
If you would like to tweet about 
this session please use: #OxFOS23

Join us for more events at: 
https://openaccess.ox.ac.uk/oxfos

Slides and handouts will be
distributed after the session

This session will be recorded

The Importance of Being Open

Publishing Open Access Monographs

Oxford Festival of Open Scholarship 2023

March 13th 2023 – 14:00-15:30



Taking part

The Teams chat is open and will be monitored, 
do add your own thoughts and questions!



Upcoming sessions…

Tuesday 14th March
14:30-16:00 – Reviewer needed: The future of peer review in academic publishing

Wednesday 15th March
10:00-11:00 – The interplay between open scholarship and research integrity

10:00-11:30 – The Open Science Framework at Oxford

14:30-15:30 – Climate Research and Open Data at Oxford

More information and bookings at https://openaccess.ox.ac.uk/oxfos-22/

https://openaccess.ox.ac.uk/oxfos-22/


Running order
Time Item Speaker(s)

14:00 Welcome and opening remarks Chris Wickham (Chair)

14:15

Lightning Talks

Author experiences of publishing Open Monographs

Matt Kerry
Elleke Boehmer

The publisher’s perspective
Lucy Barnes
Alexander Sterkens

Focus on copyright Chris Morrison

14:55 Brief comfort break – please use the Teams Chat to submit questions

15:00
Roundtable discussion

Chris Wickham, Lucy Barnes, Elleke Boehmer, 
Matt Kerry, Eva Leach, Chris Morrison, Andy 
Redman, Alexander Sterkens

15:25 Closing remarks Chair



Professor Chris Wickham (Emeritus) - Chair

Welcome and opening remarks



UKRI OA monograph policy Jan 2024

• Published on or after 1st January 2024 for UKRI-funded authors.

• In scope: academic monographs, book chapters, edited collections, trade 
books (where sole output of research)

• Out of scope: if funded by UKRI Training Grant, scholarly editions, 
exhibition catalogues, scholarly illustrated catalogues, trade books, 
textbooks, fiction and creative writing

• Author-accepted mss or version of record: max. 12 month embargo

• Variety of CC BY licences accepted

• Third-party materials: expecting advice on policy exceptions

• UKRI funding: £3.5m per annum (all UK HEIs)

https://www.ukri.org/publications/ukri-open-access-policy/



Accessible via the University of London’s 
Humanities Digital Library

→ https://tinyurl.com/2p98276h

https://tinyurl.com/2p98276h


• New Historical Perspectives 
series

• University of London Press and 
the Royal Historical Society

• Aimed at ECRs, with an in-
person workshop to work on 
the manuscript

• Books are available 
immediately open access, in 
hardback and in paperback (at 
a competitive price)

• Distributed in North America by 
Chicago UP



Accessible via Jstor, Humanities 
Digital Library and Oapen



Downloads

Figures logged by the University of 
London Press across all platforms

Figures on UoL’s Humanities Digital 
Library (publicly available)



Open Access: 

Responses, reflections 

Professor Elleke Boehmer



Books, both 2018



Alarm

Interest

Intrigue

Loss of integrity of the book?

Recommendability

Questions of copyright



Articles
• ‘Storying ourselves: Black Consciousness thought and adolescent agency in 

21st-century Africa’. With co-authors Alude Mahali, Hillary Musarurwa, Chris 
Desmond. Journal of Postcolonial Writing. 57.6 (2021): 794–811.
https://doi.org/10.1080/17449855.2021.1954542 28 July 2021.

• ‘Interventions in adolescent lives in Africa through story.’ With co-authors 
Archie Davies, Zimpande Kawanu. Interventions: International Journal of 
Postcolonial Studies. 24.5-6 (2022): 821-840. Online 5 July 2021. 
https://www.tandfonline.com/doi/full/10.1080/1369801X.2021.1931936

• ‘British Literature is richly tangled with other histories and cultures – so why is 
it sold as largely white and English? With Erica Lombard. The Conversation. 16 
October 2017. https://theconversation.com/british-literature-is-richly-tangled-
with-other-histories-and-cultures-so-why-is-it-sold-as-largely-white-and-
english-85625. Over 12,000 reads in the first month, ‘Top 5 reads’ for Oxford in 
October 2017.

• AND

• ‘Differential publics—reading (in) the postcolonial novel’. Cambridge Journal of 
Postcolonial Critique. Special issue: ‘Postcolonial Reading Publics’. Edited by 
Ankhi Mukherjee. 4.1 (January 2017): 11-26.

https://doi.org/10.1080/17449855.2021.1954542
https://www.tandfonline.com/doi/full/10.1080/1369801X.2021.1931936
https://theconversation.com/british-literature-is-richly-tangled-with-other-histories-and-cultures-so-why-is-it-sold-as-largely-white-and-english-85625


Sarah Moorehouse, ‘Beyond Open Access’

(Feb. 2023)

Challenges of Open Access in the Global South: for further discussion



openbookpublishers.com

Lucy Barnes

Open Book Publishers



• Independent, non-profit Open Access press

• Scholar-led, based in Cambridge

• Founded in 2008

• No mandatory OA fees for authors

• Aim: make high-quality academic books
freely available everywhere

Open Book Publishers



• Publish prizewinning books

• Innovative titles as well as traditional monographs

• Over 250 books accessed over 80,000 times per month

• Infrastructure: building community-owned, non-profit 
infrastructure to enable more presses to publish OA books

What do we do?



Adema, J & Stone, G 2017, 'The Surge in New University Presses and Academic-Led Publishing: 

An Overview of a Changing Publishing Ecology in the UK’, LIBER QUARTERLY, 27:1, 97-126 

• In UK: 19 New University Presses 

(almost all less than 10 years old)

• 8 considering launching in subsequent 5 years 

• Academic-led: 14 presses interviewed

A changing landscape



New models



• Publish prizewinning books

• Innovative titles as well as traditional monographs

• Over 250 books accessed over 80,000 times per month

• Infrastructure: building community-owned, non-profit 
infrastructure to enable more presses to publish OA books

What do we do? (reprise)





Prestige

• Can affect some author groups more than others

• Rewards established presses and penalises new publishers

• Should we interrogate these systems, 
and how they influence academic publishing decisions?



• OAPEN OA Books Toolkit: https://www.oabooks-toolkit.org/

• Open Access Books Network (OABN): https://oabooksnetwork.org/

• Open Book Collective; OASPA

• Read the books!

Assess your options

https://www.oabooks-toolkit.org/
https://oabooksnetwork.org/


www.brepols.net

Oxford Festival of Open Scholarship 2023

The Importance of Being Open: 
Publishing OA monographs

Alexander Sterkens – 13 March 2023
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www.brepols.net

Brepols

The Importance of Being Open

• Independent family-owned publishing house

• Founded in 1796

• Based in Turnhout, Belgium

• Offices in UK, US, and Greece

• 365 new titles published per year:

• 72 % longform publications;

• 20 % journal issues;

• 8 % databases;

• Disciplines: History, archaeology, history of arts, 
language, and literature

• Critical editions of historical sources
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www.brepols.net

Brepols

The Importance of Being Open

• Independent family-owned publishing house

• Founded in 1796

• Based in Turnhout, Belgium

• Offices in UK, US, and Greece

• 365 new titles published per year:

• 72 % longform publications;

• 20 % journal issues;

• 8 % databases;

• Disciplines: History, archaeology, history of arts, 
language, and literature

• Critical editions of historical sources

• A group of around 40 people
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Open Access Books

The Importance of Being Open

• Open Access book publishing strongly aligns with 
our purpose

• Various routes to Open Access (Green, Gold)

• Fair & low charges, relying on print revenue;

• ‘Model-neutral’ publishing service level

• Peer review;

• Pre-press & typesetting;

• Printing;

• International distribution & marketing;

• Online hosting & metadata maintenance;

• Copyright

• Compliance & Flexibility

• Collaboration
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Some numbers

The Importance of Being Open

• Earliest OA book published in 2015

• 20-40 % year-on-year increase in OA books at 
Brepols in the last 3 years

• <10 % of books are published in Golden OA

• BPC start at 5,000 EUR (plus VAT)

• Avg. 2,000 PDF downloads per book; 10,000 PDF 
downloads for the Guide des sources;
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Open Access Books – Question 
marks

The Importance of Being Open

• The diversity in publishing books…

• Multilingualism: English, French, Italian, German, 
Arabic, old Cyrillic, …; 

• Longform types: monographs, edited volumes, 
critical text editions, art historical books, trade, 
source works, festschrifts;

• Audiences: Academic, trade, crossover, students;

• Formats: PB/HB/Coffee table/Sets/…;

• Rights: Copyright, CC BY+NC,ND,SA, …;

• Publishing houses: Big vs small; independent vs 
state-organized; commercial vs non-profit;

• … vs rigid one-size-fits-all approaches/policies?

• Is there a single ideal business model for OA 
book publishing?

• Towards diversity and flexibility in OA-models?
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Open Access Books – Question 
marks

The Importance of Being Open

• The diversity in publishing books…

• Multilingualism: English, French, Italian, German, 
Arabic, old Cyrillic, …; 

• Longform types: monographs, edited volumes, 
critical text editions, art historical books, trade, 
source works, festschrifts;

• Audiences: Academic, trade, crossover, students;

• Formats: PB/HB/Coffee table/Sets/…;

• Rights: Copyright, CC BY+NC,ND,SA, …;

• Publishing houses: Big vs small; independent vs 
state-organized; commercial vs non-profit;

• … vs rigid one-size-fits-all policies?

• Is there a single ideal business model for OA 
book publishing?

• Towards diversity and flexibility in OA-models?
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Thank you!

The Importance of Being Open

• For more information or questions, feel free to 
browse our webpages on Open Access or reach 
out to me via openaccess@brepols.net

https://www.brepols.net/open-access


Third Party Copyright in 
Open Access Books

OxFOS 13 March 2023

Chris Morrison, Copyright & Licensing Specialist

Bodleian Libraries, University of Oxford

chris.morrison@bodleian.ox.ac.uk

Open Scholarship Support, Bodleian Libraries

Image Tejvan Pettinger CC BY 2.0



copyright@bodleian.ox.ac.uk



Copyright Myth #1

You can’t incorporate third party content in an 
open access book unless you get permission from 
the copyright owner to make it available Creative 

Commons



Third party ‘inserts’ are different 
copyright works from the text of 
the monograph



Copyright Myth #2

Permission to include third party rights will 
therefore always be expensive because it would 
need to compensate the copyright holder for all 

future uses of the work



Third 
party 

copyright

Legislation

Case Law

Funder 
Policy

Publisher 
Policy

Institution 
Policy



Copyright Myth #3

Fair dealing copyright exceptions (legal use 
without the rights holder’s permission) do not 
apply when content is made available online



Fair Dealing Copyright Exceptions

Research and Private Study (S29 CDPA)

Criticism, Review, Quotation & News Reporting (S30 CDPA)

Caricature, parody or pastiche (S30A CDPA)

Illustration for Instruction (S32 CDPA)

Icons from Copyright the Card Game CC BY - https://copyrightliteracy.org/resources/copyright-the-card-game/

https://www.legislation.gov.uk/ukpga/1988/48/section/29
https://www.legislation.gov.uk/ukpga/1988/48/section/30
https://www.legislation.gov.uk/ukpga/1988/48/section/30A
https://www.legislation.gov.uk/ukpga/1988/48/section/32
https://copyrightliteracy.org/resources/copyright-the-card-game/


Copyright Myth #4

Fair dealing for quotation only covers 
use of short passages of text



Quotation norms

Accepted Contested

Extracts from works

‘Low value’ works

Integral to the scholarship

Entire copyright works

‘High value’ works

Limited context



Aplin & Bently (2020), Global Mandatory Fair 

Use https://doi.org/10.1017/9781108884099

Extent of fair dealing quotation

Painter (2020), Fair dealing for criticism or 

review https://doi.org/10.31235/osf.io/u2vja

https://doi.org/10.31235/osf.io/u2vja


Some challenges / opportunities



1. Practices in Cultural Heritage Institutions

• Tension between open scholarship strategies 
and revenue generation

• Claiming copyright in public domain material

• Confusion about copyright within GLAM 
institutions and the communities they serve

Wallace (2022), A Culture of Copyright

https://doi.org/10.5281/zenodo.6242610

https://doi.org/10.5281/zenodo.6242610


2. Orphan Works

• Orphan Works Licensing Scheme 
UK use only and 7 year limit

• EU Orphan Work exception no 
longer available post-Brexit

• Reliance on risk-management
“Orphan works are creative works or 

performances…for which one or more of the right 

holders is either unknown or cannot be found.” 

(Intellectual Property Office, 2022)

https://youtu.be/5OHbM5gApv8


3. Copyright Guidelines (examples)

• Rights holders
• Publishers Association permissions guidelines

• Cambridge University Press Permissions Advice

• STM Permissions Guidelines

• Code of Fair Practice in use of Printed Music

• Institutions
• UK University Guidance (copyrightliteracy.org)

• Community Groups
• Codes of Best Practices in Fair Use

https://www.publishers.org.uk/publications/permissions-guidelines-for-uk-publishers/
https://www.cambridge.org/about-us/rights-permissions/permissions/
../STM%20Permissions%20Guidelines
https://mpaonline.org.uk/wp-content/uploads/2016/09/MPA-Code-of-Fair-Practice.pdf
https://www.publishers.org.uk/publications/permissions-guidelines-for-uk-publishers/
https://cmsimpact.org/report-list/codes/


Code of Best Practices in Fair Use - Situations

1. Analysis, criticism, and commentary of 
copyrighted Material

2. Quoting copyrighted material for illustration

3. Using copyrighted material to stimulate 
response, discussion, and other reactions 
during research

4. Storing copyrighted material in collections 
and archives

Code of Best Practices in Fair Use for Scholarly Research in Communication (2010)

https://cmsimpact.org/code/code-best-practices-fair-use-scholarly-research-communication/

https://cmsimpact.org/code/code-best-practices-fair-use-scholarly-research-communication/


4. Copyright Anxiety & Chill

Wakaruk, Gareau-Brennan & Pietrosanu (2021) 

https://doi.org/10.17161/jcel.v5i1.15212

www.kent.ac.uk/copyright

https://doi.org/10.17161/jcel.v5i1.15212
http://www.kent.ac.uk/copyright


Credits

This presentation is © Chris Morrison 2022 licensed CC BY 4.0

Screengrabs from websites and publications are copyright of 
respective rights holders and used either with permission or under fair 
dealing exceptions of the Copyright, Designs & Patents Act 1988

Copyright the Card Game icons are © Chris Morrison & Jane Secker 
and are available CC BY 4.0

https://creativecommons.org/licenses/by/4.0/
https://copyrightliteracy.org/resources/copyright-the-card-game/
https://creativecommons.org/licenses/by/4.0/


5 minutes break

.



Roundtable Discussion

Chair: Professor Chris Wickham (emeritus, University of Oxford)
1. Lucy Barnes (Open Book Publishers)
2. Professor Elleke Boehmer (Fac. of English, University of Oxford)
3. Dr Matthew Kerry (Fac. of History, University of Oxford)
4. Professor Eva Leach (Fac. Of Music, University of Oxford)
5. Chris Morrison (Open Scholarship Support, Bodleian Libraries)
6. Andy Redman (Oxford University Press)
7. Alexander Sterkens (Brepols)



Closing remarks

Questions?

Contact us: openaccess@bodleian.ox.ac.uk
https://openaccess.ox.ac.uk/

A feedback survey and link to recording and 
materials will follow.

We plan a blog post based the discussion today.

Thank you for attending.

mailto:openaccess@bodleian.ox.ac.u

