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THE LEGACY OF THEBEAST PATRILINEARITY ANORUPTURE
IN ZOLA'S LA BETE HUMAINE ANDFREUD STOTEM ANDTABOO

ANDREW COUNTER

Abstract

This article explores the legacy of primitive viote evoked by Zola and FreudLia
Béte humain€1890) andlrotem and Tabo(1913) respectively, and to show how
Zola’s and Freud’s use of a paradigm of primitiggr@ession might be ideologically
complicit with a violent inclination in their contgoraneous societies. This issue will

be considered in its relations with the notiongaifilinearity and rupture, concepts

which are integral to both texts, and which, itlsha argued, constitute in some sense

the essence of patriarchy. Reading both writeimuiin the prism of Deleuze’s theory,
patrilinearity itself will begin to appear as aissrof ruptures rather than a continuous
genealogy, a history of struggle which both peraegtsiand conceals the dominance
of violence. The ambivalence of Freud’s and Zotatsdering of that violence will

ultimately appear as an ethical challenge to thdee
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Stevenson’s ‘Strange Case of Dr Jekyll and Mr Hyd886)begins with an odd
testament. Henry Jekyll, renowned physician, hagenaaholographic will
bequeathing the entirety of his estate to his migate ‘friend and benefactor’, Mr
Edward Hydé Jekyll's perplexed lawyer Utterson sets out t@o@r more about
Hyde, and setting eyes on him for the first tinsestruck by a sense of ‘disgust,
loathing and fear’ which Mr Hyde’s considerableingks alone does not suffice to
explain. ‘There must be something more’, Utterseasons: ‘God bless me, the man
seems hardly human! Something troglodytic, shalbayg?’? Perhaps the choice of
the word ‘troglodytic’ is rather throwaway: thegeafter all only ‘something
troglodytic’ about Hyde. But the word is a resonané, and helps introduce one of
the issues that will concern me in this articler #on one hand Hyde resembles the
primitive cavemen who are our putative common aacesand therefore in some
sense our benefactors (to use Jekyll's word), \@hatve to make of the fact that
Hyde is now Jekyll's beneficiary, the presumptiwgr o the latter’'s entire estate?
Moreover, what conclusions are we to draw from geauliar chronology whereby
the ‘primitive’ visage of Edward Hyde is in factetfuture face of the civilized Henry
Jekyll, who, by the end of the story, will have panently taken on this troglodytic
identity? More generally: to just what extent dagsimitive inheritance animate our
present and carve out our future?

It is these questions that | shall attempt to amswmy readings of Emile
Zola's La Béte humain€l890) and various works by Sigmund Freud. In d@o, |
shall have recourse to two related concepts: thbpatrilinearity and rupture, my
free translation of Zola'8lure, a concept so suggestively explored by Gilles Qede

in his essay ‘Zola et la félure’. lra Béte humainghe wordfélure, an established
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leitmotif in Les Rougon-MacquasdincelLa Fortune des Rougors elevated to the
status of a theoretical concept, indispensablatierstanding the plight of Zola’s
extended family. Yet while the toposlaffélure originates in a description of
Adélaide Fouque’s genetic legacy (she has ‘le eerf@lé comme son péfg’the
concept ought not, | think, to be understood tgally as regards its connection to the
Rougon-Macquart family; nor should it be understewdply in literal terms as some
order of medical conditiohWhat Deleuze shows in his essay, and what | hope t
elaborate with rather different emphases in miméhatla félure has a vast conceptual
valence which can be perceived throughout the sexiewhere is this more evident
than inLa Béte humaindor if it is in this novel that Zola insists masmnphatically
uponla félureas a quasi-medical concept, it is also here Helanguage and the
drama of what | shall call ‘rupture’ are at theioshvaried and intense. Lia Béte
humaine | shall argue, images and narratives of ruptoeate a dystopian version of
human relations in which contact between individugalimpossible unless mediated
by a weapon.

This impossibility seems to apply not simply tarsgée pathological family,
but to the family in general, and to the relatioh$athers and sons in particular,
where the novel creates models of aggressive mipthich speak interestingly to the
family narratives of Sigmund Freud. Freud has lsssm as one of the great turn-of-
the-century narrators of family life, a ‘youngeptirer’ of Zola. Together, these two
men of eerily similar appearance are the beard&thpzhs of troubled turn-of-the-
century positivism. My aim will be to show that Ztd La Béte humainand Freud'’s
Totem and Tabo@l913) are in some sense comparable, and thawvtheexts taken

together give us important insights both into tbmplex interrelation of rupture and
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patrilinearity, and into the ideological necessityhose concepts for patriarchy, a
necessity which is, as we shall see, both diagnasdderved by Freud’s and Zola’'s

ideologically embedded theoretical renderings.

‘Scenes from deep time’
The comparison | intend to make is suggested iffitbieinstance by the following

well-known passage froina Béte humaine

Puisque [Jacques] ne les connaissait pas, quedlarfpouvait-il avoir contre [les
femmes] ? car, chaque fois, c’était comme une soadaise de rage aveugle, une
soif toujours renaissante de venger des offensssaticiennes dont il aurait perdu
I'exacte mémoire. Cela venait-il donc de si loin,rdal que les femmes avaient fait a
sarace, de la rancune amassée de male en méle epremiére tromperie au fond

des cavernes ? (1044)

This troglodytic image, which Zola will insist up@nnumber of times, has some
interesting intertextual echoes. In the first ins® we might see here a literary
version of the pictorial phenomenon described bytida. S. Rudwick as ‘scenes
from deep time’, those speculative reconstructmiitie prehistoric world which
combined scientific research with the conventiohgsual realism and imaginative
flights of fantasy to produce educational and g¢ateing ‘snapshots’ of the ancient
past> The scene from deep time, the development of wRiatiwick locates firmly in
the nineteenth-century, had by the timé.afBéte humaineecome very familiar in

France, thanks to works such as Pierre BoitdPdiss avant les hommg$861) and
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Louis Figuier'sL’Homme primitif(1871). Written at a time when discoveries of
human fossils were increasing in number, Zola’s éeguably evokes these
commonplace and popular images.

Yet the passage is also inspired by criminologetae Lombroso’s’lUomo
delinquentg1876; translated dsHomme criminein 1887), as Henri Mitterand
points out in his notes to the Pléiade editionngithe following passage: ‘Les crimes
les plus affreux, les plus barbares, ont un paéndépart physiologique, atavique,
dans ces instincts animaux qui peuvent bien s’éseysour un temps dans 'homme
[...] mais qui renaissent tout a coup sous l'infice de certaines circonstances’
(1765). Now Lombroso’s emphasis on atavism and aliém undeniably finds
echoes in Zola’s novels, yet Mitterand’s claim tleatte idée est empruntée a
L’'Homme criminelde Cesare Lombroso’ elides a significant diffeeebetween
Lombroso’s and Zola’s rendering of the primal angyof crime. While Lombroso
speaks of ‘instinct’ as animal in the sense oflweian, Zola’s refers to ‘des
offenses’, ‘la rancune’, ‘la premiére tromperieonas which participate in a moral
symbolism suggestive of creatures more sophistidéi@n the prominent-jawed
reprobates of Lombroso’s reductive pathology. Zfaimal vision is not animalistic,
but theological, civil and economic, a poeticsiaf guilt and retribution which seems
less to echo Lombroso, and more to anticipate Freud

Freud’s version of the first parricide, Totem and Tabqgauns thus:

A violent and jealous father [...] keeps all thenfdes for himself and drives away his
sons as they grow up. [....] One day the brothérs mad been driven out came

together, killed and devoured their father and sd@nan end to the patriarchal horde.
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[....] The totem meal [...] would thus be a repetitand commemoration of this
memorable and criminal deed, which was the beggafrso many things—of social

organisation, of moral restrictions and of religfon

This parricide is recognized by Freud as the beggaf morality: the ‘Darwinian’
anarchy of the original crime is followed by gyilA sense of guilt made its
appearance’), and thus by the origin of the hunrapgy. The crime was also the
occasion of the first instance of patrilineal interce, since the women of the horde
reverted on the father’s death to the sons; ysttlais equally the first instance of
failed patrilineal inheritance, too, since the sons’gei them to refuse the legacy:
‘They revoked their deed and renounced its frutsdsigning their claim to the
women who had now been set frée.’

How does Freud’s crime relate to Zola's? The crdola’s narrator refers to as
‘la premiere tromperie au fond des cavernes’ iikarreud’s, fairly obviously
understood to have been committed by a woman, diappears as an explanation of
Jacques’s murderous misogyny. It might equally ijeaied here that Freud’s and
Zola’s ‘primal scenes’ are deployed in strategicabry different ways: while Zola’s
‘scene from deep time’ is provided in order to poeé and in a sense to motivate
Jacques'’s explicitly pathological, aberrant disposj Freud’s can be seen as doubly
normative, in that it is both ‘normal’ (the pardei becomes integral to normal human
development, in the form of the Oedipus complex) serves to impose norms (the
crime is the origin of nothing less than ‘sociajamnisation’, we recall). Yet Zola’s
phrase ‘la premiére tromperie au fond des cavesemhs intentionally to create a

sense of mythic abstraction, and his evocatioratiilmearity (‘de male en male’)
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suggests fairly clearly that Jacques’s ‘instinet® only aberrant in their tendency to
become manifest; they are present, it is implied]limen. In this way, Zola’s primal
scene appears to approximate to Freud'’s, the diftas between them seeming
characteristic of the discursive and historicabpaeters of their disciplines
(Naturalism pathologizes, where psychoanalysisapxiates generalities from the
specific).

| shall therefore argue later that the two ‘ancieritnes are connected, but for
now | wish to contrast Freud’s primal crime stonghaZola’s modern one, the murder
of the Président Grandmorin by Henri and Séverioelfaud, a scene whose
witnessing by Jacques Lantier has been describeddyritic as a ‘fantasme de la
mort du pére® Grandmorin is in some sense the image of the pfitizer,
combining symbolic authority (his title ‘Présiderand his ‘grand’ name) with a
certain violence ('il faisait tout trembler autade lui’ (1005)) and, most importantly,
an exaggerated, monopolistic virility: he is in ig@of a girls’ school which, given
his years-long affair with his ward Séverine, mighmost be said to resemble a
personal harem. Grandmorin is, moreover, a substiéaher to Roubaud, a protector
thanks to whom Roubaud keeps his position withrdiie/ay despite certain political
difficulties (1004). When Roubaud discovers thesba between the Président and
Séverine, he flies into a rage and determinessasaiate the Président on the train
to Rouen that evening.

Once again, the ‘parricide’ leads to a problemiaiih@ritance, the bequest of the
house at la Croix-de-Maufras, a bequest which;aéepted, makes obvious the
couple’s guilt: ‘Des lors, le mobile du meurtreifteouvé : les Roubaud, connaissant

le legs, avaient pu assassiner leur bienfaiteur potrer en jouissance immédiate’
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(1078). The couple also remove a sum of money amateh from the dead man’s
body, ‘pour faire croire au vol’, which their sctap initially prevent them from
spending (1138). A sense of guilt makes its appeardocused, perhaps in a
reference to Poe’s ‘The Tell-Tale Heart’ (1843),tbe floorboard beneath which the
booty has been stashed: ‘pour rien au monde, Raoutvaurait fouillé 1a ; c’était
comme un charnier, un trou d’épouvante et de martes spectres l'attendaient’
(1138). And there is of course a third inheritanggon the Président’s death,
Roubaud comes for the first time into full, ‘unasuated’ possession of Séverine. Yet
Roubaud is ultimately unable to endure contact Wwéhas a direct result of the
murder: ‘il y avait eu une désorganisation progkesscomme une infiltration du
crime, qui décomposait cet homme, et qui avait poout lien entre eux’ (1160).
This emotional splitting, described as a ‘séparatmd a ‘divorce’ (1140-41) finds
its physical manifestation in the marriage bed, nietgecareful distance is maintained
between the accomplices: ‘les nuits ou ils ne pmmntatviter le lit commun, ils se
tenaient aux deux bords’ (1141). Like Freud’s bahdrothers, then, Roubaud
renounces the fruits of his deed by refusing tepss Séverine sexually. On the rare
occasions when he does, it is for Séverine at bsadtthe primal crime were being
repeated: ‘un soir, comme la bougie n’était pamtdeelle cria : sur elle, dans cette
face rouge, elle avait cru revoir la face de I'asgd (1140). A kind of incest taboo
has sprung up in memory of the murdered ‘fatherd the sexual act thereby takes on
a horrific quality.

A parallel now emerges, then, between Zola’'s copteary narrative and
Freud’s ancient one, and this should probably ngirsse us, not so much because

Freud’s text is a theoretically accurate templdteygh it may be, in a round about
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way), but rather because Freud’s primitive stopresents precisely an attempt to
interpret certain phenomena of psychic life inldte nineteenth and early twentieth
centuries. It is not, crucially, the psychotic,rginal Jacques Lantier who embodies
this parallel, but the seemingly ‘normal’ and upstiag Roubauds, who, like Dora,
the Rat Man and Schreber, emerge from the privilegidieux offin de siecle
respectability. To understand the significancehef torrespondence, we need to
examine more closely the tension between the Faeuatd Zolian use of the

primitive topos.

Patrilinearity and ancestry
The two narrative layers between which | have wggtished so far, the primitive and
the contemporary, can be seen as corollaries of Gillas Deleuze has called Zola’s

grandeandpetite manceuvres

L’essentiel de I'épopée, c’est un double registrées dieux, activement, jouent a leur
maniéere et sur un autre plan I'aventure des honmands leurs instincts. Ldrama

alors, se réfléchit dans @pos la petite généalogie dans une grande généalagie,
petite hérédité dans une grande héréditpetde manceuvrgans ungrande

manceuvrg

In this somewhat uncharacteristic move, Deleuzarsgégs out what is contingent in
the narrative from what is transcendent, the forbe#ng subsumed into the latter;
hence the manias of individual characters are emdy expressions ¢d félure the

fault which is not merely genetic, nor merely sgdmait somehow both of these and
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more than either. To apply the same terminologyreud is to identify theetite
manceuvref the case histories, for instance, over and ag#megrande manceuvief
Freud’s narratives of origif,otem and TaboandMoses and Monotheis(®939). In
these texts, Freud extrapolates an aetiologicaatiae @rande manceuvydérom the
observed phenomena of turn of the century Auspedite manceuvjefor example,
from the behaviour of modern childrenNfoses ‘We attribute the same emotional
attitudes to these primitive men that we are abkestablish by analytic investigation

in the primitives of the present day — in our ctetal™°

Yet this practice has been
severely criticized, notably by Deleuze and Guatt@no object to Freud’s conceptual
retro-building (and specifically the Oedipus comylen the grounds that it elevates
the historically contingemetite manceuvr® the level of a transcendegrande
manceuvre'La fonction d’'Edipe comme dogme est inséparahla forcing par

lequel le théoricien psychanalyste s'éléve & laception d’'un Edipe généralisg.’
Such a procedure, Deleuze and Guattari imply, iscatric, heterocentric, class-
insensitive, historically reductive and, above diffficult to swallow.

Why, then, should Deleuze privilege Zolgisande manceuvrand lambast
Freud’s? The difference perhaps lies in the geraricdiscursive distinction which
can be made between the two writers. Deleuze #inds's production of a
transhistorical narrative artistically impressitef objects to Freud’s doing so on the
grounds that the narrative he produces and thetaselsich that narrative may be put
(thanks to its ‘superior’ discursive position) émadamentally ideological, in the
Althusserian sense afine « représentation » du rapport imaginaire defvidus a

leurs conditions réelles d’existeridé Totem and Tabobas the necessarily unwitting

effect of naturalising a set of social relationgahhare historically speaking
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contingent on and determined by prevailing systefigovernment and economic
models. Thus Freud’s story can be seen to ensandeéndeed to prettify an entirely
contemporaneous ‘Darwinian’ logic of self-interesform of familial relations
characterized by ambivalence or antagonism, aragpigatism under which gift-giving
between fathers and sons can only be conceivedtb&icontext of the (probably
violent) death of the former. Whether or not patiey ‘really’ began with a parricide
is thus scarcely relevant to Freud’s narrative:twhatters is that parricide is
constantly reintegrated into successive theoretiglpings of western patriarchal
society. This is perhaps what Althusser means Wieesmsserts, after Marx of course,
that T'idéologie n'a pas d'histoire™?

We can now re-read Zola’s primal narrative, as aeehFreud’s. What might ‘la
premiere tromperie’ be? On a first ‘Freudian’ reglicould it be anything other than
the repressed murder of the father, the guilt atwis transferred onto the women
for whose bodies the patricide was perpetratedd€heption, then, is rathene
déception- the disappointment of the band of brothers seajithat they are too
much in awe of the dead father to claim their irthace. Whats inherited —
‘amassée de male en méle’ — is not women, butrational grudge against women,
whose ‘provocation’ of the crime through their salxdesirability leads them to be
perceived, unconsciously, as guilty of some ‘fitsteption’. In this way, Jacques’s
affair with Séverine alienates him from potentethier-figure Roubaud, and leads
him to plot his murder; yet instead of a repetitadrihe primal crime, Jacques
succeeds only in a symptomatic turning-aside oveysion of that violence, onto

Séverine'*
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But before we conclude that the story of JacquesSaverine simply reflects
a Freudian grand narratieeant la lettre we must take care to remember that, as with
Freud, thepetitein some sense determines fgrande manceuvrd he women of
Jacques bloody fantasies are not described asnalgrarem, but as ‘les femmes
coudoyées dans la rue, les femmes qu’une renciageat ses voisines, une surtout
assise pres de lui au théatre’ (1044). These \8si@talling Baudelaire’s ‘A une
passante’, are entirely modern, based on and iittplaziticising the anonymity of
the nineteenth-century metropolis, rather tharpdr@optic claustrophobia of the
‘primal horde’. Indeed, this is the essence of' itene from deep time’: Rudwick
observes that such scenes always carried an idealdgad (they might promote
particular ‘social or even racial goals’, for exde)pvhich often said more about the
nineteenth-century society that produced them &tat prehistory” So once again,
as in Stevenson’s ‘strange case’, the troglodytaoeator refuses to remain confined to
the past, but is instead released as a denfidnieur, wandering the civilized
cityscape in search of a victim. Or rather, theifegof the ancestor is conceived
precisely in response to certain ‘troglodytic’ reas of contemporary life — civilized
man always has another face, a monstrous altewhgas at once his benefactor and
his beneficiary, and whose activity is, for thoséhveyes to see, very much of the
present® The ‘parricide’ which | have argued is concealgdlacques’s misogynist
urges is in this sense perhaps no more ancienthieamove away from paternal
feudalism to fraternal capitalism, or than the deration of the urban population
which Jacques exemplifies and which patriarchalapst Barres would later

dramatize as the major social ill of Third Repulblrance in_es Déraciné$1897).
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This odd blending of chronological and narratiwels is indicative of Zola’s
and Freud’s mutual concern about the nature ofsangeatrimony and inheritance in
turn of the century Europe and in general. Contranyore traditional patriarchal
discourses of patrimony and lineage, man now hasaeemly past which must be
repudiated. While many ‘scenes from deep time’ exgdl this by means of a
sanitized narrative emphasizing the ‘purposivediioaality of earth history’l.a Béte
humaineandTotem and Taboset themselves apart by suggesting that there is
continuity between the seamy past and the civilimesent. In either case, under the
newer patrilineal models the source of our ancestrgrges not as a glorious
forebear, but as a troglodytic monster, causing @h$gust, loathing and fear’ (in
Stevenson’s words} What is to be inherited from such a figure appeaeply
problematic. The expression of Jacques Lantiersgyny as ‘la rancune amassée de
male en male’ reveals that perhaps the only comiyediich remains inheritable, or
which has at any rate been successfully handed tetween generations of men, is
a dumb rage against female Otherness. This paftalligrudge stems, | shall argue,

from a chronic dearth of connectivity, and thislweturn us to the theme of rupture.

‘La félure’

Earlier, | reiterated Deleuze’s claim thatlia Béte humainda félureis not merely a
pseudo-medical label attaching to the Rougon-Matdamily, but rather a

polyvalent concept which permeates the text. Indgednovel appears in some sense
to be composed according to a poetics of ruptuith, images of splitting, tearing

and, in particular, cutting recurrent throughoutisirecurrence has its germ in the

very first sentence of the novel: ‘En entrant danshambre, Roubaud posa sur la
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table le pain d’une livre, le paté et la boutedéevin blanc’ (997). Already, the theme
of rupture is tacitly present, in a ghostly foredtvaing. The bread which Roubaud
sets on the table implies its own cutting by théekwhich Séverine will soon bring
home to her husband, the same knife with whicHPitésident Grandmorin and
ultimately Séverine herself will be murdered, artdal will in the interim be

returned to the knife drawer: ‘lls ne souffraientlement du couteau, le beau couteau
neuf acheté par la femme, et que le mari avaitt@ldans la gorge de 'amant.
Simplement lavé, il trainait au fond d’un tiroirservait parfois a la mere Simon, pour
couper le pain’ (1139). The knife cuts the breadlvat might be seen as a series of
totemic meals, described by Freud, we recall,lesrépetition and commemoration
of a memorable and criminal deédZola’s novel provides us with a historically
concordant updating of this notion, however, sitheesacrificial nature of the cutting
of the bread appears lost on the participantsditiqular the housekeeper Mme
Simon, who knows nothing of the knife’s history).this way, the Roubauds’ totem
meals express that ideological peculiarity of thredern capitalist condition: ‘They no
longer believebut the things themselves believe for th&hThe meal which

Roubaud lays out in the first sentence of the nsv/ah equally unwitting, proleptic
sacrificial feast — a last supper of bread and \wiefere the murderous deed; a pound
of bread (‘le pain d’une livre’) to be sliced be¢dRoubaud takes his pound of flesh.
As he awaits the return of his tardy wife (anddifeof the knife), he furrows his

brow in irritation, and thereby seems to have rtanf coupé d’une ligne dure’ (1001),
a ‘phrenological’ effect worthy of Lombroso whick-emphasizes the theme of

cutting.
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Yet if the knife inaugurates the poetics of ruptirea Béte humainat can
be seen that its expression par excellence iotimriotive. The passage of trains
between Paris and Le Havre creates striations sithesnarrative, a series of bar-lines
which mark out its unconscious rhythm, and whichstibute its most obsessive
leitmotifs. It is no coincidence that Zola’s mogsychological’ novel should
foreground the locomotive, since as Eric Michagbl@a has noted, ‘it was an
experiment with trains themselves that unwittingitgve a host of prominent
nineteenth-century physicians to discover the huomamnscious® As Caplan
makes clear, the psychological effects of railwalisions (along with the horrors of
modern warfare) actualized the modern pathologyanfma most readily; and trauma
can itself be seen as a kind of severance, a éailficontact between parts of
consciousness, and between the individual and dnlelwr he railway which could
bring about such a splitting presented a machinespfecedented violence, one
which carved up the world as much as it connectbdrucentres. lha Béte humaine
this characteristic of the railway is insisted upalmost to the point of heavy-
handedness. Roubaud surveys the Parisian skyllmrewhe gare Saint-Lazare
appears as a ‘tranchée large trouant le quartiEdeope’, and where ‘le pont de
I'Europe coupait de son étoile de fer la tranchisgyi’au tunnel des Batignolles’; a
train perceived in the distance is ‘une déchir(@87-98). Individuals struck by trains
are said to have been ‘coupé’ (1033). The railvesnmss moreover to eliminate any
hope of contact: hands that might touch are remdéead and useless by it, as when,
after the collision in Chapter ten, Séverine nearps on ‘un bras inconnu, roulé 1&’
(1263). Even that macabre contact is averted Hrde driver Pecqueux stops her just

in time. Earlier, Roubaud’s ‘cri de véritable ca@®{1024) when a couple board his
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train carriage (potentially foiling the plan to rder Grandmorin) only parodies the
natural frustration experienced at such momentlibpated bourgeois railway
passengers whose reluctance to engage in humaactentroute was (and remains)
proverbial. And crucially, the house at la Croixdaufras which has been separated
from the nearest settlement and rendered virtiradlgcessible by the Paris line, is
described in the same way as the railway’s humetimvs: ‘la maison de la Croix-de-
Maufras, cette propriété que le chemin de fer éeu(1009). Alone with Séverine
(whose very name implies a certain ‘severanced space so radically separated
from the rest of the world, the connection Jacdwagier has sought to make is
rendered impossible. While Séverine has strivehitm’ Jacques to her in the hope
of securing his silence, once the couple relodatéise isolated house at la Croix-de-
Maufras, the essentially artificial and self-segviliens’ which she has created (the
word recurs incessantly in this context, cf. 10BIQ6; 1122) will not prove strong
enough to resida félure Their final rupture is sealed as Jacques malekilimg
cut, while outside the Paris express-train retrélcedine of alienation and separation.
So we can see that the text is at both a narratidestylistic level already
marked by rupture. Yet what light does this shedhentext’s presentation of family
relationships? To answer this question, it is hélfdf turn to an apparently innocuous
moment in Freud’s essay ‘Family Romances’ (1909 he makes the following

claim:

The liberation of the individual [...] from the &atrity of his parents is one of the

most necessary though one of the most painfultebubught about by the course of
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his development. It is quite essential that thagriation should occur [...]. Indeed, the

whole progress of society rests upon the opposki@ween successive generatiéhs.

What Freud argues here seems logical enough, ltakbe more for granted than it
appears. We ought to ask: why is liberation necg8sand more importantly, why
must it be figured as a ‘liberation’? Although hekaowledges the possibility of
affective bonds between fathers and children,ighamly ever after death (through the
mourning process) or at a strictly post-theoretieaeryday level; Freud’s
overarching model, on the other hand, remains eglcombative, based on
‘painful’ processes of ‘opposition’. This, clearig,also the paradigm which obtains
in Zola’s portrayal of loveless father-son relasbips: Fouan and Buteaulia Terre
Aristide and Maxime irLa Curée In La Débacle the elderly Fouchardegrudges his
son Honoré food and shelter during the battle oiaBeand they separate ‘en pére et
en fils qui n'avaient pas besoin de se voir poure/i(v: 524). This is a conception of
filial relations which is based on separation gplitteng-up, and thus on a kind of
violence.

The Deleuzian notion d& félurecan perhaps help us to understand the exact
nature of this violence. Deleuze argues that ‘e n’est pas ce qui passe par la
félure, elle est la félure elle-méme : la cassuréedrou, imperceptible$® The crack
Is not only what is inherited (the mental weaknéss,tendency to mania); the crack
is heredity, or, as | would have it, inheritance. Unidthe logic of patriarchy, as we
have seen, the only circumstances under whichanresion may be effected
between father and son involve the death of thedorand the very structure of

patrilinearity can thus be said to rest on a serfe@sptures, rather than on continuity.
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Patrilinearity is a violent breaking apart, nevéowng contact. Indeed for Freud,
patriarchy is famously based precisely on the seggion of contact, of the
‘sensuality’ of maternity ‘which is proved by theigence of the senses’, in favour of

the clinical hypothesis of paternit§.

Conclusion
So the ‘continuity’ of patrilinearity succeeds muasdtere it appears to fail entirely:
Jacques Lantier, the man without parents or irdugcg, without heritage or history,
emerges from ‘la cassure ou le trou’ between twtstearrying only ‘la rancune
amasseée de male en male’, the will to violence Wigcand which perpetuatds,
félure Jacques, springing from nowhere with murder gdyie, is the epitome
félure because his ‘liberation’ from the paternal homiial: as the reader of
L’Assommoirknows, he was never there, indeed was never lsosnch, but appears
tout faitfor the purposes of the later novel. This absefigaternal influences does
not hinder the transmission laf félure however, nor does fireserve him from
repeating the same violent patterns: he has somshoeessfully internalized those
murderous compulsions which represent the famalglition. Jacques is in this sense
the product of an imaginary masculine auto-genagigreby patrinilearity becomes a
kind of asexual reproduction in which women do fleature even as accessories or
receptacles, but merely as the objects of a padarweilement which, as we have
seen, only ever conceals patricidal urges.

If Jacques ultimately redirects those urges away fRoubaud and onto the
wrongly inculpated body of Séverine, he will nehetess be forced to take part in an

oedipal clinch: the train-driver Pecqueux, towasdt®m Jacques ‘se montrait
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paternel’ and with whom he has lived in an incestuionénage a trois’ with the
engine la Lison (1129-30), will murder him (and dighe process) over a falsely
suspected affair. The two men fall from their spegdrain, and are ‘coupés, hachés,
dans leur étreinte, dans cette effroyable embras$h830). Their embrace is a horrid
parody of contact, a violent entanglement whichstintiates the dialectic implied by
the ruptured family name ‘Rougon-Macquart’, a makde, perpetual struggle for
supremacy which can only ever bring about the deBltioth sides. The ‘-’ of
‘Rougon-Macquart’ is yet anoth&lure, another cut, a knife with which the two
branches menace one another.

In Zola’s work, patrilinearity is revealed to beelf-sustaining history of real
and symbolic ruptures, each of which ratifies agitimates itself by reference to the
others. Murder, and particularly parricide, becademlogically enshrined to the point
where the murderous structure of patrilinearitggsepted almost religiously, as here,
by elderly farmer Fouan iba Terre a few chapters before his death at the hands of
his son and daughter-in-law: ‘Il ne se plaignainp@...]. Un vieux, ¢a ne sert a rien et
ca colte. Lui-méme avait souhaité la fin de soe.p@r, a leur tour, ses enfants
désiraient la sienne, il n’en ressentait ni étoner@mi chagrin. Ca devait étrev (

734). The tradition of murder, like the traditiohpatrilinearity, seems to insist that
somethingnusthappen because it has happened before, a congefediicy which
denies any form of ethical becoming in favour oh@arbid entropy. Zola’s ultimate
response to this, inesRougon-Macquarat least, is ambiguous, and appears almost
as a challenge to both characters and readereAdritl olLa Débacle Jean Macquart

is seen ‘marchant a I'avenir, a la grande et riembne de toute une France a refaire’

(v: 912). The ambiguity lies in the verbfaire: to make anew, or merely to repeat?



PATRILINEARITY AND RUPTURE INZOLA AND FREUD 20

Can any historical shift, be it the birth of a nepublic or the dawn of the twentieth
century, somehow rupture uniquely the series oélguepetitive ruptures that is
patrilinearity?

The notion that such a redemptive rupture mighpdssible is perhaps called
into question when we consider the disparity inydapty between Zola’®ougon-
Macquartseries and the lat@irois villes and particularly, th®uatre évangiles
which make more or less (and mostly more) didaattiempts to rise above the sordid
crapulence of Adélaide Fouque’s progeny. Whileultienate failure of these novels
to capture the reader’s attention doubtless liestijmon the execution, it nevertheless
owes something to the very essence of the projerks which are so conspicuously
utopian tend to embarrass or offend readers fomwwbat is truly scandalous is the
lack of scandal. In the main, readerly taste appesiher to lean towards the
bloodthirsty, which is perhaps why it is calledt¢tasn reading, do we not ritually
savour the sanguine tang of violence in yet anatbhblimatory totem meal? Whether
or not a sense of guilt makes its appearance igréedy reader, whether or not we
find something ugly or, indeed, something troglacyt our narrative preferences, we
ought probably to acknowledge that it is in ourthetc appreciation of the great
myths of our species that we come closest to utateisng and embodying the true

nature and legacy of the beast.

CHRIST SCOLLEGE, CAMBRIDGE
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