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lower halves of the numerals of the second {(on f.41), it

may be deduced that the year was 1755, or alternatively,

30

perhaps, 1753. This particular volume has long been

known to students of Tudor church music, and its contents

used as a subsidiary source by various editors of some

31

Its true significance,

32

of the pieces it contains.
however, has never been perceived. That the rmanuscript
also passed through Boyce's hands is apparent from a com-
parison of the name 'W? Bird' on f.145, which is in
Greene's hand, with 'W: Bird' on f.146v., which is in

Boyce's. While Boyce made no use of this manuscript in

Cathedral Music, it is perhaps worth noting that the two

services by Batten and Bryan which are marked with an
asterisk in the following table of contents are mentioned
by Boyce in the Preface to volume three as being among
the "Three ancient Services;..which I would willingly
have found room for, could it have been done without

33

omitting what appeared to me to claim the preference",

30 1733 {or 1735), the only other combinations of figures
: whose lowar halves would have the same appearance,
are clearly far too carly.

31 See, for example, E.H. Fellowes, Tudor Church Music,
Vol. 2 (Oxford,1922), pp. xxi and xxxiii; and
H.K. andrews in Thomas Morley: Collected Motets
(London, 1959), p. 77. A

32 Fellowes had the quite ridiculous notion that the
manuscript was in Alcock's hand; see English Cathedral
Music, p. 197.

33 Cathedral Music (1773), p. vi.
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British Museum, Add. MS. 31443

Orlando Gibbons Verse Service in D minor fr. 2-27v.
| (Te D,Jub,Mag and Nunc)
*Adrian Batten Service in D minor £, 28-40.

(Te D,Jub,X,C,Mag and Nunc)

The note ‘'Corrected Feb:5 1i7'

on £.28 is in Greene's hand;

the last two figures have

been cut away by the binder.
*Albertus Bryne Service in G major £ff. b1-53v,

(Te D,Jub,k,C[ imperfect],

Mag and Nunc)

Two autograph notes on T.41:

'March [? ?2]' -~ the top

of the figures has bheen sliced

away; the date probably readg

'March 2 1755'" -~ and 'Nicene
Creed wanting'.

Dr. Child Service in G major ff. 54-65v.
(Te D,Jub,Mag and Nunc)

John Ferrabosco Burial Service ff. 66-69v,

In 2 hand which is neither
Greene's autograph nor thnat
of copyists A or B -~ prob-
ably contributed by some
outside agent.
Dr. ¥Wm. Turner Service in A major
(Te D,Jub,K,C,Mag and Nunc)
The note 'to be revised'! on
£f.70 is in Greene's hand.
William Byrd 'Great' Service £ff. 98-134v,
(Te D,Btus,k,C, and Mag [the
opening few bars only])
[ At this point, there are a number of Dblanlk pages not
reckoned in the foliation.]

h
)

70~97v.

]

Tallis Wipe away my sins, O Lord £, 135-140.
[ £.140v. is blank]
Morley Out of the deep £ff.1hi1-1hbvy,
Byrd Lord in thy rage rebuke ms £f.1b45-146v,
not

1 Bird' at the head of
f.145 is in Greene's hand;
"W Bird'! at the end of
f.146v. in Boyce's.
Purcell Save me,Q God, for thy ££.147-149v,
name's sake



Tallis With all our hearts and
mouths

(At this point, copyist B takes over.]

Tomkins Almighty God, the fountain

of all wisdom
The note ‘'vide Cliffords
Collection’ at the head of
f.153 is in Greene's hand.
Tallis Blessed be thy name,0 God
At the top of f.158v.,
Greene has written the
heading 'A Thanksgiving',
and ‘'differs greatly from
Barnard!?.

Gibtbons Deliver us,0 Lord our God
(2nd part) Blessed be the Lord God of
Israel

. t

Greene writes 'agrees w!
Barnard' on f.162,

Tallis 0 Lerd, give thy holy
spirit
Described by Greene on f.16%
as 'A Pr% er'; the note
lagrees w: Barmaerd' is also
in his hand.

Hooper 0 thou God Almighty, Father
of all wmercy
Described by Greene on f.166
as 'A Prayer'.

[Further blanks not counted in the foliation. )

Wm. Mundy O Lord, the world's saviour
Here, on f.168, Greene has
written 'vide Cliffords
Collection! and 'A Hymn at
Evining Pravyer'.

Tye I 1ift my heart to thee
The wogds 'A Prayer' on £.171
and 'D" Tye' at the end of
f.175v. are both in Greens's
hand.

Gibbons Behold, I bring you glad
tidings :
Headed 'Anthem For Christmas
Day' by Greene.
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ff£f.150~-152v.

£f£.153-158

£f£,158v.-160v.

ffu 160V. ""162.
£f£.162-164.,

£f.164-165v.

£f.166-167v.

££.168-171.

ffe171-175v,

ff.175v.-181.



Gibbons If ve be risen again with
Christ

Greene heads this 'iAnthem
For Baster Day'.

Gibbons Blessed are all they that
fear the Lord
On f.186v., Greene has
written 'Psalm 128
Epithalamium',

[The remaining pages are blank. ]

£
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1’«‘31%’ @ " j-g

6.

f:fc 1:{56&70 “‘1{}6 »

2

From various of Greene's comments quoted in the list

v,

/o

above, it will be seen that he not only compared T

he

verbal texts of certain anthems with those printed in

James Clifford's Divine Services amnd Anthems (1663; 2nd

edn., 1664}, but alsoc had access to a copy of Barnard's

First Book of Selected Church Musicle {(1641). In h

‘Memoirs of Dr. Boyce' prefixed to the second edition oi

[}

Cathedral Music {(1788), Hawkins, havi

3
0=

"Dy, Boyecas himself has been heard to say
b

of the church of Hereford was the only one

Just told
that the

in the

5
us that

Tibrory

in which he wasg able to find a2 compleat set of Barnard'ls

books', goes on in the very next paragraph

amon

L=

z the materials assembled by Greene was

to asse

e

ri tha

"o compleat

z
set of the books published by Earnard"lBl Whether Greecne

ever owned a copy of Barnard is very doubtful indeed; i7¥

he gdid, it is odd that he did mot leave it to Boyce, in

the sale of whose own library {(in April 1779} no tracs of

the work is to be found, As to what other

souUrces

Grecnsa

34 Op. cit., p. vi.



consulted, we can only guess. -~ the Harleian collection
perhapsy and possibly also the remains of Dr. Pepusch's
celebrated library which, by this time, had already beon
divided up between his two chief beneficiaries, IEphraim
Kelner and John Travers, and the Academy of Ancient
Music. It is particularly interesting to learm that
Greene planned te include Byrd's 'Great' Service in his
projected collection of cathedral music. Its proesence
here may indicate that he had also consulted the books
of the main provincial cathedrals -~ in this case, Durhan
~- and that this may even have been the chiefl purpose of
his journey north in the summer of 1?50,35
But the ewvidence of Greene's industry during the
last few years of his life is not confined to Add. MS.
31443 alone. The hand of copyist A turns up again -- on
its own and in conjunction with Greene’s —-- in Fitowilliam
Museum, kMMS. 52 D. 20, whose motley contents include two
anthems which deserve 10 be mentioned in this contoext:
Pelham Humfrey's "O praise the Lord" (ff. 29-~32v.} and
Jeremiah Clarke's "Praise the Lord, 0 Jerusalem' {ff.33-35%).
The first is entirely in the hand of copyist A with

By o
1as

corrections and other addenda by Boyce. The second

a figured bass (and also some words) in Greene's autograph,

35 See ante, p. 256,
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At the head of f.33, Boyce has written: "This must be

put in G, a Flat 3? lower Tis always'performed in that

136

key -~ and thus it finally appeared in the second

volume of Cathedral Music in 1768,

As they now stand, Fitzwilliam Museum, MS. 52 D.Z20,
and its companion, MS. 52 D.21, are the residue of what
was originally a much larger collection of sacred miscel-
lanea assembled, it would appear, by Samusl Arnold from
various earlier manuscript bits and pieces which he had
acquired in the course of his researches. During the
latter part of the nineteenth century, these two volumes
belonged to William Alexander Barrett whose library came
under the hammer in June 1925. They were then purchased
by Ralph Griffin, the eminent lawyer and Secretary of the
Society of Antiguaries who, four years later, had them
broken up, and their several self-contained sections
separately rebound, for presentation to the British
Museum, the Fitzwilliam Museum, and the Bodleian Library,
Oxford. Before doing so, however, he conscientiously

37

published an elsven-page monograph giving full details
of the contents of these two volumes which, as he pertin-

éntly observed, Ycannot be doubted...[to] contain, bound

36 A note pencilled in the margin of f.33 by Joseph
Corfe, one of the early owners of the manuscript,
objects to this transposition, and insists that, at
Salisbury, the piece was customarily sung in A.

37 An Account of two volumes of manuscript anthems once
in the Barrett Collection, dated June 1929 (privately
printed).
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together, part of the collections of Greene, Boyce, and

Arnold for the intended complete corpus of Cathedral

Music". Of the two smaller volumes which went to the
Bodleian, one -- MS. Domn. ¢c. 19 -~ consists entirely of
anthems by William Croft, most of them either autograph
or else composer-approved copies in the hand of his
pupil, James Kent. The other -- formerly pp. 211-313
of the second of the two Barrett/Griffin volumes, and
now MS. Don. c. 20 ~- is described as a collection of
'Tudor Anthems Edited by Dr. W. Boyce'. Its fourteen
anthems, like those of Add. MS. 31443, were produced by
yet another unidentified Greene copyist ~- copyist C (See
Plate V¢, p.302) -- working it seems, from part-books,
with instructions to leave one extra stave blank at the
bottom of each system for the.later addition of a figured
bass. This was provided, not, as Griffin thought, by
Boyce, but by Greene, who also made a number of minor
alterations and corrections, and added various headings
etc., just as he did in Add. MS. 31443, Only the last
two items in the following list give any indication of
having been 'edited' by Boyce.

Bodleian Library, MS. Don. c. 20

Tallis All people that on earth do dwell ff. 1-2.
The words 'this psalm published
by Thompson' in the top LH
corner of f.1 may well be in the
hand of Samuel Arnold who published






[Robt.?)White I will magnify thee, 0 God £f. 6v.-9v.

Byrd

the piece {(with the addition of a
figured bass which does not appear
here) in Cathedral Music (17903},
i, 244,
Bow thine ear £,
In the top LH corner of f.2v.,

Greene has written 'Second Part

of O Lord turn thy wrath away'

and, beneath the title, the wors

"A Prayer'. Published by Boyce

in Cathedral Music, ii, 29,

though not, apparently, from this
source,

'Fealm 145 on £.6v. is in Greene's
hand.,.

[Elizabeth
The source from which the copyist
worked read 'Charlies our king'.
‘Cnarle&‘ has been erased and
‘George' inserted above the treble
part by Greene whoe also provided
the sub-heading 'A Prayer for the
¥ing' (sece Plate Vc}.jg
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U Lord, make thy servant £f£f.10~12,

Giles 0 give thanks £f.12v.~15v,

Byrd

Wme. Mundy 0 Lord, I bow the knecs

Described by Greene on f.16 as
'The fourth Prayer after the
Communion'.

f“‘)

In the top LH corner of f.18v.,
Greene has written 'The words are
taken out of the Prayer of Manasses
ing of Judah when he was holden
Captive in Basbylon' and, at the
end {on f£.22v, ), the composer's
name , Y Mundy'. A further note,
in a hand which G Affin LOnJVCth*
ally assigned to Thomas Barrow,
reads: "In the old Books and Trin:
Coll: in Cambridge Tallys's Name is

to this ﬁnthem”.Bg

Prevent us, 0O Lord £f.,16-18,

18V0”'0?"0'

39

Thexre is another copy of this anthem -- incomp
poessibly relevant -- in Fitzwilliam Museum, MS,
s . - m

fu .i.’JOVo

ilete
53 .2

b

snother copy in Fitzwilliam Museum, MS, 5#@,2@,” 135.
in the same hand as Dyrd's "0 Lord, make thy servant'

at £.108v. which may, just vossibly, be that of CoOpyisg

L

B in Aadd, M3, 31443,



Wm. Mundy

L.ocke

Byrd

Bull

[ Buli? ]

Farrant
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0 give thanks ££.23-26v.
'Psalm 107! on f.23 is in Greene's

hand as are also the corrections

on £f.25 and elsewhere,

Turn thy face from my sins ff.27~-31.
The name 'Bull' in the top RH

corner of f£.27 may have been

written and later crossed out

by Boyce. The correction of

the tenor lead on f£.28 (2nd

system) is in Greene's autograph,

however.

Save me, 0 God ffe3iv.-35.
The words 'Psalm 54' in the top

LH corner of f.31v., 'verse' on

f.32v., and 'Cho:' on f.33 were

all written by Greene.

0 Lord my God ££.35v.-40v.
Published by Beoyce in Cathedral

Music, iii, 165.
0 Lord God of our salvation ff.hi-43v.
The name 'Bull' in the top RH

corner of f.41 is a later addi-

tion, probably by Boyce(cf.f.27).

I will exalt thee ff.44-50.
Heavily annotated by Boyce who

published it in Cathedral Music,

ii, 10. The staves left blank

for the later addition of a

figured bass have here mostly

been filled with textual variants

in Barmard. In the top LH cormer

of f.h%, Greene has written

'"Psalm 30', while to the right of,

and also beneath, the title, Boyce

adds 'Note, This Anthem must be

printed in C. with 3 flats [ ip a

minor 3rdJ . This Score, is the

most conformable to Barnard's

books, '

Call to remembrance £ff.50v.~-52,
Wrongly ascribed to Tallis by

copyist C. The name 'Richard

Farrant' on .52 and 'Psalm 25!

in the top LH cormer of f.50v,

are both in Greene's hand. This

too has been vigorously edited

and generally hacked about by

Boyce who, in the space beneath




the title on f£.50v., writes:

'In Barnard's books likewise/They
differ'd £vrom this, but not now'.
It subseqguently appeared in
Cathedral Music, ii, 19. There

are also two notes concerning

the authorship of this piece on
f.52. The second is by Boyce;

the first by the same person whose
hand also figures on f.22v.

It i=s by no means impossible that other manuscripts
similar to Add. 31443 and Don. c. 20 have also survived.
Only twenty years ago, one such collection purporting to
be "probably in the handwriting of William Boyce, and
probably prepared for his great work on Cathedral Music!
was listed by Maggs Bros. Ltd. in their catalogues nos,
759 (1946), 794 (1950) and 819 (1953) when it was eventu-
ally sold for £36. Described as a "Musical Manuscript on
vellum of vocal scores for morning and evening serviceés...
238 pp. folio. Bound in full morocco. Dated at the end,
1744, it was said to contain

Tallis's Responses, Litany, Morning and Evening

Services

Farrant's Morning and Evening Services

Orlando Gibbons's Morning and Evening Services

Child's Morning Service in D, BEvening Service in D,

and Morning Service in E

Purcell's Morning and Evening Service in B

Blow's Morning and Evening Services in A and B

Bird's Morning and Evening Service

Patrick's Morning and Evening Service
The date 1744 is suspiciously early. The use of vellum

rather than paper suggests, perhaps, that the volume,

whether or not it is in Boyce's hand, came originally from
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the Chapel Royal. In all probability, it had nothing

whatever to do with Cathedral Music, but it ought clearly

to be carefully examined all the same. Unfortunately,
however, the manuscript is believed to be now in America,
and .all efforts to locate its present whereabouts have
so far failed.

The subsequent history of Boyce's Cathedral Music

need only be very briefly summarized here. Nine years
after Boyce's death, and largely through the exertions
of Sir John Hawkins, John Ashley issued a second edition
printed from the same plates as the first, with the
addition of J.K. Sherwin's ffnely engraved portrait of
the editor and Hawkins's 'Memoirs of Dr. William Boyce'.
Two years later (im 1790), Samuel Arnold brought out his

own three-volume Cathedral Music designed as a 'Supple-

ment' to Boyce who "lived only to compleat Three Volumes
of Cathedral Musick" [sic].go At the request of "many
Gentlemen in the profession', a separate organ part was
also issued as Vol. &, In form and style, Arnold is a
more or less exact replica of Boyce: indeed, his engraver
-- 'T, Bennett' -- had earlier been responsible for the
last of Boyce's original three volumes. Although Arnold

was Qell aware that public support for his undertaking

40 Arnold, op. cit., Preface to Vol. 1, p. 5.
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f
wonld not be great,kl even he could hardly have expected
the shameful receptiom which it in fact received: only 98

b2 1 o cluded in

subscribers for 118 copies of Vol. 1.
Arnold are a few 'ancient' works such as Patrick in A

minor which Boyce had recommended in the Preface to his
third volume, but the emphasis of his collection is clearly
upon the eighteenth century ~- Croft, Weldom, Aldrich,
Charles King, Boyce, Travers, Nares, and also, of course,
Greene, whose own works Boyce had been specifically for-
bidden to publish.gs In 1843, a second edition of Armold
came out under the editorship of L.F. Rimbault. Two
further editions of Boyce followed in 1849, the first by

b

Vincent Novello, the sccond (expanded and with its con-
tents redispozed) by Joseph Warren whose copious notes
and gcholarly prefatory essay are especially valuable.

The second (1788} edition of Cathedral Music, unlike the

first, appears to have been an unqualified commercial suc-
cess, with 405 subscribers for 490 copies. Even so, the
great bulk of the names in this list is made up of private
individuals, mosgtly professional men. Aristocratic and

ecclesiasgtical patronage was now a thing of the past.

41 Loc. cite

L2 These figures were increased, but not significantly,
in the subscriptions lists to Vols. 2 and 3.

43 See ante, p.267; also Boyce, Cathedral Music,iii,p.vi.

4L, Originally issued periodically, in separate parts,
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The newly-ecuergent middle class, avid for gself-improvement,
had gained the ascendant; henceforth, the state of Inglish
cultural life was to depend almost entirely upon the innate

prejudice of the Common Han,



ALPENDIX I

i G WAL M TS (IS

Fas

A GENDALOGICAL TABLE OF THE GREENZS OF NAVESTOCK, ESSEX

T AR A vl

e
The colony of Greens discussed in Chapter 1 iz so nuwserous,

that some tabular statement of the composer's Lusediate
foifbears sgeoms advisable. To minimize coniusion, and to
obviate the uneed for all the usual appavatus of a full.
scale gencalogical table, the fgllowing ‘tree' has been
severely pruned, to the point at which only those membsrs
of the family who are actually wmentioned in the main body
of the text remain. The list has been compiled chieflly,
though by no means exclusively, {rom the evidence of four
seventeenth-century pedigrees in the possession of Field
Marshal Sir Francis Festing, the head of Grecene's present-
day duscendants,. These were drawn up and maintained by
different members of the family, and, as ome wmight expect,
they do not always agree on minoy points of detail. it
would appear that the {first was begun by John Greene 2,
and continued by his son, John 3, who has also amplified
some of the carlier entries; it covers {five generations
of Navestock Greenes, from John 1 to the children of John
3, and the whole o one large sheet of vellum, The

rest were orviginally written on paper, and were later
backed with linen, for preservation in the Torm of scrolls;

they are now in a very dilapidated condition. Une of



-
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these ~- in all probability the one kept by the composer's
father, the Rev, Thomas Greene -- traces the main iine
from the time of John Greene 1 vight down to the marriage
of Maurice Greene and Mary Dillingham {1718), and at that
point stops. The other two are both concerned with the
subsidiary (Shelley Hall) bramch of the family which stems
from Robert (the sixth son of John Greene 1) and Frideswide,
his wife,

For further information on the various fssex Greenes
{of Navesgtock and elsewhere), the readexr should consult

Morant's History and Antiquities Of the County of Essex

{2 vols., 1768), and also G.VW. Marshall's ‘'Brief Pedigree

Of Greene, of Navestock, Co, #ssex' (in The Fast Anglian

3, 1869}, bearing in mind that neither is entirely accur-

ate. The comprehensive volumes of the modern Victoria

History of the County of Essex are, of course, indispen-

sable. For the ancesiral Greenes of Green's Norton,

see Halstead's Succinct Genealogies (1685), and Baker's

History and Antiquitiecs of the County of Northampton

oW A,

{2 vols., 1822.41). The Greenes chronicled in Lieut.-

Colonel J.J. Greene's privately printed Pedigree of the

Family of Greene {1899} are a much later Irish branch of

the family.



JOHN GREEN 1 (1506?-94), of
Navestock in the County of
Essex; owned Bois Hall and
the Manor of Shelley; the
"Grand Stemme' of the family
tree; married katherine UWright
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(15257.96), by whom he had 13 children -- the siuth son, ROBELT

and 111 descendants in his own
lifetime., 7The main line, howw
ever, descends via

THOMAS, the third son; appar-
ently a member of the Haber-
dashers! Company; said to have
died c¢. 1625; married Hargaret
Greene {(of London); both were
buried in 'The Greenes Vaulte'’
in St. Magnus, London Bridge:

{d. 1624) ymarried
Frideswide Wright

her 'had Ieshue

Twelve Sﬂnnsfhnd
aeuesr A Daughter®;
the Shelley Hall
branch of the fam~
ilve

11 children, of whom the eldest

surviving son (the third) was

JOIN 2 {1i5797-1653), Judge of
the Sheriff's Court; the first

to claim descent from the Greenes
of Green's Nortom; married Anme
Blanchard {(d. 1641}; & children

{(tbeside some few that died
young'}. The eldest was

JOHN 3 (1616-59), Recordexr of
London; married Mary Jermyn
(1627-59); ;
four sons survived infancy:

11 children, of whom

JOHN 4 (1644-.1725) ~Alexander - THOMAS {1648.1720) -Jermyn

Serjeant-at-law; (164667
died unmaryried,

leaving a bastard

son, John 6 (beiow),

as heir to Dois Hall

and the Essex estaltes.

JOHN 6 {(1695:-1752),
Barrister; died un-
married; Bois Hall
and other property
left to Haurice.

and

Clergyman; married {1650 1707}
Mary Shelton {(d.

1722); 7 children:
John 5 (16821713}
Thomas (1684-1715)
Charles (1689}
Shelton {(b. 1630
plizabeth {4691}
Elizabeth {(1692-3}
MAURICE (1696-1755),
married HMary villinghuam
{do 1767): 5 children:
John {1719-377}

AN

?;

Mary Shelton (b. 1720)

Ann {b. 172h)

Henry (1725-6)}

Katharine (17289-~97;, married

Michael Festing (i725-65),
whose deosgcendants carry the
line down to the present day.



APPENDIX I1XI

A LIST OF PUBLICATIONS TO WHICH MAURICE GREENE SUBSCRIBLED

The following list lays no claim to completeness, and is
intended merely to give some general idea of the extent
of Greene's interest in the music of his friends and con-
temporaries.

1724 William Croft: Musica Sacra: or, Select
Anthems in Score, 2 vols.

1728 John Ernest Galliard: The Hymn of Adam and
Eve, Out of the Fifth Book of Milton's
Paradige-Lost, Greene and Bononcini sub-
scribed for two copies each; Handel took
four.

1730 Michael Christian Festing: Twelve Solo's
For A Violin and Thorough Bass, Opera Prima.

1731 M.C. FFesting: Twelve Sonata's, In Three
Parts, Opera Secunda.

lc.1732] John Christopher Smith: Suites de Pieces
Pour le Clavecin, volume 1. Greene sub-
scribed for a copy of wolume 1, but not
volume 2 which came out about five years
later. Handel took both.

fc. 1734] Henry Symonds: Six Sets of Lessons for the
Harpsicord.
1735 William Hayes: Twelve Arietts or Ballads,

And Two Cantatas. Includes a setting of

Gay's "Go, Rose, my Chloe'’s bosom grace"

which may have prompted Greene's own set-
ting of these words ten years later.

1736 Barnabas Gumn: Two Cantata's and Six Songs.
Bothh Handel and Greene subscribed, the
latter for two copies.

1738 George Frideric Handel: Alexander's Feast
or the Power of Musick. F11ll .score.
(See Deutsch, pp. 453-4).




1739

lc. 1740]
1743

1744

[c. 1745]

1747

1747

1753

1756

.
Domenico Scarlatti: XLII Suites de Pieces
Pour le Clavecin, 2 vols. {(ed. Thomas Rosein-

grave)., See R. Newton, 'The English Cult
of Domenico Scarlatti', in M&L 20, April,
1939, pp. 138-56.,

Henry Burgess, junr.: Six Concertos, for
the Organ and Harpsicord.

William Boyce: Solomon, A Serenata, In

Score, Handel also subscribed.
Domenico Scarlatti: Twelve Concerto's in

Seven Parts (arranged by Charles Avison).
As Greene did not subscribe to any other of
Avison's publications over the next ten
years, his interest was obviously in Scar-
latti rather than Avison.

A Gentleman of Oxford: A Cantata and Six
Songs. [Published between 1743 and 1749 ]
Greene took two copies.

William Boyce: Twelve Sonatas For Two
Violins; With a Bass for the Violonceilo
or Harpsicord. One of the most heavily

subscribed of all eighteenth-century English
musical publications: 487 subscribers
(including Handel) for 631 copies.

James Nares: Eight Setts of Lessons For
The Harpsichord. Handel also subscribed

(apparently unknown to Deutsch).

John Alcock: A Morning and Evening Service,
for three, four, five and six Voices.

Thomas Chilcot: Six Concertos For the
Harpsichord. Probably the last publication

to which Greene subscribed; he is here des-
cribed as 'late Organist and Composer to
his Majesty'.



Abbey, C.J.
Abbey, C.J. and
Overton, J.H.

Academy of
Ancient Music
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Academy of Music A Miscellany of Lyric Poems, The Great-
at the Apollo est Part written for, And performed in
The Academy of Music, Held in the Apocllo
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(1962), ,
Avison, Charles An Essay on Musical Expression (London,
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121-2a

'Dr. Arne', in PHA 36 (1909-10}, PP
75~91.

'*The Lord Chamberlain and Opera in
London, 1700 to 1741', in PHA 40 (1913-%4)
PP 37-72.

*Johan Helmich Roman', in The Consort
19 (July, 1962), pp. 11g-;.
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Biographisch-bibliographisches Quellen-
Lexikon der HMusiker und Musikgelehrter,
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the Relief of the Poor VWidows, and
Children of Clergymen (Londen, 1733).

The Age of Bach and Handel, Oxford His-
tory of Music IV (Oxford, 1902).

Article on Maurice Greene in DNB,
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Boaks at the P.R.,C., 32 vols. {(London,
1921-8), & typescript copies of which
no, 2 is in the Guildhall Library.

English Social Life in the XVIIIth
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1823) and facsimile reprint (New York,
1963).

‘Memoirs of Dr. William Boyce', prefixed
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Lord Hervey and His Friends, 17206-38, ed.
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Musical History, Biography, and Criticism
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