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ABSTRACT

"THE SPHINX IN EARLY ARCHAIC GREEK ART"

A thesis submitted for the degree of

Doctor of Philosophy in the University of Oxford

by Panayota BOSANA-KOUROU, Somervilie College

Hilary term 1979

The aim of this thesis is to study the iconography of the sphinx in 

Early Archaic Greek art and plot its origin and evolution. Therefore the 

Dark Age material is dealt with in some detail. Two types of sphinxes 

are attested, both radically different from the Minoan-Mycenaean sphinx. 

The wingless sphinx is a typically Dark Age creation attested throughout 

the period but without an obvious further influence in Archaic Greek art. 

The winged sphinx is introduced to Cretan Art in the Dark Ages from the 

Orient and the type preserves its vitality through successive waves of 

Oriental influence.

The sphinx in the Geometric and Orientalizing period is more clearly 

traced to the Orient. In drawing up a typology I have taken as my starting 

point the hybrid winged feline and human character of the monster. Thus 

the following types emerge: a) winged female, b) winged male, 

c) wingless, d) with equine elements, e) with human arms, f) double- 

bodied, g) gorgon-sphinx, and i) sphinx protome.

The iconography of each type is discussed in depth and a detailed 

pattern established of the interrelationship of workshops. In dealing 

with the imported sphinxes emphasis has been placed on discussing some 

classes of objects of a possibly Greek origin.



Finally the evidence for the nature and the character of the motif 

in the Early Archaic period is discussed and the conclusion reached is 

that the sphinx does not enter the Boeotian myth earlier than the end 

of the seventh century.
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INTRODUCTION

The sphinx is an extremely interesting and important motif in Early 

Archaic Greek art, but its origin, evolution and nature in this formative 

period art still little known. The history of the motif in Early Archaic 

Greek are was sketched by N.M. Verdelis 1 in 1951 in a short article which 

is now largely outdated. The Cretan sphinx was favoured with a more 

detailed study by F. Matz2 in 1951   a study also now outdated, with the 

new evidence from recent discoveries in Crete. The recent study by 

Demisch dealing with the sphinx from its inception to the twentieth cen­ 

tury does not do justice to the subject, and the few pages devoted to the 

Greek sphinx offer nothing new, while being full of inaccuracies. The 

best survey of the motif therefore still remains the brief one given by 

Dessenne 3 in his detailed study of the sphinx in the Bronze Age, and the 

problems concerning the appearance and evolution of the sphinx in Early 

Archaic Greek art still remain open to discussion.

One of the main problems concerning the sphinx in Early Archaic 

Greek art is connected with the motif f s origin and relation to the Minoan- 

Mycenaean sphinx. A clue with which to tackle this problem afresh was 

recently given by the discovery of a LPG krater in Tekke with sphinx rep­ 

resentations (cf. pis. 3-4). The sphinxes on this krater were not only 

of stylistic and iconographic interest in themselves, they also appeared to 

be the earliest sphinx representations in Early Archaic Greek art known so 

far. By that time the title of the earliest sphinx in Greek art belonged 

to some representations of the Geometric period and the current view was 

that a gap existed between the latest Minoan-Mycenaean and the earliest 

Greek representations of sphinxes in Geometric times. 4 Some terracotta 

and bronze sphinx figurines from Crete of Late Bronze and Dark Age date 

were already known, 5 but they were generally considered as isolated and
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retarded pieces of a Bronze Age tradition, not really providing the link 

between the latest Minoan-Mycenaean and the earliest Greek sphinx represen­ 

tations. On the other hand, the sphinx representations on the newly- 

discovered krater from Tekke presented, for the first time, undeniable evid­ 

ence for the existence of the sphinx motif in the Late Dark Ages, in the 

Protogeometrie art of Crete; the possibility of straightforward continuity 

for the sphinx motif in Crete throughout the Dark Ages was therefore assumed, 

while the situation for the contemporary art of mainland Greece remained as 

before. On these grounds the inclusion of Dark Age material in a study of 

the sphinx motif in Archaic Greek art seemed inevitable.

Another problem concerning the sphinx in Early Archaic Greek art is that 

related to the specific Oriental origin of the motif's iconographic details. 

Greek artists in the eighth and seventh century were ceaselessly copying 

Oriental models easily accessible to them in the form of imported objects. 

Therefore I considered that a survey of these objects was immediately 

related to the iconographic problems concerning sphinxes in Early Archaic 

Greek art and ought to be included in this study. The main core of this 

thesis however deals with the iconography of the motif in the eighth and 

seventh centuries. A new detailed typology is included with the intention 

to define the origin of each type as far as possible. Finally there is an 

attempt   necessarily small and limited by its very nature   to define the 

nature and character of the motif during the period under discussion.

The term sphinx has been connected in ancient Greek literature with 

a fabulous monster consisting of a lion's body and wings and female human 

head. The term is applied today in a more generic sense for all versions 

OL che same lion-bodied monster: wingless, male or with odd elements like 

human arms or bovine legs, provided they do not alter radically the 

monster's character; this use of the term has been kept here. In the 

description of the poses adopted for the monster terms have been borrowed
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from heraldry, without implying that the monster had a heraldic character 

in Greek art   which it certainly had not.

At the end of this study a detailed catalogue of Early Archaic Greek 

as well as contemporary Oriental sphinxes found in Greece is appended. The 

catalogue consists of two sections: I) Greek sphinxes, II) Imported 

sphinxes. The -presentation of the material of the first section is chrono­ 

logical and inside each chronological framework is classed according to 

the material of the object. An attempt has been made wherever possible 

for vases to be presented according to painter. Workshop is indicated only 

when known. In the catalogue sphinxes are meant as winged unless otherwise 

indicated. All dates are BC.
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CHAPTER I

THE SPHINX IN THE DARK AGES

The sphinx is attested throughout the Dark Ages by two distinct types: 

1) winged, 2) wingless. Though evidence for both comes predominently from 

Crete, a few isolated examples of the wingless type of a LH IIIc date con­ 

firm the existence of this type on the Mainland in the Early Dark Ages.

The term Dark Ages is used here generically to define the period bet­ 

ween the end of the Minoan-Mycenaean civilization and the rise of the 

Hellenic world. 1 A terminal date for this period in the eighth century is 

an obvious one. As for the chronological starting point, it has proved 

impossible to opt for a well-defined date, since many scholars place the 

end of the Minoan-Mycenaean civilization at a time when the first positive 

signs of destruction appear, others at a less definite point, when the 

Minoan-Mycenaean cultural traits cease to exist.^ Assigning precise chrono­ 

logical limits to the Dark Ages, however, is completely beyond the scope of 

this study. Moreover, the Dark Ages in Crete, which mainly concern us 

here, are characterized by a continuity in religious beliefs, which is 

reflected in cult and art objects and makes every attempt to establish a 

dividing line in the artistic and cultural evolution of the island both 

unnecessary and impossible. 3 For this reason all sphinx representations of 

a late Late Bronze Age date that deviate completely from the standard 

Minoan-Mycenaean type have been considered here, together with the sphinxes 

of a purely Dark Age date. Although the evidence for this period comes 

predominently from Crete, the LH IIIc sphinxes have not been ignored. They 

have been excluded from the catalogue, as being still in the Mycenaean 

tradition, but have been treated in the discussion and for reasons of com­ 

pleteness have been briefly listed in n. 61.
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THE WINGED TYPE OF SPHINX

The winged type of sphinx is attested in Crete during the Dark Ages 

by three examples: 1) on a clay relief plaque from Kannia (no. 2, pi. 2.a), 

2) on a PG krater from Tekke (no. 1, pis. 3-4), a^d 3) in a bronze figurine 

from Agia Triada (no. 17, pi. 5). Of these only the Tekke Krater comes 

from a closed LPG context; for the other two style remains the only evi­ 

dence for a more precise dating and therefore it will be discussed in more 

detail.

Clay relief plaque from Kannia

The plaque (no. 2, pi. 2.a) was found in a shrine excavated in 1958 

within a Minoan villa in the area of Mitropolis, at a place called Kannia, 

near Gortyna. 4 The style of the plaque suggests a very advanced date, but 

the pottery from the villa is dated to LM la and D. Levi,5 the main ex­ 

cavator of the site, considers the shrine as contemporary with the villa. 

Alexiou, 6 on the other hand, dates the wheel-made terracotta idols found 

in the shrine to the LM Illb period; he maintains that the shrine had 

stayed in use long after the villa was destroyed, because among the objects 

found in the shrine was a stirrup jar of a LM Illb date. 7 A recent study 

of the snake tubes found in the shrine has proved them to be of a LM Illb 

date 8 and the treatment of the eye of a terracotta bull rhyton from the 

same shrine is characteristic of the late LM IIIc and early SM period. 9 

It seems therefore that the sphinx plaque is not an isolated example of a 

late date among the objects found in the shrine. 10

The style of the sphinxes, which are represented rcaupant on eithei 

side of a palm-tree standing on an altar-shaped object, is characterized 

by a combination of angular and rounded forms, with strong stylization on 

the one hand and an obvious devotion to naturalistic forms on the other. 

The head, with its well-defined chin, the conical headdress and the shape
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as well as the modelling of the ear, with a small hole deeply pierced in 

its centre, bring to mind the wheel-made terracotta Goddesses from Gazi, 11 

which are dated to the early LM IIIc period. 12 However, the bodies of the 

sphinxes find close parallels in those of the bull figurines of a late 

LM IIIc and early SM date. 13 On the other hand, the strongly emphasized 

neck brings them closer to the SM Karphi Goddesses. 14 An equally late date 

is also implied by the stylized palm-tree, 15 which in comparison with the 

palm-tree represented on an ivory plaque of LH Illb date from Argos 16 looks 

almost geometric in style. It can be assumed therefore that the date of 

the Kannia plaque must be placed somewhere round the end of LM IIIc and the 

beginning of the SM period.

The bodies of the sphinxes on the Kannia plaque are very stylized, but 

the tail, which is shown curling upwards, suggests a feline character. 

Therefore, the legs are summarily rendered on stylistic, not iconographic 

grounds. The positioning of the wing high up en the back, at the base of 

the neck, is also a stylistic convention common in sphinxes of the LH IIIc 

period. 17 The modelling of the wing in three parallel bands, however, is 

closely following an Oriental iconographic tradition. 18

The small, conical headdress has been explained as a helmet. 19 Coni­ 

cal helmets are not favoured in Minoan art, 20 but they are popular in con­ 

temporary Oriental art. 21 On the other hand, a similar conical headdress 

shown on female terracotta idols of LM Illb or c and SM date has been ex­ 

plained as an Orientalizing "tiara". 22 The same type of headdress provi­ 

ded with a long volute hanging from its top, is met with on the sphinx 

represented on a gold ring of a LM Illb date from Zapher Papoura 23 which 

closely follows North Syrian models. 24 The wheel-made terracotta Goddesses 

from the shrine at Kannia25 are also represented with a similar "tiara". 

Therefore, it can be assumed that the sphinxes on the Kannia plaque are 

shown with a "tiara" rather than a helmet.
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The rampant attitude in which the sphinxes are represented is very 

rare in Minoan-Mycenaean art, found mainly on sphinx representations from 

Eastern Mediterranean areas, such as Rhodes 26 or Cyprus, 27 but it is a 

typical pose for sphinxes in the Orient. 28 Moreover, the composition of
f\

two rampant sphinxes on either side of a tree is a purely Oriental schema, 

otherwise totally unknown in Minoan-Mycenaean art. The orientalizing cha­ 

racter of the plaque is so strong that the plaque can easily be mistaken 

for an Oriental import; however, the style of the sphinxes and especially 

the modelling of the head with the characteristic treatment of the ear, 

indicates beyond doubt that the plaque was modelled in Crete under the in­ 

fluence of Oriental models,

The Tekke krater

The krater (no. 1, pis. 3-4) was found in a chamber tomb excavated 

in 1975 at Tekke, near Knossos. There were two contemporary burials in 

the tomb and both contained vases of a LPG date. The krater, which was 

found at the back of the tomb, "cannot reasonably be dissociated from 

these". 30 The shape of the krater is paralleled by several examples of LPG 

kraters; 31 thus, the date of the vase, as suggested by the closed context 

in which it was found, is confirmed. In terms of absolute dating the 

krater belongs to the middle of the ninth century, 32 which is a very early 

date for the figured scenes depicted on both sides of the vase: a man sav­ 

aged by two lions on one side (pi. 4.b), two antithetical sphinxes and a 

water bird on the other (pis. 3 and 4.a).

Figure-drawing is not unknown in Cretan PG vase painting33 and the 

latest finds enlarge the repertoire of Cretan PG figure scenes. 31* But the 

style and technique of the PG figure drawing are quite different from that 

used on the Tekke krater. The PG drawing is mainly in silhouette and the 

PG style is always austere and geometric in spirit. On the Tekke krater,
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however, only the man devoured by the lions follows these geometric con­ 

ventions. The lions are drawn mainly in outline and, though the front 

part of their body is triangular, the style of the drawing is less geomet­ 

ric than that of the man. This impression is emphasized by the cross- 

hatching that decorates their rounded hindquarters. 35 On the other hand, 

cross-hatching is used almost entirely for the sphinxes which thus appear 

to be nearly free from any geometric convention in the technique of draw­ 

ing.

Even more alien to the Geometric tradition is the style in which they 

are pictured with fleshy rounded forms and plump, unrestrained design. The 

style of the sphinxes represented on the Tekke krater is unique in PG 

Cretan art. Nor does it seem to have antecedents in the Late Bronze Age. 

It is actually a style that completely lacks any sense of geometric spirit 

and design; its presence in the PG art of Crete can only be explained in 

terms of a strong foreign, most probably Oriental, influence. In fact the 

closest parallels to this style are found in contemporary North Syrian 

art. 36

However, there is a basic element in the style of the sphinxes repres­ 

ented on the Tekke krater that links them with contemporary PG terracotta 

and bronze figurines: this is the rendering of the neck which is shown 

large and long turning into the head at the end in the manner of the Cretan 

PG human figurines in terracotta and bronze. 37 Several other similarities 

can also be drawn between the sphinxes of the Tekke krater and the PG human 

figurines, like the eye, which is shown circular with a dot at the centre 

and can be paralleled to the pellet eyes of the terracotta figurines 

pierced at the centre. 38 The mouth of the sphinxes on the Tekke krater, 

unlike the chin, is depicted with some emphasis, and creates the impression 

of a bird-like profile, so it has been suggested that the monsters might be 

griffins. 39 However, the profile is completely human and can be paralleled
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by the profile of the contemporary terracotta figurines. 40

The human character is emphasized even more by the headdress. It is 

a strange, conical headdress with a horizontal "tail" extending behind. 

At first sight, its form brings to mind the conical headdresses worn by 

the Karphi and Gazi Goddesses as well as the headdress of the sphinxes on 

the Kannia plaque. Its horizontal "tail", however, brings it closer to 

the Egyptian "Double Crown"1* 1 found on Egyptian and Egyptianizing sphinxes, 

which were easily accessible in Crete in the ninth century on imported ob­ 

jects like ivories or bronze bowls (cf. below, chapter on imported 

sphinxes). Since the style of the sphinxes on the Tekke krater strongly 

suggests North Syrian models, it is very possible that their headdress is 

in fact an interpretatio graeca of the Double Crown shown on the Egyptian­ 

izing sphinxes on North Syrian objects.

North Syrian models are also suggested by the leonine bodies of the 

sphinxes, with the characteristic narrow loins, fleshy thighs and upward- 

pointing tail.. An obvious attempt to differentiate the thighs, manifested 

by painting a slightly different motif on each one, can be closely para­ 

lleled on North Syrian sphinxes of a ninth century date (cf. pi. 171). 

The cross-hatching, which as an isolated motif decorates the thigh of the 

left-hand side sphinx on the Tekke krater, can be explained as the artist's 

attempt to imitate stylizations found on North Syrian sphinxes such as for 

instance the famous flame-pattern.

The dependence of the sphinxes of the Tekke krater on such North 

Syrian models is further emphasized by the small triangular projection 

hanging from the elbow; while this stylization is unparalleled on sphinxes 

in Minoan-Mycenaean art, 42 it is a common iconographic convention on 

sphinxes in North Syrian art of the ninth century43 (cf. pi. 171).
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Bronze figurine from Agia Triada

The bronze figurine from Agia Triada (no. 17, pi. 5) is an unusual 

and controversial piece. Dunbabin, 44 who mistook it for a winged horse, 

suggested a Syrian origin for it. Hermann, 45 following Dunbabin, ex­ 

plained it also as a horse and grouped it with the imported Oriental 

attachments that flooded the Greek world during the eighth and seventh 

centuries. Recently, Heilmeyer46 suggested that it was of a late Bronze 

Age date, but since it actually remains unpublished its style must be con­ 

sidered in some detail.

At first sight the figurine resembles Syrian work, and the general

impression of the face in particular brings to mind Syrian figurines. A
* 

closer inspection of the Agia Triada figurine, however, reveals that it

has nothing which is genuinely Syrian. Firstly, the neck is large and 

long, turning into the head at its end in the characteristic manner of SM 

and PG Cretan figurines. 47 Strictly speaking there is no head at all, just 

the face formed at the end of the neck, while all Syrian figurines, in con­ 

trast to those in the SM and PG styles of Crete, are distinguished by a 

well-defined head with a global crown. 48 Besides, the Agia Triada figurine 

lacks the typically wide and deep-set eyes, which are another characteris­ 

tic of the Syrian figurines. Instead, the eyes of the Agia Triade sphinx 

figurine are formed as small protruding bulbs in the SM and PG tradition 

of Cretan bronze figurines. 49 The almost triangular shape of the chin dis­ 

tinguishes the Agia Triada figurine from those in the Syrian style, in 

which the chin is large and rounded. In general, the face of the Agia 

Triada figurine with its short forehead, triangular chir and orominent ears 

can easily be paralleled among SM and PG bronze figurines of Crete. The 

lack of any indication of hair or mouth is quite common among Cretan bronze 

figurines of the Dark Ages, 50 while the elongated body with short legs and 

tail is also in the same tradition. Therefore, it can be assumed that the



Agia Triada bronze figurine was made in Crete in the late Dark Ages under 

strong North Syrian influence.

The iconography of this figurine, mainly the headdress, strongly 

underlines its North Syrian connections. This is a tall, almost fan- 

shaped headdress with an upward projection on the top. It is closely 

paralleled by the fan-shaped headdresses of the Syrian figurines of the 

"Plumed Helmet" group. 51 The headdress of these figurines has been ex­ 

plained 52 as an abbreviated form of the more elaborate fan-like plumed 

headdress of some Syrian figurines of an earlier date. 5 ^ There seems to 

be an undoubted iconographic relation between the headdress of the Syrian 

figurines of the "Plumed Helmet" group and that of the Agia Triada figu­ 

rine. However, the iconographic relation is not enough evidence to ex­ 

plain the headdress of the Agia Triada figurine as a helmet. On the con­ 

trary, the rather free rendering of the Syrian prototype suggests that the 

motif was rather mechanically copied without any particular attention as 

to the prototyped original meaning.

Turning to the body of the Agia Triada sphinx figurine we find little 

evidence as to the kind of animal represented. In the Dark Ages it is 

usually the tail which gives to the body of the animal figurine its speci­ 

fic identity. For instance, on bull or horse figurines it is usually rep­ 

resented long and hanging downwards. 54 But quite often the emphasis is 

put on the head and the tail is carelessly modelled small55 as on the Agia 

Triada sphinx figurine. Therefore, it can be assumed that in the Agia 

Triada sphinx figurine the artist was not particularly concerned in repres­ 

enting a specific kind of animal, since he had placed his emphasis on rep­ 

resenting the human head after some North Syrian model.
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According to the evidence presented above, therefore, the iconography 

of the winged type of sphinx attested in Crete by a few examples through­ 

out the Dark Ages is radically different from that of the so-called Minoan- 

Myoenaean type of sphinx. 56 The latter is usually represented with a pair 

of displayed wings and its leonine body is often decorated with one or two 

spiral ornaments on the breast or shoulders (pi. 2.b). The hall-mark of the 

Minoan-Mycenaean sphinx, however, is a kind of plumed diadem that crowns its 

head. Since this type of sphinx is never represented with a beard, but is 

often shown with a necklace, which is a female characteristic in Minoan- 

Mycenaean art, the Minoan-Mycenaean sphinx has been explained as female. 57

The sphinx, in contrast to the griffin, has never been a popular motif 

in Minoan art 58 and there had not been an influential type of sphinx in 

Crete before the LM Ilia period, when the Minoan-Mycenaean sphinx was 

adopted. 5 ^ Henceforth the motif has been consistently used down to the end 

of the Bronze Age. The sphinxes on the Kannia plaque are the firsu to 

deviate from the established Minoan-Mycenaean type. They lack all the 

characteristics of the Minoan-Mycenaean sphinx, mainly the plumed crown and 

the shoulder spirals, and inaugurate a new type of Orientalizing sphinx^ 

which is attested by isolated examples throughout the Dark Ages in Crete 

only.

The situation is different for contemporary art from the Mainland. 

There appears to be a gap between the latest Mycenaean and the earliest 

Greek representations of sphinxes in the Geometric period. 60 The sphinx 

representations of the LH Ilia period, on the other hand, though they are 

not of the typical Minoan-Mycenaean type, are undoubtedly in the same 

tradition. 61 For instance, the plumed crown, slightly stylized, still sur­ 

vives on the sphinx of a sarcophagus from Tanagra (pi. 22.b), while the 

shoulder spirals occur more often, though now adapted in new forms: once 

they are represented as a horizontal double volute on the chest and create
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an impression of human breasts; 62 elsewhere they are transformed into an 

S-like ornament placed either on the rump or the flanks of the sphinx 

(cf. pi. 22.a).

In spite of the durability of the Mycenaean tradition, however, the 

LH IIIc representations of sphinxes present elements indicative of a 

foreign influence: in one case the sphinx is shown with a bovine tail 

(pi. 22.b), elsewhere it is provided with bull's legs, though the upward 

direction of the tail still implies the feline character of the body 

(pi. 22.a; 23). Bull-bodied monsters with a human head are completely 

unknown in Mycenaean art and the Minoan-Mycenaean sphinx is always repres­ 

ented with a leonine body. The earliest representation of a sphinx with a 

hybrid body, partly bovine, partly leonine, occurs on a Mycenaean krater 

from Enkomi 63 (pi. 23.a), which is dated to the LC lie, the equivalent 

of LH Illb. The krater is decorated in the local "Rude Style", which 

suggests a Cypriot manufacture of the vase and therefore explains why these 

sphinxes had been so strongly influenced by Oriental models. Bull-bodied 

monsters with a human head were extremely common in the Orient during the 

second millenium6 '* and according to the evidence of the Enkomi krater they 

must have been accessible in Cyprus during the LC lie period. At that 

time Cyprus' relations with the Mainland were close and artistic inter­ 

actions strong. 65 It was easy for the type of Orientalizing bull-legged 

sphinx therefore to find its way towards the Mainland, after it had been 

assimilated by Mycenaeans in Cyprus. The earliest evidence for the type on 

the Mainland is given by the bull-legged sphinx on a pyxis from Mycenae 

(pi. 23.b) dated to the end of the LH Illb and the beginning of the LH IIIc 

period. The LH IIIc representations of sphinxes therefore present a mixture 

of Oriental and Mycenaean elements and give evidence of the gradual disinte­ 

gration of the Minoan-Mycenaean sphinx on the Mainland. In spite of the 

new, Orientalizing elements, the sphinxes of the LH IIIc period belong to
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the end of a development and can be explained only in terms of the Minoan- 

Mycenaean type of sphinx.

On the contrary, the more or less contemporary sphinxes depicted on 

the Kannia plaque present a completely new type, which seems to have been 

introduced to Crete directly from the Orient. There is nothing in the 

type betraying a Minoan-Mycenaean source, apart from style, which thus con­ 

firms that the plaque was locally made.

Equally Orientalizing are the other two examples of winged sphinxes 

attested in Crete in the late Dark Ages. In these both style and icono­ 

graphy are strongly dependent upon North Syrian models, which implies that 

North Syrian art played in fact an increasingly important role in Crete 

during the Dark Ages. The occurrence of the winged type of sphinx in 

Crete in the Dark Ages, therefore, can be explained, in terms of direct 

North Syrian influence, which resulted in the type's complete break with 

the Minpan-Mycenaean iconographic tradition.



- 15 -

THE WINGLESS TYPE OF SPHINX

The wingless type of sphinx is attested throughout the Dark Ages by 

a large group of terracotta and bronze figurines from Crete (nos. 3-16). 

No figurines of this type are known from the Mainland, but the type is 

attested there in vase-painting on a LH IIIc krater from Lefkandi (pi. 22.a)

and, in a variation with human arms, on a sarcophagus from Tanagra (pi. 22.b)
''V 

A different variety of the type, with two human heads, has been found at

Cyprus. 66

Owing to their context an'd style the Cypriot examples are dated to the 

eleventh century, but the date of the Cretan figurines is much more diffi­ 

cult to assess because they come mostly from unstratified and mixed con­ 

texts; thus in almost complete absence of any external evidence, the only 

criteria for a more precise dating of the figurines remains their style.
<f"

This seems to present a progressive' st'ylization, which we consider as 

implying a chronological sequence. 67

The Dark Age figurines of wingless sphinxes can be classified into 

three different groups according to their material and the technique in 

which they were made: 1) Terracotta, wheel-made figurines, 2) Terracotta, 

hand-made figurines, 3) Bronze figurines.

The earliest and most elaborate are the figurines of the first group, 

while both the hand-made and bronze figurines seem rather crude versions of 

the wheel-made ones

Wheel-made terracotta figurines

The wheel-made figurines form a small, but interesting group, which 

includes the largest and finest of the wingless sphinx figurines. The 

group consists of three, mostly fragmentary, figurines (nos. 3-5). They 

are moderately large, measuring an average of about 20 cm in length and
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25 cm in height. 68 No. 3 (pi. 6) is the best preserved lacking only the 

legs and a small part of the tail. From no. 4 (pi. 7) and no. 5 (pi. 8) 

only the head and part of the back have survived. Since this small part 

of the back, however, is horizontal in relation to the neck, there is no 

doubt that they had an animal body.

All the figurines of this group come from an open-air sanctuary, the 

"Piazzale dei Sacelli", at Agia Triada, which contained votive objects and 

pottery ranging in date from LM Illb to Geometric. 69 Several other human 

heads from wheel-made terracotta figurines of exactly the same style can 

be seen in the Herakleion Museum; they come mostly from the same deposit 

at Agia Triada70 (cf. pis. 9-10.a), but there are others from Patso, 71 

Rnossos 7^ (pi. 10.b) and elsewhere. None of these, however, is from a 

stratified deposit and, therefore, sound external criteria for the dating 

of the group are still lacking.

Typical characteristics of all these heads are:- elongated face 

slightly turned to one side and tilted a little upwards; a huge, dominant 

nose with pierced nostrils; a large, oval chin covered with painted decor­ 

ation, while additional painted motifs decorate the cheeks; protruding cir­ 

cular eyes, plastically modelled and fringed by a painted line on which 

small vertical strokes of paint indicate the eyelashes, while the centre of 

the bulb is painted black to indicate the pupil of the eye; ears, hair and 

crown (which sits very low on the forehead) are usually modelled separately, 

and decorated in paint.

Exact parallels for this group of terracotta figurines are lacking. 

The closest ones are the Goddesses from Gazi, 73 which, however, have a much 

softer modelling than that of the heads of the wheel-made sphinx figurines. 

The eyes of the Gazi Goddesses are still almond-shaped in the Minoan tradi­ 

tion, while those of the sphinx figurines are circular with the indication 

of eyelashes, characteristic of the end of the LM IIIc and the beginning of
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the SM period. 74 A similar date is also suggested by the style of the 

body as evidenced by that of no. 3, which is stylized in an almost geo­ 

metric manner; its simple, cylindrical form is closely matched by the 

bodies of the wheel-made terracotta animal figurines of the LM IIIc and 

the SM period, 75 as well as by those of the sphinxes on the Kannia plaque 

(cf. pi. 2.a). The painted motifs that decorate both body76 and face77 

of the sphinx figurines are all typical of the late LM IIIc or early SM 

period, thus confirming the dating of the group suggested by the plastic 

forms.

The only evidence for the kind of animal represented by the body of 

these figurines comes from no. 3, which is stylized in an almost geometric 

manner, but possesses a long bovine tail; this is shown clinging to the 

buttocks and coiling upwards over the rump in a rendering characteristic 

of the tail of bull figurines throughout the Minoan period. 78 Evidence 

for a purely bovine body is provided by the two bicephalic monsters from 

Cyprus. 75 On the other hand, the LH IIIc representations of wingless 

sphinxes have a hybrid body, partly bovine, partly leonine, thus making 

ambiguous the incomplete evidence for a purely bovine body in the wingless 

sphinx figurines.

However, the bovine body of a headless, wheel-made terracotta figu­ 

rine from Agia Triada, 80 which lacks the dewlap and has the breast mod­ 

elled vertically in a manner similar to that of ho. 3, has been explained 

as belonging to a sphinx. In this case this must have been one of the 

earliest sphinx figurines, since its painted decoration and naturalisti- 

cally rendered hooves suggest a date early in the LM IIIc period.

The characteristic vertical rendering of the neck and the lack of 

dewlap attested on the sphinx figurines does not appear on the bull 

figurines in Crete earlier than the SM period. 81 Therefore, the models 

for the LM IIIc sphinx figurines must be sought on the Mainland, where
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the wheel-made terracotta bull figurines are similarly modelled already 

from the LH IIIc period. 82

The painted decoration on the body of no. 3, which consists of a group 

of short, slanting parallel lines meeting the vertical lines on the shoul­ 

ders at an acute angle, has been explained as indicating the wings. But 

similar linear motifs occur on all the terracotta animal figurines of the 

LM IIIc and SM periods. On the other hand plastically modelled wings on 

terracotta figurines are not unknown in contemporary Cretan art.® 3 It 

seems therefore that the painted decoration on the body of no. 3 was not 

"functional" but simply decorative.

The wheel-made sphinx figurines, as well as the remaining heads of the 

same group, are usually shown wearing a crown, which is plastically mod­ 

elled and decorated by various painted motifs. The crown in a more elab­ 

orate, plumed form is a characteristic of the Minoan-Mycenaean sphinx and 

it also occurs, combined with various attributes, on the female terracotta 

idols from Crete. Its presence on the Cretan figurines, therefore, seems 

to imply both a sphinxian and a female character for the monster.

However, the definition of the sex of these figurines is a much more 

complicated problem, 84 because at least some of them are definitely shown 

as bearded (cf. no. 3 pi. 6), while others have the chin decorated with a 

painted motif.

A chin solidly painted like that of the figurine no. 3 (pi. 6) or the 

fragmentary terracotta head from Agia Triada in Herakleion (pi. 9-b), can 

easily be explained as bearded, but it is not easy to regard every single 

pattern on the chin as indicating a beard, especially when similar motifs 

occur on the cheeks of the same figurines. Face decoration consisting of 

a motif painted on the chin and another on each cheek of the same figurine 

is unusual in Crete outside the group of wheel-made, terracotta sphinx 

figurines. 85 On the Mainland it occurs on the stucco human head from



- 19 -

Mycenae 86 and on some large wheel-made human idols from Mycenae 87 and 

Melos. 88 Its occurrence on the Cretan figurines, therefore, further em­ 

phasizes the group's connections with the Mycenaean Mainland. But the sex 

of these large and elaborately decorated Mycenaean idols, as well as the 

Mycenaean figurines in general, is very problematic, 89 because they often 

combine female breasts with a solidly painted chin. Some of these 

Mycenaean figurines, for instance the so-called "bearded Aphrodite" 90 or 

the recently discovered "Lady from Phylakopi" have been claimed as herma­ 

phrodite. 91 However, the occurrence of face decoration on figurines both 

with and without human breasts seems to imply that it was after all a kind 

of ritual tatooing, regardless of the idols' sex. Accordingly, only those 

Cretan figurines which are shown with a clearly indicated beard can be 

explained as definitely male. The masculinity of the figurine in this 

case is not contradicted by the long hair, since many SM figurines of men 

are shown with long hair. 92

Hand-made terracotta figurines

The hand-made terracotta figurines of sphinxes form a relatively 

large and interesting group; it consists of nine pieces (nos. 6-14) none 

of which has been preserved intact. They are solidly modelled and much 

smaller than their hollow, wheel-made counterparts; the hand-made sphinx 

figurines, when complete, measure on average about half the size of the 

wheel-made figurines, that is about 8-12 cm high and 10-13 cm long.

The majority of the hand-made sphinx figurines were found together with 

the wheel-made figurines in the mixed context of the "Piazzale dei Sacelli" 

at Agia Triada. 93 There is also one from Phaistos 9 ** (no. 7) and one from 

the Spring Chamber at Knossos (no. 14). The latter is the only one that 

comes from a closed, dated context, but even that context spans a period 

from SM down to PG times. 95 Therefore, the best evidence for the dating of
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the wingless figurines of the hand-made group still remains their style.

The style of these hand-made terracotta figurines is of two kinds: 

one in the Minoan tradition, which we shall name Minoan3 the other in the 

Mycenaean tradition, which we shall call Mycenaean style. The distinction 

of the styles is made on the basis of the figurines' plastic forms, because 

the figurines of both styles present a similar surface decoration in a 

variety of techniques.

Painted decoration occurs on all of them, but it is now greatly worn 

and only on nos. 11 (pi. 14.a) and 14 (pi. 16) is still clearly visible; 

it consists of panels with hatching or cross-hatching, which is a kind of 

decoration popular in Crete during both the SM and PG periods. 96

Punched decoration occurs on nos. 6 (pi. 11), 9 (pi. 13.b), 11 

(pi. 14.a) and 13 (pi. 15). On no. 9 it is combined with incision and on 

the rest simply with painting. This type of decoration seems to have been 

familiar in Crete throughout the Dark A.ge;;. 97 The punched holes are 

usually small and sometimes still contain inserted knobs of clay (cf. 

pi. 12.a); 98 larger holes also occur, implying that they were deliber­ 

ately made to retain some other material such as bone, stone or shells. 99 

A good example of this is displayed by no. 6; here the whole surface of 

the figurine is punched with small holes roughly of the same size; how­ 

ever three of them, one marking the lobe of each ear and one on the base of

the neck are deeper and wider, thus giving the impression that they were
i 

deliberately made and intended to hold some foreign material indicating

earrings and perhaps a kind of necklace. Generally, however, the holes 

seem to have been left unfilled and were simply decorative by themselves.

Stamped decoration occurs on no. 12 (pi. 14.b). It consists of 

rosettes carefully executed in rows all over the surface. This is a very 

rare and elaborate kind of surface decoration attested only in Crete in
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the Dark Ages. 101 A similar, but much inferior technique occurs on some 

hand-made ware of the PG period on the Mainland. 102

A much more common kind of decoration in the contemporary art of the 

Mainland is the incision, 1 ° 3 which is also found on sphinx figurines no. 9 

(pi. 13.b) and 10 (pi. 13.c).

All the above techniques of surface decoration of hand-made terracotta 

figurines seem to have been current in Crete throughout the Dark Ages. 

Therefore, they offer no evidence for a closer dating and we have to turn to 

style to obtain a chronological sequence for the hand-made terracotta figu­ 

rines .

In the figurines of the Minoan style (nos. 6-12) emphasis has been 

placed on rendering the human face as naturalistically as progressive styli- 

zation allows, while the body is always modelled in a geometric manner. 

According to this principle the earliest of the hand-made figurines in the 

Minoan style seems to be no. 6 (pi. 11). The modellirg of the face, with 

the well-defined chin, prominent nose, rounded protuberant eyes and plasti­ 

cally modelled crown rising immediately above the eyes, all closely recall 

the heads of the wheel-made sphinx figurines. On the other hand, the head 

is here hollowed at the top and lacks the plastic modelling of the hair, 

ears and mouth that characterizes the wheel-made figurines. Nevertheless, 

all these features seem to be due to technical factors and the style of 

no. 6 is closely related to that of the wheel-made figurines. Therefore, 

the handmade terracotta figurine no. 6 must be dated to somewhere around 

the end of the LH IIIc and the beginning of the SM period. No. 7 from 

Phaistos seems roughly contemporary, while no. 8 (pi. 13.a) is slightly 

more stylized and therefore possibly later in date. No. 9 (pi. 13.b) has 

the flat face typical of the SM terracotta104 and bronze figurines 105 on 

which only the plastically modelled nose stands out.

The progressive stylization seems to have reached its peak on nos. 10
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(pi. 13.c), 11 (pi. 14.a) and 12 (pi. 14.b). These three figurines are 

rendered in a true PG style. 106 Their basic characteristic is the long, 

imposing neck turning into the head at the end 107 by the addition of 

plastically modelled human features emphasized in paint or by incision and 

punching. They are all shown with a crown and no. 10 (pi. 13.c) presents 

also a moustache and two plaits hanging on the neck.

The sphinx figurines in the Mycenaean style (nos. 13-14) are charac­ 

terized by a bird-like face like that of the Mycenaean hand-made terra­ 

cotta figurines. 108 Mycenaean figurines were very rarely imported to 

Crete, 109 but their style was imitated by Cretan artists on hand-made 

terracotta figurines throughout the Dark Ages. 110 From the two preserved 

specimens of sphinx figurines in this style,no. 13 (pi. 15) seems to be 

the earliest since it is the plumpest. No. 14 (pi. 16) is more slender 

and geometric in spirit. It was found in the Spring Chamber, which con­ 

tained both SM and PG vases, but the style of the figurine seems to be 

clearly Protogeometric since the neck is long, turning into the head at 

the end. 111

Turning to the iconography of the hand-made sphinx figurines we find 

little conclusive evidence. Their bodies are very stylized and their legs 

and tail are usually missing so that no definite conclusions can be drawn 

about the kind of animal meant for the body. Nor does the surface decor­ 

ation help towards an iconographic conclusion. Only one thing is certain: 

that they were meant to be wingless because in none of them is there a 

deliberate attempt to define a wing.

The head is always shown with a crown and the hair, when indicated, 

is long, rendered in isolated locks hanging on the shoulders. There is a 

case (no. 10, pi. 13.c) where a moustache is clearly indicated, but in all 

the other cases there seems to be no evidence for defining the figurine's 

sex.
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Bronze figurines

Only two bronze figurines of wingless sphinxes have been preserved: 

no. 16 in the British Museum recorded "from Crete" and no. 15 from Patso. 

The cave with the Shrine of Hermes Kranaios at Patso, in which the figu­ 

rine was found, has never been excavated, but chance finds show that it 

was used as a cult place from the LM I down to the Roman period. 112 Both 

figurines are very small, averaging about 4-5 cm in height and 5-6 cm in 

length. Therefore, they are the smallest of the sphinx figurines.

Number 15 (pi. 17) has a very stylized body, modelled summarily, espe­ 

cially on the hind quarters. By contrast, the head and forepart of the 

body are rendered in more detail and with some emphasis. The forelegs are 

extended slightly forward and together with the very short hind legs create 

the impression that the figurine was shown in a demi-couohccnt attitude, 

which contrasts with the stat^ant pose of all the other sphinx figurines. 

Another marked difference from these is that the neck of no. 15, following 

the iconography of Minoan bull figurines, is shown projecting forward 

instead of being vertical. A similar devotion to the Minoan tradition is 

implied by the modelling of the hair in isolated locks coiled up at the 

end. Two of these, which fall on the breast, are coiled up with such em­ 

phasis that they create the impression of human breasts and they have been 

misinterpreted as such by Halbherr. 113

The figurine's obvious dependance upon Minoan models seems to suggest 

a date early in the SM period. Its face with the short, well-defined chin, 

small protruding circular eyes and low forehead is closely paralleled by 

SM bronze figurines. lll+ Moreover, the disproportion!ng of its body is 

typical of the SM style of both human and animal bronze figurines. 115

On the contrary, the style of the bronze figurine no. 16 (pis. 18-19) 

is characterized by better balanced, though still unequal proportions. The 

emphasis is also put here on the modelling of the head and forepart of the
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body, but the downward direction of the tail together with the elongated 

body create a kind of balance. The whole style of the figurine, especially 

the large imposing neck emphatically decorated by a necklace in relief 

and the formation of the head strongly suggest a date in the PG period. 116 

On the other hand, the triangular face with the pointed chin and small 

protruding, circular eyes finds exact parallels in the PG bronze figurines 

from Kalamafka 117 and Patso. 118 Still, a kind of devotion in the Minoan 

tradition can be seen in the rendering of the hair in isolated locks hang­ 

ing on the neck by the necklace and on the double volute in relief that 

decorates each shoulder.

The iconography of these bronze sphinx figurines is interesting, but 

not very informative. On both,the body is of an unspecified kind of quad­ 

ruped and the short tail, otherwise characteristic of deer, seems to have 

been imposed here by the material and its technique.

The only possible evidence,-for the sex of these figurines is provided 

by the necklace on no. 16; this is known from female figurines, 119 but it 

is also characteristic of the Minoan-Mycenaean type of sphinx. Its pres­ 

ence on no. 16 therefore seems to imply both a sphinxian and a female 

character for it.

The double volute on the shoulders of no. 16 has been explained as a 

stylized version of the wing. 120 However, its occurrence on both the 

winged and the wingless sphinx on the Lefkandi krater (pi. 22.a) suggests 

that it is simply an element reminiscent of the Minoan-Mycenaean type of 

sphinx. 121 Its presence only on no. 16 among all the Cretan sphinx figu­ 

rines strongly emphasizes the very traditional character of the metal-work 

in Crete in the Dark Ages. 122
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According to the evidence presented above the wingless type of sphinx 

seems to have been the sphinx type par excellence in the Dark Ages. It 

is attested in Crete throughout the period, while on the Mainland it is 

evidenced only in LH IIIc by a single example in vase painting (pi. 22. a) 

and, in a variation with human arms, on a sarcophagus from Tanagra 

(pi. 22. b).

In spite of the type's existence in painting, however, there is, so 

far, no extant example of a wingless sphinx figurine from the Mainland. 

Dessenne, following Milchhoefer, records such a figurine from "Spat a or 

Menidi", 123 but I have not been able to trace it among the objects from 

Spata and Menidi now in the National Museum at Athens. The stucco human 

head from Mycenae, as well as some large human heads of wheel-made 

terracotta figurines from the Mainland of a LH IIIc date, have been con­ 

sidered as belonging to sphinxes; 125 after the recent discovery of the

large wheel-made terracotta human idols from Tiryns, Mycatvae 126 a

recently Melos, 127 however, it seems more possible that these large terra­ 

cotta heads attributed to sphinxes belonged in fact to human idols. 128 A 

"human" head of a hand-made terracotta figurine from Tell Abu Hawam is 

considered by E. French 129 to belong to a Mycenaean sphinx figurine of 

local manufacture. The head, which has large animal ears, finds its 

closest parallel in a hand-made terracotta figurine from Delos of a Dark. 

Age date, which has also been claimed as a sphinx (pi. 21. b). 130 Both the 

Tell Abu Hawam and the Delos figurines are now in a very bad state of 

preservation, but their facial characteristics together with the animal 

ears strongly suggest that they are animal rather than sphinx figurines. 

Therefore, the Cretan figurines still remain the only definite evidence 

for this type of figurine in the Dark Ages.

The iconography of the wingless type of sphinx, as attested both by 

sphinx figurines and sphinx representations in the Dark Ages, betrays
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several elements of the Minoan-Mycenaean tradition. However, the sphinx 

type itself, being wingless and often male, strongly contrasts with that of   

the winged, female Minoan-Mycenaean sphinx. On the other hand, the lack of 

wings frequently combined with the presence of a beard suggests Egyptian131 

or Egyptianizing models for the type.

Wingless, Egyptianizing sphinxes are completely unknown in Mycenaean 

art, but they do occur in Crete throughout the Minoan period. In fact, 

this is the earliest type of sphinx attested in Minoan art 132 (pi. 20.a); 

it enters the Minoan repertoire in MM II, i.e. much earlier than the winged 

type of sphinx, which appears in the MM III period. 133 A small, steatite 

figurine of a wingless, reclining sphinx from Agia Triada134 gives evidence 

for the type in LM I, while a recently discovered terracotta relief plaque 

cut out in the form of a wingless, reclining sphinx with a long beard 

(pi. 20.b) shows that the type was still current in LM Ilia. The style of 

these objects suggests that their immediate models had been Oriental rather 

than Egyptian.

Egyptianizing, wingless sphinxes are known from the Orient, though they 

had never been popular there before the thirteenth century, when the type 

suddenly became current in North Syrian art. 135 Such an Oriental example of 

the Egyptianizing, wingless sphinx, is attested on a gold relief plaque of 

a late thirteenth century date found at Delos (pi. 21.a); 136 the sphinx on 

this plaque, which is in North Syrian style, is shown with frontal head and 

beardless, but the wingless, leonine body leaves no doubt that this is the 

North Syrian version of the Egyptian type of sphinx.

The wingless sphinxes attested in Crete and on the Mainland in the 

Dark Ages, however, often present some bovine features on their body, which 

raise the question of the monster's identification as sphinx. Therefore, 

with regard to the Cretan figurines, several other explanations have been 

offered: there have been speculations that they might be minotaurs; 137
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others have seen them as centaurs. 138 Banti, 139 who published two of the 

best preserved examples (nos. 3 and 11), identified them as sphinxes, but 

she did that rather reluctantly because they lack wings. Dessenne, 14 ° 

sharing Banti's scepticism, concluded that they were closer to sphinxes 

than any other monster but preferred to classify them as an aberrant type 

of sphinx, while Platon 141 and Laviosa142 accepted them definitely as 

sphinxes. Recently, the discussion was taken up again by Nicholls who con­ 

cluded that it was preferable to identify them as sphinxes "for various 

reasons, including the strong resemblances existing between them and unmis­ 

takable representations of sphinxes, e.g. on a relief plaque from 

Kannia". 143

The monster known as the "minotaur" in later Greek art 11* 4 is also known 

in Minoan art 145 and it consists of a human body with a bull's head. The 

centaur, as known in later Greek art, first appears in the PG period in the 

terracotta wheel-made figurine from Lefkandi 11* 6 and combines a horse's 

body with a human bust and arms. The occurrence of human arms on the wing­ 

less monster of the Tanagra sarcophagus (pi. 22.b) can be taken as implying 

a derivation of the Lefkandi centaur from these characteristic wingless 

monsters of the Dark Ages. Iconographically, however, the two types as 

such are quite distinct.

On the other hand, there seems to be no definite evidence, so far, for 

a purely bovine body for the wingless figurines from Crete and the type is 

shown with a hybrid body on the LH IIIc representations from the Mainland. 

The evidence of the Cypriot bicephalic monsters cannot be taken into con­ 

sideration because, though they are derivative of the Cretan figurines, 

they belong to a completely different sphere of influence. In spite of 

the few bovine elements, however, the iconography of both the Cretan figu­ 

rines and the LH IIIc representations of the type implies a purely 

sphinxian character for them (cf. crown, volutes, necklace, hybrid body
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with feline elements etc.). Finally, the presence of a winged sphinx of 

the disintegrating Minoan-Mycenaean type together with a wingless, but 

otherwise similar monster on the same vase (pi. 22.a) seems to disperse 

every doubt as to the monster's identification as sphinx.

This is a new type of wingless 3 often male sphinx, which appears in 

Greece in the 'opening years of the Dark Ages. It deviates from the ortho­ 

dox type of Egyptianizing sphinx because its body often presents bovine 

features. The latter are Oriental elements which seem to have been assimi­ 

lated earlier on the disintegrating type of Minoan-Mycenaean sphinx (cf. 

Supra p. 13 ). Therefore, it can be assumed that the creation of the wing­ 

less type of sphinx has been the result of a fusion of two different icono- 

graphic traditions: that of the Egyptianizing wingless sphinx, known from 

Minoan and Oriental art, and that of the disintegrating Minoan-Mycenaean 

sphinx as attested in the LH Illb/c periods.

Whether the type was originally created in Crete or on the Mainland 

is difficult to say according to the present evidence. It is true that 

the Cretan figurines have many elements which suggest close links with the 

Mainland like the vertical modelling of the breast, the face decoration and 

the bovine features of the body. But the evidence from the Mainland is 

incomplete, since the LH IIIc representations of the type are roughly con­ 

temporary with the Cretan figurines and no sphinx figurine is known from 

the Mainland, so far. Therefore, any definite conclusion as to the type's 

priority over Crete or the Mainland will have to wait for future discov­ 

eries.



- 29 -

CHAPTER II 

THE SPHINX IN THE GEOMETRIC PERIOD

The sphinx is attested in Greek art throughout the Geometric period 

by several distinct forms. In the first half of the eighth century a male, 

helmeted sphinx of North Syrian origin is manifested in two different types: 

winged and wingless. The latter is a rather isolated type found only on a 

group of Attic gold bands with impressed decoration. By contrast, the 

winged type, which first appears in Crete on the products of a metalwork 

school of immigrant craftsmen, is more widespread. In Crete it creates an 

iconographic tradition reflected also in Cretan Late Geometric vase painting 

Outside Crete the type is met with on a clay relief stand from Miletos and 

at the end of the century a similar type is found on a group of Late Geo­ 

metric East Greek ivory seals. In the second half of the century a similar 

type of male sphinx, often bearded and helmeted, appears in Crete in another 

school of immigrant craftsmen also coming from North Syria.

Another type of sphinx with equine body, most probably deriving from 

Cypriot models appears in Crete in the second half of the eighth century in 

vase painting and bronzework.

Finally the winged female sphinx makes its appearance in Crete on the 

products of metalwork in the second half of the eighth century; at the same 

time the type is evidenced on the Mainland in Late Geometric vase painting.
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THE WINGED MALE SPHINX

The winged male sphinx is the earliest type of sphinx in the Geometric 

period, occurring mainly on objects of Cretan metalwork. Outside Crete, it 

is found in isolated examples in East Greece on a clay stand from Miletos 

and on a group .of Late Geometric ivory seals in the form of a recumbent 

lion.

Cretal metalwork

Metalwork was a flourishing industry in Crete in the eighth century and 

the corpus of Cretan objects in bronze, gold etc., is continually being in­ 

creased. All types of objects are represented (belts, quivers, jewellery, 

bowls etc., the majority being shields). They are all decorated in a rich 

strongly Orientalizing style, which has given rise to a long dispute over the 

origin of these objects.

The first comprehensive study of the material was made by E. Kunze, who 

in 1931 published the bulk of the eighth century Cretan bronzes, that is the 

bronze shields from the Idaean Cave. In conjunction with this he examined 

all the extant bronze reliefs of the eighth century and made an exhaustive 

stylistic and iconographic study which drew comparanda from contemporary 

Greek and Oriental art. He was thus able to distinguish three different 

stylistic groups, concluding that they were all of Cretan manufacture under 

strong Oriental influence. Kunze dated the Cretan bronzes to the period 

from the end of the ninth to the end of the eighth century. The context of 

the bronzes was wholly unknown at the time of his study and he therefore 

based his chronology on a comparison with the Attic gold bands and on the 

evidence of the tomb groups from Arkades, Crete.

Kunze f s theory of the date and origin of the Cretan bronzes found many 

followers 1 and an equal number of dissidents, fierce controversy raging
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mainly over questions of chronology. The main supporter of a much later 

dating was Miss Benton, 2 who found similarities between the style and 

iconography of the Cretan bronze shields and those of Protocorinthian vase 

painting. She accordingly suggested that the Cretan bronzes be given a 

dating parallel to that of the Protocorinthian vases, that is from the end 

of the eighth century down to the middle of the seventh.

Benton 1 s theory concerning the relationship between Cretan bronzes 

and Protocorinthian vases was not generally accepted and the discussion con­ 

tinued. Meanwhile, new bronzes were discovered, some in closely datable 

contexts and the evidence from these pointed rather towards Kunze's early 

dating.

In 1969 F. Canciani 3 attempted a fresh, "radical" approach to the 

bronzes. Since Kunze's publication not only had the number of Cretan 

bronzes increased, but our knowledge of Oriental art had developed greatly. 

Canciani was therefore able to draw further stylistic and iconographic 

comparanda from Oriental art. After reclassifying the material into nine 

stylistic groups or "workshops", he attributed a Cypriot origin to the 

earliest group, which be believed was subsequently imitated in a Cretan 

workshop. Since his "Cypriot" comparanda were of a late eighth century 

date, Canciani naturally assigned a late date to the Cretan bronzes, stating 

them to be from the late eighth century down to the middle of the seventh.

Canciani's study not only failed to solve the problem of date and work­ 

shop of the Cretan bronzes, it merely complicated it further. In fact his 

basic arguments concerned with the date and workshop of the Cretan bronzes 

were based on incomplete evidence: his attribution of his first group to 

Cyprus is mainly derived from a fragmentary bowl (the "Procession bowl") 4 

which he considered closely paralleled in style and theme by a bowl in the 

Louvre classed by Gjerstad in 1946 as "Cypriot". 5 But the Louvre bowl is 

greatly damaged, making its style difficult to classify, and there is even



- 32 -

doubt as to the Cypriot origin of the group to which it belongs. 6 How­ 

ever, a bowl of this group from Nimrud in the British Museum has revealed 

after recent cleaning the Phoenician name Abibat and is now with good 

reason assigned by R.D. Barnett7 to a school in operation at Kama.

As for Canciani's late dating, this also was based on erroneous 

assumptions. He mistook the Middle Geometric8 pottery found with the 

Delphi shield for Late Geometric, and also failed to take into account the 

context of the Fortetsa belt which is datable to the mid eighth century.^ 

A further argument against Canciani f s late dating is furnished by clay 

imitations of the bronze protome shields found in Crete and, recently, in 

Cyprus, 10 which date well into the eighth century. Canciani thought that 

these clay shields were imitating lost bronze shields of the eighth century 

and that the extant examples were of a later date   which is of course far 

from proveable. Accordingly all the evidence seems to be against Canciani's 

arguments for the dating and origin of the Cretan shields and bronzes, and 

the publication of his book failed to conclude the discussion.

The problem was, however, more radically handled by J. Boardman. 11 He 

was the first to consider Cretan metalwork as a whole, discussing not only 

the bronzes, but the gold pieces as well. He divided them on stylistic 

grounds into two groups belonging to two different workshops which he called 

a) the Knossian workshop b) the Idaean Workshop. He further developed 

Dunbabin's 12 theory by considering them as products of immigrant Oriental 

craftsmen coming from North Syria who had set up workshops in Crete.

The Knossian Workshop

Under this heading J. Boardman classified fifteen gold and bronze 

pieces in relief of the same style. The early date of this workshop is 

fixed by two pieces which were accompanied by firm dating evidence: the 

gold diadem from Tekke found inside a Protogeometrie B vase and the bronze 

belt from Fortetsa found in a pithos together with two small vases classed
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by Brock as Protogeometric B or Early Geometric. The date of the bronze 

and gold pieces of the Knossian workshop is therefore shown to range from 

the late ninth to the middle eighth century. Their style was originally 

under strong North Syrian influence, but it was gradually hellenized and 

ultimately imitated even on stone sculpture.

To the late phase of this workshop seems also to belong the group of 

omphalos shields (Canciani's "Grazing Deer" group) 13 with central omphalos 

and concentric friezes showing animals or hybrids of the Knossian reper­ 

toire rendered in a more hellenized form.

Sphinxes occur on five objects from the Knossian workshop (nos. 23, 

24, 34, 36, 38). They all belong to the same distinct helmeted type with a 

rather short leonine body and a straight-edged pointed wing, and often have 

a second small pointed wing shown hanging below the elbow (cf. pis. 24-26). 

Knossian sphinxes are represented passant in files and it is only on the 

protome shield no. 34 from Palaikastro, which belongs to the last products 

of the workshop, that a sphinx is shown sejant in a frieze among other 

animals. The chronological sequence of the Knossian sphinxes is defined 

by their style, since the type remains unaltered throughout its career. 

Thus from the heavy rounded figures on the quiver from Fortetsa no. 23 

(pi. 24) and the slightly later Kavousi sheet no. 24 (pi. 25), through the 

Praesos trinket no. 38 (pi. 26a), we come down to the more geometric 

sphinxes on the Delphi and Palaikastro shields (nos. 36 pi. 26b and 34)

*

The style and iconography of these sphinxes are closely paralleled in 

North Syrian art of the Early Iron Age. A comparison of the Knossian 

sphinxes with their Oriental models is interesting for the light it throws 

on the way these models were interpreted in Crete. The plump heavy body of 

the Oriental sphinx (cf. e.g. pi. 171) is translated into a short body with 

narrow loins, but high raised rump and massive accentuated haunches. The
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breast is shown rounded, exactly like the Oriental models, and the tass- 

eled tail is portrayed waving behind the body.

North Syrian sphinxes of an Early Iron Age date have a characteristic 

type of wing wi-th straight upper edge (cf. pi. 171) and consisting of two 

distinct parts: a) wing base covering the forepart of the body and decor­ 

ated with various patterns b) main wing divided into two or more sections 

each with a row of feathers indicated horizontally. Quite often the wing 

hangs below the body in a point (cf. pi. 171), and this is interpreted on 

the Knossian sphinx as a second small wing hanging below the elbow (cf. 

pi. 25). On the Knossian type the straight upper wing-edge of the Oriental 

sphinxes is always preserved, but the lower edge is adjusted to a more 

geometric form and gradually both sides of the wings become straight (cf. 

pi. 26b). The horizontal bars dividing rows of feathers are now turned 

into simple horizontal hatching. The decoration of the wing base is omitted 

but a trace of it remains as a small band at the junction of the foreleg and 

body (i.e. at the cubitus joint area), giving the impression that the wing 

of the Knossian sphinx is tied to the foreleg (pi. 24).

A great emphasis is put on the rendering of the head, which is shown 

unbearded but always helmeted. North Syrian sphinxes are usually shown 

with various religious, usually horned, headdresses, and often with small 

summarily rendered conical headdresses which could be interpreted either 

as helmet or tiara. The Knossian sphinx by contrast is always shown with 

an Oriental helmet, known from representations of warriors in the Orient. 

Sometimes several different kinds of helmet appear on the same monument. 

Thus on the Fortetsa quiver (no. 23 pi. 24) the sphinxes in the lower 

frieze are shown with a conical helmet with a toothed crest on the crown, 

the so-called "Kammhe1m". Those in the middle frieze have a simple conical 

helmet without crest and exactly the same type of helmet occurs on the 

sphinxes of the Delphi shield no. 36 pi. 26b. The sphinxes in the upper
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frieze of the Fortetsa quiver are shown with a conical helmet crowned by 

a palmette. Brock 11* thought the palmette derived from similar palmettes 

decorating horses' trappings on Assyrian reliefs, but in fact exactly the 

same kind of headdress combined with horns is attested on the bearded 

sphinxes represented on the stone reliefs at Sakcagozii. 15 Finally, the 

sphinxes on the Kavousi sheet (no. 24 pi. 25) are shown with the so-called 

"Raupenhe1m", that is a conical helmet with a high forward-curving crest.

The origin of the motif of the helmeted sphinx has been much discussed. 16 

The problem arises from the fact that Oriental sphinxes usually appear in 

various royal or religious headdresses that could also serve as helmets. 

The question is therefore whether the Greek helmeted sphinx is a direct 

Oriental loan or an interpretat'io gfaeoa of Oriental headdresses.

Herrmann, 16a assuming that there are no helmeted sphinxes in the Orient, 

explained the Greek helmeted sphinx as a greek interpretation of the reli­ 

gious horned hat, the "Hornermiitze", worn by some Oriental sphinxes-. His 

main argument was based on a helmet combined with horns found on some 

Oriental bronze siren attachments and the North Syrian sphinx protome attach­ 

ment no. 550a-bis (pi. 163). Herrmann explained the existence of horns on 

these helmets as owing to a misunderstanding originating in the Orient in 

which the horned hat worn by sphinxes was taken as a helmeta thus giving 

rise to the helmeted sphinx. However, the helmets of these attachments are 

not a mixture of elements from helmets and horned hats, as Herrmann argues, 

but a typical horned helmet of the "Raupenhe1m" type, well attested in the 

Orient. 18

On the other hand, there are undeniably Oriental sphinxes shown with a 

straightforward type of helmet. They usually occur on small objects like 

the North Syrian bronze bowl from Delphi no. 562 (pi. 166b), in fact, most 

of the sphinxes on Oriental bronzes are shown helmeted (cf. below: chapter 

on imported sphinxes). The helmeted sphinx was originally an Egyptian con­ 

ception and we find sphinxes with a fitted headdress, which has been explained
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as a helmet, appearing on Egyptian scarabs of the Hyksos period. 19 In the 

art of New Kingdom bearded sphinxes are often shown with a Blue Crown, 

which is considered to be a helmet. 2 ^ This is taken over by North Syrian 

art and interpreted as a conical headdress, 21 which can be explained either 

as a helmet o1- a tiara. On an ivory from Megiddo dated to the thirteenth 

century22 the sphinx's conical headdress is provided with a crest, leaving 

no doubt that it is meant as a helmet. In the Early Iron Age sphinxes on 

small objects are, as already stated, often shown with a conical helmet, 

while in monumental art they usually wear a horned headdress, known both 

from warriors and deities. They are usually represented bearded, 23 

underlining their Egyptian connections, but also occur quite often without 

a beard. 24 It is exclusively the latter type which is carried into Greek 

art, for here the helmeted sphinx is always shown unbearded.

The Knossian type of sphinx therefore seems to derive directly from 

North Syrian art of the ninth century, as do the sphinxes on the PG krater 

from Tekke no. 1 (pis. 3-4). There are in fact several similarities bet­ 

ween the Tekke sphinxes and the Knossian type, basically the narrow loins 

and heavily emphasised haunches and thighs, as well as the small pointed

additional wing hanging below the elbow, the "ritual" headdress and straight
*

edged wing. The Tekke sphinxes confirm that North Syrian influence started 

in Crete late in the ninth century; in fact they also provide evidence of 

the adjustment of this type of sphinx to the more conservative medium of 

vase painting.

The Idaean workshop

To this are assigned mainly the bronze protome shields. The date and 

activity of this workshop falls within the period from the second half of 

the eighth to the middle of the seventh century. The bronzes of this group 

again display a strongly Orientalizing style which becomes in time hellen- 

ized.
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There is no external evidence for the dating of this group apart from clay 

imi'tations of the same type of protome shield mentioned above, which belong 

to the eighth century and give evidence for the existence of the type at 

this date. Sphinxes appearing on the Idaean shields can be classified into 

three groups presenting a steady stylistic and' iconographic evolution to a 

more hellenized. form.

The first ̂ roup (nos. 25, 29, 37) includes definitely male sphinxes 

shown bearded or helmeted. The second group (nos. 26-28, 30) comprises 

female sphinxes with Orientalizing ritual headdresses, and the third group 

(which probably falls wholly inside the seventh century) is made up of fully 

hellenized sphinxes following contemporary Cretan models.

The sphinx on no. 25 (pi. 27) is shown as a large motif spread over 

the lower surface of the shield. It is passant with a large curved wing 

covering the shoulders and hanging below the body; the wing base is decor­ 

ated with a large scale pattern exactly paralleled on North Syrian sphinxes. 25 

The feathers are indicated in two horizontal bars and the breast is also 

covered with feathering. This type of wing and feathering is very similar 

to that on North Syrian sphinxes of ninth century date. The body of the 

sphinx (now largely missing) presents several stylizations which confirm its 

direct derivation from North Syrian models. The flame pattern on the 

haunches, for instance, or the small band with zig-zag pattern underlining 

the abdominal area, are also the features of North Syrian sphinxes 26 (cf. 

pi. 171). Furthermore, the formation of the paw with the band of parallel 

lines dividing it from the leg is a typical North Syrian sphinx stylization. 

The head of the sphinx no. 25 is crowned by a conical knob-helmet also known 

from North Syrian art (cf. pi.129.b ). There is little doubt therefore as 

to this sphinx's direct derivation from North Syrian models.

A similar type of male sphinx with a pointed helmet occurs on no. 37 

(pi. 28). The rendering of the sphinxes is here more awkward and there is
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an obvious tendency towards geometric forms. Canciani 27 has classed this 

shield as Iranian, but the shield type with its central lion protome and 

rim with guiloche pattern demands a classification with the Cretan 

shields. 28 The shield is however by a different hand from no. 25 and the 

artist seems influenced by the Knossian workshop as well as Keeping close 

to his Oriental models. A pair of antithetical passant sphinxes are here 

shown spread on the lower surface of the shield, their bodies covered by a 

large curved but pointed wing, decorated in the Knossian manner with horizon­ 

tal bars. The legs are divided from the large paws by a band in the North 

Syrian fashion and the head is covered by the pointed helmet characteristic 

of the male sphinx.

A pair of male, bearded sphinxes are shown on no. 29 (pi. 29a). This 

piece, which is among the earliest of the Idaean shields, displays such 

close North Syrian affinities that we are left in no doubt about the Cypriot 

origin of the shields. The style is strongly Orientalizing and the icono­ 

graphy displays many Assyrianizing elements, known from a group of North 

Syrian sphinxes displaying Assyrian influence. 29 The stylization of the 

beard and moustache are executed in Assyrian fashion, 30 but the hathoric 

lock and high hairstyle (decorated with a band on the right hand sphinx) 

are typically North Syrian. 31

Clay relief stand from Miletos

A sphinx closely related to the Knossian type appears on a clay relief 

stand from Miletos (no. 22 pi. 34). Only a small fragment of the vase has 

been preserved with decoration in a frieze impressed with a flat s?. a.l and 

ornamented by additional engraving; it consists of masks, geese, floral 

ornaments and a winged helmeted sphinx. The width of the frieze is 9 cm. , 

but this was not large enough for the impression of the sphinx and parts of 

its lower legs are therefore missing.
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The date of this clay stand is determined by its context. It comes 

from a stratified deposit and in no case could it be later than 700 B.C. 

According to the excavators, its date must be late ninth or early eighth 

century because it was found underneath a geometric house on a destroyed 

Mycenaean wall together with late Mycenaean and Geometric sherds. 32

The use of flat seals for impression is an Oriental technique which 

appears during the eighth century in Crete 33 and Attica. The clay Miletos 

stand shows close technical affinities not only with clay Cretan equival­ 

ents, 6 but also with the metal products of the Knossian workshop. For in­ 

stance the engraved groove outlining the body of the Miletos sphinx can be 

paralleled by the granulation emphasizing the contour of the gold trinket 

sphinx from Praesos (pi. 26) and by the similar grooves of sphinxes on the 

Fortetsa quiver (pi. 24) and the Kavousi sheet (pi. 25).

The style of the figures on the Miletos stand is also closely related 

to the style of the products of the Knossian workshop and the Attic gold 

bands. However, the clay of the stand is local and points to a local manu­ 

facture; indeed the whole spirit of the decoration is East Greek rather 

than Cretan or Attic and the geese especially bring immediately to mind 

similar representation on Rhodian LG vases. 3tf

The sphinx on the Miletos stand is represented with an elongated body, 

massive accentuated haunches and a long tail swinging behind. The exception­ 

ally long wing covers the shoulders and is raised high above the body ending 

in a pointed tip. Its upper edge is straight but the lower edge is slightly 

curved and the outline emphasized by a groove. The neck is long and the 

human head, dominated by a prominent nose, is tilted slightly upwards; the 

ear is placed low on the head but is fairly naturalistically rendered with 

helix and antihelix. Small grooves scattered on the head seem to suggest an 

attempt to indicate hair, but the small volute springing from the top of the 

head suggests a helmet.
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The helmet is of the same conical type as that of the sphinxes on the 

Delphi shield no. 36 (pi. 26b) dated to around the middle of the eighth 

century. The indication of the ear found on both is probably a kind of 

helmet decoration like that of the conical helmet of the sphinx on the 

North Syrian bronze bowl from Delphi no. 562 (pi. I66b). On the Miletos 

stand, however; the helmet is provided with a crest curling beind, a feature 

closely matched by the helmet of the sphinx on the Hubbard amphora (pi. 37c) 

or those on the Cretan LG sherds nos. 20-21 (pi. 37a-b).

The wing with its straight upper edge is of the same type as that of 

the Knossian sphinx, and the modelling of the body with massive accentuated 

haunches and narrow loins is very like the sphinxes of the same workshop. 

However, the Knossian sphinx is always shown passant unlike the Miletos 

sphinx whose sejant position is closer to Oriental models 35 (cf. pl.!64b).

The close technical affinities and stylistic and iconographic simil­ 

arities between the Miletos sphinx and its Cretan counterparts from the 

Knossian workshop can be explained either by a Cretan derivation for the 

stand's stamped decoration or by common Oriental models. The latter seems 

more plausible both because the Miletos stand is more or less contemporary 

with the Knossian workshop and because Cretan influence is not otherwise 

attested in East Greece at this period.

Ivory seals

A sphinx passant with straight-edged wing and possibly a helmet, i.e. 

of a type very similar to the Knossian sphinx, appears in a group of LG 

ivory seals (nos. 46-48a). These are all rectangular plaques with their 

backs carved as recumbent lions, pierced for suspension between the hind 

and front legs (cf. pi. 35a). The device on the plaque is cut out in a 

border and the composition is more or less the same for all the seals: a 

sphinx alone or beside a tree or with a human figure (cf. pi. 35 b) .
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The seals come from Ithaca, Paros, Delos, Chios, Samos and Rhodes. 

J. Boardman, 36 who isolated the group from the large class of Peloponnesian 

seals, attributed them to an East Greek workshop operating in Rhodos, both 

because the majority of the seals of this group were found there and because 

they present stylistic affinities to LG Rhodian vase painting. B. Freyer- 

Schauenburg, 37 .on the other hand, believes that this group of "East Greek"

ivory seals in fact represent an early phase of the Peloponnesian ivory

  ^ fl seals made in the form of a recumbent lion. However, the LG Peloponnesian00

ivory seals in this form are executed in a totally different style from 

those of East Greece. The latter have undoubted stylistic affinities with 

Rhodian LG vase painting39 and relief metalwork in gold, and Boardman's 

attribution of East Greek origin remains convincing. 40

The seals are homogeneous in style and depict the same type of passant 

sphinx with elongated, completely stylized animal body and long straight 

upturned tail. No paws or hooves are indicated, as the legs are also very 

stylized and represented as straight lines; the upward direction of the 

tail, however, suggests that the body was almost certainly meant to be 

feline. Some small vertical grooves on the hind legs of the sphinx on the 

Kato Phana seal (no. 48 pi. 35) seem to be an indication of hair, and can 

be taken as further evidence for the artist's intention of rendering a 

feline body. The large, triangular wing is placed vertically on the 

shoulders and on nos. 46 and 48 (pi. 35a) is hatched by horizontal grooves; 

the more summarily treated sphinx on no. 47 from Emporio has a triangular 

wing in simple outline. The heads of all these sphinxes are relatively 

small, conical in shape, and summarily treated, with only the nose shown in 

the profile. The conical head of no. 48 has a short volute waving behind, 

like the sphinx of the clay relief Miletos stand. No. 47 from Emporio is 

engraved with less refinement and the sphinx device is much more summarily 

rendered; even so, we can discern a kind of headdress shown as a horizontal
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line spreading behind the head as a helmet crest. It can be assumed, 

therefore, that these LG ivory seals show a type of passant, helmeted 

sphinx with a straight-edged, hatched wing   i.e. a type similar to the 

Knossian sphinx and its Oriental models.

The origin of these models can easily be traced back to North Syria. 

Furthermore, the lion type of the seals is exactly paralleled on North 

Syrian ivory lions from Samos 1* 1 and therefore a direct derivation of the 

sphinx from North Syrian models seem very possible. However, in contrast 

to the Orientalizing style of the Cretan bronzes and the Miletos stand, the 

style of the sphinxes on these ivory seals is purely Geometric. Most of 

the seals have been found in LG contexts 43 and the group is broadly dated 

to the last quarter of the eighth century. It can be assumed therefore 

that the type of North Syrian male helmeted sphinx remained influential in 

Greek art down to the end of the Geometric period.
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THE WINGLESS MALE SPHINX

The wingless type of sphinx appears in the Geometric period on a 

group of gold bands and sheets from Attica with impressed decoration ^ 

(nos. 39-45). The group consists of more than thirty pieces and with the 

recent finds in Athens the number of bands is continually being increased. ^ 

These bands are decorated with linear ornaments and small figure scenes 

repeated in a frieze; the repetition of the same scene suggests that they 

were impressed on matrices of small size, a technique which closely relates 

them to the engraved gems. 1* 5 The purely geometric style of the early Greek 

gems, however, contrasts noticeably with the strongly Orientalizing style 

of the bands and has given rise to great controversy as to the origin of 

the latter.

Originally, Poulsen, 46 Reichel47 and Matz 1* 8 considered them to be 

Oriental :j.mports that reached Attica in the eighth century. Kunze 49 on 

the other hand recognized them as Greek work created under strong Oriental 

influence; he dated them on grounds of context and style to the early 

eighth century and related them to the Cretan bronze work of the eighth 

century.

Kunze's theory was further developed by Ohly in his systematic study 

of the bands published in 1953. Ohly gave the minimum of credit to orien­ 

tal inspiration and argued an Attic origin for the bands. On grounds of 

style and technique he distinguished four successive groups showing a 

steady stylistic development.

Ohly made an attempt to date the bands not simply on style, but also 

according to the context in which they were found. However, at the time 

he was writing the context of the bands was known only vaguely, and for 

very few of them   mainly for the first and fourth group, with indications 

towards the second and last quarter of the eighth century respectively. On
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the available evidence, Ohly dated the bands from the second quarter down 

to the end of the eighth century.

Ohly's stylistic analysis of the bands established their Greek origin

but failed to stop the controversy over dating and the specific Greek work- 
Out

shop in which they were made. Kiibler 50 found'the representational motifsi

of the bands had stylistic and iconographic similarities to those on the 

Cyclacic geometric vases, and* therefore suggested a Cyclacic origin for 

them. Kiibler f s theory was accepted by several scholars, among them 

Hermann51 and Berard.52 Schweitzer 53 and Fittschen 51* on the other hand 

found stronger iconographic similarities between the linear ornaments of 

the bands and those of the Rhodian Late Geometric vases, and naturally sugg­ 

ested a Rhodian origin for them.

However, recent finds in the ancient cemeteries of Athens seem to lead 

to a definite solution to problems of origin and dating for the geometric 

gold bands. The number of bands discovered recently in eighth century 

Attic graves makes it difficult to believe that they were imported into 

Attica. 55 Furthermore the orientalizing style of the gold bands' repres­ 

entational motifs can now be abundantly paralleled in branches (other than 

vase painting) of Attic art of the geometric period. 56

The dating of the bands seems now finally settled. A band from Ohly's 

group I has been discovered in a grave at Kynosarges rogether with Attic 

Middle Geometric pottery, 57 confirming his early dating of the first group of 

gold bands to the second quarter of the eighth century. As further evidence, 

an electrum band of Ohly's group II (here no. 44) has been discovered in a 

grave in Odos Kriezi in Athens 58 together with Attic Late Geometric la 

pottery, so we may conclude that it cannot be later than 760-750. Thus the 

dating of the bands of group II to before the middle of the eighth century 

is now a matter of certainty. For the dating of the bands of group III 

there is so far no evidence of context; they are however not much more



- 45 -

advanced stylistically than the bands of group II, and therefore an 

approximate dating to the middle of the eighth century or soon after seems 

plausible.

Sphinxes appear on several gold bands of Ohly's groups II and III. 

They have been impressed from two slightly different matrices but show 

exactly the same type of wingless helmeted sphinx.

The first matrix is evidenced by the sphinxes represented on the Berlin 

band no. 45 (pi. 36a). This belongs to Ohly's group III and is therefore 

dated to approximately the middle of the eighth century. The band is decor­ 

ated with a frieze of grazing animals interrupted by two metopes, each bear­ 

ing a wingless sphinx. These sphinxes are almost identical; they are depic­ 

ted in profile, one sejant to the left, the other to the right, and accord­ 

ingly the final impression is that of an heraldic schema. The body of the 

sphinxes, in contrast to the other animals depicted on the band, is very 

summarily rendered with each pair of front and hind legs represented as 

one. No tail or wing is shown and the legs are short; the paws by contrast 

are carefully executed so that the monster's feline character is undoubted. 

The breast is rounded and drawn with some emphasis, but the hind part of the 

body is very summarily treated and the sphinx seems to be seated on her hind 

legs. The human head is more detailed, but remains summary. The eye of the 

sphinx on the left metope is indicated by a small groove, but on the right 

metope no eye is shown at all. The nose is prominent, the chin pointed, but 

no other facial characteristics are indicated. The head is crowned by a 

headdress in the form of a long crest that follows the contour of the head 

and curls behind it.

Ohly 59 thought that the monster on the left metope had a beak and 

therefore wondered whether it was a griffin, as Furtwangler60 had argued 

originally. If Furtwangler was correct, this would be the first case in 

Geometric Greek art of a wingless griffin with an open-beak; but wingless 

griffins are totally absent from Geometric Greek art, 61 and the winged
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griffin known from Early Cretan metalwork is of the North Syrian closed- 

beak type. 62 The open-beaked griffin does not appear in Greek art earlier 

than the second quarter of the seventh century, 63 though the type must in 

fact have been known from the end of the eighth century from imported bronze 

griffin protomes.^ Th£ monster on the left metope of the Berlin band, 

therefore, can-hardly be classified as a griffin; besides, the head of 

these monsters is in fact exactly the same as that of the helmeted warriors 

on the Eleusis sheet (pi. 36b) who possess an accentuated chin and nose, 

making them look like a bird. 65 There is no doubt therefore that the 

monsters on the Berlin gold band are wingless male sphinxes wearing a 

helmet. The latter has frequently been explained as a volute,66 but its 

presence on the warriors of the same band makes it clear that a helmet was 

meant. 68 Schweitzer69 believes that it is the same type of helmet as that 

found on the stone reliefs at Karatepe, but all we have here is in fact a 

very common and simple rendering of the helmet in Late Geometric art.

The same type of monster, with a slightly more summarily rendered 

body, is represented on the gold sheet no. 39 from Eleusis (pi. 36b) and 

its replicas (nos. 40-44). They belong to Ohly's group II and are there­ 

fore dated before the middle of the eighth century. The monster on these 

bands is represented in a frieze squashed between two scenes of lion- 

fighters. Marshall, 70 Furtwangler, 71 Kunze 72 and Reichel 73 have considered 

it as a helmeted warrior. Ohly 71+ and recently H. Cahn75 interpreted it as 

the unconsumed remnants of a "victim of lions", while Cook has recognized 

it as a wingless helmeted sphinx "slightly tilted and compressed". 76 The 

better state of preservation of the recent finds (nos. 43-44) confirms 

that this monster is exactly the same as that on the Berlin gold band. The 

style of the gold bands of Ohly's groups II and III is very similar and 

most probably the bands of these groups are the work of the same crafts­ 

men; the squashed, wingless sphinx on the Eleusis sheet no. 39 can be ex-
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plained as his first attempt at representing this monster, which appears 

in its more developed form on the Berlin band no. 45.

This type of wingless helmeted sphinx appearing on the gold bands is 

not exactly paralleled in Oriental or contemporary Geometric Greek art, 

but it presents elements attested in both. As we have seen, helmeted 

sphinxes are common in the Near East and more specifically North Syria; 

from here the type was transplanted to Crete early in the eighth century.

Wingless sphinxes are also known from the Orient, but the type has been 

current in Crete throughout the Dark Ages. Reichel77 compares the sphinxes 

on the gold bands to the Dark Age bronze figurine no. 16 (pis. 18-19). 

They share several stylistic and iconographic elements, in particular the 

same emphasis in the rendering of the head and the front part of the body. 

This emphasis is reflected mainly in the size of the head, which is disprop­ 

ortionately large on both. Despite these apparent connections, the Dark 

Age wingless sphinx figurines are at least a century earlier than the Attic 

gold bands and there seems to be no link between them.

The style of the gold bands clearly suggests that they were created 

under immediate Oriental influence. Coldstream78 has argued recently that 

a metal workshop was set up in the eighth century in Attica "under the in­ 

struction of immigrant Oriental craftsmen". This provides a better explana­ 

tion not only for the Orientalizing style of the bands, but also for their 

equally Orientalizing iconography. The similarities between sphinxes on 

Cretan metalwork and those on the Attic gold bands can thus be interpreted 

as being due to common Oriental models. In the case of the Cretan metalwork, 

the detailed execution of the figures makes the identification with North 

Syrian models comparatively easy. Unfortunately, the summary rendering of 

the sphinxes on the gold bands provides little evidence as to the specific 

Oriental origin of the craftsmen. Undoubtedly their models are male helmet­ 

ed sphinxes of some type current in North Syria, but the helmet itself is of
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a type common in eighth century Greek art. To further confuse the issue, 

the sejant pose of the sphinxes is clearly Oriental, since animals and 

monsters in Geometric Greek art are always represented passant. It is 

only the rounded breast of the monsters that brings to mind more specif­ 

ically Oriental models, such as the male, bearded and helmeted sphinxes of 

the stone reliefs at Sakcagozii.79 This corresponds with the style of the 

bands, suggesting North Syrian models. It can therefore be assumed that 

these gold bands are the products of immigrant craftsmen coming from North 

Syria, who set up workshops in Attica early in the eighth century. The 

stylistic evolution of the bands and the helmet type found even on those of 

earliest date, suggest that, in contrast to the "closed shop" run by the 

Cretan immigrants, the workshop making the gold bands soon became hellen- 

ized.
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THE WINGED FEMALE SPHINX

After the Minoan-Mycenaean period and the few isolated examples of the 

Dark Ages, the female sphinx reappears in Greek art at the end of the eighth 

century. The type occurs at the same time in Crete (on bronze shields of 

the Idaean workshop) and on the Mainland (in Attic and Argive LG vase 

painting), though there seems to be no connection between the areas and the 

appearance of the motif in two places contemporaneously is rather to be 

ascribed to the strong Oriental influence throughout Greece at the time.

Cretan metalwork

As we have seen, sphinxes appearing on the bronze shields of the 

Idaean workshop can be classified in three groups: the first including 

male sphinxes, the other two most probably female versions of the type.
^

Nos. 26-30 (pis. 30-31) form a group of sphinxes which closely follow 

their Oriental models in style and iconography. They display the same body 

stylizations as their male counterparts on the Idaean shields, but always 

occur in antithetical pairs of two in a characteristic "lying-walking" pose 

with forelegs stretched forward and hindlegs shown in a walking movement. 

This pose, which is otherwise unknown in Greek or Oriental art, has been ex­ 

plained by Kunze 80 as imposed by the exigencies of the shield surface. On 

no. 28 (pi. 30a) however, the sphinxes are shown sejant on either side of 

a nude goddess represented frontally. The sphinxes on this shield wear 

their hair in a typically North Syrian hathoric lock81 and have a kind of 

high, flat headdress, found in a more elaborate form on no. 30 (pi. 30b). 

This strange headdress, which is in fact a North Syrian version of the 

Egyptian tarbush, 82 provides vital clues as to the sphinxes' sex and the 

alleged Cypriot origin of the shields. 83 The tarbush is worn in Egypt by 

Nefertiti and outside Egypt is attested on an Early Iron Age Syrian type of
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sphinx. 81* The sphinxes on the Idaean shields can therefore be identified 

with reasonable certainty as females.

The almost completely hellenized sphinxes on the later examples of 

the Idaean shields, nos. 31 (pi. 32), 32 (pi. 29b), 33 (pi. 33), are also 

undoubtedly female. The majority of these shields belong to the early 

seventh century; the sphinxes have bodies elongated in an almost subgeomet- 

ric manner and the high, pompous headdress of the sphinxes of the previous 

group is now turned into a low, stylized polos. On no. 33 (pi. 33) in par­ 

ticular it has taken the typical form of the Cretan low, flat polos used 

for female figures. 85 The shield no. 33 from Palaikastro is among the 

latest of the group and is an interesting example of the ultimate fate of 

all these Oriental stylizations. The wing is straight-edged and crossed 

horizontally, its base outlined by a band; the band which originally distin 

guished the paw from the leg is now placed further up the forearm and 

together with the contour of the wing base creates the impression of a 

sleeve. The impression of human arms is further emphasized by the raised 

forepaws of the antithetical sphinxes, which are shown clasped together. 

This is fully in accordance with the early seventh century tendency to give 

the monster a more human character, most commonly attested in the form of 

additional human arms.

Attic Late Geometric vase painting

The identification of the two winged monsters depicted on the interior 

of the Attic LG cup no. 18 (pi. 39a) has long been disputed. They have 

been claimed both as sphinxes 85 and centaurs 86 and in fact include elements 

of both, but iconographic analysis shows that they are closer to sphinxes 

than any other established type of monster known in Early Greek art. They 

present therefore considerable iconographic interest since the sphinx is 

otherwise wholly unknown in Attic LG vase painting, in contrast to the



- 51 -

centaur, which is frequent in Attic vase painting by LG lib. 87 Centaurs 

occur almost exclusively on vases of the Athens 894 Workshop, 88 to which 

the cup no. 18 is attributed. It is here also that all the types of 

hybrids known so far in Attic LG vase painting appear for the first time. 89
i

The problem is therefore related to the priority of the centaur over the 

sphinx in Attic LG vase painting, because if the monsters on the Attic LG 

cup are not sphinxes, we must conclude that the .sphinx is a late motif in
i

Attic vase painting, appearing for the first time on EPA vases. If we 

assume that they are indeed sphinxes or related monsters, we are faced with 

the problem of their origin and relation to the male helmeted sphinx known 

in the early eighth century from Cretan metalwork and (in its wingless 

form) on the Attic gold bands.

Before entering into a discussion of these problems, it seems worth­ 

while attempting to date the cup more precisely, starting from the fact 

that it is attributed to the Athens 894 Workshop. The activity of this 

workshop falls mainly inside the LG lib period, and the style of the cup 

suggests that it is one of the workshop's earliest products. The outside 

bears simple linear decoration and the drawing of the human figures on the 

interior is rather clumsy in comparison with the figure drawing on other 

works by the same painter, e.g. the krater and mug in the Louvre (pi. 40). 

The iconography of the figures is also much more conservative and old- 

fashioned. For example, the warriors of the cup seem to be without hair 

and their heads are shown as blobs, an iconographic convention almost 

wholly abandoned in LG lib. 90 Furthermore, the context of the cup suggests 

an equally early date: 91 it was found in Kerameikos grave VII, together 

with a pitcher (Athens NM 782)of LG II a date and a high-rimmed bowl of the 

orthodox LG I type, which does not survive beyond LG Ila. The date of the 

grave seems to belong either to LG Ila or, at the latest, to the transition 

period LG Ila/IIb, that is, according to Coldstream's absolute dating,
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around 720. The date of the cup is thus pushed to LG Ila and its monsters 

appear to be the earliest from the Athens 894 Workshop known so far and 

indeed among the earliest in the whole of Attic LG vase painting.

However, there seems to be one case of a centaur dated earlier than 

LG lib: it is the centaur represented in a metope on the neck of an unpuo- 

lished tankard.in Florence (pi. 39b). Carter, 92 proposes an LG lib date for 

it, but the shape of the tankard, with rounded body is of the LG Ib type, 

which does not survive beyond LG Ila. 93 The decorative pattern on this 

vase, particularly the dot rosettes and the running dog, indeed the style of 

the drawing and the whole syntaxis of the decoration, suggest that the 

tankard is most probably a late work by the Hirschfeld Painter, 91* whose 

career coincides with LG Ib (750-735). In this case, and assuming that the 

attempted dating of the tankard and its attribution to the Hirschfeld painter 

is correct, the priority of the centaur over the sphinx in Attic vase paint­ 

ing seems for the moment established, since the centaur was already in use 

in Attic LG Ib vase painting, i.e. well before the activity of the Athens 

894 Workshop.

The monsters on the cup no. 18 are represented with an animal body with 

legs ending in what seems to be hoofs rather than paws, but the tail is 

curled upwards as on felines. Given the fact that Attic LG vase painters 

are very familiar with drawing horses, while lions are introduced to their 

repertoire late in the LG II period and look only remotely feline, it is 

reasonable to assume that the intention of the painter was to represent 

these monsters with a feline body. On the other hand, the presence of 

wings brings them closer to sphinxes, in spite of their human arms. The 

latter are rather clumsily drawn and added on either side of the neck of 

the monster on the left, but on the right-hand monster they are more care­ 

fully drawn and combined with a human torso, giving it close associations 

with the centaur. It deviates however, from the established type of cen­ 

taur known in LG and Early Archaic art because instead of the usual full-
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bodied human figure to the waist of which are added equine hindquarters, 

it has a winged leonine body to which a human torso is added. Nor can it 

be taken as a winged centaur, 95 because they are also represented as full- 

bodied human figures, holding branches 3 the hallmark of the centaurs in 

Early Greek art. 96 Furthermore, the almost rampant pose in which the 

monsters are represented is wholly foreign to centaurs, while being very 

common for felines in Early Greek art. It seems therefore that the 

monsters on the cup no. 18 were most probably meant as sphinxes, or at least 

the models were sphinxes and the human arms and torso were added by analogy 

to the centaur.

There have been many suggestions 97 for specific Oriental models for the 

monsters on the cup no. 18, for the painter's inspiration is undoubtedly 

from the Orient. The heraldic schema and rampant pose of the monsters are 

wholly Oriental; furthermore, the scene of which the monsters are part 

derives from a famous oriental model with a procession scene including 

sphinxes. 98 However, it seems improbable that the painter had Oriental 

models for the monsters as such. There are isolated examples in Oriental 

art of wingless hybrids consisting of a leonine body and a human torso, but 

they are extremely rare, mainly occurring on cylinders of a second millen- 

ium date. 99 On the other hand, sphinxes with human arms are unknown in the 

Orient. They occur in Egyptian art from the period of the New Kingdom on­ 

wards, but there they are of a different character (pi. 143b), since the 

arms replace forelegs (cf. below on human arms).

It seems therefore that the only Oriental models that can be postu­ 

lated for the winged sphinx-like monsters on the cup no. 18 must be sought 

in the female North Syrian sphinx, 100 known to the painter mainly from 

metal bowls bearing the ritual scene he adapted for his own vase. In fact, 

though at first sight the sex of the monsters on the cup seems undefined, 

they appear on closer inspection to be female. They are shown with two
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strands of hair waving behind the head in the manner of the female dancers 

on the cup, while all the male figures are shown without hair. Further­ 

more, the small floral ornament shown on the brow of the monster on the 

left can be paralleled to the rosettes decorating the chaplet worn by some 

female i'vory heads from Nimrud 101 dated to the ninth century. We can con­ 

clude therefore that according to the evidence of the cup no. 18, the sphinx 

enters the repertoire of Attic vase painters in the LG Ila period. It is a 

type of sphinx that has nothing in common with the earlier type of male 

helmeted sphinx known from Attic gold bands and Cretan metalwork. Once 

again we see a sphinx deriving from North Syrian models but here it is of a 

definitely female type.

Argive Late Geometric vase painting

The earliest representation from the Mainland of a definitely female 

sphinx with curved wing occurs on an unpublished LG Argive krater with 

bridge handles from Tiryns (no. 19) of which only two small sherds survive 

(pi. 41). The krater is decorated in the rich LG Argive style with riders 

in the shoulder frieze, kneeling deer on the handle and a file of passant 

sphinxes on the lip.

These sphinxes are painted in silhouette with an outlined cross- 

hatched wing. They are shown with an elongated body and each pair of fore 

and hind legs is depicted as one. The legs are hooved, but the spiral 

tail is vertical suggesting a feline character for the monster. Courbin102 

reasonably observes that the painter's model must have been a horse rather 

than a lion, but on the other hand f.he direction of the tail suggests that 

whatever the painter's immediate models, he certainly aimed to represent a 

lion. 103 As to the highly individual rendering of the tail, this seems to 

derive from Attic models. 101*

The curved shape of the wing remains isolated in Argive LG vase
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painting, where birds the other winged creatures, commonly represented are 

shown with a straight-edged wing raised or folded. 105 The closest parallel 

for this type of curved, cross-hatched wing is found on the sphinxes of the 

Attic LG cup no. 18 (pi. 39a).

The high rectangular headdress of the sphinxes on the Argive krater 

has been explained as a helmet. 106 However, it is exactly paralleled by the 

headdress of the dancing women on an Argive LG sherd from the Argive 

Heraion107 (pi. 42). Female dancers in Argive LG vase painting are often 

shown wearing this kind of ritual polos with two ribbons hanging behind. 108 

This headdress appears to be a ritual accessory for female figures and 

confirms the assumption that the sphinxes are definitely female, in spite of 

their pointed-chin, which might be taken as suggesting a beard. But the 

female dancers on the sherd from the Argive Heraion are shown with a similar 

chin, pointing to the conclusion that this element is stylistic rather than 

iconographic.

Courbin's 109 dating of the krater no. 19 to the Argive LG lie period 

(that is about 710-700), seems very late for the style of the vase. 110 The 

drawing of the figures is stiff and austere in spirit and cannot be com­ 

pared with the almost Orientalizing relaxed style of Argive LG lie. 111 

Moreover, the technique of drawing human heads in compact silhouette, as 

appears on the sphinxes, was current by LG lib; 112 from that time onwards 

human heads are shown either wholly or mostly reserved. 113 According to 

Courbin the sherd with the dancing women from the Argive Heraion (pi. 42) 

is dated to LG lib, but the two pieces are so similar in style that they 

must surely be by the same painter. The drawing of the sphinxes, however, 

is much more stiff than that of the dancing women. A date in LG Ila/b is 

more plausible for the krater, which thus seems to be almost contemporary 

with the Attic LG cup no. 18. The sphinxes on the Argive krater therefore 

are among the earliest sphinxes in the art of mainland Greece; they are
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moreover the earliest definitely female sphinxes in Greek art, seeming to 

inaugurate a new type of sphinx which comes in complete contrast to the 

male, helmeted sphinx of Cretan metalwork. The origin of the Argive 

sphinxes is therefore of primary importance and immediately related to the 

origin of the female sphinx in Greek art.

Several iconographic elements of the Argive sphinxes, like the hybrid 

body, the tail resembling a cork-screw, and the curved cross-hatched wing, 

suggest that the painter's models must be sought in Attic LG vase 

painting. 114 However, the Attic sphinxes on the cup no. 18, in spite of 

the painter's individuality and experimentation, clearly suggest North 

Syrian models. It can be assumed therefore that the origin of the sphinx 

motif in LG vase painting of Mainland Greece can be traced back to North 

Syrian art via Attic LG vase painting.
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THE EQUINE SPHINX

A distinct type of sphinx with equine legs and tail appears in Crete 

in the second half of the eighth century. The type is first attested in 

vase painting, but at the end of the century is also found on a bronze 

stand from the'Idaean Cave.

Cretan Late Geometric vase painting

In vase painting the type appears on two LG sherds belonging to two 

different vases by the same painter 115 (nos. 20-21, pi. 37a ). The first 

piece was found in a rubbish deposit of the third quarter of the eighth 

century, so the sphinxes on the sherds are undoubtedly the earliest repres­ 

entations in vase painting; the fact that figure drawing is rare in Cretan 

LG vase painting makes them extremely interesting. The painter seems to 

have copied the Knossian type of sphinx, as they are shown with narrow 

loins and raised rump, hatched straight-edged wing and conical crested 

helmet. They find their closest parallels on the sphinxes of the Delphi 

shield no. 36 (pi. 26b) . A reserved line on the shoulder is perhaps the 

painter's interpretation of the stylization used on the Knossian bronzes 

for the junction of wing and body (cf. pi. 24). The painter is therefore 

closely copying the Knossian type but making a great innovation in the 

introduction of equine legs and tail. Coldstream116 has explained them as 

of Attic derivation, since Attic influence is attested in Cretan vase 

painting already in Cretan MG and the sphinx sherds display Attic influence 

in their triglyph-and-metope composition. However, Attic sphinxes with 

hooved legs but feline tail are obviously later than those on the Cretan 

sherds. Of course in Attica in the third quarter of the eighth century the 

newly introduced sphinx motif is often confused with the centaur, but by 

the third quarter of the century the sphinx in Crete was a long tradition.



- 58 -

Sphinxes with bovine elements were certainly current during the Dark Ages, 

but on the extant evidence no continuity can be claimed.

On the.other hand, sphinxes with bovine bodies deriving from Assyrian
in

models 117 were extremely common^Cyprus 118 during the eighth century. 

Cyprus ! s relations with Crete were close at that time and Cypriot objects 

have been found in eighth century Crete; 119 most probably our painter got 

his inspiration from such a model.

Cretan Late Geometric Bronze Stand

Towards the end of the century a sphinx with equine body is attested 

on a bronze openwork stand of a LG date from the Idaean Cave (no. 35, pi. 38). 

It belongs to the type of four-sided stand ornamented with elaborate open­ 

work relief decoration, which continues in Crete during the Geometric period 

the Late Bronze Age Cypriot tradition of four-sided openwork bronze stands.120 

A clay imitation model from Karphi 121 of eleventh century date suggests that 

the type was known in Crete from that time and continued to exist till the 

end of the Geometric period. The bronze stand from the Idaean Cave is among 

the latest pieces of the group. Their style indicates that they are all of 

Cretan manufacture, though Cypriot inspiration or at least the Cypriot icono- 

graphic tradition is present till the end of the series.

The Idaean stand has been preserved in a very fragmentary condition; 

however, one side of it, after careful restoration in Herakleion Museum, is 

now almost completely recovered (pi. 38b). It presents a rich figure decor­ 

ation with a maritime scene on the upper part and a pair of antithetical 

passant sphinxes as the main theme on the lower part. Archers, bulls and 

other animals fill in the spaces between the two large scenes and the bars.

Only one of the sphinxes and part of the lower leg of the other 

survive today. This sphinx has a narrow, elongated body with accentuated 

rump and long equine legs represented in an absolutely characteristic LG
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style. The lower part of the tail is missing, but its downward direction 

suggests that it was probably also, equine. The wing is slightly curved, 

ending in a pointed tip; it is relatively small and placed on the shoulders 

almost vertically. The neck is also very long, the human head rendered 

rather summarily with short hair falling on the shoulders in isolated locks.

In style the sphinx is typically Cretan Late Geometric. The head and

i
face can be paralleled to that 'of the Cretan LG bronze figurine of a musi­ 

cian in the Herakleion Museum, 122 as well as on several other human heads 

of Cretan LG bronze figurines. 123 The volutes formed at the junction of the 

rods below the ship however suggest a later date and bring the stand down 

to the verge of the Orientalizing period. Therefore, a date of around 700 

seems suitable. The type of this sphinx with equine body and slightly 

curved, pointed wing placed almost vertically on the shoulders is closely 

paralleled by the sphinx of the Hubbard amphora (pi. 37b) thus underlining 

the type's Cypriot connections.
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CHAPTER III

THE SPHINX IN THE ORIENTALIZING PERIOD

SECTION I TYPOLOGICAL ANALYSIS

The sphinx in the Orientalizing period is basically attested by two 

distinct types: winged and wingless. The latter is an isolated type mainly 

evidenced by figurines, while the winged sphinx is an extremely popular 

seventh century motif; it is usually represented as female, but in some 

workshops male sphinxes occur in large numbers. Because of the popularity 

of the sphinx in the seventh century, artists are often tempted to experi­ 

ment and create new types. Thus sphinxes often grow human arms by analogy 

to centaurs: equine or bovine legs replace feline and from the second half 

of the seventh century gorgon   sphinxes and double-bodied sphinxes appear. 

Therefore seventh century sphinxes have been classed in the following types: 

winged female; winged male; wingless; hybrid sphinx (i.e. with human arms or 

equine legs or double-bodied or gorgon-sphinx), and finally sphinx protomes.
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THE WINGED FEMALE SPHINX

The winged female sphinx's iconography varies from one workshop to 

another, making it possible to distinguish the characteristic versions of 

each workshop. In the following pages we shall try to define the evolution 

of the winged, female sphinx within each workshop and at the same time 

examine the influence exercised among workshops. An attempt will also be 

made to examine the motif in vase painting according to painter so as to 

avoid an abstract typology and explain the various iconographic differences 

of sphinxes with reference to the painter's background.

Protoattic vase painting

The evolution of the winged female sphinx in PA vase painting presents 

three distinct stages. In the first stage, which coincides with the EPA 

period the sphinx has a characteristic type betraying strong Cretan and 

Oriental influence. In the second stage, that of the MPA period, Corinthian 

and Cycladic influence is felt, but the motif is still firmly rooted in the 

local EPA tradition. In the last stage, that of the LPA period, Corinthian 

influence becomes increasingly strong and by the end of the period the 

Corinthian type of sphinx is wholly adopted.

The Analatos painter (cf. nos. 49-55a)

The sphinx is a motif favoured by the Analatos painter 1 and his work­ 

shop. Being a traditional painter, though one who incorporates new elements 

to create a modern synthesis, he remains faithful to standard forms and icon­ 

ographic types and clings obstinately to the same sphinx-type throughout his 

career. He uses certain stylizations that make his sphinxes easily recog­ 

nisable and indeed the passant sphinxes on vases from various stages of his
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career are practically identical.

The type is best manifested on the well preserved sphinxes on the most 

spectacular of his vases: his amphora in the Louvre (no. 53, pi. 45). 

There the passant sphinxes are represented with an elongated leonine body 

with extremely narrow loins and high-raised rump. The tail is shown hanging 

between the hind legs and ending in a spiral curl. The pointed wing with its 

straight upper edge covers breast and shoulders and is decorated with a 

pattern of dotted scales that sets the tone of the sphinx and creates a bal­ 

ance between the outlined face and silhouetted body. The human head is 

beardless with long hair falling on its shoulders, closely resembling the 

head of the female dancers on the same vase. It can, therefore, be assumed 

as female, though the distinction between a male and a female head in EPA 

vase painting is not always clear, since both are usually shown with long 

hair and male figures are often depicted beardless. On the works of the 

Analatos painter, however, even when the male figures are beardless they 

are shown with a characteristically emphasized chin contour that clearly 

distinguishes them from the female figures on the same vase. It can, thus, 

be deduced that the sphinxes on no. 53 were meant as female.

This type of passant, female, leonine sphinx with a pointed scaly wing 

is an original creation of the Analatos painter. A prototype for this 

sphinx can be seen in an earlier work by the same painter, a standed bowl 

from Kerameikos (no. 49, pi. 43), which in fact displays the earliest PA 

sphinxes known so far. The date of this vase is firmly fixed by its context: 

it was found in Kerameikos grave 98 together with a LG standed bowl (pi. 

44b) and a PC kotyle that dates the grave with certainty to the last quarter 

of the eighth century. 2 Technique and iconography of the sphinxes on no. 49 

are still in the geometric spirit and it is mainly their style that takes 

them into the Orientalizing period. They are painted in silhouette and in 

one only the eye is reserved (pi. 43b), in the other, the whole face (pi. 43a)
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they are depicted each in a metope and shown in a geometric schema, passant 

with uplifted foreleg. 3 The pointed wing, however, is outlined and filled 

wity dots in a completely Orientalizing fashion. The painter has not yet 

invented the scaly wing which later becomes the hallmark of his sphinxes, 

and here he decorates the wing with dots, one of his favourite stylizations 

used for palmettes, muzzles of lions etc. 4 The heads of the sphinxes on 

no. 49, depicted as they are without a distinct hairstyle, look male; this, 

and their close resemblance to the heads of the male dancers on the 

Analatos hydria, 5 again poses the question of the sex of EPA sphinxes. We 

are confronted with the conflicting fact that the helmeted marines on the 

same painter's Sumium plaque 6 are "almost replicas of the faces of women 

on the Analatos hydria". 7 It can therefore be deduced that no particular 

attempt was made by the Analatos painter to represent the sphinxes on 

no. 49 as being of a definite sex. Since, however, his later stereotype 

sphinx is female, it can be assumed that his prototype was female also.

The Analatos painter was a pupil of the Stathatou painter, who belongs 

to the Athens 894 Workshop, in which the earliest Attic sphinxes appear 

(cf. no. 18, pi. 39a). However, a comparison of the sphinxes on the Attic 

LG cup no. 18 and those by the Analatos painter shows that there is no immed­ 

iate connection between them. The tail on the LG sphinxes is shown pointing 

upwards, while on the Analatos sphinxes it hangs between the hind legs; the 

hatched, curved wing on the LG sphinxes springs straight from the shoulders, 

but the Analatos sphinxes have a straight-edged wing covering breast and 

shoulders. The problem is therefore whether the Analatos sphinxes are a 

natural development of LG types or created under a strong foreign influence. 

The Analatos painter is a pioneer painter but his work betrays strong 

Oriental influence; he may therefore have obtained his sphinx models from 

the Orient rather than Greece, especially as Oriental sphinxes with straight- 

edged wing and downward-hanging tail were widely available in Attica at the
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time. His marked preference for dotted ornamentation, however, strongly 

suggests the influence of metalwork, and the straight-edged wing points 

towards Cretan models.

At the end of his career the Analatos painter adopts the black and 

white style, and three pieces with sphinx representations have been pres­ 

erved from this stage. On no. 54 (pi. 46b), a small sherd from the Agora, 

we find his standard type of female, passant sphinx with pointed wing. The 

old schema of dotted wing (no. 49) is now practised in a new technique; 

thus the wing is covered with white colour and speckled with dots. He 

still keeps the scaly wing for the sphinxes on no. 55 (pi. 46a), though now 

adopting the sejant pose for them. 9 Another important innovation is that 

these sphinxes are no longer bareheaded in the usual Analatos style, but 

wear a kind of "floral" headdress consisting of four small vertical hooks   

a kind of headdress met with on Cycladic sphinxes of the early seventh 

century 10 (cf. pi. 145).

The Mesogeia painter and his workshop (cf. nos. 56-64)

The sphinx is a motif also favoured by the Mesogeia painter 11 and his 

workshop. The Mesogeia painter is a close companion of the Analatos 

painter and both are pupils of the Athens 894 Workshop, so it is not sur­ 

prising that their works show close stylistic affinities, though the 

Mesogeia painter is an inferior, 12 rather imitative 13 painter whose work 

lacks the originality of his fellow-pupil. He is obviously much more open 

to foreign influence than the Analatos painter, but at the same time also 

under the Analatos pointer's influence.

The Mesogeia painter's sphinxes can be classed in three different 

groups, representing three chronological stages. Nos. 56 and 57 belong to 

his first stage, when he is under strong Cretan influence and drawing mainly
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male sphinxes. Nos. 58-61 belong to the second stage, when he is still 

under foreign influence but developing a characteristic type of sphinx; 

finally, no. 60 belongs to his last period when he conforms with the sphinx 

types of his contemporary PA painters. The earliest sphinxes by the Mesogeia 

painter (no. 56, pi. 47a) are undoubtedly male and under strong Cretan in­ 

fluence. From-the same stage of his work survives a small sherd from the 

Agora, with body and wing of a passant sphinx (no-. 57, pi. 47b) . The 

straight-edged wing with alternating hatching once again leaves no doubt as 

to the Cretan derivation of the motif.

In his second stage the Mesogeia Painter has assimilated Cretan in­ 

fluence, and though under the influence of the Analatos painter, manages to 

create a sphinx type of his own. The basic characteristic of the sphinxes 

of this stage is a double S-shaped wing covering the shoulders and spreading 

out above and below the body. This type of wing presents a development, 

indicating a chronological sequence. On no. 58 (pi. 48a) the parts above 

and below the body are of equal size, the whole wing is decorated with small 

outlined circles. On no. 59 (pi. 48b) the section of the wing hanging below 

the body is smaller and the central part (that corresponding to the wing 

base) is decorated with a dotted scale pattern, while the outer sides of 

both wings are hatched. On no. 61 (pi. 49a) the part of the wing hanging 

below the body is now turned into a small protrusion decorated with the 

same scale pattern as the base of the wing; the pinion however has two 

registers of an outlined tongue-like pattern. Sphinxes of this phase are 

almost subgeometric in style, painted in silhouette with only wing and face 

reserved; sometimes even the face is in silhouette and only the eye is res­ 

erved (cf. pi. 48b). Because of this the definition of the sex of these 

sphinxes is full of problems: on no. 58 (pi. 48a) the chin is very pointed, 

as if a beard might have been meant, and only on no. 61 (pi. 49a) the sphinx 

is definitely female.
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Sphinxes of the last stage (nos. 61-64) are less elaborate and much 

more under the influence of the Analatos painter. They have a simpler 

straight-edged wing decorated with a double scale pattern, the shape being 

that followed by the Analatos painter, though frequently the Mesogeia 

painter's characteristic division into wing base with double scale pattern 

and tongue-patterned pinion is present (cf. pi. 49b). The Mesogeia 

painter maintained his liking for male sphinxes throughout his career (cf. 

no.63, pi. 133), but also experiments with sphinxes with hooved feet   a 

good example in the black and white style being no. 64 (pi. 148a), which 

brings the painter down to the second quarter of the seventh century.

The dating of the early work of the Mesogeia painter and the possible 

priority of his work over Analatos presents many difficulties. The vase 

no. 58 is considered by Cook 14 on grounds of shape to be earlier than the 

Analatos hydria and therefore more or less contemporary with no. 49; no. 59 

was found with a PC kotyle, which Cook 15 dates to the turn of the century 1,6 

and no. 61 with an Attic kotyle, whose straight sides suggest a date in the 

early seventh century. Therefore, nos. 56 and 58 can be dated to the last 

quarter of the eighth century, no. 59 to the turn of the century and 60-62 

to the first quarter of the seventh century.

The Vulture painter (cf. nos. 65-67)

The Vulture painter 17 belongs to the first generation of EPA painters. 

He is an interesting personality, Cook 18 at least considering him to be 

almost as good a craftsman as the Analatos painter. A pupil of the Benaki 

painter, 19 he preserves a tradition that goes back to the Dipylon Master . 20 

At the same time he seems to have been under strong influence from the 

Cycladic Linear group. 21 He shows deliberate archaism22 in using LG 

formulas such as silhouette technique, but at the same time experiments with 

new motifs such as sphinxes and winged horses (pis. 50-51). 23 He has a
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preference for bowls with tall stand and two rows of windows, which appear 

in the opening years of EPA and are also favoured by the Analatos painter. 24

The sphinxes of the Vulture painter are extremely archaic in that they 

are painted in silhouette with only the eye reserved and outline used for 

the wing. They are shown on one panel as an isolated motif, couchant with 

paw uplifted; only on no. 64 does he use a heraldic schema with two sphinxes 

confronting each other across a floral ornament. They are rendered with a 

characteristically attenuated leonine body with narrow loins, accentuated 

rump and tail hanging below the body and ending in a spiral curve. Each 

pair of hind and front legs are depicted as one and only on no. 67 are both 

front legs shown. Paws are usually carefully drawn with two or three dis­ 

tinct claws, which give the monster a voracious appearance. The hallmark of 

the Vulture painter's sphinxes is, however, the long s-shaped and striated 

wing, which echo details of his earlier drawings of vultures, 25 and betrays 

strong Oriental influence (cf. pi. 16). Another typical characteristic of 

the Vulture painter's sphinxes is their very long neck, together with his 

prefererence for the uplifted front leg and paw used as a hand. His sphinxes 

wear their hair rather short and have a pointed chin, which makes them look 

male. 26

The vases of the Vulture painter are dated on stylistic grounds very 

early in the EPA period. Brokaw27 considers no. 65 (pi. 52a) contemporary 

to the high-standed bowl Kerameikos Inv. 301 (pi. 44b), while A. Kaufmann- 

Samaras 28 considers the sphinx on no. 66 to be more primitive in style than 

those on no. 49. A comparison of the sphinxes on nos. 49, 65 and 66 confirms 

that the Vulture painter's sphinxes are more "archaic" than those by the 

Analatos painter on no. 49, who uses outline for his sphinxes' faces. How­ 

ever, the shape of the vases suggests that they are most probably contempor­ 

ary.



- 68 -

The N-painter (cf. nos. 68-69)

The N-painter29 is a pupil of the Vulture painter and strongly 

archaising in technique and style. He paints mainly small-scale work in 

a delicate style with three stroked N's in the field as filling ornament, 

which was the reason for his being so named by Hampe.

Only two sherds with sphinx representations by the N-painter have 

been preserved, nos. 68 (pi. 54a) and 69 (pi. 54b). On both the sphinxes 

are of the same winged female type. They are shown passant in a frieze 

with slightly curved wing with two rows of feathers. The hair falls on the 

shoulders in isolated strands and the head is crowned most probably by a 

double volute, though on no. 68 only the base has been preserved. As they 

are painted in silhouette with outlined face and dotted circular eye they 

appear very archaic, but their open-mouthed faces and the curved form of 

their wings betray that they belong to a rather advanced date in the first 

quarter of the seventh century.

The Passas painter (cf. nos. 70-71)

The Passas painter^ 0 is a close companion of the N-painter and also the 

Vulture painter's pupil. Only two fragmentary vases with sphinx representa­ 

tions by the Passas painter have been preserved, and they each show a differ­ 

ent type of sphinx.

On no. 71 (pi. 56a) appear sejant sphinxes with a double volute shown in 

a frieze. They are extremely archaizing in technique and style, being 

painted in silhouette with reserved eye and wing, which is shown striated in 

the manner of the Vulture painter. The same influence is betrayed by the 

elongated breast of the sphinxes, the positioning on the wing on the shoul­ 

ders and the rendering of the hind legs as one. On the other hand, the 

double volute with central stalk brings them closer to the sphinxes by the 

N-painter (cf. pi. 54a). Another element they share with the latter is the
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elongated chin, which can easily be mistaken as indicating a beard. A 

comparison of the sphinxes on no. 71 with the charioteer and warriors 

depicted on the same vase however suggests that most probably the sphinxes 

were not meant to be bearded and the elongated chin is a stylistic rather 

than iconographic element.

By contrast, the sphinx by the Passas painter on the oenochoe from 

Agora no. 70 (pi. 142b) is shown bearded and helmeted, with two wings and 

a pair of human arms.

The Palmette-tail painter (cf. nos. 72-73)

Another noteworthy personality among the EPA painters is the Palmette- 

tail painter, so named by us after the palmette he draws at the end of the 

tail of his sphinxes (cf. pi. 55a). Three vases with sphinx representations 

by this painter have been preserved; the Lekane no. 72 (pi. 55a), the 

kotyle no. 73 (pi. 55b) and a sherd from Brauvrona (no. 72a). The 

sphinxes by this artist have a small stylized body painted in silhouette 

and a huge outlined female head. The small, slightly curved wing is also 

outlined and placed almost vertically on the shoulders. The tail of the 

sphinxes on no. 73 points upwards, ending in a spiral curl, while on the 

other two (nos. 72, 72a) it hangs between the hind legs and ends in a palm­ 

ette. Another interesting element of these sphinxes is that they use their 

foreleg as a human arm: thus on no. 73 they reach out a leg towards a 

central palmette, but on no. 72 are shown placing the foreleg on the root 

of the tail of the sphinx in front. In general this painter breaks away 

from the old patterns of stiff, purely decorative motifs and shows an 

inclination for narrative scenes; on no. 72 (pi. 55a) the frieze of passant 

sphinxes is interrupted by a warrior with shield and spears.
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Phaleron oenochoai (cf. nos. 76-77)

The painters of the Phaleron oenochoai are characterized by the con­ 

siderable audacity of their sphinx representations; the sphinx on no. 76 

(pi. 142a) is shown with an additional human arm and a volute on the head. 

The shape of the wing is in the tradition of the Analatos painter, but the 

outlined tongue-pattern is closer to that of the contemporary N-painter. 

The sphinxes on no. 77 (pi. 60) are shown rampant on either side of a 

stylized tree ornament. They have an extremely long neck decorated with a 

spiral ornament, and a similar pattern decorates the thighs, while the 

head is covered by a double volute. The spiral ornament on the neck is a 

stylization otherwise unparalleled on sphinxes, and can only be explained 

by analogy to the griffin protomes   an explanation also suggested by the 

height of the neck.

The Ram Jug painter (cf. nos. 80-83)

With the Ram Jug painter 31 we come into the MPA period, in which he 

is one of the leading painters, along with the Polyphemos painter. 32 The 

Ram Jug painter is the Analatos painter's immediate successor, 33 and his 

sphinxes are completely in the Analatan tradition.

The personality of this painter is not yet fully understood and his 

early phase remains obscure. E. Brann 31* argues that the Kerameikos Mug 

group is really Early Ram Jug painter, while Cook35 has attributed to him 

some late works of the Mesogeia and Polyphemos painters. The sphinxes 

appearing on four of the works attributed to him (nos. 80-83) in fact 

suggest that he was active throughout the MPA period. Originally uni^r 

the influence of the Analatos painter, he then develops his own style and 

finally falls under Corinthian influence. The sphinx on the krater in 

Athens no. 80 (pi. 57) could easily be taken for a late work of the 

Analatos painter, for we have here the same type of female passant sphinx
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with scaly wing with straight upper edge. The sphinx's body possesses 

the same distinctive narrow loins, but the legs have become shorter, the 

thighs more rounded, and the short metatarsus emphasizes the body's feline 

character. The paws are now outlined instead of being indicated as a 

group of distinct claws (cf. pi. 45), and a reserved V-shaped stylization 

appears on the.ankles. The hair is rendered in layers in the Daedalic 

fashion, leaving no doubt as to the female character of the sphinxes. The 

sherd no. 81 (pi. 58c) belongs to an earlier date and the sphinx (shown 

with straight-edged dotted wing) is here also under the influence of the 

Analatos painter.

By contrast the sphinxes on the Agora oenochoe no. 82 (pi. 56b) have 

a character all their own. They are represented passant in a heraldic 

schema and their fine drawing immediately places them among the work of the 

painter's maturity. These sphinxes are undoubtedly female, and their ex­ 

tremely long neck is decorated with a pair of necklaces, an element first 

attested in PA vase painting. In North Syrian art of the Early Iron Age 

sphinxes are often shown with a necklace (cf. pi. 171), but its existence 

on the sphinxes of the Agora oenochoe no. 82 may also have been due to 

the painter's attempt to give his sphinxes a more human character, in 

accordance with the general tendency of Orientalizing art from the second 

quarter of the seventh century ("Vermenschlichung"). 36

On the other hand the wing of the sphinxes on no. 82 clearly suggests 

a strong Cyclaclic influence. 37 On the right-hand sphinx the wing is out­ 

lined, cross-hatched, slightly curved and placed vertically on the 

shoulders, while on the left-hand sphinx it covers breast and shoulders; 

here it is painted in silhouette and the cross-hatching is engraved, but 

the general shape and decoration of both wings are closely paralleled on 

sphinxes' wings on Cyclaclic vases of the early seventh century (cf. e.g. 

no. 254 pi. 145).

In his final stage, the Ram Jug painter falls under Corinthian influ-
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ence. There is only one sphinx from this stage, on the fragmentary 

krater from Aegina no. 83 (pi. 82a), painted in the black and white style, 

The attribution of this piece to the Ram Jug painter has been doubted, 38 

but the drawing of the face and hairstyle is closely matched by those on 

the Athens krater no. 80 (pi. 57). The elaborate double-volute with 

palmette finials which crowns the head is obviously under strong 

Corinthian influence (cf. pi. 82b) and the same can also be said for the 

sickle-shaped wing. The piece dates to around the middle of the century 

when Corinthian influence starts to dominate PA art, and the sphinx on 

no. 83 in fact gives some of the best evidence for it.

The Polyphemos painter (cf. nos. 84-85)

The Polyphemos painter 39 is a close companion of the Ram Jug painter, 

and generally considered to have been pupil of the Mesogeia painter. 40

The dipinto MENELAS on the stand 84 (pi. 149) is in Aeginetan alphabet 11 -
K^ 

and suggests that he was an Aeginetan or at least that^worked in Aegina;
use

he paints in black and white style and can/\both outline and incision tech­ 

niques. Sphinxes survive on two vases attributed to him (nos. 84 and 85), 

and on both they are hooved. No. 84, the so-called Menelas stand, is one 

of his best known works.

It was once attributed to the Ram Jug Painter, 1* 2 but the sphinxes on 

this stand are totally idiosyncratic, and betray the influence of the N- 

painter in the formation of the wing.

MPA sphinxes (cf. nos. 86-94)

Apart from a few exceptions by certain individuals like the Ram Jug 

or Polyphemos painters, sphinxes of the MPA period wholly adopt PC icono­ 

graphy: the wing becomes sickle-shaped with a festooned contour and the
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tail is shown pointing upwards (cf. pis. 62-63). The Corinthian influ­ 

ence is first shown on the wing, but as the black figured style is also 

adopted, MPA sphinxes gradually become fully Corinthianizing.

One of the earliest attempts at a Corinthianizing sphinx is found on 

the Kerameikos kotyle no. 86 (pi. 61). On each side of this vase there is 

a pair of antithetical sphinxes in black-figured technique, richly engraved, 

The iconography of these sphinxes gives evidence of various influences, the 

sickle-shaped wing suggesting Corinthian influence joining the earlier 

orientalizing tradition of the Mesogeia painter, as it forms a small, 

pointed projection on the shoulder (cf. pi. 49a); from the same painter 

derives the decoration of the wing by small engraved circles. On the other 

hand the stylization of the thighs suggests North Syrian models (cf. e.g. 

pi. 171) and the engraved zig-zag band round the body points to Assyrian1* 3 

influence.

LPA sphinxes (cf. nos. 95-107)

The LPA period is little-known, but basically dominated by the early 

phase of such black-figured painters as the Nessos painter. Among the 

earliest painters of this phase is the Berlin A34 painter** 1* from which the 

fine Kerameikos krater no. 95 (pi. 64) with a large Corinthianizing sphinx, 

one of a pair, survives. This sphinx is shown couchant with a rounded 

breast and a Corinthian wing with two rows of feathers in alternating black 

and white. White is also used for the female head of the sphinx, which is 

decorated by a ribbon   a Corinthian element also adopted by the Nessos 

painter.

The Nessos painter

The Nessos painter, who is the earliest Attic painter to use a fully
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assimilated black-figured technique, is now fused with the Chimaera /

painter. 45 Sphinxes are a favourite motif of this artist (cf. nos. 96-
/

107), who is generally explained as a Corinthian painter in Athens. His 

sphinxes are fully Corinthianizing, though he paints on a large scale; 

according to LPC fashion hr renders them sejant, usually in antithetical 

pairs, and adopts the winged female Corinthian sphinx with a ribbon (cf. 

pi. 65-66) or polos (no. 96) on the head. This preference for a large 

scale expands the possibilities of the Corinthian sphinx   thus he is able 

to elaborate the details on legs, body and wing. He is among the first 

painters to adopt the use of covert feathers across the alar tracks. At 

the same time he keeps up with Corinthian fashion, as shown in his later 

stage which coincides with the Early Corinthian style, where he uses the 

curved, folded wing familiar in EC sphinxes (pi. 66).

Through the Nessos painter the Corinthian type of sphinx is finally 

established in Athens, and it is this type of sphinx adopted by the sculp­ 

tors for their sphinx statues.

PC vase painting

The sphinx is an extremely popular motif in PC vase painting, appear­ 

ing in the EPC period and keeping the same type throughout, a type of great 

influence which wholly dominates Greek art by the end of the seventh cen­ 

tury. Its iconography is stereotyped with only minor differentations due 

either to foreign influence or the painter's idiosyncrasies.

EPC

The earliest PC sphinx is found on a large globular aryballos from 

Aetos, Ithaca no. 108 (pi. 67). This aryballos is classed by Dunbabin and 

Robertson46 earlier than the oenochoe of the Cumae group and its date
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therefore falls well into the last quarter of the eighth century. It has 

been preserved in a very fragmentary state and most of the outline-painted 

sphinx is missing. Only the forepaws, wing tip and the head and part of 

the shoulders survive today. It is clear however that the wing had a fully 

curved shape ending in a pointed tip; the curved wing of earlier sphinxes in 

Attic and Argiye LG vase painting (nos. 18 and 19) is explained as deriving 

from North Syrian models, and here, too, the pointed wing-tip suggests a 

direct derivation from North Syrian models rather than through Attic (cf. 

e.g. pi. 164a). Most of the hair is now missing but it must have fallen 

on the shoulder since the head is bound with a fillet like the man with 

shoulder-length hair on the same vase. The man has a beard painted in 

silhoutte on an otherwise outlined face, suggesting that the sphinx in com­ 

parison is female. Undoubtedly the most interesting element on this sphinx 

is the double volute crowning her head. The volute, which falls in front 

and behind the head, springs from a central stalk stylized in a lozenge and 

placed just above the brow. The origin of this headdress remains unclear, 

but seems most probably a Corinthian development of a stylized floral 

pattern found on North Syrian sphinxes (cf. below on volutes).

MFC sphinxes

The earliest PC sphinxes executed in black-figured style with abundant 

use of incision are found on the MFC kotyle no. Ill (pi. 69a) from 

Perachora. The iconography betrays strong Cretan and North Syrian influ­ 

ence; the sphinxes as a whole represent pioneer work with many stylizations, 

which become regular aspects of later PC sphinxes.

They are composed in an antithetical pair flanking a floral ornament   

a composition known in Crete from the end of the eighth century on the Idean 

shields. The sphinxes on the kotyle no. iii are shown passant with an elon­ 

gated leonine body, massive accentuated haunches, short metatarsus and large
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paws all reminiscent of North Syrian sphinxes (cf. e.g. pi. 164a); the 

horizontal lines which distinguish the paw from the leg is also a common 

North Syrian convention for lions and sphinxes (e.g. pi. 171). On the other 

hand the two parallel lines on the knees are a stylization for knee-joints 

invented by Corinthian painters.

Cretan influence may be detected yet again in the shape and decoration 

of the wing (cf. pi. 37a-b) which is slightly curved and hatched, but the 

origin of the small scale pattern on the chest is rather obscure. It can 

be explained either as a stylization deriving from the Oriental convention 

of a wing part hanging below the body known in Greece from eighth century 

Cretan and contemporary PA models or as an attempt at breast feathering. 

The interest of the sphinxes on the kotyle no. Ill lies in their idiosyn­ 

cratic character and even more in the evidence they give of various currents 

of influence affecting PC sphinxes early in the seventh century.

The earliest evidence for the fully developed Corinthian type of -^ 

sphinx is found on the MPC ovoid aryballos no. 121 (pi. 69c-d) in Boston. 

In a frieze on the body of this vase a pair of antithetical passant sphinxes 

are shown flanking a stylized ornament. The sphinxes, which are painted in 

the first black-figured style, have the typical PC stylizations for the 

knee-joints and ankles, an upward-pointing tail and a sickle-shaped wing 

consisting of wing base and feathers. An attempt at variation is achieved 

by giving two rows of feathers and dotted decoration on the wing base to 

the sphinx on the left, while the right hand sphinx has a single row of 

feathers and no wing base decoration.

The sphinx on the slightly later PC oenochoe sherd no. 112 (pi. 70) 

from Perachora also deserves some attention. The wing is slightly curved 

with a single row of feathers, anticipating what will become the typical 

Corinthian sickle-shaped wing. The hairstyle however, with its isolated 

lock hanging in front of the ear, clearly suggests North Syrian models,
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where the hathoric lock is often used for sphinxes (e.g. pi. 169a); a 

similar hairstyle is attested on the pouncing sphinxes of the roughly con­ 

temporary ovoid aryballos from Syracuse no. 12.^ (pi. 73). The wing of the 

sphinxes reinforces the impression of foreign influence   the latter is 

only siigntly curved, cross-hatched and placed almost vertically on the 

shoulders betraying Cycladic models (cf. no. 254 pi. 145).

The Aetos painter (cf. nos. 126-132)

The Aetos painter is an MFC painter with a preference for male bearded 

sphinxes wearing a double volute and shown in a demi-couchant pose. His 

favourite composition is in antithetical pairs flanking an ornament or bird; 

the sphinxes are very much his own despite a glancing at PC conventions. 

From his early phase survive the two ovoid aryballoi (nos. 126 and 127) each 

with a male and female sphinx confronted.

In his later stage the Aetos painter draws female sphinxes with a 

sickle-shaped wing in his familiar demi-couchant pose. His hallmark is now 

the hair tied on the nape and falling on the shoulders (cf. pi. 76a). He 

is also recognisable by a steady tendency to depict scenes of narrative 

character   the favourite being a man with spear following sphinxes (cf. 

pi. 136).

The Boston painter (cf. nos. 113-120)

The Boston painter, one of the finest of MFC painters, is the Aetos 

painter's pupil, and his sphinxes present a steady evolution towards the 

typical Corinthian sphinx with a sickle-shaped wing. The earliest, found 

on the pyxis no. 116 (pi. 72b) from Perachora, presents a slightly curved 

striated wing, paralleled by the wing of the more or less contemporary PA 

sphinxes by the Passas painter (cf. pi. 56a).
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In his mature year, however, the painter gets rid of any foreign in­ 

fluence and develops his own Corinthian type of sphinx. The best example 

of this phase is found on the fragmentary ovoid aryballos no. 113 (pi. 71) 

from the Argive Heraion. The finely drawn passant sphinxes are composed in 

a heraldic schema on either side of a floral ornament. They have a finely 

balanced leonine body with a tail pointing upwards and ending in a spiked 

tassel. The root of the tail is emphasized by two engraved lines, and the 

typical PC stylizations for knee-joints and ankles are also engraved (cf. 

pi. 69). The sickle-shaped wing is in the fully developed Corinthian form, 

consisting of wing base and feathers, the latter being painted alternating 

plain black, and white with black dots; the lower festooned body contour 

is indicated by an engraved line. More engraved lines indicate the divi­ 

sion of the wing into feathered area and base, while the lower contour of 

the base just above the elbow is also indicated by a band of parallel, 

engraved lines (cubitus band). The sphinx 1 s head is female with a layered 

hairstyle and some small spiral locks on the brow.

More or less contemporary with the ovoid aryballos no. 113 is the 

fragmentary kotyle no. 114 (pi. 83a) from Perachora. On a fragment of this 

kotyle survives the upper part of a female sphinx with a scale pattern on 

the breast and a double volute on the head.

Finally in his last stage, which falls wholly in the LPC period, the 

painter draws less elaborate sphinxes, best represented by the bareheaded 

sphinxes with stylized sickle-shaped wing on the LPC olpe no. 118 from 

Crete.

The Sacrifice painter (cf. nos. 139-143)

The activity of the Sacrifice painter falls inside MFC II and LPC; 

he uses the sphinx motif quite frequently (nos. 139-143) and has a fine 

elaborate style although the influence of the Aetos painter is obvious here
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and there in his iconography. On the fragmentary conical oenochoe no. 139 

(pi. 79) from Perachora the Aetos painter's influence is attested in the 

wing formation and on the conical oenochoe no. 143 (pi. 78a), in the compo­ 

sition of an antithetical bearded male and a female sphinx. The sphinxes 

of his later stage on the other hand lack any originality and instead dully 

reproduce the typical Corinthian female sphinx with layered hair and sickle- 

shaped wing with a single row of feathers (cf. pi. 77).

The Mac millan painter (cf. nos. 144-152)

The Mac millan painter, a close companion of the Sacrifice painter, is 

an artist whose work varies in quality, capable of extremely fine pieces 

like no. 144 (pi. 15la)   the so called Chigi vase   and others of poor 

drawing and workmanship like no. 148. Sphinxes of his early stage have 

slim slightly curved pointed wing (cf. no. 146 pi. 81), easily traceable 

back to the tradition of the Aetos painter (cf. no. 126 pi. 135); later 

they conform with the general Corinthian fashion for a sickle-shaped wing.

The fine double-bodied sphinx on the Chigi vase no. 144 (pi. 15 la) is 

one of the best examples of LPC drawing and presents all the typical LPC 

sphinx stylizations double volute on the head, sickle-shaped wing with two
i

rows of feathers, cubitus band, carpus stylizations deriving from MPC I 

knee-joint stylizations (cf. pi. 69a). An inferior version of the same 

sphinx is found on the conical oenochoe from Perachora no. 150 (pi. 74a).

The Telestrophos painter (cf. no. 133)

In him we have a vigorous personality in MPC vase painting to whom 

our scanty knowledge does not do justice. The sphinx represented on the 

kotyle no. 133 (pi. 80) from Perachora is highly individual: it is shown 

sejant with uplifted forepaw and a pair of sickle-shaped wings, one
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projecting behind the other,. The inner decoration of the wing with scaly 

base and alternating black and white feathers is typically Corinthian but 

the positioning and number of wings strongly suggests foreign influence, 

as two wings on the shoulders, one slightly projecting behind the other, 

is a convention used for Oriental sphinxes of the Syro-Phoenician area, 1* 8 

but also used in Cretan vase painting of the second quarter of the seventh 

century (cf. pi. 90). On the other hand the Telestrophos painter presents 

several similarities to the Boston painter, namely the black and white 

feathers and dotted tail.

The Round Dance painter (cf. nos. 134-135)

An MFC painter known only from a few vases. Sphinxes appear on two 

works attributed to him, but they are too fragmentary to form an idea of 

the sphinx types used. The kotyle no. 134 (pi. 84a) however shows the head 

and breast of a sphinx caressed by a woman. The sphinx is shown with a 

fillet round the head and hair in isolated locks on the shoulders.

The Displayed Siren painter (cf. no. 136)

One of the best MFC painters is the Displayed Siren painter but unfor­ 

tunately only one sphinx is known by him, on the fragmentary conical 

oenochoe no. 136 with the displayed siren. The latter is painted in 

silhouette and bearded, but the face of the sphinx (only the upper part 

survives) is painted in outline and therefore meant as female.

The Aegtna Bellerophon painter (cf. nos. 137-138)
f -

The Aegena Bellerophon painter is an MFC II painter who tends to draw 

on a large scale. Only two of his vases with sphinxes survive today but 

that on the large Bellerophon and Chimaera kotyle no. 137 (pi. 82b) gives
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a good example of the PC sphinx round the middle of the seventh century:
*

rounded breast, sickle-shaped wing with alternately black and red feathers, 

double-volute with palmettes and layered hairstyle with an isolated lock 

in front of the ear.

The Leiden painter (no. 156 pi. 76b)

Pupil of the Bellerophon painter, little known today. Only one sphinx 

by him survives on the conical oenochoe no. 156 (pi. 76b) from Perachora   

a typical PC sphinx with sickle-shaped wing and layered hair.

The Snake painter (cf. nos. 168-176)

The Snake painter is a good Corinthian painter of the Transitional 

period with a firm preference for sphinxes, which he usually represents 

sejant on either side of a snake. He is very much a traditional painter 

who remains faithful to established patterns, and his sphinxes are remark­ 

ably alike: female sejant sphinxes with hair falling on the shoulders and 

often a high polos, sickle-shaped wing with tripartite division, and 

cubitus band.

The Painter of the Sphinxes with tightly bound hair (cf. nos. 177-180)

One of the best Corinthian painters of the Transitional period. He 

decorates small vases with pairs of antithetical sejant or demi-couchant 

sphinxes, placing his emphasis on the rendering of the head and the hair 

in particular. His sphinxes' long hair falls in a mass on the shoulders 

and a few spiral locks decorate the brow. His most characteristic styliz- 

ation, however, is the tight binding of the hair round the crown by a 

fillet.
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The Sphinx painter (cf. nos. 181-206)

The Sphinx painter is one of the most influential and prolific 

painters of the Transitional period, a controversial personality often 

fused1* 9 with the painter of Vatican 73. He has a very limited iconographic 

language   nio most favoured subject being pairs of antithetical sejant or 

demi-couchant s-phinxes flanking a swan. He works chiefly on large vases 

(olpai and oenochoai), which he decorates with many animal friezes, produ­ 

cing sphinxes monotonous in their similarity: they are female with long 

hair falling on the shoulders in a mass, and often a fillet is bound round 

the crown or across the back between the ears. The leonine body is rather 

slim and short with rounded thighs and there is an obvious emphasis in the 

rendering of the forepart of the body, with rounded breast and several 

stylizations on the legs, particularly the cubitus band. Their main inter­ 

est however lies not in their iconography, but in the fact that they repres­ 

ent the final stage of development of the Corinthian type of sphinx and the 

type adopted in sixth century Greek art.

Thapsos class workshop (cf. no. 109)

Three sphinxes each in a metope appear on the only Orientalizing vase 

of the Thapsos class (no. 109 pi. 68). The origin of this class of vases 

has been a disputed subject so far, but style, iconography and recently 

clay analysis strongly suggest Corinthian origin. 493

The sphinxes on the krater no. 109 (pi. 68) are executed in the tech­ 

nique of the first black-figured PC style, and follow the PC type of sphinx 

with slightly curved feathered win? and double volute. At the same time 

they present several elements suggesting foreign   most probably Cretan   

influence. In keeping with geometric conventions they are shown passant, 

sometimes regardant (pi. 68b). The passant regardant pose is known from 

earlier Cretan examples (cf. pi. 25), and the straight upper edge of the
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wing points to the same source. However, the wing is here divided into 

wing base and feathers indicated by horizontal engraved lines. The wing 

base covers the shoulders but not the reserved breast, which is rounded 

and suggests Orientalizing Cretan or North Syrian models (e.g. pi. 164a).

One of the sphinxes of this krater possesses an unexplained horizontal 

line in the middle of her reserved breast (cf. pi. 68a), which can be 

paralleled to such stylizations as the reserved line on the shoulders of the 

sphinx on the Cretan LG sherd no. 20 (pi. 37a). The tail of the sphinxes of 

the Thapsos class krater no. 109 hangs between the hind legs and ends in a 

curl   a stylization known from PA sphinxes, but completely foreign to PC 

sphinxes. In general the sphinxes on no. 109 present a mixture of foreign 

influences, which can only be explained in terms of the idiosyncratic char­ 

acter of Thapsos class vases.

The Ithacan sphinx (cf. no. 241)
i

This sphinx is attested on a strange type of local Ithacan Orientaliz­ 

ing vase, 50 the candlestick no. 241 by the potter Kallikleas, who was prob­ 

ably also its painter.51

Local Ithacan Orientalizing vases are under strong PC influence in 

technique, style and iconography, and the sphinxes on the Kallikleas vase 

are wholly dependent on PC models. The drawing of these sphinxes is very 

poor, betraying an inexperienced provincial painter; they are painted in 

silhouette with outlined neck and face and abundant use of incision for the 

inner details of body, legs, wing and hair   a technique that suggests a 

date for the vase early in the second quarter of the seventh century. 52 

The extremely long forelegs however betray Corinthian models of a much 

earlier date, and the button-hook stylization on the knees is the Ithacan 

version of the knee joints of PC sphinxes of the first quarter of the 

seventh century (cf. pi. 69a). The long tail, following the PC fashion for
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sphinxes and lions, is turned upwards and ends in an arrow-shaped tassel; 

this stylization for the tassel was most probably a spontaneous invention 

of the painter, who, judging from his signature and the ape represented on 

the other side of the vase, was rather ambitious despite his total dependence 

on PC models.

Proto-argive vase-painting (cf. no. 242)

An equally Corinthianizing type of sphinx appears on the Proto-argive 

sherd no. 242 (pi. 88a). The surviving vases of the Proto-argive style 

are few, but quite distinctive. Shapes and general decoration are still 

in the Argive Late Geometric tradition, but the isolated motifs are under 

strong PC influence. 53

On no. 242 the sphinx is painted in outline without any use of 

incision; the hind part of the body and lower part of the forelegs are 

missing but the horizontal position ot the preserved part of the body tog­ 

ether with the vertical direction of the neck suggest that the sphinx was 

most probably passant. The curved, hatched wing that covers breast and 

shoulders seems to be a Proto-argive version of the sickle-shaped PC wings 

such as those on no. 123 (pi. 75a) dated to the first quarter of the seventh 

century; similarly early date is also suggested by the positioning of the 

knee-joint stylizations high up on the forelegs (cf. pi. 69a). The upper 

part of the sphinx's head is missing but the lower part of a volute hanging 

behind the head suggests either an Argive polos with ribbon such as that on 

the Argive LG sphinxes no. 19 (pi. 41) or, most probably, a simple volute 

after a PC model.

Fusco kraters (no. 243, pi. 88b)

A strongly Corinthianizing sphinx appears on the krater no. 243



- 85 -

(pi. 88b) from Fusco, one of the well-known group whose origin has been 

much disputed. Arias 51* followed by Dunbabin 55 has argued an Argive origin 

for these craters; Cook 56 considered them as "provincial versions of large 

Corinthian pots of around 700 and later", and recently Courbin 57 suggested 

that they are local Sicilian products under strong Argive influence.

The shapes of the Fusco kraters as well as several decorative motifs 

are certainly under Argive influence. The sphinx on no. 243, however, 

obviously derives from PC models such as the sphinx on the EPC globular 

aryballos from Ithaca no. 108 (pi. 67), with fillet and volute, though the 

sickle-shaped wing suggests a later date, in the first quarter of the 

seventh century. Its inner decoration, simply a reserved line running its 

length, brings to mind the similar wing of the sphinx on the Ithacan 

Kallikleas vase no. 241, with which the Fusco krater must be contemporary. 

The sphinx on the Fusco krater is extremely interesting in presenting a 

fine example of a PC sphinx on a vase otherwise appearing to be under 

Argive influence, and also because imitations of Greek sphinxes on local 

products of the Greek colonies in Italy are usually remote versions of the 

model, like the male sphinx on a sherd from Gela. 58

Laconian vase painting (cf. nos. 243a-245)

The sphinx is a very rare motif in Laconian vase painting 59 of the 

seventh century though it has been very common on contemporary Laconian 

ivories. Laconian figure-style appears in the middle of the seventh cen­ 

tury and Laconian I is a second-rate, unpretentious style not much inter­ 

ested in figurative decoration. There is only one case of a sherd with a 

possible sphinx representation (no. 2^3a): here a human helmeted head is 

represented in a panel and behind it there is part of a vertical leaf- 

shaped pattern, which has variously been interpreted as a wing or a decor­ 

ative motif flanking the handle of the vase. 60 If the leaf-shaped pattern
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was not a wing, but just bordering the junction of the handle, then the 

human helmeted head must be a protome or belong to a dwarfish body, for 

which there are no other Laconian parallels. On the other hand, there are 

no parallels in Laconian I for a leaf-shaped pattern flanking the junction 

of a handle, and it seems more likely that the pattern represents the 

wing of a sphinx or a sphinx protome. It is placed almost vertically on 

the shoulders, like the wings of the horses on another Laconian I sherd. 61 

If this is the case this is the earliest sphinx in Laconian vase painting^ 

"Seing helmeted, it seems to derive from Cretan models.

In Laconian II, which starts around 630 with the introduction of black- 

figured style, there is a striking advance in figurative decoration, but 

only two sherds with sphinx representations. On one (no. 245) there 

survives the forepart of a wingless, passant sphinx painted in silhouette 

which is a survival from the Geometric period. The drawing on this sherd 

is very bad and has no interest for us apart from the fact that the sphinx 

is shown wingless in the old Laconian tradition.

On the other vase (no. 244) from which only three fragments survive, 

there is a sphinx passant in black-figured style. This sphinx wears a 

typically Laconian leaf-polos and the style of the head suggests a date 

around 615 (Laconian II). In the sixth century sphinxes become a very 

common motif in Laconian vase-painting, where they are usually shown sejant 

with a double volute on the head. 62

The sphinx in Cretan vase painting (cf. nos. 246-252)

The sphinx remains a familiar motif in Cretan art in the seventh cen­ 

tury, attested on vases, clay reliefs, bronzes etc. There are very few 

surviving vases with sphinx representations, but the sphinxes that do 

survive are quite characteristic and give an idea of the wide range of types 

current in Crete at the time. The motif remains under strong Oriental
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influence till about the middle of the seventh century, when the Corinthian 

type of sphinx is wholly adopted.

Corinthian influence, beginning to be felt by the second quarter of 

the seventh century, was manifested in such details as the volute on the 

head or the shapi of the wing, but sphinxes of this period in Crete are 

under many different influences and at the same time firmly rooted in the 

local Geometric tradition. However, the male helmeted sphinx that domina­ 

ted Cretan art in the Geometric period is now evidenced by only one isola­ 

ted example (no. 251) and sphinxes with equine legs remain an oddity 

(no. 246). It is basically the winged female sphinx that dominates Cretan 

art in the seventh century.

In vase painting winged female sphinxes appear in both polychrome and 

black-figured styles. 63 The earliest evidence for this type of sphinx is 

given by the cinerary urn no. 248 (pi. 90), which is decorated in the poly­ 

chrome style and dated to the early second quarter of the seventh century. 

The sphinxes are represented in a large panel covering one side of the vase 

and are shown antithetically in a demi-couchant pose, raising their fore- 

paw towards a winged, nude male figure in a knielauf pose. The drawing of 

the sphinxes is awkward, but their bodies with narrow loins and massive 

accentuated haunches, are reminiscent of Cretan sphinxes of the Geometric 

period, their posture in particular bringing to mind sphinxes on the 

Idaean shields. There sphinxes are shown in a characteristic pose with 

forelegs stretched forward and often raised, and hind legs in a walking 

movement (cf. pi. 30a). The forelegs of the sphinxes on the urn no. 248 

are more or less in the same pose, but the hind legs are shown bent in a 

sitting position; they are however drawn in such an awkward way as to 

betray an inexperienced painter making an inaccurate copy of models in a 

completely different posture. The very composition of sphinxes flanking a 

nude man is otherwise unparalleled in seventh century Greece and can only 

be explained in Crete as the influence of Oriental or Orientalizing models
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such as the Idaean shield no. 28, where sphinxes flank a nude female 

figure.

The sphinxes on the urn have two curved wings placed almost vertically 

on the shoulders and shown with one wing projecting slightly behind the 

other. Sphinxes with two wings in a similar position are known from the 

Idaean shields-(cf. pi. 30a), but the convention is mainly known from 

Phoenician ivories, which are attested in Crete in the eighth century (cf. 

no. 565 pi. 170a). However, the wings of the sphinxes on the urn no. 248 

are decorated with a row of tongue-shaped feathers which betrays Corinthian 

influence. The double volute on the head points to the same source, but the 

hairstyle and flat top of the head are typically Cretan.

Another interesting sphinx which displays a conjoining of local tradi­ 

tion and Corinthian influence is found on the griffin bowl no. 249 (pi. 91). 

This sphinx is shown sejant erect in a panel, with an elongated body and 

extremely long forelegs reminiscent of the Geometric tradition. The sickle- 

shaped wing suggests Corinthian influence, but its cross-hatched decoration 

is purely Cretan, most probably deriving from Cypriot models (cf. pi. 37b). 

The most interesting element on this sphinx however is the spiky crown, 

usually explained as a Minoan revival, 61* but most probably of Oriental 

derivation. The sphinx on the griffin bowl no. 249 is in general highly 

individual and provides a fascinating example of the fusing of various 

currents in seventh century Cretan art.

Another noteworthy illustration of this is given by the sphinxes on the 

Corinthianizing black-figured alabastron by the Fortetsa painter no. 251. 

This vase is decorated with three sphinxes in a frieze, each completely 

different: one is helmeted (pi. 140b) , the others female, with volute (pi. 

92a-b). Two of these sphinxes are shown in a demi-couchant pose, but the 

third (pi. 92b) is shown in the typical "lying-walking" pose of the 

sphinxes on the Idaean shields (cf. pi. 33). The same sphinx is also shown
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regardant   a convention known in Crete from early eighth century bronzes 

(cf. pi. 25). The helmeted sphinx of this vase is shown with a tradition­ 

ally Cretan straight-edged wing, but the other two have a slightly curved 

wing with many Cretan Geometric conventions adapted in a seventh century 

form. Thus the hatching of the wing is kept for the pinion, and the breast 

feathering known from sphinxes of the Idaean shields reappears as a styli- 

zation consisting of parallel bands on the breast. In general the sphinxes 

on the alabastron no. 251, in spite of the painter's individuality and 

Corinthianizing tendencies, remain wholly rooted in the Cretan Geometric 

tradition.

In the same tradition is the regardant sphinx with Corinthianizing wing 

on the fragmentary large open vase in polychrome style no. 250 (pi. 92b). 

Corinthian influence does however become increasingly strong, and with the 

introduction of the black-figure style the Corinthian type of sphinx is 

finally firmly established (cf. no. 252).

Cycladic vase painting (cf. nos. 253-270)

The winged female sphinx is a rather common motif on seventh century 

Cycladic vases (cf. nos. 253-270). They can be classed in three distinct 

groups corresponding to three different workshops and also implying a 

chronological sequence. The earliest are found on Naxian vases dated to 

the first quarter of the seventh century, and represent a characteristic 

type created under strong Oriental and Cretan influence. In the second 

quarter of the seventh century, however, Cretan is superseded by Corinthian 

influence, and by the middle of the seventh century a Corinthianizing type 

of Cycladic sphinx appears on vases of the group Be. Finally, the 

sphinxes on the Melian vases are originally under the influence of Naxian 

types, but they soon fall completely under Corinthian influence.

The attributing of Cycladic vases to particular workshops is a very
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controversial subject. The most stable attribution so far has been that of 

the Naxian workshop, 65 thanks to finds from this group and its Geometric 

predecessor on Naxos. Nevertheless, the majority of the vases of this 

group comes not from Naxos but from Delos-Rheneia (groups Ba, Bb, Be), 66 

while there are scattered finds from other places like Thera, Siphnos, 

Cumae and perhaps Selinus . 67 The group consists mostly of belly-handled 

amphorae of two main types: a) those of slender appearance with slim neck 

and a low foot b) wide, broad-necked amphorae set on a high conical foot. 

Sphinxes appear on the amphorae of the first group, which is the earliest. 

Figurative decoration on these vases appears on the front side only, while 

the back side is covered with rudimentary motifs. The decoration is shown 

in panels on the neck and shoulders, while the lower part of the vase is 

covered with parallel lines. The decorative style and slender forms of 

these vases are of a sub-geometric character, and suggest a date for the 

group to the first quarter of the seventh century. The only external evi­ 

dence for the dating of this group comes from a PC skyphos which was found 

inside the amphora from Thera no. 253. The PC skyphos is dated to around 

700 and therefore the Thera amphora (pi. 93) can be dated slightly later, 

ca 690; nos. 254 and 255 seem judging by style to be slightly later, thus 

ascribed to ca 690-680, while no. 256 is certainly the latest and therefore 

dated to around 680.

Sphinxes on the Naxian amphorae appear either rampant or passant in a 

panel on the neck or shoulder and their iconography is a conjoining of 

Cretan and Oriental influences. The rampant pose of the sphinxes on the 

Naxian amphora no. 253 (pi. 93) is a typically Oriental sphinx pose, but 

one also known from lions in Cretan Geometric art (cf. pi. 24). The passant 

pose is the characteristic posture for sphinxes in the Geometric period, but 

it survives well into the seventh century. Cretan influence can also be 

attested on the equine legs of the sphinx on no. 254 (pi. 145), and the



- 91 -

hallmark of the Naxian sphinxes   their wing type   quite obviously looks 

towards Crete with its pointed shape and hatchings or cross-hatchings. In 

its first stage it possesses a slight curve (cf. pi. 93), which becomes 

more and more exaggerated with time (cf. pis. 145 and 94) till it finally 

acquires the fully Corinthian sickle-shape with a single row of feathers 

(pi. 95). The .female human head of the Naxian sphinxes is preserved on 

only two examples (nos. 253-254 in both cases decorated with volutes. The 

long volute on no. 253 (pi. 93) has been explained as a Greek version of 

the hathoric lock, but in fact it is the single volute also known from PA 

and PC sphinxes (cf. pis. 81 and 142a). By contrast the small curly volutes 

crowning the head of the sphinx on no. 254 (pi. 145) are an isolated type 

of headdress first attested on this sphinx, though a similar example is 

found on the sphinx on a Cypriot gold sheet of late Late Bronze Age date. 68 

Versions of the same headdress are known from North Syrian sphinxes of the 

Early Iron Age, 69 and therefore it is highly probable that the curly 

volutes on the head of the Naxian sphinx no. 254 (pi. 145) were created 

under the influence of similar North Syrian models. Another Oriental ele­ 

ment on the Naxian sphinxes pointing to the same area of influence is the 

apron in the form of a three-leaved palmette (cf. pis. 94 and 145), which 

hangs from the chest and covers the forelegs. The apron is not attested 

on Greek sphinxes outside the Naxian workshop and the obvious conclusion 

is that the characteristic Naxian sphinx was created in the seventh century 

under the influence of foreign models.

A similar type of sphinx is also attested on a recently discovered 

amphora of the Linear Island style from Thera (no. 257). Head and forepart 

of this sphinx are now missing, but the preserved slightly curved hatched 

wing and hindquarters give evidence of a sphinx type closely related to 

Naxian models. The date of this vase (no. 257) is fixed on stylistic 

grounds early in the first quarter of the seventh century. The vases of
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the Linear Island Style come principally from graves at Thera and their 

dating is fixed to the first quarter of the seventh century according to 

evidence from PC vases found in the same tombs. The origin of these vases 

is still debated though Boeotia, Euboea, Paros and other Cycladic islands 

have been put forward as places of origin. 70 Their decoration consists of 

basically linear ornaments and a few figurative motifs, mostly birds; 

lions and a siren are also attested but the sphinx is now evidenced for 

the first time on no. 257.

Equally problematic is the origin of the Be group of vases from 

Rheneia. 71 Sphinxes attested on vases of this group however are of a com­ 

pletely different type from those met with on Naxian vases. The influence 

is here wholly Corinthian, with no trace of Cretan or Oriental elements. 

The antithetical sphinxes on the amphora 258 (pi. 96) from Rheneia are 

shown sejant on either side of a floral element   a composition familiar 

in PC art of the first half of the seventh century (cf. pi. 79)  Corinthian 

influence can also be recognized in the double volute crowning the head, 

while the wing is traceable to such PC models, as that of the sphinx on 

the MPC kotyle no. 133 (pi. 80) by the Telestrophos painter.

Finally we come to the sphinxes of the last group of Cycladic vases, 

the so-called Melian. 72 These can be classed in three groups showing both 

stylistic and chronological sequence.

Sphinxes of the first group are undoubtedly under Cretan and Naxian 

influence. Thus the sphinx on the neck of the amphora no. 259 (pi. 140a) 

is helmeted in accordance with Cretan Geometric tradition, while those on 

no. 260 (pi. 97a-right and b) have the striated wing of Naxian sphinxes.

Soon afterwards, however, sphinxes on the Melian vases are completely 

taken over by Corinthian influence: sickle-shaped wing, fillet, volute. 

The most common pose is the sejant, but passant (pi. 98b) or demi-couchant 

(pi. 99) sphinxes also occur. The Corinthian type of sphinx is also kept
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on Melian vases after the introduction of the black-figured style (cf 

pis. lOOb and 101).

Boeotian vases (cf. no. 271)

Figurative decoration except for birds is extremely rare in Boeotian 

Orientalizing vase painting73 and sphinxes are attested only on the amphora
i

no. 271 (pi. 102) now in Tubingen. On each shoulder of this vase, which is 

otherwise decorated with friezes of linear ornaments, there is a sphinx 

passant. Only one of the sphinxes survives today in its entirety; the 

other is represented only by a bearded head.

The sphinxes on this vase are a Boeotian version of the EPA passant 

sphinxes by the Mesogeia painter and his workshop   the same type of 

bearded male or female sphinx with very long tail hanging between the hind 

legs and large triangular wing covering most of the body and decorated with 

two kinds of scale pattern: simple scale pattern on the base, double scale 

pattern for the pinion (cf. pi. 49).

The sphinx on the Boeotian vase no. 271 is bareheaded like EPA 

sphinxes, but here the Boeotian painter, obviously influenced by the local 

Boeotian fashion for female heads has added an earring to the ear of his 

female. Another interesting element in the iconography of this sphinx is 

the depicting of the carpus as a bulge, something with no parallel in Orien­ 

talizing Boeotian or other contemporary vase painting. The best explanation 

is that it is either a spontaneous invention of the painter's or that this 

is the Boeotian version of "knees" on forelegs of the PC sphinxes of the 

first black-figured style, which are usually indicated by two engraved 

parallel lines (cf. pi. 69a).

Euboean vase painting (cf. nos. 272-273)

Euboean Orientalizing pottery is known from a series of high-necked
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amphorae set on a high conical foot from Eretria (J. Boardman's group C). 7k 

Among these vases there is only one completely preserved sphinx representa­ 

tion (no. 279, pi. 103) and another partially preserved (no. 272).

The vases of group C are dated to the end of the seventh century and 

are under a strong Attic and East Greek influence that probably reached 

Euboea via the-Cyclades. 75 No. 272 is totally a creature from the painter's 

imagination and necessarily highly individual: the huge hind part of the 

sphinx's body is completely out of proportion, as is the small sickle- 

shaped wing rising vertically from the back. Cycladic influence can however 

be discerned in the decoration of the wing with a single row of alternate 

black and white tongue-shaped feathers (cf. pi. 96). Of the same origin must 

also be the polos with the palmette in front, 76 while the necklace is a 

frequent element on Greek sphinxes after the middle of the seventh century.

Wild Goat Style (cf. nos. 275-297) "* r" '

The principal form taken by the Orientalizing style of East Greek vase 

painting is still called by various names. The oldest term is "Rhodian" 77 

since the first and best known examples were found in Rhodes. Several 

other names have been used usually connected with the assumed origin of the 

group, the most recent being Samian. 78 Since the problem of place of origin 

of East Greek vases still remains open here the term Wild Goat Style is used 

to cover all East Greek vases in that style.

The Wild Goat style has three basic stages   Early, Middle and Late, 79 

the dating of which presents some difficulties because there are only a few 

groups to supply useful contexts and stylistic comparison with other school-. 

is rather hazardous. Fortunately recent finds from the Palestinian fort of 

Mesad Hashavyanu have alleviated the problem; the best dating seems to be 

660-630 for Early Wild Goat style, 630-600 for Middle Wild Goat style and 

600 onwards for Late Wild Coat style. Sphinxes in the Wild Goat style also
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present three phases corresponding to the above stylistic and chronologi­ 

cal sequence. Sphinxes in Early Wild Goat style betray Attic influence, 

but in Middle Wild Goat they are standardized in a type of their own. In 

the last stage there is an archaizing tendency and forms from the Early 

Wild Goat style reappear.

Sphinxes in the Early Wild Goat style are represented by only one 

example, on the broad oenochoe no. 275 (pi. 104a) from Rhodes. On the 

shoulder of this vase a pair of antithetical demi-couchant sphinxes are 

shown flanking a floral ornament   a composition known by the middle of the 

seventh century (the date of the vase) both from Attic and PC models. The 

style of the sphinxes suggests Attic derivation, but at first sight the 

sphinx type with volute and sickle-shaped wing has a Corinthianizing 

aspect. Closer iconographic analysis however shows that they derive from 

MPA Corinthianizing models: the necklace on the long reserved neck is 

closely paralleled by MPA sphinxes by the Ram Jug painter (cf. pi. 56b). 

The division of the wing into base and pinion with alternating black and 

white feathers indicates such PA models as the sphinxes on the Vlastos 

sherd no. 64 (pi. 148a), but the idiom here undergoes a very personal trans­ 

formation, with a dotted wing base drawn as a continuation of the dotted 

foreleg. Dots appear also on the feathers, and this type of sphinx with 

dotted wing survives into Late Wild Goat style (cf. pi. 106).

This iconographic detail of a wing base drawn as one piece with the 

foreleg remains the hallmark of sphinxes throughout the Wild Goat style. 

In the Middle Wild Goat style sphinxes appear in two basic poses: passant 

(cf. pi. 105a) and pouncing (cf. pis. 105b and 143a). The latter, with 

forelegs on the ground and hind legs shown in a walking movement, can be 

paralleled to a similar pose sphinxes on the Idaean shields. There it has 

been explained as owing to exigencies of the shield surface and the same 

explanation holds good for sphinxes on the shoulder of East Greek oenochoai.
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Faience vases (cf. nos. 535-537)

A group of faience vases with relief decoration have been found in 

Mainland Greece (Sparta and Perachora) and Rhodes. 81 These vases, mainly 

pyxides and alabastra, have been variously classified as Egyptian, 82 

Phoenician83 and Rhodian. 81+ The composition of the faience is different 

from the Egyptian, ruling out an Egyptian origin; the style and iconography 

of these vases is a mixture of Egyptianizing Phoenician and Greek elements, 

which makes it difficult to pronounce in favour of either. V. Webb 85 in 

her recent study on East Greek faience seems to consider them as being 

definitely Rhodian. The vase shapes are undoubtedly influenced by 

Protocorinthian and East Greek shapes, 86 but the decoration of the vases 

is a mixture of Greek and Oriental elements.

The iconography of the sphinxes appearing on the faience vases is again 

a strange mixture of Greek and Oriental elements. Wing and body of the 

passant sphinx on no. 535 for instance closely follow MPC models such as 

no. 113 (pi. 71), but the hair is worn in an Egyptianizing wig. The male 

wingless sphinxes on nos. 536-537 have a more Oriental appearance, but the 

wing clearly derives from vases in the Middle Wild Goat style.

All these sphinxes display idiosyncrasies and though their iconography 

betrays the influence of sphinxes of PC and Wild Goat style vases, they 

cannot be considered as purely East Greek. They seem to be rather the 

product of a faience workshop on Rhodes run by Orientals, most probably 

Phoenicians, 87 who were open to contemporary East Greek influence. The 

vases of this workshop are plausibly dated to the seventh century (670- 

650), but the sphinx on no. 535 could in no way be later than 650, since 

her PC prototypes belong all to the end of the first quarter of the cen­ 

tury. Nos. 536 and 537, on the other hand, must be much later, perhaps 

towards the end of the seventh century, as their wing type follows the 

wing type of sphinxes of the Middle Wild Goat style.
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Cretan clay reliefs (cf. nos. 298-338a, 340-411)

The winged female sphinx has been an extremely popular motif on Cretan 

clay relief plaques and pithoi, 88 the surviving pieces presenting a clear 

iconographic evolution from more Orientalizing to purely Corinthian types. 

The earliest examples belong to the last years of the second quarter of 

the seventh century and show passant sphinxes, often with strange Oriental 

headdresses and wing with straight upper edge (cf. nos. 340, 341, 323, 

pi. 107a) . Corinthian influence already f.elt in Cretan vase painting is 

now manifested in the formation of the wing and often in the volute on the 

head. However, the local Geometric tradition is strongly reinforced by 

new waves of Oriental influence. A good example of the iconographic tradi­ 

tion of this period is given by the plaques nos. 323-324 from Gortyna. 

The passant sphinx on no. 323 (pi. 107a) closely follows Oriental models 

in the crescent shaped headdress and the formation of the wing. On the 

other hand the volute on the head is of Corinthian inspiration, while the 

tail waving behind the body, extremely long legs and characteristic dip in 

the lower contour of the wing base quite clearly come from the local Cretan 

Geometric tradition (cf. pi. 24). By contrast the passant gardant sphinx 

on the plaque 324 form Gortyna (pi. 107b) shows no traces of the Geometric 

tradition but combines Oriental and Corinthian elements. There is no doubt 

as to the Oriental derivation of the crescent-shaped headdress and the 

sickle-shaped wing is of the fully developed Corinthian type with a row of 

feathers (cf. pi. 69 b-d ) .

Corinthian influence becomes increasingly strong and by the middle of 

the seventh century sphinxes on clay reliefs are fully Corinthianizing, 

having the characteristic sickle-shaped wing with one or two rows of 

feathers (cf. pis. 108-109, 113). Sometimes their iconography is purely 

Corinthian, like that of the passant sphinx with fillet and double volute 

on the Gortyna plaque no. 325 (pi. 109b); more often, however, sphinxes
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on the clay reliefs of this period betray their Cretan identity not only 

in style, but also in major iconographic details such as the headdress: 

characteristically a polos (low, high etc.) or crown combined with a 

volute (cf. pis. 108-110), quite often the volutes are treated as an elab­ 

orate headdress in their own right appearing in various combinations (cf. 

pi. 113). Another characteristically Cretan element is a horse-shoe shaped 

dip in the lower contour of the wing base (cf. pi. 109b). Very often 

sphinxes are shown with two wings (cf. pi. llOb)   an element also attested 

in Cretan vase painting (cf. pi. 90).

After the middle of the seventh century, however, the iconographic 

evolution of Cretan sphinxes is frozen and they become archaizing in 

character: wings are pointed with a single row of feathers and a dip in 

the lower contour (cf. pis. 111-112). Breast feathering is often indicated 

in various stylizations (cf. pi. 112a) and sphinxes are usually shown gar- 

dant with a layered hairstyle; the volute is a necessary element very 

rarely absent. It can be said that in general Cretan sphinxes of this 

period present a character of their own and do not conform to Corinthian 

models.

Clay reliefs other than Cretan (cf. nos. 339-339a and 411a-417).

Sphinxes are not popular on clay reliefs other than Cretan and when 

they occur their iconography is derivative of Cretan or Corinthian models.

A Corinthianizing passant sphinx with sickle-shaped wing appears on a 

clay relief pithos from Attica (no. 441a), while another type of bearded, 

male Corinthianizing sphinx with volute appears on two Boeotian larnakes 

with impressed decoration (nos. 415-416).

On Cycladic clay reliefs only a few sphinxes are attested, showing 

Corinthianizing types often with strong Cretan influence. Thus the sphinxes 

on a clay relief pithos from Phylakopi (no. 441, pi. 91b) have a sickle-
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shaped wing and spiky crown exactly paralleled on the sphinx of the 

Cretan griffin bowl no. 249 (pi. 91a).

Sphinxes appear rather late on Rhodian clay reliefs, but they reflect 

types known from Rhodian vase painting of the first quarter of the seventh 

century. Thus the sphinxes on the clay relief pithos no. 413 (pi. 144b) 

are shown hooved with a straight-edged wing (cf. pi. 147).

The sphinx is popular on Laconian clay reliefs. Sphinxes on Laconian 

pithoi of the middle of the seventh century are under strong Cretan influ­ 

ence, manifested in the straight-edged wing and the polos with volute (cf. 

no. 412). Later, in the third quarter of the seventh century, they com­ 

pletely adopt Corinthianizing types (cf. no. 412a).

Bronze relief and engravings (cf. nos. 418-425)

Sphinxes engraved or in relief on bronzes make a fascinating subject. 

They belong to easily identifiable types and can therefore provide clues as 

to the often problematic identification of the bronzes' workshop. The sur­ 

viving sphinxes on bronzes (both in relief and engraved) can be classed in 

two distinct groups: Cretan and Corinthian.

Cretan sphinxes

The earliest are attested on the bronze sheet from Olympia no. 418 

(pi. 115a). The sphinxes are here represented as an antithetical regardant 

pair with forepaw raised towards a central stylized palm-tree. Both regard­ 

ant pose and antithetical composition are traditional patterns in Crete by 

the early seventh century   a date suggested for the sheet by the sphinxes' 

style. The iconography of these sphinxes is closely dependent on Oriental 

models: the hair for instance is rendered in a hathoric lock, an origin­ 

ally North Syrian convention for hair known already in Crete from the
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sphinxes on the Idaean shields (cf. pi. 27). Dependence on Cretan models 

is also reflected in the rounded cap stylized in a manner different from 

the rest of the hair (cf. pi. 29b), and the formation of the upraised paw 

with claws indicated as a cluster of curved lines, a convention closely 

paralleled on the sphinxes of the bronze shield from Palaikastro no. 33 

(pi. 33). Shape and inner decoration of the wings are of Oriental deriva­ 

tion, but already at home in Crete by the early seventh century. The posi­ 

tioning of the wings to cover the back and ribs before being uplifted almost 

vertically is known from Cretan vase painting (cf. pi. 91a). Sphinxes with 

two wings are also known from early seventh century Cretan vase painting 

(cf. pi. 90) and the Oriental pectoral of the sphinxes on the sheet no. 

418 can easily be explained by reference to Cretan art. Pectorals of this 

sort are chiefly known from Phoenician ivories and it is an interesting co­ 

incidence that the pectoral of the sphinx on the Phoenician ivory plaque 

from the Idaean Cave (pi. 170a) has exactly the same zig-zag stylization 

as the sphinx on the bronze sheet no. 418. Another characteristically 

Oriental element on the sphinxes of the sheet no. 418 is the necklace high 

on the neck   a typically Oriental detail known largely from North Syrian 

sphinxes (cf. pi. 171).

The sphinxes on the two bronze corselets from Olympia nos. 421-422 

(pi. 118-120) are closely paralleled in Cycladic vase painting, but their 

style suggests a Cretan workshop of the early second quarter of the seventh 

century. On both corselets the sphinxes are represented rampant, a 

familiar pose for lions in Cretan art of the Geometric period (cf. pi. 24), 

but popular for sphinxes in the Naxian workshop of the early seventh cen­ 

tury (cf. pi. 93). The slightly curved striated wing of the sphinxes on 

nos. 421-422 is also matched by similar wings of sphinxes in Naxian vase 

painting (cf. pis. 93, 94, 145), though there the wing type is of Cretan 

derivation. A Cretan origin for the sphinxes on the corselets is also
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obvious from their hairstyle (cf. pis. 119 and 92c)   a conclusion rein­ 

forced by the whole style of the decoration. It can be assumed therefore 

that the rampant sphinxes on the bronze corselets nos. 421-422 from Olympia 

give evidence of a Cretan type of rampant sphinx also known from Naxian 

vase painting.

A similar"Cretan type of passant sphinx is found on the bronze sheet 

from Olympia no. 419 (pi. 115). This sphinx has the same type of striated 

wing as the sphinxes on the corselets nos. 421-422, but being of a more 

advanced date it is now sickle-shaped. The Cretan origin of this sphinx 

is underlined by the stylizations on the haunches and the abdominal area 

  an Oriental convention introduced to Crete by the sphinxes on the Idaean 

shields (cf. pis. 27 and 30a).

Finally, the sphinxes on the bronze mitra in New York no. 420 (pi. 

117a) give evidence of a fully Corinthianizing Cretan type of sphinx 

already known from clay reliefs. The sejant gardant sphinxes on the mitra 

combine a Corinthian sickle-shaped wing with a single row of feathers and 

a Cretan high polos with volute.

Corinthian sphinxes

Evidence for a PC type of sphinx used on bronzes is given by the 

engraved sphinx decorating the cheek-piece of the Corinthian helmet 

no. 424 (pi. 116a) from Olympia in the Louvre. The finely drawn sphinx on 

this helmet is closely dependent on MFC sphinxes by the Boston Painter 

(cf. pi. 71a), which show the same finely balanced proportions of the 

feline body, upward-pointing tail, stylized pointed tassel, layered hair­ 

style and sickle-shaped wing with a single row of feathers. The pointille 

decoration used by the Boston Painter for feathers or tail (cf. pi. 7la) is 

here used for contours. The double volute on the head is also an element
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common on the Boston painter's sphinxes; similarly the cubitus band of the 

sphinx on the helmet is anticipated on vase painting by the Boston painter 

(cf. pi. 71a).

Gold reliefs (cf. nos. 426-442)

Sphinxes on gold reliefs give evidence of three different types and 

three different workshops: Cretan, Rhodian and Corinthian.

The Cretan type is attested on a gold sheet no. 427 (pi. 89b), show­ 

ing a sphinx passant with a straight-edged wing and flat polos; the style 

of the extremely long legs suggests a date early in the seventh century.

The Rhodian type is evidenced by the sphinxes on the gold bands and 

plaques from Rhodes (nos. 428-437), presenting two phases of a chronological 

sequence. The sphinxes on the bands nos. 428-429 (pi. 121b), which date 

from the early seventh century, are shown passant with a slightly curved 

pointed wing closely matched by similar representation on vases (cf. pi. 

147).

The passant gardant sphinxes on the plaques nos. 430-437 (pi. 12la) 

present the same type of female sphinx, having a large wing with straight 

upper edge. The style of these sphinxes suggests a date in the second 

quarter of the seventh century.

Finally the Corinthian type of sphinx is evidenced on a gold diadem 

from Corinth (no. 426), a gold earring from the Argolid (no. 442) and some 

gold plaques from Ephesos (nos. 438-441, pi. 117b). The diadem from 

Corinth no. 426 dates from the second quarter of the seventh century, but 

all the others are of a middle seventh century date and present the same 

unvaried Corinthian sphinx.
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Laconian lead figurines (cf. nos. 443-476)

Laconian lead figurines present a large variety of sphinxes. They 

date from the second half of the seventh century but basically reflect 

PC sphinxes of the middle of the seventh century adapted to Laconian 

forms. Male, bearded sphinxes are extremely popular and are usually shown 

wearing the typically Laconian leaf-crown. The same type of headdress is 

also used for female sphinxes, though the latter are more often shown 

bare-headed or with a short crown. The most familiar pose is passant, 

but sejant sphinxes are also popular. There are moreover a few rampant 

sphinxes   a pose unfamiliar in Corinthian art and probably here deriving 

from Cretan or Cycladic models. In general, lead figurines follow the 

established Corinthianizing vocabulary of Laconian art of the seventh 

century, and show a strong preference for bearded, male sphinxes.

Laconian ivories (cf. nos. 477-486)

Laconian ivories 89 include plaques, seals and figurines (cf. nos. 

477-486, 488, 543-545) and the sphinxes on them can be classed in three 

groups with a stylistic and chronological sequence. Sphinxes of the first 

group are completely under Cretan influence. The regardant sphinx on the 

fibula plaque no. 478 (pi. 123a) is shown in an odd pose sitting on her 

hind legs, while resting her forelegs high on the border of the plaque. 

Sphinxes standing erect on their hind legs like human beings are known from 

Oriental art, but the pose of the sphinx on no. 478 is in fact closer to 

the rampant pose or rather a combination of sitting and rampant pose. The 

forelegs are treated here as human arms and the cubitus banu placed low on 

the foreleg clearly suggests such Cretan models as that on the Idaean 

shield no. 33 (pi. 33). Also undoubtedly of Cretan derivation is the 

straight-edged wing of the sphinx on no. 478 which is shown folded   a con­ 

vention known from Crete as well (cf. pi. 1lOa).
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Cretan influence is again present in the second stage of Laconian 

ivory sphinxes, but Cretan elements are here combined with Corinthian. 

Thus the sejant regardant sphinx on the ivory plaque no. 477 (pi. 123b) is 

hooved in the Cretan tradition but the wing, following Corinthian, is 

curved. The inner decoration of the wing is matched by the similar wing 

on the Corinthianizing sphinxes of the Cretan alabastron no. 251 (pi. 

92 a-b). During this phase of Laconian ivories, which coincides with the 

middle of the seventh century, Laconian sphinxes get a character of their 

own. Thus the sejant gardant sphinx on no. 479 (pi. 123c) presents Cretan 

and Corinthian elements combined in a characteristically Laconian idiom. 

The sejant erect pose is a Laconian version of the rampant posture and the 

Laconian leaf-polos, following Cretan models, is combined with a volute.

Soon after the middle of the seventh century, however, sphinxes on the 

Laconian ivories are completely aligned with Corinthian models (cf. pis. 

124a and 125).

Corinthian ivories

Corinthian ivories 90 include plaques, seals and figurines (cf. nos. 

487-487 bis, 489-513, 546), giving a wide range of sphinxes both male and 

female, winged and wingless. Male sphinxes form a good proportion among 

these ivories, but the dominant type remains the winged female sphinx. 

There is no doubt as to the Corinthian origin of these ivories, because 

both style and iconography of the sphinxes are closely matched on contem­ 

porary PC vases. Sphinxes on the plaques nos. 487-487a are represented 

passant, those on the seals are shown sejant with raised forepaw (cf. 

pi. 122 a-b), and there are also regardant (cf. no. 505, pi. 122) and 

gardant sphinxes. They all follow a stereotyped iconography, with volute 

and sickle-shaped wing with a single row of feathers.

The ivory figurine no. 546 (pi. 129a) from Perachora shows an



- 105 -

extremely interesting sphinx couchant on a rectangular base and wearing 

a low, flat polos. The figurine is attributed to a Corinthian workshop 

on stylistic grounds and dated early in the second quarter of the seventh 

century. The couchant pose is otherwise unparalleled in Greece at this 

period and can only be explained by the influence of foreign models. The 

tail ends in a stylized animal head   of an undefined kind, which seems to 

indicate the influence of North Syrian sphinxes with a tail ending in a 

bird's head (cf. pi. 129b).

Sphinxes on stone seals (cf. nos. 516-522)

The seventh century stone seals include a wide range of sphinxes: 

hooved, wingless, winged female etc., (cf. nos. 516-522). Their icono­ 

graphy is extremely interesting, presenting Oriental elements otherwise

W 
rately attested in Greek art; unfortunately the classification of these

seals is extremely difficult and their exact place of origin usually 

problematic. Winged sphinxes on stone seals are usually shown sejant 

with a sickle-shaped wing and a volute (cf. pi. 141 a and c) and therefore 

connected with the Corinthian type of sphinx. The most interesting ele­ 

ment of the sphinxes on these seals, however, is the tail ending in a 

bird's head attested on no. 520, and most probably on no. 518 (pi. 141c). 

This type of tail is extremely common on North Syrian sphinxes of the 

Early Iron Age (cf. pi. 129b) but extremely rate on seventh century 

sphinxes, being found chiefly on the stone seals and in a more elaborate 

form on the ivory sphinx from Perachora no. 546 (cf. pi. 129a).

Island gems (cf. nos. 523-533)

The most important series of stone seals belonging to the seventh 

century and continuing well into the sixth, is that of the Island Gems,
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from a workshop placed with good reasons on Melos. 91 According to the 

technique in which they were carved the island gems are divided into four 

groups in chronological sequence. Sphinxes become a common motif on the 

last two groups, spanning the second half of the seventh and the first 

quarter of the sixth century. Their iconography is closely paralleled on 

sphinxes of the Melian vases and as with the sphinxes there, they can be 

classed into three groups, again implying a chronological sequence. 

Sphinxes of the first group betray Cretan influence, evidenced in such 

details as the regardant pose on no. 524 (pi. 122d) or the helmet on no. 

528 (pi. 139d). Corinthian influence however is already present in the 

formation of the wing and becomes increasingly strong as time goes by.

Sphinxes of the group C of the island gems (nos. 523-524, 528-530) 

are extremely Corinthianizing, with sickle-shaped wing and often a volute 

on the head. They are closely paralleled by sphinxes from the second group 

of the Melian vases (cf. pis. 98-99), while the sphinxes on the island 

gems of group D (nos. 525-527, 531-533) dated to the early sixth century, 

are matched by the similar sphinxes on the black-figured Melian vases (cf. 

pi. 101).

Sphinx figurines (cf. nos. 538-547)

In spite of the fact that the sphinx was an extremely popular motif in 

the seventh century, the surviving sphinx figurines are few: three in 

terracotta (nos. 538-540), two in bronze (nos. 541-542) and five in ivory 

(nos. 543-547). They represent mostly Corinthianizing types usually with 

a polos; the ivory figurine no. 546 (pi. 129a) from Perachora has a tail 

ending in an animal's head. From an iconographic point of view, the most 

interesting are the large terracotta figurine no. 535 from Ithaca and the 

small bronze figurine no. 541 from Crete.
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The fragmentary handmade terracotta figurine no. 538 (pis. 126-127) 

from Ithaca is of great interest both for its type and size. It is 

very large, measuring 29.5 cm. in height (preserved) and 14.5 cm. in 

width at shoulder level   an extraordinary size even though large terra­ 

cotta figurines are attested in all periods after LH III A. More intrigue- 

ing are the problems posed by the figurine with regard to date and type. 

It was found in a seaside cave at Polis in Ithaca in a mixed context bet­ 

ween Geometric and Mycenaean levels, 93 so the context gives a terminus 

ante quern around 690, and the style of the figurine, with its sharply 

defined areas, confirms such an early date. The type of the figurine 

remains problematic since only the forepart of the body has been preserved. 

The vertical grooves on the shoulders however can be taken as defining the 

wing contour (cf. pi. 129a and 131a) and the figurine is therefore assumed 

to be winged, while the flat surface of the head suggests a low flat polos 

like that on the Corinthian ivory figurine no. 546 (pi. 129a). The func­ 

tion of the figurine remains enigmatic, but if a date in the early seventh 

century is accepted, Miss Benton's suggestion that it was one of a pair 

standing on a column91* must be incorrect.

The small bronze figurine no. 541 (pi. 128) from Crete has been a very 

controversial piece so far. E. Langlotz95 dates it to the eighth century 

and explains it as an Eteocretan piece almost wholly dependent on Minoan 

models; J. Boardman 96 on the other hand lowers the date to the late 

seventh century.

The figurine is in fact a mixture of inconsistent elements. The 

sejant gardant pose definitely suggests a date in the seventh century but 

the S-shaped wings decorated with an engraved scale pattern are unpara­ 

lleled in seventh century art. Both wings emerge from the shoulders, but 

one is raised diagonally above the body and the other brought forward and 

turned flat. The shape and engraved decoration of the wing suggests such
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Oriental models as the North Syrian figurine no. 550a (pi. 162) from 

Samos. Sphinxes with two wings are attested early in the seventh century 

in Cretan (pi. 90) and EPA vase painting (cf. pi. 47a, 50-51, and 142b); 

the wings of the bronze figurine no. 541 can therefore be paralleled with 

the odd apositioning of wings on the PA examples. Similar Oriental models 

can be postulated for the bronze figurine no. 541 and a date in the first 

quarter of the seventh century assumed. In fact the hairstyle of the 

figurine, with isolated locks hanging to the shoulders, occurs widely in 

contemporary Cretan art (cf. pi. 108a and HOa). We can therefore conclude 

that the bronze figurine no. 541 is a strongly Orientalizing, very individ­ 

ual Cretan work of the first quarter of the seventh century.
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THE WINGED MALE SPHINX

Male sphinxes in Early Archaic Greek art are distinguished from 

female sphinxes by a beard or helmet; in contrast to Oriental sphinxes 

(cf. pi. 169a), 97 genitals are never indicated.

In the first half of the eighth century male helmeted sphinxes appear 

in Crete on the bronzes of the Knossian workshop (nos. 23-24, 36-38, pis. 

24-26) and in Attica on the gold bands (nos. 39-45, pi. 36). The helmets 

of the sphinxes of the Knossian workshop are pure imitations of North 

Syrian types and leave no doubt as to the Oriental origin of the motif 

(cf. above on Geometric sphinxes). The helmets of the sphinxes on the gold 

bands are however, more hellenized and aligned with helmet representation 

in contemporary Attic vase painting. The Knossian type of helmeted sphinx 

is found in the second half of the eighth century in Cretan LG vase paint­ 

ing (nos. 20-21, pi. 37a-b) while helmeted sphinxes with distinctly Orien­ 

tal helmets appear on the bronzes of the Idaean Workshop (cf. no. 25, pi. 

27). In time the male helmeted sphinx takes firm root in Cretan art, the 

motif develops its own iconographic tradition and helmets become fully 

hellenized.

In the Geometric period the helmeted sphinx is the sphinx type par 

excellence, known chiefly from isolated examples from East Greece (cf. 

nos. 22, pi. 34 and 46-48a pi. 35). The helmets on the East Greek pieces 

are also versions of Oriental helmet types, once again confirming the Orien­ 

tal derivation of the motif. Helmeted sphinxes are extremely common in 

Oriental (namely North Syrian) art of the Early Iron Age, and North Syrian 

objects with helmeted sphinxes are imported into Greece in great numbers in 

the eighth and seventh centuries (cf. nos. 555, pi. 164a and 562, pi. 166b). 

The influence of imported North Syrian objects on Greek art is very exten­ 

sive (cf. below: imported sphinxes) and there exist numbers of bronze



- 110 -

helmeted sphinx figurines that are very probably late eighth century imi­ 

tations of Oriental models (nos. 548-549, pi. 160).

Nevertheless the helmeted sphinx remains a basically Cretan motif in 

Early Archaic Greek art, surviving through the medium of vase painting 

down to the middle of the seventh century. The last Cretan example of a 

male, helmeted,sphinx is found on a Corinthianizing black-figured alabas- 

tron from Fortetsa (no. 251, pi. 140b).

Towards the middle of the seventh century the motif passes from Crete 

to the Cyclades, and a sphinx with a Cretan helmet is found on a Melian 

amphora and gem (nos. 528, pi. 139d and 529 pi. 140a). The helmeted human 

head on the Laconian sherd no. 243a most probably belongs to a sphinx or 

sphinx protome deriving from a Cretan model.

An isolated example of a bearded, helmeted sphinx is found in EPA 

vase painting on the amphora no. 70 (pi. 142b) by the Passas painter. The 

iconography of this sphinx is extremely interesting, suggesting close 

Cretan connections, side by side with a keen interest in contemporary Attic 

fashion: the two wings one above the other below the body are of Cretan 

derivation, but completely adapted to contemporary PA idiom (cf. pis. 50-51); 

the two human arms are undoubtedly an Attic element, the helmet is of 

Cretan inspiration and the masculinity of the sphinx suggested by the helmet 

is reinforced in the Attic manner by the addition of a long beard   an odd 

element, since helmeted sphinxes in Greek art closely following North Syrian 

models are usually beardless.

Bearded sphinxes appear for the first time in Greek art on the bronze 

shield from the Idaean Cave no. 29 (pi. 29a). The stylization of the beard 

closely follows an Assyrian convention,^ 8 but the style of the sphinx as a 

whole rather suggests North Syrian models. North Syrian sphinxes often 

present Assyrianizing elements, usually manifested in the stylization of 

the beard (cf. no. 555 pi. 164a), and therefore a North Syrian derivation 

for the iconography of the sphinxes on the shield no. 29 is hardly surpris-
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ing.

The bearded sphinxes on the Idaean shield no. 29 remain isolated in

Cretan art, but the bearded sphinx is far from uncommon in EPA vase paint­ 

ing. Here however we face the difficulty of sphinxes painted in silhouette 

so that the beard :.s undifferentiated and can only be detected by its 

shape; since the pointed chin is an extremely common element in LG and EPA 

vase painting, it is often impossible to tell whether we are dealing with 

a beard or merely an exaggerated chin.

The sphinxes on the EPA sherd no. 56 (pi. 47a) by the Mesogeia 

painter are however definitely bearded; the beard is here extremely long 

and pointed and Kiibler" explains it as a further development of the 

pointed chin of the Geometric period. The iconography of these sphinxes 

presents many Cretan elements, like the second wing hanging below the body, 

the straight upper edge of the wing and its cross-hatched decoration, and 

the small stylized double volute on the top of the head, which can be 

paralleled to a similar stylization of the sphinxes on the Fortetsa quiver 

(no. 23, pi. 24). It seems most probable therefore that the Mesogeia 

painter derives his idea of a male, bearded sphinx from Cretan models of 

the Geometric period.

Whether the sphinxes on the EPA hydria no. 58 (pi. 48a) by the same 

painter are bearded is difficult to say, since both male and female 

figures on the vase have accentuated chins. The problem reoccurs on all 

EPA sphinxes where the head is fully in silhouette, particularly those of 

the Vulture painter (cf. nos. 65-66, pis. 52a and 53).

The first definitely bearded sphinx in PA vase painting is the 

helmeted sphinx on the amphora no. 70 (pi. 142b) by the Passas painter. 

The beard is here shown in isolated strands hanging from the chin   a 

stylization which suggests such Assyrianizing models as those on the bronze 

stand no. 555 (pi. 164a) from Olympia.
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Another good example of a male bearded sphinx in PA vase painting is 

found on the stand no. 63 (pi. 133) by an artist of the Mesogeia painter's 

workshop. The style of this sphinx, with small contracted body, short 

legs and clumsy proportions, strongly suggests Assyrianizing models such 

as those on the bronze stand no. 555 (pi. 164a) from Olympia. However, 

the beard here .follows EPA tradition and is shown as a compact mass painted 

in silhouette. A similar stylization for the beard is found on the par­ 

tially preserved sphinx on the Boeotian amphora no. 271, by a painter 

strongly influenced by the Mesogeia painter (cf. the wing of the sphinx on 

the other side of the amphora pi. 102).

Bearded sphinxes of an early seventh century date are also known from 

Rhodian vase painting (no. 274, pis. 146-147). Rhodian Orientalizing vase 

painting is little known today, but there is a small group of Orientalizing 

vases with figurative decoration assigned with certainty to a local Rhodian 

Orientalizing Workshop. 100 Bearded monsters are extremely common on vases 

of the Rhodian workshop 101   the sphinx with equine legs obviously conforms 

to this fashion, which probably derives from neighbouring Oriental models. 

Oriental models were certainly accessible on Rhodes and the bearded sphinxes 

on late seventh century faience vases (nos. 536-537 obviously owe much to 

this influence.

Bearded sphinxes appear in PC vase painting in the second quarter of 

the seventh century, mainly in the work of the Aetos painter, who maintains 

a steady preference for male bearded sphinxes (cf. nos. 126-127, 130, pis. 

134-136) which he likes to depict facing female sphinxes (cf. pis. 134-135). 

The bearded sphinxes by the Aetos painter are usually shown with a double 

volute   an element he also uses for his female sphinxes. The subject of 

a confronted male and female sphinx, introduced to PC art by the Aetos 

painter, is carried over to LPC vase painting by the Sacrifice painter. On 

an LPC oenochoe by him in Ithaca (no.1.13, pi. 78a), the subject is made
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more emphatic by outlining the face of the male sphinx with only the 

beard painted in silhouette, while the face of the female sphinx is com­ 

pletely in silhouette. Male bearded sphinxes are also painted in the LPC 

period by the Confronted Griffins painter, a pupil of the Aetos painter. 

His bearded sphinxes (nos. 154-155, pi. 137) are always shown with a low, 

flat polos, an' element becoming regular on Corinthian bearded sphinxes in 

the sixth century (cf. pi. 138). 102

Bearded sphinxes are extremely common in the second half of the 

seventh century on the ivory seals from Perachora and Argive Heraion of 

Corinthian workmanship (cf. nos. 489-492, 509, 512 pi. 139a-c). Bearded 

sphinxes on these seals are usually shown with a long volute terminating 

in a palmette   an element found also in the early sixth century on the 

bearded sphinxes on the gold bands from Eleutherae (cf. pi. 116b).*03 

Another large group of Corinthianizing bearded sphinxes occurs on the 

Laconian lead figurines (nos. 444-448, 455-458. 476), the hallmark of 

these sphinxes being the Laconian leaf-crown they wear almost exclusively. 

As with the volute or the polos, the leaf-polos is also used for beardless 

sphinxes, and our only firm evidence for distinguishing the male sphinx in 

Greece remains the beard or helmet.
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THE EQUINE SPHINX

The sphinx has by its very nature a leonine body. Often, however, 

sphinxes in Greek art adopt equine or bovine elements either by analogy to 

foreign models or, in vase painting, because the painter is naturally 

much better acquainted with the anatomy of the horse than the lion. 

Sphinxes with bovine body are popular in Early Iron Age Assyrian art, 

mainly large-scale sculpture. 104 The gates of Assyrian palaces are often 

shown guarded by a pair of sphinxes   one with leonine, the other with 

bovine body. 105 From Assyrian art the subject passes to Cyprus and 

sphinxes with bovine bodies are extremely popular in Early Iron Age 

Cypriot vase painting106 (cf. pi. 37c).

In the second half of the eighth century sphinxes with equine elements 

appear in Crete in vase painting (cf. nos. 20-21, pi. 37a-b) and bronze 

reliefs (no. 35, pi. 38). The equine elements on the sphinxes of the Cretan 

LG sherds nos. 20-21 have been explained as the result of Attic influence. 

Attic influence is already attested in Cretan vase painting in the MG 

period and it is not impossible that the painter was accustomed to draw 

horses and thus painted a horse-bodied sphinx. On the other hand Cypriot 

influence is widely attested in late eighth and early seventh century 

Cretan art and it is equally possible that the painter had in mind Cypriot 

models like the bull-bodied sphinx on the Hubbard amphora (cf. pi. 37c). 

Bovine elements can easily be interpreted as equine, and therefore a 

Cypriot derivation of the motif remains highly probable, this theory of 

origin being reinforced by the fact that the type occurs on a Cretan LG 

bronze stand (no. 35, pi. 38) of a type closely connected with the Cypriot 

tradition. Sphinxes in LG vase painting from the Mainland (nos. 18, pi. 39a 

and 19, pi. 41) are usually hooved; here the tail is always shown direc­ 

ted upwards as on felines, while on the Cretan examples the whole body
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(i.e. both legs and tail) is equine. It seems therefore that the Cretan 

artists are in fact copying a foreign model of a sphinx with bovine or 

equine body, while Attic and Argive LG vase painters copy lion-bodied 

sphinxes but their experience in drawing horses induces them to add hooves. 

It is however interesting that this type of equine sphinx disappears in 

the EPA period-and reappears later in MPA under Cycladic influence. By 

contrast the motif of the equine sphinx survives in Crete in the first 

quarter of the century, attested on a polychromos pithos from Zapher 

Papoura (no. 246, pi. 89a) .

In the first quarter of the seventh century the motif is familiar in 

Rhodian and Cycladic vase painting. On the Rhodian example (no. 274, 

pi. 147) the bearded, hooved sphinx with straight edged wing is very close 

to Cypriot and Oriental models, indicating the path taken by Oriental influ­ 

ences to reach Greece.

The hooved sphinx on the Naxian amphora no. 254 (pi. 145) presents a 

mixture of Oriental and Cretan elements: curly volutes on the head, and 

apron covering the forelegs, are traceable to the Orient, while shape and 

decoration of the wing suggest strong Cretan and Cypriot influence. The 

hooved monster on this vase is quite clearly an original creation of the 

Naxian painter, abetted by Oriental and Cretan models. It seems that 

hooved sphinxes were fashionable in the Cyclades in the first quarter of 

the seventh century, for the motif also occurs on a tridacna seal from 

Melos, now in Oxford (no. 516, pi. 144).

In the second half of the seventh century hooved sphinxes are widely 

used in PA vase painting, under the influence of Cycladic models. One of 

the most impressive examples is found on a krater sherd in the Collection 

Vlastos in Athens (no. 64, pi. 148a), decorated in black and white style. 

The short massive legs and large hooves of this sphinx suggest a bovine 

rather than equine character and the sphinx has therefore been explained
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as deriving directly from Oriental models. However, this is an isolated 

example by the hand of a very individual painter, and though in his work 

direct Oriental derivation is highly probable, all the other evidence of 

PA vases suggests Cycladic models. In general, hooved sphinxes appear on 

MPA vases, also presenting elements of Cycladic influence   thus there is 

a miniature hooved sphinx in silhouette on the skirt of a female figure on 

an oenochoe by the painter of the Kerameikos Mug group 107 (no. 79, pl,148b). 

This sphinx is extremely interesting, not merely because it is hooved but 

because it appears as a garment pattern108 and indicates another possible 

medium for Oriental influences reaching Greece in the seventh century.

Hooved also are the sphinxes on the two MPA stands by the Polyphemos 

painter (nos. 84-85, pis. 149-50)  most probably the Mesogeia painter's 

pupil. After the MPA period hooved sphinxes do not reappear in PA vase 

painting, and it seems that their fashionableness in Attica is confined to 

MPA.

In PC vase painting hooved sphinxes are exceptionally rare   there is 

in fact only one attested, on an ovoid aryballos from Thebes, in Oxford 

(no. 110). The figurines on this vase are painted in silhouette without use 

of incision in the old geometric tradition, and we presume the hooved sphinx 

derives from the same source.

Another possible example of a PC hooved sphinx occurs on a small sherd 

from the Argive Heraion. 109 The reserved, rounded breast of the headless 

animal on this sherd suggests a sphinx rather than a bull, since the latter 

is never represented rounded or reserved in PC vase painting. The slim, 

long legs of this sphinx (?) on the Argive Heraion sherd suggest a date in 

the first quarter of the seventh century, and it seems therefore that the 

hooved sphinx makes an isolated appearance in PC vase painting in this 

period.

From the evidence suggested above it can be assumed that the equine
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sphinx is a popular motif in late eighth and early seventh century Greek 

art but loses its popularity after the middle of the seventh century.
i

There is only one isolated example of a late seventh century date, on a 

clay relief pithos from Rhodes (no. 413, pi. 144b). The straight-edged 

wing of these sphinxes gives them an extremely archaizing appearance, con­ 

firming that they are a survival from the familiar hooved sphinx of early 

seventh century Rhodian vases.
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SPHINXES WITH HUMAN ARMS

Sphinxes with human arms are a rarity in Greek art, appearing almost

exclusively in Attic LG and PA vase painting (nos. 18, 70, 76, 90) and
Ut a

outside aj?t in one isolated example 110 of late seventh century date on an 

East Greek oenochoe in the Middle Wild Goat style (no. 276). A sphinx with 

human arms appears on a LH IIIc Tanagra sarcophagus (pi. 22b) , but is other­ 

wise unknown in Minoan-Mycenaean or Dark Age art, and there is therefore 

no convincing evidence to support the idea that the human arms on LG 

sphinxes are a Mycenaean survival.

Sphinxes with human arms are unknown in Oriental art 111 but do occur 

in Egyptian art from the period of the New Kingdom onwards. 112 Human arms 

are here substituted for forelegs, an iconographic conventional of purely 

functional origin, as the sphinx in Egypt is usually bringing offerings to 

the King and therefore hands are preferable to paws (cf. pi. 143b). Human 

arms on Egyptian sphinxes are thus completely different in nature to those 

of the Attic LG sphinxes, where they are a positive addition to an already 

complete leonine body; accordingly it is difficult to claim Egyptian origin 

for the human arms on the Attic LG sphinx.

Kiibler 113 finds parallels for the Greek sphinxes with human arms in 

some Urartian bronze figurines from Toprakkale 111* dating from the seventh 

century. These figurines, however, apart from being later than the earliest 

Greek sphinxes with human arms, have a winged, animal body, usually bovine, 

sometimes leonine, and a human torso with arms. Therefore the nature of 

their iconography is fundamentally different from that of the typical 

Greek sphinx with a winged, leonine body and a human head not torso, and in 

no case can an Urartian borrowing be claimed. Kiibler 115 moreover compares 

Greek sphinxes with human arms to similar Egyptian sphinxes, but since the 

Egyptian tradition of sphinxes with human arms had been confined entirely to



- 119 -

Egypt and had never even passed to Oriental art, the only possible way of 

reaching Greece was through direct Greco-Egyptian contacts. The earliest 

sphinx with human arms in Greek Art is that on the Tanagra sarcophagus, 

which, however, dated to the end of LH Ilie, when Egypt's relations with 

Greece had come almost to a halt. 116 The case for a survival of an older 

Mycenaean tradition must be entirely excluded, since the monster on the 

Tanagra sarcophagus is an isolated and unique example inside the Mycenaean 

world. The strikingly idiosyncratic character of this monster, taken with 

the fact that the human arms are here a distinct addition to the animal 

body rather than being the front legs converted into arms, as on Egyptian 

sphinxes, tends to suggest that here the human arms were a spontaneous in­ 

vention of the painter, in this way trying to make his monster more human. 

In fact, the human arms are comparatively short and clumsily drawn and are 

shown growing directly from the shoulders of the animal body; the painter's 

intention to emphasize the more human aspects of the monster is thus fairly 

obvious, though a proper human torso is lacking.

Since a Mycenaean survival is not possible and there are no Oriental 

prototypes, the origin of the human arms on the Attic LG and PA sphinxes 

remains problematic. The possibility of Egyptian influence is also not very 

likely, because, as we have seen, of the different nature of human arms on 

Attic and Egyptian sphinxes. On the former the human arms are decorative 

rather than functional, and as on the earliest examples they are shown 

raised upwards (cf. pi. 39a), they can readily be compared to human arms 

on contemporary centaurs, which also appear uplifted, holding branches (cf. 

pi. 39b). The monsters depicted on the Attic LG cup no. 18 (pi. 39a) are 

in fact a mixture of iconographic elements of sphinxes and centaurs, 

implying that the painter's idea of a sphinx was rather confused, and sug­ 

gesting that sphinxes in Attic LG vase painting originally grew human arms 

by analogy with the centaurs. Be this as it may, an iconographic tradition
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is established and sphinxes with upraised human arms make an isolated and 

sporadic appearance in PA vase painting by the middle of the seventh cen­ 

tury. Thus the sphinx on the Phaleron oenochoe no. 76 (pi. 142a) is shown 

with an upraised human arm, while the sphinx on the GPA amphora by the 

Passas painter (no. 70, pi. ! '+2b) is shown with two human arms. The posi­ 

tioning of the .latter is rather odd in that the arms are shown growing dir­ 

ectly from the breast and stretched forward in front of the body. Still, 

the drawing of this sphinx is rather clumsy and, in spite of its ambitious 

presentation, the positioning of the wings on the shoulders across the back 

of the body gives no alternative placing for the human arms.

The nature of the human arms on Attic sphinxes changes by the middle 

of the seventh century. They still remain a distinct addition to a fully 

drawn lion's body, but they now become functional. Thus on the MPA 

oenochoe no. 90 (pi. 63) the sphinxes use their additional human arm to 

grasp a human figure, in fact using the human arm as lions use their fore- 

paw   an iconographic convention also copied for sphinxes in the first half 

of the seventh century (cf. pi. 55a). Thus the "static" and simply decora­ 

tive nature the sphinx acquired when first introduced into Greek art 

changes to an increasingly active character, in accordance with the general 

archaic tendency to stress the more human aspects of monsters ("Vermen- 

schlichung"). 117

The same spirit is present on the sphinx of the much later East Greek 

oenochoe no. 276 (pi. 143a). The human arm, which is here a substitute 

foreleg, is shown outstretched, grasping a goose by the throat as if to 

strangle it. From an iconographic point of view there is an obvious para­ 

llel between the sphinx on the East Greek oenochoe and Egyptian sphinxes 

with human arms (cf. pi. 143b), since in both cases the human arms replace 

forelegs. The date of the Rhodian oenochoe falls exactly into the period 

of Egypt's close contacts with East Greece 118 and therefore it is highly
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probable that the painter may have picked up the motif from an Egyptian 

artefact.

The possibility of an Attic influence, however, cannot easily be 

dismissed. Attic influence is widely attested on East Greek vases, and 

sphinxes using their forelegs in a similar manner are very common in PA 

vase painting. . For instance, the sphinx on the EPA oenochoe no. 75 (pi. 59), 

has one foreleg not only used as a human arm, but also drawn in a way so 

distinct from the other foreleg that it is not easy to decide whether it is 

a human arm or in fact a foreleg. The general tendency for the "Vermen- 

schlichung" of monsters reaches its climax after the middle of the seventh 

century; thus we find sirens also growing human arms (cf. pi. 97a). In 

conclusion it can be said that the origin of the human arm on the East 

Greek oenochoe remains an undecided question, and both Egyptian or Attic 

influence are equally possible.
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THE GORGON-SPHINX

The gorgon-sphinx, which combines the body of a winged lion and a 

gorgon's head, is a version of the gardant sphinx attested only in Laconia 

by two isolated examples (no. 480, 339), the best and most representative 

of which remains that on the ivory plaque no. 480 (pi. 153a).

The plaque is badly preserved and most of the monster's legs, which 

are shown sejant to the right, are missing. The engraved scale pattern 

which decorated the breast is now hardly visible, but the other details 

remain clear. Marangou 119 classes the plaque as Laconian and on grounds of 

style and the type of the gorgon head, dates it to the end of the third 

quarter of the seventh century; Boardman120 on the other hand offers a 

date around the middle of this century. The body of the sphinx, however, 

with its extremely rounded breast, could hardly be dated earlier than ca. 

625. The same date is also suggested by the shape and inner decoration of 

the wing, which find their closest parallels in sphinx representations on 

Corinthian vases of the Transitional period (cf. nos. 184, 185, 199, pi. 

85). Among Laconian ivories, the best parallel for the gorgon-sphinx's 

body is found in the sphinxes on the ivory plaque no. 481 (pi. 125a) of the 

last quarter of the seventh century. At this period Laconian sphinxes are 

under strong Corinthian influence, a fact reflected in the gorgon-sphinx 

itself. Earlier Laconian sphinxes are influenced by Cretan models, basic­ 

ally evidenced in the straight-edged wing and regardant pose (cf. no. 

478, pi. 123a). However, in the last quarter of the seventh century Lacon­ 

ian sphinxes follow the Corinthian type in all respects, and can be identi­ 

fied as Laconian only on grounds of style.

The head of the gorgon-sphinx is classed as Laconian on both stylistic 

and iconographic grounds. There is a distinct Laconian type of gorgoneion 121 

appearing in the third quarter of the seventh century, characterized by two
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horns over the eyebrows and a plastically rendered swelling at the roof of 

the nose. In the next stage of development of the type, however, which 

occurs in the last quarter of the century, Laconian gorgoneia fall com­ 

pletely under Corinthian influence. 122 The head of the gorgon-sphinx no. 

480 is usually classed with the second, Corinthianizing group and is com­ 

pared with the -gorgoneion on the tondo of a Laconian cup of the same 

date. 123 The two pieces present several similarities, notably the spiral 

locks over the brow, distorted mouth with tusks and lolling tongue, and, 

above all, the same expression. However, the gorgo1-sphinx's head has two 

important characteristics which dissociate it from the orthodox Laconian 

type: the layered hairstyle and the long pointed beard.

The rendering of the hair in layers on either side of the gorgo- 

sphinx 1 s face is unparalleled on Laconian gorgoneia, where the hair, if 

indicated, is shown in isolated locks. 121* On the orthodox Corinthian type 

the hair is generally confined to the small spiral locks on the brew; 125 

however, on the very early Corinthian MFC kotyle no. 114 (pi. 83a) by the 

Boston painter, the gorgoneion has small spiral locks on the brow and 

layered hair flanking the face, exactly like the gorgon-sphinx. There is 

no doubt therefore as to the Corinthian origin of the gorgon-sphinx's 

hairstyle.

As to the long pointed beard of the gorgon-sphinx, this highly indivi­ 

dual characteristic has no antecedents on earlier Laconian or Corinthian 

gorgoneia. It is first attested on the gorgon-sphinx, but is much more 

common on later gorgoneia 126 (e.g. pi. 153b). Its origin remains obscure, 

since the beard of Corinthian gorgoneia is usually indicated as a small 

fringe outlining the lower part of the rounded face, 127 while on Laconian 

gorgoneia the beard, when indicated, is stylized as a rectangular brush 

hanging from the chin. 128 The very idea of a gorgoneion with a long beard 

remains a Laconian element, otherwise attested in an emphatic rendering of
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the elongated chin, 129 which is in striking contrast to the Corinthian 

rounded examples. We must therefore look to local Laconian traditions for 

the origin of this long pointed beard. In fact the shape and stylization 

of this beard, with its vertically engraved parallel lines, is matched 

exactly by a Laconian ivory head of the third quarter of the seventh century 

from Artemis Orthia. 130 It can be assumed therefore that in spite of the 

strong Corinthian influence attested in the hairstyle and wing type of the 

gorgo-sphinx, it remains a Laconian creation. It seems indeed to be a 

Laconian version of the sejant, gardant sphinx, which was very common on 

Laconian ivories in the third quarter of the seventh century (cf. nos. 477- 

479, pi. 123).

A similar gorgon-sphinx is attested on another Laconian piece, a 

terracotta plaque from the sanctuary of Artemis Orthia (no. 339). This 

monster is shown passant to the left with two curved, displayed wings and 

an upward-pointing tail. The preservation of the plaque is not good, but 

the monster's gorgon-face is undoubted: 131 it is shown frontally and dis­ 

proportionately large for the body, with huge rounded eyes and a distorted, 

tusked mouth. The plaque was found with geometric pottery 132 and this tog­ 

ether with the style of the piece seems to suggest a date around the middle 

of the seventh century. This gorgon-sphinx is therefore earlier than that 

on the ivory plaque no. 480 and suggests that the type was most probably 

created in Laconia in the middle of the seventh century.

Karagiorga133 explains the double-bodied sphinx on the ivory seal no. 

511 (-pi. 15 Ib) as a Laconian gorgon-sphinx also. The Laconian origin of 

the piece is undoubted: style, wing type, facial characteristics are all 

easily traceable in Laconian art of the middle of the seventh century. 

There is no evidence, however, for the sphinx's face being gorgoneion-type. 

It lacks all the typical characteristics of a gorgoneion, namely spiral 

locks on the brow, tusks and lolling tongue. The face does however present
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a strange distortion, with huge almond-shaped eyes under a pair of angular 

eyebrows shown as a continuous zig-zag line on the upper part of the face; 

the mouth is emphatically carved, disproportionately large, and the whole 

face given an awesome expression. These however seem stylistic rather than
r*

iconographic elements. The emphasis in the rendering of the mouth is 

common on Laconian ivory heads 134 and we quite often find eyebrows depicted 

as a continuous line on ivory heads from Orthia. 135 Probably, therefore, 

the distortion of the face of the double-bodied sphinx no. 517 is due to 

its frontal rendering at such an early date, and the gorgon-sphinx remains 

attested by two examples only. This monster seems to be a purely Laconian 

invention of the middle of the seventh century, combining sphinx and 

gorgon elements popular in Laconia at the time. As with the Corinthian 

gorgon-monsters, 136 the Laconian gorgon-sphinx remains an isolated provin­ 

cial creation without any impact on archaic Greek art.
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THE DOUBLE-BODIED SPHINX

The double-bodied sphinx, which combines two antithetical bodies 

joined in a frontal head, is attested in the seventh century by only a few 

isolated examples (nos. 144, 207, 4.87 f-^511). It is not a sphinx type 

proper, but rather a type of heraldic decorative pattern; since, however, 

the origin of the motif is disputed and moreover presents an independent 

evolution, we shall discuss it as an independent type of sphinx. Through 

Corinthian influence double-bodied animals and monsters become a common 

decorative pattern from the end of the seventh century, 137 but during this 

century the examples are few and isolated, confined mainly to sphinxes and 

panthers and dating from the second half of the century.

The earliest double-bodied sphinx known so far is that on the ivory 

seal from the Argive Heraion no. 511 (pi. 151b). The seal had been claimed 

as Ionian by Payne 138 but Karagiorga 13 ' has convincingly shown on stylistic 

grounds that it is Laconian dated to the second quarter of the seventh cen­ 

tury. Decisive for the seal's origin remain, besides style, the sphinx's 

iconography and in particular the pose and wing type.

The sphinx is depicted with a pair of antithetical bodies, each shown 

sitting on its hindlegs and resting its forelegs on a stylized horizontal 

volute, the pose par excellence for sphinxes of Laconian and Cretan work­ 

shops. This is normally used for pairs of antithetical sphinxes, with the 

central object usually a stylized floral ornament (cf. no. 336 pi. Ilia and 

no. 479 pi. 125c) or a pair of stylized double volutes forming an altar- 

shape (cf. no. 374, pi. 115a). Marangou140 explains this pose in Laconia 

as due to Cretan influence, and in fact the Laconian examples are of a 

later date than the Cretan ones. More characteristically Laconian is the 

type of the wing, which is sickle-shaped, and consists of two distinct 

parts (wing base and pinion) separated by a broad band of parallel lines.
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The wing base is decorated by a scale pattern, the pinion with parallel 

lines. Exactly the same type of wing is found on the sphinx of the ivory 

plaque from the sanctuary of Artemis Orthia no. 477 (pi. 125b). Laconian 

sphinxes of the second quarter of the seventh century are under strong 

Cretan influence; they usually possess a folded straight-edged wing (cf. 

no. 478, pi. 125), but around the middle of the century Corinthian influ­ 

ence causes the wing to acquire a curved shape with characteristic division 

between pinion and base (cf. no. 477, pi. 125). The double-bodied sphinx 

no. 511 seems to belong to this second stage in the Laconian sphinx's dev­ 

elopment. The face of this sphinx is closely paralleled on Laconian ivory 

heads of the second quarter of the seventh century, 141 and the attenuated 

body and rounded hindquarters of the sphinx bodies is closely matched by 

the sphinx of the ivory plaque no. 477. The ivory seal no. 511 therefore 

can reasonably be dated late in the second quarter of the seventh century.

The sphinx's frontal head has been explained142 as a gorgoneion 

because of the exaggeration of facial characteristics, but this very 

exaggeration of the face is a constant feature of all double-bodied 

monsters. It cannot be explained simply in terms of the problems of 

frontal rendering, since frontal heads on profile bodies lack this distor­ 

tion. It seems therefore that it derives from a tendency to emphasize the 

'heraldic 1 character of the motif. The latter is further emphasized on 

the sphinx no. 511 by the position of the wings on the breast, which they 

cover completely. Thus here the breast of the double-bodied sphinx also 

gives an impression of frontality, and only the hind parts of the bodies 

are shown from the side.

A more highly developed form of this type of sphinx is found on the 

LPC Chigi vase by the Mackmillan painter no. 144 (pi. 153c), where the 

two antithetical bodies of the sphinx are sharply distinguished. The 

rounded breasts of the monsters touch each other, but do not join to form
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one common breast, as on the Laconian ivory seal; it is only the common 

neck and head that fuses the bodies into one creature. The triangular 

face is extremely elongated and presents an exaggeration of the features 

reminiscent of no. 511. The almond-shaped eyes are extremely large and 

the curved eyebrows are drawn in a continuous line, serving to increase 

the impression.of distortion. The sphinx is typically Corinthian in its 

sickle-shaped wing with two rows of feathers, double volute on the head and 

hair in isolated locks falling on the shoulders; throughout the drawing is 

meticulous, with the various stylizations on the forelegs and abdominal 

area, and the obvious attempt at perspective in the rendering of the two 

bodies.

In the transitional period the notion of two bodies joined is further 

developed. Thus the sphinx on the Tr. alabastron in London no. 207 (pi. 

153c) is shown not only with two bodies, but also with two necks joined to 

a single head crowned by a high polos. The polos has a dip in the centre, 

further emphasizing the heraldic nature of the motif.

Contemporary with the double-bodied sphinx no. 207 must also be the 

unpublished ivory sphinx from Delphi no. 487, bis (pi. 154). Unfortunately 

the piece is now very damaged and the head, most of the wings and legs are 

now missing; we are left in no doubt however that it is indeed a double- 

bodied sphinx. The sickle-shaped wing and isolated shoulder-length locks 

suggest a Corinthian type of sphinx. The rendering of the bodies in a 

sejant pose (with both forelegs indicated), bring the sphinx close to that 

on the Chigi vase no. 144, but the cubitus band is now placed lower on the 

elbow and the type of wing is closer to that on no. 207. The Delphi 

sphinx must therefore be dated in between the two, that is at the end of 

the third quarter of the century. In the Delphi sphinx we have the third 

Corinthian example of a double-bodied sphinx, and a resultant confirmation 

that the type was familiar in Corinth in the second half of the seventh 

century.
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However, no Corinthian origin can be claimed for the motif. The 

earliest extant double-bodied sphinx is Laconian, but the origin of the 

motif is an extremely complicated problem. 143 Some double-bodied monsters 

were known in Mycenaean 1 art and therefore Johansen 144 has claimed a 

Mycenaean revival. However, Payne 145 has recently emphasized that "the 

history of the .motif between the Mycenaean period and the latter part of 

the seventh century is obscure". Double-bodied monsters were also known 

in Oriental art 11* 6 and Barnett, 147 comparing the double-bodied panther on 

a Cretan vase to a similar monster on a gold vase from Ziwiye, 148 suggests 

an Assyrian origin for the motif. Scheibler 149 in contrast claims that 

the double-bodied monsters were a Greek creation of the late seventh cen­ 

tury, originating in a combination of two tendencies   one for heraldic 

animals and another for frontal heads. However, the Laconian ivory seal 

no. 511 belongs before the middle of the seventh century and double-bodied 

panthers are known from Crete on bronze mitrai of the second quarter of the 

century. Therefore Lembesi 150 rightly claims for the double-bodied sphinx 

a Cretan origin created under strong Oriental influence. Karagiorga151 

counters with a theory of Peloponnesian origin, considering the Laconian 

ivory seal no. 511 as the earliest example of a double-bodied monster; but 

the double-bodied sphinx on the Laconian seal is more or less contemporary 

with Cretan examples. On the other hand, Laconian ivories of the second 

quarter of the seventh century are under strong Cretan influence, and the 

sphinx on no. 511 betrays close Cretan connections. The evidence therefore 

seems to point towards a Cretan derivation for the motif, though double- 

bodied sphinxes outside the Peloponese are so far unknown in the seventh 

century.
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THE WINGLESS SPHINX

The wingless sphinx is evidenced in the seventh century by a few 

examples only, mostly dating from early in the century (cf. 543,517,515,509,522 

246). Some isolated examples of a late seventh century date found on 

second rate pieces (nos. 245 and 536), serve to confirm that the type 

remained an oddity in Archaic Greek art. Wingless sphinxes are attested 

in the seventh century in two poses: 1) reclining, 2) passant. The 

latter is a common attitude for animals and monsters in Early Greek art, 

but the reclining pose seems to have been immediately related with the 

wingless sphinx itself, since it is the typical pose for the monster in 

Egypt and the main attitude adopted for Egyptian!zing wingless sphinxes in 

the Orient.

The Reclining Wingless Sphinx

The type is attested on an ivory figurine from the sanctuary of 

Artemis Orthia at Sparta (no. 543, pi. 156 ). This figurine shows a wing­ 

less, reclining sphinx on a rectangular base perforated lengthwise. It 

was found with "geometric" pottery, which thus sets a terminus ante quern 

for the figurine at 650.152The style of this reclining monster, with its 

rounded forms and heavy modelling, finds no close parallel in contemporary 

Greek art and at first sight seems characteristically Oriental. The 

reclining pose itself is very uncommon in Greek art, especially at such an 

early date. Furthermore, the body of the figurine, with its narrow loins 

and accentuated rump, brings to mind North Syrian models (cf. pi. 171 ). 

The loose uiodelling of the. face, with its deep, wide-set eyes and plastic­ 

ally modelled, projecting eyebrows; the low forehead and modelling of the 

hair   all are closely reminiscent of Oriental models, and the figurine 

could easily be mistaken for an Oriental import. However, exact parallels
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for the figurine cannot be found among Oriental objects and a careful 

analysis of the style proves it to be a Greek free rendering of an Orien­ 

tal model.

Marangou compares the body of the sphinx figurine to that of the

153
imported North Syrian ivory lion figurine from Samos. In fact the simi­ 

larity of the 'two pieces is close, but the sphinx figurine possesses 

narrow loins and heavily accentuated, swelling rump not found in the Samos 

lion. In the lion the forelegs are fully modelled, with metacarpus and 

forepaws jutting out from the body, whereas in the sphinx only the forepaws 

themselves are given detailed treatment, with clearly distinguished claws. 

These forepaws are elongated and serve to support the head. It is obvious 

that the artist was in fact copying an Oriental model of a reclining sphinx 

or lion, and having no knowledge of a lion's anatomy, translated the lower 

foreleg (i.e. metacarpus and paw) into a simple elongated paw.

The face of the sphinx figurine has been compared to those of Oriental 

bronze attachments found in Greece. In spite of a similar rendering of 

the hair on the brow and some general resemblance, the face of the sphinx 

figurine is less rounded and presents a more austere expression than its 

imported bronze counterparts. Marangou has related the Artemis Orthia
t <  

sphinx to the North Syrian basalt sphinx figurine from Tell Tayinaat. 

The latter, which is considered to be "not later than about 700", repres­ 

ents a reclining gardant sphinx with inlaid eyes. There is a general res­ 

emblance between the ivory sphinx figurine no. 543 and this basalt sphinx, 

but the latter, especially in the rendering of the face, displays more 

rounded forms.

A more convincing parallel to the ivory figurine no. 543 is found in
156 ^(pl.!57a)5

a bronze sphinx figurine in Harvard's Fogg Art Museum -/the latter pres­ 

ents exactly the same type of front-facing wingless reclining sphinx, but 

lacks the rectangular base of no. 543. The Harvard figurine was first
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shown at the great exhibition of Greek art at Burlington House in London 

in 1946, then being described as a Greek Laconian work of about 700. The 

Laconian origin of the figurine was first doubted by G.M.A. Haufmann, who 

attributed it to a North Syrian workshop on grounds of style and because 

its tawny surface "recalls the colour of bronzes found in Syria and

Phoenicia". He furthermore associated it with the basalt figurine from
158 

Tell Tayinaat. Marangou reassessed this question of Laconian origin and

concluded that the sphinx was in fact North Syrian; a comparison of the 

Harvard bronze figurines with local Laconian work of around 700 confirms 

this. In fact the rounded face of the figurine, with its plump cheeks, 

loosely modelled features, large ears and emphatically modelled eyebrows is

closely reminiscent of such Oriental products as the ivory head from
159 

Nimrud in North Syrian style, known as the Nimrud Mona Liza". Moreover,

every doubt as to the figurine's Oriental origin must be discounted if we 

consider the style of the wir.gless, reclining sphinx with its erect head, 

and indeed the whole modelling of the figure.

The ivory figurine no. 543 is related to the Harvard bronze sphinx 

not only typologically but also stylistically. In relation to the latter, 

however, no. 543 displays a strong disproportioning in the rendering of the

body, and an emphasis on detail to the exclusion of overall harmony. This
no. 543 

seems to suggest that the ivory figurine'is derived from Oriental models

similar to the Harvard figurine.

In fact the ivory figurine no. 543 finds its closest parallels among
160

Laconian ivory figurines of lions devouring an animal. The characteris­ 

tic rendering of the hind quarters and head are very close to the sphinx 

figurine. The Laconian lion figurines are dated around 670 and therefore 

the sphinx figurine, which is less advanced in style, can be placed 

earlier in the seventh century. A more precise dating around 700 can be 

fixed for the ivory figurine no. 543 in relation to the eighth century
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Oriental models.

The type of wingless reclining sphinx survives in Laconian art in the 

sixth century, since it is found in a lead figurine 162 of early sixth 

century date from the sanctuary of Artemis Orthia. The type is by this 

time completely hellenized, and the figurine shown gardant and with a 

polos.

Early in the sixth century the type was taken over for Corinthian

163 
plastic vases (pi. 158 ) . Some of these vases have a curved wing with a

single row of feathers painted on the side (pi. 158b), further emphasizing 

the Corinthian artist's characteristic dislike of wingless sphinxes. Here 

they adopt the type of wingless, reclining sphinx readily adaptable to 

plastic vases and then paint in the wing to stress the monster's sphinx­ 

ian character.

The type of wingless reclining sphinx introduced into Greece early in 

the seventh century with such works as 'io. 543 } is attested in sixth cen­ 

tury East Greece by bronze figurines such as that from Samos shown on 

pl.!57b. In contrast to the opinion generally held, therefore, the motif 

of a wingless reclining sphinx seems to have roots in Greek art, though it

remains isolated. Verdelis has suggested an Egyptian origin for the
166 167 

motif; Hus and Marangou consider that it derives from North Syrian art.

The wingless, reclining sphinx is the typical Egyptian type of sphinx, which
168 

reaches a climax in the art of the New Kingdom. From Egypt, however, the

type passes to the Orient and an Egyptianizing type of wingless reclining 

sphinx is attested both in Phoenician and North Syrian art in the early 

Iron Age. Objects from both areas reached Greece in the eighth and 

seventh centuries (see chapter on imported objects); both are potential 

sources of inspiration for the Greek type. The style of the Laconian 

figurines, however, strongly suggests a debt to North Syrian models. It 

can be concluded therefore that the origin of the wingless reclining
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sphinx in Greece is found in North Syrian art of the Early Iron Age.

The Passant Wingless Sphinx

The motif of a passant wingless sphinx is much more common in the art 

of the seventh century than that of the wingless reclining sphinx, which is 

attested only on the Laconian ivory figurine no. 543.

The earliest example of a wingless passant sphinx is found on a

scarab seal in Gottingen with a human head carved at the back (no. 517,

169
pi. 141b) The style of the head suggests a date around 700 and the wing­ 

less passant monster roughly cut on the reverse is subgeometric in style. 

It consists of an animal body with tail flowing behind, a long neck and a 

human head with long curved crest. The type of animal body is clearly def­ 

ined by the sharply distinguished claws, and some additional cuttings on 

the hind legs can be explained as indicating hairs. Gercke misinterprets 

the long neck as a human bust and therefore explains the monster as a cen­ 

taur brandishing a branch. After taking into consideration the monster's 

feline character, Ohly considers it to be a lion-centaur similar to the 

centaur with forelegs ending in paws, shown on the contemporary gold band 

in Amsterdam. J. Boardman on the other hand underlines the feline

character of the monster's hind quarters and Fittschen considers it to be
173 

a wingless sphinx.

A close inspection of the monster's iconography definitely confirms 

Fittschen's view. The body is undoubtedly leonine and there is no trace of 

human arms. The supposed branch held by the "centaur" is in fact a filling 

ornament in front of the sphinx's breast; a similar filling ornament is 

shown above the monster's back. The human head is crowned by a long crest 

which can be explained either as a helmet or a volute. Wingless sphinxes 

with exactly the same type of crest, indicating a helmet, are known from 

the gold bands of the Geometric period (nos. 39-45). However, volutes
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appear on sphinxes as early as the end of the eighth century, and are 

quite common on sphinxes represented on gems (cf. no. 518, pi.141c ). 

The emphasis in the rendering of the crest surmounting the head suggests 

that it was most probably meant as a helmet rather than a volute, but the 

case for the latter cannot be absolutely excluded.

A similar wingless passant sphinx with a volute is found on an ivory 

seal on the base of a couchant lion from Ithaca (no. 515). Ivory couchant 

lion seals are generally considered to be Peloponnesian, and Marangou 

has made a case that the Ithaca examples in particular are either Laconian 

or made under Laconian influence. However, neither the style nor the type 

of wingless passant sphinx found on the Ithaca seal can be closely pa­ 

ralleled among sphinxes represented on Laconian ivories. The hind legs 

of the sphinx, shown short and wide apart, present a rectangular forma­ 

tion of the ankle and short metatarsus characteristic of a ram's legs 

rather than a lion's. Such a formation of the hind legs is unparalled on 

Laconian sphinxes but is attested in PA and PC vase painting of the second 

quarter of the seventh century (cf. nos. 80, pi. 57 and 113 pi. 71 ). 

However, the modelling of the sphinx's face is closer to PC sphinxes. 

Therefore it can be assumed that the Ithaca seal is a Peloponnesian work, 

perhaps under Laconian influence. The style of the sphinx and in partic­ 

ular the formation of the hind legs suggest a date for the piece of 680.

Another interesting wingless sphinx is attested on a Cretan vase of 

the same date (no. 246, pl.89a ). This sphinx is represented x^ith extre­ 

mely long, hooved legs and shown wearing a low, flat polos. The style of 

the sphinx is strongly representative of the Cretan subgeometric tradition 

and the wingless bull-legged type is paralleled by the similarly represen­ 

ted wingless sphinx figurines of the Dark Ages. The most recent evidence 

for the latter, however, comes from the ninth century and therefore no 

clear continuity can be claimed. Therefore the sphinx on this seventh
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century sherd (no. 246) can be explained either as a survival of the Dark 

Age type, or as created under a new wave of Oriental influence.

Isolated examples of wingless passant sphinxes are found again at the 

end of the seventh century on a Laconian sherd (no. 245) and on a Rhodian 

faience vase (no. 536). The sphinx on the Laconian sherd is obviously an 

archaizing work reflecting earlier models and techniques of painting. The 

silhouette technique without any use of incision springs from the Geometric 

tradition and the lack of wings goes back to such early models as the ivory 

figurine no. 543.

The wingless passant sphinx on the Rhodian faience vase no. 536, on 

the other hand, displays careless drawing. The body is elongated and the 

tail, flowing behind, makes the creature look like a cat rather than a 

lion. In fact it is a caricature for which no parallel or prototype can

be found, and is seemingly drawn from the artist's imagination.

176 Verdelis has explained two seventh century bronze figurines of

wingless statant sphinxes in the Louvre as Greek, but they are undoubt­ 

edly Etruscan imitations of Oriental models (see chapter on imported 

objects, pi. 161 below).

At the end of the seventh century the type of wingless sphinx is

177 
adopted by Boeotian potters for plastic vases (cf. pi. 159 ). The body

of the "sphinx" is now rendered as a large cylinder and the legs and tail

are crudely modelled. There is a technical resemblance to the Rhodian

178 
ram vases, but the Boeotian examples definitely reflect the wingless

sphinx; this is confirmed by the emphasis put on the rendering of the 

female human head. The body is decorated with dots, as on the Corinthian 

sphinx vases, but the head is here elaborately adorned with circular ear­ 

rings, a necklace with pomegranate ornaments and a polos with a dish in 

front. Some linear ornaments on the breast have been explained by 

Higgins as a peplos, but they were most probably simply decorative and
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arise from a tendency to emphasize and differentiate the forepart of the 

"sphinx's" body. .In the sixth century the wingless sphinx remains an

oddity attested mainly in small figurines, and in the fifth century the

180 
type almost disappears.
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SPHINX PROTOMES

The sphinx protome is a common type of bronze handle attachment in 

the sixth century (cf. pi. 155), 181 but the motif is hardly traced in the 

seventh, only one example being attested of a seventh century sphinx 

protome, on the bronze corselet from Olympia no. 423 (pi. 154). The 

engraved decoration of this corselet consists of figured scenes and decor­ 

ative motifs as filling ornaments. Among the latter are two sphinx pro- 

tomes shown against a floral pattern on the shoulders of the corselet. 

The protome consists of the forepart of a winged sphinx with a low polos 

and volute; the latter is an element known only from Cretan (cf. pi. 108b) 

and Laconian sphinxes (cf. pi. 123c), and the style of the figures suggests 

a definitely Cretan workmanship of the second quarter of the seventh 

century. The sickle-shaped wing, on the other hand, betrays a Corinthian- 

izing type of sphinx.

The origin of the sphinx protome remains obscure, but most probably 

derives from Oriental models, since the protome in general is very much an 

Oriental motif 182 and sphinx protomes certainly occur there. 183 An Oriental 

bronze sphinx protome-handle attachment, found in Olympia (cf. no. 550a- 

bis: pi. 163), is wingless and helmeted, in striking contrast to the winged 

protome of the Olympia corselet. Oriental protomes appear in a variety of 

forms, the most common being griffin and siren protomes, and are closely 

imitated in orientalizing Greek art.

On the Branteghem globular aryballos in Brussels, 184 a PC vase of around 

700, two types of winged protomes occur: one consisting of a winged human 

bust, the other of a human head with volute and wings. They have been ex­ 

plained as sphinx protomes, 185 but there is no definite evidence for this. 

Bronze versions of the winged human bust with arms are known from the 

seventh century; 186 they are combined with a bird's tail and therefore
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classed   in spite of the human arms   among the various orientalizing 

siren protomes, which the Branteghem winged bust probably also represents 

The nature and origin of the other type of "sphinx" protome on the same 

vase remains obscure, but may also reflect a bronze siren of the above 

type. Accordingly a similar Oriental derivation can also be assumed for 

the sphinx protome on the Cretan corselet from Olympia .
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SECTION II : ICONOGRAPHICAL ANALYSIS

BODY

The body ol sphinxes in the Orientalizing period is generally treated 

summarily, emphasis being placed only in the rendering of the paws and tail 

which give the monster its leonine character. In time, however, particularly 

in PC workshops, several stylizations are adopted to indicate other anatomi­ 

cal details. The Greek artist, being unfamiliar with the anatomy of the 

lion, at first treats it in the same way as a horse   thus sphinxes in early 

seventh century Orientalizing art are represented with extremely long legs. 

In EPA workshops they are painted in silhouette, with emphasis on the huge 

paws complete with distinctly outlined claws (cf. pi. 45). In contemporary 

Corinthian workshops several stylizations emphasize the feline character of 

the sphinx's body. Thus the large paws are painted in silhouette, claws 

indicated by engraving; the paw is distinguished from the leg by two engraved 

lines (cf. no. Ill, pi. 69a)   a stylization deriving from North Syrian 

models, where paws are often decorated with a band of parallel lines (cf. 

pi. 171). Also serving to emphasize the sphinx's leonine body is the short 

metatarsus and the prominent ankle with a < -shaped engraved stylization, 

which appears early in the seventh century and becomes a regular feature on 

PC sphinxes down to the end of the MPC period (cf. no. 153, pi. 75b). How­ 

ever, even PC sphinxes are unconsciously treated as equine, and appear with 

extremely long forelegs (cf. pi. 69a), while two engraved parallel lines are 

adopted to indicate the knee-joints, a stylization also surviving to the 

end of the MPC period (cf. no. 153, pi. 75b).

In the LPC period knowledge of the lion's anatomy is greater, and fore­ 

legs become short with a curved line on the forearm (cf. no. 141, pi. 77b) , a 

stylization probably deriving from a North Syrian convention indicating the
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muscle (cf. pi. 171). The foreleg muscle stylization becomes regular on 

Corinthian vases of the Transitional period (cf. pis. 85-87) and is introd­ 

uced to PA art late in the seventh century by the Nessos painter (cf. no. 97, 

p.l. 65 and no. 99, pi. 66). A fondness for similar leg stylizations charac­ 

terizes sphinxes represented on vases of the Middle and Late Wild Goat style 

(cf. pis. 105-106).

Isolated examples of Oriental sphinx stylizations are attested on MPA 

vases. Thus the engraved zig-zag band round the body of the MPA sphinx 

no. 86 (pi. 6la) is probably inspired by the band round the body of 

Neoassyrian sphinxes. 187 The sphinxes on no. 86 also have a dotted thigh, 

which is very likely the Attic version of such Oriental stylizations as the 

zig-zagged haunches of sphinxes or a North Syrian ivory from Nimrud (pi. 171), 

Similar stylizations are known in Greece from the sphinxes of the Idaean 

shields. The figure-of-eight shaped engraved stylization of the sphinxes 

on the PA Phaleron oenochoe no. 77 (pi. 60) can be understood with reference 

to similar stylizations in Cycladic art, while the spiral ornaments on the 

exceptionally long neck of the same monsters may be inspired by griffins 

heads with volutes hanging down the neck.

One of the most characteristically feline elements of Orientalizing 

sphinxes is their long curly tail. PC sphinxes, closely following their 

North Syrian models, 188 have an upward-pointing tail often terminating in a 

tassel (cf. no. 113, pi. 71)   a type attested on Corinthianizing sphinxes of 

all workshops.

By contrast the tails of EPA sphinxes hang between the hind legs and 

end in a spiral curl in the manner of a North Syrian lion convention adopted 

in Attic LG for lions 189 and transferred to sphinxes. The tasseled tail is 

extremely rate on PA sphinxes of the early seventh century, attested only on 

two examples by the Mesogeia painter (no. 59, pi. 48b and 64, pi. 148a), 

who we know was open to Oriental influence.
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In the second quarter of the seventh century, Attic vase painters 

however, adopt the Corinthian type of tail for sphinxes (cf. no. 91, pi. 62)

An interesting variant of the PA type of tail ending in a palmette is 

found on nos. 72 and 72a (pi. 55a). Kiibler 190 claims Oriental models for 

this, because a similar tail is found on some Assyrian seals of a late 

second millenium date, 191 but the type is isolated in Oriental art without 

antecedents or followers. It seems more probable therefore that the palm­ 

ette tail of the PA sphinxes nos. 72 and 72a are in fact a spontaneous inven­ 

tion of the painter.

A tail hanging between the hind legs is attested outside PA art by 

isolated examples like the sphinxes on the Boeotian amphora no. 275 (pi. 

102)   which closely follows PA models   the Thapsos class vase no. 109 

(pi. 68), and some Cretan clay reliefs (cf. no. 302, pi. 108b).

The most interesting tail in Early Archaic Greek art is however found 

on the ivory figurine no. 546 (pi. 129a) from Perachora, a sphinx rendered 

in Corinthian style, following the Corinthian iconographic tradition with 

sickle-shaped wing and polos. The tail is pointing upwards and closely 

follows Oriental models by ending in a strange animal head. The ears and 

muzzle of this head suggest a lion, but Stubbing 192 argues that it was in­ 

tended as a snake. In North Syrian art sphinx tails usually end in a 

bird's head (cf. pi. 129b), 193 more rarely in a snake's head (cf. no. 558, 

pi. 168b); both types find isolated imitations in Early Archaic Greek art 

(cf. nos. 518 and 520, pi. 141c) and both survive into sixth century art 

(cf. pi. 130). 19lt The animal head attached to the tail of no. 546 however 

cannot really be seen as that of a bird or snake, though it was undoubtedly 

inspired by similar Oriental models. (For a good Greek version of the 

Oriental snake-headed tail, cf. the winged lion on the Naxian amphora 

no. 253, pi. 93).

Another clearly Oriental element found on Greek sphinxes is the apron  
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attested by a mere two isolated examples on Naxian vases of an early 

seventh century date (nos. 254-255, cf. pis. 94 and 145). The apron is 

originally an Egyptian element 195 first appearing on passant sphinxes of 

the New Kingdom, where it has the form of an isosceles triangle hanging 

between the forelegs. It is not clear whether it originates in a royal 

dress or a stylization of a lion's name. 196 From Egypt the apron passed with 

the Egyptianizing type of sphinx to Phoenicia and Syria, and from thence to 

Greece. 197 The apron of the Naxian sphinxes is however completely hellen- 

ized in the form of a three-leaved palmette, hanging from the chest over 

the forelegs.



- 144 -

WINGS

The most important element of the Greek sphinx   in fact what sets the 

entire tone of the monster   is the wing. Sphinxes in Early Archaic Greek 

are are usually represented with one wing and only in few isolated cases are 

they shown with two.

Sphinxes with two wings are however extremely common in the Orient, the 

wings always being shown above the body either displayed (cf. pis. 166, 177, 

172) or one projecting behind the other (cf. pi. 170). Sphinxes with two 

wings in Early Archaic Greek art can be classed in two distinct groups: 

one closely following Oriental models, having wings one projecting behind 

the other; the second group with one wing above and the other below the 

body. The latter, with the second wing hanging below the body, is an EPA 

stylization deriving only indirectly from Oriental models. In fact it seems 

instead a PA development of the small triangular projection behind the 

elbow attested on the eighth century bronze sheet from Kavousi no. 24 

(pi. 25), which derives from a Cretan misinterpretation of the North Syrian 

wing hanging below the body (cf. pi. 171). The Mesogeia painter adopts the 

stylization of the wing hanging below the body in a triangular projection 

(cf. pi. 49a) and further develops it into an S-shaped wing hanging above 

and below the body (cf. pi. 48), which he most probably means as two wings. 

In a further variation he used two different wings (cf. no. 56, pi. 47a); 

the same rendering for two wings is furthermore adopted by the Vulture 

painter (cf. his winged horses on the amphora in Wurzburg pis. 50-51). This 

rendering of the two wings remains isolated in Attic without any other 

followers.

The Oriental convention of two wings shown above the sphinx's back, 

one projecting behind the other, is first attested in Greece in the 

Geometric period on the bronze shields from the Idaean cave (cf. pi. 30a).
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The type takes root in Cretan art, being attested early in the seventh 

century in Cretan vase painting (cf. pi. 90); it also becomes extremely 

common on sphinxes shown on clay relief pithoi (cf. pi. 1 lOb), and is 

borrowed in PC vase painting, attested on vases by the Telestrophos painter 

(cf. pi. 80).

Later, on -Corinthian vases of the Transitional period, sphinxes are 

represented with a pair of displayed wings (cf. pi. 87b)   a convention 

which most probably derives from the tendency for "heraldic" and symmetrical 

compositions.

Sphinxes' wings in the Early Archaic Greek period belong to three 

basic types: straight-edged, sickle-shaped and S-shaped. The latter is an 

isolated EPA type (cf. pis. 52a and 53) without any further influence in 

Early Archaic Greek art. The straight-edged wing is a typically Cretan 

wing appearing there in the Late Dark Ages on the sphinxes of the LPG Tekke 

krater (no. 1 pis. 3-4). The straight-edged wing is however firmly estab­ 

lished in Cretan art through the products of the Knossian workshop (cf. pis. 

24-25) and remains popular throughout the Early Archaic period (cf. no. 427, 

pi. 89b and no. 251 pi. 140b) .

In the first half of the seventh century the straight-edged wing is 

favoured in PA vase painting, especially by the Analatos painter and his 

workshop (cf. pis. 43-46, 57-59). It is also used by the Mesogeia painter 

in his early years (cf. pi. 47) but he soon abandons it for the idiomatic 

curved wing. In the early seventh century owing to Cretan influence curved 

wings are often shown with a straight upper edge (cf. no. 109, pi. 68 and 

no. 431, pi. 121a); another typically Cretan stylization is the folded 

wing (cf. no. 334, pi. 1lOa) immitated on Laconian ivories (cf. no. 478, pi. 

123a).

A distinct variant of the Cretan wing strongly influenced by Cypriot 

models is found in Cycladic vase painting of the first quarter of the
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seventh century (cf. nos. 253-255 pis. 93-94 and 145): this is the elon­ 

gated, slightly curved wing covering the shoulders and ending in a pointed 

tip, and decorated with broad cross-hatching. A similar type of wing is 

attested in eighth century Cypriot vase painting (cf. pi. 37b); the type 

is also evidenced in Cretan seventh century vase painting (cf. no. 249, 

pi. 9la) and on an early seventh century bronze sheet of most probably 

Cretan manufacture (no. 418, pi. 115) from Olympia.

The curved wing was originally introduced into Greek art in the second 

half of the eighth century, and first attested on the bronze shields from 

the Idaean Cave and in Attic and Argive LG vase painting. The earliest PC 

sphinx   that on the EPC aryballos no. 108, pi. 67   is shown with a curved 

wing. Before the end of the first quarter of the seventh century, the 

typically Corinthian sickle-shaped wing with one or two rows of feathers 

has been formed (cf. pi. 69b-d). The intermediate stages before this type 

of wing is reached can be seen on examples such as no. Ill (pi. 69a) and 

no. 125 (pi. 72a). After the middle of the seventh century, however, the 

Corinthian wing penetrates everywhere in Greek art.

The sickle-shaped wing consists of base and feathers; the base, 

usually covering breast and shoulders, is often decorated with a scale 

pattern (cf. pi. 80) and its lower edge above the foreleg is generally 

underlined by an engraved band covering the cubitus joint area and there­ 

fore called the cubitus band. Feathers originally occur in a single row, 

but from the third quarter of the seventh century quite often appear in two 

rows (primary and secondary feathers). Sometimes secondary feathers are 

omitted but their place marked by a distinct band often differentiated by 

additional colour (cf. pi. 77a). Towards the end of the seventh century 

covert feathers appear and alar tracts are emphasized by dots and other 

patterns (cf. pi. 65).

The Cretan straight-edged wing is never shown feathered but instead
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usually decorated with hatching or cross-hatching. In its PA version it 

often appears dotted (pi. 43) or with a scale pattern, though hatching or 

cross-hatching are also attested (cf. pi. 47). An interesting stylization 

occurring on vases by the Mesogeia painter is the division of the wing in 

two distinct parts, each decorated with a different pattern. The upper 

part (the pinion) is usually shown feathered, while the lower is decorated 

by a scale pattern (cf. pi. 49).
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HUMAN HEAD

The sphinx's human head is treated as a common human head usually 

female, sometimes male and bearded. Hairstyles follow the current fashion 

in each workshop and the most important element of the head remains the 

headdress. There are four different types of headdresses attested on 

sphinxes a) Volutes b) Helmet c) Polos and d) Crown.
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VOLUTES

The sphinxian headdress par excellence in Orientalizing Greek art is 

the volute which can be classified in four basic types: 1) single (type A), 

2) double (type B), 3) composite (type C), and 4) multiple short curls 

(type D).

Single volute (type A) (Cf. pis. 174-175)

The single volute appears in three variations with a clear chronologi­ 

cal sequence: 1) ending in a spiral curl (cf. pi. 174 a-b) 2) ending in a 

palmette (cf. pi. 174 c-d) 3) combined with a polos or crown (cf. pi. 175),

The earliest version of the single volute is type A-l first attested 

on a Naxian amphora of an early seventh century date from Thera (no. 253, 

pi. 93); a similar volute is also found on the wingless sphinx of the more 

or less contemporary scarab seal no. 517 (pi. 141b) in Gottingen. The type 

appears in PA vase painting relatively early, first attested on the sphinx 

of a Phaleron oenochoe in Munich (no. 76, pi. 142a), also dated early in 

the first quarter of the seventh century. In the second quarter of the 

seventh century the type becomes familiar in Corinthian workshops (cf. nos. 

146, pi. 81 and 120, pi. 83b) and it is there that the second variation of 

the single volute develops type A-2, with a palmette (cf. pi. 174 c-d). 

This type is basically evidenced on the ivory seals from Perachora (cf. nos 

493-494 pi. 122 a-b and no. 512 pi. 139) and also on a scarab seal from 

Crete (in Munich no. 518 pi. 141).

After the middle of the seventh century both A-l and A-2 are widely 

adopted; type A-l becomes familiar in the Early Wild Goat style (cf. no. 

275 pi. 104a), disappears during Middle Wild Goat and revives in the 

archaizing style of Late Wild Goat (cf. pi. 106). In the second half of
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the seventh century type A-l becomes extremely popular on Melian vases, 

where the final curl is often treated as a palmette (cf. nos. 263 and 265 

pis. 98 and 174b).

The third variation of the single volute, that combined with a polos 

or crown (type A-3 pi. 175) is a typically Cretan invention basically 

attested on clay reliefs and bronzes. Towards the end of the second 

quarter of the seventh century that A-l is first combined with a crown 

(cf. no. 298, pi. 108a)   a more Orientalizing version being that on no. 

323 (pi. 107a and 175c). Around the middle of the century A-2 is adopted 

for the Cretan high polos (cf. no. 302, pis. 108b and 175d), the type rem­ 

aining current to the end of the century (cf. no. 420 pis. 117a and 175f).

Double volute (type B) (cf. pis. 176, 177)

The double volute is the earliest type of volute attested in Oriental­ 

izing Greek art; like the single it is attested in three corresponding vari­ 

ations in clear chronological sequence: 1) ending in a spiral curl 2) end­ 

ing in a palmette 3) combined with crown.

Type B-l (,cf. pi. 176 a-f) is attested almost simultaneously in EPA 

and EPC vase painting. In EPA it is first attested in a very stylized 

form on vases by the Mesogeia painter of a late eighth century date (cf. 

no. 56 pis. 47a and 176a). At the same time, or perhaps slightly earlier, 

the type appears in EPC vase painting in a fully developed form, that is 

with two long volutes springing from a central stalk and falling in front 

and behind the head (no. 108, pis. 67 and 176c). The type becomes extremely 

familiar in PA and PC vase painting of the first quarter of the seventh 

century (cf. pi. 176 b and d) and in the second quarter of the seventh 

century the central stalk is transformed into a palmette (cf. pi. 176e 

(no. 139) and f (no. 424) ).
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Type B-2 (cf. pi. 177 a-d) is a Corinthian development of the double 

volute achieved towards the end of the second quarter of the seventh cen- 

tury _ a type rare outside Corinth, and basically reflected only in PA art 

of the middle of the seventh century (cf. no. 83, pis. 82a and 177a).

Type B-3 (cf. pi. 177 e-f) that is the double volute combined with 

crown is the Cretan version of the type chiefly attested on clay reliefs of 

the middle of the seventh century (cf. pi. 177e (no. 327) and f (no. 334) ).

Type C (cf. pi. 178 a-c). The composite volute, consisting of a double 

stylized volute on the head and a single volute waving behind, is a Cretan 

invention of the middle of the seventh century used for sphinxes on Cretan 

clay reliefs (cf. pi. 178a (no. 403), b (no. 356) and c (no. 374) ).

Type D (cf. pi. 178 d-e). This is an isolated type consisting of small 

spiral curls on the head, basically attested in early seventh century 

Cycladic vase painting (cf. no. 254 pis. 145 and 178 e). Early in the 

second quarter of the seventh century it occurs in PA vase painting (no. 

55 pis. 46a and 178 d).

Origin

The volute, a headdress of problematic origin is a sphinxian headdress 

par excellence in Greek art. Volutes combined with a crown are the typical 

Minoan-Mycenaean sphinx headdress (cf. pi. 2b) with an origin in an 

Egyptian floral headdress 198 also adopted in Oriental art, 199 where it 

survives in a more simplified form (as a single volute springing from the 

head) on North Syrian sphinxes of the Early Iron Age (cf. pi. 169a). It was 

therefore easy for the type to pass from North Syria to Greece in the late 

eighth and early seventh centuries. Yet the earliest type of volute attested 

in Greece is the double volute   a headdress completely unknown to Oriental 

art, but typically Greek headdress for sphinxes. It is in fact a develop­ 

ment of the single volute, the two types being interchangeable; as the
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origin of the single volute is clearly Oriental, the double volute can be 

explained as a Greek development of the North Syrian single version. Palm- 

ettes and volutes were introduced into Greece from the Orient and there is 

plenty of opportunity for artists to mix up types. Thus on the EPA sherd 

no. 56 (pi. 47a) the sphinx's stylized double volute can be closely parallel­ 

ed to the palmette crowning the strongly Orientalizing sphinxes on the 

quiver from Fortetsa (no. 23, pi. 24). On the other hand, the curly volutes 

on no. 254 (pis. 145 and 178e) are clearly traceable to Cypriot art of the 

Late Bronze Age, 200 and to Early Iron Age North Syrian art. 201

It seems therefore that the volutes treated and understood (as floral 

headdresses) consequently by the Greeks were in fact introduced into Greece 

from the Orient. In Greece they took firm root, developing their own icono- 

graphic tradition and especially maintaining an inseparable connection with 

sphinxes throughout Archaic Greek art.
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HELMET

The helmet is an extremely common sphinxian headdress in the eighth 

century (cf. nos. 20, 22, 23-25, 36, 37, 39-45, 48), but makes only an 

isolated appearance on seventh century sphinxes (cf. nos. 70, 251, 259, 

528). Helmets worn by sphinxes belong to two distinct groups: a) Orien­ 

tal types attested on eighth century sphinxes b) Greek types found both on 

eighth and seventh century sphinxes.

The Oriental types attested are: the "Kammhelm", the conical helmet, 

the pointed helmet, the knob-helmet, the Raupenhelm.

The Greek types occurring are the Cretan, the Corinthian and the 

fore-and-aft crest.

"Kammhelm" (cf. pi. 179 a 1-2 )

This type of helmet, named after its crest, 202 occurs on the sphinxes 

represented in the lowest frieze of the quiver from Fortetsa (no. 23, 

pi. 24). It is a conical helmet perched high on the crown, leaving the 

ears uncovered; its hallmark is the hatched crest which runs across its 

top as a serrated ridge, and continues at the back in a ribbon hanging from 

the lower edge.

This helmet is an Oriental type known only from representations of 

warriors on Early Iron Age stone reliefs at Carchemish203 and Zinzirli. 204 

In eighth century Cretan art it is found on sphinxes and warriors on the 

products of the Knossian workshop. The Cretan version of the Oriental 

"Kammhelm" is in Tact very close co Lhe prototype (cf. pi. 179a 1-2), differ­ 

ing only in minor details: in the Oriental model the crest is smaller and 

shown in a double row on the top of the head, continued at the back in 

three or four plumes instead of one; it is also provided with a small,
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pointed "Buckel" on its front just above the forehead. In spite of these 

minor differences the similarity between the Oriental, North Syrian model 

and the Cretan version is astonishing, leaving no doubt as to the origin 

of the Kammhelm of the Knossian workshop. Whether, as Kunze 205 wondered, 

this sort of helmet existed as a piece of real armour in Crete, or is a 

mere artistic convention, remains obscure, not only because the type is not 

known from actual helmets, but also because it has no successors in Greek 

art.

Conical helmet (cf. pi. 179 c 1-2)

The conical helmet with or without a plume is the commonest type of 

helmet for sphinxes in the eighth century (cf. nos. 20-23, 36, 48). It is 

a well known Oriental type, in fact the Early Iron Age North Syrian helmet
0-,

per excellence, but also known from representations in Geometric Greek art, 

making its origin on the sphinxes very difficult to decide. There are how­ 

ever several elements on the conical helmets worn by sphinxes suggesting a 

direct Oriental derivation. Firstly, such helmets are usually shown with a 

plume represented as a ribbon hanging behind   a typically North Syrian 

stylization for conical helmets found also on eighth century Cypriot 

sphinxes (cf. pi. 37c). Also characteristically North Syrian (cf. no. 562, 

pi. 166b) is the practice of showing the ear on these helmets (cf. no. 22, 

pi. 34)   one later adopted for Greek helmets 206 as well. On the Fortetsa 

quiver no. 23 the conical helmet has ear-guards, another element connected 

with the conical helmet in Oriental art. 207

The argument for an Oriental derivation for the sph?/nxian conical 

helmet of eighth century Greek art is strengthened by the fact that the 

conical helmet of sphinxes on the first row of the Fortetsa quiver (no. 23, 

pl. 24) is crowned by a small stylized palmette, otherwise unparalleled in 

Greek art, but with clear Oriental forerunners. Brock208 traces this
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palmette to the trappings of horses on Assyrian reliefs, but in fact there 

is a very similar headdress in Neoassyrian art, attested on ivories, stone 

reliefs etc.,   the so-called "Hornermutze", 209 a domed-cap headdress com­ 

bined with horns and crowned by a palmette, exactly like the palmette of 

the Fortetsa quiver sphinxes. In the Orient the "Hornermutze" is a ritual 

headdress worn-by gods, demons and sphinxes. Its shape is the same as that 

of the conical helmet; only the horns and palmette are lacking, so it is 

hardly surprising that the artist of the Fortetsa quiver no. 23 has mixed 

them up. There is little doubt that the headdress of the sphinxes on the 

upper frieze of the quiver from Fortetsa no. 23 was meant as a helmet, since 

it is provided with ear-guards, and only the palmette differentiates it 

from the conical helmet worn by the other sphinxes on the same monument.

The pointed helmet (cf. pi. 179d 1-2)

The pointed helmet is attested on eighth century sphinxes by one isol­ 

ated example   that on the bronze protome shield from Delphi (no. 37, 

pi. 28). It is shown perched high up on the crown and decorated with a 

herring-bone pattern; the ears are left bare and ther is no suggestion of 

cheek-pieces or other accoutrements.

The pointed helmet is a type known in Greece in the Geometric period 

from bronze figurines of warriors, 21 ^ but is also extremely common in 

Assyrian211 and Urartian art.

In Oriental art sphinxes are often found with a pointed headdress, but 

as the same shape is used for the tiara, the problem remains whether on the 

sphinxes a helmet or tiara was intended. 212 However, the conical tiara is 

usually combined with one or two pairs of horns, and the simple conical 

headdress of the sphinxes, exactly paralleled by headdresses shown on 

warriors, can be assumed as a helmet.
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The knob-helmet (cf. pi. 179e 1-2)

The knob-helmet is attested on the bronze protome shield from the 

Idaean Cave no. 25 (pi. 27)   a conical headdress with a plume and a 

distinct knob on the top. It is a type of headdress otherwise unparalleled 

in Geometric Greek art, and moreover no helmet in this form is known from 

the Orient, so -the origin and nature of this headdress pose great problems.

Kunze213 has argued that it derives from the Egyptian White Crown, but 

Dessenne214 denies any such connection, since no Egyptian sphinx appears in 

a White Crown, and instead relates it to the headdress worn by the Hittite 

sphinxes at Bogazkoy of a second millenium date. The shape of this head­ 

dress is in fact exactly paralleled in North Syrian art of the Early Iron 

Age by the so-called "Troddelmutze" 215 (cf. pi. 179e2)   a headdress with­ 

out plume but combined with horns, occurring on the stone reliefs at 

Carchemish and worn by sphinxes, chimaeras (cf. pi. 129b), 216 gods or 

demons. There is little doubt therefore as to the derivation of the knob- 

helmet on no. 25 from the North Syrian "Troddelmutze". The latter is 

usually a ritual headdress, 217 but also frequently shown on warrior gods or 

demons holding spears; 218 there is therefore little doubt that in the Orient 

the "Troddelmutze" was also meant as a helmet. The knob-helmet in eighth- 

century Greek art is basically confined to the sphinx no. 25, but in the 

seventh century it makes an isolated appearance on a rock engraving from 

Thera. 219

The "Raupenhelm" (cf. pi. 179bl-2)

The "Raupenhelm" is attested on the sphinxes represented on the bronze 

sheet from Kavousi (no. 24, pi. 25), and consists of a conical helmet with a 

high forward-curving crest continuing at the back in three or four ribbons 

hanging from its lower edge. It is placed high on the head so as to expose 

the ears, and was thus called the "open-faced" helmet by Snodgrass; 220
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Borchhardt221 named it "Raupenhelm" after the form of the crest.

The "Raupenhelm" is known in eighth century Cretan art only from rep­ 

resentations on products of the Knossian Workshop- In the Orient a similar 

type of helmet, but with cheek-pieces and a double crest (cf. pi. 179 b2) is 

attested in Neoassyrian and North Syrian art. Despite this, we cannot 

automatically pronounce an Oriental origin, because the Oriental examples 

are of eighth century date and therefore roughly contemporary with their 

Greek counterparts. Kunze 222 has explained the "Raupenhelm" of the sphinxes 

on the Kavousi sheet no. 24 as a purely Mycenaean type. Verdelis223 tried 

to connect this type of helmet with the eleventh century bronze helmet found 

at Tiryns, but the lack of evidence, either in the form of representations 

or in actual helmets, makes the debt to the Greek Bronze Age difficult to 

assess. Besides, the Tiryns helmet has no crest, which is the basic charac­ 

teristic of the "Raupenhelm". Borchhardt, 221* in his comparative study of 

Aegean and Oriental helmets, however, concluded that the "Raupenhelm" domin­ 

ated the Aegean area at that time in Greece and the Orient. Whatever the 

origin of the "Raupenhelm" in Cretan art, it took root there and became 

the antecedent of the Cretan type of helmet.

The Cretan helmet

The Cretan helmet, closely connected in the seventh century with sphinx 

representations (cf. nos. 251, 259, 243a) is mainly characterized by a tall 

crest, which rises straight from the crown and curves forward (cf. pi. 140). 

Until a few years ago this type of helmet was chiefly known from representa­ 

tions and votive miniatures from Crete. 225 There were a few actual examples 

from Crete and Delphi, but of a late seventh century date, so the type had 

been considered as a provincial modification of the Corinthian helmet. 226 

The recent finding of a full-size early seventh century example (now in 

Hamburg), 227 however confirms that the votive miniatures and representations
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of the Cretan helmet reflect an actual helmet type, completely independent 

from the Corinthian type. It is in fact a helmet type directly connected 

with the 'Raupenhalm", which is first manifested in Cretan art on the 

sphinxes of the Kavousi sheet no. 24 (pi. 25), and it therefore seems that 

the "Raupenhelm" gradually evolved into the Orientalizing Cretan helmet.

The Corinthian helmet

The sphinx on the island gem no. 528 (pi. 139d) is shown wearing a 

helmet which most probably represents the Corinthian type of helmet with 

cheek-pieces and nose-guard.

The "fore-and-aft" crest (cf. pi. 179 f1-2)

The sphinxes on the Attic gold bands (nos. 39-45, pi. 36) bear a 

headdress which is considered to be a helmet because it is found on the 

warriors on the same bands, as well as on the warriors on the gold reliefs 

from Skyros (Athens, Collection D. Goulandris), 228

This headdress is shaped as a long line which outlines the head and 

curves beyond it. Schweitzer229 compared it to the helmet worn by the 

warriors represented on the Karatepe reliefs   the so-called "Raupenhelm", 

but the helmet (or rather crest) appearing on the gold bands, is well-known 

from Late Geometric vase painting under the name "fore-and-aft" crest. 230 

It is one of the three basic types of crests known in Geometric Greek art, 

the other two being the "ridge-crest" represented on the cap and the high* 

forward-curving crest which rises above the cap and is considered to 

reflect the "Raupenhelm". The "fore-and-aft" crest which outlines the head 

is considered to reflect the crest. On a LG amphora from the Acropolis the 

stilt itself is shown (cf. pi. 179 fl); 231 the sphinxes on the gold bands 

are summarily rendered and therefore no stilt is expected, but the fact
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that the crest outlines the head and does not spring out of it classifies 

it as the "fore-and-aft" type, which characterizes the so-called "Bugelhelm" 

or "Kegelhelm" 232 This is a type of helmet known in Greece not only from 

representations, but also from actual examples, the earliest of which comes 

from a LG grave at Argos233 The type is also known from the Orient234 (cf. 

pi. 179 f2), so the "Kegelhelm 1 s" origin poses problems. Kunze 235 and 

Courbin236 consider it to be originally Peloponnesian, while Snodgrass 237 

places its origin in Assyria. But the earliest representations of a 

"Kegelhelm" in Assyria are found in the Central Palace at Nimrud which 

belongs to the period of Tiglatpilesar III (745-727); 238 if the "fore-and- 

aft" crest reflects this type of helmet, it is a type known in Greece as 

early as the ninth century Skyros gold reliefs. Therefore, by the time of 

the Attic gold diadems it must have been a fully assimilated Greek type of 

helmet   the helmeted sphinxes on the Attic gold bands are thus probably 

the earliest examples of a sphinx shown in a Greek helmet.

In the seventh century distinct types of helmet, like the Cretan or 

the Corinthian, are adopted for sphinxes, but on some sub-geometric stone 

seals of an early seventh century date (nos. 517 and 519, pi. 141a-b) the 

sphinx have a headdress consisting of a simple line outlining the head 

and waving behind it. This can be explained equally well as a "fore-and- 

aft" crest or a volute.
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POLOS

Sphinxes with polos are in existence by the Geometric period, as 

attested on the LG Argive sherd no. 19 (pi. 41). The polos is here rep­ 

resented as a rather high cylindrical headdress with two ribbons hanging 

from the top, a typically Argive version of the polos, which is generally 

considered to be of Oriental origin. 239 Sphinxes with polos are extremely 

common in the Orient (cf. pi. 172), 2t| ° where the polos takes various forms. 

Sphinxes on the bronze shields from the Idaean Cave nos. 28 and 30 (pi. 30) 

are respresented with an Egyptianizing version of the Oriental polos   a 

high headdress much closer to the Egyptian tarbush worn by Nefertiti. 21* 1 

Whether the high headdress of the bearded sphinxes on no. 29 (pi. 29a) was 

meant as a polos is not easy to say, owing to the fragmentary state of the 

shield. Sphinxes on later Idaean shields are however shown with a type of 

low cylindrical polos (cf. pi. 29b) , an extremely common headdress in 

eighth century Cretan art. Polos both low and high is in fact very 

common at this time, and certainly inseparable jrom sphinxes in Oriental­ 

izing Cretan art. In the early seventh century Cretan sphinxes usually 

have a low flat polos (cf. nos. 246 and 427, pi. 89); from the second 

quarter of the seventh century they acquire a high polos combined with 

volute (cf. no. 302, pi. 108b). In the course of the seventh century the 

polos gets taller, sometimes disproportionately so, as on the sphinx of the 

late seventh century bronze mitra no. 420 (pi. 117a). The Cretan high polos 

with volute passes to Laconia, and from the middle of the seventh century 

Laconian sphinxes frequently have this attribute (cf. no. 479, pi. 123c). 

In Laconia there is also a local version of the polos, the so-called leaf- 

polos attested on lead sphinxes (cf. nos. 444-448), though these lead 

figurines are often shown with the straightforward polos (cf. nos. 461 and 

466) loaned from neighbouring PC art.
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The high polos occurs on PC sphinxes before the first quarter of the 

seventh century (cf. no. 145), but since the favourite sphinx headdress of 

PC art is the volute, the polos is not widespread on PC sphinxes earlier 

than LPC. It is popularized largely through the work of the Confronted 

Griffins painter, who shows a distinct preference for male sphinxes with a 

low flat polos'in the Cretan tradition (cf. no. 155, pi. 137). It is not 

until the Transitional period that the polos on sphinxes becomes regular 

(cf. nos. 166 and 208, pi. 87); in the sixth century it is the Corinthian 

sphinx headdress par excellence (cf. pi. 138). Payne242 explains the polos 

of Corinthian sphinxes as of Cretan origin   with good reason, as the polos 

(low or high and combined with a volute) was the sphinxian headdress par 

excellence for Cretan Orientalizing sphinxes.

Finally, the polos passes into Attic art late in LPA, through the work 

of the Nessos painter (cf. no. 96).
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CROWN

The crown243 is attested as a sphinxian headdress only in Cretan 

Orientalizing art, where three different types can be distinguished: 

a) simple crown combined with volute b) spiky crown c) crescent-shaped

crown.

Simple crown with volute

The simple crown with volute occurs in two variations on sphinxes on 

clay reliefs. In the first version it generally occurs on sphinxes repres­ 

ented in profile and is combined with a single volute waving behind the 

head (cf. no. 298, pi. 108a and 175a); in the second version it is combined 

with a double volute emerging directly from the hair (cf. no. 334, pi. 1lOa 

and 177i). The same headdress in a more stylized form, on a sphinx repres­ 

ented with a frontal head, shows the stylized double volute attached 

directly to the crown (cf. nos. 350, pi. HOb; 327, pi. 109 and 177e).

Spiky crown

The spiky crown is attested in Crete by only a single isolated example 

on the sphinx on the griffin bowl no. 249 (pi. 91a), despite its being 

extremely common in Orientalizing Cretan art. 244 Its origin is controver­ 

sial, many scholars explaining it as a Minoan-Mycenaean survival, others 

tracing it to Oriental art. 2 *15 The type is indeed common in Minoan- 

Mycenaean art, and similar crowns occur in the Orient. In North Syria it 

is used for Astarte, 246 and the nude goddess on one of the bronze shields 

from the Idaean Cave no. 26 (pi. 31) is shown wearing a similar type of 

headdress. Exactly the same headdress is found in Neoassyrian art; 247 it 

seems highly probable therefore that the spiky crown in Orientalizing Cretan 

art is of Oriental derivation.
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The spiky crown displaying Cretan influence appears on the sphinx of 

a Cycladic clay relief pithos from the middle of the seventh century (no. 

414, pi. 91b). There is no doubt as to the Cretan derivation of the crown 

on the Cycladic sphinx here, because it is combined with a volute waving 

behind the head in seventh century Cretan tradition.

Crescent-shaped crown

The striking crescent-shaped crown is attested in Orientalizing Cretan 

art by two isolated examples on clay relief pinakes from Gortyna (nos. 323- 

324, pi. 107). The type is otherwise unparalleled in Greek art, and is 

beyond doubt of Oriental derivation. 248 A crescent-shaped headdress with a
\

stiff knob springing from its centre is worn by a soldier of Rameses II on 

a stone relief at Thebes, 249 while an Oriental version of the Egyptian 

prototype is found on a relief at Ras Shamra. 250 The Cretan version has 

two varieties   one very close to the Egyptian model, with a knob at the 

centre, though brought in line with Cretan fashion by the addition of a 

volute waving behind (cf. pi. 107a); the other much closer to the Oriental 

model, with a conical object on the crescent-shaped base (pi. 107b). Both 

types however remain isolated in Cretan art and do not seem to have any 

antecedents or followers in Greek art.
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POSES

The pose in which an animal or monster is represented is generally 

considered indicative of its date. 251 Undoubtedly in different periods 

there are preferences for certain poses but most poses are used in every 

period and the important thing is when a pose is introduced to specific 

workshops.

The passant pose

The passant pose is a typically Oriental pose for sphinxes (cf. e.g. 

no. 155 pi. 164a and nos. 562-563 pi. 166) introduced to Greek art early 

in the eighth century with objects of the Knossian workshop (cf. nos. 23- 

24, pis. 24-25). It remains an extremely popular sphinx pose till about 

the second quarter of the seventh century, when it is superseded by the 

sejant pose with the exception of Cretan clay reliefs (cf. pis. 111-112) 

and the vases of the Wild Goat style (cf. pi. 105) the passant pose is 

extremely rare for sphinxes in the second half of the seventh century, 

though its popularity revives in the sixth (cf. pi. 116b).

The sejant pose

The sejant pose is attested in the Geometric period by a few isolated 

examples of a middle eighth century date: there is one example from the 

Knossian workshop (no. 34), another from the Idaean workshop (no.28, pi. 

30a), others on the clay relief from Miletos (no. 22, pi. 34) and the 

Attic gold bands (nos. 39-45. pi. 36). There is no doubt as to the Oriental 

origin of this pose, since it occurs on strongly Orientalizing objects. 

Mycenaean sphinxes are usually represented couchant (cf. pi. 2b) and very 

rarely passant. By contrast the passant pose is extremely common in
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Syrian sphinxes of the second millenium BC, surviving there into the Early 

Iron Age, from whence it is most probably introduced into Greece in the 

eighth century. The pose however does not become popular in Greek art 

earlier than the second quarter of the seventh century.

The rampant pose

The rampant pose is an extremely rate pose for sphinxes in Early 

Archaic Greek art before the end of the second quarter of the seventh 

century, when it becomes regular on Cretan clay reliefs (cf. no. 374, 

pi. 113a). The earliest rampant sphinx is attested on a Naxian amphora of 

an early seventh century date (no. 253, pi. 93); here the sphinx is shown 

standing erect on her hind legs, her forelegs pawing the air   a well- 

known sphinxian pose in the Orient, already known in Geometric Greece from 

similar representations of lions (cf. pi. 24). It is difficult therefore 

to pronounce on the origin of the'pose of the sphinx on the Naxian 

amphora. Exactly the same pose however is attested on two slightly later 

bronze corselets from Olympia of a Cretan manufacture (nos. 421-422, pis. 

118-120). The rampant pose of the sphinxes of the much later Cretan relief 

pithoi is slightly modified, the sphinx being shown on her hind legs but 

with her body inclined upwards at about 45 degrees. A similar rampant pose 

is also attested on a PA Phaleron oenochoe (no. 77, pi. 60), and the pose 

of the sphinxes on the cup no. 18 (pi. 39) may have been intended as such. 

In general, however, the rampant pose remains extremely race for sphinxes 

in Early Archaic Greek art, and is basically confined to Cretan and 

Cycladic examples.

The couchant pose

The couchant pose is the sphinxian pose par excellence in the Minoan-
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Mycenaean period (cf. pi. 2b) but is not attested in Greek art before the 

beginning of the seventh century, when it probably owes its introduction 

to the inspiration of similar Oriental models (cf. pi. 171). The couchant 

pose is first attested in Greek art on the EPA oenochoe no. 75 (pi. 59) and 

is particularly favoured in the MPA period by the Polyphemos painter (cf. 

pis. 149-150).' At the same time it is attested in Corinthian art (cf. no. 

546, pi. 129) and towards the middle of the seventh century adopted for 

sphinxes on Cretan clay relief pithoi.

A typically LPC variation of the couchant pose is the demi-couchant 

pose, in which the sphinx is shown extending her forelegs in front while her 

chest remains high above the ground (cf. pi. 85a). The demi-couchant pose 

is adopted for Attic sphinxes towards the end of the seventh century (cf. 

pi. 66), but remains isolated outside Attic and Corinthian workshops.

The pouncing pose

The pouncing pose is an extremely rate pose for sphinxes, basically 

attested on some MPC vases (cf. nos. 124, pi. 73 and no. 129, pi. 76a). 

Pouncing sphinxes are also attested on the Corinthianizing Cretan alabas- 

tron from Fortetsa no. 251 (pi. 92 a-b) , and familiar from East Greek vases 

of the Middle Wild Goat style (cf. pi. 105b) . Whether the pouncing pose 

of sphinxes derives from the lying-walking pose of sphinxes of the Idean 

shields (cf. pi. 30a) or from similar representations of lions, is not easy 

to decide, though.

The reclining pose

In the reclining pose the body of the sphinx is shown lying on the 

ground   while in the couchant pose the body remains above the ground and 

only the legs are shown in a lying position   is an extremely rare pose for
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sphinxes in Early Archaic Greek art, attested only on the Laconian ivory 

figurine no. 543 (pi. 156). The reclining pose is an Egyptian pose for 

sphinxes attested also from Egyptianizing examples from the Orient. The 

type however enjoys no popularity in Greek art before the sixth century, 

when it is basically used for figurines (cf. pi. 157b).

The regardant pose

The regardant pose for sphinxes is introduced to Greek art on the 

bronzes of the Knossian workshop (cf. no. 24 pi. 25), and takes root in 

Cretan art where it remains popular throughout the seventh century (cf. 

no. 251, pi. 92b and no. 250 pi. 92c; also no. 418 pi. 115a). In fact the 

regardant pose becomes a typically Cretan sphinx pose, reflected on some 

Laconian ivories (cf. nos. 477-478, pi. 123 a-b) and on the Thapsos class 

krater no. 109 (pi. 68b).

The gardant pose

With expansion of the daedalic style in the second quarter of the 

seventh century, the gardant pose passes to sphinxes and is basically 

attested in figurines (cf. no. 539, pi. 131a) and representations in relief 

Among the earliest are the gold plaques from Rhodes (cf. no. 431, pi. 121a) 

and the Cretan clay reliefs (cf. no. 302 pi. 108). In vase painting the 

type is first attested on the double-bodied sphinx of the Chigi vase (no. 

144, pi. 151a), emphasizing the strong dependence of the double bodied 

sphinx on the gardant sphinx.

Raised forepaw

A popular stylization for sphinxes is the uplifted forepaw, used for 

sphinxes in all poses. The convention is of Syrian origin, already attested
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in the Late Dark Ages on the krater no. 1 (pis. 3-4); the motif is 

reintroduced in Attic LG vase painting (cf. no. 18 pi. 39a) and becomes 

extremely popular in EPA vase painting on both passant (cf. no. 49, 

pi. 43) and sejant sphinxes (cf. no. 65, pi. 52a).

In the second quarter cf the seventh century the raised forepaw 

becomes popular in PC vase painting (cf. no. 133, pi. 80 and no. 152, 

pi. 84b) and is widely attested on the ivories from Perachora (cf. pi. 139) 

At the same time it is extremely familiar in Cretan art in vase painting 

(cf. no. 248, pi. 90) and relief (cf. no. 334 pi. 1lOa); also under Cretan 

influence the motif appears on Laconian ivories (cf. no. 478, pi. 123a).
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CHAPTER IV

INTERPRETATION

eppa<J>u>&ei 

Tj, TcapScvou Kpoownov

XCOVTOQ 6c TO nav oO|ia,

ouoa

Soph. Oed. Tyr.. 168-171.

Having surveyed the various forms in which the sphinx is attested in 

Early Archaic Greek art, we shall attempt a discussion of the nature and 

character of the monster in this period. This is undoubtedly a very diffi­ 

cult task, since both the archaeological and literary evidence for this sub­ 

ject are very poor. In the Early Archaic period there are no sphinx monu­ 

ments of the type later attested in cemeteries and shrines, and the surviving 

sphinx figurines are few and isolated, so no conclusion can be drawn as to a 

possible connection of the sphinx with any kind of cult. The sphinx in this 

period is largely known from representational art, in which it usually appears 

in a purely decorative context: the motif is most commonly shown isolated in 

a metope, in heraldic pairs or in a frieze among other animals and hybrids. 

There are only a few representations showing sphinxes in action, suggesting 

that the scene has a narrative character; we shall therefore have to rely on 

these to draw our conclusions about the nature and meaning of the motif in 

Early Archaic art.

The sphinx in ancient Greece is inextricably bound up with the 

Boeotian myth and Oedipus; 1 the other role usually applied to her is that of 

a death daemon. 2 The latter is a modern interpretation deriving from an 

identification of the sphinx with the Homeric death daemons Keres , combined 

with the similar role of the sphinx in the Boeotian myth and its use in the
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sixth century as a grave monument. The sphinx as grave monument is out­ 

side our scope, so we shall confine ourselves to discussing the evidence 

for its identification as Ker.

As to the Boeotian sphinx, it becomes a popular subject in Greek art 

only towards the end of the sixth century. 3 Earlier representations ex­ 

plained as scenes from the Boeotian myth are usually of a very doubtful 

character, and the main problem is to define when the winged lion-bodied 

female monster later known as the sphinx is first identified with the 

Boeotian sphinx.



- 171 -

Identification

The Boeotian sphinx is often described by ancient authors from the 

fifth century onwards and the descriptions are almost unanimous :** the sphinx 

is defined as having the head of a young woman, the body of a lion and a 

bird's wings. As Apollodoros epitomizes it (3, 5, 8): EIXE Se TTpoowirov 

yev YUVcuKoQ, aTn6oQ 6e icon. $aaiv KOU oupav AeovroQ KCU TTTepuyaQ opviSo<;.

Only Palaifatos (4, 7) describes the sphinx as 9np\ov, afflpa yev K\JVO<; e'xov 

TTIV 6e K£<j>aXfiv <ai TO Trpoauy/rov KopriQ , TTT^puyaQ 6£ opviSoQ. The canine body 

attributed here to the sphinx has been explained 5 as due to Orthros's paternity 

recorded by Hesiod. The word KUWV however is often used for the sphinx by 

the tragics in a free metaphorical sense. Thus Sophokles calls her pon^ioS'a; 

HUWV (Oed. Tyr. 3 391) and Aeschylus names her a<t>iyYa 6uaayepiav irpUTaviv 

Kuva (fr. 236 N). On a fifth century epigram from Thessaly6 the sphinx 

crowning the monument on which the epigram is found is called*Ai6ao KUOOV. 

Therefore it can easily be deduced that Palaifatos's description cf the 

sphinx with a canine body derives most probably from such a free metaphorical 

use of the word, rather than her relation to Orthros.

According to Sch. Eur., Phoen. 3 1760 the sphinx was provided with a 

snake's tail: *]v 6c \ HqHy?* wntep Ypa<pCTcu , TT|V oupav c'xouca &POXOUVTK;. 

This woTtcp Ypot<f>eTou is considered as implying Peisandros and the cyclic epic 

Oedipodia. 7 Peisandros is a disputed personality and according to Jac oby 8 

most probably belongs to the Hellenistic period and not to the sixth century 

as originally thought. Nevertheless, sphinxes with a snake-headed tail are 

attested in the sixth century (cf. pi. 132b).

The monster's winged and female character is usually strongly emphasized 

by ancient authors. For instance, Sophokles calls her irTepoeaaa icbpa 

(Oed, Tyr.. 508) or Ya^wvuxa irapScvov (Oed. Tyr.. 1199) and Euripides 

names her TrctpScviov TtTcpov (Phoen.. 806) or TiicpoOooa napScvoQ (Phoen.. 1042).

There is only one case in ancient Greek literature where the sphinx is
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defined as male: Herodotus (II, 175,5) in refering to the sphinx statues 

he saw in Egypt names them av&poacpiYYCQ' Tne composite form av&poocpiYYCC 

seems to imply a strong distinction in Herodotus 's eyes between the established 

type of female sphinx known in connection with the Boeotian myth in Greece 

and the similar, male monster of Egyptian art. Even the word sphinx in Greek 

is of female gender and does not possess a male form, which confirms once 

more that the monster identified with the Boeotian Sphinx was female.

When this identification took place is not easy to decide. A terminus 

ante quern is provided by an attic black-figured band-cup by the potters 

Archikles and Glaukytes dated to the middle of the sixth century. The cup g 

(pi. 1) is decorated with two richly inscribed scenes: Theseus slaying the 

minotaur on one side, the hunting of the Kalydonian boar on the other. The 

handles are flanked by sphinxes with the inscription 7 V 1~/ / next to each 

monster. S 0 1*7 7 stands here instead of the Attic S O |/^-^*/ implying 

that the painter was not a native Athenian. 10 However, this seems to be the 

original form of the word attested by Sophronius , Gramm. Gr. IV (2) 400 

( C<pi£-oxpix6<;). Later, the word was connected by popular etymology with 

opiYYtti °f- Steph., Thes., v . oxptY£ : ex TOO oxptYYeiv &ia TO coxpuyp-cva xat

oTiTa Xeyeiv ia pfj 

The etymology of the word sphinx is obscure. It is not an Indo- European

word and some Egyptologists 11 have tried to connect it with the Egyptian word

i v c
ssp nh (seshep anch) , which in the New Kingdom means living image and is

used for the sphinx of Gizah. Such a derivation of the word sphinx, however, 

is not provable and the origin of the word remains obscure.

The earliest citation of the name attested in Hesiod, Theog. 3 326 in the 

form $ixa is generally considered as the Boeotian version of the name 

sphinx. 12 If a dialect variation existed in Hesiod's time, the name must 

have been familiar a good deal earlier. But there is no evidence that it 

corresponded to the winged, leonine monster with a woman's head with which
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it is identified later. Hesiod, Theog., 326 refers to the Sphinx, presents 

her genealogy in detail but does not describe her : if &' apa SCx' 6\of|v 

TCHC, Ka&iictOLOiv o'XeSpov, "Opsk uico&jitiSeroa Nep.ctcuov re XCOVTCC. It has been 

suggested 13 that since the sphinx is here described as the Nemean lion's 

sister, she can be assumed to have a leonine body as well. However inter­ 

esting this assumption, it is far from provable and the earliest evidence 

for the monster's identification as a sphinx still remains the mid-sixth 

century attic band-cup by Archikles and Glaukytes (pi. 1).

On the other hand, Hesiod by KaojieCoiciv oXeSpov definitely refers to 

the sphinx in relation to the Boeotian myth. The myth is generally consid­ 

ered of Mycenaean origin, 14 but it is known only in its later form given by 

the trage.iia.nS. In this familiar form, however, it consists of numerous ele­ 

ments suggesting a conjoining of many different myths. Therefore, the prob­ 

lem is to discover the original one.

In the fifth century version the myth consists of three basic 

elements: a) Parricide (Young Oedipus meets his father, Laios, and kills 

him without knowing who he is) b) Sphinx's riddle (After the patricide, 

Oedipus comes across the Sphinx, who has been devastating Thebes. He solves 

the riddle and kills the Sphinx   or, in another version, the Sphinx kills 

herself) c) Incest (By solving the riddle and killing the Sphinx Oedipus 

becomes the liberator of Thebes and is consequently married to the Queen 

of Thebes, lokasta, ignorant that she is his mother).

The second element in the myth, that related to the Sphinx and her 

riddle, is actually the central part of the story. Without this the myth 

splits automatically into two different sections, and it is the Sphinx 

element that enables the story to reach its climax. The question is now 

how old is this part and this form of the story? Homer seems to ignore the 

Sphinx though he refers to two of the basic elements of the Boeotian myth: 

patricide and incest with mother Epicasta (Od. 3 \ 271-280). In Iliad there



- 174 -

is 4lso some mention of the War of the Seven (A 374-410 and K 284-294) 

and an allusion to a sort of Games held in honour of Oedipus over his tomb 

in Thebes (¥ 676). That is all. Nothing of the Sphinx and her riddle.

The Sphinx is first mentioned by Hesiod (Theog^ 326), but in a vague 

way and without a hint of the riddle. On the other hand Corona (Sch. Eur., 

Phoen. 3 26) mentions Oedipus as killing not only the Sphinx, but also 

another beast, the Teumesian fox. This seems a key point and combined 

with Hesiod 1 s Ka&)ieioiOLv oXcSpov seems to imply that originally there 

were two different myths: in one the hero Oedipus gained the kingship of 

Thebes after committing patricide and later incest. According to the second 

version of the myth, the hero carried out several wars and deeds of gall­ 

antry before he was able to take over the rule of the town. A war carried 

out by Oedipus against the Minyans of Orchomenos is recorded by Pherekycies 

(FHG3 3 F95) and Corinna's information adds the conquering of the Teumesian 

Fox and the Sphinx. These are in fact deeds of gallantry attributed to a 

local hero: 15 Oedipus defeats the Sphinx and the Teumesian Fox as Herakles 

defeats the Nemean Lion. Therefore, Hesiod f s mention of the Sphinx as the 

devastator of Thebes does not necessarily refer to the later version of the 

Sphinx, described by the tragedians as a female, winged, lion-bodied monster 

posing a riddle. Hesiod's ${£ may be any beast or monster personifying the 

sinister power causing the troubles of Thebes; a sinister monster that had 

to be defeated by physical strength.

The riddle by its very nature must have been a later element in the 

story. 16 On the other hand, since it is undoubtedly connected with the 

established form of the sphinx as a female, winged, lion-bodied monster, 

the inevitable inference is that this monster was identified with the 

Boeotian Sphinx who sets the riddle rather late in the process of the 

myth's development. The earliest mention of the riddle is found on a red- 

figured cup in the Vatican dated to around 470-460. 17 This is in an exa-
r

metric form which suggests an epic tradition. 18 It is known that the fifth
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century tragic poets from whom the earliest descriptions of the Sphinx and 

her riddle survive, derive elements from the cyclic epics. Following this 

line two conclusions can be drawn: a) that the Sphinx who sets the riddle 

is a late element in the Boeotian myth, b) The sphinx motif which enters 

Greek art in the Geometric period is finally identified with the Boeotian 

Sphinx when she. is connected with the riddle   a development most probably 

achieved in the cyclic epics. These are usually dated to around 600, at 

the latest 590. 19 This date coincides with the obtaining of iconographic 

stability by the sphinx motif, which after fluctuating among various forms 

(male, wingless etc) finally adopts the winged, female type  which remains 

the established type of Greek sphinx throughout antiquity. It seems there­ 

fore, that it is the impact of the Boeotian myth which helps the motif to 

obtain an iconographic stability from the end of the seventh century onwards.

However, the evidence presented above for the monster's identification 

with the Boeotian sphinx late in the seventh century is undoubtedly very 

frail. On the other hand, there is no evidence to the contrary, and since 

important mythological scenes are often depicted on the seventh century 

vases, 21 the absence of representations involving the Boeotian Sphinx 

remains suspicious. 22
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Sphinxes in action

The argument so far is intended to demonstrate that the identification 

of the winged, lion-bodied female monster with the Boeotian sphinx took 

place late in the seventh century. It remains therefore to examine the 

evidence for the nature and character of the motif by that time. Since the

sphinx was introduced into Greek art from the Orient, there is the inevitable
*

inference that the introduction took place in a purely decorative context.

On the other hand, the same conclusion can be drawn by viewing the composi­ 

tion schemes in which the motif is attested. There are only a few represen­ 

tations showing sphinxes in scenes involving human beings. At first sight 

these scenes can easily be taken as mythological, but closer analysis proves 

them to be of a purely decorative character and usually an unconventional 

imitation of some oriental model, without any awareness of the model's 

original meaning.

These "narrative" scenes can be classed in the following groups: 

a) sphinxes with Potnia or Potnios b) sphinxes with human figure in a scene 

most probably mechanically copying an oriental model c) sphinx hunt 

d) sphinx-ker scenes.

The subject of the Mistress of Animals or Potnla Thevon appears in 

Crete in the second half of the eighth century, on the bronze shields from 

the Idaean Cave. 23 On these shields a nude goddess represented frontally 

is flanked by animals (pi. 31) or sphinxes (no. 28, pi. 30a). There is no 

doubt as to the oriental derivation of the motif. The subject of the 

Mistress of Animals is familiar in Minoan art, 2tf but Potnia is there always 

shown draped; the nude Potnia on the other hand, is a typically oriental 

motif. The subject of a nude Potnia is particularly abundant in Early Iron 

Age in North Syria, where Potnia is related to the goddess Ishtar. 25 When 

the motif becomes fully assimilated into Greek art, however, Potnia is once 

again draped and accompanied by various animals or monsters. 2 ^
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A typically Cretan version of the nude Potnia is the nude Potnios 

with sphinxes^ which appears on a Cretan cinerary urn dated to the second 

quarter of the seventh century (no. 248, pi. 91). On this vase, a pair of 

antithetical demi-couchant sphinxes are shown raising their forepaw towards 

a central figure of a winged, nude male in a "knielauf" position. Winged, 

usually bearded figures in a knielauf pose are chiefly known from later 

Corinthian art, where they are conventionally called Boreacls 27 The 

sphinxes on the Cretan urn, however, bring the figure closer to the figure 

of Potnios. Potnia and Potnios are interchangeable in Minoan art of the 

late Bronze Age. 28 Both reappear in the late eighth century in Crete, but 

without an iconographic connection to Minoan art, since the Minoan Potnios 

is never winged or in a knielauf schema. 29 The winged Potnios on the other 

hand is certainly of oriental derivation; 30 in the Orient Potnios is 

related to Gilgamesh, who is usually shown in a knielauf position. 31 It 

seems therefore that the motif of a winged nude male in a knielauf pose 

flanked by sphinxes on the Cretan urn, clearly derives from oriental models, 

which were easily accessible in Crete by the end of the eighth century. On 

the bronze tympanon from the Idaean Cave 32 a bearded figure dressed in a 

short chiton is shown in knielauf, standing on a lion and holding another 

lion in his upraised arms. By the second quarter of the seventh century 

the motif is fully absorbed into Cretan art: thus on a clay relief plaque 

from Gortyna, a winged youth dressed in a short chiton is shown standing 

between a pair of antithetical griffins. 33 The nude figure on the Cretan 

urn is however closer to oriental models   it is in fact another version 

of the nude Potnia of the Idaean shields. The motif remains isolated out­ 

side Cretan art. Nilsson interprets as Potnios a youth in "knielauf" 

position shown between a griffin and a winged lion on an ivory plaque from 

the sanctuary of Artemis Orthia. 31* The iconographic tradition of the subject 

survives in the sixth century in such representations as that on a gem in
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Paris, Bibl. Nat., where a nude kneeling youth is shown holding by the 

raised foreleg two sejant sphinxes flanking him. 35 Whether the subject had 

a religious significance, it is not easy to say. But if it did, this is 

then in its Cretan context, where obviously the surviving tradition of 

Potnios was iconographically reinforced oy oriental models at the end of the 

eighth century..

Potnia with sphinxes is an extremely rare motif confined basically to 

Crete. On a clay relief plaque from Anavlochos (no. 322), dated to a little 

before the middle of the seventh century, two draped female figures are 

shown standing on a base decorated with a pair of antithetical passant 

sphinxes. Demargue 36 convincingly explains them as iconographically related 

to the Oriental motif of a goddess standing on an animal or hybrid. It 

seems, however, that this free rendering of the Oriental Potnia is in a 

purely decorative context, and devoid of special meaning. Potnia is usually 

combined in Early Archaic Greek art with birds, usually geese which she 

holds by the throat. 37 The motif of a sphinx with a human arm, grasping a 

goose by the throat, found on an oenochoe in the Middle Wild Goat style 

dated to the end of the seventh century (no. 276 pi. 145a), can therefore 

be explained as created under the influence of such pictures of Potnia. In 

Oriental art sphinxes are frequently identified with Potnia and thus shown 

standing on their hind legs and holding reversed animals, usually lions, 38 

but there is no evidence in Greek art that sphinxes are so identified. 

Therefore the isolated example of a sphinx holding a goose by the throat on 

no. 276 can only be explained as inspired by the Potnia motif, but executed 

in a purely decorative spirit without any particular meaning.

On a small PC krater from Samos of the second quarter of the seventh 

century (no. 152, pi. 84b), a sphinx is shown raising her forepaw towards an 

armed female figure. The motif is shown in a frieze with grazing animals 

and other obviously purely decorative subjects: a lion fighter, and a
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centaur approaching a griffin bowl. The question is therefore whether the 

sphinx/armed figure motif is purely decorative or has a particular meaning; 

also, what is the iconographic derivation of the subject? The armed female 

figure is shown wearing a long dress decorated with a chequer-pattern and a 

high polos; she is holding a shield in her left hand and a spear in her 

right. The blazon on the shield shows a headless owl, and therefore the 

figure can be identified with reasonable certainty as Athena. A similar 

representation of the goddess is found on the well-known ovoid aryballos 

from Thebes (no. 110; now in Oxford), where Athena wears the same long 

chequered dress, but is helmeted. On a LPC aryballos 39 a helmeted Athena 

with shield and spear is flanked by two panthers, one of them shown very 

close to the goddess and raising its forepaw towards her; this pattern is 

exactly the same as that on the Samos krater. Moreover, the motif of a 

female figure towards which one or more animals are raising a forepaw is 

the typical iconographic schema for the Mistress of Animals in Early 

Archaic Greek art. On the other hand, Athena in her Hippia form is inter­ 

changeable with Potnia1* 0 and therefore the subject on the Samos krater can 

readily be assumed as Athena H'ipp'ia/'Potn'ia with sphinx.

On a small PC kotyle from Perachora by the Round Dance Painter (no. 

134, pi. 84a), a standing female figure is shown touching the chin of a 

sphinx. The motif is part of a frieze, the surviving fragments of which 

show the forelegs of another sphinx approaching a human figure and the 

lower part of dresses of similar female figures. This motif has been ex­ 

plained as a woman supplicating a sphinx in view of her funerary signifi­ 

cance. 111 The funerary significance of the sphinx, however, is far from 

provable; moreover PC art of the early seventh century is under strong Syrian 

influence, and we find Syrian motifs copied without reference to their 

original meaning. In Oriental art the subject of a sphinx tamed by a god 

or daemon is an old motif, closely related to that of Potnia or Potnios.
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The god or daemon is usually holding the tamed animals reversed, but there 

are variations: the stone relief orthostastat from Zincirli, 42 for instance, 

shows a man leading a griffin by a chain round its neck, a subject deriving 

from Mycenaean models, and on a Mycenaean ivory pyxis from Enkomi 43 we have 

a man leading a sphinx by a chain. It seems probable therefore that the 

motif on the PC kotyle of a female figure touching a sphinx by the chin, is 

in fact a copy of a similar oriental model rather than a deliberate repres­ 

entation of Potnia or any kind of funerary scene.

On another PC kotyle by the Telestrophos painter dated to the second 

quarter of the seventh century, a sphinx is shown sejant and raising her 

forepaw towards a woman sitting on a chair (no. 133 pi. 80). The sphinx 

has been explained as supplicating the seated woman. 44 The subject is 

otherwise unparalleled in Greek art and cannot be adequately explained in 

iconographic terms. In the Orient the subject is known in a slightly differ­ 

ent variation: a rampant sphinx approaches a seated figure. 1* 5 The subject 

is of Babylonian origin, but is widely attested in Syrian glyptics of the 

Late Bronze Age; there, it is usually explained as a sphinx and goddess 

identified with Potnia. 46 Iconographically the motif of sphinx and seated 

woman on the PC kotyle may derive from such Syrian models, but the seated 

pose of the goddess makes it difficult to recognize her as Potnia, since the 

latter is always shown standing in Greek art. If we accept the seated 

figure as a goddess it might in that case be identified with Hera in view 

of the latter's connection with the sphinx, 47 but this seems a far-fetched 

interpretation for seventh century art.

However, all these explanations concentrate on an isolated motif in a 

frieze where the scene suggests a narrative character and demands that we 

view it as a whole. The vase is fragmentary, but the preserved pieces give 

a clear idea of the representation in the frieze. This seems to include 

three different iconographic elements: a) the sphinx and the seated figure
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b) a dance of male and female figures holding wreaths. (Only two female 

figures have been preserved, shown with reserved faces and arms in the PC 

fashion for women; in between them there was a figure of which only one 

human arm survives, painted in silhouette and therefore assumed as male).

c) two small fragments, one with the hind leg of a sphinx sejant and another 

with the upper part of a winged female figure. The winged, female figure 

and the sphinx seem to belong to the frieze's supplementary decoration in 

accordance with the usual PC fashion, in which the empty space in a frieze 

with a representational scene is covered by various figures of beasts or 

monsters. Therefore, the basic elements on the scene of the PC kotyle 

remain the dance and the seated figure with the sphinx. We obviously have 

here the well-known oriental subject of the procession towards a seated 

female figure. 4 8

The connection of sphinxes with this type of scene is a continuous and 

subtle one; originally, in the Orient, mourners or victors approach a deity 

or ruler seated on a sphinx-throne. In the Early Iron Age the subject is 

taken over by Phoenician artists, who convert the procession towards a 

seated figure into a musical or sacrificial procession.^ The motif becomes 

popular in Syrian and Phoenician art and is largely used on ivory objects 50 

and bronze bowls; 51 through them it becomes familiar in the West. In the 

eighth century the motif is widely attested on Cypriot vases, and at the 

end of this century on the Attic LG skyphos no. 18 (pi. 39a). In all these 

scenes the sphinx remains an important element, rendered each time according 

to the caprice of the artist. In its original oriental form it is, as we 

have seen already, connected with the sphinx-throne. On the sarcophagus of 

Ahiram,- 2 for instance, the dead king, holding a lotus flower, sits on a 

sphinx throne; a strange deformation of the same scene is found on the 

Hubbard amphora, 53 where the scene covers both sides of the vase.

On one side is shown a dance of female figures and a male musician;
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on the other, a seated figure with an attendant and a sphinx holding a 

lotus flower in its raised forepaw (pi. 37b) . On a Cypro-Geometric III 

jug from Marion54 there is a more eclectic rendering of the same scene, con­ 

sisting of a figure with an attendant bringing offerings, while a lion 

attacking a bull and a pair of antithetical sphinxes with raised forepaws 

are included in the frieze. A similar pair of antithetical sphinxes occurs 

on the Attic LG cup no. 18 (pi. 39a) where the procession scene is most 

probably adapted to local tradition and the musician flanked by two 

warriors. This cup provides evidence that the procession scene enters the 

repertoire of Greek vase painters in the Late Geometric period. As for the 

PC kotyle no. 133, since it presents all the necessary elements of a proce­ 

ssion scene, we may conclude that the eclectic rendering of such a scene 

betrays a painter who is copying oriental models at second or third hand in 

a purely decorative context.

The subject of a man following sphinxes occurs on a group of PA and 

PC vases. The earliest example is found on a PA hydria by the Mesogeia 

Painter dated to around 700 (no. 58, pi. 48a) . In a small frieze between 

the handles on the shoulder of this vase, there are two sphinxes passant to 

left followed by a nude, male figure. In a slightly later PC version by 

the Aetos Painter, the same subject is included in an animal frieze, though 

here the man following the sphinx is provided with a spear (no. 130, pi. 138) 

Dunbabin 55 has convincingly explained the subject as a "fantastification of 

the lion hunt, which after being a popular subject for the first century 

or so of orientalizing art begins to drop out of favour after the middle of 

the seventh century." An earlier version of the theme, where two winged 

goats are followed by a man, occurs on an Attic LG lib mug by the Stathaton 

Painter, from the Athens 894 Workshop (pi. 40b) . The subject of sphinxes 

or other hybridr, , followed by a man, usually a warrior, is extremely common 

in ninth century North Syrian art; 56 this, coupled with the fact that
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earlier in Greek art, that is in PA and PC vase painting, the motif appears 

stereotyped with two monsters followed by a human figure, suggests that the 

subject probably derives from oriental models. However, after its introduc­ 

tion into Greek art, the motif follows an independant iconographic develop­ 

ment. On a PC vase by the Mackmillan painter (no. 148), the man with the 

spear is not following the sphinxes, but is represented between them, walk­ 

ing in the same direction; on another PC vase by a pupil of the Aetos painter 

(no. 132), the subject takes on an heraldic character and the man with the 

spear is now flanked by two sphinxes. In a further variation of the motif 

on a PC ovoid aryballos from Syracuse (no. 124, pi. 73), the man between 

the 'heraldic 1 sphinxes is shown as a fully armed warrior, while in a con­ 

temporary PA version (no. 72, pi. 55a), the warrior is placed in a frieze of 

sphinxes passant in the same direction. All these scenes are obviously 

purely decorative in character, and although they may derive iconographic- 

ally from representations of hunting, it is quite clear that their original 

significance has been lost.

More truly representational is the scene on a PA oenochoe of the 

middle of the seventh century (no. 90, pi. 63), with a pair of antithetical 

sphinxes flanking a nude half-collapsing human figure. The preservation of 

this vase is unfortunately very bad, with most of the white slip chipped 

off, but the scene is still clearly visible: a pair of antithetical sejant 

sphinxes flank a nude male figure, which is shown squeezed in between them 

and almost collapsing. The sphinxes extend ,their additional human arm to­ 

wards the head of the human figure as if trying to grasp it by the neck.

C 7

The scene has been explained as showing Keres carrying a dead man, D/ and 

certainly tne spninxes have a sinister air; whether they are Keres, however, 

is a different matter.

The word Knp has several meanings in ancient Greek literature; in its 

abstract meaning it is used to characterize the sinister quality of death. 58
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In a more specific context Keres takes on the functions ascribed to 

Erinyes, 59 and they are identified with Erinyes by Aeschylos. 60 The same 

author however (Seven, 775) uses the phrase apira£av6pa Kn'pa to character­ 

ize the sphinx carrying off a youth emblazoned on Parthenopaios's shield. 

Basing his argument on this phrase and the sinister character of such 

sphinx representations as those on the PA oenochoe, Hampe 61 tried to identify 

Keres with sphinxes. However, the disputed phrase ap7ra£av6pa Knpa is used 

by Aeschylos in an abstract and metaphorical sense, since we find the same 

author identifying Keres with Erinyes. In fact ancient authors generally 

use the words Ker and Keres with an abstract meaning. 62 As to the specific

form which the ancient Greeks may have given Keres, here the evidence is
/ i 

very frail indeed. In Eur., Eel. 3 1252 they are called Kuvwm6es 9ecu,

but since the tragedies usually use the work Ker with a metaphorical meaning 

for everything evil, otpira£av6pa Knpa seems not descriptive but figurative. 

A more specific characteristic is given for Keres in the description of 

Achilles's shield II. I, 535 ff: oXori Knp, .... eiya 6 e*^ ay<J> wyoiai 

<Sa<f> oiveov cuyotTi (JJU/TUJV. Ker is described here as wearing on her shoulders

a stole (eTya) dripping with the blood of the dead man. If this is not a
i 

poetic description, then Ker was imagined as having a human form, hence the

etya on the shoulders. The same human character for Ker is implied by the 

picture of her given by Pausanias   (5, 19, 6) in talking about Kypselos's 

chest, Pausanias describes her as having teeth sharper than a beast's and 

human hands with long claw-like nails. There is no more evidence as to the 

form Keres took, and the only identification we can make is the abstract 

one of Keres as spirits or daemons of death.

To return to the PA oenochoe no. 90, since we cannot accept the 

sphinxes as Keres, the scene remains unexplained. However, in seventh cen­ 

tury art sphinxes are interchangeable with griffins, lions, and other beasts 

and hybrids; we have seen how the "sphinx hunt" is a version of the familiar
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lion hunt. Another popular subject is that of lions savaging a human 

figure. 63 The human is usually shown armed with a sword or spear but can 

be unarmed. The subject on the PA oenochoe therefore can be quite easily 

explained as sphinxes savaging a human figure, by analogy with lions.

The same explanation can be applied to the similar subject on the ivory 

comb from the sanctuary of Artemis Orthia (no. 483 pi. 124a). On this comb, 

a pair of antithetical sphinxes with uplifted forepaw flank a draped human 

figure shown upside down in a knielauf pose. Barnett64 has explained the 

scene as "Oedipus upside down between two sphinxes". However, even if we 

assume that the identification of the monster with the Boeotian sphinx has 

taken place at such an early date, Oedipus has never been a victim of the 

sphinx. We do find Haemon and Boeotian youths falling foul of the monster, 

and the subject of a sphinx carrying off a youth (Haemon) , is very familiar 

from the end of the sixth century. 65 But on the Sparta comb there are two 

sphinxes, not one. Moreover, the scene is almost identical with that on 

the PA oenochoe no. 90. There the sphinxes reach out a human arm to grasp 

the collapsing human figure; here they extend a foreleg towards a figure 

that has collapsed completely and is therefore shown upside-down. In the 

scenes of lions devouring a human figure the victim occurs in various non- 

vertical postures, frequently upside-down; the knielauf pose can be para­ 

lleled to the position of Potnios with sphinxes on the Cretan urn no. 248. 

All this seems to suggest that the artist derives his inspiration from 

several sphinx scenes (sphinx-victim, sphinx-Potnios etc.), but these 

underlying sources contribute elements to a scene purely decorative in 

character.

Another scene, which has been interpreted as "Keres carrying off a 

dead man", is found on a relief stone metope from Mycenae (no. 534a, pi. 

124b). Only a small part from the lower centre of the metope survives, 

showing the lower part of the body of a nude man (the upper part is missing)
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in a horizontal pose, grasped by the emphatically rendered claws of a pair 

of antithetical monsters, which are usually reconstructed in drawings as 

sphinxes. In content the subject is closely related to the similar scenes 

on the PA oenochoe and the Sparta comb, but its iconographic derivation is 

completely different. The motif on the PA oenochoe and the ivory comb 

derives iconographically from "lion-victim" scenes in contemporary Greek 

art; the subject on the Mycenae plaque by contrast seems to derive from 

oriental models. The motif of a sphinx carrying off a man shown in a 

horizontal pose is extremely familiar in Syrian, Phoenician and Cypriot66 

art of the eighth and seventh centuries, and is found mainly on objects 

like bronze bowls, 67 which were imported into Greece in great quantities. 

The iconographic tradition of the subject goes back to Egyptian New Kingdom 

art, 68 where the sphinx, personifying the Pharaoh, is shown treading on the 

bodies of dead enemies. In the Early Iron Age the subject was taken over by 

Oriental art and stylized as a man carried off by a sphinx or griffin. 69 

It seems that the motif penetrated into Greek art by the end of the seventh 

century, at a time when the sphinx's meaning and iconography were still in 

a state of flux. The Mycenae plaque suggests that by the end of the seventh 

century the 'sphinx carrying off a youth motif had entered Greek art, where 

in accordance with the usual treatment of subjects of oriental derivation, 

the single sphinx was turned into a 'heraldic' (or antithetical) pair. 

Ultimately the subject became firmly established in Greek art, and was 

familiar late in the sixth century in the form of the Haemon motif.

In conclusion it can be said that the representational sphinx scenes in 

Early Archaic Greek art are not capable of being interpreted as illustra­ 

tions of Greek legends; they are better understood as decorative patterns 

created under the stimulus of oriental images, which arrived devoid of 

meaning and demanded explanation. They were therefore often adapted to 

local legends but still used in a purely decorative pattern. Thus the
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oriental Potnia is turned into Athena Hippia, but the "scene" on the PC 

vase is in fact simply decorative and does not imply a particular mythol­ 

ogical scene. Similarly the "Ker scene" may represent a sinister aspect of 

the monster, but cannot be identified with the Boeotian sphinx and Haemon.
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CHAPTER V

IMPORTED SPHINXES

As we have seen so far, the sphinx owes its existence in Early Greek 

art to Oriental influence. Though the motif has been popular in Minoan- 

Mycenaean art, no continuity can be claimed on iconographic grounds. 

Oriental influence appears in Greece in successive waves and elements of 

this influence are evidenced on sphinxes down to the end of the seventh cen­ 

tury, when a standard type of Greek female sphinx is finally fixed.

Oriental influence was exercised in Early Greek art either by the prod­ 

ucts of workshops set up by -immigrant craftsmen or by commercial contacts of 

the Greeks, which became particularly close with the Orient in the eighth 

century. Greek geometric pottery has been found at Al Mina and elsewhere 

and imported Oriental objects have been discovered in numbers in Greece. 

One of the most common motifs represented on these objects is the sphinx and 

therefore a discussion of imported sphinxes in a study of the sphinx in 

Early Archaic art, seems vital. After all, these Oriental sphinxes were 

readily available to Greek craftsmen for close inspection. The iconography 

and the origin of these sphinxes is, therefore, of primary importance because 

they give evidence of the specific oriental cultures that could potentially 

influence Early Greek art.

Unfortunately, the definition of the specific origin of small articles 

is a very complicated problem. In antiquity small objects travelled widely 

through trade or conquest and therefore their discovery in a certain place 

in the Orient does not necessarily mean that they were manufactured there. 

On the other hand, many classes of these objects have been found only in the 

West and consequently have been quite often claimed as Greek or Etruscan 

imitations of Oriental models. The latter is another reason for discussing
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the objects in this chapter. The existence of schools of immigrant crafts­ 

men in Greece at the time, together with some "suspect" elements often 

occurring on some classes of these objects, make it very likely that they 

are Greek Orientalizing rather than Oriental. However, a full study of 

these objects is completely beyond our scope. Our main aim in the following 

pages is a full survey of the types of Oriental sphinxes, current in Greece 

at the time. Some emphasis will be placed on discussing the evidence for a 

possibly Greek manufacture for some of them. When problems of dating arise, 

then style is also taken into consideration.

The imported or "imported" objects with sphinx representations found 

in Greece fall into five groups according to the material in which they 

were made: a) Bronzes b) Ivories c) Tridacna shells d) Faience scarabs 

e) Stone seals. The largest and the most influential groups are the 

bronzes, consisting of figurines (usually cauldron attachments), stands, 

bowls and plaques or blinkers decorated in repousse technique.

In the discussion that follows the term "North Syrian" has been substi­ 

tuted for "Late Hittite" to cover the art of all the small nations that 

existed in the area of North Syria during the Early Iron Age. 1

Bronze figurines

The surviving bronze sphinx figurines belong to two different groups of 

objects: a) no. 552 which is an isolated ex-voto and since it is not fully 

published will not concern us here b) nos. 548-51 which were cauldron 

attachments, as indicated by the plinth preserved in some of them (cf. nos. 

548, 550a). Cronze cauldron attachments are an important category of Orien­ 

tal and Orientalizing objects in the eighth and seventh centuries. They 

appear in various forms, usually protomes (griffin, siren, bull protomes 

etc.), but there are some animal figurines as well. The surviving sphinx 

figurines are usually classified with the latter, but the group cannot be
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considered homogeneous either stylistically or iconographically. The 

surviving sphinx figurines are very few and therefore no definite conclusion 

can be drawn as to the sphinx attachments. However, they seem to belong to 

three different groups: a) the Ithaca-Delphi group (nos. 548-549) b) the 

Olyirpi* group (no. 550) c) the Samos group (nos. 550a-551).

Ithaca-Delphi

The figurines of this group (nos. 548-549 pi. 160) belong undoubtedly 

to the same workshop and represent the same type of statant helmeted sphinx 

with an elongated body but short legs and tail, which is shown pointing up­ 

wards and ending in a stylized bird's head.

In both examples the human head is badly worn, but there seems to have 

been no beard. On the Ithaca figurine (pi. 160b) no hair is indicated and 

the domed crown of the head is underlined by a deep groove above the fore­ 

head, which suggests a kind of fitted helmet. The same kind of helmet can 

be assumed for the Delphi figurine (pi. 160a) which again presents a deep 

groove above the forehead and a similar domed rendering of the head, though 

here the hair hangs down below the nape-line of the supposed helmet and 

falls in waves on the shoulders. The fitted helmet is of Urartian origin,2 

but the type is familiar in oriental art in general.

The characteristic tail with a bird's head at its end is more indica­ 

tive of a specific iconographic tradition: Sphinxes and chimaeras with 

such a tail occur in the stone reliefs from Carchemisch 3 (pi. 129b). The 

wings, which stand out vertically from the shoulders and spread on either 

side of the breast, have a straight upper edge and a curved lower edge and 

they are closely paralleled in North Syrian art. 1* It can be assumed, there­ 

fore, that the type of the sphinx represented by the Ithaca and Delphi 

figurines is of North Syrian origin.

The Ithaca figurine has been preserved intact with its foot-plinths
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cast in one piece and pierced for attachment. There is little doubt, there­ 

fore, as to the function of these figurines as cauldron attachments. The 

surface of these figurines is now badly worn, but there is no sign of the 

normal incision met with on the imported oriental attachments. 5

Both figurines were found in a late eighth century context and there­ 

fore must be da-ted to the eighth century. Their style, however, with the 

fleshy face, heavy domed crown and fully rounded body forms, is alien to 

contemporary Greek Geometric art. Kunze 6 and Herrmann7 have claimed the 

figurines as Oriental imports. Robertson8 on the other hand classes the 

Ithaca figurine as Greek and Kranz 9 considers that the Delphi figurine is a 

Greek version of an Oriental model.

In spite of the strongly Oriental character of their style and icono­ 

graphy, these figurines present elements which point towards a Greek manu­ 

facture: firstly the lack of incision is an important factor suggesting a 

non-Oriental character, as all certainly imported bronze attachments are 

characterized by incision. There is no evidence for a definite origin for 

the very few pieces without incision taken as Oriental by Herrmann 10 and 

they might equally well have been Orientalizing. Herrmann takes as an indi­ 

cation of their oriental origin the fact that they present the same modelling 

as the incised Oriental figurines; this can in fact be taken as an argument 

for precisely the contrary.

Several other elements on the Ithaca and Delphi figurines suggest that 

they are Orientalizing rather than Oriental: the elongated body gives them 

a more austere and geometric appearance than the truly Oriental models. The 

bird head at the end of the tail is very stylized, pointing to the summariness 

of a copy. On the other hand, the face, in spite of its being rounded and 

"fleshy", finds no close parallel among Oriental models and it is only the 

general expression that betrays an Oriental character. Amandry 11 maintains 

that the Greeks imitated type not style, but works such as the ivory fig­ 

urines from the geometric Dipylon graves or the Idaean shields seem to
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confirm exactly the contrary. Therefore we are inclined to believe that 

the Delphi and Ithaca figurines are in fact Greek Orientalizing versions 

of imported Oriental objects.

Olympia group

The "group" offers only a fragmentary bronze figurine of a wingless 

sphinx from Olympia (no. 550 pi. 161). The hind part of the figurine and 

most of one foreleg are now missing, but there is no doubt that the figurine 

was wingless.

Both legs and body are extremely stylized, modelled as elongated 

cylinders,and therefore the human head remains the best indication of style. 

The prominent features, domed crown and short hair forming a wave at the 

end, look extremely Oriental at first sight and bring to mind several 

Oriental siren attachments; 12 the face however is here almost triangular 

and in spite of the prominent features it finds no close parallel among 

imported Oriental siren attachments. The lack of incision emphasizes the 

figurine's strange Oriental character and the elongated breast gives it an 

almost geometric appearance. The short hairstyle with its characteristic 

wave brings the figurine close to a group of siren attachments considered 

to be of East Greek origin. 13 It is not impossible, therefore, that the 

Olympic figurine is an East Greek interpretation of an Oriental model.

Such Oriental models were easily accessible in East Greece as the 

bronze group from Miletos (no. 552) with a male and female wingless sphinx 

suggests. The wingless sphinx was never very popular in the Orient, 

except, it seems, for small bronze figurines (cf. pi. 157a^. Furtw'dngler 14 

associates with the Olympia figurine two bronze figurines of wingless 

sphinxes in the Louvre, which Verdelis 15 considers as Greek. The Louvre 

figurines are shown standing on a rectangular plinth and therefore they 

certainly served as cauldron attachments. However, their fleshy, rounded
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forms are completely alien to Greek taste. In particular, the way of ren­ 

dering the hair hanging down the shoulders and the modelling of the face 

strongly suggest that the figurines are Etruscan imitations of Oriental 

models.

It can be assumed therefore that there was a type of Oriental bronze 

attachment in the form of a wingless sphinx, which was imitated both in 

Greece and Etruria. The exact origin of these models is difficult to 

define, but the style of the Olympia figurine seems to point towards North 

Syria.

Samos group

This consists of a bronze figurine from Samos (no. 550a, pi. 162.) and 

a similar figurine in Florence (no. 551). The latter is only known to us 

from Jantzen's description, therefore we shall confine ourselves in discuss­ 

ing the Samos figurine.

This has an elongated animal body with short legs and a tail pointing 

upwards and ending in a snake's head. Two S-shaped wings stand out verti­ 

cally from the shoulders and the head is covered with a "headdress", which 

is in fact the ears and horns of a ram. The whole surface of the figurine 

is decorated with engraved patterns: a flame-like motif on the thighs, 

bands with parallel chevrons on the wings, parallel lines on the ribs, 

neck and horns, and a horseshoe pattern on the shoulders.

Both style and incision of this figurine closely connect it to a group 

of Oriental bronze animal figurines found in various places in Greece and 

considered by Kunze 16 and Hermann 17 to be North Syrian. The same place 

of origin has been suggested for the Samos figurine by Jantzen 18 ("Spat- 

hettitisch") who explains its body as that of a ram and calls the figurine 

a ram daemon ("Bockdamon").

However, there is no exact parallel in North Syrian, and Oriental art
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in general, for this hybrid. There are bearded, male sphinxes with various 

headdresses 19 and "ram-sphinxes" 20 consisting of a lion's body and a ram's 

head. The Samos figurine seems to be a composite of both. Its body 

appears at first sight to be that of an undefined animal, since the legs 

have no feet but grow straight out from the plinth. The tail, hox:ever, is 

curved upwards, suggesting that it is meant as one of the feline species. 

Exactly the same type of short tail, curving upwards, is found on a bronze 

figurine of a lion21 of the same group from Olympia. The goat22 and deer23 

figurines of this group also have a short tail but theirs is stretched out 

backwards. On the other hand the tail of the Samos figurine ends in a 

snake's head, which is known from sphinxes represented on bronze objects of 

Oriental manufacture found in the West (cf. below on no. 563). It can be 

assumed therefore that the body of the figurine no. 550a was also meant to 

be feline. Nevertheless, the long, curved neck undoubtedly suggests a ram, 

and the ram-like character is further emphasized by the ears and horns; 

only the face is human. It seems therefore that this is a kind of "ram- 

sphinx", an individual piece of work, which cannot be ascribed to any 

particular Oriental iconographic tradition, nor does it seem to have 

exercised any influence in Greek art.

To the same stylistic group as the Samos ram-sphinx belongs a bronze 

handle attachment from Olympia (no. 550a-bis, pi. 163). It consists of an 

animal's forepart with two forelegs spread out on the plinth and a human 

bearded head wearing a "Raupenhelm". An engraved scale-pattern on the 

breast can be explained as breast-feathering and together with the clearly 

indicated paws suggests that the figurine was most probably meant as a 

sphinx protome. Sphinx protomes are known from Early Iron Age art of 

North Syria. 24 The style of the Olympia protome, which is similar to that 

of the Samos ram-sphinx, confirms its North Syrian origin. Furthermore the 

two pieces are associated by the horns, 25 replacing the helmet's cheek-
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pieces on the Olympia protome.

Male bearded and helmeted sphinxes, as well as unbearded male sphinxes 

wearing various horned headdresses, belong to the repertoire of Early Iron 

Age North Syrian art. 26 Their impact on Geometric Greek art has been 

explained above and the tradition of the male bearded sphinx deriving from 

such models continues down to the end of the seventh century.

Bronze stands

Bronze conical stands which were intended to carry large cauldrons 

have been found both in Greece and Etruria. They are of considerable size, 

crowned by a floral capital, and decorated with ornamental and figurative 

reliefs in repousse technique; their style and iconography is wholly depen­ 

dent on Oriental models. Similar stands in a variety of forms are evidenced 

in Assyrian reliefs, 27 where they are represented as loot brought from 

neighbouring regions. In Greece they make their appearance in shrines in 

the eighth century and the type is reflected jLn vase painting from the end 

of the eighth century. 28

The earliest of those discovered in the West were found in graves of 

a late eighth century date and have frequently been claimed to be Etruscan 

imitations of Oriental models. 29 Recent finds, however, emphasize their 

similarity to those found in Greece and the objects cannot be reasonably 

dissociated. Most scholars agree that they are of Oriental origin but a 

debate continues as to the particular workshops and specific region of 

manufacture. Most scholars suggest an Urartian 30 or North Syrian 31 origin. 

On the other hand, V. Karageorghis 32 and P. Amandry 33 argue that Near 

Eastern styles intermingle for a kind of Koivri. The style of the stands, 

however, suggests that there was more than one centre of manufacture, but 

a more specific attribution seems for the moment impossible.

Turning to the stands found in Greece, Herrmann34 distinguishes three
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workshops: a) the "Bernardini" workshop consisting of stands related in 

style to those found in the Bernardini tomb in Etruria b) the "Barberini" 

workshop consisting of stands related to those found in the Barberini tomb 

in Etruria a) the "Olympia" workshop to which he attributes several bronze 

stands and bowls found in Olympia. Sphinxes appear on three stands from 

Olympia (nos. -553-555) belonging to the second group, that of the 

"Barberini" workshop. The "Barberini" workshop also includes objects such 

as the bronze bowl from Cap ua35 with winged lions and the tympanon from 

the Idaean Cave. Because of the latter, hints have been made about a 

possibly Cretan manufacture of the group, 36 but a definite solution will 

have to await future discoveries. The style of these objects, however, is 

clearly dependent on Oriental models and sphinxes appear in a variety of 

forms all strongly suggesting a North Syrian origin.

The sphinxes on no. 553 (pis. 164b-165) and the similar fragmentary 

stand no. 554 are shown in a frieze sejant with raised forepaw. The style 

of the head, with the pronounced features and the rendering of the hair in 

isolated locks in particular, are closely paralleled by bronze siren attach­ 

ments of Herrmann's group B. 37 The stylization of the muscles on the fore­ 

legs and the flame pattern on the haunches are clearly paralleled on 

sphinxes represented on the Loftus group of North Syrian ivories from 

Nimrud (cf. pi. 171) and stone reliefs 38 from Tell Halaf. The pronounced 

breast of the sphinxes on no. 553, found also on the sphinxes on the 

Barberini stand, 39 is typical of the sphinxes on the stone reliefs at 

Sakcagozii.^ 0 It seems therefore that the sphinxes of the Barberini work­ 

shop, whether Oriental or Orientalizing, clearly derive from North Syrian 

iconographic tradition.

North Syrian culture of the Early Iron Age is a hybrid culture in which 

many Assyrian elements have been assimilated. Sphinxes represented on the 

stone reliefs from Tell Halaf, Sakcagozil and Zincirli present many
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Assyrianizing elements, 41 and similar elements are also attested on the 

bearded sphinxes shown on the stand no. 555 (pi. 164a). These, which are 

shown passant in antithetical pairs, have a sickle-shaped wing exactly 

paralleled on the winged lions of the Capena bowl. 42 The head is covered 

by a fitted headdress, obviously a helmet, and the hair falls in isolated 

locks. A similar rendering of the beard gives the figure its Assyrianizing 

character, but there is no accompanying moustache familiar in the North 

Syrian fashion. 43 The whole style of the stand, with the lotus buds above, 

closely associates it with the Tympanon from the Idaean Cave. The sphinxes, 

however, are so close in style and iconography to those represented on the 

stone reliefs at Sakcagozu that it suggests that the stands of the 

Barberini workshop are either of North Syrian origin or the products of 

immigrant craftsmen coming from that area.

Bronze bowls

Several Oriental bronze bowls with relief decoration have been found in 

Greece, counterparts of similar bowls discovered in many places in Mesopo­ 

tamia, the Near East and Etruria. 44 They form a large group broadly dated 

from the ninth to the seventh centuries, a group not as yet properly studied 

in its entirety. 45 Originally Poulsen classified these bowls in three 

groups: a) Egyptian b) Assyrian, and c)"Senderstil". In 1946 Gjerstad 

isolated a group among them, for which he suggested a Cypriot origin. Re­ 

cently, after the discovery of an Aramaic inscription on a bronze bowl from 

Nimrud, Barnett made a reclassification and suggested a Hamathite origin for 

the group to which the bowl with.the Aramaic inscription belonged. There is 

no doubt that the bowls belong to more than cne workshop. Those found in 

Greece and including sphinxes in their iconographic repertoire fall into 

three different groups: a) Delphi-Ashmolean b) Idaean-Acropolis c) Olympia
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group.

In the bowls of the Delphi-Ashnolean group (nos. 562-563) a narrative 

scene is represented in relief in a frieze on the interior of the bowl   

lion hunting on the Ashmolean bowl (pi. 166a), the siege of a town on the 

Delphi bowl (pi. I66b)  On both is shown a sphinx passant with apron and 

outstretched wings, drawing a chariot. The wings have a straight upper and 

curved lower edge, and both primary and secondary feathers are indicated in 

two parallel rows lengthwise. The sphinx on the Delphi bowl is depicted 

wearing a conical helmet, while that on the Olympia bowl is crowned by a 

uraeus.

The style of these bowls is very close to that of the North Syrian 

ivories of the Loftus group from Nimrud46 dated to the ninth century. 

There is little doubt therefore as to the North Syrian origin of the bowls. 

The sphinx on the Delphi bowl is helmeted, which is a North Syrian element, 

while the sphinx on the Olympia bowl wears a uraeus, originally an Egyp­ 

tian element. Both sphinxes are shown with an apron which is likewise an 

Egyptian or Egyptianizing characteristic. By the Early Iron Age, however, 

North Syrian art has assimilated many Egyptian elements, such as the use of 

apron and uraeus on sphinxes. Therefore, it is only the style that remains 

decisive for the origin of the bowls and this in the case of the Delphi- 

Ashmolean group clearly points towards North Syria .

By contrast the bowls of the Idaean-Acropolis group (nos. 559-561) are 

purely Phoenician in style and iconography. They are decorated with sphinxes 

alternating in a frieze with hawks, papyrus plants, bulls etc. The sphinxes 

are shown passant with apron and Double Crown or disc with uraeus. They are 

represented with two wings, shown either outstretched or one projecting 

behind the other, both typically Phoenician stylizations. 4

The Olympia group offers only one bowl with sphinxes, which are shown 

reclining and gardant in antithetical pairs flanking a panther protome
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(no. 56A pi. 167a). Only the head and the wings of the sphinxes survive 

today. The pointed wings are carved in a very low relief, while the fron­ 

tal heads are rendered in very high relief. The hair is worn short with a 

central parting in a style closely paralleled on some bronze siren attach­ 

ments from the Bernardini tomb in Etruria. 1* 8 The style of the Olympia 

bowl, however,'is softer and this, together with the high relief used for 

the frontal heads, is taken by Hermann49 as an indication of a more 

advanced date. Thus the bowl is dated to the early seventh century and a 

similar bowl from Kerameikos (pi. 167b) , found in a seventh century 

context, 50 is explained as a Greek adaptation of such North Syrian models 

as the Olympia bowl. On the Kerameikos bowl frontal human heads are flanked 

by wings suggesting a winged protome, but there is no evidence for claiming 

it as a sphinx protome. The style is definitely Greek, perhaps East Greek 

as suggested by Kubler, 51 and human protomes are a common schema in Greek 

art of the early seventh century.

Bronze blinkers

Two bronze blinkers with representations of sphinxes have been preserved: 

one from Samos depicting two antithetical passant sphinxes with raised fore- 

paw (no. 557, pi. 168a) and another from Miletos with a sphinx passant gardant 

(no. 558 pi. 168b).

' Once again, a stylistic classification of these pieces is very difficult. 

Kunze 52 considered them as Greek; Jantzen53 prefers a North Syrian origin. 

The blinkers belong undountedly to different workshops, and a vital clue as 

to the ultimate origin of the Mileto« pieie is supplied by a bronze blinker 

found at Zinzirli 54 which is a duplicate of the Miletos blinker. The piece 

is therefore an import from North Syria and the sphinx with its short apron 

and tail ending in a snake's head is typically North Syrian.

It is much more difficult to pronounce judgement on the Samos blinker
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sphinxes. Their wing type and hair style bring to mind similar sphinx 

representations on the ivories of the Loftus group from Nimrud, 55 and hair 

style and body stylization point to the same North Syrian origin. Neverthe­ 

less the general impression of the piece is Greek and it might well have been 

a Greek Orientalizing blinker keeping very close to its North Syrian models.

Bronze plaque

An equally intriguing piece is the bronze plaque showing a sphinx 

sejant found at Samos (no. 556, pi. l69b). The plaque has been explained 

by Jantzen56 as an Assyrian work after North Syrian ivory models. At first 

sight the style of the sphinx gives the impression of Assyrianizing work; 

but the hairstyle with the isolated "hathoric" lock in front of the ear, 

the volute and the breast feathering are elements foreign to Assyrian art. 

The volute in particular is characteristic of a group of North Syrian 

sphinxes of a ninth century date (cf. pi. 169a) deriving from Mycenaean 

models. 57

The curved wing with three rows of feathers indicated horizontally is 

a typically North Syrian type, but there is something in the rendering of 

this wing which is closely reminiscent of Greek models. It is not unlikely 

that the plaque is a Greek adaptation of an Oriental model, but there is no 

conclusive evidence either way.

Ivories

After the bronzes, one of the greatest potential sources of inspiration 

for the iconography of the sphinx in Early Greek art must have been the 

Oriental ivories. Small objects in ivory were an important Greek import in 

the eighth and seventh centuries and such objects carved in Phoenician and 

Syrian style have been found in various places in Greece. 5 **
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The sphinx, however, is evidenced by only one piece no. 565 (pi. 170a), 

a fragmentary openwork plaque in Phoenician style found in Crete, in the 

Idaean Cave. The sphinx on this plaque is shown passant with apron, 

Egyptian wig and solar disc. A pectoral with "adder mark" decorates the 

breast and the wing has a straight upper edge and an S-like lower edge; 

the wing base is decorated with a scale pattern and both primary and secon­ 

dary feathers are horizontally indicated.

This is a typically Phoenician sphinx familiar on ivories, (cf. also 

pi. 170b) bronze bowls etc; its iconography is a combination of Egyptian 

and Mycenaean elements. Solar disc, wig and pectoral (the "ousekh" of the 

Egyptian sphinxes 59 ) go back to the art of the New Kingdom, but the "adder 

mark" on the pectoral and the scale pattern on the wing base are clearly 

traceable to Mycenaean sphinxes. 60

Akurgal 61 believes that the Phoenician type of sphinx enters the reper­ 

toire of Greek art at the end of the eighth century. In fact this type of 

sphinx does not seem to have exercised any kind of influence on Greek art. 

Isolated elements, like the apron and the scale pattern on the wing base, 

occur on seventh century sphinxes; but these are elements known in Greece 

from Syrian objects also and therefore no definitely Phoenician origin can 

be claimed for them. On the contrary, the Phoenician type of sphinx does 

not seem to have affected the development of the sphinx motif in Early Greek 

Art at all, possibly because Egyptian elements are foreign to Greek taste. 

Another reason may be that the objects on which the type is attested are of 

a relatively late date and they appear in Greece when the sphinx motif had 

already been adopted from North Syrian sources and its local Greek develop­ 

ment was already in the way.

The date of the Phoenician ivories is an unsettled issue so far, but 

they are generally dated to the late eighth and the seventh centuries. 62 

The plaque no. 565 from the Idaean Cave comes from a context of a late
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eighth century date.

More influential for the development of the Greek sphinx have been the 

more clearly dated North Syrian ivories. A terminus post quern is provided 

for them by the ivories found at Hasanlu in North-west Iran. 63 The citadel 

of Hasanlu level IV B, in which the ivories were found, was destroyed by 

fire by the Urarteans towards the end of the ninth century. The date of the 

ivories must accordingly precede this destruction and belong to the end of 

the ninth century. On the other hand, no North Syrian ivories have been 

found in the late eighth century Palace of Sargon II at Khorsabad, or in 

any context clearly dateable to the seventh century. Thus the North Syrian 

ivories must be dated to the ninth and eighth centuries. No sphinx on a 

North Syrian ivory relief from Greece has been preserved, but this is most 

probably coincidental since ivories of this style abound, in Greece.

The sphinx on the North Syrian ivories 61+ usually appears passant, 

sometimes reclining (pis. I69a and 171). Quite often she is shown gardant. 

She wears her hair in a hathoric lock and frequently has a headdress, 

usually a kind of conical cap or a volute. She can have one or two out­ 

stretched wings, of which the upper edge is straight and the lower curved; 

the base of the wing is usually decorated with a quadrilinear pattern and 

both primary and secondary feathers are indicated by broad parallel lines. 

Frequently the wing hangs down below the body and the vertical tail ends in 

a leaf-shaped tassel. Several stylizations mark the anatomical details of 

the body: zig-zag pattern in the abdominal area and along the haunches; 

parallel lines for the ribs, the root of the tail, the cubitus, the knees 

and the paws; a flame-like pattern generally decorates the thigh, while 

various other stylizations appear now and again to depict the muscles. The 

majority of the North Syrian ivories belong to a group found at Nimrud, the 

Loftus group, which has recently been attributed to a workshop at Hama. 65

North Syrian sphinxes in contrast to their Phoenician counterparts
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have been extremely influential for the introduction and the development 

of the sphinx motif in Greek art. In fact the sphinxes on the late ninth 

century krater from Tekke (no. 1) are directly traceable to North Syrian 

models; North Syrian sphinxes, slightly adapted for Greek taste, were 

produced in the eighth century schools of immigrant craftsmen in Crete and 

Attica. These'early Greek sphinxes remain so close to their foreign 

models that they ultimately remain rather isolated and form only a weak 

tradition in Early Greek Art. It is only when the motif is taken over by 

the influential medium of vase painting in the end of the eighth century 

that an iconographic tradition is established in Greek art. The models of 

these early vase paintings can be traced to female North Syrian sphinxes 

with volutes or other headdresses.
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ENGRAVED TRIDACNA SHELLS

Sphinxes are one of the commonest motifs on the engraved tridacna 

shells 66 forming one of the most important groups of Greek imports in the 

seventh century.

The shells belong to the type of Tridacna Squamosa moluscs found in 

the Red Sea and the Persian Gulf. Rough, unworked shells are found in 

Palestine, Nimrud, Naukratis, Lindos, Chios and Samos, while polished shells 

appear at Lindos and engraved shells have been discovered in various places 

in Mesopotamia, 67 Syria-Phoenicia, 68 Africa, 69 and Greece. 70 It seems, 

therefore, that the shells were a popular object of trade; this can be 

explained by the fact that they were most probably containers for eye make­ 

up, since traces of green colour have often been found in the engraved lines 

of many of them. 71

The shells are frequently of a considerable size reaching a maximum 

diameter of up to 30 cm. The joint of the shell, i.e. the umbo, is modelled 

into a sculptured human head. Stucky divides the shells into three groups: 

in the shells of group I the central motif of the outer side is a winged, 

human figure, the head of which is the umbo; floral motifs and sphinxes are 

engraved between its wings. In the shells of group II wings flank the 

umbo, the centre of the outer side is entirely covered by a medallion from 

which a human protome emerges, and the gap between this and the wings of 

the umbo is filled by sphinxes and floral motifs. In group III, there are 

no wings flanking the umbo, while the centre of the outer side is covered 

by a palmette usually flanked by two archers or horses; in this group 

sphinxes are rare.

The style of the Engraved Tridacna Shells is homogeneous, and their 

origin has so far been a subject of controversy. Originally von Bissing 

suggested an Egyptian origin for them mainly on the basis of a shell from
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Delphi which he erroneously considered to be an alabaster imitation. He 

was followed by Thiersch, while Blinkenberg considered them to be products 

of Cypriots established at Naukratis, because of the rough shells found 

there. Perdrizet suggested an Assyrian origin, but the most favoured 

suggestion has been that they were engraved in Phoenicia. Stucky intro­ 

duces yet another view by talking of "Syro-Phoenician" origin.

That their manufacture was carried out by Cypriots at Naukratis can 

no longer be considered, since their dating has been pushed up into the 

first half of the seventh century by the evidence of the recently published 

shells from Samos and Delphi. 72 On the other hand, style, iconography and 

distribution of the shells strongly support the suggestions of Phoenician 

origin.

Sphinxes represented on the tridacna shells are always winged and 

appear in two different poses, reclining and passant. Both wings are 

depicted either splayed .out on each side of the face in a typically 

Phoenician schema, or raised above the back, one slightly projecting behind 

the other, which is an equally familiar rendering of the wings in 

Phoenician art. The sphinxes on the tridacna shells are usually shown with 

an apron and a Double Crown, while often they are further decorated with a 

pectoral. The best parallels of them among imported objects are found on 

the bowls of the Idaean-Acropolis group, which seems to confirm the 

Phoenician character of the shells.

Faience scarabs

Scarabs made of a blue or green glazed composition generally l--r:ovn as 

faience have been found in various places throughout Greece, the majority 

of them (over 800) at Perachora. 73 They bear hieroglyphic inscriptions 

and Egyptian motifs, but the quality of the faience is different from that 

found in Egypt, suggesting that the scarabs found in Greece were made
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outside Egypt from a different process. Faience scarabs of a similar 

composition have been found at Naukratis ; 7t* the Egyptianizing scarabs found 

at Perachora, however, range in date between 750 and 650 and therefore can­ 

not be considered Naukratite since Naukratis was only founded in about 610.

Von Bissing75 has suggested that they were made in Rhodes in a factory 

staffed by Egyptian workmen. Dunbabin 76 considered them the products of a 

Phoenician workshop and recently Brown77 is inclined to support a Phoenician 

origin for these seals, a conclusion which seems well-founded on technical 

as well as iconographic and stylistic grounds.

Surprisingly enough, sphinxes do not seem to have been very common in 

the repertoire of these scarabs. They appear only on a few pieces (cf. nos. 

577-608) and are extremely Egyptianizing in style and iconography. Both 

winged and wingless sphinxes occur usually crowned by various Egyptian 

headdresses (Double-crown, Atef-crown etc.). The wingless type is more 

common and always appears in a reclining pose, which emphasizes its Egyptian­ 

izing character. Winged sphinxes also appear in a reclining pose; more 

rately they are shown passant. The size of the object does not allow indi­ 

cation of many details and therefore pose and headdress remain the decisive 

factors for the recognition of the type. Style offers much in this direc­ 

tion by pointing towards Phoenician art, where both winged and wingless 

reclining sphinxes with Egyptian headdresses were current during the Early 

Iron Age.

There is nothing about the sphinxes of these scarabs suggesting Greek 

inspiration. Their distinct non-Greek character becomes apparent in com­ 

parison with the sphinxes on the faience vases from Rhodes (nos. 535-537. 

The iconography of the latter is a concoction of several Oriental traditions 

with a strong "Syro-Phoenician" element, but at the same time Protocorin- 

thian and Rhodian influence can easily be discerned on the best pieces 

(cf. no. 535). The sphinxes on the faience scarabs, on the other hand,
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belong to purely Phoenician Egyptianizing types already known in Greece by 

better representatives such as bronze bowls, ivories, tridacna shells etc.
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STONE SEALS OF THE LYRE-PLAYER GROUP

Another group of imported sphinxes for which a Rhodian origin has 

been claimed are those represented on the stone seals of the Lyre-player 

group. 78 Seals of this group have been found both in Near-Eastern and 

Mediterranean contexts, but the majority of them come from Greece (where 

they are widely distributed79 ) and the Greek colonies in the West.E. 

Porada, 80 who first studied the group in detail, suggested a floruit in the 

eighth century and a Rhodian manufacture because a large number of the 

seals of the Lyre-player group have been discovered in Rhodes.

The date is now confirmed by the recent find at Pithekoussai, 81 where 

thirty-four seals of the group were found in graves of a late eighth cen­ 

tury date. The style of the seals, however, is unparalleled in contempor­ 

ary Greek art and the devices betray a purely Oriental character. Animals 

and monsters are often represented, but the most common subjects are typi­ 

cally Oriental: a goddess standing on a lion, a ritual banquet with 

musicians, lyre-players standing beside a bird or a sphinx etc. Further­ 

more, the shapes of the seals belong to the "Syro-phoenician" area and the 

red serpentine in which they were pade, was not used in Greece at the time. 

The style of these seals can be closely paralleled on North Syrian stone 

reliefs of the Early Iron Age, and on these grounds J. Boardman has conclu­ 

ded a North Syrian origin for them; he more specifically points out 

Cilicia as their place of manufacture since a number of the seals have been 

found at Tarsus.

The sphinx is rather a rare motif on the seals of this group, since it 

occurs in only five out of the one hundred and sixty pieces known so far. 

It appears alone on two 82 (pi. 173c-d) listening to a Lyre-player on two 83 

(pl. 173a) and as an accessory motif on one 84 (pi. 173b). In all these 

cases the sphinx is shown passant and often with an apron. Its body is very
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stylized, but the upward pointing tail betrays a feline character. Paws 

and human head are indicated as smaller and larger blobs and a variation 

of the type is only achieved by the treatment of the wing, which appears 

in three different forms: a) Pointed and hatched rising almost vertically 

from the shoulders (pi. 173d), b) S-shaptd covering the forepart of the 

body and then raised almost vertically above it (pi. 173a), c) D-shaped 

with a straight upper edge and a curved lower edge (pi. 173c). Parallels 

of all these wings are found in North Syrian art and the sphinx with apron 

is a common type in "Syro-phoenician" art in the early first millenium. 

From here it was handed over to the Greeks in the seventh century.

The sphinxes of the Lyre-player group can in no way be claimed as 

influential for Early Archaic Greek art; they simply give evidence of some 

current sphinx types at the period.

One of the most interesting elements on these sphinxes is the hatched, 

pointed wing which had already entered the Greek repertoire early in the 

eighth century by means of the immigrant craftsmen obviously coming from 

the same area.



NOTES
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VASE-PAINTING

No. 1 Krater (pis. 3-4)

From Crete, Tekke (Chamber tomb E, 1975)

Herakleion Museum 21.147

Description : Side A: Pair of antithetical passant sphinxes

with conical headdress and a water bird on the 

right. Side B: Lions devouring a man.

Date

Workshop : 

Bibliography:

LPG

Cretan

H.W. Catling, Arch. Rep. 1976-77, 15 fig. 33

L.H. Sackett, BSA 71 (1976), 117 ff.

CLAY RELIEFS

No. 2 Plaque (pi. 2.a) 

From Crete, Kannia 

Herakleion Museum

Description : Pair of antithetical sphinxes rampant on either

side of a palm-tree.

Date : 

Bibliography:

Late LM IIIc

Alexiou, 196

D. Levi, Boll. d'Arte 44 (1959) 249 fig. 19

Alexiou, B' Cretologikon> 108-9 pi. Z.

R.V. Nicholls, BSA 65 (1970), 28 n. 33.

idem, Vot. Stat. 3 11 n. 115.
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TERRACOTTA FIGURINES

No. 3 Wheel-made figurine, fr. (pi. 6)

From Crete, Agia Triada "Piazzale dei Sacelli"

Herakleion Museum 3145 (Head found separately - Inv. 1811)

Description : Bearded^ crowned., wingless sphinx with bovine

tail. Legs missing.

Date : Late LM Illc/early SM 

Bibliography: L. Banti, Culti, 55 ff. fig. 43-46

Dessenne, 135 no. 302 pi. 25

V. Karageorghis, Cret. Chron. 19 (1965), 50 ff

fig. 1.

H. Demisch, Die Sphinx, 66 fig. 176.

No. 4 Wheel-made figurine, fr. (pi. 7)

From Crete, Agia Triade "Piazzale dei Sacelli" 

Herakleion Museum 3087

Description : Head and upper shoulders of a wingless crowned

sphinx.

Date : Late LM Illc/early SM.

Bibliography: Chr. Zervos , La civilization hellenique 1

(1969), fig. 127.

Cl. Laviosa, Ann. N.S. 41-42 (1963-64), 12.

No. 5 Wheel-made figurine, fr. (pi. 8)

From Crete, Agia Triada "Piazzale dei Sacelli 

Herakleion Museum 3101

"

Description : Chin, neck and upper shoulders of a wingless

sphinx.

Date : Late LM Illc/early SM 

Bibliography: Unpublished

No. 6 Hand-made figurine, fr. (pi. 11)

From Crete, Agia Triada "Piazzale dei Sacelli 

Herakleion Museum 3689

"

Description : Forepart of wingless crowned sphinx. Punched
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decoration all over.

Date : Late LM Illc/early SM

Bibliography: Unpublished Cf. Rizza-Scrinari, Gortina, 209

R.A. Higgins, BSA 66 (1971), 280.

No. 7 Hand-made figurine, fr. 

From Crete, Phaistos 

Phaistos, Stratigraphic Museum F. 6021.

Description : Forepart of a wingless sphinx

Date : Early SM

Bibliography: CI. Laviosa, I Congr. Mic. 1 (1967), 89 fig. 5

No. 8 Hand-made figurine, fr. (pi. 13.a)

From Crete, Agia Triada "Piazzale dei Sacelli" 

Herakleion Museum 3092.

Description : Forepart of a wingless sphinx.

Date : SM 

Bibliography: Unpublished.

No. 9 Hand-made figurine, fr. (pi. 13.b)

From Crete, Agia Triada "Piazzale dei Sacelli" 

Herakleion Museum 3099-

Description : Head and upper shoulders of wingless sphinx.

Date : SM 

Bibliography: Unpublished

No. 10 Hand-made figurine, fr. (pi. 13.c)

From Crete, Agia Triada "Piazzale dei Sacelli" 

Herakleion Museum 3093.

Description : Crowned wingless sphinx with long hair and

moustache. Legs and tail missing.

Date : PG 

Bibliography: Unpublished

No. 11 Hand-made figurine, fr. (pi. 14.a)

From Crete, Agia Triada "Piazzale dei Sacelli"
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Herakleion Museum 3088.

Description : Crowned, wingless sphinx. Legs and tail

missing.

Date : PG

Bibliography: Banti, Culti, 56 fig. 46.

Dessenne, no. 301.

Borda, ArteCretese Micenea, 55.

No. 12 Hand-made figurine, fr. (pi. 14.b)

From Crete, Agia Triada "Piazzale dei Sacelli" 

Herakleion Museum 3090.

Description : Head and upper shoulders of a wingless crowned

sphinx.

Date : PG 

Bibliography: Unpublished

No. 13 Hand-made figurine, fr. (pi. 15).

From Crete, Agia Triada "Piazzale dei Sacelli". 

Rome, Pigorini Museum 75. 167.

Description : Wingless sphinx. Nose, legs and tail missing.

Date : SM

Bibliography: Borda, ArteCretese Micenea, 55 pi. 43, 2.

No. 14 Hand-made figurine, fr. (pi. 16)

From Crete, Knossos, Spring Chamber 

Herakleion Museum 9537.

Description : Crowned, wingless sphinx. Hind part of body

missing.

Date : PG

Bibliography: Evans, P. of M. 2, 1, 136 fig. 69, k;

Pendelbury, The Archaeology of Crete 3 312.

R.A. Higgins, Greek Terracottas 3 17.

Dessenne, 206 n. 6.

R.V. Nicholls, BSA 65 (1970), 29 n. 31.

idem, Vot. Stat.> 11 n. 118.
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BRONZE FIGURINES

No. 15 Bronze figurine, (pi. 17).

From Crete, Patso, Cave of Hermes Kranaios

Herakleion Museum.

Description : Wingless sphinx

Date : 

Bibliography:

SM

F. Halbherr-Orsi, Mus. It. 2 (1880), 913

pi. 14.8.

Nicholls, Vot. Stat. a n. 221.

E. Tyree, Cretan Sacred Caves: Archaeological
Evidence, (Ph.D. Diss. Univ. of Missouri,

1974), 46 pi. 58.

No. 16 Bronze figurine (pis. 18-19) 

From Crete
\

London, British Museum 1930. 6-17.2

Description : Wingless sphinx with necklace, and a double

volute in relief on each shoulder.

Date : 

Bibliography:

PG

Br. Mus. Q 5 (1930-31), 51-52 pi. 23, 3

Dessenne, 202.

R.V. Nicholls, BSA 65 (1970), 29 n. 34.

idem, Vot. Stat., 18 pi. 4.b.

No. 17 Bronze figurine (pi. 5). 

From Crete, Agia Triada 

Herakleion Museum

Description : Sphinx with headdress.

Date 

Bibliography

SM/PG

T.J. Dunbabin, The Greeks and their Eastern

neighbours, 36 pi. 8, 3.

J. Boardman, CC09 119 n. 2.

Hermann, Kessel, 155 no. 33.

B. Schiffler, Kentauren, 1204 n. 245.
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GEOMETRIC

VASE-PAINTING

No. 18 Cup (pi. 39a)

From Athens, Keramelkos (grave vii)

Athens, NM A.784

Description :

Date : 

Workshop : 

Bibliography:

In a frieze on the interior of the cup, four 

dancing women, a musician, two warriors, a 

seated goddess (?) and a pair of antithetical 

sphinxes with human arms.

LGIa

Attic, by the Athens 894 Workshop

A. Brueckner - E. Pernice, AM, 18 (1893), III

F. Poulsen, Dipylograbe?3 22

P. Baur, Centaurs in ancient Greek Art, (1912),

4 no. 4

Dessenne, 201 pi. 37, 2

Ker> 6, 2, no. 93

Agora^ 8, 19

Coldstream, GGP^ 60 no. 48

Fittschen, Untersuchungen, 90 ff

J. Carter, BSA 67 (1972),46 ff pi. 11, b-c

A. Kaufmann-Samaras, Rev. Arch N.S. (1972),

29 fig. 7

Schweitzer, GGA, 54 fig. 65

B. Borell, Attisoh geometrische Schalen3 (1978),

16 no. 24, 104 pi. 20

No. 19 Krater, frs. (pi. 41)

From Tiryns

Nauplion Museum 4268/4269

Description :

Date

Two fragments, one with part of the bridge- 

handle. Kneeling deer on the handle, riders 

in the shoulder frieze, passant sphinxes with 

polos on the lip.

LG Ha
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Workshop : Argive

Bibliography: Unpublished

Cf. J. Carter, oc, 49 n. 1A5 

Courbin, CGA9 155, 416, 426 n. 6, 484 

Coldstream, GGP9 143

No. 20 Pithos, fr. (pi. 37a)

From Crete, Knossos (Royal Road) 

Knossos, Stratigraphical Museum 1205

Description : Small fragment from the shoulder of the vase.

Helmeted sphinx with equine legs and tail 

passant to right. Face, tip of the wing, fore­ 

legs and lower hind legs missing.

Date : LG

Workshop : Cretan

Bibliography: CoIdstream, GG9 285 fig. 92b

idem, BSA 67 (1972), 88 no. 14 pi. 24, 14

No. 21 Pithos, fr. (pi. 37b)

From Crete, Knossos (Royal Road) 

Knossos, Stratigraphical Museum 1199

Description : Small sherd with hind part of a sphinx of the

same type as the last. 

Date : LG

Workshop : Cretan. By the same hand as the last. 

Bibliography: Coldstream, oc_, 88 no. 15 pi. 24, 15
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CLAY RELIEFS

No. 22 Stand, fr. (pi. 34)

From Miletos (Geometric oval shrine underneath the temple

of Athena) 

Izmir, Archaeological Museum

Description : Fragment from the foot of a conical stand.

Stamped decoration consisting of a mask, a 

goose and a helmeted sphinx couohant3 repeated 

in a frieze.

Date : Middle eighth century

Workshop : East Greek

Bibliography: P. Hommel, 1st Mitt 9-10 (1959-60), 56 pi. 56

Fittschen, Untersuchungen3 222 

J. Boardman, BSA 62 (1967), 60 n. 7
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BRONZE RELIEFS

No. 23 Quiver (pi. 24) 

From Crete, Fortetsa 

Herakleion Museum 2314

Description

Date : 

Workshop : 

Bibliography:

Decoration in friezes alternating with large 

panels. Lion fighter in the panels, helmeted 

passant sphinxes in the friezes.

Early eighth century

Cretan. By the Knossian Workshop

Brock, Fortetsa, 135 no. 1569, 198-9 pi. 169

Canciani, Bronzi, 187 no. 98 (with the previous

bibliography)

J.N. Coldstream, JUS 94 (1974), 244

idem, GG, 100

No. 24 Sheet, frs. (pi. 25)

From Crete, Kavousi

Lost   Formerly Herakleion Museum 1570

Description :

Date : 

Workshop : 

Bibliography:

Decoration in friezes flanked by panels with 

figured scenes. In one of the panels, pair of 

antithetical helmeted sphinxes passant regardant. 

A file of helmeted passant sphinxes in a frieze, 

and similar sphinxes passant regardant in 

another frieze.

Middle eighth century

Cretan. By the Knossian Workshop

Kunze, KB, 180, n. 11, 218 fig. 31 pi. 56e

J. Boardman, Cret. Chron 23 (1971), 5ff.

Dessenne, 199 pi. 30, 6a

Canciani, Bronzi^ 174-175 no. 92 with the

previous bibliography

N.B. Reed, Hesp 45 (1976) 375 no. 1

Coldstream, GG9 285 fig. 92a

No. 25 Protome shield (pi. 27) 

From Crete, Idaean Cave
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Herakleion Museum 8

Description : An eagle protome at the centre of the shield.

Two confronted snakes spread on the shield.

A large helmeted sphinx passant at the lower

part of the shield.

Dace : 

Workshop : 

Bibliography:

Middle eighth century

Cretan. By the Idaean Workshop

Kunze, KB, 179 fig. 28 no. 1 pi. 1,2 and 27

Canciani, Bronzi, 20 no. 1, with the previous

bibliography

Kyrieleis, Gnomon 44 (1972), 705

No. 26 Protome shield (pi. 31) 

From Crete, Idaean Cave 

Herakleion Museum 4

Description : Pair of antithetical sphinxes on the lower

part, two lions on either side of a nude 

goddess on the upper part of the shield.

Date : 

Workshop : 

Bibliography:

Middle eighth century 

Cretan. By the Idaean Workshop 

Kunze, KB, no. 2 pi. 3 and 5 

Canciani, Bronzi, 20 no. 2 

Kyrieleis, oc., 707 n. 1

No. 27 Protome shield

From Crete, Idaean Cave

Herakleion Museum 3

Description : Lion protome on the centre, pair of anti­ 

thetical sphinxes on the lower part, two con­ 

fronted lions on the upper part of the shield.

Date

Bibliography:

Middle eighth century

Cretan. 3y the Idaean Workshop

Kunze, KB, 7 no. 4 pi. 6

Canciani, Bronzi, 21 no. 4, with the previous

bibliography

Kyrieleis, oc , 705
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No. 28 Protome shield (pi. 30a) 

From Crete, Idaean Cave 

Herakleion Museum 6

Description :

Date : 

Workshop : 

Bibliography:

The central animal protome missing. Pair of 

antithetical sphinxes on the lower part of the 

shield, two sphinxes sejant on either side of 

a nude goddess on the upper part of the shield,

Second half of the eighth century

Cretan. By the Idaean Workshop

Kunze, KB, 7 no. 5 pis 7, 8, 9

Canciani, Bronzi, 21 no. 5 (with the previous

bibliography)

No. 29 Protome shield, fr. (pi. 29a) 

From Crete, Idaean Cave 

Athens, NM 11763

Description

Date :

Workshop

Bibliography:

Fragment from the lower part of the shield 

with part of the leg of the central protome 

and the forepart of two bearded helmeted 

sphinxes on either side of a scorpion.

Second half of the eighth century

Cretan. By the Idaean Workshop

Kunze, KB3 no. 18 pi. 30

Canziani, Bronsij 23 no. 18 (with the previous

bibliography)

Kyrieleis, oc,, 706.

No. 30 Protome shield, fr. (pi. 30b) 

From Crete, Idaean Cave 

Kerakleion Museum

Description

Date

Workshop

Bibliography

Small fragment with the foreparts of a 

(?) sphinx

Second half of the eighth century

Cretan. By the Idaean Workshop

Kunze, KB3 17 no. 19 pi. 31

Canciani, Bronzi, 23 no. 19 (with the previous

bibliography)
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No. 31 Protome shield, fr. (pi. 32) 

From Crete , Idaean Cave 

Herakleion Museum 1146

Description : Fragment from the lower part of the shield

with pair of antithetical sphinxes.

Date : 

Workshop : 

Bibliography:

Late eighth century

Cretan. By the Idaean Workshop

Kunze, KB, 17 no. 20 pi. 30

Canciani, Bronzi, 23 no. 20 (with previous

bibliography)

No. 32 Protome shield, fr. (pi. 29 b) 

From Crete, Idaean Cave 

Athens, NM 11762/1 1

Description : Small fragment with the foreparts of a

pair of antithetical sphinxes.

Date : 

Workshop : 

Bibliography:

Late eighth century

Cretan. By the Idaean Workshop

Kunze, KB3 i7 no. 21 pi. 31

Canciani, Bronzi^ 23 no. 21 (with previous

bibliography)

No. 33 Protome shield, fr. (pi. 33) 

From Crete, Palaikastro 

Herakleion Museum 1304

Description : Two confronted lions on the upper part, pair

of antithetical sphinxes on the lower part of 

the shield.

Date : 

Workshop : 

Bibliography:

Early seventh century

Cretan. By the Idaean Workshop

Kunze, KBS no. 8 pi. 23

Canciani, Bronzi* 22 no. 8 (with previous

bibliography)

No. 34 Omphalos shield

From Crete, Palaikastro

Herakleion Museum 1306
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Description :

Date

Workshop : 

Bibliography:

Two friezes around the central omphalos. 

Grazing deer and a female protome in the 

outer frieze. A small sphinx sejant among 

various seated animals in the inner frieze.

Second half of the eighth century

Cretan. By the Knossian Workshop

Kunze, KB3 no. 40

S. Benton, BSA 40 (1939-40), 53 no. 13 pi. 24

Canciani, Branzi, 25 no. 40 (with previous

bibliography).

No. 35 Four-sided stand, fr. (pi. 38) 

From Crete, Idaean Cave 

Herakleion Museum

Description :

Date : 

Workshop : 

Bibliography:

Fragments from one side of the stand showing a 

ship in the upper register and a pair of anti­ 

thetical passant sphinxes with equine body in 

the lower register. One of the sphinxes missing. 

The scene is supplemented by archers and various 

animals.

Last quarter of the eighth century

Cretan

G. Karo, Archiv fur Religionswissenschaft 8

(1905), 62 ff fig. 1-9

P. Amandry, BCH 68-69 (1944-45), 58-59 n. 1

Boardman, CC03 132-133 fig. 49,A

Catling, Cypriot Bronzework, 222 ff

Cl. Rolley, Rev. Arch. (1975), 155

No. 36 Omphalos shield, frs. (pi. 26b)

From Delphi, Geometric deposit at Sacred Road

Delphi Museum 6948

Description : Fragment with a frieze, in which there are

four he line ted sphinxes passant to left.

Date : 

Workshop : 

Bibliography:

Second half of the eighth century 

Cretan. The Knossian Workshop 

P. Amandry, BCH 68-69 (1944-45), 45 ff 

figs. 8-9, pi. 3, 1
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Canciani, Bronzi, 176, 187 no. 96 (with the 

previous bibliography) 

J.N. Coldstream, JES 94 (1974), 244 

Ker, 6, 2, 242

No. 37 Protome shield (pi. 28) 

From Delphi 

Delphi Museum 7177

Description :

Date : 

Workshop : 

Bibliography:

Head of the feline protome missing. Grazing 

animals in the upper half of the shield, pair 

of antithetical sphinxes in the lower half of 

the shield.

Second half of the eighth century 

Cretan. By the Idaean Workshop 

BCH 74 (1950), 328 pi. 38, 2 

ECU 75 (1951), 140 fig. 37 

Kunze, 01. Bericht 5, 40 no. 12 

Boardman, CCO, 156 

Canciani, Bronzij 48 n. 88 

Kyrieleis, oc, 705
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GOLD RELIEFS

No. 38 Ornament (pi. 26a)

From Crete, Praisos (grave 28)

Herakleion Museum 76

Descripcion :

Date : 

Workshop : 

Bibliography:

Small sheet cut out in the form of a sphinx 

passant. Head missing.

Middle eighth century

Cretan. By the Knossian Workshop

F.H. Marshall, BSA 12 (1905-6), 64 fig. 1

Rosenberg, Granulation ., 31 figs. 47, 48

Reichel, Goldreliefs^ 46 no. 48

Boardman, CC03 137, n. 4

idem, BSA 62 (1967), 61

Coldstream, GG3 281 n. 36

No. 39 Sheet (pi. 36b) 

From Eleusis 

Athens, NM 3637

Description :

Date : 

Workshop \ : 

Bibliography:

Decoration in friezes with grazing animals, 

lion fighters and linear motifs. In one of 

these friezes, a wingless helmeted sphinx 

sejant to right squeezed between two groups 

of lion fighters.

LGIa (760-750)

Attic (Ohly's group II)

Ohly, Goldbleche, 22 ff. A7 fig. 7 pis.

15.2, 16

Reichel, Goldreliefs, no. 4

Schweitzer, GGA3 pi. 229

3,

No. 40 Band

From Athens

Athens, NM 2601

Description : From the same matrix as the frieze with the

sphinx on no. 39

Date LGIa (760-750)
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Workshop : 

Bibliography:

Attic (Ohly's group II)

Ohly, Goldbleche, 29ff A9 fig. 9, pi. 5,1

Reichel, Gold-relief s 3 no. 7

No. 41 Band

From Athens

London, British Museum 1219

Description : 

Date : 

Workshop : 

Bibliography:

As the last

LGIa (760-750)

Attic (Ohly's group II)

Ohly, Goldbleche, 30 A10 fig. 10 pi. 5,2

Reichel, Goldreliefs, no. 8

No. 42 Band

From Athens

Copenhagen, NM 720

Description : As the last

Date : 

Workshop : 

Bibliography:

LGIa (760-750)

Attic (Ohly's group II)

Ohly, Goldbleche, 30ff All fig. 11 pis, 4,

2, 8.1

Reichel, Go1dxe1iefsa no. 6

J. Carter, BSA 67 (1972), pi. 7,8.

No. 43 Band

Unknown provenance

Basel, market/N. York, Andre Emmerich Gallery

Description : Electrum band from the same matrix as the

last.

Date : 

Workshop :

Bibliography:

LGIa (760-750)

Attic (Ohly's group II)

Mu.u. Med3 Kunstwerke der Avitike, Auktion 22, 

13.5. 1961 no. 204

Early Art in Greece 3 Catalogue of the Exhibition 

held at the Andre Emmerich Gallery, New York, 

May-June 1965, 37 no. 107
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No. 44 Band

From Athens, Kriezi Street (grave 26)

Athens,' (""' E fori a

Description : Electrum band from the same matrix as the

last

Date : 

Workshop : 

Bibliography:

LGIa (760-750)

Attic (Ohly's group II)

Arch. Delt 22 (1967) Bl, 95 pi.

Coldstream, GG3 123 n. 39

87b

No. 45 Band (pi. 36a)

From Athens

Berlin, Charlottenburg Gl 308

Description :

Date : 

Workshop : 

Bibliography:

Frieze of grazing animals interrupted at 

some point by two metopes, each with a 

wingless helmeted sphinx of the same type as 

the last

LGIb (750-740)

Attic "(Ohly's group III)'

Reichel, Goldrel-iefs, no. 10 pis. 2-3

Ohly, Goldbleche, 34 A17 fig. 18, pis. 9, 4

and 11, 1

Greifenhagen, Sckmucharbe-iten, 20 no. 5, pi. 3, 5

Ker3 6, 2, 89

J. Carter, oc, 41

Coldstream, GG3 124 n. 45
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IVORY SEALS

No. 46 Lion seal

From Ithaca, Aetos

Ithaca, Vathy Museum

Description

Date

Workshop

Bibliography

On the rectangular base of a recumbent lion, 

sphinx passant

Late eighth century

East Greek

S. Benton, BSA 48 (1953) 346, C57 pi. 68

J. Boardman, IGems, 154 no. 2

B. Freyer- Schauenburg, Elfenbei-ne aus dem

sanrischen Hera-ion, (1966), 47

No. 47 Lion seal

From Chios, Emporio '

Chios Museum

Description : On the rectangular base of a recumbent lion,

sphinx passant and a tree. - , - , s ...

Date : 

Workshop : 

Bibliography:

Late eighth century

East Greek

J. Boardman, IGems, 154 no. 5 pi. 20e

idem, Greek Emporio, (1967), 237 no. 534, fig,

160, pi. 95

B. Freyer-Schauenburg, oc, 47

No. 48 Lion seal (pi. 35) 

From Chios, Kato Phana 

Chios Museum

Description :

Date : 

Workshop : 

Bibliography:

On the rectangular base of a recumbent lion,

sphinx passant besides a human figure

Late eighth century

East Greek

W. Lamb, BSA 35 (1934-35), 153 pi. 33,3

Stubbings, Per, 2, 55

J. Boardman, IGems, 154 no. 4

idem, Greek Gems, 118 fig. 173

B. Frever-Schauenbura, oc, 47
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No. 48a Lion seal

From Paros, Delion 

Paros Museum

Description : On the rectangular base of a recumbent lion,

sphinx passant between two trees

Date : Late eighth century

Workshop : East Greek

Bibliography: 0. Rubensohn, Das Delion von Paros (1962),

75 no. 24

J. Boardman, IGems, 154
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ORIENTALIZING

No. 49

VASE-PAINTING 

PROTOATTIC

High-standed bowl (pi, 43)

From Athens, Kerameikos (grave 98)

Athens, Kerameikos Museum 302.

Description : Sphinx passant with raised forepaw, repeated

in two panels on the rim of the bowl.

Date : 

Workshop : 

Bibliography:

EPA

By the Early Analatos Painter (Brann)

Ker., 5, I, 177 n. 171, 271 pi. 126

Brann, AJA 60 (1956), 74

Hampe, Grabfund, 77

Davison, 149 no. 5 fig. 63

Coldstream, G6P, 111

Brokaw, AM 78 (1963), 68

Ker., 6, 2, 588 no. 123

No. 50 High-standed bowl, fr. (pi. 44a) 

From Eleusis 

Eleusis Museum 1089

Description :

Date : 

Workshop : 

Bibliography:

Fragment from the rim and shoulder of the 

bowl. Headless sphinx passant to left in a 

panel on the rim. Grazing deer on the 

shoulder.

EPA

By the Analatos Painter (Cook)

Cook, BSA 35, 172, 178, 205 pi. 40a.

Matz, GGK, I, 291 pi. 192a.

Hampe, Grab fund, 30, 78.

Ker., 6, 2, 615 no. 269

Cook , Melanges Varagnac, 170 fig. 4.

*No. 51 High-standed bowl 

Unknown provenance
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Athens, Vlastos Collection

Description : As the last (cf. Hampe, Grabfund, 30)

Date 

Workshop

EPA

By the Analatos Painter (Cook) 

Bibliography: Unpublished

cf. Cook, BSA 4?, 142 n. 3. 

Hampe, Grab fund; 30.

No. 52 Krater, fr.

From Athens, Themistocleian wall

Athens, NM

Description

Date :

Workshop

Bibliography

Fragment from the shoulder of the vase. In 

a panel, sphinx passant to right. Head and 

hind legs missing.

EPA

By the Analatos Painter (Cook) 

F. Noak, AM 32 (1907), 561 pi. 

Ker. t 6, 2, 628 no. 327

35.2

No. 53 Neck-amphora (pi. 45 ) 

Unknown provenance 

Paris, Louvre CA 2985

Description : Decoration in friezes. In the upper frieze

on the neck, two sphinxes passant to left.

Date : 

Workshop : 

Bibliography:

EPA

By the Analatos Painter (Cook)

Audiat, Mon. Piot 36 (1938), 27 ff pi. II

Matz, GGK} I, 292 pi. 193

Cook, BSA 35, 173, n. 3, 205

Hampe, Grabfund^ 31, 78

Brokaw, AM 78 (1963), 72 suppl. pi. 35.3

Ker., 6, 2, 611 no. 244

Cook, Melanges Varagnac, 168 fig. 1.

No. 54 Amphora, fr. (pi. 46b)

From Athens, Agora

Athens, Agora Museum P. 13269
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Description : Small fragment from neck with a sphinx

passant to left. Hind part of the sphinx's 

body missing.

Date : 

Workshop : 

Bibliography:

MPA

By the Analatos Painter (Brann) 

Agora, 8, 92 no. 535 pi. 33 

Ker, 6, 2, 636 no. 374

No. 55 Stand (pi. 46a) 

Unknown provenance 

Mainz, University Museum

Description : Four panels in the lower register of the

stand, each with a sphinx sejant erect to 

right.

Date : 

Workshop : 

Bibliography:

MPA

By the Analatos Painter (Hampe)

CVA9 . Mainz I, 21 pis. 14-20, 22, 23

Hampe, Grab fund, pis. 2, 4, 6, 8-13, 26

Ker, 6, 2, 619 no. 286

Cook, Melanges Varagnao, 173 fig. 6.

No. 55a Stand, frs.

From Aegina

Mainz, University Museum 156

Description : Four small sherds. On one of them, hind

legs of a sphinx passant to right.

Date : 

Workshop : 

Bibliography:

MPA

By the Analatos Painter (Hampe)

Hampe, Grabfund, 31 pi. 21; 24, 9

No. 56 Krater, fr. (pi. 47a)

From Athens

Lost, formerly in Athens

Description : Small sherd from the shoulder of the vase

with sphinxes passant to right.

Date EPA
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Workshop : By the Mesogeia Painter (Cook) 

Bibliography: Cook, BSA 35, 176 n. 3 fig. 2

Verdelis, ECU 75 (1951), 20 fig. 13 

j 6, 2, 603, no. 206

No. 57 Krater, fr. (pi. 47b) 

From Athens , Agora 

Athens, Agora Museum P. 36,831

Description : Shoulder fragment with wing and hindquarters

of a sphinx passant to left.

Date : EPA

Workshop : By the Mesogeia Painter (Brann) 

Bibliography: Agoray 8, 78 no. 420 pi. 26

Ker, 6, 2, 604 no. 212
i

No. 58 Hyrdria (pi. 48a) 

From Athens 

Berlin, Pergamon Museum 31312

Description : In the frieze between the handles on the body

of the vase, two passant sphinxes followed by 

a male human figure.

Date : EPA

Workshop : By the Mesogeia Painter (Cook)

Bibliography: Cook, BSA 35, 176 pi. 43

CVA3 Berlin I, pi. 40, 42, 1.2

Davison, 52 fig. 64 

> 6, 2, 599 no. 186

No. 59 Hydria (pi. 48b)

From Kalyvia Kouvara 

Athens, Vlastos Collection

Description : In a frieze on the neck, four sphinxes passant

to right.

Date : EPA

Workshop : By the Mesogeia Painter (Cook)

Bibliography: Cook, BSA 35, 177 pi. 44

Brokaw, AM 78 (1963), 71 suppl. pi. 34, 1.4

Ker, 6, 2, 598 no. 185
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No. 60 Hydria (pi. 49b) 

From Kalyvia Kouvara 

Athens, Vlastos Collection

Description : In a frieze between the handles on the body

of the vase, two sphinxes passant to right.

Date : 

Workshop : 

Bibliography:

EPA

By the Mesogeia Painter (Cook) 

Cook, BSA 35, 177 pi. 45, 46a 

Brokaw, AM 78 (1963), 71 suppl. pi. 34, 2-5 

> 6, 2, 599 no. 188

No. 61 Hydria (pi. 49a)

From Spat a

Athens, Vlastos Collection

Description : In a frieze on the neck, three sphinxes

passant to right.

Date : 

Workshop : 

Bibliography:

EPA

By the Mesogeia Painter (Cook) 

Cook, BSA 35, 177 pi. 46, b-c 

Brokaw, AM 78 (1963), 71 suppl. pi. 34, 3.6 

^ 6,2, 600 no. 191

No. 62 Sherd (pi. 58b) 

From Athens , Agora 

Agora Museum P. 2 1288

Description : Fragment from the neck of a large pot with a

sphinx passant to right. Face and hind legs 

missing.

Date : 

Workshop : 

Bibliography:

EPA

By the Mesogeia Painter (Brann)

Agora* 8, 78 no. 419

Ker, 6, 2, 607 no. 227

No. 63 High-standed bowl (pi. 133) 

From Athens , Kerameikos 

Athens, Kerameikos Museum 1276

Description : In a panel on the lower register of the
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fenestrated foot, a bearded sphinx passant 

to right.

Date : EPA

Workshop : Near the Mesogeia Painter

Bibliography: Ker3 5, 1, 35

Ker, 6, 2, 482 no. 76 pis. 72, 73 fig. 55a

No. 64 Krater, fr. (pi. 148a) 

Anavyssos 

Athens, Vlastos Collection

Description : Sphinx with bovine legs passant to right.

Date : MPA

Workshop : Cook, BSA 35, 188, 190 pi. 51.c

Ker, 6, 2, 648

Brann, Agora, 8, 79 under no. 422 

I.M. Cook, Gnomon 34 (1962), 822

No. 65 High-standed bowl (pl.52a) 

Unknown provenance 

London, British Museum 1910. 6-16.2

Description : In a panel on the rim, a pair of antithetical

sphinxes sejant with forepaw raised towards a 

central floral ornament.

Date : EPA

Workshop : By the Vulture Painter (Cook) 

Bibliography: Cook, BSA 42, 139-140 fig. 1.

Davison, 53, 150 fig. 67. 

> 6, 2, 616 no. 272

No. 66 High-standed bowl (pi. 53) 

From Attica 

Paris, Louvre CA 1838

Description : In a panel on the lower register of the

fenestrated foot, sphinx sejant with raised 

forepaw.

Date : EPA

Workshop : By the Vulture Painter (Cook)
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Bibliography: Cook, BSA 42, 140 fig. 2b

Davison, 53

Brokaw, AM 78 (1963), 69 pi. 32,4 

Ker, 6, 2, 617 no. 275 

CVA, Louvre 16, 29 pi. 44

No. 67 Amphora (pi. 52b)

From Athens, Trachones 

Athens, Geroulanos Collection

Description : In a panel on the neck, a sphinx sejant with
raised forepaw.

Date : EPA

Workshop : By the Vulture Painter (Geroulanos) 

Bibliography: J.M. Geroulanos, AM 88 (1973), 30 pi. 19,2,

52,2

No. 68 Sherd (pi. 54a)

Unknown provenance 

England, Private Collection
, t '*,* rf ...j'

Description : Fragment from the shoulder of an amphora or

Kydria with two sphinxes passant to right. 
Forepart of one of the sphinxes missing.

Date : EPA

Workshop : By the N-Painter (Hampe)

Bibliography: Cook, BSA 35, 185 pi. 49.c

Hampe, Grab fund, 38 fig. 23

Ker. 3 6, 2, 623 no. 301

No. 69 Sherd (pi. 54b)

Unknown provenance

Mainz, University Museum 159

Description : Small fragment with a sphinx passant to right,
Face, wing-tip and legs missing.

Date : EPA

Workshop : By the N-Painter (Hampe)

Bibliography: Hampe, Grab fund, 29, 90 fig. 15.a

CVA, Mainz I, pi. 26, 13

Ker3 6,2, 623 no. 304
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No. 70 Trefoil oenochoe, fr. (pi. 142b) 

From Athens, Agora 

Athens, Agora Museum P. 16993

Description : Neck fragment with a panel, in which there is

a bearded and helmeted sphinx with two human 
arms passant to right.

Date : EPA

Workshop : By the Passas Painter (Brann)

Bibliography: R. Young, Hesp 20 (1951), pi. 37

Agora, 8, 80 no. 432 pi. 26

Ker, 6, 2, 614 no. 263

No. 71 Stand (pi. 56a) 

Unknown provenance 

Mainz, University Museum (Stand of lebes B)

Description : In the upper frieze, sphinxes with volute

sejant to right.

Date : EPA

Workshop : By the Passas Painter (Hampe)

Bibliography: Hampe, Grabfund, 21 pi. 3, 5, 7, 14-20, 27

CVA, Mainz, I, 18 pi. 8-13

Ker, 6,2, 619 no. 287

No. 72 Lekane lid (pi. 55a)

From Athens, Kerameikos 

Athens, Kerameikos Museum 1151

Description : In a frieze, a warrior with spears and a file

of passant sphinxes with tail hanging between 
hind legs and ending in a palmette. Each sphinx 

is shown placing a forepaw on the root of the 

tail of the sphinx in front. Tail hanging 

between hind legs and terminating in a palmette.

Date : EFA

Workshop : By the Palmette-tail Painter

Bibliography: Ker> 6, 2, 426 no. 2 pi. 5
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No. 72a. Sherd

From Brauvrona 

Brauvrona Museum

Description : Hind part of sphinx (?)of the same type as

the last.

Date : EPA

Workshop : By the Palmette-tail Painter

Bibliography: L. Kahil, Ant. £., Suppl. 1 (1963), pi. 1,1

No. 73 Kotyle (pi. 55b)

From Athens, Kerameikos

Description : Decoration in friezes. In the larger frieze

on the body of the vase, a pair of antithetical 

passant sphinxes each raising a forepaw towards 

a central palmette.

Date : EPA

Workshop : By the Palmette-tail Painter

Bibliography: Ker^ 6, 2, 419 no. 5, fig. 47 pi. 6

No. 74 Hydria, fr. 

From Aegina 

Berlin, Pergamon Museum, A3

Description : In a panel in the zone between the handles,

a sphinx passant with raised forepaw.

Date : EPA

Bibliography: CVA, Berlin 1, 11, no. 3 pis. 2, 3, 4

Ker, 6, 2, 625 no. 311

No. 75 Oenochoe (pi. 59)

From Athens, Kerameikos 

Athens, Kerameikos Museum 81

Description : In a large frieze on the body of the vase, a

sphinx and a panther confronted on either side 

of a floral ornament. The sphinx is shown 

couchant raising one foreleg (which is treated 

as a human arm) towards the central floral 

ornament.
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No. 76

Date : EPA

Bibliography: Cook, BSA 35, 191 n. 2

Matz, GGK, I, 296 pi. 198-199 

Key, 6, 2, 509 no. 122 pi. 1-2

Oenochoe (pi. 142a)

From Phaleron

Munich, Antiquarium, 1352 (J.321)

Description : In a panel on the neck, a sphinx passant with

a raised human arm.

Date : 

Workshop : 

Bibliography:

EPA

"Phaleron workshop"

Jdl> 22 (1907), 100 fig. 24

Cook, BSA 35, 181, 182, 185

CVA, Miinchen 3, pi. 134, 1-3

Hampe, Grab fund, 66 ff, 85 figs. 44-45

Ker, 5, 1, 155, 156

Ker, 6, 2, 626 no. 319

No. 77 Oenochoe (pi. 60) 

Unknown provenance 

Basel, market

Description : In a panel on the neck, a pair of antithetical

sphinxes with volute rampant on either side of 

a floral ornament.

Date : 

Workshop : 

Bibliography:

EPA

"Phaleron workshop"

H. Cahn, Mu. u. Med. ., Kunstwerke der Antike,

Auktion 51, 1975 pi. 14 no. 9

No. 78 Lid handle of a large amphora or krater (pi. 58a)

From Athens, Agora

Athens, Agora Museum P. 1423

Description : Decoration in zones with alternating pairs of

antithetical horses and passant sphinxes with 

raised forepaw.

Date EPA/MPA
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Workshop : 

Bibliography:

Tradition of the Mesogeia Painter (Brann) 

D. Burr, Hesp 2 (1933), 263 fig. 89 

Cook, BSA 35, 193, 217 

Agora, 8, 80 no. 439 pi. 26 

Ker, 6,2, 628 no. 331

No. 79 Mug (pi. I48b)

From Athens, Kerameikos

Athens, Kerameikos Museum 80

Description :

Date 

Workshop

Bibliography:

The mug is decorated with a procession of 

women dressed in elaborate garments. On the 

skirt of one of these women is a miniature 

hooved sphinx painted in silhouette and shown 

sejant erect to left.

MPA

By the Painter of the Kerameikos Mug Group

(Brann)

Ker> 6, 2, 430 no. 21 pis. 14-15

Cook, BSA 35, 189, 191, 201

E. Brann, Hesp 30 (1961), 308 n. 9

No. 80 Krater (PI. 57)

From Athens, Piraeus Street

Athens, NM A.801

Description : Decoration in three large friezes. In the

upper frieze, on the rim of the krater, sphinxes 

passant to right.

Date : 

Workshop : 

Bibliography:

MPA

By the Ram Jug Painter (Eilmann) 

Eilmann, CVA, Berlin I, 7 no. 1 

Cook, BSA 35, 193 n. 8; 194 fig. 9 

S. Karouzou, AE, 1952, 149 ff pi.5, 7 

Ker3 6, 2, 242; 645

No. 81 Sherd (pi. 58c)

From Athens, Agora

Athens, Agora Museum P.20233
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Description :

Date : 

Workshop : 

Bibliography:

Small sherd with part of a sphinx sejant 

erect to left. Legs and face missing.

MPA'

By the Ram Jug Painter (Brann)

Agora, 8, 92 no. 539 pi. 33

No. 82 Oenochoe, fr. (pi. 56b)

From Athens, Agora

Athens, Agora Museum P.4611

Description : Fragment from the body of the oenochoe with

the foreparts of a pair of antithetical sphinxes

Date : 

Workshop : 

Bibliography:

MPA

By the Ram Jug Painter (Brann) 

Agora, 8, 93 no. 543 pi. 33 

Ker, 6, 2, 640

No. 83 Krater, fr. (pi. 82a) 

From Aegina 

Aegina Museum

Description : Head and wing of a sphinx with volute

Date : 

Workshop : 

Bibliography:

MPA

By the Ram Jug Painter (Cook)

Cook, BSA 35, 189 n. 6

Gebaner, CVA, Berlin I, 7 no. 13

Kraiker, Aigina, 89 no. 582 pi. 43

Ker, 6, 2, 250 n. 345

Karouzou, Anagyrounta, 165 n. 3

No. 84 Stand (pi. 149)

From Aegina

Berlin, Pergamon Museum A.42 (Menelas vase)

Description : Decoration in friezes. In the frieze on the

torus of the vase, hooved sphinxes oouchant 

to right.

Date : MPA

Workshop : By the Polyphemos Painter (Mylonas)

Bibliography: Cook, BSA 35, 189 n. 7
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CVA9 Berlin I, 24 pi. 31-33 

Karouzou, AE 1952, 160 n. 1 

Mylonas, Prot. Amph. Elf 108 

, 6, 2, 651

No. 85 Stand (pi. 150) 

From Aegina 

Berlin, Char lot tenburg A. 40

Description : In the upper frieze, hooved sphinxes oonchant

to right.

Date : MPA

Workshop : By the Polyphemos Painter 

Bibliography: CVA3 Berlin I, pi. 29

3 6, 2, 651

No. 86 Kotyle (pi. 61)

From Athens , Kerameikos 

Athens, Kerameikos Museum 134

Description : In the large frieze on both sides of the vase,

pair of antithetical passant sphinxes.

Date : MPA

Bibliography: Cook, BSA 35 (1934-38), 193

Ker, 6, 2, 444 no. 33 pi. 25

No. 87 Oenochoe, fr.

From Athens , Kerameikos 

Athens, Kerameikos Museum 79

Description : Fragment from the neck of the oenochoe with

griffins and sphinxes couchant to right.

Date : MPA

Bibliography: Ker, 6, 2, 442 no. 31 pi. 27

No. 88 High-standed griffin-bowl 

From Athens , Kerameikos 

Athens, Kerameikos Museum 148

Description : On the stand, pair of antithetical sphinxes

sejant evect.



- 277 -

Date : MPA

Bibliography: AA 48 (1933), 269 fig. 9

Rer* 6, 2, 462 fig. 53 no. 52 pi. 43

No. 89 Bowl

From Athens, Kerameikos

Athens, Kerameikos Museum 56

Description :

Date : 

Bibliography:

In the upper frieze on'each side of the bowl,

pair of antithetical passant sphinxes.

MPA

3 6, 2, 479 no. 71 pi. 65

No. 90 Oenochoe, fr. (pi. 63) 

From Athens, Kerameikos 

Athens, Kerameikos Museum 140

Description :

Date : 

Bibliography:

Lower part of the body of an oenochoe, with 

pair of antithetical sejant sphinxes with a 

human arm raised towards a central human 

figure.

MPA

Hampe, Grab fund, 64, 84

Ker, 6, 2, 459 no. 50, 460 fig. 51 and colour

plate (frontispiece)

No. 91 Kotyle (pi. 62)

From Athens, Kerameikos

Athens, Kerameikos Museum 139

Description : Decoration in friezes. In the upper frieze

on both sides of the vase pairs of antithetical 

passant sphinxes.

Date : MPA

Bibliography: Ker, 6, 2, 466 no. 56 pi. 58

No. 92 Amphora, fr.

From Athens, Agora

Athens, Agora Museum P6481



No. 93

- 278 -

Description : In a panel on the neck, sphinx sejant erect

to right. Head missing.

Date : MPA

Bibliography: Agora, 8, 94 no. 557

Ker, 6, 2, 250 3, 344, 640

Hydria, fr

From Athens, Piraeus Street

Athens, F'Eforia

Description : Neck of the vase missing. In the central

body frieze three couchant sphinxes to right

Date : MPA

Bibliography: Arch. Delt 17 (1961-62) pi. 25

No. 94

No. 95

Hydria - loutroforos

From Vari

Athens, T'Eforia

Description: "Sphinx" (Kallipolitis)

Date : MPA

Bibliography: G. Daux, BCH 87 (1963), 715

Kallipolitis, Arch. Delt 18 (1963), 122

Skyphos - Krater (pi. 64) 

From Athens, Kerameikos 

Athens, Kerameikos Museum 801

Description : In the upper frieze on the front side of the

krater, one of a pair of antithetical couchant 

sphinxes.

LPA (Earliest bf)

By the Painter of Berlin A.34 (Gebauer)

ABV, 1, 2

AA. 1936, 194 fig- 9. 10

Cook, BSA 35,199

Ker3 6, 2, 505 no. 115 pis. 87-88

Date : 

Workshop : 

Bibliography:

No. 96 Amphora, frs. 

From Aegina
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Aegina Museum 565

Description : Fragment from the shoulder of the vase, with

pair of antithetical sejant sphinxes with polos

Date : LPA (Earliest bf)

Workshop : By the Chimaera Painter (Beazley)

Bibliography: ABV3 3, 1

Kraiker, Aigina, 87 no. 565 pi. 45

No. 97 Stand (pi. 65) 

From Vari 

Athens, NM 16382

Description : Pair of antithetical sejant sphinxes

Date : LPA (Earliest bf)

Workshop : By the Chimaera Painter (Cook)

Bibliography: ABV, 3,4

Karouzou, Anagyrounta* 5 ff pis. 1-11

No. 98 Stand

From Vari 

Athens, NM 16383

Description : Pair of antithetical sejant sphinxes

Date : LPA (Earliest bf)

Workshop : By the Chimaera Painter (Cook)

Bibliography: Par, 3, 12

Karouzou, Anagyrounta, 9 ff pis. 12-20

No. 99 Amphora (pi. 66)

From Athens, Agora 

Athens, Agora Museum 1247

Description : On the front side of the vase, sphinx derrri-

couchant to right.

Date : LPA (Earliest bf) 

Workshop : By the Nessos Painter (Beazley) 

Bibliography: ABV3 5, 2

Par., 2, 4
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No. 100 Skyphos-krater, fr. 

From Athens, Kerameikos 

Athens, Kerameikos Museum 1365

Description :

Date : 

Workshop : 

Bibliography:

Part of head and wing of a sphinx facing left.

LPA (Earliest bf)

By the Nessos Painter (Beazley)

ABV, 7, b

Par,, 6, 2

No. 101 Amphora 

From Eleusis 

Eleusis Museum Z.21

Description : On the body of the vase, sphinx denri-couchant
to right.

Date : 

Workshop : 

Bibliography:

LPA (Earliest bf)

By the Chimaera Painter (Mylonas)

Par,, 2, 3

ILN9 13 Nov. 1954, 843

G. Mylonas, Hommages a W. Deonna, (1957), 357

pi. 47

No. 102 Stand, frs

From Athens, Olympieion

Athens, T'Eforia

Description : Several small fragments from the stand. On one

of them, head and wing of sphinx.

Date : 

Workshop : 

Bibliography:

LPA (Earliest bf)

By the Nessos Painter (Brann)

Par,, 3, 14

E. Brawn, Hesp 28 (1959), 252 pi. 44, 2

No. 103 Lekanis, fr. 

From Vari 

Athens, NM 16.363

Description : Pair of antithetical couchant sphinxes 

Date : LPA (Earliest bf)
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Workshop : By the Nessos Painter (Karouzou,) 

Bibliography: Par, 4, 22

Karouzou, Anagyrounta^ 22 pi. 50

No. 104 Lekanis, fr. 

From Vari 

Athens, NM 16416e 

Description : Small fragment with hind part of a sphinx

sejant .

Date : LPA

Workshop : By the Nessos Painter (Karouzou) 

Bibliography: Par, 4, 24

Karouzou, Anagyroitnta^ 35 fig. 30

No. 105 Fragment

Unknown provenance

Paris, Louvre

Description : "Sphinx" (Beazley)

Date : LPA

Workshop : By the Nessos Painter (Beazley)

Bibliography: Par, 4, 25

No. 106 Fragment

From Athens, the Acropolis

Athens, Acropolis Museum

Description : Head and wing of sphinx

Date : LPA

Workshop : By the Nessos Painter (Beazley)

Bibliography: Par, 4, 26

No. 107 Louterion

From Aegina

Berlin, Pergamon Museum 16.82

Description : In the main frieze on the body of the vase,

pair of antithetical demi-oouchant sphinxes 

Date : LPA

Workshop : By the Nessos Painter (Rumpf) 

Bibliography: ABV, 5, 4
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PROTOCORINTHIAN

No. 108 Globular aryballos, fr. (pi. 67) 

From Ithaca, Aetos 

Ithaca, Vathy Museum

Description : In an animal frieze on the body of the vase,

a sphinx with fillet and volute sejant to right. 

Most of the wing and the body missing.

Date : EPC

Workshop : "Between the outline aryballoi and the Cumae

group" (Dunbabin - Robertson)

Bibliography: M. Robertson, BSA 43 (1948), 50 fig 35 pi. 13
S. Benton, BSA 48 (1953), 263
T.J. Dunbabin-M. Robertson, BSA 48 (1953), 174. 
Ker. 6, 2, 244 n. 313.

No. 109 Krater (pi. 68) 

From Aigion 

Patras Museum

Description : On ,each side, on the shoulder of the vase, two

metopes flanking a maeander panel. Side A: 

Sphinx passant with volute in each metope. 

Side B: sphinx passant regardant in one metope, 

a bird with displayed wings in the other.

Date : MFC (1st bf style)

Workshop : Thapsos Class Workshop

Bibliography: Coldstream, GGP3 102

N. MnoCava-Koupou, 1THAH, T. eis yvnynv 

KoVToXeovTos (1979), 303 ff. pis. 141-3

No. 110 Ovoid aryballos 

From Thebes 

Oxford, Ashmolean Museum G.146 (504)

Description : In a frieze on the body of the vase Dioskouroi

abducting Helen and a hooved sphinx passant to 

right.

Date : MFC (1st bf style) 

Bibliography: CVA, Oxford 1 pi. 1,24

Johansen, VS3 pi. 20, 1
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Per, 2, 55 n. 4 

Payne, NC, 8 n. 1

No. Ill Kotyle, fr. (pl.69a) 

From Perachora 

Athens, NM

Description : Sphinx passant to right, floral ornament and

foreleg of another antithetical sphinx.

Date : MPC (1st bf style)

Workshop : By the Painter of Perachora 391 (Dunbabin)

Bibliography: Per, 2, 54 no. 391 pi. 20

No. 112 Conical oenochoe, fr. (pi. 70) 

From Perachora 

Athens, NM

Description : Two sherds. On one head, shoulders and wing

of a sphinx to left; on the other part of a 

floral ornament and forepaw of a sphinx.

Date : MPC (1st bf style)

Workshop : By the Painter of Perachora 255 (Dunbabin) 

Bibliography: M. Robertson, BSA 43 (1948), 57

Per, 2, 43 no. 255 pi. 15

No. 113 Ovoid aryballos, frs. (pi. 71) 

From the Argive Heraion 

Athens, NM

Description : Two sherds. On one sphinx passant to right

and part of a floral ornament. On the other 

bull and hind part of a sphinx passant to left

Date : MPC (2nd bf style)

Workshop : By the Boston Painter (Dunbabin-Robertson)

Bibliography: Waldstein, AH 2, pi. 65,3

Payne, NC, 10-11 fig. 5 pi. 4,6 

Dunbabin - Robertson, oc, 178 no. 4

No. 114 Kotyle, fr. (pl.83a) 

From Perachora
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Athens, NM

Description : Several sherds. On one of them upper shoulders

and head of a sphinx with volute.

Date : 

Workshop : 

Bibliography:

MFC (2nd bf style)

By the Boston Painter (Dunbabin-Robertson)

Per, 2, 57 no. 395 pi. 20

Dunbabin - Robertson, oc, 178 no. 1

No. 115 Conical oenochoe, fr. 

From Perachora 

Athens, NM

Description : Small sherd with hind part of a sphinx passant

to right.

Date : 

Workshop : 

Bibliography:

MPC (2nd bf style)

By the Boston Painter (Dunbabin-Robertson) 

Per, 2, 44 no. 259 pi. 16 

Dunbabin-Robertson, oc, 178 no. 6

No. 116 Pyxis fr. (pi. 72b) 

From Perachora 

Athens, NM

Description : In an animal frieze, pair of antithetical

sejant sphinxes

Date : MPC (1st bf style)

Workshop : By the Boston Painter (Dunbabin)

Bibliography: Per, 2, 107 no. 980 pi. 47

No. 117 Skyphos, fr.

From Ithaca, Aetos

Ithaca, Vathy Museum

Description : In an animal frieze, sphinx sejant with

raised forepaw.

Date : 

Workshop : 

Bibliography:

MPC (2nd bf style)

By the Boston Painter (Dunbabin-Robertson)

M. Robertson, BSA 43 (1948), 17 fig. 8,

pi. 14, 32

Dunbabin-Robertson, oc, 178 no. 3
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No. 118 Olpe

From Crete, Zapher Papoura 

Herakleion Museum

Description : In an animal frieze, pair of antithetical

demi-couchant sphinxes

Date : LPC

Workshop : By the Boston Painter (Dunbabin)

Bibliography: Payne, NCj Cat. 42 pi. 8, 1-6

JUS 47 (1927), 245

Benson, GKV3 23 (23) no. 4

No. 119 Kotyle, fr. (pi. 74b) 

From Perachora 

Athens, NM

Description : Forepart of a sphinx with raised forepaw.

Date : MPC (2nd bf style)

Workshop : Near the Boston Painter (Dunbabin)

Bibliography: Per, 2, 57 no. 394 pi. 21

No. 120 Broad oenochoe, fr. (pi. 83b) 

From Samos 

Samos Museum

Description : On the body of the vase, a battle scene and

head of a sphinx with volute.

Date : MPC (2nd bf style)

Workshop : Near the Boston Painter (Walter)

Bibliography: H. Walter, AM 74 (1959), 60 ff. suppl. pi. 102

No. 121 Ovoid aryballos (pi. 69 b-d) 

From Corinth 

Boston, Museum of Fine Arts, 95.13

Description : In the animal frieze on the body of the vase,

a pair of antithetical sphinxes passant on 

either side of a stylized ornament.

Date : MPC (1st bf style)

Workshop : By the Painter of Boston Centauromachy

aryballos (Dunbabin)
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Bibliography: Fairbanks, Cat, no. 396 

Payne, FV9 pi. 9,5 

Buschor, GV, fig. 31 

Karouzou, Anagyrounta, 96 

Per, 2, 56 under no. 393

No. 122

No. 123

No. 124

Kotyle, fr. 

From Perachora 

Athens, NM

Description : Small sherd with head and wing tip of a sphinx

to right.

Date : 

Workshop :

Bibliography:

MPC (1st bf style)

By the Painter of the Boston Cen tauromachy

aryballos (Dunbabin)

Per, 2, 56 no. 393 pi. 21

Ovoid aryballos (pi. 75a)

From Syracuse

Syracuse Museum 54.656-B

Description : In an animal frieze on the body of the vase,

a sphinx passant to right.

Date : MPC (1st bf style) 

Bibliography: Johansen, VS, pi. 21,3

Ovoid aryballos (pi .73) 

From Syracuse, Fusco grave 85 

Syracuse Museum 54.659-B

Description : In the main frieze on the body of the vase,

a pair of antithetical powioing sphinxes on 

either side of a warrior.

Date : MPC (2nd bf style) 

Bibliography: Johns en, VS3 96 no. 35 pi. 26

Payne, NC9 94 pi. 1

No. 125 Pyxis lid (pi. 72a)

From Ephesos, Artemision

London, British Museum 1907, 12-1.790
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Description : The lid is decorated with an animal frieze,

showing a pair of antithetical sphinxes 

sejant on either side of a cuirass.

Date : 

Bibliography:

MFC (1st bf style)

Hogath, The Archaic Artemisia of Ephesus3

(1908), 230 no. 30, fig. 5

M. Robertson, BSA 43 (1948), 57

No. 126 Ovoid aryballos (pi .135)

From Cervetri

New York, Metropolitan Museum 18.91

Description :

Date : 

Workshop : 

Bibliography:

In the animal frieze on the body of the vase, 

a pair of antithetical passant sphinxes. The 

one on the right is shown bearded and wearing 

a double volute. The other on the left is 

bareheaded.

MFC (2nd bf style) 

By the Aetos Painter (Dunbabin) 

BMMA 14 (1919), 10 fig. 3 

Per, 2, 77

No. 127 Ovoid aryballos (pi.134) 

From Brindisi 

Brindisi Museum 1609

Description

Date

Workshop

Bibliography

In the main frieze on the body of the vase, 

pair of antithetical sphinxes with volute 

demi-couchant on either side of a bird. The 

sphinx on the right is shown bearded.

MFC (2nd bf style)

By the Aetos Painter (Lo Porto)

Lo Porto, Soc. M. Gr (NS) 5 (1964) 121, fig. 3,

pi. 27d

Ker, 6, 2, 250 n. 346; 248 n. 377

No. 128 Ovoid aryballos

From Taras

Taras Museum 4758



- 288 -

Description

Date

Workshop

Bibliography

Three animal friezes on the body of the vase. 

A sphinx passant to right in the upper frieze, 

a pair of antithetical demi-ooudhant sphinxes 

in the lower frieze.

MFC (2nd bf style)

By the Aetos Painter (Dunbabin)

Johansen, VS3 97 n. 44

CVA, Taranto, 2, pi. 1, 4-6

Benson, GKV, 117 n. 359

Per, 2, 17 under no. 33

No. 129 Pyxis, fr. (pi. 76a) 

From Perachora 

Athens, NM

Description :

Date : 

Workshop : 

Bibliography:

In the main frieze on the body of the vase, 

pair of antithetical denri-couchant sphinxes

MPC (2nd bf style) 

By the Aetos Painter (Dunbabin) 

Per* 2;- 105 no. 943 pi. 41 

Dunbabin-Robertson, oc, 176 no. 11

No. 130 Cup, fr. (pi.136) 

From Perachora 

Athens, NM

Description

Date

Workshop

Bibliography

In the main frieze on the body of the vase, 

two bearded demi-coudhant sphinxes followed 

by a man with spear.

MPC (2nd bf style)

By the Aetos Painter (Dunbabin)

Per> 2, 77 no. 673 pi. 30

No. 131 Pyxis lid, fr.

From Corinth

Corinth Museum CP 2295

Description : Small sherd with hind part of a sphinx sejant

to right.

Date MPC (2nd bf style)
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Workshop : Near the Aetos Painter (Dunbabin) 

Bibliography: T.J. Dunbabin, JUS 71 (1951), 65 pi. 28 g

Dunbabin-Robertson, oc, 176 no. 3

No. 132 Sherd

From Syracuse, Athenaion 

Syracuse Museum

Description : Forepart of a derm,-couchant sphinx and hand of

a man with spear directed (?) towards the sphinx

Date : MFC (2nd bf style) 

Workshop : Near the Aetos Painter (Dunbabin) 

Bibliography: Man. Ant 25 (1918), 550 fig. 137

Per, 2, 77 under no. 673

No. 133 Kotyle, fr. (pi. 80) 

From Perachora 

Athens, NM

Description : In the main frieze round the body of the vase,

a dance of female figures and a sphinx sejant 

raising one forepaw towards a seated female 

figure.

Date : (2nd bf style)

Workshop : By the Telestrophos Painter (Dunbabin-Robertson)

Bibliography: Per, 2, 58 no. 397 pi. 21

Dunbabin-Robertson, oc, 176

No. 134 Kotyle, fr. (pi. 84a) 

From Perachora 

Athens, NM

Description : In the main frieze on the body of the vase, a

female human figure extending her arm towards 

the chin of a sphinx sejant.

Date : MPC (2nd bf style)

Workshop : By the Round Dance Painter (Dunbabin-Robertson)

Bibliography: Per, 2, 58 no. 398 pi. 21

Dunbabin-Robertson, oc, 176 no. 3
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No. 135 Oenochoe, fr. 

From Aegina 

Aegina Museum

Description : Small sherd with wing and tail of a sphinx

sejant to right.

Date : MFC (2nd bf style)

Workshop : By the Round Dance Painter (Dunbabin-Robertson)

Bibliography: Dunbabin-Robertson, oc, 176, no. 2

No. 136 Conical oenochoe, fr. 

From Perachora 

Athens, NM

Description :

Date :

Workshop :

Bibliography:

Small sherd with head, wing and tail of a 

sphinx sejant to right.

MPC (2nd bf style)

By the Displayed Siren Painter (Dunbabin- 

Robertson) 

Per, 2, 39 no. 228 pi. 11
   * .>

Dunbabin-Robertson, oc, 177 no. 3

No. 137 Kotyle (pl.82b) 

From Aegina 

Aegina Museum 1376

Description : Chimaera and Bellerophon on one side, sphinx

sejant with volute on the other side of the 

vase.

Date 

Workshop

Bibliography:

MPC (2nd bf style)

By the Aegina Bellerophon Painter (Dunbabin- 

Robertson)

Johansen, VS3 pi. 35,3 

Payne, PV3 pi. 17 

Payne, NC9 pi. 4, 1.2 

Matz, GCK3 1, 230 pi. 150b 

Kraiker, Aig-Cna, no. 253 pi. 18 

Benson, GKV> 18 no. 13, 1 

Dunbabin-Robertson, oc, 177 no. 2
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No. 138

No. 139

Oenochoe, fr.

From Megara Hyblaea

Syracuse Museum

Description :

Date :

Workshop :

In a metope on the neck, a sphinx sejant 

gardant (?). Face mostly effaced.

MFC (2nd bf style)

By the Aegina Bellerophon Painter (Dunbabin-

Robertson)

Bibliography: Payne, NC, pi. 7

Dunbabin-Robertson, oc, 177 no. 1

Oenochoe, fr. (pi. 79) 

From Perachora 

Athens, NM

Description : Small sherd with forepart and head of a sphinx

with volute

Date : MPC (2nd bf style)

Workshop : By the Sacrifice Painter (Dunbabin)

Bibliography: Per, 2, 39 no. 229 pi. 12

No. 140 Kotyle, fr. (pi. 77a) 

From Perachora 

Athens, NM

Description : Small sherd with a sphinx wearing a polos

shown sejant to left.

Date : 

Workshop : 

Bibliography:

MPC (2nd bf style)

By the Sacrifice Painter (Dunbabin-Robertson) 

Per* 2, 60 no. 407 pi. 21 

Dunbabin-Robertson, oc, 179 no. 20

No. 141 Kotyle, fr. (pi. 77b) 

From Perachora 

Athens, NM

Description : Small sherd with a pair of antithetical sejant

sphinxes.

Date MPC (2nd bf style)
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By the Sacrifice Painter (Dunbabin-Robertson)

Bibliography: Per, 2, 60 no. 408 pi. 21

Dunbabin-Robertson, oc, 179 no. 21

No. 142 Ovoid aryballos

From Eretria

London, British Museum 94.7 - 18.2

Description : In the main frieze on the body of the vase,

pair of antithetical sejant sphinxes

Date : 

Workshop : 

Bibliography:

MFC (2nd bf style)

By the Sacrifice Painter (Dunbabin-Robertson)

Johansen, VS, pi. 27,2

Payne, PV, pi. 19,2

Payne, NC, 10, pi. 3

Benson, GKV3 17 no. 1

Dunbabin-Robertson, oc, 179 no. 17

No. 143 Conical oenochoe, fr. (pi. 78a) 

From Aetos, Ithaca 

Ithaca Museum

Description

Date

Workshop

Bibliography

In the lower frieze on the body of the vase, 

pair of antithetical sphinxes sejant on either 

side of a flying eagle.

LPC

By the Sacrifice Painter (Dunbabin-Robertson) 

S. Benton, BSA 48 (1953), 323 no. 1023 pi. 21 

Dunbabin-Robertson, oc, 179 no. 5

No. 144 Oenochoe (pl,153a)

From Veii

Rome, Villa Guillia (Chigi Vase)

Description : In the main frieze on the body of the vase, a

bottle and a double-bodied sphinx with volute,

Date : 

Workshop : 

Bibliography:

LPC

By the Mackmillan Painter (Dunbabin-Robertson)

Johansen, VS3 104 pi. 39

Dunbabin-Robertson, oc, 179 no. 12
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No. 145 Ovoid aryballos 

From Thebes 

Boston, Museum of Fine Arts 95.10

Description : In the main frieze on the body of the vase,

Bellerophon attacking Chimaera and a pair of 

antithetical passant sphinxes with polos.

Date : MFC (2nd bf style)

Workshop : By the Mackmillan Painter (Dunbabin-Robertson)

Bibliography: Johansen, VS3 pi. 30, 2b

Matz, GGK, I, pi. 149, 6 

Dunbabin-Robertson, oc, 179 no. 2

No. 146 Ovoid aryballos (pi. 81) 

From Taras 

Taras Museum 4757

Description : In an animal frieze on the body of the vase,

sphinx passant with volute

Date : MFC (2nd bf style)

Workshop : By the Mackmillan Painter (Dunbabin-Robertson) 

Bibliography: Johansen, VS3 99 n. 56 pi. 35, 2

CVA, Taranto, 2, pi. 1, 1-3 

Benson, GKV* 19 n. 15, 3a 

Per> 2, 58 n. 7; 21 under no. 80 

Lo Porto, Ann 21-22 (1959-60) 21 fig. 9a 

Dunbabin-Robertson, oc, 179 no. 8

No. 147 Ovoid aryballos 

From Gela

Bonn, Akademisches Kunstmuseum 1669

Description : In the lower frieze on the body of the vase,

a pair of antithetical sejant sphinxes

Date : MFC (2nd bf style)

Workshop : By the Mackmillan Painter (Dunbabin-Robertson)

Bibliography: A. Greifenhagen, AA 51 (1936), 345-346 no. 3

fig. 4

Dunbabin-Robertson, oc, 179 no. 9
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No. 148 Olpe, fr. 

From Aegina 

Aegina. Museum 2062

Description : Small sherd with a man with spear between two

Date : 

Workshop : 

Bibliography:

passant sphinxes

MFC (2nd bf style) 

By the Mackmillan Painter 

Kraiker, Aigina, no. 348 pi. 28 

Payne, NC> Cat. 40 

Dunbabin-Robertson, oc, 179 no. 13

No. 149 Kotyle, fr. 

From Aegina 

Aegina Museum 1379

Description : Sphinx passant to right. Head, upper half of

the wing and hind part of the body missing.

Date : 

Workshop : 

Bibliography:

LPC

By the Mackmillan Painter (Kraiker) 

Kraiker, Aigina, ho. 295 pi. 19 

Dunbabin-Robertson, oc, 180

No. 150 Conical oenochoe, fr. (pi. 74a) 

From Perachora 

Athens, NM

Description : Small sherd with a sphinx passant.

Date : 

Workshop : 

Bibliography:

MFC (2nd bf style)

Near the Mackmillan Painter (Dunbabin-Robertson)

Per, 2, 38 no. 227 pi. 15

Payne, PV3 pi. 24, 2

Dunbabin-Robertson, oc, 180

No. 151 Ovoid aryballos

From Rhodes

Berlin, Pergamon Museum 3773

Description : The neck of the vase is elaborately decorated 

with a lion's head and two female protomes 

modelled plastically. A lion on the handle. 

Painted decoration in friezes. A battle in
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the upper frieze, chariot courses in the 

second, animals and four pouncing sphinxes 

in the third, running dogs in the lower 

frieze.

Date : MFC (2nd bf style)

Workshop : Near the Mackmillan Painter

Bibliography: Johansen, VS9 98 no. 52 pi. 32

No. 152 Krateriskos

From Samos, Heraion

Samos Museum

Description :

Date : 

Bibliography:

In the main frieze on the body of the vase, 

centaur, animals, lion devouring a man and 

a sphinx sejant raising one forepaw towards 

a standing armed female figure with polos.

MPC (2nd bf style)

H. Walter, AM, 74 (1952), 57 suppl. pis. 99,2 and

idem, AuA 9 (I960), 65, pi. 9,15

Hermann, Kessel, 150 fig. 25

114,1

No. 153

No. 154

Amphoriskos, fr. (pi. 75b) 

From Perachora 

Athens, NM

Description : Sphinx passant to right. Upper part of the

head and one hind leg missing.

Date : MPC (2nd bf style) 

Bibliography: Per, 2, 127, no. 1301, pi. 38

Conical oenochoe, fr. 

From Ithaca, Aetos 

Ithaca, Vathy Museum

Description : Fair of antithetical bearded pouncing sphinxes

Head of the sphinx on the right missing.

Date : LPC

Workshop : By the Confronted Griffins Painter (Anderson)

Bibliography: J. Anderson, BSA 48 (1953) 360 fig. 38
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No. 155 Conical oenochoe , fr. (pi. 137) 

From Perachora 

Athens, NM

Description : In the main scene on the body of the vase,

pair of bearded sejant sphinxes with a low, 

t polos.

Date : LPC

Workshop : By the Confronted Griffins Painter (Dunbabin-

Robertson) 

Bibliography: Per, 2, 42 no. 240 pi. 14

Dunbabin-Robertson, oc, 181 no. 2

No. 156 Pyxis lid, fr. (pi. 76b) 

From Perachora 

Athens, NM

Description : In an animal frieze a sphinx sejant to left.

Forepart of the body missing. 

Date : LPC

Workshop : By the Leiden Painter (Dunbabin) 

Bibliography: Per, 2, 116 no. 1125 pi. 48

No. 157 Pointed aryballos , fr. 

From Perachora 

Athens, NM

Description : Small sherd with a sphinx passant

Date : LPC

Workshop : By the Torr Painter (Dunbabin-Robertson)

Bibliography: Per, 2, 23 pi. 1, 92

Dunbabin-Robertson, oc, 181 no. 2

No. 158 Pointed aryballos 

From Perachora 

Athens, NM

Description : In the main frieze on the body of the vase,

pair of antithetical sejant sphinxes.

Date : LPC

Workshop : By the Torr Painter (Dunbabin-Robertson)
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Bibliography: Per, 2, 24 pi. 1, 101

Dunbabin-Robertson, oc, 181 no.

No. 159 Olpe

From Syracuse (grave 184)

Syracuse Museum

Description : In one of the animal friezes on the body of

the vase, a sphinx sejant to right.

Date 

Workshop

Bibliography:

LPC

By the Painter of the Group of Vatican 69

(Bens on)

Johansen, VS3 pi. 45, 1

Payne, NC9 Cat. 47, pi. 10,4

Benson, GKV> 22 (20) no. 4

No. 160 Olpe

Unknown provenance

Munich, Antiquarium

Description : In an animal frieze on the body of the vase,

pair of antithetical sejant sphinxes.

Date : 

Workshop :

Bibliography:

TR

By the Painter of the Group of Vatican 69

(Benson)

Sieveking-Hackl, no. 246 fig. 24

Payne, NC3 Cat. 157

Benson, oc, 22 (20) no. 6

No. 161 Aryballos

From Ithaca, Aetos

Ithaca, Vathy Museum

Description : In the main frieze on the body of the vase,

pair of antithetical sejant sphinxes.

Date : 

Workshop : 

Bibliography:

LPC

By the Ithaca group (Benson)

M. Robertson, BSA 43 (1948), 51 no. 255

fig. 36 pi. 14

Benson, GKV3 23 (24) no. 8
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No. 162 Ovoid aryballos 

From Eleusis 

Eleusis Museum

Description : Pair of antithetical sejant sphinxes

Date : LPC

Workshop : By the Ithaca group (Benson) 

Bibliography: Johansen, 7S, no. 59 fig. 54

Payne, NC, Cat. 7 

Benson, GKV, 23 (24) no. 1

No. 163 Pointed aryballos 

Unknown provenance 

Brussels, Musees Royaux R207

Description : Pair of antithetical sejant sphinxes

Date : LPC

Workshop : By the Ithaca group (Benson) 

Bibliography: Johansen, 75, pi. 36, 3

Payne, NC, Cat. 4 

Benson, GKV, 23 (24) no. 2

\

No. 164 Pointed aryballos 

From Thebes 

Copenhagen, NM 4713

Description : Pair of antithetical sejant sphinxes on

either side of a swan.

Date : TR

Workshop : By the Painter of the Theban Pointed

aryballos (Benson) 

Bibliography: CVA3 Copenhagen 2, pi. 86, 1

Johansen, VS^ pi. 43, 1

Payne, NC9 Cat. 62

Benson, GKV, 24 (26) no. 1

No. 165 Pointed aryballos 

From Thebes 

Berlin, Pergamon 3269
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Description : Pair of antithetical sphinxes sejant on

either side of a snake.

Date : 

Workshop :

Bibliography:

TR

By the Painter of the Theban pointed aryballos

(Benson)

Johansen, VS3 pi. 43, 2

Payne, NCf Cat. 63

Benson, GKV, 24 (26) no. 2

No. 166 Alabastrum 

From Kameiros 

Copenhagen, NM 5185

Description : Pair of antithetical sphinxes with polos

sejant on either side of a snake.

Date 

Workshop

Bibliography:

TR

By the painter of the Theban pointed

aryballos (Benson)

CVA 3 Copenhagen 2, pi. 86, 2

Payne, NC9 Cat. 90, pi. 15, 1 -

Benson, GKV> 24 (26) no. la

No. 167 Olpe

From Kameiros

Berlin Charlottenburg, F1136

Description : Pair of antithetical sphinxes sejant on
either side of a swan

Date : 

Workshop : 

Bibliography:

TR

By the Painter of Berlin 1136 (Benson)

Payne, NC* Cat. 158 pi. 11,2

idem, P7, pi. 31, 2

Benson, GKV, 25 (27) no. 1

No. 168 Aryballos

From Vulci

Berlin, Charlottenburg, F340

Description : Pair of antithetical sphinxes, sejant on

either side of a snake.
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Date

Workshop 

Bibliography

TR

By the Snake Painter (Benson) 

Johansen, VS3 pi. 43,3 

Payne, NC, Cat. 58pl. 15, 2-3 

Benson, GKV3 23 (25) no. 1

No. 169 Pointed aryballos 

From Delphi 

Delphi Museum

Description : In an animal frieze, sphinx sejant to left,

Date : 

Workshop : 

Bibliography:

TR

By the Snake Painter (Benson)

FdD9 5, 152 no. 183 fig. 630, 630a

Johansen, 75, pi. 37, 2

Payne, NC3 Cat. 57 pi. 12,2

Benson, GKV, 23 (25) no. 2

No. 170 Alabastron

Unknown provenance

Sydney, Nicholson Museum of Antiquities 51,05

Description : Pair of antithetical sphinxes with polos

sejant on either side of an eagle

Date : TR

Workshop : By the Snake Painter (Benson)

Bibliography: J.L. Benson, AJA 60 (1956), 223 pi. 70, 14

No. 171 Alabastron 

From Viterbo 

Berlin 1019

Description

Date

Workshop

Bibliography

Pair of antithetical sphinxes with polos 

sejant on either side of a snake.

TR

By the Snake Painter (Benson) 

Johnsen, VS3 pi. 45, 5 

Payne, NC, Cat. 88, pi. 12,6 

Benson, GKV3 24 (25) no. 6
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No. 172 Alabastron

Unknown provenance 

Basel, Private Collection

Description : Pair of antithetical sphinxes with polos

sejant on either side of an eagle.

Date : TR

Workshop : By the Snake Painter (Benson)

Bibliography: J.L. Benson, AJA 60 (1956), 222 pi. 70, 15

No. 173 Alabastron

From Thasos, Artemision 

Thasos Museum

Description : Pair of antithetical sphinxes with polos

sejant on either side of a snake.

Date : TR

Workshop : By the Snake Painter (Daux)

Bibliography: G. Daux, ECU 84 (1960) 857 fig. 2

No. 174 Alabastron »
Unknown provenance

Boston, Museum of Fine Arts 98.910

Description : Pair of antithetical sphinxes with polos

sejant on either side of a snake.

Workshop : By the Snake Painter (Benson) 

Bibliography: Fairbanks, no. 449, pi. 44

Payne, NC3 Cat. 89, pi. 12,5 

Benson, GKV, 24 (25) no. 7

No. 175 Alabastron, fr. 

From Corinth 

Corinth Museum CP-2319

Description : Small sherd with a sphinx passant wearing

a polos.

Date : TR

Workshop : By the Snake Painter

Bibliography: Corinth, 7, 2 no. 13 pi. 3
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No. 176 Oenochoe

From Syracuse, Achradina tomb 57

Syracuse Museum

Description : In an animal frieze, sphinx sejant to

left.

Date : 

Workshop : 

Bibliography:

TR

By the Snake Painter (Benson) 

Payne, NCf Cat. 140, pi. 13,3 

Benson, GKV, 24 (25) no. 9

No. 177 Alabastron

From Rhodes

Paris, Louvre A439

Description : In the upper frieze pair of antithetical

sejant sphinxes.

Date : 

Workshop :

Bibliography:

LPC

By the Painter of the Group of Sphinxes with

tightly bound hair.

Johansen, VSj : 102 no. 77, pi. 38,4

Payne, NC* Cat. 23

Benson, GKV, 22 (23) no. 1

CVA9 Louvre 8, pi. 15,6

No. 178 Alabastron 

From Bassae 

Olympia Museum

Description :

Date :

Workshop :

Bibliography:

Sphinx sejant to right

LPC

By the Painter of the Group of Sphinxes with

tightly bound hair

K. Kourouniotis, AE 1910, 288 fig. 8

Johansen, VS3 no. 74

Payne, NC, Cat. 19

Benson, GKV, 22 (23), no. 2

No. 179 Kotyle, fr. 

From Aegina
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Aegina Museum

Description : A sphinx derrri-couchant to left on the rim:

head and wing of a sphinx in a larger scale on 

the lower frieze.

Date 

Workshop

Bibliography:

TR

By the Painter of the Group of Sphinxes with

tightly bound hair.

Payne, NC 3 Cat, 188

Kraiker, Aigina, no. 420 pi. 32

Benson, GKV, 23 (23) no. 3

No. 180 Kotyle

From Etruria

Turin, Archaeological Museum 3964

Description : In the upper animal frieze, pair of antithetical

sejant sphinxes.

Date 

Workshop

Bibliography:

LPC

By the Painter of the Group of Sphinxes with
.'  .  *.. - V,   . - -ii> 

tightly bound hair

Payne, NCf Cat. 145 

Benson, GKV, 23 (23) no. 5 

CVA, Torino 2, pi. 2

No. 181 Olpe

From Etruria

Rome, Vatican 73

Description : In one of the animal friezes on the body of

the vase, pair of antithetical sphinxes sejant 

on either side of a bird.

Date : 

Workshop : 

Bibliography:

TR

By the Sphinx Painter (Benson)

Albizzati, pi. 5, 73

Payne, NC, Cat. 146 pis. 11, 5 and 16, 3-5

Benson, GKV, 25 (28) no. 6.

No. 182 Olpe

From Etruria
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Rome, Vatican 74

Description : In two of the animal friezes pair of anti­ 

thetical sejant sphinxes

Date : TR

Workshop : By the Sphinx Painter (Benson)

Bibliography: Albizzati, pi. 6, 74

Payne, NC, Cat, 147

Benson, GKV, 25 (28) no. 7

No. 183 Olpe

Unknown provenance 

Frankfurt

Description : In the upper frieze, pair of antithetical

sejant sphinxes

Date : TR

Workshop : By the Sphinx Painter (Benson)

Bibliography: Payne, NC3 Cat. 144

Benson, GKV, 25 (28) no. 4

CVA, Frankfurt am Main 1, pi. 12

No. 184 Olpe (pi. 85c)

Unknown provenance 

Paris, Louvre Camp. 10528

Description : In one of the animal friezes on the body of

the vase, pair of antithetical sphinxes

sejant on either side of a bird.

Date : TR

Workshop : By the Sphinx Painter

Bibliography: CVA3 Louvre 13, pi. 53, 3-4

No. 185 Olpe (pi. 85b)

Unknown provenance 

Paris, Louvre Camp. 10529

Description : As the last. 

Date : TR
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Workshop : By the Sphinx Painter 

Bibliography: CVA3 Louvre 13, pi. 52,2

No. 186

No. 187

Olpe (pl.86c) 

Unknown provenance 

Par5s, louvre, Camp 10531

Description : 

Date : 

Workshop : 

Bibliography:

As the last

TR

By the Sphinx Painter

CVA3 Louvre 13, pi. 57,2

Olpe (pi. 86a)

Unknown provenance

Paris, Louvre, Camp.11.317

Description : As the last

Date : TR

Workshop : , By the Sphinx Painter

Bibliography: CVA9 Louvre 13, pi. 55,2

No. 188 Oenochoe

From Italy

Paris, Louvre E.419

Description

Date

Workshop

Bibliography

As the last

TR

By the Sphinx Painter (Benson) 

Payne, NC, Cat. 119 pi. 16,4 

Benson, GKV, 26 (28) no. 23 

CVAf Louvre 13, pi. 54

No. 189 Olpe

Unknown provenance

Paris, Louvre E.427

Description : As the last

Date : TR

Workshop : By the Sphinx Painter

Bibliography: Payne, NC, Cat. 152
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Benson, GKV9 25 (28) no. 12 

CVA, Louvre 13, pi. 61, 3-4

Dinos, fr.

From Megara Hyblaea

Syracuse Museum

Description : Small sherd with a sphinx sejant to right

Date : TR

Workshop : By the Sphinx Painter

Bibliography: Megara Hyblaea* 2, 51 pi. 33,4

No. 191 Oenochoe 

From Etruria 

Rome, Vatican 68

Description : In the upper animal frieze on the body of the

vase, pair of antithetical sejant sphinxes on 

either side of a bird.

Date : 

Workshop : 

Bibliography:

TR

By the Sphinx Painter (Benson)

Albizzati, pi. 5

Payne, NC9 Cat. 118

Benson, GKV3 26 (28) no. 24

No. 192 Olpe

From Etruria

Rome, Vatican 76

Description : Decoration in friezes. In one of them a

sphinx sejant to left.

Date : 

Workshop : 

Bibliography:

TR

Near the Sphinx Painter (Benson)

Albizzati, pi. 6

Payne, NC> Cat. 162

Benson, GKV, 26 (28) no. la

No. 193 Olpe

From Caere

Rome, Villa Giulia
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Description : In the upper animal frieze pair of antithetical

sejant sphinxes

Date : 

Workshop : 

Bibliography:

TR

By the Sphinx Painter

Payne, NC> Cat. 150

Mengarelli, Studi Etrusohij I (1927), pi.

Benson, GKV, 25 (28) no. 10

28,1

No. 194 Olpe

From Caere

Rome, Villa Giulia

Description

Date

Workshop

Bibliography

As the last

TR

By the Sphinx Painter (Benson) 

Payne, NC, Cat. 151 

Mengarelli, oc, pi. 28,2 

Benson, GKV, 25 (28) no. 11

No. 195 Olpe

Unknown provenance

Paris, Louvre Camp. 10475

Description : Decoration in friezes. In one of them pair of

antithetical sphinxes sejant on either side 

of a swan.

Date : 

Workshop : 

Bibliography:

TR

By the Sphinx Painter (Benson) 

Benson, GKV, 25 (28) no. 2 

CVA, Louvre 13, pi. 58,3

No. 196 Olpe

Unknown, provenance

Paris, Louvre Camp. 10476

Description : In the upper animal frieze pair of antithetical

sphinxes sejant on either side of a goose.

Date 

Workshop

TR

By the Sphinx Painter (Benson)
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Bibliography: Benson, GKV, 25 (28) no. 3

CVA, Louvre 13, pi. 60

No. 197 Olpe

Unknown provenance

Paris, Louvre Camp. 10477

Description : As the last

Date : 

Workshop : 

Bibliography:

TR

By the Sphinx Painter (Benson) 

CVA3 Louvre 13, pi. 68, 3 

Benson, GKV, 26 (28) no. 22

No. 198 Olpe

Unknown provenance

Paris, Louvre E422

Description : As the last

Date : 

Workshop : 

Bibliography:

TR

By the Sphinx Painter (Benson) 

Benson, GKV> 25 (28) no. 13 ' 

CVA3 Louvre 13, pi. 64

No. 199 Olpe

From Caere

Paris, Louvre E 423

Description

Date

Workshop

Bibliography

As the last

TR

By the Sphinx Painter (Payne) 

Payne, NC> Cat. 166 pi. 12,1 

Benson, GK7, 25 (28) no. 15

No. 200 Olpe

From Caere

Paris, Louvre E 424

Description : Decoration in friezes. In the lower frieze,

pair of antithetical sejant sphinxes.

Date TR
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Workshop : By the Sphinx Painter (Payne) 

Bibliography: Payne, NC> Cat 167

Benson, GKV, 25 (28) no. 16

No. 201 Olpe

From Italy

Paris, Louvre E436

Description :

Date :

Workshop

Bibliography

As the last

TR

By the Sphinx Painter (Benson)

Pettier, pi. 41

Payne, NC, Cat. 763 pi. 25,6

Benson, GKV, 26 (28) no. 17

No. 202 Olpe

From Caere

Paris, Bibl. Nationale 4758

Description : In two of the animal friezes of the vase,

pair of antithetical sejant sphinxes flanking 

a bird.

Date : 

Workshop : 

Bibliography:

TR

By the Sphinx Painter (Payne)

CVA, Paris, Bibl. Nat. 1, pi. 8, 11-13

Payne, NC, Cat. 163

No. 203 Olpe

From Caere

Paris, Bibl. Nationale 4759

Description : In two of the animal friezes of the vase pair

of antithetical sejant sphinxes flanking a bird

Date : 

Workshop : 

Bibliography:

TR

By the Sphinx painter (Payne)

CVA, Paris, Bibl. Nat. 1, pi. 9, 2-3

Payne, NC, Cat. 164

No. 204 Olpe

Unknown provenance
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Leningrad, Ermitage 1395

Description : Decoration in friezes. In two of them pair

of antithetical sphinxes sejant on either 

side of a swan.

Date : 

Workshop : 

Bibliography:

TR

By the Sphinx Painter (Benson) 

Payne, NC, Cat. 149 pi. 11, 1 

Benson, GKV, 25(28) 9

No. 205 Olpe

From Caere

Goth a

Description Decoration in friezes. In two of them pair 

of antithetical sphinxes sejant on either 

side of a swan.

Date : 

Workshop : 

Bibliography:

TR

By the Sphinx Painter (Benson) 

Payne, NCf Cat. 148 pi. 11,4 

Payne, P7, pi. 31, 5 

Benson, GKV, 25 (28) no. 8

No. 206 Olpe, fr.

From Caere

Leipzig Museum T.308

Description : Two sherds. In one of them headless sphinx

sejant to left.

Date : 

Workshop : 

Bibliography:

EC

By the Sphinx Painter (Payne) 

Payne, NC3 Cat. 165 pi. 12, 8-9 

Benson, GKV, 25 (28) no. 14

No. 207 Alabastron (pi. 151 c)

Unknown provenance

London, British Museum 99.2.18.66

Description : Double-bodied sphinx with polos
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Date 

Workshop

Bibliography:

TR

By the Painter of the Double-bodied Sphinx

(Benson)

Payne, NC> Cat. 94, pi. 16, 14

Benson, GKV, 29 (32) no. 1

No. 208 Alabastron 

From Italy 

Paris, Louvre, E492

Description : Sphinx with displayed wings and polos sejant

to right.

Date 

Workshop

Bibliography:

TR

By the Painter of the Double-bodied Sphinx

(Benson)

CVA3 Louvre 9, pis. 29, 11-13; 34,1

Payne, NC, Cat. 95, pis. 16, 13

Benson, GKV, 29 (32) no. 2

No. 209 Alabastron -

Unknown provenance

Brussels, Musees Royaux R184

Description : As the last

Date : 

Workshop :

Bibliography:

TR

By the Painter of the Double-bodied sphinx

(Benson)

CVA3 Brussels 1, pi. 2,9

Benson, GKV3 29 (32) no. la

No. 210 Olpe

Unknown provenance

Paris, Louvre E.418

Description : Decoration in frier0 -:, In one of them pair

of antithetical sphinxes sejant on either side 

of a bull.

Date 

Workshop

TR

By the Achradina Painter (Villard)
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Bibliography: Benson, GKV3 44 no. lOa

CVA3 Louvre 13, pis. 65, 2 and 67, 1-2

No. 211 Sherd

From Aegina 

Aegina Museum

Description : Body and wing of a sphinx passant to right

Date : LPC

Bibliography: Payne, NC, 12 n. 4

Kraiker, Aigina, 275 pi. 23

No. 212 Sherd

From Aegina 

Aegina Museum

Description : Body and wing of a sphinx sejant to left.

Date : LPC

Bibliography: Payne, J3C9 12 n. 4

Kraiker, Aigina, 287 pi. 23

»

No. 213 Sherd

From Aegina 

Aegina Museum

Description : Hind part of a sphinx secant to left

Date : LPC

Bibliography: Kraiker, Aigina, no. 330 pi. 25

No. 214 Sherd

From Aegina 

Aegina Museum

Description : Hair, shoulders and wing of a sphinx

Date : LPC

Bibliography: Kraiker, Aigina, no. 331, pi. 25

No. 215 Sherd

From Aegina 

Aegina Museum
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Description : Wing and hindquarters of a sphinx sejant

followed by a centaur.

Date : LPC

Bibliography: Kraiker, Aigina3 no. 343 pi. 28

No. 216 Sherd

From Aegina 

Aegina Museum

Description : Head and wing of a sphinx to right

Date : LPC

Bibliography: Kraiker, A-igina, no. 344 pi. 28

No. 217 Sherd (pi. 78b) 

From Aegina 

Aegina Museum

Description : Hair and wing of a sphinx to right.

Date : LPC

Bibliography: Kraiker, Aig-ina3 no. 345 pi. 28

No. 218 Sherd

From Aegina 

Aegina Museum

Description : Wing of a sphinx to left.

Date : LPC

Bibliography: Kraiker, Aigina> no. 352 pi. 28.

No. 219 Sherd

From Aegina 

Aegina Museum

Description : Body and wing of a sphinx sejant to left.

Date : LPC

Bibliography: Kraiker, Aig-ina3 no. 353 pi. 28

No. 220 Sherd

From Aegina 

Aegina Museum
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Description : Front part of the body of a sphinx passant

to right.

Date : LPC

Bibliography: Kraiker, Aigina, no. 357 pi. 29

No. 221 Sherd

From Aegina 

Aegina Museum

Description : Wing of a sphinx to right.

Date : LPC

Bibliography: Kraiker, Aigina3 no. 368 pi. 29

No. 222 Sherd

From Aegina 

Aegina Museum

Description : Front part of the body and wing of a sphinx

with polos passant to the right

Date : LPC

Bibliography: Kraiker, A-igina, no. 369 pi. 29

No. 223 Oenochoe, fr. 

From Aegina 

Aegina Museum

Description : Hind part of a sphinx sejant to right.

Date : LPC

Bibliography: Kraiker, Aigina, no. 477 pi. 36

No. 224 Alabastron 

From Aegina 

Bonn, Akademisches Kunstmuseum 25a

Description : Fair of antithetical sphinxes on either side

of a swan.

Date : TR

Bibliography: A. Greifenhagen, AA 51 (1936), 348 no. 4,

fig. 2
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No. 225 Conical oenochoe, fr. 

From the Argiye Heraion 

Athens, NM

Description :

Date 

Bibliography:

In the main frieze on the body of the vase, 

pair of antithetical sejant sphinxes.

LPC/TR

Waldstein, AH9 2, pi. 59, 23

Payne, NC* Cat. 142

No. 226 Sherd

From the Argive Heraion

Athens, NM

Description

Date 

Bibliography

Sphinx demi-oouchant to left.

TR

Waldstein, AH, 2, pi. 59, 30a

Payne, NCa Cat. 189

No. 227

No. 228

Conical oenochoe, fr. 

From the Argiye Heraion 

Athens, NM

Description : In the main frieze on the body of the vase,

pair of antithetical sejant sphinxes.

Date : LPC

Bibliography: Waldstein, AH, 2, pi. 59, 22

Payne, NC, Cat, 141

Aryballos

From Rhodes

Rhodes Museum 14.100

Description : Pair of antithetical sejant sphinxes.

Date T -or

Bibliography: Cl. Rh. 6-7, 116 fig. 130

No. 229 Aryballos 

From Delos 

MykonosMuseum
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Description : Pair of antithetical sphinxes with polos

sejant on either side of an owl.

Date : TR

Bibliography: Deles, 10, pi. 28, 373

No. 230 Conical oenochoe, fr. 

From Perachora 

Athens, NM

Description : Small sherd with a headless sphinx passant

to left.

Date : LPC

Bibliography: Per,2 45 no. 266 pi. 57

No.231 Oenochoe, fr. 

From Perachora 

Athens, NM

Description : Pair of antithetical sejant sphinxes.

Date : LPC

Bibliography: Per, 2, 47 no. 289 pi. 57

No. 232 Amphoriskos (pi. 76c) 

From Perachora 

Athens, NM

Description : Hind part of a sphinx sejant to left.

Date : LPC

Bibliography: Per, 2, no. 1300 pi. 38

No. 233 Alabastron

From Megara Hyblaea 

Syracuse Museum

Description : Sphinx denri-couohant

Date : LPC

Bibliography: Payne, NC, Cat. 30a pi. 10, 2
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No. 234 Dinos, fr.

From Megara Hyblaea 

Syracuse Museum

Description : Hind part of a sphinx oejant to right

Date : TR

Bibliography: Megara Hyblaea, 2, 52 pi. 33, 13

No. 235 Alabastron, fr.

From Megara Hyblaea 

Syracuse Museum

Description : Sphinx sejant to left.

Date : TR

Bibliography: Megara Hyblaea, 2, 56 pi. 39, 8

No. 236 Painted aryballos 

From Cuma 

Cuma Museum

Description : In an animal frieze on the body of the vase,

a pouncing sphinx.

Date : LPC

Bibliography: Man. Ant. 22 (1913) 291 pi. 48

No. 237 Conical oenochoe, fr. 

From Tocra 

Toera Museum

Description : In the main frieze on the body of the vase,

pair of antithetical sphinxes couchant on 

either side of a duck.

Date : TR 

Bibliography: Tocra, 2, pi. 3

No. 238 Standed dinos

Unknown provenance 

Aachen, Private Collection

Description : In the shoulder frieze of the dinos, among

other animals and sphinx denri-couchant to 

right. A similar sphinx in one of the friezes 

on the stand.



- 317 -

Date : LPC

Workshop : Near the Sacrifice Painter (Boardman) 

Bibliography: J. Boardman, Ant. K3 13 (1970), 92 ff.

pis. 42-44

No. 239 Olpe

Unknown provenance 

Paris, Louvre E.425

Description : In one of the animal friezes on the body of

the vase, pair of antithetical sphinxes 

sejant on either side of a swan.

Date : TR

Bibliography: Payne, NC, Cat. 160

CVA9 Louvre 13, pis. 66, 3-4 and 69, 3

No. 240 Conical oenochoe, fr. 

From Delphi 

Delphi Museum

Description : Sphinx sejant to left.

Date : TR

Bibliography: FdD, 5, 151 no. 174 fig. 622
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ITHACAN

No. 241 Candlestick

From Ithaca, Aetos

Ithaca, Vathy Museum

Description :

Date : 

Workshop : 

Bibliography:

Pair of antithetical sphinxes with volute 

sejant on either side of a floral ornament. An 

inscription in local ithacan dialect on the neck 

gives the name of the painter: KALLIKLEAS.

680-670

Ithacan, by the Kalikleas Painter.

M. Robertson, BSA 43 (1948), 88, 110 pi. 38-39

no. 534.

L.H. Jeffery, Local Scripts, 231 n. 2 pi. 45.

Guarducci, Epigrafia Gveca, 276.

No. 242

ARGIVE

Sherd (pi. 88a)

From Argos

Argos Museum

Description : Small sherd from the shoulder of a closed vase

(krater?). Forepart of a sphinx with volute.

Upper part of the head and forelegs missing.

Date : 690-680.

Workshop : Proto-argive

Bibliography: J.-F. Bommelauer, ECU 96 (1972), 249 fig. 13.

No. 243

SICILIAN

Krater (pi. 88b ) 

From Syracuse 

Syracuse Museum

Description : Side A: Horse. Side B: Sphinx with volute

sejant to right. Body and forelegs missing.

Date : ca 690.

Workshop : Fusco workshop.

Bibliography: P.E. Arias, BOB 60 (1936), 144 pi. 10.
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Matz, Jdl 65-66 (1950-51) 98 n. 6.

Matz, GGK, I, 253 fig. II, b.

Verdelis, BOB (1951), 13 fig. 8.

Ker. 3 6, 2, 244 n. 312.

Courbin, CGA, 34-38.

Boninel auer, BCH 96 (1972), 239 no. 17, 243;

249-250.
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LACONIAN

No. 243a. Sherd

From Sparta, Acropolis 

Sparta Museum

Description : In a panel human helmeted head and behind it

part of a wing (?)

Date : 

Workshop : 

Bibliography:

ca 670 

Laconian I.

BSA 28 (1926-27), 57 fig. 4. 

BSA 34 (1933-34), 121 pi. 23j. 

Kukahn, Der Griech. Helm3 52. 

Kunze, KB3 180 n. II. 

Snodgrass, EGAW^ 8 and 18. 

Matz, GGK3 I, pi. 284a. 

Marangou, Lak. Elf, 12 n. 31; 32 

Borchhardt, Horn. Helme3 68.

No. 244

No. 245

Oenochoe, frs.

From Sparta, Acropolis.

Sparta Museum

Description : Three fragments. On one, foreleg with engraved 

paws; on the other, a human head with polos, 

and part of the breast and shoulders of a sphinx 

to right.

Date : ca 615

Workshop : Laconian II

Bibliography: E.A. Lane, BSA 34 (1933-34), 127 pi. 28d.

Aryballos, fr.

From Sparta, Acropolis

Sparta Museum

Description : Forepart of a wingless sphinx passant to right.

Date : ca 620

Workshop : Laconian II

Bibliography: BSA 28 (1926-27), 60 fig. 5j.
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CRETAN

No. 246 Pithos, fr. (pi. 89a ) 

From Zapher Papoura 

Oxford, Ashmolean Museum AE 1182

Description : Fragment from the shoulder of the vase. In a

metope, wingless3 hooved sphinx with a flat 

polos, passant to right. Forepaw of another 

sphinx (?) in the adjacent metope.

Date : ca 680

Bibliography: H.G. Payne, BSA 29 (1927-28), 286 n. 2.

M. Hartley, BSA 31 (1930-31), 99 fig. 28.

Payne, CVA Oxford 2, 53 no. 9 pi. 1.

F. Matz,, Jdl 65-66 (1950-51), 92 no. 20.

J. Boardman, CC03 96, 98 no. 441.

No. 247 Pithos, fr.

From Zapher Papoura 

Herakleion Museum

Description : Small sherd with the head and sickle-shaped

wing of a sphinx to left.

Date : ca 670

Bibliography: M. Hartley, BSA 31 (1930-31), 100-101 fig. 28,1

J. Boardman, CC09 96.

No. 248 Cinerary urn (pi. 90) 

FromArkades, Pithos 20 

Herakleion Museum 8121

Description : Pair of antithetical sphinxes with volute,

demi-oouchant with forepaw raised towards a 

winged human figure.

Date : ca 670

Bibliography: D. Levi, Ann 10-12 (1927-29), 101 ff. fig.76

a - c.

D. Levi, Hesp. 14 (1945), 22 pi. 10, 1.

N.M. Verdelis, BCH 75 (1951), 5.

F. Matz, Jdl 65-66 (1950-51), 92 no. 21 fig. 6.
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No. 249 Griffin bowl (pi. 91a) 

From Arkades, grave L 

Herakleion Museum 7944

Description : In a panel on the shoulder, a sphinx with spiky

crown sejant erect to left.

Date : ca 660

Bibliography: J. Droop, Liverpool Annals, 12 (1925), pi. 5, b.

V. Muller, AM 50 (1925), 51 ff. fig. 1.

D. Levi, Ann 10-12, (1927-29), 323 fig. 420

a - d.

F. Matz, GGK, I, pi. 165 b.

F. Matz, Jdl 65-66 (1950-51), 92 no. 22.

Ch. Kardara, AJA 64 (1960), 347 n. 30 pi. 100

fig. 15. 

' Ker. 3 6, 2, 163 n. 69; 242.

No. 250 Sherd (pi. 92c) 

From "East Crete" 

Herakleion Museum

Description : From the shoulder of a large open vase. Head

and tip of the sickle-shaped wing of a sphinx

regardant.

Date : ca 660

Bibliography: unpublished

No. 251 Alabastron (pis.92 a-b, 140b) 

From Fortetsa, grave P 

Herakleion Museum

Description : Three pouncing sphinxes in a large frieze on the

body of the vase. One is shown helmeted, the 

other two with layered hair and volute. One of 

them is shown regardant.

Date : ca 660

Workshop : By the Fortetsa Painter (Boardman)

Bibliography: D. Levi, Hesp. 14 (1945), 26 pi. 20, 3-4.

F. Matz, Jdl 65-66 (1950-51), 101 fig. 7.

Brock, Fortetsa, III, no. 1229 pi. 101.
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H. Walter, AuA 9 (1960), fig. 8. 

J. Boardman, BSA 56 (1961), 78-80- 

Idem, CCO, 144. 

Hermann, Kessel, 37 no. 12. 

Snodgrass, EGAW, 16.

No. 252 Pyxis

From Taras

Taras Museum 52.913

Description : In a frieze, round the body of the vase, a

sphinx passant to right.

Date : ca. 650

Bibliography: Ann 37-38 (1959-60), 32 no. 15 figs. 23-24
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No. 253

CYCLADIC

Amphora (pi. 93)

From Thera, Sellada, grave 7

Athens, NM 11 .708

Description : In each of the side panels en the shoulder,

rampant sphinx with volute.

Date

Workshop : 

Bibliography:

ca. 690

Naxian

Thera, 2, 213 fig. 420 a - b.

I. Strrfm, Aota Aroh 32 (1962), 250-251,

fig. 11.

No. 254 Amphora (pi. 145) 

From Rheneia 

Mykonos Museum

Description : In a panel on the shoulder Jiooved sphinx with

volutes and apron passant to right.

Date

Workshop : 

Bibliography:

ca. 690-680

Naxian (Ba group)

Delos, 17, 12 no. Ba 7 pi. 5.

I. Str^m, o c , 250 n. 99, 100, 252 fig. 12

P. Bocci, St. Misc. 2 (1962), 13.

No. 255 Amphora (pi. 94) 

From Rheneia 

Mykonos Museum

Description :

Date : 

Workshop : 

Bibliography:

In a panel on the neck, a sphinx with apron

passant to right. Head, shoulders and one

foreleg missing.

ca. 690-680

Naxian (Ba group)

Delos^ 17, 13 no. Ba 8 pi. 5, 8a.

Str0m, o c , 250.

Bocci, o c , 10 no. 1.

No. 256 Amphora (pi.95 ) 

From Rheneia



- 325 -

Mykonos Museum

Description : In a panel on the neck, sphinx passant to

right. Head, breast, shoulders and most of 

the wing missing.

Date : ca. 680

Workshop : Naxian (Ba group)

Bibliography: Delos , 17, 12 pi. 3, 6a.

No. 257 Amphora, fr.

From Thera, Sellada 

Thera Museum

Description : In a panel on the shoulder, sphinx passant to

right. Head missing.

Date : ca. 700

Workshop : Island Linear Style

Bibliography: N. Zafeiropoulos ,Ergon 1973, 100.

No. 258 Amphora (pi. 96)
:"  - -'-vi-j;,. . ,

From Rheneia 

Mykonos Museum 666

Description : On the shoulder, pair of autithetical sejant

sphinxes with volute. 

Date : ca. 650 

Workshop : Be group 

Bibliography: Delos> 17, pi. 12.

F. Salviat - N. Weill, BCH 84 (I960), 359 ff.

fig. 5.

No. 259 Hydria, fr. (pi.140a) 

From Rheneia 

Mykonos Museum IA 433

Description : In a panel on the neck, helmeted sphinx sejant

to right.

Date : 660 

Workshop : "Melian"

Bibliography: Kunze, KB, 141, 180 n. 11; 249-50 n. 6, pi. 55a.

Kukahn, Der. Griech. Helm, 52.
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Snodgrass, EGAW* 16.

Ker, 6, 2, 245 n. 319.

Papastamos, Melische Amphoren9 116 n. 236.

Amphora (pi. 97, a(right)-b) 

From Rheneia 

Mykonos Museum 7342

Description : In the main frieze on the body of the vase, 

sphinx sejant with raised forepaw. A similar 

sphinx, now mostly missing, in a panel on the 

neck.

Date : ca. 660

Workshop : "Melian"

Bibliography: Unpublished

No. 261 Krater

From Rheneia

Athens, NM 354

Description : In a small panel on the neck, sphinx with volute

sejant to right.

Date : 

Workshop : 

Bibliography:

ca. 650
"Melian"

AE 1894, pi. 13.

Matz, GGK, 1, pi. 173a

No. 262 Amphora

From Paros, Delion

Athens, NM 914

Description : A large sphinx with volute, passant to right on

the body of the vase.

Date : 

Workshop : 

Bibliography:

ca. 650
"Melian"

Papastamos, oc, 59 pis. 12-13.

Rubensohn, Das Delion von Paros, 107

J. Boardman, BSA 47 (1952), 24.

No. 263 Amphora (pi. 98a) 

From Rheneia
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Mykonos Museum 3795

Description : In a panel on the neck, sphinx with volute

sejant to right.

Date : ca 640

Workshop : "Melian"

Bibliography: Unpublished

No. 264 Amphora (pi. lOOa) 

From Rheneia 

Mykonos Museum 7324

Description : In the main frieze on the body of the vase,

denri-conchant sphinxes with volute.

Date : ca 640

Workshop : "Melian"

Bibliography: Unpublished

No. 265 Hydria (pl.98b) 

From Rheneia 

Mykonos Museum 7390

Description : In a panel on the neck, sphinx with volute

passant to right.

Date : ca 640

Workshop : "Melian"

Bibliography: Unpublished

No. 266 Hydria (pi. 99) 

From Rheneia 

Mykonos Museum 7435

Description : In the shoulder frieze, oouchant sphinxes with

volute and raised forepaw.

Date : ca 640

Workshop : "Melian"

Bibliography: Unpublished

No. 267 Hydria (pi. lOOb) 

From Rheneia
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Mykonos Museum

Description : In the shoulder frieze, pair of antithetical

sejant sphinxes with volute. 

Date : ca 640 

Workshop : "Melian" 

Bibliography: Unpublished

No. 268 Hydria (pi. lOlb) 

From Rheneia 

Mykonos Museum

Description : In a panel on the body of the vase, a large

pouncing sphinx with volute.

Date : ca 630

Workshop : "Melian"

Bibliography: Unpublished

No. 269 Amphora (pi. 10la) 

From Rheneia 

MylcGncs Museum

Description : In the lower frieze on the body of the vase

sejant sphinxes in bf. technique.

Date : ca 600

Workshop : "Melian"

Bibliography: Unpublished

No. 270 Kotyle, fr.

From Ithaca, Aetos 

Ithaca, Va thy Museum

Description : Pair of antithetical sejant sphinxes with

layered hair and fillet. Legs and most of the 

sphinxes' body missing.

Date : ca 650

Bibliography: M. Robertson, BSA 43 (1948), 98 fig. 53

^ 6, 2 106, 184 n. 188.
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No. 271

BOEOTIAN

Amphora (pi. 102)

From Boeotia

Tubingen Museum 61.5792

Description

Date : 

Bibliography:

Figure decoration in the shoulder frieze. 

Side A: Sphinx passant to right. Side B 

Bearded chin of a sphinx passant to right

ca 690

Canciani, Jdl 80 (1965), 23 no. 22.

Ker, 6, 2, 59 n. 166.

K. Wallenstein, CVA3 Tubingen 1, pi. 6.

No. 272

No. 273

EUBOEAN

Amphora (pi. 103) 

From Eretria 

Athens, NM 12129

Description : Sphinx with polos sejant to right.

Date : ca 630-620

Bibliography: J. Boardman, BSA 47 (1952), 27 C6 pi. 6

Amphora, frs. 

From Eretria 

Athens, NM

Description : Three fragments of an amphora almost identical 

with no. 272. a) From the shoulder: forepart 

of the sphinx's headdress, b) From the body: 

part of the sphinx's tail and wing, c) From 

the body: forepart of the body and part of the 

legs of the sphinx.

Date : ca 630-620

Bibliography: J. Boardman, oc, 27 C8 fig. 21.d pi. 6.
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No. 274

RHODIAN

Vase, fr. (pi.146)

From Rhodes, Kameiros

London, British Museum 64.10-7.1237.

Description : In a large frieze, a centaur followed by a

bearded hooved sphinx passant to left. Tail, 

tip of the wing and most of the face missing.

Date :

Workshop

Bibliography:

ca 690

Rhodian, Early Orientalizing

Salzmann, CanriroSj pi. 39.

W. Schiering, Werkst'dtten^ pi.I,I.

Aota Aroh., 28 (1957), 98 fig. 201

SamoSy 5, 88 no. 495.

Kardara, 32 no. 3 fig. 3.

Exochi,, 98 fig. 201.
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No. 275

WILD GOAT STYLE

Broad oenochoe (pi. 104a) 

From Rhodes, lalyssos 

Rhodes Museum

Description : Pair of antithetical sphinxes with volute denri,-

Qouohant on either side of a floral ornament.

Date : 

Workshop : 

Bibliography:

660

Early Wild Goat Style

Schiering, Werkstdtten^ 57, pi. 16, I

Samos^ 5, 60; 119 no. 492 pi. 87-88.

Kardara, 35 fig. 6.

Cl.Rh., 10, 187 ff. fig. 1-4.

R.M. Cook, Eno. World Art, 7, 61.

No. 275a. Broad oenochoe, fr. 

From Samos, Heraeum 

Samos Museum

Description : Fragment from the shoulder of the vase, with

a sphinx (?) passant.

Date : ca 650

Workshop : Early Wild Goat Style

Bibliography: Samos, 5, 64-65; 120 pi. 91, 502.

No. 275a-a. Broad oenochoe, fr. (pi. 104b) 

From Gela 

Gela Museum

Description : Hind part of a sphinx (?) sejant to left of the

same type as the last.

Date : ca 650

Workshop : Early Wild Goat Style

Bibliography: Samos, 5, 52 pi. 59, 351.

No. 276 Broad oenochoe (pi. 143a) 

From Rhodes, Kameiros 

Rhodes Museum

Description : On the shoulder, a pouncing sphinx with a human

arm grasping a goose by the throat.



- 332 -

Date : 

Workshop : 

Bibliography:

ca 650

Middle Wild Goat Style

Cl. Rh. 3 4, 336 fig. 372.

CVA, Rodi 1 pi. 4, 2-3 and 5.

Verdelis, BCH 75 (1951), 12 fig. 6.

No. 277 Oenochoe

From Rome

Paris, Louvre 658

Description :

Date : 

Workshop : 

Bibliography:

Decoration in friezes. In one of them a

passant sphinx.

ca 650

By the Arkades School (Kardara)

CVA, Louvre 1 pi. 6, 1-4; 7.

Pettier, 523 no. 658.

Jdl 44 (1929) 209 fig. 10-13.

Kardara, 93 no. 10.

No. 278 Oenochoe (pi. 105a) 

From Rhodes, Kameiros 

Paris, Louvre A312

Description : In the shoulder frieze, a sphinx passant to

left.

Date : 

Workshop : 

Bibliography:

ca 640

By the Painter of the bird of prey (Kardara)

CVA, Louvre 1, pi. 5,2.

Salzmann, CanriroSj pi. 32.

Kardara, 95 no. 6, fig. 59.

No. 279 Oenochoe

From Rhodes, Kameiros

London, British Museum 60.2-1.2

Description : In the shoulder frieze a sphinx passant.

Date : ca 640

Workshop : By the Deer Workshop (Kardara)

Bibliography: Kardara, 100 no. 3.
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No. 280 Oenochoe

Unknown provenance

Paris, Louvre CA 3036

Description : In the shoulder frieze sphinx and deer.

Date : ca 640

Workshop : By the Deer Workshop (Kardara)

Bibliography: Kardara, 100 no. 10

No. 281 Oenochoe 

From Rhodes 

Copenhagen 

Description :

Date : 

Workshop : 

Bibliography:

In the shoulder frieze, goat and sphinx 

confronted.

ca 640

By the Deer Workshop (Kardara) 

CVA, Copenhagen 2 pi. 77,2. 

VrouZia, 206 fig. 89. 

Kardara., 100 no. 11.

No. 282 Oenochoe

Unknown provenance

Basel, market

Description : In the shoulder frieze, goat, griffin and

sphinx.

Date : ca 640

Workshop : By the Deer Workshop (Kardara)

Bibliography: Kardara, 101 no. 14.

No. 283 Oenochoe

From Rhodes, Kameiros

Paris, Louvre A.311

Description : In the shoulder frieze, bird followed by a

sphinx passant.

Date : 

Workshop : 

Bibliography:

ca 640

Near the Goat Workshop (Kardara) 

CVA9 Louvre 1 pi. 5, 1. 

Salzmann, Canriros^ pi. 37. 

Kardara, 104 no. 1.
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No. 284 Oenochoe

From Rhodos , Kameiros

Rhodes Museum 12067

Description : In the shoulder frieze bird followed by a

sphinx.

Date : 

Workshop : 

Bibliography:

ca 640

Near the Goat Workshop (Kardara) 

Cl. Ph., 4, 44 fig. 15. 

Kardara, 105 no. 5.

No. 285 Oenochoe

From Naukratis

Heidelberg, University Collections 1-1906

Description : In the shoulder frieze, sphinx, griffin and

deer.

Date : 

Workshop : 

Bibliography:

ca 630

By the Goose Workshop (Kardara) 

CVA3 Heidelberg 1, pi. 1-3. 

Kardara, 107 no. 8.

No. 286 Oenochoe

From Rhodos, Kameiros

Paris, Bibl. Nat. 67

Description : In the shoulder frieze, sphinx flanked by two

goats .

Date : 

Workshop : 

Bibliography:

ca 630

By the Goose workshop (Kardara)

CVA3 Paris, Bibl. Nat. pi. 4,2 and 6.

De Ridder, Cat. 3 no. 67.

Kardara, 107 no. 9.

No. 287 Oenochoe (pi. 105b) 

From Rhodos

Paris, Louvre A. 3 16

Description : In the shoulder frieze pouncing sphinx flanked

by deer.
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Date : 

Workshop : 

Bibliography:

ca 630

By the Goose Workshop (Kardara)

CVA, Louvre 1 pi. 5,5.

Pettier, A 316.

Kardara, 107 no. 10.

No. 288 Oenochoe 

From Rhodes 

Copenhagen

Description

Date

Workshop

Bibliography

In the shoulder frieze, bird, sphinx and deer,

ca 630

By the Goose Workshop (Kardara). 

CVA9 Copenhagen 2, pi. 76, 8. 

Kardara, 107 no. 11.

No. 289 Oenochoe 

From Rhodes 

Copenhagen

Description

Date

Workshop

Bibliography

In the shoulder frieze sphinx, goat and bird.

ca 630

By the Goose Workshop (Kardara) 

CVA 3 Copenhagen 2, pi. 77, 1. 

Kardara, 107 no. 12.

No. 290 Oenochoe 

From Rhodes 

Birmingham University

Description : In the shoulder frieze deer and sphinx

confronted.

Date 

Workshop

ca 630

By the Goose Workshop (Kardara)

Bibliography: Kardara, 108 no. 18.

No. 291 Oenochoe

From Rhodes

London, British Museum 1901, 6-9, 26.

Description : In the shoulder frieze deer and sphinx

confronted.
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No. 292

Date : ca 630

Workshop : By the Goose workshop (Kardara)

Bibliography: Kardara, 108 no. 19.

Oenochoe

From Rhodos, Kameiros

Colmar

Description : In the shoulder frieze two sphinxes flanking

a bird.

Date : ca 630

Workshop : By the Goose Workshop (Kardara)

Bibliography: Kardara, 108 no. 24.

No. 293

No. 294

Oenochoe

From Rhodos, Kameiros

Rhodos Museum 13.835.

Description : In the shoulder frieze sphinx passant.

Date 

Workshop

ca 630

By the Goose Workshop (Kardara)

Bibliography: Cl. Eh. 3 6-7, 99 fig. 108.

Kardara, 109, no. 28. 

Oenochoe 

From Naukratis 

Oxford Ashmolean Museum G.I 19.36

Description

Date

Workshop

Bibliography

Small sherd with a bird and sphinx passant to 

right.

ca 630

By the Squatted oenochoai Workshop (Kardara)

CVA, Oxford 2 pi. 4, 13.

JUS, 44 (1924) pi. 8, 9.

Kardara, III no. I.

No. 295 Oenochoe

Unknown provenance

Paris, Louvre CA 3035

Description : In the shoulder frieze deer and sphinx to left

Date ca 630
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Bibliography: Kardara, 113 no. 1.

No. 296 Oenochoe

From Rhodos

Paris, Louvre A320

Description : In the shoulder frieze griffin and sphinx on

either side of a lotus flower.

Date : 

Bibliography:

ca 630

CVA9 Louvre 1, pi. 5, 8, 

Pettier, 164. 

Kardara, 113 no. 3.

No. 297 Dinos

From Rhodos

Berlin 3772

Description : In a panel on the shoulder, a sphinx passant.

Date : 

Bibliography:

ca 630

Kinch, Vroulia, 215 fig. 103, 9-13.

Kardara, 113 no. 1, fig. 73.
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CLAY RELIEF PLAQUES FROM CRETE

No. 298 Plaque (pi. 108a) 

From Praises 

Paris, Louvre A.M. 839

Description : Sphinx wearing a cro\;n vith volute passant to

left. Forelegs and lower hind legs missing. 

Date : 640-630. 

Bibliography: E.H. Dohan, Metr. Mus. Stud 3 (1931), 224

fig. 37.

P. Demargne, BCH 26 (1902), 577 no. 7.

Mollard - Besques I, 31 B.179 pi. 22.

No. 299 Plaque, fr. 

From Praisos 

Philadelphia, Private Collection

Description : Forepart and wing of a sphinx of the same type

as the last. 

Date : 640-630 

Bibliography: E.H. Dohan, o c , 244 fig. 36.

No. 300 Plaque

From Praisos

Herakleion Museum 1326

Description : As the last.

Date : 640-630

Bibliography: E.S. Forster, BSA II (1904-5), 256 fig. 18.

No. 300a. Plaque, fr. 

From Praisos 

Herakleion Museum

Description : Hind part of a pouncing sphinx (?)

Date : 640-630

Bibliography: F. Halbherr, AJA 5 (1901), 391 fig. 23

No. 301 Plaque

From Seteia, near the village of Sklavi 

Agios Nikolas Museum 1668
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Description : Passant sphinx and griffin confronted. The

sphinx of the same type as no. 300.

Date : ca 640

Bibliography: N.B. Reed, Hesp. 45 (1976), 377 no. 7 pi. 82, 7

No. 302 Plaque (pi. 108b) 

From Lato 

Oxford Ashmolean Museum G 488

Description : Sphinx with polos and volute passant gardant.

Date : ca 650

Bibliography: B. Fehr in Dad. Kunst, 100 pi. 46a.

J. Boardman, CC03 pi. 39, 500.

Nos.
303-313 Eleven plaques

From Lato

Herakleion Museum 1509-1516

Description : From the same mould as the last.

Date : ca 650

Bibliography: Matz, GGK, I, 490 pi. 287.b.

P. Demargne, BCH 53 (1927), 420 fig. 34.

No. 314 Plaque

From Lato
j

Paris, Louvre AM 1696

Description : Passant gardant sphinx with polos.

Date : ca 650

Bibliography: B. Fehr, oc, 101 D 31 pi. 47 d.

Mollard - Besques, I, 31 B.I 77 pi. 22.

Nos.
315-319 Five plaques

From Lato

Basel, Private Collection

Description : Of the same type as the last.

Date : ca 650

Bibliography: B. Fehr, oc, 100 D 26-30.
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No. 320 Plaque

From Phaneromeni cave 

Herakleion Museum

Description : Forepart of a reclining gardant sphinx.

Date : ca 650

Bibliography: S. Marinates, AA 52 (1937), 225-226 fig. 2,

No. 321 Plaque

From "Crete"

Basel, Private Collection

Description : Passant gardant sphinx with polos

Date : ca 660

Bibliography: B. Fehr, oc, 101, D 32.

No. 322 Plaque

From Anavlochos 

Herakleion Museum

Description : Two female figures standing on a rectangula:

base decorated with a pair of antithetical 

passant sphinxes.

Date : ca 660

Bibliography: P. Demargne, CD3 300 n. 1

idem, ECU 54 (1930), 196 pi. 10, left.

idem, BCH 55 (1931), 398 no. 49 fig. 31.

No. 323 Plaque (pi. 107a) 

From Gortyna 

Herakleion Museum 11440/Go.79

Description : Sphinx wearing a crescent-shaped headdress

with volute, passant to right.

Date : ca 660

Bibliography: Gortina, 177; 260; 237 fig. 319 pi. 27, 172.

No. 324 Plaque (pi. 107b) 

From Gortyna 

Herakleion Museum 11.431.
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Description : Passant gardant sphinx with a headdress

similar to that on no. 323.

Date : ca 660

Bibliography: Cortina* pi. 25, 162a.

No. 325 Plaque (pi. 109a) 

From Gortyna 

Herakleion Museum 11419.

Description : Sphinx with volute passant to right.

Date : ca 650

Bibliography: Gortina, pi. 26, 169a.

No. 326 Plaque

From Gortyna 

Herakleion Museum 11420

Description : Forepart of a sphinx of the same type as the

last.

Date : ca 650

Bibliography: Gortina, 176 pi. 26, 169b.

No. 327 Cut-out plaque (pi. 109b) 

From Gortyna 

Herakleion Museum 11336, Go 93a.

Description : Passant gardant sphinx with crown and volute.

Date : ca 650

Bibliography: Gortina, 164 pi. 14, 79a.

No. 328 Plaque

From Gortyna

Herakleion Museum Go 59-93b.

Description : As the last, but head and legs of the sphinx

missing.

Date : ca 650

Bibliography: Gortina, pi. 14, 79b.

No. 329 Plaque

From Gortyna
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Herakleion Museum 11337/Go93c.

Description : Head and tip of the wing of a sphinx of the

same type as the last.

Date : ca 650

Bibliography: Cortina, pi. 14, 79c.

No. 330 Plaque

From Gortyna

Herakleion Museum 11430

Description : Passant gardant sphinx with polos. Lower part

of the legs missing.

Date : ca 650 

Bibliography: Cortina, pi. 19, 108

No. 331 Plaque

From Gortyna

Herakleion Museum 11412

Description : Passant gardant sphinx with polos

Date : ca 650

Bibliography: Cortina, pi. 20, 122.

No. 332 Plaque

From Gortyna 

Herakleion Museum 11905

Description : Sphinx sejant gardant,

Date : ca 650

Bibliography: Cortina, pi. 30, 207.

No. 333 Plaque

From Gortyna

Herakleion Museum 11423

Description : Sphinx sejant gardant.

Date : ca 650

Bibliography: Cortina, pi. 19, 107.
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No. 334 Plaque (pi. HOa) 

From Gortyna 

Herakleion Museum 11416

Description : Pair of antithetical sphinxes with volute,

rampant on either side of a floral ornament

Date : ca 650

Bibliography: Gortina, 177 pi. 27, 171.

No. 335 Plaque

From Gortyna

Herakleion Museum 11545

Description : Sickle-shaped wing and part of the head of a

sphinx gardant.

Date : ca 650

Bibliography: Gortina, pi. 34, 229.

No. 336 Plaque

From Gortyna

Herakleion Museum 11546

Description : Hind part of a sphinx sejant to right

Date : ca 650

Bibliography: Gortina, pi. 34, 230.

No. 337 Plaque

From Gortyna

Herakleion Museum 11432

Description : Sphinx passant to left. Forepart of body

and lower hind legs missing.

Date : ca 650

Bibliography: Gortina, pi. 25, 162b.

No. 338 Plaque

From Gortyna 

Herakleion Museum

Description : Sickle-shaped wing, body and part of head of

sphinx passant (?)
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Date : ca 650

Bibliography: Gortina^ pi. 25 no. 162.a.

No. 338a. Plaque

From Gortyna

Herakleion Museum Go 510

Description : Tail and lower hind legs of a sphinx passant
to right.

Date : ca 650

Bibliography: Gortina, pi. 25, 162-c.
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CLAY RELIEF PLAQUES FROM LACONIA

No. 339 Plaque

From Sparta, sanctuary of Artemis Orthia 

Sparta Museum

Description : Gorgon-sphinx passant to left.

Date : ca 640

Workshop : Laconian

Bibliography: Dawkins, A09 154-55 pi. 39, 5.

J. Boardman, BSA 58 (1963), 6.

Marangou, Lak. Elf., 262 n. 753.

No. 339a. Plaque, fr.

Sparta, sanctuary of Artemis Urthia 

Sparta Museum

Description : Sickle-shaped wing and hindquarters of a

reclining sphinx (?)

Date : ca 650 

Workshop : Laconian

Bibliography: Dawkins, A03 154 no. 5, pi. 39, 5.

Marangou, Lak. Elf.., 262 n. 753.
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CLAY RELIEF PITHOI FROM CRETE

No. 340 Pithos

From Kasteli Pediados 

Herakleion Museum

Description : Four passant sphinxes in the main body frieze

Date : ca 670

Bibliography: Schafer, Reliefjpithoi, 3 13 no. 6 pi. 3.3.

D. Levi, Ann 10-12 (1927-29), 74 fig. 51.

No. 341 Fragment

From Lyttos 

Herakleion Museum 1183

Description : Two metopes, each with a sphinx passant to

right.

Date : ca 660

Bibliography: D. Levi, oc, 68 fig. 47.b.

No. 342 Fragment

From Crete

Herakleion, Giamalakis Collection 281.

Description : Pair of antithetical passant gardant sphinxes.

Date : ca 660

Bibliography: T.J. Dunbabin, BSA 47 (1952), 153 pi. 28.3

Schafer, Relief pithoi^ 13 no. 12.
, O

No. 343 Fragment

From Arkades 

Herakleion Museum 3388

Description : Headless sphinx passant to left.

Date : ca 640

Bibliography: D. Levi, oc, 67 fig. 44.40.

Nos.
344-345 Two fragments

From Gonies Pediadas 

Herakleion Museum 6514/15
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Description : Two sherds from the neck of the same vase,

each with a passant gardant sphinx with volute.

Date : ca 650

Bibliography: D. Levi, oc, 64 fig. 46.

Schafer, Relief ̂pithoi3 16 no. 21-22 pi. 5.2.

No. 346 Fragment (pi. 11Ib) 

From Crete 

Basel, Antiken Museum BS 614

Description : Two passant gardant sphinxes with polos and

volute.

Date : ca 650

Bibliography: W. Hornbostel in Dad Kunst3 73 C9 pi. 26.f.

No. 347 Fragment (pi. Ilia) 

From Crete 

Basel, Antiken Museum BS 613

Description : Passant gardant sphinx with polos (?) and

volute.

Date : ca 650

Bibliography: W. Hornbostel, oc, 87 C31 pi. 26.c.

No. 348 Fragment

From Lythos 

Herakleion Museum

Description : Sphinx passant gardant in a metope.

Date : ca 640

Bibliography: Arch. Rep. 1970-71, 31 fig. 58.

Ergon 1968, 142 pi. 159.

No. 349 Fragment

From Lyttos

Hamburg, University Museum

Description : As the last

Date : ca 640

Bibliography: W. Hornbostel, oc, 81 C22.
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No. 350 Fragment (pi. 1 lOb) 

From Crete 

Herakleion Museum

Description : Passant gardant sphinx with crown and volute

Date : ca 650 

Bibliography: Unpublished

No. 351 Fragment

From Crete

Hamburg, Marshall Collection

Description : Passant gardant sphinx with polos and volute,

Date : ca 640

Bibliography: W. Hornbostel, oc, 72 CT pi. 26.e.

No. 352 Fragment

From Crete 

Athens, market

Description : As the last.

Date : ca 650

Bibliography: Schaffer, AA 74 (1959), 6 fig. 1-2.

No. 353 Fragment

From Crete

Jerusalem, Israel Museum

Description : Passant gardant sphinx with polos.

Date : ca 650

Bibliography: W. Hornbostel, oc, C30 pis. 32-33.

No. 354 Pithos

From Crete 

Herakleion Museum

Description : On the neck, four passant gardant sphinxes

with polos.

Date : ca 650

Bibliography: D. Levi, oc, 73 fig. 50.

Schafer, Relief pithoi, 18 no. 44 pi. 6.1.\j
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No. 355 Fragment

From Crete 

Herakleion Museum

Description : Two metopes, each with a sphinx passant gardantj

of the same type as the last.

Date : ca 650

Bibliography: Schafer, Relief pithoi, 18 no. 45, pi. 6.2.

No. 356 Pithos (pi. 114a) 

From Crete 

Oxford, Ashmolean Museum

Description : On the neck, three passant gardant sphinxes.

Date : ca 650

Bibliography: Ashmolean Museum Report of the Visitors, 1969,

16 pi. 3.

N. Reed Eals, Muse , 5 (1971), 26 fig. 1.

M. Brouskari, BCH 99 (1975), 394 n. 1.

No. 357 Fragment

From Crete

Basel, Antiken Museum BS 612

Description : Neck-fragment with three sphinxes of the same

type as the last.

Date : ca 650

Bibliography: W. Hornbostel, oc, 73 CIO.

E. Berger, Ant. K. 10 (1967) 137 no. 11 pi. 39.1

No. 358 Fragment

From Crete

Athens, Kanellopoulos Collection 1134

Description : Neck-fragment with three sphinxes of the same

type as the last.

Date : ca 650

Bibliography: M. Brouskari, oc, 394 no. 7, fig. 7.

No. 359 Fragment

From Crete
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Mainz, Private Collection

Description : Three passant gardant sphinxes with volute.

Date : ca 640

Bibliography: W. Hornbostel, oc, 73, C8 pi. 28a and 23.

No. 360 Fragment (pi. 112a) 

From Crete 

Houston, Private Collection

Description : Neck-fragment with a pair of antithetical

passant gardant sphinxes.

Date : ca 630

Bibliography: W. Hornbostel, oc, 80 C21 pi. 31.

No. 361 Fragment (pi. 112b) 

From Crete 

Paris, market

Description : Neck-fragment with two passant gardant sphinxes,

Date ^ : ca 630

Bibliography: W. Hornbostel, oc, 78 C19 pi. 37.b.

No. 362 Pithos

From Kato Vathia 

Herakleion Museum

Description : On the neck, three sphinxes passant gardant.

Date : ca 650 

Bibliography: Unpublished

No. 363 Pithos

From Crete

ThesSalonika Museum B.E. 10545.

Description : On the neck, three sphinxes passant gardant.

Date : ca 650

Bibliography: Aroh. Pep. 1970-71, 18 fig. 35.

Arch. Delt. 24 (1969) B2, 293 no. 9 pi. 301a-b
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No. 364 Fragment

From Crete

Bern, Hist. Museum 45129

Description : Sphinx passant gardant.

Date : ca 650

Bibliography: Hornbostel, oc, 81 C24 pi. 35a.

No. 365 Fragment

From Arkades 

Herakleion Museum

Description : Forepart of a passant gardant sphinx.

Date : ca 640

Bibliography: D. Levi, oc, 67 fig. 44.44.

No. 366 Fragment

From Crete

Athens, Kanellopoulos Collection 1135

Description : Neck-fragment with a passant gardant sphinx

with volute. 

Date : ca 620 

Bibliography: M. Brouskari, oc, 396 no. 9 fig. 9.

No. 367 Fragment

From Crete

Athens, Kanellopoulos Collection

Description : Neck-fragment with a passant gardant sphinx
with volute.

Date : ca 600

Bibliography: M. Bronskari, oc, 395 no. 8 fig. 8.

No. 368 Fragment

From Arkades 

Herakleion Museum

Description : Pair of antithetical rampant gardant sphinxes
with volute.

Date : ca 650
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Bibliography: D. Levi, oc, 68 fig. 47a.

Kunze, KB, 199 pi. 55.b. 

Schafer, Relief pithoi, 16 no. 23 pi. 4.1.

Nos.
369-370 Two fragments of the same vase

From Arkades 

Herakleion Museum

Description : On each fragment, a pair of antithetical sphinxes

of the same type as the last.

Date : ca 650

Bibliography: D. Levi, oc, 67 fig. 44, 42-43.

No. 371 Fragment

From Arkades 

Herakleion Museum

Description : Rampant sphinx of the same type as the last.

Date : ca 650

Bibliography: D. Levi, oc, 67 fig. 44.39.

No. 372 Fragment

From Arkades

Herakleion, Metaxas Collection

Description : As the last

Date : ca 650

Bibliography: Alexiou, Arch. Delt. 20 (1965) B2 pi. 694.y

ECU 92 (1968), 996 fig. 7.

No. 373 Fragment

From Crete

Athens, Kanellopoulos Collection 1205

Description : Neck-fragment with pair of rampant sphinxes of

the same type as the last.

Date : ca 650

Bibliography: M. Brouskari, oc, 397 no. 10 fig. 10.
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No. 374 Fragment (pi. 113a) 

From Crete 

Hamburg, Museum fur Kunst und Gewerbe 1970.115.

Description : Neck-fragment with pair of antithetical sphinxes

of the same type as the last.

Date : ca 650

Bibliography: W. Hornbostel, oc, 83 C27 pi. 27a.

No. 375 Fragment

From Crete

Missouri, University Museum 70, 343.

Description : Neck-fragment with three pairs of antithetical

sphinxes of the same type as the last.

Date : ca 650

Bibliography: N. Reed Eals, oc, 30 fig. 5.

No. 376 Fragment

From Crete

Missouri, Marks Collection

Description : Neck-fragment with two pairs of antithetical

sphinxes of the same type as the last.

Date : ca 650

Bibliography: N. Reed Eals, oc, 31 fig. 6.

No. 377 Fragment

From Crete

Missouri, Marks Collection

Description : Two pairs of antithetical sphinxes of the same

type as the last.

Date : ca 650

Bibliography: N. Reed Eals, oc, 31 fig. 7.

No. 378 Fragment

From Crete

Missouri, Marks Collection
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Description :

Date : 

Bibliography:

Pair of antithetical sphinxes of the same 

type as the last.

ca 650

N. Reed Eals, oc, 31 fig. 9.

No. 379

No. 380

Fragment

From Crete

Jerusalem, Israel Museum

Description : Pair of antithetical sphinxes of the same

type as the last.

Date : ca 650

Bibliography: N. Reed Eals, oc, 31 fig. 8.

Fragment

From Crete

Missouri, Marks Collection

Description : Two pairs of antithetical sphinxes of the

same type as the last.

Date : ca 650

Bibliography: N. Reed Eals, oc, 32 fig. 10.

No. 381 Pithos 

Crom Crete 

Genf, market

Description

Date 

Bibliography:

On the neck, three metopes each with a pair of 

antithetical sphinxes of the same type as the 

last.

ca 650

W. Hornbostel, oc, 83 C28 pi. 25.

No. 382 Fragment

From Crete

Tokio, Private Collection

Description : Pair of antithetical sphinxes of the same

type as the last.

Date : ca 650

Bibliography: W. Hornbostel, oc, 85 C29.
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No. 383 Fragment

From Crete

New York, Private Collection

Description : Two pairs of antithetical sphinxes of the

same type as the last.

Date : ca 650

Bibliography: W. Hornbostel, oc, 82, C26.

No. 38A Pithos, fr. 

From Crete 

Copenhagen, Ny Carlsberg Glyptothek

Description : On the neck two metopes each with a pair of

antithetical rampant sphinxes of the same 

type as the last.

Date : ca 650

Bibliography: Art and Technology^ 146 fig. 1.

No. 385 Fragment

From Crete

Basel, Antiken Museum BS 607

Description : Pair of antithetical sphinxes of the same

type as the last. 

Date : ca 650 

Bibliography: E. Berger, Ant. K., 10 (1967), 68 no. 16.

No. 386 Fragment

From Crete

Athens, Kanellopoulos Collection 1108

Description : Pair of antithetical sphinxes of the same

type as the last.

Date : ca 650

Bibliography: M. Brouskari, oc, 398-399 no. 11 fig. 11.

No. 387 Fragment

From Crete

Herakleion, Giamalakis Collection 472
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Description : Heads and shoulders of two antithetical

rampant sphinxes with volute.

Date : ca 650

Bibliography: T.J. Dunabin, BSA 47 (1952), 152 pi. 28.4.

Schafer, Relief pithoi, 18 no. 43.

Fragment 

From Prinias 

Herakleion Museum

Description : Pair of antithetical sphinxes with volute,

sejant on either side of a palmette.

Date : ca 660

Bibliography: L. Pernier, AJA 38 (1934), 177 pi. 18.b.

Schafer, Relief pithoi,, 16 no. 16.
w*

Two fragments

From Prinias

Herakleion Museum

Description : From the same mould as the last.

Date : ca 660

Bibliography: L. Savignoni, AJA 5 (1901), 410 pi. 13, 10-11.

Two fragments

From Prinias

Rome, Pigorini Museum

Description : From the same mould as the last.

Date : ca 660

Bibliography: M. Borda, Arte Cretese-Micenea3 pi. 41, 1 and 3

No. 393 Fragment 

From Knossos 

Herakleion Museum 5919

Description : Pair of antithetical sejant sphinxes with

volute.

Date ca 660
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Bibliography: D. Levi, oc, 68 fig. 47.c.

Schafer, Relief pithoi.

No. 394 Fragment

From Lyttos

Herakleion, Giamalakis Collection 68

Description : Sphinx sejant gardant. Hind part of the body

missing.

Date : ca 650

Bibliography: T.J. Dunabin, BSA 47 (1952), pi. 28, 1.

Schafer, Relief pithoi3 17 no. 35.

No. 395 Fragment

From Crete

Oxford, Ashmolean Museum, G.489.

Description : Sejant gardant sphinx with volute.

Date : ca 650

Bibliography: J. Boardman, CC03 116 no. 502 pi. 40.

No. 396 Fragment

From Crete

Oxford, Ashmolean Museum, 1965, 81.

Description : Head and breast of a sphinx gardant

Date : ca 630

Bibliography: Arch. Rep. 1967-68, 52 no. 14 fig. 5.

No. 397 Fragment

From Crete

Basel, Prof. Schefold's Collection

Description : Sphinx sejant

Date : ca 650

Bibliography: W. Hornbostel, oc, 93, C44.

No. 398 Fragment

From Eleftherna 

Herakleion Museum 6335.
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Description : Sphinx oouchant gardant.

Date : ca 650

Bibliography: Jenkins , Daedalika^ pi. 5.1.

S chafer, Relief p-ithoi, 15 no. 14 pi. 5.1
v^

No. 399 Fragment

From Knossos 

Herakleion Museum

Description : Couohant gardant sphinx with volute.

Date : ca 650

Bibliography: J. Boardman, BSA 57 (1962), 33 pi. 5. a.

No. 400 Fragment

From Crete

Athens, Kanellopoulos Collection

Description : Couohant gardant sphinx with volute

Date : ca 650

Bibliography: M. Brouskari, oc, 389 no. 3 fig. 3.

No. 401 Fragment

From Crete

Athens, Kanellopoulos Collection

Description : As the last

Date : ca 650

Bibliography: M. Brouskari, oc, 391 no. 4 fig. 4.

No. 402 Fragment

From Crete

Athens, Kanellopoulos Collection

Description : Two metopes, each with a sphinx of the same

type as the last.

Date : ca 650

Bibliography: M. Brouskari, oc, 392 no. 5 fig. 5.

No. 403 Fragment (pi. 113b) 

From Crete
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Tokio, Private Collection

Description : Fragment with sphinxes in two friezes. In

the upper frieze a sphinx oouohant gardant of 

the same type as the last. In the lower frieze 

two passant gardant sphinxes with volute.

Date : ca 650

Bibliography: W. Hornbostel, oc, 74 Cll pi. 27.b.

No. 404 Fragment

From Crete

Missouri, University Museum 67.49.

Description : Fragment with two friezes. Passant griffins in

the lower frieze, couchant sphinxes of the same 

type as the last in the upper frieze.

Date : ca 650

Bibliography: N. Reed Eals, oc, 28 fig. 2.

No. 405 Fragment

From Zapher Papoura

Oxford, Ashmolean Museum AE 196

Description : Couchant gardant sphinx with volute.

Date : ca 650

Bibliography: J. Boardman, CC03 116 pi. 40, 501

Schafer, Relief pithoi3 17 no. 36.\j

No. 406 Fragment

From Crete

Athens, Kanellopoulos Collection

Description : Couchant gardant sphinx with volute

Date : ca 650

Bibliography: M. Brouskari, oc, 392 no. 6 fig. 6.

No. 407 Fragment

From Dreros 

Herakleion Museum

Description : Volute and wing of sphinx
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Date : ca 650

Bibliography: P. Demargne - H.V. Effeviterre, BOB 61 (1937),

19 fig. 12.2.

Schafer, Relief pithoi, 17 no. 37.

No. 408 Fragment

From Dreros 

Herakleion Museum

Description : Forepart of sphinx sejant.

Date : ca 650

Bibliography: P. Demargne - H.V. Effenterre, oc, 19 fig. 12.3

Schafer, Relief pitho-i, 17 no. 38.

No. 409 Fragment

From Dreros 

Herakleion Museum

Description : Forepart of rampant sphinx

Date : ca 650

Bibliography: P. Demargne - H.V. Effeviterre, oc, 19 fig. 12.4

No. 410 Fragment

From Arkades 

Herakleion Museum

Description : Couohant gardant sphinx with volute

Date : ca 650

Bibliography: D. Levi, oc, fig. 44.38.

No. 411 Fragment

From Arkades 

Herakleion Museum

Description : Pair of antithetical sejant gardant sphinxes

with volute.

Date : ca 650

Bibliography: D. Levi, oc fig. 44.37.
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CLAY RELIEF PITHOI FROM ATTICA

No. 411.a Fragment

From the Acropolis 

Athens, National Museum

Description : Hind part of body and wing of a sphinx (?)

passant to right.

Date : ca 670 

Bibliography: ECU 64 (1940), 232

Karouzou, Anagyroimta, 98 figs. 74-75.

Ker. 6, 2, 151 n. 13, 243.
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CLAY RELIEF PITHOI FROM LACONIA

No. 412 Fragment

From Laconia, Eurotas - Heroon 

Sparta Museum 1759

Description : Sphinx with polos and volute, passant to

left. Lower part of legs missing.

Date : ca 650

Bibliography: Chr. Christou, Arch. Delt. 19 (1964) A, 172

pi. 82, a.

No. 412.a. Fragment

From Sparta, sanctuary of Artemis Orthia 

Oxford, Ashmolean Museum

Description : Hind part of two sphinxes (?) oouchant in

different directions.

Date : ca 630

Bibliography: Dawkins, A09 92 pi. ll.b.
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CLAY RELIEF PITHOI FROM RHODES

No. 413 Fragment (pi. 144b)

From Rhodes, lalyssos 

Rhodes Museum B.E. 402

Description : Impressed decoration in friezes. In one of
them pairs of passant^ hooved sphinxes.

Date : ca 600

Bibliography: D. Feytmans, BCH 74 (1950), 168 fig. 19, 169
No. 4, pi. 28.2.

Schafer, Relief pitho-i^ 51 no. 2, 53.
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CLAY RELIEF PITHOI FROM THE CYCLADES

No. 414 Fragment (pi. 91b)

From Melos, Phylakopi

Athens, British School Collection

Description : Impressed decoration consisting of dogs and

sphinxes in a frieze. Sphinxes with spiky 

crown and volute passant to left.

Date : ca 650

Bibliography: W. Lamb, BSA 26 (1923-25), 76 no. 10 pi. ll.c

No. 414a. Fragment

From Tenos, Xomburgo 

Tenos Museum

Description : Part of the hair and sickle-shaped wing of a

sphinx (?) to left.

Date : ca 650

Bibliography: RA> (4e Ser.) 6 (1905), 288 fig. 2.

J. Schafer, Relief pithoi, 72 T.16
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CLAY RELIEFS FROM BOEOTIA

Nos.
415-416 Two larnakes

From Tanagra

Athens, NM 10733/10734

Description : On the rim, impressed decoration consisting

of a centaur, a rider and a sphinx repeated. 

Sphinx with volute and raised forepaw, sejant 

to left.

Date : ca 680

Bibliography: E. Buschor, AJA 38 (1934), 129 n. 8.

Baur, Centaurs3 pi. 13, 2.

Fittschen, Untersuohungen, 96 R. 23.
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CLAY TRIPODS FROM THASOS

No. 417 Engraved tripod 

From Thasos 

Thasos Museum

Description : On one of the tripod's legs, sphinx with

volute sejant to right.

Date : ca 600

Bibliography: E. Haspels, BCH 70 (1946), 233 pis. 10-12,
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BRONZE RELIEFS

No. 418 Sheet (pl.H5a) 

From Olympia 

Olympia Museum 5487.

Description : Pair of antithetical sphinxes passant regardant

with forepaw raised towards a central palm-tree

Date : ca 690

Workshop : Cretan

Bibliography: 01 f 4 pi. 37, 692.

Kunze, KB, 167, 252.

No. 419 Sheet (pi. 115b) 

From Olympia 

Olympia Museum B.4348

Description : Pair of antithetical sphinxes passant on either

side of a stylized floral ornament.

Date : ca 650 

Workshop : Cretan (?)

Bibliography: E. Kunze, Arch. Delt. 17 (1961-62), B2, 116

pi. 128b.

No. 420 Mitra (pi. 117a) 

From Crete 

New York, Schimmel Collection

Description : Pair of antithetical sejant gardant sphinxes

wearing a high polos with volute.

Date : 620

Workshop : Cretan

Bibliography: Hoffmann in Dad. Kunst, pi. 10, All.

i>io. 421 Cuirass (pi. 118) 

From Olympia 

Olympia Museum.

Description : On the breast, two rampant sphinxes facing each

other.

Date : ca 670
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No. 422

Workshop : Cretan 

Bibliography: Matz, GGK, 1, 461.

0Z, 4, pi. 58.

Cuirass (pis. 119-120) 

From Olyrapia 

Olympia Museum

Description : On the breast, a pair of antithetical rampant
sphinxes of the same type as the last.

Date : 

Workshop : 

Bibliography:

ca 670 

Cretan

01, 4, pi. 59 

Matz, GGK3 1, 461, fig. 34. 

Hoffmann, Early Cretan Armorers, 28 and 50 

pi. 25a-c.

K. Schefold, Myth and Legend in Early Greek 

(1966), 30 fig. 5.

No. 423 Cuirass (pi. 154)

From Olympia

Olympia Museum M. 397.

Description : On each shoulder, a sphinx protome with polos

and volute.

Date 

Workshop

ca 670 

Cretan

Bibliography: K. Schefold, oCj pi. 26

No. 424 Helmet (pi. 116a)

From Olympia

Paris, Louvre Br. 1101

Description : Corinthian helmet. On each cheek-piece, a

sphinx with double volute passant to left.

Date : 

Workshop : 

Bibliography:

650

Corinthian

P. Amandry, BCH (1949), 438 pi. 33.1.

Payne, NC, 284 fig. 122.

D. Ridder, Bronzes Antique du Louvre, no. 3,

pi. 65.
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Jacobstahl, Greek pins, 78.

Ker.* 6, 2, 250 n. 346.

01. Ber.j 6 (1958), 138 n. 33.

No. 425 Engraved phiale 

From Savana 

Lost   formerly, Boston Museum of Fine Arts

Description : Two passant sphinxes in an animal frieze

Date : ca 630-20.

Bibliography: Matz, GGK, I, 424 pi. 29 fig. 30.

Payne, NCf 271, I.

Kunze, KB3 282.

Frohner, Coll. Tyskiewiez, pi. 15.

Karydi, Aeolische Kunst, 16 fig. 7.
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GOLD RELIEFS

No. 426 Diadem

From Corinth

Berlin, G.I. 342 (Misc. 7751, 4)

Description : Badly damaged gold sheet. Decoration in

metopes. In one of these a sphinx passant 

to left.

Date : ca 670 

Workshop : Corinthian

Bibliography: Greifenhagen, Schmuckarbe'iten, pi. 5, 3.

Reichel, Goldreliefs, 40, 43 no. 40.f.

No. 427 Sheet cut-out in the form of a sphinx 

From Corinth 

Berlin, Antikenabteilung 61350

Description : Sphinx with a low flat polos passant to right

Tail missing.

Date : ca 675-660 

Workshop : Cretan

Bibliography: Reichel, GoldreHefs, 40, 43 no. 40.c pi. 12

Greifenhagen, Sehmuckarbe-iten, pi. 6, 8.

No. 428 Diadem, fr.

From Rhodes, Kameiros 

London, British Museum 1163

Description : In a metope, sphinx passant to left.

Date : ca 680 

Workshop : Rhodian 

Bibliography: Marshall, Cat. 3 1163 pi. 12.

Reichel, Goldreliefs, no. 55c pi. 16, 55c.

Ohly, Goldbleohe. 71 fig. 38.

No. 429 Diadem (pl«121b)

From Rhodos, lalyssos 

London, British Museum 1164

Description : Decoration in metopes. In each of the two
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central ones a sphinx passant towards the 

centre.

Date : ca 680

Bibliography: Poulsen, Der Orient, fig. 167.

Verdelis, BCH 75 (1951), 9 fig. 5.

Marshall, Cat, 1164 fig. 20.

Cl. Rh., 6-7 199 fig. 239, 1.

Dessenne, 202 pi. 37, 1.

No. 430 Diadem, fr. 

From Kos 

Athens, Benaki Museum

Description : Passant gardant sphinxes between rosettes.

Date : ca 660

Workshop : Rhodian

Bibliography: BCH 71 (1947), 426 fig. 3.

Higgins, Greek and Roman Jewellery * (1961),

105 n. 4.

No. 431 Plaque (pi. 121a) 

From Rhodes 

London, British Museum 1108

Description : Sphinx gardant passant to left.

Date : ca 660

Workshop : Rhodian

Bibliography: Marshall, Cat, 1108 pi. 11.

No. 432 Plaque

From Rhodos

London, British Museum, 1109

Description : As the last

Date : ca 660

Workshop : Rhodian

Bibliography: Marshall, Cat, 1109.

No. 433 Plaque

From Rhodos
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London, British Museum 1110

Description : Sphinx gardant passant to left,

Date : ca 660

Workshop : Rhodian 

Bibliography: Marshall, Cat, 1110

No. 434 Plaque

From Rhodes

London, British Museum 1111

Description : As the last

Date : ca 660

Workshop : Rhodian

Bibliography: Marshall, Cat, 1111

No. 435 Plaque

From Rhodes

London, British Museum 1112

Description : As the last

Date : ca 660

Workshop : Rhodian

Bibliography: Marshall, Cat, 1112

No. 436 Plaque

From Rhodes

London, British Museum 1113

Description : As the last

Date : ca 660

Workshop : Rhodian

Bibliography: Marshall, Cat, 1113

No. 437 Plaque

From Rhodes

London, British Museum 1114

Description : As the last 

Date : ca 660
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Workshop : Rhodian 

Bibliography: Marshall, Cat, 1114

No. 438 Plaque (pi. 117b)

From Ephesos, Artemision 

London, British Museum 905

Description : Sphinx with volute sejant to right.

Date : ca 650

Bibliography: Marshall, Cat, 905 fig.11.

Hogarth, o c, 109 pi. 8, 2.

No. 439 Plaque

From Ephesos

London, British Museum 906

Description : As the last.

Date : ca 650 

Bibliography: Marshall, Cat, 906.

Hogarth, o c, 109.

No. 440 Plaque

From Ephesos

London, British Museum 907

Description : As the last

Date : ca 650 

Bibliography: Marshall, Cat, 907

Hogarth, o c, 110 pi. 3, 6 and 8,9.

No. 441 Plaque

From Ephesos 

Istanbul

Description : As the last 

Date : ca 650

Bibliography: Hogarth, o c, 109.

Akurgal, Kwist Anatoliens, 191 fig. 148,

No. 442 Ornament (earring?) 

From the Argolid
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Athens, Stathatou Collection 42

Description : Pair of antithetical sphinxes sejant on a

pomegranate.

Date : ca 640

Bibliography: P. Amandry, Coll. Stathatos3 29 no. 42 pi. 10
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LEAD FIGURINES

No. 443 Lead figurine

From Sparta, sanctuary of Artemis Orthia 

Athens, NM

Description : Sphinx passant to left 

Date : ca 650

Workshop : Laconian I

Bibliography: Wace in 40, 254 pi. 179, 2.

No. 444 Lead figurine

From Sparta, sanctuary of Artemis Orthia 

Athens, NM

Description : Bearded crowned sphinx passant to left. Hind

part of the body missing.

Date : ca 650

Workshop : Laconian I

Bibliography: Wace in A03 254 pi. 184, 12.

No. 445 Lead figurine

From Sparta, sanctuary of Artemis Orthia 

Athens, NM

Description : Bearded crowned sphinx passant to right.

Tail and paws missing.

Date : ca 650

Workshop : Laconian I

Bibliography: Wace in A03 254 pi. 187, 18.

No. 446 Lead figurine

From Sparta, sanctuary of Artemis Orthia 

Athens, NM

Description : Bearded crowned sphinx passant to left.

Tail, tip of the wing and legs missing.

Date : ca 650

Workshop : Laconian I

Bibliography: Wace in AO, 254 pi. 187, 29.



- 376 -

No. 447 Lead figurine

From Sparta, sanctuary of Artemis Orthia 

Athens, NM

Description : Forepart of a bearded crowned sphinx.

Date : ca 650

Workshop : Laconian I

Bibliography: Wace in AO, 254 pi. 187, 26.

No. 448 Lead figurine

From Sparta, Menelaion 

Sparta Museum

Description : Bearded crowned sphinx passant to left,

Forelegs missing.

Date : ca 650

Workshop : Laconian I

Bibliography: Wace, BSA 15 (1908-9), 131 fig. 7.3.

No. 449 Lead figurine

From Sparta, sanctuary of Artemis Orthia 

Athens, NM

Description : Sphinx passant to right.

Date : ca 630

Workshop : Laconian II

Bibliography: Wace in A0a 254 pi. 184, 16.

No. 450 Lead figurine

From Sparta, sanctuary of Artemis Orthia 

Athens, NM

Description : Sphinx passant to right

Date : ca 630

Workshop : Laconian II

Bibliography: Wace in A09 254 pi. 187, 23.

No. 451 Lead figurine

From Sparta, Menelaion 

Sparta Museum
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Description : Passant sphinx 

Date : ca 630

Workshop : Laconian II

Bibliography: Wace, BSA 15 (1908-1909), 131 fig. 7.2.

No. 452 Lead figurine

From Sparta, Menelaion 

Sparta Museum

Description : Passant sphinx

Date : ca 630

Workshop : Laconian II

Bibliography: Wace, BSA 15 (1908-1909), 131 pi. 7.29.

No. 453 Lead figurine

From Sparta, Menelaion 

Sparta Museum

Description : Crowned passant sphinx

Date : ca 630

Workshop : Laconian II

Bibliography: Wace, BSA 15 (1908-9) pi. 7.31.

No. 454 Lead figurine

From Sparta, Menelaion 

Sparta Museum

Description : Headless passant sphinx. Head missing

Date : ca 630

Workshop : Laconian II

Bibliography: Wace, BSA 15 (1908-9) pi. 7.31.

No. 455 Lead figurine

From Sparta, sanctuary of Artemis Orthia

Athens, NM

Description : Bearded crowned sphinx rampant to right.

Date : ca 650

Workshop : Laconian I

Bibliography: Wace in AO, 262 pi. 184, 11.
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No. 456 Lead figurine

From Sparta, sanctuary of Artemis Orthia 

Athens, NM

Description : Bearded, rampant sphinx
Date : ca 650

Workshop : Laconian I

Bibliography: Wace in A0a 262 pi. 184, 13.

No. 457 Lead figurine

From Sparta, sanctuary of Artemis Orthia

Athens, NM

Description : Bearded sphinx with polos rampant to right.
Date : ca 630

Workshop : Laconian II

Bibliography: Wace in AO, 262 pi. 187, 25.

No. 458 Lead figurine

From Sparta, sanctuary of Artemis Orthia 

Athens, NM

Description : Bearded crowned sphinx sejant to right. Hind

legs and raised forepaw missing.

Date : ca 630

Workshop : Laconian II

Bibliography: Wace in A09 262 pi. 187, 27.

No. 459 Lead figurine

From Sparta, sanctuary of Artemis Orthia 

Athens, NM

Description : Sejant sphinx with raised forepaw.
Date : ca 630

Workshop : Laconian II

Bibliography: Wace in AO, 262 pi. 184, 15.

No. 460 Lead figurine

From Sparta, sanctuary of Artemis Orthia 

Athens, NM

Description : Crowned sphinx sejant to left.
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Date : ca 630

Workshop : Laconian II

Bibliography: Wace in AO, 262 pi. 187, 24.

No. 461 Lead figurine

From Sparta, sanctuary of Artemis Orthia 

Athens NM

Description : Sphinx with polos sejant to right

Date : ca 630

Workshop : Laconian II

Bibliography: Wace in AO, 262 pi. 187, 14.

No. 462 Lead figurine

From Sparta, sanctuary of Artemis Orthia 

Athens, NM

Description : Sphinx sejant to right.

Date : ca 630

Workshop : Laconian II

Bibliography: Wace in AO, 262 pi. 187, 15.

No. 463 Lead figurine

From Sparta, sanctuary of Artemis Orthia 

Athens, NM

Description : Sphinx sejant to left.

Date : ca 630

Workshop : Laconian II

Bibliography: Wace in AO, 262 pi. 187, 16.

No. 464 Lead figurine

From Sparta, sanctuary of Artemis Orthia 

Athens, NM

Description : Sphinx with polos sejant to right.

Date : ca 630

Workshop : Laconian II

Bibliography: Wace in AO, 262 pi. 187, 19.



- 380 -

No. 465 Lead figurine

From Sparta, sanctuary of Artemis Orthia 

Athens, NM

Description : Sphinx with polos sejant to left. Forelegs

and most of the polos missing.

Date : ca 630

Workshop : Laconian II

Bibliography: Wace in AO, 262 pi. 187, 20.

No. 466 Lead figurine

From Sparta, sanctuary of Artemis Orthia 

Athens, NM

Description : Sphinx with polos sejant to left

Date : ca 630

Workshop : Laconian II

Bibliography: Wace in AO, 262 pi. 187, 21.

No. 467 Lead figurine

From Sparta, sanctuary of Artemis Orthia 

Athens, NM

Description : Forepart of a sphinx sejant to right

Date : ca 630

Workshop : Laconian II

Bibliography: Wace in A09 262 pi. 187, 22.

No. 468 Lead figurine

From Sparta, sanctuary of Artemis Orthia 

Athens, NM

Description : Sphinx sejant to right

Date : ca 630

Workshop : Laconian II

Bibliography: Wace in A09 262 pi. 187, 28.

No. 469 Lead figurine

From Sparta, sanctuary of Artemis Orthia

Athens, NM

Description : Sphinx sejant to left.
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Date : ca 650

Workshop : Laconian I

Bibliography: Wace in A03 262 pi. 184, 14.

No. 470 Lead figurine

From Sparta, sanctuary of artemis Orthia 

Athens, NM

Description : Sejant sphinx with raised forepaw.

Date : ca 650

Workshop : Laconian I

Bibliography: Wace in A09 262 pi. 184, 15.

No. 471 Lead figurine

From Sparta, sanctuary of Artemis Orthia 

Athens, NM

Description : Crowned sphinx demi-couchant to left.

Date : ca 630

Workshop : Laconian I

Bibliography: Wace in A09 262 pi. 187, 17. ; '  " "

No. 472 Lead figurine

From Sparta, sanctuary of Artemis Orthia 

Athens, NM

Description : Sejant sphinx with polos

Date : ca 630

Workshop : Laconian I

Bibliography: Wace in A03 254 pi. 179, 1.

No. 473 Lead figurine

From Sparta, sanctuary of Artemis Orthia 

Athens, NM

Description : Sphinx sejant erect to right.

Date : ca 600

Workshop : Laconian II

Bibliography: Wace in AO, 254 pi. 196, 17.
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No. 474 Lead figurine

From Sparta, sanctuary of Artemis Orthia 

Athens, NM

Description : Sphinx sejant erect to left

Date : ca 600

Workshop : Laconian II

Bibliography: Wace in 40, 254 pi. 196, 18.

No. 475 Lead figurine 

From Menelaion 

Sparta Museum

Description : Sphinx with polos sejant erect to right 

Date : ca 600 

Workshop : Laconian II 

Bibliography: Wace, BSA 15 (1908-9), 127 pi. 7, 30.

No. 476 Lead figurine 

From Menelaion 

Sparta Museum

Description : Bearded, crowned sphinx sejant to right,

Date : ca 600

Workshop : Laconian II

Bibliography: Wace, BSA 15 (1908-9), 127 pi. 7, 32.
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No. 477

IVORY RELIEFS

Couchant ram (pi. 123b)

From Sparta, sanctuary of Artemis Orthia

Athens, NM 15.612.

Description : On the rectangular base of the ram a hooved

sphinx sejant regardant.

Date : 

Workshop : 

Bibliography:

ca 670

Laconian

Dawkins, AO, 230 pi. 153, 2.

Marangou, Lak. Elf., 129 n. 755 fig. 66.

No. 478 Fibula plaque (pi. 123a)

From Sparta, sanctuary of Artemis Orthia

Athens, NM 15508

Description :

Date

Workshop : 

Bibliography:

Sphinx sejant regardant with uplifted forelegs, 

which are shown resting against the right edge 

of the plaque. On the forearm a maeander 

pattern.

660-650

Laconi an

Dawkins, AO, pi. 93, 3.

Marangou, Lak. Elf., 35 no. 15 fig. 29.

Matz, Jdl 65-66 (1950-51), 100, n.4.

J. Boardman, BSA 58 (1963), 4.

No. 479

No. 480

Fibula plaque (pi.123c)

From Sparta, sanctuary of Artemis Orthia

Athens, NM 15. 519.

Description : Sphinx with crown and volute, sejant gardant,

Date : 650

Bibliography: Dawkins, AO, 208 pi. 97, 1.

Marangou, Lak. Elf., 90 no. 39 fig. 65.

Plaque (pi. 153a)

From Sparta, sanctuary of Artemis Orthia

Athens, NM 15.506.
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Description : Bearded, Gorgdrheaded sphinx sejant gardant.

Date : ca 625

Workshop : Laconian

Bibliography: Dawkins, A03 210 pi. 102, 1.

Marangou, Lak. Elf., 39, 41 fig. 33, 37.

No. 481 Plaque (pi. 125a)

From Sparta, sanctuary of Artemis Orthia 

Athens, NM 15520

Description : Pair of antithetical sejant sphinxes.

Date : ca 620

Workshop : Laconian

Bibliography: Dawkins, AO, 213 pi. 106, 2.

Boardman, BSA 58 (1963), 5.

Herrmann, Germania 44 (1966), 87 n. 38.

Marangou, Lak. Elf., 46 no. 20 fig. 36.

No. 482 Plaque, fr. (pi. 125b)

From Sparta, sanctuary of Artemis Orthia 

Athens, NM 15520a.

Description : Head and wing of a sphinx to right of the

same type as the last. 

Date : ca 620 

Workshop : Laconian 

Bibliography: Dawkins, AO, pi. 178, 2.

Marangou, Lak. Elf., 47, no. 21, fig. 35.

No. 483 Comb (pi. 124a)

From Sparta, sanctuary of Artemis Orthia 

Athens, NM 15.368

Description : Pair of antithetical sejant sphinxes raising

their forepaw towards a male figure depicted 

upside down between them.

Date : ca 650

Workshop : Laconian

Bibliography: Dawkins, AO, 223 pi. 127.

Barnett, JUS 68 (1948), 14.
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Ker., 6, 2, 245.

Marangou, Lak. Elf., 97 no. 47 fig. 78a.

No. 484 Comb

From Sparta, sanctuary of Artemis Orthia 

Athens, NM 15.526

Description : Pair of antithetical sejant sphinxes with

raised forepaw. Hind part of the body of the 

sphinx on the left missing.

Date : ca 620

Bibliography: Dawkins, AO, pi. 182, 2.

Marangou, Lak. Elf., 96 no. 44 fig. 72.

No. 485 Comb (pi. 125c)

From Sparta, sanctuary of Artemis Orthia 

Cambridge, Fitzwilliam Museum Gr. 136.1923

Description : Pair of antithetical derrri-oouohant sphinxes.

Hind part of the sphinx on the left missing.

Date : ca 600

Workshop : Laconian

Bibliography: Dawkins, AO, 222 pi. 126, 2.

Marangou, Lak. Elf., no. 48, fig. 74.

No. 486 Comb

From Sparta, sanctuary of Artemis Orthia 

Athens, NM 15522

Description : Sphinx passant to right and animal.

Date : ca 600

Workshop : Laconian

Bibliography: Dawkins, AO, 222 pi. 130, 1.

Marangou, Lak. Elf., 94.no. 40. fig. 69-

No. 487 Plaque

From Perachora 

Athens, NM 16.531

Description : Forepart of a sphinx with volute passant to

left.
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Date : 

Workshop : 

Bibliography:

650

Corinthian

Per., 2, 406, A8 pi. 172.

Marangou, Lak. Elf., 190 n. 1058

Wallenstein, Kor. Plastik, 103 no. 11/B8

No. 487a Plaque

From Perachora 

Athens, NM

Description : Wing and hind part of the body of a sphinx (?)

passant to right.

Date : 

Workshop : 

Bibliography:

ca 650

Corinthian

Per., 2, pi. 172, A7

Marangou, Lak. Elf., 190 n. 1058

Wallenstein, Kor. Plastik , 103 no. 8

No. 487 bis Cut-out plaque 

From Delphi 

Delphi Museum 

Description :

Date : 

Workshop :

(pl. 152)

Double-bodied sphinx. Head, upper part of 

the wing and legs missing.

ca 630 

Corinthian

Bibliography: Unpublished
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No. 488

IVORY SEALS

Seal

From Sparta, sanctuary of Artemis Orthia

Athens, NM

Description : Sphinx sejant erect to right

Date : 

Workshop : 

Bibliography:

ca 650

Laconian

Dawkins, AO, 229 pi 142, 5.

No. 489 Seal (pi. 139a) 

From Perachora 

Athens, NM

Description : Bearded sphinx, sejant to right.

Date : 

Workshop : 

Bibliography:

ca 680

Corinthian

Per., 2, A65 pi. 180

No. 490 Seal

From Perachora

Athens, NM

Description : Bearded sphinx sejant with raised forepaw.

Date :

Workshop

Bibliography:

ca 680

Corinthian

Per.* 2, 415 A30 pi. 176.

No. 491 Seal

From Perachora

Athens, NM

Description : 

Date

Workshop : 

Bibliography:

As the last

ca 680

Corinthian

Per., 2, 429 A93 pi. 182

No. 492 Seal (pi. 139c) 

From Perachora 

Athens, NM
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Description : Bearded sphinx sejant erect with raised forepaw,

Date : ca 680

Workshop : Corinthian

Bibliography: Per.,, 2, A58 pi. 179.

No. 493 Seal

From Perchora

Athens, NM

Description :

Date :

Workshop :

Bibliography:

Sphinx with volute sejant with raised forepaw,

ca 680

Corinthian

Per., 2, 417, A36 pi. 177.

No. 494 Seal (pi. 122b)

From Perachora

Athens, NM

Description : As the last

Date : ca 680

Workshop : Corinthian

Bibliography: Per.> 2, A37 pi. 177

No. 495 Seal

From Perachora

Athens, NM

Description : As the last

Date : ca 680

Workshop : Corinthian

Bibliography: Per., 2, A46 pi. 178.

No. 496 Seal

From Perachora 

Athens, NM 

Description : 

Date : 

Workshop :

As the last 

ca 680 

Corinthian

Bibliography: Per., 2, A57, pi. 179

No. 497 Seal

From Perachora
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Athens, NM

Description : As the last

Date : ca 680

Workshop : Corinthian

Bibliography: Per., 2, 429 A94, pi. 182

No. 498 S<eal

From Perachora 

Athens, NM

Description : As the last

Date : ca 680

Workshop : Corinthian

Bibliography: Per. 3 2, A61, pi. 179

No. 499 Seal

From Perachora 

Athens, NM

Description : As the last

Date : ca 680

Workshop : Corinthian

Bibliography: Per., 2, A50, pi. 179.

No. 500 Seal, fr.

From Perachora 

Athens, NM

Description : Half of the seal missing. In the preserved

part, wing and head with volute.

Date : ca 680

Workshop : Corinthian

Bibliography: Per., 2, A42, pi. 177

No. 501 Seal, fr.

From Perachora 

Athens, NM

Description : Head with volute and wing of a sphinx to left 

Date : ca 680
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No. 502

No. 503

No. 504

Workshop : Corinthian 

Bibliography: Per. 3 2, A51, pi. 179

Seal

From Perachora

Athens, NM

Description : Sphinx with volute, derrei-couchant with raised

forepaw.

Date : ca 680

Workshop : Corinthian

Bibliography: Per. 3 2, A52, pi. 179.

Seal

From Perachora

Athens, NM

Description : Sphinx sejant erect with raised forepaw

Date : ca 680

Workshop : Corinthian

Bibliography: Per., 2, A29, A88, pi. 182.

Seal

From Perachora

Athens, NM

Description : Sphinx with volute sejant with raised forepaw,

Date : ca 680

Workshop : Corinthian

Bibliography: Per., 2, A71, pi. 180.

No. 505 Seal (pi. 122c) 

From Perachora 

Athens, NM

Description : Sphinx sejant regardant with raised forepaw,

Date : ca 680

Workshop : Corinthian

Bibliography: Per., 2, A43, pi. 177.
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No. 506 Seal

From Perachora

Athens, NM

Description : Sphinx sejant gardant

Date

Workshop

Bibliography

ca 680

Corinthian

Per., 2, A56, pi. 179

No. 507

No. 508

No. 509

Seal

From Perachora

Athens, NM

Description : Sphinx sejant gardant with raised forepaw.

Date : ca 680

Workshop : Corinthian

Bibliography: Per., 2, 428, A82, pi. 181

Seal

From Perachora 

Athens, NM

Description : Pair of antithetical sphinxes, sejant with

raised forepaw

Date : ca 680

Workshop : Corinthian

Bibliography: Per., 2, 420 A47 pi. 178

Seal

From Perachora

Athens, NM

Description : Bearded, wingless sphinx with volute, sejant

with raised forepaw.

Date : ca 680

Workshop : Corinthian

Bibliography: Per. 3 2, 432, A122

No. 510 Seal

From Perachora

Athens, NM
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Description : Sphinx sejant
Date : ca 680

Bibliography: Per.,, 2, A39 pi. 177.

No. 511 Seal (pi. 151b)

From the Argive Heraion

Athens, NM

Description : Double-bodied, sejant gardant sphinx

Date : 

Workshop : 

Bibliography:

ca 670

Lanconian (Karagiorga)

Wadlstein, AH, 2 351 pi. 139-140

Karagiorga, Gorgie Kephale t 37 fig. lib

Boardman, IGems, pi. 18a.

No. 512

No. 513

Seal (pi. 139b)

From the Argive Heraion

Athens, NM

Description : Bearded sphinx with volute sejant with raised

forepaw.

Date : 660-650

Bibliography: Waldstein, AH, 2, 351 pi. 139.

Boardman, IGems, 145 pi. 18c.

Seal

From Eleusis

Eleusis Museum

Description : "Sphinx"

Date : ca 680

Bibliography: Unpublished, cf. Per., 2, 420 under A46

No. 514 Seal

From Samcs

Samos Museum E60

Description : Sphinx passant to left.

Date : 

Bibliography:

ca 680

Freyer-Schauenburg, Elfenbeine aus dem

samischen Heraion, 46 pi. 11 a.
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No. 514a. Seal, fr. 

Kameiros 

London, British Museum

Description : Wing and hind part of the body of a passant

sphinx (?)

Date : ca 650

Bibliography: Hogarth, The Archaio ArterrrLsia, pi. 31, 17.

No. 515 Couchant lion

From Ithaca, Aetos 

Ithaca, Vathy Museum

Description : On the rectangular base of the lion a wingless

sphinx with volute passant to right. 

Date : ca 680 

Bibliography: S. Benton, BSA 48 (1953) 346,C55 pi. 68
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No. 516

STONE SEALS

Ogival seal (pi. 144a)

From Melos

Oxford, Ashmolean Museum 1894.5A

Description :

Date : 

Bibliography:

Tridacua shell. Side A: pair of antithetical 

centaurs. Side B: pair of antithetical hooved 

sphinxes passant on either side of a stylized 

tree. Side C: kneeling deer.

ca 700

J. Boardman, IGems, 136 pi. 17.1

G. Richter, Engraved gems, (1968), 30.

Coldstream, GG» 211 fig. 68, b-d.

J. Boardman, Greek gems and finger rings, 112

fig. 212.

No. 517 Scarab seal (pi. 141b)

Unknown provenance

Gottingen, Arch. Institute G.12

Description : Red stone. The back modelled as a human head,

On the reverse a wingless sphinx passant to 

left.

Date

Bibliography:

ca 700

J. Boardman, IGems, 134, H2.

Crome, Gottingen Genmen, (1931), 122 no. 1

pi. 1.

Fittschen, UntersucTrungen, 103 n. 510, 1

Ohly, Goldbleche, 80 n. 51

P. Gercke, AGDS, 3 (1970), 71 no. 1.

No. 518 Scarab seal (pi. 141c)

From Crete

Munich, Staatliche Munzesammlung A.1260 (ex-Coll. Roussopoulos)

Description : Steatite, bearded sphinx with volute sejant

to left.

Date : ca 680

Bibliography: J. Boardman, 1'Gems , 133, HI (126)
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Ohly, Mu Jb, 3.F.2 (1951), 14.21 fig. 22 pi. 2.8 

AGDS, Miinchen I, pi. 13 no. 106.

No. 519 Pyramidal seal (pi. 141 a)

"From Athens"

Oxford, Ashmolean Museum 1892, 318.

Description : Incised, brown steatite sphinx with volute

sejant gardant.

Date : ca 680

Bibliography: J. Boardman, IGems, 122 El pi. 14.

No. 520 Disc seal 

From Perachora 

Athens, NM

Description : Rock crystal set in a bronze swivel ring,

Demi-conchant regardant sphinx with tail 

ending in a bird's (?) head.

Date : 

Workshop : 

Bibliography:

640

Near the Sunium group

J. Boardman, IGems, 126 ?22>Per. 3 2, pi.

B.9

191,

No. 521 Cube seal 

From Sunium 

Athens, NM

Description : Dark blue stone. Sphinx sejant to left

Date : ca 620

Workshop : Near the Sunium group

Bibliography: J. Boardman, IGems, 127 F28 pi. 15.

No. 522 Lentoid seal

From Crete

New York, Private Collection (once Evans coll.)

Description : 

Date : 

Workshop : 

Bibliography:

Sphinx sejant to left.

ca 630

Cretan

J. Boardman, IGems,129 G9 pi. 15
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No. 523

No. 524

ISLAND GEMS

Amygdaloid seal 

From "Melos" 

Breslau, Arch. Museum

Description : Steatite wingless sphinx passant regardant 
: ca 630Date 

Workshop Island gems   class C

Bibliography: J. Boardman, IGems, 60 no. 225>AZ, 41 (1883),

pi. 16, 11

Lentoid seal (pi. 122d)

From Melos

New York, Metr. Museum 42.11.7

Description : 

Date : 

Workshop : 

Bibliography:

Grey micaceous stone. Sphinx sejant regardent.
ca 630

Island gems   class C

J. Boardman, IGems, 60 no. 226

G. Richter, Engraved Greek Gems, (1970)
no. 63

No. 525 Lentoid seal

From Melos

Leningrad, Ermitage 516

Description : 

Date : 

Workshop : 

Bibliography:

Steatite. Sphinx passant to right
ca 600

Island gems   class D

J. Boardman, IGems, 60 no. 227 pi. 8

No. 526 Lentoid seal

From Perachora

Athens, NM

Description : Yellow jasper. Sphinx passant to left
Date 

Workshop

ca 600

Island gems   Class D. early

Bibliography: J. Boardman, IGems, 60 no. 228

Per., 2, pi. 191, B.21
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No. 527 Amygdaloid seal

Unknown provenance 

Once Dawkins Collection

Description : Dull, green steatite. Sphinx passant to left.

Date : ca 600

Workshop : Island gems   Class D   early

Bibliography: J. Boardman, IGems, 61 no. 229 pi. 8

No. 528 Lentoid seal (pi. 139d) 

"Greek Archipelago" 

Manchester Museum 22913

Description : Pale green steatite. Helmeted sphinx, sejant
with raised forepaw.

Date : ca 630

Workshop : Island gems   Class C

Bibliography: J. Boardman, IGems3 61 no. 230 A pi. 8

No. 529 Disc seal

Unknown provenance

London, British Museum 1934 1-19.4

Description : Pale green steatite. Sphinx sejant to right

Date : ca 630

Workshop : Island gems   Class C

Bibliography: J. Boardman, IGems 3 77 no. 331 pi. 11

No. 530 Scarab seal

From Euboea, Dystos 

Once Dawkins Collection

Description : Translucent green steatite. Sphinx with volute

sejant erect to left. 

Date : ca 630 

Workshop : Island gems   Class C 

Bibliography: J. Boardman, IGems 3 79 no. 336 pi. 11

No. 531 Scarab seal

Unknown provenance

Paris, Cab. Medd. (de Luynes 224)
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Description : Pale green steatite. "Sphinx".

Date : ca 600

Workshop : Island gems   Class D.

Bibliography: J. Boardman, IGems^ 80 no. 344

*No. 532 Oval seal

Unknown provenance 

London, British Museum

Description : Pale green-grey steatite. Sphinx passant

to left.

Date : ca 600

Workshop : Island gems   Class D

Bibliography: J. Boardman, IGems3 83 no. 355

No. 533 Lentoid seal

Unknown provenance 

Paris, Bibl. Nat. N. 4861

Description : Green serpentine. Bird and sphinx.

Date : ca 600

Workshop : Island gems

Bibliography: J. Boardman, JUS 88 (1968), 4 Add. 112, bis
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No. 534

STONE RELIEF

Statue of a seated goddess 

From Prinias 

Herakleion Museum

Description :

Date : 

Workshop : 

Bibliography:

Among the motifs decorating the Goddess's 

dress, a sphinx sejant erect to left. 

650

Cretan

L. Pernier, AJA 38 (1934), 175 pi. 18a. 

idem, Ann. 1 (1914), 57 fig. 21 

., 6, 2 244 n. 314

No. 534a Metope (pi. 124 b) 

From Mycenae 

Athens, NM 2870

Description : Forepaws of two antithetical sphinxes (?)

grasping the body of a fallen warrior.

Date : ca 630

Bibliography: F. Harl-Schaller, OJh 50 (1972-75), 98

figs. 2-3.
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FAIENCE VASES

No. 535 Globular pyxis, fr. 

From Perachora 

Athens, NM

Description :

Date : 

Workshop : 

Bibliography:

In the upper frieze a sphinx pzsamt to right,

"670-570" (Webb)

Rhodian

Per., 2, 515 D 900 pi. 193

V. Webb, Archaic Greek Faience, 42 no. 165

pi. 8

No. 536 Globular pyxis

From Rhodes, Kameiros (Acropolis, 1864)

London, British Museum 64.10.7 808

Description

Date

Workshop

Bibliography:

Decoration in friezes. In the first frieze, 

animals. In the second frieze, wingless sphinx 
passant to right, lion and bearded sphinx with 

polos passant to right.

"670-570" (Webb)

Rhodian

V. Webb, Archaic Greek Faience3 41 no. 158

fig. 18 pi. 7

No. 537 Globular pyxis

From Rhodos, Kameiros (Acropolis 1864)

London, British Museum 64.10.7. 807

Description :

Date : 

Workshop : 

Bibliography:

Decoration in friezes. In the first frieze, 

three pairs of antithetical animals and 

hybrids: a) Bearded passant sphinx and lion, 

b) lion and bearded passant sphinx wearing a 
low crown, c) gaze11 and winged lion.

"670-570" (Webb)

Rhodian

V. Webb, Archaic Greek Faience, 41 no. 159

fig. 18 pi. 7
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TERRACOTTA FIGURINES

No. 538 Terracotta figurine, fr. (pis. 126 -7) 

From Ithaca, Polis cave 

Ithaca, Stavros Museum

Description : Forepart of a sphinx with low polos.

Date : ca 700

Workshop : Ithacan

Bibliography: S. Benton, BSA 35 (1934-35), 53

idem, BSA 39 (1938-39), 38 no. 1 pi. 18,

Dessenne, 206 n. 6

No. 539 Terracotta figurine, fr. (pi.131a) 

From the Argive Heraeum 

Athens, NM 14217

Description : Forepart of a sphinx statant gardant

Date : ca 660 

Workshop : Argive

Bibliography: Karouzou, Anagyrountu, 97 fig. 73

Waldstein, AH, pi. 48, 16

No. 540 Terracotta figurine   incensory (pi. 131b) 

From Kerameikos 

Athens, Kerameikos Museum 144

Description : Sphinx sejant on a rectangular base.

Incensory on the head

Date : ca 650 

Workshop : Attic

Bibliography: Matz, GGK, I 164 pi. 67.

.* 6, 2, 453 no. 45
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BRONZE FIGURINES

No. 541 Bronze figurine (pi. 128) 

From Crete 

Berlin, Antikenabteilung 31342

Description : Sphinx sejant gardant on a small rectangular

base.

Date : ca 690

Workshop : Cretan

Bibliography: E. Langlotz, Corolla L. Curtius (1937),

60-62 pi. 5. 

Neugebaur, 183

Master Bronzes 3 no. 41 (with previous biblio­ 

graphy)

No. 542 Bronze figurine 

From Delphi 

Delphi Museum 3071 

Description : Sphinx sejant. Forelegs missing
» 

Date : ca 640 

Workshop : East Greek (?)

Bibliography: Perdrizet, FdD 5, 136 no. 189 pi. 36

Rolley, FdD5, 136 no. 189 pi. 39-
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IVORY FIGURINES

No. 543 Ivory figurine

From Sparta, sanctuary of Artemis Orthia 

Athens, NM 15.543

Description : On a rectangular base, wingless reclining

sphinx

Date : ca 700

Workshop : Laconian

Bibliography: Dawkins, A09 pi. 149, 3 and 154, 2

Marangou, Lak. Elf., 125-128 no. 72 fig. 92

No. 544 Ivory figurine (pi. 132a)

From Sparta, sanctuary of Artemis Orthia 

Athens, NM 15496

Description : Sphinx sejant with polos

Date : 625

Workshop : Laconian

Bibliography: Dawkins, A09 240 pi. 169, 4

Marangou, Lak. Elf.,, 58 n. 535 fig. 42

No. 545 Ivory figurine

From Sparta, sanctuary of Artemis Orthia 

Athens, NM 15513

Description : Forepart of a reclining sphinx with polos

Date : 600

Workshop : Laconian

Bibliography: Dawkins, AO, 244 pi. 176, 5

Hermann, Germania , 44 (1966), 87 n. 38 

Marangou, Lak. Elf. 3 58 n. 336

No. 546 Ivory figurine (pi. 129a) 

From Perachora 

Athens, NM 16519

Description : Couchant sphinx on a rectangular base. Low

flat polos and tail ending in an animal head

Date : 670
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Workshop : Corinthian 

Bibliography: Per. , 2, 403 no. Al pi. 171

Matz, GGK I, 163 pi. 65a 

Wallenstein, Kor. Plastik, 17-18 

(with previous bibliography)

No. 547 Ivory figurine (pi. 132b) 

From Ephesos, Artemision 

Istanbul, Archaeological Museum

Description : Sphinx sejant on a rectangular base

Date : ca 620

Workshop : East Greek

Bibliography: Hogarth, The Archaic Aftemisia3 163 pi. 21, 4

Akurgal, Die Kunst Anatoliens ., 194 n. 47-49 »

figs. 153-154
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IMPORTED OBJECTS

BRONZES

No. 548 Bronze figurine (pi. 160b) 

From Ithaca, Aetos 

Ithaca, Vathy Museum 858

Description :

Date : 

Bibliography:

Sphinx statant preserved with its foot-plinths, 

which are cast in one piece with the figure and 

pierced for attachment. Short tail pointing 

upwards and ending in a bird's head.

Second half of the eighth century

M. Robertson, BSA 43 (1948), 118, E.5. pi. 49

E. Kunze, Festschrift Reinecke, 99 n. 16

Herrmann, Kessel, 155 no. 36

Jantzen, Samos* 8, 64 n. 181

No. 549 Bronze figurine (pi. 160a) 

From Delphi 

Delphi Museum 2440

Description: As the last. Lower legs missing.

Date : Second half of the eighth century 

Bibliography: Herrmann, Kessel, 155 no. 35

Cl. Rolley, FdD, 5, 57 no. 184 pi.

P. Kranz, Gnomon, 45 (1973), 481

H, 5

No. 550 Bronze figurine (pi. 161) 

From Olympia 

Athens, NM, 6104

Description :

Date : 

Bibliography:

Forepart of a wingless sphinx. Forepaws 

missing.

Second half of the eighth century 

01, 4, pi. 56, 949 

E. Kunze, Festschrift Reinecke, 98 

Herrmann, Kessel, 155 no. 34
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No. 550a Bronze figurine (pi. 162) 

From Samos, Heraion 

Samos Museum

Description : Ram-sphinx preserved with one foot-plinth.

Date : Second half of the eighth century 
Bibliography: Herrmann, Kessely 151 - 2 no. 37 pi. 61, 4-5

Jantzen, Samos3 8, 63 B. 150 pi. 60 
J. Borker-Klahn, OLZ> 70 (1975), 539

No. 550a-bis Bronze figurine (pi. 163) 

From Olympia 

Olympia Museum B.4774

Description : Handle-attachment in the form of a sphinx

protome. The protome consists of the fore 

part of a lion's body and a human bearded and 
helmeted head.

Date : Second half of the eighth century 
Bibliography: Herrmann, Kessel^ 151-153 pi. 61, 1-3

No. 551 Bronze figurine 

From "Greece" 

Florence, Museo Archeologico Etrusco 82506

Description : "Kesselgriff bestehend aus gefliigeltem Tier

mit Menschenkopf" (Jantzen) 

Date : Eighth century 

Bibliography: Jantzen, Samos , 8, 64 n. 181

No. 552 Bronze group 

From Miletos 

Berlin, Pergamon Museum

Description : Human figure with a long dress on a base, which

consists of a lion, a male and a female sphinx.

Date : Eighth century 

Bibliography: Barnett, NI9 142 fig. 50
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No. 553 Bronze stand, fr. (pis. l64b and 165) 

From Olympia 

Olympia Museum B. 4000

Description : Sejant sphinxes with raised forepaw.

Date : Late eighth century

Workshop : North Syrian

Bibliography: Herrmann, Kessel, 163 U3, 169 ff. pis. 68-69,1

No. 554 Bronze stand, fr. 

From Olympia 

Olympia Museum B. 4359

Description : Heads and part of the wings of two antithetical

sphinxes, as well as the raised forepaw of a 
third.

Date : Late eighth century

Workshop : North Syrian

Bibliography: Herrmann, Kessel, 163 U4 pi. 69, 2-3

No. 555 Bronze stand, fr. (pi. 164a) 

From Olympia 

Olympia Museum

Description : ^Decoration in three friezes: Lotus palmettes

in the upper frieze, passant lions in the
second, pairs of bearded and helmeted passant
sphinxes flanking a palmette in the lower frieze,

Date : Late eighth century 

Workshop : North Syrian

Bibliography: N. Yalouris, Aroh. Delt 19 (1964)B, 177 pi.

181, 2-3

No. 556 Bronze plaque (pi. 169 b) 

From Samos, ^crsio^ 

Samos Museum

Description : Sphinx with volute sejant to left

Date : Late eighth/Early seventh century 

Bibliography: Jantzen, Samos, 8, 71 and 74. BB 778 pi. 73
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No. 557 Bronze blinker, fr. (pi. 168a) 

From Samos, Heraion 

Samos Museum

Description

Date : 

Bibliography:

Pair of antithetical, passant sphinxes with 

raised forepaw on either side of a floral 

ornament. The sphinx on the left handside 

mostly missing.

Late eighth century

Jantzen, Samos, 8, B. 257 pi. 54

H. Kantor, JNES, 21 (1962), 109

No. 558 Bronze blinker (pi. 168b) 

From Miletos 

Izmir Museum

Description

Date

Workshop

Bibliography

Passant gardant sphinx with tail ending in a 

snake's head.

Late eighth century 

North Syrian 

~C. Weickert, 1st. Mitt, 7 (1957), 126 pi. 40, 1

No. 559 Bronze bowl

From Crete, Idaean Cave

Athens, NM

Description : In a frieze passant sphinxes with apron and

Double Crown.

Date : 

Workshop : 

Bibliography:

Late eighth century

Phoenician

MU8. It, 2, pi. 6, 1

Milan!, Studi e Material!, 1, 27 fig. 28

Poulsen, Der Orient, 22 no. 7

No. 560 Bronze bowl

From Crete, Idaean Cave

Athens, NM

Description : In a frieze, alternating passant sphinxes and

bulls. The sphinxes are represented with dis­ 

played wings, apron and Double Crown.



- 409 -

Date : Late eighth century

Workshop : Phoenician

Bibliography: Mus. It., 2, pi. 6, 2

Milani, oc, fig. 29 

Poulsen, Der Orient, 22 no. 8

No. 561 Bronze bowl, fr.

From Athens, the Acropolis 

Athens, NM

Description : Pairs of antithetical sphinxes with disk and

uraeus repeated in a frieze.

Date : Late eighth century

Workshop : Phoenician

Bibliography: A. Bather, JUS 13 (1892-3), 248 fig. 19

No. 562 Bronze bowl (pi. I66b) 

From Delphi 

Delphi Museum

Description : In a scene depicting the siege of a fortress,

chariot driven by a helmeted sphinx with out­ 

stretched wings and apron.

Date : Ninth century

Workshop : North Syrian

Bibliography: Pedrizet, FdD, 5, 23 pis. 18-20

No. 563 Bronze bowl (pi. 166a) 

From Olympia 

Oxford, The Ashmolean Museum G. 401

Description : In a scene depicting a lion hunt, chariot driven

by a sphinx with outstretched wings, uraeus and 

apron.

Dete : Ninth century

Workshop : North Syrian

Bibliography: Poulsen, Der Orient, 23 fig. 12-13

No. 564 Bronze bowl, fr. (pi. 167a) 

From Olympia
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Olympia Museum B. 1145

Description : Panther protomes and reclining gardant sphinxes

Date : Late eighth century

Workshop : North Syrian

Bibliography: Herrmann, Kessel> 178 pi. 76

IVORIES

No. 565 Ivory Plaque, fr. (pi. 170a) 

From Crete, Idaean Cave 

Athens, NM

Description

Date

Workshop

Bibliography

Forepart of a sphinx with solar disk passant
to left. Forelegs and most of the face missing.

Eighth century

Phoenician

E. Kunze, AM 60-61 (1935-36) 219 pi. 84

Dunbabin, The Greeks and their Eastern
neighbours3 38
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TRIDACNA SHELLS

No. 566

No. 567

No. 568

Tridacna shell, fr. 

From Perachora 

Athens, NM

Description : In the interior, above a band of triangles,

flank, body and both wings of a reclining 

sphinx.

Date : 

Workshop : 

Bibliography:

Early seventh century 

Phoenician (Group II) 

Per, 2, 527, K.I pi. 194 

Stucky, Tridacna, 50 no. 76 pi. 50

Tridacna shell, fr.

From Rhodes, Kameiros

London, British Museum 64. 10-7, 1976

Description : In the interior, above a band of triangles,

flank, body and wing of a reclining sphinx, 

surrounded by lotus palmettes.

Date : 

Workshop : 

Bibliography:

Early seventh century 

Phoenician (Group II) 

Stucky, Tridacna, 37 no. 39 pi. 

bibliography.

25 with previous

Tridacna shell, fr. 

From Rhodes, Lindos 

Copenhagen, NM 10327

Description : In the interior, above a band of triangles, two

pairs of reclining sphinxes with displayed 

wings.

Date

Workshop : 

Bibliography:

Early seventh century

Phoenician (Group II)

Lindos, 1, 179 no. 553, B pi. 19

Stucchi, Boll. d'Arte 44 (1959), 162 ff. fig,
9-10

Stucky, Tridacna, 38 no. 41 pi. 26-27
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No. 569 Tridacna shell fr. 

From Rhodes, Lindos 

Istanbul, Archaeological Museum

Description : On the exterior, wing and tail of a reclining

sphinx, surrounded by lotus palmettes. In the 

interior above a guilloche and a frieze of lotus 

buds, the flank, body and wing of a reclining 
sphinx.

Date : Early seventh century 

Workshop : Phoenician (Group II) 

Bibliography: Lindos, I, 181 no. 561, pi. 21

Stucky, Tridacna, 38-39 no. 43, pi. 28

No. 570 Tridacna shell, fr. 

From Rhodes, Lindos 

Istanbul, Archaeological Museum 3337

Description : In the interior, body and flank of a reclining
sphinx

Date : Early seventh century 

Workshop : Phoenician (Group II) 

Bibliography: Lindos, I, 181 no. 558

Stucky, Tridacna, 40 no. 47, pi. 31

No. 571 Tridacna shell, fr. 

From Rhodes 

Karlsruhe, Badisches Landes Meusum, 68/38a

Description : In the interior, pair of antithetical, reclining
sphinxes with outstretched wings, surrounded by 

lotus palmettes and birds.

Date : Early seventh century

Workshop : Phoenician (Group II)

Bibliography: Stucky, Tridacna, 47 no. 68 pi, 43-46

No. 572 Tridacna shell, fr. 

From Samos 

Berlin, Pergamon Museum V.16

Description : In the interior, flank, body and wings of a
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reclining sphinx

Date : Early seventh century

Workshop : Phoenician (Group II)

Bibliography: Stucky, Tridacna, 42 no. 52 pi. 33

No. 573 Tridacna shell, fr. 

From Samos 

Berlin, Pergamon Museum 483x, 3.12.10

Description : In the interior flank, body and wing of a

reclining sphinx surrounded by plants.

Date : Early seventh century

Workshop : Phoenician (Group II)

Bibliography: Stucky, Tridacna, 42 no. 53 pi. 34

No. 574 Tridacna shell, fr. 

From Samos 

Samos Museum V. 175

Description : On the exterior, beneath the left wing, the

head of a reclining sphinx and a lotus bud. In 

the interior head of a reclining sphinx.

Date : Early seventh century

Workshop : Phoenician (Group II)

Bibliography: Stucky, Tridacna, 44 no. 59 pi. 37

No. 575 Tridacna shell, fr. 

From Samos 

Samos Museum V. 176

Description : In the interior flank of reclining sphinx with

lotus palmette below.

Date : Early seventh century

Workshop : Phoenician (Group II)

Bibliography: Stucky, Tridacna, 45 no. 60 pi. 37

No. 576 Tridacna shell, fr.

From "Coast of Asia Minor"

Berme, Archaeological Institute of the University
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Description : On the exterior beneath the wing, head of a

reclining sphinx. In the interior reclining 

sphinx with outstretched wings, surrounded by 

blossoms and buds.

Date : Early seventh century

Workshop : Phoenician (Group II)

Bibliography: Stucky, Tridacna, 47 no. 67 pis. 41-42
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FAIENCE SCARABS

No. 577 Scarab

From Perachora

Athens, NM

Description : Above, reclining sphinx. Below, cartouche

of Menkare, worshipped by a kneeling falcon- 

headed god.

Date : Early seventh century

Workshop : Phoenician

Bibliography: Per, 2, 481 D 60 fig. 30

No. 578

*No. 579

Scarab

From Perachora

Athens, NM

Description : At top, two confronted falcons; below, winged

disc and a sphinx with the name of Menkare 

inscribed sideways over its back.

Date : Early seventh century

Workshop : Phoenician

Bibliography: Per, 2, 481 D 63 pi. 192

Scarab

From Perachora

Athens, NM

Description : 

Date : 

Workshop : 

Bibliography:

,Lion, winged disc and sphinx 

Early seventh century 

Phoenician 

Per, 2, 502 D. 513

No. 580 Scarab

FroTi Perachora

Athens, NM

Description : At top, papyrus clump and falcon; below winged

disc and sphinx passant.

Date Early seventh century



- 416 -

Workshop : Phoenician

Bibliography: Per, 2, 505 D. 573 pi. 192

No. 581 Scarab

From Perachora

Athens, NM

Description : Wingless, reclining sphinx with winged uraeus

in front, uraeus over back.

Date : 

Workshop : 

Bibliography:

Early seventh century

Phoenician

Per, 2, 505 D. 574 fig. 37

No. 582 Scarab

From Perachora

Athens, NM

Description : Wingless, reclining sphinx wearing a Royal

Crown.

Date : Early seventh century

Workshop : Phoenician

Bibliography*: Per, 2, 505 D. 575 fig. 37

No. 583 Scarab

From Perachora

Athens, NM

Description : Wingless, reclining sphinx wearing Double

Crown with uraeus in front and falcon and 

disc behind.

Date : 

Workshop : 

Bibliography:

Early seventh century

Phoenician

Per, 2, 505 D. 576 pi. 192

No. 584 Scarab

From Perachora

Athens, NM

Description : Wingless, reclining sphinx wearing the atef-

crown with disc and winged uraeus over back 

and unidentified sign in front.
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Date : Early seventh century

Workshop : Phoenician

Bibliography: Per, 2, 505 D. 577 fig. 37

No. 585 Scarab

From Perachora

Athens, NM

Description : At top, wingless, reclining sphinx; below,

winged disc and again wingless reclining sphinx

Date : Early seventh century

Workshop : Phoenician

Bibliography: Per, 2, 505 D. 578 pi. 192

No. 586 Scarab

From Perachora 

Athens, NM

Description : Wingless, reclining sphinx wearing atef-crown

and disk with uraeus over back.

Date : Early seventh century

Workshop : Phoenician

Bibliography: Per, 2, 505 D. 579 fig. 37

No. 587 Scarab

From Perachora 

Athens, NM

Description : As the last

Date : Early seventh century

Workshop : Phoenician

Bibliography: Per, 2, 505 D. 580

No. 588 Scarab

From Perachora 

Athens, NM

Description : Wingless, reclining sphinx

Date : Early seventh century

Workshop : Phoenician

Bibliography: Per, 2, 505 D. 581 fig. 37
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No. 589 Scarab

From Perachora 

Athens, NM

Description : Sphinx wearing atef-crown

Date : Early seventh century

Workshop : Phoenician

Bibliography: Per, 2, 505 D. 582

No. 590 Scarab

From Perachora 

Athens, NM

Description : Sphinx passant

Date : Early seventh century

Workshop : Phoenician

Bibliography: Per, 2, 505 D. 583

No. 591 Scarab

From Perachora 

Athens, NM

Description : Passant sphinx

Date : Early seventh century

Workshop : Phoenician

Bibliography: Per, 2, 505 D. 584 pi. 192

No. 592 Scarab

From Perachora 

Athens, NM

Description : Reclining sphinx with uraeus on brow, disk on

head.

Date : Early seventh century

Workshop : Phoenician

Bibliography: Per, 2, 505 D. 585 fig. 37

No. 593 Scarab

From Perachora 

Athens, NM
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Description : Redlining sphinx with crown of Lower Egypt

Date

Workshop

Bibliography

Early seventh century

Phoenician

Per, 2, 505 D. 586 pi. 192

No. 594 Scarab

From Corinth, grave 109

Corinth Museum

Description : Bearded, passant sphinx with atef-crown,

Date : 

Workshop : 

Bibliography:

Early seventh century

Phoenician

Corinth 13, 61

Brown, Eg. artifacts, 33 no. 1

No. 595 Scarab

From Delos, Artemision 

Delos Museum B.7160 

Description : "Sphinx" (Brown)

Date : Early seventh century

Workshop : Phoenician

Bibliography: Brown, Eg. artifacts, 19 no. 1

No. 596 Scaraboid

From Chios, Kato Phana

Chios Museum

Description

Date

Workshop

Bibliography

Sphinx with solar-disc.

Early seventh century

Phoenician

W. Lamb, BSA 35 (1934-35), 164 pi. 32, 68

Brown, Eg. artefacts, 14 n. 19

J. Boardman, Archaic Greek Gems, 20 no. 5

No. 597 Scaraboid

From Tanagra

Once Schaubert Collection

Description : Reclining sphinx and uraeus. Below, a winged

disc and a cartouche flanked by uraei.



- 420 -

Date : Early seventh century 

Workshop : Phoenician 

Bibliography: Ann. d'lst 1885, pi. 11

J. Boardman, Archaic Greek Gems3 21 no. 10

No. 598 Scaraboid

From Sparta, Sanctuary of Artemis Orthia 

Sparta Museum

Description : Crowned sphinx and uraeus. Below two figures

support a cartouche.

Date : Early seventh century 

Workshop : Phoenician 

Bibliography: A03 pi. 206, 16

J. Boardman, Archaic Greek Gems3 21 no. 11

No. 599 Scaraboid

From Rhodes, Kameiros 

London, British Museum

Description : Crowned sphinx

Date : Early seventh century

Workshop : Phoenician

Bibliography: J. Boardman, Archaic Greek Gems, 20 no. 7

No. 600 Scaraboid

From Rhodes, Kameiros 

London, British Museum

Description : As the last

Date : Early seventh century

Workshop : Phoenician

Bibliography: J. Boardman, Archaic Greek Gems, 20 no. 2

No. 601- Seven scaraboids

From Rhodos Kameiros 

London, British Museum

Description : As the last

Date : Early seventh century
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Workshop : Phoenician

Bibliography: J. Boardman, Archaic Greek Gems, 20 no. 3

and 4

No. 608 Scarab

From Crete, Fortetsa, tomb II 

Herakleion Museum

Description : Bearded, wingless, reclining sphinx

Date : Early seventh century

Workshop : Phoenician

Bibliography: Brock, Fortetsa, 208 no. 1076 pi. 173
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STONE SEALS

No. 609 Scaraboid seal (pi. 173b)

From "Greece"

Breslau, Archaeological Museum

Description :

Date : 

Workshop : 

Bibliography:

(Known from two modern impressions) A human 

figure standing on the back of a lion, which 

has an apron. In the field two crossed volutes, 

two birds, a goat, a stag and a sphinx passant 

to left.

Late eighth century

Lyre-player group (Cilician)

J. Boardman - G. Buchner, Jdl 81 (1966),

26 no. 44 fig. 34

No. 610 Scaraboid seal 

From Rhodes, Lindos 

Rhodos Museum

Description : Bluish steatite. Lyre-player and sphinx with

apron.

Date : 

Workshop : 

Bibliography:

Late eighth century

Lyre-player group (Cilician)

J. Boardman - G. Buchner, oc, 31 no. 88

Blinkenberg, Lindos, I, pi. 18, 522

No. 611 Scaraboid seal 

From Rhodos, Lindos 

Rhodos Museum

Description : Red serpentine. The upper third of the device

is broken off. A sphinx or griffin with apron,

Date : 

Workshop : 

Bibliography:

Late eighth century

Lyre-player group (Cilician)

J. Boardman - G. Buchner, oc, 31 no. 94

Blinkenberg, oc, pi. 18, 527




