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LE SALON DAUTOMNE

Fig.1. ‘Le Salon d’ Automne’, L’Illustration, 3271 (4 Nov. 1905), p.295.

Fig.2. Georges Rouault, Jeu de massacre (La Noce a Nini patte-en-I’air), 1905, watercolour, gouache,
Chinese ink and crayon on paper, 52 x 63.3cm, Musée national d’Art moderne, Centre Pompidou, Paris.
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2 Michael Ann Holly and Julie Walsh, Materiality, 2012
(photograph provided by the author)

Fig.3. Michael Ann Holly and Julie Walsh, ‘Materiality’, 2012,
in Art Bulletin, Vol. XCV, No.1 (March, 2013), p.16.
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Fig.4. Georges Rouault, Téte de clown tragique, 1904-1905, mixed media on paper,
37 x 26.5cm, Kunsthaus, Zurich.
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Fig.5. Georges Rouault, Caissiéres de cirque forain 111 1904, mixed media
on paper, 24 x 36mm, Bibliothéque Kandinsky, Centre Pompidou, Paris.

Fig. 6. Georges Rouault, Fille, 1905, gouache on cardboard,
45.3 x 16 cm, private collection.
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Fig.7. Georges Rouault, L’Ivrognesse, 1905, watercolour and pastel, 71 x 56 cm,
Musée d’art moderne de la Ville de Paris.
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Fig.8. Georges Rouault, L’Ecuyére [La clowness], 1906, watercolour and pastel,
68.5 x 52 cm, Musée d’art moderne de la Ville de Paris.
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Fig.9. Georges Rouault, Clown au singe, 1905, watercolour, pastel and oil,
40.2 x 25.7 cm, Galerie Rosengart, Lucerne.
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Fig.10. Detail from Téte de clown tragique, 1904-1905

Fig.11. Téte de clown tragique, 1904-1905 (left) and detail (right).
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Fig.12. Georges Seurat, Parade, 1888, oil on canvas, 99.7 x 149.9 cm,
The Metropolitan Museum of Art, New York.

Fig.13. Georges Rouault, Lutteur, 1906, oil on paper,
42.5 x 26.5 cm, private collection.
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Fig.14. Georges Rouault, Clown au tambour, ¢.1903-1907, watercolour and oil on paper,
72 x 57 cm, Musée national d’art moderne, Centre Pompidou, Paris.
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Fig.15. Georges Rouault, Polichinelle, ¢.1910, oil on watercolour, 71 x 56 cm,
Musée national d’art moderne, Centre Pompidou, Paris.
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Fig.16. Henri Matisse, The Gypsy, 1906, oil on canvas, 55 x 46 cm,
Musée de I’ Annonciade, Saint-Tropez.
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Fig.17. Georges Rouault, The Child Jesus amongst the Teachers,
1895, oil on canvas, 162x130 cm, Musée Unterlinden, Colmar.
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Fig.18. Gustave Moreau, Salome and the Apparition of the Baptist’s Head, 1876,
watercolour, 106 x 72.2 cm, Musée d’Orsay, Paris.
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Fig.19. Georges Rouault, Coriolanus in the House of Tullus, 1894, oil on canvas, 46 x 48 cm,
Ecole nationale supérieure des Beaux-Arts, Paris.




Fig.20. Gustave Moreau, La Parque et I’Ange de la Fig.21. Gustave Moreau, Jupiter and Semele, 1895,
Mort, 1890, oil on canvas, Musée Gustave Moreau, Paris. oil on canvas, Musée Gustave Moreau, Paris.
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Fig.22. Gustave Moreau, Meretrix, n.d. watercolour on paper, 35 x 25 cm,
Musée Gustave Moreau, Paris.
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Fig.23. Gustave Moreau, Thomyris et Cyrus, n.d. oil on canvas, 57 x 87 cm,
Musée Gustave Moreau, Paris.
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Fig.24. Gustave Moreau, Prometheus, 1869,
oil on canvas, 260 x 137 cm, Musée Gustave Moreau, Paris.

Fig.25. Paul Gauguin, The Yellow Christ, 1889,
oil on canvas, 91.1 x 73.4 cm, Albright-Knox Gallery
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Fig.26. Georges Rouault, The dead Christ wept over by the holy women, 1895, oil on canvas, Musée de Grenoble.
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Fig.28. Gustave Courbet, The Source of the Loue, 1862, oil on canvas, 99.7 x 142.2 cm,
The Metropolitan Museum of Art, New York.
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Fig.30. Gustave Courbet, A Burial at Ornans, 1849-1850, oil on canvas, 320 x 660 cm, Musée d’Orsay, Paris.
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Fig.32. Georges Rouault, L’apprenti ouvrier, 1925, oil on paper mounted on canvas,
68 x 52 cm, Musée national d’art moderne, Centre Pompidou, Paris.

Fig.33. Rouault, photographed in 1925 wearing the “clowns’ hat
he is wearing in his self portrait. Archives famille Rouault.
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Fig.34. Cham, The Queue for Rats’ Meat, 1871, lithograph,
22.7 x 16.7 cm, Fine Arts Museum San Francisco.

Fig.35. Daniel Vierge, Scenes of the bombardment, 1871, lithograph, Bibliotheque Nationale, Paris.
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Fig.36. Daniel Vierge, Scene in a cellar during the bombardment, 1871,
lithograph, Bibliothéque Nationale, Paris.

Fig.37. Auguste Charpentier, A Sewer Rat served as Food during the Siege of Paris,
1871, oil on canvas, 44 x 25 cm, Musée Carnavalet, Paris.
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Fig.38. Gustave Doré, The Overturned Cradle, 1871, pencil and watercolour,
Musée d’art moderne et contermporain de Strasborg.

Fig.39. Auguste Langon, A Cellar in the Rue d’Enfer, 1871, etching, Bibliothéque Nationale, Paris.
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Fig.40. Rouault in his studio at Saint-Malo in 1932,
Archives famille Rouault.

Fig.41. Rouault’s hands, photographed by Yvonne Chevalier in 1953,
Fondation Georges Rouault.
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Fig.42. Rouault in his studio, 1953, Archives Famille Rouault.

Fig.43. Rouault in his studio on the rue Emile Gilbert in 1953, photographed by Yvonne Chevalier,
Fondation Georges Rouault.
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Fig. 44. Honoré Daumier, France — Prometheus and the Eagle — vulture, 1871,
lithograph, 22.7 x 19 cm, Saint Denis musée d’art histoire.

Fig. 45. Honoré Daumier, The Bordeaux Assembly, 1871,
lithograph, 29 x 27.5 cm, Brandeis Institutional Repository.
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Fig.46. Edouard Manet, Polichinelle, 1871, colour lithograph,
46.3 x 33.7, Bibliothéque Nationale, Paris.

Fig.47. Francisca Goya, The Straw Manikin, 1791-1792, oil on canvas,
97 x 160 cm, Museo del Prado, Madrid.
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Fig.48. Jeu de massacre board game, Paris, 1890.
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Fig.49. Georges Rouault, Parade, 1907-1910, watercolour, oil, gouache and ink on paper, 65 x 100 cm,
Musée national d’art moderne, Centre Pompidou, Paris.
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Fig.50. Wols, No title, 1937-1950, etching and drypoint on paper,
10.5 x 7.3 cm, Tate Galleries, London.

Fig.51. Georges Rouault, Lutteur, 1905, watercolour, ink, and paint on canvas,
22 x 12 cm, Musée d’art moderne de la Ville de Paris.
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Fig.52. Georges Rouault, Clown au bandonéon, 1906, watercolour and pastel,
78 x 46 cm, Ancienne Collection Henri Simon.
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Fig.53. Georges Rouault, L’lvrognesse, 1905, watercolour and pastel, 71 x 56 cm,
Musée d’art moderne de la Ville de Paris.
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Fig.54. Georges Rouault, L’Accusé, 1907, oil on card, 74 x 103.5 cm,
Private Collection, Switzerland.
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Fig.55. Georges Rouault, Les Poulot, 1905, watercolour, 70x 52 cm,
Private Collection.
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Fig.56. Georges Rouault, Parade, 1907, watercolour and pastel, 63 x 105 cm, Kunstmuseum, Basel.
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Fig.57. Georges Rouault, A Tabarin, 1905, watercolour and pastel, 71 x 55 cm,
Musée d’art moderne de la Ville de Paris.

295



Fig.58. Georges Rouault, Fille accoudée, 1906, watercolour and pastel,
30.8 x 24.2 cm, The Museum of Modern Art, New York.
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Fig.59. James Ensor, Scandalized Masks, 1883, oil on canvas,
Royal Museum of Fine Arts of Belgium, Brussels.

Fig.60. James Ensor, Christ’s Entry into Brussels in1889, 1888, oil on canvas,
268 x 432 cm, The J. Paul Getty Museum, Los Angeles.
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Fig. 61. Auguste Rodin, L’Eternelle idole, ¢.1890-1893, plaster, Musée Rodin, Paris.

Fig.62. Auguste Rodin, La Pensée, c.1895, marble, Musée d’Orsay, Paris.
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Fig.63. Georges Rouault, Rue de la solidarité, 1911, oil, 42 x 40.5 cm,
Fondation Georges Rouault.
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Fig.64. Georges Rouault, Baptéme du Christ, 1911, watercolour, ink,
gouache and pastel, 31.5cm g, Private Collection.
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Fig.65. Auguste Rodin, The Vase of the Titans, ¢.1875-1880,
lead-glazed earthenware, Victoria and Albert Museum, London.

Fig.66. Auguste Rodin, La Méditation (Voix intérieure), 1896,
plaster, Musée Rodin, Paris.
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Fig.67. Auguste Rodin, Caryatid or The Fallen Caryatid Carrying Her Stone, ¢.1880 (cast 1950), bronze, Tate
Galleries, London.

Fig.68. Georges Rouault, Paysage, 1907, tempura on cardboard, 59 x 79 cm,
Musée national d’art moderne. Centres Pompidou.
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Fig.69. Georges Rouault, Trois clowns, 1917, oil,
104.1 x 74.3 cm, Musée d’Orsay, Paris.
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Fig.70. Georges Rouault, La Rencontre, 1909, oil, tempura and ink on card,
78 x 56 cm, Fondation Valentin.

Fig.71. Georges Rouault, Baigneuses ¢.1910, oil on paper,
45.5 x 62.6 cm, Idemitsu Museum of Art, Tokyo.
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Fig.72. Georges Rouault, Trois juges, 1913, gouache and oil on card, 75.9 x 105.7 cm,
Museum of Modern Art, New York.
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Fig.73. Georges Rouault, Christ en banlieue, ¢.1920-1924, oil on canvas,
92 x 74 cm, Ishibashi Foundation, Tokyo.




Fig.74. Georges Rouault, Numéro de cirque [La Femme canon], 1905, watercolour, pastel and ink,
26 x 34.3 cm, The Museum of Modern Art, New York.
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Fig.75. Georges Rouault, La petite famille, 1933, oil on paper mounted on canvas,
212.3 x 119.5 cm, Idemitsu Museum of Arts, Tokyo.
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Fig.76. Georges Rouault, Danseuse, ¢.1939-1944, oil on paper mounted on canvas,
216 x 116.5 cm, Fondation Georges Rouault.
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Fig.77. Maurice Denis, Mystére catholique (The Annunciation), 1891, oil on canvas,
97 x 143 cm, Saint-Germain-en-Laye.

Fig.78. Georges Braque, La Sarcleuse, ¢.1961-1963, oil on canvas,
102.5 x 176.5 cm, Musée national d’art moderne, Centre Pompidou, Paris.
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Fig.79. Georges Rouault, ‘Seigneur, c’est VVous, je VVous reconnais’, 1920-1927,
aquatint, 65.5 x 50.5 cm, Fondation Rouault.
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Fig.80. Georges Rouault, Filles, 1909, oil on paper, 90 x 60 cm, Private Collection.
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Fig.81. Georges Rouault, Christ aux outrages, 1912, oil on paper on canvas,
99.6 x 61.2 cm, Idemitsu Museum of Arts, Tokyo.
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Fig.82. Georges Rouault, La Sainte Face, ¢.1912, gouache and oil on card,
56 x 42 cm, Private Collection.
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Fig.83. Georges Rouault, ‘Le juste, comme le bois de santal, parfume la hache qui le frappe’,
1920-1927, aquatint, 65.5 x 50.5 cm, Fondation Rouault.
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Fig.84. Georgres Rouault, Passion, 1935, oil on paper on canvas,
39.5 x 27.8 cm, Idemitsu Museum of Arts, Tokyo.




Fig.85. Georges Rouault, La Sainte Face, ¢.1939, oil on paper on canvas,
61.4 x 54.5 cm, Musee des Beaux-Arts de Lyon.
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Fig.86. Georges Rouault, La Sainte Suaire, ¢.1939-1945, oil,
90 x 76 cm, Fondation Georges Rouault.
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Fig,87. Georges Rouault, Sainte Face (harmonie cuivrée), ¢.1953, oil,
67.2 x 52.2 cm, Musée national d’art moderne, Centre Pompidou, Paris.
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Fig.88. Georges Rouault, Christ aux outrages, ¢.1904-1909,
tempera and pastel, 25 x 17 cm, Private Collection.
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Fig.89. Georges Rouault, Crucifixion, ¢.1917, oil and gouache,
74 x 41 cm, Musée d’Orsay, Paris.
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Fig.90. Georges Rouault, Christ en croix, c. 1920, oil, 52 x 40 cm, Private Collection.
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Fig.91. Georges Rouault, Filles (ou deux nus), verso, 1905, oil on paper,
100 x 64.8 cm, The Metropolitan Museum of Art, New York.
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Fig.92. Georges Rouault, Filles (ou deux nus), recto, 1905, oil on paper,
100 x 64.8 cm, The Metropolitan Museum of Art, New York.
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Fig.93. Georges Rouault, Filles (ou deux prostituées), 1906, watercolour on paper,
67.4 x 61.5 cm, Bakwin Collection, New York.
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Fig.94. Hans Holbein the Younger, Christ in the Tomb, 1521, oil and tempera on limewood,
30 x 200 cm, Basel.
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Fig.95. Georges Rouault, Pierrot Noir, 1948-1953, oil, ink and gouache on paper,
29 x 19.4 cm, Musée national d’art moderne, Centre Pompidou, Paris.

Fig.96. Georges Rouault, Le Condamné [L’Accusé], [1] 1907, oil on card, 74 x 103.5 cm, Private Collection.
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Fig.97. Georges Rouault, Le Condamné, [2] 1907, oil on card,
105 x 73 cm, Private Collection..

327




Fig.98. Georges Rouault, Le Condamné [L’Accusé], [3] 1907, oil and paint on card,
76 x 106 cm, Musée d’art moderne de la Ville de Paris.

Fig.99. Georges Rouault, Trois juges, 1913, gouache and oil on card, 75.9 x 105.7 cm,
Museum of Modern Art, New York.
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Fig.101. Georges Rouault, “‘Homo homini lupus’, 1920-1927, aquatint, 65.5 x 50.5 cm, Fondation Rouault.
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Fig.102. Georges Rouault, Homo homini lupus, 1944-1948, oil on paper mounted on canvas,
64.7 x 46 cm, Musee national d’art moderne, Centre Pompidous, Paris.
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Fig.103. Georges Rouault, Squelette au clair de lune, 1936-1939, mixed media, 31 x 21 cm, Musée national d’art
moderne, Centre Pompidous, Paris.
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Fig.104. Georges Rouault, Petite Magicienne, 1949, oil on canvas, 88 x 72 cm, Musée national d’art moderne,
Centre Pompidous, Paris.




Fig.106. Georges Rouault, Paysage de Sierre, 1930, oil on canvas, 65 x 92.2 cm, Idemitsu Museum, Tokyo.
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Fig.107. Paul Cézanne, Mont Sainte-Victoire seen from Chateau Noir, ¢.1900-1904,
oil on canvas, 65 x 81 cm, Ford House, Michigan.
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Fig.108. Georges Rouault, Paysage de nuit, 1897, gouache and pastel, 64 x 68 cm, Musée d’Orsay, Paris.
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Fig. 109. Georges Rouault, La Péniche, 1909, watercolour and gouache on paper, 58 x 88 cm, Musée de Grenable.
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Fig.110. Georges Rouault, Madame X, c. 1947, oil on paper fixed on a panel,
51.9 x 36.1 cm, Idemitsu Museum of Arts, Tokyo.

Fig.111. Georges Rouault, Pierrot melancholique, 1949-1956, oil on paper on a panel,
56 x 47.2 cm, Musée national d’art moderne, Centre Pompidou, Paris.
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Fig.112. Georges Rouault, Sarah, 1956, oil, 55 x 42 cm, Fondation Georges Rouault.
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Fig.113. Georges Rouault, Le clown blessé, 1932, oil on paper mounted on canvas, 199 x 199.5 cm, Musée national
d’art moderne, Centre Pompidou, Paris.
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