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68+ <div type="poem"> i il

£9 <ph n="20/> =

il <pb n="2"/>

= <lg type="poem" ana="#sonnet #shkesSonnet #iambic FiambPent™ met="-+|-+|-+|-+|-+/" D:

72 /1lab="10,10.10.10,10,10.10.10,10,10.10.10,10,10™ B

73 1e="gbabcdedefefog"> :

74 <1%WHen my Loue sweares that she is made of <rhyme label="a" ana="uth">truth</rhyme>,</1> =

75 <1>I doe beleeus her (though I know she <rhyme lzabel="b" zna="iesz">lies</rhyme>)</l> =

76 <1>That she might thinke me some vntutor'd «<rhyme lzbel="a" zna="puth">youth</rhymer,</1> =

7 <13Vnskilfull in the worlds false <rhyme lzbel="h" znz="iez"»forgeries</rhymer.</1> :

g <1»Thus vainly thinking that she thinkes me <rhyme label="g" ana="gung"»voung</rhymesr,</1> =

7 <1:hlthough I know my veares be past the <rhyme lzbel="d" anz="est">best</rhyme>:</1> =

&0 <1>I =miling, credite her false speaking <rhyme lzbel="g" anz="pung">toung</rhymes, </ 1> -

il <1»0utfacing faults in Loue, with loues ill <rhyme label="d" znz="est"»rest</rhyme>.</ 1>

a2 <1But wherefore sayes my Loue that she iz <rhyme lzhel="e" anz="opung">young</rhymes>?</1>

83 <1vhnd wherefore say not I, that I am <rhyme lzbel="f" anz="old">old</rhyme>?</1>

64 <1»0, Loues best habite is a szoothing <rhyme lzbel="e" anz="pung">toung</rhyme, </ 1>

83 <1»And Age (in Loue) loues not to haue yeares <rhyme label="f" znz="old">told</rhyme>.</1>

&6 <1sTherfore Ile lye with Loue, and Loue with <rhyme label="g" ana="e"»me</rhyme>,</1l>

&7 <1»5ince that our faults in Loue thus smother'd <rhyme lzabel="g" znz="e">be</rhyme>.</1l>

] </lg>

it I <lg type="poen" ana="#sonnet #shkesSonnet #iambic FiambPent™ met="-+|-+|-+|-+|-+/"

a0 my:ayvllab="10,10,10,10,10,10,10,10,10,10,10,10,10, 10"

]l rhyme="ababecdecdefefgg™>

a2 <pb n="3"/>

a3 <pb n="3"/>

94 <1>TWo Loues I haue, of Comfort, and <rhyme label="a" ana="aire">Despaire</rhyme>,</1l>

95 <1>That like two Spirits, do suggest me <rhyme label="bB" zna="ill"»still</rhyme>:</ 1>
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William Ringlet’s Description of
Philip Sidney’s Verse Forms

Sidney’s verse forms are here listed in order according to their rhythm, number
of lines to the unit, order of rhymes, and line length. Capital letters indicate
refrains; subscript numbers syllables per line; numbers in parentheses the total
lines in the poem, or if separated by a hyphen the lines of a polymetric poem
containing the form in question. Poems whose structure can be variously analysed
have their components cross listed (i.e. the first entry below indicates that OA 42,
which is listed as a 14-linc pocm, can also be considered as monorhyme); but
final couplets in stanzaic poems and concluding partial stanzas in the Psalms,
though they are noted in the main entry, are not separately cross listed.

ACCENTUAL TAMBIC

I a,, monorhyme. See OA 42:14.
I a;, monorhyme. PS 15 (13).

2 aag. OA 6 (8), 62 (146); OP 3 (8).

2 a,02, pentameter lines in which end
of first line rhymes to fourth
syllable of next. OA 7 (115—46),
9 (1—25), 28 (73-96 and 101-8).

2 aa;o. OA 27 (42), 48 (2), 58 (2),
68 (2); PP 3 (2).

2 a..a. PSS » (42)

4 aabbg. OA 30 (1—4).

4 aagbb,. PS 8 (34) ends aa.

4 aa;cbbg. PS 17 (48).

4 aabb,,. OA 9 (62-65).

4 aa;; bbyy. PS 22 (78) ends aa.

4 agb,cgb, with first and third lines
rhymed internally. PS 19 (64).

4 210D53,003. PS 13 (20).

4 abab;,. OA 72 (101—4). See OA

1510, 40218, 127 10.
A 2 h - 2N Arcantiial Qamalais MA



Sample First-Line Record for a
Poem 1n the May-ngler Index

. SAMPLE FIRSI-LINE RECORD FOR A POEM IN A L’.
3
PRINTED BOOK [
6.
EV 15323 My love is l‘nir my love is gay.” 7
) 8,

STC 19530, 1584,* BZ-2v.
1422 X 7 aaaal8hoCBBG" t
hurden Z:aal.'" (Burd. Fair and fair and twice so lair,

as fair as any may be;™ Refl WORSE: They that do,,

Araignement of Pa s} T

change old love for new | Pray gods they change [or

IH

worse."") Play song, love, pastoral. 12

13.

' George Peele,” song in The o

. Pocm numbecer

First line

. STC number
. Date of publication
. Signatures on which the poem oceurs

Author

Context and title

Number of lines

Number of stanzas and number ol lines per stanza;
the poem consists of two stanzas of seven lines each,

. Rhyme scheme and meters with indication of a

refrain in the last two lines in addition o the

burden that is I'L‘P(‘".ll(“(l after cach stanza

. Number of lines, rhyme scheme and mewer ol the

burden, in this case, a couplet sung before the firsi

line of the poem and after cach stanza

2 First line of the burden: the burden would also be

repeated at the end of cach stanza,

The refrain, indexed on its final rhyme word as the
This
poem is among the few examples of a lyric with

least vartable word in the text of a refrain,

both burden and a separate refrain,

The poem’s subjects, including its genre as a song
in a stage play, and its content, love in a pastoral
moche



« - Dpoetl'cforms—test.nsms.ox.ac.uk ﬂ ) E A,

Forms Online: Renaissance to Modern

I;"

ABOUT SEARCH

=]
I

T T Search results

] -
WHen my Loue sweares that she is made of truth

Mumberof syllables

10 SEN MYy LOUS SWESNES TNat SNE I maos of Druth

Rhyme word
= aoual o -

i

Rhyme sound

Rhymz type
[
feminine
T
masculine

Rhymg schems
sinsincricateing

Matrical notation

Matrical feet [type)

i -

Matrical faat [nwmbar)

- Ay - -
Ay




CaE el (| poeticforms-test.nsms.ox.ac.uk ;M 1 & A

Forms Online: Renaissance to Modern

Rhyme type! massuine
RhymaSchame: shanododadsizs

Matra: -« |-+ |-+ -5 -5/




Tyb. Patience perforce with wilful choler meeting
Makes my flesh tremble in their different greeting.

| will withdraw; but this intrusion shall

Now seeming sweet, convert to bitt’rest gall. Exit.

Romeo. If | profane with my unworthiest hand
This holy shrine, the gentle sin is this:

My lips, two blushing pilgrims, ready stand

To smooth that rough touch with a tender kiss.

Juliet. Good pilgrim, you do wrong your hand too much,
Which mannerly devotion shows in this;

For saints have hands that pilgrims’ hands do touch,
And palm to palm is holy palmers’ kiss.

Romeo. Have not saints lips, and holy palmers too?

Juliet. Ay, pilgrim, lips that they must use in prayer.

Romeo. O then, dear saint, let lips do what hands do:
They pray: grant thou, lest faith turn to despair.

Juliet. Saints do not move, though grant for prayer’s sake.
Romeo. Then move not, while my prayer’s effect | take.
[He kisses her.]

Thus from my lips, by thine, my sin is purg’'d.

Juliet. Then have my lips the sin that they have took.

Romeo.
Sin from my lips? O trespass sweetly urg’d.
Give me my sin again. [He kisses her.]

Juliet. You kiss by th’book.



T he moft vsivelest Trodec're,

Ca: Goetoo,yonareafaucielstane, - - - -
Tlus tricke will lcath you ore day [ kuow what,
Welllaid my hertes, Pequiet ; o v
McrelightY ehnave, or L will make youqrier. - (ting,

Troals : Patience perforce with wi full chioller mee-
Mzkes my flets: tremblein their diferent greetings:
Fwithvithdraw, burchis intryfion (rall
Now leen.ing fw eer,conuertto bister gai,

Rom: 1t | prephane with my vivdridie hard,
Thisholiet: riicthegent'e finae is this: ‘
My lipsewoblufl ing Pi'grims ready flard,
Tolmocutlitherovgh rouch with a gentle kifle,

18le: Good Pilgrime youduwe wrong you r handitos
\* Bich mannerly devotion (tewes inthis: — (much,
For Sairits haue hands which holy Palmers touch,
And Palme to Palineis hely Paimers kifle,

Kom: Hauenot Saits lips,ard holy Palmers too?

Juli: Yes Pilgrime lips that they muft vicinpraicr.:

ko: \Whythen fairelaint,'et lips dowhat hard: doo,
They prav, yeeldthou, leaft faith wroewo difparre,

Zu: Sai s doe notmooue though: grant aor praice

torlahe, v :

Ro: Then moouenot till my praiers efec ! tzke,
Thusfrommy lips,by yours my finis pr rgde.

/u: Thenhauemy lips the finthatthey b~ tocke,

Ro: Sianelrom my iips, O trefpafie (wecii, vigded -
Giuememyfinne againe,

/x: Youkifeby theb oke.

INvirle: Ma-'ame your mother cafles,

Ron: WX hatis her mciher?

Nurle: Marrie Batcheler bér motker isthe Laijen by
bosfe,ndagood Lady,anda Wi, and averimeus, I purft

of Rezueo and Inbiah,

Fer daughier that yousalke wiskall, 1 bellson , bethat ean

iy liold of her f hall iancthe chinkes,

Rom : 1sfhea Meuntague: Oh dezreaccount,
Mylifeismyfoes thrail.

Ca: Naygentlemen preparenci to begone,
Wehaueamndlingfoolih banquettowards,

Theywhifper inhis eare,

1 pray you let meintreat you- Is it (02

Welithen 1 thanke you honefl Gentlemen,

I promife youbut for your company,

1 would hauebin a bed an hourc agoe:

Lighttomy chamber hoe, .

Exeunt,

Iu!: Nurle, what is yonder Gentleman?

Nur: The fonne andi.eire of old Tiberio,

Ixl: W hats hethatnow is goirg ovit of dore?

o 'Nur: That & 1 thinke is yang Pertuchio.  (dancd
Julsu Whats hethut tolluwes there that wouldnot
Nur: 7 knove ot
74l : Goelearnehis name, ifhete maried,

tygraueisiiketobemy wedding bed.

Nur: His same is Romeo ana.a Movntague, the onely

 fonme of your ¢reat ememie,

7%!: My onely Lote (prurg trcm my onely hate,
Tooeariyfeenevoknowne,ad knownetoo late:,
Prodigious birdh of loceis this to me,

Thae1 (Fouldlouea loathed enemie,

Nurle: ¥V bats thos? what< that?

Jul: Nothing Nurfe butarime 1 {earnit even now of

oue ! danch with.

Nurlc: Come your motler faiesfor you, Ilegoea lorg

Witiryou, Exeuns.
Enter




Tibalt:

Patience perforce with wi-full choller mee|ting:
Makes my fles- tremble in their different greetings:
I will withdraw, but this intrusion shall

Mow seeming sweet, conuert to bitter gall.

Rom:

If - prophane with my re1hand,

This helier:1, the gent-e sinne is this:

My lips two blus-ing Pilgrims ready stand,

To smooth the rough touch with a gentle kisse.
Tuli:

Good Pilgrime you doe wrong your hand, too much,
Which mannerly deuction shewes in this:

For Saints haue hands which haoly Palmers touch,
And Palme to Palme is hely Palmers kisse.

Rom:

Haue not Saints lips, and haly Palmers too?

Tuli:

Yes Pilgrime lips that they must vse in praier.

Ro:

Why then faire saint, -et lips do what hands doo,
They pray, yee-d thou, least faith turne to dispaire.
Tu:

Sai-ts doe not mooue though: grant nor prai forsake.
Ro:

Then mooue not till my praiers effect I take.

Thus frem my lips, by yours my sin is p-rgde.

Tu:

Then haue my lips the sin that they 101 -coke.

Ro:

Sinne fram my lips, O trespasse swee-ly vrgde!
Ziue me my sinne againe,

Tu:

You kisse by the booke,
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And Palme to Palmeis holy Palmers kifle,

i

Kem ;' Flave nor Sairitsdips,and holy Palmers too?
Juli: YesRilgkime Jplha[ d.c’\'m\ ﬂ\fcvq rafer.
Ro: Whyithen fairefains;letlipsido what hapdsdoo,
praysveeld thous léaft faith tusnetodilparre.
- Saints doe not Mooue though: grant acr piaies
f¢ ﬂ.i:\("‘,
Ro: Thenmootienot til Imv;raxcrxc ffe Trakes
Thus from my ps,by you I's my finis prrgde.
7% : Thenhaue ny lips the { mxh.‘ui.q hauetooke,
inne/rommy lips, O tre] :aﬂmwtcnl\vrbdca
Giue me iy nm»e w'xmc.
Iz Youkiile !)"lh ebooke
WNursle: Madameyourmother m//m
Rowe: Whatis her mother?
Wurle : Marrie Batcheler her mother ist he Ladse 07"!0"

:’i’mf/t,dnJ 4¢ood Lady,andawifesanda vertuonssd &”;'/

147

foolifh Dzi”“"fx & :'v“,?.

et ineintreacyou »
Vell then zthanke you boneft Gentlemen;
1 pron .1\;,<>ub t for your com pany,
1 would haue bin 2 bed anhoureagogs
Light tomy chamberhoe,
Exeunt,

Iul:- Nurfe,what is yonder Gentleman?

Wus: Thefonncan: dLeire of old Tiberio,

/al: Whats hetharnow isgoing out of dore

1 T hatats Lthiske ts yere Petrticl u.r'(\?

ol Whatslie that followes ;i;f.‘:'czha?\’wL,dst

Nur:id kzovinor,

{al:-Goeldarre hisname, ifhebe maried,
Mygrax atsbkero mmv wrdding bed.

Nur: e name s Romeoq ,/;1,, M OUﬂ[aUh(', *L,WM‘.

forine of Jokir great-enemie,

Tul: f\;y ane 1“ Lul L‘L I’y xmb‘ﬁ' O IMV.esely hate,
Yoo eir v1rc.1cvrw< woesld knavnetoo late:
Pmu’mnsl irch bf 1ougis this o mc,

T hav { hould toue m( athedmemie,

J\I ff(" V¥ /I,Itr, prse pv,’ug{,/fr?

/: Nothing Nurfe bitarime 1 learat euen nowof
ouc¢ I dangfevitly.
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)"‘ Excunt,
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Berowne: Why? all delightes are vaine, but that most vaine
Which with payne purchas’d, doth inherite payne,
As paynefully to poare vpon a Booke,

To seeke the lyght of trueth, while trueth the whyle
Doth falsely blinde the eye sight of his looke:
Light seeking light, doth light of light beguile:

So ere you finde where light in darknes lyes,
Your light growes darke by loosing of your eyes.
Studie me how to please the eye in deede,

By fixing it vppon a fairest eye,

Who dazzling so, that eye shalbe his heed,

And giue him light that It was blinded by.

Studie is lyke the heauens glorious Sunne,

That will not be deepe search with sawcie lookes:
Small haue continuall plodders euer wonne,

Saue base aucthoritie from others Bookes.

These earthly Godfathers of heauens lights,

That giue a name to euery fixed Starre,

Haue no more profite of their shyning nights,
Then those that walke and wot not what they are.
Too much to know, is to know nought be same:

And euery Godfather can giue a name.



<sp>

</sp>

<speaker>Bero.</speaker>

<I>Why? all delightes are vaine, but that most vaine</I>
<I>Which with payne purchas'd, doth inherite payne,</I>
<I>As paynefully to poare vpon a Booke,</I>

<I>To seeke the lyght of trueth, while trueth the whyle</I>
<I>Doth falsely blinde the eye-sight of his looke:</I>
<I>Light seeking light, doth light of light beguyle:</I>
<I>So ere you finde where light in darknes lyes,</I>
<I>Your light growes darke by loosing of your eyes.</I>

<Ig "poem" "#sonnet #shkesSonnet #iambic #iambPent"

"10.10.10.10.10.10.10.10.10.10.10.10.10.10"

<|>Studie me how to please the eye in deede,</I>
<I>By fixing it vppon a fayrer eye,</I>
<I>Who dazling so, that eye shalbe his heed,</I>
<I>And giue him light that it was blinded by.</I>
<I>Studie is lyke the heauens glorious Sunne,</I>
<I>That will not be deepe searcht with sawcie lookes:</I>
<|I>Small haue continuall plodders euer wonne,</|>
<|>Saue base aucthoritie from others Bookes.</|>
<I>These earthly Godfathers of heauens lights,</I>
<I>That giue a name to euery fixed Starre,</I>
<I>Haue no more profite of their shyning nights,</I>
<|I>Then those that walke and wot not what they are.</I>
<|I>Too much to know, is to know nought but fame:</I>
<I>And euery Godfather can giue a name.</I>

</lg
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L SI6L
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3 by,
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1688, 21800, 21
Soog oo

LIS, 160, LT
12000, 12016,
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12081, 12084,
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VARERS
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NIlH ‘N/N |Ul1
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20500, 26515, 2

2018

Bhyime Sehemes aned Verse Forms (SIN LINE)

1052 1T
, 1868, N7I,

FI740, FISGO, 15201, 15223, ;
L 19798, 15018, 16002, T600-1, 16685, 16767,
7065, 17175, mn.o 1701 17081, 17991,
LIS ER2ISIST, L ESOBSCTHET 192095,
SR 19677,
L 19985, 2 2062,

Al 1610, 671,
L2, 15367,
|(| "(,

970, 1026,

! A1, RTT0, 8900,

9280, 41 5, Y927, 9974,

1015, 1011 |m/() |n"nn 10258, 10265, 10269,
TO284, 10312, 10370, 10318, 10357, 10633, Inmu
L LOSS0, TOSS1, TOSYS, 10972, 10984,
i FIESL, HED20, L1604,
T2, TISGL, HISRY, 1137,
L1280, 1238
j Sl 57 S
13607, 13686, 13810, 13818,
LIS, G2, 66, 11177,
SE| 138, 163
7. 15160,
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So6109, 61 l4.‘

3 O 165, D68, T
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A LLIGR, LE205, 11242, 11275,
L IR0, 1R8O,
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i

'. I‘)I‘{l)
, A8,
L2081, 208

L 20664, "mm
i, 21090, 21110,
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2, 221G, 22180, T35S, 10360, 10106,
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Attributes for Rhyme and Metrical
Analysis from TEI P5 Guidelines

@met (metrical structure, conventional) contains a
user-specified encoding for the conventional metrical
structure of the element.

@real (metrical structure, realized) contains a user-
specified encoding for the actual realization of the
conventional metrical structure applicable to the
element.

@rhyme (rhyme scheme) specifies the rhyme scheme
applicable to a group of verse lines.
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718>
</lg>
</div>
<div type="sonnet">
<lg type="poem" zna="§sonnetGen f$iambic $iambicTetr" my:syllab="8.8.8.8.8.8"
met="=4 |+ | =+ |=+/"
rhyme="9ababcec">
<lg type="stanza" zna="§iambic fiambicTetr" my:syllzb="8.8.8.8.8.8"
met="-+|-+|-+|-+/"
rhyme="ababec">
<pb n="24"/>
<pb n="24"/>
<1>When as thine eye hath chose the <rhyme lzbel="2" znz="ame">Dame</rhyme>, </1>

<1>And stalde the deare that thou shouldst <rhyme lzbel="b" znz="ike">strike</rhyme>, </1>

<l>Let reason rule things worthy <rhyme lzbel="a" zna="ame">blame</rhyme>, </1>
<1>As well as fancy (partyall <rhyme lzbel="b" znz="ight">might</rhyme>)</1>
<1>Take counsell of some wiser <rhyme l:abel="c" znz="ead">head</rhyme>, </1>
<1>Neither too young, nor yet <rhyme lzbel="c" znz="ed">vnwed</rhyme>.</1>
</lg>
<lg type="stanza" zna="§iambic giambicTetr" my:syllab="8.8.8.8.8.8"
met="-+|=+|-+|-+/"
rhyme="ababcc">
<1>And when thon comst thy tale to <rhyme lzbel="a" anz="ell">tell</rhyme>, </1>
<1>Smooth not thy toung with filed <rhyme lzbel="b" anz="alke">talke</rhyme>, </1>
<l>Least she some subtill practise <rhyme lzbel="g" zanz="ell">smell</rhyme>, </1>
<1>A Cripple scone can finde a <rhyme label="b" znz="alt">halt</rhyme>, </1>
<1>But plainly say thou loust her <rhyme l:zbel="c" znz="ell">well</rhyme> </1>
<1>And set her person forth to <rhyme label="g" znz="ale">sale</rhyme>.</1>
</1lg>
<lg type="stanza" znz="§iambic $iambicTetr" my:syllab="8.8.8.8.8.8"
met="-+|-+|-+|-+/"
rhyme="ababecc">
<pb n="25"/>
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447 <pb n="13"/> =
445 <pb n="13"/>
40 ="poem" :
440 "g#sonnetBen #trochaic #trochTriAnacrustic f#caesura fiambic fiambTri™ =
41 il Rt Rt Ead s A en d ot 7 i e had had N b A s s 7 S bt b ad Wi d s s 7 === =
452 my:sylleb="13.13.15.7.13.13.13.7.13.13.14.7.153.13.14.7 13.13.14.7.13.153.13.7.153.13.14.7.13.13.14.7" E
453 rhyme="{a}bla)bbcddde (fig(figghi(i) k(i) kkl"> :
454 = <1>IT was a Lordings <rhyme lzbel="z" znz="szughter">daughter</rhyme>, the fairest one of <rhyme lzkel="b" znz="ee">three</rhyme> =
455 <1 =
456 «1»That liked of her <rhyme label="a" znz="zister"rmaister</rhyme>, as well as well might <rhyme l:zbel="b" znz="e"rbe</rhymer < /1> :
457 = «1»Till locking on an Englishman, the fairest that eie could <rhyme l:zbel="b" znz="ee"rsee</rhyme> -
458 /1% m
458 <1»Her faneie fell a <rhyme lzbel="c" znz="urning">turning</rhyme>.</1> =
460 = <1*Long was the combat doubtfull, that loue with loue did <rhyme lzbel="d" znz="ight">fight</rhyme>
41 </l
462 = <1>To lesue the maister louelesse, or kill the gallant <rhyme lzbel="d" zn=="ight">knight</rhyme>
463 < 1» @
464 «1»*To put in practise either, alas it was a <rhyme l:zbel="d" zns="ite"rspite</rhyme>
i < 1»
468 <1»Unto the silly <rhyme lzl =="ell">damsell</rhyme>.</1>
467 <1>But one must ke <rhymes lzbel="f" "used">refused</rhyme>, more mickle was the <rhyme lzbel="g "aine">paine</rhyme> </1>
468 <1>That nothing could be <rhyme l:zbel="f" znz="vsed"»vsed</rhyme>, to turne them both to <rhyme lsbel="g" znz="zine"»gaine</rhyme> </l
458 <1>For of the two the trusty knight was wounded with <rhyme 1= ="g" znz="gine"rdisdaine</rhyme> </1>»
47l <l»Alas she could not helpe <rhyme lebel="h"»it</rhyme> </l>
4 «1»Thus art with armes <rhyme I ="i"rcontending</rhyme>, was wictor of the <rhyme lzbel="k" znz="ay"rday</rhymer </1>
471 «<1*Which by a gift of <rhyme lzbel="i"rlearning</rhyme>, did beare the maid <rhyme lzbel="k" anz="ay"raway</rhyme> </1>
473 <1>Then lullaby the learned man hath got the Lady <rhyme lzbel="k" znz="ay">gay</rhymer, </1>
474 <1»For now my song is <rhyme lzbel="1" znz="ended"»ended</rhyme>.</l>
475 </1lg>
476 </divs
4T = <div type="sonnet"r M
‘ i role
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Forms Online: Renaissance to Modern

About Search Browse

RHYME SCHEME: Search Results:
abab

X remove

Collection: The Passionate Pilgrime (William Shakespeare)

METRE

"WHen my Loue sweares that she is made of truth,”

annet: ababcdedefefgg)
"TWo Loues I haue, of Comfort, and Despaire,” (Sonn

iambic

abededefefag)
"DId not the heauenly Rhetorike of thine eie," (Sonnet: ababcdcdefefgg)

[ pentameter "SWeet Cytherea, sitting by a Brooke," (Sonnet: ababcdedefefgg)

"IF Loue make me forsworn, how shal I swere to loue?" (Sonnet: ababcdedefefgg)
"SCarse had the Sunne dride vp the deawy mome,
"FAire is my loue, but not so faire as fickle

~+ Add Another net: ababededefefog)

m abcededeffghghii)
"IF Musicke and sweet Poetrie agree," (Sonnet: ababcdodefefgg)
SYLLABLE COUNT "SWeet Rose, faire flower, vntimely pluckt, soon vaded," (vast: ababcededeft)

"VEnus with Adonis sitting by her," (Sennet: ababcdedefefgg)

More from this Collection...
Conventional

Actual Collection: Venus and Adonis (William Shakespeare)

"EVEN as the sunne with purple-colourd face," (VaAst: ababec)
RHYMING WORDS

More from this Collection...

Within

RHYME TYPE

masculine [] feminine

1 half [] dactylic
|| syllabic



Forms Online: Renaissance to Modern

About Search Browse

RHYME SCHEME: < back to search results

abab X remove
“"WHen my Loue sweares that she is made of truth,”
METRE Classifications: (Shakespearean Sonnet), (Sonnet), (Iambic), (Iambic Pentametre)
Meter: -+|-+|-+|-+|-+/
_:] Syllabification: 10.10.10.10.10.10.10.10.10.10.10.10.10.10
) Rhyme: ababcdodefefgg
pentameter _ﬂ Collection: The Passionate Pilgrime (William Shakespeare)

iambic

"+ Add Another [p.2]

WHen my Loue sweares that she is made of truth,
1 doe beleeue her (though I know she lies)
That she might thinke me some vntutor'd youth,
Vnskilfull in the worlds false forgeries.
Thus vainly thinking that she thinkes me young,
Although I know my yeares be past the best:
Actual 1 smiling, credite her false speaking toung,
Qutfacing faults in Loue, with loues ill rest.
RHYMING WORDS But wherefore sayes my Loue that she_\s young?
And wherefore say not I, that I am old?
O, Loues best habite is a soothing toung,

SYLLABLE COUNT

Conventional

And Age (in Loue) loues not to haue yeares told.
Therfore Ile lye with Loue, and Loue with me,
Since that our faults in Loue thus smother'd be.

Within

RHYME TYPE

masculine L] feminine
] half [l dactylic
[ syllabic
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