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1) PR_CESSION
2) ECCENTRICITY
3) ARX

Duration: circa 31 minutes

The movements can be performed together or separately. If they are performed together they should be performed in the order specified.
NB. Oboe Multiphonics: Two multiphonics have been specified for use in Eccentricity and Arx. Nevertheless, the composer acknowledges the different
characterisitcs of each instrument and so the choice of which multiphonic to use can be left to the performer. The only specification being that MP1 (based on F) is

a soft multiphonic (ie with no or very little beating) and MP2 (based on G) is a harsh-sounding beat multiphonic.

NB. Cello percussion: The cello should be struck with a flat hand or fingertips as specified in the score, rather than the knuckle.



PR_CESSION

Procession — An organised body of people walking in a formal or ceremonial manner.
Precession — A change in the orientation of the rotational axis of a rotating body.

The title could either refer to precession or procession. This work was written after spending a week in Madrid and Valdepenas during Easter, a time at which there are
numerous processions around Spanish towns and cities. These consist of large groups of people walking around the city bearing crosses and supporting floats as an act of
penance. They progress very slowly; the participants stop to rest frequently as they make their way along their predetermined route. The processions were invariably
accompanied by music, typically march and dance tunes that guide the pace of the procession. Like the Easter procession the piece alternates between relatively static
sections and sections characterised by movement. Each ‘movement’ section is announced via a ‘horn-call’ in the oboe.

The pitch structure of the work is based symmetrically around A, though that A constantly changes. At first it’s the A4 above middle C, then it’s the A5 a compound major
sixth above middle C in the oboe and then the low A2 in the cello. It finally returns to the opening A. As such the ‘rotational axis’ constantly shifts position and finally returns
to its starting point. As a result the “pitch axis’ constantly shifts throughout the work.
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Eccentricity

1) (adj) unconventional or irregular behaviour
2) (noun) A parameter associated with every conic section, that describes its deviation from a circular path or orbit.

Eccentricity plays upon the two meanings of its title. Eccentricity in mathematics is a parameter that describes how much a conic section deviates from a circle. In a circle,
eccentricity = 0, in an ellipse eccentricity is 0<e<1, in a parabola e = 1 and in a hyperbola the eccentricity is e>1. As a hyperbola tends towards a straight line its eccentricity
approaches infinity. Eccentricity also refers to unconventional or strange behaviour.

My piece responds to both aspects of this meaning. Underlying the structure of the piece is a circular conception in which the oboe traces the circumference of the circle and
the cello traces a line along the diameter and back again. The oboe, tracing a circle, can be thought to have an eccentricity of 0, whilst the cello, tracing a straight line has an
eccentricity of infinity. A canon is initiated at the opening of the piece in which the cello follows the rhythmic values of the oboe in the ratio 5:8 (an approximation of the
ratio between twice the diameter and the circumference of the circle, 1.1.57). However, as the piece progresses, the cello begins to break free from these rhythmic constraints
until the canon disappear completely. Order returns when the rhythmic canon returns and brings the piece to a close.

The vertical position of the two lines relate to the register of the two instruments so that cello stays within the same register (mostly based around the top of the bass clef) and
the oboe starts in the same register as the cello, gradually moves to a great distance from the cello (bar 36-7, top F & bars 92-4, top A) before returning and beginning the
process again.



ARX

Arc: a segment of a curve
Ark: a chest or a box, or a boat. (biblical) Noah’s ark or the Ark of the Covenant.

‘Arx’ plays upon the two meanings arc and ark. In geometry an arc is a closed segment of a differential curve. Whilst the word ‘ark’ could refer to a vessl or place of safety in

the biblical sense. The music plays upon these two definitions; it progresses from very changeable music to very static material. Alongside this a melody is sheltered from the
erratic material until the turbulence has ceased.




PR CESSION

Jason Preece (2014)
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