Figure 82. George Dawe, Posthumous Portrait of Princess Charlotte Augusta of Wales, 1818,
oil on canvas, 140 x 110 cm., Boris Wilnitsky Fine Arts, Vienna.
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Figure 83. Unknown, Relief from the Arch of Portugal: Apotheosis of Sabina, AD 13638,
marble, 295 x 295 cm., Musei Capitolini, Rome.
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Figure 84. Tiziano Vecellio (called Titian), Assumption of the Virgin, c.1516-8, oil on panel,
690 x 360 cm., Santa Maria Gloriosa del Frari, Venice.
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Figure 85. Peter Paul Rubens, The Apotheosis of James I, ¢.1632—34, oil on canvas laid down
on a laminated wood support, 975 x 625 cm., Historic Royal Palaces, Banqueting House,
London.
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Figure 86. Benjamin West, Sketch for a Monument to Lord Nelson, 1807, oil on canvas,
100.3 x 73.7 cm., Yale Center for British Art, Paul Mellon Collection, New Haven.
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Figure 87. Benjamin West, The Immortality of Nelson, 1807, oil on canvas, 90.8 x 76.2 cm.,
Greenwich Hospital Collection, National Maritime Museum, London.
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Figure 88. Henry Howard, The Apotheosis of Princess Charlotte Augusta, Princess of Wales,
1818, oil on canvas, 91.5 x 71 cm., National Trust, Petworth Park, Sussex.
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Figure 89. Thomas Woolnoth (engraver) after George Dawe (design), G. Dawe (publisher),
Her Royal Highness Princess Charlotte of Saxe Coburg &c¢ &c &c, published 1818, stipple
with aquatint, 40.2 x 34.8 cm., Royal Collection Trust.
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Figure 90. After Thomas Lawrence, Princess Charlotte (1796-1817), ¢.1817-50, oil on
canvas, 91.9 x 72.7 cm., Royal Collection Trust.
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Figure 91. Francesco Bartolozzi (engraver) after Richard Cosway (design), G. Bartolozzi
(publisher), Princess Charlotte Augusta, 1797, stipple, 40.1 x 31.7 cm., Royal Collection
Trust
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Figure 92. Grif[illegible] (publisher), England’s Hope, 1816, stipple and etching, 38.2 x 24
cm., British Museum, London.
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Figure 93. Thomas Illman (engraver) after Peter Henderson (design), George Rowney & Co
(publisher), In Commemoration of her late Royal Highness the Princess Charlotte of Wales
and Saxe Coburg, 1818, etching, 45.1 x 35 cm., British Museum, London.
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Figure 94. William Thomas Fry (engraver) after George Dawe (design), Mr. Dawe
(publisher), Her Royal Highness Princess Charlotte and Prince Leopold of Saxe Coburg,
1818, stipple, 55 x 40.4 cm., British Museum, London.
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Figure 95. Henry Edward Dawe (mezzotinter), Thomas Hodgetts (mezzotinter) after George
Dawe (design), G. Dawe (publisher), Her Royal Highness Princess Charlotte of Saxe
Coburg, 1818, mezzotint, 56.4 x 39.1 cm., Royal Collection Trust.
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Figure 96. Henry Hoppner Meyer (engraver) after Alfred Edward Chalon (design), Princess
Charlotte of Wales, ¢.1816, stipple with etching, 42.4 x 14.2 cm., Royal Collection Trust.
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Figure 97. Peltro William Tomkins (engraver and publisher) after Henning (design), The
Royal Rose, 1817, stipple, 32.7 x 24 cm., Royal Collection Trust.
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Figure 98. Thomas Lord Bushy (engraver, publisher), Sacred to the Memory of the Princes
Charlotte Augusta, ¢.1817-20, stipple with etching, 27.1 x 19.6 cm., Royal Collection Trust.
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Figure 99. Fry & Wright (engravers) after Edward Francisco Burney (design), after R. P.
Read (design), Apotheosis of Her Royal Highness the Princess Charlotte Augusta of Wales,
1818, stipple engraving, 48.4 x 58 cm., National Portrait Gallery, London.
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Figure 100. A. & G. Minasi (engravers and publishers) after Louisa Anne Byam (design),
Apotheosis of Her Royal Highness the Princess Amelia, 1811, stipple, 45.8 x 28.1 cm., Royal
Collection Trust.
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Figure 101. Richard Cosway, Maria Caroline Manners, Lady Duff (1775-1805), 1806, pencil
and watercolour on paper, 29.8 x 21.9 cm., National Trust, Ham House, Surrey.
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Figure 102. John Samuel Agar (engraver) after Richard Cosway (design), Rudolph
Ackermann (publisher), Maria Caroline Duff (née Manners), 1807, stipple engraving, 42.8 X
31.6 cm., National Portrait Gallery, London.
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Figure 103. John Samuel Agar (engraver) after Richard Cosway (design), Rudolph
Ackermann (publisher), Lady Catherine, Sophia Heathcote, 1809, stipple engraving, 36.8 x
29.2 cm., Walpoles, London.
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Figure 104. Henry Meyer (engraver) after Alfred Edward Chalon (design), Rudolph
Ackermann (publisher), Her Royal Highness Princess Charlotte of Wales, c. 1817,
engraving, 33.9 x 25.4 cm., Ashmolean Museum, University of Oxford.

339



Figure 105. John Samuel Agar (engraver) after Ann Mee (design), Rudolph Ackermann
(publisher), Her Royal Highness Princess Amelia, 1811, stipple, 36 x 27.3 cm., Royal
Collection Trust.
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Figure 106. Robert Cooper (engraver), Their Most Gracious Majesties, King George
the Third, & Queen Charlotte, 1811, stipple, 20.7 x 13.9 cm., Royal Collection Trust.
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Figure 107. Robert Cooper (engraver), Their Most Gracious Majesties, King George
the Third, & Queen Charlotte, 1820, stipple, Royal Collection Trust.
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Figure 108. John Swaine (engraver) after William Marshall Craig (design), Edward Orme
(publisher), The Death & Apotheosis of H. R. H. the Princess Charlotte, 1818, stipple and
etching, 40 x 30 cm., British Museum, London.
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Figure 109. Matthew Cotes Wyatt, Monument built in the memory of Princess Charlotte,
€.1818, marble, [no dimensions], Urswick Chapel in St. George’s Chapel, Windsor.
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Figure 110. Peter Hollins, Monument to Georgiana Duchess of Bradford, c. 1842, marble,
[no dimensions], Weston Park, Shropshire.
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Figure 111. Joseph Edwards, Monument to Charlotte White, ¢.1845, marble, [no dimensions],
Audley Chapel, Berechurch, Essex.
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Figure 112. Francis John Williamson, Memorial to Prince Leopold and Princess Charlotte,
€.1865, marble, [no dimensions], St George’s Church, Esher.
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Figure 113. Joseph Nollekens, Death Mask of Sir Spencer Perceval, 1812, plaster, [no
dimensions], Gunnersbury Park Museum, Ealing.
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Figure 114. Joseph Wright of Derby, The Corinthian Maid, ¢.1782-84, oil on canvas, 106.3 x
130.8 cm., National Gallery of Art, Paul Mellon Collection, Washington D.C.
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Figure 115. Joseph Nollekens, William Pitt the Younger, ¢.1806-23, marble, 54 x 34 x 25
cm., Victoria and Albert Museum, London.
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Figure 116. Joseph Nollekens, Death Mask of William Pitt the Younger, ¢.1806, plaster,
Anatomical Museum, University of Edinburgh, Edinburgh.
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Figure 117. John Hoppner, William Pitt the Younger, 1804, oil on canvas, 141 x 108 cm.,
National Portrait Gallery, London.
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Figure 118. Sir Thomas Lawrence, William Pitt (1759-1806),1807, oil on canvas, 150.3 x
121.6 cm., Royal Collection Trust
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Figure 119. Unknown, Death Mask of Queen Louise of Prussia, 1810, plaster, [no
dimensions], Princeton University Library, Princeton.
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Figure 120. Unknown, Death Mask of Sir Thomas Lawrence, 1830, plaster, 44.5 x 31.5 cm.,
National Portrait Gallery, London.

355



Figure 121. Collection of Life and Death Masks, Anatomical Museum, University of
Edinburgh, Edinburgh.
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Figure 122. Hanging mechanism for the death mask of Maria Malibran. Princeton University
Library, Princeton.

357



Figure 123. Samuel Cousins (mezzotinter) after Sir Thomas Lawrence, Walter Benjamin
Tiffin (published), Rittner and Co. (publisher), Sir Thomas Lawrence, 1830, mezzotint, 45.6

x 31.4 cm., National Portrait Gallery, London.
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Figure 124. Unknown, Sir Thomas Lawrence, Plaster cast of right hand, 1830, plaster, [no
dimensions], National Portrait Gallery, London.
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Figure 125. Edward Hodges Baily, Sir Thomas Lawrence, 1830, marble, 69.9 cm. (height),
National Portrait Gallery, London.
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Figure 126. Anthony van Dyck, Venetia, Lady Digby, on her Deathbed,1633, oil on canvas,
74.3 x 81.8 cm., Dulwich Picture Gallery, London.
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Figure 127. Thomas Lawrence, Sir Richard Croft, 1818, red and black chalk on paper, [no
dimensions], Private Collection.
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Figure 128. Del Vecchio, The Death Mask of Jonathan Swift, plaster, [no dimensions],
Trinity College, University of Dublin, Dublin.
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Figure 129. Richard Lane (lithographer), Charles Joseph Hullmandel (printer), Colnaghi, Son
& Co (publisher), Sir Thomas Lawrence, 1830, lithograph, 33 x 34.2 cm., National Portrait
Gallery, London
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Figure 130. Unknown, Death Mask of Sir Walter Scott, 1832, plaster, [no dimensions],
location unknown.
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Figure 131. John Steell, Death Mask of Sir Walter Scott, c. 1850s, bronze, The Abbotsford
Trust, Melrose.
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Figure 132. William Allan, Sir Walter Scott, 1831, oil on board, 81.3 x 63.5 cm., National
Portrait Gallery, London.
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Figure 133. Unknown, Carte-de-Visite Sepia Photograph Showing a Dead Child, 1868,
photographic paper and card, 10.1 x 6.3 cm., Victoria and Albert Museum, London.
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Figure 134. John Hodges (publisher), Memento Mori Card, ¢.1850-1900, photographic paper
and card, 15.5 x 11.4 cm., Victoria and Albert Museum, London.
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A 2\ KT thou sleeping ? Art thou waking ?
§ Tell us, darling child.
3 Through thy slumbers are there breaking
Voices soft and mild,—
Angel voices calling to thee,
None but thou can hear,
Angel whispers come to woo thee
To a brighter sphere ¢ ”

H @ : .
3! my couch mine eyes are closing
To this world of pain;

Wakes my soul from this reposing,
Ne’er to sleep again.

I am sleeping; I am waking;
Sleeping to this earth,

But from tears and sorrow breaking

! To a heavenly birth.”
gfhv—?'*——‘s e Sl “—':r—i e e e e L e T L
u

369



Bibliography

Manuscript Sources

Gloucester, Gloucestershire Archives:
D1571/F757: Personal diary of Frank Sotheron.
Kendal, Cumbria Archive Centre:
WDX/1229, A2578: Notebook of Wilson family of Dallam Tower, 1654-1850.
Kew, The National Archives:
PROB 11/751/417: Will of Ann Baroness Trevor, Dowager.
PROB 11/1271/257: Codicil of will of Edward Johnston of Dromin Lodge.
Add MS 48406, ff.11-57: Paget Papers, Vol. XXX.
London, National Art Library:
MSL/1953/961: Cosway Correspondence.
Oxford, Bodleian Library:
MS Bodleian Add.d.71: Townley Papers.
MS Eng. D. 3881, fo. 312: ‘Queen Charlotte to Elizabeth, Countess Harcourt’, 11
Nov. 1817.

Staffordshire, Keele University Special Collections:
M148/6 (53/6) 2009/3: Cornwallis Correspondence.

St Andrews, University of St Andrews, Special Collections:

MS 30348/159: Simson Papers.

Printed Primary Sources

Anon., The Ear-Wig; or An Old Woman’s Remarks on the present Exhibition of the Royal
Academy (London, 1781)

A Selection of Favourite Catches, Glees, &c. as Sun at the Bath Harmonic Society
(Bath, 1799)

The poetical magazine; or, Temple of the muses. Consisting chiefly of original poems.

By a society of gentlemen (London, 1804)

The exhibition of the Royal Academy, MDCCCXI. (London, 1811).

370



‘Phrenology in connexion with the study of Physiognomy. G. Spurzheim, M. D.
Part 1. Characters, with 34 plates’, Medico-Chirurgical Review, and Journal of
Medical Science, vol. 5 (London, 1826)

The Exhibition of the Royal Academy: MDCCCVVVII (London, 1832)

The Scott exhibition, MDCCCLXXI: Catalogue of the Exhibition Held at Edinburgh,
in July and August (Edinburgh, 1871)

‘New Prints’, The Annals of Fine Art, vol. 3 (London, 1818)
‘Preface’, The Annual Register (London, 1817)
Antijacobin Review and Magazine, 29 (London, November 1808)

Barrow, J., Dictionarium polygraphicum: or, the whole body of arts regularly
digested...(London, 1735)

Blair, R., The Grave: a Poem (London, 1808)

“The Late Princess Charlotte’, The British Review and London Critical Journal, 11/12
(London, 1818)

Boothby, B., Sorrows Sacred to the Memory of Penelope (London, 1796)

Burke, E., A Philosophical Enquiry into the Origins of Our Ideas of the Sublime and the
Beautiful, (ed.) A. Phillips (Oxford, 1992)

Byron, G.G.B., Letters and Journals of Lord Byron with Notices of his Life, (ed.) T. Moore,
(2 vols., Paris, 1833)

The Capel letters being the correspondence of Lady Caroline Capel and her daughters with
the Dowager Countess of Uxbridge from Brussels and Switzerland 1814-1817, (ed.)
Marquess of Anglesey (London, 1955)

Catullus, T., ‘Poems’, V, 5-6, Catullus. Tibullus. Pervigilium Veneris, (tr.) F.W. Cornish, J.P.
Postgate, J.W. Mackail, (rev.) G.P. Goold. Loeb Classical Library 6 (Cambridge, MA, 1913)

Chambers, E., Cyclopaedia, or, An universal dictionary of arts and sciences: containing an
explanation of the terms, and an account of the several subjects, in the liberal and
mechanical arts, and the sciences, human and divine: intended as a course of ancient and
modern learning (London, 1728)

Cockles, Mrs., Elegy to the Memory of Her Royal Highness the Princess Charlotte of Wales
(London, 1817)

A Complete Edition of the Poets of Great Britain, (ed.) E. Anderson (London, 1795)
Coombs, G., Essay on the Constitution of Man Considered in Relation to External Objects

(Edinburgh, 1828)

371



Coote, J., A biographical memoir of the public and private life of the ... Princess Charlotte
Augusta of Wales and Saxe-Coburg (London, 1817)

Dunton, J., A Mourning Ring, in Memory of Your Departed Friend, 2" edn (London, 1692)
An eighteenth-century correspondence, being the letters of Deane Swift, Pitt, The Lytteltons
and the Grenvilles, Lord Dacre, Robert Nugent, Charles Jenkinson, the Earls of Guilford,
Coventry, & Hardwick, Sir Edward Turner, Mr. Talbot of Lacock, and others to Sanderson
Miller, esq., of Radway, L. Dickins and M. Stanton (eds.) (London, 1910)

Evans, C., Poems on Subjects Chiefly Devotional. A New Edition. To Which Is Added, a
Third Volume, Consisting of Miscellaneous Pieces (Bristol, 1780)

Farington, J., The Farington Diary by Joseph Farington, R.A., (ed.) J. Greig (8 vols., London,
1922-1928)

Faulkner, T., History & Antiquities of Kensington (London, 1820)
The Freemason’s Magazine, Or General and Complete Library, 3 (London, July 1974)

George 111, The Correspondence of King George the Third from 1760 to December 1783,
(ed.) The Hon. Sir John Fortescue (6 vols, London, 1928)

Goethe, J. F. von, The Sorrows of Werter: a German Story (London, 1779)

Gray, T., Elegy Written in a Country Churchyard, 5" edn (London and Dublin, 1751),
Thomas Gale (10 Mar. 2019)

Gwilliam, J., The Cypress Wreath for the Tomb of Princess Charlotte of Wales, containing
original tributes to her memory by J. G. and others ... To which is prefixed a biographical
memoir of her Royal Highness, by J. Coote. (London, 1817)

Hamilton, E. B., A Record of the Life and Death of Her Royal Highness the Princess
Charlotte (London, 1817)

Haydon, B.R., Life of Benjamin Robert Haydon, Historical Painter, from His Autobiography
and Journals, (ed.) T. Taylor (London, 1853)

Hervey, J. Meditations Among the Tombs (London, 1746)
The Holy Bible Containing the Old and New Testaments (London, 1611)
Gentleman’s Magazine, 96 (London, 1819)

Horace, ‘Odes’, 1, 24, 5-6, Odes and Epodes. (ed. and tr.) N. Rudd. Loeb Classical Library
33. (Cambridge, MA, 2004)

372



Huish, R., Memoirs of Her late Royal Highness Charlotte Augusta, princess of Wales, &c.:
(London, 1818)

Ivimey, J., Reasons why the Protestant Dissenters lament the death of...the Princess
Charlotte August...A sermon [on Eccles. viii. 8] (London, 1817)

Johnson, S., Dictionary of the English Language: In Which the Words are Deduced from
their Originals, Explained in their Different Meanings, and Authorized by the Names of the
Writers in whose Works they are Found...(London, 1755)

Lavater, J. C., Lavater's Essays on Physiognomy With Ornamental Caricatures, and Finished
Portraits, (tr.) Rev. C. Moore (4 vols., London, 1797)

The Literary Chronicle for the Year 1824 (London, 1824)

Locke, J., Some Thoughts Concerning Education (London, 1779)

Lockhart, J. G., Memoirs of the Life of Sir Walter Scott (Edinburgh, 1845)

The London Magazine, or, Gentleman’s Monthly Intelligencer (London, 1784)

Memoirs and Letters of Madame Malibran with Notices of the Progress of the Musical
Drama in England, ed. Comtesse de Merlin, (2 vols., Philadelphia, 1840)

Mackenzie, H., A Man of Feeling (London, 1771)

Malkin, B.H., 4 Father’s Memoirs of his Child (London, 1806)

Mallet, D., Poems on Several Occasions (London, 1762)

The Mirror of Literature, Amusement, and Instruction, 10/570 (London, 1832)
The Monthly Review, or Literary Journal, vol. 10 (London, 1796)

Moore, T., Diary of Thomas Moore (ed.) J. Russell (8 vols, London, 1854)

More, H., Hints Towards Forming the Character of a Young Princess (2 vols., London,
1805)

The New Monthly Magazine, 2/8 (London, 1814)
The New Monthly Magazine, 9/50 (London, 1818)

Park, T., The Poetical Works of David Mallet. Collated with the Best Editions by Thomas
Park (London, 1813)

Pindar, P., ‘Ode XII’, The Works of Peter Pindar in Three Volumes, vol.1 (London, 1794)

‘French Female Fashions’ in The Repository of Arts, Literature, Fashions, Manufactures, &c,
the Second Series, 4/24 (London, 1817)

373



The Repository of Arts, Literature, Fashions, Manufactures, &c, 2/5 (London, 1818)

Richardson, J., The Works of Jonathan Richardson Containing I. The Theory Of Painting. 1l.
Essay On The Art Of Criticism, (So far as it relates to Painting). I11. The Science Of A
Connoisseur. A New Edition, corrected, with the Additions of An Essay on the Knowledge Of
Prints, and Cautions to Collectors. Ornamented with Portraits by Worlidge, &c. of the most
eminent Painters mentioned. Dedicated, by Permission, to Sir Joshua Reynolds. The Whole
intended as a Supplement to the Anecdotes of Painters and Engravers (London, 1792)

Richardson, S., Clarissa, 1 edn (7 vols., London, 1748), Chadwyck-Healey Literature
Collections (10 Mar. 2019)

Rondeau, J., Leopold’s Loss, Or England’s Tears O er the Urn of Her Beloved Princess,
Charlotte Augusta: A Monody (London, 1817)

Rousseau, J. J., Emile, or Education, ed. P. D. Jimack and tr. B. Foxley (London, 1993)

Rowe, E., Friendship in Death: in twenty Letters from the Dead to the Living. To which are
added, Letters moral and Entertaining. In Prose and Verse. In three Parts...(London, 1760)

Rutherfurd, J. and Rutherfurd, J. H., Rutherfurd's Guide to Melrose, Abbotsford, Dryburgh,
Kelso, and Jedburgh, etc. (Edinburgh, 1850).

Sherlock, W., A Practical Discourse concerning Death, 13" edn (London, 1705)

Smith, J.T., Nollekens and His Times, (ed.) W. Whitten (New York and London, 1829)
Somes Layard, G., (ed.), Sir Thomas Lawrence’s Letter-Bag (London, 1906)

Spooner, S., A sermon, preached at the Roman Catholic chapel, Stonehouse, on Sunday, the
23d of November: occasioned by the much-lamented demise of Her Royal Highness the

Princess Charlotte Augusta of Wales (Plymouth, 1817).

Steele, A., Poems on Subjects Chiefly Devotional by Theodosia. In Two Volumes. By
Theodosia (2 vols, London, 1760)

Stern, L., Tristram Shandy, 2" edn (2 vols., London, 1760), Chadwyck-Healey Literature
Collections (10 Mar. 2019)

Stuart, Lady L., Letters of Lady Louisa Stuart to Miss Louisa Clinton, ed. Hon. J.A. Home,
2" edn, (Edinburgh, 1903)

Taylor, J., The Rule and Exercises of Holy Dying, in which are Described the Means and

Instruments of Preparing Ourselves and Others Respectively for a Blessed Death; ... Together
with Prayers, 24" edn (London, 1727), Thomson Gale (10 Mar. 2019)

Todd Thomson, A., The Authentic Medical Statement of the Case of Her Royal Highness the

Late Princess Charlotte of Wales; Extracted from the Forty-Eighth Number of the London
Medical Repository (London, 1817)

374



Tomkins, P. W., The Royal Rose. Sacred to the Memory of H. R. H. the Princess Charlotte,
sung by Mrs. Salmon (London, 1817)

Toynbee, P. (ed.), ‘Horace Walpole’s Journals of visits to Country Seats etc.” The Walpole
Society, 16, (1927-28), pp. 9-80

Walpole, J., Horace Walpole’s Correspondence, (eds.) W. S. Lewis, G. Cronin, Jr, and C. H.
Bennett, (48 vols, London and New Haven, 1955), 28/1

Wedlake Brayley, E. and Britton, J., The Beauties of England and Wales, Or Delineations,
The Works of the Poets of Great Britain and Ireland with Prefaces (ed.), S. Johnson (London,
1800)

Topographical (London, 1805), vol. VI

Young, E., The Complaint: or Night Thoughts on Life, Death and Immortality (London,
1742)

Newspapers

Caledonian Mercury (5 Nov. 1810)
Glasgow Herald (20 Jan. 1871)

The Morning Chronicle (29 Jan. 1817)
The Morning Chronicle (4 Dec. 1817)
The Morning Post (27 Dec. 1805)
The Morning Post (16 Oct. 1806)

The Morning Post (3 Nov. 1810)

The Morning Post (20 Jul. 1814)

The Morning Post (7 Nov. 1817)

The Morning Post (8 Nov. 1817)

The Morning Post (2 May 1818)

The Morning Post (8 Nov. 1818)

The Sun (30 Apr. 1794)
The Times (7 Nov. 1817)

York Courant (23 Feb. 1773)

375



Secondary Sources

Albinson, A. C., ‘Delineating a Life: Lawrence as Draftsman’, in A. C. Albinson, P. Funnell
and L. Peltz (eds.), Thomas Lawrence: Regency, Power and Brilliance (New Haven and
London, 2010), pp. 129-33

Albinson, A. C. and Hallett, M., ‘Cornucopia: Royal Female Portraiture and the Imperatives
of Reproduction’, in J. Marschner (ed.), Enlightened Princesses: Caroline, Augusta,
Charlotte, and the Shaping of the Modern World, (New Haven and London, 2017), pp. 90-93
Andreeva, G., Geniuses of War, Weal and Beauty: George Dawe RA Pinx (Moscow, 2012)
Antal, F., Fuseli Studies (London, 1956)

Ariés, P., Centuries of Childhood, tr. R. Baldick (London, 1996)

Aronson, J. and Wieseman, M.E. (eds.) Perfect Likeness: European and American Portrait
Miniatures from the Cincinnati Art Museum (New Haven, 2006)

Ash, J., ‘Memory and Objects’, The Gendered Object (Manchester and New York, 1996),
pp. 219-224

Asleson, R. and Bennett, S. M., British Paintings at the Huntington (New Haven and
London, 2001)

Ayres, P., Classical Culture and the Idea of Rome in the Eighteenth Century (Cambridge,
1997)

Baker, J., “The Philosophy of Tears”: Sense(s) and Sensibility in Some Graveyard Poems’,
Etudes Epistéme, 30 (2016), https://journals.openedition.org/episteme/1323

Baker, M., Figured in Marble: The Making and Viewing of Eighteenth-Century Sculpture
(London, 2000)

—The Marble Index: Roubiliac and Sculptural Portraiture in Eighteenth-Century Britain
(New Haven and London, 2015)

Barasch, M., ‘The Mask in European Art: Meanings and Functions’, in M. Barasch and L.F.
Sandler (eds.), Art the Ape of Nature: Studies in Honor of H. W. Janson (New York, 1981),
pp. 253-64

Barker-Benfield, G. J., The Culture of Sensibility: Sex and Society in Eighteenth-Century
Britain (Chicago, 1992)

Barrett-Lennard, T., ‘The Family Pictures at Belhus’, in O. Barron (ed.), The Ancestor: A

Quarterly Review of County and Family History, Heraldry and Antiquities, 5, (London, April
1903), pp. 1-18

376



—~An Account of the Families of Barrett and Lennard (London, 1908)
Barthes, R., Camera Lucida: Reflections on Photography, trans. R. Howard (London, 1981)

Batchen, G., ‘Ere the Substance Fade’, in E. Edwards and J. Hart (eds.), Photographs Objects
Histories: On the Materiality of Images (London, 2004), pp. 32-47

Behrendt, S., Royal Mourning and Regency Culture: Elegies and Memorials of Princess
Charlotte (Basingstoke, 1997)

Belsey, H., ‘Florence’, in A. Wilton and I. Bignamini (eds.), Grand Tour: the Lure of Italy in
the Eighteenth Century (London, 1996)

Benkard, E., Undying Faces: A Collection of Death Masks with a Note by Georg Kolbe,
trans. M. M. Green (London, 1929)

Bentley, G. E., Jr. and Nurmi, M. K., A Blake Bibliography: Annotated Lists of Works,
Studies, and Blakeana (Minneapolis, 1964)

—Blake Records (Oxford, 1969)

Bermingham, A., ‘The origin of painting and the ends of art: Wright of Derby’s Corinthian
Maid’, in J. Barrell (ed.), Painting and the Politics of Culture: New Essays on British Art
1700-1850 (Oxford, 1992), pp. 135-65

Bindman, D., The Complete Graphic Works of William Blake (London, 1978)

Bindman, D. and Baker, M., Roubiliac and the Eighteenth-Century Monument: Sculpture as
Theatre (New Haven and London, 1995)

Binyon, L., Catalogue of drawings by British artists, and artists of foreign origin working in
Great Britain, (4 vols, London, 1898)

Black, J., George Ill: America’s Last King (New Haven, 2006)

Bowron, E.P., ‘Academic Life Drawing in Rome 1750-1790” in E.P. Bowron (ed.), Visions of
Antiquity. Neoclassical Figure Drawings, (Los Angeles, 1993), pp. 75-85

Brooke, J., George 11l (London, 1972)

Bryant, J., Thomas Banks, 1735-1805: Britain’s First Modern Sculptor (London, 2005)
—Kenwood: Paintings in the Iveagh Bequest (Swindon, 2012)

Burns, S. B., Sleeping Beauty: Memorial Photography in America (Altadena, 1990)

Butlin, M., The Paintings and Drawings of William Blake (2 vols, New Haven and London,
1981)

377



Campbell Orr, C., ‘Queen Charlotte, “Scientific Queen™’, in C. Campbell Orr (ed.),
Queenship in Britain 1660-1837: Royal Patronage, Court Culture and Dynastic Politics,
(Manchester, 2002)

—Queenship in Britain 1660-1837: Royal Patronage, Court Culture and Dynastic Politics
(Manchester, 2009)

—*‘Partners in Power’, in J. Marschner (ed.), Enlightened Princesses: Caroline, Augusta,
Charlotte, and the Shaping of the Modern World (New Haven and London, 2017)

Cannadine, D., ‘War and Death: Grief and Mourning in Modern Britain’, in J. Whaley (ed.),
Mirrors of Mortality: Studies in the Social History of Death, (London, 1981), pp. 187 -242

Carroll, B., ‘The Making and Breaking of Wedlock: Visualising Jane, Duchess of Gordon
after Marriage’, in J. DiPlacidi, K. Leydecker (eds.), After Marriage in the Long Eighteenth
Century (Basingstoke, 2017), pp. 129-157, Electronic Legal Deposit (26 March 2019)
Chalus, E., Elite Women in English Political Life, ¢. 1754-1790 (Oxford, 2005)

Clark, A., Scandal: The Sexual Politics of the British Constitution (Princeton and Oxford,
2004)

Colley, L., Britons: Forging the Nation, 1707-1837, 2" edn (London, 2003)

Coltman, V., Fabricating the Antique: Neoclassicism in Britain, 1760-1800 (Chicago and
London, 2006)

Cook, B. E., The Townley Marbles (London, 1985)

Coombs, K., The Portrait Miniature in England (London, 1998)

Corder, S., Life of Elizabeth Fry (London, 1853)

Cormack, R., Painting the Soul: Icons, Death Masks, and Shrouds (London, 1997)

Cullen, F., ‘Hugh Douglas Hamilton: “Painter of the Heart”’, Burlington Magazine, 125
(1983), pp. 418-421

Cunningham, P., ‘New Materials for the Life of Thomas Banks, R.A.’, The Builder, 21 (3
January 1863), pp. 3-5

Davidson, P., The Universal Baroque (Manchester, 2007)
De Pascale, E., Death and Resurrection in Art (Los Angeles, 2009)

Didi-Huberman, G. and Repensek, T., ‘The index of the absent wound (monograph on a
stain)’, in October, 29 (Summer 1984), pp. 63-81

378



Ditchfield, G. W., ‘Ecclesiastical policy under Lord North’, in J. Walsh, C. Haydon, and S.
Taylor (eds.), The Church of England ¢.1689-¢.1833: From Toleration to Tractarianism,
(Cambridge, 1993), pp. 228-246

—*The Religion of George III’, in G. W. Ditchfield (ed.), George IlI: An Essay in Monarchy
(Hampshire, 2002), pp. 77-108

Dixon, T., From Passions to Emotions: The Creation of a Secular Psychological Category
(Cambridge, 2003)

—Weeping Britannia: Portrait of a Nation in Tears (Oxford, 2015)

Doubleday, H.A. and Walden, Lord H. de, The Complete Peerage: Or, A History of the
?(;)use of Lords and all its Members from the Earliest Times, (12 vols., London, 1945), vol.
Dunkerley, S., Francis Chantrey, Sculptor, from Norton to Knighthood (Sheffield, 1995)
Eggers, F., Life of Christian Daniel Rauch of Berlin, Germany (Boston, 1893)

Ellison, J., Cato’s Tears and the Making of Anglo-American Emotion (Chicago, 1999)

Erffa, H. von and Staley, A., The Paintings of Benjamin West (New Haven and London,
1986)

Erkes, D.S., ‘Gender and Roman Funeral Ritual’, in V. M. Hope and J. Huskinson (eds.),
Memory and Mourning: Studies on Roman Death (Oxford, 2011), pp. 40-60

Esdaile, K., English Church Monuments, 1510-1840 (London, 1946)
Ezell, M.J.M., ‘John Locke's Images of Childhood: Early Eighteenth Century Response to

Some Thoughts Concerning Education’, Eighteenth-Century Studies, 17/2 (1983),
pp. 146-147

Fennetaux, A., ‘Fashioning Death/Gendering Sentiment: Mourning Jewelry in Britain in the
Eighteenth Century’, in M. D. Goggin and B. F. Tobin (eds.), Women and the Material
Culture of Death (Farnham, 2013), pp. 27-50

Fletcher, A., Growing Up in England: The Experience of Childhood 1600-1914 (New Haven
and London, 2008)

Fraser, F., Princesses: the Six Daughters of George 11l (London, 2012)
Foskett, D., British Portrait Miniatures: A History (London, 1963)
—A Dictionary of British Miniature Painters (London, 1972)
—Collecting Miniatures (Woodbridge, 1979)

—Miniatures: Dictionary and Guide (Woodbridge, 1987)

379



Frank, R.J., Love and Loss: American Portrait and Mourning Miniatures (New Haven, 2010)

Friedmann, H., A Bestiary for Saint Jerome: Animal Symbolism in European Religious Art
(Washington D.C., 1980)

Frischer, B.D. and Brown, 1.G. (eds.) Allan Ramsay and the Search for Horace’s Villa,
(Aldershot, 2001)

Fumerton, P., ““Secret” Arts: Elizabethan Miniatures and Sonnets’, Representations, 15
(Summer, 1986), pp. 57-97

Gage, J., ‘Busts and Identity’ in P. Curtis, P. Funnell, and N. Kalinsky (eds.), Return to Life:
A New Look at the Portrait Bust (London, 2001), pp. 36-48

Geimer, P., ‘Image as trace: speculations about an undead paradigm’, trans. K. Gellen, in
Differences: A Journal of Feminist Cultural Studies, 18/1 (2007), pp. 7-28

Gibson, 1.J.M., ‘Death Masks Unlimited’, British Medical Journal (Clinical research
Edition), 291/6511 (21-28 December 1985), pp. 1785-1787

Gittings, C., Death, Burial and the Individual in Early Modern England (London, 1984)

Golightly, J., The Family, Marriage, and Radicalism in British Women'’s Novels of the 1790s:
Public Affection and Private Affliction (Lewisburg, 2012)

Goring, P., The Rhetoric of Sensibility in Eighteenth-Century Culture (Cambridge, 2005)

Goodall, J., ‘Conclusion, Part II: Grieving Parents, Grieving Children’, in G. Avery and K.
Reynolds (eds.), Representations of Childhood Death, (Basingstoke, 2000), pp. 225-238

Grootenboer, H., Treasuring the Gaze: Intimate Vision in Late Eighteenth-Century Eye
Miniatures (Chicago and London, 2012)

Hall, M. G., The Last American Puritan: The Life of Increase Mather, 1639-1723
(Middletown, 2011)

Hedley, O., Queen Charlotte (London, 1975)

Helsinger, E., ‘Grieving Images: Elegy and the Visual Arts’, in K. Weisman (ed.), The
Oxford Handbook of the Elegy (Oxford, 2010), pp. 27-50

Héran, E., (ed.), Le Dernier Portrait (Paris, 2002)
Hibbert, C., George IlI: A Personal History (London, 1999)

Hilton, M. and Hirsch, P., Practical Visionaries: Women, Education and Social Progress,
1790-1930 (Harlow, 2000)

380



Hoile, S., ‘Coffin Furniture in London ¢.1700-1850: the Establishment of Tradition in the
Material Culture of the Grave’, Post-Medieval Archaeology (2014), pp. 1-14

Holland, J., Memorials of Sir Francis Chantrey (Sheffield, 1851)

Hollander, S. C., with Laderman, G., and Radice, A. I., Securing the Shadow: Posthumous
Portraiture in America (New York, 2016)

Homans, M., Royal Representations: Queen Victoria and British Culture, 1837-1876
(Chicago, 1998)

Hoock, H., The King’s Artists: The Royal Academy of Arts and the Politics of British Culture,
1760-1840 (Oxford, 2009)

Hope, V.M., ‘Remembering to Mourn: Personal Mementos of the Dead in Ancient Rome’, in
V. M. Hope and J. Huskinson (eds.), Memory and Mourning: Studies on Roman Death,
(Oxford, 2011), pp. 176-95

Houlbrooke, R., Death, Religion and the Family in England 1480-1750, 2" edn (Oxford,
2000)

Hurtig, J.W., ‘Death in Childbirth: Seventeenth-Century English Tombs and Their Place in
Contemporary Thought, The Art Bulletin, 4/65 (December 1983), pp. 603-615

Hutton, L., Portraits in Plaster, from the Collection of Laurence Hutton (New York, 1894)
Ingamells, J., Dulwich Picture Gallery: British (London, 2008)

Iwen, M.E., ‘Reading Material Culture: British Women’s Position and the Death Trade in the
Long Eighteenth Century’, in M. D. Goggin and B. F. Tobin (eds.), Women and the Material
Culture of Death (Farnham, 2013), pp. 239-50

Jansohn, C., Cowed Orlin, L., and Wells, S. (eds.), Shakespeare without Boundaries: Essays
in Honor of Dieter Mehl (Newark, 2011)

Jenkins, 1., ‘Adam Buck and the Vogue for Greek Vases’, The Burlington Magazine,
130/1023 (June 1988), pp. 448-457

Johnson, J. W., The Formation of English Neo-Classical Thought (Princeton, 1967)

Jolly, B., Mrs. Whitby’s Locket: the Story of Captain John Whitby - England’s youngest ever
Naval Captain and his Redoubtable Wife (Milford-on-Sea, 2011)

Keliner, F. S., “‘Arco di Portogallo’, in N. Thomson de Grummond (ed.), Encyclopedia of the
History of Classical Archaeology (Abingdon and New York, 1996), p 77

Kelly, J. C., ‘Reviewed Work: Love and Loss: American Portrait and Mourning

Miniatures by Robin Jaffee Frank’, Journal of the Early Republic, 21/2 (Summer, 2001),
p. 380

381



Kemp, B., English Church Monuments (London, 1980)
Kidson, A., George Romney, 1734-1802 (London, 2002)

—George Romney: A Complete Catalogue of his Paintings (3 vols, New Haven and London,
2015)

Kolbe, G., ‘How death masks are made’, in E. Benkard, Undying Faces: A Collection of
Death Masks, with a Note by George Kolbe, trans. M.M. Green (London, 1929), p. 43

Kristeva, J., Powers of Horror: an Essay in Abjection, tr. Leon S. Roudiez (New York, 1982)

Laqueur, T., ‘Clio looks at corporal politics’, in Corporal Politics (Cambridge, MA, 1992),
pp. 16-18

Lamb, J., The Evolution of Sympathy in the Long Eighteenth Century (London, 2009)

Lambert, A., ‘Cornwallis, Sir William’, Oxford Dictionary of National Biography, (Oxford,
September 2004), https://doi.org/10.1093/ref:0dnb/6346 (7 Feb. 2019)

Laurence, A., Women in England 1500-1760: A Social History (London, 2002)

Liebert, H. W., Johnson’s Head: The Story of the Bust of Dr. Samuel Johnson Taken from the
Life by Joseph Nollekens, R.A., in 1777 (New Haven, 1960)

Lindgren, C., ‘Apotheosis/Deification’, in H.E. Roberts (ed.), Encyclopedia of Comparative
Iconography (Chicago & London, 1998)

Llewellyn, N., The Art of Death: Visual Culture in the English Death Ritual (London, 1992)

—*‘Honour in Life, Death and in the Memory: Funeral Monuments in Early Modern
England’, Transactions of the Royal Historical Society, 6 (Dcember 1996), pp. 179-200

—Funeral Monuments in Post-Reformation England (Cambridge, 2000)

Lloyd, S., Richard & Maria Cosway: Regency Artists of Taste and Fashion (Edinburgh,
1995)

—“Perfect Likeness”: An Introduction to the Portrait Miniature’, in J. Aronson and M.E.
Wieseman (eds.) Perfect Likeness: European and American Portrait Miniatures from the
Cincinnati Art Museum (New Haven, 2006), pp. 17-31

—‘The Cabinet of Miniatures and Enamels’, in M. Snodin (ed.) Horace Walpole's
Strawberry Hill (New Haven and London, 2010), pp. 98-99

Lloyd, S. and Sloan, K., The Intimate Portrait: Drawings, Miniatures and Pastels from
Ramsay to Lawrence (Edinburgh and London, 2009)

Long, B., British Miniaturists (London, 1929)

382



Lowance, M.I., Increase Mather (New York, 1974)

Lutz, D., ‘The Dead Still Among Us: Victorian Secular Relics, Hair Jewelry, and Death
Culture’, Victorian Literature and Culture, 39 (2011), p. 127-142

MacDonald, M. Mystical Bedlam: Madness, Anxiety and Healing in Seventeenth-Century
England (Cambridge, 1983)

Macfarlane, A., ‘Review of Lawrence Stone, The Family, Sex and Marriage in England
1500-1800’, in History and Theory, 18 (1979), pp. 103-126

Macostay, T., ‘Plaster casts and memory technique: Nicholas Vleughel’s display of cast
collections after the antique in the French Academy in Rome (1725-1793)’ in R. Frederiksen
and E. Marchand (eds.), Plaster Casts: Making, Collecting and Displaying from Classical
Antiquity to the Present (De Gruyter, 2010), pp. 181-196

Mander, J., Portraits of Children on Roman Funerary Monuments (Cambridge, 2013)

Manners, V., Matthew William Peters, R. A.: His Life and Work with a Catalogue of his
Paintings and Engravings after his Works (London, 1913)

Mannings, D. and Postle, M., Sir Joshua Reynolds: A Complete Catalogue of His Paintings
(2 vols., New Haven and London, 2000)

Matthews, S., ‘Psychological Crystal Palace? Late Victorian Confession Albums’, Book
History, 3 (2000), pp. 125-154

Mauss, M., The Gift: The Form and Reason for Exchange in Archaic Societies (1950) trans.
W. D. Halls (London, 1989)

May, J. and May, J., Commemorative Pottery 1780-1900: A Guide for Collectors (London,
1972)

McDonagh, B., Elite Women and the Agricultural Landscape, 1700-1830 (New York and
London, 2018)

Mellor, A. K., ““Anguish no Cessation Knows”: Elegy and the British Woman Poet, 1660-
1834, in K. Weisman (ed.), The Oxford Handbook of the Elegy, p. 442-462

Millar, O., ‘Portraiture and the Country House’, in G. Jackson-Stops (ed.), Treasure Houses
of Britain: Five Hundred Years of Private Patronage and Art Collecting (New Haven and
London, 1985), pp. 28-39

Millar, O., The Later Georgian Pictures in the Collection of Her Majesty the Queen, (2 vols.,
London, 1969)

Mullan, J., Sentiment and Sociability: The Language of Feeling in the Eighteenth Century
(Oxford, 1988)

383



Murdock, K. B., Increase Mather, the Foremost American Puritan (Cambridge,
Massachusetts, 1925)

Music, D. W. and Richardson, P.A., I Will Sing the Wondrous Story’: A History of Baptist
Hymnody in North America, (Macon, Georgia, 2008)

Oberlin, A. B., ““Share with me in my Grief and Affliction”: Royal Sorrow and Public
Mourning in Early Eighteenth-Century England’, Parergon, 31/2 (2014), pp. 99-120

Ogle, M. B., ‘The Sleep of Death’, Memoirs of the American Academy in Rome, 11 (1933),
pp. 81-117

Oppé, A. P., The Drawings of William Hogarth (London, 1948)
Ottoway, P., Roman York (Stroud, 2004)

Parisot, E., Graveyard Poetry: Religion, Aesthetics and the Mid-Eighteenth-Century Poetic
Condition (Farnham, 2013)

Parisot, E., ‘The Work of Feeling in James Hervey’s Meditations among the Tombs (1746),
Parergon, 31/2 (2014), pp. 121-135

Parissien, S., ‘The Tudors Reinvented: The Regency and the Sixteenth Century’, Proceedings
of the British Academy, 170 (2011), pp. 115-128

Pattison, I. R. and Murray, H., Monuments in York Minster: an Illustrated Inventory (York,
2001)

Peirce, C. S., ‘Logic as Semiotic: the Theory of Signs’ in R. Innis (ed.), Semiotics: An
Introductory Anthology (Indiana, 1985), pp. 4-23

Peltz, L., Facing the Text: Extra-Illustration, Print Culture and Society in Britain, 1769-1840
(San Marino, 2017)

Penny, N., ‘English Church Monuments to Women Who Died in Childbed between 1780 and
1835’, Journal of the Warburg and Courtauld Institutes, 38 (1975), pp. 314-332

—Church Monuments in Romantic England (New Haven, 1977)
Pevsner, N., The Buildings of England: North Lancashire (London, 1969)

Pinch, A., Strange Fits of Passion: Epistemologies of Emotion, Hume to Austen (Stanford,
1996)

Pliny, Natural History, Volume IX: Books 33-35, trans. H. Rackham. Loeb Classical Library
394 (Cambridge, MA, 1952)

Pointon, M., Hanging the Head: Portraiture and Social Formation in Eighteenth-Century
England (New Haven and London, 1993)

384



—Strategies for Showing: Women, Possession, and Representation in English Visual Culture,
1665-1800 (Oxford, 1997)

—*‘Material Mourning: Hair, Jewellery and the Body’, in M. Kwint, C. Breward, and J.
Aynsley (eds.), Material Memories: Design and Evocation (Oxford, 1999)

—*‘Wearing Memory: Mourning, Jewellery and the Body, in G. Ecker (ed.), Trauer Tragen,
Trauer Zeigen: Inszenierungen der Geschlecter (Munich, 1999), pp. 65-83

—*‘These fragments I have shored against my ruins’, in K. Lippincott (ed.), The Story of
Time, (London, 1999), pp. 198-201

—*‘Materializing Mourning: Hair, Jewellery and the Body’, in M. Kwint, C. Breward, and J.
Aynsley (eds.), Material Memories: Design and Evocation, (Oxford, 1999), pp. 39-58

—*“Surrounded with Brilliants”: Miniature Portraits in Eighteenth-Century England’, Art
Bulletin, vol. 83, no. 1 (March 2001), pp. 48-71

—*‘Casts, Imprints, and the Deathliness of Things: Artifacts at the Edge’, The Art Bulletin,
96/ 2 (June 2014), pp. 170-195

—*Accessories as Portraits and Portraits as Accessories’, in E.-B. Krems and S. Ruby (eds.),
Das Portrat als Kulturelle Praxis, (Berlin and Munich, 2016), pp. 45-59

Pollock, L. A., Forgotten Children: Parent-Child Relations from 1500 to 1900 (Cambridge,
1983)

—A Lasting Relationship: Parents and Children over Three Centuries (London, 1987)

Postle, M. and Wright, A., Pictures of Innocence: Portraits of Children from Hogarth to
Lawrence (Bath, 2005)

Pressly, N. L., The Fuseli Circle in Rome: Early Romantic Art of the 1770s (New Haven and
London, 1979)

Pritchard, P., ‘The Protestant Funeral Sermon in England, 1688-1800’, in K. Francis, W.
Gibson, B. Tennant, and R.H. Ellison (eds.), The Oxford Handbook of the British Sermon
1689-1901 (Oxford, 2012), pp. 322-337

Rapelli, P., Symbols of Power in Art (Los Angeles, 2011)

Rawson, B., ‘The iconography of Roman Childhood’, in B. Rawson and P. Weaver (eds.),
The Roman Family in Italy: Status, Sentiment, Space (Oxford, 1997)

Retford, K., ‘Sensibility and Genealogy in the Eighteenth-Century Family Portrait: The
Collection at Kedleston Hall’, Historical Journal, 46/3 (2003), pp. 533-60

—The Art of Domestic Life: Family Portraiture in Eighteenth-Century England (New Haven
and London, 2006)

385



—*A Death in the Family: Posthumous Portraiture in Eighteenth-Century England’, Art
History, 33/1 (February 2010), pp. 74-97

Retford, K., Perry, G., and Vibert, J., ‘Introduction: Placing Faces in the Country House’, in
Retford, K., Perry, G., and Vibert, J., with H. Lyons (eds.), Placing Faces: The Portrait and
the English Country House in the Long Eighteenth Century (Manchester, 2013), pp. 1-36
Reynolds, G., English Portrait Miniatures (Cambridge, 1952)

Ribiero, A., ‘Fashion in Miniature’, in K. Carter (ed.), Miniatures at Kenwood: The Draper
Gift (London, 1997)

Roach, C., Pictures-within-Pictures in Nineteenth-Century Britain (Abingdon, 2006)

Roberts, J., George 111 and Queen Charlotte: Patronage, Collecting and Court Taste
(London, 2004)

Robinson, J. M., ‘Ancestral Piety’, in D. Garstang (ed.), The British Face: A View of
Portraiture 1625-1850 (London, 1986), pp. 11-13

Roman, C. E., ‘Disrespect: Undermining the Royal Image’, in J. Marschner (ed.),
Enlightened Princesses: Caroline, Augusta, Charlotte, and the Shaping of the Modern World,
(New Haven and London, 2017), pp. 253-255

Rosenblum, R., ‘The origin of painting: a problem in the iconography of Romantic
Classicism’, Art Bulletin, 39 (1957), pp. 279-90

Rosenthal, A., Angelica Kauffman: Art and Sensibility (New Haven and London, 2006)

Rosenwein, B. H., ‘Worrying about Emotions in History’, The American Historical Review,
3/107, pp. 821-845

Rowell, C., ‘The Green Closet at Ham House: A Charles I Cabinet Room and its Contents’,
in C. Rowell (ed.), Ham House: 400 Years of Patronage and Collection (New Haven and
London, 2013), pp. 14-31

Sahlins, M., What Kinship is — And is Not (Chicago and London, 2013)

Salamone, C., ““The Fragments, Scraps, the Bits and Greasy Relics”: Shakespeare and the
Eighteenth-Century Poetic Miscellany’, Eighteenth-Century Life, 41/1 (2017), pp. 7-31

Saltzman, L., Making Memory Matter: Strategies of Remembrance in Contemporary Art
(Chicago and London, 2006)

Sandy, M., Romanticism, Memory and Mourning (Farnham, 2013)

Saumarez Smith, C., The Company of Artists: The Origins of the Royal Academy of Arts in
London (London, 2012)

386



Schor, E., Bearing the Dead: The British Culture of Mourning from the Enlightenment to
Victoria (Princeton, 1994)

Scodal J., The English Poetic Epitaph: Commemoration and Conflict from Jonson to
Wordsworth (London, 1991)

Scotland's Cultural Heritage and University of Edinburgh, Death and Life Masks of the
Famous and Infamous (Edinburgh, 1988)

Scott, J. The Royal Portrait: Image and Impact (London, 2010)

Shawe-Taylor, D., ‘Ruling a Free Nation’, in D. Shawe-Taylor (ed.) First Georgians: Art and
Monarchy 1714-1760 (London, 2014), pp. 1-51

Shorter, E., The Making of the Modern Family (London, 1976)

Smith, E. A., George IV (New Haven & London, 1999)

Smith, H., Georgian Monarchy: Politics and Culture, 1714-1760 (Cambridge, 2006)
Smith, R., The Fontana History of the Human Sciences (London, 1997)

Solkin, D. H., Art in Britain:1660-1815 (New Haven and London, 2015)

Sotheby’s, ‘Property from the Royal House of Hanover’, Munich, 5 October 2005

Stenke, K., ‘Dissenting from Edward Young’s Night Thoughts: Christian Time and Poetic
Metre in Anne Steele’s Graveyard Poems’, Journal for Eighteenth-Century Studies, 41/2

(2018), pp. 273-288

Steward, J., The New Child: British Art and the Origins of Modern Childhood, 1730-1830
(Berkeley, 1995)

Stone, L., The Family, Sex and Marriage in England 1500-1800 (London, 1977)

Tadmor, N. ‘Early Modern English Kinship in the Long Run: Reflections on Continuity and
Change, Continuity and Change, 20/1, pp. 15-48

Thiel, U., ‘Religion and materialist metaphysics: some aspects of the debate about the
resurrection of the body in eighteenth-century Britain’, in R. Savage (ed.), Philosophy and
Religion in Enlightenment Britain: New Case Studies, (Oxford, 2012), pp. 90-111

Thompson, D., Queen Victoria: The Woman, the Monarchy, and the People (New York,
1990)

Todd, J., Sensibility: An Introduction (London, 1986)

Trumbach, R., The Rise of the Egalitarian Family: Aristocratic Kinship and Domestic
Relations in Eighteenth-Century England (London, 1978)

387



Vickery, A., “‘Women and the World of Goods: a Lancashire Consumer and her Possessions,
1751-81’ in J. Brewer and R. Porter (eds.), Consumption and the World of Goods (London,
1994), pp. 274-301

—The Gentleman’s Daughter: Women'’s Lives in Georgian England (New Haven and
London, 1998)

Walker, R., Regency Portraits, (London, 1985)

—‘Henry Bone’s Pencil Drawings in the National Portrait Gallery, Walpole Society, 61/546
(1999), pp. 305-67

Walker, S., Memorials to the Roman Dead (London, 1985)

Walmsley, P., “‘Whigs in Heaven: Elizabeth Rowe’s Friendship in Death’, Eighteenth-
Century Studies, 44/3 (Spring 2011), pp. 315-330

Walsh, P. G., ‘Introduction’, in P. G. Walsh (ed.), Boethius, The Consolation of Philosophy,
(Oxford, 2008), pp. xi-I

Ward, T.H. and Roberts, W., Romney: a Biographical and Critical Essay, with a Catalogue
Raisonné of his Works (London, 1904)

Webster, M., ‘An eighteenth-century family: Hogarth’s portrait of the Graham children’,
Apollo, 130/31 (1989), pp. 171-177

Werf, I.D. van der, Berg, K.J. van den, Schmitt, S. and Boon, J.J., “‘Molecular
Characterization of Copaiba Balsam as Used in Painting Techniques and Restoration
Procedures’, Studies in Conservation, 45/1 (2000), pp. 1-18

Werness, H. B., The Continuum Encyclopedia of Animal Symbolism in World Art (New York
and London, 2006)

West, S., ‘Patronage and Power: The Role of the Portrait in Eighteenth-Century England’, in
J. Black and J. Gregory (eds.), Culture, Politics and Society in Britain, 1660-1800
(Manchester, 1991), pp. 131-153

—*The Public Nature of Private Life: the Conversation Piece and the Fragmented Family’,
Journal for Eighteenth-Century Studies, 18/2 (September 1995), pp. 153-172

—Portraiture (Oxford, 2004)

Whitfield, C., English Ancestors. A Survey of British Portraiture, 1650-1850, Colnaghi
Gallery (London, 1983)

Whitley, T.W., Art in England, 2" edn (2 vols., New York, 1973)

Williams, D.E., The Life and Correspondence of Sir Thomas Lawrence (London, 1831)

388



Williamson, G. C., George Engleheart, 1750-1829: Miniature Painter to George Il
(London, 1902)

—Catalogue of the Collection of Miniatures, the Property of J. Pierpont Morgan (London,
1906), vol. 11

Wilkinson, D., The Duke of Portland: Politics and Party in the Age of George |11
(Basingstoke, 2003)

Wilson, T.G., ‘A Hitherto Undescribed Death-Mask of Dean Swift’, The Journal of the Royal
Society of Antiquaries of Ireland, 81/2 (1951), p. 107-114

Woodall, J., Portraiture: Facing the Subject (Manchester, 1997)

Woods, R., Children Remembered: Responses to Untimely Death in the Past (Liverpool,
2006)

Wordsworth, J., ‘Introduction’, in B. H. Malkin (ed.), A Father’s Memoirs of his Child
(Poole, 1997)

Yarrington, A., ‘Marble, Memory and Theatre: Portraiture and the Sculpture Gallery at
Chatsworth’, in K. Retford, G. Perry, and J. Vibert with H. Lyons (eds.), Placing Faces: The
Portrait and the English Country House in the Long Eighteenth Century (Manchester, 2013),
pp. 96-114

Yokota, K.A., Unbecoming British: How Revolutionary America Became a Postcolonial
Nation (Oxford, 2011)

Unpublished Theses and Papers

Beats, K., ‘Enduring Grief. Images of Mourning from Fifth-century Athens to Eighteenth-
Century Britain’, (unpublished paper, delivered 19-20 May 2016, The Materiality of
Mourning, of Warwick)

Lieuallen, R., “A Sculptor for Scotland: the Life and Work of Sir John Robert Steel, RSA
(1804-1891)’ (PhD thesis, University of Edinburgh, 2002)

Myerscough, P. C., ‘The Fishers of York: A Provincial Carver’s Workshop in the Eighteenth
and Nineteenth Centuries (PhD thesis, University of York, 1996)

Online Resources

'‘Ambrose Lewis Vago', Mapping the Practice and Profession of Sculpture in Britain and
Ireland 1851-1951, http://sculpture.gla.ac.uk/view/person.php?id=ann_1441022835 (12 Feb.
2018)

389



Hearn, K., Catalogue Entry for David Des Granges, The Saltonstall Family, c. 1636-67,
https://www.tate.org.uk/art/artworks/des-granges-the-saltonstall-family-t02020 (21 Jan.
2019)

Hearne, K., Catalogue Entry for John Michael Wright, Duchess of Richmond with her Late
Son Esme and her Daughter Mary, c. 1661, https://www.tate.org.uk/art/artworks/wright-
portrait-of-mary-villiers-duchess-of-richmond-with-her-late-son-esme-and-her-t06455

(4 Feb. 2019)

OED Online, www.oed.com
The Parish Registers of Christ Church, Delgany, Volume 1, Baptisms 1666-1779, Marriages

16661777, Burials 1666-1779, Transcribed and Indexed,
https://issuu.com/churchofireland/docs/delgany_register/6 (3 Feb. 2018)

390



	Staffordshire, Keele University Special Collections:
	M148/6 (53/6) 2009/3: Cornwallis Correspondence.
	The exhibition of the Royal Academy, MDCCCXI. (London, 1811).
	Huish, R., Memoirs of Her late Royal Highness Charlotte Augusta, princess of Wales, &c.:
	(London, 1818)
	Ivimey, J., Reasons why the Protestant Dissenters lament the death of…the Princess Charlotte August…A sermon [on Eccles. viii. 8] (London, 1817)

	Richardson, J., The Works of Jonathan Richardson Containing I. The Theory Of Painting. II.
	Essay On The Art Of Criticism, (So far as it relates to Painting). III. The Science Of A Connoisseur. A New Edition, corrected, with the Additions of An Essay on the Knowledge Of Prints, and Cautions to Collectors. Ornamented with Portraits by Worlidg...
	Rutherfurd, J. and Rutherfurd, J. H., Rutherfurd's Guide to Melrose, Abbotsford, Dryburgh,
	Kelso, and Jedburgh, etc. (Edinburgh, 1850).
	Spooner, S., A sermon, preached at the Roman Catholic chapel, Stonehouse, on Sunday, the
	23d of November: occasioned by the much-lamented demise of Her Royal Highness the Princess Charlotte Augusta of Wales (Plymouth, 1817).


	De Pascale, E., Death and Resurrection in Art (Los Angeles, 2009)
	Homans, M., Royal Representations: Queen Victoria and British Culture, 1837-1876 (Chicago, 1998)

