






































































































































































































































































































































































































































































































































































































































































































































itelligent uses, But Thésde ended his carcer in tragédie-
lyrique: Nitocris was unperformed - priority being given
to Renaud(l) - and its only succeesor was Rosine,

Thésée was the libretto least altcred for resetting,
but differences of approach appear in the first scene,
Gossee starts with a programmatic overture, running with-
out a break into I,1 and setting the scene, Various pleces
of material -~ they scarcely descrve the name of 1deas -
are labelled:-

"Signal de Combat® (Fanfarcs
“"Combat" (Crescendo

"Ppritres des Prétresses pendant le Ccmbat"  (Vcodwind soli

"Plaintes"
After a literal-minded pocaritulation the cloce closes with
a "3ignal” as the curtain rises; ths music is quite like
Lully's (Ex,72A) but where the latter separ.tes chorus and
recitative so that the battle is periodically forgotten in
the music, Gossec tries a symnhonic unificatio., using the
raythm of "Avangons...il faut vaincre ou mourir" in various
harmonic contexts (wx,72B-D), Luliy styiises, Gosscc tries
resiism, using on.y men's voices - _.li, nas a nart for
i'gsgus - and gaining & contrast or timbre by the rhythm in
halved note-values (2x,160)., Later "Le choesur doit continuep
de chanter de mesure tandis qu'Egl8 récitera A volonté™,
bat Lo accommedate tnis wausual vhybtnmice freccon Gossee has
to deprive the harmony and melody of inter.st (Ex,72D),

I, 1-2 adhere to —uinault but last loager, rith nore
arioco 4nd repetition, The minute cut in III of
Cléone: "Pardonne A la peur qui me force % me taire"
spoile 8 rhyme:-
Eglé : "Ton silence me désespire"

1, Jullien, Lz Cour et 1'Opéra sous Louis XVI p.37.
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