!nonIexplicit!allusions!to!other!authors!which!are!left!for!the!reader!to!recognise.19!

Therefore!the!DionysiacaEs!second!proem!seems!closer!to!programmatic!passages!found!in!

Hellenistic!or!Latin!nonIepic!poetry.20!

!

III.(The(Nonnian(narrator?s(appropriation(of(the(Homeric(model(as(a(template(

(

1.(Homeric(sparrows(and(the(length(of(the(war!

!

! The!aim!of!the!first!ten!lines!of!the!proems!is!to!justify!the!ellipsis!in!the!narrative!

between! book! 24! and! book! 25.! After! a! first! sally! of! the! Indian! troops! who! prepare! to!

ambush!the!Dionysiac!army!at!the!end!of!book!21,21!they!are!pushed!back!inside!their!city!

over!book!22!and!23,!the!latter!being!the!account!of!the!crossing!of!river!Hydaspes.!Book!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
17!Conte,!2007:228.!
18!Conte,!2007:229.!!
19!Verg.!A.!7.37I45.!See!Conte!2007:225!for!an!analysis!of!this!proem.!
20!See!Conte,!2007:221I2.!
21!21.315!ff.!



!
!

42!

24!tells!how!the!Indians!retreated!inside!their!wall,!deciding!to!wait!until!the!morning!to!

attack!again,22!and!ends!with!an!account!of!the!lamentations!of!the!Indian!women!in!the!

city! and! the! preparations! of! the! Dionysiac! troops! striking! camp! for! the! night.! The!

beginning!of!book!25!gives!to!understand!that!the!Indian!war!lasted!for!seven!years,!six!

being!spent!in!the!siege!of!the!city:!

Μοῦσα,!π^λιν!πολrlιζε!σοφὸν!lvθον!ἔlφρονι!θyρσῳ{!
οὔ!πω!γὰρ!γvνυ!δοῦλον!ὑποκλnνων!Διονyσῳ!!
φyλοπιν!ἑπταrτηρον!Ἑ∞ιος!εὔνασεν!Ἄρης{!
! …! ! ! οὐ!lὲν!ἀεnσω!
πρ∞τους!ἓξ!λυκ^βαντας,!ὅτε!στρατὸς!ἔνδοθι!πyργων!!
Ἰνδὸς!ἔην{!!
!
O!Muse,!once!more!fight!the!poetEs!war!with!your!thyrsusIwand!of!the!mind:!for!
Eastern!Ares!has!not!yet!calmed!the!sevenyear!conflict,!bending!a!servile!knee!to!
Dionysus.!...!I!will!not!sing!the!first!six!lichtgangs,!while!the!Indian!army!remained!
behind!walls;23!
!

The!narrative!of!the!war!is!not!over,!which!is!emphasised!by!οὔ!πω!before!the!metaphor!

of! Ares! bending! his! knee.! Then! a! precise! length! of! time! is! given:! ἑπταrτηρον.! The!

narrator! states! in! the! first! person! his! choice! of! not! singing! the! first! six! years,!which! he!

justifies!in!a!very!condensed!summary!of!the!events!of!these!six!years:!they!were!six!years!

of!siege.!As!for!the!choice!of!a!sevenIyear!war,!it!is!explained!by!F.!Vian!who!remarks!that!

seven! is! a! number! not! only! recurrent! in! the!Dionysiaca,! but! also! significant! against! the!

wider!Dionysian!background.24!

! But! the! ellipsis! of! the! first! six! years! finds! another! justification! in! the! Homeric!

model: 

ἀλλὰ!δρακοντεnοιο!τεθηπvτες!ἄκρα!γενεnου!!
Ἰνδῴης!πλατ^νοιο!π^λιν!κλ^ζουσι!νεοσσοn,!!
Βακχεnου!πολrlοιο!προl^ντιες.!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
22!24.168I78.!
23!25.1I3!and!6I8.!Translation!adapted!from!W.!Rouse.!
24!Vian! 1990:12! and!notes! 1,! 2,! 3! p.12.!He! lists! sevenfold! elements! in! the!Dionysiaca:! the! gates! of!
Thebes,!the!zones!of!the!heavens!and!the!planets,!with!references!in!note!1.!He!adds!that!Nonnus!
probably!did!not!invent!the!length!of!the!war,!but!that!is!was!a!traditional!one,!and!that!Alexander!
celebrated! his! triumph! over! the! Indians! for! seven! days,! like! Dionysus! –! according! to! Quintus!
Curtius! 9,! 10,! 24I9.! Finally,! he! explains! that! seven! is! a! Dionysiac! number! because! of! the! links!
between! Apollo! and! Dionysus! in! Delphi,! according! to! neoIplatonic! traditions! (note! 3! p.12).! In!
particular,! both! Apollo! and! Dionysus! were! born! on! the! seventh! month! (Dionysus:! s.v.!
Ἠλιτvlηνος,! in! the! Etymologicum% Gudianum% (242.30I31):! ὁ! Διvνυσος.! σηlαnνει! δὲ! τὸ!
ἑπταlηνιαῖον! γεννηθὲν! παιδnον.! Apollo:! scholion! 251! to! Callim.!Hymn% 4:! ἑπταlηνιαῖος! γὰρ!
ἐτrχθη!ὁ!Ἀπvλλων.)!!
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…!
! τελrσας!δὲ!τyπον!lιlηλὸν!Ὁlfρου!!
ὕστατον!ὑlνfσω!πολrlων!ἔτος,!ἑβδοl^της!δὲ!!
ὑσlnνην!ἰσ^ριθlον!ἐlῆς!στρουθοῖο!χαρ^ξω.!
!
In! awe,! at! the! dragonEs! jaw! point,! the! nestlings! of! the! Indian! planetree! are!
screaming! again,! foretellers! of! BacchosE! war.! ...! I! will! make! my! pattern! like!
HomerEs! and! sing! the! last! year! of! warfare,! I! will! describe! that! which! has! the!
number!of!my!seventh!sparrow.25!
!

The! narrator! remembers! here! book! 3! of! the! Iliad,! where! Odysseus! reminds! the! Greeks!

about!the!sign!of!the!eight!sparrows!and!their!mother!eaten!by!a!snake,!a!sign!interpreted!

by!Calchas! as! indicating!victory! for! the!Greeks! in! the! tenth! year.26! The! allusion! is! clear!

enough,! with! the! use! of! the! Homeric! words! for! the! snake,! δρ^κων,! the! sparrow,!

στρουθvς,! the! planeItree,! πλ^τανος! (πλατ^νιστος! in! Homer);! the! use! of! νεοσσοn,!

Uyoung! birdsU,! delays! the! direct! allusion! to! the! Homeric! sparrows.! The! allusion! itself!

exemplifies!the!way!the!narrator! intends!to!appropriate!the!Homeric!model:!as!a!τyπος.!

An!interesting!word,!τyπος!refers!to!a!mould,!a!pattern!able!to!create!exact!repetitions!of!

the!same!things,!but!also!to!an!outline,!a!general!idea!or!sketch,!a!basis!for!the!repetition!

of!a!thing!leaving!space!for!modifications.!This!is!precisely!what!the!narrator!is!doing!here!

as!he!appropriates!the!Iliadic!story!of!the!sparrows.!!

! Having!set!the!backbone,!so!to!speak,!of!the!allusion,!by!using!the!same!words!and!

the!same!event,!he!can!make!his!own!adjustments!to!it.!Firstly,!in!the!Iliad,!the!story!is!told!

in!full:!how!the!snake!ate!the!nestlings!first,!how!the!mother!was!flying!around!in!a!panic!

before!being!caught!in!her!turn.!The!Nonnian!version!only!mentions!the!nestlings!before!

the!snake!has!eaten!them,!in!which!case!they!cannot!really!be!called!Βακχεnου!πολrlοιο!

προl^ντιες,27!since!it!is!the!very!fact!that!they!are!eaten!which!constitutes,!in!the!Iliad,!the!

indication!of!the!length!of!the!war.!Secondly,!the!allusion!is!not!part!of!the!narrative!in!the!

Dionysiaca!as!it!is!in!the!Iliad.!F.!Vian!writes:!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
25!25.4I6!and!8I10.!Translation!adapted!from!W.!Rouse.!
26!Il.!3.308I30.!
27!Except! for! a! fragment!of!Euphorion! (48!Powell,!Ζηνὸς!Χαονnοιο!προl^ντιες!ηὐδ^ξαντο),! the!
word!πρvlαντις!is!not!found!in!epic!outside!of!Nonnus!(who!uses!it!at!3.199!and!7.179!to!refer!to!
the!Seasons,!and!at!46.73,! in!characterItext,!about!the!Fates).! It! is!more!common!in!tragedy!(S.!El.!
475;!E.! Ion!681;!Andr.!1072;!Hel.!338;!Or.!1445),!and!in!Herodotus!(1.182.7,!2.55.1,!6.66.7ff.;!7.111.8;!
7.141.11;! 8.135.9),! to! refer! to! people! able! to! prophesy! rather! than! to! the! portents! themselves.! In!
addition,!this!Nonnian!use!concerning!the!birds!is!the!only!one!where!the!person,!or!here,!being,!is!
referred!to!as!a!portent!in!a!proleptic!way!–!the!birds!have!not!fulfilled!their!role!as!a!sign!yet.!
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La! fable!homérique!prend!une!valeur!purement! symbolique.!Les! oisillons! sEadressent! au!
poète!(dEoù!le!présent!κλ^ζουσι)!au!lieu!dEêtre!intégrés!à!la!narration!épique.28!
!

This!treatment!of!the!motif!underlines!how!the!narrator!integrates!it!here!as!an!allusion!to!

Homer.!Finally,!the!number!of!years!is!changed:!the!Trojan!war!lasted!ten!years,!because!

the!nine! sparrows! really! stand! for! every!year! that! the!Greeks!were!unsuccessful.! In! the!

Dionysiaca,!the!seven!sparrows!represent!the!total!number!of!years!of!the!war,!the!seventh!

being! the! year! of! the! victory.! The! narrator! sings! the! year! which! corresponds! to! the!

seventh!sparrow,!whereas!the!Homeric!narrator!really!sang!the!year!which!corresponded!

to! the! fact! that! there! was! no! sparrow! left.! But! the! Nonnian! narrator! does! claim! his!

originality!by!referring!to![his]!sparrow,!ἐlῆς!στρουθοῖο.!

!

2.(Differentiation(of(the(sources(of(inspiration:(the(mention(of(Homer(

(

! The!beginning!of! this!proem! is! also! remarkable! for! its!direct!mention!of!Homer:!

the!Nonnian!narrator!seems!to!be!the!only!epic!narrator!to!mention!another!poetEs!name.!

Only!one!parallel!can!be!made,!with!StatiusE!Thebaid,!where,!in!the!epilogue,!the!narrator!

acknowledges!his!imitation!of!VirgilEs!Aeneid,!as!he!addresses!his!own!work:!

vive,%precor;%nec%tu%divinam%Aeneida%tempta,%%

sed%longe%sequere%et%vestigia%semper%adora.%

%

Live,! I! pray!!may! you! not! rival! the! divine!Aeneid,! but! follow! at! a! distance! and!
forever!venerate!its!footsteps.29!
!

This!is!not,!however,!as!bold!a!statement!as!the!one!made!by!the!Nonnian!narrator:!it!does!

not! contain! the! name! of! Virgil,! it! expresses! reverence! rather! than! competition,! and! it!

occurs!in!the!very!last!lines,!so!that!the!choice!of!this!Virgilian!inspiration!is!made!explicit!

to!the!narratee!only!at!the!end.!!

! Two!more!examples!can!be!found!in!didactic!epic:!the!first!in!Nicander,!who!calls!

himself!Homeric,!Ὁlηρεnοιο!…!Νικ^νδροιο!at!the!very!end!of!the!Theriaca.30!As!in!Statius,!

this!mention! only! occurs! in! the! sphragis! of! the! poem! and! the!Homeric! precedent! is! not!

repeatedly!made! explicit! as! in! the!Dionysiaca.! The! second! example! is! that! of! Lucretius,!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
28!Vian!1990:239,!ad.!25.4I10.!
29!Thebaid!12.816I7,!(I!translate).!!
30!Nic.!Th.!957.%!
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who!identifies!Epicurus!as!his!model!and!calls!him!by!name,31!this!time!with!reference!to!

the!contents!only,!since!it!is!his!aim!to!adapt!EpicurusE!system!in!Latin!verse.!

! Allusion!to!a!predecessor!is,!according!to!M.!Fantuzzi,!a!device!which!developed!

in!the!Hellenistic!period,!to!supplement!the!Muse!as!source!of!inspiration:!

Another!figure!takes!his!place!beside!the!divine!inspirer,!or!at!times!substitutes!him!in!the!
rôle!of!EguarantorE!of!the!origin!of!the!work.!The!conventional!rôle!of!acting!as!a!source!of!
inspiration!may!well!be!left!to!the!Muse,!but!now!an!illustrious!predecessor!often!steps!in!
to! teach! the! new! poet! the! ropes,! and! how! to! proceed! to! construct! the! work! he! has!
undertaken.! ...! In!practice,! in!their!combination!of!these!two!series!of!figures!–!the!Muses!
and!the!poetic!masters!or!models!–!it!is!as!if!Hellenistic!poets!turned!to!their!advantage!the!
distinction!between!inspiration!by!the!poetic!divinities,!on!the!one!hand,!and!the!primacy!
of! EcraftE,! technè,! on! the! other;! the! two! now! formed! a! powerful! unit,! no! longer! a! pair! of!
opposed!possibilities.32!
!

This! is!what! is!happening! in! this!proem:! the!narrator! turns! to! the!Muses! for! inspiration!

regarding!the!contents,!and!to!Homer!for!the!style.!This!also!helps!to!account!for!how!the!

leading!role!was!transferred!by!the!narrator!from!the!Muses!to!himself:!ultimately,!he!will!

deal!with!the!contents!that!they!disclose!in!the!way!that!he!sees!fit,!that!is!to!say!according!

to!the!style!of!narrating!he!assigned!himself!to!follow,!that!of!Homer.!

! The! name! of!Homer! already! appeared! earlier,! accompanying! a!MuseIinvocation!

about! all! the! different! deities! (Bacchants,! satyrs,! centaurs)! and! peoples! who! joined!

Dionysus!on!his!expedition!to!India:!

! ...! ! ! !εἴπατε!Μοῦσαι{!!
οὐ!γὰρ!ἐγὼ!τvσα!φῦλα!δrκα!γλ∞σσῃσιν!ἀεnσω!
οὐδὲ!δrκα!στοl^τεσσι!χrων!χαλκvθροον!ἠχ∞,!!
ὁππvσα!Β^κχος!ἄγειρε!δορυσσvος,!ἀλλὰ!λιγαnνων!!
ἡγεlvνας!καὶ!Ὅlηρον!ἀοσσητῆρα!καλrσσω!
εὐεπnης!ὅλον!ὅρlον,!ἐπεὶ!πλωτῆρες!ἀλῆται!
πλαγκτοσyνης!καλrουσιν!ἀρηγvνα!κυανοχαnτην.!
!
Do!you! sing!me! of! these,! ...!Muses!! For! I!will! not! tell! so!many!peoples!with! ten!
tongues,! nor!with! ten!mouths! pouring! a! voice! of! brass,! all! those!which! Bacchos!
gathered!for!his!spearchasing;!but!while!I!loudly!name!their!leaders,!and!I!will!call!
to!my!aid!Homer,!the!one!great!harbour!of!language!undefiled,!since!mariners!lost!
astray!call!on!Seabluehair!to!save!them!from!their!wandering!ways.33!
!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
31!De%Rerum%Natura,!3.1042.!
32!FantuzziIHunter!2004:1.!
33!13.47I53.!Translation!adapted!from!W.!Rouse.!
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This!is!the!first!direct!call!for!HomerEs!help34!as!the!narrator!claims!that!he!has!chosen!him!

to! be! his! ἀοσσητfρ,! his! helper,! that! is! to! say,! to! inspire! in! him! a!Homeric! style! as! he!

begins!a!catalogue,!in!a!rather!Homeric!manner!indeed,!with!MuseIinvocation!and!aporia!

motif.!In!the!Iliad,!ἀοσσητfρ!appears!twice!in!characterItext,!in!the!mouths!of!Apollo!and!

Achilles,!who!present!themselves!as!the!assistants!of!Hector!and!Patroclus;35!the!Nonnian!

narrator!ensures!for!himself!the!help!of!Homer,!creating!a!powerful!relationship!parallel!

to!the!one!existing!between!the!Iliadic!characters.!As!for!the!comparison!with!a!sailor,!F.!

Vian! indicates! that! it! is! Uune! image! familière:! le! poète! est! comparé! à! un! marin! et! son!

poème!à!un!navireU.!He!adds!that! the! idea!might!be!a!reminiscence!of!ClaudianEs!Greek!

Gigantomachy!in!the!proem!of!which!the!narrator!invokes!Apollo!so!that!he!may!help!him!

sing,!after!having!recounted!how!sea!gods,!lακ^ρεσσιν...!εἰναλnοισι,!helped!him!survive!

a!shipwreck.36!

! The! two! lines! following! the! invocation! constitute! the! Nonnian! version! of! the!

Homeric!aporia!motif!found!in!the!Iliad:!

οὐδ᾽!εἴ!lοι!δrκα!lὲν!γλῶσσαι,!δrκα!δὲ!στvlατ᾽!εἶεν,!
φωνὴ!δ᾽!ἄρρηκτος,!χ^λκεον!δr!lοι!ἦτορ!ἐνεnη!
!
[I!could!not!tell!over!the!multitude!of!them!nor!name!them,]!!
not!if!I!had!ten!tongues!and!ten!mouths,!not!if!I!had!!
a!voice!never!to!be!broken!and!a!heart!of!bronze!within!me.37!
!

Although! the! two! lines! are! very! similar,! with! the! images! of! the! ten! tongues,! the! ten!

mouths,! and! the!bronze!–!moved! from! the!heart! to! the!voice! in! the!Nonnian!version!–,!

their! implications! are!very!different.! The!Homeric!narrator! speaks! in! the! conditional:! UI!

could!not!sing!their!names,!even!if!I!had!ten!tongues!and!ten!mouths![if!the!Muses!were!

not!helping!me]U,!whereas!the!Nonnian!narrator!reuses!the!images!listed!above!to!negate!

them:!UI!will!not!tell!these!peoples!with!ten!tongues,!nor!with!ten!mouths.U!These!multiple!

tongues!and!mouths,! in!Homer,!stand!for!the!ability!to!memorise!and!recite!elements!so!

numerous!that!the!poet!would!not!be!able!to!do!it!without!the!support!of!the!Muses,!who!

provide!him!the!contents.!A.!Ford!writes:!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
34!The!very!first!mention!of!Homer!occurs!at!1.37,!but! in!a!passage!where!the!narrator!rejects! the!
Homeric!model.!
35!Il.!15.254!and!22.333.!
36!Vian!1995:214,!ad.!13.43I52,!with!examples!from!Pindar!and!Bacchylides.!!
37!Il.!2.489I90.!!
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Homer!proposes! to!name! the!Greek! leaders!and! tell!who! they!were,!and!he!asks! the!allI
knowing!Muses!to!inform!him.!But!as!for!naming!the!entire!host,!that!would!be!beyond!his!
physical! powers.! (…)! Even! if! he! had! superhuman! physical! stamina! to! go! on! naming!
forever,!even!if!he!were!some!kind!of!sounding!bronze,!he!would!still!require!the!Muses!to!
bring!the!names!to!mind.38!
!

But!the!Nonnian!narrator!is!not!asking!for!the!MusesE!help,!and!therefore!does!not!make!

the! same! wish! as! the! Homeric! narrator.! Rather,! he! asks! the! help! of! Homer! himself,! a!

human! inspirer,! whose! poetry! he! will! endeavour! to! emulate.! In! the! Iliad! the! narrator!

implies! that! the! catalogue! is! made! possible! by! the! Muses,! on! whom! depend! the! very!

existence!of!the!poem,!since!the!narrator!presents!his!task!as!far!greater!than!he!is!able!to!

handle!–!hence! the!adynatonIlike!wish.!This! is!not! the! issue! for! the!Nonnian!narrator:! to!

him,!singing! is!always!possible,!and! indeed!he!shows!himself!as!asking!Homer!for!help!

while!he!sings!–!a!nuance!carried!by!the!present!participle!λιγαnνων.!The!question!is!not!of!

the!existence!of!the!poetry,!but!of!its!form,!and!while!the!narrator!implies!that!he!is!indeed!

able! to! sing,! he! still! requests! Homer! to! guide! him,! since,! given! his! admiration! for! his!

predecessor,! he! cannot! but! consider! the! Iliadic! catalogue! as! the! template! for! any! other!

catalogue.!Therefore,!while!the!Homeric!narratorEs!request!referred!to!the!contents!as!well!

as!the!form,!only!the!latter!matters!to!the!Nonnian!narrator!in!those!lines.!

!

3.(A(Homer<invocation!

!

! The!proem!follows!a!ring!composition!pattern!visible! in!the! layout!of! the!themes!

and! claims! made! by! the! Nonnian! narrator:! ring! A! is! concerned! with! the! relationship!

between!the!narrator!and!the!Muse,!ring!B,!with!the!imitation!of!the!Homeric!style,!and!

ring!C,!with!the!imitation!of!the!Homeric!topics.!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
38! Ford! 1992:73.! He! goes! on! to! explain! that! in! this! intervention! the! narrator! is! also! stating! the!
necessity!for!him!to!be!selective!in!his!narrative.!I.!de!Jong!(2004a:102I3)!notes!that!the!aporia!motif!
is! recurrent! in! characterItext! at! the! beginning! of! embedded! narratives:! the! secondary! narrator!
warns!his!audience!that!he!will!not!be!able!to!Utell!allU!(for!example!Od.%4.240,!7.241I2,!11.517I8).!See!
also!Curtius!1953:159I60.!
The!motif!reappears!at!Il.!12.176I7:!
ἄλλοι!δ᾽!ἀlφ᾽!ἄλλῃσι!l^χην!ἐl^χοντο!πyλῃσιν{!
ἀργαλrον!δr!lε!ταῦτα!θεὸν!ὣς!π^ντ᾽!ἀγορεῦσαι{!

And!now!at!the!various!gates!various!men!fought!each!other.!
It!were!too!much!toil!for!me,!as!if!I!were!a!god,!to!tell!all!this...!

Bakker!1997:54I5!emphasises!Uthe!mismatch!between!human!limitations!and!the!vastness!of!a!given!
subject!about!to!be!presented.U!
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!

•!A.!! I! 1:! Muse! invocation.! The! poet! urges! her! to! fight! (literarily):! Μοῦσα,! π^λιν!

! πολrlιζε…!

I! 2I3:! A! god! is! prolonging! the! war:! Ἑ∞ιος! Ἄρης! (even! though! the! use! of! AresE!

name!is!metaphorical).!

•!B!! I! 4I10:!The!narrator!will! imitate!Homer!and! sing!only! the! last!year!of! the!

war:!τελrσας!δὲ!τyπον!lιlηλὸν!Ὁlfρου…!.!

•!C!! I! 11I17:! Announcement! of! the! subject! of! the! following! books:!

Thebes,!a!nonIHomeric!topic.!

I! 18I19:! Invocation! to! a! Muse! introducing! the! mention! of! a! nonI

Homeric!source!of!inspiration:!Pindar.!

I!20I71:!There!has!been!no!war!like!the!Indian!war,!even!the!Trojan!

war.!

(I!272I!30:!Introduction!of!the!syncrisis.)!

!

•!CE!! I! 253I6:! The! narrator! does! not! want! to! imitate! Homer! where! the!

subject!of!his!poem!is!concerned.!

I!256I2591:!Mention!of!the!Homeric!Muse,!implying!that!she!may!not!

have!been!the!best!source!of!inspiration.!

I! 2592I2601:!The!Dionysiac!war!was!more!worth! singing!about! that!

the!Trojan!one.!

•!BE!! I! 2602I263:! The! narrator! asks! Homer! to! inspire! him! with! his! eloquence,!

εὐεπnη,!so!that!he!may!be!able!to!imitate!his!elevated!tone!in!the!narrative!

of!DionysusE!war.!

•!AE!! I!264I270:!Muse!invocation.!The!poet!asks!her!to!bring!him!into!the!fight:!θε^,!lε!

κvlιζε…!.!

I!Gods!are!taking!part!in!the!war:!σὺν!Διὶ!καὶ!Βροlnῳ.!

!

This!pattern!throws!the!issue!of!the!role!of!the!narrator!into!sharp!relief:!we!saw!how!the!

beginning!and!end!of!the!proem!are!two!MuseIinvocations!building!on!the!theme!of!the!

fight! against! the! Indians,! with! the! Muse! of! lines! 1I3! replaced! by! the! narrator! as! the!

opponent! of! Deriades! in! lines! 264I70.! An! inner! ring! takes! up! the! issue! of! Homeric!
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inspiration,! with! the! image! of! the! sparrows! in! lines! 4! to! 10,! to! which! corresponds! a!

HomerIinvocation!at!260²I263.!Whereas,!as!we!saw,!the!motif!of!the!sparrows!supported!

the!Nonnian!narratorEs!claim!to!the!similarity!of!his!UpatternU,!τyπον,!with!HomerEs!in!the!

first!passage,!the!second!is!an!outright!wish!to!possess!the!Homeric!voice:!

! ! ! ! ἀλλὰ!λιγαnνειν!
!πνεῦσον!ἐlοὶ!τεὸν!ἄσθlα!θεvσσυτον{!ὑlετrρης!γὰρ!
δεyοlαι!εὐεπnης,!ὅτι!τηλnκον!Ἄρεα!lrλπων!!
Ἰνδοφvνους!ἱδρῶτας!ἀlαλδyνω!Διονyσου.!
!
But! breathe! into!me! your! inspired! breath! to! sing!my! lay;! for! I! need! your! lovely!
speech,!since!I!make!nothing!of!the!sweat!of!Dionysos,!the!fatal!foe!of!India,!when!I!
hymn!so!great!a!war.39!

!
The! narrator! alleges! his! poor! ability! to! exalt! Dionysus! as! a! reason! for! his! request! to!

Homer.!The!epithet!θεvσσυτον!underlines!HomerEs!fame,!as!though!he!had!a!privileged!

connection!with!the!gods,!i.e.!with!the!Muses.!But!we!saw!that!the!Nonnian!narrator!does!

not!wish! to!rely!on! the!Muses!exclusively!and! indeed! it! is! to!Homer! that! this! request! is!

addressed;! the! two!personal!pronouns! in! the! second!person!underline! the!object!of! this!

request,!namely!HomerEs!eloquence,!which!will!enable!the!narrator!to!celebrate!Dionysus!

properly.!The!emphasis!is!put!on!λιγαnνειν!at!the!end!of!the!line;!the!choice!of!this!verb!is!

yet! another! signal! of! the! claim! to! originality.! Although! it! exists! in! early! and! classical!

Greek40,! it! is!more!frequent!in!later!literature:! in!Apollonius!it! is!applied!to!Amphion,!to!

describe!how!his!lyre!enchants!rocks,!a!reference!which!complements!the!allusion!to!that!

same!story!by!the!Nonnian!narrator!earlier!in!this!proem.41!Another!echo,!with!the!verb!in!

the!same!sedes,!is!found!in!BionEs!Idylls,!which!confirms!that!epic!is!not!the!only!style!the!

Nonnian!narrator!aims!to!reproduce.42!Finally,!in!the!Dionsyiaca,!it!is!used!for!a!number!of!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
39!25.260I3.!
40!It!occurs!at!Il.!11.685!and!A.!Th.!874.!
41!A.R.!1.740I1:!!
Ἀlφnων!δ’!ἐπὶ!οἷ!χρυσrῃ!φvρlιγγι!λιγαnνων!!
ἤιε,!δὶς!τvσση!δὲ!lετ’!ἴχνια!νnσσετο!πrτρη.!

...!but!after!him!came!Amphion,!playing!loudly!on!his!golden!lyre,!and!a!boulder! twice!as!
big!followed!in!his!footsteps.!

42!Bion,!Epithalamium%of%Achilles%and%Deidameia,!1I3.!
Λῇς!νy!τn!lοι,!Λυκnδα,!Σικελὸν!lrλος!ἁδὺ!λιγαnνειν,!
ἱlερvεν!γλυκyθυlον!ἐρωτικvν,!οἷον!ὁ!Κyκλωψ!
ἄεισεν!Πολyφαlος!ἐπ’!ᾐvνι!τᾷ!Γαλατεnᾳ;!

Will!you,!my!Lycidas,!now!sing!for!me!!!
A!soothing!sweet!Sicilian!melody!—!!!
A!loveIsong,!such!as!once!the!Cyclops!young!!



!
!

50!

heroes!and!deities,!creating!advantageous!parallels! for!the!narrator:!Cadmos!playing!his!

pipes! to! trick! Typhon;! Dionysus! himself,! lamenting! AmpelosE! death;! Galateia,! singing!

songs!for!BeroeEs!wedding;!Pan!rejoicing!as!Dionysus!discovers!Ariadne.43!!

! What!is!more,!these!lines!are!introduced!by!a!HomerIinvocation,!in!the!form!of!a!

periphrasis:! παlφαὲς! υἱὲ!Μrλητος,! Ubrilliant! son! of!MelesU,44! where!Meles! could! refer!

either!to!HomerEs!father!or!to!the!river!near!which!Homer!is!said!to!have!been!born,!in!the!

area!of!Smyrna.45!Another!significant!occurrence!of!the!epithet!παlφαrς!in!the!Dionysiaca!

refers! to! Heracles,! in! the! hymnIlike! speech! addressed! by! Dionysus! to! Heracles!

Astrochitôn.46! The! parallel! between! these! two! occurrences! underlines! both! the! tone! of!

reverence! which! the! narrator! means! to! use! towards! Homer,! and! the! primacy! of! the!

narratorEs!own!role,!since!he!only!allows!his!main!character!to!use!the!same!vocabulary!as!

he!does,!implying!that!he!is!to!the!level!of!the!narrating!what!Dionysus!is!to!the!level!of!

the!narrative.!

! With! these! lines,! the!Nonnian!narrator!pays!homage!to!Homer!as! the!one!whose!

style! is! the!most! appropriate! to!his!own!narrative,! at! the! same! time!making!explicit!his!

stylistic!aims!for!his!narratee.!However,!it!has!recurrently!appeared!in!the!analysis!of!the!

passages! using! Homeric! devices! as! backbone,! that! the! UpatternU! is! only! a! point! of!

departure:! the! contents! of! the! Nonnian! narratorEs! epic! stand! out,! as! is! claimed! in! this!

second!proem,!by!their!independence!from!the!Homeric!precedent.!

!

IV.(A(template(for(the(telling(of(a(new(story.(The(question(of(the(contents:(the(limits(of(

Homeric(inspiration(

!

! The!Homeric!narratorEs!relationship!to!sources!of! inspiration! illustrates!very!well!

the! points!made! by!G.!Conte! and!M.! Fantuzzi:! the!Muses! have! become! a! conventional!

element!in!epic!storyItelling,!and!inspiration!is!rather!sought!in!famous!predecessors!and!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
On!the!seaIshore!to!Galatea!sung!?!

43! Cadmos:! 1.388,! 503,! 522;! Dionysus:! 12.120;! Galateia:! 43.392;! Pan:! 47.291.! It! also! occurs! in! the!
passage!from!book!13!quoted!above,!about!the!narrator!himself.!
44!25.253.!
45!The!two!versions!appear!in!the!various!Vitae%Homeri;!for!example!Vitae%Homeri%<Plutarchi>!2.13I5:!
υἱὸς!δ’!ὑπ’!ἐνnων!λrγεται!Μαnονος!καὶ!Κριθηnδος,!ὑπὸ!δr!τινων!Μrλητος!τοῦ!ποταlοῦ.!!See!also!
Allen,!1913:22I26.!
46!40.379.!
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aimed! at! style! rather! than! at! contents.! Indeed! in! this! second! proem! the! narrator! states!

rather! strongly! his! refusal! to! tell! about! the! Trojan! War! and! the! superiority! of! the!

Dionysiac! theme!as!subject!of!an!epic,!while!keeping!to! the!pattern!of!ring!composition:!

inside! the! ring! requesting!Homeric! inspiration,! an! inner! ring! addresses! the! issue! of! the!

contents.!In!the!first!part!of!the!proem!the!narrator!explains!that!he!is!going!to!tell!stories!

related!to!Thebes!from!lines!11!to!30,!and!in!the!second!part!he!reproaches!Homer!for!not!

having!chosen!to!sing!of!the!Indian!war!at!253I601.!!

!

1.(Thebes(and(mount(Cithairon:(how(to(sing(the(Pentheus(episode!

!

! Thebes!and!mount!Cithairon!are!personified,!so!that!they!can!be!shown!interacting!

with! the! narrator! and! justify! his! choices! of! contents.! Thebes! introduces! the! story! of!

Pentheus:!

Θfβῃ!δ᾽!ἑπταπyλῳ!κερ^σω!lrλος,!ὅττι!καὶ!αὐτὴ!!
ἀlφ᾽!ἐlὲ!βακχευθεῖσα!περιτρrχει,!οἷα!δὲ!νylφη!!
lαζὸν!ἑὸν!γylνωσε!κατηφrος!ὑψvθι!πrπλου,!!
lνησαlrνη!Πενθῆος{!
!
For! sevengate! Thebes! I! will! brew! my! song,! for! she! also! dances! bacchantIlike!
around! me,! baring! her! breast! like! a! nymph! over! her! sorrowful! robe! while! she!
remembers!Pentheus.47!

!
The! seven! gates! operate! the! transition! from! the! preceding! passage! about! the! seven!

sparrows.!Thebes!is!presented!as!a!mother!lamenting!for!her!son:!emphasis!is!put!on!the!

sorrowful!robe,!κατηφrος!πrπλου,!in!yet!another!hypallage.!Furthermore!Thebes!makes!

the!same!gesture!as!Hecuba!before!HectorEs!death!in!the!Iliad,!and!as!Agaue!herself,!who!

scratches!her!bare!breasts,!ἀσκrπεων!lαζῶν,!in!sorrow,!parallels!which!aim!at!arousing!

the!narrateeEs!pity!for!Pentheus.48!This!image!is!preceded!by!that!of!the!dancing!Bacchant,!

following!the!episodes!of!the!Pentheus!story,!who!was!first!dismembered!by!the!women!

in! their! BacchantIlike! frenzy,! and! then! lamented! by! these! same! women.! Through! this!

personification!of!Thebes,!the!narrator!asserts!his!choice!by!diverting!the!responsibility!of!

it! to!the!character!of!Thebes!who,! like!a!mother!mourning!for!her!son,!wishes!him!to!be!

remembered! in! songs.! This! choice! is! also! revealing! of! his! own! point! of! view,! that!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
47!25.11I141.!Translation!adapted!from!W.!Rouse.!
48!Il.!22.80!and!Dionysiaca!46.279.!
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Pentheus! is! to! be! pitied,! a! surprising! stance! when! one! considers! that! the! aim! of! the!

Dionysiaca!is!to!magnify!Dionysus.49!

! The!narrator!then!brings!Mount!Cithairon!to!the!foreground!under!the!traits!of!an!

old!man!to!anticipate!a!question!of!why,!of!all!the!myths!related!to!Thebes,!he!chose!the!

story!of!Pentheus:!

! ! ἐποτρyνων!δr!lε!lrλπειν!!
πενθαλrην!ἕο!χεῖρα!γrρων!ὤρεξε!Κιθαιρὼν!
αἰδvlενος,!lὴ!λrκτρον!ἀθrσlιον!ἠὲ!βοfσω!!
πατροφvνον!πvσιν!υἷα!παρευν^ζοντα!τεκοyσῃ.!
!
Old!Cithairon!urges!me! to! sing,! stretching! out! his!mourning!hand,! fearing! lest! I!
proclaim! the! unhallowed! bed! or! the! fatherIslaying! husband,! the! son! who! lay!
beside!her!who!bore!him.50!

!
The!elaborate!periphrasis!in!the!last!line!refers!obviously!to!Oedipus:!through!the!point!of!

view! of! Cithairon,! the! narrator! seems! to! imply! that! the! story! of! Pentheus! is! more!

acceptable,! or! less! shameful,! than! that! of!Oedipus;! and! yet! Cithairon! does! not! seem! to!

enjoy!the!former!more!than!the!latter,!being!presented!as!UmourningU!in!this!passage,!and!

moaning! and! crying! during! the! Pentheus! episode.51! While! this! apparently! incoherent!

intervention!of!Cithairon!might!be!ascribed!to! the!scholarly!persona!of! the!narrator,!who!

seizes! the! mention! of! Thebes! as! an! opportunity! of! referring,! in! the! sophisticated!

periphrasis,! to! a! parallel!myth!which! he! does! not!wish! to! include! in! full! in! his! epic,! it!

might!also!aim!at!justifying!further!the!inclusion!of!the!story!of!Pentheus!in!a!poem!which!

is!supposed!to!praise!Dionysus:!as!in!the!case!of!Thebes,!the!narrator!implies!that!he!has!

been!made!to!tell!this!story!by!Cithairon.!!

! This!elaborate!recusatio!appears!as!one!of!its!kind!in!epic.!It!constitutes!a!metalepsis!

–!since!the!narrator!finds!himself!as!the!same!level!of!the!characters!he!sings!of,!here!old!

Cithairon!–!in!which!the!narrator!is!advised!on!the!topic!of!his!narrative!by!the!characters!

themselves.! In! that! respect,! this! narratorial! intervention! is! somewhat! similar! to! hymnic!

priamels:! they! rely!on!metalepsis! too!–! the!narrator!addressing! the!god!he!praises! in! the!

second!person,!but!they!are!deliberative,!and!ultimately!the!choice!lies!with!the!narrator!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
49!The!ambiguity!of!the!narratorEs!point!of!view!on!Dionysus!will!be!the!object!of!further!study!in!
chapter!4.!
50!25.14²I17.!Translation!adapted!from!W.!Rouse.!!
51!46.!265I6.!
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himself.!In!the!Nonnian!example,!the!narrator!emphasises!that!his!decision!has!been!made!

under!the!influence!of!personified!Cithairon.52!

! Finally,! a! mention! of! Pindar! gives! a! further! justification! to! the! importance! of!

Thebes.!The!metaphor!κερ^σω!lrλος!at!line!11!was!already!a!hint!towards!the!Pindaric!

influence,!as!it!is!reminiscent!of!a!Pindaric!image.53!The!thread!of!references!started!with!

Thebes!and!Pindar!is!carried!on!with!Amphion:!

Ἀονnης!ἀnω!κιθ^ρης!κτyπον{!εἴπατε,!Μοῦσαι,!
τnς!π^λιν!Ἀlφnων!λnθον!ἄπνοον!εἰς!δρvlον!ἕλκει;!!
οἶδα,!πvθεν!κτyπος!οὗτος{!ἀειδοlrνῃ!τ^χα!Θfβῃ!!
Πινδαρrης!φvρlιγγος!ἐπrκτυπε!Δ∞ριος!ἠχ∞.!
!
I!hear!the!twang!of!the!Aonian!lyre;!tell!me,!Muses,!what!new!Amphion!is!pulling!
breathless! stones! to!a! run?! I!know!where! that! sound!comes! from:! surely! it! is! the!
Dorian!tune!of!PindarEs!lyre!sounding!to!sing!Thebes.54!

!
Pindar!appears!therefore!as!one!of!the!narratorEs!sources!of!inspiration;!a!secondary!one,!

Homer! occupying! the! first! place,!which! is! reflected! in! the! fact! that! PindarEs! name! only!

appears! in! an! adjective! and! is! not! directly! quoted.55! The! first! proem! already! included!

Pindaric! allusions;! this! time! the! connection! is! made! clear,! with! an! expansion! of! the!

Pindaric! phrase! Δωρnαν! ...! φvρlιγγα56! in! the! last! line.! The! new! Amphion! is! Pindar!

himself;! the! periphrasis! conveys! the! narratorEs! admiration.! Indeed! those! four! lines! are!

particularly! lively! and! reflect! the!narratorEs! enthusiasm!as!he!mentions!Pindar:! the!new!

MuseIinvocation,! although! formulated! with! the! traditional! εἴπατε,! is! not! about! the!

poemEs!contents,!but!about!Pindar.!The!question!following!this!invocation!underlines!the!

wonder! of! the!moving! stones,! before! the! narrator! puts! himself! forwards!with! the! verb!

οἶδα!to!emphasise!his!admiration.!Finally!the!accumulation!of!words!referring!to!sounds!

(κτyπος! twice,! ἠχ∞),! to! the! production! of! music! (ἀεnδω,! ἐπικτyπω),! to! musical!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
52!See!for!example%h.Ap.!19!ff.!and!207!ff.:!πῶς!τE!ἄρE!σUὑlνfσω…!followed!by!a!number!of!possible!
stories!between!which!the!narrator!hesitates.!
53!Pi.! I.! 6.1I3:!θ^λλοντος!ἀνδρῶν!ὡς!ὅτε!συlποσnου! ! /! δεyτερον!κρητῆρα!Μοισαnων!lελrων! ! /!
κnρναlεν!Λ^lπωνος!εὐ^θλου!γενεᾶς!ὕπερ{!

As!when!a!drinking!party!of!men!is!thriving,!so!we!are!mixing!a!second!bowl!of!the!MusesE!
songs!in!honor!of!LamponEs!prizeIwinning!offspring.!!

54!25.18I21.!
55!Call.!Fr.!fr.64.9!Pf.!refers!to!Simonides!as!Uthe!Ceian!manU,!Κfϊον!ἄνδρα.!Theocritus,!16.44,!as!the!
Ceian!singer,!ἀοιδὸς!ὁ!Κfιος.!
56!Pi.!O.%1.17.!
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instruments!!(κιθ^ρης,!φvρlιγγος),!in!those!four!lines!strongly!put!into!relief!the!beauty!

of!Pindaric!poetry!and!the!height!of!the!goal!that!the!Nonnian!narrator!sets!himself.!

! Therefore! as! the! text!moves! on,! Thebes! and! Cithairon! give!way! to! Pindar,! in! a!

subtle! device! which! enables! the! Nonnian! narrator! to! bring! about! the! mention! of! his!

second!poetical!model,!while!justifying!along!the!way!his!choice!of!the!Theban!stories!by!

showing!himself!influenced!by!the!personifications!of!Thebes!and!of!mount!Cithairon.!But!

giving!reasons!for!the!choice!of!particular!elements!of!the!Dionysiac!geste!is!not!the!only!

aim!of!this!second!proem:!the!narrator!has!a!wider!purpose,!namely!to!state!the!reasons!

which!account!for!the!entire!contents!of!the!Dionysiaca. 

!

2.(The(superiority(of(the(Indian(war(over(the(Trojan(war(as(an(epic(subject(

!

! The!narrator!also!has!to!answer!another!possible!objection!from!his!narratee:!why!

does!he!not!follow!Homeric!inspiration!for!the!contents!also,!and!sing!of!the!Trojan!war,!

when!he!claims!Homer!as!a!model!so!forcefully?!The!narrator!answers!very!clearly!in!this!

second!proem:!he!chose!to!sing!of!Dionysus!because!he!is!by!far!superior!to!other!Greek!

demigods! and! heroes,! and! because! the! Indian!War! reached! a! scale! far! greater! than! the!

Trojan!War.!

! In! the! last! lines! of! the! first! part! of! the! proem,! he! adopts! an! omniscient! point! of!

view!to!state!that!there!never!was!so!great!a!war,!nor!will!there!ever!be!one!again:!

οὔ!ποτε!γὰρ!lvθον!ἄλλον!ὁlοnιον!ἔδρακεν!αἰὼν!!
Ἠῴου!πρὸ!lvθοιο,!καὶ!οὐ!lετὰ!φyλοπιν!Ἰνδῶν!!
ἄλλην!ὀψιτrλεστον!ἰσvρροπον!εἶδεν!Ἐνυ∞,!!
οὐδὲ!τvσος!στρατὸς!ἦλθεν!ἐς!Ἴλιον,!οὐ!στvλος!ἀνδρῶν!!
τηλnκος.!
!
For! Time! never! saw! before! another! struggle! like! the! Eastern!War,! nor! after! the!
Indian!War!in!later!days!has!Enyo!seen!its!equal.!No!such!army!came!to!Ilion,!no!
such!host!of!men.57!

!
The!idea!of!time!is!put!into!relief!by!putting!together!in!the!same!line!πρὸ!and!lετ^,!with!

a! chiastic! presentation! of! the! Indian! war,! at! each! end,! referred! to! by! two! different!

expressions.!After!this!assertion!of!the!superiority!of!the!Indian!war!through!time,!the!first!

explicit! hint! of! a! rivalry! with! Homer! and! the! story! of! the! Trojan! war! appears.! The!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
57!25.23I27.!
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severance!is!marked!by!the!use!of!στvλος,!a!nonIHomeric!word.!Following!these!lines,!the!

narrator!announces!the!insertion!of!the!syncrisis,!in!which!he!is!going!to!weigh!DionysusE!

merits!against!those!of!Heracles,!Perseus!and!Minos,!other!sons!of!Zeus.!The!question!is!

not!one!of!finding!out!which!of!the!four!heroes!is!the!most!praiseworthy,!but!who!among!

the! last! three! is!DionysusE! equal,! a! rather! biased! introduction! for! a! passage!with!heavy!

narratorial!presence;!the!narrator!makes!himself!very!overt!in!the!syncrisis!to!convince!his!

narratee! of! the! superiority! of! Dionysus! partly! by! disparaging! and! ridiculing! the! other!

heroes.58!!

! After! the! end! of! the! syncrisis,! the! second! part! of! the! proem! takes! up! again! the!

vindication!of!the!choice!of!the!Indian!war!with!an!apostrophe!to!HomerEs!books:!

ἱλfκοι!σrο!βnβλος!ὁlvχρονος!ἠριγενεnῃ{!
Τρῳ^δος!ὑσlnνης!οὐ!lνfσοlαι{!οὐ!γὰρ!ἐnσκω!!
Αἰακnδῃ!Διvνυσον!ἢ!Ἕκτορι!Δηριαδῆα.!!
ὑlνfσειν!lὲν!ὄφελλε!τvσον!καὶ!τοῖον!ἀγῶνα!!
Μοῦσα!τεὴ!καὶ!Β^κχον!ἀκοντιστῆρα!Γιγ^ντων,!!
ἄλλοις!δ᾽!ὑlνοπvλοισι!πvνους!Ἀχιλῆος!ἐᾶσαι,!!
εἰ!lὴ!τοῦτο!Θrτις!γrρας!ἥρπασεν.!
!
May!your!book!pardon!me,! immortal!as!the!Dawn!!I!will!not!speak!of!the!Trojan!
War;!for!I!do!not!compare!Dionysos!to!Aiacides,!or!Deriades!to!Hector.!Your!Muse!
ought!to!have!hymned!so!great!and!mighty!a!struggle,!how!Bacchos!brought!low!
the!Giants,!and!ought! to!have! left! the! labours!of!Achilles! to!other!bards,!had!not!
Thetis!stolen!that!glory!from!you.59!

!
The!narrator!starts!out!by!showing!great!reverence!to!HomerEs!books!with!the!verb!ἱλfκω,!

Uto!be!graciousU,!which!is!mainly!used!by!narrators!to!ask!for!the!protection!of!gods,60!and,!

in! two! examples,! to! ask!gods! for! forgiveness,! a!use!which! is! closer! to! the!Nonnian!one!

here:! in!AratusE!Phaenomena,! the! narrator! asks!Artemis! to! forgive! him! as! he! is! about! to!

recount! how! Orion! was! disrespectful! to! her,! and! in! ColluthusE! Rape% of% Helen,! it! is!

addressed!to!Dionysus,!after!the!narrator!has!stated!that!Paris!was!more!handsome!than!

him.61! Indeed! the! Nonnian! narrator! boldly! explains! that! Dionysus,! Deriades,! and! the!

whole!of!the!Indian!war!are!truly!worthy!of!being!sung,!unlike!Achilles,!Hector,!and!the!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
58!This!syncrisis!is!the!subject!chapter!4,!section!V.!
59!25.254I60.!
60! It! is! used! in! addresses! to! Apollo! by! the! narrators! of! the! Orbis% Descriptio! (l.447)! and! of! the!
Argonautica! (2.708);! in! addresses! to! Poseidon! and! the! Sea! in! the!Halieutica,! and! to! Nereus,! the!
Nereids!and!the!Cryads!in!the!Cynegetica.!
61!Arat.!Phaenomena!1.637;!Coluth.!252.!The!only!other!occurrence!of!this!verb!in!narratorItext!in!the!
Dionysiaca!is!found!in!the!syncrisis!about!Iolaos.!
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Trojan! war.! However! the! reproaches! remain! somewhat! indirect,! being! addressed! to!

HomerEs!Muse!and!then! to!Thetis,! that! is! to!say! to!deities!which!are! further!and!further!

away! from! the!poet!himself! if! one! considers! the! levels! of! narration:! the!Muses,! like! the!

narrator,!belong!to!the!level!of!the!enunciation,!Thetis,!to!the!diegesis.!The!narrator!reveals!

another! aspect! of! his! conception! of! the! Muses! and! of! inspiration,! by! talking! about!

HomerEs!Muse,!as! if!each!poet!had!its!own!Muse;!be!that!as! it!may,! this!conception!also!

shows!the!Muse!as!responsible!only!for!the!contents,!which,!in!the!case!of!Homer,!she!did!

not!chose!wisely,!making!him!sing!about!stories!just!good!enough!for!Uother!poetsU.!

! Reproaches!made!by! the!Nonnian!narrator! to!Homer!do!not! concern! the!general!

contents! of! their! respective!works! only;! later! in! the!Dionysiaca,! he! corrects!Homer! on! a!

point!of!detail!and!openly!disagrees!with!the!Homeric!version,!as!he!describes!Dionysus!

looking!for!Beroe!and!tirelessly!waiting!for!her!in!the!forest:!

π^ντων!γὰρ!κvρος!ἐστὶ!παρ᾽!ἀνδρ^σιν,!ἡδrος!ὕπνου!!
lολπῆς!τ᾽!εὐκελ^δοιο!καὶ!ὁππvτε!κ^lπτεται!ἀνὴρ!!
εἰς!δρvlον!ὀρχηστῆρα{!γυναιlανrοντι!δὲ!lοyνῳ!!
οὐ!κvρος!ἐστὶ!πvθων{!ἐψεyσατο!βnβλος!Ὁlfρου.!
!
For!men! can!have! enough!of! all! things,! of! sweet! sleep! and!melodious! song,! and!
when!one! turns! in! the!moving!dance!–!but!only! the!man!mad!for! love!never!has!
enough!of!his!longing;!HomerEs!book!did!not!tell!the!truth!62!

!
The! narrator! is! particularly! overt! in! this! passage! where! he! comments! on! a! Homeric!

gnomic! utterance,!which! is! eo% ipso! a! sign! of! the! narratorEs! presence,! stepping! out! of! the!

fabula! for! a! while! to! enunciate! a! truth! whose! validity! is! not! limited! to! this! specific!

fabula.63!The!last!line!refers!to!a!passage!of!the!Iliad!in!which!Menelaus,!having!overcome!

a!Trojan,!reflects!on!his!enemies!warmongering!attitude:!

π^ντων!lὲν!κvρος!ἐστὶ!καὶ!ὕπνου!καὶ!φιλvτητος!
lολπῆς!τε!γλυκερῆς!καὶ!ἀlylονος!ὀρχηθlοῖο,!
τῶν!πrρ!τις!καὶ!lᾶλλον!ἐrλδεται!ἐξ!ἔρον!εἷναι!
ἢ!πολrlου{!Τρῶες!δὲ!l^χης!ἀκvρητοι!ἔασιν.!
!
Since!there!is!satiety!in!all!things,!in!sleep,!and!loveImaking,!
in!the!loveliness!of!singing!and!the!innocent!dance.!In!all!these!
things!a!man!will!strive!sooner!to!win!satisfaction!
than!in!war;!but!in!this!the!Trojans!cannot!be!glutted.64!!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
62!42.178I81.!
63!See!chapter!8!on!gnomic!utterances.!
64!13.636I9.!!
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This! is! another! example! of! the! twofold! relationship! of! the! Nonnian! narrator! with! his!

chosen!model,!Homer.!On!the!one!hand,!he!strives!to!imitate!him,!as!shown!here!by!the!

use!of!the!same!priamel!structure;!he!modifies!it!as!little!as!possible!so!that!the!beginning!

of!the!first!two!lines!is!identical!to!the!Iliadic!text.!On!the!other!hand,!his!admiration!does!

not!prevent!him!from!discussing!HomerEs!choices:!here!he!expresses!his!disagreement!on!

the! subject! of! love,! that! Homer! had! listed! among! the! things! of! which! men! can! have!

enough.!While!he!had!used!the!same!words!for!all!the!other!elements!of!the!list!–!!ὕπνου,!

lολπῆς,!ὀρχηστῆρα/ὀρχηθlοῖο!–!he!chose!πvθων!instead!of!φιλvτητος!to!refer!to!love,!

so!as!to!underline!his!disagreement,!and!to!make!it!more!adapted!to!his!narrative,!since!

πvθος! refers! to! unrequited! love!more! than! φιλvτης! which! implies! an! exchange.65! The!

example! of! Dionysus! proves! Uthe! book! of! HomerU! to! be! lying:! although! Beroe! keeps!

escaping!him!and! leading!him!here! and! there! in! the! forest,!Dionysus!does!not!give!up,!

belying!indeed!the!Homeric!line.!!

! It!is!possible!that!this!controversy!is!a!traditional!one,!since!it!can!also!be!found!in!

HeliodorusE!Aethiopica,!written! in! the!4th! century,!where!one!of! the!characters!makes! the!

same!reproach!to!Homer:!Calasiris!is!telling!a!long!love!story!to!Cnemon,!and!is!surprised!

that!Cnemon!is!not!weary!of!listening.!Cnemon!replies:!

Ἐγὼ! καὶ! Ὁlfρῳ! lrlφοlαι,! ὦ! π^τερ,! ἄλλων! τε! καὶ! φιλvτητος! κvρον!
εἶναι!φfσαντι,!πρ^γlατος!ὃ!κατ’!ἐlὲ!κριτὴν!οὐδεlnαν!φrρει!πλησlονὴν!
οὔτε!καθ’!ἡδονὴν!ἀνυvlενον!οὔτε!εἰς!ἀκοὴν!ἐρχvlενον{!!
!
‘I! think! Homer! was! wrong,’! said! Cnemon,! ‘when! he! said! of! all! things! there! is!
satiety,!even!of!love.!In!my!opinion!a!man!can!never!be!weary!thereof,!either!if!he!
be!in!love!himself,!or!hear!the!tale!of!other!lovers.66!

!
The! narrator! of! the!Aethiopica! seizes! the! opportunity! to! add! a!metapoetical! turn! to! the!

criticism!of!Homer,!since!CnemonEs!remark!on!CalasirisE!story!is!most!likely!also!meant!to!

apply! to! the! narratorEs.!Although! this! addition! is! absent! from! the!Nonnian!version,! the!

Nonnian! narrator! also! asserts! his! place! by! taking! upon! himself! the! reproach! made! to!

Homer!rather!than!delegating!it!to!characterItext.!In!any!case,!there!seems!to!have!been!a!

trend!of!criticism!of!this!passage!of!Homer!in!Late!Antiquity,!so!that!with!his!remark,!the!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
65! Taillardat! (1982)! develops! the! idea! of! reciprocity! contained! in! the!word! φιλvτης! in! literature!
through!time,!starting!from!Homer.!Adkins!(1963,!especially!pp.34I5)!shows!that!this!word!is!used!
in!Homer! for! the!association!of! two! individuals!of! similar! rank! for! cooperation.!Nagy! (1976:197)!
shows!that!the!word!implies!the!same!reciprocal!relationship!in!iambic!poetry.!
66!Hld.!4.4.3.!See!also!the!forthcoming!thesis!of!B.!Verhelst,!University!of!Ghent.!
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Nonnian!narrator!engages! in!a!discussion!not!only!with! the!Homeric!narrator,!but!with!

narrators!of!other!times!and!genres.!!

!

V.(Conclusion!

!

! The! second!proem!of! the!Dionysiaca! complements! the! first! proem! in! that! it! goes!

into!much!more!depth! into! the! issue!of! inspiration!and!the!relationship!to!predecessors.!

The!MuseIinvocation!here!becomes!rather!conventional!and!allows!Homer!to!become!the!

main!character,!as!the!selfIchosen!model!of!the!Nonnian!narrator!as!far!as!style!and!form!

are! concerned.! The!Muses! themselves! are! allowed! to! play! only! a! lesser! role,! instead! of!

being!addressed!as!the!inspirers!of!the!contents!of!the!poem;!the!narrator!states!his!choice!

and!vehemently! justifies! it!by!submitting!it! to!a!direct!comparison!to!the!contents!of!the!

Iliad.! This!preIeminence!of! the! role!of! the!narrator! is!underlined! further!by! the! syncrisis!

which!makes!up! the! central! and!main!part!of! this!proem,! in!which,! as!we! shall! see,!his!

presence!reaches!a!degree!unusual!for!an!epic,!with!multiple!verbs!in!the!first!person!and!

addresses!to!the!narratee.!Finally,!although!the!Muses!seem!to!be!neglected!and!put!aside!

as! an! outdated! epic! conceit! in! both! proems! –! the! first! proem! transforming! them! into!

Mimallones,!the!second!spurning!them!to!the!benefit!of!Homer!–!they!are!not!completely!

ignored!by!the!narrator,!who!calls!upon!them!in!invocations!interspersed!in!the!course!of!

the!books,!in!which!the!narrator!appropriates!and!renews!the!device!to!the!advantage!of!

his!own!storyItelling.!

!



!
!

59!

Chapter(3.(The(Nonnian(Narrator(and(the(Muses(

!

!

! Muse(invocations! started! being! a! feature! of!Greek! epic! poems! in!Archaic! times;!

they! appear! in! the! proem! and! sometimes! in! the! course! of! the!work;! they! have! various!

implications!as!to!the!kind!of!knowledge!the!Muse!provides!to!the!poet,!and!sometimes!

the! poet! might! even! invoke! a! deity! other! than! a! Muse.! In! any! case,! they! constitute!

passages!where! the!narrator! becomes!overt! as! he! builds!up!his! own! relationship! to! the!

Muses.! By! the! time! of! Nonnus,! Muse(invocations! have! become! a! literary! conceit;! by!

taking!it!up,!the!narrator!ranks!himself!among!other!epic!narrators,!and!the!way!he!adapts!

this! device! to! his! text! underlines! his! own! characteristics! and! choices,! according! to! the!

position!he!adopts!towards!the!issue!of!inspiration,!and!to!the!intertextual!links!he!creates!

with!other!texts!and!other!invocations.1!

! The! study! of! the! proems! has! already! highlighted! some! characteristics! of! the!

relationship! between! the!Nonnian! narrator! and! the!Muses;! but! the! proems! are! not! the!

only! places! in! the! Dionysiaca! which! contain! Muse(invocations.! Indeed,! seven! other!

invocations! occur! in! narrator(text! in! the! course! of! the! poem,! which! stand! out! by! the!

variety!of!the!deities!to!whom!they!are!addressed!and!their!role!in!the!composition!of!the!

narrative.)

! The!Dionysiaca!being!considered!as!the!last!of!the!antique!Greek!epics,!the!study!of!

these! invocations! is! also! the! study! of! the! last! stage! of! the! journey! of! the! Muses! since!

Homer,!and!will!highlight!the!evolution!of!their!role!as!source!of!inspiration!and!of!their!

relationship!with!a!variety!of!narrators,!as!well!as!the!work!of!the!Nonnian!narrator!and!

the!position!he!adopts!towards!the!long!lasting!tradition!of!Muse(invocations.!

!

I.(The(addressees(of(the(Nonnian(Muse6invocations!

!

! The!most!obvious!originality!of!the!Nonnian!narratorJs!invocations!is!the!variety!of!

deities! to! whom! they! are! addressed:! the! Muses! are! no! longer! the! only! source! of! the!

narratorJs! inspiration.!Nonetheless! they!are!present,!as!expected,!as!required!even,! in!an!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
1! See! Wheeler! 2002,! in! particular! 37! ff.! where! he! discusses! the! conventional! aspect! of! introits.!
Shorrock,!2011:14(15!gives!an!account!of!the!relationship!between!poets!and!Muses!through!time.!
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epic! poem.! In! the! proems! of! books! 1! and! 25,! we! saw! that! they! are! called! upon! in! the!

Homeric!manner!as!θεV!at!1.1,!1.45!and!25.264!and!as!Μοῦσα!or!Μοῦσαι!at!1.11,!25.1!and!

25.18.!But!elsewhere!in!the!Dionysiaca,!the!narrator!asserts!his!originality!insofar!as!he!also!

turns! to! more! unusual! deities:! the! following! are! invoked! in! addition! to! the! Homeric!

Muses,! the! Mimallons,! Μι^αλλ`νες! (1.34),! the! ebreaths! of! Phoebuse,! ΦοιβVδες! αὖραι!

(14.16),!the!Fates,!Μοῖραι!(30.213),!the!Oreiad!Nymphs,!ὈρειVδες!Νq^φαι!(42.62),!as!well!

as! a! number! of! specific! Muses,! characterised! by! adjectives! giving! precision! on! their!

personality:!^αχt^ονες!(21.73);!on!their!origin:!Λιβανηwδες!(41.11);!on!their!allegiance!to!

Rheia:!Κορυβαντwδες!(13.47)!or!to!Homer:!Ὁ^ηρwδες!(32.184).!Finally,!as!we!saw,!Homer!

himself!is!invoked!in!the!proem!with!the!periphrasis!ebrilliant!son!of!Melese,!πα^φαὲς!υἱὲ!

ΜÄλητος.2!

! Invoking! a!Muse,! or! the!Muses! in! general,! is! a! constant! in! epic! poetry,! but! the!

creation!of!categories!of!Muses!is!rarer.!Indeed,!apart!from!Homer,!the!vocatives!θεV!and!

Μοῦσα!or!Μοῦσαι!are!found!in!Apollonius,!Aratus,!Dionysius!Periegetes,!both!Oppians,!

Quintus!and!Musaeus.3!Although!the!vocative!is!sometimes!accompanied!by!an!adjective,!

the! qualification! is! never! restrictive! as! in! the!Dionysiaca.! In! these! authors! the! Muse(s)!

is/are:! the! daughter! of! Zeus,! θqγατερ! Δwος! /! Διὸς! τÄκος,! in! Homer,! Apollonius! and!

Dionysius;!the!sweetest,!^ειλwχιαι,!in!Aratus;!venerable,!π`τνα,!in!both!Oppians;!strong(

voiced,!πολqθροε,! sweet! sounding,!λιγεῖα,! and!dear! [to! the!poet]!φwλη,! in! the!younger!

Oppian.4! The! narrators! in! Apollonius! and! Triphiodorus! choose! to! address! a! particular!

Muse,!respectively!Erato!and!Calliope,!which!the!Nonnian!narrator!does!not!do.5! In!any!

case,! the! attribution! of! a! geographic! origin! to! the! Muses! in! the! Dionysiaca! is! rather!

innovative,!since!they!have!been!clearly!presented!in!the!Iliad!as!inhabitants!of!Olympus:!

Μοῦσαι!Ὀλq^πια!δç^ατ᾽!ἔχουσαι.6!This!might!point!to!the!Hesiodic!influence,!since!the!

narrator! of! the!Theogony! begins! his! poem!with! an! invocation! to! local!Muses,! ^ουσVων!

ἙλικωνιVδων;!but!the!reasons!behind!this!choice,!as!we!shall!see,!are!not!relevant!in!the!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
2!25.253.!
3!θεV:!Hom.!Il.!1.1,!A.R.!4.1,!Opp.!H.!78,!Opp.!C.!3.5!and!4.21,!Musae.)1.!(!θεαw:!A.R.!4.552.!(!Μοῦσα:!
Hom.!Il.!2.762,!Od.!1.1,!A.R.!4.2,!D.!P.!447,!Opp.!C.!2.570!and!3.461.!(!Μοῦσαι:!A.R.!4.984;!Aratus!16,!
D.P.!60!and!651,!Q.S.!12.306.!
4! θqγατερ! Δwος,! Hom.!Od.) 1.10;! Μοῦσα,! Διὸς! τÄκος,! A.R.! 4.2;! Δι`ς! Μοῦσα,! D.P.! 447;! Μοῦσαι!
^ειλwχιαι!^Vλα!πᾶσαι,!Phaenomena! 16(7;!π`τνα!θεV,!Opp.!H.! 76! and!C.! 4.21;!πολqθροε!Μοῦσα!
λιγεῖα,!Opp.!C.!3.461;!Μοῦσα!φwλη,!Opp.!C.!2.570.!
5!A.R.!3.1,!Tryph.!4.!
6!Hom.!Il.)2.484,!11.218,!14.105,!16.112.!!
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Nonnian! case.! Indeed! the! narrator! of! the! Theogony! calls! upon! the! Heliconian! Muses!

because!he!depicts!himself!guarding!his!sheep!on!the!slopes!on!mount!Helicon!when!the!

Muses! came! to! him! to! teach! him! how! to! sing;7! the! Heliconian! Muses! are! part! of! the!

creation! of! the! identity! of! the! Hesiodic! narrator! by! himself.! As! we! shall! see,! the! local!

Muses!in!the!Dionysiaca!plays!a!different!part.!The!reasons!for!the!characterisation!of!the!

Muses!and!for!the!invocation!of!deities!other!than!the!Muses!are!the!result,!as!well!as!the!

indication,!of!the!evolution!of!the!relationship!between!the!narrator!and!the!Muses.8!

!

II.(The(shorter(invocations:(innovations(on(a(well6known(theme(

(

1.(Overview!

!

! When!a!narrator!invokes!a!Muse,!it!is,!in!the!greater!majority!of!cases,!to!ask!her!to!

tell! him! the! story! which! the! narratee! is! going! to! receive;! thus! the! Muses! became! the!

symbol! for!divine! inspiration,!a!conception!strengthened!by!PlatoJs!portrayal!of! the!epic!

poet!writing!while! in!a!sort!of! trance!which!puts!him!out!of!his!own!mind,!as!the!Muse!

takes!possession!of!him!and!sings!through!him.!

κοῦφον!γὰρ!χρῆ^α!ποιητtς!ἐστιν!καὶ!πτηνὸν!καὶ!ἱερ`ν,!καὶ!οὐ!πρ`τερον!
οἷ`ς!τε!ποιεῖν!πρὶν!ἂν!ἔνθε`ς!τε!γÄνηται!καὶ!ἔκφρων!καὶ!ὁ!νοῦς!^ηκÄτι!
ἐν!αὐτῷ!ἐνῇ.!
!
For!a!poet!is!a!light!and!winged!and!sacred!thing,!and!is!unable!ever!to!indite!until!
he!has!been!inspired!and!put!out!of!his!senses,!and!his!mind!is!no!longer!in!him.9!!

!
ποιητtς,!ὁπ`ταν!ἐν!τῷ!τρwποδι!τῆς!Μοqσης!καθwζηται,!τ`τε!οὐκ!ἔ^φρων!
ἐστwν.!
!
Whenever!a!poet!is!seated!on!the!MusesJ!tripod,!he!is!not!in!his!senses.10!!

!
This!depiction!assimilates!the!poet!and!the!oracle,!and!denies!the!poet!any!conscious!part!

in! the! production! of! his! narrative.! This! is! however! a! rather! idealised! depiction.! The!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
7!Hes.!Th.!1!and!22(23.!
8!Another!local!denomination!for!the!Muses!is!that!of!ePimpleidese,!from!the!name!of!a!fountain!in!
Pieria! sacred! to! them.! It! appears! in! the! Palatine! Anthology! (5.206.3,! Μοqσαις! Πι^πληwσι),! and!
otherwise,!as!a!periphrasis!to!designate!the!beauty!of!a!song!pleasing!to!the!Muses!in!the!Cynegetica!
(2.157,!ἐρατῇ!Πι^πληΐδι!^ολπῇ),!and!as!a!place!name!referring!to!the!dwelling!place!of!the!Muses,!
in!Call.!Del.!7.!Virgil!has!Libethrian!Muses!at!Eclogues!7.21,!and!Sicelian!ones!at!4.1.!
9!Pl.!Ion!534b.!
10!Pl.!Laws!719c.!
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question!of!the!relationship!between!the!poet!and!the!Muse!has!amply!been!addressed,!in!

particular! about! Homer.! On! the! one! hand,! the! poet! asking! eTell! me,! Musee! might! be!

ranking!himself!among!the!narratees,!implying!that!the!voice!which!is!heard!throughout!

the!poem!is!that!of!the!Muse,!or!maybe!his!own,!as!he!becomes!a!mouthpiece!of!the!Muse!

speaking!through!him.!This!implication!is!strongest!at!the!beginning!of!the!Iliad!with!the!

request!eSing,!Musee,!which!seems!to!indicate!that!the!poem!is!in!fact!the!actual!JsongJ!of!

the!Muse! –!while! the! later! invocations! asking! her! to! etelle! are! requests! for! information!

without!the!implication!that!what!follows!is!a!mediation!of!her!own!words.!On!the!other!

hand,!he!may!be!asking!the!Muse!to!prompt!him!so!that!he!will!be!able!to!repeat!the!story!

to!his!addressees!himself.!I.!de!Jong!lists!a!number!of!studies!supporting!one!view!or!the!

other;11!she!herself!chooses!the!second!one,!and!argues!that!the!Homeric!narrator!really!is!

the!one!!

who!takes!the!initiative,!demands!(with!an!imperative)!the!goddess!to!sing!about!a!theme!
he! has! chosen! and! for! which! he! sets! the! tone,! indicating! also! the! starting(point! of! the!
story.12!!
!

She!states!that!the!narrator!!

is! not! so! much! dependent! on! the!Muses,! but! rather! uses! them! to! recommend! his! own!
activity!as!(primary)!narrator.13!!
!

By!invoking!the!Muse,!the!narrator!places!himself!under!her!divine!protection,!so!that!his!

narrative! acquires! unquestionable! reliability.! A.! Morrison! insists! on! the! omniscience!

which!the!narrator!gains!from!his!association!with!the!Muse:!although!ewholly!dependent!

on!her!for!his!knowledge!of!the!events!in!the!storye,!he!nevertheless!eplays!an!active!role!

in!the!telling!of!the!narrativee.14!He!bases!his!analysis!on!the!way!the!singer!Demodocus!

portrays!himself!in!the!Odyssey,!underlining!the!fact!that!he!is!αὐτοδwδακτος15! in!his!art:!

he!is!the!one!who!makes!poetry!out!of!the!events!brought!to!his!knowledge!by!the!Muses.!!

! The!proem!of!the!Dionysiaca!contains!all!the!elements!listed!by!I.!de!Jong!as!signs!

of!the!narratorJs!control!over!his!narrative,16!which!would!be!proof!enough!of!the!idea!that!

the!narrator! is! really! the!one!who!tells! the!story! if!such!a!proof!was!still!needed:!by! the!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
11!De!Jong,!2004:45(6.!
12!De!Jong,!2004:47.!
13!De!Jong,!2004:!46.!See!also!page!52,!as!well!as!2004a:6.!
14!Morrison,!2007:73(4.!
15!Hom.!Od.!22.347.!
16!See!chapter!1,!section!II.!
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time!the!Dionysiaca!is!composed,!the!questions!which!had!arisen!with!Plato,17!of!a!genuine!

belief! in,! and!possession!of! the!poet!by,! the!Muses!does!not! seem! relevant! anymore,! as!

hinted!by!P.!Murray!in!an!overview!of!the!status!of!Muse(invocations!in!early!epic!poems:!

Undoubtedly! ancient! poets! use! invocations! to! establish! their! authority,! to! guarantee! the!
truth!of!their!words,!and!to!focus!the!attention!of!the!audience!at!strategic!points.!But!the!
invocations! also! express! the! poetJs! belief! in! divine! inspiration.! The! point! at! which! the!
appeal!ceases!to!be!genuine!is,!of!course,!problematic.18!
!

The! issue! of! a! religious! belief! in! the! Muses! becomes! even! more! problematic! by! the!

Hellenistic!age,!when! the! relationship!between! the!Muse!and! the!poet!has!evolved,!and!

the!usage!of!invoking!the!Muse!in!the!proem!does!not!originate!from!the!same!sentiments.!

G.!Wheeler!explains!that!

the!force!of!convention!may!have!underlain!even!bardsJ!use!of! introits:! the!burden!of!the!
past!would!certainly!have!weighed!upon! later!poets,!who!may!also!have!written! introits!
purely!as!a!literary!conceit.!...!It!must!also!be!taken!into!consideration!that!at!that!time,!the!
possible!issue!of!an!actual!belief!in!the!Muses,!if!there!had!been!such!a!belief!in!the!Archaic!
period,!is!most!probably!not!relevant!anymore.19!
!

It!is!therefore!reasonable!to!consider!that!Muse(invocations!in!Late!Antiquity!are!no!more!

than! literary! conceits;! yet,! as! an! expected! feature! of! an! epic,! they! provide! the! narrator!

with! a!most! convenient! occasion! to! assert! his! own!personality! and!views!of! epic! story(

telling!by!offering!his!own!version!of!this!inescapable!element!of!the!literary!genre!he!has!

chosen.!

! One! issue! is! the! reliability! of! the!Muses.! The!Nonnian! narrator! chooses! specific!

Muses! to! tell!stories!which!might!require!a!particular!knowledge,!or!even!invokes!other!

deities!when!they!seem!more!appropriate! than!Muses.!This!question!of! the!reliability!of!

the!Muses!has!been!latent!since!they!asserted,!in!HesiodJs!Theogony,!that!they!were!able!to!

lie!as!well!as!to!tell!the!truth:!

ἴδ^εν!ψεqδεα!πολλὰ!λÄγειν!ἐτq^οισιν!ὁ^οῖα,!!
ἴδ^εν!δ᾽,!εὖτ᾽!ἐθÄλω^εν,!ἀληθÄα!γηρqσασθαι.!
!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
17!PlatoJs!theories,!although!very!influential,!were!not!necessarily!what!the!Homeric!narrator!had!in!
mind.!This!idea!goes!back,!as!far!as!we!know,!to!Democritus:!ποιητὴς!δὲ!ἅσσα!^ὲν!ἂν!γρVφει!^ετJ!
ἐνθουσιασ^οῦ!καὶ!ἱεροῦ!πνεq^ατος,!καλὰ!κVρτα!ἐστwν…!(Fr.!18!Diels(Kranz),!ethe!works!which!
the!poet!writes!under!the!influence!of!divine!possession!and!of!a!sacred!inspiration,!these!are!truly!
beautiful.e!
18!Murray,!1981:90.!!
19!Wheeler,!2002:37.!
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We!know!how!to!say!many!things!similar!to!genuine!ones,!but!we!know,!when!we!
wish,!how!to!proclaim!true!things.20!
!

P.!Murray!writes:!!

The!knowledge!which!HomerJs!Muses!grant! is!primarily!knowledge!of! the!past!–! that! is,!
knowledge!as!opposed! to! ignorance.!HesiodJs!Muses,! on! the!other!hand,! are! responsible!
for! both! truth! and! falsehood:! what! they! give! Hesiod! is! true! knowledge! as! opposed! to!
false.21!!
!

This!issue!of!truthfulness!is!in!keeping!with!the!didactic!tone!of!the!Hesiodic!works,!even!

though!it!is!striking!that!the!narrator!should!refer!to!Muses!which!might!be!mendacious!

in!such!a!poem!as!the!Theogony.!Nevertheless,!the!narrator!relies!on!the!Muses!as!sources,!

and! this! is!probably!what!allows!him!to!claim! in! the!Work)and)Days:!ἐγὼ!δÄ!κε,!ΠÄρση,!

ἐτtτυ^α! ^υθησαw^ην,! eAnd,! Perses,! I! would! tell! of! true! things.e22! This! invocation!

emphasising!the!truthfulness!of!the!Muse!is!also!a!first!clue!of!the!shifting!nature!of!this!

Muse,!of!the!ability!to!adapt!to!the!poems!which!she!is!expected!to!inspire,!or!rather,!as!

seen! from! the! other! side,! of! the! importance! for! the! narrator! to! depict! a! source! of!

inspiration!which!will! be!best! suited! to! the!purport! of!his!poem:! it! is! important! for! the!

narrator!of!a!didactic!epic!to!invoke!a!trustworthy!Muse.!

! CallimachusJ!Aetia!offer!an!innovative!narratorial!situation!in!which!the!Muses!and!

the! narrator! have! a! conversation! –! even! though! it! happens! in! a! dream! in! which! the!

narrator!sees!himself!meeting!the!Muses!on!mount!Helicon!and!asking!questions!to!them.!

Thus! both! the! Muses! and! the! narrator! in! the! dream! can! be! considered! as! secondary!

narrators:23! they! both! possess! knowledge! and! tell! stories! to! each! other! in! a! dialogue.!

Through!this!dialogue!the!narrator!acquires!his!persona!of!learned!scholar,!since!he!is!able!

to!converse!with!the!Muses,!even!though!they!will!always!be!more!knowledgeable!than!

he!is,!as!M.!Harder!explains:!!

In! fr.! 43.28–55! the! catalogue! of! Sicilian! cities! and! the! subsequent! question! creates! the!
impression! that! the!young!scholar(poet!has! learned!a!great!deal! from!his! researches,!but!
the! fact! that! in! the! end! only! the!Muses! are! truly! omniscient! is! brought! to! our! attention!
when!they!have!to!supply!additional!information!about!the!ritual!at!Zancle.24!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
20!Hes.!Th.!27(8.!
21!Murray,!1981:91.!
22!Hes.!Op.!10.!
23!The!primary!narrator!being!the!dreaming!Callimachus:!see!Harder,!in!De!Jong,!Nünlist!&,!Bowie,!
2004:68.!The!context!of! the!dream!makes! it!possible! for! the!Muses! to!speak!directly! in! their!own!
voice,!since!they!are!placed!on!the!same!narrative!level!as!the!secondary!narrator!himself;!and!the!
primary!narrator!reports!their!speech!in!the!direct!form!as!he!recounts!his!dream.!
24!Harder,!in!De!Jong,!Nünlist!&!Bowie,!2004:80.!!
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This!situation!of!a!dialogue!between! the!Muse!and! the!poet! is!also!used!by!Ovid! in! the!

Fasti.! The! Muse! there! does! not! appear! any! more! as! a! very! reliable! source,! using!

expressions! such! as! ferunt,! ethey! saye;!mira,) sed) et) scaena) testificata) loquar,! eI! am! telling! a!

strange! story,! but! it! is! attested! by! the! stagee;! lacte) mero) veteres) usi) narrantur) et) herbis,!

eancient!people!are!said!to!have!lived!on!pure!milk!and!herbse.25!Ovid!goes!further!than!

Callimachus! in!the!reversal!of! the!relationship!between!the!poet!and!the!Muse:! far! from!

being! the!omniscient! source!of! the!poetJs!knowledge,! she!uses!here! the! same!verbs!as!a!

human!narrator,!and!even!feels!the!need!to!refer!to!the!existence!of!a!scenic!re(enactment!

of!the!myth!she!describes!as!a!proof!of!the!veracity!of!her!narrative.!

!

2.(The(specificity(of(the(Nonnian(Muses(

(

! Thus!it!is!possible!that!by!the!time!of!Nonnus!the!Muse(invocation!had!become!so!

much!of!a!cliché!that!the!narrator!of!the!Dionysiaca!felt!the!need!to!invoke!specific!Muses!

to!ask!them!to!tell!specific!stories.!Callimachus,!in!the!Aitia,!had!already!done!this!to!some!

extent:!he!makes!Calliope!intervene!to!tell!about!an!epic!episode!included!in!the!story!of!

the!Argonauts,!and!Clio,!in!her!turn,!to!present!a!historiographical!account!of!the!origins!

of! the!habitants!of!SicilyJs! cities.!We! saw! that! in! the!DionysiacaJs)proems! the!Muses!had!

been! gradually! transformed! into! Mimallones! by! the! narrator,! so! that! his! sources! of!

inspiration!will! be! closely! related! to! the!Dionysian!world.26! In! a! rather! similar!way,! the!

narrator! invokes,! in! four! more! places! in! the! course! of! the! poem,! Muses! whose!

characteristics!match!with! the! passage! in!which! they! intervene.! These! four! invocations!

consist! of! an! unexceptional! request! in! the! form! of! an! aorist! imperative,! εἴπατε,! etelle,!

which! separates! the! name! of! the! Muses! and! the! adjective! which! modifies! it.! The!

Dionysiaca! is! the! only! epic! where! these! four! adjectives! –! Κορυβαντwδες,! ^αχt^ονες,!

Λιβανηwδες,!Ὁ^ηρwδες!–!ever!qualify!the!Muses.!

!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
25!Ov.!Fast.!4.!258,!4.236!and!4.369.!J.F.!Miller!(1992:23)!notes!also!that!at!2.359,!the!Muse!is!invoked!
by!Ovid!to!provide!information!on!Latin!elements!–!as!opposed!to!foreign!practices:!OvidJs!Muses!
therefore!do!not! seem! to! be! omniscient! as! other!Muses! are.!Miller! also! remarks! that!Ovid! often!
provides!several!explanations!without!choosing!firmly!any!one!of!them.!
26!1.34.!
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a/(Corybantic(Muses!

!

! The!first!example!is!that!of!the!Corybantic!Muses:!

ἀλλV!πολυσπερÄων!προ^Vχων!ἡρωwδα!φqτλην!!
καὶ!λασwων!Σατqρων,!Κενταυρwδος!αἷ^α!γενÄθλης,!!
Σειληνῶν!τε!φVλαγγα!δασυκνt^οιο!γεραιοῦ!!
καὶ!στwχα!Βασσαρwδων!Κορυβαντwδες!εἴπατε!Μοῦσαιµ!!
οὐ!γὰρ!ἐγὼ!τ`σα!φῦλα!δÄκα!γλçσσῃσιν!ἀεwσω!
οὐδὲ!δÄκα!στο^Vτεσσι!χÄων!χαλκ`θροον!ἠχç,!!
ὁππ`σα!ΒVκχος!ἄγειρε!δορυσσ`οςµ!
!
But! the!heroic!breed!of! farscattered!champions,! the!hairy!Satyrs,! the!blood!of! the!
Centaur!tribe,!the!bushyknee!ancient!and!his!phalanx!of!the!Seilenoi,!the!regiment!
of!Bassarids!–!do!you!sing!me! these,!O!Corybantic!Muses!!For! I! could!not! tell! so!
many!peoples!with!ten!tongues,!not!if!I!had!ten!mouths!pouring!a!voice!of!brass,!
all!those!which!Bacchos!gathered!for!his!spearchasing.27!
!

This! is! the!only!example,! to!our!knowledge,!of!an! invocation! to!Corybantic!Muses.!This!

choice! can! be! explained! by! looking! back! at! some! of! the! preceding! lines,! in! which! the!

narrator! tells! how! Rheia! was! the! one! to! initiate! the! gathering! of! the! troops! when!

Dionysus,!who!was!then!under!her!care,!was!notified!by!Iris!the!messenger!of!Zeus!that!it!

was! time! for! him! to! start! the! conquest! of! the! Indians.! Therefore! Rheia! sent! her! own!

messenger,!Pyrrhichos28!–!a!personification!of! the!dance!executed!by!the!worshippers!of!

Rheia,!the!Corybants!–!to!warn!all!the!creatures!listed!in!the!above!passage.!In!this!context!

heavily!coloured!by!the!presence!of!Rheia,!who!has!been!the!guardian!of!Dionysus!since!

Hermes! brought! him! to! her! as! a! baby! to! keep! him! safe! from! HeraJs! jealousy,29!

Corybantian!Muses,!that!is!to!say!Muses!who!are!themselves!followers!of!Rheia,!are!likely!

to!be!the!most!trustworthy.30!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
27!13.43(49.!
28!13.!35(8.!
29!9.!145(8.!
30!The!exact!identity!of!the!Corybants!is!rather!unclear.!J.!Harrison!(1909:!309)!quotes!Strabo!(fr.51)!
explaining! that! although! the! Corybants! are! often! assimilated! to! other! deities,! such! as! Satyrs,!
Curetes,! Dactyloi! or! Kabeiroi,! no! one! can! tell! exactly!who! they! are.! According! to! this! fragment!
from!Strabo,!they!inhabit!Samothrace,!but!from!the!myth!of!ZeusJ!birth!in!particular,!it!appears!that!
they! are! linked! to!Rhea,! dwelling!with!her! in!Cretan!mountains.!Diodorus! Siculus! explains! that!
they!were!transported!there!by!Rhea!as!colonists!(3.55.8).!They!are!male!deities,!like!all!the!others!
mentioned!above,!as!appears!from!pictorial!representations!on!terracotta!reliefs!(Harrison!1909:320!
and!335).!This!is!also!confirmed!by!Diodorus!Siculus!in!the!same!passage:!he!writes!that!they!are!
the!sons!of!Rhea,!τοὺς!ἑαυτῆς!υἱοὺς!τοὺς!ὀνο^αζο^Äνους!Κορqβαντας.!They!are!partly!warriors!
and!they!dance!the!ritual!dance!in!arms!(pp.326(7).!However,! from!the!use!the!Nonnian!narrator!
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! And! if! the! narrator! choose! to! invoke! the! Muses! at! all! in! this! passage,! it! is!

undoubtedly!because!it!is!customary!to!invoke!them!at!the!beginning!of!a!catalogue!since!

the!Homeric! narrator! did! it! in! the! Iliad;31! before! the!Nonnian! narrator,! catalogues! have!

been! introduced! by! a! Muse(invocation! in! DionysiusJ! Orbis) descriptio! and! in! QuintusJ!

Posthomerica!–!where!this!invocation!is!the!only!one!in!the!entire!epic.32!In!neither!work!are!

the!Muses!characterised!by!an!epithet!in!the!catalogue(introduction,!but!the!manner!of!the!

invocation! made! by! the! narrator! of! the!Orbis) Descriptio! does! hint! at! the! geographical!

nature!of!the!epic:!Μοῦσαι!δ’!ἰθqντατον!ἴχνος!ἄγοιεν,!eMay!the!Muses!make!my!feet!go!

as!straight!as!possiblee,!effecting!here!also!the!assimilation!of!the!Muses!to!the!genre!of!the!

epic.!!

! The! Nonnian! narrator! conforms! further! to! the! Homeric! model! in! that! his!

invocation! is! followed! by! an! aporia! motif! eI! could! not! tell...e! in! which! he! makes! the!

connexion! most! obvious! by! the! way! he! reuses! images! from! the! Iliad:! the! comparison!

between!the!Nonnian!version:!

οὐ!γὰρ!ἐγὼ!τ`σα!φῦλα!δÄκα!γλçσσῃσιν!ἀεwσω!
οὐδὲ!δÄκα!στο^Vτεσσι!χÄων!χαλκ`θροον!ἠχç,!!
!

and!the!Homeric!one:!

οὐδ᾽!εἴ!^οι!δÄκα!^ὲν!γλῶσσαι,!δÄκα!δὲ!στ`^ατ᾽!εἶεν,!
φωνὴ!δ᾽!ἄρρηκτος,!χVλκεον!δÄ!^οι!ἦτορ!ἐνεwη,!33!
!

highlights!the!appropriation!by!the!Nonnian!narrator!of!the!image!of!the!ten!tongues!and!

ten!mouths!as!well!as!the!idea!of!bronze,!although!it!is!moved!from!the!heart!to!the!voice.!

Dionysius!Periegetes!also!integrated!the!aporia!motif!in!his!poem!close!to!a!pre(catalogue!

invocation,!without,!however,!any!allusion!to!the!Homeric!wording,34!probably!due!to!the!

difference!of!content,!since!his!epic!is!didactic!and!geographic.!But!the!aporia!motif!and!the!

invocation!are!disconnected:! the!aporia!motif! is! the!conclusion!of!a!description!of!mount!
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
makes!of!the!adjective!Κορυβαντwς,!it!does!not!ensue!that!there!is!a!gender!problem!in!calling!the!
Muses! eCorybantiane.! Indeed! the!narrator!qualifies! as! such! any!person!or! any! thing! in! any!way!
related!to!Rhea,!for!example!the!weapons!or!shouts!of!warriors!who!are!part!of!the!troops!gathered!
by! her! (28.312,! 30.56! and! 141),! or! the! Cretan! mountains! Ida! and! Dicte! (3.325! and! 8.114).! The!
dwellings!of!Rhea!are!called!eCorybantian!courtyardse!(14.247),!and!one!of!the!Bassarids,!coming!
from!the!Samothracian!caves!like!the!Cabeiroi,!plays!a!eCorybantian!tunee!(43.311(13).!!
31!Il.!2.!484(93.!
32!D.P.!651;!Q.S.!12.306.!!
33!Il.!2.488(90:!eI!could!not!tell!over!the!multitude!of!them!nor!name!them,!not!if!I!had!ten!tongues!
and!ten!mouths,!not!if!I!had!a!voice!never!to!be!broken!and!a!heart!of!bronze!within!me.e!
34!D.P.!646:!τwς!ἂν!πVντων!ὄνο^’!εἴποι;!eWho!could!tell!the!names!of!all!of!them?e!
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Taurus,!from!which!so!many!rivers!flow!that!it!is!impossible!to!name!them!all,!while!the!

Muse(invocation! introduces! the! following! section! and! introduces! a! list! of! the! people!

living!on! the! slopes! of!mount!Taurus.!This! seems! to! indicate! that! the!narrator! is! aware!

that!the!epic!genre!has!certain!requirements!following!the!Homeric!example,!and!agrees!

to!play!by!the!established!rules,!even!though!he!distances!himself!from!mythological!epic!

when! he! modifies! the! Homeric! elements! he! integrates.! These! examples! from! the!

Dionysiaca!and!from!the!Orbis)Descriptio!illustrate!how!epic!authors!all!feel!the!inescapable!

connexion!to!Homer!and!respond!to!it!with!their!own!original!treatment.!)

! Be!that!as!it!may,!the!Nonnian!innovation!does!not!reside!in!the!composition!of!his!

introduction! to! the! catalogue,! but! in! the! uniqueness! of! his! source! of! inspiration:! the!

Corybantic!Muses!are!not!the!Homeric!ones,!who!might!not!have!been!knowledgeable!on!

the!subject!of!the!catalogue!of!DionysusJ!troops!since!Homeric!epic!did!not!include!these!

stories.! Indeed,!as!a! result!of! this! specialisation,! the!part!of! the!Homeric! introduction! to!

the! catalogue! which! asserted! the! omniscience! of! the! Muses! is! left! out! of! the! Nonnian!

version!as!well!as,!obviously,! their!being! invoked!as! inhabitants!of!Olympus.35!Thus! the!

Nonnian!narrator!appropriates!the!literary!device!of!the!Muse(invocation!only!to!interpret!

it! in!his! own!way,!which!means,! as! in! the!proem,!making! it!more! closely! linked! to! the!

contents!of!his!epic.!

!

b/(Warrior(Muses(

(

! The!next!of!these!four!invocations!is!addressed!to!warrior!Muses,!in!the!account!of!

the!attack!of!the!Bacchant!women!against!Lycurgos:!

γαστÄρι!δ᾽!ἀντιβwου!^ανιçδεα!χεῖρα!βαλοῦσα,!!
ἁπτο^Äνη!θçρηκος,!ἀνÄσπασεν!ἅρπαγι!παλ^ῷ,!!
χωο^Äνη!δ᾽!ἔρρηξε—^αχt^ονες,!εἴπατε,!Μοῦσαι,!!
οἷον!ἔην!τ`τε!θαῦ^α!δαϊζο^Äνοιο!χιτῶνος!
θηλυτÄροις!ὀνqχεσσι,!σιδηρεwου!περ!ἐ`ντος—µ! !

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
35!2.!484(6:!! !
ἔσπετε!νῦν!^οι!Μοῦσαι!Ὀλq^πια!δç^ατ᾽!ἔχουσαιµ!
ὑ^εῖς!γὰρ!θεαw!ἐστε!πVρεστÄ!τε!ἴστÄ!τε!πVντα,!
ἡ^εῖς!δὲ!κλÄος!οἶον!ἀκοqο^εν!οὐδÄ!τι!ἴδ^εν!!

eTell!me!now,!you!Muses!who!have!your!homes!on!Olympos.!For!you,!who!are!goddesses,!are!
there,!and!you!know!all!things!and!we!have!heard!only!the!rumour!of!it!and!know!nothing.e!!

Nowhere!in!the!Dionysiaca!are!the!Muses!ever!connected!with!mount!Olympus.!
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(Polyxo!threw!herself!upon!the!head!of!the!raving!man,!and!tore!out!long!locks!of!
hair! by! the! roots.)! She! laid! a! furious! hand! on! the! belly! of! her! foe,! seized! the!
corselet,! wrenched! it! off! with! predatory! force,! burst! it! in! her! rage! –! declare,! O!
warrior!Muses!!What!a!wonder! that! a!womanJs!nails! should! tear!apart! this!gear,!
made!of!steel!though!it!was!36!
!

Nowhere! else! do! such! Muses! appear,! and! the! idea! of! warrior! Muses! is! rather!

contradictory!to!the!usual!image!of!the!Muses!as!artists.!It!is!as!if!there!was!such!a!thing!as!

Muses!specialised!in!the!telling!of!warlike!stories,!and!indeed!the!invocation!is!followed!

by!a!short!catalogue!listing!in!fourteen!lines!the!deeds!of!eight!Bacchants!as!they!rush!at!

Lycurgos!and!strike!and!torment!him.!Here!again!the!transformation!of!the!Muses!fits!the!

context!of! the!passage,!with! two! implications:! the!accuracy!of! the! story! reported!by! the!

narrator! is! increased! by! its! having! been! told! by! Muses! especially! versed! in! warlike!

themes,!and!the!intensity!of!the!fight!is!highlighted!by!the!warlike!character!of!the!Muses!

themselves.!The!presence!of!the!narrator!is!visible!not!only!in!the!invocation,!but!also!in!

the!two!lines!following!it,!an!exclamation!which!seems!to!be!aimed!at!the!narratee!as!well!

as!at!the!Muses:!amazement!is!conveyed!through!the!exclamatory!pronoun!οἷον,!the!word!

θαῦ^α,! and! the! concessive! participle! strengthened! by! the! particle! περ.! What! is! more,!

θαῦ^α! is! reminiscent! of! Homeric! epic! and! of! Hesiod,! where! it! is! recurrent! in! the!

expression!θαῦ^α!ἵδεσθαι.!Ι.!de!Jong!notes!that!its!use!in!the!Iliad!–!both!in!narrator(text!

and! in! character(text! –!marks! the! admiration! of! a! human! narrator/speaker! for! a! divine!

object.37! It! also! occurs! in! the!Odyssey! and! in! the!Homeric) Hymns,38! although! it! does! not!

always!refer!to!divine!objects,!and!in!HesiodJs!Theogony!about!the!ornaments!made!by!the!

gods! for! Pandora,! as!well! as! in!The!Shield,! about! the! details! on! the! shield! or! the! shield!

itself.39!Although!in!the!Nonnian!invocation!the!word!does!not!refer!to!an!object!but!to!an!

action,! it! calls! to! the!mind!of! the! supposedly! learned!narratee!of! the!Dionysiaca! the!epic!

background,! strongly!underlining! the!extraordinary!aspect!of!a! scene! in!which!not!only!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
36!21.!71(5.!
37!De!Jong,!2004:49.!The!phrase!refers!to!HeraJs!chariot!at!5.725;!to!RhesusJ!armour,!which!would!be!
fit!for!a!god!to!wear,!at!10.439;!to!AchillesJ!armour!at!18.83;!to!the!tripods!wrought!by!Hephaistos!at!
18.377.!
38! Odyssey:! about! divine! objects! at! 8.366:! AphroditeJs! clothes;! 13.108:! the! purple! yarn! that! the!
Nymphs!weave.!Also!about!how!queen!Arete,!NausicaaJs!mother,!is!spinning!some!purple!yarn,!at!
6.306,!and!about!the!walls!of!the!city!of!the!Phaeacians!at!7.45.!In!the!Hymn)to)Demeter,!about!the!
flowers!which!Persephone!was!gathering! (l.427)! and! in! the!Hymn) to)Aphrodite,! about!her! golden!
dress!(l.90).!
39!Hes.!Th.! 575!and!581:!PandoraJs!veil!and!crown.!Hes.!Sc.! 140!and!224:! the! shield! itself!and! the!
representation!of!the!bag!containing!the!GorgonJs!head.!
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women,! but! unarmed! women! attack! an! armoured! man! and! still! get! the! upper! hand,!

thanks! to! the! Dionysiac! influence! which! gives! them! supernatural! powers.! The!

interruption! created! by! the! invocation! breaks! the! illusion! of! the! narrative,! forcing! the!

narratee!to!step!back!from!the!level!of!the!diegesis!and!think!of!what!he!has!just!heard,!the!

exclamation!of!the!narrator!guiding!his!reaction!of!surprise!and!admiration.!The!following!

catalogue!illustrates!the!exclamation!by!giving!examples!of!fighting!Bacchants,!so!that!the!

Muse(invocation! here! plays! a! rather! complex! role:! it! breaks! the! narrativeJs! illusion! to!

emphasise! the! intervention!of! the!narrator!and! the!extraordinary!character!of! the! scene,!

and! it! indirectly! introduces! the! catalogue! which! is! both! an! answer! to! the! narratorJs!

request! –! εἴπατε! –! and! an! illustration! of! the! point!made! in! the! exclamation! about! the!

might!of!the!Bacchants.!

!

c/(Lebanese(Muses(

(

! The!device!of!adapting!the!Muses!to!the!context!next!applies!to!the!qualification!of!

the!Muses!as!Lebanese,!yet!again!a!Nonnian!invention:!!

ἀλλὰ!θε^ιστοπ`λου!Βερ`ης!παρὰ!γεwτονι!πÄζῃ!!
ὕ^νον!Ἀ^υ^çνης,!Λιβανηwδες!εἴπατε!Μοῦσαι,!!
καὶ!βυθwου!Κρονwδαο!καὶ!εὐq^νοιο!Λυαwου!
Ἄρεα!κυ^ατ`εντα!καὶ!ἀ^πελ`εσσαν!Ἐνυç.!
!
Come! now,! ye! Muses! of! Lebanon! on! the! neighbouring! land! of! Beroë,! that!
handmaiden!of!law!!recite!the!lay!of!Amymone,!the!war!between!Cronides!of!the!
deep!and!well(sung!Lyaios,!the!war!of!waters!and!the!strife!of!the!vine.40!
!

This!invocation,!unlike!all!the!Homeric!invocations!occurring!in!the!course!of!the!poem41!

and! the! two!Nonnian! invocations!already!analysed,! is!not! inserted! in! the!narrative!of! a!

battle,! but! marks! the! transition! between! the! narrative! of! the! arrival! of! Dionysus! in!

Lebanon!with!the!introduction!of!the!vine!to!the!land,!and!the!story!of!Amymone/Beroe.!

Occurring!in!the!first!few!lines!of!the!book,!it!can!be!considered!as!a!short!proem!with!a!

request! to!the!Muses!and!a!summary!of!what!they!are!asked!to!sing.!What! is!more,! this!

seems! to! be! the! only! example! of! a! request! for! the!Muses! to! sing! a! elaye,! rather! than! a!

request! for! precise! elements! as! in! previous! epic! poems.! Such! a! phrasing! as! ὕ^νον!…!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
40!41.10(13.!
41!2.!284,!2.762,!11.218,!14.508,!16.112.!See!De!Jong,!2004:49!ff.!
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εἴπατε! is! reminiscent! of! the! way! the! singersJ! poems,! introduced! in! the! Odyssey) as!

embedded!narratives,!are!introduced!or!referred!to.!Thus,!Penelope!asks!Phemios!to!sing!

eone!of!the!deedse!of!men!or!gods,!τῶν![ἔργων]!ἕν!ἄειδε.42!With!this!invocation,!the!Muse!

appears!as! subordinated! to! the!narrator!who!can!summon!her!up!and!ask!her! to! sing!a!

song.! But! two! versions! of! the! story! of! Beroe! follow! the! invocation:! the! first! has! no!

connection! with! Dionysus,! while! the! second! consists! of! the! elements! announced! by! it.!

This!is!the!only!instance!in!the!Dionysiaca!where!the!narrator!introduces!an!episode!with!a!

proem(like!Muse(invocation;!however,! it! is!curious!that! the!first!version!to!be!presented!

should!be! the!one!not!announced! in! the!proem.!This! first!version!can!be!considered!not!

only!as!a!digression,!since!Dionysus!plays!no!part!in!it,!but!also!as!a!pause!in!the!rhythm!

of!the!story!since!it!is!more!descriptive!than!narrative.!Is!it!possible!that!the!narrator!used!

this! proem(like! innovation! to! reassure! the! narratee! that! the! story! of! Amymone! would!

indeed!appear!at!some!point?!Although!the!narratee!might!become!impatient!at!the!first!

version!–!because!of!its!descriptive!nature!and!of!the!absence!of!Dionysus!in!it!–!the!Muse!

invocation!reassures!him!by!allowing!him!to!expect!an!actual!narrative:! the!story!of! the!

battle!between!Dionysus!and!Poseidon! for! the! love!of!Beroe!will!be! told,!but!not!before!

the!narrator!has!described!Beroe!the!city,!its!population!and!its!creation,!and!its!link!with!

Aphrodite.! The! narrator! plays! on! the! wording! of! the! invocation:! the! emphasis! is!

seemingly!put!on!the!etale!of!Amymonee,!ὕ^νον!Ἀ^υ^çνης,!but!in!fact!it!is!the!location!

of!the!Lebanese!Muses,!eon!the!neighbouring!land!of!Beroee,!Βερ`ης!παρὰ!γεwτονι!πÄζῃ,!

which!is!the!basis!of!the!following!passage.!The!narrator!starts!with!the!evocation!of!this!

land!of!Beroe,!before!giving!the!key!to!the!trick!at!the!end!of!the!apostrophe!to!Beroe!the!

city:! ἥν! περ! Ἀ^υ^çνην! ἐπεφt^ισαν,! e[Beroe]! the! same! they! named! Amymonee.43! All!

along,! the!narrator!has!been!playing!on!the!confusion!between!Beroe! the!city!and!Beroe!

the!girl:! this! last! line! in!the!apostrophe!reveals! to! the!narratee!that! the!Muse(invocation,!

when!it!announced!the!story!of!Amymone,!might!have!announced!the!story!of!the!city!as!

much!as! that!of! the!girl,! and! that! the! first!version! is!not! so!much!a!digression!as!might!

have!been!supposed!at!first.!The!battle!between!Dionysus!and!Poseidon!announced!in!the!
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
42! Od.! 1.339.! Similarly,! in! the! Argonautica,! the! Argonauts! esing! a! songe! (ὕ^νον! ἄειδον,! 2.161)!
accompanied!by!Orpheus,!although!the!topic!is!not!mentioned.!In!the!Homeric)Hymn)to)Apollo,!the!
girls! of! Delos! sing! a! song! for! Apollo,! ὕ^νον! ἀεwδουσιν! (161).This! phrase! is! also! used! by! the!
narrator!about!himself,!for!example!in!Hes.!Op.!662:!Μοῦσαι!γVρ!^’!ἐδwδαξαν!ἀθÄσφατον!ὕ^νον!
ἀεwδειν,!ethe!Muses!have!taught!me!to!sing!a!marvellous!song.e!
43!41.153.!
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last!lines!of!the!invocation!is!finally!recounted!at!length!in!the!second!version,44!in!which,!

however,!the!name!of!Amymone!is!completely!left!aside!and!replaced!by!Beroe.!!

! Therefore! there!may! be! two! reasons! for! the! presence! of! a! proem(like! invocation!

here:!first,! it!promises!a!story!to!the!narratee!in!order!to!sustain!his!attention!during!the!

digression!following!the!invocation;!second,!it!announces!somehow!the!rupture!in!style!–!

a! great! part! of! the! story! of! Amymone! draws! on! lyric! and! elegiac! themes! and! literary!

devices45!–!by!pretending!that!a!new!narrative!is!starting!within!the!main!one.!

! Finally,!with!the!invocation,!the!narrator!brings!back!his!own!voice!to!the!fore;! it!

introduces,! on! the! narratological! level,! the! description! of! the! city,! which! supposes! an!

increased!narratorial!presence!as!the!narrator!directs!the!narrateeJs!eye!over!the!city!–!and!

the! city! of! Beroe! seems! to! be! particularly! important! for! the! narrator,! as! shown! by! the!

lengthy!litany(like!apostrophe!which!concludes!its!description!by!praising!her!as!the!land!

of!justice.!46!

!

d/(Homeric(Muses(

(

! The!last! invocation!to!an!unusual!group!of!Muses! is!a!direct!allusion!to!Homeric!

poetry:!

συ^^ιγÄες!δὲ!φVλαγγες!ὁ^οζtλοιο!κυδοι^οῦ!!
Βασσαρwδων!στwχα!πᾶσαν!ἐ^ιτρçσαντο!σιδtρῳ,!!
καὶ!πολÄες!φεqγοντες!ἐνὶ!κτεwνοντο!φονῆι,!!
θειν`^ενοι!ξιφÄεσσιν.!Ὁ^ηρwδες,!εἴπατε,!Μοῦσαι,!
τwς!θVνε,!τwς!δοqπησεν!ὑπ᾽!ἔγχεϊ!Δηριαδῆοςµ!
!
So! the! mingled! battalions! fighting! with! one! common! ardour! girded! the! whole!
company!of!Bassarids!with!a!ring!of!steel;!many!were!slain!by!one!slayer!in!their!
flight,!smitten!by!swords.!O!ye!Muses!of!Homer!!Tell!me!who!died,!who!fell!to!the!
spear!of!Deriades!47!

!
Once!more! this! invocation! is!an! innovation!of! the!Nonnian!narrator,!who,!as!was!made!

plain!in!the!proem,!composes!his!Dionysiaca!with!the!Homeric!background!in!view.!This!

time! he! makes! a! point! of! calling! on! the! very! Muses! who! inspired! Homer! as! he! is!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
44!It!starts!at!41.155!and!lasts!until!the!end!of!book!43.!
45!See!also!chapter!7.!
46! 41.143(54.! See! Bajoni! 2003:! 198(9,! on! the! encomiastic! elements! in! the! passage,! and! p.200,! eLe!
mythe!de!lJorigine!de!Beyrouth!était!justifié!pour!glorifier!la!ville.e!
47!32.181(5.!
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recounting! a! battle! scene.! The! insertion! of! an! invocation! here! draws! the! narrateeJs!

attention!to!this!particular!battle,!a!most!decisive!one!since!it!takes!place!while!Dionysus,!

turned!mad!by!a!Fury!while!Hera!used!the!same!trick!as!in!the!Iliad!to!distract!Zeus,48!is!

wandering!on!the!mountains!away!from!the!war.!Another!reason!for!the!presence!of!the!

invocation!is!that!it!is!part!of!the!Homeric!combination!of!an!invocation!with!a!request!to!

name!warriors! taking! part! in! a! certain! action,! even! though! in! the!Homeric!model,! the!

questions! are! about! characters! who! have! the! upper! hand! in! the! fight,! whereas! the!

Nonnian!narrator! asks! about! the!names!of! the!dead,49! an! inversion! in! keeping!with! the!

relation! of! imitation! and! innovation!which! is! that! of! the!Nonnian! narrator! towards! the!

Homeric!model.!!

! Thus!it!seems,!as!far!as!the!Muses!are!concerned,!that!the!plain!Homeric!Muses!are!

not!enough!for!the!Nonnian!narrator.!Whenever!he!calls!upon!them!in!the!course!of!the!

poem,! he! always! calls! upon! specific!Muses!whose! characteristics! fit! best! the! context! in!

which!they!are!invoked.!One!idea!behind!this!innovation!might!be!that!these!Muses!will!

be! the!most! reliable! since! they!will! also! be! the!most! knowledgeable! on! the! subject! the!

narrator!asks!them!to!tell!about.!But!the!interplay!with!the!tradition!of!Muse(intervention!

goes! further.! I.! de! Jong! hypothesises! that! the! function! of! the! four! Homeric! Muse(

invocations!occurring!during!battle!scenes!is!to!emphasise!the!superlative!they!contain;50!

such!is!not!the!function!of!the!Nonnian!invocations:!they!each!play!a!different!role!in!the!

composition! of! the! text! and! draw! the! attention! of! the! narratee! not! so! much! to! an!

important!event!in!the!narrative!as!to!narratorial!interventions!such!as!an!imitation!of!the!

Homeric! aporia! motif,! the! expression! of! the! narratorJs! own! surprise! that! he! wishes! his!

narratee! to! share,! the! complex! construction! of! the! double! episode! of! Beroe! and! the!

partiality!of!the!narrator!for!it,!and!the!importance!of!the!Homeric!model.!!

!

!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
48!32.98(118.!
49!Il.!2.762,!11.218(9,!14.508(10,!16.112(13.!
50!See!the!list!of!invocations!in!the!preceding!note.!De!Jong,!2004:50(1:!eAll!four!invocations!contain!
a! superlative,!which! in! the!most! cases! returns! in! the! answer.! ...! I! suggest! that! the! appeal! to! the!
Muses!increases!the!inherent!force!of!the!superlative.e!
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3.(The(invocations(to(other(deities51(

!

! Invocation!of!deities!other!than!the!Muses!is!less!specific!to!the!Dionysiaca!than!the!

invocation!of!particular!Muses;! some!parallels! to! it! can!be! found! in!Hellenistic! and! late!

antique! epic,! providing! a! new! range! of! background! for! the! Nonnian! narratorJs! use! of!

invocations,! and! highlighting! at! the! same! time! how! his! epic! resonates! with! other! epic!

poems!of!all!periods!of!Greek!literature.!

!

a/(The(breaths(of(Phoebus(

(

! Three!such!invocations!occur!in!the!Dionysiaca;!the!first!is!addressed!to!the!ebreaths!

of!Phoebuse:!

ἀλλὰ!^ετὰ!βροτÄην!προ^Vχων!ἡρωwδα!φqτλην!
καὶ!στρατιὴν!ζαθÄην!^ε!διδVξατε,!ΦοιβVδες!αὖραι.!
!
Now!once!more,!ye!breaths!of!Phoibos,!after!the!tale!of!mortal!heroes!and!warriors!
teach!me!also!the!host!divine!52!

!
The!choice!of!this!addressee!is!rather!unexpected;!the!invocation!occurs!at!the!beginning!

of! book! 14,! just! at! the! end! of! the! catalogue! of! the!Dionysian! troops! gathered! by!Rheia,!

which!takes!up!all!the!preceding!book.!The!narrator!had!invoked!the!Corybantic!Muses!at!

the!beginning!of! the!catalogue!of!book!13!because!of! the! link!with!Rheia;!but!how!does!

Phoebus(Apollo!fit!in!this!context,!and!why!is!he!invoked!at!the!beginning!of!this!second!

catalogue!instead!of!a!deity!linked!to!Rheia?!He!certainly!is!a!deity!fit!for!an!invocation,!

having!been!associated!with!the!Muses!as!early!as!in!Homeric!Hymns:!

ἐκ!γὰρ!ΜουσVων!καὶ!ἑκηβ`λου!Ἀπ`λλωνος!!
ἄνδρες!ἀοιδοὶ!ἔασιν!ἐπὶ!χθονὶ!καὶ!κιθαρισταw!
!
It! is! through! the! Muses! and! Apollo! that! there! are! singers! upon! the! earth! and!
players!upon!the!lyre.53!

!
and!Plato!presents!him!as! the! leader! of! the!Muses.54! Indeed! the!narrator! of!ApolloniusJ!

Argonautica!chose!him!as!his!addressee!instead!of!the!Muses!in!the!first!lines!of!the!proem!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
51!I!do!not!include!here!the!invocation!to!Homer,!which!has!been!studied!in!the!previous!chapter.!
52!14.15(6.!
53!Hymn)to)the)Muses)and)Apollo!25.2(3.!
54!Pl.!Laws!653d:!^οqσας!Ἀπ`λλωνV!τε!^ουσηγÄτην!
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of!his! epic,! and! the!Nonnian!narrator! referred! to!him! in!his!proem!as!well.55!As! for! the!

expression! ΦοιβVδες! αὖραι,! B.! Gerlaud! tentatively! states! that! ela! périphrase! semble!

désigner!les!Musese;56!it!could!also,!in!a!more!literal!sense,!designate!inspiration!itself.!In!

any!case,! this! invocation! is! the!most!difficult! to!account! for,!mainly!because! the!context!

does! not! give! a! justification! for! it.! The! explanation! might! reside! in! the! length! of! the!

catalogue!–!one!and!a!half!books!–!which!causes!the!end!of!the!catalogue!not!to!coincide!

with! the! end! of! a! book.! In! this! situation! the! invocation! signals! to! the! narratee! that! the!

catalogue!is!still!going!on,!and!revives!the!interest!at!the!beginning!of!the!new!book.!The!

narrator! is! obviously! aiming! at! ποικιλwα! in! this! invocation,! with! the! unexpected!

addressee,!the!ebreaths!of!Phoebuse,!and!the!use!of!a!new!verb,!διδVξατε,!not!a!traditional!

verb!for!Muse(invocations,!which!insists!on!the!narratorJs!effort!to!narrate!accurately:!he!

is!not!simply!told!the!facts,!he!is!made!to!learn!them,!a!guarantee!for!the!narrator!that!he!

is!particularly!reliable.!

!

b/(Nymph6invocations(

(

! The! Nonnian! narrator! next! invokes! Nymphs! during! the! account! of! DionysusJ!

pursuit! of! Beroe.! Eros!has! smitten!both!Dionysus! and!Poseidon!with!his! arrows;! in! the!

following! passage,57! Poseidon! went! away,! so! that! Dionysus! is! left! as! the! only! suitor,!

watching!Beroe!in!the!forest!from!afar:!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
55!Argonautica!1.1(2:!ἀρχ`^ενος!σÄο,!Φοῖβε,!παλαιγενÄων!κλÄα!φωτῶν!/!^νtσο^αι!!

eBeginning!with!thee,!O!Phoebus,!I!will!recount!the!famous!deeds!of!men!of!
old.e!

Unlike! in!earlier!epics,! these!first! lines!contain!no! invocation,!but!rather!emphasise!the!narratorJs!
role,!in!particular!with!the!verb!in!the!first!person!and!the!participle!which!refers!to!its!subject.!The!
Muses! are! replaced!by!Apollo;! it! has!been! argued! that! the! explanation! for! it! lies! in! the! fact! that!
Apollonius!himself! is!named!after! this!god,!which! is!another!way!of!underlining! the!presence!of!
the! narrator.! It! would! imply! that! the! narrator! himself! is! called! Apollonius! and! therefore! is! a!
projection!of!the!author.!On!this,!and!on!the!resemblance!of!this!proem!to!the!proems!of!Homeric!
Hymns,!see!Cuypers!in!De!Jong,!Nünlist!&!Bowie,!2004:43!and!35ff.!Also!Dionysiaca!1.40(1:!ἄλλῳ!
δwθροον!αὐλὸν!ὀπVσσατε,!^ὴ!καὶ!ὀρwνω!!!/!!Φοῖβον!ἐ^`νµ!δονVκων!γὰρ!ἀναwνεται!ἔ^πνοον!ἠχç,!
eBut!leave!for!another!the!double(sounding!pipe!with!its!melodious!sweetness,!or!I!may!offend!my!
own!Apollo.e!!
56!Gerlaud!1994:174,!ad.!14.15(6.!He!notes!that!Oppian!already!used!the!term!αὔρη!metaphorically!
in!the!Halieutica,!4.114:!αὔρῃ!...!φιλοτησwῃ,!a!ebreath!of!lovee,!which!emanates!from!female!fishes!to!
attract! the!males.! (!This!periphrasis! reappears!at! 41.224! in! the! context!of! the!education!of!young!
Beroe.!
57!42.55!ff.!
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καὶ!γλυκερῆς!ἀκ`ρητος!ἕσω!Λιβανηwδος!ὕλης!!
οἰçθη!Δι`νυσος!ἐρη^αwῃ!παρὰ!νq^φῃ,!!
οἰçθη!Δι`νυσος.!ὈρειVδες!εἴπατε!Νq^φαι,!!
τw!πλÄον!ἤθελεν!ἄλλο!φιλαwτερον,!ἢ!χρ`α!κοqρης!
^οῦνος!ἰδεῖν!δυσÄρωτος!ἐλεqθερος!ἐννοσιγαwου;!
!
Unsated,! in! the! delicious! forests! of! Lebanon,!Dionysos!was! left! alone! beside! the!
lonely!girl.!Dionysos!was!left!alone!!Tell!me,!Oreiad!Nymphs,!what!could!he!wish!
for! more! lovely! than! to! see! the! maidenJs! flesh,! alone,! and! free! from! lovesick!
Earthshaker?58!

!
The!replacement!of!the!Muses!by!Nymphs!is! justified!by!the!lyric!and!bucolic!context!of!

this!passage:!of!all!invocations,!it!is!the!only!one!not!to!be!linked!to!a!warlike!episode:!the!

Nymphs!are! asked! for! information!which! is!not! related! to! the!war,! but! to! the! theme!of!

love!in!a!natural!setting!of!forest!and!mountains.!Indeed!the!invocation!is!followed!by!a!

passage! strongly! reminiscent! of! lyric! and! elegiac! poetry.! Firstly! the! setting! of! the! love!

pursuit,!in!the!hills!and!forest,!calls!to!mind!SapphoJs!simile:!!!

! ! ! Ἔρος!δ’!ἐτwναξÄ!^οι!
φρÄνας,!ὠς!ἄνε^ος!κὰτJ!ὄρος!δρqσιν!ἐ^πÄτων.!
!
Love!shook!my!heart,!like!the!wind!falling!on!oaks!on!a!mountain.59!

!
The!theme!of!the!unattainable!beloved!is!recurrent!in!lyric!poetry,!both!Greek60!and!Latin,!

although!here!Dionysus! seems!content! to! follow!her!and!admire!her! from!afar,!without!

indulging!in!the!lamentations!of!the!disappointed!lover,!unlike,!for!example,!the!shepherd!

Corydon!in!VirgilJs!Eclogue:!

Formosum)pastor)Corydon)ardebat)Alexim,)
delicias)domini,)nec,)quid)speraret,)habebat;)
tantum)inter)densas,)umbrosa)cacumina,)fagos)
adsidue)veniebat.)Ibi)haec)incondita)solus)
montibus)et)silvis)studio)iactabat)inani:)
O)crudelis)Alexi,)nihil)mea)carmina)curas?)
Nil)nostri)miserere?)Mori)me)denique)coges.)
)
Corydon,!the!shepherd,!was!aflame!for!the!fair!Alexis,!his!masterJs!pet,!nor!knew!
he!what! to! hope.!As!his! one! solace,! he! could!day! by!day! come! among! the! thick!
beeches!with!their!shady!summits,!and!there!alone!in!fruitless!passion!fling!these!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
58!42.60(4.!
59!Fr!47!Page!&!Lobel.!
60!e.g.!Thgn.!2.1299(300:!Ὦ!παῖ,!^Äχρι!τwνος!^ε!προφεqξεαι;!ὥς!σε!διçκων!/!δwζη^’µ!!eBoy,!for!how!
long!will!you!flee!away!from!me?!How!I!chase!and!seek!you!e! 
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artless! strains! to! the! hills! and! woods:! eO! cruel! Alexis,! care! you! naught! for! my!
songs?!Have!you!no!pity!for!me?!You!will!drive!me!at!last!to!death.“61!

!
DionysusJ! admiration! for! BeroeJs! feet62! also! draws! on! lyric! and! elegiac! themes:! the!

admiration!for!the!mistressJ!body!parts!is!a!conceit!of!elegiac!poetry.!In!late!antique!Greek!

poetry,!it!can!be!found!in!one!of!PhilostratusJ!letters:!

^ηδὲν!ἤτω!σοι!^εταξὺ!τῆς!γῆς!καὶ!τοῦ!ποδ`ς.!^ὴ!φοβηθῇςµ!δÄξεται!τὴν!
βVσιν!ἡ!κ`νις!ὡς!π`αν.!ὦ!ῥυθ^οὶ!ποδῶν!φιλτVτων,!ὦ!καινὰ!ἄνθη,!ὦ!γῆς!
φυτεq^ατα,!ὦ!φιλt^ατα!ἐρηρεισ^Äνα.!!
!
Let!nothing!come!between!the!earth!and!your!foot.!Do!not!be!afraid:!the!dust!will!
receive!your!tread!as!if!it!were!grass.!O!shape!of!most!beloved!feet!!O!flowers!of!a!
new!kind!!O!plants!grown!from!earth!!O!kisses!firmly!imprinted!63!
!

Finally! the! Nonnian! narrator! emphasises,! through! the! point! of! view! of! Dionysus,! the!

natural!beauty!of!Beroe!(!κVλλος,!ὅ!περ!φqσις!εὗρε,64!who!makes!no!use!of!make(up!or!

mirrors.! This! is! one! of! the! reproaches! made! by! the! narrator! of! PropertiusJ! elegies! to!

Cynthia:!

…)quid)Orontea)crinis)perfundere)murra,)
teque)peregrinis)vendere)muneribus,)
naturaeque)decus)mercato)perdere)cultu,)
nec)sinere)in)propriis)membra)nitere)bonis?)
crede)mihi,)non)ulla)tuae)est)medicina)figurae:)
nudus)Amor)formae)non)amat)artificem.)
)
Why!do!you!drench!your!hair!in!Orontean!myrrh!
and!sell!yourself!with!foreign!enticements?!
You!lose!your!natural!charm!with!storebought!sophistication,!
you!donJt!allow!your!limbs!their!native!splendor.!
Believe!me,!thereJs!no!way!to!improve!your!figure:!
nude!Love!doesnJt!love!artifice!in!beauty.65!
!

The!choice!of!the!Nymphs!is!also!fitting!for!the!erotic!context!as!well!as!for!the!setting!of!

the!scene! in!hills!and!forest:!Nymphs!are! the!companions!of!Aphrodite!and!Eros!on!the!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
61!Virgil,!Eclogue)2!1(7.!!
62!42.71(3:!! !
καὶ!κ"σε%νηρ)θ+οισι%φιλ0+ασι%λ2θριος%̣ἕρπων!!
χῶρον,!ὅπῃ!π`δα!θῆκε,!καὶ!ἣν!ἐπVτησε!κονwην!!
παρθενικὴ!ῥοδ`εντι!καταυγVζουσα!πεδwλῳµ!

He! kissed!with! a!million! kisses! the! place!where! she! set! her! foot,! creeping! up! secretly,! and!
kissed!the!dust!where!the!maiden!had!trod!making!it!bright!with!her!shoes!of!roses.!

63!Philostratus,!Epistulae)et)dialexeis,!1.18.18(22.!I!translate.!A!list!of!passages!from!Greek!and!Latin!
poetry!on!the!theme!of!the!admiration!of!feet!can!be!found!in!Hodkinson!2007:3!ff!(first!section).!
64!42.76!The!whole!passage!is!42.74(85.!
65!Prop.!1.2.2(7.!
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mountains!according!to!Anacreon,66!and!in!one!of!TheocritusJ!Idylls,!the!narrator!explains!

how!he!has!learnt!a!song!from!the!Nymphs!on!the!hills!and!invokes!them!at!the!end!of!the!

poem.67!Unlike!the!Muses,!it!is!common!for!Nymphs!to!be!referred!to!with!a!detail!about!

the!kind!of! landscape! they! inhabit;68! the!adjective!ὈρειVδες,! eof! the!hillse,! enhances! the!

bucolic!tone!of!the!passage.!The!other!example!of!a!Nymph(invocation!in!non(lyric!poetry!

is! found! in!ColluthusJ! epyllion!The!Rape) of)Helen,! an! even! bolder! choice! of! the! narrator!

since! this! invocation!occurs!at! the!very!first! line!of! the!proem,69!ousting!the!Muses!from!

this! poem! altogether.! The! reason! for! this! change! is! once! again! the! contents! of! the!

narrative:!the!entire!first!half!of!the!Rape)of)Helen!takes!place!in!a!bucolic!landscape!under!

one!of!the!peaks!of!mount!Ida,!where!the!three!goddesses!come!to!subject!themselves!to!

ParisJ!judgement!as!he!is!shepherding!his!sheep!there.!In!such!a!context!it!is!likely!that!the!

Homeric! Muse! appears! too! much! linked! to! warlike! epic! to! be! the! best! source! of!

inspiration.!Thus! this! invocation! is!another!example!of!how!the!Nonnian!narrator!plays!

with!genres!and!is!able!to!incorporate!various!tones!in!his!epic;!the!transition!is!effected!

by! the! invocation! to! the!Nymphs,!with,! in! addition,! the! clue! contained! in! the! question,!

which!is!not!a!proper!request!but!rather!a!rhetorical!question.!It!indicates!that!knowledge!

of!facts!is!not!what!is!at!stake!in!the!invocation,!but!rather!style!and!the!form!in!which!the!

story!is!going!to!be!told.!

! Another! invocation! to!Nymphs! occurs! in! character(text! in! the!Dionysiaca,! which!

also!signals!a!parallel!with!bucolic!poetry.!ActaeonJs!dogs! lament,! in!a!directly!reported!

speech,!the!loss!of!their!master:!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
66!Fragment!357!Campbell!(12!Page),!l.1(5.!The!poem!is!addressed!to!Dionysus:!
ὦναξ,!ὧι!δα^Vλης!Ἔρως!!
καὶ!Νq^φαι!κυανçπιδες!!
πορφυρῆ!τ’!Ἀφροδwτη!!
συ^παwζουσιν,!ἐπιστρÄφεαι!
δ’!ὑψηλὰς!ὀρÄων!κορυφVςµ!

Lord,!with!whom!Love!the!subdue!and!the!blue(eyed!Nymphs!and!radiant!Aphrodite!play,!as!
you!haunt!the!lofty!mountain!peaks...!

67!Idyll!7.91(3:!πολλὰ!^ὲν!ἄλλα!/!Νq^φαι!κἠ^ὲ!δwδαξαν!ἀν’!ὤρεα!βουκολÄοντα!/!ἐσθλV,!“Afield!
with! my! herds! on! the! hills! I! also! have! learnt! of! the! Nymphs! ...! many! a! good! songe! and! 148:!
Νq^φαι!Κασταλwδες!ΠαρνVσιον!αἶπος!ἔχοισαι,!eO!ye!Castalian!Nymphs!that!dwell!on!Parnassus’!
height…e!!
68!See!the!extensive! list!given!by!Ballentine,!1904:110.!Coleman!1977:101:!eLike!Pan![the!Nymphs]!
not!only!protect!the!herdsmen!but!also!inspire!their!music,!and!so!become!indistinguishable!from!
the!Muses.e!See!also!pp.212(3,!where!he!refers!also!to!the!Boukolikai)Mousai)of!TheocritusJ!Id.!9.28.!
69! Line! 1:!Νq^φαι! ΤρωιVδες,! ποτα^οῦ!ΞVνθοιο! γενÄθλη,! eYe!Nymphs! of! Troy,! children! of! the!
river!Xanthus.e!!
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σt^ερον!ἈκταwωνV!τις!ἥρπασεν,!εἴπατε,!πÄτραι,!
πῇ!δρ`^ον!ἀ^φιÄπει!κε^αδοσσ`ον,!εἴπατε,!Νq^φαιµ!
!
Today! someone! has! stolen! Actaion:! tell! us,! Rocks,! whither! he! plies! his!
pricketchasing!course?!Tell!us,!Nymphs!70!

!
In!the!same!landscape!of!woods!and!hills,!the!narrator!creates!a!scene!that!is!pathetic!–!as!

well! as! parodic,! probably,! in! that! it! lends! speech! to! animals.! It! finds! a! parallel! in! a!

lamentation! to! the!Nymphs! in! BionJs!Lament) for) Adonis,! in! a! similar! episode!where! the!

death!of!the!young!hunter!is!also!a!matter!of!grief!for!his!dogs:!

τῆνον!^ὲν!περὶ!παῖδα!φwλοι!κqνες!ὠρqονται!
καὶ!Νq^φαι!κλαwουσιν!ὈρειVδεςµ!ἁ!δ’!Ἀφροδwτα!!
λυσα^Äνα!πλοκα^ῖδας!ἀνὰ!δρυ^ὼς!ἀλVληται!
!
His!own!dogs!were!howling!around!the!young!man,!and!the!Nymphs!of!the!hills!
are!weeping;!Aphrodite!wanders!the!woods!with!unkempt!hair.71!
!

Thus!it!appears!that!the!Nymphs!are!fitting!addressees!for!invocations!occurring!in!lyric!

and! bucolic! passages,! as! was! also! exemplified! in! the! opening! invocation! of! ColluthusJ!

epyllion.! In! the!Dionysiaca,! they! still! signal! the!narratorJs! experimentations!with! genres,!

here! as! he! introduces! a! lyric! passage! in! his! epic:! they! introduce! a! few! lines! where!

ποικιλwα!is!predominant!in!the!narratorJs!composition!of!the!poem.!

!

!

!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
70!5.459(460.!
71!Lament) for)Adonis! 18(20.! I! translate.! Interestingly,! the!parallel!with! the!Bacchants!which! can!be!
seen!in!the!detail!of!the!unkempt!hair!is!pursued!in!the!following!lines!which!describe!how!her!feet!
are! torn! by! the! rocks! and! thorns! as! she!wanders! in! her! grief:! in! the!Dionysiaca! it! is! one! of! the!
particularities!of!the!Bacchants!that!they!can!walk!barefoot!without!being!wounded.!Nymphs!are!
also!linked!to!the!story!of!a!hunter!in!Nicander;!however!in!this!story!the!hunter!does!not!die,!and!
the!Nymphs!take!their!name!from!him:!
ἅσσα!τ’!ἸωνιVδες!Νq^φαι!στÄφος!ἁγνὸν!Ἴωνι!
Πισαwοις!ποθÄσασαι!ἐνὶ!κλtροισιν!ὄρεξαν.!
ἤνυσε!γὰρ!χλοqνηνδε!^ετεσσq^ενος!σκυλVκεσσιν,!!
Ἀλφειῷ!καὶ!λqθρον!ἑῶν!ἐπλqνατο!γυwων!!
ἑσπÄριος,!Νq^φῃσιν!Ἰαονwδεσσι!νυχεqσων.!

[The! second! kind! of! gilliflowers! are]! those! which! the! Ioniad! Nymphs! proffered! in! their!
yearning! as! a! pure! chaplet! to! Ion! in! the! lands! of! Pisa;! for,! pursuing! a! wild! boar! with! his!
hounds,!he!had!overtaken!it,!and!in!AlpheusJ!stream!he!washed!the!bloodstains!from!his!limbs!
at!eve!before!passing!the!night!with!the!Ioniad!Nymphs.!(Fragment!74!Gow&Scholfield!4(8).!
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c/(Fates(and(rocks(in(character6text(

(

! Two!more!invocations!appear!in!character!text.!First,!Cheirobie!requests!the!Fates!

for!information!as!she!laments!the!death!of!Morrheus:!

! ! ! ! εἴπατε,!Μοῖραιµ!
τwς!φθ`νος!Ἰνδῴην!π`λιν!ἔπραθε;!τwς!φθ`νος!ἄφνω!
ἔχραεν!ἀ^φοτÄρῃσι!θυγατρVσι!Δηριαδῆος;!
!
Tell!me,!Fates;!what!jealousy!destroyed!the!Indian!city?!What!jealousy!came!down!
suddenly!upon!both!daughters!of!Deriades?72!

!
Not!being!a!primary(narrator,!she!has!no!reason!to!invoke!the!Muses;!the!Moirai!fit!best!in!

the!context!of!mourning!as!they!are!the!personification!of!fate.!The!other!difference!with!

invocations!made!by!the!primary(narrator!is!that!this!one!is!purely!rhetorical!and!part!of!

the!pathetic!tone!of!the!speech,!since!CheirobieJs!request!will!not!be!fulfilled.!This!is!made!

even!more!clearly!in!the!second!invocation,!which!takes!place!in!the!course!of!AriadneJs!

lamentations!as!she!realises!that!Theseus!has!gone!away:!

! ! ! ! εἴπατε!πÄτραι,!
εἴπατÄ!^οι!δυσÄρωτιµ!τwς!ἥρπασεν!ἀστὸν!Ἀθtνης!;!
!
Tell!me,!ye!rocks,!tell!the!unhappy!lover!–!who!stole!the!man!of!Athens!?73!

!
Of!course!this!request!will!not!be!fulfilled!either.!

! Finally,!CheirobieJs!invocation!to!the!Fates!is!mirrored!by!an!apostrophe!from!the!

primary!narrator,!which,!although!it!is!not!an!invocation,!is!worth!mentioning!here!as!an!

address!from!the!narrator!to!an!entity!external!to!the!diegesis:!!

! ! ! ! ἵλατε,!Μοῖραι,!!
οὐ!πλοκV^ους!ἐλÄαιρε!^αραινο^Äνοιο!καρtνου,!
οὐ!ῥοδÄην!ἀκτῖνα!κονιο^Äνοιο!προσçπουµ!
!
[But!furious!Morrheus!was!not!content!with!slaying!Alcimache...].!Forgive!me,!ye!
Fates!!He!had!no!pity!for!the!tresses!of!that!head!which!was!soon!to!wither,!none!
for!the!rosy!glow!of!that!face!soiled!in!the!dust.74!
!

The!narrator!does!not!ask! for!help!with! the! telling!of!his!narrative,!but! is!asking!for! the!

FatesJ!benevolence!as!he!is!about!to!tell!a!narrative!which!might!anger!them.!Such!appeals!

to!the!benevolence!of!the!deities!are!not!specific!to!the!Nonnian!narrator.!The!narrator!of!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
72!40.170(2.!
73!47.336(7.!
74!30.213(5.!
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the! Argonautica! apostrophises! the! Muses! in! a! similar! way75! in! a! polemical! passage! to!

which!we!shall!come!back!in!chapter!4.!!

! Like!the!Muses,! the!Fates!are!external!to!the!diegesis,!and!exist!on!the!level!of!the!

narrating,!in!the!situation!of!enunciation!created!by!the!narrator.!Therefore!they!too!could!

have!an!influence!on!the!composition!of!the!narrative;!although!in!this!passage,!the!point!

is!that!they!do!not:!in!spite!of!them,!the!narrator!recounts!the!battle!in!all!its!violence,!and!

seems! to! imply! that! the! Bacchants! killed! by!Deriades!met! an! inappropriate! fate,! dying!

while!young!and!pretty,!and!that!Deriades!is!forcing!the!FatesJ!hand!as!he!is!causing!the!

death! of! the!Bacchants,! as! if! the! Fates! failed! in! keeping! them!alive!until! their! time!had!

come,!until!they!had!fulfilled!their!expected!due!of!fate.!

!

III.(Rhetorical(questions(

!

! Rhetorical! questions! are! another! device! belonging! to! the! category! of! narratorial!

interventions!concerned!with! inspiration!and!traditional!ways!of!asking!for! it.!Although!

the!Nonnian!occurrences!are!not!accompanied!by!a!Muse!invocation,!I!will!study!them!in!

this!chapter!because!of!their!kinship!with!their!Homeric!precedent.!The!Nonnian!narrator!

employs!this!device!twice:76!

(1)!22.187(90.!Oiagros,!king!of!Thrace!and!the!father!of!Orpheus,!is!fighting!on!DionysusJ!

side:!!

ἔνθα!τwνα!πρῶτον,!τwνα!δ᾽!ὕστατον!Ἅιδι!πÄ^πων!!
Βιστονwης!Οἴαγρος!ἀπÄθρισεν!ἀστὸς!ἀροqρης,!!
κτεwνων!ἄλλοθεν!ἄλλον,!ἑῆς!ἀλ`χοιο!τελÄσσας!!
ἔργα!φατιζο^Äνης!ἐπιδευÄα!Καλλιοπεwης;!
!
Here!whom! first,!whom! last! did!Oiagros! send! to!Hades,! as! the!man! of! Bistonia!
sliced!them!down,!killing!one!after!another,!doing!deeds!that!needed!Calliopeia!his!
consort,!to!tell!them!!

!

(2)!30.296(7.!Athena!has!just!given!a!long!speech!of!encouragement!to!Dionysus.!

ἔνθα!τwνα!πρῶτον,!τwνα!δ᾽!ὕστατον!ἔκτανε!ΒVκχος,!!
ὁππ`τε!^ιν!θVρσυνε!^`θων!ἀκ`ρητος!Ἀθtνη;!
!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
75!A.R.!4.984:!ἵλατε!Μοῦσαι.!
76! There! are! three!more! rhetorical! questions! in! the!Dionysiaca,! but! they! are! interrogative! gnomic!
utterances!rather!than!requests!for!information.!See!chapter!8.!
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Now! whom! first,! whom! last! did! Bacchos! slay,! when! Athena! insatiate! of! battle!
made!him!brave?!

!

The!phrasing!of! the!questions,! ewhom!first,!whom! laste,! is!directly! copied! from!Homer,!

who!uses!it!several!times!in!the!Iliad.77!I.!de!Jong!interprets!these!occurrences!as!questions!

eposede,!to!which!no!answer!is!expected.!She!adds:!ealthough!here!an!answer!follows,!the!

illocutionary! force! of! the! question(form! is! not! so!much! a! request! for! information! as! an!

expressive! statemente,78! and! she! considers! that! the! function! of! these! questions! is! to!

enhance!a!scene!or! the!deeds!of!a! fighter.!She! then!goes!on! to!analyse! four!short!Muse(

invocations79!requesting!names!of!outstanding!characters,!which!all!contain!a!superlative:!

eTell!me,!Muse,!who!was!the!first!/!the!best…e.!In!this!light,!I!would!like!to!interpret!the!

ewhom!first,!whom!laste!questions!as!a!form!of!Muse!invocation,!although!the!Muse!is!not!

present! in! them.! For! whom! is! the! narrator! addressing?! These! questions! are! not! of! the!

same!type!as!questions!directed!to!the!characters,80!nor!can!it!be!considered!that!they!are!

addressed! to! the! narratee! whose! knowledge! is! naturally! assumed! to! be! inferior! to! the!

narratorJs.!Thus!it!seems!that!they!can!only!be!addressed!to!an!inspiring!deity.!True,!they!

function! as! markers! of! added! emphasis,! but! they! are! disguised! as! requests! for!

information.!These!questions!do!have!answers,!which!are!given!immediately!in!the!form!

of!short!catalogues!of!names!–!unlike!proper!rhetorical!questions,!to!which!the!answer!is!

obvious;!for!example!Iliad!17.260!ff:!eWho!could!recount!the!name!of![so!many]!others…!?e!

to!which!the!implied!answer!is,!eNobodye.!!

! This! applies! to! the! two! Nonnian! occurrences! as! well.! Although! I.! de! Jong!

distinguished!between!these!short!questions!according!to!whether!they!contained!a!Muse(

invocation! or! not,! this! cannot! be! done! in! the!Dionysiaca! since! the! first! category! is! non(

existent.!!

! Here!again! the!game!of! imitation!and!variation!on!Homeric!devices! is!played!by!

the!Nonnian!narrator.!Instead!of!providing!lists!of!names,!he!provides!lists!of!anonymous!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
77!5.703!and!11.299!about!Hector,!and!16.692!about!Patroclus!(in!the!second!person).!
78! De! Jong! 2004:49.! She! refers! to! Lyons! 1977:755:! eWhen! we! pose! a! question,! we! merely! give!
expression! to,! or! externalize,! our!doubt.e!But! it! seems! that!De! JongJs! interpretation!uses! a!wider!
definition! of! question! eposede,! as! a! reinforced! illocutionary! statement:! the! questions! referred! to!
here!seem!to!be!more!than!merely!the!expression!of!the!narratorJs!doubt,!since!they!are!followed!by!
an!answer!in!the!shape!of!a!catalogue!of!names.!
79!2.761(2,!11.218(20,!14.508(10!and!16.112(13.!
80!See!chapter!7.!
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characters,!referred!to!through!indefinite!pronouns,!focussing,! in!the!case!of!Oiagros,!on!

the!wounds!inflicted,!in!a!catalogue!reminiscent!of!the!Homeric!ones,!and,!in!the!case!of!

Dionysus,! on! the! numbers! of! the! slain! rather! than! on! their! identity! –! ἑκατοντVδα,!

πολλοῖς,!at!30.298(9.!Then!are!some!names!mentioned,!but!the!list!is!much!less!dense!than!

the!Homeric!ones,!as!it!also!includes!much!detail!on!the!wounds!and!the!manner!of!death!

of!DionysusJ!enemies.81!This!is!no!doubt!meant!to!emphasise!the!almost!magical!powers!of!

Dionysus,!killing!men!with!vine!leaves!or!with!his!thyrsus.!

! We! noted! that,! as! in! Homer,! these! Nonnian! questions! do! not! contain! a! Muse(

invocation,!but!this!is!not!completely!true!of!the!first!occurrence,!where!an!indirect,!so!to!

speak,! invocation! appears,! as! the! narrator! remarks! that! OiagrosJ! deeds! would! require!

CalliopeiaJs!skills! to!be!told.!The!narrator!here!engages! in!yet!another!game!of!scholarly!

knowledge,!both!on! the! level!of! the! form!and!of! the! contents!of!his!poem.!One! the!one!

hand,!he!creates!this!variant!of!a!Muse(invocation,!addressed!to!a!specific!Muse,!which!he!

introduces!by!the!rhetorical!question!pointing!at!the!presence!of!inspiring!deities.!On!the!

other! hand,! he! brings! out! his! mythological! knowledge! and! reminds! the! narratee! that!

Oiagros!is!best!known!for!having!been!the!partner!of!the!Muse!Calliopeia,!and!the!father!

of! Orpheus.82! This! narratorial! intervention! is! cleverly! contrived! so! as! to! show! off! the!

narratorJs! skills! both! in! organising! his! subject! matter! and! in! appropriating! traditional!

devices.83!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
81!30.!298(326.!
82!See!for!example!A.R.!1.23(5.!
83! Apart! from! the! rhetorical! questions!which! I!will! study! in! chapter! 8,! the!Dionysiaca! offers! one!
more!occurrence!of!a!rhetorical!question,!which!appears!as!a!genuine!eposede!question!–!to!which!
no!answer!is!expected!–!concerning!Cadmos!arriving!in!Greece!at!the!end!of!his!travels!at!4.252(9.!
The!question!creates!a!comparison!between!the!influences!of!Danaos!and!Cadmos,!and!underlines!
the!uselessness!of!the!contributions!of!the!former:!
ἔνθα!Πανελλtνεσσι!νεçτερα!δῶρα!τιταwνων!!
ἀρχεκVκου!Δαναοῖο!φερÄσβιον!ἔκρυφε!τÄχνην,!!
ὑδροφ`ρου!Δαναοῖοµ!τw!γὰρ!πλÄον!εὗρεν!Ἀχαιοῖς,!!
εἴ!ποτε!χαλκεwῃσι!πεδοσκαφÄεσσι!^ακÄλλαις!!
χVσ^ατος!οὐδαwοιο!χυτὸν!κενεῶνα!κολVψας!!
δwψιον!Ἄργος!ἔπαυσε,!κονιο^Äνοις!δὲ!πολwταις!!
ὑγρὰ!ποδῶν!ἐπwβαθρα!π`ρεν,!ξεινtιον!ὕδωρ,!!
ἐκ!βυθwων!λαγ`νων!ὀλwγον!ῥ`ον;!

There!he!was!to!present!newer!gifts!to!all!Hellenes,!and!to!make!them!forget!the!lifebringing!
art!of!Danaos!the!master(mischiefmaker,!Danaos!the!water!bringer:!for!what!good!did!he!do!
for!the!Achaians,!if!once!he!had!dug!the!ground!with!his!brazen!pickaxes,!and!pecking!at!the!
flooded!hollow!of!the!gaping!earth!quenched!the!thirst!of!Argos?!if!he!made!wet!the!steppings!
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IV.(Conclusion(

(

! Invocations! to!Muses!and!to!other!deities! in! the!Dionysiaca!emphasise!narratorial!

choices! and! highlight! the! role! of! the! narrator! in! the! composition! of! his! poem.! They!

underline!narratorial!interventions!such!as!a!play!with!the!Homeric!model,!the!insertion!

of!a!passage!important!for!the!narrator,!or!a!change!in!the!style!of!the!poem.!While!these!

invocations!draw!the!Dionysiaca)into!the!circle!of)traditional!epics,!their!use!is!renewed!by!

the!narrator!who!turns!them!into!key!elements!for!the!understanding!of!the!composition!

of!certain!episodes!of!the!story.!Muses!invocations!as!such!had!been!almost!abandoned!by!

previous!narrators,!who!preferred!to!call!upon!one!specific!Muse,!or!on!another!deity;!but!

the!Nonnian!narrator!devised!a!way!of!returning!to!the!well(known!group!of!Muses,!even!

though! he! gave! them! in! turn! some! unexpected! traits,!which! themselves! are! part! of! his!

desire!for!poikilia!and!of!his!appropriation!of!the!traditional!epic!devices.!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
of!their!feet!for!dusty!people,!and!brought!up!a!streamlet!from!the!deep!caves!–!the!strangerJs!
gift!of!water?!(But!Cadmos!brought!gifts!of!voice!and!thought!for!Hellas...)!
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Chapter(4.(The(Nonnian(narrator0s(conception(of(narrating(

!

!

! According!to!Mieke!Bal3s!system,! the!narrator3s! focalization! is!responsible! for! the!

transformation!of! the! fabula! into!a!story.1!But!although!the!primary!narrator@focalizer! is!

not!a!character!in!the!story,!his!focalization!is!not!imperceptible:!he!is!a!distinct,!if!rather!

abstract,!focalizer,!and!the!story!is!the!result!of!his!point!of!view.!!

! The!work!of! the!narrator!can!be!perceptible! through! the!story,! in!which!case! the!

narrator! is! overt,! or! imperceptible,! in! which! case! he! is! covert.! In! the! proems! of! the!

Dionysiaca,! the!narrator! is!overt,!which!was! to!be!expected!since! it! is!his! task! to!operate!

there!the!transition!between!the!real!world!and!the!fictitious!one!in!which!the!fabula!is!set.!!

! In! the! rest! of! the! poem,! the! Nonnian! narrator! is! less! conspicuously! and! less!

constantly! overt,! since! he! is! external,! and! therefore! does! not! take! part! in! the! events.!

However,! he! regularly! intervenes! in! the! narrative! in! the! first! person;! such! passages!

provide!information!on!the!identity!of!the!narrator!and!on!his!attitude!towards!his!poem.!

! !

! These! interventions! prevent! the! Nonnian! narrator! from! becoming! an! abstract!

entity!who! gives! the! impression! that! the! story! Jtells! itselfJ;2! on! the! contrary,! he!makes!

himself!perceptible,!not!only!through!comments!on!the!story,!but!also!by!reflecting!on!the!

act!of!story@telling!itself.!He!is!therefore!a!self@conscious!narrator,!a!concept!that!I.!de!Jong!

defines! as! Ja! narrator!who! is! aware! of! and! reflects! on!his! own! role! as!narrator,! against!

narrators! 3who! seem! unaware! that! they! are!writing,! thinking,! speaking,! or! reflecting3! a!

literary!work.J3! Indeed! the! narrator! of! the!Dionysiaca! regularly!makes! his! voice!directly!

heard! in! various! comments! about! the! story! and! its! variants,! about! his! knowledge! and!

sources,!to!inform!his!narratee!of!the!existence!of!other!versions,!or!to!explain!his!choices.!

!

!

!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
1!Bal,!1985:5@6.!
2!Lubbock,!1921:113.!
3!De!Jong,!1987:46@7.!She!quotes!Booth!1961:155.!
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I.(The(Nonnian(narrator(in(space(and(time(

!

! From!a!narratological!point!of!view,!author!and!narrator!are!two!distinct!entities.!

The!author!of!the!Dionysiaca!is!Nonnus,!about!whom!we!do!not!know!much;!he!does!not!

refer! to! himself,! so! that! the!Dionysiaca! contains! no! biographical! information! about! him.!

The!narrator! is! a! Jfunction! consisting!of! the!verbal!presentation!of! the! storyJ4:! he! is! the!

entity!who!builds!the!story!out!of! the!events!of! the!fabula.!The!Nonnian!narrator,!being!

external!to!the!fabula,!has!no!name!and!strictly!speaking!no!physical!existence;!however,!

on! the! level!of! the!enunciation,!he!does!have!a!voice!and!a!personality!which!were! first!

brought!to!light!in!the!proem,!and!reappear!from!time!to!time!through!his!interventions!in!

the!story.!!

! The!narration!in!the!Dionysiaca!takes!place!after!the!events!it!relates,!as!is!usual!for!

epic!poems!and!in!fact!for!the!greatest!majority!of!narratives.!G.!Genette!calls!it!Jnarration!

ultérieure,! …! position! classique! du! récit! au! passé,! sans! doute! de! très! loin! la! plus!

fréquente.J5!The!narrator!gives! indications!as! to! the!relative!chronology!of! the!events!he!

narrates.!In!book!13!he!explains!that!the!battle!against!Typhon!happened!long!before!the!

Indian!war:!

ἀλλὰ!τὰ!`ὲν!προτfροισιν!ἐν!ἀνδρkσιν!ἤγαγεν!αἰqν.!
τοὺς!δὲ!λtγα!κροτfοντας!ὑπ3!εὐρxθ`ῳ!χθ|να!ταρσῷ!
καὶ!Στkβιος!καὶ!Στk`νος!ἐπὶ!κλ|νον!ὥπλισαν!Ἰνδῶν.!
!
Βut!all! this!was!done! in! time!gone!by,!among!men!of!a!more!ancient!generation.!
Here! were! men! armed! for! the! Indian! tumult! by! Stabios! and! Stamnos,! loudly!
rattling!on!the!ground!in!drilled!step.6!!
!

τὰ!`fν! refers! to!an!analepsis! recounting! in! the!previous! lines! the!battle!of!Zeus!against!

Typhon.! It! is! clearly! opposed! to! τοὺς! δf!designating! the!men! taking!part! in! the! Indian!

war.!The!expression!προτfροισιν!ἀνδρkσιν!αἰqν!establishes!a!clear!separation!between!

the!men!of!those!times,!of!a!different!generation,!and!both!the!characters!taking!part!in!the!

Indian! war! and! the! narrator! himself.! But! the! characters! and! the! narrator! are! not!

contemporaneous,! as! shown! in! this! comment! on! the! wrestling! competition! during! the!

games!given!for!Opheltes:!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
4!De!Jong,!1987:xxvii.!
5!Genette,!1972:224.!
6!13.498@500!
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οὐ!γὰρ!ἔην!τ|τε!θεσ`ὸς!ὁ`οtιος,!ὃν!πkρος!αὐτοὶ!
ὀψtγονοι!φρkσσαντο,!τιταινο`fνων!ὅτε!δεσ`ῶν!
αὐχενtων!πνικτíρι!π|νῳ!βεβαρη`fνος!ἀνὴρ,!
νtκην!ἀντιπkλου!`νηστεxεται!ἔ`φρονι!σιγῇ,!
ἀνfρα!νικíσαντα!κατηφfι!χειρὶ!πατkξας.!
!
For!there!was!then!no!such!law!as!in!latter!days!their!successors!invented,!for!the!
case!when!a!man!overwhelmed!by!the!suffocating!pain!of!a!noose!round!the!neck!
testifies!the!victory!of!his!adversary!with!significant!silence,!by!tapping!the!victor!
with!submissive!hand.7!
!

Here!τ|τε!does!not!refer!to!a!specific!event!in!the!story,!but!is!used!to!create!an!opposition!

between!then!and!now;!the!narrator!stands!back!from!the!time!of!the!fabula!to!comment!on!

a!change!that!occurred!between!this!time!and!his!own!time.!Therefore!the!narration!takes!

place! after! the! time! of! the! men! who! decreed! this! law,! which! he! presents! as! well!

established! as! he! speaks;! these!men! themselves! lived! after! the! characters! of! the! fabula.!

These!indications!place!the!fabula!in!a!mythical!past,!but!in!the!same!world!as!that!of!the!

narrator!and!narratee.!!

! Finally!the!narrator!positions!himself!in!time!in!relation!to!Homer,!with!whom!he!

has!a! rather!complex! relationship,!as!was!shown!by! the!study!of! the!proem;!he!calls!on!

him!six!times!in!all,8!to!ask!for!inspiration.!!

! A!few!passages!in!the!narrator@text!make!it!possible!to!determine!the!approximate!

place!from!which!the!narrator!writes:! in!the!proem,!he!hints!at!Egypt,!near!the!island!of!

Pharos,!Φkρῳ!παρὰ!γεtτονι!νíσῳ;!another!clear!hint!is!ἐ`οῦ!Νεtλοιο!in!book!26.9!In!that!

respect,! although!we! shall! not! try! to! go! too! deep! into! Jthe! always! thorny! topic! of! the!

relations!between!narrator!and!authorJ10,!the!persona!of!the!narrator!is!rather!close!to!the!

identity!of!the!author.!The!archetypal!model!of!the!encounter!of!a!poet!with!the!Muses!is!

found!in!Hesiod3s!Theogony,!where!the!narrator!tells!how!the!Muses!came!to!inspire!him!

as!he!was!shepherding!his!sheep!on!the!slopes!of!Helicon.11!This!scene!is!remembered!by!

authors! throughout! the! centuries:! in! the!Aitia,! mount! Helicon! appears! as! a! privileged!

location! for! the! communication! between! poet! and!Muses,! as! the!Callimachean! narrator!

presents!himself!as!a!shepherd!watching!over!his!sheep!(ποι$%νι'$ῆλα'ν%$̣οντι)!near!the!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
7!37.605@9.!
8!1.37,!13.50,!!25.8,!25.265,!25.269,!42.181.!
9!1.13!and!26.238.!
10!Genette,!1991,!p.69.!
11!Hes.!Th.!22@5.!
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spring! Hippocrene! (παρ’! ἴχνιον! ὀξfος! ἵππου,! Jnear! the! swift! horse3s! footprintJ).12! In!

doing!so!he!takes!on!

Jthe!guise!of!the!archaic!poet!by!becoming!(in!his!dream)!a!youth!on!Helicon.!However,!he!
locates!his!poetic!persona!and!his!aesthetic!in!Libya!or!Egypt.J13!!
!

In!Quintus3!Posthomerica,!it!is!also!the!figure!of!the!shepherd!that!the!narrator!remembers,!

as!he!tells!of!his!encounter!with!the!Muses:!

ὑ`εῖς!γὰρ!πᾶσkν!`οι!ἐνὶ!φρεσὶ!θíκατ’!ἀοιδíν,!!
πρtν!`οι!ἔτ’!ἀ`φὶ!παρειὰ!κατασκtδνασθαι!ἴουλον,!
Σ`xρνης!ἐν!δαπfδοισι!περικλυτὰ!`ῆλα!νf`οντι!!
!
You!were!the!ones!who!filled!my!mind!with!poetry,!
Even!before!the!down!was!spread!across!my!cheeks,!
When!I!was!tending!my!noble!sheep!in!the!land!of!Smyrna.14!
!

However,!in!these!two!cases,!the!narrator!does!not!show!himself!as!narrating!from!mount!

Helicon,!but!from!places!corresponding!to!the!actual!location!of!the!author.!Therefore!the!

Hesiodic! model! is! more! and!more! left! aside:! it! is! dream!material! in! Callimachus,! and!

provides! the! figure! of! the! shepherd! in! Quintus,! but! does! not! appear! any! more! in! the!

Dionysiaca,!where!the!Nonnian!narrator!did!not!choose!to!assume!any!characteristic!of!the!

persona! of! the! archaic!poet;! he! is! no! shepherd! and,! as! far! as! location! is! concerned,! only!

speaks! of! Egypt.! In! doing! so,! he! built! a! narratorial! persona! that! is! close! to! the! author!

himself,! or! rather,! the! poet! Nonnus! innovates! as! he! does! not! try! to!make! his! narrator!

correspond! to! a! poetical! topos,! but! rather! gives! him! a! persona! reminiscent! of! his! own!

identity.! This! is! in! keeping! with! the! relationship! to! the! Muses! as! exemplified! in! the!

proem:!while!he!does!want!to!be!part!of!the!epic!tradition!and!to!comply!with!the!genre3s!

requirements,!he!also!claims!his!independence,!here!by!building!a!narratorial!figure!that!

is!less!reminiscent!of!earlier!narrators!than!of!the!poet!Nonnus!himself.15!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
12!Aitia,!fr.2!Pf.!line!1.!
13!Acosta@Hughes!&!Stephens,!2002:249@50.!See!also!Harder,!2012!vol.2:!99.!
14!Q.S.!12.308@10.!F.!Vian!(1969!ad!12.312)! lists!the!parallels!with!Hesiod!and!Callimachus!in!these!
lines.!
15!Indeed!evidence!from!the!Dionysiaca!fits!with!the!very!little!information!about!Nonnus!that!can!
be!gathered!from!external!sources,!namely,! that!he!was!from!Panopolis!and!wrote! the!Dionysiaca!
and!the!Paraphrase.!See!also!Chamberlayne,!1916:40@41.!
Anthologia9 Graeca! 9.198! –! probably! an! allusion! to! the! Gigantomachies! of! the! Dionsyiaca,! if! we!
consider! that! this! might! have! been! the! sphragis! for! this! work.! (See! Brill<s9 New9 Pauly! vol.9,! s.v.!
Nonnos.):!!
Ν|ννος!ἐγq´!Πανὸς!`ὲν!ἐ`ὴ!π|λις,!ἐν!Φαρtῃ!δὲ!
ἔγχεϊ!φωνíεντι!γονὰς!ἤ`ησα!Γιγkντων.!!
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II.(Self:conscious(narrating:(the(reference(to(sources(

!

1.(References(to(anonymous(sources(through(impersonal(verbs,(in(conformity(with(epic(

precedents!

!

! The!narrator3s!presence! is!also!made!perceptible!by!his! interventions!within,!and!

about,! the! story.! When! it! comes! to! inserting! secondary! myths! or! knowledge,! he!

sometimes!refers! to!external!and!anonymous!sources! to!establish!the! link!with!the!main!

story.!Thus,!he!relies!on!hearsay!when!he!has!to!deal!with!information!concerning!events!

from!distant! times!or!places,! for!example!as!he!describes! the! Indus:!he!does!not!present!

the!facts!as!first@hand,!and!compares!the!Indus!to!the!Nile,!better!known!by!his!narratee.!

τοῖα!`ὲν!ἑπταπ|ροιο!φατtζεται!εἴκελα!Νεtλου,!
Ἰνδῴου!ποτα`οῖο!φfρειν!γfνος.!
!
Such!are!said!to!be!the!doings!of!the!mighty!Indian!river!like!sevenmouth!Nile.16!
!

! He!exerts!the!same!caution!in!referring!to!events!having!happened!in!a!mythical,!

distant! past,! when! he! compares! the! meal! Brongos! prepared! for! Dionysus! to! the! one!

Molorcos!provided!for!Heracles!on!his!way!to!fight! the! lion:!οἷα!Κλεωναtοιο!φατtζεται!

ἀ`φὶ!Μολ|ρκου,!when!he! recounts! the! story!of!Cadmos!and!Harmonia! in!Libya:!κεῖθι!

καt,!ὡς!ἐνfπουσι,!παρὰ!Τριτωνtδι!λt`νῃ!/!Ἁρ`ονtῃ!παρfλεκτο!...!Κkδ`ος,!and!when!he!

describes! Dionysus3! horns! by! comparing! them! to! the! horns! of! Acheloös:! ὡς! κερ|εις!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
JI! am!Nonnos;! Panopolis! is!my! city,! and! in! Pharos! I!mowed!down! the! race! of!Giants!with!
bloody!sword.J!! !

Agathias!quotes!lines!42!and!43!of!book!1!of!the!Dionysiaca!in!a!paragraph!where!he!discusses!the!
punishment!of!flaying:!Historiae!4.23.5.!
ὧν!δὴ!καὶ!Ν|ννος,!ὁ!ἐκ!τῆς!Πανὸς!τῆς!Αἰγυπτtας!γεγενη`fνος,!ἔν!τινι!τῶν!οἰκεtων!ποιη`kτων,!
ἅπερ! αὐτῷ! Διονυσιακὰ! ἐπων|`ασται,! οὐκ! οἶδα! ἐφ’! ὅτῳ! ὀλtγα! ἄττα! τοῦ! Ἀπ|λλωνος! πfρι!
ἀφηγησk`ενος!(οὐ!γὰρ!δὴ!τῶν!προηγου`fνων!ἐπῶν!ἐπι`f`νη`αι)!εἶτα!ἐπkγει´!!
!!Ἐξ|τε!Μαρσxαο!θεη`kχον!αὐλὸν!ἐλfγξας!!
!!Δfρ`α!παρῃqρησε!φυτῷ!κολποx`ενον!αὔραις.!

JOn!this!subject!Nonnos,!from!Panopolis!in!Egypt,!in!one!of!his!own!poems,!which!is!called!by!
him!Dionysiaca,!after!having!said!I!don3t!know!what!little!something!about!Apollo!(indeed!I!do!
not!remember!the!preceding!words),!adds!then:!...J!

The!Suda!has!a!reference!to!Nonnos,!s.v.!Ν|νναι:!
ἰστfον! δὲ! ὡς! ἔστι! καὶ! Ν|ννος! κxριον,! Πανοπολtτης,! ἐξ! Αἰγxπτου,! λογιqτατος´! ὁ! καὶ! τὸν!
παρθfνον!Θεολ|γον!παραφρkσας!δι3!ἐπῶν.!

JNote! that! there! is! a!name! JNonnosJ,! [one! from]!Panopolis! in!Egypt,!most! learned;! even!he!
who!paraphrased!the!chaste!Theologian!in!epic!style.J!

16!26.245@6.!
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Ἀχελῷος! ἀεtδεται.17! These! references! to! hearsay! are! consistent! with! the! spatial! and!

temporal! situation! of! the! narrator.!He! gives! himself! the! persona! of! a! scholarly! narrator,!

who! possesses! the! knowledge! needed! to! tell! his! story,! but! who! also! did! research! on!

specific!details.!Although!he!made!it!clear!in!the!proem!that!he!was!not!going!to!be!a!mere!

mouthpiece!of!the!Muses,!yet!he!does!not!shy!away!from!appearing!as!a!medium!when!he!

has!to!ensure!the!transmission!of!details,!of!additional!facts!he!has!learned!from!hearsay.!

! This! usage! of! impersonal! verbs! in! the! third! person! is! rather! common! in! epic!

literature.!The!verb!φασι! is!used! in!Homer,!Apollonius! and!Quintus!when! the!narrator!

wants! to! indicate! that! he! has! obtained! his! knowledge! from! an! external! source.18! The!

Nonnian!narrator!uses!ἐνfπουσι!and!φατtζεται,!verbs!that!do!not!occur!in!that!particular!

inflectional! form! in!Homeric! epic,! but! rather! in! the! later!works!of!Apollonius,!Quintus,!

and!Dionysus!Perigetes.19!He!also!uses!once!ἀεtδεται,20!which!does!not!occur!in!epic,!but!

in!Pindar,21!where!it!implies!not!only!the!transmission!of!a!story,!but!also!the!transmission!

with!the!aim!to!praise.! It! is!also!found!in!prose!to! introduce!narratives!of!myths;22! if! the!

context!of!praise! is!absent! in!such!cases,! the!verb!still!marks!a! transition! from!reality! to!

myth,! signalling! well@known,! respectable! stories.! It! seems! therefore! that! the! narrator!

chooses! his! verbs! according! to! the! context! of! his! intervention:! to! recount! details! from!

myths,!he!uses!φατtζεται,!comparable!to!the!Apollonian!narrator3s!use!of!this!verb!about!

Orpheus3! mother:! τ|ν! ...! /! Καλλι|πη! Θρíικι! φατtζεται! εὐνηθεῖσα! /! Οἰkγρῳ! ...!

τεκfσθαι.23! To! give! precision! on! a! geographical! detail,! introduced! by! κεῖθι,! he! uses!

ἐνfπουσι,! which,! among! epic! narrators,! is! most! used! by! the! narrator! of! the! Orbis9

descriptio,!who!makes!a!point!of!differentiating!such!geographic!details!from!mythological!

ones!by!introducing!them!differently,!using!ἐνfπουσι!for!the!former,!and!`ῦθος!or!φkτις!

(ἐστι)! for! the! latter.24! Finally,! he! reports! the! comparison! about! Dionysus3! horns! with!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
17!17.52,!13.349@50,!17.238.!!
18!Il.!2.783;!17.674.!Od.!6.42.!A.R.!2.977;!3.845.!Q.S.!3.534;!5.625;!9.385;!13.551.!
19!ἐνfπουσι:!A.R.!1.26;!2.905.!Q.S.!13.545.!D.P.(105,!111,!287,!562,!788,!993.!
!!φατtζεται:!A.R.1.24.!
20!17.238.!
21!ἀεtδεται:!Pi.9P.!8.25;!N.!7.8.!!
22!In!prose:!in!Pausanias!8.20.2!and!4!about!the!myth!of!Daphne,!and!in!Aelianus,!On9the9Nature9of9
Animals,!2.38,!about!Perseus.!See!Lightfoot!1999:471.!
23!A.R.!1.24.!
24!For! ἐνfπουσι,! see!note!above.!`ῦθος:! 144,! 197.!φkτις:! 545.!The!exception! to! this! is! 788,!where!
ἐνfπουσι!introduces!the!aition!of!the!creation!of!the!evils!on!earth,!from!the!spit!of!Cerberus;!this!
occurrence!stands!alone,!the!ones!introduced!by!`ῦθος!or!φkτις!not!being!aitia.!
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ἀεtδεται! so! as! to! give! the! line! the! tone!of! ode! and!praise! linked!with!Pindar! since! it! is!

dealing!with!Dionysus!himself.!The!choice!of!this!verb,!in!keeping!with!its!usage!in!prose,!

establishes!a!parallel!between!the!story!of!Dionysus!and!a!well@known!myth!to!underline!

that! Dionysus! is! worthy! of! having! songs! written! about! him! too.25! Thus! the! Nonnian!

narrator! conforms! to! the! epic! genre! in! signalling! details! coming! from! hearsay! through!

impersonal!verbs!in!the!third!person;!still,!in!doing!so,!he!is!able!to!adapt!his!intervention!

to! the! contents! of! the! passages,! assuming! in! turn! the! persona! of! a! narrator! of! epic,! of!

geographical! didaxis,! and! of! victory! odes,! a! particularity! which! highlights! the! shifting!

nature!of!his!personality!as!well!as!his!ability!to!extend!the!characteristic!ποικιλtα!to!his!

own!role!as!storyteller.!

! He!also!uses!the!verb!καλfουσι!to!provide!an!alternative!designation!for!someone!

or! something! he! has! just! mentioned.! Narrators! in! Homer,! Apollonius,! Dionysius!

Periegetes,!Quintus!and!Colluthus!also!use! this!verb! in! the!same!manner.26!Examples!of!

this!usage!are!as! follows:!an!epiclesis!of!Zeus,!Βρ|`βιον!ὃν!καλfουσιν;! the!name!of! the!

Centaurs!born!of! the!Naiads,!ἃς!Ὑkδας!καλfουσι;! the!name!of!a!military!formation,!ἣν!

καλfουσι! `αχηταὶ! `ι`ηλὴν! ...! χελqνην;! and! a! designation! of! the! star! Sirius,! ὃν!

καλfουσιν!ὀπωριν|ν.27!According!to!I.!de!Jong,!this!verb!is!used!to!introduce!Jalternative!

namesJ!by!Jinvok[ing]!anonymous!spokesmenJ.28!The!introduction!of!these!names!can!be!

meant!as!an!explanation,!a!way!of!helping! the!narratee!picture! the! scene!or! recognise!a!

character,!a! function!which! is!most!clear! in! the!example!of! the!military!formation!of! the!

turtle.! I.! de! Jong! explains! that! when! alternative! names! Jare! supposed! to! function! as!

clarifications,! they! must! refer! to! names! familiar! to! the! [primary! narratee@focalizee],! in!
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
25!J.!L.!Lightfoot!(1999:471)!explains!that!the!verb!ἀεtδειν!Jneed!not!refer!to!a!poetic!treatmentJ,!and!
is!also!found!in!prose!texts,! to! introduce!myths!(with!the!exception!of!Philo,!Sacrifices9of9Abel9and9
Cain,!131).!This!very!use!seems!to!underline!the!JsingingJ!aspect!of!the!retelling!and!to!link!it!with!
the! tradition!of!aoidoi,!acknowledging!the!myths3!antiquity!and!respectability.! In! that!case,! it!also!
fits!in!the!context!of!Philo3s!text,!where!it!is!used!to!introduce!a!JsecretJ!(ἐν!ἀπορρíτοις)!about!the!
powers!of!God:!it!would!there!underline!the!solemn!and!profound!meaning!of!what!will!follow.!
26!Il.!1.403,!5.306!and!342,!10.305,!12.61,!14.279,!18.487,!20.74,!22.29,!24.316;!Od.!5.273,!13.104!and!348;!
A.R.!1.941,!1068!and!1221,!2.506,!671!and!910,!4.147!and!312;!D.P.9153,!402,!435;9Q.S.!2.560!and!646;!
Coluth.! 91.! Epic! narrators! also! use! other! verbs! to! provide! additional! names,! such! as! ἐφí`ισαν,!
κικλíσκουσι,!κλεtουσι!or! ἐπικλεtουσι:! ἐφí`ισαν:!Opp!4.659.!κικλíσκουσι:! Il.! 14.291;!Od.! 4.355;!
Opp.9H.!3.82,!5.536;!C.!3.30!and!304;!D.P.!205.!κλεtουσι:!Call.!Jov.!51;!A.R.!1.217;!Nic.!Alex.!22!and!
539;!D.P.!151.!ἐπικλεtουσι:!A.R.!4.571;!Opp.!H.!1.157;!D.P.!181;!Q.S.!4.11.!
27!13.544,!14.147,!22.180!and!47.261.!The!epithet!Brombios!is!a!Nonnian!hapax.!M.!Langdon!(1976:84!
note!30)!suggests! that! it! is! Jsurely!a!scribal!error! for!OmbriosJ,!although!it! is!not!clear!why!Zeus!
should!be!called!JRainyJ!in!that!particular!passage.!
28!De!Jong,!2004:95.!
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short! to! knowledge! shared.J29! Therefore! with! these! interventions,! the! narrator! can! be!

considered!as!referring!to!a!source!wholly!external!to!himself!and!the!narratees,!i.e.!to!the!

level! of! the! narrating,! or! as! including! his! narratee! in! the! anonymous! source! and! thus!

seeking! out! his! knowledge! to!make! a!more! precise!mental! image! of! the! narrative.! The!

choice!between!these!alternatives!depends!on!whether!the!information!is!actually!new!for!

the!narratee!or!not.!Finally,!because!they!are!expressed!in!the!present,!these!occurrences!of!

καλfουσι!stand!out!in!the!fictitious!time!of!the!narrative:!they!indicate!to!the!narratee!that!

the!information!added!is!JomnitemporalJ30,!at!least!for!both!the!times!of!the!diegesis!and!

of!the!enunciation,!and!create!a!bridge!between!the!real!world!and!the!fictitious!one.!

! In!all!of! the!cases!mentioned!above,!the!narrator! is!only!putting!side!by!side!two!

possible!appellations! for!one!person!or! thing;!but! in!certain!cases,! such!passages!have!a!

didactic!import,!either!because!an!explanation!is!given!for!the!alternative!appellation!–!the!

explanation!being! introduced!by!οὕνεκα! /! εἵνεκα!or!γkρ31! –! or! because! this! alternative!

appellation! is! presented! as! the! consequence! of! a! particularity! of! the! thing!mentioned! –!

with! the! expression! τῷ! καt! `ιν! ἐφí`ισαν! in! Callimachus! and! Oppian.32! This! latter!

situation!appears! twice! in! the!Dionysiaca,! although! the!narrator! chooses!both!a!different!

verb!and!a!different!introductory!pronoun,!as!he!tells!the!story!of!Morrheus:!!

! ! ! ὅθεν!Κιλtκων!ἐνὶ!γαtῃ!
Σkνδης!Ἡρακλfης!κικλíσκεται!εἰσfτι!Μορρεxς,!!
!
and!for!that!reason!in!the!Cilician!land!Morrheus!is!still!called!Heracles!Sandes.33!
!

and!the!birth!of!Aura3s!twins:!!

! ! ὅθεν!διδx`ων!ἀπὸ!παtδων!
Δtνδυ`ον!ὑψικkρηνον!ὄρος!κικλíσκετο!Ῥεtης.!!
!
therefore! from! those! twins! the! highpeaked! mountain! of! Rheia! was! called!
Dindymon.34!
!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
29!De!Jong,!2004:95.!(
30!A!term!from!De!Jong,!2004a:138.!
31!With!καλfουσι! :!D.P.!544!and!899.!With!ἐφí`ισαν:!Opp.!H.!1.158;!D.P.!33.!With!κικλíσκουσι:!
Hes.!Th.!197.!With!κλεtουσι:!Nic.!Alex.!36.!With!ἐπικλεtουσι:!D.P.!1151;!Arat.!1.92.!
32!Call.!Aet.!fr.!Pfeiffer!75.58,!about!the!origin!of!an!island:!Ὑδροῦσσαν!τῷ!καt!`ιν!ἐφí`ισαν.!Opp.!
H.!5.70,!about!a!kind!of!fish!which!guides!the!whales!in!the!ocean:!τῷ!καt!`ιν!ἐφí`ισαν!Ἡγητῆρα;!
and!5.632:!τῷ!καt!`ιν!ἐφí`ισαν!ἱερὸν!ἰχθxν,!a!fish!which!lives!in!peaceful!waters.9
33!34.191@2.!
34!48.854@5.!
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In! the! first!of! these!occurrences,! the!Nonnian!narrator! imitates! the!narrator!of! the!Orbis9

Descriptio! in! that! he! specifies! that! the! usage! of! the! alternative! name! is! restricted! to! a!

geographical! area;! similarly,! narrators! in! Apollonius,! Callimachus! and! Nicander!

attributed! some! alternative! names! to! specific! people,! namely! oxherds! and! travellers.35!

Here!again,!the!Nonnian!narrator!assumes!the!persona!of!a!narrator!of!didactic!epic.!

!

2.(A(Nonnian(conceit:(references(to(sources(through(verbs(in(the(first(person!

!

! Through!the!use!of!impersonal!verbs,!the!Nonnian!narrator!shows!that!he!is!aware!

of!the!Homeric!usages!and!able!to!imitate!them,!and!goes!further!by!borrowing!verbs!and!

constructions! belonging! to! later! epic,! in! particular! didactic! epic.! But! he! innovates! even!

more! by! using! also,! alongside! these! impersonal! verbs,! verbs! in! the! first! person,!which!

other!epic!narrators!do!not!do.36!!

! The!verb!ἀκοxω!in!the!first!person!occurs!three!times!in!book!13.!The!narrator!lists!

Dionysus3!allies!and!their!cities!of!origin,!and!adds!a!comment!about!three!of!them,!firstly!

about!one!of!the!Beotian!cities:!

Κqπας!τ3,!ἀγλαὸν!οὖδας,!ὅπῃ!περtπυστον!ἀκοxω!
ἐγχελxων!θρfπτειραν!ἐπqνυ`ον!εἰσfτι!λt`νην!
!
and! the!glorious! soil!of!Copai,!where! I!hear! still! remains! the! famous! lake!of! that!
name,!the!nurse!of!eels.37!
!

This! is! the! only!mention! of! the! city! of!Copai! in! the!Dionysiaca.! The! addition! about! eels!

would!have!to!be!ascribed!to!an!encyclopaedic!aim!of!the!narrator;!it!plays!no!part!in!the!

rest!of!the!epic,!and!appears!as!a!reminiscence!of!a!well@known!fact.38!The!city!of!Copai!is!

mentioned! in! Homer3s! catalogue! of! the! Greek! and! Trojan! troops,! which! is! clearly! the!

Dionysiaca3s! source! of! inspiration! for! the! catalogue! in! book! 13,! although! the! Nonnian!

narrator,!as! is!his!usual!style,!expands!and!lengthens!his!model!with!Ja!colourful!riot!of!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
35!D.P.!32,!37,!38,!165,!459!and!1093.!A.R.!3.277.9Call.!Hec.!fr.!301!Pf.!=!117!Hollis.!Nic.!Th.!230!and!
554;!Alex.!346.!A.!Hollis!(1990:304)!notes!that!Jthe!pattern!3which!a!particular!group!of!people!call!
such! and! such3! is! especially! popular! in!Hellenistic! poetry.J!M.!Campbell! (1983:25)! insists! on! the!
technical!aspect!of!such!interventions!which!Jwhich!amount!to!3called!in!the!trade…3.J!
36!This!is!not!to!say!that!these!narrators!never!use!verbs!in!the!first!person:!they!do,!as!well!as!the!
Nonnian!narrator,!in!proems,!when!speaking!about!their!own!poem.!
37!13.64@5.!
38!Aristophanes!also!mentions!Copaic!eels,!a!dish!particularly!liked!by!the!Athenians,!in!Acharnians!
880,!Lysistrata!36!and!702,!and!Peace!1006.!
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adjectives!and!imaginative!detailJ.39!As!for!the!name!of!the!lake,!the!verb!ἀκοxω!indicates!

an! external! source! and! underlines! the! narrator3s! previous! research,! as! opposed! to! an!

attempt!to!present!an!invention!as!an!authoritative!fact:!indeed!this!detail!about!how!the!

lake!came!to!be!called!by!the!same!name!as!the!city!does!not!originate!from!the!narrator3s!

imagination!since!it!is!already!mentioned!by!Strabo!in!his!Geography.40! !

! The!second!example!concerns!the!city!of!Hyampolis.!

! ! ! ! οἳ!Κυπαρtσσου!
εἶχον!ἕδος!καὶ!γαῖαν!Ὑk`πολιν,!ἥν!περ!ἀκοxω!
Ἀονtης!ὑὸς!οὖδας!ἐπqνυ`ον,!ἣ!περὶ!`ορφῆς!!
αὐχfνα!γαῦρον!ἄειρε!καὶ!ἤρισε!Τριτογενεtῃ´!!
!
[The! allies!were! joined! by]! those!who!held! the! settlement! of!Cyparissos! and! the!
land!of!Hyampolis,!taking!its!name!as!I!hear!from!the!Aonian!sow,!which!lifted!a!
proud!neck!and!challenged!Tritogeneia!to!a!beauty!match.41!
!

Here!the!narrator!refers!to!a!proverb!to!explain!the!name!of!the!city.!Pindar!has!the!oldest!

mention! of! the! phrase! Βοιωτtαν! ὗν,! which! he! presents! as! Jan! old! insultJ,! ἀρχαῖον!

ὄνειδος.42!Plutarch!explains!that!the!Boeotians!are!famous!for!their!gluttony!and!narrates!

how!the!orator!Demades!used!this!insult!against!Demosthenes,43!although!in!this!anecdote!

the!issue!is!intelligence!rather!than!beauty.!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
39!Shorrock,!2011:59,!about!the!Paraphrase,!which!he!compares!with!St!John3s!Gospel.!The!parallel!for!
the! list! of!warriors! is! Il.! 2.494@510.! The!Nonnian! version! is! longer! and!more! exuberant! (Iliad:! 17!
lines,! Dionysiaca:! 66! lines),! while! faithful! to! its! source:! out! of! the! twenty@nine! place! names!
mentioned!in!the!Iliadic!parallel,!twenty@two!are!present!in!the!Nonnian!list.!!
40!9.2.27!!περὶ!`ὲν!οὖν!Κωπῶν!εἴρηται´!προσkρκτιος!δf!ἐστιν!ἐπὶ!τῇ!Κωπαΐδι!λt`νῃ!(...).!καὶ!τ|!γε!
παλαιὸν!οὐκ!ἦν! τῆς!λt`νης!κοινὸν!ὄνο`α,!ἀλλὰ!καθ᾽! ἑκkστην!πρὸς!αὐτῇ!κατοικtαν! ἐκεtνης!
ἐπqνυ`ος!ἐλfγετο,!Κωπαῒς!`ὲν!τῶν!Κωπῶν,!Ἁλιαρτὶς!δὲ!Ἁλιkρτου,!καὶ!οὕτως!ἐπὶ!τῶν!ἄλλων,!
ὕστερον!δ᾽!ἡ!πᾶσα!Κωπαῒς!ἐλfχθη!κατ᾽!ἐπικρkτειαν´!κοιλ|τατον!γὰρ!τοῦτο!τὸ!χωρtον.!!

JConcerning!Copae! I! have! already! spoken.! It! lies! towards! the!north!on!Lake!Copais! (...).! In!
early! times,! at! least,! the! lake! had! no! common! name,! but! was! called! by! different! names!
corresponding! to! the! several! settlements! lying! on! it,! as,! for! instance,! Copais! from! Copae,!
Haliartis!from!Haliartus,!and!so!in!the!case!of!the!rest!of!the!settlements;!but!later!the!whole!
lake!was!called!Copais,!this!name!prevailing!over!all!others;!for!the!region!of!Copae!forms!the!
deepest!recess!of!the!lake.J!

41!13.123@6.!
42!Pi.!Ol.!6.87@90.!
Ὄτρυνον!νῦν!ἑταtρους,!
Αἰνfα,!πρῶτον!`ὲν!Ἥραν!Παρθενtαν!κελαδῆσαι,!
γνῶναt!τ᾽!ἔπειτ᾽,!ἀρχαῖον!ὄνειδος!ἀλαθfσιν!
λ|γοις!εἰ!φεxγο`εν,!Βοιωτtαν!ὗν.!!!

Now,!Aineas,!urge!your!companions!first!to!celebrate!Hera!the!Maiden!and!then!to!know!if!by!
our!truthful!words!we!escape!the!age@old!taunt!of!JBoiotian!pig.J!

43!Of9the9eating9of9flesh,!995e:!τοὺς!γὰρ!Βοιωτοὺς!ἡ`ᾶς!οἱ!Ἀττικοὶ!καὶ!παχεῖς!καὶ!ἀναισθíτους!καὶ!
ἠλιθtους,!JIt!is!a!fact!that!the!Athenians!used!to!call!us!Boeotians!beef@witted!and!insensitive!and!
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! Finally!ἀκοxω!introduces!a!geographical!detail:!

! ! ! ἃς!ἐπὶ!γεtτονι!π|ντῳ!
Ἀτραπιτοὺς!βυθtοιο!Ποσειδkωνος!ἀκοxω.!
!
(There!were! others!who! lived)! in!Atrapitoi!which! I! hear! of! on! the! neighbouring!
shore!of!deepsea!Poseidon.!44!
!

These! examples! show! the! narrator! becoming! perceptible! in! the! text! to! link! details! to!

external!sources,!although!he!does!not!name!them.!In!doing!so,!he!makes!the!world!of!the!

fabula!more!accessible!to!his!narratee,!who!is!referred!to!elements!he!might!have!heard!of!

elsewhere.!!!

! Thus,!the!use!of!verbs!in!the!first!person,!a!particular!trait!of!the!Nonnian!narrator,!

is! particularly! meaningful! in! the! construction! of! his! narratorial! persona.! He! might! not!

intervene! very! often,! but! when! he! does! so,! he! makes! himself! quite! conspicuous! by!

choosing!to!say!JI!hearJ!rather!than!Jit!is!saidJ,!which!is!also!a!way!of!underlining!his!own!

activity!in!the!research!of!sources.!Moreover,!not!only!does!it!show!a!departure!from!the!

epic!tradition,!but!it!even!shifts!his!persona!towards!the!persona!of!a!historical!narrator:!if!

ἀκοxω! cannot! be! found! in! epic,! it! occurs! in! the! historical! narratives! of!Herodotus! and!

Xenophon!when!they!wish!to!distance!themselves!from!the!reported!facts!to!make!them!

appear!as!external!truths.45!The!choice!of!ἀκοxω!and!of!the!historical!persona!is!also!fitting!

in! the! context! of! the! three! passages! where! the! verb! occurs:! they! present! geographical!

information!which!contains!no!element!of!myth!–! the!mention!of!Poseidon! in! the!above!

quote!being!part!of!a!periphrasis!designating!the!sea!–!and!the!accuracy!of!which,!for!two!

of! the! passages,! is! attested! by! other! authors,! although! it! is! not! possible! to! determine!

whether!these!authors!have!been!the!actual!source!of!the!Nonnian!narrator3s!knowledge.!

True,! the! intervention!signalled!by!ἐνfπουσι!was!also!about!geography,!but! it! included!

the! myth! of! Cadmos! and! Harmonia,! and! had! therefore! a! truly! epic! tone,! which! the!

Nonnian!narrator!reflects!in!the!use!of!the!impersonal!third!person,!while!still!choosing!a!

verb!appearing!in!Dionysius!Periegetes3!epic!to!fit!the!geographical!content.!Be!that!as!it!
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
foolishJ;!he!refers! to!Pindar! in!the!next! line.9Life9of9Demosthenes!11.5.!Δη`kδου!`ὲν!γὰρ!εἰπ|ντος!
„ἐ`ὲ!Δη`οσθfνης;!ἡ!ὗς!τὴν!Ἀθηνᾶν“,!„αὕτη“!εἶπεν!„ἡ!Ἀθηνᾶ!πρqην!ἐν!Κολλυτῷ!`οιχεxουσα!
ἐλíφθη.“!JFor!instance,!when!Demades!said:!‘Demosthenes!teach!me!!As!well!might!the!sow!teach!
Athena.’! ‘It! was! this! Athena,’! said! Demosthenes,! ‘that! was! lately! found! playing! the! harlot! in!
Collytus.‘J.!
44!13.404@5.!This!allusion!is!more!difficult!to!trace!back,!since!it!seems!that!it!is!used!as!place!name!
only!in!the!Dionysiaca.!
45!Hdt.!9.85.3,!X.!An.!1.9.28.!
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may,! these!occurrences!of!ἀκοxω!confirm!the!detachment!of! the!Nonnian!narrator! from!

the!Muses3! inspiration:!although!he!is!writing!an!epic!and!conforms!on!the!whole!to!the!

demands!of!the!genre,!these!narratorial!interventions!underline!strongly!the!work!of!the!

narrator!himself!in!putting!together!the!story.!The!use!of!ἀκοxω!makes!it!comparable!to!

the!work!of!historians,!from!whom!much!more!accuracy!and!actual!research!are!expected.!

Through! this! peculiarity! of! the! Nonnian! narrator,! the! story! of! Dionysus! is! given! a!

stronger! link! to! the! Jreal!worldJ,! so! that! the!distance!between! the!world!of! the!narrated!

and!that!of!the!narratee!is!decreased.!!

! One! last! occurrence! of! ἀκοxω! in! book! 4! develops! the! narrator3s! portrait! by!

underlining!his!characteristic!narratorial!technique,!that!of!telling!stories!little!by!little!and!

of! inviting! the! reader! to! go! back! and! forth! in! the! poem! and! to! draw!parallels! between!

episodes!of!a!same!narrative!scattered!through!the!books.!Book!4!recounts!the!wanderings!

of!Cadmos:!

Παρνησσοῦ!δὲ!κkρηνα!λιπὼν!`ετανkστιος!ἀνíρ!
Δαυλtδος!ἔστιχεν!οὖδας!ὁ`οxριον,!ἔνθεν!ἀκοxω!
σιγαλfης!λkλον!εἷ`α!δυσηλακkτου!Φιλο`íλης!
!
Then! the!wanderer! left! the!heads!of!Parnassos!and! trod! the!neighbouring! soil! of!
Daulis,! whence! I! hear! comes! the! tell@tale! garment! of! the! dumb! woespinner!
Philomela.46!
!

The! next! ten! lines! contain! a! digression! to! the! story! of! Philomela.! There! are! in! all! five!

allusions!to!this!character!in!the!Dionysiaca,!all!attached!to!the!main!storyline!by!various!

means.!This!passage!from!book!4!is!brought!about!by!a!place!name,!Daulis;!it!is!also!the!

longest!of!these!allusions.!The!reference!to!an!external!source!justifies!the!insertion!of!the!

story:! the! digression! is! not! caused! by!mere!mental! association;! rather! it! appears! as! the!

mark!of!a!scrupulous!narrator,!who!does!research!on!the!stories,!characters,!and!names,!

and!who!makes!a!point!of!reporting!what!he!heard!to!his!narratee.47!Finally,!by!making!a!

point!of!reporting!the!origin!of!the!story!rather!than!the!story!itself,!which!is!briefly!and!

partially! summarised! in! the!next!nine! lines,! the!narrator! seems! to!be! assuming! that! the!

story! is! famous! and! that! his! narratee,! already! knowing! it,!will! take! interest! in! learning!

from!where!it!comes.!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
46!4.319@21.!Translation!adapted!from!W.!Rouse.!
47!Other! versions! of! this!myth! are! found! in!Apollodorus! 3.14.8,! and! in!Hyginus,!Fabulae! 45! and!
Ovid,!Met.!6,!424@674.!Apollodorus!is!the!only!one!to!mention!the!flight!of!Philomela!and!Procne!to!
Daulis.!
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! However,!it!would!be!unlike!the!Nonnian!narrator!not!to!tell!a!story!when!there!is!

an!opportunity!for!it;!and!indeed!his!treatment!of!the!story!of!Philomela!illustrates!further!

his!narrative!technique!and!his!expectations!about!his!narratee.!None!of!the!five!allusions!

consists! of! the! story! in! full,! and! some! of! them! are! very! cryptic:! clearly! the! narrator!

supposes! his! narratee! to! be! familiar! with! the! story,! although! he! does! not! leave! him!

completely! in! the!dark:! the! five!allusions! taken! together! complement! each!other! so! that!

the!story!can!be!gradually!reconstructed.!Elements!of!the!story!are!presented!successively!

as!follows:!

(a)!2.131:!Philomela!was!turned!into!a!bird.!

(b)!4.321@30:!Philomela!has!a!talking!dress,!λkλον!εἷ`α;!she!was!raped!by!Tereus;!

her!tongue!was!cut. 

(c)!12.75@8:!Philomela!was!turned!into!a!bird;!she!was!a!keen!weaver;!she!wove!her!

secret!on!a!robe.!

(d)! 44.265@9:! Philomela! helped! Procne! kill! her! son! Itylos;! Itylos!was! served! as! a!

meal!for!his!father!Tereus.!

(e)!47.30@1:!Birds!remember!the!story!of!Philomela!and!Itylos.!

(a)!was!a!very!short!allusion!and!might!be!easily!overlooked!among!the!countless!short!

mythological!allusions! in!the!Dionysiaca;! it!plays!the!role!of!an!introduction!to!the!story.!

Philomela!reappears!in!(b),!where!the!narratee!is!told!a!few!more!facts!about!her,!among!

them!the!curious!detail!of! the!Jtalking!dressJ.!From!this!passage!on,! the!keenness!of! the!

narratee!is!called!upon!to!link!facts!together!and!reconstruct!the!story.!(c)!establishes!clear!

links!with!the!two!preceding!allusions:!the!transformation!into!a!bird!and!the!mention!of!

the! dress.! By! adding! this! to! the! facts! given! in! (b),! the! narratee! should! be! able! to!

understand!that!the!embroidered!dress!had!been!made!by!Philomela!herself!as!a!way!of!

revealing!what!she!had!suffered!from!Tereus.!The!story!is!resumed!thirty@two!books!later;!

in! (d),! Philomela! takes! part! in! what! might! look! like! a! different! story,! until! Tereus3!

relationship!with!Itylos!and!Procne!is!revealed!in!the!last!line!of!this!allusion.!This!second!

part! of! the! story!had!been! announced!with! the!mention! of! Procne! at! 2.136@7,! four! lines!

after! the!allusion! (a)! to!Philomela.! (e)! closes! the! circle!by! returning! to! the! idea!of!birds,!

and!by!bringing!together!characters!from!the!two!parts!of!the!story,!Philomela!and!Itylos,!
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as! a! variation! from! Philomela! and! Procne! in! book! 2.48! Thus! the! narrator! engages! and!

challenges!the!attentiveness!of!the!narratee!by!breaking!up!the!story!into!episodes!which!

gradually! appear! in! the! course! of! the! main! storyline.! Like! the! stories! of! Agaue! and!

Autonoe,!this!episode!addresses!the!subject!of!the!relationship!between!mother!and!child.!

The! link! with! the! main! story! of! the! Dionysiaca! is! made! in! book! 48,! where! Aura! is!

compared!with!Procne:!she!contemplates!killing!her!child!to!punish!its!father,!as!Procne!

did.!

καὶ!νοfειν!`ενfαινεν!ἑὸν!π|σιν,!ὄφρα!καὶ!αὐτὴ!
υἱfα!δαιτρεxσειεν!ἀναινο`fνῳ!παρακοtτῃ,!!
αὐτὴ!παιδοφ|νος!καὶ!ὁ`ευνfτις,!ὄφρk!τις!εἴπῃ´!
‘!Πρ|κνη!παιδολfτειρα!νfη!πfλε!δxσγα`ος!Αὔρη.’!!
!
She! longed! to! know! her! husband,! that! she! might! dish! up! her! own! son! to! her!
loathing! husband! childslayer! and! paramour! alike,! that! men! might! say:! JAura,!
unhappy!bride,!has!killed!her!child!like!another!ProcneJ.49!
!

The!narrator!underlines!the!similarity!of! the!two!stories!by!ascribing!the!comment!to!an!

anonymous! τις,! a! hint! for! the! narratee! to! remember! the! digressions! about! Procne;! the!

narrator!expects!him!to!make!the!connection!between!the!two!women!himself.!!

! The! vocabulary! also! plays! a! part! in! linking! together! these! stories! of!murderous!

mothers.!At!44.267,!Procne!is!described!as!θυ`ολfαινα,!Jwith!a! lioness!heartJ,!as!Agaue!

had!been!assimilated! to!a! Jwild! lionessJ,!ἀγροτfρη!λfαινα,!when!she!dismembered!her!

son!at!44.66.!Aura,!although!not!compared!to!a!lioness!herself,!laid!her!children!in!the!den!

of! a! lioness! for! her! to! eat! them! at! 48.910.! In! addition,! B.! Simon! points! out! a! parallel!

between! Procne! and!Medea!who! also! killed! her! children! as! a!means! of! taking! revenge!

upon!an!unfaithful!husband:! the!adjectives!`ιαιφ|νος!which!describes! the!knife!Procne!

used!to!kill!Itylos!at!44.266!and!παιδολfτειρα!referring!to!Procne!at!48.748!both!appear!in!

Euripides3!play!to!qualify!Medea.50(

! This! distinctive! handling! of! the! story! of! Philomela! shows! that! the! narrator! does!

not!expect!his!narratee!to!read!or!listen!to!the!poem!only!once,!but!rather!encourages!him!

to! flip! through! it,! to! go! back! and! forth,! draw! parallels! and! put! together! the! passages!

concerning! the! same! characters!which! have! been! sprinkled! over! the!main! story.! It! also!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
48!This!reconstruction!leaves!aside!the!fact!that!Philomela!and!Procne!were!sisters.!
49!48.745@8!
50! Simon! (2004)! ad.! 44.266.! –! E.!Med.! 1346! and! 850.! The! latter! is! also! used! about! Medea! in! the!
Anthologia9Graeca,!16.138.!
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puts!into!sharp!relief!the!importance!of!the!thematic!organisation!and!connections!in!the!

Dionysiaca:!if!the!digressions!on!Philomela!and!Procne!could!have!seemed!but!loosely!tied!

to!the!context!in!which!they!appeared,!they!are!nonetheless!closely!related!to!the!theme!of!

the! relationship!between!mother!and! son,!here! in! its!most!violent!variation,!namely! the!

killing!of! the! son!by! the!mother.! It! parallels,! and!announces,! the! story!of!Pentheus! and!

Agaue;!like!Pentheus,!Itylos!was!killed!by!his!mother!and!his!mother3s!sister.51!!

! A! similar! technique! appears! in! Apollonius3! Argonautica,! about! the! story! of!

Ariadne,!which!is!told!in!three!different!places.!!

(1)!3.!997@1003:!Ariadne!helped!Theseus,!left!with!him!on!his!ship.!Her!crown!was!

turned!into!the!constellation!by!the!gods,!who!loved!her.!

(2)!3.!1096@1101:!Minos!was!well!disposed!towards!Theseus!for!Ariadne3s!sake!and!

let!her!go!with!him!without!holding!a!grudge.!

(3)! 4.430@434:! Theseus! abandoned!Ariadne! on! the! island!of!Dia,! and! she! became!

the!lover!of!Dionysus.!

The! main! difference! from! the! Nonnian! text! is! that! here! (1)! and! (2)! do! not! belong! to!

narrator@text!but!to!character@text:!Jason!compares!his!situation!to!Theseus3!in!(1)!and!(2),!

which!accounts!for!the!omission!of!the!detail!about!Theseus!abandoning!Ariadne;!a!detail!

which! the! narrator! restores! in! book! 4,! finding! the! opportunity! to! supply! (3)! as! he!!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
51!The!similarity!is!even!more!striking!in!Ovid3s!version!at!Met.!6.636@45:!J...!She!dragged!Itys!away,!
as! a! tigress! drags! a! suckling! fawn! through! the! dark!woods! on! Ganges3! banks.! And!when! they!
reached!a!remote!part!of!the!great!house,!while!the!boy!stretched!out!pleading!hands!as!he!saw!his!
fate,!and!screamed!JMother!!mother!J!and!sought!to!throw!his!arms!around!her!neck,!Procne!smote!
him!with!a!knife!between!breast!and!side!–!and!with!no!change!of!face.!This!one!stroke!sufficed!to!
slay!the!lad;!but!Philomela!cut!the!throat!also,!and!they!cut!up!the!body!still!warm!and!quivering!
with!life.J!Compare!Dionysiaca!46.190@218:!both!Pentheus!and!Itylos!address!supplications!to!their!
mothers!before!they!are!dismembered;!both!Agaue!and!Procne!are!helped!by!their!sisters.!!
In!Ovid3s! version,! Procne,! having! learned! her! sister3s! fate! thanks! to! the! embroidered! robe,! uses!
Bacchic!celebrations!as!a!pretext!to!leave!Tereus3!palace!to!go!find!Philomela!(6.587@600),!rather!as!
Agaue! runs! to! the!mountain! in! her! Bacchic! frenzy! in! the!Dionysiaca:! JIt!was! the! time!when! the!
Thracian!matrons!were!wont!to!celebrate!the!biennal!festival!of!Bacchus.!Night!was!in!their!secret;!
by!night!Mount!Rhodope!would!resound!with!the!shrill!clash!of!brazen!cymbals;!so!by!night!the!
queen! goes! forth! from! her! house,! equips! herself! for! the! rites! of! the! god! and! dons! the! array! of!
frenzy;!her!head!was!wreathed!with!trailing!vines,!a!deer@skin!hung!from!her!left!side,!a!light!spear!
rested! on! her! shoulder.! Swift! she! goes! through! the! woods! with! an! attendant! throng! of! her!
companions,! and! driven! on! by! the! madness! of! grief,! Procne,! terrific! in! her! rage,! mimics! thy!
madness,!O! Bacchus!! She! comes! to! the! secluded! lodge! at! last,! shrieks! aloud! and! cries! JEuhoe!J,!
breaks!down!the!doors,!seizes!her!sister,!arrays!her!in!the!trappings!of!a!Bacchante,!hides!her!face!
with!ivy@leaves,!and,!dragging!her!along!in!amazement,!leads!her!within!her!own!walls.J!
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mentions! the! cloak!Hypsipyle! gave! to! Jason,! having! herself! received! it! from! her! father!

Thoas,!Dionysus3!son.!As!in!the!Dionysiaca,! the! insertion!of! this!story!provides!a!parallel!

for!the!events!of!the!main!narrative,!an!illustration!of!the!theme!of!love!between!a!Greek!

hero! and! a! foreign! woman;! but! the! link! is! made! very! visible! since! Jason! himself!

establishes! the!comparison,!whereas! the!parallel!between!Philomela!and!Agaue! is!made!

harder! for! the!narratee! to!grasp,! since! the! story!of!Philomela! is!much!more! fragmented!

than! the! story! of! Ariadne,! and! because! the! allusions! to! Philomela! are! less! tightly!

integrated!into!the!passages!where!they!occur:!in!(a),!a!Hamadryad!threatened!by!Typhon!

threatens!to!turn!into!a!bird!like!Philomela!to!escape!him.!(b)!is!justified!by!the!mention!of!

Daulis,!and!(d)!by!that!of!an!object:!a!Fury!joins!the!battle!armed!with!the!knife!that!killed!

Itylos;! but! why! the! Fury! happens! to! have! this! knife! is! not! made! clear.! (c)! occurs! in! a!

Jreported! tabletJ,! holding! a! list! of! prophecies! made! by! Harmonia.! The! mention! of!

Philomela! is! only! one! item! of! the! list! among! others.! Finally! (e)! takes! place! in! the!

description!of! the!celebrations!held!for! the!arrival!of!Dionysus! in!Attica:! the!nightingale!

sings! in! his! honour! and! remembers! Procne.! Therefore! it! appears! that! this! technique! of!

scattering! episodes! requires! less! focus! from! the! Apollonian! narratee! that! from! the!

Nonnian! one;!moreover,! it! seems! that! in! the! case! of!Ariadne,! the! deconstruction! of! the!

story!is!the!result!of!the!change!of!narrators,!Jason!as!a!secondary!narrator!having!selected!

only! the! details! that! suited! his! purpose,! namely! obtaining! help! from! Medea.! The!

presentation! of! the! story! of! Philomela! by! the!Nonnian! narrator! supposes!more! activity!

from! the! narratee,! since! the! allusions! are! more! numerous,! shorter,! and! more! loosely!

attached!to!the!main!narrative.!

! Thus,!by!using!ἀκοxω! in! the! first! allusion!made! to! the! story!of!Philomela! in! the!

narrator@text,!the!narrator!justifies!the!digression!and!draws!the!narratee3s!attention!to!this!

story! which! illustrates! the! importance! of! thematic! connections! in! the! narratological!

construction!of!the!Dionysiaca:!the!myths!do!not!have!to!be!told!all!at!once!nor!once!and!

for!all,!but!can!be!divided! into!episodes!appearing!at! intervals! in! the!story.! In!addition,!

these! secondary! myths,! however! unrelated! they! might! seem! to! the! specific! context! in!

which!they!appear,!might! turn!out! to!be! thematically! linked!to! the!main!storyline!when!

considered!from!a!wider!angle.!Thus!the!use!of!verbs!in!the!first!person!by!the!Nonnian!

narrator!is!innovative!not!only!because!it!is!a!precedent!in!epic!narrative,!but!also!because!
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it! is!made! in! such!a!way! that! it!underlines!both! the!narrator3s!presence!and!his! stylistic!

methods.!

!

III.(Self:confident(narrating:(looking(for(variants(and(for(truth(

!

! The!use!of!ἀκοxω!by!the!Nonnian!narrator!has!proved!to!be!very!meaningful!both!

in! the! characterization! of! the! narrator3s! persona! and! in! the! identification! of! one! of! his!

narratorial!techniques.!While!ἀκοxω!refers!to!elements!obtained!from!hearsay!which!are!

included! in! the! epic! as! additional! details,! other! narratorial! interventions! introduce!

variants! to! the! story.!These!variants! confirm! to! the!narratee! that! the!narrator3s! research!

has!been!exhaustive.!Their!influence!on!the!unfolding!of!the!narrative!varies!greatly!from!

one! to! another:! they! can! provide! information! on! a! specific! point! only! as! a! matter! of!

interest,!en9passant,!or!they!can!be!necessary!to!the!continuation!of!the!narrative.!The!first!

example! is! that!of! the!alternative!genealogy!of!Deriades,!whose!mother!Astris!had!been!

presented!as!the!daughter!of!Helios!and!Clymene;!however,!!

! ! φkτις!δf!τις,!ὅττι!ἑ!`íτηρ!
Νηιὰς!Ὠκεανοῖο!γfνος!τεκνqσατο!Κητq!!
!
Men!say!that!her!mother!was!Ceto,!a!Naiad!daughter!of!Oceanos.!52!
!

This! variant! does! not! supply! elements! that! are! essential! for! the! story,! and! the! narrator!

does!not!refer!to!it!again!anywhere!else!in!the!poem.!Apart!from!being!an!additional!piece!

of!mythological!knowledge!brought!to!the!narratee,!this!φkτις!enhances!the!noble!origins!

of!Deriades!and!his!relation!to!cosmic!entities:! in!the!first!case!he!is!descended!from!the!

Sun,! in! the! second,! from! the! Ocean.! Such! variants! which! only! supply! additional!

information!without!having!further!impact!on!the!narrative!signal!the!scholarly!persona!of!

the! Nonnian! narrator.! Before! the! Dionysiaca,! Deriades! only! appears! in! Dionysius3!

fragmentary! Bassarica,! where! nothing! concerning! his! parentage! has! been! preserved,! so!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
52!26.354@5.!The!first!genealogy!of!Deriades!appears!at!17.280@2,!in!a!speech!of!Orontes!to!Helios:!!
εἰ!δὲ!τεῆς!Κλυ`fνης!`ι`νíσκεαι!εἰσfτι!λfκτρων,!!
ῥxεο!Δηριαδῆα,!τεῆς!βλkστη`α!γενfθλης,!!
Ἀστρtδος!αἷ`α!φfροντα!φατιζο`fνης!σfο!κοxρης.!

JAnd!if!you!have!not! forgotten!your!Clymene3s!bed,!protect!Deriades,!a!sprout!of!your!own!
stock,!who!has!in!him!the!blood!of!Astris!said!to!be!your!daughter.J!
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that! it! is! impossible! to! say! whether! there! was! a! polemical! aim! in! the! insertion! of! this!

variant.!

! The! variant! is! referred! to! by! the! word! φkτις,! a! word! which! has! no! pejorative!

overtone;! it! will! appear! again! in! two! other! passages! discussing! variants! which! are!

acceptable!to!the!narrator.! It! is! found!with!the!same!function!in!other!epics,! introducing!

variants!with!which!the!narrator!agrees,!or!at!least!does!not!wish!to!reject!altogether,!for!

example!in!the!following!passage!of!!Dionysius!Periegetes3!Orbis9Descriptio:!

ἔστι!δf!τις!καὶ!σκαιὸν!ὑπὲρ!π|ρον!Εὐξεtνοιο!
ἄντα!Βορυσθfνεος!`εγαλqνυ`ος!εἰν!ἁλὶ!νῆσος!!
ἡρqων´!Λευκíν!`ιν!ἐπωνυ`tην!καλfουσιν,!!
οὕνεκk!οἱ!τkπερ!ἔστι!κινqπετα!λευκὰ!τfτυκται´!!
κεῖθι!δ’!Ἀχιλλῆ|ς!τε!καὶ!ἡρqων!φkτις!ἄλλων!!!
ψυχὰς!εἱλtσσεσθαι!ἐρη`αtας!ἀνὰ!βíσσας´!
τοῦτο!δ’!ἀριστíεσσι!Διὸς!πkρα!δῶρον!ὀπηδεῖ!!
ἀντ’!ἀρετῆς´!ἀρετὴ!γὰρ!ἀκíρατον!ἔλλαχε!τι`íν.!
!
And! to! the! left! of! the! Euxine! strait,! there! is! in! the! sea,! facing! Borysthenos,! the!
famous! island! of! heroes;! they! call! it! by! the! name! of! Leuke,! because! the! white!
reptiles! live! there.! There,! the! story! goes,! the! ghosts! of! Achilles! and! of! the! other!
heroes!spend!their!time!in!solitary!glens.!This!is!the!lot!of!the!brave,!by!gift!of!Zeus,!
in!return!for!valour.!For!virtue!always!receives!undefiled!honour.53!
!

The!narrator!here!combines!two!sayings!about!the!island,!introduced!by!καλfουσιν!and!

by! φkτις.! He! does! not! give! his! preference! to! a! particular! version! but! he! endorses! the!

variant!introduced!by!φkτις!by!complementing!it!with!a!proverb.!The!same!word!is!used!

in!Apollonius3!Argonautica!in!a!passage!where,!discussing!two!explanations!of!the!name!of!

the! island! of! Drepane,! he! clearly! favours! one! side! of! the! alternative,! calling! φkτις! his!

preferred!variant.54!The!Nonnian!narrator!follows!this!trend,!as!he!chooses!this!word!too!

to!refer!to!variants!which!seem!acceptable,!or!at!least!worth!mentioning.!

! But!not!all!variants! in! the!Dionysiaca!are!simply!additional!pieces!of! information;!

some! even! have! an! impact! on! the! narrative! itself,! which! is! an! innovative! use! of! the!

juxtaposition! of! versions:! twice! in! the! poem! variants! introduce! elements! on! which! the!

continuation!of!the!narrative!depends!and!therefore!they!have!an!important!part!to!play!

in!the!ordering!of!the!sequence!of!events.!Such!is!the!treatment!of!the!variant!concerning!

the!discovery!of!wine.!The! story!of!Ampelos!has!been!developed!over! two!books;! after!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
53!541@8.!I!translate.!
54!4.984.!See!below!for!a!more!detailed!discussion!of!the!passage.!
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Ampelos3!death,!Fate!ordains!that!he!be!changed!into!the!vine,55!and!Dionysus!made!wine!

for!the!first!time!from!this!new!plant3s!fruits.!But!the!narrator!intervenes:!

καὶ!τὰ!`ὲν!ἀ`πελ|εντος!ἀεtδεται!ἀ`φὶ!κορx`βου,!
πῶς!πfλεν!ἡβητῆρος!ἐπqνυ`ος.!ὑ`νοπ|λων!δὲ!!
ἄλλη!πρεσβυτfρη!πfλεται!φkτις,!!
!
That! is! the! song! they! sing! about! the! grape@cluster,! how! it! got! its! name! from! the!
young!man.!But!the!poets!have!another!and!older!legend!...56!!!
!

According!to!this!legend,!wine!fell!from!the!sky!in!the!form!of!an!JOlympian!ichorJ!which!

grew!into!a!plant;!and!Dionysus,!seeing!a!snake!drinking!from!the!plant3s!fruits,!found!out!

how! to!make!wine.!The!book!ends!with!Dionysus,!having! celebrated!and! revelled!with!

the!Satyrs,!going!to!the!halls!of!Rheia:!

δxσατο!κυδι|ων!Κυβεληtδος!ἄντρα!θεαtνης,!!
κλí`ατα!βοτρυ|εντα!φιλανθfι!χειρὶ!τιταtνων!
!
He!proudly!entered!the!cave!of!Cybeleïd!goddess!Rheia,!waving!bunches!of!grapes!
in!his!flowerloving!hand.!
!

where!Zeus!sends!Iris!to!enjoin!him!to!start!the!war!against!the!Indians:!

Ζεὺς!δὲ!πατὴρ!προfηκεν!ἐς!αὔλια!θfσκελα!Ῥεtης!!
Ἶριν!ἀπαγγfλλουσαν!ἐγερσι`|θῳ!Διονxσῳ!!
!
Father! Zeus! sent! Iris! to! the! divine! halls! of! Rheia,! to! inform! wakethefray!
Dionysus...57!
!

Thus! the!narrator,! instead!of!going!back! to! the! first! variant! and! resuming! the!narrative!

from!there,!makes!the!continuation!of!the!narrative,!and!even!the!Indian!war,!the!central!

element!of!the!epic,!depend!on!this!version!of!the!discovery!of!wine.!The!second!variant!is!

not!presented!as!a!parenthesis!but!becomes!fully!part!of!the!narrative.!F.!Vian!writes:!

Nonnos!oublie!aussitôt!qu3il!rapporte!une!simple!variante,!car!c3est!à!ce!second!récit!que!se!
raccorde! le! chant! XIII.! La! raison! de! cette! anomalie! est! contenue! dans! l3expression!
πρεσβυτfρη...!φkτις!(294):!Nonnos!apprend!par!là!à!son!lecteur!que!c3est!par!goût!pour!la!
nouveauté! qu3il! a! donné! la! préférence! à! une! version! locale! moins! répandue,! celle!
d3Ampelos.58!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
55!12.173!ff.!
56!12.292@4.!
57!12.!395@6!and!13.1@2.!
58!Vian!1995:202@3!ad.!12.294.!
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Indeed! the! only! other! narrative! of! Ampelos3! death! is! found! in! Ovid3s! Fasti.59! Ovid3s!

version!is!a!catasterism,!not!an!explanation!of!the!origin!of!wine,!which!might!be!why!the!

Nonnian! narrator,! –! if! he! knew! of! this! variant! –! did! not! include! it! in! his! poem.! The!

narrator3s! choice! of! ποικιλtα! and! his! style! of! narration!which! favours! the! repetition! of!

themes!and!the!creation!of!doublet!scenes,!as!well!as!his!desire!to!be!exhaustive!and!his!

liking! for! new! and! lesser@known! versions! of!myths,! in! keeping!with! his! persona! of! the!

Hellenistic! poet,! explain! the! introduction! of! the! story! of! Ampelos.! In! this! passage,! the!

second!version!takes!over!the!first!one!not!so!much!because!it!is!older,!but!rather!because!

it!offers!a!convenient!transition!to!the!next!episode!in!the!story.!The!question!of!the!age!of!

the! versions! and! of! their! consequent! worth! is! not! the! main! concern! of! the! Nonnian!

narrator.!It!had!certainly!been!for!narrators!of!other!epics,!for!example!in!the!Argonautica,!

where!the!narrator!gives!variants!concerning!the!name!of!the!island!of!Drepane:60!a!first!

φkτις! explains! that! Cronos3! sickle! is! hidden! under! it;! it! is! also! the! oldest! version,!

προτfρων!ἔπος.!The!second!version!links!the!name!of!the!island!to!the!sickle!of!Demeter.!

F.Vian!explains!that!the!Muse!invocation!in!this!passage!(JO!Muses,!not!willingly!do!I!tell!

this! tale! of! olden!daysJ,! i.e.! the! first! version)! is!polemical! and! that! its! irony! is! aimed!at!

Callimachus,!who!chose!the!second,!newer!version;61!!the!Apollonian!narrator!really!gives!

preference! to! the! older! version,! and! distances! himself! from! the! second! by! the! ironical!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
59!3.403@14:!Ampelos!fell!over!as!he!tried!to!reach!grapes!from!a!vine!which!had!grown!high!into!an!
elm3s!tree;!and!died.!Dionysus!turned!him!into!a!constellation.!
60!4.!982@91:!
ἔστι!δf!τις!πορθ`οῖο!παροιτfρη!Ἰονtοιο!!
ἀ`φιλαφὴς!πtειρα!Κεραυνtῃ!εἰν!ἁλὶ!νῆσος,!!
ᾗ!ὕπο!δὴ!κεῖσθαι!δρfπανον!φkτις!@!ἵλατε!Μοῦσαι,!!
οὐκ!ἐθfλων!ἐνfπω!προτfρων!ἔπος!@!ᾧ!ἀπὸ!πατρὸς!!
`íδεα!νηλειῶς!ἔτα`εν!Κρ|νος´!οἱ!δf!ἑ!Δηοῦς!!
κλεtουσι!χθονtης!καλα`ητ|`ον!ἔ``εναι!ἅρπην.!!
Δηὼ!γὰρ!κεtνῃ!ἐνὶ!δí!ποτε!νkσσατο!γαtῃ,!!
Τιτῆνας!δ᾽!ἔδαε!στkχυν!ὄ`πνιον!ἀ`íσασθαι,!!
Μkκριδα!φιλα`fνη.!Δρεπkνη!τ|θεν!ἐκλíισται!!
οὔνο`α,!

JFronting!the!Ionian!gulf!there!lies!an!island!in!the!Ceraunian!sea,!rich!in!soil,!with!a!harbour!
on!both! sides,!beneath!which! lies! the! sickle,! as! legend!saith! @!grant!me!grace,!O!Muses,!not!
willingly!do! I! tell! this! tale!of!olden!days! @!wherewith!Cronos!pitilessly!mutilated!his! father;!
but!others!call!it!the!reaping@hook!of!Demeter,!goddess!of!the!nether!world.!For!Demeter!once!
dwelt!in!that!island,!and!taught!the!Titans!to!reap!the!ears!of!corn,!all!for!the!love!of!Macris.!
Whence!it!is!called!Drepane.J!

61!Vian,!1981:35.!
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comment.!The!importance!of!recording!older!versions!also!appears!in!Callimachus3!Hecale,!

here!in!a!passage!where!the!narrator,!a!crow,!narrates!Erichthonios3!origins:!

! ! γενεῇ!δ’!ὅθεν!οὔτε!νιν!ἔγνων!
οὔτ’!ἐδkην,!φí`η!δὲ!κατ’!ὠγυγtους!εφαν[.]υται!!
οἰωνοxς,!ὡς!δῆθεν!ὑφ’!Ἡφαtστῳ!τfκεν!Αἶα.!
!
But!I!did!not!know!from!where!he!was!born,!nor!did!I!learn!it,!but!a!report!came!
among!the!primeval!birds,!saying!how!the!earth!conceived!him!from!Hephaistos.62!
!

The!adjective!ὠγυγtους!confines!the!report!to!the!past,!and!its! importance!is!underlined!

by! the!way!the!narrator!distances!himself! from!the!report!–!with! the!negatives!οὔτε!νιν!

ἔγνων!and!οὔτ’!ἐδkην,!and!the!expression!ὡς!δῆθεν.!A!last!example!of!such!a!reverence!

for! stories! from! the! past! is! visible! in! Nicander3s! Theriaca,! as! he! explains! why! serpents!

slough!their!skins!by!going!back!to!the!division!of!the!world!between!the!sons!of!Cronos:!!

ὠγxγιος!δ’!ἄρα!`ῦθος!ἐν!αἰζηοῖσι!φορεῖται.!

Indeed!a!primeval!myth!is!repeated!among!men.63!!

In! a! similar!manner,! the!Nonnian! narrator!makes! a! point! of! recording! several! versions!

and! of! giving! precise! specifications! regarding! their! chronology,! but! the! idea! that! older!

versions! are! to! be! preferred! does! not! always! prevail! with! him:! in! his! narrative! about!

Beroe,!he!chooses!the!newest!variant!as!the!one!allowing!the!narrative!to!continue.!In!the!

first!version,!Beroe!is!the!first!of!all!gods,!Jtwin!sister!of!Time,!coeval!with!the!universeJ.64!

In!the!second,!she!is!the!daughter!of!Aphrodite.!!

ἀλλk!τις!ὁπλοτfρη!πfλεται!φkτις,!ὅττt!`ιν!αὐτὴ!
ἀνδρο`fης!Κυθfρεια!κυβερνíτειρα!γενfθλης!
Ἀσσυρtῳ!πkνλευκον!Ἀδqνιδι!γεtνατο!`íτηρ´!
!
But! there! is!a!younger! legend,! that!her!mother!was!Cythereia!herself,! the!pilot!of!
human!life,!who!bore!her!all!white!to!Assyrian!Adonis.65!
!

On!this!version!of!Beroe3s!birth,!in!spite!of!it!being!J!ὁπλοτfρη!J,!depend!the!rest!of!book!

41!as!well!as!books!42!and!43.!In!book!41,!Aphrodite!consults!Harmonia!and!her!prophetic!

tablets! concerning! the! future! of! her! daughter;! book! 42! tells! of! the! love! of!Dionysus! for!

Beroe,!his!pursuit! and!his! love!pangs;! and!book!43! is! the!account!of! the!battle!between!

Dionysus!and!Poseidon,!the!outcome!of!which!is!to!decide!who!will!be!Beroe3s!husband.!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
62!fr.!260!l.21@3!Pfeiffer!(70.6@8!Hollis).!I!translate.!
63!Nic.!Th.!434.!
64!41.144.!The!story!of!Beroe!starts!at!the!beginning!of!book!41.!!
65!41.155@7.!
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Thus! the! narrator,! with! these! interventions! in! the! stories! of! Ampelos! and! Beroe,! also!

illustrates!his! role! in!ordering! the!sequence!of!events.!He!pays!attention! to! the!different!

versions! and! reports! them! scrupulously,! with! details! on! their! chronological! order;! but!

these!details!are!merely! informative!since!chronology! is!not!a!criterion! in! the!choices!he!

makes:!the!order!of!presentation!of!the!variants!is!established!according!to!whether!or!not!

they! introduce!events!which!will!make! the!narrative!move!on.!These! two!versions!play!

the! part! of! transitional! episodes,! which! enable! the! story! to! keep! unfolding! seemingly!

rather!smoothly:!the!narratee!expects!the!variants!to!be!parentheses!in!the!main!narrative,!

but!as!a!consequence!of!their!length,!he!ends!up!forgetting!that!they!started!as!secondary!

versions,!and!when!the!narrative!carries!on!by!grafting!itself!at!the!end!of!the!variants,!the!

narratee!has!forgotten!that!they!started!out!as!such.!

! The!narrator!of!Aratus3!Phaenomena!has!a!similar!attitude!towards!a!variant!in!his!

explanation!of!the!myths!concerning!the!constellation!of!the!Virgin:!

Εἴτ’!οὖν!Ἀστραtου!κεtνη!γfνος,!ὅν!ῥk!τf!φασιν!
ἄστρων!ἀρχαῖοι!πατfρ’!ἔ``εναι,!εἴτε!τευ!ἄλλου,!!
εὔκηλος!φορfοιτο.!Λ|γος!γε!`ὲν!ἐντρfχει!ἄλλος!!
ἀνθρqποις,!ὡς!δῆθεν!ἐπιχθονtη!πkρος!ἦεν!
!
Whether!she!be!daughter!of!Astraeus,!who,!men!say,!was!of!old!the!father!of! the!
stars,! or! child!of!other! sire,!untroubled!be!her! course!!But! another! tale! is! current!
among!men,!how!of!old!she!dwelt!on!earth...!66!
!

He!reports! two!variants,!using!both!φασιν!and!λ|γος.!He!emphasises!his!doubts!about!

the! second!variant! through! the! expression!ὡς!δῆθεν,67!which! in! its! stronger!meaning! is!

ironical!and!implies!that!a!statement!is!not!true;!but!although!he!creates!this!distance,!he!

does!not!choose!between!the!two!versions,!and!even!records!the!second!one!at!length!in!

thirty@six! lines:! this! attitude! is! in! keeping! with! the! didactic! aim! of! the! work,! and! the!

narrator,!while!stating!his!opinion,!does!not!have!a!polemical!approach!to!the!versions!he!

records.! As! the! Nonnian! narrator! was! not! prevented! by! questions! of! chronology! from!

including!and!expanding!on!two!variants!of!the!same!myths,!it!appears!here!that!even!the!

narrator3s! doubts! about! a! variant! will! not! mean! that! the! variant! is! left! aside,! if! it! is!

substantial!and!allows!the!narrative!to!be!enriched!by!an!additional!episode.!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
66!1.!98@101.!
67!Hollis!1990:235!comments!on!the!use!of!this!expression.!
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! However! there! is! one! instance! where! the! Nonnian! narrator! wishes! to! reject! a!

variant,! as!he! recounts! the! story!of!Erigone3s! catasterism,! in! an! attempt! at! restoring! the!

truth!about!what! the! correct! story! is.!The! first!version! tells!how!Zeus! changed!Erigone,!

her! father! and! her! dog! into! constellations,! respectively! the! Virgin,! Bootes! and! Canis!

Minor.! But! since! these! constellations! already! were! associated! with! specific! myths,! this!

version!must!be!wrong:!

καὶ!τὰ!`ὲν!ἔπλασε!`ῦθος!Ἀχαιικὸς!ἠθkδα!πειθὼ!!
ψεxδεϊ!συγκερkσας´!τὸ!δ᾽!ἐτíτυ`ον,!
!
Such! is! the! fiction! of! the! Achaian! story,! mingling! as! usual! persuasion! with!
falsehood:!but!the!truth!is...68!
!

In!the!second!version,!Erigone,!Icarios!and!the!dog3s!souls!are!joined!with!the!souls!of!the!

Virgin,!the!Plowman,!and!the!Dog,!so!that!all!myths!associated!with!these!constellations!

are!reconciled.!The!narrator!does!not!say!from!where!this!second!version!comes,!although!

he!presents!it!explicitly!as!the!truth,!τὸ!δ᾽!ἐτíτυ`ον,!and!his!vehement!disparaging!of!the!

Achaian!version!enforces!his!view.!Moreover,!the!word!φkτις,!which!has!been!used!so!far!

in!all!the!variants!introduced!by!the!Nonnian!narrator,!is!here!replaced!by!`ῦθος,!a!word!

whose!meaning!of!JfableJ,!JtaleJ,!fits!well!with!the!distance!the!narrator!wishes!to!create.!

In! a! similar! way,! Pindar! opposes! Jthe! language! of! truthJ! to! Jglittering!…! lies! (`ῦθοι)J!

about!Pelops3!ivory!shoulder:!

ἦ!θαυ`ατὰ!πολλk,!καt!ποx!τt!καὶ!βροτῶν!φkτις!ὑπὲρ!τὸν!ἀληθῆ!λ|γον!!
δεδαιδαλ`fνοι!!ψεxδεσι!ποικtλοις!ἐξαπατῶντι!`ῦθοι.!
Χkρις!δ3,!ἅπερ!ἅπαντα!τεxχει!τὰ!`εtλιχα!θνατοῖς!
ἐπιφfροισα!τι`ὰν!καὶ!ἄπιστον!ἐ`íσατο!πιστὸν!
ἔ``εναι!τὸ!πολλkκις´!
ἁ`fραι!δ3!ἐπtλοιποι!
`kρτυρες!σοφqτατοι.!
!
Yes,!wonders!are!many,!but!then!too,!I!think,!in!men3s!talk!stories!are!embellished!
beyond!the! true!account!and!deceive!by!means!of!elaborate! lies.!For!Charis,!who!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
68!47.256@7.!Hyginus!reports!this!version!in!his!Fabulae!(130):!JBy!the!will!of!the!gods!they!were!put!
among!the!stars.!Erigone!is!the!sign!Virgo!whom!we!call!Justice;!Icarius!is!called!Arcturus!among!
the!stars,!and!the!dog!Maera!is!Canicula.J;!and!in!his!Astronomica!(2.4.):!JAnd!so!many!have!called!
Icarus,! Boötes,! and! Erigone,! the! Virgin.J! In! Astronomica! 2.25,! Hyginus! lists! the! mythological!
characters!assimilated!to!the!Virgin:!Justice,!Fortune,!Ceres,!Erigone,!Parthenos.!The!assimilation!of!
the!Virgin!with!Justice!was!also!in!Aratus3!Phaenomena,!1.!100@36.!
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fashions! all! things! pleasant! to!mortals,! by! bestowing! honor!makes! even!what! is!
unbelievable!often!believed;!yet!days!to!come!are!the!wisest!witnesses.69!!
!

The! Nonnian! idea! of! the! association! between! lies! and! persuasion! echoes! this! passage,!

where! the! Pindaric!ψεxδεσι,! ἄπιστον! and!πιστὸν! find!parallels! in! the!Nonnian!ψεxδεϊ!

and!πειθq.!As!in!Nonnus,!not!only!is!the!term!`ῦθος!associated!with!lies,!but!also!with!

how!easily!men!are!deceived,!and!persuaded!that!these!lies!are!the!truth.!Finally,!the!verb!

πλkσσω!is,!according!to!D.!Gigli,!Jmolto!commune!anche!in!prosaJ,!with!the!meaning!of!

Jmaking!up! liesJ;! she! also!notes! that! this! term!belongs! to! the!vocabulary!of! sculpture,70!

metaphorically! here! with! the! idea! of! the! Achaians! making! up! lies! as! they! would! a!

pleasing!statue.!The!choice!of! this! term! is!not! surprising!given! the! importance!of!visual!

connotations!in!the!Dionysiaca.!

! The! first! variant! is! discredited! further! by! the! insistence! on! its! Achaian! origin,!

which!implies!that!this!variant!is!limited!to!a!specific!people.!This!device!is!also!used!by!

the! Apollonian! narrator! on! a! version! of! the! origin! of! amber,! which! he! ascribes! to! the!

faraway!Celts:!

! ! Κελτοὶ!δ᾽!ἐπὶ!βkξιν!ἔθεντο,!!
ὡς!ἄρ᾽!Ἀπ|λλωνος!τkδε!δkκρυα!Λητοΐδαο!!
ἐ`φfρεται!δtναις,!ἅ!τε!`υρtα!χεῦε!πkροιθεν,!!
...!!
καὶ!τὰ!`ὲν!ὧς!κεtνοισι!`ετ᾽!ἀνδρkσι!κεκλíισται.!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
69!Pi.!O.!1.28@34.!The!idea!of!distance!is!also!the!one!which!the!narrator!of!the!Theriaca!picks!up!on!in!
line!434,!as!he!uses!`ῦθος!to!refer!to!the!very!old!myth!of!the!sharing!of!the!world!by!the!sons!of!
Cronos,!although!in!this!occurrence,!unlike!in!Pindar,!the!distance!is!only!temporal!and!does!not!
imply! a! judgement! from! the! narrator.! Like! the! Nonnian! narrator,! the! narrator! of! Aratus3!
Phaenomena! avoided! using! φkτις! about! a! version! on! which! he! had! doubts,! and! replaced! it! by!
λ|γος,!a!word!which!can!also!be!found!in!Euripides!in!a!similar!passage!in!Helen,!17@21:!
! ! ! ἔστιν!δὲ!δὴ!!
λ|γος!τις!ὡς!Ζεὺς!`ητfρ᾽!ἔπτατ᾽!εἰς!ἐ`ὴν!!
Λíδαν!κxκνου!`ορφq`ατ᾽!ὄρνιθος!λαβqν,!!
ὃς!δ|λιον!εὐνὴν!ἐξfπραξ᾽!ὑπ᾽!αἰετοῦ!!
δtωγ`α!φεxγων,!εἰ!σαφὴς!οὗτος!λ|γος.!

JThere!is!a!story!that!Zeus!flew!to!my!mother!Leda!in!the!shape!of!a!swan![!who!was!fleeing!
from!an!eagle!and!had!his!way!with!her!by!treachery,!if!that!story!is!reliable].J!

The!detachment!of!the!narrator!towards!her!story!is!made!clear!by!the!conditional!in!the!last!line,!
and!the!tight!framing!between!the!repetition!of!the!word!λ|γος.!
70!Gigli!1985:95.!She!refers!to!Hdt.!8.80,! Isoc.!Panathenaikos!25,!Xen.!Mem.!2.6.37,!An.!2.6.26,!where!
πλkσσω!qualifies! the! fabrication! of! lies.!Another! example! can! be! found! in! the!Dionysiaca! in! the!
mouth! of! Hera! at! 20.208@9:! she! is! trying! to! convince! Lycurgos! to! resume! fighting,! arguing! that!
Dionysus! is! not! really! Zeus3! son,! and! that! this! is! only! a! story! invented! by! the! Greeks:! Ἑλλkδι!
φí`ῃ…!ἔπλασε!`ῦθος.!
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But!the!Celts!have!attached!this!story!to!them,!that!these!are!the!tears!of!Leto3s!son,!
Apollo,! that! are! borne! along! by! the! eddies,! the! countless! tears! that! he! shed!
aforetime!(...).!And!such!is!the!story!told!among!these!men.!71!
!

The!Apollonian!narrator!does!not! let! this!variant! interfere!with! the!main!narrative:! it! is!

tightly! framed!between! the!expressions!Κελτοὶ!δ3! ἐπὶ!βkξιν!ἔθεντο!and!καὶ! τὰ!`ὲν!ὦς!

κεtνοισι!`ετ3!ἀνδρkσι!κεκλíιται,! in!which!the!verb!ἐπιτtθη`ι!and!the!pronoun!ἐκεῖνος!

also!mark!the!refusal!on!the!part!of!the!narrator!to!subscribe!to!this!βkξις,!JsayingJ.!

! In!any!case,!these!efforts!made!by!the!Nonnian!narrator!to!disparage!the!Achaian!

version!also!underline!his!desire! to! reconcile! the!various!myths!about! the!constellations!

involved! in! the! story! of! Erigone.! This! is! representative! of! his! own! conception! of! story@

telling:!several!characters!can!be!seen!in!a!constellation,!just!as!several!versions!of!a!story!

can!coexist.!The!Nonnian!narrator!chooses!a!combinatory!approach!where!possible,!and!

only!rejects!a!version!when!it!might!prevent!the!coexistence!of!others.!

! Therefore!in!the!case!of!the!Dionysiaca,!it!is!not!always!true!that,!as!F.!Vian!writes!

in!a!note!to!the!Ampelos!variant:!Jlogiquement!une!variante!mérite!un!moindre!creditJ72.!

With!one!exception,!the!narrator!does!not!create!any!differentiation!between!one!variant!

or!another.!Like!earlier!authors,!he!uses!φkτις!with!its!neutral!meaning!for!variants!which!

he!accepts,!and!keeps!`ῦθος!to!imply!that!a!version!is!rejected!as!an!unreliable!tale.!The!

matter! of! the! antiquity! of! the! versions! seems! not! to! matter! to! him,! as! he! favours!

successively!an!older!and!a!newer!one;!in!the!end,!what!matters!to!the!Nonnian!narrator,!

is! that! the! narrative! can! keep! flowing,! and! that! the! ποικιλtα! is! sustained! by! the!

combination!of!different!versions!of!the!same!myth.!

!

IV.(The(narrator0s(opinion(on(his(own(story:(a(narrator:commentator(

!

! The! narratorial! interventions! so! far! all! draw! upon! epic! usages.! The! reference! to!

sources,!the!search!and!discussion!of!variants!are!not!specific!to!the!Nonnian!narrator;!yet!

it!appears!that!he!is!on!the!whole!more!assertive!than!other!epic!narrators:!when!he!does!

intervene,!he!tends!to!stress!his!activity!and!his!role!in!telling!the!story.!In!a!few!passages,!

he! even! states!his!opinion!about!a! character! through!verbs! in! the! first!person:!his!voice!

interrupts! the! narrative,! and! the! level! of! the! enunciation!prevails! for! a! short! time.! Like!
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
71!4.611@12!and!18.!
72!Vian,!1995:202@3!ad.!12.294ff.!
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other!epic!narrators,!he!uses!evaluative!adjectives!and!apostrophes;!but!he!also!uses!verbs!

in! the! first! person,! another! evidence! of! his! tendency! to! make! himself! apparent! in! his!

interventions.!

!

1.(Evaluative(adjectives(

(

! I.! de! Jong! lists! evaluative! adjectives! as! Jsubjective! elements,! i.e.! elements!which!

betray! (in! the! narrator@text)! the! presence! of! the! otherwise! invisible! poet.J73! But! such!

adjectives!do!not!reflect!the!opinion!of!the!narrator!when!they!occur!in!a!passage!where!

the!narrator!is!adopting!the!point!of!view!of!one!of!the!characters:!Jin!analyzing!the!Iliad,!

or!indeed!any!narrative!text,! it! is!useful!to!distinguish!not!only!narrated!parts!(narrator@

text)!and!speeches,!but!also!a!third!category,!viz.!narrator@text!in!which!the!point!of!view!

of!a!character!is!represented.J74!!

! A!well@known!such!adjective!in!Homeric!epic!is!νíπιος,!Jchildish,!foolishJ,!which!

signals! the! narrator3s! evaluation! of! a! character3s! actions! or! thoughts,! as! illustrated,! for!

example,!by!this!occurrence,!referring!to!Agamemnon,!deceived!by!a!dream!sent!by!Zeus:!

φῆ!γὰρ!ὅ!γ’!αἱρíσειν!Πριk`ου!π|λιν!ἤ`ατι!κεtνῳ!!
νíπιος,!οὐδὲ!τὰ!ᾔδη!ἅ!ῥα!Ζεὺς!`íδετο!ἔργα´!
!
For!he!thought!that!on!that!very!day!he!would!take!Priam3s!city,!
fool,!who!knew!nothing!of!all!the!things!Zeus!planned!to!accomplish.75!
!

The! narrator3s! omniscience,! accounting! for! the! prolepsis! following! these! lines,! which!

describes! the! plans! of! Zeus,! enables! him! to! comment! on! Agamemnon3s! deception! by!

calling! him! νíπιος,! thereby! directing! the! narratee3s! opinion! and! inducing! him! to! pity!

Agamemnon.!

! There!is!only!one!similar!usage!of!νíπιος!in!the!Dionysiaca:!

σβfσσαι!γὰρ!`ενfαινε!Γtγας!θρασὺς!αἰθfριον!πῦρ,!
νíπιος´!οὐδ3!ἐν|ησε,!πυραυγfες!ὅττι!κεραυνοὶ!!
καὶ!στεροπαὶ!γεγkασιν!ἀπ’!ὀ`βροτ|κων!νεφελkων.!!!
!
Yes!@!to!quench!the!ethereal!fire!was!the!bold!Giant3s!plan,!poor!fool!!he!knew!not!
that! the! fire@flaming! thunderbolts! and! lightnings! are! the! offspring! of! the! clouds!
from!whence!the!rain@showers!come!76!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
73!De!Jong,!2004:18.!
74!De!Jong,!1988:188.!
75!Il.!2.37@8.!νíπιος!occurs!both!in!narrator@text!and!in!character@text!in!Homer.!
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As! in! the! Iliad,! the! adjective! is! followed! by! a! negative! which! introduces! a! narratorial!

comment!on!the!nature!of!thunderbolts,!underlining!a!lack!of!knowledge!in!the!character!

which!makes! him! act! like! a! fool.! This! is! the! only! example! of! such! a! use! of! νíπιος! in!

narrator@text;!the!five!other!occurrences!with!evaluative!sense!occur!in!character@text,!and!

it!is!used!ten!times!in!narrator@text!with!the!meaning!of!JinfantJ.77!!

! Two! other! lines! stand! out! by! the! use! of! an! evaluative! adjective! at! their! very!

beginning.!The!first!concerns!Morrheus,!bathing!in!the!sea!to!clean!himself!from!the!war!

before!attempting!to!seduce!the!Bacchant!Chalcomedeia:!!

παρθενικὴν!ἐδ|κησεν!ἔχειν!βfλος!ἶσον!ἐρqτων,!!
κοῦφος!ἀνíρ´!
!
He! thought! she!had! in!her! heart! a!wound!of!maiden! love! like!his! own.! Shallow!
man!78!
!

The! narrator! draws! the! narratee3s! attention! to! Morrheus3! delusion! and! underlines! the!

ridiculous!character!of!this!scene!which!he!has!contrived!as!a!parody!of!the!conventional!

bathing!scenes!narrated!in!the!Dionysiaca.79!The!second!concerns!Ampelos,!who!has!been!

persuaded!by!Ate!to!climb!on!the!back!of!a!wild!bull,!and!sees!his!death!coming!when!the!

bull!gallops!away,!maddened!by!a!fly.!The!narrator!comments,!after!Ampelos!has!begged!

the!bull!to!stop:!!

τοῖον!ἔπος!ῥοδ|εις!νfος!ἔννεπεν!Ἄιδι!γεtτων!!
δxσ`ορος´!
!
So!spoke!the!rosy!boy,!so!near!to!Hades,!unhappy!one!80!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
76!2.448@50.!Rouse3s!expressive!translation!renders!well!the!narratorial!intervention!in!these!lines.!
77!In!character@text:!3.103,!19.316,!30.41,!37.404,!45.70.!In!narrator@text,!meaning!JinfantJ:!3.396,!8.186,!
9.50!and!56,!10.68,!13.138!and!431,!25.492,!42.171,!48.952.!
78!33.205@6!
79! There! are! eight! bathing! scenes! in! the!Dionysiaca! (in! addition! to! the!Morrheus! scene);! they! all!
follow!the!same!general!pattern:!a!chaste!woman!or!goddess!is!bathing,!but!she!is!seen!by!a!man,!
with!various!consequences,!from!the!death!of!the!man!to!the!wedding!of!the!two!protagonists.!In!
these! scenes,! emphasis! is! laid! on! the! gleaming! whiteness! of! the! woman3s! skin:! Artemis! and!
Actaeon,! 5.299@315! and! 475@92;! Persephone! and! Zeus,! 5.586@621;! Semele! and! Zeus,! 7.215@24! and!
256@79;!Nicaia!and!Hymnos,!15.212@54;!Nicaia!and!Dionysos,!16.1@19;!Clymene!and!Helios,!38.108@
29;!Beroe,!Dionysos!and!Poseidon,!42.40@8,!89@94!and!441@55;!Artemis!and!Aura,!48.302@8!and!328@
50.!In!the!Morrheus!and!Chalcomedeia!scene!(35.155@60!and!185@203),!the!narrator!plays!with!these!
standards! to! construct! an! inverted! bathing! scene:! the! genders! are! inverted! (the!man!bathes,! the!
woman!watches);!the!watcher,!Chalcomedeia,!is!in!plain!sight!of!the!bather!instead!of!hiding;!she!
takes!no!pleasure!in!watching!Morrheus!bathe;!Morrheus3!skin!in!not!gleaming!white,!but!dark.!
80!11.214@15.!
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By!adding!this!adjective,!the!narrator!makes!it!clear!that!Ampelos!will!not!be!saved!and!

increases!the!pathos!of!the!scene.!

! But! in! the!Dionysiaca,! the! adjective!which! is! the!most! often! evaluative! is! δειλ|ς,!

Jmiserable,! wretchedJ.! Out! of! thirty@four! uses! by! the! Homeric! narrator,! only! five! are!

found! in!narrator! text,! among!which! three! refer! to!Patroclus,! one! to!mortals! in!general,!

and!one!to!Crethon!and!Archilochus,!two!Greeks.81!In!the!Argonautica,!δειλ|ς!occurs!only!

five! times,! in! character@text.! As! for! the! Quintian! narrator,! he! employs! this! adjective!

seventeen! times! in! all:! fifteen! times! in! character@text,! once! in! narrator@text! with! no!

evaluative!sense,!and!another!time!in!narrator@text!to!qualify!the!Trojans.82!Therefore!this!

adjective!is!not!an!obvious!choice!for!the!Nonnian!narrator,!yet!he!uses!it!seventeen!times!

in!narrator@text!(and!twenty@four!times!in!character@text):!he!appropriates!an!epic!device!

and!makes!it!his!own!by!the!choice!of!a!rarer!word.!

! Among!these!seventeen!occurrences,!three!are!in!the!vocative:!ἆ!`fγα!δειλí.!They!

can! be! ascribed! to! the! narrator! himself,! and! not! to! a! character! whose! focalization! he!

would!be!assuming,!since!the!vocative!makes!of!them!a!form!of!address!from!the!narrator!

to!the!character,!even!though!the!narrator!does!not!go!as!far!as!using!the!second!person!in!

addition!to!the!vocative.!The!first!is!addressed!to!Echo,!submerged!in!the!flood!caused!by!

the!battle!between!Zeus! and!Typhon,! and!who!has! to! swim! to! find! shelter.!The! second!

takes! place! in! the! short! JbiographyJ! of! Alkimacheia! following! her! death! –! a! Homeric!

device:!the!narrator!pities!the!Amazon!Alkimacheia!who,!killed!by!Morrheus,!is!never!to!

see! her! father! Harpalion! again.! In! the! third,! he! pities! Aura,! who! wished! to! remain! a!

maiden,!but!who!is!about!to!give!birth!to!twins!after!having!been!raped!by!Dionysus.83!In!

these! three! instances,! the! narrator!makes! his! voice! particularly! prominent:! the! vocative!

gives! a! particularly! expressive! tone! to! the! adjective! so! as! to! direct! more! clearly! the!

narratee3s! emotions.! Only! one! of! the! fourteen! other! occurrences! of! the! adjective,! while!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
81! Πατροκλῆος! δειλοῖο:! 23.65,! 23.105,! 23.221! (and! 223:! δειλοὺς! τοκῆας.! Achilles! mourning!
Patroclus! is!compared!to! the!Jhapless!parentsJ!of!a!newly!wed!son.!Remarkably,!δειλ|ς!qualifies!
Patroclus,! the! dead! JsonJ! and,! in! the! comparison,! the! parents,! the! ones! who! are! left! behind.! It!
suggests!that!Achilles!and!Patroclus!are!equally!miserable,! the!former!for!having!been!killed,! the!
latter!for!being!deprived!of!his!friend).!δειλοῖσι!βροτοῖσιν:!22.31.!τὼ!δειλq:!5.574.!
82!Q.S.!4.2.!
83!Echo:!6.259,!Alcimacheia:!30.207,!Aura:!48.849.!
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evaluative,!belongs! to! a!passage!where! the!narrator! assumes!a! character3s! focalization.84!

As! for! the! remaining! thirteen! occurrences,! they! all! record! the! narrator3s! pity! for! his!

characters,! in! particular! for! Aura,! who! is! the! object! of! no! fewer! than! three! of! these!

occurrences85!–!in!addition!to!the!one!in!the!vocative!recorded!above,!which!makes!of!her!

the!character!upon!whom!the!narrator3s!attention!is!the!most!focussed.!This!is!both!to!be!

expected,! since! she! is! probably! the! female! character! who! was! the! most! wronged,! in!

punishment! for!having!mocked!Artemis3!breasts!–!Dionysus!raped!her!and!she!suffered!

prolonged! birth! pains;! and! surprising,! since! it! emphasises! Dionysus3! reprehensible!

conduct.! By! pitying! her! as! he! does,! the! narrator! seems! to! imply! that! the! punishment!

exceeded! the! crime,! underlining! successively! the! mercilessness! of! Adrasteia! as! she!

prepares!Artemis3! revenge,! the! baseness! of!Dionysus3! trick,! binding! the!drunken!girl! to!

rape!her,!and!the!cruelty!of!Artemis!as!she!prevents!the!birth!from!taking!place.!It!appears!

thus! that! the! narrator! is! not! always! siding! with! Dionysus,! but! rather! illustrates! the!

ambiguity!of! the!Dionysian!world,!where!madness,!wine,!and!Dionysus!himself,! can!be!

both! positive! and! negative.! This! ambiguity! is! further! underlined! by! the! occurrences!

concerning! Icarios! and!his!daughter:86! Icarios,! having!been!given! the!wine!by!Dionysus!

and!shared! it!with!his!neighbours,! is!killed!by! the! latter!when! they!wake!up! from! their!

drunkenness,!assuming!that!Icarios!tried!to!poison!them.!Icarios3!shadow!when!it!appears!

to!his!daughter,!and!his!daughter!herself,!are!both!called!δειλí!by!the!narrator!who!here!

again!encourages!his!narratee!to!pity!these!victims!of!the!Dionysiac! influence.!The!same!

applies!to!the!δειλαt!women!of!Argos!and!to!Agaue:87!when!the!people!of!Argos!refused!

to!welcome!the!Dionysiac!troop!in!their!city,!Dionysus!made!the!women!mad!so!that!they!

murdered! their! children,! and!Agaue!was! an! indirect! victim! of! Pentheus3! disrespect! for!

Dionysus! and! killed! him! in! her! madness.! As! with! Aura,! the! narrator! sides! with! the!

victims! even! if! they! committed! –! indirectly! in! the! case! of! Agaue! –! an! offence! against!
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
84! At! 9.299@301:! the! narrator! tells! of! the! anxiety! of! Mystis,! the! nurse! to! whom! Ino! entrusted!
Dionysus,!while! Ino!has! turned! to! flight,!being!maddened!by! the! jealous!Hera.!δειλí! transcribes!
Mystis3!focalisation.!!
καὶ!πλfον!αἰολ|`ητις!ἐδfχνυτο!Μxστις!ἀνἀγκην,!!
εἶχε!δὲ!διπλ|ον!ἄλγος!ἀλωο`fνης!ἔτι!δειλῆς!
Ἰνοῦς!τλησιπ|νοιο!καὶ!ἁρπα`fνου!Διονxσου.!!

JMost!of!all!the!inventive!mind!of!Mystis!felt!the!hard!oppression,!for!she!had!a!double!grief,!
when!unhappy!Ino!was!still!lost!with!all!her!troubles!to!bear,!and!Dionysus!was!stolen!away.J!

85!48.459,!48.633!and!48.751.!
86!47.151!and!47.158.!
87!47.484!and!46.275.!



!
!

114!

Dionysus,! rather! than! implying! that! they! deserved! their! punishment! –! which! is,! here!

again!quite!disproportionate! to! the! crime.!A! similar! shift! in! the!point! of! view!of! a!pro@

Dionysian!narrator! is!visible! in!Euripides3!Bacchae:!as!Agaue!comes!back! from!the! forest!

carrying! the!head!of!her! son,! the!chorus!of!Bacchants,!who!had!been!praising!Dionysus!

without!restrain!so!far,!starts!to!pity!Cadmos,!another!indirect!victim!of!Dionysus3!wrath!

against! Pentheus,! after! a! speech! where! he! had! been! lamenting! over! the! corpse! of! his!

grandson:!

Τὸ!`ὲν!σὸν!ἀλγῶ,!Κkδ`ε´!σὸς!δ3!ἔχει!δtκην!
παῖς!παιδὸς!ἀξtαν!`fν,!ἀλγεινὴν!δὲ!σοt.!
!
I! feel! grief! at! your!misfortune,! Cadmus.!As! for! your! grand@son,! he! has! received!
justice,!however!painful!it!is!for!you.88!
!

While!not!denying!the!necessity,!according!to! them,!of! the!punishment,! the!chorus3!pity!

and!sympathy! for!Cadmos! implies! that! they! feel! that! the!revenge!of!Dionysus!has!gone!

too! far.!Cadmos!also!exclaims,! replying! to!Dionysus!himself!who!has! rather!mercilessly!

asserted!that!it!is!too!late!to!ask!for!forgiveness:!

Ἐγνqκα`εν!ταῦτ3´!ἀλλ3!ἐπεξfρχῃ!λtαν.!

We!recognise!this.!But!you!chastise!us!too!harshly.89!

The! sentiment! is! the! same:! although! he! recognises! that! Dionysus,! being! a! god,! can!

exercise!his!power!as!he!pleases,!he!does!complain!that!the!god!does!not!know!limits!to!it.!

Thus! this! ambiguity! seems! inherent! to! the!myth! and! indeed! to! the!Dionysiac! influence!

itself!throughout!their!representations!in!time:!the!euphoria!of!madness,!of!inebriation,!is!

twofold,!and!is!underlined!by!the!narrator!of!the!Dionysiaca!as!it!had!been!by!the!narrators!

that!are!the!characters!of!Euripides3!play.!

! A!last!example!of!a!pejorative!judgement!made!by!the!narrator!on!Dionysus3!action!

can!be!found!in!Dionysius3!Bassarica;!Modaios,!an!Indian!prisoner!disguised!as!a!deer!by!

Dionysus3s! followers,! is! about! to! be! sacrificed,! when! a! female! character! rushes! to!

Dionysius! to! alert! him! about! it.! Dionysus! stops! the! sacrifice! and! makes! the! dire!

suggestion!that!the!Indians!should!be!made!to!dismember!the!prisoner!and!eat!him!raw,!

without!knowing!that!he!was!one!of!theirs,!since!he!has!been!disguised,!or!turned!into,!a!

deer!–!this!is!of!course!very!reminiscent!of!the!story!of!Pentheus,!with!the!presence!of!the!
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
88!1327@8.!!
89! 1346.! See! Grégoire! &! Meunier,! 1973:299,! ad! 1350,! for! a! discussion! of! this! line! sometimes!
attributed!to!Agaue.!Both!J.!Diggle!and!D.!Kovacs!attribute!this!line!to!Cadmos.!



!
!

115!

motifs!of!διασπαραγ`|ς!and!ὠ`οφαγtα,!and!the!fact!that!the!victim!is!killed!by!his!own!

people.!It!has!been!suggested!by!A.!Benaissa!that!the!female!character!urging!Dionysus!to!

intervene!is!an!embodiment!of!ὕβρις:!

ἡ!δὲ!Μεθυ`ναtοιο!βαθxπτε[ρ]ον!οὐλοος!Ὕβ[ρις!
ἐς!κλισtην!ἵκετ’!ἄρτι!πε[ρ]ι[ζα]φελὲς!βοοῶ[σα]!
!
Now! destructive! Hybris! came! with! furious! cries! to! the! deep@winged! tent! of!
Methymnaios!and!found!him!lying!in!his!bed.90!
 

This!reconstruction!provides!another! instance!where! the!narrator! implies! that!Dionysus3!

punishment!of!his!victims!is!excessive,!here!through!the!personification!of!Hybris,!who!is!

presented!as!the!cause!for!the!god3s!intervention;!however!the!rest!of!the!episode!is!lost,!

so!that!we!do!not!know!the!final!fate!of!Modaios.!

! In!the!rest!of!the!passages!from!the!Dionysiaca,91!δειλí!signals!the!sympathy!of!the!

narrator! for! other!unhappy! characters:! Ino! victim!of!Hera3s! jealousy,!Hymnos! killed! by!

Nicaia,!Hippodameia!whom!her!father!will!not!allow!to!marry,!Andromeda!chased!by!the!

sea!monster!even!as!a!constellation,!Ariadne!abandoned!by!Theseus,!and!even!the!severed!

hand!of!a!warrior!who!keeps!rolling!about!on!the!battle!field.!

(

2.(Verbs(in(the(first(person(

!

!! On!a!few!occasions,!the!Nonnian!narrator!also!makes!explicit!his!point!of!view!on!

the! characters3! actions! by! using! verbs! in! the! first! person! singular.! The! first! example!

concerns!Autonoe,! the!mother!of!Actaeon!who!was!changed! into!a!stag!by!Artemis!and!

killed!by!his!own!dogs.!The!narrator!describes!Autonoe!looking!for!the!remains!of!her!son!

and! failing! to! recognise! him! in! the! corpse! of! the! stag! that! he! became,! and! makes! a!

comment!at!5.395,!using!a!verb!in!the!first!person!and!an!evaluative!adjective:!!

δxσ`ορον!Αὐτον|ην!οὐ!`f`φο`αι´!

Ι!blame!not!unhappy!Autonoe.!

The!very!same!words!are!repeated!line!401.!The!narrator!seems!particularly!moved!as!he!

recounts!this!story.!In!fact!in!the!whole!passage!(5.388@411)!he!aims!at!conveying!the!ironic!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
90! Ὕβ[ρις:! Benaissa.! Bassarica,! fr.! 19! Livrea! verso,! l.9@10.! Translation! A.! Benaissa,! forthcoming!
edition!of!the!Bassarica.!
91!Ino:!10.81,!Hymnos:!15.420,!Hippodameia:!20.154,!Andromeda:!25.124,!Ariadne:!47.295,!the!hand:!
28.138.!
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situation!of!the!mother!who!sees!her!son!but!cannot!recognise!him,!through!the!repetition!

of! the! structure! Jshe! saw...! and! did! not! knowJ,92! while! the! impressive! range! of! words!

meaning!Jto!seeJ!or!Jto!knowJ,!or!their!opposites,!is!the!mark!of!the!narrator3s!pursuit!of!

ποικιλtα!by!the!repetition!of! the!same!under!different!shapes.93! In!addition!to!this!work!

on!the!vocabulary,!the!passage!is!carefully!organised!in!mirroring!groups!of!lines,!of!2!–!5!

–!4!–!2!–!4!–!5!–!2!lines!long;!the!first!three!clusters!show!Autonoe!starting!her!search!and!

discovering!the!body!of!the!stag,!building!on!the!paradox!of!seeing!without!recognising,!

which!culminates!in!the!two!almost!similar!central!lines:!!

λεπταλfους!π|δας!εἶδε!καὶ!οὐκ!ἐφρkσσατο!ταρσοxς,!
λεπταλfους!π|δας!εὗρε!καὶ!οὐκ!ἴδε!κxκλα!πεδtλων.!!
!
[She]! found! slim! legs! and! did! not! trace! his! feet,! saw! slim! legs! and! saw! not! the!
rounded!boots.94!
!

After!this!climax,!she!is!shown!leaving!the!death@scene!and!lamenting!on!the!failure!of!her!

quest.!The!careful!construction!of!the!passage!as!well!as!the!two!interventions!in!the!first!

person!seem!to!indicate!the!special!importance!of!this!episode!for!the!narrator.!The!theme!

of!the!relationship!between!mother!and!child!is!one!of!the!main!themes!of!the!Dionysiaca,!

although!the!relationship!is!often!one!of!rejection!(Nicaia,!Aura),!or!worse,!a!relationship!

ending! in! the!death!of! the! child! (Pentheus,! Itylos! the! son!of!Procne,!one!of!Aura3s! twin!

boys).!The!relationship!of!Autonoe!to!Actaeon!has!none!of!these!violent!aspects!so!that!the!

contrast!makes!Autonoe3s! grief! all! the!more! touching,! and! the!narrator! explicitly!marks!

his! empathy! for! her.! She!will! appear! again! in! book! 46:! as!Agaue! laments! the! death! of!

Pentheus,!Autonoe!explains!that!she!considers!her!own!fate!as!the!worst!of!the!two,!since!

she!was!not!allowed!to!weep!over!the!remains!of!her!son,!but!had!to!bury!the!alien!corpse!

of!a!stag.!The!Dionysiaca!being!a!very!visual!poem,!it!is!worth!noting!that!this!first@person!

intervention! of! the! narrator! is! tightly! linked! to! an! issue! of! sight,! more! exactly! of! the!

impossibility!of!seeing!what!one!is!looking!for.!

! These!two!occurrences!of!`f`φο`αι!in!the!first!person!in!the!narrator!text!have!no!

parallel! in! epic! narratives,! but! similar! uses! of! this! verb! appear! in! Thucydides! and!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
92!with!the!repetition!of!καὶ!οὐ:!l.390,!391,!393,!397,!398,!399,!400,!403.!
93!5.390:!εἶδε,!γtνωσκεν,!ἔδρακε;!391:! ἴδεν,!ὀπωπíν;!392:!ἀγνqστοιο;!393:!`kθεν;!394:! ἰδεῖν;!396:!
ὄπωπεν;!397:!ἐν|ησε,!ἴδε,!ὀπωπῆς;!398!`kθε;!399:!εἶδε;!400:!ἴδε;!402:!ἔδρακεν,!ἴδε;!403:!ἐν|ησεν.!
The!word!`ορφí,!also!related!to!vision,!occurs!at!the!end!of!lines!390,!394,!402.!The!entire!passage!
is!built!on!a!network!of!repetitions!of!words!and!themes.!
94!4.399@400.!
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Plutarch,! as! they!provide! their! opinion!about! the! characters,! namely! the!Athenians! and!

Cato,! and! about! their! reaction! to! events! they! relate.95! With! these! interventions! the!

Nonnian! narrator! assumes! a!much!more! directly! judgmental! persona! than! the!Homeric!

one! as! he! explicitly! engages! in! an! evaluation! of! Autonoe3s! actions! as! if! she! were! a!

historical!figure.!

! Thus!the!narrator!underlines!the!importance!of!this!side!story!by!intervening!in!the!

first! person! in! the! story! itself.! He! expresses! his! compassion! towards! Autonoe,! in! an!

episode!which!the!narratee!should!remember,!since!it!will!be!used!in!a!comparison!with!

the!fate!of!Agaue,!Pentheus3!mother.!It!is!also!a!sign!of!the!narrator3s!interest!in!the!theme!

of!the!relationship!between!mother!and!child,!a!recurrent!theme!in!the!Dionysiaca.!!

!

V.(The(syncrisis(of(book(25,(22:252:(an(innovative(and(assertive(narratorial(intervention(

!

! Book!25! stands!out!by! the!unusual!amount!of!narratorial!presence! in! it.! It!opens!

the!second!part!of!the!epic!and!begins!with!a!very!long!proem,!half!of!which!is!a!syncrisis!

between! Dionysos! and! the! heroes! Perseus,! Minos! and! Heracles.! In! this! syncrisis! the!

narrator!tells!the!stories!of!the!four!characters!side!by!side!and!engages!in!an!active!and!

impassioned!confrontation!between!their!respective!labours,!often!addressing!the!narratee!

and!answering!his!objections.!The!choice!of!the!three!heroes!and!their!order!of!appearance!

is!most! likely! inspired! by! the! list! of! the! consorts! of! Zeus! in! the! Iliad,96!which!mentions!

successively! Ixion3s! wife,! Danae,! Europe,! Semele,! Alcmene,! Demeter! and! Leto.! Danae,!

Europe!and!Alcmene3s!sons!appear!in!the!syncrisis!in!the!same!order!as!in!the!Iliadic!list.!

However!the!syncrisis!does!not!include!the!children!of!all!these!women:!Persephone,!the!

daughter! of!Demeter,! is! left! out,! as! are!Apollo! and!Artemis,! Leto3s! children! and!deities!

who!are!not!mainly!known!for!their!labours,!and!Peirithoos,!the!son!of!Dia,!Ixion3s!wife,!

although! he! achieved! notable! deeds! with! Perseus! which! would! have! justified! his!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
95!Th.!4.61.5:!καὶ!τοὺς!`ὲν!Ἀθηναtους!ταῦτα!πλεονεκτεῖν!τε!καὶ!προνοεῖσθαι!πολλὴ!ξυγγνq`η,!
καὶ!οὐ!τοῖς!ἄρχειν!βουλο`fνοις!`f`φο`αι,!ἀλλὰ!τοῖς!ὑπακοxειν!ἑτοι`οτfροις!οὖσιν´!JThat!the!
Athenians!entertain! these!designs!of!aggrandisement! is!quite!pardonable;!and!I!have!no!word!of!
blame!for!those!who!wish!to!rule,!but!only!for!those!who!are!too!ready!to!submit.J!Plu.!Comparison9
of9Aristides9with9Marcus9Cato,!5.2:!ἐγὼ!δ᾽!οὐ!`f`φο`αι!`ὲν!Κkτωνος!τὸ!`εγαλxνειν!ἀεt!...!JFor!my!
own!part,!I!do!not!blame!Cato!for!his!constant!boasting...J!
96!Il.!14.!315@28.!See!Vian!1990:16.!
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appearance!in!the!syncrisis.!In!fact,!the!narrator!seems!to!avoid!mentioning!Dia:!she!does!

not!occur!in!the!list!of!the!arrows!meant!for!Zeus!by!Eros!either.97!

! Be! that! as! it! may,! having! chosen! Perseus,! Minos! and! Heracles! to! be! Dionysus3!

counterpoints,!the!narrator!clearly!asserts!Dionysus3!superiority!over!the!three!of!them!in!

this!syncrisis!where!he!becomes!particularly!overt!as!he!strives!to!convince!his!narratee.!In!

doing!so,!he!picks!up!on!what!seems!to!have!been!a!very!popular!theme:!the!comparison!

between!Dionysus! and!Heracles!occurs! in! literature! as!well! as! in! art,98! and! the!narrator!

enhances!this!motif!by!adding!Perseus!and!Minos!to!the!syncrisis.!In!so!doing,!the!narrator!

follows! the! rhetorical! rules! as! laid! out! in! the! treatises! of! Progymnasmata,! firstly,! that!

syncriseis!must!be!based!on!heroes!of!similar!worth,!as!is!recommended!by!Aelius!Theon:!

πρῶτον!δὲ!διωρtσθω,!ὅτι!αἱ!συγκρtσεις!γtνονται!οὐ!τῶν!`εγkλην!πρὸς!
ἄλληλα! διαφορὰν! ἐχ|ντων´! γελοῖος! γὰρ! ὁ! ἀπορῶν,! π|τερον!
ἀνδρει|τερος!Ἀχιλλεὺς!ἢ!Θερσtτης,!ἀλλ’!ὑπὲρ!τῶν!ὁ`οtων,!καὶ!περὶ!ὧν!
ἀ`φισβητοῦ`εν,! π|τερον! δεῖ(προθfσθαι,! διὰ! τὸ! `ηδε`tαν! ὁρᾶν! τοῦ!
ἑτfρου!πρὸς!τὸ!ἕτερον!ὑπεροχíν.!!
!
First,!let!it!be!specified!that!syncriseis!are!not!comparisons!of!things!having!a!great!
difference! between! them;! for! someone! wondering! whether! Achilles! or! Thersites!
was!braver!would!be!laughable.!Comparison!should!be!of!likes!and!where!we!are!
in!doubt!which!should!be!preferred!because!of!no!evident!superiority!of!one!to!the!
other.99!
!

As! part! of! his! strategy! to! demonstrate! the! superiority! of! Dionysus,! the! narrator! even!

feigns! to! assume! that! the! narratee! is! biased! against! Dionysus,! as! appears! in! some!

hypothetical!interventions!of!the!narratee,!which!will!be!studied!below.!As!such,!the!aim!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
97!7.117@28.!The!only!mention!of!Ixion3s!wife!in!the!Dionysiaca!occurs!in!character@text!at!16.240.!
98! See!Foucher,! 2000,! for! a! list! of!works!of! art! showing!drinking! contests! between!Dionysus! and!
Heracles,! in! particular! pp.203! ff,! where! Foucher! studies! recently! discovered! mosaics! in! which!
Dionysus!is!the!winner!of!the!contest.!
See!also!Anthology9of9Planudes,!185:!
Ἀ`φ|τεροι!Θíβηθε!καὶ!ἀ`φ|τεροι!πολε`ισταὶ!
!!κἠκ!Δι|ς´!ὃς!θxρσῳ!δειν|ς,!ὁ!δὲ!ῥοπkλῳ!
ἀ`φοῖν!δὲ!στῆλαι!συντfρ`ονες´!εἴκελα!δ’!ὅπλα,!
!!νεβρὶς!λειοντῇ,!κx`βαλα!δὲ!πλαταγῇ.!!
Ἥρη!δ’!ἀ`φοτfροις!χαλεπὴ!θε|ς´!οἱ!δ’!ἀπὸ!γαtης!!
!!ἦλθον!ἐς!ἀθανkτους!ἐκ!πυρὸς!ἀ`φ|τεροι.!

Both!from!Thebes,!both!warriors!and!sons!of!Zeus;!the!one,!terrible!because!of!his!thyrsus,!the!
other,!because!of!his!club;!thus!are!their!statues!next!to!each!other.!Their!weapons!are!similar:!
the! fawnskin! to! the! lion!skin,! the!cymbals! to! the!rattle.!Hera!was!cruel! to!both;! they! left! the!
earth!through!fire!to!become!immortal,!both!of!them.!(I!translate.)!

99!Aelius!Theon,!Progymnasmata,!112@113.!
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of!the!syncrisis!is!to!show!the!superiority!of!the!disadvantaged!character;!Hermogenes!has!

advice!concerning!syncriseis!of!such!a!type:!

γtνεται!δὲ!καὶ!πρὸς!τὸ!βfλτιον!σxγκρισις,!ἔνθα!ἀγὼν!τὸν!ἐλkττονα!ἴσον!
τῷ!κρεtττονι!δεῖξαι,!οἷον!εἰ!σxγκρισιν!λfγοις!Ἡρακλfους!καὶ!Ὀδυσσfως.!
ἀπαιτεῖ! δὲ! τὸ! τοιοῦτο! βtαιον! ῥíτορα! καὶ! δειν|τητα,! δεῖται! δὲ! καὶ!
γοργ|τητος! ἡ! ἐργασtα! πανταχοῦ! διὰ! τὸ! δεῖν! ταχεtας! ποιεῖσθαι! τὰς!
`εταβkσεις.!
!
There!is!also!comparison!with!the!better,!where!you!bring!in!the!lesser!to!show!it!is!
equal! to! the! greater;! for! example,! if! you!were! to! compare!Odysseus! to!Heracles.!
This! requires! a! vehement! orator! and! the! forceful! style,! and! the! working! out!
requires! rapidity! everywhere!because!of! the!need!of!making!quick! changes!back!
and!forth!from!one!to!the!other.100!
!

! And!indeed!the!number!of!narratorial!interventions!in!the!syncrisis!is!striking.!The!

narrator!leaves!aside!temporarily!the!epic!tone!to!engage!in!a!more!rhetorical!discussion!

about!the!merits!of!Dionysus.!

! Ἀλλὰ!νfοισι!καὶ!ἀρχεγ|νοισιν!ἐρtζων,!
εὐκα`kτους!ἱδρῶτας!ἀναστíσω!Διονxσου,!
κρtνων!ἠνορfην!τεκfων!Δι|ς,!ὄφρα!νοíσω,!
τtς!κk`ε!τοῖον!ἀγῶνα,!τtς!εἴκελος!ἔπλετο!Βkκχου.!
!
But!I!will!set!up!the!toils!and!sweat!of!Dionysos!in!rivalry!with!both!old!and!new;!I!
will! judge! the! manhood! of! the! sons! of! Zeus,! and! see! who! endured! such! an!
encounter,!who!was!like!unto!Bacchos.101!
!

This!introduction!to!the!syncrisis!includes!no!fewer!than!four!verbs!referring!to!the!activity!

of!the!narrator:!two!in!the!first!person!singular!and!two!participles.!It!contrasts!with!the!

introductions!to!the!syncriseis!of!historical!figures!by!Plutarch,!where!the!narrator!prefers!

to!use!an!indirect!phrase!or!the!first!person!plural!in!the!majority!of!cases.102!This!is!a!clue!

about!how! forthright! the!Nonnian!narrator! is!going! to!be,!which! is! in!keeping!with! the!

strong!polemical! tone!of! the! syncrisis:!where! the!narrator! in!Plutarch!aims!at!objectivity!

and!states!the!merits!and!the!faults!of!the!characters!he!compares,! the!Nonnian!narrator!

gives! the! absolute! superiority! to! Dionysus.! Although! it! is! not! yet! evident! in! the!

introduction,! the! number! of! first! person! verbs! suggests! that! the! narrator3s! voice! –! and!
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
100!Hermogenes,!Progymnasmata,!8.26@30.!
101!25.27@30.!I!underline.!
102!Among!the!narratorial!interventions!introducing!Plutarch3s!eighteen!syncriseis,!only!one!verb!in!
the!1st!person!singular!can!be!found!(`οι!δοκῶ,!Demosthenes9and9Cicero!I.1.).!Otherwise,!the!narrator!
uses! one!verb! in! the! 2nd!person! singular,! three!verbs!with! an! indefinite! subject,! nine! impersonal!
constructions! of! which! three! include! a! first! person! plural! pronoun,! and! eight! verbs! in! the! first!
person!plural.!
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opinion! –!will! be!predominant! in! the!passage.!The! first! person! is! then! recurrent! in! this!

very!subjective!syncrisis;!through!it!the!narrator!explicitly!takes!Dionysus3!side.!!He!even!

JappropriatesJ! the! god! by! an! unparalleled! use! of! the! personal! pronoun! in! epic,! calling!

Dionysus!ἐ`ὸς!πρ|`ος,!Jmy!championJ,!and!ἐ`ὸς!Δι|νυσος.103!

!

1.(The(narrator(takes(sides:(a(partial(syncrisis(

!

! The! syncrisis! is! really! the! frame! for! an! encomium! of!Dionysus,! delivered! directly!

and!explicitly!by!the!voice!of!the!narrator!himself.!Verbs!in!the!first!person!appear!twice!

in!the!comparison!with!Perseus:!

καὶ!Φαfθων!ὅσον!εὖχος!ὑπfρτερον!ἔλλαχε!Μíνης!
τ|σσον!ἐγὼ!Περσíος!ἀρεtονα!Βkκχον!ἐνtψω.!
!
As!much!as!Phaethon!has!glory!above!the!Moon,!so!much!better!than!Perseus!I!will!
declare!Bacchos!to!be.!
!
οὐκ!ἄγα`αι!Περσíα!`tαν!κτεtναντα!γυναtκα!
εἵ`ασι!νυ`φιδtοισιν!ἔτι!πνεtουσαν!Ἐρqτων.!
!
I!do!not!admire!Perseus!for!killing!one!woman,!in!her!bridal!dress!still!breathing!of!
love.!104!

!
Through! the! double! comparison! in! the! first! passage! and! the! litotes! in! the! second,! the!

narrator!gives!the!advantage!to!Dionysus;!these!two!literary!devices!are!clearly!intended!

to!influence!the!opinion!of!the!narratee.!The!comparison!uses!mythological!characters,!as!

expected! in! an! epic,! as! embodiments! of! the! sun! and! the! moon,! the! superiority! of! the!

former! over! the! latter! being! considered! as! obvious,! to! reinforce! the! second! comparison!

between! Perseus! and! Dionysus.! The! chiastic! composition! creates! an! effect! of! uariatio.!

Dionysus3!solar!traits!are!made!explicit!in!the!mouth!of!Deriades!as!he!replies!sarcastically!

to!the!herald!who!came!to!ask!the!Indians!to!surrender:!

καὶ!πυρ|εις!σfο!Βkκχος!ἀκοxεται,!ὅττι!τεκοxσης!
ἐκ!λαγ|νων!ἀνfτελλε!Διοβλíτοιο!Θυqνες.!
!
Your! Bacchos! is! called! the! fiery,! because! he! rose! from! the! flanks! of! his! mother!
Thyone!struck!by!Zeus.105!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
103! 25.! 213! and! 237.! @! L.! Miguelez@Cavero! (2010)! discusses! further! the! presence! of! encomiastic!
elements!in!the!Dionysiaca.!
104!25.103@4!and!111@12.!
105!21.222@3.!
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! But!comparing!a!warrior! to!a!solar!deity! is!also!a!Homeric!device,!which! is!used!

most!strikingly!about!Achilles!as!he!joins!the!fight!for!the!first!time,!wearing!the!armour!

that! Hephaistos! just! made! for! him:! Ἀχιλλεὺς! /! τεxχεσι! πα`φαtνων! ὥς! τ’! ἠλfκτωρ!

Ὑπερtων,!JAchilles!gleaming!in!his!armour!like!the!bright!HyperionJ.106!Comparisons!of!

warriors!with!light!and!flame!are!recurrent!in!the!Iliad:107!the!Nonnian!narrator!calls!upon!

his!narratee3s!epic!imaginary!to!make!the!link!between!his!solar!qualification!of!Dionysus!

and!the!idea!of!prowess!and!of!warlike!valour!that!is!conveyed!in!the!Homeric!poem.!This!

occurrence!of!ἐνtψω!is!the!only!one!in!narrator@text!–!there!are!fourteen!more!in!character!

text.!It!underlines!the!action!of!expressing!an!opinion!in!one3s!own!name,!all!the!more!so!

here!since!it!is!accompanied!by!the!pronoun!ἐγq.!

! As!for!the!litotes!οὐκ!ἄγα`αι,!it!disparages!Perseus!with!a!sneer,!underlining!the!

opinion!of!the!narrator.!The!verb!ἄγα`αι!occurs!again!during!the!fight!between!Dionysus!

and!Perseus!at!the!gates!of!Argos:!in!a!direct!reported!speech,!a!Pelasgian!man,!watching!

the!scene,!gives!his!own!syncrisis!between!Dionysus!and!Perseus,!siding!with!the!latter.108!

This! !passage! in!character@text!provides!an! inverted!parallel! to! the!narrator3s!account! in!

book!25,!the!latter!running!as!follows:!

a.!Perseus!fought!against!Medusa,!a!single!woman,!while!Dionysus!defeated!the!numberless!

Indians!(31@79).!!

b.!Perseus!killed!the!sea!monster!only,!while!Dionysus!killed!many!Giants!(80@97).!!

c.!In!the!fight!against!Dionysus,!Perseus!managed!to!kill!Ariadne!only!(105@12).!!

d.!Zeus!did!not!bring!Danae!onto!Olympus,!but!he!brought!Semele!there!(113@122).!!

e.!Andromeda!was!turned!into!a!constellation,!but!she!is!unhappy;!and!Ariadne3s!crown!is!

also!among!the!stars!(123@147).!

In!book!47,!the!Pelasgian!man!replies!to!all!of!these!points:!!

1.!Dionysus!treads!grapes,!Perseus!treads!the!air!(501@2).!

2.!Perseus!with!his!sickle!is!as!good!in!battle!as!Dionysus!with!his!ivy!(503@6).!

3.!Dionysus!turned!a!ship!into!stone,!Perseus!turned!a!sea!monster!into!stone!(507@9).!

4.!Dionysus!saved!Ariadne!asleep!on!a!shore,!Perseus!freed!Andromeda!from!her!chains!and!

from!the!sea@monster!(510@3).!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
106!Il.!19.397@8.!In!the!Iliad!Homer!joins!the!name!Hyperion!to!the!name!of!Helios!to!designate!the!
sun@god.!In!the!Odyssey!and!in!the!Theogony!he!appears!as!a!Titan!and!the!father!of!Helios.!!
107!Many!warriors!are!φλογὶ!εἴκελος;!κορυθαtολος!is!one!of!the!adjectives!qualifying!Hector.!
108!47.498@532.!
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5.! Ariadne! wedded! Dionysus! for! Aphrodite3s! sake! when! she! was! in! love! with! Theseus;!

Andromeda!really!loved!Perseus!(514@6).!!

6.!Danae!was!not!burned!to!ashes;!she!wedded!a!shower!of!gold,!not!a!murdering!fire!(516@

9).!

(1)!is!a!new!argument.!(2)!replies!to!(a),!on!the!issue!of!war!prowess;!(3)!replies!to!(b),!on!

the!question!of! the!ability!to!fight!monsters;! (4),! to!(c):! the!narrator! implied!that!Perseus!

was!only!able!to!kill!women,!but!the!Pelasgian!man!shows!that!unlike!Dionysus,!Perseus!

is!able!to!save!a!woman!from!a!perilous!situation.!The!last!two!arguments!are!inverted:!(6)!

replies!to!(d),!about!the!way!Zeus!did!or!did!not!show!honour!to!Perseus!and!Dionysus3!

mothers,!and!(5)!replies!to!(e),!where!the!narrator!argued!that!Perseus!had!let!Andromeda!

down:! the!Pelasgian!man!underlines!her! love! for!Perseus.!This!reversal!of! the!narrator3s!

arguments!is!done!using!the!same!1st!person!phrasing:!the!Pelasgian!man!exclaims!about!

Dionysus:!οὐκ!ἄγα`αt!ποτε!τοῦτον!ἐγὼ!πρ|`ον,109!where!οὐκ!ἄγα`αt! is!accompanied!

by!the!pronoun!ἐγὼ!as!was!ἐνtψω!in!narrator@text;!πρ|`ον!answers!to!the!narrator3s!ἐ`ὸς!

πρ|`ος! and! therefore! takes! an! ironic! meaning.! The! Pelasgian! man! also! uses! the!

possessive!pronoun:! ἐ`ὸς!Περσεxς.110!By!allowing! this! character3s! intervention! in!direct!

speech,!the!narrator!provides!the!narratee!with!two!opposite!accounts!and!invites!him!to!

think!on!the!merits!of!the!two!heroes;!the!distance!between!the!two!accounts!in!the!epic!is!

consistent!with!the!narrator3s!aesthetic!which!favours!the!recurrence!of!the!same!themes!

in!various!places!of! the!epic.!By! including! these! two!forceful!defences!of!both!Dionysus!

and!Perseus,!he!gives!a!rhetorical!tone!to!his!poem!and!shows!a!taste!for!discussion!and!

arguing.!

! The!verb!ἄγα`αι!occurs!twice!more!in!the!last!part!of!the!syncrisis,!where!Heracles!

replaces! Perseus.! The! two! occurrences! highlight! one! of! the! main! arguments! in! the!

syncrisis,! namely! that! Heracles! is! much! less! admirable! than! Dionysus! because! most! of!

these! labours! are! comparable! to! some! of! the! Bacchants3! deeds.! Thus! the! narrator!

disparages!Heracles3!labour!of!the!Nemean!lion:!

! ! λfοντι!βραχtονα!λοξὸν!ἑλtξας!!
εὐπαλk`ῳ!πíχυνε!περtπλοκον!αὐχfνα!δεσ`ῷ,!!
π|τ`ον!ἄγων!ἀσtδηρον,!!(...)!!
οὐκ!ἄγα`αι!καὶ!τοῦτο´!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
109!47.520.!
110!47.509.!



!
!

123!

He! threw!his! arm! from!one! side! and! circled! the! lion3s! neck! entangled! in!mighty!
grip,!and!so!without!weapon!brought!death!(...).!I!see!nothing!surprising!in!that.111!
!

and!his!labour!of!the!Cretan!bull:!

οὐκ!ἄγα`αt!τινα!ταῦρον,!ὃν!ἤλασεν,!ὅττι!τινkσσων!
τοσσατtην!κορxνην!ὀλtγην!ἔτ`ηξε!κεραtην´!!
πολλkκι!τοῦτο!τfλεσσε!γυνὴ!`tα,!πολλkκι!Βkκχη!
ἄσπετον!εὐκερkων!ἀγfλην!δαιτρεxσατο!ταxρων!
 
I!cannot!admire!just!a!mad!bull!which!he!chased,!and!how!shaking!that!great!club!
he! knocked! off! a! little! horn.! One! woman! alone! has! often! done! as! much,! and! a!
Bacchant!woman!has!often!butchered!a!vast!herd!of!bulls.112!
!

!Those!two!labours!consist!of!things!that!women!and!Bacchants!are!able!to!do!and!indeed!

are!shown!doing! in! the!Dionysiaca.!For! the! lion,! the!narrator! takes! in! the! following! lines!

the!example!of!Cyrene,!Actaeon3s!grandmother,!whose!name! is!always!accompanied!by!

the! adjective! λεοντ|φονος.113! Elsewhere! the! Bacchants! are! depicted! killing! a! lion! in!

Dionysus3!dream!and!one!of! them! is! able! to! ride! a! lioness.114!The!argument! is! the! same!

about! the!bull:! the!narrator! refuses! to!admire!Heracles!being!able! to!kill!one!bull,!when!

the!Bacchants!are!able!to!do!even!more:!two!Bacchants!kill!and!disembowel!a!bull!in!the!

forest,!a!group!of!Bacchants!attack!one!of!Poseidon3s!bulls!and!one!of!them!kills!it!with!a!

single!touch!(ἐφαπτο`fνη)!before!the!other!dismember!it,!and!after!having!escaped!from!

Pentheus3!jail,!a!single!Bacchant!kills!a!whole!herd!of!bulls:115!Heracles!is!assimilated!to!a!

woman.!Once!more,! by! choosing! this! verb,! the!narrator!departs! from! the!persona! of! the!

epic! poet:! ἄγα`αι! does! not! occur! in! epic! in! narrator@text.116!However,! it! is! used! by! the!

narrators! of! one! of! Plutarch3s! syncriseis! and! of! Dionysius! of! Halicarnassus3! Roman9

Antiquities,! although! the! most! significant! occurrence! –! because! the! most! similar! to! the!

Nonnian!one!–!is!found!in!Herodotus,!as!the!narrator!weighs!the!merits!and!faults!of!the!

Scythians,! putting! aside! some! of! their! contributions! to! civilisation! to! express! his!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
111!25.176@8!and!180.!
112! 25.228@31.!The!only!other!occurrence!of!ἄγα`αι!apart! from! the! four!quoted!above! is! found! in!
character@text!at!43.147.!
113!5.292,!13.300@1,!24.85,!27.263,!45.31,!46.238.!
114!18.176@95!and!43.314.!
115!14.377@81,!43.42@51!and!45.287@90.!A!Bacchant!kills!a!camel!at!14.370@6.!
116!It!occurs!in!epic!only!the!Odyssey,!in!character@text!at!16.168!and!23.175.!
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admiration! for! one! in! particular;117! this! is! in! keeping! with! the! persona! of! the! historian!

which!we!saw!the!narrator!assume!elsewhere!in!the!poem.!An!occurrence!of!οὐκ!ἄγα`αι!

in!character@text!in!Callimachus3!Hymn9to9Apollo!occurs!in!a!programmatic!passage!where!

the!poet!asserts!his!choice!of!short!poetry!by!having!Apollo!refuting!Envy!as!she!says!that!

she!does!not!admire!(οὐκ!ἄγα`αι)!poets!who!do!not!sing!of!numerous!things.118!Finally,!

an! epigram!by!Gregory! of!Nazianzus! illustrates! the! idea! of! strong! rejection! implied! by!

this!verb,!especially!there!with!an!anadiplosis,!as!the!narrator!laments!having!obtained!a!

tomb!as!heritage!from!his!ancestors:!Οὐκ!ἄγα`’,!οὐκ!ἄγα`αι!δῶρον!τ|δε´119!

! Therefore!the!narrator!not!only!becomes!particularly!overt!in!the!syncrisis,!but!does!

so! with! a! purpose! in! view:! to! defend! the! merits! of! Dionysus! against! those! of! other!

demigods,! in! comparisons! where! his! partiality! is! clearly! voiced! through! first! person!

verbs.!But!he! is! nonetheless! aware! that!his! opinion! is! only!one! side!of! the! coin,! as!was!

shown!by!his!insertion,!later!in!the!poem,!of!the!point!of!view!of!the!Pelasgian!man,!and!

as!also!appears! in!the!syncrisis! itself! through!two!main!devices:! the!use!of! the!verb!οἶδα!

and!the!insertion!if!imaginary!objections!from!the!narratee.!

!

2.((Anticipations(of(the(narratee0s(objections:(the(narrator0s(awareness(of(his(own(bias!

!

! Indeed! the! narrator!makes! the!most! of! the! syncrisis! to! strengthen! his! persona! of!

learned!narrator! as!he!uses! the!verb!οἶδα! to! confirm! that!he!knows!about!mythological!

stories! other! that! those! directly! related! to!Dionysus.! But! in! the! context! of! the! syncrisis,!

saying! JI!know!about...J! acquires! in!addition!a!polemical!dimension:! in! these! sentences,!

the! narrator! is! anticipating! hypothetical! objections! that! the! narratee! would! make! to!

oppose!his!arguments.!For!example,!having!disparaged!Perseus!on! the!grounds! that!his!

mother,!unlike!Dionysus3,!had!not!been!raised!to!the!skies,!he!hastens!to!add:!

οἶδα!`ὲν!Ἀνδρο`fδην,!ὅτι!φαtνεται!ἐντὸς!Ὀλx`που!
!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
117!Plu.!Comparison9of9Pelopidas9and9Marcellus,!3.1!and!in!D.H.!2.18.1.!Hdt.!4,!46,!8:!τὰ!`fντοι!ἄλλα!
οὐκ!ἄγα`αι.!Τὸ!δὲ!`fγιστον...! !JI!do!not!praise!the!Scythians!in!all!respects,!but!in!this,!the!most!
important...J!
118!Call.!Ap.!106:!οὐκ!ἄγα`αι!τὸν!ἀοιδὸν!ὃς!οὐδ’!ὅσα!π|ντος!ἀεtδει.! JI!admire!not! the!poet!who!
singeth!not!things!for!number!as!the!sea.J!
119!Gregorius!of!Nazianzus,!Epigrams,!book!8,!90.!
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I!know!that!Andromeda!is!to!be!seen!in!!Olympos120!
!

as!though!the!narratee!was!about!to!retort!that!maybe!Perseus3!mother!was!not!in!the!sky,!

but!his!consort!was.!The!narrator!concedes!the!argument!only!to!turn!it!to!his!advantage,!

by!explaining!that!Andromeda!is!unhappy!because!still!threatened!by!the!constellation!of!

Cetus,! and! by! adding! that! Dionysus3! partner! Ariadne,! or! at! least! her! crown,! has! been!

granted! the! same! favour:! ergo,! the! argument! that! Perseus! is! greater! than! Dionysus!

because!his!spouse!has!been!turned!into!a!constellation!is!not!valid.!

! The! verb! οἶδα! is! also! recurrent! in! the! part! of! the! syncrisis! concerning! Heracles3!

labours.! The! Nonnian! narrator! only! mentions! six! labours! in! the! main! part! of! his!

argument:! the! lion,! the!boar,! the!hydra,! the!doe,! the!Cretan!bull!and!Geryon3s!bulls.!His!

main!argument!for!the!superiority!of!Dionysus!is! that!Dionysus!too!is!able!to!fight!wild!

beasts!and!monsters,!and!that!he!does!so!more!easily!than!Heracles.!Another!argument,!as!

we!saw,!is!that!these!labours!are!more!than!within!reach!of!the!Bacchants3!ability,!which!

equals!Heracles3!worth! to! that! of! a!woman.121! But! the! ideas! listed!here! are!not! the! only!

means! employed! by! the! Nonnian! narrator! to! convey! his! low! opinion! of! Heracles.! His!

temporary!overtness!allows!him!to!intervene!on!the!narratological!level!to!strengthen!his!

ideas.!Two!of!the!labours!are!introduced!by!the!verb!οἶδα!in!a!positive!clause:!

οἶδα!`fν,!ὅττι!λfοντι!βραχtονα!λοξὸν!ἑλtξας!
εὐπαλk`ῳ!πíχυνε!περtπλοκον!αὐχfνα!δεσ`ῷ!
!
I! know!he! threw!his! arm! from! one! side! and! circled! the! lion3s! neck! entangled! in!
mighty!grip.!
!
οἶδα!καὶ!Ἀρκkδα!κkπρον!ὀρtδρο`ον!
!
I!know!also!the!boar!of!the!Arcadian!mountains.!122!

!
The!narrator!then!briefly!recounts!each!labour,!as!though!contemptuously!acknowledging!

their!existence!while!answering!the!possible!objections!of!his!narratee!before!turning!the!

argument!to!the!advantage!of!Dionysus.!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
120! 25.123.! This! part! of! the! syncrisis! appears! again! at! 47.449@52! in! Dionysus3! wooing! speech! to!
Ariadne.!
121! F.Vian! 1990:22@3! develops! these! arguments! and! establishes! a! parallel!with! Euripides3!Heracles!
151@64,!where!Lycos!undertakes!the!same!disparagement!of!Heracles3!labours.!
122!25.176@7!and!194.!
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! Finally,!in!the!passage!of!the!syncrisis!involving!Minos,!the!narrator!confirms!that!

he!is!aware!of!this!demigod3s!deeds!before!telling!the!episode!in!full:!οἶδα!`|θον!Μtνωος,!

JI! know! also! the!war! of!MinosJ.123! This! time! the! verb!marks! the! transition! between! the!

comparison! with! Perseus! and! the! one! with! Minos,! so! that! it! does! not! refer! to! a!

hypothetical! intervention! from! the! narratee.! The! narrator! also! asserts! his! voice! and!

impresses!on!his!narratee!the!scope!of!his!mythological!knowledge.!

! These! four! uses! of! οἶδα! without! the! negation! are! quite! specific! to! the! Nonnian!

narrator,! and! this! verb! does! not! occur! in! narrator@text! in! other!mythological! epics;! the!

most!significant!parallel!would!be!an!occurrence!of!ὀtω!in!the!Argonautica:!

! !τοῦ!δ’!οὔ!τιν’!ὑπfρτερον!ἄλλον!ὀtω!
ν|σφιν!γ’!Ἡρακλῆος!ἐπελθf`εν´!
!
!No!other!had!come!superior!to!him![Meleagrus],!I!ween,!except!Heracles.124!
!

But! although! the! narrator! does! use! a! first! person! verb,! its!meaning! is! far! less! assertive!

than! the!Nonnian!οἶδα:! the!narrator!offers!an!additional! reflection!which!he!presents!as!

his!opinion,!but!which!commits!only!himself,!without!particularly!aiming!at!convincing!

his!narratee.125!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
123!25.148.!
124!A.R.!1.196.!
125! In!earlier!poems,!occurrences!of!οἶδα! in!narrator@text!are!rare.!Only!Callimachus!uses! it! in!his!
Aetia,!although!the!peculiar!narratological!setting,!where!the!poet!reports!his!conversation!with!the!
Muse,!results!in!this!verb!occurring!in!reported!direct!speech!(43.43@52!Pf.):!
οἶδα!Γfλα!ποτα`οῦ!κεφαλῇ!ἔπι!κεt`ενον!ἄστυ!
…!
οἶδα!Λεοντtνους…!
! …! !!!!!!!!!ἔχω!δ3!Εὔβοιαν!ἐνισπεῖν!

I! know!of! the! city! lying! at! the!mouth! of! the! river!Gelas,…! I! know!of!Leontini…;! and! I! can!
speak!of!Euboea…!

The!assertive!tone!is!clearly!exemplified!here,!as!the!narrator!presents!himself!as!an!authority!as!he!
presents!Jda!pari!a!pari!davanti!alle!sue!Muse!l3erudito!catalogo!delle!città!sicilianeJ,!in!the!words!
of! G.! Massimilla! (1996:333).! A.! Harder! (2012! vol.2:322)! remarks! that! in! most! catalogues! the!
emphasis! is!placed!on!the! fictional!characters!rather! than!on!the!narrator3s!knowledge.!She!adds:!
JOne!gets!the!impression!that!Callimachus!deliberately!chose!this!way!of!presenting!this!catalogue!
here!in!order!to!create!a!picture!of!a!young!scholar@poet,!whose!abundant!knowledge!equalled!that!
of! the! Muse.J! The! lack! of! more! occurrences! in! mythological! epic! may! imply! that! the! Nonnian!
narrator!made!a!similarly!deliberate!choice! in!his!syncrisis;!however,!a!parallel!can!be!made!with!
didactic!epic,!where!the!assertive!tone!would!indeed!be!pregnant,!such!as!in!Nicander3s!Theriaca9at!
805@11!(translation!adapted!from!A.S.!Gow):!!
Οἶδk!γε!`ὴν!φρkσσασθαι!ἀλfξια!τοῖο!βολkων,!
! …!
Οἶδk!γε!`ὴν!καὶ!ἴουλος!ἃ!`íδεται!ἠδ3!ὀλοὸς!σφíξ…!
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! In! texts! other! than! epic,! the! narrator! of! Herodotus3! Histories! makes! the! most!

frequent!use!of!οἶδα,!but!in!passages!where!he!states!a!fact!rather!than!where!he!aims!at!

justifying! his! opinion.126! It! can! also! be! found! in! the! Sibylline9 oracles! with! the! same!

purport.127!However!the!aim!of! the!narrator!here! is!not! to!give!facts,!but! to!convince!his!

narratee,!and!indeed!οἶδα!occurs!in!the!works!of!orators!such!as!Isocrates,!Demosthenes,!

Aeschines!or!Andocides.128!This!parallel! takes!us! rather! far! from! the!usual! epic! context,!

and!underlines! the!multi@faceted!character!of! the!Nonnian!narrator,!who! includes! in!his!

poem! a! polemical! passage! under! his! own! voice,! so! that! this! passage! of! narrator@text!

stands!out!against!the!rest!of!the!epic:!the!story@teller!takes!a!break!from!his!narration!to!

address! his! audience! more! directly! and! influence! its! opinion! about! the! story! he! has!

started!to!tell.!

! Οἶδα!occurs!one!last!time,!in!a!negative!clause,!about!the!labour!of!the!hydra:!

! ! ! ἐγὼ!δ’!οὐκ!οἶδα!γεραtρειν!
οὐτιδανῇ!δxο!φῶτας!ἐριδ`αtνοντας!ἐχtδνῃ´!
!
I!do!not!see!how!to!praise!two!fellows!fighting!with!a!miserable!viper...!129!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
I! know!how! to! speak! about! the! remedies! to! [the! scorpion3s]! strokes!…! and! I! know! too! the!
devices!of!the!woodlouse,!and!of!the!deadly!wasp…!

Similar! occurrences! can! be! found! at! 822! and! 829.! A.! Harder! (2012! vol.2:321)! lists! more! verbs!
emphasising! the! narrator3s! knowledge! in! the!Theriaca.! Even! though! in! the! first! line! the! issue! is!
Jknowing! howJ! rather! than! Jknowing! thatJ,! as! in!Nonnus,! the! point! here! is! nonetheless! for! the!
narrator! to! assert! his! knowledge! and! his! being! reliable,! since! his! aim! is! to! inform! his! narratee,!
Hermesianax,!as!accurately!as!possible.!Similarly,!the!Nonnian!narrator!must!be!able!to!appear!as!a!
reliable!figure!in!this!syncrisis,!so!as!better!to!convince!his!narratee!of!the!superiority!of!Dionysus.!
126!Hdt.!e.g.!τὸν!δὲ!οἶδα!αὐτὸς!πρῶτον!ὑπkρξαντα!ἀδtκων!ἔργων!ἐς!τοὺς!Ἕλληνας,!JBut!I!shall!
identify! the! one!who! I!myself! know! did! the!Greeks! unjust! deedsJ,! 1.5.11;! or:!Μkγους! `ὲν! γὰρ!
ἀτρεκfως!οἶδα!ταῦτα!ποιεῦντας´! JThat! this! is! the!way!of! the!Magi,! I!know!for!certain.J,!1.140.5.!
Thucydides!has!one!similar!occurrence!of!οἶδα!at!3.113.6.6.!
127!Sibylline9Oracles,9Book!8,!361@3:9
Οἶδα!δ’!ἐγὼ!ψk``ου!τ’!ἀριθ`ὸν!καὶ!`fτρα!θαλkσσης,!
οἶδα!`υχοὺς!γαtης!καὶ!Τkρταρον!ἠερ|εντα,!!
οἶδ’!ἀριθ`οὺς!ἄστρων!καὶ!δfνδρεα!…!

I,!myself,!know!the!number!of!the!grains!of!sand!and!the!size!of!the!sea;!I!know!the!inside!of!
the!earth!and!the!cloudy!Tartaros;!I!know!the!number!of!the!stars!and!trees...!

and!375:!!
ἀρχὴν!καὶ!τfλος!οἶδα,!ὃς!οὐρανὸν!ἔκτισα!καὶ!γῆν.!!

I!know!the!beginning!and!the!end,!I!who!made!heaven!and!earth.!(I!translate.)!
128! Isoc.!Panathenaicus!29.4,!95.3,!248.3;!Busiris!1.2.!Demosthenes:!On9the9 false9embassy,!88.1;!Against9
Meidias,!29.1,!186.1.!Aeschin.!Against9Timarchus,!92.6;!Against9Ctesiphon,!139.8;!On9the9embassy,!44.8.!
And.!On9the9mysteries,!10.6,!23.6,!64.3.!
129!25.203@4.!
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The!narrator!is!particularly!insistent!here!on!his!lack!of!means!to!praise!those!who!do!not!

deserve! it,! underlined! by! the! negation! and! the! emphatic! first! person! pronoun.! This! is!

parallel!to!three!such!occurrences!of!οὐκ!οἶδα!in!Plutarch,!the!most!relevant!being!in!this!

comment!about!Phocion,!in!the!form!of!a!litotes:!

ὁ! δ’! εἰς! πατρtδος! ἀποκινδυνεxων! σωτηρtαν,! καὶ! ταῦτα! στρατηγὸς! καὶ!
ἄρχων,!οὐκ!οἶδα!`ὴ!`εῖζ|ν!τι!παραβαtνει(καὶ!πρεσβxτερον,!τὸ!πρὸς!τοὺς!
πολtτας!δtκαιον.!!
!
But! he! who! endangers! his! country3s! safety,! and! that,! too,! when! he! is! her!
commanding!general,!I!don3t!know!that!he!is!not!transgressing!something!greater!
and!more!venerable,!namely!justice!towards!his!fellow!citizens.130!
!

Here!as! in! the!Dionysiaca,! it! stresses! the! rest!of! the!sentence!more! than! it!underlines! the!

narrator3s!helplessness:!the!narrator!trusts!his!narratee!to!grasp!the!irony!contained!in!the!

litotes! –! which! really! conveys! the! stronger!meaning! of! JI! know! it! is! soJ! in! the! case! of!

Plutarch;! it! suggests! that! there! is! nothing! to! praise! rather! than! the!Nonnian! narrator! is!

lacking!the!skill!to!do!it.!

! These!strong!manifestations!of!the!presence!of!the!narrator,!of!his!wish!to!convey!

an! idea! and! convince! his! narratee,! rely! on! the! speech@like! character! of! the!passage.!We!

saw!that!the!narrator!had!been!answering!hypothetical,!unspoken!arguments!which!could!

have! been! opposed! to! him! –! in! a! peculiar! form! of! prokatalepsis,! since! the! contrary!

argument! remains! unsaid! and! has! to! be! supplied! by! the! reader! or! listener;! but! this!

dialogical!tone!is!also!sustained!by!imaginary!objections!from!the!narratee!inserted!in!the!

syncrisis!by!the!narrator.!!

ἀλλ3!ἐρfεις!ὅτι!κῆτος!ἁλtτροφον!ἔκτανε!Περσεxς.!
ὄ``ατι!Γοργεtῳ!πετρqσατο!θῆρα!θαλkσσης.!
!
But!you!will!say,!JPerseus!killed!a!monster!born!of!the!waves!J!
With!the!eye!of!the!Gorgon!he!petrified!a!beast!of!the!sea.131!
!

The! verb! in! the! second! person! singular! makes! it! clear! that! the! first! line! reports! the!

narratee3s!objection.!However,!commentators!disagree!about! the!second!line.!W.!Rouse3s!

translation!implies!that!he!considers!the!two!lines!to!be!attributed!to!the!narratee,132!but!F.!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
130!Plut.!Phoc.!32.7.3.!(Translation!adapted!from!B.!Perrin.)!Other!occurrences!in!Ages.!33.1.1!and!Dio!
2.5.4.!
131!25.80.!I!translate.!
132!But!you!will!say,!JPerseus!killed!a!monster!of!the!sea;!with!the!Gorgon3s!eye!he!turned!to!stone!a!
leviathan!of!the!deep!J!
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Vian! believes! that! the! second! line! is! the! narrator3s! reply! to! the! objection.! To! his!

arguments133! could! be! added! the! choice! of! the! vocabulary! used! by! the! Pelasgian!man:!

κῆτος! ὅλον! περt`ετρον! ἐ`ὸς! πετρqσατο! Περσεxς,! JMy! Perseus! turned! into! stone! a!

whole! huge! monster! of! the! deepJ.134! If! we! follow! F.! Vian,! the! narrator! in! book! 25!

vehemently! corrects! the!assumption! that! it!was!Perseus!who!destroyed! the! sea@monster!

by!petrifying!it:!it!is!Medusa,!rather!than!him,!who!made!this!deed!possible.!The!position!

of! ὄ``ατι! Γοργεtῳ! at! the! beginning! of! the! line,! with! the! asyndeton! noted! by! F.! Vian,!

sounds!like!a!rather!abrupt!interruption!of!the!narratee,!at!the!very!moment!he!attributes!

the!killing!to!Perseus,!at!the!end!of!the!previous!line.!Therefore!these!two!lines!greatly!add!

to!the!liveliness!of!the!passage!as!the!narrator!creates!an!imaginary,!brisk!dialogue.!

! The!other!imaginary!intervention!is!less!direct:!

! ! ! ! εἰ!δὲ!γεραtρεις!
Ἴναχον!Ἡρακλῆος,!ὅλον!π|νον!αὐτὸς!ἐλfγξω.!
!
If!you!boast!of!Heracles!and!the!Inachos,!I!will!examine!all!his!labours.135!
!

This! sentence! is! used! as! a! transition! between! the! comparison! with! Minos! and! the!

comparison! with! Heracles.! The! narrator! pretends! that! he! is! led! to! draw! this! latter!

comparison!because!the!narratee!might!do! it!himself;! that!way,!he! is!able! to!accumulate!

evidence!of! the!superiority!of!Dionysus!to!Heracles!while!pretending!that! it!was!not!his!

intention!to!do!so.!He!announces!that!he!will!look!at!all!the!labours,!ὅλον!π|νον,!to!make!

his!reply!to!the!narratee!more!powerful.!In!fact,!he!only!recounts!six!of!them!in!detail!in!

the!main!part!of!the!comparison,!and!lists!ten!in!his!final!summary.136!F.!Vian!notes!that!

this! list! is! an! imitation! of! epigrams!which! attempt! to! list! the! labours! in! as! few! lines! as!

possible,!and!that!the!poet!adapts!this!style!to!his!text!by!referring!to!each!labour!by!using!

a!trivial!word:137!indeed!the!narrator!makes!his!point!more!forcefully!by!this!adaptation!of!

the! epigrammatic! style,! as! he! proves! to! his! narratee! that! each! of! the! labours! can! be!

admired!or!ridiculed!according!to!the!point!of!view!one!adopts,!and!to!what!the!labours!

are!made! to! stand! in! comparison.!This!hypothetical!objection!creates!a! transition! that! is!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
133!Vian!1990:243,!ad980.!
134!47.509.!
135!25.174@5.!
136!25.176@241!and!242@52.!
137!Vian!1990:23.!
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based! on! the! narratological! situation! created! by! a! very! overt! and! active! narrator! rather!

than!on!the!contents,!and!underlines!again!the!dialogue@like!quality!of!the!passage.!

!

3.(The(dialogical( setting:( further(marks(of( the(presence(of(a(narrator( concerned(about(

the(liveliness(and(persuasive(power(of(the(syncrisis'

(

! More!verbs!in!the!second!person!are!used!to!structure!the!syncrisis!and!to!make!it!

more!lively.!A!verb!in!the!first!person!plural!–!Ἀλλk,!φtλοι,!κρtνω`εν´!JLet!us!compare!

them,!friends.J138!–!!in!the!comparison!with!Perseus!assumes!an!appearance!of!objectivity!

by!suggesting!that!the!comparison!will!be!the!result!of!the!concerted!opinion!of!both!the!

narrator!and!his!narratees.!Two!verbs! in! the! first!person!singular!signal!praeteritiones!on!

the!part! of! the! narrator:!παρfρχο`αι! introduces! the! fight! of!Dionysus! against! the! river!

Hydaspes139!–!the!narratee!has!already!heard!this!story!in!23.192!@!24.6;!and!σιγíσω!and!

χαλfψω!form!the!seemingly!reluctant!introduction!to!the!labour!of!the!deer.140!

! Finally,! imperative! verbs! in! the! second! person! singular! further! the! relationship!

between!the!narrator!and!the!narratee,!as!the!narrator!directs!the!narratee3s!thoughts!and!

choice!of!arguments:!

`ὴ!τρο`ερῆς!ἐλkφου!`ι`νíσκεο´!

Forget!the!timid!deer.!

Κνqσσιον!Ἡρακλῆος!ἔα!π|νον´!

Let!pass!the!Cnossian!labour!of!Heracles.!

κkλλιπε!καὶ!τριλ|φοιο!καρíατα!Γηρυονῆος´!

Leave!aside!also!the!heads!of!threecrested!Geryones.141!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
138!25.98.!
139!25.74@6:! ! ἀνικíτο!δὲ!Λυαtῳ!
ὕδασιν!αἰχ`kζοντος!ἐγεσι`|θου!ποτα`οῖο!
Ἄρεα!κυ`ατ|εντα!παρfρχο`αι,!

I! pass! by! that! billowy! warfare,! when! the! battlestirring! river! hurled! his! waves! against!
invincible!Lyaios.!

140!25.223@4:!
Σιγíσω!κε`kδος!χρxσεον!κfρας,!οὔ!τι!χαλfψω!
τηλtκον!Ἡρακλῆα!`ιῆς!ἐλkφοιο!φονῆα.!

I!will!say!nothing!of!the!pricket!with!golden!horns;!I!will!not!disparage!great!Heracles!as!the!
slayer!of!a!single!deer.!

141!25.225,!227!and!236.!
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The! first! strengthens! the!praeteritio! about! the!deer;! the!other! two!are!a!different! form!of!

praeteritio! implying! a! greater! level! of! interaction! between! the! narrator! and! his! narratee,!

since! the! choice! of! the! imperative! form!makes! it! sound! as! if! the! narratee!was! about! to!

express!an!argument,!when!the!narrator!cuts!him!short!to!state!why!this!argument!would!

not!be!valid.!

! One!last!address!to!the!narratee!tries!to!involve!him!in!the!debate!by!making!him!

verify!by!himself!the!validity!of!the!narrator3s!arguments:!

εἰ!δf!καὶ!Ἀνδρο`fδης!ἐπαγkλλεται!ἄστρασι!Περσεxς,!
δ|χ`ιον!ὄ``α!τtταινε!δι᾽!αἰθfρος,!ἧχι!φαεtνει!
!αἰγλíεις!Ὀφιοῦχος!Ὄφιν!δινωτὸν!ἀεtρων,!!
καὶ!Στfφανον!περtκυκλον!ἐσαθρíσεις!Ἀριkδνης!!
!
And!if!Perseus!is!proud!of!Andromeda!in!the!stars,!do!but!cast!your!eye!towards!
that!side!of!the!heavens,!where!the!brilliant!Ophiuchos!is!conspicuous!holding!up!
his!encircling!Serpent;!and!you!will!see!the!circlet!of!Ariadne3s!Crown.142!
!

Whereas! the! other! addresses! from! the! narrator! to! the! narratee! invite! the! narratee! to!

imagine!himself!to!be!part!of!the!story!and!perceive,!most!of!the!time!erroneously,!what!

the!narrator!invites!him!to!see,143!the!address!here!refers!to!the!reality!of!the!position!of!the!

constellation!in!the!sky,!a!thing!that!the!addressee!of!the!speech@like!syncrisis!can!see!with!

his!own!eyes!rather!than!with!his!imagination.!Therefore!this!time!the!narratee,!instead!of!

being! made! to! put! himself! in! the! place! of! one! of! the! characters,! is! offered! a! way! of!

verifying! the!narrator3s! arguments,! so! that! the! superiority!of!Dionysus!–!or! rather!here,!

the!fact!that!he!is!at!least!equal!to!Perseus!–!will!appear!more!striking!since!it!is!supported!

by!real!facts!which!the!narratee!can!see!for!himself.!!

! Two!more! literary!devices!are!used!in!the!syncrisis! to! increase! its! liveliness.!First,!

three!rhetorical!questions,!which!reflect!the!oratorical!tone!of!the!passage.144!The!last!one!

introduces!Heracles3! labour!of! the!hydra,! so! that!all! six!detailed!accounts!of! the! labours!

are! introduced! by! some! literary! means! which! immediately! throw! ridicule! on! them.!

Secondly,!an!apostrophe!to!Iolaos:!

ἱλíκοις,!Ἰ|λαε´!σὺ!γὰρ!δf`ας!ἔφλεγες!ὕδρης,!
καὶ!`|νος!Ἡρακλfης,!`|νος!ἥπρασεν!οὔνο`α!νtκης.!
!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
142!25.142@5.!
143!See!chapter!5.!
144!25.33@4,!82@4!and!196@9.!See!other!rhetorical!questions!in!the!chapter!on!the!Muses.!
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Forgive!me,! Iolaos,! for!you!burnt! the!hydra3s!body,! and!Heracles,! only!Heracles,!
grabbed!the!name!of!victory.145!
!

The!verb!ἱλíκοις!occurs!only!one!more!time!in!narrator@text!in!the!Dionysiaca.146!Whereas!

we! noted! that! the! narrator,! when! he! intervenes,! likes! in! certain! cases! to! choose! verbs!

which!belong! to!genres!other! than!epic,! it! is!not! the! case! for! this!verb:! it! is!used!by! the!

narrator!of!Aratus3!Phaenomena,!who!asks!for!the!forgiveness!of!Artemis!as!he!is!about!to!

recount! how! she! was! assaulted! by! Orion,! by! the! narrator! of! Apollonius3! Argonautica!

adding!his!voice!to!that!of!the!characters!in!a!passage!where!they!celebrate!Apollo,!and!by!

the! narrator! of! Colluthus3!Rape9 of9 Helen,! imploring! Dionysus! for! pardon! as! he! has! just!

stated! that! Paris!was!more! beautiful! than! him.147!Another! example! in! a! supplication! to!

Apollo!and!Artemis!in!the!Homeric!Hymn9to9Apollo148!confirms!the!religious!tinge!of!this!

verb,!as!does!the!fact!that!in!all!these!texts!it!is!only!ever!used!to!address!deities,!although!

the!Nonnian!narrator!addresses! Iolaos,!Heracles3!companion!and!nephew,!who! is!not!of!

divine!origin.!This!occurrence!of!ἱλíκοις!is!remarkable!for!three!reasons.!First,!although!a!

rather!epic@coloured!word,!the!Nonnian!narrator!choose!to!include!it! in!the!syncrisis,! the!

one! passage! in! the!Dionysiaca!where! he! puts! aside! the! epic! tone! to! turn! to! a! rhetorical!

debate,! so! that! it! is! all! the!more! striking! how! the!Nonnian! narrator,! with! his! versatile!

personality,! is!here!playing!a!game!of!adapting!one!style!of!speech!to!another:!the!tones!

intermingle,!and!this!poetical!and!epic!interjection!appears!in!the!middle!of!a!structured!

argument.!Second,! the!narrator! is!addressing!both!a!character!and! the!narratee!at!a! few!

lines3! interval:! he! seems! to! be! playing! on! the! boundaries! between! the! worlds! of! the!

diegesis,!of!the!enunciation,!and!the!real!world.!The!address!to!the!narratee!advising!him!

to! verify! the! narrator3s! allegations! by! looking! at! the! stars! had! been! blurring! the! line!

between!the!real!world!and!the!world!of! the!enunciation;!and!although!one!might!have!

thought!that!the!newly!assumed!persona!of!the!orator!might!have!created!a!distance!from!

the!diegesis,! thus!making!thicker! the! line!between!diegesis9and!enunciation!–! the!narrator!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
145!25.211@12.!
146!In!the!3rd!person,!an!invocation!to!Homer!at!25.254.!It!is!found!nine!times!in!character@text,!in!the!
2nd!and!3rd!person.!
147!Arat.!1.637;!A.R.!2.708;!Coluth.!252.!Like!Aratus,!Nonnus!uses!this!verb!to!apologise!for!risking!
to!offend!his!addressee,!rather!than!to!call!for!his!favour!as!Apollonius!did;!and!yet!he!places!the!
verb! in! the! same! sedes! as! Apollonius.! Orsini! 1969:23! sees! in! Colluthus3! appeal! to! Dionysus! an!
homage!to!Nonnus,!Jde!la!part!d3un!disciple!malgré!tout!respectueux.J!
148!h.Ap.!165.!
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becoming!a!speaker!exposing!his! ideas!about!mythology! to!his!addressee!–! the!narrator!

makes!sure!that!this!does!not!happen!by!including!one!of!the!characters!from!the!diegesis!

in! his! speech! and! addressing! him! directly.! Thus! the! allusion! to! the! real! world! of! the!

narratee,!which!might!have!drawn!him!outside!of!the!fictional!world!all! the!more!easily!

since!the!passage!is!not!even!epic!in!tone,! is!counteracted!by!this!address!to!a!character:!

narratee!and!characters!are!placed!on!the!same!level.!Third,!by!using!for!a!human!hero!a!

verb!kept!for!deities!by!other!narrators,!the!Nonnian!narrator!underlines!his!indignation!

at! the! contempt!with!which!he! considers! that! Iolaos! is! usually! treated,! and! attempts! to!

make!up!for! it!and!show!him!honour!by!the!choice!of! this!verb.!Therefore,! through!this!

occurrence! of! ἱλíκοις,! the! narrator! seems! to! be! asking! for! Iolaos3! favour! not! towards!

himself,!since!he!is!acknowledging!Iolaos3!deed,!but!towards!other!narrators!who!have!not!

done! justice! to! Iolaos3! role! in! the! slaying!of! the!Hydra.!And! indeed,! after! this!wish,! the!

Nonnian!narrator!confirms!Iolaos3!crucial!importance!in!this!episode!through!the!opening!

σὺ!γkρ,!and!by!the!repetition!of!`|νος!in!the!second!line.!Therefore,!with!this!apostrophe,!

the!narrator!creates!an!original!and!unexpected!narratorial!situation!in!the!syncrisis,!where!

the!epic!tone!re@emerges!to!underline!the!narrator3s!indignation.!

! Lastly,! the! syncrisis! stands! out! by! the! irony! and! the! humour! that! the! narrator!

displays! in! it.!D.!Gigli149! studied! the!humorous!presentation!of!Perseus,!which! relies!on!

the!knowledge!of! the!Perseus!stories!by! the!narratee! to!deride! the!hero,! for!example!by!

comparing!his! flying! to! swimming,!with! legs! like! Ja! strange!oarageJ,!ξεtνην!εἰρισtην.150!

The! comparison! with! Heracles! is! made! in! the! same! tone,! the! main! device! being! to!

minimise!Heracles3!labour,!in!particular!in!the!concluding!catalogue:!!

οὐ!κε`kς,!οὐ!βοfης!ἀγfλης!στtχες,!οὐ!λkσιος!σῦς,!!
οὐδὲ!κxων,!ἢ!ταῦρος,!ἢ!αὐτ|πρε`νος!ὀπqρη!!
χρυσοφαíς,!ἢ!κ|προς,!ἢ!ἄστατος!ὄρνις!ἀλíτης!!
οὐτιδανὴν!ἀσtδηρον!ἔχων!πτερ|εσσαν!ἀκωκíν,!!
ἢ!γfνυς!ἱππεtη!ξεινοκτ|νος,!οὐ!`tα!`tτρη!!
Ἱππολxτης!ἐλkχεια´!
!
[The! exploits! of!Bacchos]!were!not! a!deer,! no!herds! of! oxen,! no! shaggy!boar,! no!
dog! or! bull,! no! goldglinting! fruit! and! its! roots,! no! dung,! no! random!wandering!
bird!with!silly!wing@shafts!not!made!of!steel,!no!horse3s!murderous!teeth,!no!little!
belt!alone!of!Hippolyta.151!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
149!1981.!
150!25.35.!
151!25.246@51.!(Translation!adapted!from!Rouse.)!
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!
F.! Vian! comments! on! this! list! and! notes! the! choice! of! trivial! words! to! designate! the!

monstrous! animals,! as! well! as! the! commonplace! adjectives! such! as! χρυσοφαíς,! which!

erase! the! marvellous! out! of! the! story! to! replace! it! by! more! realistic! traits.152! E.! Lasky!

comments!on!how!Dionysus3!alleged!effeminacy!is!transferred!to!Heracles!by!the!constant!

denigration!of!Heracles3! labours,!with!Jhumorous!resultsJ,!as!we!saw!earlier.153!All! these!

elements! lead! to! the! conclusion! that! there! is!more! to! the! syncrisis! than! the! exaltation!of!

Dionysus.! In! fact,! this! syncrisis! meets,! from! the! beginning,! an! obstacle! in! the!

understandable! expectation,! on! the! part! of! the! narratee,! that! it! will! be! in! favour! of!

Dionysus:!the!interest!is!not!to!find!out!what!the!outcome!of!the!comparison!will!be,!but!

rather!how!the!narrator!is!going!to!tackle!it!in!an!original!way.!From!a!mythological!point!

of!view,!D.!Gigli3s!observations! show!how! the! frame!of! the! syncrisis! is!used! to!build!an!

entertaining! literary! passage,! where! the! narratee! is! invited! to! rethink! the! well@known!

Perseus! and! Heracles! myths! in! the! new! humorous! light! shed! upon! them! here! by! the!

narrator.!Where!genre!is!concerned,!the!humorous!tone!partly!turns!the!syncrisis!and!the!

encomium!into!parodies!of!these!genres!themselves,!which,!according!to!F.!Vian,!is!proved!

by! the! fact! that! the! disparaging! of!Heracles! and! Perseus! are! limited! to! this! passage! of!

book!25:!

JCette!dépréciation!systématique!d3Héraclès!est! la!règle!du! jeu!dans!une!syncrisis!plus!ou!
moins! parodique;! mais,! comme! dans! le! cas! de! Persée,! ce! jugement! est! corrigé! dans! les!
restes! de! l3épopée,! où! les! allusions! à! la! geste! d3Héraclès! interviennent! presque!
exclusivement!comme!termes!de!comparaison.J154!
!

Indeed! the! regular! comparisons! between!Heracles! and!Dionysus! aiming! at! establishing!

the! superiority! of! Dionysus! would! not! be! very! convincing! if! Heracles! was! always!

presented! as! weak! and! worthless,! and! by! including! the! speech! of! the! Pelasgian! man!

which!offers! the!opposite!view! from! that!of! the! syncrisis,! the!narrator! confirms! that! this!

genre! is! above! all! a! rhetorical! exercise! and! that! arguments! can! be! found! to! support! all!

point!of!views.!His!awareness!of!this!issue!leads!the!narrator!to!his!whimsical!adaptation!

of!the!genre.!E.!Lasky!writes:!

JThe! want! of! seriousness! which! Nonnus! displays! toward! Dionysus! is! due! to! the! very!
nature!of!the!encomium!as!it!had!evolved!since!Isocrates.!If!it!is!one!of!the!assumptions!of!
the! art! that! its! practice!will! involve! a! certain! amount! of! exaggeration,! then! the! attention!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
152!Vian!1990:23@4.!
153!Lasky,!1978:!373@4.!
154!Vian,!1990:24.!
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necessarily! shifts! from! the! subject! itself! to! the! framer! of! praise.! (...)! The! fundamental!
witticism!of!the!poem!is!that!by!occasionally!making!fun!of!his!hero,!Nonnus!satirizes!the!
very!genre!in!which!he!works.J155!
!

This!is!probably!the!clue!for!the!unexpectedly!prominent!presence!of!the!narrator!in!this!

passage:! well! aware! that! he! is! lending! himself! to! a! play! on! the! genre! of! syncrisis! and!

encomium,! he! shifts! his! persona! to! that! of! a! very! assertive! orator! seeking! to! draw! the!

attention!to!himself!and!to!the!form!of!his!speech!in!order!to!persuade!his!audience.!

!!

! In!book!25,!the!narrator!renews!the!contact!with!his!narratee!as!the!second!part!of!

the!epic!begins,!a!suitable!time!for!establishing!for!good!the!superiority!of!Dionysus,!not!

only!by! comparing!him! to!Perseus! and!Heracles,! but! also!by!directly! taking!part! in! the!

debate.!This!passage!is!a!very!decisive!moment!in!the!construction!of!the!personae!of!the!

Nonnian! narrator.!Not! only! does! he!make! himself! overt,! but! he! does! so! in! a! very! self@

assertive!way,!assuming!the!persona!of!an!orator!and!a!rhetorician!and!therefore!creating!a!

strong!interactive!relationship!with!the!narratee!whom!he!undertakes!to!convince!of! the!

superiority! of! Dionysus.! The! number! of! verbs! in! the! first! and! second! person! and! the!

various! devices! employed! to! tip! the! scales! towards! Dionysus! create! a! lively! dialogic!

passage!which!contrasts!with!the!mainly!narrative!and!descriptive!tone!of!the!rest!of!the!

epic,!as!do!the!humour!and!wit!displayed!in!the!syncrisis.!On!another!level,!this!temporary!

new! tone! is! an! example! of! the! versatility! of! the! narrator! who! is! able! to! incorporate!

different! genres! in! his! epic;! he! has! decided! here! to! play! on! the! encomiastic! genre,! and!

does! so!while! being! aware! that! his! narratee! will! pay! particular! attention! to! how! he! is!

going! to! pull! through! the! exercise! he! has! set! himself.! By! creating! a! parodic! encomium!

inside! a! parodic! syncrisis,! the! narrator! presents! his! narratee! with! an! entertaining! and!

original! passage,! having! made! the! most! of! this! temporary! overtness! to! exemplify! his!

ability! to! appropriate! different! genres! and! to! contribute! to! the! overall! ποικιλtα! of! his!

poem.!

!

!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
155! Lasky,! 1978:375@6.! This! last! sentence! refers! to! Lasky3s! article! main! theory,! namely! that! the!
Dionysiaca!follow!Menander3s!scheme!of!a!βασιλικὸς!λ|γος,!centred!on!Dionysus.!But!the!idea!of!
the!sentence!pertains!on!the!narrower!scale!of!the!syncrisis!as!well.!
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VI.(Conclusion(

!

! In!comparison!to!the!length!of!the!Dionysiaca,!the!amount!of!direct!interventions!by!

the!narrator!is!not!large.!But!the!purport!of!these!interventions!is!enough!to!make!of!this!

narrator! an,! on! the! whole,! rather! overt! narrator.! They! strongly! emphasise! his! role! as!

organiser!of!the!narrative,!and!sometimes!as!medium!between!versions!or!details!and!his!

narratee.! This! is!made! quite! clear! by! his! choice,! in! certain! instances,! of! the! first! person!

instead!of!the!impersonal!third.!He!makes!sure!his!narratee!knows!what!is!a!main!version!

and!what!is!not;!he!chooses!which!version!of!a!myth!will!be!most!favourable!to!the!further!

development! of! his! narrative.! He! guides! his! narratee! where! misleading! versions! are!

concerned,! and! defends! his! point! of! view! against! that! of! the! Homeric! narrator.! The!

example! of! the! story! of! Philomela! showcases! his! composition! technique! and! draws!

attention,! as! in! the! episode! of! Acteaon,! on! the! pregnant! theme! of! the! mother/son!

relationship! in! its! various! developments.! The! original! opening! of! book! 25,! with! his!

parody! both! of! the! genres! of! syncrisis! and! encomium,! asserts! the! narrator3s! ability! to! be!

innovative!and!to!enrich!his!poem!by!drawing!from!a!great!variety!of!sources;!the!dialogic!

nature!of!this!passages!calls!on!the!participation!of!the!narratee!to!acknowledge!Dionysus3!

greatness!as!well!as!the!narrator3s!ingenuity!and!wit.!

! The! Homeric! narrator! never! intervenes! in! the! first! person! outside! of! Muse@

invocations;!in!that!respect!he!is!much!more!covert!than!the!Nonnian!narrator.!While!still!

conforming!to!the!epic!tradition!and!its!expected!traits,!the!Nonnian!narrator!reveals!his!

originality!in!the!construction!of!his!persona!and!in!his!conception!of!story@telling:!in!more!

than!one!place,!his!persona!inclines!towards!the!persona!of!a!historical!narrator;!the!syncrisis!

gives!him!the!persona!of!the!orator;!he!is!also!able!to!integrate!elements!from!geographical!

or!didactic!epic,!which!makes!of!the!Dionysiaca!a!rather!malleable!narrative,!as!far!as!the!

range!of! influences! is!concerned,!a! tendency!to!be!related!to! the!open@mindedness!of! its!

narrator.! It! seems! therefore! that! by! the! time! of!Nonnus,!Aristotle3s! advice! according! to!

which! Jαὐτὸν! γὰρ! δεῖ! τὸν! ποιητὴν! ἐλkχιστα! λfγεινJ156! in! epic! poems! has! ceased! to!

prevail.!!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
156!Arist.!Po.!1460a!JFor!the!poet!should!say!as!little!as!possible!in!his!own!voice.J!
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Chapter!5.!Direct!Addresses!from!the!Narrator!to!the!Narratee!

!

I.!Preliminary!considerations!

!

1.!The!narratological!concept!of!InarrateeI!

!

! The!primary!narratee!of!the!Dionysiaca!is,!like!the!primary!narrator,!external.!He!is!

mostly!covert,!although!he!sometimes!appears!in!the!narrative!under!the!form!of!a!second!

person!pronoun,!which!constitutes!Athe!only!reference!to!a!narrative!audienceA1,!since!the!

narrator!never!refers!to!him!as!a!reader!or!listener,!nor!gives!any!further!indication!on!his!

narrateeBs!identity!–!although!it!can!be!inferred!that!the!narrator!had!certain!expectations!

about!his!narrateeBs!knowledge!of!myths.!The!presence!of!these!second!person!pronouns!

is! a! sign! of! the! relationship! between! the! narrator! of! the! narratee,! which,! since! both!

narrator!and!narratee!are!external,!takes!place!on!an!extradiegetic!level,!i.e.!the!level!of!the!

enunciation,! defined! by! Prince! as! Athe! traces! in! a! discourse! of! the! act! generating! that!

discourseA2.!In!the!addresses,!the!narrator!leaves!the!level!of!the!narrated,!of!the!diegesis3,!

to!intervene!for!a!short!time!in!the!world!of!the!narrating,!of!the!enunciation.!Such!signs!

confirm! that! the! Nonnian! narrator! is! a! AselfJconscious! narrator,! i.e.! a! narrator! who! is!

aware! of! and! reflects! on! his! own! role! as! narratorA4,! as! he! addresses! his! narratee! to!

influence!or!guide!his!reception!of!the!narrative.!These!addresses!allow!some!information!

about! the! narratee! to! be! inferred:! although!he! is! anonymous! and! the! narrator!does! not!

mention! where! and! when! he! is! supposed! to! have! lived,! the! fact! that! the! narrator! can!

interact!with!him!implies!that!they!are!from!the!same!area!and!the!same!time!period.!

! The!narratee! is! a! Apurely! textual! constructA! and! Amust!be!distinguished! from! the!

reader!or!receiverA5,!as!the!narrator!must!be!distinguished!from!the!author.!He!is!an!ideal!

entity,!which!the!narrator!has!in!mind!as!he!tells!the!story.!As!such,!the!narratee!plays!a!

part!on!the!level!of!the!reception!of!the!text!by!the!real!reader:!his!function!is!Ato!mediate,!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
1!Prince,!1982:17.!
2!Prince,!2003:!s.v.!enunciation.!See!also!Byre,!1991:226,!who!defines!the!world!of!the!enunciation!as!
the!Aworld!shared!by!the!narrator!and!the!narratee.A!
3!Athe!world!in!which!the!situation!and!events!narrated!occurA.!Prince,!2003:!s.v.!diegesis.!
4!De!Jong,!2004:46.!See!also!Booth,!1991:155.!
5!Prince,!2003:!s.v.!narratee.!
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(...)!to!provide!the!hearer/reader!with!clues!as!to!how!to!interpret!the!events!presented.A6!

This!is!true!of!both!primary!and!secondary!narratee:!I.!de!Jong!gives!the!example!of!Iliad!

1.413,!where!Thetis,! the! (secondary)!narratee!of!Achilles,! starts!crying:! Awe!are! invited!–!

though!not! compelled!–! to! share!her! emotion! and!pity!AchillesA.7!The!primary!narratee!

fulfils!this!function!of!intermediary!even!better!because,!like!the!reader,!he!is!external!to!

the!world!of!the!diegesis;!Genette!writes:!ALe!narrateur!extradiégétique!(...)!ne!peut!viser!

quBun! narrataire! extradiégétique,! qui! se! confond! ici! avec! le! lecteur! virtuel,! et! auquel!

chaque!lecteur!réel!peut!sBidentifier.A8!!

! In! fact! this! function! is! explained! in! the! treaty!On1 the1 Sublime! as! early! as! the! 1st!

century!A.D.,!although!the!distinction!between!narratee!and!real!reader!is!not!made:!

ὁρᾷς,!ὦ!ἑταῖρε,!ὡς!παραλαβjν!σου!τὴν!ψυχὴν!διὰ!τῶν!τvπων!ἄγει!τὴν!
ἀκοὴν! ὄψιν! ποιῶν;! π}ντα! δὲ! τὰ! τοιαῦτα! πρὸς! αὐτὰ! ἀπερειδvÇενα! τὰ!
πρvσωπα!ἐπ ̓!αὐτῶν! ἵστησι!τὸν!ἀκροατὴν!τῶν!ἐνεργουÇÜνων.!καὶ!ὅταν!
ὡς!οὐ!πρὸς!ἅπαντας,!ἀλλ ̓!ὡς!πρὸς!Çvνον!τινὰ!λαλῇς,!(...)!ἐÇπαθÜστερvν!
τε!αὐτὸν!ἅÇα!καὶ!προσεκτικjτερον!καὶ!ἀγῶνος!ἔÇπλεων!ἀποτελÜσεις,!
ταῖς!εἰς!ἑαυτὸν!προσφωνèσεσιν!ἐξεγειρvÇενον.!!
!
You! see,! friend,! how!he! takes! you! along! through! the! country! and! turns! hearing!
into! sight.!All! such!passages!with! a!direct!personal! address! set! the!hearer! in! the!
centre!of! the!action.!By!appearing!to!address!not!the!whole!audience!but!a!single!
individual!…!you!will!move!him!more!and!make!him!more!attentive!and! full!of!
active!interest,!if!you!rouse!him!by!these!personal!appeals.9!
!

! Therefore! the!addresses!of! the!narrator! to! the!narratee! in! the!Dionysiaca!will!also!

modify! the! reception! of! the! text! by! the! real! reader.! In! the! Dionysiaca,! twelve! such!

addresses! can! be! found;! ten! occur! in! narratorJtext,! two! in! characterJtext,! that! is,! as!we!

shall!see!below,!slightly!more!than!in!earlier!epic!poems.!!

!

!

!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
6!De!Jong,!2004:53.!
7!De!Jong,!2004:53.!
8! Genette,! 2007:272J3.! He! disagrees! with! De! Jong! about! the! secondary! narratee,! with! whom! he!
thinks! the! reader! cannot! identify:! ANous,! lecteurs,! ne! pouvons! pas! plus! nous! identifier! à! ces!
narrataires!fictifs!que!ces!narrateurs!intradiégétiques!ne!peuvent!sBadresser!à!nous.A!p.272.!
9!26.2J3,!translation!adapted!from!W.!Fyfe.!This!advice!disregards!AristotleBs!recommendations!in!
the!Poetics!(1460a),!αὐτὸν!γὰρ!δεῖ!τὸν!ποιητὴν!ἐλ}χιστα!λÜγειν,!because!it!disrupts!the!ÇñÇησις,!
the!representation/imitation!of!the!fictitious!world.!
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2.!Grammatical!structure!of!the!addresses!

!

! The!addresses!are!of!the!form!(ἦ!τ}χα)!φαñης!accompanied!by!a!verb!of!seeing!or!

hearing!in!the!infinitive!or!in!the!participle,!except!two,!introduced!by!ἴδοις!and!λÜξειας.!

The!perception!reported!in!the!subordinate!clauses!constitutes!the!hypothetical!reaction!of!

the! narratee! to!what! the! narrator! has! just! said.! The!hypothesis! is! in! the! aorist! optative,!

without!ἄν.10! The! omission! of!ἄν! occurs! in!Homer! J! as! noted!by! Smyth:! AThe!potential!

optative!which! in!Attic! regularly! takes! ἄν! is! occasionally! found! in!Homer! and! in! later!

poetry! in! an! earlier! form,! without! that! particleA! J! and! is! in! keeping! with! the! stylistic!

choices!of!the!Nonnian!narrator:!Athe!omission![of!ἄν]!gives!an!archaic!tone.A11!!

! The! overall! meaning! of! these! addresses! is! as! follows! :! AYou,! narratee,!

seeing/hearing!this,!would!have!said!that!you!saw/heard...!(if!you!had!yourself!been!there!

at!that!time)A.!The!narratee!is!hypothetically!–!and!temporarily!–!transferred!into!the!time!

frame!of! the!diegesis!by! the! intervention!of! the!narrator.!However,!C.!Byre!specifies! that!

these! optatives! could! also! refer! to! the! present:! AYou,! narratee,! if! you! were! to! see/hear!

this...A.12!Therefore,!with!these!interventions,!the!narrator!brings!into!focus!both!the!past!of!

the!diegesis!and!the!present!of!the!enunciation,!both!the!story!and!the!storytelling.!

! The! verb! in! the! optative! can! be!modified! by! τ}χα! and/or! ἦ.! These! two! adverbs!

modify! the! force! of! the! potential! in! the! direction! of! strong! probability! (ἦ,! Awithout! a!

doubtA)! or! of! doubt! (τ}χα,! AperhapsA).! These! adverbs! are! used! neither! by! Homer,!

Apollonius!nor!Quintus!in!addresses!to!the!narratee.!

!

3.!Addresses!to!the!narratee!in!Homer,!Apollonius,!Quintus,!and!didactic!epic.!

!

! The!narratological!device!of!the!addresses!from!the!narrator!to!the!narratee!is!not!

specific! to!Nonnus,! nor! even! to! the! epic! genre.!A! survey!of! such! addresses! in!Homeric!

epic,!in!Apollonius,!and!in!Quintus,!is!worth!conducting!for!comparison!purposes.!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
10!Russell,!1964:144!writes,!in!a!note!to!Longinus!26,!that!the!Aimaginary!second!person…!seems!to!
be! confined! to! potentials! (past! or! present)! and! futures.! Futures! occur! especially! in! travel!
narratives.A!
11!Smyth,!1920:!§!1821!and!1767.!
12!Byre,!1991:217,!quoting!Goodwin,!1893:162.!
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! Homer! has! nine! occurrences! of! second! person! optative! aorists! addressed! to! the!

narratee,!among!which!five!occur!in!narratorJtext!–!Iliad!4.223J5,!4.429J31,!5.85J6,!15.697J8!

and!16.36J7!–!and!four!in!characterJtext!–!Iliad!3.220,!3.392J4,!14.58J60;!Odyssey!3.124.!They!

all!occur!in!narrative!passages,!except!the!one!in!the!Odyssey,!which!takes!place!in!a!nonJ

narrative! speech.! Three! different! verbs! are! found:! ἴδοις,! γνοñης,! φαñης,! almost! always!

accompanied!by!a!negation! (except! in! two!addresses).! I.!de! Jong!analyses! the!addresses!

made!by!the!primary!narrator!as!Ayou!certainly!would!(not)!have!seen/thought/said!x!(if!

you!had!been!yourself!present!at!that!moment!and!at!that!placeA,!the!negation!creating!a!

litotes!which!underlines!certain! traits!of! the!event!concerned!by! the!address.13!She!sums!

up!her!study!of!the!addresses!as!follows:!!

The! function! of! these! anonymously! focalized! passages! is! to! involve! the! [narratee]!more!
directly! into! the! story:! he! is!made! to! listen,! see! for! himself! and! even! to! BvisitB! the! actual!
battlefield.! At! the! same! time! he! is! instructed! as! to! how! to! react! emotionally! to! what! is!
told.14!

!

! The!narrator!of!the!Argonautica!addresses!his!narratee!eight!times:!1.725J6,!1.765J7,!

2.171bJ4,! 3.1265J7,! 4.238bJ40,! 4.428bJ9,! 4.927bJ8a,! 4.997b.! No! addresses! are! made! in!

characterJtext.!The!main!difference!from!Homer!is!that!only!three!of!these!addresses!occur!

in! narrative! passages;! of! the! remaining! five,! two! take! place! in! ekphraseis,! one! in! a!

geographical!digression,!one! in!a!historical!digression,!and! the! last!one! in!a!description.!

The! Apollonian! narrator! uses! a! greater! variety! of! verbs:! β}λοις,! ἀκÜοις! ψε°δοιv! τε,!

ἐÇπλèσειας,! ἔδρακες,! φαñης.! The! preference! is! nonetheless! given! to! φαñης,! the! most!

Homeric!of! these!verbs,!used! four! times.!Negations!are! less! frequent,!appearing! in!only!

half! the! addresses.! They! are! not! all! in! the! aorist! optative:! ἔδρακες! signals! a! past!

counterfactual!system,!to!be!expected!in!an!address!which!is!part!of!an!analepsis.15!Thus!

the!Apollonian!narrator!attributes!more!hypothetical! reactions! to!his!narratee,! attaching!

more!importance!to!the!enunciation!and!the!relationship!with!the!narratee.!C.!Byre!notes!

that! the! narrator! of! the! Argonautica! often! draws! the! focus! to! himself! by! narratorial!

intrusions! such!as! these!addresses,! Acontinually! calling!attention! to! the! énonciationA,! and!

that!this!is!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
13!For!a!detailed!analysis!of!these!addresses,!see!De!Jong,!2004:54J7.!
14!De!Jong,!2004:60.!–!It!is!remarkable!that!the!verb!γνοñης!is!not!used!in!addresses!to!the!narratee!
after!Homer.!
15!For!a!detailed!analysis!of!these!addresses,!see!Byre,!1991.!
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ApolloniusB! chief! innovation! in! epic! narrative,! for! [his! interventions]! transform! the! epic!
into! a! work! that! is! revealed! in! the! process! of! becoming! and! that! reduces! the! distance!
between!the!past!of!the!mythic!story!and!the!present!of!its!composition.16!

!

! Quintus!does!not!keep!up!the!Apollonian!trend!of!innovation,!but!chooses!a!closer!

imitation!of!the!Homeric!model.!The!nine!addresses!–!1.216,!2.517,!2.565,!3.556,!5.13,!9.544,!

10.134,!11.199,!14.473!–! to! the!narratee!are!all! in! the!aorist!optative,!and!all!use! the!verb!

φαñης.!Among!these,!one!occurs!in!characterJtext,!and!one!in!nonJnarrative!narratorJtext,!

in! an! ekphrasis.! Only! one! includes! a! negation.! As! in! the! two! previous! examples,! the!

function! of! these! addresses! is! to! guide! the! narrateeBs! imagination! and! to! uphold! his!

interest!in!the!story!by!making!him!hypothetically!take!part!in!it.17!

!

II.!Addresses!from!the!narrator!to!the!narratee!in!the!Dionysiaca.!!

!

1.!The!corpus!of!occurrences!

!

! Twelve!addresses!from!the!narrator!to!the!narratee!can!be!found!in!the!Dionysiaca.!

They! present! similarities! with! the! innovations! of! both! the! Apollonian! and! Quintian!

narrators.!The!latter!restricted!himself!to!a!verb!found!in!Homer,!but!abandoned!the!use!

of!the!negation;!like!him,!the!Nonnian!narrator!uses!no!negation!and!only!verbs!present!in!

Homer! (φαñης,! ten! times,! and! ἴδοις,! once),! with! the! exception! of! one! occurrence! of!

λÜξειας,!a!verb!which!cannot!be!found!in!any!other!epic.!The!absence!of!negation!reduces!

even! more! the! distance! between! the! narratee! and! the! diegesis:! whereas! in! Homer! the!

narratee! was! made! not! to! say! something! and! remains! silent! even! though! the! narrator!

mentions! his! reaction,! in! Quintus! and! Nonnus,! the! narratee! is! made! to! be! heard,! and!

somehow! to! intervene! on! the! level! of! the! enunciation,! even! if! his! words! remain!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
16!Byre,!1991:227.!He!refers!to!Fusillo,!1985:382J3.!
17!Addresses!to!the!narratee!!using!the!Homeric!verbs!φαñης!and!ἴδοις!also!appear!in!didactic!epic.!
φαñης! is! found! once! in! AratusB! Phaenomena! (l.196),! and! is! a! favourite! of! the! Oppians! –! eleven!
occurrences!in!the!Halieutica1(1.194,!2.111,!2.303,!2.594,!3.299,!5.210,!5.245,!5.487,!5.511,!5.553;!with!a!
negation!at!2.59),!and!six! in! the!Cynegetica! (2.87,!2.364,!2.516,!3.77,!3.218,!3.402).!As! for! ἴδοις,! it! is!
found!five!times!in!DionysiusB!Periegesis!(l.156,!390,!487,!923!and!1075),!once!in!NicanderBs!Theriaca!
(l.209)!and!in!the!Cynegetica!(3.359).!Didactic!epic,!because!of!its!very!nature,!offers!a!much!wider!
range!of!verbs!used!in!addresses! to! the!narratee,!which! in!many!cases!are!not!meant! to!have!the!
same!effect!on! the!narratee!as! the!addresses! found! in!mythological!epic.!We!discuss! these! issues!
below.!
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hypothetical! and! reported! by! the! narrator.! The! Nonnian! narrator! also! resembles! the!

Apollonian!narrator!in!that!he!places!his!addresses!in!passages!of!various!types,!and!not!

only! in! narrative! passages:! of! his! twelve! addresses,! seven! occur! in! narrative! passages!

(with!variations!regarding!whether!the!narratee! is! the!only!witness!of! the!scene),! two!in!

ekphraseis,!one!in!a!digression!about!a!species!of!bird.!Two!occur!in!characterJtext,!among!

which!one! is! in!a!nonJnarrative! speech.!The!Nonnian!narrator!makes! innovations!of!his!

own!in!the!systematic!use!of!a!participle!or!infinitive!after!the!verb!in!the!optative!to!state!

clearly!what!kind!of!perception!is! involved:!the!image!becomes!more!vivid!as! it! is!more!

explicitly! ascribed! to! the! narrateeBs! senses! (the! statement! AI! see! the! full!moon! shining.A!

denotes! a! deeper! involvement! of! the! speaker! than! the! statement! AThis! is! the! full!moon!

shining.A),! and! as! it! results! in! the! narratee! commenting! on! his! own! perception,! on! the!

process! that! makes! him! react! as! he! does.! The! Nonnian! narrator! does! not! address! the!

narrateeBs! imagination! only,! but! his! senses! as!well,!which,! like! the! absence! of! negation,!

reduces! the! distance! between! the! narratee! and! the!world! of! the! diegesis! by! giving! the!

former!a!more!direct!grasp!of!the!latter.!!

! The!occurrences!of!addresses!to!the!narratee!in!the!Dionysiaca!are!as!follows:!

!

(1)!1.57J9.!The!bull!is!swimming!away!with!Europa!on!his!back.!!

! ! ἰδὼν!δÜ!Çιν!ἦ!τ}χα!φαñης!
ἢ!ΘÜτιν!ἢ!Γαλ}τειαν!ἢ!εὐνÜτιν!ἐννοσιγαñου!
ἢ!λοφιῇ!Τρñτωνος!ἐφεζοÇÜνην!Ἀφροδñτην.!!
!
If!you!saw!her!you!would!think!it!was!Thetis!perhaps,!or!Galateia,!or!EarthshakerBs!
bedfellow,!or!Aphrodite!seated!on!a!TritonBs!neck.!

!

(2)!4.18J19.!Electra!leads!Harmonia!into!a!room!to!tell!her!that!Zeus!intends!her!to!marry!

Cadmos.!!

! ! ! ! καὶ!τ}χα!φαñης!!
Ἥβην!χειρὸς!ἔχουσαν!ἰδεῖν!λευκjλενον!Ἥρην.!
!
You!might!almost!say!that!you!saw!whiteJarmed!Hera!holding!HebeBs!hand.!

!

(3)!5.186J8.!Ekphrasis!of!HarmoniaBs!necklace!(144J189).!

καὶ!χορὸς!ὀρνñθων!ἑτερvχροος,!ὧν!τ}χα!φαñης!!
ἱπταÇÜνων!πτερ°γων!ἀνεÇjδεα!δοῦπον!ἀκο°ειν!...!
ὁρÇὸν!ἐπεὶ!ΚυθÜρεια!γÜρας!δωρèσατο!κο°ρῃ!!
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[On! the! necklace! were! fashioned]! flocks! of! manyJcoloured! birds! –! you! might!
almost! think! you! heard! the!windy! beat! of! their! flapping!wings,!when!Cythereia!
gave!the!glorious!necklace!to!her!girl.!

!

(4)!5.487J8.!Actaeon!appears!to!his!father!and!tells!him!the!story!of!his!death.!He!describes!

how!he!saw!Artemis!bathing!and!how!he!was!dazzled!by!the!shiny!whiteness!of!her!skin.!!

φαñης!δ’,!ὡς!παρὰ!χεῦÇα!παλñÇπορον!Ὠκεανοῖο!!
ἑσπερñη!σελ}γιζε!δι’!ὕδατος!ὄÇπνια!Μèνη.!!
!
You!might!have!said!the!full!moon!of!evening!was!flashing!through!the!water!near!
the!refluent!stream!of!Oceanos.!

!

(5)!13.501J3.!DionysusB!allies!in!the!Indian!war!are!gathering.!

καὶ!στρατὸν!ὀρχηστῆρα!περισκαñροντα!δοκε°ων!!
τοῖον!ἔπος!λÜξειας,!ὅτι!πρvÇος!ἡγεÇονε°ει!!
εἰς!χορvν,!οὐκ!ἐπὶ!δῆριν,!ἐνvπλιον!ἄνδρα!κοÇñζων∏!
!
And!if!you!could!see!the!whole!host!prancing!and!leaping,!you!might!be!inclined!
to!say!that!the!captain!was!leading!them!to!a!dance!rather!than!to!a!war,!bringing!a!
detachment!of!armourJdancers.!

!

(6)! 17.13J14.! After! the! Indians! have! been! made! drunk! and! taken! prisoner,! Dionysus!

marches!out!to!meet!DeriadesB!challenge,!surrounded!by!his!warriors.!

! ! ! ἰδὼν!δÜ!Çιν!ἦ!τ}χα!φαñης!!
ἨÜλιον!πυρvεντα!πολυσπερÜων!ÇÜσον!ἄστρων.!!
!
[In!beauty!he!threw!all!into!the!shade:]!to!see!him!you!might!have!said!it!was!fiery!
Helios!in!the!midst!of!farscattered!stars.!

!

(7)!25.421J8.!Ekphrasis!of!DionysusB!shield,!made!by!Hephaistos.!One!of!the!scenes!depicts!

Amphion!building!the!walls!of!Thebes!by!playing!his!lyre.!

! ! ! ! καὶ!τ}χα!φαñης!…!
ποιητèν!περ!ἐοῦσαν,!ὅτι!σκιρτèÇατι!παñζων!
κοῦφος!ἀκινèτης!ἐλελñζετο!παλÇὸς!ἐρñπνης∏!!
σιγαλÜῃ!δὲ!λ°ρῃ!ÇεÇεληÇÜνον!ἄνδρα!δοκε°ων,!!
κραιπνὸν!ἀνακρο°οντα!ÇÜλος!ψευδèÇονι!νευρῇ,!
ἀγχιÇολεῖν!ἔσπευδες,!ὅπως!τεὸν!οὖας!ἐρεñσας!
πυργοδvÇῳ!φvρÇιγγι!καὶ!ὑÇετÜρην!φρÜνα!τÜρψῃς,!
Çολπῆς!ἑπτατvνοιο!λιθοσσvον!ἦχον!ἀκο°ων.!
!
It! was! only! a! work! of! art,! but! you! might! have! said,! the! immovable! rock! went!
lightly!skipping!and! tripping!along!!When!you!saw!the!man!busy!with!his! silent!
harp,! striking! up! a! quick! tune! on! his! makeJbelieve! strings,! you! would! quickly!
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come!closer! to!stretch!your!ear!and!delight!your!own!heart!with!that!harp!which!
could!build!a!wall,!to!hear!the!music!of!seven!strings!which!could!make!the!stones!
move.!

!

(8)!26.209J11.!Deriades!gathers!his!army,! including! troops! from!Arizanteia.!The!narrator!

gives! information!about! this!region!and!the!birds! that!can!be! found!there,! including!the!

catreus.!

! ! ! ! ἦ!τ}χα!φαñης,!
ÇελποÇÜνου!κατρῆος!ἑjιον!ὕÇνον!ἀκο°ων,!
ὄρθριον!αἰολvδειρον!ἀηδvνα!κῶÇον!ὑφαñνειν.!
!
If! you!hear! the! catreus! singing!his! early!hymn,! you!might! almost! say! it!was! the!
nightingale!pouring!her!morning!music!from!her!changeful!throat.!

!

(9)!29.18J19.!A!battle!scene:!the!aristeia!of!Hymenaios.!!

ἀγλαΐῃ!δ’!ἤστραπτεν∏!ἴδοις!δÜ!Çιν!εἰς!ÇÜσον!Ἰνδῶν!!
Φωσφvρον!αἰγλèεντα!δυσειδÜι!σ°νδροÇον!ὄρφνῃ∏!
!
He! blazed! in! radiance:! you! might! see! him! in! the! midst! of! the! Indians,! like! the!
bright!morning!star!against!ugly!darkness.!

!

(10)!37.291J3.!Chariot!race,!during!the!games!organised!for!the!funeral!of!Arestor.!!Scelmis!

is!first,!Erechtheus!second.!

καñ!οἱ!ὁÇαρτèσας!ἐπεÇ}στιεν!ἵππον!Ἐρεχθεὺς!!
ἀγχιφανèς,!καὶ!δñφρον!ὀπισθοπvρον!τ}χα!φαñης!
εἰναλñου!Τελχῖνος!ἰδεῖν!ἐπιβèτορα!δñφρων∏!
!
Erechtheus!was!close!upon!him!whipping!up!his!team,!and!you!might!almost!say!
you!saw!the!second!car!ready!to!climb!aboard!the!car!of!the!maritime!Telchis.!

!

(11)!46.123J4.!Pentheus!has!dressed!as!a!Bacchant!and!is!dancing!and!playing!the!cymbals.!

! ! ! ! ἦ!τ}χα!φαñης!
ἄγρια!κωÇ}ζουσαν!ἰδεῖν!λυσσjδεα!β}κχην.!!
!
You!might!fairly!say!you!saw!a!wild!Bacchant!madly!rollicking.!

!

(12)!48.364J6.!Aura!is!mocking!Artemis!while!they!are!bathing!together.!

δÜρκεο,!πῶς!σφριγvωσι!βραχñονες∏!ἠνñδε!Çαζοὺς!
ὄÇφακας!οἰδαñνοντας!ἀθèλεας∏!ἦ!τ}χα!φαñης,!
ὅττι!τεοὶ!γλαγvεσσαν!ἀναβλ°ζουσιν!ἐÜρσην∏!!
!
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See! the!muscles!upon!my!arms,! look!at!my!breasts,! round!and!unripe,!not! like!a!
woman.!You!might!almost!say!that!yours!are!swelling!with!drops!of!milk!!

!

2.!The!contents!of!the!addresses:!comparisons!or!misperceptions?!

!

! With!addresses!calling!upon!the!narrateeBs!sight,!a!problem!arises!as!to!the!nature!

of!the!content!of!the!address.!They!are!of!the!form:!AIf!you!were!to!see!this,!you!would!say!

you!are!seeing![something!else]A.!At!first!sight,!it!seems!that!the!narratee!compares!what!

he!sees!with!what!he!thinks!he!sees.!This! is!how!C.!Beye! interprets! the!addresses! in! the!

Argonautica:!A[Apollonius]!encourages!the!reader!to!formulate!a!simileA!by!being!Ainsistent!

upon! a! readerBs! imaginative! capacitiesA.18! But! this! interpretation! does! not! result! from! a!

narratological!study;!indeed!Beye!uses!the!words!AApolloniusA!and!AreaderA.!The!analysis!

of! C.! Byre,! conducted! form! a! narratological! point! of! view,! contradicts! BeyeBs!

interpretation:!AIt!is!one!thing!to!say!that!something!is!like!something!else,!quite!another!

to!say!that!it!is!something!other!than!it!in!fact!isA19:!he!concludes!that!such!addresses!are!

not! similes,! but! misperceptions.! H.! Fränkel! is! of! the! same! opinion:! Aφαñης! κεν! führt!

niemals! einen! bloβem!Vergleich! ein,! sondern! stellt! einen! täuschenden!Anschein! fest.A20!

This! Adeceptive! appearanceA! originates! from! the! narrator! speculating! on! the! mental!

images!produced!in!the!narrateeBs!mind!by!the!story!he!is!being!told.!For!example!in!(1),!

he! assumes! that! the! idea! of! a!woman! carried! across! the! sea! by! an! animal!will! bring! to!

mind!the!divinities!listed!in!the!address.!!

! The! content! of! the!misperceptions! reveals! that! the! narrator,! as! he! creates! them,!

pays!attention! to!what! it! is! reasonable! to!expect! the!narratee! to!be!able! to! imagine.!The!

best!examples!are!(1)!and!(2)!in!which!characters!are!assimilated!to!other!characters.!These!

addresses!are!the!result!of!what!the!narrator!expects!will!come!to!the!narrateeBs!mind!as!

he! receives! the! scene:! if! he! is! not! familiar! with! the! characters! of! the! scene,! he! will! be!

reminded!of!betterJknown!characters!(thus!Europa!on!the!bull!will!in!all!likelihood,!if!he!

were!not!able!to!recognise!her!immediately,!make!him!think!of!Thetis!or!of!a!seaJnymph).!

In!consequence!the!contents!of!such!addresses!seem!to!originate!from!the!narrateeBs!mind!

more!than!from!the!narratorBs.!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
18!Beye,!1982:25.!
19!Byre,!1991:!221.!
20!Fränkel,!1968:!473.!
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! This!adaptation!of!the!contents!of!the!address!to!the!mind!of!the!narratee!creates!

an! important!difference! between! the!Homeric! addresses! and! those! of! his! successors.!C.!

Byre!notices!it!about!the!Argonautica:!Aunlike!the!perceptions!embedded!in!the!addresses!

in!Homer,! the!narrateeBs!perceptions!of! the! situation!are! incorrect.A21!While! the!Homeric!

narrator!guided! the! reaction!of!his!narratee!by!underlining!a! situation! through!a! litotes!

which!did!not!result!in!a!misperception,!the!narrators!in!Apollonius,!Quintus!and!Nonnus!

create! misperceptions! to! help! the! narratee! picture! the! scene! more! accurately,! by!

reminding!him!of!more!familiar!characters!or!by!giving!him!points!of!comparison;!which,!

ultimately,!also!influences!his!reception!of!the!story.!

! This! applies,! in! didactic! epic,! to! the! addresses! made! by! the! narrators! of! the!

Halieutica!and!of!the!Cynegetica,!who!help!the!narratee!picture!an!animal!or!its!behaviour!

by!assimilating!it,!in!the!address,!to!something!with!which!the!narratee!is!supposed!to!be!

familiar,!for!example:!

! ! ! φαñης!κεν!ἰδὼν!ἐλÜφαντα!
ἢ!κορυφὴν!ὄρεος!παναπεñριτον!ἢ!νÜφος!αἰνὸν!!
!
Seeing!an!elephant!thou!wouldst!say!a!huge!mountain!peak!or!a!dread!cloud.!22!
!

! However,! in! didactic! epic,! the! addresses! to! the! narratee! are! not! all! meant! to!

introduce! comparisons! or! misperceptions! guiding! the! narrateeBs! reception! of! the! story.!

This! is! exemplified! first! by!AratusB! use! of! the! verb! σκÜπτοιο:! the! effect! of! this! address!

underlines!the!didactic!character!of!the!poem,!giving!instructions!to!the!narratee!in!order!

to! help! him! follow! the! unfolding! of! the! narratorBs! explanations.! The! narrator! uses! it! to!

direct!the!gaze!of!his!narratee!in!the!sky,!as!he!describes!the!layout!of!the!constellations:!

ἈÇφοτÜροισι!δὲ!ποσσὶν!ὕπο!σκÜπτοιο!Βοjτεω!
ΠαρθÜνον,!
!
Beneath!both!feet!of!Boötes,!mark!the!Maiden…23!
!

In! this! adaptation! of! the! device! to! a! nonJnarrative! text,! the! narrator! pretends! that! his!

narratee! is! watching! the! sky! as! he! reads/listens! to! the! poem,! and! as! such! gives! him!
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
21!Byre,!1991:221.!
22!Opp.!C.12.516J7.!!
23!Arat.!96.!The!narrator!of!the!Phaenomena!also!uses!φαñης!once,!as!he!describes!the!constellation!of!
Cassiopeia!and!her!stretched!form,! l.196:!φαñης!κεν!ἀνι}ζειν!ἐπὶ!παιδñ,!Ayou!would!say!that!she!
was! sorrowing! over! her! daughter.A! (Translation! A.W.! Mair.)! This! occurrence! is! closer! to! the!
Homeric!ones!since!it!does!not!result!in!a!misperception,!but!is!intended!as!a!vivid!suggestion!of!
how!the!narratee!should!interpret!the!shape!of!the!constellation.!
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directions! to! find! the! constellation.! This! amounts! to! directing! the! mindBs! eye! of! the!

narratee!in!a!virtual!session!of!starJgazing.24!

! While!σκÜπτοιο!is!not!a!verb!found!in!mythological!epic,!the!optative!ἴδοις,!which!

occurs! in! Homer! and! Nonnus,! can! be! found! in! didactic! epic! in! addresses! introducing!

directions! to! the! narratee! rather! than! comparisons! or! misperceptions.! The! narrator! of!

DionysiusB!Periegesis! uses! it! five! times! to! direct! the! gaze! of! the! virtual! traveller! from! a!

geographical!element!which!has! just!been!described,!to!the!next!(l.156,!ἐκ!τοῦ;! l.923,!τῆς!

προτÜρω),! once! even! referring! to! the! virtual! motion! of! the! narratee! (l.478,! προτÜρωσε!

περèσας)!or! to!a! remarkable!monument!or! feature!of! the! landscape! (l.390,!Cadmos!and!

HarmoniaBs!tomb;!l.1075,!agates!on!a!riverBs!bank).!Through!these!addresses,!the!narratee!

is!drawn!into!space!to!the!place!described!by!the!narrator,!instead!of!into!the!diegesis!as!is!

the! case! for! narratees! of! mythological! epic.! The! didactic! import! is! also! emphasised! in!

NicanderBs!Theriaca:!Εὖ!δB!ἄν! ἴδοις,! ATake!a!good! look! [at! the!different! forms!of!vipers]A!

(l.209).! The! narrator! emphasises! the! importance! of! observation,! with! this! verb! also!

encouraging!the!narratee,!on!the!level!of!the!enunciation,!to!keep!reading!the!poem.25!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
24!Erren!1967:128.!AIn!der!zweiten!Person!scheint!also!des!Leser!als!Mitbetrachtender!angesprochen,!
den! immer!wieder!zur!Betrachtung!aufgefordert!wird!und!dem!der!Dichter! immer!wieder!zeigt,!
was! er! als! nächstes! ins! Auge! fassen! soll! oder! wie! er! das! Bild,! das! der! Dichter! als! nächstes!
betrachten!will,!finden!kann.A!He!discusses!the!relationship!between!narrator!and!narratee!further!
pp.126J34.!
25!The! range!of!different!verbs! found! in!addresses! to! the!narratee! in!didactic!epic! is!much!wider!
than! in!mythological! epic,! since! the! very! tone! of! the! poem! causes! the! didactic! narrator! to! give!
directions!or!advice!to!his!narratee.!In!addition!to!φαñης!and!ἴδοις!can!be!found!verbs!of!thinking!
and!imagining!like!δοκÜοις!(!Opp.!C.12.362),!φρ}ζεο!(D.P.!130,!331,!762,!884,!1080,!1128)!but!also!
more!concrete!verbs!directly!linked!to!the!contents!of!the!poem:!ῥεῖα!οὐκ!ἂν!ἕλοις,!Ayou!could!not!
easily!catch! itA! (about!a! type!of! fish,!Opp.!C.13.360).!Verbs!of!motion! in! the!Periegesis!are!used!as!
directions!for!the!virtual!journey!in!much!longer!addresses,!for!example!at!587J92:!
ἀλλ’!ὁπvταν!Σκυθικοῖο!βαθὺν!πvρον!Ὠκεανοῖο!
νηῒ!τ}Çῃς,!ἑτÜρην!δὲ!πρὸς!ἠῴην!ἅλα!κ}Çψῃς,!!
Χρυσεñην!τοι!νῆσον!ἄγει!πvρος,!…! ! !
κεῖθεν!δὲ!στρεφθεὶς!νοτñης!προπ}ροιθε!κολjνης,!
αἶψ}!κε!Κωλι}δος!Çεγ}λης!ἐπὶ!νῆσον!ἵκοιο∏!

But! when! you! proceed! on! your! ship! on! the! wide! paths! of! the! Scythian! ocean,! and! move!
towards!another!eastern!sea,!you!are!led!to!the!Golden!Island…!From!there,!turning!your!ship!
to! face! the! watery! hills! of! the! sea,! you!would! swiftly! reach! the! island! of! great! Kolias…! (I!
translate.)!

Verbs! in! the! second!person!are!very! common! in!Nicander,! as!he!gives!directions! to!his!narratee!
about!the!making!of!medicinal!mixtures!and!the!way!of!using!them,!for!example,!at!Theriaca!106J12:!
! ! ! τὰ!δ’!ἐν!περιηγÜι!γ}στρῃ!
θ}λπε!κατασπÜρχων!….!!
! ! ! !ἔπειτα!δὲ!λ}ζεο!τυκτèν!
εὐεργῆ!λ}κτιν,!τὰ!δὲ!Çυρñα!π}ντα!ταρ}σσειν!
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III.!Analysis!of!the!corpus!of!addresses!

!

! All!twelve!addresses!occur!in!passages!of!different!natures.!(4)!and!(12)!take!place!

in! characterJtext,! and! are! therefore! addressed! to! a! secondary! narratee! who! is! also! a!

character;!(4)!belongs!to!an!embedded!narrative,!(12)!to!a!nonJnarrative!speech.!The!rest!of!

the!addresses!occur! in!narratorJtext,! so! that! the! AyouA! refers! to! the!primary!narratee,! an!

abstract,!narratological,! entity.!Among! these!addresses,! (1),! (2),! (5),! (6),! (9),! (10)!and! (11)!

belong! to! passages! of! narrative! proper;! inside! this! group,! distinctions! can! be! made!

according!to!how!the!narratee!stands!among!the!J!or!the!absence!of!J!characters!witnessing!

the! scene.! The! remaining! three! are! found! in! nonJnarrative! passages:! (8)! in! a! digression!

about!natural!science,!(3)!and!(7)!in!ekphraseis.!

!

1.!Addresses!found!in!narratorX!text!

!

a/!Addresses!in!passages!of!narrative!proper!

!

! Among! the! nine! occurrences! of! addresses!made! by! the! primary! narrator! to! the!

primary!narratee,!six!occur!in!passages!of!narrative!proper:!(1),!(2),!(6),!(9),!(10)!and!(11).!

This!context!implies!that!the!address!refers!to!events!or!people!remote!from!the!world!of!

the!narratee,!since!he!is!external;!he!is!transported,!as!it!were,!into!the!world!of!the!fabula!

and!hypothetically!becomes!an!onlooker!on!the!events!on!the!same!level!as!the!characters.!

The!narrator!insists!on!this!dimension:!all!these!occurrences!contain!a!verb!of!seeing.!The!

effect! of! these! addresses! varies! according! to! whether! or! not! the! narratee! is! the! only!

witness!of!the!scene!he!is!seeing.!!

!

!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
συÇφ°ρδην!ὀφñεσσιν∏!ἑκὰς!δ’!ἀπvερσον!ἀκ}νθας!
…!
γυῖα!δὲ!π}ντα!λñπαζε!…!

These!you!must!quickly!heat!in!a!round,!bellying!pot…!Next,!take!a!shaped,!wellJmade!pestle!
and! pound! up! these! many! ingredients! in! a! mixture! with! the! snakes;! but! cast! aside! the!
vertebrae…!Then!anoint!all!your!limbs…!
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! •!Scenes!in!which!the!presence!of!other!spectators!is!implied.!The!narratee^s!role!

! of!medium!between!the!diegesis!and!the!reader!stands!out!at!its!best.!

!

! In!(6)!and!(10),!no!character!is!explicitly!said!to!be!seeing!the!event!the!narratee!is!

made!to!see!through!the!address!because!these!events!are!shows,!and!therefore!are!meant!

to!be! seen,! so! that! there! is!no!need! for! the!narrator! to!mention! the! spectatorJcharacters.!

The! sheer! nature! of! these! events! implies! the! presence! of! an! audience,! of! which! the!

narratee!becomes!a!member!through!the!narratorBs!address.!

! (6)!occurs!at! the!beginning!of!book!17,!as!Dionysus! travels! from!city! to!city!with!

his! troops,! on! their! way! to! meet! Deriades! in! battle.! At! line! 32,! ἐκ! πvλιος! δὲ! πvληα!

Çετèιεν! allows! us! to! infer! that! the! procession!was! seen! by! the! inhabitants! of! the! cities!

Dionysus!went! through.!Through!the!participle! ἰδὼν,! the!narratee!becomes!one!of! these!

spectators,!and!his!reaction!to!the!scene!is!hypothetically!reported!by!the!narrator:! if! the!

narratee!saw!the!procession,!he!would!say!that!he!was!seeing!Helios!among!the!stars;!this!

misperception! in! which! the! narratee!mistakes! Dionysus! for! Helios,! is! rather! close! to! a!

comparison,!since!Helios!does!not!so!much!stand!as!a!character!as!an!embodiment!of!light!

and! brightness;! Dionysus! is! therefore! implicitly! compared! with! the! sun.! The!

meaningfulness! of! this! address! is! increased! by! its! resulting! in! an! adynaton:! it! is! not!

possible!to!see!at!the!same!time!the!sun!and!the!other!stars.!The!narrator!suggests!that!the!

beauty!of!the!scene!was!such!that!the!narratee!would!have!been!dazzled!and!amazed!to!

the! point! of! uttering! this! slightly! incoherent! comment.! Be! that! as! it! may,! it! strongly!

underlines! the!majesty!of!Dionysus,!as!announced!by! the! first!half!of! line!13:!κ}λλεϊ!δ᾽!

ἔκρυφε! π}ντας,! Ain! beauty! he! threw! all! into! the! shadeA,! as! well! as! that,! although!

comparatively!insignificant,!of!his!warriors.!!

! A! similar! occurrence,! as! far! as! the! situation! of! the! narratee! as! a! spectator! is!

concerned,! is! (10):! the!narratorBs!address!places!the!narratee!among!the!spectators!of! the!

chariot!race.!The!narrator!did!not!think!it!worthwhile!to!mention!the!spectatorJcharacters,!

because!the!chariot!race,!like!the!procession,!is!a!show.!Here!the!excitement!of!the!race!is!

conveyed!to!the!reader!not!by!one!of!the!characters!but!by!the!narratee!himself!and!by!his!

hypothetical!reaction!–!triggered!by!sight!again!J!ἰδεῖν.!

! In! these! two! addresses,! the! narrator! has! the! narratee! comment! on! the! situation!

rather!than!a!spectatorJcharacter,!which!shows!that!the!narrator!is!aware!of!the!narrateeBs!



!
!

152!

role! of! medium! between! the! story! and! the! reader:! the! effect! of! the! scene! upon! those!

watching!is!reported!by!the!narratee!who!has!been!transported!into!the!diegesis!and!made!

to!see!for!himself.!Turning!him,!although!hypothetically,!into!the!source!of!the!comments!

generated!by!the!vision!of!the!event!makes!these!comments!more!forceful,!as!they!stand!

out!of!the!fabula!to!become!part!of!the!world!of!the!enunciation,!instead!of!simply!being,!

in!the!mouth!of!the!characters,!one!element!of!the!fabula!among!others.!In!addition,!it!is!

easier!for!the!reader!to!identify!with!the!narratee!than!with!a!character,!since!the!narratee,!

like! the! reader,! is! the! recipient!of! the! story! told!by! the!narrator.!Whereas! characters!are!

entirely!part!of!the!diegesis,! the!extradiegetic!narratee!finds!himself!most!of!the!time!in!a!

position!similar!to!that!of!the!reader.!

! Thus! these! addresses! function! on! two! levels:! on! the! level! of! the! relationship!

between!the!narrator!and!the!narratee,!where!the!narrator!invites!the!narratee!to!imagine!

the!scenes,!and!helps!him!to!do!so!by!suggesting!to!him!what!his!reaction!would!be;!and!

on! the! level! of! the! reception! of! the! story! by! the! reader,! where! the! narratee! becomes! a!

means!to!convey!more!vividly!to!the!reader!the!remarkable!features!of!the!scenes,!namely!

here!the!astonishing!beauty!of!Dionysus,!and!the!speed!and!danger!of!the!race.!

!

• Scenes! where! the! presence! of! other! witnesses! is! mentioned! and! where! the!

opinion! of! the! narratee! is! not! the! only! one! to! reach! the! reader.! The!narratee^s!

involvement!in!the!world!of!the!diegesis!is!made!even!greater!by!his!being!put!

on!par!with!the!characters.!

!

! Sometimes! the! scene! to!which! the!attention!of! the!narratee! is! called!upon!by! the!

narratorBs!address!is!not!designed!to!be!a!show,!although!its!unusual!and!striking!features!

attract! the! gaze! of! several! characters,! who!may! or!may! not! express! their! own! opinion!

about! what! they! see.! Thus! the! narratee! becomes! an! onlooker! among! a! group! of! other!

onlookers,!and!his!hypothetical!remark!is!not!put!into!as!sharp!a!relief!as!was!the!case!in!

the!preceding!examples,!since!he!is!no!longer!the!only!one!to!comment!on!the!scene.!At!

the! same! time,! the! narrateeBs! experience! of! the! diegesis! is! enhanced,! as! it! were,! by! his!

sharing!it!with!the!characters.!

! In! (1),! a! succession! of! characters! witnesses! the! kidnapping! of! Europa! by! bullJ

shaped!Zeus:! Poseidon! (l.60),! Triton! (l.61),!Nereus! and!Doris! (l.64),! Pallas! (l.84)! and! an!
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Achaian! seaman,!who! delivers! a! lengthy!monologue! expressing! his! astonishment! (l.90J

124).!But!before!them!all!comes!the!narratee!and!his!hypothetical!reaction!to!the!scene!he!

sees! –! Aἰδὼν! δÜ! Çιν! ἦ! τ}χα! φαñης…A.! The! narrator! has! the! narratee! assimilate,! rather!

relevantly,! Europa! to! a! number! of! marine! deities:! the! Nereid! Thetis,! the! seaJnymph!

Galateia,!Amphitrite! the! Abedfellow!of! the!EarthshakerA,! and!Aphrodite!born!of! the! sea.!

This!misperception!results!from!the!narratorBs!expectations!about!which!images!are!likely!

to!be! familiar! to!his!narratee:! the! image!of!a!woman!on!a! swimming!animal! is! likely! to!

remind! him! first! of! wellJknown! deities! like! Thetis.! In! this! passage,! the! effect! of! the!

address!of!the!narrator!to!the!narratee!is!threefold.!

! First! it! reveals!what! the!narrator!expects! the!narratee! to!know!about!mythology,!

what!he!supposes!will!come!to! the!narrateeBs!mind!when!presented!with!certain!scenes,!

which!will!inform!his!perception!of!the!said!scenes.!Being!aware!of!this,!the!narrator!can!

help!the!narratee!picture!the!scene!better!precisely!by!relying!upon!these!images.!!

! Secondly,! the! address! draws! the! attention! of! the! narratee,! and! therefore! of! the!

reader,!to!this!event,!which!is!the!first!to!be!narrated!to!him!after!the!proem!of!the!epic.!As!

explained! in! chapter! 1,! the! epic! starts! rather! unexpectedly:! while! the! proem! did! not!

mention! Cadmos! at! all,! the! final! address! to! the! Muse! asks! her! to! tell! about! his!

wanderings;! and! although! this! request! has! been!made,! the! narrator! starts! the! poem!by!

telling! about! the! kidnapping! of! Europa! by! Zeus! for! ninetyJtwo! lines;! Cadmos! finally!

appears! at! line! 137.! Of! course! the! Nonnian! narratee,! wellJversed! in! mythology! as! he!

seems! to!be,!must!know!that!Europa! is! the!sister!of!Cadmos,!himself! the!grandfather!of!

Dionysus,!so!that!he!is!able!to!link!this!apparently!irrelevant!beginning!with!the!story!of!

Dionysus!announced!in!the!proem.!However,!by!choosing!to!include!these!elements!of!the!

fabula!in!the!story!while!not!mentioning!this!choice!in!the!prologue,!the!narrator!surprises!

the! narratee! and! creates! a! strong! suspense! J! of! considerable! duration,! Dionysus! being!

born!only!in!book!7.!With!this!address!to!the!narratee!occurring!so!soon!after!the!end!of!

the!proem,!the!narrator!asserts!his!presence!and!the!fact!that!he!does!have!control!over!the!

story:!although!this!event!might!seem!unrelated!to!expectations!created!by!the!proem,!the!

story!has!not!gone!out!of!hand,!and! the!narrator! is!still!present!and!guides! the!narratee!

into!the!story!by!suggesting!what!his!reaction!to!the!event!should!be.!!

! Thirdly,! this!address! is!a!subtle!means!for! the!narrator! to!support!his!choice!of!a!

subject!unrelated!to!the!Homeric!myths.!The!list!of!deities!listed!in!the!address!goes!from!
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minor!deities!(Thetis!and!Galateia,!respectively!a!Nereid!and!a!seaJnymph;!they!are!minor!

in! the! sense! that! they! are! not! goddesses,! nevertheless! they! are! not! unimportant:! Thetis!

brings!to!mind!Homer!and!Achilles;!Galateia!is!a!secondary!character!in!the!Dionysiaca)26!

to!the!goddesses!of!increasing!importance:!Amphitrite,!referred!to!as!the!Abedfellow!of!the!

EarthshakerA,!and!finally!Aphrodite.!The!fact!that!Europa!brings!to!mind!such!deities!and!

goddesses!confirms!that!the!story!of!Europa,!too,!is!appropriate!material!for!an!epic.!And!

by!placing! the! assimilation! in! the!mouth! of! the! narratee,! the! narrator! distances! himself!

from!it!and!thereby!makes!it!more!valid,!since!it!appears!that!the!narratee!himself!is!able!

to!see!the!relation!between!Europa!and!major!deities.!

! But! the! narratee! is! not! the! only! one! to! express! his! opinion! (however!

hypothetically)!about!EuropaBs!kidnapping.!The!number!of!spectatorJcharacters!makes!the!

whole!scene!very!busy!and!lively,!as!each!character!focuses!on,!and!therefore!underlines,!

one!aspect!of!it:!Poseidon!marvels!at!the!swimming!bull!(l.60),!Triton!sounds!a!wedding!

note! on! his! conch! (l.61J3),!Nereus! and!Doris! underline! the!wonder! and! fear! of! Europa!

(l.63J5).!Boreas!blows!into!EuropaBs!robes,!revealing!her!beauty!(l.69J71),!Eros!urges!Zeus!

on! (l.79J80),! Pallas! is! ashamed! to! see! Zeus! thus! lowering! himself! (l.83J5).! This!

accumulation! of! characters,! each! drawing! the! attention! of! the! narratee! towards! a!

particular!aspect!of!the!scene,!support!the!narrateeBs!reaction!of!surprise,!while!the!sheer!

number!of!onlookers!strongly!emphasises!the!wonderful!aspect!of!the!scene.!By!including!

the! narratee! among! these! onlookers,! the! narrator! reduces! the! distance! between! the!

narratee,!and!therefore!the!reader,!and!the!scene,!since!not!only!characters!are!expressing!

their! amazement,! but! also! the! narratee! himself.! But! most! interesting! is! the! lengthy!

intervention! of! the!Achaian! seaman! (l.90J126).! Although! he! is! an! anonymous! character!

and!here!makes!his!only!appearance! in! the!entire!poem,!he!delivers!a! long!speech!(l.93J

124)!reported!in!direct!discourse.!This!seaman!plays!a!paradoxically!important!role!in!this!

scene;!and! indeed!he!can!be!considered!as! the!equivalent,!on! the! level!of! the!diegesis,! to!

what!the!narratee!is!on!the!level!of! the!enunciation.!Like!the!narratee,!he!is!anonymous,!

and!sees! the!scene! from!afar.!He! is!only! temporarily!brought! into! the!story! (περñφοιτος!

Ἀχαιικὸς! να°της,! Apassing! by;!wandering! aboutA! l.92)! as! the! narratee!was! temporarily!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
26!She!appears!ten!times!in!the!other!books!of!the!Dionysiaca;!alongside!Thetis:!9.81,!34.80,!48.196;!as!
the!beloved!of!Polyphemus:!6.300,!14.64J6,!39.35,!40.553,!43.267,!43.390.!She!belongs!to!the!family!of!
Nereus:!43.104J7.!
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brought! into!the! level!of! the!enunciation!by!the!narratorBs!address.!His!reaction,! like!the!

narrateeBs,! is! triggered!by!sight!J!εἰσορvων...!τοῖον!ἔπος!ἴαχε27! J!and!at!the!beginning!of!

his! speech! he! insists! heavily! on! this! idea:! ὈφθαλÇοñ,! τñ! τὸ! θαῦÇα;28! And,! most!

importantly,! he! assimilates! Europa! to! the! same! array! of! deities! as! the! narratee:! Selene!

(l.97),!Thetis!(l.99),!a!Nereid!(l.103),!Demeter!(l.104)!and!wonders!if!he!is!seeing!Poseidon!

ravishing!a!girl! (l.120).!His! intervention!being!much! longer! than! that!of! the!narratee,!he!

mentions! more! deities;! but! among! them,! and! in! the! same! order,! appear! Thetis! and! a!

Nereid!(the!narrateeBs!list!comprised!Galateia,!who!is!a!Nereid);!his!mention!of!Poseidon!

corresponds!to!the!mention!of!Amphitrite,!referred!to!as!Athe!bedfellow!of!PoseidonA!by!

the! narratee.! Thus! the! Achaian! seaman! appears! as! a! characterJversion! of! the! narratee,!

whose!perception!of!the!scene!he!develops!in!characterJtext,!making!the!same!hypotheses!

as!the!narratee,!and!even!adding!a!few!more.!In!this!opening!scene,!the!narrator!has!built!

an!elaborate!narratorial!situation,!involving!the!narratee!as!well!as!the!characters.!The!fact!

that!the!Achaian!seaman!makes!the!same!hypotheses!as!the!narratee!supports!the!reaction!

of!the!latter:!even!the!characters!are!confused!by!what!they!see.!This!complex!narratorial!

situation! also! results! in! the! narratee! J! and! the! reader! J! being! presented! twice!with! the!

same!comments!about!the!scene:!the!first!time,!the!narratee!is!invited!to!imagine!what!his!

own!reaction!would!be!–!his!imagination!being!directed!by!the!narratorBs!address,!while!

the!second!time!the!comments!occur! in!characterJtext.!As! it! turns!out! that! the!narrateeBs!

reaction! is! the! same! as! that! of! the! characters,! it! will! be! very! easy! for! the! narratee! to!

identify!with!the!Achaian!seaman!(all!the!more!since!his!comments!are!reported!in!direct!

speech!and!since!he!is!an!anonymous!character),!an!ordinary!human,!and!not!one!of!the!

deities!and!gods!mentioned!before!him.!Through!this!repetition!of!the!same!comments,!a!

transition! is! being! effected,! with! the! help! of! the! narrator,! from! the! world! of! the!

enunciation! to! the! world! of! the! diegesis,! as! the! reader! is! invited! to! identify! with! the!

narratee,!who!in!turn!is!invited!to!identify!with!the!character!of!the!seaman.!

! Similar! to! (1)! is! (11)! in! which! the! narratee! also! becomes! part! of! a! group! of!

onlookers.!This!time!they!are!looking!at!Pentheus!dressed!up!as!a!Bacchant!and!behaving!

like! one,! dancing,! clapping! his! hands! and! playing! the! cymbals.! The! address! insists! on!

sight!as!the!trigger!for!the!assimilation!(ἰδεῖν):!seeing!Pentheus,!the!narratee!would!say!he!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
27!1.90J2.!
28!1.93.!
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is! seeing! a! Bacchant,! a! misperception! underlining! the! complete! transformation! of!

Pentheus,!and!consequently!the!power!of!Dionysus,!as!well!as!the!confusing!aspect!of!the!

scene.!In!making!this!address,!the!narrator!also!assumes!that!the!narratee!knows!what!a!

frenzied! Bacchant! looks! like,! which,! at! this! point! of! the! epic,! is! more! than! likely!

considering!the!number!of!scenes!involving!Bacchants! in!the!fortyJfive!preceding!books.!

The!lines!following!the!address!insists!on!the!spectacular!aspect!of!the!event!by!describing!

the!onlookers!themselves:!they!surround!Pentheus!(l.128),!some!climb!on!mounds!of!earth!

or!on!rocks!(l.129),!one!leans!on!his!neighbour!and!stands!on!tiptoe!(l.130J1),!another!steps!

on!an! elevation!of! the!ground! (l.132),!while! some! climbed! to! the! top!of!bastions! (l.133),!

ramparts!(l.134),!or!pillars!(l.135J6).!This!time!the!reaction!of!the!characters!is!not!reported!

in!speech,!but!the!fact!that!they!are!gathering!and!making!such!efforts!to!catch!a!glimpse!

of! Pentheus! confirms! that! a! spectacular! transformation! took! place,! and! justifies! the!

misperception! attributed! to! the! narratee.! But! this! long! list! also! makes! clear! that! the!

onlookers!are!themselves!part!of!the!event,!which!was!not!as!obvious!in!the!scene!of!the!

kidnapping! of! Europa! because! the! onlookers! did! not! need! specific! vantage! points! and!

were!engaged!in!activities!other!than!watching,!whereas!here,!watching!is!the!charactersB!

main!activity,!and!they!need!to!find!spots!enabling!them!to!do!so.!The!proximity!of!this!

description!of! the!onlookers! and!of! the!narratorBs! address! creates! a! reduplication!of! the!

figure!of!the!narratee!who!is!made!to!look!upon!himself!as!he!is!looking!at!the!scene.!

! In!these!two!addresses,!the!fact!that!the!narratee!is!not!the!only!one!whose!reaction!

to!the!scene!is!reported!by!the!narrator!adds!a!new!dimension!to!the!reception!of!the!story!

by!the!narratee,!a!dimension!residing!in!the!fact!that!the!narratee!is!made!to!see!himself!as!

a! character! among! others.! As! in! (6)! and! (10),! the! narrator! guides! the! narrateeBs!

imagination! by! prompting! him! as! to!what! his! reaction! to! the! scene! should! be,! and! the!

narratee! acts! as! a! medium! between! the! story! and! the! reader! as! he! underlines! by! his!

hypothetical! reaction! the! most! striking! aspects! of! the! scenes.! But! in! (1)! and! (11),! the!

narratee! is! placed! on! the! same! level! as! the! characters,!with!whom! he! almost! interacts,!

since!they,!like!him,!react!to!the!scene!in!a!similar!manner.!Not!only!is!the!narratee!invited!

to!step! into!the!narrative,!as! it!were,! to! imagine!how!he!would!react! to! the!scene!that! is!

being! narrated,! but! also,! because! these! two! examples! make! clear! that! the! onlookers!

themselves!are!part!of!the!scene,!he!is!made!to!see!himself!in!the!act!of!stepping!into!the!

story,!which!considerably!reduces!the!distance!between!the!story!and!its!receivers.!
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! Finally,!these!two!addresses!reflect!the!expectations!of!the!narrator!as!regards!the!

mythological!knowledge!of!his!narratee.!By!having!the!narratee!misperceive!a!scene,!the!

narrator!both!underlines!the!striking!aspects!of!the!scene,!and!helps!the!narratee!picture!it!

by!referring!him!to!images!that!are!supposed!to!be!familiar!to!him.!

!

• Scenes!of!which!the!narratee!is!the!only!spectator.!The!narratee!is!placed!at!a!

privileged!vantage!point!so!as!to!increase!the!aesthetic!or!pathetic!aspect!of!the!

scenes.!!

!

! In! these! four! addresses,! the! narratee! was! one! onlooker! among! a! crowd! of!

spectatorJcharacters,! be! they! mentioned! or! not,! and! the! event! either! was! a! show,! or!

became!one!by!the!number!of!characters!looking!at!it.!In!(2),!(5)!and!(9),!the!event!is!not!a!

show,! and! the! narratee! appears! as! the! only! spectator,! occupying! a! privileged! vantage!

point.!(2)!is!a!moving!scene!between!a!mother!and!her!daughter:!Electra!takes!Harmonia!

aside!in!a!chamber!to!talk!to!her!about!her!wedding,!and!shuts!the!door!with!many!bolts,!

πολυσφρèτιστον!ὀχῆα!(4.14).!(5)!and!(9)!are!battle!scenes,!where!no!characters!other!than!

fighters!are!mentioned,!so!that!the!narratee!appears!as!the!only!passive!onlooker,!which!

was!not!the!case!in!the!passages!mentioned!in!the!previous!section.!

! In! (9),! the! narrateeBs! attention! is! drawn! towards!Hymenaios! fighting! against! the!

Indians.!The!address!assimilates!him!to!Φωσφvρος,!Athe!morning!starA,29!and!the!Indians!

to! δυσειδÜι! ὄρφνῃ,! Augly! darknessA.! Instead! of! the! usual! introduction! with! φαñης! +!

ἰδjν/ἰδεῖν,!Ayou!would!say!you!sawA,!the!optative!ἴδοις,!Ayou!might!seeA,!is!used,!directly!

laying! the! emphasis! on! sight,! without! the! transitional! φαñης! which,! in! the! other!

addresses,!achieves!the!transfer!of!the!narratee!into!the!world!of!the!diegesis.!And!sight!is!

of! importance! in! this! occurrence! which! plays! on! the! opposition! between! light! and!

darkness,30! which! has! been! introduced! in! the! preceding! line! with! the! opposition! of!

HymenaiosB!Arosy!handA,!ῥοδοειδÜι!χειρὶ,!against!the!Ablack!IndiansA,!Ἰνδοὺς!κυανÜους.31!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
29!This! is!all! the!more!appropriate!since! the!morning!star!usually!refers! to! the!planet!Venus,!and!
Hymenaios!is,!as!his!name!implies,!an!incarnation!of!marriage.!
30!Fauth!1981:26!elaborates!on!this!opposition,!linking!it!to!the!opposition!between!love!and!death,!
an!opposition!represented!by!Hymenaios,!the!incarnation!of!marriage,!shown!fighting!and!killing!
Indians.!
31!l.17.!The!opposition!is!emphasised!further!by!the!similarity!of!the!words!!ῥοδοειδÜι,!ArosyA!(l.17),!
and!!δυσειδÜι,!AuglyA!(l.19).!
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Hymenaios!is!the!main!character!in!the!first!half!of!book!29!and!is!singled!out!during!his!

aristeia! in! these! first! few! lines!by!way!of! introduction.!The!mechanism!of! the!address! is!

similar!to!the!previous!cases:!the!narratee!is!transported!into!the!diegesis,!here!on!the!battle!

field,!and!placed!far!enough!away!from!the!fight!as!to!be!able!to!have!an!overview!of!the!

whole! scene.! Hymenaios! therefore! becomes! all! the! more! conspicuous! against! the! dark!

background!of!his!opponents.!This!address!is!reminiscent!of!(6)!as!far!as!the!contents!are!

concerned;!the!main!difference!is!that!the!narratee!this!time!is!not!part!of!the!scene!since!

there!is!no!crowd!of!onlookers!for!him!to!blend!in.!He!is!given!his!own!vantage!point!so!

that!the!emphasis!can!be!made,!from!a!distance,!on!one!character!who!becomes!the!focal!

point!of!the!scene!as!he!is!going!to!be!the!central!character!of!the!first!half!of!the!book.!

! (5)!occurs!in!the!catalogue!of!DionysusB!allies,!and!refers!to!the!Lydian!troops.!It!is!

part!of! a! larger! intervention!of! the!narrator:!having! just! finished!an!analepsis! about! the!

battle! against! Typhon,! he! recalls! his! narratee! to! the! time! of! the! diegesis32! before!

introducing! this! address.!As! in! (9),! the! narratee! is!made! to! stand!back! so! that! he! has! a!

general,!privileged!view!of!the!army,!στρατὸν!δοκε°ων,!an!army!that!he!misperceives!as!

a!troop!of!dancers!because!of! its!Aprancing!and!leapingA,!ὀρχηστῆρα!περικαñροντα.!The!

next! lines! provide! an! additional! reason! for! this! misperception:! the! Lydians! march!

accompanied!by!music,!to!the!sound!of!lutes,!flutes,!pipes!and!drums.33!This!time!the!gap!

between! the! object! and! its! perception! by! the! narratee! is! smaller,! but! it! nonetheless!

underlines!the!idea!of!the!dance,!an!important!aspect!of!the!Dionysiac!world:!it!is!part!of!

the!Bacchic!frenzy,!and!is!often!paralleled!to!fighting!in!the!Dionysiaca.!It!appears!in!one!of!

DionysusB! speeches,! in! which! he! encourages! his! troops:! Βασσαρñδες,! καὶ! δεῦρο!

χορε°σατε,! δυσÇενÜων! δὲ! /! κτεñνατε! β}ρβαρα! φῦλα.34! The! narrator! promotes! the!

assimilation! by! encouraging! his! narratee! to! see! dancers! in! warriors! who! are! not!

specifically!followers!of!Dionysus,!but!only!tribes!fighting!on!his!side.! Interestingly,!one!

of!the!addresses!in!the!Iliad!also!deals!with!the!theme!of!dance:!!

! ! ! ! οὐδÜ!κε!φαñης!
ἀνδρñ!Çαχεσσ}Çενον!τvν!γB!ἐλθεῖν,!ἀλλὰ!χορvνδε!
ἔρχεσθB,!ἠὲ!χοροῖο!νÜον!λèγοντα!καθñζειν.!
!
!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
32!See!13.498:!ἀλλὰ!τὰ!Çὲν!προτÜροισιν!ἐν!ἀνδρ}σιν!ἤγαγεν!αἰjν.!
33!13.504J10.!
34!27.167J8.!ADance!here!also,!you!Bassarids!!Slay!the!barbarian!tribes!of!your!enemies...A!
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! ! ! ! You!would!not!think!
that!he!came!from!fighting!against!a!man;!you!would!think!he!was!going!
rather!to!a!dance,!or!rested!and!had!been!dancing!lately.35!
!

This! is! how! Aphrodite! describes! Paris! to! Helen,! trying! to! excite! her! admiration! by!

underlining!how! fresh!he! looks!although!he! is! just! coming!back! from! the!battlefield,!or!

rather,! although! he! has! just! been! snatched! away! from! his! duel! with! Menelaus! by!

Aphrodite!herself.!The!narratee!perceives!the!irony!of!this!comment:!Paris!does!not!really!

shine! by! his! fighting! prowess! and! is! described! as! rather! effeminate! next! to! his! brother!

Hector.! The! Nonnian! narrator! seems! to! engage! in! a! play! with! the! parallel! between!

Dionysus! and!Paris! in!more! than! one!passage:!we! saw!how!DionysusB! solar! aspect! has!

been! emphasised! by! interventions! from! the! narrator,! first! in! the! comparison! with!

Perseus,36!and!a!second!time!in!address!(6),!and!how!this!solar!characteristic!of!the!warrior!

was! recurrent! in! the! Iliad,! in! particular! about! Achilles.! But! the! expression! τε°χεσι!

παÇφαñνων!ὥς! τ’! ἠλÜκτωρ!used!about!Achilles! at! 19.395! is!used!one!other! time! in! the!

Iliad!at!6.513,! this! time!about!Paris;!however,!while!AchillesB!comparison!was!completed!

by! the! formidable! image! of! Hyperion,! calling! to! mind! Helios,! the! sun! himself,! or! his!

father,!Titan!Hyperion,!the!comparison!in!the!case!of!Paris!has!a!much!lighter!tone,!Paris!

being! furthermore! described! as! καγχαλvων,! ArejoicingA,! as! he! has! just! come! out! of!

HelenBs!bower!and!is!walking!to!war!next!to!his!brother!Hector.!He!seems!to!be!shining!

from!mere!good!looks!and!prettiness.! Indeed!it!seems!that!both!these!aspects!of! the!sun!

comparisons! are! meant! by! the! Nonnian! narrator! to! be! part! of! the! characterization! of!

Dionysus:!he!is!formidable!like!Achilles!and!dazzles!his!enemies!by!his!martial!prowess,!

but,! this!prowess!being! the! consequence!of! the!Dionysiac! frenzy,!he! is!also,! to!a! certain!

extent,!rather!carefree!like!Paris,!not!because!he!underestimates!the!demands!of!war,!but!

because!he!can!trust!in!his!powers!to!master!his!enemies!completely!and!in!an!unexpected!

way,!while!dancing!and!wielding!thyrsi!and!ivy!garlands.!

! Thus!the!parallel!between!the!Nonnian!address!and!the!Homeric!one!emphasises!

the!paradoxical!character!of! the!Dionysian!troops:! they!fight!with!sticks!and!plants,!and!

yet! are! invulnerable;! they! go! to! war! dancing,! and! come! back! victorious.! The! rules! of!

warfare! in! the! Dionysian! world! are! very! different! from! the! rules! of! the! Iliadic! world:!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
35!3.392J4.!
36!25.103J4.!
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when! fighting! for! Dionysus,! a! festive! appearance,! dancing,! music,! are! synonymous! of!

victory,!while!it!was!not!at!all!the!case!at!Troy.37!

! This!address!also!stands!out!by!the!way!the!reaction!of!the!narratee!is!introduced:!

τοῖον! ἔπος! λÜξειας.! It! is! the! only! time! the! address! consists! of! a! verb! which! does! not!

appear!in!Homer!nor!in!any!other!epic;!as!for!τοῖον!ἔπος,!it!is!a!very!common!phrase!in!

the! Dionysiaca,! used! as! a! transition! between! narratorJtext! and! characterJtext,! both! to!

introduce!and!cap!the!charactersB!speeches.38!The!use!of!this!expression!is!another!means!

of! drawing! the! narratee! among! the! characters:! although! his! intervention! is! only!

hypothetical,!his!speech!is!introduced!in!the!very!same!way!the!speeches!of!the!characters!

are!introduced.!

! It!is!worthy!of!notice!that!among!all!the!addresses!to!the!narratee!in!the!Dionysiaca,!

the! only! two! that! are! not! introduced! by! the! most! common! φαñης! happen! to! be! those!

dealing! with! battle! scenes,! in! a! play! with! the! Homeric! references! which! all! take! place!

during!battle!scenes!and!are!for!the!majority!of!them!introduced!by!φαñης.!

! This!preferential!treatment!of!the!narratee!which!makes!him!a!privileged!spectator!

is!even!more!striking!in!the!case!of!(2).!In!this!scene,!Electra!takes!her!daughter!Harmonia!

into! a! room! to! tell! her! how! Zeus! has! planned! for! her! to! marry! Cadmos.! The! address!

results! in!a!misperception!similar! to!(2):! the!narratee!mistakes!Electra!and!Harmonia!for!

Hera! and!Hebe,! a! misperception! induced! by! the!mention! of! the! whiteness! of! ElectraBs!

hands,! παλ}Çῃ! χιονjδεϊ! (l.18),! calling! to! mind! Hera! as! described! by! Homer,!

λευκjλενος! Ἥρη.39! Again! the! narrator! builds! on! the! mental! image! he! expects! to! be!

created!in!the!mind!of!his!narratee!by!the!mention!of!white!arms!–!another!hint!that!the!

Nonnian!narratee!is!well!versed!in!Homeric!mythology.!What!is!more,!the!assimilation!is!

relevant! and! in! keeping! with! the! large! number! of! Homeric! expressions! used! at! the!

beginning! of! book! 4;! both! scenes! involve! a!mother! and!her!daughter,! and! the!mothersB!

feelings! towards! the! future! husbands! of! their! daughters! are! quite! similar:! HeraBs!

animosity!towards!Heracles!is!wellJknown,!and!Electra,!although!she!is!not!really!hostile!

to!Cadmos,!laments!having!to!give!up!her!daughter!to!him,!a!wanderer!and!a!stranger;!as!
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
37! As! is! explicit! from! one! of! HectorBs! speeches:! Δ°σπαρι! εἶδος! ἄριστε! (...)! οὐκ! ἄν! τοι! χραñσÇῃ!
κñθαρις!τ}!τε!δῶρ’!Ἀφροδñτης!/!ἥ!τε!κvÇη!τv!τε!εἶδος!ὅτ’!ἐν!κονñῃσι!Çιγεñης.!(3.!39!and!54J5)!AEvil!
Paris,! beautiful,! (...)! The! lyre!would! not! help! you! then,! nor! the! favours! of! Aphrodite,! nor! your!
locks,!when!you!rolled!in!the!dust,!nor!all!your!beauty.A!!
38!It!occurs!twentyJfour!times!as!introductory!formula!and!twentyJnine!times!as!capping!formula.!
39!Il.!1.55,!195,!195,!208,!572,!to!mention!only!occurrences!from!book!1.!
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a!result!of!this!assimilation,!Cadmos!is!put!on!par!with!Heracles.!As!for!the!narratee,!it!is!

the!only!time!in!the!Dionysiaca!he! is!placed!in!such!a!privileged!position,!as! the!address!

makes!him!go! through! the!very!heavily!bolted!door! ! J!πολυσφρèγιστον!ὀχῆα,! the!bolt!

with!many!seals,! l.14!J! !and!draws!his!attention!on!the!fact!that!he!is!witnessing!a!scene!

that!no!other!character!is!seeing.!This!intrusion!upon!the!charactersB!privacy!intensifies!the!

pathetic! tone! of! the! scene! which! is! going! to! take! place,! with! HarmoniaBs! distress! and!

ElectraBs!tears.!

! These! three! addresses,! by! placing! the! narratee! in! a! privileged! position! which!

enables!him!to!see!a!whole!scene!from!a!favourable!vantage!point,!or!to!witness!a!private!

meeting!between!two!characters,!guide!the!narratee!in!his!reception!of!the!story!at!times!

where!he!has!no!characters!with!whom!to!identify,!or!to!share!reactions.!His!transfer!into!

the!diegesis! is!not!as! thorough!as! in! the!previous!addresses!since!he! is!offered!a!vantage!

point! that! is! inaccessible! to! characters;! these! addressesB! main! aim! is! to! increase! the!

aesthetic!aspect!of!the!aristeia!of!Hymenaios,!the!paradoxical!means!of!Dionysiac!warfare,!

and! the! affective! effect! of! the!meeting! of!Harmonia! and! Electra,! so! that! the! narratee! is!

invited!to!share!the!emotions!and!react!to!the!scenes!all!the!same.!

!

! •!Summary!

!

! These!addresses!made!by!the!narrator!in!the!course!of!the!narrative!shed!light!on!

the! process! of! storytelling! as! well! as! on! the! relationship! between! the! narrator! and! the!

narratee! and! on! the! relationship! of! the! narratee! to! the! story! itself.! In! certain! cases! they!

draw!the!focus!on!the!story!as!they!bring!the!narratee!into!the!fictional!world!so!that!he!

almost! becomes! one! of! the! characters,! with! whom! he! hypothetically! shares! the! same!

spatial!and!temporal!point!of!view!of!the!events.!In!other!cases!his!extradiegetic!position!

becomes!noticeable!again,!as! it!enables!him!to!witness!a!scene!in!a!way!other!characters!

could!not.!!

! The! presence,! in! each! case,! of! a! form! of! a! verb! of! seeing,! almost! always!

accompanied! by! details! about! light! and! colour,! complements! the! process! of!metalepsis!

and! reduces! the! distance! between! him! and! the! events! by! pretending! that! he! is! able! to!

perceive! them!directly! through! sight,! and! that! the! interference! of! the!narrator!has! been!

removed.! But! at! the! same! time,! the! introductory! verbs! in! the! second! person! are,!
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paradoxically,! a! reminder!of! the! storytelling! itself! and!of! the! fact! that! all! of! this! is! only!

happening!on!the!level!of!the!enunciation,!between!the!narrator!and!the!narratee,!and!that!

if!the!narratee!does!see!anything,!it!will!really!be!only!in!his!mindBs!eye.!!

! However!all!these!addresses!are!signs!that!the!narrator!not!only!is!conscious!of!the!

presence!of!his!narratee,!but!that!he!is!even!not!indifferent!to!him,!since!he!takes!care!to!

guide!him!into!the!story!and!to!help!him!imagine!it;!the!addresses!all!result!in!the!creation!

of! vivid! images,! by! means! of! hypothetical! misperceptions! on! the! part! of! the! narratee,!

which,! far! from!being!misleading! or! confusing,! emphasise! the!main! traits! of! the! scenes!

and!make!the!story!more!familiar!by!associating!it!with!wellJknown!figures!or!myths.!

!

b/!Addresses!in!passages!other!than!of!narrative.!

!

! The!following!three!addresses!belong!to!passages!in!which!the!narratorBs!activity!is!

more! conspicuous,! as! he! complements! the! story! with! extradiegetic! information! or!

descriptions!which!create!pauses!in!the!narrative.!

!

! •!Digression!on!natural!science.!

!

! Book!26!consists!of!a!list!of!DeriadesB!allies,!coming!in!troops!from!various!oriental!

tribes.!Each!group!is!introduced!by!the!narrator!along!with!additional!information!on!the!

customs!of!the!tribes,!on!their!equipment!for!war,!and!with!side!stories!about!some!of!the!

characters.!Address! (8)!occurs! in! the! context!of! the! troops! from!Arizanteia:! the!narrator!

reports!botanical!and!zoological! facts!on! this! region,!and!describes! two!species!of!birds,!

the!ὡρñων! (201J6)!and! the!κατρε°ς! (212J211).!At! the!end!of!both!descriptions,! the!birdsB!

songs!are!assimilated!to!sounds!that!are!familiar!to!the!narratee:! in!a!simile,!the!ὡρñωνBs!

song!is!compared!to!a!wedding!hymn!played!on!a!string!instrument,!and!the!song!of!the!

κατρε°ς!is!identified!with!the!song!of!the!nightingale!through!a!misperception!attributed!

to!the!narratee.!In!both!cases,!the!narrator!helps!the!narratee!imagine!the!sounds!of!birds!

from! foreign! countries! by! likening! them! to! other,! better! known,! sounds;! he! has! the!

narratee! intervene!only! in! the!second!case,! in!which! the!connection! (between! two!birdBs!

songs)! is! more! obvious! than! in! the! first! case! (between! a! birdBs! song! and! a! musical!

instrument),!so!that!it!is!plausible!for!the!narratee!to!make!it!himself.!
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! In!this!address,!the!narrator!calls!upon!the!hearing!of!his!narratee!instead!of!upon!

his! sight.! The! address! is! introduced!by! the!usual!φαñης! this! time! followed!by!ἀκο°ων.!

This! device! had! not! been! used! by! the! Homeric! narrator;! it! complements! the! level! of!

implication!of!the!narratee!into!the!story.!The!narrator!sustains!the!interest!of!his!narratee!

in!a!descriptive!passage!by!making!him!hypothetically!hear!a!bird!song.!This!time!the!aim!

of!this!address!is!less!to!emphasise!an!aspect!of!what!he!is!talking!about!than!to!give!the!

narratee!an!extra!detail!and! to!help!him!picture! it! in!his!mind!as!accurately!as!possible;!

this! is! in! keeping!with! the! encyclopaedic! design! of! the!Nonnian! narrator,!who! likes! to!

compile!facts!as!well!as!myths!and!side!stories.!!

!

! •!Ekphraseis!

!

! Two!more!addresses!can!be!found!in!the!Dionysiaca!outside!of!narrative!passages:!

(3)!and!(7)!occur!in!ekphraseis,!and!therefore!do!not!refer!to!an!event!of!the!story!but!to!the!

descriptions!of!objects.!!

! (3)!forms!the!conclusion!of!the!ekphrasis!of!HarmoniaBs!necklace!(l.144J185),!which!

particularly!underlines!how!colourful!the!necklace!is.40!However!(3)!does!not!emphasise!a!

visual!trait!of!the!necklace,!but!draws!the!narrateeBs!attention!on!a!sound:!in!keeping!with!

the! principles! of! the! ekphrasis,! the! narrator! depicts! the! necklace! in! such! a! way! that! he!

seems!to!be!describing!real!animals!rather!than!the!representations!of!animals!visible!on!

the!necklace;!hence!the!mention!of!movement!through!the!Aflapping!wingsA,! ἱπταÇÜνων!

πτερ°γων,!of! the!birds.!The!address!to!the!narratee!makes!two!assumptions:! firstly!that!

the!birds!produce!a!sound!–!a!Awindy!beatA,!ἀνεÇjδεα!δοῦπον!–!and,!secondly,!that!the!

narratee!would!be!able! to!hear! the!sound!were!he! to!see! the!necklace,!which!emphasise!

the! effect! of! the! ekphrasis! by! explicitly! referring! to! the! narrateeBs! reaction! to! it.! The!

hypothesis!that!a!sound!can!be!heard!makes!the!ekphrasis!more!forceful!in!that!it!fulfils!its!

design!of!describing!a!work!of!art!as! if! it!were! the! real! thing,!and!more!striking! for! the!

narratee! whose! hearing! is! involved! in! the! description.! In! fact! the! ekphrasis! puts! the!

narratee!on!par!with!the!other!characters:!like!anyone!seeing!the!necklace,!he!would!think!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
40! χρ°σειος,! golden,! 159;! ξανθὸς! ἴασπις,! yellow! jasper! 162;! Σελὴνης! λñθον! π}νλευκον,! white!
moonstone,!162J3;!Ç}ρφαρον!φαεσφvρον,! shining!pearly!white,!167;!σÜλας!ὑγρvν! [ἀχ}του]! the!
liquid! light! of! the! agate,! 170;! λυχνñδες,! red! rubies,! 175;! γλαυκῆς! χλο}ουσα! Çαρ}γδου,! grassJ
green!emerald,!178;!κρ°σταλλον!εἴκελον!ἀφρῷ,!foamJwhite!crystal,!179;!χρυσοφαῆ,!golden,!182.!
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that! the!birds! look!so!real! that!one!could!hear! them!fly.!The!address!also! influences! the!

narratee!on!the!level!of!the!enunciation:!the!process!of!enunciation!itself!causes!the!sound!

to! exist! because! it! is!mentioned!by! the! narrator.! Even! if! there! is! really! no! sound! in! the!

fabula,! there! is! one! in! the! enunciation,! because! the! narrator!made! his! narratee! imagine!

one;!on!that!level,!the!narratee!is!made!to!hear!a!sound!that!does!not!exists!in!the!fabula.!

! Address! (7)! also! occurs! in! an! ekphrasis,! that! of! DionysusB! shield;! it! is! the! most!

elaborate! of! all! the! addresses! to! the! narratee! found! in! the!Dionysiaca:! it! is! the! longest!

(seven!and!a!half! lines)!and!relies!both!upon!the!narrateeBs!sight!(δοκε°ων)!and!hearing!

(ἀκο°ων).!More!importantly,! it! is!carefully!built!by!the!narrator!through!a!succession!of!

paradoxes!and!oppositions,!so!that!it!is!constantly!on!the!borderline!between!description!

and!narrative.!As!early!as!the!first!line!of!the!address,!the!paradox!of!the!ekphrasis,!i.e.!to!

describe! an! object! as! if! it! were! a! scene! or! an! event,! to! make! a! narrative! out! of! a!

description,! is! underlined! by! ποιητèν! περ! ἐοῦσαν,! Aalthough! it!was! a!work! of! artA,! in!

which! the! particle! περ! underlines! the! concessive! force! of! the! phrase.! The! paradox! of! a!

moving!work!of!art!had!already!been!expressed!in!the!previous!line,!describing!the!stones!

moving!and!dancing!καὶ!ἐν!ἀσπñδι,!Aeven!on!the!shieldA.!The!address!is!introduced!by!the!

usual!καὶ!τ}χα!φαñης,!followed!by!a!ὅτι!clause!which!implies!a!misperception!on!the!part!

of! the! narratee:! he!would! say! that! the! rocks! are!moving.! The!misperception! is! double,!

since! rocks! are! usually! immobile,! and! that! even! if! they! were! moving,! the! narratee! is!

supposed!to!look!at!an!image,!not!at!actual!movement.!The!paradox!is!underlined!by!the!

word! order! in! which! contrary! words! are! put! side! by! side! in! one! line:! κοῦφος! and!

ἀκινèτης,! παλÇvς! and! ἐρñπνης! –! incidentally,! a! golden! line.! After! this! clause,! the!

participle!δοκε°ων! introduces! the!description!of! the! shield! further,!always!emphasising!

the! paradox! by! the! use! of! oxymora! such! as! σιγαλÜῃ! λ°ρῃ,! Aa! silent! lyreA.! As! for! the!

expression!ψευδèÇονι!νευρῇ,!AmakeJbelieve!stringsA,! it!clearly!refers!to!how!the!scene!is!

happening!not!on!the!level!of! the!fabula,!but!on!that!of! the!enunciation.!In!the!last! lines!

the!address!becomes!more!complex!as!more!verbs!in!the!second!person!appear,!whereas!

φαñης!usually!is!the!only!one;!from!line!426!on,!the!narratee!becomes!the!main!character!

of!a!scene,!as!he!moves!and!reacts!to!the!images!on!the!shield.!His!reaction!is!a!desire!to!

hear!the!music!of!the!Asilent!harpA,!which!makes!him!come!closer!(ἄγχι!Çολεῖν!ἔσπευδες),!

stretch!his!ear! (τεὸν!οὖας!ἐρεῖσας)!with! the!hope! to!delight!his!heart! (ὑÇετÜρην!φρÜνα!

τÜρψῃς)! with! the! music! present! throughout! the! three! lines! in! the! words! φvρÇιγγι,!
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Çολπῆς,!ἦχον!and!ἀκο°ων.!As! in! the!other!addresses,! a! transfer!does!occur,!but! in! the!

opposite! direction:! the! shield! is! transferred! from! the! diegesis! into! the! enunciation,! as!

appears! in! the! use! of! the! indicative! (l.426):! the! hypothetical! address! has! turned! into! a!

short!narrative!taking!place!in!the!AworldA!of!the!narratee!who!is!its!main!character.!This!

address! to! the! Nonnian! narratee! is! rather! similar! to! an! address! to! the! narratee! of!

ApolloniusB!Argonautica!occurring!in!the!ekphrasis!of!JasonBs!coat:!the!narratee!looks!at!it!in!

the!hope!of!hearing!the!ram!talking!to!Phrixus.41!C.!Byre!writes:!!

It!is!as!though!the!mantle!is!suddenly!translated!from!the!fictional!world!of!the!epic!events!
into! a! hypothetical! world! occupied! only! by! the! mantle! and! the! narratee;! or,! more!
accurately,!perhaps,!from!the!world!of!the!énoncé!to!the!world!of!the!énonciation,!the!world!
shared!by!the!narrator!and!the!narratee.42!
!

Both!addresses! feature! the!narratee!engaged! in! looking!at!a!work!of!art! and!wishing! to!

hearing!sound!from!it.!However! the!experience! is!different! for! the! two!narratees.! In! the!

Argonautica,!the!narratee!admires!the!coat!and!hopes!to!hear!the!ram!talking;!but!the!use!

of! the!word! ἐλπñς! betrays! that! the! narrator,! and! therefore! the! narratee! too,! know! that!

there!is!nothing!to!be!heard.!In!the!Dionysiaca,!the!narrateeBs!reaction!is!not!confined!to!a!

hope;!the!phrasing!used!by!the!Nonnian!narrator!causes!a!transition!from!a!potential!to!a!

positive,! so! that! the!narratee!becomes!part!of! a! story!where! coming! closer! to! the! shield!

actually!enables!him!to!hear!the!music,!and!not!only!hope!that!he!will!hear! it.!Thus!this!

lengthy! address! to! the! Nonnian! narratee! strongly! highlights! the! enunciation! which!

becomes!the!frame!of!a!very!short!fabula!about!the!shield!and!the!narratee.!By!involving!

the!narratee! in!the!reception!of! the!ekphrasis,! the!narrator!makes! it!more!vivid!and!more!

narrativeJlike,! and! upholds! the! attention! of! the! narratee! in! passages! which! constitute!

pauses!in!the!story.!

!

! •!Summary.!

!

! The! importance! of! hearing! and! sound! in! addresses! occurring! in! passages! other!

than!narrative! is!worthy!of!notice.! In!narrative,! the!aim!of! the!addresses! is! to!make! the!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
41!1.765J7:!Κεñνους!κB!εἰσορvων!ἀκÜοις!ψε°δειv!τε!θυÇvν,!/!ἐλπvÇενος!πυκινèν!τινB!ἀπὸ!σφεñων!
ἐσακοῦσαι!/!β}ξιν,!ὅτευ!καὶ!δηρὸν!ἐπB!ἐλπñδι!θηèσαιο.!A!When!looking!at!them,!you!would!fall!
silent!and!be!deceived!in!your!heart,!expecting!to!hear!some!wise!pronouncement!from!them;!and!
so!you!would!gaze!for!a!long!time!in!that!expectation.A!
42!Byre,!1991:226!
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narratee! see! the! scene,! by! bringing! him,! in! imagination,! into! the! diegesis! among! the!

characters.! In! the! last! three! addresses,! no! event! takes! place,! no! story! unfolds,! but! the!

narrator! makes! up! for! the! lack! of! action! by! emphasizing! sounds! so! as! to! make! the!

experience!more!complete!for!the!narratee.!The!mention!of!foreign!birds!is!made!easier!to!

grasp!by!the!reference!to!a!familiar!bird!song;!the!necklace!and!the!shield,!visual!objects!in!

the!fabula,!become!the!occasions!for!scenes,!however!short,!in!which!the!narratee!assumes!

particular!importance.!

!

2.!Addresses!found!in!characterXtext!

!

! Only! (4)! and! (12)! remain,!which! occur! in! characterJtext.! As! such,! they! originate!

from!a!secondary!narrator!and!are!intended!for!a!secondary!narratee,!both!characters.!

!

a/!Address!in!a!passage!of!narrative!proper!

!

! (4)!occurs!in!a!speech!delivered!by!the!ghost!of!Actaeon!to!his!father!Aristaios,!in!

which! he! narrates! the! story! of! his! death.! This! address! constitutes! ActaeonBs! version! of!

5.303J7,! five! lines! where! the! primary! narrator! told! how! Actaeon! had! been! watching!

Artemis!bathing,!from!the!top!of!an!oak!tree.!ActaeonBs!thoughts!had!not!been!reported!by!

the!primary!narrator,!but!they!appear!here!in!ActaeonBs!own!version!(l.484J8).!He!insists!

on!the!whiteness!of!ArtemisB!skin,!and!how!it!Adazzled!his!eyesA!(ὀφθαλÇοὺς!ἀÇ}ρυσσεν!

ἐÇο°ς),! before! resorting! to! an! address! to! his! narratee,! namely! his! father.! The! gleaming!

whiteness!of! the!goddess! in!underlined!by!contrast:!he!compares!her! to! the!moon!while!

the!scene!takes!place!during!the!hottest!part!of!the!day,!Ain!the!fiery!vapour!of!the!heatA!

(πυραυγÜι! κα°Çατος! ἀτÇῷ,! l.482).43! Aristaios,! as! he! tells! his! story,! also! tries! to! justify!

himself!to!his!father!for!having!committed!the!sacrilegious!action!which!caused!his!death,!

by! emphasising! the! dazzling! aspect! of! ArtemisB! beauty,! and! by! implying,! through! the!

address!in!the!second!person,!that!his!father!would!have!had!the!same!reaction!as!he!did.!

The! use! of! the! second! person! invites! the! secondary! narratee! to! share! the! secondary!

narratorBs!thoughts!and!to!be!more!understanding!of!the!narratorBs!reaction;!of!course,!the!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
43!A!contrast!already!initiated!in!the!preceding!line,!where!he!says!she!was!Ashooting!snowy!raysA!
(χιονÜας!ἀκτῖνας!ἀκοντñζουσα);!the!idea!of!snow!follows!that!of!extreme!heat!very!closely.!
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primary!narratee!receives!characterJtext! just!as!he!does!narratorJtext,!so! that! this!second!

person,!even!though!it!is!meant!by!the!secondary!narrator!for!the!secondary!narratee!only,!

encompasses!the!primary!narratee!as!well!and!invites!him!to!be!sympathetic!to!ActaeonBs!

reaction!to!the!sight!of!the!goddess.!

! It!is!also!worthwhile!noting!that!the!second!line!of!the!address!(5.488)!is!repeated!

word! for!word! at! 38.124,! in! the! same! narratological! situation! and! in! the! same! context:!

Hermes,! a! secondary! narrator,! tells! the! story! of! Helios! and! Clymene! to! Dionysus,! the!

secondary!narratee.!Helios!was!struck!by!ClymeneBs!shining!whiteness!as!she!was!bathing!

in! the!Ocean.! It! is! in!keeping!with! the! choice!of! the!narrator! to! repeat!variations!of! the!

same!scenes!–!and!it!is!only!used!in!characterJtext,!although!there!are!eight!more!bathing!

scenes!in!narratorJtext.!

!

b/!Address!in!a!dialogue!

!

! As!for!(12),!it!takes!place!in!a!speech!from!Aura!to!Artemis,!in!which!she!mocks!the!

goddess!and!compares!her!beauty!to!her!own;!the!address!does!not!occur!in!a!narrative,!

which!means! that! it!does!not! refer! to! the! remote!events!or!people!of! a! story,!but! to! the!

present! situation! between! the! two! characters! and! even! to! their! own! body:!Aura!mocks!

Artemis! for! having! too! AfeminineA! breasts,! whereas! her! own! are! muscular! and! more!

appropriate!for!a!huntress.!φαñης!has!obviously!a!more!abstract!and!indefinite!range!than!

in!the!other!addresses:!the!second!person!cannot!refer!to!Artemis,!since!she!will!not!share!

AuraBs!opinion!that!her!breasts!look!as!if!they!are!swelling!with!milk;!it!is!more!likely!an!

indefinite!AyouA!similar!to!AoneA.!Unlike!all!other!addresses,!the!AyouA!here!does!not!really!

attempt!to!indicate!that!the!contents!of!the!address!originate!from!the!narrateeBs!point!of!

view,!since!it!is!obvious!that!Artemis!cannot!have!such!an!opinion!about!herself.!As!in!(4),!

the! address! to! the! secondary! narratee! also! reaches! the! primary! narratee,! underlining!

AuraBs! effrontery,! as! she!assumes,! through! the!use!of!φαñης,! that!anyone!will! share!her!

opinion.!

!

!

!

!
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c/!Summary!

!

! These!two!addressesB!greatest!difference!from!addresses!occurring!in!narratorJtext!

is!that!they!contain!no!verb!of!seeing!or!hearing,!nothing!to!invite!the!narrateeBs!senses!to!

take!part! in! the!experience!of! the!narrator.!The!main! function!of! the!addresses!made!by!

the!primary!narrator!is!to!rouse!his!narrateeBs!attention!and!to!invite!him!to!see,!or!hear,!

although! only! in! imagination,! what! the! narrator! describes;! addresses! taking! place! in!

characterJtext!do!not!function!the!same!way,!because!they!are!themselves!already!part!of!

the!fabula,!and!refer!to!events!belonging!to!the!fabula,!so!that!no!transfer!of!the!narratee!

can!be!achieved.!Therefore! it! is!more!important!for!the!secondary!narrator!to!make!sure!

that!his!narrateeBs!attention! is! focussed!on!what!he! is! saying,! than! to! try!and!make!him!

experience! what! he! says! through! his! senses.! However,! an! address! to! the! secondary!

narratee!also!reaches!the!primary!narratee!and!invites!him!to!share!in!the!feelings!of!the!

character! uttering! the! address! as! well! as! to! imagine! the! scene! in! accordance! with! the!

contents!of!the!address.!

!

IV.!Conclusion!

!

! Compared!to!the!length!of!the!Dionysiaca,!the!number!of!times!when!the!narrator!

addresses! his! narratee! is! relatively! small.! But! each! of! the! twelve! addresses! aims! to!

establish! the! contact! with! the! narratee! firmly! through! the! use! of! verbs! in! the! second!

person!and!by!each!time!involving!the!narrateeBs!senses.!The!narrator!seeks!his!narrateeBs!

participation!in!a!variety!of!forms.!When!sight!is!concerned,!the!narratee!can!be!preferred!

to! the! spectatorJcharacters! to! report! the! effect! of! a! scene! because! his! voice! reaches! the!

reader!more!directly!than!that!of!the!characters;!or!he!can!be!given!a!privileged!vantage!

point!so!that!the!effect!of!the!scene!is!increased!through!his!vision.!When!he!is!transferred!

among!the!crowd!of!characters,!he! is! invited!to!see!himself!even!as!he! intervenes,! in!his!

own!way,!in!the!story.!The!emphasis!laid!on!the!idea!of!sight!is!in!keeping!with!the!visual!

aspect! of! the!Dionysiaca;! it! is! remarkable! how! almost! all! of! the! addresses! dealing!with!

sight!contain!details!about!colours,!whiteness,!brightness.!The!narrator!also!calls!upon!his!

narrateeBs!hearing,! in!nonJnarrative!passages,!as!a!way!to!sustain!his!attention!while!the!

narrative!comes!to!a!pause,!as!well!as!to!provide!him!with!more!accurate!information,!or,!
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in!the!case!of!the!ekphrasis!of!DionysusB!shield,!to!give!extra!force!to!a!literary!device!while!

the!narrator!manages!to!turn!the!narratological!situation!in!such!a!way!that!the!narratee!

himself!becomes!the!centre!of!a!very!short!narrative.!

! The!Nonnian!narrator!deploys!his!creativity!to!make!his!story!as!vivid!as!possible!

when!it!comes!to!involve!the!narratee!in!it.!On!that!point,!he!tries!out!more!experiments!

than!the!Homeric,!and!Quintian!narrators,!following!the!lead!of!the!Apollonian!narrator,!

whom!he!surpasses!also!where!the!use!of!addresses!in!narrative!passages!is!concerned.!

!

!

!

! !
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Chapter(6.(Indirect(metaleptic(devices(aimed(at(the(narratee(
!
!

!

! In!addition!to!these!addresses!in!the!second!person,!the!narrator!of!the!Dionysiaca!

seeks!out!his!narratee!by!means!of!other!expressions!which,!although!they!are!impersonal!

and! do! not! explicitly! rely! upon! the! imaginary! transfer! of! the! narratee! among! the!

characters,! still! include! the! narratee! in! the! comment! made! by! the! narrator! about! a!

character!or!an!action,!so!as!to!convey!or!emphasise!sensations!or!feelings.!

!

I.(ἦν(δὲ(νοῆσαι:(an(inconspicuous(way(of(drawing(attention(to(Dionysus(

!

! To!make!an!image!more!striking,!the!narrator!uses!ἦν!δὲ!νοῆσαι,!Iit!was!possible!

to!perceive/to! seeI,!which!presents! the! image!as!universally!perceptible:! the! impersonal!

phrasing!invites!the!narratee!to!consider!himself!as!among!the!ones!able!to!perceive!what!

the!narrator!is!about!to!describe.!It!appears!as!a!less!direct!variant!of!the!Iyou!would!have!

seenI! passages! studied! in! the! previous! chapter.! This! expression! is! found! seven! times,!

always! in! the! same! sedes,! at! the! end! of! the! line;! a! variant! occurs! once,! using! the! verb!

εἰσορῶ!at! the!beginning!of!a! line.! It!never!occurs! in!characterQtext;! the!narrator!reserves!

this!expression!for!his!own!voice!and,!to!our!knowledge,!he!is!the!only!narrator!to!make!

use!of!it.1!The!occurrences!are!as!follows:!

!

(1)(5.119Q20.!Celebrations!after!the!founding!of!Thebes.!

καὶ!ΘYβη!χορὸς!ἦεν!Ὀλabπιοςd!ἦν!δὲ!νοῆσαι!
Κfδbον!ὁbοῦ!καὶ!Ζῆνα!bιῆς!ψαaοντα!τραπlζης.!
!!
So!Thebes!was!the!Olympian!dancingQplace;!and!one!might!see!Cadmos!and!Zeus!
touching!the!same!table!!

!

(2)(8.403Q4.!Zeus!has!shown!himself!to!Semele!in!his!divine!form.!

! ! ! ! ἦν!δὲ!νοῆσαι!!
Ἵbερον,!Εἰλεwθυιαν,!Ἐρινaας!εἰν!ἑνὶ!παστῷ.!
!
In!one!bridal!chamber!could!be!seen!Love,!Eileithyia,!and!the!Avengers!together.!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
1! In!the!infinitive.!As!we!have!shown!in!the!previous!chapter,!the!variant!in!the!second!person!is!
common!in!epic!poetry.!
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(3)(14.381Q5.!Troops!of!Bacchants!are!rushing!at!the!enemy!during!the!first!battle!against!

the!Indians.!

! ! ! ! ἦν!δὲ!νοῆσαι!!
παρθlνον!ἀκρYδεbνον!ἀσfbβαλον!ὑψÉθι!πlτρης!
τρηχαλlῳ!πρηῶνι!περισκαwρουσαν!ἐρwπνηςd!!
οὐ!σκοπιὴν!δ’!ἔφριξε!δυσlbβατον,!οὐ!πÉδα!κοaρης!!
ὀξυπαγὴς!ἀπlδιλον!ὄνυξ!ἐχfραξε!κολèνης.!
!
You!might!have! seen!a!girl!unveiled,!unshod,! leaping!about!on! the! jagged! rocks!
above! a! precipice;! no! fear! had! she! of! the! sheer! fall,! no! sharp! point! of! stone!
scratched!the!girlís!naked!foot.!

!

(4)(18.147Q8.!Methe,!Staphylos!and!Botrys!are!dancing!after!having!had!wine!for!the!first!

time.!

! ! ! ! ἦν!δὲ!νοῆσαι!!
τερπωλὴν!τριlλικτον!ὁbοπλlκτοιο!χορεwης.!!
!
There!was!a!sight!to!see,!the!tripleQentwined!delight!of!a!closeQembracing!dance!!

!

(5)(35.81Q2.!Indian!women,!including!Protonoe,!Orontesí!widow,!attack!the!Bacchants.!

! ! ! ! ἦν!δὲ!νοῆσαι!
ἄλλην!ἀντιfνειραν!Ἐρυθραwην!Ἀταλfντην.!
!
And!one!might!have!thought!her!another!manlike!Atalante!among!the!Erythraians.!!

!

(6)( 37.23Q5.! Dionysusí! followers! come! and! go! in! the! forest,! felling! trees! for! Opheltesí!

funeral.!!

! ! ! ! ἦν!δὲ!νοῆσαι!!
ὑψιφανῆ!προβλῆτα!κατYλυδα!λοξὸν!ὁδwτην!
ποσσὶ!πολυπλανlεσσιν.!
!
One! saw! them! up! aloft,! out! in! front,! coming! down,! crossing! over,! with! feet!
wandering!in!all!directions.!

!

(7)(45.40Q1.!Agaue!and!the!Theban!women,!turned!into!Bacchants,!run!to!the!mountains,!

dancing!and!singing.!

! ! ! ! ἦν!δὲ!νοῆσαι!
δlνδρεα!κωbfζοντα!καὶ!αὐδYεσσαν!ἐρwπνην.!!
!
One!could!see!trees!making!merry,!and!hear!voices!from!the!rocks.!

!
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((8)!39.324Q5.!Dionysusí!troops!fight!the!Indians!in!a!naval!combat.!

ἦν!δ᾽!ἐσιδεῖν!κατὰ!πÉντον!ἐaπτερον!ἰὸν!ἀλYτην!!
πουλaποδος!σκολιοῖο!περιπλεχθlντα!κορabβοιςd!
!
You! could! see! a!winged! arrow! fly! and! skim! over! the! sea,! then! embraced! in! the!
feelers!of!a!curling!squid.!

!

It!is!worthy!of!notice!that!Rouse!translates!this!expression!as!he!did!those!in!the!optative;!

yet!from!a!narratological!point!of!view,!the!addressees!are!not!the!same.!The!aim!of!these!

narratorial! interventions! is! widened! by! the! impersonal! construction,! which! can! be!

addressed!to!(a)!other!characters,!possible!witnesses!to!the!scenes,!although!none!is!ever!

mentioned,! nor! are! the! passages! attributable! to! secondary! focalisation;! (b)! the! narrator!

himself,!who!becomes!momentarily!an! internal!narrator!perceiving!from!the! level!of! the!

diegesis,! and! states! what! he! was! able! to! see;! and! (c),! the! narratee,! of! course,! in! a! way!

similar!to!the!addresses!studied!in!the!previous!chapter.!In!that!case,!the!presence!of!the!

narratee!on!the!level!of!the!diegesis! is! implied,! instead!of!the!explicit!verb!of!perception!

which!accompanied!the!addresses!in!the!optative.!

! This! wider! range! of! addressees! is! mainly! due! to! the! difference! between! these!

expressions! and! those! in! the! optative:! the! latter! introduced! a! comparison! or!

misperception! which! was! attributed! by! the! narrator! to! the! narratee,! while! the! former!

simply! introduce! a! perception,! the! description! of! which! originates! from! the! narrator!

himself!–!with!the!exception!of!(5),!which!introduces!a!comparison.!Groups!of!characters!

are!thus!put!into!focus!in!half!of!the!occurrences!(1,!2,!4!and!7),!as!well!as!one!character!

from!a!group!in!3,!5!and!6;!and!an!object!in!8.!Thus!the!narrator!creates!images!in!the!text,!

so! to! speak,! by! insisting! on! the! visual! aspect! of! a! characterís! action,! and! by! giving! it! a!

universal!dimension!through!the!impersonal!form,!unlike!addresses!in!the!second!person!

which!only!corresponded!to!the!narrateeís!misperceptions.!

! Among! the! occurrences! describing! groups,! three! underline! events! of! great!

importance!in!the!story!of!Dionysus:!the!foundation!of!Thebes!by!Dionysusí!grandfather!

in! (1),! the!city!which!will!be! the!setting!of! the!Pentheus!episode;!Dionysusí! first!birth! in!

(2);! and! the! spreading! of!wine! in! (4),! the! episode! of!Dionysusí! visit! to! Staphylos! being!

highly!symbolical!since!all!the!inhabitants!of!Staphylosí!palace!stand!for!elements!related!

to! wine! (thus! Methe,! IdrunkennessI,! Botrys,! IgrapesI).! As! for! (7),! which! occurs! at! the!
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beginning! of! the! Pentheus! episode,! it! underlines! the! power! of! the! Dionysiac! influence!

which!also!affects!natural!elements!such!as!trees!and!rocks,!a!recurrent!motif.2!!

! The!same!goes!for!(3),!which!exemplifies!the!fearlessness!of!the!Bacchant!and!how!

she! is! made! invulnerable! by! the! Dionysiac! influence;! but! (6)! signals! a! feature! of! the!

narrating,!rather!than!of!the!narrative,!as!it!introduces!the!imitation!of!a!Homeric!line:!the!

accumulation!of!four!spatial!adjectives!is!a!variation!on!the!four!adverbs!found!in!the!Iliad!

in!the!same!context:!

πολλὰ!δ᾽!ἄναντα!κfταντα!πfραντf!τε!δÉχbιf!τ᾽!ἦλθονd!

They!went!many!ways,!uphill,!downhill,!sidehill!and!slantwise.3!

Finally!the!visual!aspect!of!the!battle!is!emphasised!by!(8),!with!the!octopus!caught!in!the!

spear.!These!seven!examples!draw!the!narrateeís!attention!to!an!image!by!inviting!him!to!

see! it! in! his! imagination! as! it! is,! without! the! shift! in! perception!which! occurred! in! the!

occurrences!in!the!optative.!Here!the!insistence!on!visualisation!is!part!of!the!creation!of!

vignettes,!almost!like!paintings!in!the!text!–!the!banquet!in!Thebes,!the!dance!of!Staphylosí!

family...!–!which!are!in!keeping!with!the!visual!aspect!of!the!Dionysiaca.!

! Occurrence!(5)!stands!out!in!that!it!introduces!a!comparison:!Protonoe!is!perceived!

as!similar!to!Atalante.!The!comparison!is!implied:!Iit!was!possible!to!see![in!her]!another!

AtalanteI,! and! originates! from! the! narrator,! since! the! expression! is! impersonal;! but! as!

such,!it!includes!also!the!narratee,!who!is!invited!to!make!the!parallel!himself!and!picture!

Protonoe!accordingly.!The!image!of!Atalante,!the!female!hunter!who!took!part!in!the!hunt!

of!the!Calydonian!boar,!is!well!in!tune!with!this!passage!recording!the!deeds!of!the!Indian!

women!in!the!war;!it!is!developed!by!the!epithet!ἀντιfνειρα,!used!in!the!Iliad!about!the!

Amazons.4! After! Protonoe,! Orsiboe! is! compared! to! Deianeira,! herself! compared! to! an!

Amazon! too;5! the! allusion! contained! in! the! epithet! ἀντιfνειρα! helps! to! make! the!

Amazons! the! central! theme! of! the! passage! and! to! convey! the! alien! and! redoubtable!

character!of! the!Indian!women!turned!warriors! to!avenge!their!husbands.!Finally,!ἦν!δὲ!

νοῆσαι!is!part!of!the!varied!style!and!of!the!ποικιλwα!of!the!passage!since!it!is!one!of!three!

different!expressions!used!to!introduce!short!vignettes!comparing!an!Indian!woman!and!a!

mythological!character.!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
2!See!also!14.274,!15.390,!16.225!and!291.!
3!Il.!23.116.!!
4!Il.!3.189,!6.186.!
5!35.88Q91.!
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! Although! they! are! less! insistent! in! their! solicitation! of! the! narratee! than! the!

interventions!in!the!optative,!these!eight!occurrences!call!upon!the!narrateeís!attention!as!

the!narrator!draws!the!focus!on!a!visual!element!corresponding!to!a!significant!moment!in!

the! story! or! to! a! narratorial! intervention! in! the! style! of! the! poem,!with! an! intertextual!

reference! and! variations! on! the! introduction! of! comparisons.! By! using! this! expression!

instead!of!the!direct!one!in!the!optative!in!passages!(1)!and!(2)!in!particular,!the!narrator!

chooses! to! remain! rather! inconspicuous! although! one! could! assume! that! the! crucial!

character! of! these! episodes! of! the! story!would!make! them! privileged! spaces! for! strong!

narratorial!interventions.!In!the!previous!chapters!it!appeared!that!the!Nonnian!narrator,!

like!the!Homeric!one,!does!not!time!his!interventions!according!to!the!development!of!the!

story! to!mark! out! crucial! episodes,6! but! sprinkles! them! along! the! text! at! unpredictable!

moments!to!keep!the!interest!of!the!narratee!awake.!Yet,!these!eight!occurrences!of!ἦν!δὲ!

νοῆσαι! all! refer! to!Dionysus! in! some!way,! underlining! a! key!moment! of! his! life! or! the!

power!of!his!influence!on!his!followers!–!except!for!(5).!Finally,!examples!(5)!and!(6),!are!

very!characteristic!of!the!Nonnian!narrator,!in!that!they!are!interventions!which!draw!the!

focus!onto!the!narrating!as!much!as!onto!the!narrative.!

!

II.(ἆ(OPγα(θαῦOα:(an(original(appropriation(by(the(Nonnian(narrator(

(

! This! exclamatory!phrase! is!used!by! the!narrator! in!passages!where!he!wishes! to!

increase! the!admiration! that! the!narratee!ought! to! feel! at!what! is! told.!The! combination!

blγα! θᾶυbα! only! appears! in! the! Dionysiaca! in! this! expression,! preceded! by! the!

interjection!ἆ.!Unlike!ἦν!δὲ!νοῆσαι,! it! is!not!an!innovation!of!the!Nonnian!narrator,!and!

can!be!found!in!Greek!literature!of!all!genres,!first,!of!course,!in!Homer,!in!the!formula:!!

ὢ!πÉποι!ἦ!blγα!θαῦbα!τÉδ’!ὀφθαλbοῖσιν!ὁρῶbαιd!

Oh!for!shame!!Here!is!a!great!strange!thing!I!see!with!my!on!eyes...7!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
6! De! Jong,! 2004:50! makes! that! point! about! MuseQinvocations,! remarking! that! the! interpretation!
which!explains!them!as!markers!of!a!particularly!important!moment!of!the!story!is!made!invalid!by!
the!number!of!equally!important!moments!which!are!not!introduced!by!MuseQinvocations.!!
7! Il.! 13.99,! 15.286,! 20.344,! 21.54;! see! also!h.Merc.! 219;! and!with!a!variant! at!Od.! 19.36:!ὦ!πfτερ,!ἦ!
blγα!θαῦbα!τÉδ’!ὀφθαλbοῖσιν!ὁρῶbαι.!
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The!Nonnian!narrator!remains!close!to!the!Homeric!example!in!his!use!of!the!exclamation,!

unlike! all! the! other! narrators! who! turn! blγα! θαῦbα! into! an! apposition! –! with! the!

exception!of!one!occurrence!in!Oppianís!Halieutica.8!!

! ἆ!blγα!θαῦbα! is! found! ten! times! in! the!Dionysiaca;! twice! in! narratorQtext,! eight!

times! in! characterQtext.! Before! the! Dionysiaca,! all! the! exclamations! –! again,! with! the!

exception! of!Oppianís!Halieutica! –! occurred! in! characterQtext,! and! all! the! appositions! in!

narratorQtext.!The! two!Nonnian!occurrences! found! in!narratorQtext! are! therefore!notable!

innovations! of! the!narrator!who!makes! a!decided! intervention! through!which!his! voice!

can! be! heard! in! the! narrative! in! a! manner! reserved! so! far! to! characters.! Indeed! in!

characterQtext,!the!expression!is!used!to!express!surprise!or!admiration!for!an!action!or!an!

event,! by! characters!who!wish! to! underline! the! strength! of! their! feelings,! sometimes! to!

convince!another!character!to!act:!in!book!14,!the!Indian!who!drinks!wine!for!the!first!time!

uses! ἆ! blγα! θαῦbα! to! stress! how! delightful! this! new! drink! is;9! in! book! 4,! Aphrodite,!

disguised! as! Persuasion,! uses! the! same! expression! to!make!Harmonia!willing! to!marry!

Cadmos:10!

! ! ! ! ἆ!blγα!θαῦbα,!!
λfθριος!Ἠλlκτρην!νυbφεaσατο!bητwετα!Ζεaς,!!
ἀbφαδὸν!Ἁρbονwην!bνηστεaεται!αὐτὸς!ἈπÉλλωνd!
!
Here! is! a! great!marvel!! Zeus!Allwise!wedded! Electra! in! secret! –!Apollo! himself!
woos!Harmonia!in!the!light!!
!

! The!Nonnian!narrator!is!the!first!to!take!this!expression!out!of!characterQtext!to!use!

it!with!his!own!voice.!He!is!of!course!not!trying!to!convince!his!narratee!to!do!anything,!

but!is!making!a!marked!attempt!at!conveying!admiration!for!a!scene!in!a!lively!way!–!all!

the!more!since!the!expression!is!an!exclamation!–!on!two!occasions:!

!

(1)!4.436:!The!Sown!men!spring!out!of!the!earth!in!armour.!

! ! ! ! ἆ!blγα!θαῦbα,!!
ὥπλισεν!Εἰλεwθυια,!τὸν!οὐ!bαιèσατο!bYτηρd!
!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
8!Opp.!H.!4.270.!blγα!θαῦbα!as!an!apposition!can!also!be!found!at!h.Cer.!403;!h.Ap.!156!and!415;!
h.Merc.!270;!Hes.!Sc.!218;!A.R.!1.943;!D.P.!65;!Mosch.!Europa!38;!Arat.!1.15!and!46;!Q.S.!1.299,!7.200,!
14.351;!Opp.!C.!3.430!and!483,!4.148.!
9!14.427.!
10!4.93Q5.!The!other!occurrences!of!ἆ!blγα!θαῦbα!in!characterQtext!are!at!2.226,!4.54,!6.359,!8.256,!
9.218,!27.308.!
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O! what! a! great! miracle!! Eileithyia! armed! him! whom! the! mother! had! not! yet!
spawned!!
!

(2)!42.142:!Dionysus!falls!in!love!with!Beroe.!

! ! ! ! ἆ!blγα!θαῦbα,!!
παρθlνον!ἔτρεbε!Βfκχος,!ὃν!ἔτρεbε!φῦλα!Γιγfντωνd!!
Γηγενlων!ὀλετῆρα!φÉβος!νwκησεν!Ἐρèτωνd!!
τοσσατwων!δ᾽!ἤbησεν!ἀρειbανlων!γlνος!Ἰνδῶν,!!
καὶ!bwαν!ἱbερÉεσσαν!ἀνfλκιδα!δεwδιε!κοaρην,!!
δεwδιε!θηλυτlρην!ἁπαλÉχροονd!
!
See!a!great!miracle!–!Bacchos! trembling!before!a!maid,!Bacchos!before!whom!the!
tribes!of!the!giants!trembled!!Loveís!fear!has!conquered!the!destroyer!of!giants.!He!
mowed!down!all!that!warmad!nation!of!the!Indians,!and!he!fears!one!weak!lovely!
girl,!fears!a!tender!woman.!
!

! The! first! occurrence,! referring! to! the!men!born! from! the!dragonís! teeth! sown!by!

Cadmos,!is!found!in!an!animated!passage!describing!the!birth!of!these!men!by!focussing!

on! one! at! a! time! in! turns,! an! enumeration!which! brings! to! the! narrateeís! imagination! a!

number!of!colourful!images;11!they!are!followed!by!this!exclamation!which!underlines!the!

marvel!of!men!born!with!their!armour,!a!marvel!reminiscent!of!the!very!short!allusion!to!

Athena! in! the! proem,! born! from! Zeus! Iτεaχεσιν! ἀστρfπτουσανI,! Iall! scintillating! in!

armourI,12!another!example!of!the!repetition!of!the!same!ideas!or!images!which!is!part!of!

the!compositional!principle!of!the!Dionysiaca.!Liveliness!also!accounts!for!the!occurrence!

from! book! 42:! the! narrator! becomes! very! overt! in! the! preceding! lines! and! directly!

apostrophises! Dionysus! with! a! series! of! rhetorical! questions,13! which! put! into! relief!

Dionysusí! respectful! fear! for!Beroe!which!prevents! him! from! speaking! to!her,! a!way!of!

increasing! the! importance! of! Beroe! in! the! story! for! a! narrator! who,! as! we! saw,! has! a!

particular!liking!for!this!character/city.!In!the!lines!following!our!exclamation,!he!builds!a!

series! of! paradoxes!with! the! oppositions! between!παρθlνον! and!φῦλα! Γιγfντων,! and!

Γηγενlων!and!Ἰνδῶν,!conspicuous!at!each!end!of!the!lines.!He!plays!on!the!difference!of!

numbers!(τοσσατwων!/!bwαν)!and!the!marvel!that!is!Dionysusí!fear!before!a!single!girl,!a!

fear! emphasised! in! the! repetition! of! the! verb! δεwδιε.! This! belittling! of! Dionysus! before!

Beroe!increases,!of!course,!her!greatness,!which!is!what!the!Nonnian!narrator!aims!at;!the!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
11!4.428Q36.!
12!1.10.!
13!42.139Q42.!
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exclamation!in!that!context!is!a!strong!appeal!to!the!narratee!to!focus!on!this!extraordinary!

paradox!and!as!such!participates!in!this!aim.!

! Therefore! this! exclamation! is! yet! another! device! for! the! narrator! to! grasp! his!

narrateeís!attention!and!direct! its!focus!onto!an!important!element!of!the!story.!Whereas!

ἦν!δὲ!νοῆσαι!was!striking!because!specific!to!this!narrator,!ἆ!blγα!θαῦbα!is!much!more!

common! and! goes! back! to! Homer,14! but! the! Nonnian! narrator! renews! it! by! allowing!

himself! to!use! it! twice,!both!expressing!his!own!admiration!and! inviting! the!narratee! to!

share!of!it.15!

!

III.(ὄφρα(τις(εἴπῃ:(an(invitation(for(the(narratee(to(connect(myths(together(

(

! The!phrase! ὄφρα! τις! εἴπῃ,! Iso! that! someone!may! sayI,! is! a! form!of!metalepsis! in!

which! the! characters!move! to! the! level! of! the! narration,! as! they! exhibit! the! unexpected!

consciousness!of!being!the!object!of!a!narrative,!and!act!so!as!to!be!remembered!as!such.!I.!

de!Jong!considers!this!kind!of!metalepsis!!

as!more!or!less!the!reverse!of!apostrophe,!where!it!is!not!the!narrator!who!turns!to!one!of!
his! characters! and,! as! it!were,! enters! the! narrated!world,! but! one! of! the! characters!who!
enters!the!world!of!narration.16!
!

The!narrator!uses!it!of!Aura!in!book!48,!the!last!of!fifteen!such!phrases,!and!the!only!one!

to!occur!in!narratorQtext.!We!saw!that!one!of!its!functions!is!to!underline!the!last!allusion!

to!the!story!of!Procne!and!Philomela!and!its!parallel!to!the!Aura!episode:!!

καὶ!νοlειν!bενlαινεν!ἑὸν!πÉσιν,!ὄφρα!καὶ!αὐτὴ!
υἱlα!δαιτρεaσειεν!ἀναινοblνῳ!παρακοwτῃ,!!
αὐτὴ!παιδοφÉνος!καὶ!ὁbευνlτις,!ὄφρα!τις!εἴπῃd!
‘ΠρÉκνη!παιδολlτειρα!νlη!πlλε!δaσγαbος!Αὔρη.’!
!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
14! By! the! time! of! Late! Antiquity,! it! was! also! rather! common,! at! least! in! its! attributive! form,! in!
Christian! authors! like! Eusebius! of! Caesarea,! Gregory! of! Nazianzenus,! Basil! of! Caesarea,! John!
Chrysostom;!see!also!the!Apocalypse<of<John,!17.6.4.!
15! The! variant! θfbβος! ἰδεῖν! can! be! found! at! 43.358.! Although! it! does! reflect! the! feelings! of! the!
narrator,! is! not! as! overt! an! intervention! as! ἆ! blγα! θαῦbα,! an! exclamation! which! causes! an!
interruption! of! the! narrative.! θfbβος! ἰδεῖν! is! to! be! considered! as! an! evaluative! word,! a! rather!
elastic!category!of!narratorial!intervention!which!will!not!be!studied!in!this!thesis.!See!I.!de!Jongís!
discussion!of!the!matter,!2004:137.!
16!2009:98.!See!also,!pp.98Q9,!her!list!of!passages!in!which!characters!claim!to!act!so!as!to!become!the!
subject!of!songs.!
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She! longed! to! know! her! husband,! that! she! might! dish! up! her! own! son! to! her!
loathing! husband,! childslayer! and! paramour! alike,! that! men! might! say:! íAura,!
unhappy!bride,!has!killed!her!child!like!another!Procne.í17!
!

The!conjunction!ὄφρα,!Ithat,!in!order!thatI,!makes!it!ambiguous!whether!the!aim,!i.e.!the!

cause!of!Auraís!action,!should!be!attributed!to!the!character.!It!can!mean!that!she!is!aware!

of!the!fact!that!such!an!action!would!make!her!comparable!to!Procne,!and!therefore!acts!

with! this! very! purpose,! namely! to! cause! her! entourage! to! establish! the! parallel;! but! it!

might!simply!indicate!that!she!acted!in!such!a!way!that!it!is!now!possible!for!those!who!

come!to!know!about! it! to!utter! these!words.! In!that! latter!case,! the!parallel! is!created!by!

the!narrator!only!and!not!by!the!character;!in!other!words!the!parallel!exists!on!the!level!of!

the!enunciation!only.!

! The!other!fourteen!occurrences!of!this!phrase!belong!to!characterQtext,!where!they!

create! comparisons,! establish!parallels,!make! comments!which! are! to! be! ascribed! to! the!

character;18!this!particularity!of!the!fourteen!first!occurrences!weighs!on!the!narratorís!one,!

which! comes! last,! inviting! the! narratee! to! see! in! it! the! reflection! of! the! characterís!

thoughts,!as!if!Aura!was!herself!conscious!that!she!establishes!herself!as!a!new!Procne.!In!

doing!so,!she!emphasises!the!fact!that!she!is!killing!her!children!out!of!sheer!cruelty!and!

madness,! but! for! the! same! reasons! as! Procne:! to! punish! the! father! of! these! children! –!

although!it!is!the!primary!narrator!who!takes!it!upon!himself!to!utter!the!comparison.!

! Because!of!the!indefinite!pronoun!it!contains,!this!expression!can!be!interpreted!as!

being!aimed!both!at!the!levels!of!the!diegesis!and!of!the!enunciation.!In!characterQtext,!this!

expression! of! course! refers! to! other! characters,! referred! to! through! τις,! but! also! to! the!

narratee!–!since!the!pronoun!is!indefinite.!However,!in!narratorQtext,!τις!can!refer!either!to!

other!characters!who,!if!they!came!to!know!what!Aura!did,!might!be!inclined!to!utter!the!

words! reported!by! the!narrator! in!direct! speech,! or! to! the!narratees,!who!are! invited! to!

make!the!same!remark!as!they!draw!the!parallel!between!the!stories!of!Aura!and!Procne.!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
17!48.745Q8.!!
18! In! 2.303,! 8.249,! and! 42.471,! the! speaker! establishes! a! parallel! between! himself! and! another!
mythological!character!to!emphasise!his!own!importance.!In!15.285,(46.174,!and!48.26,!the!speaker!
establishes! a! parallel! between! his! addressee! and! another! mythological! character! in! order! to!
convince! the! former! to! do! something.! 15.346,! 21.39,! 29.42,! 30.184,! 33.261,! and! 48.548! adopt! a!
funerary!tone!in!a!comment!on!the!speakerís!own!death!or!the!death!of!another!character,!to!arouse!
pity! from! his! addressees! and,! at! the! same! time,! from! the! primary! narratee.! In! 20.316,! Lycurgos!
mocks! Dionysus! by! alluding! to! what! men! will! remember! of! his! expedition,! and! in! 28.147,! an!
Athenian!warrior!who!lost!his!hand!takes!courage!by!imagining!the!fame!his!bravery!will!bring!to!
Athens.!!
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The!verb!εἴπῃ!supposes!an!active!reaction!from!the!hypothetical!witness!of!the!scene;!it!is!

another!means,! for! the! narrator,! to! involve! his! narratee! in! the! narration.! The!process! is!

rather!similar!to!that!of!the!addresses!in!φαwης,!with!the!difference!that!the!scope!here!is!

wider:!the!narrator!is!not!addressing!his!narratee!directly,!but!utters!a!general!comment!to!

which!the!narratee,!but!also!any!hypothetical!witness!of!the!scene,!are!supposed!to!be!able!

to!relate.!

! The!use!of!this!phrase!by!the!Nonnian!narrator!most!likely!follows!the!example!of!

the!Iliad!–!the!only!other!epic!poem!in!which!it!can!be!found.!It!appears!there!twice,!in!the!

mouth!of!Hector!and!Sarpedon,19!both!imagining!what!their!actions!will!cause!men!to!say!

afterwards,!Hector!as!he!proposes!to!Ajax!to!put!an!end!to!their!duel!and!exchange!gifts,!

Sarpedon! as! he! advises! his! cousin! Glaucus! to! fight! with! him! in! the! first! ranks! of! the!

Lycians.!However,! in!both!cases,! the! scope!of! the! indefinite!pronoun!τις! is! limited!by!a!

complement!in!the!genitive:!to!the!Acheans!and!the!Trojans,!Ἀχαιῶν!τε!Τρèων!τε,!in!the!

case! of!Hector,! and! to! the! thickly! armoured!Lycians,!Λυκwων!πaκα!θωρηκτfων,! in! the!

case! of! Sarpedon.! The! Nonnian! narrator! widens! the! range! of! the! pronoun! by! not!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
19!7.299Q302,!Hector!to!Ajax:!
δῶρα!δ᾽!ἄγ᾽!ἀλλYλοισι!περικλυτὰ!δèοbεν!ἄbφω,!
ὄφρf!τις!ὧδ᾽!εἴπῃσιν!Ἀχαιῶν!τε!Τρèων!τεd!
ἠbὲν!ἐbαρνfσθην!ἔριδος!πlρι!θυbοβÉροιο,!
ἠδ᾽!αὖτ᾽!ἐν!φιλÉτητι!διlτbαγεν!ἀρθbYσαντε.!

Come!then,!let!us!give!each!other!glorious!presents,!
so!that!any!of!the!Achaians!or!Trojans!may!say!of!us:!
íThese!two!fought!each!other!in!heartQconsuming!hate,!then!
joined!with!each!other!in!close!friendship,!before!they!were!parted.I!

12.315Q21,!Sarpedon!to!Glaucus:!
τὼ!νῦν!χρὴ!Λυκwοισι!blτα!πρèτοισιν!ἐÉντας!
ἑστfbεν!ἠδὲ!bfχης!καυστεwρης!ἀντιβολῆσαι,!
ὄφρf!τις!ὧδ᾽!εἴπῃ!Λυκwων!πaκα!θωρηκτfωνd!
οὐ!bὰν!ἀκλεlες!Λυκwην!κfτα!κοιρανlουσιν!
ἡblτεροι!βασιλῆες,!ἔδουσw!τε!πwονα!bῆλα!
οἶνÉν!τ᾽!ἔξαιτον!bελιηδlα:!ἀλλ᾽!ἄρα!καὶ!ἲς!
ἐσθλY,!ἐπεὶ!Λυκwοισι!blτα!πρèτοισι!bfχονται.!

Therefore!it!is!our!duty!in!the!forefront!of!the!Lykians!
to!take!our!stand,!and!bear!our!part!of!the!blazing!of!battle,!
so!that!a!man!of!the!closeQarmoured!Lykians!may!say!of!us:!
IIndeed,!these!are!no!ignoble!men!who!are!lords!of!Lykia,!
these!kings!of!ours,!who!feed!upon!the!fat!sheep!appointed,!
and!drink!the!exquisite!sweet!wine,!since!indeed!there!is!strength!
of!valour!in!them,!since!they!fight!in!the!forefront!of!the!Lykians.I!

For!a!general!study!of!tis?speeches!in!the!Iliad,!see!De!Jong!(1987)!(pp.77Q80!for!the!two!examples!
quoted!above).!See!also!the!forthcoming!thesis!of!B.!Verhelst.!
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restricting! its!meaning! and!proposes!new! themes,! taken! from!mythological! parallels,! in!

the! contents! of! the! hypothetical! reported! speech! introduced! by! this! pronoun! which!

includes!other!characters!and!different! tones.! In!any!case,! the!Homeric!precedent!shows!

that! the! idea! that! characters! can!be!allowed! to!utter! speeches!which! show! that! they!are!

aware! of! being!watched,! so! to! speak,! of! being! part! of! a! story! that!men!will! know! and!

compare! with! other! stories,! is! not! new:! the! epic! characters! of! Homer! and!Nonnus! are!

endowed!with!some!consciousness!of!their!IepicQnessI.!

! Yet! this! consciousness! springs! from!different!motives! in!Homer! and!Nonnus.! In!

the!Iliad,!Hector!and!Sarpedon!wish!to!act!in!conformity!to!socially!approved!behaviour,20!

so! that! they! seem! to! be! consciously! aiming! at! presenting! themselves! as! examples! for!

posterity;! and! indeed! the! hypothetical! speech! expresses! admiration! at! how! these! two!

characters!embody!epic!qualities.!But!in!Nonnus,!the!contents!of!the!hypothetical!speech!

are! more! varied.! Only! two! characters! underline! their! action,! or! the! action! they! wish!

another!carried!out,!as!being!what!is!expected!of!them!according!to!the!standards!laid!out!

by! their! social! usages:! the! Athenian! who! had! both! arms! cut! in! the! fight! still! rushes!

unarmed! at! his! enemy! hoping! that! men! will! recognise! the! bravery! of! the! Athenian!

soldiers,! and!Hymnos! hopes! that!Nicaia!will! give! funeral! honours! to! his! own!grave! so!

that!men!will! be! able! to! see! how!much! she! loved! him.21! Two! other! characters! use! this!

device!to!boast!of!the!warlike!feats!they!hope!to!accomplish:!Lycurgos!his!massacre!of!the!

Bassarids,!Ambrosia!her!fighting!Lycurgos!even!after!she!was!turned!into!a!plant.22!In!the!

rest! of! the! occurrences,! the! hypothetical! speech! consists! of! a! comparison,! like! the! one!

found! in! narratorQtext,! or! of! a! parallel! between! two! similar! situations;! either! the!

comparanda! or! parallel! element! is! intradiegetic! and! invites! the! narratee! to! draw! links!

between!elements!of!the!Dionysiaca,!or!taken!from!very!wellQknown!myths,!another!way!

for!the!narrator!to!introduce!allusions!to!other!stories!in!his!poem.23!In!this!latter!use!of!the!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
20! See! Wilson! 1979:1Q2:! Iin! Homer! these! speeches! express! public! opinion,! as! voiced! by! an!
anonymous! tisI.!He!goes!on! to!study!the!moral! import!of!sentences! introduced!by! this!phrase! in!
Homer!ans!later!literature,!in!particular!tragedies.!
21!28.146Q9!and!15.342Q7.!
22!20.316Q8!and!21.39Q40.!
23! Intradiegetic! comparanda!and!parallels:! 8.247Q50,! 29.40Q4,! 30.183Q5,! 33.259Q62,! 39.142Q4,! 46.172Q5!
and!48.25Q30.!
Elements!from!other!myths:!2.301Q4,!15.283Q6,!42.471Q4!and!48.545Q9.!
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device,!the!hypothetical!speech!invites!the!narratee!to!think!on!literary!issues!rather!than!

moral!or!social.!

! Be!it!in!narratorQtext!or!in!characterQtext,!these!expressions!are!remarkable!in!that!

they!seem!to!reach!out!of! the!diegesis! to!create!parallels!with!external!elements,!as! if! the!

characters! reached! a! certain! amount! of! omniscience,! enough! for! them! to! be! aware! that!

their! behaviour,! or! the! behaviour! of! their! addressee,! is! liable! to! elicit! some! comments!

from! hypothetical! witnesses! of! their! actions.! Therefore! it! is! quite! surprising! that! the!

majority!of! the!occurrences! should!be! found! in!characterQtext:! it! seems! that! the!primary!

narratorís! voice! would! be! more! appropriate! to! utter! such! comments! which! imply! a!

detachment! towards! the! diegesis! that! is! more! to! be! expected! from! him! than! from! the!

characters! themselves.! However,! the! narrator! is! the! source! of! only! one! of! them;! it!

underlines! how,! in! the!Dionysiaca,! characterQtext! is! another! occasion! for! the! addition! of!

secondary!stories!to!the!main!narrative,!since!the!characters!tend!to!compare!themselves!

to!other!characters,!both!extradiegetic!and!intradiegetic.!Therefore,!in!his!single!utterance!

of! ὄφρα! τις! εἴπῃ,! the!narrator! confirms! that! τις,! in! the! occurrences! from! characterQtext,!

does! not! refer! to! intradiegetic! characters! only,! but! is! also! addressed! to! the! primary!

narratee!who! is! expected,! in! the! case!of! the!Dionysiaca,! to!be! always!attentive! to! echoes!

and!parallels.!

! Finally,!it!is!worth!noting!that!the!sentences!introduced!by!ὄφρα!τις!εἴπῃ!resemble!

epigrams;24!as!such,!their!insertion!is!an!element!to!add!to!the!importance!of!the!theme!of!

writing! in! the! Dionysiaca,! which! recurs! in! the! mentions! of! Cadmos! as! one! who! gave!

Greece!an!alphabet,25!and!in!the!several!Ireported!textsI!which!the!narrator!inserts!in!his!

poem!directly!in!the!same!manner!as!directly!reported!speech,!as!if!he!were!copying!the!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
24!F.!Vian,!in!a!note!to!30.184!(1997:123),!qualifies!ὄφρα!τις!εἴπῃ!as!a!Itour!habituel!pour!introduire!
une! épigramme.I!P.!Collart! (1913)! lists! epigrams! found! in! the!Dionysiaca.!He!writes:! IDíoù!vient!
quíil!ait!pu,!lui,!le!poète!épique,!réputé!prolixe,!grandiloquent,!violent,!se!laisser!séduire!à!ce!point!
par!une! forme!de!poésie!dont! la!brièveté,! la! finesse,! la!grâce! sont! les!qualités! essentielles! ?!Cíest!
sans!doute!parce!que!son!génie,!éloigné!du!naturel,!ami!de!la!recherche,!est!moins!opposé!quíil!ne!
paraît! díabord! à! un! genre! où! tout! est! artificiel:! sentiments! et! expression.! Cíest! aussi! et! surtout,!
sembleQtQil,!une!question!de!mode.I!(141).!I!would!add!that!it!is!also!part!of!the!experimentation!in!
genre!carried!out!in!the!Dionysiaca,!in!which!the!narrator!strives!to!adapt!other!poetic!forms!to!epic.!
25!4.267Q9!and!41.381Q2.!
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words,! instead! of! reporting! them! indirectly! by! only! giving! out! their! substance.26! V.!

Giraudet!also!signals!Il’omniprésence!de!verbes!signifiant!Itracer,!marquer,!graverI.27!

!

IV.(οὐ(νPOεσις:(justifications(for(elements(in(the(story.( (

( (

! This! last!example!of!an!impersonal!narratorial! intervention!aims!at!underlining!a!

piece!of!evidence,!a!fact!that!should!be!taken!for!granted!by!the!narratee.!It!is!found!four!

times! in! characterQtext! in! Homer,! with! the! meaning! Ithere! is! no! shame! /! blame! for!

someone! to! do! somethingI,! as! a! character! justifies! his! own! actions! or! those! of! another!

character.!The!evidence!of! the! statement! introduced!by!οὐ!νlbεσις! can!be! confirmed! in!

the! following! lines! in! two!ways:! either! by! the! reminder! of! a! fact! internal! to! the!diegesis!

with!which!the!addressees!of!the!speaker!should!be!familiar,!or!by!a!general!comment!or!

gnomic!utterance!which!constitutes!an!authoritative!argument.!Two!examples!belong! to!

the! first! category:! for! the! leaders! of! the! Trojans,! the! fact! that!Helen! is! as! beautiful! as! a!

goddess! justifies!the!war!so!that!the!Trojans!and!the!Achaeans!are!not!to!blame;!and!for!

Agelaus,!Telemachus!is!not!to!blame!for!restraining!the!wooers!of!Penelope,!because!it!is!

wellQknown! that! he! was! hoping! for! his! fatherís! return.28! The! second! category! also!

comprises! two! examples:!while! the! Trojans! have! the! upper! hand,!Agamemnon! tries! to!

convince!Nestor!that!it!would!not!be!a!shame!to!put!the!ships!to!sea!and!escape,!because!

flight!is!better!than!defeat:!

οὐ!γfρ!τις!νlbεσις!φυγlειν!κακÉν,!οὐδ’!ἀνὰ!νaκτα.!
βlλτερον!ὃς!φεaγων!προφaγῃ!κακὸν!ἠὲ!ἁλèῃ.!
!
There!is!no!shame!in!running,!even!by!night,!from!disaster.!
The!man!does!better!who!runs!from!disaster!than!he!who!is!caught!by!it.29!
!

and!Telemachus! explains! to!his!mother,!who! is! angry!at!Phemius! for! singing!about! the!

return! of! the! Achaeans! from! Troy,! that! the! singer! is! not! to! blame,! since! he! is! only!

conforming!to!the!taste!of!his!audience!for!novelties:!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
26!Such!reported!texts!are:!Harmoniaís!prophetic!tablets,!12.70Q89,!97Q102,!110Q113;!the!list!of!victims!
engraved! on! Erosí! quiver,! 7.117Q128;! Orontesí! epitaph,! 17.313Q4;! Deriadesí!message! to! Dionysus,!
21.277;!Opheltesí!epitaph,!37.101Q2;!Ophionís!prophetic!tablets,!41.364Q7,!389Q98;!and!Erosí!message!
to!Dionysus,!48.!619Q620.!
27!Giraudet,!2010:18.!
28!Il.!3.156Q60;!Od.!20.328Q32.!
29!Il.!14.80Q1.!
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τοaτῳ!δ’!οὐ!νlbεσις!Δαναῶν!κακὸν!οἶτον!ἀεwδεινd!!
τὴν!γὰρ!ἀοιδὴν!bᾶλλον!ἐπικλεwουσ’!ἄνθρωποι,!
ἥ!τις!ἀϊÉντεσσι!νεωτfτη!ἀbφιπlληται.!
!
With!this!man!no!one!can!be!wroth!if!he!sings!of!the!evil!doom!of!the!Danaans;!for!
men!praise!that!song!the!most!which!comes!the!newest!to!their!ears.!30!

!
The! expression! next! occurs! in! narratorQtext! in! Callimachus,! there! also! followed! by! a!

general!comment!or!a!gnomic!utterance:!in!the!Hymn<to<Artemis,!the!narrator!explains!that!

it! is!no! shame! for! the!Nereids!not! to!be!able! to! look!at! the!Cyclopes! since!not! even! the!

goddesses!can!do!so!without!shuddering;!and!οὐ!νlbεσις!is!also!followed!by!a!proverb!in!

one!of!the!epigrams.31!

! In! the!Dionysiaca,!οὐ!νlbεσις!occurs!eleven! times,! to!which!must!be!added! three!

occurrences! of! the! interrogative! variant! τwς! νlbεσις.32!Unlike! the!Homeric! narrator,! the!

Nonnian!narrator!does!not!reserve!this!expression!for!characterQtext!but!uses!it!four!times!

in! narratorQtext;! and! whereas! half! of! the! occurrences! introduce! a! general! comment! or!

gnomic! utterance! in! Homer,! and! all! of! them! in! Callimachus,! only! two! do! so! in! the!

Dionysiaca.!In!characterQtext,!it!is!found!when!a!character!wishes!to!justify!his!own!actions!

or!the!actions!of!another!character,!or!a!situation!that!he!witnesses,!through!the!parallel,!as!

in!Homer,!with!a!general!fact!or!an!internal!one.33!

! In! narratorQtext,! the! expression! occurs! only! in! the! negative! form,! to! explain! or!

justify!an!element!of!the!narrative:!

!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
30!Od.!1.350Q2.!One!last!occurrence!of!νlbεσις!can!be!found!in!the!Odyssey,!in!the!singular!and!in!a!
hypothetical! clause,! as! Telemachus! explains! that! there!would! be! blame! from! him! if! he! sent! his!
mother!back!to!her!father!at!2.134Q7.!
31!Call.!Dian.!62Q5!and!Epigram!21!Pfeiffer!=!23!Mair!lines!4Q6:!!
! ὁ!δ’!ἤεισεν!κρlσσονα!βασκανwης.!
οὐ!νlbεσιςd!Μοῦσαι!γὰρ!ὅσους!ἴδον!ὄbbατι!παῖδας!!
!!bὴ!λοξῷ!πολιοὺς!οὐκ!ἀπlθεντο!φwλους.!

...! the!other!sang!songs!beyond!the!reach!of!envy.!Naught! in! this! is! there! to!surprise:! for!on!
whom!as!children!the!Muses!look!with!no!sidelong!glance,!those!they!do!not!reject!as!friends!
when!their!heads!are!grey.!

32!43.104,!44.315!and!48.846,!all!three!in!characterQtext!in!rhetorical!questions!so!that!the!effect!is!the!
same!as!that!of!the!negative!form.!
33!To!justify!oneís!own!actions!of!perceptions,!with!a!general!comment!at!4.238!and!34.324;!with!a!
fact!at!35.141!and!46.77.!To! justify! the!actions!of!someone!else,!with!a! fact:!43.104!and!44.315.!To!
justify!oneís!expectations,!with!a!proverb:!48.291.!To!explain!what!happens!to!someone!else,!with!a!
fact:!19.343,!46.75!and!48.846.!
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(1)!5.290Q2:!About!Actaeonís!becoming!a!hunter.!!

! ! ! ! οὐ!νlbεσις!δὲ!!
δaσbορον!Ἀκταwωνα!bαθεῖν!bελεδYbατα!θYρης!!
υἱωνὸν!γεγαῶτα!λεοντοφÉνοιο!ΚυρYνης.!
!
No!wonder!that!illfated!Actaeon!learnt!the!practice!of!the!chase,!when!he!was!born!
grandson!to!lionslaying!Cyrene!!

!

(2)! 19.134Q5:!During! the!games!organised!at! Staphylosí! funeral,!Dionysus! sets! as! second!

prize!for!the!dancing!contest!a!silver!bowl!full!of!newly!pressed!wine.!

! ! ! ! οὐ!νlbεσις!γὰρ!!
ἀνlρα!νικηθlντα!πιεῖν!ἀblθυστον!ἐlρσην.!
!
For! it! is! not! surprising! that! a! defeated! man! should! drink! a! dew! which! cannot!
inebriate.34!

!

(3)!40.419Q21:!Dionysus!eats!at!Heracles!Astrochitonís!table:!

αὐτὰρ!ὁ!θυbὸν!ἔτερπεν!ἀδαιτρεaτῳ!παρὰ!δεwπνῳ!!
ψαaων!ἀbβροσwης!καὶ!νlκταροςd!οὐ!νlbεσις!δl,!!
εἰ!γλυκὺ!νlκταρ!ἔπινε!bετὰ!γλfγος!ἄbβροτον!Ἥρηςd!
!
He! enjoyed! a! feast!without!meatcarving,! and! touched!nectar! and! ambrosia:!why!
not!indeed,!if!he!did!drink!sweet!nectar,!after!the!immortal!milk!of!Hera!?!

!

(4)!41.258Q62:!Description!of!Beroe.!

! λευκοὶ!δὲ!παρὰ!σφυρὰ!νεwατα!κοaρης!!
πορφυρlοις!bελlεσσιν!ἐφοινwσσοντο!χιτῶνες.!!
οὐ!νlbεσwς!ποτε!τοῦτο,!καὶ!εἰ!πλlον!ἥλικος!ἥβης!!
τηλwκον!ἔλλαχεν!εἶδος,!ἐπεw!νa!οἱ!ἀbφὶ!προσèπῳ!!
κfλλεα!διχθαδwων!ἀbαρaσσετο!φαιδρὰ!τοκYων.!
!
Her!white!robes!falling!down!to!the!girlís!feet!showed!the!blush!of!her!rosy!limbs.!
There! is! no! wonder! in! that,! even! if! she! had! such! fairness! beyond! her! young!
yearsmates,! since! bright! over! her! countenance! sparkled! the! beauties! of! both! her!
parents.!

!

The!narrator!tries! to!draw!the!narrateeís!attention!to!elements!of! the!narrative!by!giving!

an! explanation! for! it,! unless!his! intervention!be!made! to! anticipate! a!possible!objection.!

His! use! of! the! device! seems! to! be! reminiscent! of! Callimachus!more! than! of!Homer:! in!

Homer,! in!characterQtext,! it! introduces!a! justification!accounting! for!actions!which!could!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
34!Translation!adapted!from!W.!Rouse.!
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be! seen! as! objectionable! or! shameful! by! other! characters! as! well! as! by! the! narratee,!

whereas! in! Callimachus! and!Nonnus,! this! device! provides! an! explanation! to! a! curious!

fact,!to!anticipate!a!question!from!the!narratee.!

! The! only! time! the! Nonnian! narrator! resorts! to! a! general! comment! is! in! (2),! to!

explain!why!the!gift!consists!of!new!wine!instead!of!mature!wine:!it!is!fit!for!the!loser!of!

the!contest!to!receive!only!new!wine,!whereas!the!winner!is!awarded!a!bowl!full!of!fourQ

yearQold!wine.35!This!is!an!answer!to!the!hypothetical!objection!which!could!arise!from!the!

fact! that! it! is! strange! for! Dionysus! himself! to! give! someone! wine! which! lacks! the!

Dionysiac! power! of! inebriation;! however,! in! the! context! of! the! game,! the! necessity! of!

ranking!the!contestants!justifies!it.!

! The!other!three!examples!remind!the!narratee!of!a!previous!element!of!the!diegesis!

which! acquires! an! explanatory! quality.! At! the! very! beginning! of! the! first! portrait! of!

Actaeon,!(1)!accounts!for!his!liking!for!hunting!by!reminding!the!narratee!of!his!descent,!

which! the! narrator! has!mentioned! a! few! lines! earlier:36! he! takes! after! his! grandmother!

Cyrene,!whom!the!narratee!is!expected!to!know!to!be!a!huntress!nymph.!This! is!not!the!

first!time!that!the!narrator!underlines!the!story!of!Actaeon!by!intervening!in!it;37!and!one!

of! the! occurrences! of! οὐ! νlbεσις! in! characterQtext! was! using! the! family! relationship!

between!him!and!Cyrene!as!a!justification!of!the!idea!that!it!should!not!be!impossible!for!

Artemis!to!have!children.38!The!story!of!Actaeon!is!important!in!the!Dionysiaca!for!several!

reasons;39!therefore!the!narrator!points!out!the!character!of!Actaeon!to!the!narratee!as!soon!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
35!19.122.!
36!5.216:!Aristaios,!αἷbα!σοφοῦ!Φοwβοιο!καὶ!εὐπαλfbοιο!ΚυρYνης.!
37!About!his!comments!on!Autonoeís!grief,!see!chapter!4,!section!II.2.!
38!44.315Q18.!
39!The!importance!of!this!story!in!the!Dionysiaca!can!be!explained!on!several!levels:!on!the!level!of!
the!diegesis,!Actaeon!is!Dionysusí!cousin,!and!it! is!not!surprising!that!the!narrator!should!include!
him! in!his!poem!when!he!went!back! all! the!way! to! the! titanomachy!and!Cadmos!as!part! of! the!
story! of! Dionysus! –! of! Dionysusí! origins.! On! the! level! of! the! narrative,! this! story! has! many!
elements!susceptible!of!creating!fruitful!parallels!with!other!myths:!it!contains!a!bathing!scene,!one!
of! nine! in! the!Dionysiaca<–! see! chapter! 4,! note! 76;! a! scene! of! diasparagmos!which! announces,! to!
some! extent,! Pentheusí! diasparagmos! –! true,! Actaeon! fell! victim! to! dogs,! and! not! humans,! but!
these! dogs! were! his! companions! and! were! supposed! to! IknowI! him;! the! pattern! is! inverted:!
whereas!the!dogs!did!not!recognise!Actaeon!because!his!shape!was!changed,!the!Theban!women!
did! not! recognise! Pentheus! because! their! own!minds! were! upset.! In! addition,! one! of! the! main!
characters!in!the!story!of!Actaeon!is!Artemis,!one!of!the!many!virgins!in!the!poem;!like!Nicaia!with!
Hymnos,!she!punishes!violently!the!man!whom!she!sees!as!a!threat.!Chalcomedeia!and!Ambrosia!
are! other! examples! of! women! who! have! to! be! protected! against! a! man,! in! their! cases! by! the!
intervention! of! natural! forces.! These! characters! have! for! counterpoint! other! women! whose!
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as!he!first!appears!in!the!poem,!as!the!central!character! in!a!story!which!will!enrich!and!

complement!the!themes!the!narrator!wishes!to!develop!in!the!Dionysiaca.!

! As!for!(3),!it!anticipates!a!possible!objection!concerning!the!divinity!of!Dionysus!by!

recalling!a!preceding!episode.!When!he!visits!Heracles!Astrochiton,!his!apotheosis!has!not!

taken!place!yet,!so!that!he!should!not!be!allowed!to!eat!nectar!and!drink!ambrosia;!but!the!

narrator! reminds! his! narratee! that! Dionysus! drank! of! Heraís! milk,! which! had! been!

referred! to!as!ambrosia,!a! few!books!earlier.40!Thus! it! is!made!clear! for! the!narratee! that!

Dionysus!has!not!been!deified!yet,!but!only!shares!Heracles!Astrochitonís!meal,!which!he!

should! be! allowed! to! do! since! he! has! already! tasted! of! a! divine! drink! anyway.! His!

apotheosis! takes!place! in!due!course!at! the!end!of! the!poem,!where!Dionysus!sits!at!his!

fatherís!table;!this!time!the!transition!to!divine!food!is!made!for!good:!

καὶ!βροτlην!bετὰ!δαῖτα,!bετὰ!προτlρην!χaσιν!οἶνου!
οὐρfνιον!πwε!νlκταρ!ἀρειοτlροισι!κυπlλλοις.!
!
After!the!banquets!of!mortals,!after!the!wine!once!poured!out,!he!quaffed!heavenly!
nectar!from!nobler!goblets.41!
!

! Finally!οὐ!νlbεσις!in!(4)!underlines!Beroeís!beauty!rather!than!justifies!it,!since!the!

statement!of!the!fact!that!she!is!beautiful!is!rather!unlikely!to!surprise!or!raise!objections.!

This! time! the! narrator! feigns! to! answer! someone! who! would! doubt! that! Beroe! had!

Ifairness!beyond!her!young!yearsmatesI!by!alluding!to!the!beauty!of!her!parents,!without!

naming! them,! leaving! it! for! the! narratee! to! remember! that! she! is! the! daughter! of!

Aphrodite!and!Adonis,!a!fact!mentioned!earlier.42!

! Thus! the! Nonnian! narrator! makes! a! diversified! use! of! this! expression! which!

achieves!a!range!of!effects!that!it!did!not!reach!in!characterQtext,!be!it!in!Homer!or!in!the!

Dionysiaca.! Through! it,! he! points! out! to! the! narratee! a!most!meaningful! episode! in! the!

global!composition!of!the!poem,!he!helps!him!keep!track!of!the!story!and!reminds!him!of!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
virginity! is!not! respected!–!by!Dionysus! Q,!namely!Nicaia!and!Aura.!Finally! the!story!of!Actaeon!
draws!upon!the!theme!of!hunting!and!forest!scenes,!pregnant!themes!in!the!Dionysiac!world,!the!
Bacchants!being!often! shown! revelling! in! the! forest! and! taming!or!killing!wild! animals.! (See! for!
example! 35.99,! 45.36Q41;! Bacchants! and! wild! animals:! 15.159,! 24.137Q8,! 43.314,! 348! and! 350;!
Bacchants!hunting:!24.134Q42,!25.225Q6.)!
40! 35.325Q7.! In! his! note! to! 40.421! Rouse! appears! to! understand! the! line! to! refer! to!Heracles,! and!
explains! that!Heracles! is! allowed! to! have! ambrosia! and! nectar! because! he! once! drank! of!Heraís!
milk! as! well.! But! it! seems! to! me! that! the! line! refers! to! Dionysus! instead,! since! in! that! context!
Heracles!is!so!deified!that!it!is!not!surprising!that!he!should!have!the!food!of!the!gods.!
41!48.976Q7.!
42!At!41.156Q7.!
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elements!which!can!be!necessary!for!the!diegesis!to!remain!plausible,!and!he!emphasises!a!

detail!by!playing!on!the!possibility!of!interacting!with!the!narratee;!every!time!revealing!

his!acute!awareness!of!his!role!as!storyQteller.!

!

V.(Conclusion(

!

! The! analysis! of! these! four! types! of! narratorial! intervention! enriches! the!

understanding!of!the!Nonnianís!narrator!work!and!of!his!conception!of!his!role.!He!shows!

that!he! is!aware!of! the!use!of!certain!expressions! in!earlier!epic!and!does!not!hesitate! to!

make!them!his!own!and!use!them!in!his!own!voice!when!they!might!have!been!confined!

to!characterQtext!in!earlier!poems.!With!these!interventions,!narratorQtext!is!made!livelier!

and!the!relationship!with!the!narratee!tighter,!although!the!impersonal!phrasing!of!these!

interventions!makes!them!rather!discreet!and!inconspicuous,!the!mark!of!a!narrator!who!

does! not!wish! to! become! too! overt! either,!without! however! slackening! his! hold! on! the!

narrative.! In! this!manner!he!points!out!key!elements! to! the!narratee!and!helps!him! link!

myths! together,! a! device! which! is! most! important! in! an! epic! where! everything! is! the!

occasion!to!draw!parallels!inviting!the!narratee!to!look!at!one!story!in!the!light!of!another!

and,!possibly,!to!exert!his!own!imagination!to!find!others.!
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Chapter(7.(Apostrophes(to(characters(

!

!

! It!has!been!amply!illustrated!in!the!previous!analyses!that!the!enunciative!space!of!

a!narrative!makes! it!possible! for! the!narrator! to! interact!with!his!narratee!by!addressing!

him! both! directly! and! indirectly,! in! order! to! guide! and! influence! his! reception! of! the!

narrative!and!his! reactions! towards! the!characters!and!events!narrated.!But! the!narrator!

can!also!achieve!this!metalepsis!by!addressing!the!characters!themselves,!in!another!use!of!

the!possible!blending!of!the!narratological!levels:!we!saw!that!direct!addresses!create!the!

illusion! of! the! transfer! of! the! narratee! from! the! level! of! the! enunciation! to! that! of! the!

diegesis;!in!apostrophes!to!characters,!the!narrator!himself!is!transferred!and!addresses!the!

characters! as! if! he! were! one! of! them.1! However! this! transfer! is! only! partial! and! the!

interaction!only!oneAway:!the!characters!never!address!the!narrator!nor!reply!to!him.!

!

I.(Apostrophes(in(Homer(and(Apollonius(

!

! Apostrophes!are!one!of! the!main!forms!of! intervention!for! the!Homeric!narrator;!

they!are!used!nineteen!times!in!the!Iliad!and!fifteen!times!in!the!Odyssey2!and!have!been!

the!object!of!numerous! interpretations.!First!of!all,!according! to! the!scholia,! they!are! the!

expression!of! the!narratorGs!compassion!for! the!characters;3!M.!Henry!develops! this! idea!

by!establishing!a!parallel!with!Jthe!form!of!speech!used!in!the!ritual!of!the!deadJ,!since,!he!

remarks,!Patroclus! and!Menelaos! are! the!main!addresses!of! the! apostrophes! in! the! Iliad!

(respectively!eight!and!seven).4!This!interpretation!is!also!the!one!adopted!by!J.!Culler!in!

his!more!general!study!of!apostrophes!in!poetry.5!A!now!outdated!view!maintained!that!

apostrophes!were!used!by! the!poet! for!metrical! reasons.6!A.!Parry!shows! that!Patroclus,!

Menelaos,! and! Eumaeus,! who! are! apostrophised! the! most! often,! are! especially!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
1!JA!relatively!straightforward!example!of!metalepsisJ,!according!to!I.!de!Jong,!2009:93.!.
2!See!the!classification!by!M.!Henry,!1905:7A8.!
3!See!De!Jong!2004:13,!Henry!1905:8!and!Hutchinson,!2010:96A7.!
4! Henry,! 1905:9.! However,! as! he! acknowledges! himself,! this! explanation! is! not! valid! for! the!
apostrophes!from!the!Odyssey,!all!directed!at!Eumaeus!in!a!formulaic!line.!
5!Culler,! 1981:138.! JApostrophe…! is! a! figure! spontaneously! adopted!by!passion,! and! it! signifies,!
metonymically,!the!passion!that!caused!it.J!See!also!Fontanier,!Figures.du.discours,!1968:372.!
6!Bonner,!1905;!A.!Parry!1972:9A10!refutes!this!view.!
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characterized! in! the! poems! as! kind,! liable! to! be! moved! to! pity,! and! compassionate,!

qualities! which! are! underlined! by! the! apostrophes! –! this! follows! the! idea! of! a! special!

liking!of! the!narrator! for! these!characters.7!According!to!E.!Mackay,! the!apostrophes!are!

meant!to!signal!Jcrisis!pointsJ!or!Jturning!pointsJ!in!the!narrative.8!Finally!E.!Block,!whose!

approach!is!the!most!narratological,!explains!that!!

apostrophe,!overtly!verbalizing!emotion!toward!either!a!real!or!imagined!object,!thus!asks!
the!audience!to!respond,!ideally,!as!the!narrator!responds!to!the!situations!or!evaluations!
that!he!introduces.9!
!

Therefore!apostrophes!are!not!only!openings!on!the!feelings!of! the!narrator!himself,!but!

are!meant!to!have!an!effect!on!the!narratee!as!well:!by!thus!making!his!compassion!overt!

and!perceptible,!the!narrator!is!attempting!to!arouse!the!same!feeling!in!the!narratee.!This!

is!made!possible!by!the!aAtemporal!character!of!apostrophes,!which!cause!the!addressee!to!

be! present! in! the! time! of! the! enunciation:! the! apostrophesG! Jnow! is! not! a! moment! in! a!

temporal!sequence!but!a!now!of!discourse,!of!writing.J10!

! E.! Block! focuses! on! Menelaos,! Patroclus,! and! Eumaios,! and! underlines! their!

particular! relationships! with! Agamemnon,! Achilles! and! Odysseus! to! explain! why! the!

narrator! should! direct! his! sympathy! to! the! two! former! characters:! by! encouraging! the!

narratee!to!be!moved!by!the!fates!of!the!characters!apostrophised,!the!narrator!causes!him!

to! understand! better! the! reactions! of!Achilles! and!Agamemnon,! the!main! characters! to!

their!secondary!counterparts:!

Those! so! addressed! ! A! Menelaos,! Patroklos,! Eumaios! –! exhibit! characteristic! traits! of!
vulnerability,!loyalty,!and!a!vague!but!poetically!essential!weakness.!All!three!furthermore!
define,! negatively! or! positively,! by!possessing! these! traits,! the! protective! qualities! of! the!
main!characters!to!whom!they!are!complementary!–!Agamemnon,!Achilles,!Odysseus.11!
!

She! then! takes! the! example! of! Patroclus! to! illustrate! further! the! Homeric! use! of!

apostrophes:!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
7!Parry,!1972:10A22.!Bakker! (1997:173)!also!sees! in! the!use!of!apostrophes!a!way!of! singling!out!a!
character!by!pulling!him!out!of!the!narrative,!since!an!apostrophe!effects!a!metalepsis:!JPatroklos!is!
not!a!normal!hero,!and!the!direct!address!does!not!effect!an!epiphany,!it!presupposes!one:!Patroklos!
is! already! present! in! the! performance! for! the! performer! to! address! him.! Patroklos,! the! Iliadic!
character!who! is!most!out!of! touch!with! the! first! action!of! the! Iliad,! enjoys!a! special! status! in! its!
secondary!action:!he!is!a!listener!in!the!performance!like!ourselves.J!
8!Mackay,!2001:10A11.!However,!I.!de!Jong!(2009:94)!argues!that!Jthis!interpretation!works!in!most!
but!not!all!instances.J!
9!Block,!1982:9.!
10!Culler!1981:152.!
11!Block,!1982:16.!
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In!order!to!make!vivid!the!metamorphosis!of!AchillesG!emotions,!the!overwhelming!sorrow!
of!PatroklosG!death,!and!thus!the!force!of!AchillesG!final!acceptance!of!his!own!mortality,!the!
narrator! shows! a! sympathy! for! Patroklos,! which! develops! and! confirms! an! answering!
sympathy!in!the!audience.! ...!Because!the!narrator!articulates!and!thereby!encourages!the!
audienceGs!sympathy!for!Patroklos,!the!audience!apprehends!the!depth!of!the!conflict!that!
Achilles!feels!both!before!and!after!PatroklosG!death,!not!by!judging!it,!but!through!direct!
involvement.! This! pervasive! and! empathic! sympathy! for! Patroklos! thus! characterizes!
Achilles!more!finely!than!direct!narration,!for!in!sharing!rather!than!judging!it!the!audience!
shares!in!AchillesG!choice,!and!tragedy.12!
!

Thus,!in!Homer,!apostrophes!seem!to!be!centred!on!specific!characters!whom!the!narrator!

especially!wants!the!narratee!to!pity,!be!it!for!themselves!because!they!stand!out!by!their!

compassionate! nature,! as! in! the! case! of!Menelaus,! or! for! the! sake! of! their! counterparts,!

whose!choices!in!the!narrative!could!seem!clearer!to!a!narratee!who!has!been!made!to!feel!

as!they!themselves!do.!

! Eight!apostrophes!are!found!in!ApolloniusG!Argonautica.!They!are!directed!to!gods!

–! twice! to! Apollo,! and! to! Eros,! Hera,! and! Zeus13! –! to! the! Lemnian! women,! to! the!

Argonauts,!and!to!Canthus.14!Their!use!differs!greatly!from!the!Homeric!use.!Not!only!are!

they!each!addressed!to!a!different!character,!but!each!of!these!characters!holds!a!different!

status!in!the!story:!the!Argonauts!are!main!characters,!Canthus,!one!of!the!Argonauts,!is!

rather!secondary!to!the!main!plot,!and!the!rest!of!the!addressees!are!gods,!who!intervene!

in!the!episodes!but!are!not!situated!on!the!same!level!as!the!characters!themselves,!since!

they! JexistJ,! so! to! speak,! in! the!narratorGs!world! too,! insofar!as!he! is!a! religious!man.! In!

addition,! two!of! these!apostrophes! to!gods!–! to!Eros!and! to!Zeus!–! convey!a!digressive!

reaction!of!the!narrator!to!his!own!story:!whereas!in!the!other!apostrophes,!the!narratorGs!

reaction! is! confined! to!what! the! character! is! experiencing,! as! is! the! case! in!Homer,! the!

Apollonian! narrator,! in! those! two! instances,! provides! a! general! comment! on! his!

contemporary!world,!on!men,! including!himself,!so!that,! in!the!words!of!R.!Hunter,! this!

Jdirect! authorial! intrusion!…! brings! the! scene! out! of! the! past! into! the! present.J15! These!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
12!Block,!1982:16A7.!
13!2.708!and!4.1706,!4.445,!4.1199,!4.1673.!
14!!1.616,!4.1383!and!4.!1485.!
15!!Hunter,!1993:166.!Thus!the!apostrophe!to!Eros!(4.445A7):!
σχeτλι᾽!Ἔρως,!neγα!πῆnα,!neγα!στsγος!ἀνθρxποισιν,!!
ἐκ!σeθεν!οὐλ}nενα~!τ᾽!ἔριδες!στοναχα~!τε!γ}οι!τε,!!
ἄλγεÇ!τ᾽!ἄλλ᾽!ἐπὶ!τοῖσιν!ἀπε~ρονα!τετρÖχασιν.!!

Cruel!Love,! great! affliction,! great! abomination! for!humans;! from!you! come!deadly!quarrels!
and!groans!and!laments,!and!countless!other!pains!beside!these!are!stirred!up.!

and!the!apostrophe!to!Zeus,!(4.1673A5):!
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differences! are! in! keeping! with! the! characterisation! of! the! Apollonian! narrator! who,!

according!to!B.!Hainsworth,!is!not!as!neutral!as!the!Homeric!narrator!and!Jreadily!moves!

between! the!heroic!world! (where!Homer!always! remained)!and!his!own.J16!And! indeed!

these!two!apostrophes!do!not!specifically!refer! to! the!story.!True,!Eros! is!addressed!in!a!

passage! concerning! love! and! the! schemes! of! Medea;! however! he! does! not! intervene!

himself! in! this! passage! as! a! character;! as! for! Zeus,! he! is! invoked! as! a! result! of! the!

narratorGs!awe!at!his!own!narrative!of!MedeaGs!magic!powers:!JΖεῦ!πÇτερ,!ἦ!neγα!δÖ!nοι!

ἐνὶ!φρεσὶ!θÇnβος!ἄηταιJ,! although!he!was!not!present!himself! in! that! episode.!F.!Vian!

comments:! JComme! en! 4.445A9,! lGaction! est! retardée! par! une! intervention! dans! laquelle!

Apollonios! exprime! son! pessimisme! concernant! la! fragilité! de! la! condition! humaine.J17!

These! two!apostrophes!do!not! create! a!metalepsis! as! the!others,! and! the!Homeric! ones,!

did.!They!remain!on!the! level!of! the!enunciation,!as!comments!made!by!the!narrator!on!

his!own!narrative,!and!appear!to!be!of!hymnic,!rather!than!of!Homeric,!inspiration.!In!the!

first! apostrophe! to! Apollo,! the! narrator! wishes! for! his! hair! to! remain! ever! long,! a!

characteristic! which! recurs! twice! in! the! Homeric. Hymn. to. Apollo;18! and! like! hymnic!

invocations,! the!Apollonian!ones!do!not!underline!an!action!of! the!god! in! the!narrative,!

but! aim! to! praise! and! recall! permanent! qualities! of! the! gods,! existing! outside! of! the!

context!of! the!narrative.19!Thus! the!Apollonian!apostrophes! to!gods!do!not! seek!out! the!

narratee!as!much!as! the!Homeric!ones!did:! their!general! import!makes! it! seem!as! if! the!

narrator!was! expressing! an! idea!which!was! common! to!himself! and!his! narratee! rather!

than!trying!to!arouse!a!reaction!inexistent!so!far!in!the!narratee.!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
Ζεῦ!πÇτερ,!ἦ!neγα!δÖ!nοι!ἐνὶ!φρεσὶ!θÇnβος!ἄηται,!!
εἰ!δὴ!nὴ!νοsσοισι!τυπῇσ~!τε!nοῦνον!ὄλεθρος!!
ἀντιÇει,!καὶ!δÖ!τις!ἀπ}προθεν!ἄnnε!χαλeπτει.!

Truly,!Father!Zeus,!great!astonishment!confounds!my!mind,!if!in!fact!death!comes!not!only!
through!disease!and!wounds,!but!even!from!afar!someone!can!harm!us...!

16!Hainsworth,!1991:69.!
17!Vian,!1981:141!note!3!to!4.1673.!See!Effe,!2004:29A30,!for!an!analysis!of!the!irony!contained!in!these!
interventions.!
18!134!and!450!
19! See!Harder,! 2012!vol.1:! 35A6.! She! comments! on!passages! in! the! second!person! in!CallimachusG!
Aitia,!and!notes!that!such!features!are!characteristic!of!hymnic!literature!rather!than!narrative:!JThis!
is!an!element!of!the!cultAhymn!addressed!to!a!god,!which!outside!of!a!hymnic!context!is!unusual!
from!the!point!of!view!of!narrative!technique,!because!when!the!narrator!addresses!his!character!
he!seems!to!be!crossing!the!border!between!his!world!and!the!world!of!his!characters.J!See!also!A.!
Miller,!1986:2.!JThe!GcultG!hymn!formally!presupposes!but!a!single!hearer,!the!god!himself,!who!is!
addressed! in! the! second! person.J! Some! passages! in! the! second! person! in! CallimachusG!Aitia! are!
ambiguous,!since!they!might!be!part!of!the!dialogic!presentation!(see!Harder!et.al..1998:109).!
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! A.!Grillo!asserts!that!J! lGapostrofe!apolloniana!è!piu!originale!e!pateticamente!più!

efficace! (…)! per! la! sua! natura! parenteticaJ;20! and! indeed,! by! their! detachment! from! the!

story,!they!include!the!sufferings!of!the!characters!in!the!wider!human!condition,!shared!

by! the! narrator! himself! and! the! narratee.! Furthermore,! some! Apollonian! occurrences!

resemble!tragic!choral!commentaries,!which!is!best!illustrated!by!the!apostrophe!to!Eros,!

in!which!the!narrator!appeals!to!the!deity!as!a!calamity,!πῆnα,!and!as!an!object!of!hatred,!

στῦγος,! for!men;! the!chorus!of!EuripidesG!Hippolytus!make!a!similar!wish!that!Eros!may!

never! bring! them! to! harm.21! An! apostrophe! similar! to! the! Apollonian! one! is! found! in!

TheognisG! elegiac! poetry,! beginning! with! the! same! Σχeτλι’! Ἔρως,! in! which! the! poet!

comments! on! how! Eros! brought! Troy,! Theseus,! and! the! lesser! Aias! to! ruin.22! Such!

parallels!underline! the!wider! significance!of! the!Apollonian! apostrophes,!which! are!not!

supposed! to!be!meaningful!only! in! the!context! in!which! they!appear.!At! the!same! time,!

this!very!detachment! from!the!narrative!also!creates!a!momentary!distance!between! the!

narratee!and!the!narrative,!as!the!narratee!is!invited!to!reflect!upon!himself!on!the!basis!of!

the!story!he!has!just!heard.!

! There!are!no!apostrophes!in!narratorAtext!in!the!Posthomerica.!

!

II.(Nonnian(apostrophes(draw(the(focus(onto(the(main(character(

!

! The!Dionysiaca!presents!seven!apostrophes,!and!we!will!see!that!the!reasons!given!

to!account!for!the!Homeric!and!Apollonian!apostrophes!are!not!especially!relevant!when!

it! comes! to! the!Nonnian! ones.! Two! of! these! seven! addresses! do! not! occur! in! narrative!

passages:! an!address! to! Iolaos! is!part!of! the!syncrisis! of!book!25,!a!passage!of!particular!

narratorial! overtness! in!which! it! contributes! to! the! lively! tone! adopted! by! the! narrator!

there;23!and!an!address! to!Beroe!opens!a! twelve! line! litanyAlike! invocation,!a!vocative! to!

which!are!connected!the!long!series!of!appellations!that!follow.!The!narrator!expresses!his!

particular!liking!for!Beroe,!at!the!beginning!of!the!three!books!dedicated!to!this!episode.24!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
20!Grillo,!1988:44.!
21!!A.R.!4.445,!E.!Hipp.!525A9.!
22!Theognis,!1231A4.!
23!25.211.!
24! 41.143A54.! P.!Chuvin! and!M.AC.! Fayant! (2006:3)!underline! the! importance! of!Dionysus’! visit! to!
Beroe!the!city,!a!visit!of!both!erotic!and!political!dimensions.!
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! The!other!five!apostrophes,!occurring!in!passages!of!narrative!proper,!are!directed!

to!Actaeon,!Persephone,!and!Dionysus;!unlike! in!Homer,! the!majority!of! them!–! three!–!

are!addressed!to!the!main!character,!Dionysus:!

!

((1)!5.316A25,!to!Actaeon.!

Ἀκτα~ων!βαρsποτnε,!σε!nὲν!λ~πεν!αὐτ~κα!nορφὴ!!
ἀνδροneη,!πισsρων!δὲ!ποδῶν!ἐδιχÇζετο!χηλÖ,!!
καὶ!τανααὶ!γναθnοῖσιν!ἐnηκsνοντο!παρεια~,!!
κνῆnαι!ἐλεπτsνοντο,!καὶ!ἀγκsλα!δοιὰ!nετxπῳ!!
φsετο!nακρὰ!κ}ρυnβα!τανυπτ}ρθοιο!κερα~ης,!!
καὶ!στικτοῖς!nελeεσσι!ν}θη!ποικ~λλετο!nορφÖ,!!
καὶ!λÇσιον!δenας!εἶχενü!ἀελλÖεντι!δὲ!νεβρῷ!!
εἰσeτι!nοῦνος!ἔην!ν}ος!ἔnπεδοςü!
!
Actaion!heavyAfated!!At!once!your!manly!shape!was!gone!–! four! feet!had!cloven!
hooves!–!long!cheeks!drew!out!on!your!jawbones!–!your!legs!became!thinner!–!two!
long!bunches!of!widebranching! antlers! curved!over!your! forehead! –! a! borrowed!
shape,! its! body! all! covered!with! hair,! dappled! every! limb!with!motley! spots! –! a!
windswift!fawn!had!nothing!of!you!left!but!the!mind!!!

!

(2)!6.155A9,!to!Persephone.!

παρθeνε!Περσεφ}νεια,!σὺ!δ᾽!οὐ!γÇnον!εὗρες!ἀλsξαι,!!
ἀλλὰ!δρακοντε~οισιν!ἐνυnφεsθης!ὑnενα~οις,!!
Ζεὺς!ὅτε!πουλυeλικτος!ἀnειβοneνοιο!προσxπου!!
νυnφ~ος!ἱnερ}εντι!δρÇκων!κυκλοsnενος!ὁλκῷ!!
εἰς!nυχὸν!ὀρφνα~οιο!διeστιχε!παρθενεῶνος!
!!
Ah,!maiden!Persephoneia!!You!could!not! find!how!to!escape!your!mating!!No,!a!
dragon!was!your!mate,!when!Zeus!changed!his! face!and!came,!rolling!in!many!a!
loving!coil!through!the!dark!to!the!corner!of!the!maiden!chamber.!

!

(3)!20.182A7,!to!Dionysus.!

Οὐδ᾽!ἔλαθες,!Δι}νυσε,!δολορραφeος!φθ}νον!Ἤρηςü!
ἀλλὰ!πÇλιν!κοτeουσα!τεῇ!θε}παιδι!γενeθλῃ!!
ἄγγελον!Ἶριν!ἔπεnπε!δυσÇγγελον,!ὄφρα!σε!θeλξῃ!!
κλεψιν}ῳ!κερÇσασα!δ}λῳ!ψευδÖnονα!πειθxü!
δῶκε!δe!οἱ!βουπλῆγα!θεηnÇχον,!ὄφρα!κοn~σσῃ!!
Ἀρραβ~ης!nεδeοντι,!ΔρυαντιÇδῃ!Λυκο}ργῳ.!!
!
But!you,!Dionysus,!did!not!escape!the!jealousy!of!trickstitching!Hera.!Still!resentful!
of! your! divine! birth,! she! sent! her! messenger! Iris! on! an! evil! errand,! mingling!
treacherous!persuasion!with!craft,!to!bewitch!you!and!deceive!your!mind;!and!she!
gave! her! an! impious! poleaxe,! that! she! might! hand! it! to! the! king! of! Arabia,!
Lycurgos!DryasG!son.!
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(4)!29.278A81,!to!Dionysus.!!

κα~!τις!ἀnερσιν}οιο!κατÇσχετος!ἅλnατι!λsσσης!!
Βασσαρὶς!Ἰνδὸν!Ἄρηα!nετeστιχε!θυιὰς!Ἐνυx,!!
ἀnφὶ!σe,!Λsδιε!δαῖnονü!ἀπὸ!πλοκÇnοιο!δὲ!ΒÇκχης!!
ἀφλεγeος!σελÇγιζε!κατ᾽!αὐχeνος!αὐτ}nατον!πῦρ.!
!
One! wild! Bassarid,! possessed! by! the! throes! of! senseArobbing! madness,! was!
harrying! the! Indians! in! the!conflict,! for! thy!honour,!O!Lydian!god!!and! from! the!
BacchantGs!hair!shone!a!spontaneous!flame!about!her!neck,!which!burnt!her!not.!

!

(5)!42.138A42:!to!Dionysus.!

καὶ!Βερ}ης!σχεδὸν!ἦλθε!καὶ!ἤθελε!nῦθον!ἐν~ψαι,!!
ἀλλὰ!φ}βῳ!πεπeδητοü!φιλεsιε,!πῇ!σeο!θsρσοι!!
ἀνδροφ}νοι;!πῇ!φρικτὰ!κερÇατα;!πῇ!σeο!χα~τῃ!!
γλαυκὰ!πεδοτρεφeων!ὀφιxδεα!δεσnὰ!δρακ}ντων;!!
πῇ!στοnÇτων!nsκηnα!βαρsβροnον;!ἆ!neγα!θαῦnα,!!
!
He!came!near!to!Beroe!and!would!have!spoken!a!word,!but!fear!held!him!fast.!God!
of! jubilation,! where! is! your! manslaying! thyrsus?! Where! your! frightful! horns?!
Where! the! green! snaky! ropes! of! earthfed! serpents! in! your! hair?!Where! is! your!
heavyAbooming!bellow?!See!a!great!miracle!...!!

!

1.(Actaeon(and(Persephone:(eliciting(pity(

!

! Apostrophes!(1)!and!(2),!to!Actaeon!and!Persephone,!are!the!first!two!in!the!poem!

and!follow!the!Homeric!usage!in!that!they!aim!at!arousing!compassion!for!the!characters!

as! they! reach! crucial!moments! of! their! existence:!Actaeon! is! being! changed! into! a! stag,!

which! will! lead! him! to! his! death,! and! Persephone! is! about! to! be!made! pregnant! with!

Zagreus.!The!sad!fate!of!Actaeon!is!strongly!underlined!by!the!epithet!βαρsποτnε,!a!fairly!

rare!word!which!does!not!occur!in!epic!before!Nonnus,!and!is!always!used!of!a!character!

on!the!verge!of!dying.!It!is!found!in!the!vocative!only!in!SophoclesG!Philoctetes,!in!a!strophe!

from!the!chorus!pitying!Philoctetes!who!believes!that!he!will!never!be!able!to!escape!from!

the!island!and!will!die!there,25!and!in!the!Dionysiaca! in!EerieGs! lamentation!for!her!father!

Tectaphos! who! just! died! in! the! war.26! In! addition,! Creon! deplores! his! ξυnφορᾶς!

βαρυποτnωτÇτας! in! EuripidesG! Phoenician. Women! after! he! has! learnt! of! the! death! of!

Eteocles! and!Polynices,27! and! the!Nonnian!narrator! calls!Orontes!βαρsποτnος!when!he!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
25!S.!Ph.!1095.!
26!30.167.!
27!E.!Ph.1345.!
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commits! suicide! as! well! as! an! Indian! drowning! in! the! Hydaspes.28! By! apostrophising!

Ἀκτα~ων!βαρsποτnε,!the!narrator!underlines!the!sad!fate!of!his!character!by!choosing!a!

word!that!he!will!only!apply!to!dead!characters!after!that,!and!whose!tragic!overtones!fit!

well! with! the! situation! of! Actaeon! who! will! pay! with! his! death! for! an! unintentional!

offence!to!Artemis.!The!apostrophe!is!followed!by!the!enumeration!of!the!metamorphoses!

of!ActaeonGs!body!parts,!so!that!the!process!of!the!transformation!is!slowed!down!for!the!

narratee,! leaving!more! time! for! compassion! over! the! disfigured! young!man.! P.! Chuvin!

notes!that!the!liveliness!of!this!passage!Jcontraste!avec!la!période!solennelle!de!la!scène!de!

bainJ,!the!mark!of!a!narrator!Jsoucieux!de!varier!les!tonsJ.29!

! As!for!Persephone,!she!is!called!παρθeνε!at!the!very!moment!that!she!is!about!to!

be! a! virgin! no!more,! so! that! her! transformation! into! the!mother! of! Zagreus! is! put! into!

focus.! It! is! the!only!use!of! this!word!in!the!vocative! in!narratorAtext! in!the!Dionysiaca;! in!

characterAtext,! it!refers!to!Harmonia,!Nicaia,!Chalcomede,!Beroe,!Ariadne,!Pallene,!Aura,!

i.e.!only!characters!who!wish!to!remain!virgins!–!with!the!exception!of!Ariadne!–!but!who!

may! or! may! not! be! able! to! do! so.30! The! Nonnian! narrator! invites! the! narratee! to! pity!

Persephone!not!because!she!is!made!pregnant!with!Zagreus!by!Zeus,!but!because,!being!

omniscient,!the!narrator!knows!that!ZagreusG!life!will!not!be!long,!so!that!Persephone!will!

have! lost!her!virginity,! so! to!speak,! in!vain.!And!although!compassion! is! implied! in! the!

line!because!of!the!negative!turn!σὺ!δ᾽!οὐ!γÇnον!εὗρες!ἀλsξαι,!the!rest!of!the!episode!has!

no! negative! overtone,! and! this! apostrophe! does! not! aim! only! at! inviting! pity,! but! also!

admiration!for!the!mother!of!Zagreus;!it!makes!the!moment!more!solemn.!

! It! remains! to!be!examined!whether!a! reason!can!be! found!for! the!choice!of! these!

two!characters!as!the!addresses!of!the!apostrophe!by!the!narrator:!Actaeon!is!the!first!of!

CadmosG! grandchildren! to! fall! victim! to! a!godGs!wrath;!he!will! be! followed!by!Learchos!

and!Melicertes,!and!later!by!Pentheus.!Persephone,!although!her!part!in!the!epic!is!short,!

is! nevertheless! the! mother! of! the! first! Dionysus,! before! Semele! and! then! Aura.! Thus!

Actaeon!and!Persephone!do!stand!out!among!the!characters!at!the!beginning!of!the!epic!

as! the! first! in! series! of! characters! related! to! Dionysus! and! who! endure! the! same! fate.!
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
28!17.288;!23.104.!
29!Chuvin!1976:184,!note!to!5.322.!
30!Harmonia,!4.92,!114!and!119;!Nicaia,!15.264,!277!and!343,!16.145,!296,!298!and!299;!Chalcomede,!
34.334;!Beroe!42.114,!297,!363,!369!and!468;!Ariadne,!47.428;!Pallene,!48.205!and!206;!Aura!48.765,!
832!and!859.!A!single!other!occurrence!of!this!vocative!is!found!in!epic,!in!TryphiodorusG!Taking.of.
Ilion,!in!a!speech!of!Priam!to!his!daughter!Cassandra!(433).!
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Apostrophes!to!secondary!characters!will!not!occur!in!the!rest!of!the!epic:!after!DionysusG!

birth,!the!poem!truly!has!a!main!character,!who!is,!from!this!moment!on,!the!only!one!to!

be!apostrophised!by!the!narrator!in!the!course!of!his!narration.!

!

2.((Apostrophes(to(Dionysus:(the(narratorFs(presentation(of(his(main(character(

!

! Thus!Dionysus! is! the!addressee!of! the!next!apostrophes.! In! (3),! the!narrator!uses!

this! address! to! emphasise! the! theme,! common! in! epic,! of! HeraGs! dislike! of! the! main!

character:!here!she!is!arming!Lycurgos!against!Dionysus!and!sends!Iris!to!deceive!him!by!

letting! him! know! that! Lycurgos! will! give! him! a! friendly! welcome.! The! ensuing! battle!

turns!to!such!disadvantage!for!Dionysus!and!his!troops!that!he!has!to!go!and!hide!in!the!

sea! with! Thetis! and! Nereus.31! But! this! intervention! also! announces! book! 32,! in! which!

HeraGs!bewitching!of!DionysusG!mind!will!be!such!as!to!make!him!mad!and!unable!to!take!

part!in!the!war!as!long!as!his!madness!lasts.32!This!apostrophe,!in!addition!to!being!a!mark!

of! the!narratorGs!pity! for!Dionysus!who! is! about! to! suffer!his! first!drawback! in! the!war!

because!of!the!schemes!of!Hera,!also!results!in!a!strong!suspense!for!the!narratee,!who!is!

warned!by! the!narrator! that! something! is!going! to!happen! to! the!hero,! and!who! is! also!

invited!to!wonder!how!the!narrator!will!deal!with!this!wellAknown!theme!of!HeraGs!dislike!

for!the!sons!of!Zeus.!

! In! focussing! the! apostrophes! on!his!main! character,! the!Nonnian!narrator! strays!

from!the!Homeric!model;!but,!what! is!more,! the!three!apostrophes!directed!at!Dionysus!

do! not! all! aim! at! arousing! the! narrateeGs! compassion.! (4)! even! occurs! in! a! sentence! of!

which!he!is!not!the!subject,33!but!which!describes!a!BacchantGs!frenzy!in!the!war!and!the!

wonder!of! the! flame!shining!on!her!hair!and!neck;!however! the! context!makes! it! rather!

clear!that!this!evocation!of!the!Bacchant!is!meant!to!illustrate!the!power!of!the!Dionysiac!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
31!20.352A6.!
32!32.90A118.!The!narrator!plays!on!the!Iliadic!episode!of!the!seduction!of!Zeus!by!Hera!in!book!14,!
who!then!takes!advantage!of!her!husband!being!asleep!to!interfere!in!the!war.!
33!In!Homer,!the!character!apostrophised!can!either!be!the!subject!or!the!object!of!the!verb,!although!
it!does!not!seem!to!make!a!difference!to!the!aim!of!the!apostrophe.!Eumaeus!is!the!subject!of!all!the!
apostrophes! of! the!Odyssey,! whereas! in! the! Iliad,! the! character! apostrophised! is! the! subject! in! 7!
occurrences,!and!the!object!in!12!–!according!to!my!observations!based!on!R.!HenryGs!list,!1905:7A8.!
Only! in!one!of! the!Apollonian!occurrences!does! the!character!apostrophised!appear!as!an!object,!
see!below.!
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influence.! It! follows! a! passage! in! which! Dionysus! is! shown! tending! the! BacchantsG!

wounds!before!returning!to!the!fight:!

ἀλλ’!ὅτε!Βασσαρ~δων!ὀδsνας!πρηΰνατο!τeχνῃ!!
θυρσοnανὴς!Δι}νυσος,!ἐnÇρνατο!nε~ζονι!χÇρnῃ.!
!
But!after!he!had!soothed! the!pains!of! the!Bassarids!by!his!art,!Dionysus! thyrsusA
mad!fought!with!still!greater!fury.34!
!

These! two! lines! are! followed! directly! by! those! quoted! in! (4).! The! absence! of! transition!

between!the!mention!of!Dionysus!and!that!of!the!Bacchants!suggests!the!direct!possession!

of!the!Bacchants!by!the!Dionysiac!influence,!as!if!Dionysus!was!himself!fighting!through!

them.!Indeed!this!passage!emphasises!the!marvellous!aspect!of!this!influence:!madness!is!

an!obvious!element!of!it,!ἀnερσιν}οιο!...!λsσσης!suggesting!that!the!Bacchant,!as!it!were,!

is!not!herself!any!more,!her!mind!having!been!taken!over!by!Dionysus;!as!for!the!motif!of!

the! flaming!hair,! it! is! the!attribute!of! the!warrior!who!obtained!his! strength! from!a!god!

since!the!Iliad:!Athena!makes!a!flame!burn!on!DiomedesG!helmet!and!shield!so!that!he!is!

able!to!send!him!in!the!thick!of!the!fight:!

δαῖe!οἱ!ἐκ!κ}ρυθ}ς!τε!καὶ!ἀσπ~δος!ἀκÇnατον!πῦρ!
ἀστeρ’!ὀπωρινῷ!ἐναλ~γκιον,!ὅς!τε!nÇλιστα!
λαnπρὸν!παnφα~νῃσι!λελουneνος!ὠκεανοῖοü!
τοῖ}ν!οἱ!πῦρ!δαῖεν!ἀπὸ!κρατ}ς!τε!καὶ!ὤnων,!
ὦρσε!δe!nιν!κατὰ!neσσον!ὅθι!πλεῖστοι!κλονeοντο.!
!
She!made!weariless!fire!blaze!from!his!shield!and!helmet!
like!that!star!of!the!waning!summer!who!beyond!all!stars!
rises!bathed!in!the!ocean!stream!to!glitter!in!brilliance.!
Such!was!the!fire!she!made!blaze!from!his!head!and!his!shoulders!
und!urged!him!into!the!middle!fighting,!where!most!were!struggling.35!
!

The!Iliadic! inspiration! is!made!clear! in! the!parallel!between!the!Homeric!expression!καὶ!

ἀσπ~δος!ἀκÇnατον!πῦρ!and! the!Nonnian!κατG!αὐχeνος!αὐτ}nατον!πῦρ,! reused! in! the!

second! passage!mentioning! the!marvel! of! the! BacchantsG! flaming! hair! during! the! battle!

between!Dionysus!and!Poseidon:!

!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
34!29.276A7.!
35!Il.!5.4A8.!This!motif!also!appears!in!EuripidesG!Bacchae,!757A8,!where!a!messenger!says!that!he!saw!
the!Bacchants!causing!havoc!in!the!forest!while!Jupon!the!hair!of!their!heads!they!carried!fire,!and!
it!did!not!burn!them.J,!ἐπὶ!δὲ!βοστρsχοις!/!πῦρ!ἔφερον,!οὐδG!ἔκαιεν.!
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! ! ! ἀπὸ!πλοκÇnοιο!δὲ!νsnφης!
ἀφλεγeος!σελÇγιζε!κατ’!αὐχeνος!αὐτ}nατον!πῦρ,!!
!
From!her!hair!blazed!fire!selfkindled!over!her!neck!and!burnt!it!not.36!
!

although! in! this! context! the! influence! of! Dionysus! is! not! indicated! as! clearly! as! in! (4),!

where! the! flame! appears! as! a! consequence! of! the! presence! of! Dionysus! among! the!

Bacchants!after!he!has!healed!them;!the!apostrophe,!preceded!by!ἀnφ~!σε,!Jfor!your!sakeJ,!

underlines! the! closeness! of! the! relationship! between! Dionysus! and! his! Bacchants! –!

Jaround!youJ!is!another!possible!translation,!which!underlines!spatial!closeness;!but!even!

so,!Dionysus!would!still!be!at!the!centre!of!the!BacchantsG!activity.!As!for!the!appellation!

itself,! it!does!not! seem!to!have!a!particular! significance,!but! is!only!one!of! the!ways! the!

narrator! refers! to!Dionysus.37! In! any! case,! the! apostrophe!here!does!not! result! from! the!

narratorGs! compassion,! but! rather! from! his! admiration! and! respect,! as! he! is! about! to!

describe!the!marvels!achieved!by!DionysusG!influence!on!the!Bacchants.!

! The! Apollonian! apostrophe! to! Hera! follows! the! same! syntactical! pattern,! with!

Hera!as!the!grammatical!object!of!the!address.!

! ! ! ! ἄλλοτε!δ᾽!αὖτε!!
οἰ}θεν!οἶαι!ἄειδον!ἑλισσ}nεναι!περὶ!κsκλον,!!
Ἥρη,!σεῖο!ἕκητιü!
!
And!at!times!again!they![Nymphs]!sang!alone!as!they!circled!in!the!dance,!Hera,!in!
thy!honour.38!
!

The!choice!of!the!preposition!is!unambiguous!and!can!only!mean!Jfor!your!sakeJ,!which!

supports! a! similar! translation! in! the! Nonnian! passage,! both! the! Nymphs! and! the!

Bacchants! celebrating,! in! a!way,! the! influence! on! them! of! the! god! apostrophised! –! the!

Nymphs!here!are!expressing!their!joy!as!they!remember!the!wedding!of!Medea!and!Jason,!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
36!43.356A7.!νsnφη!refers!here!to!a!Bassarid.!
37!Dionysus!and!a!number!of!other!deities!are!called!δα~nων!in!the!Dionysiaca,!although!in!the!case!
of!Dionysus!this!word!is!usually!accompanied!by!an!epithet!linking!him!to!plants!and!in!particular!
the! vine:! φυτηκ}nος! δα~nων:! 47.66;! δα~nονος! ἀnπελ}εντος:! 7.133,! 46.144;! δα~nονι! βοτρυ}εντι:!
14.251,!40.75,!47.462;!δα~nονα!βοτρυ}εντα:!16.377,!42.16.!It!is!also!not!surprising!that!he!should!be!
called!Lydian:!in!EuripidesG!Bacchae!he!presents!himself!as!having!come!from!Lydia!(line!14),!and!in!
the!Dionysiaca!this!is!a!recurrent!element:!he!has!Lydian!chariot,!Λsδιον!ἅρnα,!at!17.10;!he!is!called!
Λsδιε! ΒÇκχε! by! Poseidon! at! 43.172.! The! JhillAranging! BassaridsJ! are! also! Lydian:! Λsδια!
Βασσαρ~δων!ὀρεσ~δροnα!φῦλα,! 35.99;! and!Agaue! in!her! frenzy! asks! for! JLydian!drumsJ!ΛsδιÇ!
ῥ}πτρα!at!45.18.!
38!A.R.!4.1197A9.!!
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Hera! being! the! protector! of! wedded! love.! In! both! passages! the! narrator! intervenes! to!

praise!a!god.39!!

! The!last!apostrophe!in!(5)!expresses!yet!another!relationship!between!the!narrator!

and!his!character.!Occurring!at!the!beginning!of!the!Beroe!episode,!it!draws!the!focus!onto!

Dionysus! as,! for! the! first! time! in! the! Dionysiaca,! he! is! shy! before! a! girl.! The! address!

emphasises! his! helplessness! and!draws! a! surprising!picture! of!Dionysus,! having! newly!

won!the!Indian!war,!trembling!before!a!girl.!The!vocative!φιλεsιε!underlines!the!paradox!

since!it!refers!to!the!exuberant,!joyful!character!of!the!god;!the!same!vocative!form!occurs!

only!one!other!time!in!the!epic,!in!characterAtext:!Methe!asks!Δι}νυσε!φιλεsιε!to!give!her!

wine! so! that! she! will! forget! her! sorrow! at! the! death! of! her! husband! Staphylos,40! an!

example! in!which! this! adjective! supports! her! request! by! alluding! to! the! happiness,! the!

insouciance!which!are!both!characteristics!of!Dionysus!and!of!drunkenness!–!and!indeed!

she!dances!and!rejoices!after!Dionysus!has!granted!her!her!wish.!On!the!contrary,!when!

facing!Beroe,!Dionysus!becomes!silent!and!shy,!no! longer!revelling!or!shouting;!he! is!so!

cowed! that! he! is! no! more! himself! at! all,! which! the! narrator! describes! in! a! series! of!

rhetorical! questions! following! the! apostrophe:! he! has! no! more! thyrsus! nor! horns! nor!

snakes!in!his!hair!and!does!not!shout!any!more;!the!choice!of!rhetorical!questions!to!note!

these! changes! is! another! way! of! illustrating! his! helplessness,! since! such! questions,! by!

definition,! expect! no! answer,! and! the! tone!here! implies! that! even! if! they!did,!Dionysus!

would!not!be!able!to!give!a!satisfactory!one.!

! These! few! lines! of! narratorial! intervention! create! a! rather! humorous! scene! in!

which! the!narratee! is! invited! to!picture! the!narrator! interrogating! a! childAlike!Dionysus!

who!has!lost!his!attributes!because!he!was!afraid!of!a!girl;!this!scene!is!made!even!more!

striking!by!the!following!exclamation!ἆ!neγα!θαῦnα,!followed!by!a!development!of!the!

paradox!of!Dionysus!able!to!fight!and!defeat!giants!and!Indians!but!unable!to!speak!to!a!
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
39!The!prepositions!ἀnφ~! and!ἕκητι! appear! in! apostrophes! in!hymns,!with! a! locative! sense.!Two!
occurrences! of! ἀnφ~! σε! accompanying! an! apostrophe! can! be! found! in! the! Iliad:! Achilles! is! the!
addressee!of!the!first,!at!20.1A2:!!
ὣς!οἳ!nὲν!παρὰ!νηυσὶ!κορων~σι!θωρÖσσοντο!
ἀnφὶ!σὲ!Πηλeος!υἱὲ!nÇχης!ἀκ}ρητον!Ἀχαιο~!

So!these!now,!the!Achaians,!beside!the!curved!ships!were!arming!
around!you,!son!of!Peleus,!insatiate!of!battle...!

and!Apollo!the!addressee!of!the!second!at!20.152,!when!the!gods,!having!taken!the!TrojansG!side!sit!
on!the!hill!of!Callicolone,!Jἀnφ~!σε,!ἤιε!Φοῖβε,!καὶ!Ἄρηα!πτολ~πορθον.J!In!both!cases!the!meaning!
of!the!preposition!is!most!likely!to!be!Jaround!youJ.!
40!19.15.!
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girl;! the! exclamation! confirms! to! the! narratee! that! something! unusual! and! worthy! of!

notice!is!being!narrated.41!The!narrator!makes!these!lines!very!lively!with!the!apostrophe!

and! the! short! questions,! a! light! tone!which! fits!well!with! the! attitude! he! takes! up! here!

towards!his!character,!as!he!draws!the!narrateeGs!attention!onto!the!comical!aspect!of!the!

scene!and!the!ridiculous!behaviour!of!Dionysus.!This!last!apostrophe!in!the!Dionysiaca!is!

the!most!different!from!the!Homeric!ones:!it!feeds!the!comical!rather!than!the!pathetic.!!

! What! is! more,! with! this! humorous! apostrophe,! the! narrator! plays! on! the!

narratological! levels! of! the!poem,! and!presents!himself,! as! far! as! the! enunciation!of! the!

apostrophe!goes,!as!the!equivalent!to!a!character! in!the!story,!by!adopting!both!a!theme!

and!devices!only!found!in!characterAtext!so!far.!Indeed!the!theme!of!the!comical!weakness!

of!Dionysus!when! facing!girls! appeared! earlier! in! the!poem! in! the!mouth!of! a!Nymph,!

during!the!Nicaia!episode:!

ἡδὺς!ὁ!δειnα~νων!ἁπαλ}χροον!ἄζυγα!κοsρηνü!
ΒÇκχος!ὁ!τολnÖεις!ἱκeτης!πeλε!λÇτρις!Ἐρxτωνü!
Ἰνδοφ}νοις!παλÇnῃσιν!ἀνÇλκιδα!λ~σσετο!κοsρην.!
!
HereGs!a!nice! fellow!to!be! in! fear!of!a!soft!skinned!maiden!girl!!Bacchos! the!bold,!
bowing!and!scraping!like!a!lackey!to!the!loves!!lifts!in!prayer!to!a!weakling!girl!the!
hands!that!butchered!the!Indians!42!
!

This!parallel!underlines! the! figure!of! the!narrator!as!a! facetious!one,! ready! to!underline!

the!ridiculous!behaviour!of!Dionysus!and!to!point!it!out!to!the!narratee!in!his!own!voice.!

In!addition,! the!structure!of! the! lines! following! the!apostrophe,!made!of!a! succession!of!

rhetorical! questions! is,! as! F.! Vian! writes,! J[lGinversion! dG]! un! schema! rhétorique!

dGidentification!fréquent!dans!le!poème:!(JX!estAil!la!divinité!Y,!puisque!quGil!lui!ressemble!

par! la! caractéristique!A! ?! –!Non,! car! il! lui!manque! lGattribut! BJ).J43! Instead! of! trying! to!

recognise!a!character!by!eliminating!all!the!deities!he/she!cannot!be,!because!of!the!lack!of!

a! certain! characteristic,! Dionysus! is! here! deprived! of! all! the! elements!which!make! him!

recognisable.! Thus! the! narrator! himself! plays! the! game! which! he! has! depicted! many!

characters! to! have! played! before! him,!with! an! inversion!which! emphasises! the! comical!

situation!in!which!Dionysus!finds!himself.!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
41!See!chapter!6,!section!II.!
42!16.233A5.!F.!Vian!(1976:140!ad.1.92)!provides!a!list!of!these!monologues,!along!with!precedents!for!
the!device,!in!Pindar,!Euripides,!Moschus,!and!Lucian.!
43!Vian!1995:60.!
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III.(Conclusion(

!

! Apostrophes!in!the!Dionysiaca!are!therefore!quite!innovative!in!comparison!to!the!

Homeric!ones.!Firstly,!they!do!not!become!a!formulaic!device!as!they!did!in!the!Odyssey.!

Secondly,! the! proportions! between! the! number! of! apostrophes! and! the! number! of!

characters! to! whom! they! are! directed! are! very! different:! we! have! in! Homer! thirtyAsix!

apostrophes! addressed! to! only! six! characters;! in! the!Dionysiaca,! seven! apostrophes! are!

directed! to! five! characters.! Whereas! the! Homeric! narrator! used! a! high! number! of!

apostrophes! aimed! at! a! small! number! of! characters! to! underline! their! exceptional!

personality!as!well!as!the!emotion!of!their!counterparts!in!the!story,!the!Nonnian!narrator!

makes! the!most!of!a! few!apostrophes! to!achieve!a!variety!of!effects.!He! imitates!Homer!

when!he!uses!them!to!point!out!the!misfortunes!of!Actaeon!and!Persephone!and!to!call!for!

the!narrateeGs!pity!for!them;!but!he!then!lets!go!of!the!Homeric!model!when!he!addresses!

three! apostrophes! to! his! main! character,! apostrophes! which! encourage! the! narratee! to!

share!not!only! in!his! compassion! for!Dionysus,!but! also! in!his! admiration!and!even!his!

amusement!at!him.!

! I.!de!Jong!concludes!her!analysis!of!apostrophes!in!Homer!with!the!statement!that!

their!effect!is!“not!‘comical’,!but,!on!the!contrary,!adds!to!the!authenticity!of!the!story!and!

the!admiration!for!the!semiAdivine!heroes,!which!is!inherent!in!that!story”.44!This!effect!is!

not!the!only!one!the!Nonnian!narrator!means!his!apostrophes!to!have:!they!also!show!to!

the!narratee!that!he!is!not!expected!to!have!a!single!attitude!towards!the!same!character,!

but!that!he!is!allowed!to!laugh!even!at!Dionysus;!such!a!use!also!proves!that!the!Nonnian!

Dionysus!is!not!flat!nor!cast!in!one!piece,!but!changes!with!the!episodes!of!the!epic,!being!

in!turns!persecuted!and!scared,!generous!and!admirable,!or!shy!and!comical.!

! As! for! the! Apollonian! precedent,! it! is! imitated! in! the! choice! of! not! reserving!

apostrophes! for! secondary! characters;! however! in! Nonnus! the! number! of! characters!

apostrophised!is!decreased,! the!tones!employed!in!the!apostrophes!themselves!are!more!

varied,! since! the! Apollonian! narrator! had! aimed,! in! all! eight! cases,! at! expressing! the!

greatness!of!gods,! the!awe!of!men!in!front!of!them,!and!at!underlining!the!valour!of!his!

narrativeGs!heroes.!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
44!De!Jong,!2009:97.!
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! Finally,! J.!Culler!makes!the!point!that!apostrophes!in!poetry!are!made!in!front!of!

an! audience,! namely! for! our! purpose! here,! the! narratee.! Therefore! in! some! cases! they!

Jwork! less! to! establish! an! IAThou! relation! between! him! and! the! absent! (…)! than! to!

dramatize! or! constitute! an! image! of! self.J45! In! that! respect,! the! apostrophes! in! the!

Dionysiaca!can!be!seen!as!the!mark!of!a!facetious!narrator,!who!plays!with!his!characters!

and! invites! his! narratee! to! see! the! comical! side! in! the! narrative;! indeed! the! Nonnian!

Dionysus!is!not!always!a!serious!nor!even!respectable!deity;!and!the!relationship!that!the!

apostrophes! thus! create! between! the! Nonnian! narrator! and! Dionysus! highlights! the!

versatility!and! the!humour!which!are!a! recurring! tone! in! the!Dionysiaca.! In! that! respect,!

the!Nonnian!narrator!appears!to!be!particularly!close!to!his!narratee,!regularly!rekindling!

the!connivance!regarding!some!ironical!aspects!of!the!story,!and!apostrophes!are!a!device!

most!useful!for!this,!as!I.!de!Jong!shows!when!she!insists!on!the!liveliness!and!immediacy!

resulting!from!their!use:!

Looking!at!the!apostrophe!in!terms!of!metalepsis!leads!me!to!the!following!interpretation.!
Taking!all! the! instances! together,! the! sum!effect! of! the! apostrophe! is! to! add! to! that!vital!
characteristic!of!Homeric!epic,! enargeia:! the!events!are!presented! in! such!a!way! that! they!
seem! to! take! place! before! the! eyes! of! the! narratees.! Addressing! characters! directly! is! as!
‘enargetic’!as!the!many!speeches,!when!the!narratees!seem!to!actually!hear!the!characters,!
impersonated! by! the! narrator.! Moreover,! the! metaleptic! apostrophe! also! leads! to! the!
authority! of! the! Homeric! narrator’s! story:! his! characters! are! real,! since! they! can! be!
addressed.46!!
!

It!is!indeed!remarkable!that!in!the!Dionysiaca,!apostrophes!are!often!accompanied!by!other!

kinds! of! narratorial! interventions;! in! such! passages,! the! distance! between! narrator,!

narratee,!and!character!is!the!smallest.!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
45!Culler,!1981:142.!
46!De!Jong,!2009:85.!She!refers!to!Ford,!1992:54A6.!JThe!awe!that!the!rhapsode!provokes!(…)!is!the!
uncanny!effect!of!the!power!of!language!to!represent!a!hidden!world!merely!by!the!accumulation!
of!statements.J!(pp.54A5).!
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Chapter!8.!Gnomic!utterances!and!rhetorical!questions!

!

!

! A!gnomic!utterance!is,!according!to!Aristotle,!a!general!statement!concerning!7the!

objects! of! human! actions,! and!…!what! should! be! chosen! or! avoided!with! reference! to!

them7.1!In! their! literary! form,! they! can!be! found!both! in!narratorC! and! in! characterCtext.!

When!they!belong!to!characterCtext,!they!consist!in!a!general!truth!which!is,!according!to!

the!character!uttering! it,!applicable! to!his!world,! the!world!of! the!diegesis;!but,!although!

they!are!addressed!to!another!character,!their!general!import!invites!the!narratee!to!take!

in! their! meaning! as! transferable! to! the! world! of! the! enunciation.! When! they! occur! in!

narratorCtext,! they! create! a! strong!narratorial! intervention,! since! the!narrator! is! taking!a!

step!back!from!the!narrative!to!make!a!general!comment!on!an!element!of!it,!in!the!shape!

of!a!saying!which! is!supposed!to!be!shared!and!recognised!as! true!by!both! the!narrator!

and! the! narratee.! With! gnomic! utterances,! the! narrator! provides! his! narratee! with! a!

supposedly! familiar! basis! to! analyse! and! understand! the! diegesis,! while! directing! his!

reaction!to!it,!according!to!the!tone!of!the!gnome.!C.!Maciver!writes:!7Gnomai!manipulate!

listener!(or!reader)!response!because!they!create!empathy,!and!therefore!gain!the!desired!

reaction.!…!Gnomai!demand!readerCparticipation!with!the!text!to!achieve!their!full!force.72!

!

I.!Overview.!Gnomic!utterances!in!epic!poetry!before!Nonnus!

!

! Gnomic! utterances! are! a! common! feature! in! epic! since! Homer.! A.! Lardinois3!

identified! 154!gnomai! in! the! Iliad,! and! 153! in! the!Odyssey,! but! they! almost! all! belong! to!

characterCtext,! except! three! in! the! Iliad! and! two! in! the!Odyssey.4!In! each! epic,! they! are!

centred! around! a! common! topic:! the! issue! of! 7manQs! limited! ability!with! regard! to! the!

divine7!in!the!Iliad!and!the!7the!recognisability!of!the!gods7!in!the!Odyssey.5!A.!Lardinois!

notes! that! although! these! five!gnomai! in! narratorCtext! refer! to! a! singular! character,! they!

refer!to!men!in!the!plural;!he!suggests!that!this!might!be!a!way!of!emphasising!the!general!
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
1!Arist.!Rh.1394a21.!
2!Maciver,!2012:88.!
3!Lardinois,!1995:42!and!1997:215.!
4!Il.!16.688C90,!applied!to!Patroclus;!20.264C6,!to!Aeneas;!21.264,!to!Achilles.!Od.!5.79C80,!applied!to!
Calypso!being!able!to!recognise!Hermes,!and!16.161,!to!Telemachus!unable!to!recognise!Athena.!
5!Lardinois!1997:232.!He!conducts!a!thorough!study!of!these!gnomai!pp.!230C3.!
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import!of!these!gnomai,!and!of!inviting!the!narratee!to!recognise!himself!in!it:!the!narrator!

7is! making! a! move! similar! to! that! of! Nestor! in! Iliad! 4.320,! who! manipulates! the!

grammatical! number! of! the! personal! topic! of! his! gnome! in! order! to! match! it! with! the!

number! of! the! intended! referents.7 6 !It! appears! therefore! that! the! Homeric! primary!

narrator!makes!very!little!use!of!gnomai,!and!only!on!specific,!solemn!topics!pertaining!to!

the!relationship!between!mortals!and!gods.!A.!Morrison!writes:!

Gnomai! on! the! human! condition,! for! example,! are! rare! in! the! mouth! of! the! Homeric!
narrator.!When!these!appear,!…!it!is!to!heighten!the!pathos!of!a!scene!and!emphasise!the!
narratorQs!emotional!involvement.7!!
!

It! is! the! scarcity! of! such! gnomai! 7emphasis[ing]! the! narratorQs! involvement7! that!makes!

them!all!the!more!striking.!The!Homeric!narrator!seems!to!shy!from!addressing!comments!

with! 7a!moralistic! or! at! least! an! evaluative! flavour78!directly! to! his! narratee,! so! that! the!

exceptions!to!his!unobtrusiveness!carry!out!their!point!more!forcefully.!But!the!narrateeQs!

involvement! in! the! narrative! does! not! rest! unsolicited! in! Homeric! epic:! although! the!

majority! of! the! gnomai,2 occurring! in! characterCtext,! are! directed! in! the! first! instance! to!

characters,!they!include!nonetheless!the!narratee!in!their!meaning.!

! Gnomai! in!ApolloniusQ!Argonautica! are! characteristic! of! the!Apollonian! narratorQs!

more!conspicuous!presence!in!his!narrative.!Six!gnomai!are!presented!through!his!voice,9!

that!is,!in!proportion,!slightly!more!than!in!Homer;!but!the!main!difference!resides!in!the!

use!of!the!first!person!plural!instead!of!the!third!in!two!of!these!gnomai,10!in!keeping!with!

the!general!tone!of!Apollonian!epic!which!allocates,!according!to!R.!Hunter,!7a!far!greater!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
6!Lardinois,!1997:230C1.!Nestor,!replying!to!a!comment!of!Agamemnon!on!old!age,!says!he!wishes!
he!were!young!again,!but!7ἀλλ᾽!οὔ!πως!ἅgα!πiντα!θεοὶ!δpσαν!ἀνθρsποισιν7.!
7!Morrison,! 2007:91.! In! the! Iliad,! they! are! induced!by!PatroclusQ!death,! by! the! fear!AeneasQ! blows!
cause!to!Achilles,!and!by!AchillesQ!attempt!at!fleeing!from!the!wrath!of!Scamander.!The!two!gnomai!
in!the!Odyssey!do!no!seem!to!fit!in!so!well!with!this!statement.!
8!De!Jong,!2004a:188.!
9!As!per!M.!CuypersQ!list!(2004:53):!1.82,!458C9!and!1035C6;!2.541C2;!4.1165C7!and!1504.!!
10!2.!541C2,!in!a!comparison:!!
ὡς!δ᾽!ὅτε!τις!πiτρηθεν!ἀλsgενος,!οἷi!τε!πολλὰ!
πλαζpgεθ᾽!ἄνθρωποι!τετληpτες,!

7...as!when!a!man!roams!from!his!homeland!–!as!we!suffering!humans!often!must!wander.7!
and!4.1165C7,!about!Medea!and!JasonQs!wedding:!!
ἀλλὰ!γὰρ!οὔποτε!φῦλα!δυηπαθÉων!ἀνθρsπων!!
τερπωλῆς!ἐπÉβηgεν!ὅλῳ!ποδàâ!σὺν!δÉ!τις!αἰεὶ!!
πικρὴ!παρgÉgβλωκεν!ἐυφροσéνῃσιν!ἀνàη.!

7But! so! it! is:!we! tribes!of!woeful!humans!never! enter!upon!enjoyment!with!a! sure! foot,! but!
always!alongside!our!happiness!marches!some!bitter!pain.7!
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prominence!for!the!poetQs!person,!the!narrating!ego,!than!is!found!in!Homer.711!It!has!been!

shown!that!the!Homeric!narrator!made!a!particular!point!of!giving!his!gnomai2the!widest!

meaning!possible!through!verbs!in!the!third!person!plural,!but!he!himself!remained!in!the!

background;!on!the!contrary,! the!Apollonian!narrator,!according!to!his!more!perceptible!

persona,!sometimes!includes!himself!in!the!gnomai,!so!that!their!universality!is!made!even!

more!striking.!What!is!more,!like!the!gnomai!belonging!to!Homeric!narratorCtext,!these!six!

gnomai!have!a!common!theme,!namely!the!hardships!of!human!fate;!as!M.!Cuypers!writes:!

7these![gnomai]!all!breathe!a!pessimistic!spirit7.12!!

! Based! on! the! examples! provided! by! these! two! narrators,! gnomai! appear! as! a!

privileged! space! for! the! narratorQs! personality,! or! at! least! for! ideas! on! topics! reaching!

beyond! the! narrative! itself.! It! is! remarkable! that! the! small! number! of! narratorCgnomai!

should!all!be!tightly!focussed!on!deep!and!meaningful!themes!such!as!the!relationship!to!

the! gods! or! the! harshness! of! human! life.! Unlike! the! majority! of! other! narratorial!

interventions,!they!do!not!apply!only!to!the!world!of!the!diegesis,!but!are!also!comments!

on!the!world!shared!by!the!narrator!and!his!narratee;!therefore,!in!spite!of!their!scarcity,!

gnomai! can!be!considered!as! the!kind!of!narratorial! intervention!which!reveals! the!most!

about!the!ethos!which!the!narrator!is!constructing!for!his!literary!work.!

! The! number! of! gnomai! in! narratorCtext! is! considerably! larger! in! QuintusQ!

Posthomerica.!C.!Maciver! counted!132! in! all,! and!argues! that,! since!QuintusQ! epic! is! only!

7slightly!more!than!half!as!long!as!the!Iliad7,!the!proportion!of!gnomai2is!therefore!greater.!

A!reason!for!this!may!be!that!7Quintus!attempts!to!emulate!a!typical!Homeric!feature!by!

outdoing!Homer! in!frequency!and!placement!of! the!device7;13!but! the! imitation!does!not!

encompass! the! repartition!between!narratorCtext! and! characterCtext!nor! the! limitation!of!

topic:!the!narrator!of!the!Posthomerica!utters!no!less!than!thirtyCthree!gnomai!which!can!be!

distributed! into! seven! categories14!C! they! are! all! focussed,! nonetheless,! on! elevated,!

sometimes!moralising! subjects! as! in! earlier! epic.! This! has! lead!G.! Paschal! to! talk! about!

Quintus! as! 7a!pious!poet,! a!preacher!of!morality! to! the!young7,15!and! indeed! the!higher!

concentration!of!gnomai! in!narratorCtext!originates! from!a!narratorial!persona!much!more!
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
11!Hunter,!2005:106.!
12!Cuypers,!2004:53.!
13!Maciver,!2012:91.!
14!According!to!C.!Maciver,!2012:92.!See!note!28!for!the!different!categories:!7Fate/furies,!bravery!v!
cowardice/flight,!death,!the!gods!or!related!matters,!kudos!through!ponos,!social!status,!and!age.7!
15!Paschal,!1904:43.!
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conspicuous!than!the!Homeric!one,!and!whose!moralising!attempts!cover!a!wider!ground!

than!the!Apollonian!one.!C.!Maciver!writes:!!

This! amount! of! QwisdomCtextQ! has! an! unavoidable! control! on! the! ethical! themes! of! the!
poem.! In! this!way,!gnomai!behave!as!a! thematic!unifier!of! the!Posthomerica,!and!bearer!of!
Posthomeric!ethics.16!
!

Thus! the! narrator! of! the!Posthomerica! stands! out! by! his! determination! to! convey!moral!

sentences!himself!rather!than!through!characterCtext,!being!on!that!score!much!more!overt!

than!previous!narrators.!

!

II.!The!Nonnian!gnomai!

!

! These! analyses! highlight! the! increasing! number! of! gnomic! utterances! in! epic!

narratorCtext! through! time,! a! tendency! characteristic! of!more! and!more! overt! narrators,!

whose! voice! breaks! through! the! narrative! to! reflect,! or! even! to! moralise,! on! the! great!

issues! of! the! human! condition.! If! M.! Campbell! is! to! be! believed,! this! evolution! is! not!

interrupted!by!Nonnus:!

Gnomic! elements! of! any! substance! rarely! penetrate! the! narrative! of! Homer! or! of!
Apollonius! …! but! confront! the! reader! of! Quintus! at! every! turn! from! 1.73C4! onwards.!
Sententious!verbiage!(in!the!vein!of!late!oratory!and!romance)!is!characteristic!of!Nonnos!
…! and! of! Musaeus…! and! is! carried! to! absurd! lengths! in! the! Ὁgηρpκεντρα! of!
Patricius/Eudocia.17!
!

And!yet!I!have!counted!only!45!gnomai!in!the!Dionysiaca,!a!considerable!backward!step!in!

comparison! to! Quintus,! not! only! in! number! but! even! more! so! in! proportion,! if! one!

considers! the! length! of! the!Dionysiaca.! What! is! more,! these! 45! occurrences! are! almost!

evenly!distributed!between!narratorCtext!(24)!and!characterCtext!(21),!so!that!neither!of!the!

two!really!has!precedence.18!In!other!words,!the!narrator!does!not!leave!it!to!characters!to!

utter!general!considerations!which!refer!to!their!world!primarily,!but!which!the!narratee!

can!apply!to!himself,! like!the!Homeric!narrator;!nor!does!he!mean!for!all! the!moralising!

contents!to!be!uttered!through!his!voice!as!in!Quintus.!We!will!see!that!one!reason!for!this!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
16!Maciver,!2012:92.!
17!M.! Campbell,! 1981:132,! note! to! 12.388.! He! provides! four! references! to! gnomic! utterances! in!
Nonnus.!
18!NarratorCtext:!3.224C5;!6.31C2;!7.6C7!and!279;!8.118;!10.249;!11.101C2;!28.321;!30.130C2;!33.114C16!and!
363C5;!38.53C4;!42.30C2,!42C3,!84C8,!135C7,!171C4,!178C81,!325C32,!352C4!and!433C7;!48.284C6!and!481C2.!
CharacterCtext:!3.249C56!and!328C30;!4.188;!7.41C54!and!74C5,!10.90;!11.358C62,!17.188;!20.94C6;!21.224;!
25.340;!31.122C3;!34.32C3!and!96C7;!35.137C8;!42.209C16,!265C6!and!381C2;!45.82C4;!47.53C5!and!694.!
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repartition!can!be!found!in!the!disparity!of!the!views!expressed!by!gnomai!from!narratorC

text!and!characterCtext!on!the!same!subject.!

! Another!departure! from!the! trend!set!by!previous!narrators! lies! in! the!variety!of!

both!referents!and!themes!of!the!gnomai.!The!number!of!referents!is!increased:!gnomai! in!

earlier!epics!were!made!as!general!as!possible!through!verbs!in!the!plural!which!included!

the!narratee!and!even!in!certain!cases!the!narrator.!Only!about!one!fifth!of!the!gnomai! in!

the!Dionysiaca!refer!to!men!in!general,19!while!a!large!number!of!them!is!aimed!at!specific!

categories!of!people:!women,!lovers,!young!men!are!recurrent!both!in!narratorCtext!and!in!

characterCtext,!and!kings,!parents,!Cretans,!Corybants!and!7the!citizens!of!ancient!Athens7!

each! appear! once! in! narratorCtext.20!Therefore! not! all! of! the! gnomai! are! intended! for! the!

narratee! to! recognise! himself! in! them;! their! role! can! be! to! add! a! piece! of! general!

information! –! αἰεὶ! δὲ! θεορρöτων! περὶ! géθων! /! Ἀτθàδος! ἀρχαàης! φιλοπευθÉες! εἰσὶ!

πολῖται21!–! or! to! strengthen! the! relationship!with! the! narratee! by! an! allusion! to! shared!

knowledge,! for! example! about! the! Cretans,! with! an! implied! joke! on! Hera:! τερποgÉνη!

Κρöτεσσιν,!ἐπεὶ!πÉλον!ἠπεροπῆες.22!

! The!Nonnian!gnomai! also! cover! a! greater! variety!of! themes.!NarratorCtext!gnomai!

deal!with!the!following!topics:!

! •!recognisability!of!the!eyes!of!kings:!3.224C5.!

! •!relationship!between!parents!and!children:!6.31C2.!

! •!fate!and!the!human!condition:!7.6C7!and!30.130C2. 

! •!comfort!found!in!oracles:!6.56C7.!

!•!love:!7.279,!10.249,!11.101C2,!33.263C5,!42.30C2,!42C3,!84C8,!135C7,!171C4,!178C81,!352C

4,!and!433C7,!48.284C6!and!481C2.!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
19!3.249C56!and!328C30,!7.6C7,!42C54!and!74C5,!30.130C2,!42.178C81!and!325C32,!45.82C4.!
20!Women,!17.188,!34.32C3,!35.137C8,!42.209C16,!265C6!and!381C2,!48.481C2;!lovers,!11.101C2!and!358C62,!
31.122C3,!33.263C5,!42.30C2,!42C3,!84C8,!135C7,!171C4,!352C4!and!433C7,!48.284C6!and!481C2;!young!men,!
10.249,! 33.114C16,! 42.30C2.! Kings,! 3.224C5;! parents,! 6.31C2;! Cretans,! 8.118;! Corybants,! 28.321;!
Athenians,!38.53C4.!The!rest!of!the!gnomai!do!not!have!an!explicit!referent.!For!example,!6.56C7:!
! ! ! !gαντοσéναι!γὰρ!!!
ἐλπàσιν!ἐσσοgÉνῃσιν!ὑποκλÉπτουσιν!ἀνàας.!!

7For!divinations!can!steal!away!the!anxieties!by!means!of!hopes!to!come.7!
21!38.53C4:!7Always!the!citizens!of!ancient!Athens!are!ready!to!hear!discourses!concerning!the!gods.7!
22!8.118:!7She!was!fond!of!the!Cretans!because!they!are!always!liars.7!Callimachus!uses!this!proverb!
in!the!Hymn2to2Zeus!(8):!the!Cretans!claim!to!be!able!to!show!the!tomb!of!Zeus.!It!is!also!found!in!St!
Paul,!Titus21.12!and!Aratus!alludes!to!it!at!Phaenomena!30,!according!to!A.!Mair!(1921:37)!in!a!note!
to!Call.!Jov.!8.!
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! •!Cretans!as!liars:!8.118.!

! •!death!of!Corybants:!28.321.!

! •!appeal!of!stories!to!young!people:!33.114C16,!and!to!Athenians:!38.53C4.!

! •!influence!of!wine!on!young!people:!42.30C2.!

! •!dreams:!42.325C32.!

More!themes!are!introduced!in!characterCtext!gnomai.23!!

! The! traditional! contemplation! of! the! human! condition! and! its! subjection! to! fate!

and! death! occupies! only! two! narratorCtext! gnomai,! complemented! by! seven! more! in!

characterCtext,!a!departure!from!the!Apollonian!example!where!this!theme!was!reserved!

to!narratorCtext.!The!Nonnian!narrator!is!clearly!more!interested!in!the!theme!of!love,!by!

far! the!most! represented! in! these! gnomai,! with! thirteen! occurrences! in! narrator! text,! to!

which! must! be! added! ten! found! character! text.! The! only! other! theme! shared! between!

narratorC! and! characterC! text! is! that! of! the! influence! of! wine,! with! two! occurrences! in!

characterCtext.24!

! Love! and! the! human! condition! appear! therefore! as! the! major! themes! in! the!

Nonnian!gnomai,!and!we!shall!see!how!the!approach!varies!according!to!who!utters!them,!

and!what!they!reveal!about!both!the!worlds!of!the!diegesis!and!the!enunciation.!

!

1.!The!traditional!topics!of!fate!and!the!human!condition!

!

! The!two!narratorCtext!gnomai!dealing!with!these!topics!present!a!rather!traditional!

view!of!the!subject,!first!when!describing!the!state!of!the!world!before!DionysusQ!birth:!

ἀλλὰ!βàον!gερpπων!ἑτερpτροπος!εἶχεν!ἀνàη!
!ἀρχpgενον!καgiτοιο!καὶ!οὐ!λöγοντα!gερàgνης.!
!
But!sorrow!in!many!forms!possessed!the!life!of!men,!which!begins!with!labour!and!
never!sees!the!end!of!care.25!
!

!
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
23!•!the!sea/the!power!of!water:!4.188!and!21.224.!
!!!•!inflexibility!of!the!gods:!25.340.!
24!•! fate! and! the!human!condition,! in! characterCtext:! 3.249C56!and!328C30,! 7.41C54!and!74C5,! 10.90,!
20.94C6!and!47.694.!
!!!•! love,! in! characterCtext:! 11.358C62,! 17.188,! 31.122C3,! 34.32C3! and! 96C7,! 35.137C8,! 42.209C16,! 265C6!
and!381C2,!and!45.83.!
!!!•!the!influence!of!wine,!in!characterCtext:!45.82C4!and!47.53C5.!
25!7.6C7.!
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and!then!about!TectaphosQ!death!during!the!Indian!war:!

!! ! ! ! ! ἐν!γὰρ!ἀνiγκῃ!!
τàς!δéναταà!ποτε!πpτgον!ἀπ᾽!ἀνÉρος!ἐχθρὸν!ἐρéκειν,!!
νηλὴς!πανδαgiτειρα!θανεῖν!ὅτε!Μοῖρα!κελεéει;!
!
For!when! necessity! comes,! who! can! save! a!man! from! cruel! destiny,! when! hard!
allvanquishing!Fate!bids!him!die?26!
!

Both!gnomai2are!rather!commonplace.!The!first!calls!to!mind!a!gnome!used!ominously!by!

the!Apollonian!narrator!about!Medea!and!JasonQs!wedding:!

ἀλλὰ!γὰρ!οὔποτε!φῦλα!δυσπαθÉων!ἀνθρsπων!
τερπωλῆς!ἐπÉβηgεν!ὅλῳ!ποδà,!σὺν!δÉ!τις!αἰεà!
πικρὴ!παρgÉgβλωκεν!ἐυφροσéνῃσιν!ἀνàηâ!
!
For!never! in! truth!do!we! tribes!of!woeCstricken!mortals! tread! the!path!of!delight!
with!sure!foot;!but!still!some!bitter!affliction!keeps!pace!with!our!joy.27!
!

For!once,!the!Nonnian!narrator!does!not!expand!the!idea!and!his!gnome! is!rather!shorter!

than!ApolloniusQ,!but!the!continuity!of!the!thought!is!made!clear!by!the!use!of!ἀνàη.!The!

second!gnome!comments!on!the!unyielding!character!of!Fate,!wellCknown!since!even!Zeus!

was!unable!to!protect!his!son!Sarpedon!from!being!killed!by!Patroclus,28!although!here!the!

narrator!does!not!include!the!gods!in!his!statement.!The!adjective!πανδαgiτειρα!is!rarely!

found! outside! of! the!Dionysiaca! in! the! feminine.! The! Nonnian! narrator! uses! it! to! refer!

personifications!of!inflexible!forces!such!as!Nemesis!and!Eros29,!underlining!the!weakness!

of!mortal!men.!

! These! ideas!are!developed! in! the! characterCtext!gnomai.!The! idea! that!men! live!a!

life!of!sorrow!had!been!voiced!by!Electra! to!Cadmos:!οὕτω!γὰρ!gερpπων!φÉρεται!βàος!

ἄλλον!ἐπ᾽!ἄλλῳ!!/!gpχθον!ἔχων,!7For!this!is!the!way!menQs!life!runs!on,!bringing!trouble!

upon!trouble.730!The!referent!is!the!same!gερpπων!βàος,!but!while!Electra!focuses!on!the!

quantity!of!the!troubles!affecting!men,!the!narrator!insists!on!the!variety!of!their!forms!too!

C! ἑτερpτροπος,! and!makes! this! shift! of! focus! visible! in! the! text! by! replacing! the! single!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
26!30.130C2.!
27!A.R.!4.1165C7.!
28!Il.!16.426C57.!
29!Nemesis:! 48.381;!Eros:! 33.182.! It! is! also!used! about!Hera! at! 47.609,! as! she! scares! the!Bacchants!
with! lightning! and! throws! her! flashing! spear! at! Dionysus,! but! this! occurrence! is! followed! by! a!
contemptuous!speech!of!Dionysus!who!laughs!at!her!and!boasts!that!she!cannot!scare!him.!In!this!
context!it!seems!that!the!adjective!πανδαgiτειρα!is!ironic.!
30!3.328C9.!



! 212!

gpχθον! from! ElectraQs! gnome! by! no! fewer! than! three! nouns! referring! to! distress,! toil,!

trouble:! ἀνàη,! καgiτος! and! gερàgνη.! Another! gnome,! uttered! by! Discord! in! one! of!

DionysusQ!dreams,!applies!the!idea!to!Dionysus!himself,!as!a!way!to!rouse!him!from!his!

laziness:!without!toil!–!νpσφι!πpνων!–!he!will!not!be!able!to!reach!the!heavens.31!Dionysus!

will! have! to! behave! like! a! human! to! be! allowed! to! take! his! place! among! the! gods;!

ironically,!for!the!mortals,!no!reward!is!to!be!expected!in!return!for!the!toils.!

! The! second! narrator! gnome! on! Fate! and! its! unchangeable! decrees! is! also!

complemented!by!character!gnomai.!This!topic!was!already!present!in!ElectraQs!speech:!ὅτι!

πiντες,! ὅσους! βροτÉη! τÉκε! γαστöρ,! /! Μοιριδàου! κλωστῆρος! ἐδουλsθησαν! ἀνiγκῃ,!

7since!all!that!are!born!of!mortal!womb!are!slaves!by!necessity!to!Fate!the!Spinner.732!with!

the! same! association! between! Μοῖρα! and! ἀνiγκη.! Like! the! narrator,! Electra! does! not!

include! the! gods! in! the! category! of! people! subjected! to! fate,! although! the! periphrasis!

7those! born! of! mortal! womb7! widens! the! range! to! demigods! –! but! indeed! she! is!

addressing!Cadmos,!whose!grandfather!is!Poseidon.!This!power!of!Fate!is!next!mentioned!

by! Time! as! one! of! the! reasons!why! he! pities!men.!He! uses! the!word!πpτgος,! 7what! is!

given!by!fate7,!namely!death.33!Indeed!the!association!between!Fate!and!death!is!the!rule!

for!all!gnomai:!it!appears!again!in!the!mouth!of!Ino!facing!death!with!her!son!Melicertes:!

τÉκνον,! Ἀναγκαàη! gεγiλη! θεpς,! and! in! HermesQ! consolation! for! Dionysus! after!

AriadneQs!death:!οὐ!λàνα!Μοιρiων!ἐπιπεàθεται,!7the!FatesQ!threads!obey!no!persuasion.734!

Like! Electra,! he! uses! the! traditional! image! of! the! threads! of! Fate,! while! the! narrator!

preferred!to!replace!this!image!by!a!strong!and!more!original!adjective.35!

! Finally,!a!group!of!characterCtext!gnomai!adds!to!those!in!narratorCtext!the!idea!of!

the! shortness! of!menQs! lives.!This! group! includes! the! first!gnome! of! all! characterCtext,! in!

CadmosQ! speech! to! Electra,! comparing! the! generations! of! men! to! leaves! falling! and!

growing,!a!comparison!imitated!from!GlaucusQ!speech!to!Diomedes!in!the!Iliad:!

ὠκυgpρων!gερpπων!γενεὴν!φéλλοισιν!ἐàσκωâ!!
φéλλα!τὰ!gὲν!κατÉχευαν!ἐπὶ!χθονὶ!θυιiδες!αὖραι!!
ὥρης!ἱσταgÉνης!φθινοπωρàδος,!ἄλλα!δὲ!καιρῷ!!
εἰαρινῷ!κοgÉουσι!τεθηλpτα!δενδρiδες!ὗλαιâ!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
31!20.94C6.!
32!3.329C30.!
33!7.45C7.!
34!10.90!and!47.694.!
35!In!Homer!too,!the!image!of!the!thread!is!found!only!in!characterCtext,!in!the!Iliad2in!the!mouth!of!
Hera!at!20.128,!of!Hecabe!at!24.210,!and!in!the!Odyssey,!in!the!mouth!of!Alcinous!at!7.197C8.!
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ὣς!βροτÉη!γενεὴ!gινυsριος!ἡ!gὲν!ὀλÉθρῳ!!
δigναται!ἱππεéσασα!βàου!δρpgον,!ἡ!δ᾽!ἔτι!θiλλει,!!
ἄλλῃ!ὅπως!εἴξειενâ!ἐπεὶ!παλινiγρετος!ἕρπων!!
εἰς!νÉον!ἐκ!πολιοῖο!ῥÉει!gορφοégενος!αἰsν.!
!
I!liken!the!swiftCpassing!generations!of!mortal!man!to!the!leaves.!Some!leaves!the!
wild! wind! scatters! over! the! earth! when! autumn! season! comes;! others! the!
woodland! trees! grow! on! their! bushy! heads! in! springCtime.! Such! are! the!
generations! of!men,! shortClived:! one! rides! lifeQs! course,! until! death! brings! it! low;!
one!still! flourishes,!only! to!give!place! to!another:! for! time!moves!ever!back!upon!
itself,!changing!form!as!it!flows!from!hoary!age!to!youth.36!
!

P.!Chuvin!notes!that!7Homère!cite!deux!générations,!Nonnos,!trois,!ce!qui!sQaccorde!avec!

sa!conception!dQun!temps!cyclique!toujours!recommencé.737!Indeed!the!three!generations!

mirror!the!three!Dionysi!and!the!idea!of!cyclical!time!with!a!repetition!of!new!beginnings.!

The!Posthomerica!also!take!up!this!image!in!the!speech!of!AchillesQ!shadow!to!his!son:!the!

variation! there! is! in! the! comparing! element,! grass! instead! of! leaves,! but! the! number! of!

generations! is! the! same! as! in! Homer,! which! underlines! the! innovative! nature! of! the!

Nonnian!version.38!What! is!more,! the!Nonnian!narrator!expands!the!Iliadic! image!of! the!

leaves! by! adding! to! it! the!metaphors! of! the! horse! race,! emphasising! the! rapidity! with!

which!the!generations!follow!each!other,!and!of!time!as!a!snake,!through!the!verb!ἕρπω!

which,! accompanied! by! the! epithet! παλινiγρετος,! confirms! P.! ChuvinQs! description! of!

the!cyclical!time!of!the!Dionysiaca.39!!

! CadmosQ! point! of! view! is! paralleled! in! TimeQs! complaint! to! Zeus:! either! old! age!

comes!too!soon!and!makes!men!helpless,!or!their!lives!are!cut!short!by!an!untimely!death,!

causing!sorrow!for!the!dead!personQs!agemates,!annihilating!the!lifeCbringing!prospects!of!

weddings,!and!destroying!love.40!To!this!complaint!Zeus!replies!with!a!gnome!too:!

gὴ!νεgÉσαâ!βροτÉη!γὰρ!ἀsριος!οὔ!ποτε!λöγει!!
πληθοgÉνη!gινéθουσα!φéσις,!gàgηgα!σελöνης.!
!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
36!3.249C56.!See!Il.!6.146C9.!
37!Chuvin,21976:144,!ad!3.249.!Aratus!also!mentions!three!generations!(123C4),!although!he!is!making!
a! different! point! –! the! degradation! of! each! generation! compared! to! the! preceding! one.! Horace!
(Odes!3.6.46C8)!has!four!generations,!on!the!same!theme!as!AratusQ.!
38!Q.S.!14.207C8.!
39!This!is!in!keeping!with!the!late!antique!conception!of!Aion!as!a!snake!biting!his!tail!as!a!symbol!
of!cyclic!time.!Servius!writes!in!his!commentary!to!Aen.!5.85:!annus2secundum2Aegyptios2indicabatur2
ante2 inventas2 litteras2 picto2 dracone2 caudam2 suam2 mordente,2 quia2 in2 se2 recurrit,2 7According! to! the!
Egyptians,! before! the! alphabet!was! invented,! the! year!was! represented! by! the! image! of! a! snake!
biting!his!own!tail,!because!it!returns!back!on!itself.7!
40!7.41C54.!
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Be!not!angry,!for!human!nature,!waxing!and!waning!like!the!moon,!never!comes!to!
an!untimely!end.41!
!

This!gnome!possibly!alludes!to!the!theory!that!Zeus!made!the!Trojan!war!happen!as!a!way!

to!depopulate!the!overpopulated!earth;42!the!focalisation!is!clearly!that!of!a!god,!who!has!

an!overview!of!the!human!race!and!of!its!fate.!From!the!human!point!of!view,!this!is!not!

reassuring;!Zeus!knows!about!the!mortalsQ!sufferings,!but!only!considers!doing!something!

to!alleviate!them!because!Time!begs!him!to!do!so.!!

! Analysis!of!the!gnomic!utterances!concerned!with!the!topic!of!human!fate!shows!

how! gnomai! in! characterCtext! develop! the! two! uttered! by! the! narrator,! adding! to! the!

themes!of!the!hardships!of!human!life!and!of!the!inflexibility!of!fate!that!of!the!shortness!

of! life.! The! narrator! sets! himself! a! very! limited! role! in! the! presentation! of! this! theme,!

taking!on!that!respect!a!very!different!stance!from!previous!narrators,!who!either!confined!

themselves!to!this!theme!–!in!Homer!–!or!allowed!themselves!far!more!interventions!–!in!

the!Argonautica! and! the!Posthomerica.! Indeed,!what! seems! to! be! of!most! interest! for! the!

Nonnian!narrator!is!the!theme!of!love.!

!

2.!A!pessimistic!depiction!of!love!and!its!influence!on!men!

!

! TwentyCfour!gnomai!in!all!are!concerned!with!love,!that!is!to!say!more!than!half!of!

the!total!number!of!gnomai!in!the!Dionysiaca.!Fourteen!of!these!appear!in!narratorCtext:!it!

means!that!the!narrator!considers!it!of!importance!that!comments!on!his!topic!should!be!

conveyed! in! this! own! voice.! We! shall! see! how! characterCtext! gnomai! complement! the!

narratorCtext!ones!to!deliver!an!alternative!conception!of!the!sufferings!of!lovers.!

! Most! of! the! twentyCfour! gnomai! deal!with! three! aspects! of! the! general! theme! of!

love,!as! follows:! the! importance!of!sight! in! the! increasing!of! the!passion,! the!shame!and!

pain! caused! to! a! man! by! unrequited! love,! and! the! sufferings! of! modest! women.! The!

passages! in! which! these! gnomai! occur! stand! out! in! the! epic! context,! within! both! the!

Dionysiaca!and!epic!poetry!in!general,!by!their!tone!drawn!from!genres!such!as!novel!or!

lyric!poetry.!The!Nonnian!narrator!departs!from!his!choice!of!Homer!as!a!model!to!carry!

out!his!wish!for!poikilia!even!in!his!sources!of!inspiration.!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
41!7.74C5.!I!translate.!
42!See!for!exemple!in!the!Cypria,!fr.3!EvelynCWhite.!(Allen!1912!Cypria)!
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a/!The!importance!of!sight!as!an!incentive!for!love:43!

!

! (1)!7.278C9:!Zeus!and!Semele.!

καὶ!ΣεgÉλης!δεδpνητο!πpθου!φρενοθελγÉι!κÉντρῳ!!
θigβος!ἔχωνâ!φιλàῳ!γὰρ!ἔρως!πÉλε!θαégατι!γεàτων.!
!
The! god! was! shaken! by! the! heartbewitching! sting! of! desire! for! Semele,! in!
amazement:!for!love!is!near!neighbour!to!admiration.!

!

! (2)!11.101C2:!Dionysus!and!Ampelos.!

καà!gιν!ἰδὼν!ἔτι!Βiκχος!ἐτÉρπετοâ!καὶ!γὰρ!ὀπωπαὶ!!
οὔ!ποτε!δερκοgÉνοισι!κpρον!τàκτουσιν!ἐρsτων.!
!
Bacchos!still!delighted!to!look!at!him;!for!loving!eyes!are!never!sated!with!looking.!

!

! (3)!42.42C3:!Dionysus!and!Beroe.!

!! ! ! ! ἀρχοgÉνων!δὲ!
ὀφθαλgὸς!προκÉλευθος!ἐγàνετο!πορθgὸς!Ἐρsτων.!
!
For!the!eye!is!the!channel!and!the!vessel!of!newborn!love.44!

!

! (4)!42.84C8:!Beroe!does!not!use!makeCup.!

ἀλλὰ!γυναιgανÉοντα!πολὺ!πλÉον!ὀξÉι!κÉντρῳ!!
ἀγλαΐαι!κλονÉουσιν!ἀκηδÉστοιο!προσsπου,!!
καὶ!πλpκαgοι!ῥυπpωντες!ἀκοσgöτοιο!καρöνου!!
ἁβρpτεροι!γεγiασιν,!ὅτ᾽!ἀπλεκÉες!καὶ!ἀλῆται!!
χιονÉῳ!στιχpωσι!παρöοροι!ἀgφὶ!προσsπῳ.!
!
But! the! natural! beauties! of! a! face! confound! the!desperate! lover!with! far! sharper!
sting,!and!the!untidy!tresses!of!an!unbedizened!head!are!all!the!more!dainty,!when!
they!stray!unbraided!down!the!sides!of!a!snowCwhite!face.!

!

! (5)!42.135C7:!Dionysus!watches!Beroe!with!caution!lest!she!goes!away.!

!! ! ! ! ! ἠιθÉῳ!γὰρ!!
κiλλος!ὀπιπεéοντι!καὶ!ἥλικος!ὄggατα!κοéρης!!
Κυπριδàων!ἐλiχεια!παραàφασàς!ἐστιν!Ἐρsτων.!
!
For,!to!the!youth!who!watches!her,!beauty!and!the!eyes!of!a!girl!his!own!age!are!a!
little!consolation!for!the!Cyprian!loves.45!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
43!Numbers!in!the!list!indicate!narratorCtext!gnomai,!letters,!characterCtext!ones.!
44!My!translation,!adapted!from!W.!Rouse.!
45!My!translation,!adapted!from!W.!Rouse.!
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! (6)!42.352C4:!Dionysus!watches!Beroe,!but!she!covers!her!cheeks!with!her!robe.!

καὶ!πλÉον!ἔφλεγε!Βiκχον,!ὅτι!δρηστῆρες!Ἐρsτων!!
αἰδοgÉνας!ἔτι!gᾶλλον!ὀπιπεéουσι!γυναῖκας,!!
καὶ!πλÉον!ἱgεàρουσι!καλυπτοgÉνοιο!προσsπου.!
!
She! made! him! burn! all! the! more,! since! the! servants! of! love! watch! shamefast!
women!more!closely,!and!desire!more!strongly!the!covered!countenance.!

!

! (a)!17.188:!Orontes!mocks!DionysusQ!feminine!appearance,!especially!his!long!hair.!

!! ! ! ἀλλὰ!καὶ!αὐταὶ!!
κiλλεϊ!τοξεéουσι!καὶ!οὐ!βελÉεσσι!γυναῖκες.!
!
The!women!do!just!the!same!–!pretty!looks!are!the!shafts!in!their!quiver.!

!

The!importance!of!sight!here!is!part!of!NonnusQ!visual!poetry:!not!only!does!the!narrator,!

while! he! is! telling! the! story,! invite! his! narratee! to! see!what! he! is! describing,! through! a!

wealth! of! details! and! adjectives! in! keeping!with! the! enargeia! of! the! scenes,! but! he! also!

develops! this! theme! inside! the! diegesis,! by!making! it! of! importance! in! the! relationship!

between!the!characters!themselves.!Gnome!(1)!occurs!during!the!crucial!episode!narrating!

how! Zeus! fell! in! love!with! Semele,! and! presents! love! as! the! consequence! of! sight! and!

admiration!for!beauty,!a!topos!of!Greek!novel:!τὸ!θαῦgα!λανθiνον!εἰς!ἐρωτικὸν!πiθος!

αὐτὸν!κατÉφερε.46!Dionysus!finds!himself!in!the!same!situation!in!(3).!Again!the!accent!is!

put!on! the! idea!of! the! insatiable!desire! to!watch,! in!particular!with! the! repetition!of! the!

expression! ὄggα! τιταàνων! after! the! bucolic! caesura! at! lines! 40! and! 45.! Both! Zeus! and!

Dionysus!have!previously! been!hit! by! one! of!ErosQ! arrows,! so! that! sight! appears! as! the!

means!through!which!Eros!strikes!his!victims,! in!addition!to!his!arrow.!This! is!probably!

not! so! much! a! rationalisation,! by! the! narrator,! of! ErosQ! mythical! arrow,! as! it! is! a!

convenient!way!of!developing!the!theme!of!sight!–!which!is!so!pregnant!in!the!Dionysiaca!

–!and!of!introducing!passages!of!lyric!inspiration.!In!addition,!the!idea!that!love!is!linked!

to! sight!does!not!originate! from! the!Nonnian!narrator,!but! is!a! topos!of! lyric!poetry!and!

novel,! genres! in! which! the! link! between! the! two! is! explained! in! more! detail.! Sappho!

describes!the!consequences!of!a!glance!to!her!beloved:!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
46!Hld.!Aethiopica,!7.15.3,!7The!marvel,!without!his!notice,!caused!him!to!fall! in!love.7!(See!Chuvin!
1992:180!ad!7.279).!See!also!Chuvin!&!Fayant!2006:53:!they!comment!on!the!importance!of!the!link!
between!sight!and!love.!
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ὠς!γὰρ!ἔς!σ’!ἴδω!βρpχε’!ὤς!gε!φsναιC!
σ’!οὐδ’!ἒν!ἔτ’!εἴκει,!
ἀλλ’!ἄκαν!gὲν!γλῶσσα!†ἔαγε!λÉπτον!!
δ’!αὔτικα!χρῶι!πῦρ!ὐπαδεδρpgηκεν,!!
ὀππiτεσσι!δ’!οὐδ’!ἒν!ὄρηgg’,!ἐπιρρpgC!
βεισι!δ’!ἄκουαι,!
!
For!when!I!look!at!you!for!a!moment,!then!it!is!no!longer!possible!for!me!to!speak;!
my! tongue! has! snapped,! at! once! a! subtle! fire! has! stolen! beneath!my! flesh,! I! see!
nothing!with!my!eyes,!my!ears!hum…47!
!

The!narrator!of!Achilles!Tatius!describes!the!mechanism!of!the!relationship!between!sight!

and!love:!

ἡ! δὲ! τῆς! θÉας! ἡδονὴ! διὰ! τῶν! ὀggiτων! εἰσρÉουσα! τοῖς! στÉρνοις!
ἐγκiθηταιâ!ἕλκουσα!δὲ!τοῦ!ἐρωgÉνου!τὸ!εἴδωλον!ἀεà,!ἐναποgiττεται!τῷ!
τῆς! ψυχῆς! κατpπτρῳ! καὶ! ἀναπλiττει! τὴν! gορφöνâ! ἡ! δὲ! τοῦ! κiλλους!
ἀπορροὴ! δι’! ἀφανῶν! ἀκτàνων! ἐπὶ! τὴν! ἐρωτικὴν! ἑλκοgÉνη! καρδàαν!
ἐναποσφραγàζει!κiτω!τὴν!σκιiν.!
!
The!pleasure!which!comes! from!vision!enters!by! the!eyes!and!makes! its!home! in!
the!breast;!bearing!with!it!ever!the!image!of!the!beloved,! it! impresses!it!upon!the!
mirror!of! the! soul! and! leaves! there! its! image;! the! emanation!given!off!by!beauty!
travels!by!invisible!rays!to!the!lovesick!heart!and!imprints!upon!it!its!photograph.48!
!

! In!the!Dionysiaca,! the!link!between!love!and!sight! is!developed!further! in!(5)!and!

(6):!according!to!the!former,!sight!can!alleviate!longing.!It!seems!to!me!more!appropriate!

to! translate! 7ἐλiχεια! παραàφασàς7! as! 7a! slight! consolation7,! with! a! positive! meaning,!

rather! than,! like! W.! Rouse,! 7beauty…! have! little! consolation7,! where! it! has! the! more!

negative! implication! of! a! lack,! the! consolation! being! not! sufficient.! The! care! which!

Dionysus!employs!to!remain!hidden!from!Beroe!indicates!that!he!is!willing!to!accept!this!

consolation!for!now,!however!little!it!is.!The!idea!that!it!is!a!consolation,!little!though!it!be,!

is!moreover! supported! by! another! use! of! 7ἐλiχεια!παραàφασàς7! in! narratorCtext! in! the!

Aura!episode:!Dionysus! is! consumed!by!his! love! for!Aura,!but!has!no!hope!of!winning!

her,! and! there! is! 7not! even! a! small! consolation! for! him7,! οὐ! γὰρ! ἔην! ἐλiχεια!

παραàφασις,49!and! indeed! in! this! episode! his! longing! is! not! alleviated! by! the! ability! to!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
47!Sappho,!fr.!31.7C12!Page2&2Lobel.!!
48!Ach.!Tat.!Leucippe2and2Clitophon,!5.13.4.!For!emanations!coming!from!the!beloved,!see!Pindar!fr.!
123.2C5,! 7rays! flashing! from! ThexenosQ! eyes7,! τὰς! δὲ! ΘεοξÉνου! ἀκτῖνας! πρὸς! ὄσσων! /!
gαρgαρυζοàσας! δρακεàς! .! Sappho,! fr.16.18,! 7the! radiance! coming! from! her! face7,! κἀgiρυχα!
λigπρον…!προσsπω.!
49!48.475.!
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watch!and!admire!his!beloved!as!much!as!in!the!case!of!Beroe,!and!he!considers!himself!

happy!when!he!can!catch!7a!glimpse!of!a!thigh7!if!the!wind!lifts!AuraQs!tunic.50!

! The!word!παραàφασις! is!not!very! common! in! literature.! It! is!worth!noting! that,!

outside! of!Nonnus,! its!major! appearances! are! found! in! gnomai.! It! occurs! in! the! gnomic!

verse! of! Naumachius,! also! with! the! meaning! of! 7consolation7:! ἀνδρὶ! γὰρ! ἀσχαλpωντι!

παραàφασàς!ἐστιν!ἄκοιτις,51!and!twice!in!the!Iliad,! in!the!characterCtext!gnome!ἀγαθὴ!δὲ!

παραàφασàς! ἐστιν! ἑταàρου,! both! times! in! reference! to! Patroclus,52!but! meaning! here!

7persuasion7,!a!meaning!which,!if!it!still!occurred!to!the!mind!of!the!5th!century!audience!

of!Nonnus,!is!not!out!of!place!in!the!context!of!the!influence!of!Aphrodite!on!lovers.!

! Finally,!(6)!asserts!the!alleviating!power!of!sight!by!showing!that!thwarted!sight!is!

an!even! stronger! incentive! for! love:!whereas! in! (1),!Zeus!was!watching!Semele!bathing,!

which!aroused!his!admiration!and!desire!for!her,!in!(6),!Beroe!is!pulling!her!veil!over!her!

cheeks!to!avert!DionysusQ!gaze,!while!he!has!joined!her!and!her!father!Adonis!for!a!hunt.!!

! But! sight! does! not! accompany! love! only! during! the! first! stages.! (2)! shows! that!

Dionysus!cannot!have!enough!of!watching!Ampelos!even!after!he!has!decided!to!spend!

less!time!with!him,!because!he!has!become!aware!that!the!young!satyr!is!fated!to!an!early!

death.! However,! the! narrator! confirms! here! that! lovers! can! never! have! enough! of!

watching,!in!a!gnome! that!announces!the!one,!in!book!42,!refuting!the!Homeric!assertion!

that!men! can! have! enough! of! all! things,! by! invoking! the! loverQs! longing! as! a! counterC

example.53!This! gnome! had! been! put! in! the! mouth! of! Menelaus,! but! it! is! no! longer! in!

characterCtext!in!the!Dionysiaca.2The!Nonnian!narrator!decides!to!assert!his!own!view!on!

this! point! by! explicitly! contradicting! Homer,! and! doing! so! through! the! same! literary!

device.!

! In!(4),!the!narrator!takes!up!the!elegiac!topic!of!the!natural!beauty!of!a!face!devoid!

of! makeCup,! underlining! that! the! intensity! of! love! resulting! from! the! action! of! seeing!

depends!on!other!circumstances.!This! topos! is! found! in!Latin!elegy.54!Line!86! is! repeated!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
50!48.485C6.!
51 !Naumachius,! Fragmentum! l.18.! E.! Heitsch,! Die2 griechischen2 Dichterfragmente2 der2 römischen2
Kaiserzeit,! vol.! 1,! 2nd! edn.! Göttingen:! Vandenhoeck! &! Ruprecht,! 1963.! M.! Whitby! (2008:85C7)!
signals! a! similar!gnome2 in!Gregory!of!Nazianzus,! and!underlines!how! the!use!of!παραàφασις! in!
this!author!is!reminiscent!of!the!Iliadic!precedent.!
52!11.793!and!15.404.!
53!Dion.242.178C81;!Il.213.636C9.!See!chapter!2.!
54!See!chapter!3.!
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twice!in!the!poem,!about!Ampelos!and!Aura,55!both!times!in!the!context!of!the!alleviation!

of!longing!through!sight.!This!confirms!the!generalisation!operated!by!the!inclusion!in!a!

gnomic!utterance.!

! Finally,!this!relationship!between!sight!and!love!is!presented!as!consciously!used!

by!women!against!men!in!(a),!a!characterCtext!gnome.!NarratorCtext2gnomai!illustrated!the!

masculine! side! of! the! subject,! presenting! the! effect! on! masculine! characters! of! their!

watching!women;! the! idea! that!women! could! be! aware! of! this! power! of! their! looks! on!

men!is!reserved!for!characterCtext,!as!if!the!narrator!did!not!wish!to!endorse!it.56!Orontes!is!

taunting! Dionysus! and! laughing! at! his! long! wavy! hair,! inappropriate! for! a! fighter;! he!

compares!him! to! a!woman!using!her! charms! to!weaken!men.!The! comparison!between!

Dionysus!and!a!woman!in!not!uncommon.!It!appears!in!Euripides!Bacchants,!in!characterC

text!too:!

πλpκαgpς!τε!γiρ!σου!ταναpς,!οὐ!πiλης!ὕπο,!!
γÉνυν!παρ᾽!αὐτὴν!κεχυgÉνος,!πpθου!πλÉωςâ!
!
Your!hair! is! long!–!no!wrestler!you!–!and!it!comes!tumbling!down!all!the!way!to!
your!cheeks:!how!full!of!desire!it!is!57!
!

However! Pentheus! here! implies! that! Dionysus! is! not! fit! for! fighting! because! of! his!

feminine! looks,! whereas! Orontes! goes! further! in! the! comparison! and! argues! that!

Dionysus! is! indeed!able! to! fight,!but! in! the!manner!of!a!women,!namely!by!conquering!

through!his!looks.!By!saying!so!through!a!gnome,!Orontes!uses!the!generalisation!to!shame!

Dionysus! even! more,! by! underlining! that! not! only! does! he! look! like! a! woman,! but!

behaves!like!one!according!to!well!known!standards.!

!! The!assimilation!between!womenQs!looks!and!weapons!is!not!a!Nonnian!conceit.!A!

similar! idea! is! expressed! in! one! of! AnacreonQs! poem! listing! NatureQs! gifts! to! various!

creatures:!horns!to!bulls,!jaws!to!lions,!and!to!women:!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
55!10.272!and!48.149.!
56!The!only!gnome!dealing!with!sight!in!the!case!of!women!is!found!in!characterCtext,!and!is!not!to!
womenQs!advantage.!Hyssacos,!MorrheusQ!guardian,!seeing!the!latterQs!dejected!countenance,!asks!
him!whether!his!wife!Cheirobie!is!angry!at!him!(34.32C3):!!
καὶ!γὰρ!ὅτ᾽!εἰσορpωσιν!ἐρωgανÉοντας!ἀκοàτας,!!
κρυπταδàην!διὰ!Κéπριν!ἀεὶ!φθονÉουσι!γυναῖκες.!

7For!when!women!see! their!partners!wild!with! love,! they!are!always! jealous!of! some!secret!
intrigue.7!!

57!E.!Ba.2455C6.!
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!

!

!! δàδωσι!κiλλος!
ἀντQ!ἀσπàδων!ἁπασῶν!
ἀντQ!ἐγχÉων!ἁπiντων.58!
!
...!she!gives!beauty!instead!of!all!shields!and!spears.!
!

OrontesQ! comparison!with! arrows! replaces!AnacreonQs! shield! and! sword,!with! a!double!

implication.! Arrows! bring! to! mind! ErosQ! weapon,! more! appropriate! in! the! context! of!

OrontesQ! speech,! whose! point! is! to! emphasise! DionysusQ! use! of! his! charms,! whereas!

Anacreon,! listing! the! strength!of!NatureQs! creatures,! focuses!more!on! the!ability! to! fight!

and! defend! oneself,! and! this! is! better! illustrated! by! a! comparison! with! close! fighting.!

Another!idea!implied!in!OrontesQ! image!of!the!arrow!is!that!of!cowardice,!since!the!bow!

enables!someone!to!avoid!taking!part!of!the!mêlée!–!which!fits!the!contemptuous!tone!of!

the!speech.!

!! The! idea!that! love!needs!no!weapons!had!also!been!developed!in!Late!Antiquity!

by!Claudian!in!his!Gigantomachy,!with!much!detail:!

Κéπρις!δQ!οὔτε!βÉλος!φÉρεν!οὔθQ!ὅπλον,!ἀλλQ!ἐκpgιζεν!
ἀγλαΐηνâ!
…! ! ! ! ! εἶχε!γὰρ!αὐτὴ!
πλÉγgα!κpρυν,!δpρυ!gαζpν,!ὀφρῦν!βÉλος,!ἀσπàδα!κiλλος,!
ὅπλα!gÉλη,!θÉλγητρον!ἐν!ἄλγεσιν.!εἰ!δÉ!τις!αὐτῇ!
ὄggα!βiλοι,!δÉδgητο,!βÉλος!δQ!ἀπὸ!χειρὸς!ἐiσας!
ὡς!Ἄρεως!αἰχgῇ!τῇ!Κéπριδος!ὄλλυτο!gορφῇ.!
!
Cypris!was!bearing!no!shaft!nor!weapon,!but!brought!her!beauty.!…!For!she!had!
plaits!as!helmet,!her!breasts!as!spear,!her!brow!as!shaft,!her!beauty!as!shield,!her!
limbs!as!weapons,! and!charm! in! the!pain! she! caused.! If!one! laid!eyes!on!her,!he!
was! overpowered,! and,! letting! go! his! shafts! from! his! hand,! he!was! defeated! by!
CyprisQ!figure!as!if!by!AresQ!spear.59!

!

!

!

!

!
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
58!Anacreon,!24.9C11!(West).!I!translate.!
59!Gigantomachy! 43C4! and! 50C4.! I! translate.! The! Nonnian! narrator! uses! a! very! similar! expression!
about!a!dying!Bacchant:!βÉλος!δÉ!οἱ!ἔπλετο!gορφö,!at!35.24,!followed!by!an!list!of!body!parts!as!
weapons.!See!also!35.39C43!and!168C73.!
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b/!Unrequited!love!is!both!painful!and!shameful!for!a!man!

!

! These!gnomai!thus!develop!the!theme!of!longing!and!sight,!the!former!being!both!

increased,!and!somehow!alleviated,!by!the!latter.!But!another!series!of!gnomic!utterances!

go!further!in!the!exploration!of!this!topic,!!

!

! (7)!42.171C[170C]172C4:!Dionysus!and!Beroe.!

!! ! ! καὶ!ἤθελεν,!ὄφρα!δαεàη!!
οἶστρον!ἑὸν!βαρégοχθον,!ἐπισταgÉνης!ὅτι!κοéρης!!
ὄψιgος!ἠιθÉῳ!περιλεàπεται!ἐλπὶς!Ἐρsτων!!
ἐσσοgÉνης!φιλpτητος,!ἐπ᾽!ἀπρöκτῳ!δὲ!gενοινῇ!!
ἀνÉρες!ἱgεàρουσιν,!ὅτ᾽!ἀγνsσσουσι!γυναῖκες.!
!
He! wished! she!might! learn! his! own! overpowering! passion,! since! when! the! girl!
knows,! there! is! always! hope! for! the! lad! that! love! will! come! at! last,! but! when!
women!do!not!notice,!manQs!desire!is!only!a!fruitless!anxiety.!

!

! (8)!42.433C7:!Dionysus!and!Beroe.!

!! ! τà!κéντερpν!ἐστιν!Ἐρsτων,!!
ἢ!ὅτε!θυgοβpροιο!πpθου!λυσσsδεϊ!κÉντρῳ!!
ἀνÉρας!ἱgεàροντας!ἀλυσκiζουσι!γυναῖκες!!
καὶ!πλÉον!οἶστρον!ἄγουσι!σαpφρονες;!ἐνδpgυχος!δὲ!
διπλpος!ἐστὶν!ἔρως,!ὅτε!παρθÉνος!ἀνÉρα!φεéγει.!
!
What!is!more!shameless!than!love,!or!when!women!avoid!men!who!yearn!with!the!
heartCeating!maddening!urge!of!desire,! and!only!make! them!more!passionate!by!
their!modesty?!The!love!within!them!is!doubled!when!a!maiden!flees!from!a!man.!

!

! (9)!48.481C2:!Dionysus!is!tormented!by!his!love!for!Aura.!

!! ! τà!κéντερον,!ἢ!ὅτε!gοῦνοι!!
ἀνÉρες!ἱgεàρουσι,!καὶ!οὐ!ποθÉουσι!γυναῖκες;!
!
What!is!more!shameless,!than!when!men!only!crave,!and!women!do!not!desire?!

!

These!three!gnomai!apply!to!Dionysus,!describing!the!hopelessness!of!his!situation,!since!

he! loves!women!who! are! not! aware! that! he! does,! or!who!will! not! love! him! back.! The!

narrator!makes!his!point!strongly!by!repeating!it!three!times!in!very!similar!gnomai:!they!

each!contain!a!chiastic!line!starting!with!ἀνÉρες!and!a!form!of!the!verb!ἱgεàρω,!followed!

by!a!negative!verb! referring! to!γυναῖκες.!The!position!of!ἀνÉρες! and!γυναῖκες! at! each!

end!of!the!line!underlines!the!separation!from!which!the!lover!suffers.!What!is!more,!two!
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of!these!gnomic!utterances!begin!in!the!same!manner:!τà!κéντερον,!the!rhetorical!question!

emphasising!the!narratorial!intervention!by!directing!the!gnomic!utterance!more!directly!

to! the! attention! of! the! narratee.! These! are! the! only! two! occurrences! of! κéντερον! in! the!

Dionysiaca.!This!adjective!conveys!the!idea!that!men!in!such!a!situation!suffer!pains!from!

their! longing! and! emphasises! how! regrettable! this! all! is.! One! other! gnomic! use! of! the!

word!can!be!found!in!OppianQs!Halieutica,!after!a!description!of!the!lobsterQs!attachment!to!

its!lair:!

!! ! ! ! !οὐδ᾽!ἄρα!gοéνοις!!
πατρὶς!ἐφηgερàοισι!πÉλει!γλυκερsτατον!ἄλλωνâ!!
οὐδ᾽!ἀλεγεινpτερον!καὶ!κéντερον,!ὅς!κεν!ἀνiγκῃ!!
φυξàπολιν!πiτρης!τελÉσῃ!βàον!ἀλγινpεντα,!!
ξεῖνος!ἐν!ἀλλοδαποῖσιν!ἀτιgàης!ζυγὸν!ἕλκων.!
!
It! is! not! to! mortal! men! only! that! their! fatherland! is! dearest! of! all;! and! there! is!
nothing!more!painful!or!more!terrible!than!when!a!man!perforce!lives!the!grievous!
life!of!an!exile! from!his!native! land,!a! stranger!among!aliens!bearing! the!yoke!of!
dishonour.60!

!

! This!darker! aspect! of! love! is! further!developed! in! (8)!with! the!phrase!λυσσsδεϊ!

κÉντρῳ,!whose! only! other! occurrence! in! the! poem! concerns!AmpelosQ! death,!when! the!

bull!which!Ate!had!convinced!him!to!ride,!was!turned!mad!by!the!7maddening!sting7!of!a!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
60!Opp.!H.! 1.275C9.!Other,! nonCgnomic,! examples! in! epic! poems!underline! various! kinds! of! pain:!
A.R.!1.1064,!about!CyzicusQ!wife!committing!suicide!after!his!death;2Opp.!H.!2.426,!about!the!pain!
inflicted!by!the!scolopendraQs!bite;!Q.S.!12.447,!about!AthenaQs!punishment!of!LaocoonQs!children;!
14.272,!about!HecubaQs!pain!seeing!her!children!die;!and!14.625,!about!the!shipwrecked!Achaeans.!
This! word! is! also! found! in! two! gnomic! utterances! in! Homer,! with! the! additional! meaning! of!
shamelessness:!the!speaker!is!implying!that!the!person!whose!actions!have!been!κéντερον!should!
be!ashamed!and!feel!selfCreproach.2Od.!7.216C8:!!!
οὐ!γiρ!τι!στυγερῇ!ἐπὶ!γαστÉρι!κéντερον!ἄλλο!
ἔπλετο,!ἥ!τ᾽!ἐκÉλευσεν!ἕο!gνöσασθαι!ἀνiγκῃ!
καὶ!giλα!τειρpgενον!καὶ!ἐνὶ!φρεσὶ!πÉνθος!ἔχοντα!

There!is!nothing!more!shameless!than!a!hateful!belly,!which!bids!a!man!perforce!take!thought!
thereof,!be!he!never!so!sore!distressed!and!laden!with!grief!at!heart.!

and!11.427C8:!!!
ὣς!οὐκ!αἰνpτερον!καὶ!κéντερον!ἄλλο!γυναικpς,!
ἥ!τις!δὴ!τοιαῦτα!gετὰ!φρεσὶν!ἔργα!βiληταιâ!
οἷον!δὴ!καὶ!κεàνη!ἐgöσατο!ἔργον!ἀεικÉς,!
κουριδàῳ!τεéξασα!πpσει!φpνον.!

So!true!is!it!that!there!is!nothing!more!dread!or!more!shameless!than!a!woman!who!puts!into!
her! heart! such! deeds,! even! as! she! too! devised! a!monstrous! thing,! contriving! death! for! her!
wedded!husband.!

See!also,!in!nonCgnomic!passages,!Il.28.482!and!Od.!20.18.!
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gadfly.61!This!implied!comparison!puts!into!relief!the!situation!of!men!harried!by!love!and!

driven!to!madness,!as!it!were,!another!ominous!hint.!

! Therefore,! by! underlining! the! suffering! of! Dionysus! in! gnomic! utterances,! the!

narratorQs!voice!breaks!through!the!narrative!to!make!a!stronger!appeal!to!the!narrateeQs!

compassion.!Men!are!presented!as!the!victims!of!women:!in!(8),!they!are!the!subject!of!the!

verbs,! emphasising! how! their! actions! contribute! to!menQs!misery.! And! indeed! the! idea!

that!not!returning!love!is!an!injustice!is!a!lyric!topos.!E.!UriosCAparisi!writes:!

The!ideal!relationship!with!a!lover!implies!a!reciprocity!of!desire.!This!implication!is!seen!
as!a!QjustQ!answer!to!the!request!made.!It!is!implied!by!Anacreon!in!402b!PMG!(120!Gent.):!
καλὸν!εἶναι!τῷ!Ἔρωτι!τὰ!δàκαιi!φησιν!and!as!Gentili!comments:!7elsewhere!in!Anacreon!
the!beautiful!and!the!just!(dikaion),!a!general!principle!also!formulated!in!Greek!gnomai,!is!
applied!specifically!to!the!relationship!between!lover!and!beloved:!Qthe!beautiful!(in!love)!is!
the!justQ.!And!the!realization!of!what!is!just!involves!…!the!reciprocity!and!irrefusability!of!
love7.62!
!

The!knowledge!of!such!gnomai!by!the!narratee!is!most!likely!presupposed!by!the!narrator.!

B.!Gentili!also!quotes!Theognis:!7κiλλιστον!τὸ!δικαιpτατον7.63!In!the!context!of!DionysusQ!

erotic!misfortunes,!it!emphasises!the!pathetic!aspect!of!the!scene,!as!well!as,!very!possibly,!

its!humorous!undertone;!we!saw!how!the!narrator!laughs!at!the!surprising!helplessness!of!

Dionysus!when!women! are! involved,! although! he! has! proved! his!might! and!worth! in!

fighting! the! Indians! and! the! Giants.64!Therefore,! the! Nonnian! narrator,! in! these! three!

interventions,! presents! the! sufferings! of!men! under! a! rather! original! light! –! P.! Chuvin!

calls!these!gnomai!7réflexions!personnelles7!–,!since!he!draws!from!a!wellCknown!topic!to!

apply! it! rather! facetiously! to! Dionysus.! We! saw! how! the! sight! of! his! beloved! could!

somehow! alleviate! his! torment;! the! narrator! suggests! another! source! of! consolation! in!

dreams:!

!! ! ! ὄναρ!δÉ!οἱ!ἔπλετο!κοéρη!
εἵgατι!νυgφιδàῳ!πεπυκασgÉνη.!ἀντàτυπον!γiρ!!
ἔργον,!ὅ!περ!τελÉει!τις!ὲν!ἥgατι,!νυκτὶ!δοκεéειâ!
βουκpλος!ὑπνsων!κεραοὺς!βpας!εἰς!νοgὸν!ἕλκειâ!
δàκτυα!θηρητῆρι!φαεàνεται!ὄψις!ὀνεàρουâ!
γειοπpνοι!δ᾽!εὕδοντες!ἀροτρεéουσιν!ἀροéρας,!!
αὔλακα!δὲ!σπεàρουσι!φερÉσταχυνâ!ἀζαλÉῃ!δὲ!!
ἄνδρα!gεσηgβρàζοντα!κατiσχετον!αἴθοπι!δàψῃ!!
εἰς!ῥpον,!εἰς!ἀgiρην!ἀπατöλιος!ὕπνος!ἐλαéνει.!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
61!11.194.!
62!UriosCAparisi,!1993:58.!He!quotes!Gentili,!1988:91.!
63!Gentili,!1988:265:!Theognis!255.!See!also!Arist.!Eth.2Nicom.!1.!1099a,!Eth.2Eud.!1.1214a.!
64!See!chapter!7!on!apostrophes!to!the!characters.!
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!
And!he!saw!the!girl!in!a!dream!decked!out!in!bridal!array.!For!what!a!man!does!in!
the! day,! the! image! of! that! he! sees! in! the! night;! the! herdsman! sleeping! takes! his!
horned!cattle!to!pasture;!the!huntsman!sees!nets!in!the!vision!of!a!dream;!men!who!
work!on! the! land!plow! the! fields! in! sleep! and! sow! the! furrow!with! corn;! a!man!
parched!at!midday!and!possessed!with!fiery!thirst!is!driven!by!deceiving!sleep!to!a!
river,!to!a!channel!of!water.65!

!

Firstly,!it!is!remarkable!how!Dionysus!is!a!much!more!respectable!character!in!his!dreams:!

whereas!his!waking! relationships!with!women!often! involve!violence!and!rape,!here!he!

dreams!of!Beroe!in!wedding!clothes,!which!implies,!as!noted!by!P.!Chuvin,!that!she!must!

be!veiled!from!head!to!foot,!denying!him!even!the!relief!of!sight.66!The!dream!is!explained!

by! the! narrator! in! the! gnome:! the! preoccupations! of! the! day! recur! at! night! in! dreams.!

However,!the!narrator!prolongs!his!intervention!by!a!series!of!comparisons!which!lead!to!

the! conclusion! of! the! dream:! σκιεποῖσι! γigοισιν! ὁgàλεεν,! 7he! was! joined! to! her! in! a!

wedding!of! shadow.767!Indeed,! between! the! comparison! to! a!herdsman,! calling! to!mind!

the!bucolic!and!lyric!context,!and!that!of!the!parched!man!mirroring!DionysusQ!insatiable!

longing,!are!inserted!comparisons!with!a!huntsman,!alluding!to!the!topos!of!love!as!a!hunt!

between!man!and!woman,!and!with!men!ploughing!a!field,!a!common!sexual!metaphor.!

DionysusQ!dream,!therefore,! is! that!Beroe!would!come!to!him!of!her!own!will:! indeed!in!

most!cases!he!has! the!misfortune!of! falling! in! love!with!women!who!will!not!have!him,!

with!the!exception!of!Ariadne.!

! Finally,! the! idea! that! unrequited! love! makes! men! helpless! and! despicable! is!

complemented!by!a!characterCtext!gnome:!Hera!wants!Iris!to!promise!Pasithea!to!Sleep!in!

exchange!for!his!help:!

!! ! ! ! οὔ!σε!διδiξω,!!
ὅττι!γυναιgανÉων!τις!ἐπ᾽!ἐλπàδι!πiντα!τελÉσσει.!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
65!42.324C332.!This!happens!to!be!a!topos!of!Latin!literature,!found!in!LucretiusQ!De2Rerum2Natura!at!
4.962C72,!with!different!examples!(a!pleader,!a!general,!the!narrator!himself).!Commentators!on!this!
passage! (Merrill! 1907,! Ernout!&! Robin! 1962)! provide! other! instances! in! Latin! literature:! Accius,!
Praetexta!29;!Petronius,!fr.30;!Fronto,!De2feriis2Alsiensibus!3,!Claudian,!Panegyricus2de2Sexto2Consulatu2
Honorii2Augusti,2Praefatio!1C10.!Only!Fronto!and!Claudian!provides!examples:!in!Fronto,!an!actor;!in!
Claudian,!a!hunter,!a!judge,!a!lover,!a!merchant,!a!miser,!and!a!thirsty!man.!This!is,!so!far,!the!only!
element!which!would!indicate!that!Nonnus!was!influenced!by!Latin!literature,!unless!this!topos!had!
passed!into!Greek!literature!unavailable!to!us.!What!is!more,!both!Nonnus!and!Claudian!mention!
the!hunter!and!the!thirsty!man;!might!this!indicate!a!common!source?!But!Claudian!does!not!help!
solve!the!question,!since!we!know!he!was!able!to!write!in!Greek!as!well!as!in!Latin.!
66!Chuvin!&!Fayant,22006:64.!
67!42.335.!
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!
I!need!not!tell!you!that!one!lovesick!will!do!anything!for!hope.68!
!

! From! these! narratorCtext! gnomai,! it! seems! that! the! narrator! of! the! Dionysiaca,!

speaking! from! a! masculine! point! of! view! –! DionysusQ! point! of! view,! if! not! his! own! –!

follows!a!traditional!depreciative!depiction!of!the!cruelty!of!women!and!of!their!being!the!

cause!of!evil!for!men.69!However,!a!series!of!characterCtext!gnomai!cast!a!different!light!on!

that!issue.!

!

c/!Does!love!make!women!suffer!as!much!as!men?!

!

! (b)!35.137C8:!Chalcomedeia!to!Morrheus.!

κigνον!ἐγὼ!κρéπτουσα!!τεὸν!πὀθονâ!οὐ!γὰρ!ἀκοàτην!!
παρθÉνος!αἰδοgÉνη!προκαλàζεται!εἰς!Ἀφροδàτην.!
!
I!suffer,!as!I!hide!my!longing!for!you!C!for!a!modest!maiden!does!not!invite!a!man!
to!be!her!lover.!

!

! (c)!42.209C216:!Pan!to!Dionysus.!

πᾶσα!γυνὴ!ποθÉει!πλÉον!ἀνÉρος,!αἰδοgÉνη!δὲ!!
κεéθει!κÉντρον!Ἔρωτος!ἐρωgανÉουσα!καὶ!αὐτö,!!
καὶ!gογÉει!πολὺ!gᾶλλον,!ἐπεὶ!σπινθῆρες!Ἐρsτων!!
θερgpτεροι!γεγiασιν,!ὅτε!κρéπτουσι!γυναῖκες!!
ἐνδpgυχον!πραπàδεσσι!πεπαρgÉνον!ἰὸν!Ἐρsτων.!
καὶ!γὰρ!ὅτ᾽!ἀλλöλῃσι!πpθων!ἐνÉπουσιν!ἀνiγκην,!!
λυσιπpνοις!ὀiροισιν!ὑποκλÉπτουσι!gερàgνας!!
Κυπριδàας.!
!
Every!woman!has!greater!desire!than!the!man,!but!shamefast!she!hides!the!sting!of!
love,!though!mad!for!love!herself;!and!she!suffers!much!more,!since!the!sparks!of!
love! become! hotter!when!women! conceal! in! their! bosoms! the! piercing! arrow! of!
love.!Indeed,!when!they!tell!each!other!the!force!of!desire,!their!gossip!is!meant!to!
soothe!the!pain!and!deceive!their!voluptuous!longings.!

!

! (d)!42.381C2:!Dionysus!advises!Beroe!to!obey!the!Loves!to!elude!their!anger.!

νηλÉες!εἰσὶν!Ἔρωτες,!ὅτε!χρÉος,!ὁππpτε!ποινὴν!!
ἀπρöκτου!φιλpτητος!ἀπαιτàζουσι!γυναῖκαςâ!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
68!31.122C3.!
69!Morgan,!2007:107:! 7Gnomologies!on!papyrus!are!almost!universally!negative!about!women.!…!
When!you!want!to!take!a!wife,! the!ugly!ones!disgusts!you!and!the!beautiful!ones!make!you!fear!
adultery,!and!choke!you!with!simultaneous!grief!and!desire.7!
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!
Harsh!are!the!Loves!when!thereQs!need,!when!they!exact!from!women!the!penalty!
for!love!unfulfilled.!

!

! The!previous!group!of!gnomai!suggested!that!love!was!a!source!of!pain!and!sorrow!

for!men!only;!since!they!originated!from!a!masculine!point!of!view,!they!did!not!take!into!

account!the!feminine!side!of!the!theme.!But!these!three!gnomai!seemingly!make!up!for!that!

lack,!although!their!context!makes!their!import!somewhat!ambiguous.!Indeed!(b)!and!(c)!

state!that!women!suffer!too,!because!they!cannot!allow!their!love!to!be!visible!for!fear!of!

being!considered! improper!and! immodest,!while! (d)!asserts! that! the! loves!will!punish!a!

women! who! refuses! to! acknowledge! them.! The! whole! situation! is! therefore! quite!

hopeless,!since!as!long!as!women!feel!that!they!must!hide!their!love,!they!will!suffer,!and!

make!men! suffer! at! the! same! time.!Through! these!gnomai,! the!Dionysiaca! offers! a! rather!

dark!and!disenchanted!image!of!love.!

! But! the! context! in! which! these! three! characterCtext! gnomai! are! uttered! must! be!

taken! into! account,! and,! as! it! happens,! it!makes! the! interpretation!of! these!gnomai! even!

more!difficult.!All!three!characters!use!these!gnomai!for!specific!reasons!which!depend!on!

what! they!are! trying! to!achieve! through! their! speech.! In! (b),!Chalcomedeia! is!doing!her!

best!to!fool!Morrheus!and!convince!him!that!she!loves!him!to!keep!him!out!of!the!fight!for!

a!while.!Therefore!the!gnome! is!one!of!the!devices!she!uses!in!her!rhetoric!of!persuasion,!

which!suggests!that!it!should!not!be!to!be!taken!at!face!value!by!the!narratee!who!is!aware!

of!her!stratagem,!but!by!Morrheus!only.!What!is!at!least!certain!is!that!Chalcomedeia!only!

applies! the! gnome! to! herself! insofar! as! she! is! playing! the! part! of! a!woman! in! love;! the!

narratee!knows!that!she!is!not!herself!suffering.!She!could!even!have!made!up!the!gnome!

herself,!only!to!serve!her!purpose.!

! However,!in!(c),!PanQs!general!speech!shows!that!the!idea!that!hidden!love!makes!

women!suffer! is! true!in!the!world!of!the!diegesis.! In!this!passage,!he!takes!up!the!role!of!

advisor! to!Dionysus!who! came! to! him! for! help! as! he! is! trying! to!win! Beroe! over,! and!

offers!him!what!H.!Frangoulis!calls!7un!exposé!de!psychologie!féminine770!in!the!shape!of!

an! imitation! of! the! didactic! genre! of! the! ars2 amatoria.! The!gnome! is! part! of! the! required!

elements!in!the!imitation!of!this!genre:!it!aims!at!providing!Dionysus!with!a!set!of!useful!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
70!See!Frangoulis!&!Gerlaud!2006:127!ad!35.137C8.!PanQs!speech!goes!from!42.205!to!42.273.!
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guidelines!which!will!enable!him!to!understand!women!and!their!reactions.!G.!Conte!and!

G.!Most!write:!

Always!the!discourse!founds!its!legitimacy!upon!the!principle!of!7usefulness7;!the!student!
will!be!able! to! test! in!practice! the!value!of! the!precepts! imparted! to!him.!To! the!claim!of!
7usefulness7! and! 7truthfulness7! corresponds! the! tendency! by! which! the! language! of!
didactic!poetry!loves!to!adopt!the!form!of!maxims!or!to!take!refuge!in!proverbs;!it!thereby!
becomes!not!only!authoritative!but!also!more!memorable.71!

And!yet,!the!question!of!whether!Pan!endorses!his!own!gnome!poses!itself.!He!might!use!

fallacious!arguments!in!order!to!comfort!Dionysus,!and!he!acknowledges!that!he!himself!

suffers!from!unrequited!love,!so!that!he!might!well!be!talking!out!of!spite!and!bitterness.!

The!very! last! line!of! the! speech! is!maybe!a! clearer!hint:!Pan! suggests! that!he! is!himself!

clueless!as!how!to!win!Echo!over!and!asks!Dionysus!for!advice,!which!confirms!that!most!

of!his!speech!was! theoretical!and!has!not!been!proved!useful! in!practice,!at! least!not!by!

himself.!72!The!theoretical!character!of!his!speech!does!not!allow!the!narratee!to!determine!

very!clearly!whether!or!not!he!genuinely!believes!in!his!own!advice.!And!when!Dionysus!

reuses!this!advice!in!(d),!he!also!has!an!agenda,! i.e.!convincing!Beroe!by!threatening!her!

with! the!wrath!of! love:! according! to!what!Pan! said,! she!will!be!burnt!by! the! 7sparks!of!

love7! if! she! keeps! them! inside! her.! This! gnome! is! followed! in! DionysusQs! speech! by!

examples!of!two!women!punished!for!their!wish!to!remain!virgins!by!being!changed!into!

trees,!comparisons!meant!by!Dionysus!to!emphasise!the!threat!conveyed!by!the!gnome:!he!

presents! the!metamorphosis! as! a!punishment,! although!one! could! argue! that! it! did!not!

appear!so!to!the!women!concerned.73!!

! Thus! it!happens! that! these! three!gnomai2referring! to! the! sufferings!of!women,! in!

addition! to! being! consigned! to! characterCtext,! are! undermined! by! the! context! in!which!

they!appear,!which!lends!them!even!less!authority,!in!spite!of!their!being!gnomai.!Unlike!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
71!Conte!&!Most,!1998:457.!!
72!42.273:!ἀλλi!gε!καὶ!σὺ!δàδαξον!ἐgῆς!θελκτöριον!Ἠχους,!7Now!you!tell!me!something!to!charm!
my!Echo.7!At!the!beginning!of!his!speech!(42.205C7),!he!claims!to!be!in!the!same!painful!situation!as!
Dionysus.! See! also,! for! example,! 15.306C7.! PanQs! speech! contains! another! gnome! at! 265C6,! which!
supports!his!advice!to!sing!a!love!story!to!Beroe!which!will!make!her!cry:!
!οὐδὲ!γÉλως!πÉλε!τοῖος,!ἐπεὶ!πλÉον!οἴνοπι!gορφῇ!!
ἱgερταὶ!γεγiασιν,!ὅτε!στενiχουσι!γυναῖκες.!

No!laugh!was!ever!like!that,!since!women!become!more!desirable!with!that!ruddy!flush!when!
they!mourn.!

However,! this!gnome! adds! to! the!uncertainty! of! PanQs! usefulness! in! advice,! since! it! concerns! the!
manQs!desire,!and!not!a!way!of! lessening! it.!But! the!general! idea! is! that!by! listening! to! stories!of!
couples!in!love,!the!woman!will!be!more!inclined!to!imitate!them!and!accede!to!the!manQs!request.!
73!42.383C390.!
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narratorCtext!gnomai,!which!were!meant!as!illustrations!of!a!point!and!therefore!could!be!

taken!at!face!value!by!the!narratee,!the!characterCtext!gnomai!always!have!a!performative!

function!which!twists!the!impact!that!they!have!on!the!narratee:!since!the!latter!is!aware!

of! the! context,! he! cannot! receive! them! as! genuine! general! sayings! as! the! characters! are!

meant! to! do.! Indeed! they! are! used! to! deceive,! to! convince! and! to! threaten,! and,! in! the!

speech! of! Pan,! they! appear! as! part! of! the! narratorQs! play! on! the! genre! of! didactic! love!

poetry.! The! only! one! uttered! by! a! female! character! is! used! fallaciously! as! part! of! a!

deceiving!speech.!The!counterpoint!which!they!seemed!to!offer!to!narratorCtext!gnomai!is!

only!a!pretence;!in!reality,!they!do!not!affirm!clearly!that!women!suffer!as!much!as!men.!It!

seems! that!Nonnian! narrator! is!more! interested! in! the!masculine,! than! in! the! feminine,!

perspective!on!love!matters.!

!

d/!Love,!an!irresistible!force!

!

! The!rest!of!the!DionysiacaQs!gnomic!utterances!concerning!love!underline!what!an!

inescapable!force!it!is.!Although!we!saw!that!the!question!of!whether!men!or!women!are!

the! most! affected! by! love! sufferings! does! not! receive! a! straightforward! answer,! the!

narrator! does! assert! that! both!men! and!women! are! preyed! upon! by! Eros.!When! Aura!

dreams!that,!in!the!shape!of!a!lioness,!she!is!made!to!bow!before!Aphrodite,!the!narrator!

comments:!

οὐδὲ!giτην!πρὸς!Ἔρωτας!ἔην!ὄναρ,!ὅττι!καὶ!αὐτοὶ!!
εἰς!λàνον!ἄνδρα!φÉρουσι!καὶ!ἀγρsσσουσι!γυναῖκα.!
!
Nor!was!it!vain!for!the!loves,!since!they!themselves!bring!a!man!into!the!net!and!
hunt!a!woman.74!
!

What! is! a! dream! to!Aura! is! not! actually! unreal! as! far! as! love! is! concerned.! The! gnome!

underlines!not!only!the!universal!reach!of! loveQs!power,!but!also!the!prophetic!aspect!of!

the!dream.!Because!of! this,!Dionysus! is! afraid! to! let!Ampelos!be! in! the! company!of! the!

other!Satyrs,!lest!another!fall!in!love!with!him:!

ἀρτιθαλὴς!ἅτε!κοῦρος!ὁgpχρονον!ἥλικα!τÉρπων.!

as!a!freshblooming!boy!might!well!charm!a!comrade!of!his!own!age.75!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
74!48.285C6.! This! gnome! draws! on! the! traditional! metaphor! of! love! as! a! hunt;! see! Gigli! Piccardi!
1985:34C5,!and!Buffière!1994:lvii,!7LQarcher!Éros,!au!fond,!est!un!chasseur.!Et!justement!la!chasse!et!
la!pêche!fournissent!aux!poètes!de!lQamour!un!assez!bon!lot!de!metaphores.7!
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! Furthermore,!a!narratorCtext!gnome!asserts!that!love!is!stronger!than!sleep,!through!

the!example!of!Morrheus,!whose!love!for!Chalcomedeia!prevents!from!sleeping:!

!! ! ! πολυφλοàσβῳ!δὲ!gερàgνῃ!!
τöκετο!ΧαλκοgÉδης!gεgνηgÉνοςâ!ἐν!γὰρ!ὀgàχλῃ!!
θερgpτεροι!γεγiασιν!ἀεὶ!σπινθῆρες!Ἐρsτων.!
!
He!melted!in!the!resounding!flood!of!care!when!he!thought!of!Chalcomede:!for!in!
the!darkness!the!sparks!of!the!loves!are!always!hotter.76!
!

It!is!as!if!night!was!the!space!for!a!contest!between!sleep!and!love,!the!latter!having!here!

the!upper!hand.!Sleep!was!called!πανδαgiτωρ!both! in!the! Iliad2and!in!the!Odyssey,77!an!

appellation!to!which!an!allusion!is!made!in!IrisQ!speech,!when,!in!the!shape!of!Night,!she!

comes! to! attempt! to! convince! him! to! overcome! Zeus,! on! the! order! of! Hera:! Ὕπνε,! τà!

πανδαgiτωρ!κικλöσκεαι;78!But! in! the!Dionysiaca,!Love! is! clearly!a! rival!of!Sleep,!as! Iris!

herself!at!the!end!of!her!speech!to!Sleep:!

πανδαgiτωρ!θεὸς!ἄλλος!ὁgpπτερος,!εἴκελος!Ὕπνῳ,!
βαιὸς!Ἔρως,!Κρονàδην!ὀλàγῳ!νàκησε!βελÉgνῳ.!
!
Another! allvanquishing! god,! winged! like! sleep,! little! love,! conquered! Cronides!
with!a!tiny!dart.79!
!

The!other!occurrences!of!the!adjective!πανδαgiτωρ,!except!one,!refer!to!Eros,!confirming!

his!superiority,!and!IrisQ!question!seems!to!contest!HomerQs!appellation,!implying!that!this!

adjective!is!not!best!applied!to!Sleep.80!

! A!characterCtext!gnome!states!that!not!even!time!is!stronger!than!love:!

!! ! ! ! παλαιοτÉροιο!γὰρ!αἰεὶ!!
φiρgακpν!ἐστιν!ἔρωτος!ἔρως!νÉοςâ!οὐ!γὰρ!ὀλÉσσαι!!
ὁ!χρpνος!οἶδεν!ἔρωτα,!καὶ!εἰ!giθε!πiντα!καλéπτειν.!!
!! …! ! πpθος!πpθον!οἶδε!gαραàνειν.!
!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
75!10.249.!
76!33.263C5.!
77!Il.!24.5,!Od.!9.373.!
78!31.143,!repeated!at!158.!
79!31.171C2.!
80!πανδigατωρ! is! only! used! in! characterCtext:! Zeus,!Victory! and!Aglaia! about! Eros:! 1.404,! 2.223!
and! 33.109;!Hyssacos! about!Desire,! 34.34.! Orontes! applies! it! to!Dionysus! ironically! at! 17.252.! A!
characterCtext!gnome!develops!this!idea!of!the!superiority!of!Love!over!Sleep!by!showing!that!love!
can!be!felt!even!in!dreams,!i.e.!during!sleep,!at!34.96C7!(Morrheus!dreams!about!Chalcomedeia):!!
ἔστι!καὶ!ὑπναλÉοιο!γigου!χiρις,!ἔστι!καὶ!αὐτῶν!!
ἱgερpεις!γλυκὺς!οἶστρος!ὀνειρεàων!ὑgεναàων.!

Even!in!sleep!marriage!has!its!charm,!even!in!dreams!it!has!a!passion!of!sweet!desire.!
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For! new! love! is! ever! the! physic! of! older! love,! since! old! time! knows! not! how! to!
destroy!love!even!if!he!has!learnt!to!hide!all!things.!…!Fancy!can!wither!fancy.81!
!

Love!being!an!inescapable!necessity,!it!can!only!be!replaced!by!itself,!as!is!underlined!by!

the!polyptota!7ἔρωτος!ἔρως7!and!7πpθος!πpθον7.82!

! According!to!the!Dionysiaca,!the!only!force!possibly!able!to!match!loveQs!power!is!

wine.!In!the!Beroe!episode,!the!narrator!adds!a!gnome!explaining!that!wine!and!love!stir!

up!each!other,!which!is!why!Dionysus!is!liable!to!feel!love!most!acutely:!

καὶ!πλÉον!ἔφλεγε!Βiκχον,!ἐπεὶ!νpον!οἶνος!ἐγεàρει!!
εἰς!πpθον,!ὁπλοτÉρων!δὲ!πολὺ!πλÉον!ἄφρονι!κÉντρῳ!!
θελγοgÉνην!ἀχiλινον!ἔχων!πειθöνιον!ἥβην.!
!
[Eros]!set!Bacchos!more!in!a!flame,!since!wine!excites!the!mind!for!desire,!and!wine!
finds!unbridled!youth!much!more!obedient!to!the!rein!when!it!is!charmed!with!the!
prick!of!unreason.83!
!

A!characterCtext!gnome!complements!this!narratorial! intervention,! in!PentheusQ!speech!to!

Tiresias:!

ἀλλ᾽!ἐρÉεις,!ὅτι!Βiκχος!ἐποàνιον!εὗρεν!ὀπsρηνâ!!
οἶνος!ἀεὶ!gεθéοντας!ἐφÉλκεται!εἰς!Ἀφροδàτην,!!
εἰς!φpνον!ἀσταθÉος!νpον!ἀνÉρος!οἶνος!ἐγεàρει.!
!
But!you!will!say,!Bacchos!has!invented!the!wineCfruit.!Yes,!and!what!wine!always!
does!is!to!drag!drunken!men!into!lust;!what!wine!does!is!excite!an!unstable!manQs!
mind!to!murder.84!
!

Although!this!gnome!does!state!that!it!is!possible!for!wine!to!induce!love,!it!also!presents!

such! love! as! comparable! to!murder,! since! it! originates!when! the!mind! has! been!made!

7unstable7,!ἀσταθöς,!by!wine.! !The!narrator! leaves! it! to! characterCtext! to! emphasise! the!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
81!11.358C62.!Eros!advises!Dionysus!to!forget!Ampelos!and!find!another!lover.!
82!This!idea!is!also!found!in!Ach.!Tat.!6.17.4.!
παλαιὸν!γὰρ!ἔρωτα!gαραàνει!νÉος!ἔρωςâ!γυνὴ!δὲ!giλιστα!τὸ!παρὸν!φιλεῖ,!τοῦ!δὲ!ἀπpντος,!ἕως!
καινὸν!οὐχ!εὗρε,!gνηgονεéειâ!προσλαβοῦσα!δὲ!ἕτερον,!τὸν!πρpτερον!τῆς!ψυχῆς!ἀπöλειψε.!

A!new!love!makes!an!old!passion!wither!away;!a!woman!is!best!pleased!with!things!present!
before!her,!and!only!remembers! the!absent!as! long!as!she!has! failed!to! find!something!new.!
When!she!takes!a!new!lover,!she!wipes!off!the!impression!of!the!old!from!her!heart.!

and!in!Ovid,!Remedia2amoris!483C4,!about!Agamemnon:!
Dixit,2et2hanc2habuit2solacia2magna2prioris,2
22222Et2posita2est2cura2cura2repulsa2nova.2

He!spoke,!and!had!from![Briseis]!much!comfort!for!the!loss!of!the!first!one,!and!his!love!was!
left!aside,!sent!away!by!the!new!love.!(I!translate.)!

83!42.30C32.!
84!45.82C4.!
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dangerous!aspect!of!wine!and,!therefore,!of!Dionysus,!in!gnomic!utterances.!Nonetheless!

these!two!gnomai!claim!that!wine!has!some!power!over!love.!

!

III.!Conclusion!

!

! Gnomic! utterances! are! rather! unobtrusive! narratorial! interventions;! if! they!

interrupt!the!narrative,!they!do!not!add!elements!of!another!narrative!to!it!–!unlike!in!that!

respect!comparisons!and!similes,!but!rather!they!develop!an!idea!to!give!an!explanation!

or! to! argue! a! point.! However! they! are! quite! revealing! as! to! the! frame! of! mind! of! the!

narrator.!The!Nonnian!narrator! is!not! attempting! to!moralise! as! the!Quintian!one!does,!

but!!some!notions!do!shine!through!his!gnomic!utterances!and!underline!the!importance!

of!the!theme!of!love!in!the!contents!of!his!epic,!and!of!lyric!poetry!as!far!as!the!ποικιλàα!of!

genres!is!concerned.!
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Chapter(9.(Comparisons(and(similes(

!

!

! Among!the!considerable!poetic!and!literary!heritage!passed!down!by!Homer!to!his!

successors,! comparisons!and! similes! are!one!of! the!most! recognisable!devices.1!Through!

them,! the! narrator! invites! his! narratee! to! refer! to! a! well?known! image! or! theme! as! a!

parallel! through!which! he!will! gain! better! understanding,! or! a!more! vivid! view,! of! the!

narrative! itself.! As! such,! they! play! a! significant! role! in! the! relationship! between! the!

narrator!and!the!narratee,!being,!in!the!words!of!I.!de!Jong,!Cthe!most!important!groupC!of!

elements!of!Cshared!knowledgeC.2!Indeed,!through!them,!the!narrator!offers!to!his!narratee!

an! alternative! image,! supposed! to! be! familiar! to! both! of! them,! to! illustrate! a! particular!

point! of! the! narrative! and! achieve! certain! effects,! through! a! short! vignette! which!

temporarily!replaces!the!narrative.!Finally,!they!provide!the!narratee!with!an!insight!into!

the!narratorEs!imagination,!since!he!is!the!one!choosing!the!contents!of!the!comparisons!or!

similes!so!as!to!be!most!relevant!in!the!context!where!they!appear.!!

!

I.(The(use(of(comparisons(and(similes(in(Homer,(Apollonius,(Quintus,(and(Nonnus(

(

! The! Iliad! and! the!Odyssey! are! characterised! by! the! high! number! of! comparative!

devices!found!in!them!–!especially!in!the!former.!I.!de!Jong!numbers!342!comparisons!and!

similes!in!the!Iliad,!of!which!303!occur!in!narrator!text.3!E.!Wilkins!finds!129!comparisons!

and!similes! in!the!Odyssey,4!and!151!in!the!Argonautica.5!About!the!latter!poem,!A.!James!

writes:!

[ApolloniusE]!similes!occur!with!a!frequency!close!to!that!of!the!similes!in!the!Iliad,!but!they!
are!much!more! evenly! spread! through! the! poem! and! they! avoid! excessive! repetition! of!
theme.! Although! only! a! minority! of! his! similes! show! substantial! originality! of! theme,!
Apollonius!studiously!avoids!anything!like!subservient!dependence!on!Homer.6!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
1!In! this! section,! I! follow! Coffey,! 1957:113! ff! (and! De! Jong! 2004:123),! in! distinguishing! between!
comparisons,!a!shorter!device!without!a!finite!verb,!and!similes,!longer!and!containing!their!own!
action!presented!through!one!or!more!finite!verbs.!
2!De!Jong,!2004:93.!
3!De! Jong,!2004:124.!E.!Wilkins,!1920:147,!agrees!with! this!number,!divided! into!124!comparisons!
and!218!similes.!
4!Wilkins!1920:147.!76!comparisons!and!53!similes.!
5!Wilkins!1921:163.!60!comparisons!and!91!similes.!
6!James!1969:77.!
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As! for! Quintus,! he! makes! an! even! more! frequent! use! of! the! device! than! Homer:! C.!

Maciver!finds!305!comparisons!and!similes!in!the!Posthomerica.7!According!to!A.!James,!!

Of! his! very! frequent! similes! the! great! majority! are! directly! traceable! to! one! or! more!
Homeric!models! and!his! debt! is! also! considerable! to!ApolloniusE! similes,! although! close!
verbal! correspondence! is! for! the! most! part! studiously! avoided,! and! he! often! varies! a!
particular!theme!several!times!over!in!widely!separated!passages!of!his!fourteen!books.8!

!

! I!have!found!260!comparisons!and!similes!in!Nonnus,!that!is!to!say,!in!proportion,!

much!fewer!than!in!the!Iliad!and!in!the!Posthomerica!–!where!the!narrator,!in!his!project!of!

writing!a!seamless!sequel! to! the! Iliad,! even!outdoes!Homer.!These!260!comparisons!and!

similes! are! almost! evenly! divided! between! narrator?text! –! 153! occurrences! –! and!

character?text!–!107!occurrences.!!

! Like! narrators! of! previous! epics,! and! following! the! example! set! by! the!Homeric!

narrator,!the!Nonnian!narrator!uses!several!types!of!comparisons!and!similes.!M.!Coffey!

distinguishes! two! types! of! comparisons:! a! rarer! type! Cbased! on! the! comparative! of! the!

adjectiveC,! and! a!more! common! one,! Cconsist[ing]! of! an! introductory!word! such! as!ὡς,!

followed! by! a! noun! which! is! often! qualified! by! an! adjective! or! a! participle.C! He! then!

distinguishes!similes!Cin!which!one!or!more!clauses!containing!a!finite!verb!or!verbs!are!

attached!to!the!original!phrase!of!comparisonC,!from!Cthe!long!simile!which!consists!of!a!

separate! sentence! introduced! by! ὡς! ὅτε! or! similar! wordsC.9!I.! de! Jong! gives! a! more!

detailed!definition!of!the!long!simile:!

A!situation!or!scene,!usually!drawn!from!nature!or!daily!life,!which!is!introduced!by!way!
of! comparison! (X! did! Y,! as5 when5 .! .! .,! thus! X! did! Y).! The! scenes/situations! are! usually!
omnitemporal!(epic!τε,!present!tense,!gnomic!aorists)!and!peopled!by!anonymous!persons.!
The!point!of!contact!(tertium5comparationis)!between!simile!and!narrative!context!is!usually!
‘advertised’! by!means!of! a! verbal! echo.!The! tertium5points!up! the!primary5 function5of! the!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
7 !Maciver! 2012:! 126.! 79! comparisons! and! 226! similes.! James,! 2004:xxv,! notes! Can! unusual!
concentration! in! book! IC,!with! an! average! of! one! simile! every! 39.5! lines,!when! the! Iliad! has! one!
simile!every!76.2!lines.!
8!James!1969:78.!
9!Coffey!1957:113?14.!His!example!for!the!first!kind!of!simile!is!Od.!5.51!ff:!λjρῳ!ὄρνιθι!ἐοικtς,!/!ὅς!
τε! …! δεwεται.! An! example! for! the! second! kind! could! be! Il.! 499?505,! ὡς! δE…! ὅτε…! ὣς! τοτε.!
Edwards,!1987:102,!does!not!mention!the!first!type!of!comparison:!COne!is!the!short!simile!of!two!
or! three!words:! Elike!a!godE,!…! Elike!man?slaying!AresE.!These!are!common!both! in!Homer!and!in!
some! other! kinds! of! epic! poetry.! …! They! add! emphasis,! but! usually! little! or! no! significant!
description.! Very! different! are! the! second! kind,! the! long! similes,!which! are! almost! unknown! in!
other!early!epics.!These!presumably!developed!from!the!short!simile,!for!one!common!type!uses!a!
short! simile! as! jumping?off!point.!…!Often!however,! there! is! a!different! form!of! the! long! simile,!
which!begins!as!a!separate!entity!in!a!new!verse;!after!the!picture!is!completed,!a!final!verse!rounds!
off!the!simile!and!returns!to!the!narrative.C!
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simile,!which!is!to!illustrate!a!particular!detail!of!the!narrative!context.!Similes!often!have!
one! or! more! secondary5 functions5 as! well:! to! make! clear! a! contrast,! draw! thematic! lines,!
foreshadow!later!events,!or!engage!the!narratees!by!making!them!share!the!feelings!of!one!
of!the!characters.10!
!

It! could! be! added! that! another! criterion! for! the! definition! of! the! long! similes! is! that! it!

contains!its!own!short!narrative.!

! As! for! other! devices,! the! Nonnian! narrator! makes! his! own! choices! in! adapting!

comparisons!and!similes!to!his!narrative.!The!following!study!will!focus!on!narrator?text!

occurrences! and! investigate! the! different! ways! he! inserts! some! Homeric! comparative!

devices!in!his!poem!while!renewing!them!at!the!same!time.!

!

II.(The(Nonnian(comparisons(and(similes(

(

1.(Contents(

!

! The! contents! of! Homeric! and! Apollonian! comparisons! and! similes! have! been!

classified! by! E.! Wilkins.11!Her! main! categories! are:! natural! phenomena,! the! vegetable!

world,! the! animal!world,! human! beings! (their! relations,! activities! and! experiences),! the!

objects! and!materials! of! civilised! life,! the! gods,! and!mythological! characters.! This! latter!

category!is!specific!to!Apollonius.!C.!Maciver!provides!a!classification!–!of!the!long!similes!

only!–!of!the!Posthomerica,!!

under!four!very!broad!categories:!similes!with!animals!or!hunters!and!animals!as!subject!
matter;!elemental!similes,!that!is,!similes!related!to!celestial!elements,!the!sea,!trees,!plants!
and!crops);!mythological! similes,! that! is,! similes! that!have!myths!or!gods!as! their!subject!
matter;!and!I!would!then!classify!all!other!similes!together.12!

!

! Below!is!my!own!classification!of!the!Nonnian!comparisons!and!similes!found!in!

narrator?text.!I!have!not!made!a!distinction!between!the!two!types!of!comparison!defined!

by!M.!Coffey!–!comparisons!based!on!a!comparative!adjective!are!rare.! I!have! indicated!

short!similes!by!underlining!the!reference,!and!long!similes,!comprising!a!short!action,!by!

putting!the!reference!in!bold!font.!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
10!De!Jong,!2004a:xviii.!
11!Wilkins!1920!and!1920a!for!Homer,!1921!for!Apollonius.!
12!Maciver!2012:127?8.!
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I.!NATURAL!PHENOMENA!
!
1.!Celestial!objects!
! a.!The!moon! ! ?!in!the!sky!1.215!

?!its!radiance!10.186,!41.256!
?!its!roundness!37.107!
?!the!crescent!moon!22.347!
!

! b.!The!stars! ! ?!their!radiance!13.454!
?!scattered!in!the!sky!14.239!
?!shooting!star!7.198,!24.90!
?!shooting!star!with!bright!tail!42.6!
?!Phosphoros!21.311!
?!Hesperos!26.143!

!
2.!Atmospheric!phenomena!
! a.!The!wind! ! ?!its!speed!11.226,!22.161,!28.102,!28.150,!28.282,32.256!

?!a!favourable!wind!at!sea!28.252!
?!a!storm!17.243!
?!a!sea!storm!32.153!
!

! b.!Lightning!! ! ?!its!speed!47.610!
!
! c.!A!cloud!! ! ?!obscuring!the!sky!28.191!
!
3.!The!seasons! ! ?!autumn!2.640!
( ( ( ( ?!winter!air(22.213(
(
4.!Fire! ! ! ?!smoke!1.303,!8.107,!16.302,!47.148!
!
5.!Water!
! a.!The!sea! ! ?!its!brightness!14.83!

?!its!ever!changing!aspect!42.58!
?!the!sound!of!waves!36.473!
?!foam!43.318!
!

! b.!Rivers! ! ?!the!Nile!22.3!
?!a!torrent!22.171!
?!river!Maiandros!25.405!

!
6.!Stone! ! ! ?!stones!struck!together,!produce!a!spark!2.493!

?!rock!13.423!
?!a!falling!cliff!37.583!
?!mount!Parnassus!40.83!

!
II.!THE!ANIMAL!WORLD!
!
1.!Birds! ! ! ?!a!flight!of!birds!1.142!

?!a!flight!of!cranes!14.331,!36.36!
?!speed!of!a!wing!7.216,!14.6,!22.115,!32.37!

!
2.!Snakes! ! ! ?!an!amphisbena!5.145!
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?!a!snake!15.102,!26.308!
?!a!snakeEs!skin!41.181!

!
3.!Fish! ! ! ?!fish!upsetting!a!boat!36.367!
! ! ! ! ?!fish!in!a!net!39.135!
!
4.!Cattle! ! ! ?!a!mad!bull!32.128,!33.2!

?!bellowing!bull!17.215!
?!bellowing!bulls!45.328!
?!oxen!and!sheep!20.178!
?!an!ox!stung!by!a!gadfly!42.185(

!
5.!Horses! ! ! ?!a!colt!11.184,!28.25!
! ! ! ! ?!Pegasos!28.166,!37.266!
!
6.!Wild!animals! ! ?!a!wild!beast!29.186!

?!a!lion!30.55,!37.761!
?!a!lioness!with!twins!3.387!

!
III.!HUMAN!BEINGS,!THEIR!ACTIVITIES!AND!EXPERIENCES!
!
1.!Agriculture,!farming,!crafting!
! a.!Human!activities! ?!a!man!taming!a!horse!1.310!

?!distance!between!a!girl!and!her!loom!10.410,!37.630!
?!threshing!grain!12.348!
?!reaping!corn!17.155!
?!a!shepherd(20.333(
?!a!blacksmith(22.337(
?!crushing!olives!29.189!
?!shepherds!gathering!sheep(34.252(
(

! b.!Tools!! ! ?!a!torch!2.190,!24.94!
?!a!knife!2.430!
?!steel!4.383!
?!a!lamp!5.176!
?!hammers!17.155!
?!shipsE!hawsers!23.109!
?!an!anvil!28.311!

!
! c.!Products!of!human!activity!

?!rafters!2.199,!37.592!
?!wine!11.93!
?!carved!ivory!18.86!
?!a!tower!22.305!
?!figjuice!curdling!milk(29.157(
?!a!wheel!48.388!
?!the!statue!of!Hera!48.468!

!
2.!War! ! ! ?!an!army!preparing!for!battle!2.375!

?!an!army!of!nine!thousand!shouting!17.227,!29.294,!32.176!
?!a!victorious!man(20.171(
?!a!soldier!looking!through!his!helmet(22.57(
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?!a!fighting!soldier!28.116!
?!an!arrow!37.689!
?!a!winner!at!Marathon!38.73!
?!a!man!of!Marathon!39.213!

!
3.!Sports!and!games! ?!a!ball!2.465!

?!an!actor!looking!through!his!mask(22.57(
?!the!pyrrhic!dance(28.292(
?!a!discusE!throw!37.436!
?!a!swimming!girl!40.319!
?!a!chariot!driver!in!a!race(43.270(
?!a!woman!dancing!46.120!

!
4.!Other!human!activities!
! a.!Thinking! ! ?!speed!of!thought!7.216,!14.6,!22.115,!32.37!
!
! b.!Sleeping! ! ?!a!man!waking!up!25.548!

?!a!man!dreaming!of!riches(35.245(
?!a!dream!48.639!

!
! c.!Being!in!love! ! ?!a!bridegroom!40.325!
! ! ! ! ?!a!young!man!in!love!1.525(
!
! d.!Grieving! ! ?!a!sorrowful!man!12.128!
! ! ! ! ?!tears!44.264!
!
! e.!Other!! ! ?!a!sailor!hearing!a!siren!2.11!
! ! ! ! ?!a!drunken!man!37.540!
!
5.!Family!ties! ! ?!a!father!and!a!son!29.34!
! ! ! ! ?!a!mother!chasing!a!fly!29.80!
!
6.!Mythological!Characters!
! a.!From!the!Dionysiaca!! ?!a!prophetess!of!the!Bassarids!8.11!

?!Dionysus!(Lyaios)!11.59!
?!Typhon!22.140!

!
! b.!From!Homeric!epic! ?!Diomedes!15.165!

?!Glaucos!22.147!
?!Teucros!and!Ajax!28.61!
?!Iphiclos!28.284!
?!Otos!36.247!
?!Ephialtes!36.250!

!
! c.!From!Quintus!! ?!Achilles!and!Penthesileia!35.27!
!
! d.!Other!mythological!characters!

?!Nereid!riding!a!dolphin(1.72(
?!the!Sirens!22.12(
?!Phoibos!singing!3.167!
?!Hermes!19.236!
?!Oinomaos!20.154!
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?!Polydeuces!28.256!
?!Phoibos!and!Atymnios!29.28!
?!Apollo!and!Hyacinthos(29.95(
?!Heracles,!his!rattle!29.240!
?!Daphne!33.222!
?!Apollo!33.224!
?!Oinomaos,!his!chariot!37.428!
?!Deianeira!43.12!
?!Hippomenes!and!Atalanta(48.180(
?!Selene(48.319(

!
7.!Elements!related!to!the!human!body!

?!a!manEs!nail!22.292!
?!a!ghost!26.140!
?!the!shadow!of!a!man(29.169(

!
8.!Other! ! ! ?!a!cone!2.165!

?!the!inhabitants!of!the!sea!26.281!
!
!

! The!comparisons!and!similes!are!very!unevenly!spread!between!the!books!of!the!

poem.!According!to!my!calculations,!the!average!number!of!comparisons!and!similes!by!

book!is!3,!and!only!six!books!contain!6!or!more!occurrences!of!these!devices.!It!has!been!

argued!that!the!Iliad!contains!more!comparisons!and!similes!than!the!Odyssey!because!its!

narrative! is!more!monotonous,!and!this!monotony!has! to!be!relieved!by!the! insertion!of!

allusions! to!a!world!and!activities!other! than! those!presented! in! the!narrative,! that! is! to!

say,!not!related!to!war!and!the!battle!field.13!And!indeed,!these!six!books!of!the!Dionysiaca!

which!present! the!most! comparative!devices!are!books!mainly! concerned!with! fighting:!

the!fight!against!Typhon!in!books!1!and!2,!and!the!Indian!war!in!books!22,!28!and!29.!The!

exception!is!book!37,!which!contains!the!narrative!of!the!games!following!the!end!of!the!

war.!

! The!Nonnian!categories!are!very!similar!to!those!of!his!predecessors,!although!he!

uses! no! comparisons! or! similes! drawn! from! the! vegetal!world,14!nor! from! the! theme! of!

hunting,!although!it!is!a!favourite!of!Homer!and!Quintus.!The!most!important!category!is!

that! related! to! human! beings,! and! within! it,! to! mythological! characters,! who! do! not!

appear! in! Homer! –! the! Homeric! narrator! only! uses! comparisons! to! gods,! 24! in! all!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
13!See! Bowra,! 1930:123,! and! Shorey,! 1922:256:! CIn! the! general! economy! of! the! poem! the! simile!
adorns!and!relieves!the!monotony!and!the!painful!strain!of!uninterrupted!fighting.C!
14!This!is!not!true!of!character?text,!which!has!six!occurrences!of!such!comparisons!and!similes.!
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according! to! E.! Wilkins.15!Mythological! characters! are! introduced! by! the! Apollonian!

narrator! in! two!occurrences,16!and!from!C.!MaciverEs! lists,! it!appears! that! the!narrator!of!

the! Posthomerica,! like! the! Homeric! one,! only! uses! gods! in! his! comparative! devices.17!

Therefore! the! numerous! comparisons! based! on! mythological! characters! appear! as! a!

Nonnian!conceit,!and!probably!result!from!the!narrator!expecting!his!narratee!to!be!well?

read,! and! to! know! many! myths,! so! that! he! is! able! to! see! the! link! created! in! the!

comparisons!and!similes.!The! importance!of!mythological! comparanda! is! also!part!of! the!

Nonnian! conception! of! story?telling,! in! which! the! main! narrative! is! constantly!

supplemented! with! allusions! to! other! myths.18!It! is! remarkable! that! the! only! character!

mentioned!twice,!Oinomaos,!is!linked!to!a!myth!where!a!child!is!murdered!by!his!parents,!

like! Pentheus! or! Itylos:! indeed!OinomaosE! daughter!Hippodameia! becomes! the!wife! of!

Pelops! before! the! latter! is! dismembered! by! his! father! Tantalus! –! the! theme! of!

dismemberment! is! also! very! pregnant! in! the! Dionysiaca! through! the! characters! of!

Pentheus!and!Actaion.19!

! Incidentally,!it!is!remarkable!that!Ovid,!who!also!has!an!interest!in!mythography,!

does! not! really! rival! the!Dionysiaca! where! the! proportion! of!mythological! comparisons!

and!similes! is! concerned.!According! to!E.!WilkinsE! classification!of! the!comparisons!and!

similes! found! in! Ovid,20!48! of! the! 560! devices! listed! are! concerned! with! mythological!

characters,!a!proportion!already!lower!than!the!DionysiacaEs;!but!these!numbers!take!into!

account!all!of!OvidEs!works.!If!one!considers!the!Metamorphoses!only,!OvidEs!work!which!is!

the!closest!to!a!mythological!epic,!only!8!of!the!221!comparisons!and!similes!are!based!on!

mythological!characters,!which!confirms!the!Nonnian!originality.21!

! Finally,!the!classification!of!Nonnian!occurrences!puts!into!relief!a!major!difference!

between!the!Homeric!and!the!Nonnian!uses!of!comparisons!and!similes.!In!Homer,!they!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
15!Wilkins!1920a:158?9.!
16!Wilkins!1921:166.!
17!Maciver!2012:143.!
18!This!is!even!truer!of!character!text,!where!59!of!the!107!comparisons!and!similes!are!drawn!from!
mythological!characters:!characters!are!fond!of!comparing!themselves!to!other!characters!placed!in!
similar!situations!or!predicaments.!
19!The!story! is! told! in!character?text!by!Staphylos! (18.20?33),!who!parallels!Tantalus!with!Lycaon,!
who!also!served!his!own!son!as!a!meal!to!Zeus.!
20!E.!Wilkins!1932!and!1932a.!
21!To!sum!up,!the!proportions!of!comparisons!and!similes!based!on!mythological!characters!are!the!
following! (taking! into! account! both! narrator?text! and! chracter?text):! Argonautica,! 1,3%;!
Metamorphoses,!3,6%!(OvidEs!complete!works,!8,6%);!Nonnus,!32,3%.!
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are! very! often! contrastive,! in! that! they! provide! the! narratee!with! images! taken! from! a!

peaceful,! everyday?like! world,! to! illustrate! with! a! pathetic! effect! the! tragic! and! heroic!

scenes!of!the!Trojan!war.22!But!the!preponderance!of!mythological5comparanda!and!the!fact!

that!I!had!to!create!a!section!for!comparisons!and!similes!taken!from!the!theme!of!war!–!

such!a! section!does!not! exist! in!E.!WilkinsE! classification!–! indicates! that! such! is!not! the!

aim!of!the!Nonnian!narrator.!Although!he!does!provide!glimpses!of!scenes!from!everyday!

life! familiar! to!his!narratee,!he! is! less!consistent! than! the!Homeric!narrator!at! recreating!

this! contrasting! parallel! universe.! In! a! considerable! number! of! occurrences,! the!

comparisons! and! similes! are! intended! to! complement! the! narrative! by! providing!more!

mythological!substance!and!to!encourage!the!narratee!to!draw!parallels!between!known!

myths.!

!

2.(Homeric(inspiration:(comparisons(to(Iliadic(characters.(

!

! Homeric!inspiration!manifests!itself!in!different!ways!in!the!Nonnian!comparisons!

and! similes.! Firstly,! the! Nonnian! narrator! uses! Homeric! characters! and! situations! as!

subject!matter!for!comparisons!and!short!similes,!on!six!occasions.!At!15.165,!he!compares!

HymenaiosE!brilliance!to!DiomedesE!after!he!has!taken!the!arms!of!Glaucos:!at!Iliad!6.235?6,!

the!narrator! tells! of! the! exchange! of! arms!between!Diomedes! and!Glaucos,! underlining!

the! costliness! of! GlaucosE! arms,! made! of! gold! –! χρwσεα! –! when! DiomedesE! were! only!

made!of!bronze.!However,!DiomedesE! radiance! is!made!more!conspicuous!at!5.4,!where!

Athena!is!said!to!cause!a!bright!fire!to!shine!from!his!shield!and!helmet.!It!seems!that!the!

Nonnian! narrator! is! merging! together! two! striking! episodes! depicting! Diomedes,!

proceeding! in! this! case!much!as!he! composes!his! own!epic,! that! is,! by!putting! together!

elements! of! myths! which! are! most! relevant! together! in! a! specific! passage.! Here,! the!

comparison!with!Diomedes!underlines!HymenaiosE!worth!in!the!battle,!Diomedes!being,!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
22!The!characteristics!of!the!world!described!in!the!simile!are!listed!by!M.!Edwards!(1987:103):!CThe!
world!depicted!in!the!similes!is!different!from!that!of!the!heroic!narrative.!The!time!is!the!present,!
not! the! legendary! past;! the! place! is! not! the! battlefield! before! Troy! but! the! Greek! home! or!
countryside…,! the! people! are! ordinary!men! and!women,! not! heroes,! kings! and! deities,! and! the!
way!of!life!is!familiar,!everyday,!and!humble.!…!The!setting!is!the!universal!one!of!hills,!sea,!stars,!
rivers,! storms,! fires,! and! wild! animals,! and! against! it! the! lives! of! shepherds,! plowmen,!
woodcutters,! craftsmen,! harvesters,! donkeys,! oxen,! housewives,!mothers,! and! children! go! on! as!
they!always!have.C!
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in!the!Iliad,!the!best!embodiment!of!the!heroic!qualities!and!values.!As!for!Glaucos,!he!is!

mentioned!in!a!comparison!at!22.147,!in!a!depiction!of!a!Lydian!warriorEs!shining!golden!

armour.!

! At!28.61?[60],!the!Indian!Phlogios!is!compared!to!Teucros,!as!he!takes!refuge!under!

his! brother!AgraiosE! shield,! as! Teucros!did!under! his! half?brother!AjaxE! shield.! TeucrosE!

method!is!described!at!Iliad!8.266?72.!This!Nonnian!simile!indicates!that!the!narrator!does!

not!reserve!Iliadic!themes!for!the!Dionysiac!army,!since!the!characters!compared!here!are!

Indians.!It!also!hints!at!how!closely!some!of!the!Nonnian!battle!scenes!are!imitated!from!

the!Iliad.!Not!only!does!the!narrator!includes!Homeric!tactical!elements!in!his!poem,!but!

he!even!indicates!to!his!narratee!that!in!has!done!so!–!in!case!the!narratee!was!not!aware!

of! it!–! through!the!simile:!he!acknowledges!his!debt! to!Homer!as!well!as!underlines!his!

own!work!in!adapting!these!Homeric!themes!to!his!own!poem.!

!! The! occurrence! comparing! an! anonymous! Indian!warrior! to! Iphiclos! at! 28.284?7!

achieves!yet!another!effect:!!

εἰς!δρàâον!Ἰφåκλῳ!πανοâοåιος,!ὅς!τις!ἐπεåγων!
ταρσὰ!ποδῶν!ὰβjτοιο!κατìγραφεν!ἄκρα!γαλïνης,!!
καὶ!σταχwων!ἐφwπερθε!âετjρσιον!εἶχε!πορεåην,!!
ἀνθερåκων!πjτον!ἄκρον!ἀκαâπìα!ποσσὶν!ὁδεwων.!
!!
…! as! good! a! runner! as! Iphiclos,! who! used! to! skim! the! untrodden! calm! only!
touching! the! surface! with! the! soles! of! his! feet,! and! passed! over! a! field! of! corn!
without!bending!the!top!of!the!ears!with!his!travelling!footsteps.!
!

Iphiclos!appears!only!once! in! the! Iliad,! at!23.636,! in!a! speech!where!Nestor! recounts! the!

feats! of! his! youth! during! the! funeral! games! for! king! Amarynceus:! he! had! won! a! race!

against!Iphiclos.!In!mentioning!this!secondary!character,!the!Nonnian!narrator!shows!off!

his!erudition,!while!ensuring!originality!by!inserting!the!Homeric!comparison!taken!from!

the!context!of!sport!into!a!passage!about!war.!In!addition,!as!F.!Vian!remarks,23!the!ability!

to!run!over!the!sea!and!over!a!field!of!corn!which!the!Nonnian!narrator!lends!to!Iphiclos!

is!another!allusion!to!the!Iliad,!where!these!two!qualities!are!attributed!to!the!horses!born!

of! ErichthoniosE! mares! and! Boreas! at! 20.226?9.! As! is! his! custom,! the! Nonnian! narrator!

imitates!the!contents!but!uses!a!different!vocabulary:!the!Homeric!narrator!mentioned!the!

Clarge!back!of!the!seaC,!εὐρìα!νῶτα!θαλjσσης,!and!Cthe!top!of!the!white!wavesC,!ἄκρον!

ἐπὶ!ῥηγâῖνος!ἁλὸς!πολιοῖο.!Rather! than! fields!of!corn,! the! Iliadic!version!speaks!of! the!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
23!Vian!1990:329!ad!28.284?7.!
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more!indefinite!Cfertile!landC,!ἐπὶ!ζεåδωρον!ἄρουραν.!The!two!qualities!are!also!presented!

in! the!opposite!order!by! the!Nonnian!narrator!–! in!Homer,! running!over! the! sea! comes!

second.!However,!an!echo!is!created!by!the!use!of!the!word!ἄκρον!in!the!last!line!of!the!

comparison,!referring!to!the!top!of!the!corn!ears,!while!it!referred!to!the!crest!of!the!waves!

in!Homer.24!

! Finally,!the!giant!Colletes!is!compared!to!Otos!at!36.247,!and!to!Ephialtes!at!36.250.!

They!were!two!giant!brothers!known!for!having!tried!to!pile!up!mountains!so!as!to!attack!

Olympus.! The! Nonnian! narrator! alludes! to! their! attempt! to! take! away! Artemis! and!

Athena,! a! lesser!known!episode,! according! to!his! taste! for! erudition,! and,! following! the!

Hellenistic! example,! for! the! rarer! versions! of! myths.25!At! 36.253?4,! he! mentions! their!

capture!of!Ares!as!another!hint!of!ColletesE!strength.26!

! Thus,!these!comparisons!and!similes!referring!to!characters!of!the!Iliad5exemplify!

yet!another!way!the!Nonnian!narrator! includes!and!adapts!elements! from!Homeric!epic!

into!his!poem.!As!is!his!custom,!he!makes!sure!to!vary!the!context!so!as!to!maintain!the!

ποικιλåα!and!the!originality!of!his!work,!and!by!referring!to!rare!characters!or!versions!of!

myths,! he! shows!himself! off! as! a! knowledgeable! narrator,!who! expects! his! narratees! to!

understand!his!allusions.5

!
3.(Nonnian(adaptations(of(Homeric(comparisons(
(

! The!Nonnian!narratorEs!Homeric!inspiration!also!manifests!itself!in!the!adaptation!

of!Homeric!comparisons!and!similes!to!his!own!poem.!The!subject!matter!of!many!of!the!

Nonnian! occurrences! can! also! be! found! in! Homer.! They! are! drawn! from! atemporal!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
24!F.!Vian!adds!in!his!note!that!these!two!qualities!have!been!reused!in!epic!before!the!Dionysiaca.!
Iphiclos!was! able! to! run! over! ears! of!wheat,! ἐπὶ!πυραâåνων!ἀθìρων! according! to! the!Hesiodic!
Catalogue5of5women!(fr.62!Merkelbach?West),!and!the!Argonaut!Euphemos!could!run!over!the!fields!
according!to!Apollonius!(Argonautica!1.182?4),!who!reuses! the! imperfect!θìεσκεν,! to!run,!already!
used!by!Homer!in!the!plural.!The!narrator!there!also!plays!on!the!Homeric!ἄκρον!by!mentioning!
the!tip!of!the!toes!of!the!runner,!ἄκροις!ἴχνεσι.!The!Nonnian!narrator!offers!a!variant!to!this!detail!
by! referring! to! the! soles! of! the! feet,! ταρσὰ! ποδῶν.! Finally,! both! qualities! are! attributed! by! the!
narrator!of!the!Aeneid!to!the!Amazon!Camilla,!in!the!Homeric!order,!at!7.808?11.!
25!Otos!and!Ephialtes! trying! to!pile!up!mountains:!Od.! 11.315?7,!Aen.! 6.682?4,!Hyginus!28.2.!Only!
Apollodorus!mentions! that! this! effort!was!made! in!order! to! court!Artemis,! and!Hera,! instead!of!
Athena!in!Nonnus.!(Library!1.7.4).!
26!See!Il.!5.385?6.!



! 243!

subjects!meant!to!be!familiar!to!the!narratee,!and!which!for!the!most!part!are!also!found!in!

earlier!epic!poems.!!

! Yet! the! Nonnian! narrator! does! not! content! himself! with! the! simple! transfer! of!

Homeric! phrases! into! his! poem.!Although! some! of! his! comparisons! and! similes! can! be!

easily! recognised! as! having! been! borrowed! from! Homeric! epic,! they! are! always!

transformed,!varied!in!a!number!of!ways!indicative!of!the!work!of!the!Nonnian!narrator!

upon!them.!He!can!apply!the!same!comparison!to!a!different!element:!he!underlines!the!

radiance!of!a!person,!Tectaphos,!at!26.144,!by!comparing!it!to!Hesperos,!which!had!been!

mentioned!to!qualify!the!radiance!of!an!object,!namely!AchillesE!spear,!at!Iliad!22.318.!He!

can!also!produce!a!variation!in!the!overall! image!produced!by!the!comparison,!as!in!the!

case!of! the! simile! comparing!wrestling!men! to! the! rafters!of! a!house.!At! Iliad! 23.711?13,!

Ajax! and! Odysseus! grasp! each! other! with! their! arms,! like! rafters! in! the! shape! of! an!

upturned!V:!

ἀγκὰς!δ᾽!ἀλλïλων!λαβìτην!χερσὶ!στιβαρῇσιν!
ὡς!ὅτ᾽!ἀâεåβοντες,!τοwς!τε!κλυτὸς!ἤραρε!τìκτων!
δtâατος!ὑψηλοῖο!βåας!ἀνìâων!ἀλεεåνων.!
!
And![they]!grappled!each!other!in!the!hook!of!their!heavy!arms,!as!when!
rafters!lock,!when!a!renowned!architect!has!fitted!them!
in!the!roof!of!a!high!house!to!keep!out!the!force!of!the!windsE!spite.!
!

In!the!Nonnian!version!at!37.590?3,!Aiacos!is!lifting!Aristaios!off!the!ground,!holding!him!

by!the!middle!with!his!two!arms,!this!time!like!rafters!in!the!shape!of!a!T:!

ἀγκὰς!ἔχων,!οὐ!νῶτον!ἢ!ὄρθιον!αὐχìνα!κjâπτων,!!
πïχεσιν!ἀâφοτìροισι!âεσαåτατον!ἄνδρα!κοâåζων,!!
ἶσον!ἀâειβàντεσσιν!ἔχων!τwπον,!οὕς!κjâε!τìκτων!!
πρηΰνων!ἀνìâοιο!θυελλïεσσαν!ἀνjγκην.!
!
He!held!the!man!in!his!arms,!bending!neither!back!nor!upright!neck!carrying!the!
man!with!both!arms!by!the!middle,!so!that!they!were!like!a!couple!of!cross?rafters!
which!some!carpenters!has!made!to!calm!the!stormy!compulsion!of!the!wind.!
!

The!difference!echoes!the!outcome!of!the!wrestling!match:!in!the!Iliad,!both!wrestlers!are!

of! the! same! strength!and! the!match!ends!without!designating!a!winner,!whereas! in! the!

Dionysiaca,!Aiacos!wins! the! first!prize.!The!mention!of! the!blowing!wind!underlines! the!

equality! of! Ajax! and! OdysseusE! strength,! leaning! against! each! other! and! forming! an!

immovable! structure! in! the! Homeric! version,! and! the! superiority! of! Aiacos! in! the!

Nonnian!one,!carrying!his!adversary!without!wavering.!
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!! As! can! be! observed! from! this! example,! the! Nonnian! narrator! never! repeats! a!

comparison!or!simile!verbatim,!but!rephrases!it!in!his!own!words:!the!comparison!of!the!

distance! between! two! runners!with! that! between! a! girl! and! her! loom! at! Iliad! 23.760,! is!

found!twice!in!the!Dionysiaca!in!the!same!context,!each!time!with!different!wording.!The!

same!goes! for! the!comparison!of! the!distance!between! two!chariots! in! the! race!with! the!

distance! of! a!discusE! throw,! at!Dionysiaca! 27.436?8! and! Iliad! 23.431?2:! both!use! the!word!

αἰζηàς,! CvigorousC,! to! refer! to! the! thrower,! but! it! is! an! adjective! in! Homer! and! an!

substantive!in!Nonnus.!Moreover,!the!Nonnian!narrator!transfers!the!stress!from!the!idea!

of!trying!out!oneEs!youthfulEs!strength!–!πειρtâενος!ἥβης!–!to!that!of!the!strength!of!the!

hand!–!βριαρῇ!παλjâῃ.!!

! This!device!of!changing!the!focus!of!the!comparison!or!simile!is!often!used!by!the!

Nonnian!narrator!to!present!the!Homeric!vignette!from!another!angle!and!to!complement!

the! very! short! narrative! begun! in! Homer,! as! happens! with! the! simile! of! the! mother!

chasing!a! fly! from!her!sleeping!child,!which! is!used! in! the! Iliad! at!4.130?1!about!Athena!

turning!an!arrow!away!from!Menelaus!and!by!the!Nonnian!narrator!at!29.85?7!in!the!same!

context,!but! this! time! involving!Aphrodite!and!Hymenaios.!The!Homeric! simile! focuses!

on! the! sleeping! child,! that! is! to! say,! on! the! helplessness! of! the!warrior! targeted! by! the!

arrow:!

!! ! ! ! ὡς!ὅτε!âïτηρ!
παιδὸς!ἐìργῃ!âυῖαν,!ὅθE!ἡδìι!λìξεται!ὕπνῳ.!
!
!! ! ! ! as!when!a!mother!
brushes!a!fly!away!from!her!child!who!is!lying!in!sweet!sleep.!
!

whereas!the!Nonnian!variant!is!concerned!with!the!action!of!the!mother:!

!! ! ! ! ὡς!ὅτε!âïτηρ!!
παιδὸς!ἔτι!κνtσσοντος!ἀλïâονα!âυῖαν!ἐλjσσῃ,!!
ἠρìâα!φjρεος!ἄκρον!ἐπαιθwσσουσα!προσtπῳ.!
!
as!when!a!mother!drives!off!a!vagrant!fly!from!her!sleeping!child,!fanning!his!face!
with!a!corner!of!her!robe.!
!

The!Homeric! image! is! complemented! and! the! narratee! is! now! shown! how! the!mother!

chased!the!fly!using!her!dress,!a!touching!detail!which!adds!to!the!everyday?like!character!

of! the! scene.! As! is! his! custom,! the! Nonnian! narrator! develops! the! image! by! adding!

adjectives!describing!the!fly!and!the!child.!
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! Following!this!tendency,!he!can!also!expand!a!Homeric!short!simile!into!a!longer!

one.! When! Paion! heals! AresE! wound,! his! action! is! compared! to! that! of! the! fig! juice!

curdling!milk!at!Iliad!5.902?4:!

ὡς!δ᾽!ὅτ᾽!ὀπὸς!γjλα!λευκὸν!ἐπειγàâενος!συνìπηξεν!
ὑγρὸν!ἐàν,!âjλα!δ᾽!ὦκα!περιτρìφεται!κυκàωντι,!
ὣς!ἄρα!καρπαλåâως!ἰïσατο!θοῦρον!Ἄρηα.!
!
As!when!the!juice!of!the!fig!in!white!milk!rapidly!fixes!
that!which!was!fluid!before!and!curdles!quickly!for!one!who!
stirs!it;!in!such!speed!as!this!he!healed!violent!Ares.!
!

The!Nonnian!narrator!proposes!his!own!version!of!this!simile!at!29.157?61:!

ὡς!δ᾽!ὅτ᾽!ὀπὸς!ταχυεργàς,!ἐπειγàâενος!γjλα!πῆξαι,!
!χιονìης!κυκàων!ἀπαâεåρεται!ὑγρὸν!ἐìρσης,!!
ὄφρj!âιν!ἐντwνειε!πεπηγâìνον!αἰπàλος!ἀνὴρ!!
κυκλtσας!ταλjροιο!τwπῳ,!τροχοειδìι!ταρσῷ∏!!
ὣς!ὅ!γε!φοåνιον!ἕλκος!ἀκìσσατο!Φοιβjδι!τìχνῃ∏!
!
As! the! quickworking! figjuice! that! curdles! milk! in! a! trice,! mixes! with! the! white!
liquid!and!takes!away!its!wet,!when!a!goatherd!prepares!to!compress!the!stuff!in!
the! shape! of! a! cheese?basket! on! a! round!mat,! so! quickly! he! made! the! bleeding!
wound!whole!by!PhoibosE!art.!
!

Here! he! gives! a! much! more! precise! image,! mentioning! the! definite! characters! of! the!

goatherd! instead! of! the! indefinite! Homeric! participle,! and! dwelling! on! the! process! of!

cheese?making! at! a! length!which! draws! the! narrateeEs! attention! further! away! from! the!

narrative.27!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
27!Incidentally,! the! focus! on! the! preparation! of! food! in! this! simile! is! reminiscent! of! the! passage!
concerning! the! meal! Brongos! served! to! Dionysus! at! 17.57?8,! with! the! following! echoes:!
πεπηγâìνον!~!νεοπηγìα,!ταλjροιο!~!ταλjροις,!τροχοειδìι!~!τροχàεντα.!Brongos!is!compared!to!
Molorchos,!another!mortal!who!served!a!meal!to!Heracles,!a!story!told!by!Callimachus!in!book!3!of!
the! Aitia! (fr.55?59! Pfeiffer).! In! his! note! to!Dionysiaca! 17.52ff,! B.! Gerlaud! (1994)! lists! similarities!
between! the!wording! of! the!Nonnian! Brongos! scene! and! fragments! of! the!Aitia5 and! the!Hecale,!
which! indicate,! according! to! him,! the! Nonnian! narratorEs! wish! to! make! conspicuous! his!
Callimachean!inspiration.!!
T.! Gelzer! (1958:177?8)! writes:! CThe! description! of! TheseusE! visit! to! Hecale! was! considered! very!
successful!in!Late!Antiquity!and!often!imitated!by!other!poets!…!.!The!Hecale!became!very!famous!
and!was! read,! copied,! paraphrased! and! commented! on! up! to! the! thirteenth! century! A.D.C! It! is!
likely!that!the!Nonnian!narrator!is!following!this!trend!in!the!passages!quoted!above.!Furthermore,!
the!meal!served!by!Philemon!and!Baucis! to! Jupiter!and!Mercury! is!described!at! length! in!OvidEs!
Metamorphoses! (8.640?78),! with! only! a! short! mention! of! cheese! at! 666:! Clactis! massa! coactiC.! The!
Pseudo?VirgilEs!Moretum! is! another! example! poetry! concerned! with! the! preparation! of! a! meal,!
although!cheese!appears!there!only!as!an!ingredient.!
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! Thus! these! examples! illustrate! how! the! Nonnian! narrator! adapts,! rather! than!

copies,!Homeric! similes! as! he! inserts! them! in! his! own! epic.! A.! James!writes:! CWhereas!

Nonnus! has!much! greater! genuine! creativity! than!Quintus,! he! is! less! scrupulous! about!

taking! over! phrases! verbatim! from! Homer.C28!But! rather! than! phrases,! it! is! the! subject!

matter!which!he!borrows! from!Homer,! before! rewriting! them! in!his! own! flowery! style,!

and!matching!them!to!different!characters!or!contexts,!so!as!to!create!striking!images!for!

narratees! unfamiliar! with! Homer,! and! a! pleasant! game! of! imitation! and! variation! for!

those!who!are.!

!

4.(Nonnian(originality(in(the(treatment(of(natural(elements(

(

! Finally,!two!cases!of!Nonnian!originality!stand!out!in!book!2.!In!earlier!epic!and!in!

the! Dionysiaca,! most! of! the! comparisons! and! similes! use! elements! of! the! cosmos! as!

parallels! for! the!more! human! elements:! for! example! in! the! Iliad,! a! veil! shines! like! stars!

6.295,! the! spears! of! the! sleeping!warriors! flash! like! thunderbolts! at! 10.154;!many!more!

examples! could! be! given.! However,! in! two! occurrences,! the! Nonnian! narrator! creates!

comparisons! which! achieve! the! opposite! effect,! i.e.! to! describe! elements! of! the! cosmos!

through!a!parallel!with!human,!everyday?like!items.!The!first!is!at!2.188?90:!

καὶ!πυρὰ!πjντοθεν!ἦεν,!ἐπεὶ!φλàγες!αἴθοπες!ἄστρων!
καὶ!νwχιοι!λαâπτῆρες!ἀκοιâïτοιο!Σελïνης!
ὡς!δαΐδες!σελjγιζον!
!
Watchfires! were! all! around:! for! the! blazing! flames! of! the! stars,! and! the! nightly!
lamp!of!unresting!Selene,!sparkled!like!torches.!!
!

The!second!is!at!2.199?200:!

καὶ!δοκåδες!âjρâαιρον!ἐπïλυδες,!οἷα!δὲ!âακροὶ!
ἠερàθεν!τανwοντο!δοκοὶ!
!
Stray!meteors!were!also!shining,!like!long!rafters!stretching!across!the!sky.!
!

By! reducing! stars! and! comets! to! torches! and! rafters,! the!narrator!plays!with! the! cosmic!

setting!of!the!typhonomachy.!In!this!nightly!interruption!of!the!fight,!he!shows!the!entire!

world! as! a! great! house,! peopled!with! constellations! and!personified! stars,29!underlining!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
28!James!1969:78.!
29!See!2.170?205.!
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how!the!battle!between!Zeus!and!Typhon!is!shaking!the!whole!world!as!it!could!a!house.!

In!addition,!the!comparison!of!the!fires!with!torches!plays!with!the!Homeric!one!at!Iliad!

8.555?6,! which! likens! the! camp! fires! of! the! Achaeans! to! stars.! The! Nonnian! image! is!

reversed:!the!sky!mirrors!the!earth,!rather!than!the!earth!the!sky.!

! Another!similar!reversal!occurs!at!2.371?7,!where!Typhon!is!building!fortifications!

by!piling!rocks!and!cliffs!on!one!another:!!

ἦν!δὲ!κορυσσοâìνης!στρατιῆς!τwπος!

It!looked!like!an!army!preparing!for!battle.!(375)!

This!echoes!Iliad!16.212?15,!where!the!ranks!of!the!army!close!together!as!a!man!fortifies!

the!walls! of! his! house! by! lining! it! with! rocks.! The! echo! is! underlined! by! the!Nonnian!

narrator!imitation!of!Iliad!16.215:!

ἀσπὶς!ἄρ᾽!ἀσπåδ᾽!ἔρειδε,!κàρυς!κàρυν,!ἀνìρα!δ᾽!ἀνïρ∏!

For!shield!leaned!on!shield,!helmet!on!helmet,!man!against!man.!

at!2.375?6:!

!! ! ! ! ! ἀγχιφανὴς!γὰρ!!
ῥωγjδα!ῥωγὰς!ἔρειδε,!λàφος!λàφον,!αὐχìνα!δ᾽!αὐχïν∏!
!
For!side!by!side!bluff!pressed!hard!on!bluff,!tor!upon!tor,!ledge!upon!ledge.!
!

This!Homeric!echo,!here!too,!underlines!the!cosmic!aspect!of!the!fight,!where!even!natural!

elements! are! made! to! take! part! in! the! fight.! Geological! vocabulary! is! used! instead! of!

names! of! arms! and! men,! as! the! Nonnian! narrator! recreates! the! effect! of! the! Homeric!

passage!in!the!context!of!the!typhonomachy.!

! But!all! the!comparisons!and!similes!of! the!Dionysiaca!are!not! taken! from!Homer.5

They!can!also!be!drawn!from!the!narrator!and!narrateeEs!own!world,!as!is!the!case!of!the!

simile!likening!an!Indian!peeping!through!bushes!to!an!actor!wearing!a!mask!at!22.57?66,!

which,! according! to! N.! Hopkinson,! Cferait! allusion! à! une! pratique! de! son! temps,! bien!

attestée!surtout!au!VIème!siècle:!la!declamation!par!un!récitant!unique!dEun!monologue!ou!

dEun!dialogue.C30!The!same!goes!for!the!second!half!of!the!simile!in!which!Morrheus!herds!

Bacchants! inside! the! city! like! shepherds! encircling! their! sheep! and! joining! hands! to!

regroup! them,! Cprocédé! pittoresque! que!Nonnus! a! pu! observer.C31!Such! similes! are! not!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
30!Hopkinson!&!Vian!1994:232!ad!22.60?3.!
31!Gerlaud!2005:220! ad! 34.255?8.!He! adds! that! large!herds!of! sheep!must!have!been!numerous! in!
Egypt!and!Asia!Minor!in!the!time!of!Nonnus.!
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omnitemporal!–!unlike!the!ones!referring!to!the!brightness!of!the!moon!or!the!swiftness!of!

birds!–!since! they!are!best!understood!by!a!narratee!who!would!be!contemporary,!so! to!

speak,! to! the! narrator.! This! underlines! how,! in! the!Dionysiaca,! the! narrator! cannot! be!

completely! separated! from! the!poet:! he! is! rooted! in! a! specific! time!period,!which! seeps!

through!the!narrative!through!devices!such!as!comparisons!and!similes.!

!

III.(Conclusion(

(

! This! overview! of! the! narrator?text! comparisons! and! similes! in! the! Dionysiaca!

shows!how!the!Nonnian!narrator!appropriates!the!heritage!from!previous!epic!poems!to!

create! his! own! images! and! parallels.! Although! the! originality! of! his! comparisons! and!

similes!varies,!he!often!makes!up!for!occasional!lack!of!invention!in!the!subject!matter!by!

the!cleverness!with!which!he!inserts!them!in!his!poem,!so!as!to!give!the!Homeric!themes!a!

new!meaning! in! the! different! context.! In! doing! so,! he! illustrates! his! narrative! in! a!way!

which!provides!both! the!variety!of!vignettes! taken! from!a!world! external! to! that! of! the!

Dionysiaca,!and!the!pleasure!of!recognising!elements!taken!from!Homer!and!reworked!in!

the!Nonnian!style.!
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Chapter(10.(If#not(situations(in(the(Dionysiaca(

(

(

I.(The(Homeric(model(

(

! If#not! situations! constitute! another! group! of! narratorial! interventions! where! the!

relationship!between!narrator! and!narratee! is! brought! to! the! fore.! I! call! if#not! situations!

passages!where!the!narrator!indicates!that!something!would!have!happened!if!it!had!not!

been! prevented! by! somebody<s! action! or! by! another! event.! I.! de! Jong! describes! these!

situations! in! the! Iliad! as! >passages! of! the! type:! <and! now! x! would! have! happened,! if!

somebody!had!not!done!y<.>1!She!also!notes! that! these!passages! resemble! counterfactual!

sentences,!or!unreal!conditional!systems,!except!that!the!order! is!reversed!–!the! if!clause!

comes! second! –! and! that! only! the! if! clause! is! counterfactual,! since! the! main! clause!

describes!the!hypothetical!event!which!could!have!taken!place.!In!these!interventions,!the!

narrator!chooses! to!mention!an!event! that!did!not!happen,!an!addition!not!necessary! to!

the! understanding! of! the! fabula,! but! which! influences! the! narratee<s! reception! of! the!

narrative.! This! is! another! example! of! a! device!which! the!Nonnian! narrator,! like! others!

before!him,!borrows!from!Homer.!

! The! Dionysiaca! contains! 25! such! if#not! situations,! of! which! only! one! occurs! in!

characterJtext.! I.!de! Jong!numbers!38!examples! in! the! Iliad!–!33! in!narratorJtext!and!5! in!

characterJtext.! She! remarks! that! if#not! situations! >seem! a! congenial! feature! of! storyJ

telling>,2!from! the! observation! that! all! five! if#not! situations! from! characterJtext! occur! in!

passages!of!reported!narrative.!This!applies!to!the!one!example!from!the!Dionysiaca.!This!

remark!is!also!supported!by!the!absence!of!such!passages!from!didactic!epic:! it! is! found!

neither!in!Dionysius!Periegetes,!nor!in!Nicander,!nor!in!both!Oppians.!On!the!contrary,!it!

occurs!in!the!Odyssey,!as!well!as!in!the!Argonautica!and!in!the!Posthomerica.!Finally,!since!it!

appears! neither! in! Colluthus<! nor!Moschus<! epyllia,! is! seems! that! only! the! narrators! of!

longer!texts!are!ready!to!resort!to!this!device!which!offers!to!the!narratee<s!imagination!a!

potential!alternative!narrative,!whereas!shorter!poems,!more!selfJcontained,!keep!to!their!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
1!De!Jong,!2004:68.!
2!De!Jong,!2004:78.!
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main! narrative.! An! exception! to! this! is! Triphiodorus,! with! two! if#not! situations! in! the!

Taking:of:Ilion.3!!

! The!most!frequent!construction!in!the!Iliad:has!καZ!ν\!κε!in!the!main!clause,!and!εἰ!

_`!in!the!subordinate!clause.!This! is!the!case!in!35!of!the!Iliadic!examples;! the!last!three!

are!made!of!two!independent!clauses,!with!the!first!also!starting!with!καZ!ν\!κε,!but!the!

second!introduced!by!ἀλλd.!Unlike!the!Homeric!narrator,!the!Nonnian!narrator!favours!

the! second! construction,! with! 15! occurrences! against! 10! of! the! εἰ! _`! construction.! The!

ἀλλd!clause!causes!the!potential!event!to!end!sooner,!because!unlike!the!εἰ!_`!clause,! it!

does! not! have! any! hypothetical! meaning;! in! addition,! the! ἀλλd! clause! creates! a! more!

autonomous!alternative!event,!with!a!more!abrupt!return!to!the!actual!narrative.!Instead!

of!closely!linking!the!potential!event!to!the!reason!it!did!not!happen!(>Hera!would!have!

killed!Dionysus! if!Hermes!had!not! carried!him!away.>),! it! presents! this! reason! as!more!

fortuitous!(>Hera!would!have!killed!Dionysus;!but!Hermes!saved!him…>),!and!therefore!

the!potential!event!as!more!likely!to!happen.!The!stronger!break!between!the!two!clauses!

creates! a! minute! pause! which! can! more! easily! become! a! suspenseful! moment! for! the!

narratee.! In! addition,! the! overall! passage! is!made!more! vivid! by! the!particle! νυ,!which!

separates!it!from!the!rest!of!the!narrative!as!a!key!moment!worthy!to!be!signalled!as!such.4!!

! I.!de!Jong!concludes!that!if#not!situations!>are!yet!another!way!for!the![narrator]!…!

to! confirm! his! status! as! a! reliable! presentator! [sic],! a! presentator! of! what! really!

happened.>5!It! is! true! that,! by! mentioning! an! alternative! event,! the! narrator! might! be!

implying! that! someone! unfamiliar! with! the! story! could! narrate! events! which! did! not!

happen,! and! that! he! himself! will! do! no! such! thing.! But! it! seems! to! me,! in! particular!

because!of!the!preponderance!of!the!ἀλλd!clauses,!that!the!Nonnian!narrator!is!also,!if!not!

mainly,!aiming!at!creating!suspense!and!tension!in!his!narrative!–!although!he!uses!ἀλλd!

clauses! and! εἰ!_`! clauses! indifferently.! The! order! of! the! clauses! also!points! to! that:! the!

narratee!is!told!first!of!an!event!which!does!not!happen,!so!that!some!expectations,!hopes,!

or!fears,!are!created,!which!are!then!deceived!in!the!second!clause.!The!suspense!created!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
3!Lines!43!and!487,!both!in!narratorJtext.!
4!! If#not! situations! are! also! found! in! Apollonius,! Quintus,! and! Triphiodorus,! with! the! same!
characteristics.!A.R.:! 1.493,! 863,! 1298;! 2.284,! 864,! 985;! 3.584,1015,! 1142;! 4.20,! 903,! 1305,! 1651.!Q.S.:!
1.447,!689,!775;!2.507;!3.26,!366,!514,!571,!752;!4.301,!329,!563;!5.359;!6.503,!538,!542,!570,!644;!7.28,!
142,!413,!626;!8.237,!341,!350,!427;!9.255,!403;!10.104;!11.25,!457;!12.93,!395;!13.387;!14.230,!419,!580.!
Tryph.:!43!and!587.!
5!De!Jong,!2004:81.!
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would!not!be!as!strong!if!the!main!clause!came!second!as!it!does!in!proper!counterfactual!

systems.!S.!Bassett!writes!that!if#not!situations!are!markers!of!>the!critical!situation.!…![It]!

concentrates!the!emotional!tension!and!relieves!it,!all!within!the!compass!of!two!verses.>6!

!

II.(Effect(and(subject(matter(of(the(Nonnian(occurrences.(

!

! If#not!situations!can!be!of!two!main!types:!either!the!potential!event!presented!by!

the!καZ!ν\!κε!clause!is!not!desirable,!but!it!is!avoided!thanks!to!a!character!or!an!event,!in!

which!case! the!narratee! is!made!to! feel!suspense,!or! the!potential!event! is!desirable,!but!

someone!or!something!makes!it!impossible!to!happen,!which!creates!pathos!and!elicits!the!

compassion!of!the!narratee.!According!to!I.!de!Jong<s!analyses,!all!the!Iliadic!occurrences!

belong! to! the! first! type.! She! distinguishes! three! categories! of! averted! events:! >the! near!

death! of! a! hero>,! >the! near! defeat! of! either! Greeks! or! Trojans>,! and! >less! dramatic!

situations>.7!

(

1.(Suspense.(

(

! Although!all!the!Homeric!occurrences!belong!to!this!first!type,!where!the!potential!

undesirable!event!is!averted!at!the!last!minute,!the!kind!of!suspense!created!is!of!a!specific!

type.!Where! if#not! situations! concern! >the! near! death! of! a! hero>,! or! >the! near! defeat>! of!

either! side,! they! tend! to!present!an!alternative!which! is! contrary! to! the!Cyclic! tradition,!

which!the!narratee!was!expected!to!know.!With!this!choice,!the!Homeric!narrator!creates!

suspense!bearing!on!his!own!act!of!storytelling,!rather!than!on!the!event!he!is!narrating:!

indeed,! the!narratee!knows! from!the! tradition! that!Hector!does!not! set! the!ships!on! fire!

(Iliad!8.217J8),!that!Aeneas!does!not!die!before!Troy!falls!(5.311J13!and!20.288J91),!and!that!

Hector! is!not!killed!by!Teucer! (15.459J64).!By! leading!his!narratee! to!understand!that!he!

will!not!be!told!the!story!he!expects,!the!narrator!sets!up!a!game!of!brinkmanship!which!

ends!up!in!confirming!his!position!of!>reliable!presentator>,!and!demonstrating!there!his!

awareness! of! his! own! role! of! storyJteller.! In! the!Dionysiaca,! apart! from! the! occurrences!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
6!Bassett,!1938:101.!
7!De! Jong,! 2004:70.! She! takes! into! account! narratorJtext! occurrences! only,! and! numbers! eleven!
occurrences!for!each!category.!–!The!characterJtext!occurrences!also!belong!to!the!first!type.!
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concerning! the!death!of!Dionysus!and! the!end!of! the!world,! the!narrator! is!not!playing!

with!the!narratee<s!previous!knowledge,!since!most!if#not!situations!refer!to!events!which!

are!secondary!in!Dionysian!lore.!The!suspense!created!plays!on!the!fear!or!dismay!that!the!

narratee!will!feel!at!hearing!that!a!certain!undesirable!event!might!take!place!in!the!story,!

rather!than!on!his!disappointment!at!not!hearing!the!story!he!was!expecting.!

! Out!of!the!25!Nonnian!if#not!situations,!13!belong!to!this!first!type.!They!include!all!

seven!passages!where! the!death!of!a!character,!or!of!all! the!Bacchants,! is!averted!by! the!

action!of!another,8!which!correspond!to!the!first!of! I.!de!Jong<s!categories.!To!the!second!

corresponds! the! allusion! to! an! Indian! attack! meant! to! surprise! the! Dionysian! troops!

during!their!meal.9!But!not!all!the!remaining!ones!concern!>less!dramatic!situations>:!one!

of!them!hints!at!the!destruction!of!the!world.10!

! In! these! passages,! the! Nonnian! narrator! has! several! ways! of! increasing! the!

suspense!introduced!by!the! if#not!situation.!A!first!way!is!to!present!the!event!in!a!short!

expression! whose! brevity! may! leave! a! more! striking! impression! on! the! narratee;! the!

clauses! introduced!by!καZ!ν\!κε!are!for!the!greatest!majority!oneJ!or!twoJlines! long,!but!

one!occurrence!stands!out!as!shorter:!

καZ!ν\!κεν!ἠ_dλδυνε!Διὸς!γzνον|!ἀλλd!_ιν!Ἑρ_ῆς!
ἁρπdξας!ἐκz_ισσε!ΚυβηλZδος!εἰς!ῥdχιν!ὕλης|!!
!
Indeed![Hera]!would!have!destroyed!the!son!of!Zeus;!but!Hermes!caught!him!up,!
and!carried!him!to!the!wooded!ridge!where!Cybele!dwelt.11!
!

On! the! other! hand,! the! narrator! sometimes! accumulates! several! hypothetical! clauses!

which! create! a! fuller! vision! of! the! possible! disaster;! such! accumulation! ends! up! in! the!

creation! of! an! alternative! short! narrative,! comparable! to! the! vignettes! created! by! long!

similes.!The!narratee!is!taken!out!of!the!narrative!and!made!to!follow!a!different!threads!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
8!Death!of!Dionysus:!9.49J52!and!9.137J8;!of!Eurymedon!and!Alcon:!30.63J5;!of!Morrheus:!30.86J7;!
suicide!of!Chalcomedeia!33.347J8.!Death!of!the!Bacchants:!23.254J5!and!30.139J40.!
9!22.82J5.!
10 !6.371J6.! The! other! hypothetical! events! are:! Erechtheus! falling! from! his! horse:! 22.309J15;!
Chalcomedeia<s! rape! by!Morrheus:! 35.207J11;! Sleep<s! imprisonment! by! Zeus:! 35.275J7;! Dionysus!
sacking!Argos,!wounding!Hera!and!killing!Perseus:!47.668J75!–!this!is!not!a!desirable!event!because!
if!results!from!the!death!of!Ariadne.!Dionysus!is!acting!out!of!a!desire!for!revenge,!and!his!reaction!
is! excessive,! as!Hermes! explains! in! a! speech! following!our!passage:! the!people!of!Argos! are!not!
responsible,!Perseus!was!acting!under!Hera<s!orders,!and!Hera!herself!will!cause!more,!and!worse,!
trouble!for!Dionysus!if!he!takes!out!his!anger!on!her.!
11!9.137J8.!!
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of! events,! whose! negative! aspects! contributes! to! the! suspense! the! narrator! is! trying! to!

create:!

καZ!ν\!κεν!Ἄργος!ἔπερσε!καὶ!ἐπρ`νιξε!Μυκ`νας!
καὶ!Δαναῶν!ἤ_ησεν!ὅλην!στZχα,!καZ!ν\!κεν!αὐτὴν!
_αρνα_óνην!ἄγνωστον!ἀνο\τατον!οὔτασεν!Ἥρην!!
_dντιος!ἀντιτ\ποιο!νzθῃ!βροτοειδóι!_ορφῇ,!!
καZ!ν\!κεν!ὠκυπóδιλος!ὑπὲρ!_zρον!ἔφθιτο!Περσε\ς,!!
εἰ!_`!_ιν!κατzπισθε!φανεὶς!πτερzεντι!πεδZλῳ!
χρυσεZης!πλοκα_ῖδος!ἑλὼν!ἀνεσεZρασεν!Ἑρ_ῆς,!
καZ!_ιν!ἀλεξικdκῳ!φιλZῳ!_ειλZξατο!_\θῳ|!
!
[Bacchos!was!even!more!furious!when!he!saw!his!bride!all!stone.]!He!would!have!
sacked!Argos!and!razed!Mycenae!to!the!ground!and!mowed!down!the!whole!host!
of! Danaans,! yes! even! wounded! invulnerable! Hera! herself,! who! was! fighting!
unrecognized! in! the! false! borrowed! shape! of! a! mortal,! a! seer,! and! Swiftshoe!
Perseus!would!have!perished,!fate!or!no!fate,!J!but!Hermes!appeared!behind!him!
with!winged!shoes!and!pulled!him!back!by!his!golden!hair,!and!calmed!him!with!
friendly!words!to!avert!the!ruin.12!
!

! Incidentally,!this!occurrence!is!the!only!one!to!contain!the!idea!of!fate:!the!death!of!

Perseus!would!have!happened!in!spite!of!fate,!ὑπὲρ!_zρον.!The!narrator!here!plays!with!

the!idea!of!a!fixed!story!which!cannot!be!changed:!although!the!death!of!Perseus!would!

have! proved! the! fates! wrong,! the! potential! system! in! fact! confirms! their! power,! since!

indeed!it!did!not!happen.!This!expression!occurs!once!in!the!Odyssey!in!a!similar!context.13!

! In! these! examples! the! suspense! is! strengthened! by! the! idea! that! the! potential!

outcome!is!only!averted!at!the!last!minute.!B.!Fenik!notes!that!in!the!Iliad,!>it!is!a!regular!

stylistic!feature!for!a!dangerous!situation!to!be!carried!to!the!extreme,!and!the!inevitable!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
12!47.668J75.! I! underline.! Translation! adapted! from!W.! Rouse.!Another! example! of! accumulation!
can!be!found!at!6.371J6.!
13!Od.!5.436J7:!
ἔνθα!κε!δὴ!δ\στηνος!ὑπὲρ!_zρον!ὤλετ’!Ὀδυσσε\ς,!
εἰ!_ὴ!ἐπιφροσ\νην!δῶκε!γλαυκῶπις!Ἀθ`νη|!

Then! verily!would! hapless!Odysseus! have! perished! beyond! his! fate,! had! not! flashingJeyed!
Athena!given!him!prudence.!

The!other!occurrences!of!ὑπὲρ!_zρον!in!Homer!are!all!found!in!characterJtext,!and!outside!of!if#not:
situations.!In!two!passages,!they!do!refer!to!the!fear!of!a!character!for!the!future,!so!that!they!keep!a!
hypothetical! character:! Iliad! 20.30,! Zeus! fearing! that! Achilles! might! destroy! the! rampart;! and!
21.517,!Achilles!worrying! that! the!Greeks!might! take! Troy! –! although! this! passage! is! not! direct!
characterJtext!but!an!indirectly!reported!thought.!It!also!occurs!twice!more!in!the!Odyssey,!without!
hypothetical!meaning,! in! the!mouth! of! Zeus! to! lament! the! blindness! of!men! and! the! oldness! of!
Aegisthus:!Odyssey!1.34!and!35.!
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consequences! then! averted! only! by! some! intervention.>14!This! is! indeed! the! mark! of!

narrators!aware!of!being!listened!to!or!read,!since!they!make!sure!to!tell!the!story!in!a!way!

that!will!cause!the!narratee!to!feel!emotionally!involved!so!as!best!to!sustain!his!interest!

the!narrative.!

! Three!more!if#not!situations!are!to!be!added!to!these!thirteen!occurrences.!They!do!

create!suspense!although!the!stakes!are!lower:!they!concern!the!chariot!race!taking!place!

during!Opheltes<! funeral! in! book! 37.15!They! attempt! at! reproducing! on! the! narratee! the!

effect!which! the! race!would! have! on! an! actual! spectator,! depicting! the! horses! about! to!

spring! forward! if! the!driver!did!not!hold! them,!or!a!driver! reaching! to!grasp!one!of!his!

opponents<!horse<s!manes!and!prevented!at! the! last!minute!by! the!other!man!pulling!at!

the!reins,!or!again,!at!the!end!of!the!race,!showing!the!first!two!chariots!running!abreast!to!

the! finish! line,! when! one! of! them,! realising! the! situation,! gives! his! horse! a! final! push!

which!gains!him!the!victory.!In!these!passages,! the!contents!of!the!κε!clause!appear! like!

the!possible!exclamations!of! the!spectators! in! the!excitement!of! the!race,! contradicted!at!

the!last!minute!as!the!race!progresses.!

!

2.(Pathos/

!

! On!the!contrary,!three!if#not!situations!increase!the!pathetic!character!of!an!episode!

by! presenting! a! desirable! event! as! hypothetical,! and! eventually,! not! happening.! The!

second! clause,! contradicting! the! hypothetical! one,! brings! anguish! instead! of! relief.! The!

contents!of!these!three!occurrences!are!very!diverse.!The!first!example!is!the!one!occurring!

in!characterJtext,!in!the!story!of!Calamos!and!Carpos,!narrated!by!Eros!to!Dionysus.!

καZ!ν\!κεν!ἐκ!ῥοθZων!ἐπεβ`σατο!Καρπὸς!ἀρο\ρης,!!
καὶ!_ετὰ!χερσαZην!ποτα_ηZδα!δ\σατο!νZκην,!!
ἀλλd!_ιν!ἀντικóλευθος!ἀνεστυφóλιξεν!Ἀ`της!!
καὶ!γλυκὺν!ἔκτανε!κοῦρον!ἀ_εZλιχος|!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
14!Fenik,!1968:154.!In!just!over!half!of!the!Iliadic!occurrences,!the!undesirable!event!is!prevented!by!
the!intervention!of!a!god!(see!De!Jong<s!lists!2004:70J8).!In!Nonnus!also!gods!and!deities!intervene!
most! often:! Poseidon! at! 6.371J6,! Hermes! at! 9.49J52,! 9.137J8! and! 47.667J75,! a! Nymph! at! 22.82J5,!
Dionysus!at!23.254J6,!the!Hydaspes!at!30.86J7,!Thetis!at!33.347J8,!and!Night!a!35.275J7.!Responsible!
for!the!other!interventions!are:!Erechtheus,!22.309J15;!Eurymedon,!30.63J5!and!30.139J40;!a!snake,!
35.207J11.!
15!37.!256J9,!297J302,!633J8.!
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And!now!Carpos!would!have!got!out!of! the!waves,!and!safe!on!the!shore!would!
have!won!the!riverJrace!as!he!won!the! landJrace,!but!a!contrary!wind!thrust!him!
backwards,!and!drowned!the!dear!boy!without!pity.16!
!

Eros! is! trying! to! soothe!Dionysus<! sorrow! for! the! death! of!Ampelos! by! telling! him! the!

story! of! another! mourning! lover.! As! he! narrates! the! death! of! Calamos<! beloved,! he!

accumulates!actions!in!the!κε!clause!to!underline!what!could!have!been,!broken!short!by!

the!second!clause!stating!the!death!of!Carpos,!with!the!ἀλλd!clause!interrupting!the!ideal!

situation!abruptly!and!emphasising!the!contrast!between!what!could!have!happened!and!

what!really!did.!

! The! next! occurrence! describes! how! the! Indians!would! have! surrendered,! giving!

victory!to!Dionysus,!if!Hera!had!not!encouraged!them!to!keep!fighting.!

καZ!ν\!κεν!Ἰνδὸς!ὅ_ιλος!ἑλὼν!ἀπὸ!γεZτονος!ὄχθης!
_dρτυρον!ἱκεσZης!γλαυκzχροα!θαλλὸν!ἐλαZης!
αὐχóνα!δοῦλον!ἔκα_ψεν!ἀδηρZτῳ!Διον\σῳ|!
ἀλλὰ!_εταλλdξασα!δó_ας!πολυ_`χανος!Ἥρη!
δυσ_ενóας!θdρσυνε!
!
!And!now!the!Indian!host!would!have!plucked!from!the!neighbouring!banks!green!
shoots!of!olive! in! token!of! supplication,! and!bent! a! servile!neck!before!Dionysus!
unconquerable.!But!Hera!ever!ready!took!another!shape,!and!gave!courage!to!the!
enemy...!17!

!
Here! the!narrator! is! calling! for! the!narratee<s! compassion! for!Dionysus,!who! is!made! to!

prolong!his!effort!and!keep!fighting:!his!ascension!to!Olympus!is!delayed.!But!he!is!also!

playing!with!his! situation!of! storyJteller,! threatening,! so! to! speak,! the!narratee!with! the!

possible!end!of!the!narrative!–!or!at!least!the!narrative!concerning!the!war,!which!would!

end!if!the!Indians!surrendered!now!–!and!with!the!absence!of!a!probably!much!awaited!

narrative!of! the! final!duel! between! the! two! leaders,!Dionysus! and!Deriades.18!Therefore!

the! effect! of! this! if#not! situation! is!double:! it! plays! on! the! expectations! that! the!narratee!

will! have! contradictory! wishes,! namely! to! see! Dionysus! victorious,! and! to! continue!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
16!11.422J5.!Translation!adapted!from!W.!Rouse.!
17!22.71J5.!
18!It! finally! takes!place! in!book!40! (82J100),! and!even! there! the!narrator!plays!with! the!narratee<s!
expectations.! Instead! of! a! feat! of! arms! of! Dionysus,! he! only! has! his! thyrsus! >graze! the! skin! of!
Deriades>,!ἀκρzτατον!χρzα!_οῦνον!ἐπóγραφε!Δηριαδῆος.!It!is!not!said!explicitly!that!Deriades!is!
dead,!only!that!he!>slipped!headfirst!in!his!father<s![the!river!Hydaspes]!flood>.!The!only!hint!is!in!
the!mention!of!the!>manslaying!bunch!of!ivy>,!κισσ`εντι!φθισ`νορι!θαλλῷ,!that!hit!him.!



! 256!

enjoying!the!story.!It!seems!to!me!that!in!such!occurrences,!the!narrator!is!emphasising!his!

power!to!stop!narrating!much!more!than!his!quality!of!>reliable!presentator.>19!!

! The!last!of!the!three!pathetic! if#not!situations!is!rather!ironic!at!the!same!time:!an!

Athenian!soldier,!whose!right!arm!has!been!cut!off!in!the!fight,!would!have!picked!up!his!

spear!with!the!left,!if!his!opponent!had!not!cut!this!left!arm!too.20!!

! Thus! the! subject! matter! of! the! if#not: situations! is! chosen! and! presented! by! the!

narrator! in! such! a!way! that! it! calls! for! a! reaction! from! the!narratee,! by!underlining! the!

suspenseful! or! pathetic! character! of! an! event.! But! this! device! is! not! only! used! by! the!

narrator!to!increase!the!involvement!of!the!narratee!in!the!story.!It!is!also!an!occasion!for!

him!to!put!forward!his!own!work!as!he!tells!this!story.!

!

III.(If#not(situations(making(apparent(the(role(of(the(narrator(as(storyBteller(

(

! The!mention! of! the! Indians<! possible! surrender!was! an! example!where! an! if#not:

situation!liable!to!arouse!the!narratee<s!compassion!was!also!an!occasion!for!the!narrator!

to!play!with!his!own!position!towards!the!narrative,! that! is! to!say!with!his!power!to!do!

exactly!what!he!wishes!with! it.!A! few!more!examples! in! the!Dionysiaca! can!be! found! to!

have!a!similar!function.!

! The! narrator! seems! to! be! playing! with! an! echo! of! Quintus<! Posthomerica! in! an!

occurrence!found!in!a!battle!scene.!An!Indian!soldier!has!just!killed!a!Bacchant!woman:!!

καZ!ν\!κε!νεκρὸν!ἔχων!πzθον!ἄπνοον,!ὥς!περ!Ἀχιλλε\ς,!!
ἄλλην!ΠενθεσZλειαν!ὑπὲρ!δαπóδοιο!δοκε\ων!
ψυχρὰ!κονιο_óνης!προσπτ\ξατο!χεZλεα!ν\_φης,!
εἰ!_ὴ!Δηριαδῆος!ἐδεZδιεν!ὄγκον!ἀπειλῆς.!
!
Then!he!would!have!felt!desire!for!a!lifeless!corpse,!as!Achilles!did!–!seeing!a!new!
Penthesileia!on!the!ground,!he!would!have!kissed!the!cold!lips!of!the!girl,!prostrate!
in!the!dust,!had!he!not!feared!the!weight!of!the!threat!of!Deriades.21!
!

This!if#not!situation!contains!a!mythological!comparandum!which!seems!to!indicate!that!the!

narrator! refuses! to! repeat! in! his! narrative! the! story! of! Achilles! falling! in! love! with!

Penthesileia! after! he! had! killed! her.22!And! yet,! in! the! following! lines,! he! tells! how! the!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
19!See!above,!and!De!Jong,!2004:81.!
20!28.131J5.!
21!35.27J30.!Deriades!advises!Morrheus!not!to!fall!in!love!with!a!Bacchant!at!25.207J8.!
22!Q.S.!1.643J74.!
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warrior!admires!the!body!of!the!dead!woman,!and!he!reports!the!warrior<s!lamentations!

in!a!speech!of!fortyJone!lines.!The!if#not!situation!is!in!fact!an!apophasis!which!underlines!

the!Nonnian!narrator<s!own!version!of!the!episode!and!calls!the!narratee<s!attention!to!it,!

by!falsely!allowing!him!to!understand!that!it!will!not!take!place.!For!indeed!the!desire!felt!

by!the!man!for!his!victim!is!more!strongly!emphasised!in!the!Nonnian!version.!Whereas!

in!Quintus,!Achilles!addresses!a!scornful!speech!to!the!dying!Penthesileia,!then!removes!

her!helmet!and!falls! in! love!with!her,! in! the!Dionysiaca! the!warrior! falls! in! love!first,! the!

Bacchant<s!body!having!been!unveiled!as!she!fell.!He!then!expresses!his!admiration!in!a!

long! address! to! her! corpse.! Another! variation! operated! by! the!Nonnian! narrator! is! his!

much! less! reserved! description! of! the! dead! woman,! whereas! in! Quintus! the! body! of!

Penthesileia! is! never! uncovered! –! and! Triphiodorus! does! not! even! mention! Achilles<!

love.23:The! if#not!situation!is!therefore!intended!by!the!Nonnian!narrator!to!be!deceptive,!

pretending!that!he!will!not!repeat!a!scene!his!narratee!is!probably!familiar!with,!only!to!

underline!that!he!will!indeed!do!it!while!bringing!his!own!changes!to!it.!

! This! is! not! the! only! time! when! an! if#not! situation! indicates! the! narrator<s!

adaptation!of!a!previous!version!of!an!episode.!In!the!occurrence!quoted!above!about!the!

sack!of!Mycenae!and!the!death!of!Perseus,24!the!presence!of! the!verb!ἐπρ`νιξε! followed!

by!the!name!of!a!city!is,!according!to!M.C.!Fayant,!a!reminiscence!of!the!Hellenistic!poet!

Euphorion!who!narrated!Dionysus<!fight!against!Perseus!and!sacking!of!Argos.!However,!

the!Nonnian!narrator!keeps!Argos!safe! in!his!version,!possibly!an!original!adaptation!of!

the!story.25!

! In!another!occurrence,!the!narrator!is!creating!an!echo!of!his!own!narrative.!In!this!

passage,!Zeus!considers!whether!he!will!become!a!bull!again!to!carry!away!Beroe:!

καZ!ν\!κε!φzρτον!Ἔρωτος!ἔχων!ταυρ∑πιδι!_ορφῇ!!
ἀκροβαφὴς!πεφzρητο!δι’!ὕδατος!ἴχνος!ἐρóσσων,!!
κουφZζων!ἀδZαντον!ὑπὲρ!ν∑τοιο!γυναῖκα,!!
εἰ!_ὴ!_νῆστις!ἔρυκε!βοοκραZρων!ὑ_εναZων!!
ΣιδονZς,!ἀστερzεν!δὲ!_óλος!ζηλ`_ονι!λαι_ῷ!
νυ_φZος!Εὐρ∑πης!_υκ`σατο,!Ταῦρος!Ὀλ\_που,!!
_ὴ!βοὸς!ἰσοτ\ποιο!δι’!αἰθóρος!εἰκzνα!τε\χων!!
ποντοπzρων!στ`σειε!νε∑τερον!ἄστρον!Ἐρ∑των|!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
23!He!deals!with!the!episode!in!two!lines!(38J9).!
24!47.667J75.!
25!Fayant! ! 2000:191! ad! 47.668.! She! quotes! Euphorion,! fr.! 18! Powell:! ταῖς! γυναικεZαις! τdξεσιν!
ἐγκελευσd_ενος!ἐπρ`νιξε!τὴν!Ἐυρυ_óδοντος!πzλιν,!τουτóστι!τὸ!Ἄργος.!
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He! !would!have!carried! the!burden!of! love! in!bull<s! form!again,! skimming!away!
with! his! legs! in! the!water,! paddling! along,! bearing! the!woman! unwetted! on! his!
back,! had! he! not! been! held! back! by! the! memory! of! that! Sidonian! bullhorned!
wedding,!and!had!not!the!Bull!of!Olympos,!Europa<s!bridegroom,!bellowed!from!
out!the!stars!with!jealous!throat,!to!think!that!he!might!set!up!there!a!new!star!of!
seafaring!amours!and!make!the!image!of!a!rival!bull!in!the!sky.26!
!

At!first! this!passage!seems!to! indicate!that! the!development!of! the!story! is!such!that! the!

narrator! will! not! have! an! occasion! of! creating! a! variant! to! his! own! story! of! Zeus! and!

Europa,!which!would! suit! his! liking! for! the! repetition!of! similar! events! scattered! in!his!

poem.!In!fact,!by!lengthening!the!κε!clause!–!with!three!lines,!it!is!among!the!longest!ones!

–!the!narrator!does!allow!himself!to!rewrite!that!episode,!as!a!condensed!form!of!1.46J63,!

with!precise!echoes.27!

! A!final!example!introduces!the!episode!of!Pallene:!

καZ!ν\!κεν!εἰς!ΦρυγZην!ταχὺς!ἔδρα_εν!ὠκóι!ταρσῷ,!!!
ἀλλd!_ιν!ἄλλος!ἄεθλος!ἐρ`τυεν!
!
Then!he!would!quickly!have!gone!to!Phrygia!with!speeding!foot,!but!another!task!
held!him!back...28!!
!

The!task!alluded!to!is!that!of!killing!Sithon,!Pallene<s!father,!who!was!murdering!all!of!his!

daughter<s!suitors.!The!episode!supposed!to!take!place!in!Phrygia!is!that!involving!Aura,!

and!it!is!indeed!narrated!after!the!Pallene!one.29!This!short!if#not!situation!illustrates!how!

the!narrator!can!pretend!that!he!is!only!following!the!order!prescribed!by!the!story,!when!

really! he! is! the! one! in! charge! of! the! succession! of! the! various! episodes.! This! almost!

amounts!to!saying!that!he!could!have!narrated!the!Aura!episode!straightaway,!if!he!had!

not! preferred! to! tell! the! Pallene! one! first,! since! the! information! contained! in! the! ἀλλd!

clause!is!not!necessary!to!the!understanding!of!what!is!happening.!The!episode!preceding!

this! if#not! situation! is!Dionysus<! gigantomachia,!which! does! not! have! to! do!with! either!

Pallene!or!Aura,!so!that!the!connexion!would!be!rather!loose!whatever!the!choice!made!by!

the!narrator.!

!

!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
26!41.239J46.!
27!Such!as!the!repetition!of!ἀδZαντον,!>unwetted>,!at!1.57!and!41.241.!
28!48.90J1.!
29!From!48.238.!
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IV.(Conclusion(

(

! These! occurrences! show! how! the! narrator! is! able! to! use! if#not! situations! to!

influence!his!narratee<s!reactions,!by!presenting!the!events!in!ways!which!will!leave!him!

in!suspense!for!a!few!lines,!or!call!for!his!compassion!as!his!expectations!are!disappointed.!

Through! this! device,! the! narrator! also! indicates! to! his! narratee! the! possible! paths! the!

narrative!could!have!followed!and!to!underline!how!he!is!making!his!own!choices!among!

the!number!of!stories!he!could!include!in!his!narrative,!as!well!as!his!choices!concerning!

what!version!to!present!and!how!to!organise!these!stories!together.!It!seems!that!their!aim!

is!no! longer! to!prove!that! the!narrator! is!reliable!and! is! telling! the!story!as! it!should!be;!

rather,!it!puts!into!sharp!relief!the!fact!that!the!narrative!could!take!any!shape!the!narrator!

wishes! to! give! to! it,! and! even! show! him! in! the! act! of! shaping! and! organising! all! the!

elements!at!his!disposal.30!

!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
30!Only! three! if#not! situations! have! not! been!mentioned! in! this! study:! at! 12.373J5,! a! Satyr!would!
have! climbed! in! a! tree! to! get! a! better! look! at! a!Nymph! if!Dionysus! had! not! hold! him! back.!At!
12.378J9,!a!Satyr!would!have!seized!a!swimming!Naiad! if!she!had!not!managed!to!slip!away.!At!
48.87J9,!Dionysus!would!have!killed!all!the!Giants!if!he!had!not!remembered!to!leave!some!alive!
for!Zeus!to!kill!himself.!
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Conclusion!

!

!

! Narratorial! interventions! in! the!Dionysiaca)make! it! possible! to! better! understand!

the!overall!ambition!of!the!Nonnian!narrator,!not!to!say!of!Nonnus!himself,!as!well!as!the!

structure!of! certain!parts!of! the!poem.!An!overt!narrator,!he!makes!himself!particularly!

clear!as!he! lays!out!his!stylistic!choices!and!sources!of! inspiration.!The!proems!are! long;!

the! MuseCinvocations! numerous;! the! references! to! Homer! explicit.! Some! devices! also!

betray!his!acute!awareness!of!his!role!as!storyteller!and!his!efforts!to!sustain!the!attention!

of! his! narratee! throughout! his! impressive! GépopéeCfleuveG! meandering! through,! and!

around,!the!various!episodes!of!DionysusJ!story.!

! Although!the!amount!of!narratorial!presence!may!seem!thin!when!compared!with!

the! overall! length! of! the!Dionysiaca,! the! interventions! are! often! less! impersonal! than! in!

Homer,! and! the! narratorial! voice!when! it! appears! seems!more!decided! and! forceful,! in!

particular! in!the!use!of! first!person!verb! in!the!course!of! the!poem.!This!characteristic! is!

reminiscent!of!narrators!of!didactic!epic,!a!genre!where!the!increased!narratorial!presence!

is! to! be! expected,! since! the! narrator! is! at! the! same! time! a! teacher.! In! the!Dionysiaca,! it!

betrays!the!narratorJs!acute!awareness!of!his!role!and!of!the!presence!of!his!narratee.!Each!

kind! of! narratorial! intervention! exemplifies! the! Nonnian! narratorJs! technique,! between!

imitation!and!innovation.!

! An! innovative! and! significant! characteristic! of! the! Nonnian! narratorial!

interventions! is! the! way! they! sometimes! underline! the! narratorJs! activity! in! his! own!

narrative,!for!example!his!adaptation!of!the!Homeric!model!or!his!introduction!within!the!

epic!of!other!literary!genres.!The!most!obvious!example!of!this!is!the!syncrisis!in!book!25,!

introducing!a!rhetorical!passage,!where!the!rupture!with!the!narrative!is!the!most!visible,!

but!other!passages!are!also!relevant.!We!saw!how!a!MuseCinvocation!introduced!the!lyric!

episode! of! Beroe,! how! comparisons! and! similes! underlined! the! play! with! Homeric!

references!especially!in!fighting!scenes,!and!how!addresses!to!the!narratee!could!be!used!

to!add!general!information!about!natural!science!in!a!didactic!tone.!

! It! is! beyond! the! scope! of! this! study! to! analyse! the! intertextuality! and!play!with!

other!genres,! in!particular! lyric!poetry,!epigram,!or!epyllion.!B.!Harries!writes,!about! the!

integration!of!pastoral!elements!in!the!poem:!
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In!Nonnus!we!have! a!poet!who! shows!us!what!he! thinks! JpastoralJ!means! and!does!not!
mean,! why! it! is! still! (for! him)! important,! how! it! can! be! integrated!with! other! elements!
derived!(with!acknowledgement)!from!Homer!and!Pindar,!what!its!limits!are,!and!how!to!
innovate! in! epic! by! using! Alexandrian! bucolic! structures.! This! is! more! than! simply! a!
technical!matter!of!compositional!skill;!there!is!an!idea!here!which!goes!to!the!root!of!the!
poemJs!conception!while!also,!in!a!more!formal!way,!helping!to!create!what!at!first!appears!
to!be!its!disconcertingly!diffuse!rhetoric.1!
!

Indeed!it!is!worth!noting!that!book!42,!which!is!entirely!made!up!of!the!story!of!DionysusJ!

suit! to! Beroe,! is! the! one! containing! the! most! narratorial! interventions,! with! fifteen!

occurrences,!all!centred!around!the!theme!of!love.2!I!have!shown!how!gnomic!utterances!

in!particular!drew!on!themes!common!in!both!Greek!and!Latin!elegiac!poetry.!But!many!

more!elements! in! this!book!are!part!of! this!adoption!of!a! lyric! tone! in! the!epic;! first,! the!

attention!to!the!details!of!the!setting,!such!as!trees!(130C3),!including!an!elm,!πτελ]α,!the!

same!kind!of!tree!as!the!one!under!which!Thyrsis!and!the!goatherd!sit!in!Theocritus.3!The!

recurrent!presence!of!Nymphs!and!of!Pan,4!and! in!particular! the! latterJs! long! speech!on!

the!ruses!to!win!the!affection!of!a!girl,!are!among!many!pastoral!elements!not!expected!in!

an!epic!poem.!B.!Harries!lists!more!examples,!taken!from!other!books!as!well;!nonetheless!

book!42!stands!out!by!the!preCeminence!of!the!lyric!tone.!It!is!also!the!only!time!Dionysus!

appears! in! mortal! guise,! so! that! the! parallel! with! lovers! in! lyric! and! elegiac! poems! is!

complete.!Book!42!is!one!of!the!three!books!devoted!to!the!Beroe!episode;!DionysusJ!love!

for! Beroe! the! girl! undoubtedly! mirrors! the! poetJs! admiration! for! Beroe! the! city,! and!

exemplifies!the!technique!of!adaptation!of!other!genres!to!epic!by!the!Nonnian!narrator,!

here!with!the!adaptation!of!lyric!poetry!on!the!scale!of!a!book.!

! Epigram! is! another! occasion! for! Nonnian! ποικιλbα! to! express! itself.! The!

interventions!introduced!by!Gso!that!men!may!sayG!take!the!form!of!epigrams,!on!account!

of! their! brevity! and! striking! phrasing.! A.! Hollis5!lists! examples! of! imitations! of! love!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
1!1994:63.!
2!I! count! only! interventions! of! the! types! studied! in! this! thesis:! the! polemical! allusion! to!Homer!
(178C81),! the! invocation! to! the!mountain!Nymphs! (60C2),!one!occurrence!of!ἆ!g]γα!θαῦgα! (142),!
one!apostrophe!to!Dionysus!(138C47),!two!long!similes!(6C12!and!185C95),!seven!gnomic!utterances!
(30C2;! 42C3;! 84C8;! 135C7;! 171C4;! 178C81;! 325C32;! 352C4),! and! one! gnomic! rhetorical! question! (433C7).!
The! average!number!of!narratorial! interventions!per!book! is! 3.6.!After! book!42,! book!48!has! the!
most!narratorial!interventions!(13),!but!it!is!almost!twice!as!long!as!book!42.!
3!Theocritus!1.21.!The!goatherd!promises!to!Thyrsis!a!vase!in!return!for!his!song;!at!the!bottom!of!
the!vase!is!pictured!a!woman!courted!by!two!men!whom!she!both!rejects!(32C8),!a!singular!parallel!
with!Beroe,!Dionysus!and!Poseidon.!
4!42.62,!98!ff,!with!the!NymphJs!speech,!200ff!with!PanJs!speech.!
5!1994:53C4.!
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epigram!and!sepulchral!epigram.!It!is!striking!that!one!of!the!Nonnian!gnomai6!is!quoted!

as!an!epigram!in!the!Anthologia)Graeca;!it!is!also!remarkable!that!this!is!one!of!the!gnomai!

about!love,!appearing!in!the!pastoral!context!of!the!speech!of!Pan!to!Dionysus.!

! A.! Hollis! also! considers! some! secondary! episodes! of! the! Dionysiaca! to! be! the!

equivalent!of!epyllia:7!

!Many! episodes! in! the! Dionysiaca! reflect! both! the! manner! and! matter! of! a! Hellenistic!
epyllion,! and! the!vast! scale!of!NonnusJ!undertaking!allows! some!of! them! to!be! treated!at!
considerable! length.! Examples:! Dion.! 5.212C551! (Aristaeus! and! Actaeon);! 38.1C434!
(Phaethon);!47.1C264!(Erigone);!17.37C86!(rustic!hospitality!of!Brongus).!The!last!mentioned!
imitates! CallimachusJ! Hecale! (and! perhaps! EratosthenesJ! Erigone)! and! is! explicitly!
compared!to!CallimachusJ!Molorcus!(Dion.!17.52C4).!!
)

He!adds! that! in! the!Nicaea! epyllion! (15.169C405),! a! lament! is!put! in! the!mouth!of!a! cow,!

which! gives! to! the! passage! the! tone! of! a! parody.! This! is! a! reminder! that! the!Nonnian!

narrator!does!not!always!take!himself!or!his!poem!seriously.!The!apostrophe!to!Dionysus!

in! book! 42! established! a! comical! figure! of! the! shy! god,! but! it! seems! that! the!Nonnian!

narrator!expects!that!one!of!the!traits!of!his!narratee!will!be!the!ability!to!pick!up!on!irony!

and!his!readiness!to!laugh!at!Nonnian!ingeniousness.!Again!here!it!is!probable!that!much!

of!the!humour!of!the!Dionysiaca!escapes!us!on!account!of!our!partial!knowledge!of!Greek!

literature;! but! surely! the! number! of! literary! allusions! and! imitations! must! have! been!

meant!partly!as!a!scholarly!game!of!hide!and!seek,!inviting!the!narratee!to!recognise!the!

narratorJs!sources!behind!the!latterJs!reworking!of!them.!Humour!would!probably!profit!

from!a!more!systematic!study;! it! is!obviously!present!in!the!Dionysiaca! in!scenes!like!the!

Morrheus!bathingCscene.8!

! These! remarks! help! us! to! understand! further! the! technique! of! the! Nonnian!

narrator.!The!sheer!length!of!his!poem!is!not!so!much!empty!GverbiageG!as!a!requisite!for!a!

narrator!anxious!to!include!in!his!poems!numerous!elements,!which!all!contribute!to!his!

aesthetic! of! ποικιλbα,! his! allusive! style,! and! his! efforts! to! engage! his! narratee.! The!

question!of! intertextuality! in!the!Dionysiaca!cannot!but!be!of! the!widest!scope,!given!the!

chronological!place!of!this!epic!poem!at!the!end!of!Greek!literary!epic!production:!Nonnus!

has!a!thousand!years!of!Greek!literature!in!which!to!look!for!inspiration,!and!it!is!obvious!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
6!42.209C10:!GEvery!woman!has!greater!desire!than!the!man,!but!shamefast!she!hides!the!sting!of!
love,!though!mad!for!love!herself.G!See!Anthologia)Graeca!book!10,!epigram!120.!
7!2006:150C2.!
8!35.!155C60!and!185C203.!
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that!he!did!so.!His!debt!to!Homer!alone!is!of!course!not!limited!to!narratorial!intervention.!

On!this!topic,!N.!Hopkinson!wrote!at!the!beginning!of!his!volume!on!Nonnus:!

The!subject! is!an!enormous!one,!and!deserves!a!bookClength!study!which!might!compare!
more! fully!NonnusJ! practices!with! those! of! other! epic! poets,! both!Greek! and! Latin,! and!
investigate!in!greater!detail!the!way!in!which!he!adopts!and!adapts!Homeric!vocabulary,!
plotCconstruction,!narrative!voice,!heroic!ethos,!etc.9!

!

! This! study! has! also! raised! in! several! places! the! issue! of! the! visual! aspect! of! the!

Dionysiaca,!an!aspect!characteristic!of!late!antique!literature,!according!to!M.!Roberts:!

Comparisons!between!poetry!and!the!visual!arts!were!a!commonplace!of!literary!criticism!
in!antiquity.!…!Certainly!the!literature!of!the!period!is!full!of!descriptions!of!works!of!art.!
The!poets!were! in!the!habit!of!observing!closely!and!admiringly!the!work!of! late!antique!
artists!and!architects.!It!is!a!plausible!hypothesis!that!they!strove!to!emulate!in!writing!the!
qualities!they!admired!in!such!artistic!creations,! that!the!visual!arts!were!a!model!for!the!
effects!poets!would!convey!in!words…10!
!

How!does! this!manifest! itself! in! the!Dionysiaca?)The!Nonnian! style,! in! accordance!with!

late!antique!aesthetics,!abounds!in!adjectives!which!underline!the!attention!bestowed!on!

detail,! but! also! on! the! larger! picture.! It! is! important! for! the! narrator! both! to! describe!

people!and!things!as!accurately!as!possible,!and!to!provide!as!much!precision!as!possible!

on!a!landscape!or!situation,!by!means!of!adjectives,!often!compound!ones,!and!frequently!

Nonnian! hapaxes.! An! analysis! of! these! adjectives,! and! in! particular! of! the! question! of!

whether! they! must! be! read! as! belonging! to! narratorC! or! characterC! focalisation! would!

provide!additional! insight! into!Nonnian!narrative! techniques.!As! for! the!ekphraseis,! they!

constitute! a! form! of! lengthy! narratorial! intervention;! those! in! the!Dionysiaca)have! been!

studied! by! V.! Giraudet,11!who! underlines! the! aesthetics! of! variation! and! repetition! in!

them,!as!well!as!a!Nonnian!trait:!the!narrator!likes!to!introduce!narrative!even!inside!the!

ekphraseis,!so!as!to!make!even!less!clear!the!limit!between!narration!and!description:!GEn!

somme,!Nonnos!pratique!l’interruption!à!un!double!degré!:!il!interrompt!la!narration!par!

une!description,!puis!la!description!par!une!narration.G12!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
9!1994:2.!It!seems!that!several!bookClength!studies!will!be!necessary!to!develop!all!these!issues.!
10!Roberts!1989:67.!See!also!Plett!2012,!Webb!2009,!Dubel!1997,!Elsner!2002,!and!2007!on!the!topic!or!
Ariadne.! It! is! remarkable! that! the! Dionysiaca! opens! with! the! story! of! Europa! whose! rape! is!
described!with!much!enargeia,! just!as!Achilles!TatiusJ!Leucippe)and)Clitophon!start!with!an!ekphrasis!
of!a!painting!depicting!this!same!scene.!See!Reeves!2007.!
11 !Giraudet! 2010:276C99.! HarmoniaJs! tapestry,! DionysusJ! shield,! the! palaces! of! Electra! and!
Staphylos,! and! HarmoniaJs! necklace,! which! contains! an! address! to! the! narratee! and! has! been!
studied!in!chapter!5.!!
12!Giraudet!2010:281C2.!
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! The!importance!of!vision!in!the!Dionysiaca! is!also!present!on!a!narrower!scale,! in!

particular!in!the!recurrence!of!the!word!τtπος!–!with!more!than!a!hundred!occurrences!in!

the!poem.!It!is!related!to!the!context!of!visual!arts!for!example!in!LibaniusJ!Progymnasmata!

11.11!which!deals!with!art!and!painting:!τtπος!refers!to!the!sketches!made!by!the!artist.13!

In!the!Dionysiaca! it!means!pattern!or!shape,!from!the!pattern!followed!by!the!narrator!to!

structure! the!poem,! to! the!shapes!which!the!gods!can!assume.14!One!could!also!mention!

the! curious! device! of! reporting! texts,! where! the! narrator! quotes! as! if! from! written!

documents;! this! does! not! occur! in! Homer,! Apollonius,! or! Quintus,! nor! in! the! epyllia.15!

Finally,!M.!Roberts!comments!on!the!frequent!analogy!made!between!mosaic!and!poetic!

composition,16!an!analogy!V.!Giraudet!employed!in!the!title!of!his!thesis!on!the!Dionysiaca.!

The! comparison! is! indeed! very! relevant! for! Nonnus,! who! adds! elements! of! myths!

together!in!order!to!create!a!wider!tableau.!

!

! I.! de! Jong! claims! that! narratology!has! been,! by!now,! Gsuccessfully! and! fruitfully!

absorbed!by!classical!scholarshipG.17!It!has! indeed!proved!a!valuable! tool! in! the!study!of!

the! Dionysiaca,! the! analysis! of! narratorial! presence! providing! an! additional! way! to!

approach! the! question! of! the! place! of! this! poem!within! the! epic! genre! and! bringing! to!

light! Nonnian! literary! practices! as! a! product! of! the! poetJs! time! and! erudition.! This!

analysis!now!would!benefit!from!being!complemented!by!a!similar!study!of!the!narrator!

of! the!Paraphrase!–!does!he!also!assume!there! the!persona!of!an!epic!narrator?!How!does!

the! Christian! ethos! manifest! itself,! if! at! all,! in! his! interventions?! Finally,! if! it! has! been!

possible!to!talk!about!a!Gschool!of!NonnusG!regarding!the!style!of!some!of!his!successors,!

did!this!GschoolG!also!take!up!Nonnian!storytelling!techniques?!Be!that!as!it!may,!there!is!

no! doubt! that! the! Dionysiaca! resonates! with! a! distinctive! voice,! the! voice! of! a! bold!

scholarly!narrator!who!at! once! establishes!his! own!persona,! revives! a! thousand!years! of!

Greek! literature,! and! exemplifies! the! aesthetics! of! his! time,! between! innovation! and!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
13!11.11.!1.4,!3.2,!3.4,!3.10.!
14!For!example!25.8!and!8.300.!
15!See!chapter!6!note!25.!
16!Roberts!1989:70ff.!
17!De!Jong,!Narratology)and)the)Classics,)A)Practical)Guide,!forthcoming.!
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reverence! for! the! ancient!models,! a! time!which!was,! in! the!words! of! T.L.! Peacock,! Gthe!

second!childhood!of!poetryG.18!

!

!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
18!Thomas! Love! Peacock,! English! novelist! and! poet! and! keen! reader! of!Nonnus.! From!his! essay!
entitled!The)four)ages)of)poetry:!GThen!comes!the!age!of!brass,!which,!by!rejecting!the!polish!and!the!
learning!of!the!age!of!silver,!and!taking!a!retrograde!stride!to!the!barbarisms!and!rude!traditions!of!
the! age! of! iron,! professes! to! return! to! nature! and! revive! the! age! of! gold.! This! is! the! second!
childhood!of!poetry.!To!the!comprehensive!energy!of!the!Homeric!Muse,!which,!by!giving!at!once!
the!grand!outline!of!things,!presented!to!the!mind!a!vivid!picture!in!one!or!two!verses,!inimitable!
alike!in!simplicity!and!magnificence,!is!substituted!a!verbose!and!minutelyCdetailed!description!of!
thoughts,!passions,!actions,!persons,!and!things.!…!To!this!age!may!be!referred!all!the!poets!who!
flourished! in! the! decline! of! the! Roman! Empire.! The! best! specimen! of! it,! though! not! the! most!
generally!known,!is!the!Dionysiaca!of!Nonnus.!…!The!iron!age!of!classical!poetry!may!be!called!the!
bardic;!the!golden,!the!Homeric;!the!silver,!the!Virgilian;!and!the!brass,!the!Nonnic.G!
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