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1 These stampings may be modern

fote

2 These stampings may be 1725 or later in the 18th century
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3 4 5 6 7 8 9 o0 Date Maker Boalch Number (2nd Ed)

109'(Claviorganum)
4 (Russell Col)
7 (Bristol Museum)
15 (Athelhampﬁon)
30a (Dunster)
33 (Spetchley)
48 (0xford)
62 (Thomas)
70 (Manchester)
73 (York)
74 (Edinburgh)
79a (Skoda)
24 (The Hague)
3 (Hampstead)

51 (Ex Glyndebourne’

§6a (Ex Dysart)
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1761 Shudi No 423

Al e L | o | | 1766 Shudi No 529
SRl e LA RO BECVN IDCN IR 2N IR R

Sle | # gﬁ.j?, 1789 Shudi & Broadwood No 1124
A S & () g’“? o Q :i’? 1790 Shudi and Broadwood No 1145

B(@|4|¢|7|B|n|@]| 77 my 0ow

Undated Culliford (Probably 1783)1

“:‘ ':: :1\ ’_‘,,? ;",) i’/
B4 Blgp | F |2\ gD 1785 Culliford 2

;e‘: 1.The nameboard bears the words "Longman and Broderip Musical Instrument
Makers No 26" Behind the nameboard it is signed
"Thos. Culliford 1783" )

2.See in Boalch under Longman and Broderip No 1la

® Rubbings of stamped jacks from harpsichords b;r Shudi, Haxby and Culliford.
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an 8' jack
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Elevations of a tongue from
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Elevations of a
tongue from a 4!
Jack

! I—T I—1 [—T T—T J—-J‘ 1l J]
1 0 ) 1
Hl— = M-
J
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Elevations of a Jack Body

Fig 30
Harpsichord by

Jacob Kirkman 1772

Details of Jacks
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Dimensions of Jacks

f'(To accompany figure 30)

The following dimensions have been taken initially from the harpsichord
of 1772 to which figures 22-33 ' relate, but where differences have been
found in other instruments they are noted in brackets.

Jack Bodies

A Lute - 0.35 4' - 0.62 81t - 0.38
B 0.22 £ 033

D Average 0.154 - 0.157 at point where jack slides in the upper slide,
tapering to 0.150 at lower guide for lute jacks and 0.140 for 8% and 4.
(In other instruments the thickest part of the jack at the point where
the jack slides has been found to be 0.160. In some cases the thinnest
part at the foot has been as low as 0.138.)

E 0,07 F 0.27 G 0.,31 H 0.16 J 0.098 K 0.071 M 0.16
N 0.11 for all except 4! which is 0.35 P 0.875 except 4! which isV1.14
Q 1.19 except 4! which is 1.42 R 1.44 except 4! which is 1.67
S . Lute No 1l 5.18 No 60 4.96
8t dogleg ™ °~ 8.38 n 8.16
81 n 8.40 u 8.16
41 n 8.32 " 8.14

T T variable but averaging 0.26

U Though U is shown as the width of the jack body at the foot of the jack, ;
the dimension relates to the width throughout the whole length of the body
At the point where the jack slides in. the upper guide the average width is
0.526" with a tolerance of t 0.002, whilst at the foot it averages 0.515"
. with a similar tolerance, showing the body to have a taper of about 0.011 from
top to bottom. .

V is brass or copper wire approx 0.019 D Angle 8 = 70o Angle & = 10°
Tongues )

81 - 1.41 - 1.42, 4' - 1,56 - 1.57

0.17 - 0.175 c 8 - 0.28, 4" -0.43 d 8t -0.35, 4' - 0.5
0.55 (foot of tongue to CL of pivot)

0.25 g 0.05 h 0.15 j 0.11 - 0,105 k 0.11 - 0.105

0.021 n 0,075 (These two readings are approximate only. Holes have
generally been enlarged and worn by repeated quill changes.)

p 0.7 s 0.125 t 0.42
Hole through tongue is a sliding fit for the pivot which is 0.025 D
Angle: alpha = 28° beta = 120

B = 0 o &
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Tool marks

5/
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Scribe lines

Harpsichord by Jacob Kirkwan 1772

Plan and section of upper slide
including jack in position

g
. Fig 31 -
il —} . .
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0 A 1, 3, 1
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W 7y v 5/<<<//</<<\\//<< L&,

Typical Stringing found in the Marquetried Harpsichords 1745 - Clav1organum

. jﬁﬁ
L3l

1752 1766 Internal Stringing 1772 Internal Stringing

Examples of Decorative Stringings
Used on Kirkman Harpsichord Cases

/ | ' | Fig34

Ly



From BN 3
1754

From BN 18
1762

From BN 2
1752

From BN 63
1777

Fig 35 Examples of Kirkman Strap Hinges
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: 36. String lengths and plucléing points for a harpsichord by Jacob Kirkman
1766 (BN 32)
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///// Case
'///,, Veneer

Moulding

Soft wood
Insert

"Section at bottom edge of Case

ﬁ;ﬁf%%%%&
8! nut 8! nut 4' nut 4' nut 4' bridge 8! bridge
Bass Treble Bass Treble Treble Bass mid-section Bass :
A ﬁ
L—_l

A, a
Y

Section of Edge of Lid

‘//// Ivory -

Section of proximal end of
natural key

Typical S Hook.

Boxwood
Moulding

—

Elevation of
Stop Lever
Pivot Pin

.

Plan of Stop Lever

Fig37 A
Miscellaneous parts of a
Kirkman Harpsichord

The Sections of the Bridges
and Nuts are at. Full Scale,
the sounding length of the
string being represented by
the small arrow.

Section of the case, 1lid
and pivot pin are at full
scale, all others are

. reduced.

oLz



Type B2 Type Cl1
By kind permission of the
Castle Museum,
Taunton

Faked Kirkman rose by Robert
Falkener, 1770

Roses from the soundboards of Kirkman Harpsichords
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Signature of Robert Faulkner from the underside of the
Soundboard of an instrument now in the possession of
Glasgow University. Redrawn from a facsimile kindly
supplied by Messrs J.J.K.Rhodes and W.R.Thomas.

Fig 39

Inscriptions on harpsichords by Robert Faulkner

Outer Case
Liner

4" hitch pin rail

Notice how the top of the
R is obscured by the liner
indicating that the sound-
board was glued down after
the inscription was made.

Reconstruction of the underside of the 1773,
harpsichord by Robert Faulkner in the poss—
ession of the University of Edinburgh.

|

Fig 40

Xviy jucoéw/ %if'hmcm_

Inscription on the back of the nameboard of the
above harpsichord.

-zle



Faulkner 1770

Jacob Kirkman 1772

Notice the following differences

A.
B.

C.

. De

E.

F.

iidrkman tail is less acute
Curve at bass end of bridge is less severe
in the case of the Faulkuer.

‘G
IF string in Faulkner is parallel to spiné.l
in

Rose in Faulkner is nearer to 4! bridge tha

Kirkman,
4! nut has inward curve on Faulkner but is

straight on Kirkman, :
A1l 4' wrest pins in Faulkner are forward of

lute gap.

Fig 41 :

A comparison of the layout of the 1770
harpsichord by Robert Faulkner, and a
Hirlman harpsichord of 1772.

The layout of the Faulkner harpsichord is
-redrawn from a photograph kindly supplied
by liessrs J.J.K.Rhodes and W.R.Thomas.

€l



Fig 42 :
Internal Case Construction of the Harpsichord dated 1770 by Robert Faulkner in the possession of the

University of Glasgow.
(Solid lines indicate original members, dotted lines are members added in recent restorations)

viz
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Fig© 43 String lengths and plucking points for a harpsichord by Burkat Shudi
! 1766 No 529
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String lengths and plucking points for a harpsichord by Shudi and
Broadwood, 1790 No 1145
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30

Shudi and Broadwood No 1145 1790
———————— Kirkman Bn 32 1766
- - Shudi No 529 1766
/
/
//:,/’7
/I
7
7
e d
/’/'/
A/
i
, i d
/ Wz ”
/
”,”;:‘
FF F £ I S £3

8ft plucking point as a percentage of full string length showing
change in position of plucking point of later Shudi instruments
and the similarity of plucklng p01nt for earlier Shudi and Kirkman

harpsichords.
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4length
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Shudi and Broadwood 1790 No 1154
Kirkman BN 32, 1766

——=>——=-—— Shudi 1766 No 529
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three harpsichords.

Fig 46 4ft plucking point as a percentage of full string length for



Shudi and Broadwood 1790 No 1154
—_ e e = e Kirkman 1766 BN 32

———-—— - — Shudi 1766 No 529

70

50

{fage of 40
4full string
{length

30

10 ,/ 2
=1

—

-f‘l

Note

Lute plucking point as percentage of full string length for
three harpsichords showing change in position of lute plucking
point in later instruments by Shudi and Broadwood
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Fig48  Part of Horwood's Plan of Westminster,
Southwark and Parts adjoining 1792-99
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| 9 1
St. James's Infirmary Ei 0
s —
- §2 \7\\ ) vl
Burial 53 ] No 50 Dr. Burney 1760 - 70
' G?ound - 2 |} No 20 Jacob Kirkman |

(Organist) 1780-1801

.No 19 Jacob Kirkman
(Harpsichord Maker)
1750 - 1832

1772 - 1791
Charles Trute

No 18 Abraham Kirkan

\
Nlwl ol o w
SISV Y[R

No 23 C.Ganer

\[ -

ST '
Nos 48-49 Christopher [

Vo4 Ganer

Q,:I;\,mq ,;ql"’

@ e

WMARSHALL ST
Jo

NN |

IR

CAMBRIDGE
NEW ST

77 ]
2.

CT

~\\§\\\\\\\g\Jacoﬁ Kirkman 17397

[ No 18 Johann P. Saloman &

- Joseph Haydn 1791-92
\\\\\\No 17 Jacob Kirkman 1739 - 1750

29 -

ST

In block 32—35 Burkat Shudi
" 3 / b
P 1743-74
2 - Exact house unknown:

9 ] /Adam, D., and J., Walker

. . ///:///// Samuel Blumer

PU LT\E NEY

No 40 Abraham Kirkman

L 1759 - 70

*GREAT

> | KIRKMAN AND HIS
NEIGHBOURS

FIG 51
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Fig 52 Elevation of Nos 36 - 40 Great Pulteney Street
(From Survey of London Vol XXXI p.134)

Fig 53 Photograph of No 40 Great Pulteney Street (1969)
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Fig 54 Interior elevation of No 50 Broad Street (similar to 58)
Survey of London, Vol XXXI p.217
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50
Ground flor

Fig 55 Exterior elevation and plans of 48 - 58 Broad Street
Survey of London Vol XXXI p.216




287

i a\;l}gt}llll“l\lll‘“““‘“

IO
0l

; (AL

“3

Fig 57 Exterior of the houses occupied by members of
the Kirkman family in Broad Street.

(1969)
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Fig 58 Jacob Kirkman's Signature
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Fig 59 Kirkman's Signature on Tabel's will.
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The image originally presented here cannot be made freely available via ORA
for copyright reasons

Fig 60 Photograph of an oil painting which
might be Jacob Kirkman

Photograph by Je.R.Freeman and Co.
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Fig 61
William Cowper
by L.F.Abbott

The images originally presented here cannot be made freely available via ORA for
copyright reasons

Fig 62
George Washington
after Gilbert Stuart



Marge Prevot sme—————me—mus ABRAHAM XIRCHMANN ) MoBurckhard

(2nd wife, (1673=1754  of (3rd wife, m, 1700)
me 1700 Bisclweiler, -
de 1706 ) Lower Alsatia) : y

]
) Abraham s==p=== Suz.Saucourt=p= ?0mphalius JACOB KIRKMAN sewsescnssesmss Susanna Tabel secesssss Herman Tabel 3 ehllldren Abrla?'am
(1704-92 Bisctweiler) - j. (be Bischweller 4 Mar 1710 (nee Virgoe, (be Amsterdam X (Bisclmefler)
Sanuel d, Greemwich tay 1792) me Tabel 1718 d. London Jan 17393)

Frederic Neubauer - 3 other children me Kirkman 1739 Jacod
(Harpsichord Maker, of d. abo' ¢ 1740)
Londcne det 774)

l . N Gert Catherine Susanna ? Splegel~
| ’ 11738 111738 berg .
Catherine =Philip Burkinyoung :

| J ] Jacob Spiegelberg
Charlotte =———==== ABRAHAM KIRKMAN John Peter Jacod .
(de Upper Berkeley (be Bischweller 2 Jun 1737 ~  (Bischweller) (Organist of St. Ceorge's
Ste, Nov 179€) de Hammersmith Apr 179 Hanover Square, Composer.
. 5 Children be 3 Mar 17L6, de London
29 Apr 1812)
3 Naturall Children .
Sarah Louisa Kirkman Ema Worthington
(mothes Mrs. Pritchard) (mother, Mary Worthington)
Henry Creen
(Mother,Eliza Green) .
1} 1 i 4 7 L I
JOSEPH KIRQMAN ======= Mary(separated )&)8) ' Abraham === Catherine Jacob George Frederick CharlottemWillianm Wheatley Harriett Frances 'M{n Marfs
( d. 64 Westbourn Terrace, (Blackwell Kall i .
Bayswater, Apr 1830) l Chesham)l g

Abraham  JohnmMaria  WilllammJulia  Martha AnnmEdward Wright
! ) Robert Findlay

Mary Ritchie

- r - T 1 b 17 Dec 1742 b 1b May 1736
J(X)‘EPPf KIRKMAN Eleanar Sarah  Augustus Frederick Jane Anne srJohn Walker Carolinew? Stokes
{ Plano Maker of

s sq;me ' ’ d Pet Hannah Dalgety

1790=1 88sds s s Peter==Hanm

Laghdl r - b5 Apr b16har1’7;77
Rotert Long Kirkman Henry Louisa =3 Robert Reece Georgiana Joseph v - 1711 d2] oc%-’
be 1813 duSept 1656 d. 9 Feb 187 ' de 13 Jan d. 13 Feb 1898 " de 11 Mar 1893 853553803 Willlan Reniymjessfe Smith a

b 21 4vg 1810 | 14 Jun 1819
d 22 Feb 18/2 | ¢ 1y oct 1683

kbhuﬂksthési." <

Artist of totting Hill 1900

Elizabeth Ann=Lydston Horton liaworth Leslfe

Jesephine Lucy Long Kirkman °

de 10 Feb 1652 r
l * 6l'{enry-—--An."ue Snith ?eorae utevem;m ) 63
prctatly by anotaer wife © de 16 Nov (nee Findlay Coal Merchant ig
T;han Yary x::i;..:.an.ul ima o 93k :' g;‘l::;éfﬁ" ; —1 . Flg - /
e; may have teen 1llegit ; . .
by ;omeZne called Long-gperha: o first and then  George Macaulay Stevenson Reece Danfel Stevenson Genealogical Tree of the
later to be Mrs. Sarah Sand. Henry Reece) de 18 Feb 1965 de 18 8ep 1896 Kirkman Family -

no fssue .
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Fig 66 Kent House from Hammersmith Bridge. The house
is the bow fronted structure behind the third tree
from the right.



Fig 67 - Upper and Lower Mall Hammersmith from Rocques Map of London
1745, Sheet II. Kent House is probably the house which has
been overprinted on the map.




Fig 68- - Crooms Hill Greenwich showing Park Hall and the White House.
From Ordnance Survey of London 1894-96,Sheet XII



