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f?ln of this theoio is rtiraplaf #et compleirt to provide a 

cjyatottetie raelyaio of Belaaft'a references to the vinu&X art«9 not 

only ia the $00^11** fepafiftog but in the fsppzeiitieo n ovoln 

miacoilf noouo writings. In the v«<ords of this year'cs ann

it «ete out to be & "bilon d* influences @t d'nlluoiana pictural0a'*» 

pud 8® 8ue& is the first roecnt f>.roJ0ct la thio fi^ld*

It is a ffic^le pio^^ct in that it Ifjr^sl^ coafinae it eel f to 

the preeenoe, in Bftlsoo's T,orfct of identifiable viatiel 

It i© coraploa ia that tlisre ere n»ay thaueeiidft of $ueti

moulding md inepiring the cr©f?.tioa of m chen?.cter or

a* objeete in the novel© (a 

e bulil nideboePd) f enoietieie9^>t9Ut 

often  pr^o^at in a didactic monnerf moreover* the ^-'^ftfl^j^ *M;1T^ STiP 

iteelf is in a etete of c.ntotprit f? volution, ae u-aori (for inutuico) a 

Joseph Brldeti is sabstitutt^d for & BoleeroiXf or 6 ^attcru fan fbr a 

poarwood crucifix crrved b^ nirnrdoiif radf to add grtill further to 

the co^loxity, the territory of thi@ coloration includes not only 

the vim?^l indebtednerte ^«t equol]^1 Brtl^ie*?? peroonnl 

with pointing, nculpturo, nrohiteeture9 fural^\iri0o r.nd 

together with o brief ^nalysie of hie fictional erti@ta*

Much has b©«jn written rlro&dy ab^*t the theorotior.1 esneets of 

Bal8cc t e concern v.-ith pnintin^r9 Bculpturo and enftr&vin^* ?hio 

detailed nccount of th© viati@l sources willt i* is bop®dt anoist 

letter theoretical dirotmaions* Yet nuch is the rsn^e of the 

novelist *s into root that even this account oust be selective.



II

III tho chronological mi t line of Bribe's interetrl In the vij*irl ? 
It In ?»tr0fmf?d that (?v0n GO a youth ho had ©J3ple opportunity to 
study rnony of v&ot r;ens then considered the finosrt atpfstsrniifcos in 
Baropenn painting* ISatll 1616 pictures confiscated froa Italy, 
nud the Jfotlierlrads ^ere hold at the jbouv3*e—-in addition to thnt 
gsllcry'c W iadi#&ncm8rt collection* ?h«*e wore rdso his violte to 
foreign collection®* Viermr?, lunichf Vrnieo, Florence, MilaA» St

Borlint Droodan, Th© Hatiu0f jyi»stopdta*f Bnae» 
were his sctual contacts T-ith ^eintoro ciiicli n» 

end Itoulpiv^r, th« failed printer 0 put! or, rnd the sculptor

to 
tpr»f?tnont of the F**u@t th@e^9 rxid hie

'? to f^L^alon n«d ifeloxsa, r^oh tb<? ^rr^rt©? debt to 
French art i?i to crric??tur«t whicli infiueocod him la th@ choice of 
cortr?in typem of auhjeet-a^ttcy. Wf*i^r «f til»

for oxnfsple— or© trr-nopofsitiona into ^.ordn of virtual
populorii?©d b^ OnVfjpni sad Monnier. flie eniae interedt in

for th® part played ia tha Crtfandie Htm^nq^bat orily in the 
novel?*— by dandiest ^.ei^tt^py .'^i^pt^on ^nd tho nto-c^: fif*uro of 

the cr&se bourRsole*
In traditional French peintin® ^Is^c ??pproointed th® Bococo style 

et e titaw tji»«a it had only recently begun to bo fj5ehlouf>ble agrdii*
Dutch, Flemish rnd rtssmpji paiatorst ho ^if^r*rn|?ed ^boa?? for

fts^i|>oudreo8 de verEiillonw| he RlEK>®t 
pr> inters * in his ?»dmirftion for Hleti 

le pinceau do ?nn Ontndo f da l?®mbrQadt f d© Minriot 4 ^e 
Oorstrd Tbw & tent carfseoos**! fro® Fl^airfi pt*intln& he derive^ both 
Porbun r>nd n mythieel Rrtiot» Froahofer» to nhoffl yet another FlonitA 
artiwt, Mnt**nef efuppog^dly trens^iitted the ultiiaata oocrets o* hio art»



Ill
In It&li&n painting fiflptaal rr»o tho out rt ending pertjon^lity, both 
to Itelsae o«d most of hie oontroporayiesf is the
he is usually psfiseiotod with rngslio md ethorerl virtue j it 9 
radially pure virgina are oodelled upon aaphod'e MaOouo&e, bat 
no too a*» sow* of its levelled emiytcHMmtt»

Bfslsac altsosft certainly «rw the "Apollo Belveder^f 
"JUvtinoas'1 t the "Venus d« f Bexiici" end otlior laasterpieoaa

senlptu** &nplnit th^lr oonfiaoi»tioa ia Pr^no®| 
«pny fictional portraits, fh© portrait of C&oillo 
a topical into rest in Fis/ptolofisr* Of tije sculptors of

tine Bglsfte found CPTIOVJ? rnd ^Ijorwald^ea the most
5B being OOP© ouit©d to ociulptaT» than to painting* In 
he asdoubtedly failed to reesK>od to -such that is g 

i&®&m@tiv@« Lltee ^f^ndtifil t he r^cn ifidiffef^it to the 
style9 ©v^n the Baioouo erohiteetuxo of Parltu :-hBt rK>st elated him 
ia erchiteoturo was tho vaetnesa of sucli buiidinf?3 no

of furnishing!!

furniture is taad* into a symbol of parvaaa vulgarity * 
and setting of msny hidtovleel ©troche ^3?e presented ia the novelet 
frota the early fs«i3?teenth century to the Fir#t -^piro» Of j*ll 
Balzcc infinitely preferred the Louis x? styles s^otia* he 
forerunner in the revival of intey@s?t in thf* et^iteonth

ingreviags are riot an aspect of the visuel arts in which Bat sec 
appreciated the be«5t» ^l*e only great ©agrsvers to have exerted nny 
marked influ**noe upon the Sfajp?$b£ !!im»in^ ure Cellot find 
Cellot in his innfdnstioa of 1^ y^nlq^. ^ntl Dat&croix in that 
helped to popularise the F@uet



I?

Pointers* sculptors, *rriters—even natural QOietttistB—ar» all 
rrtist?, In Bf*lsse*<5 definition of th^ t$m$ rod the pvifltejgr loyalty 
of Gil is to their o«o art* %l^ao does not aha*© the Itoaentie rK>tion 
of the artist'a role as Philosopher Kin&» A» in the oases of ClsSo 
ettd ?oucreint art cea ^Lve rise to heartrending conflicts of 10yeltyt 
lot ell true artists roeolva r^ch conflicts to the rtdvnittp^© of tL©ir 
art. Othor Qualities of the true art!eft ere spontaneity aod 
inGenaou0no0f!if <ms,litie« tliat *?ould dft^J1 hiiis f^om tfe© political 
mission of p Lrjanrtine or Hugo* gaMpn.^*-^.. i^. ^-in&n du ,jj^y-;tr*nH^r 

end Le di^ifed|anu?pe |*iyyfyy ell e^aphasdse that tbe artist*s 
r»nd o@tvot® load to a diecord^.r*^ «itfe rcf&ity-M-Qii idea 
derived frsa® Hoffbanru la tho 9sinf B^ISBO*^ ertiots 

f»il t« achio^ worldly guoonsa* Oxsfiaou^ ^o doos aohisV'Q lt f is e 
ocoond-reto dsu'boy. But h© ples^s the wealthy rdddle clc?,3et trhr*reao 
Jooeph Brid^ai, the tzuo artist f diggxuntles thsEi» Jofseph is totally 
worsted III hie conflict with Floro Brasier md MEX Gilot; tlK>u^i

ho become peal thy v it lo only through en irony of f&te* 
duccoeti in the Ct^p^^a llumni^ift isn do-«rly end bitterly v«nf 

tiat stanoy ie c atismluo to crostivo effo3?t—a« i« @R undo rot c^nding
/la ^teinbodc*o career roveal«t the fpro^tost danger thr^at-otiin^ 

mrtiaft ie failure through sheer I nek of ^ppli option* Tiut hardly 
leoo serious a deader is to tbeozlgs®, rsther than experl&ant bswnh in 
hand* Indood, an artist's indolonoe often prises fr-caa tha ;ouoh 

difficulty of nxoeuting ?/oitco of art tk$n conoeivin0 
eoriciiigf le«ds Freahofer to tiw> opposite pitfall v 

eont5tr-nt procetss of retoueliin^t r^i obno«3??ive desire for r>n 
porfoctioa* Yet despite his tragic slotsnoss in p-roducrtion 
m«y have been the pioneer of ebtstraet art—nhoae still grantor 

in his ovin dcrrtr»iction of hin
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I winhj above allf to record cgr deep i&elebtodiieDG to Profoooor 
Jean "eziioc, «&o liindly undertook. the sa^urvinlon of this thesis* 
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M» Jean IXicournQsuf Hiss M« ^ovias, ^roffegsior GlXb^j
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towards the cost of
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Throo tarjor atudioc h&ve r-1 ready bean devoted, ia whola or in
pert, to the thoeio of 301 sac rud the visual arts*
pf?lnetr>kia£ rod oven brilliant the work of Miss -loott f M* Laiibriet f»nd 
K« Bonprd, sll give only p pnrtlgl account of the inportpiioo of the 
visual arts ia Eolation to the Copodlip H^^iu^

presono©, or ab@ci£fcce9 of a theoiy of aeathetios ia
diocusnion of pointing, aculpturef pJM^itecturo «iid 

particularly thoir iemsct upon the lsegiR®tiv$ world of th@ novolg— io 
of r^oondeiy ot^nc^m. "culpturo BiKi arcm.tooturot indocd, &ro U
touched on— though %• Lsabriet hp^ med© ^>od this d^>ficienoy with

o 
ezteneive article on «Bel sae et la sculpture" % XVen paintiag it eel f
is iniflBtexlly doalt with in the raejor tliet5ir»* liocpuoe M. !*»ubriet f 9 
avowod eis is to g^ratiie.<5i»«» Jtelsec's views on tko aetu:re of artf he 
dooe not ette*?ipt either to invest! ggte tho evolution of B«l gee's

to vimisl ©tin-aili, or to ckmerl'be BrJ.ssc*c o^atncts with the 
rrto throu^iout his life* 

In his oeroful but iraagiiietive titud^ of pictorial iaflu^noas 
upon tfeo ©rjplier novolo of tiio fiffj^qj'^^. 'lumr.iii^. M« Xkmp.rd st redoes 
tho iSDtionr'O iRd#?l)tcdnese of tho -ic^f4ppt .^ ly. Via nriVftQ to Dutch 
genre^printiogp Gisodet ?nd coatcsfapore^ Fre^ich e^ricetuyo. He does 
not, however y extend hin inouij^ beyond l3)4t nor orrlier tlion 
nor doee 1^3 ovrlurit© tho rclrtive ifaportrnco of ell the various 
oohools end vimial art-foios for

cotts ft ?rt ?^nd irtisig in
unpublished dootornl thoois (t?nivornity of Cbior&> 193^)t e 
cbotrcct of aiiich ic dopooitod et the BibliothocjUe ^stioivil 
All ouotptiona frosa it in thio tUeois are m«do» houover» froci the 
lull text at ChiOQgo University, r. raicrofila of vhich cm bo conoultod 

tho ^cjlor Inntitution, Oxford.

b? l-rci.-yiain. P'rrin 19&1* Hin coaplomontnry thosir for the doct^pp^
d * f \f*£_

iionprdt '^n Plntur -n In GSV«.' to
ntturrlon dn "In Mrioti

Gonovn 
2 Gr



ill

?! dior,ertption clevis ttith acre or less the none sub j act 
eg the present thesis, yet there ere important differences ia our 
ppprosciu SKa doee not ea^faine Bplassc's presentation of the *»rtint end 
of th© nrobleme surrounding artistic creation* Bor hse she dealt
sculpture snd architecture, except Incidentally* A»d# ae she herself

9 the biogrgnhiegl aspect— untouched In "/rt end /rtlstp in 
e Cjffl^^.^j^^ii^>)'*«callfl for invostigrtion,

theeie also offers no *uope than a parti©! account of the
of the visual arts in relation to tha Ciynod^e Ik);^^I-i^y but 

c^neeming i»jn p.i?T>e0t not yet sufficiently 
Bap Va** dey Tula "3 ^oiks f

("Paris; 194^)
( ̂  ̂ ^ a ^953)* valuable ao

are In f boding the gyft&ial dincov^r^ of I^toh pjid Flemish
1800 nnd 1350, rrej ho^QVer, vitiated by their failure to resort 

to MSS* tfcr von der %»in doos not reveal at sisat precise time, in the 
evolution of a novsl, it«- r«f«rcnce<» to &vti?tf? occua?? i^>r do^s he 
provide 3 full coverr-.se of tue ^f^fMli^i lAJjriiif'i^ilifi* ^ coiap«rr>ble -itosfc 
hes yet b<^cn wblished in respect of Italian or ^pnnieh art, thougli 
Professor I*H» Tdtpftdmte's otudy of ^paiFsh painting in it<? relation to 
Trench Bonanticism is or^srly

^f p.



IlfraOjJUCTIO»

In &n& study of the ninety-four novels of the
[JWBr': fPf ™t to isonticn B^lsrc's 2ees©r ^ratings, find in the even 
vaster field of th&ir ratifications into painting, sculptur©f 
architecture, furnishings nnd en^r^vingf firm priorities must be 
egt&bliehod at the out?jot» This thesis does not priwr.rilv 
approach the subject of "Balsac aM the Vissial Arts'* frets a 
phiJ.O!3Ot>hic**l rn^e* ^oi» is it #vcn primarily cancGrtw?d to

the deep furrowt? of 13??lrEf»c*« creative l&iR^ini&tions the
itt hie *?o;ri£ of corteit* eontrollin^ images* More Kinjply, 

it eiffls to eacploro the wide 'rrnge of Bel see* o conteCts with th® 
fins end applied arts. At the a*»rae time, his ohilopoplo^ of nrt 
is oio^rlj & gtibjaot th^t deaanda attentions haoco Chapter XlZZf 
dueling rith the presentation of the r-rtist— with all the 
which J'renhofer r^iaeo coneemin^; the nstuna of the crest ivo

ead tJie ulti&ato nieeairig of art* la th© ss-'sc w& the
in the CoyaAdie Il^r-ins of such m.dicp.1

1 2tt duel and the rndro^ne '-ndynion is aot & mntter that

ignovedi iadeod, it mist b» insisted upon; yet it if?
not placed in & central position*

1 Cf . icfrp, pp. 55-56*
2 Cf • infyr.. t>p.



The reason sihy 3nl sac's cant nets with the fine end applied 
arts ere st tho centre of the investigation is that they ere a 
k«y aspect of his life end «oik largely overlooked until nowf 
©accept by the Bcholam mentioned ia the Foreword* so grcmt is 
the range of Bnlsec'p interest in the as subjects that it will 
be impossible to probe in minute depth each separate Involvement 
with Raphael* Titian, Murillo, Hoabrr?ndt t sculpture, architecturef

etc* whilst also recording the brcr.dth nnd quality of 
totrl roj5punse* Nor e@a all statomdnie in the 

argued rand illustrated at oQUel length* Hany of its 
will have to be treated with considerable selectivity, to 
out the salient points in each chapter end tlie essential bearing 
of each chapter on the rest. "But the laoay-sidednsos of BalsaC f s 
involvo'nQnt vdth the visual arts is no juotification for tuicing 
refuge in gonoraliti^Sf -hen one of the niain araac of the

um.?.infl Hooding farther scrutiny ie precisely Balsmc f «
to the visual arts in all its mrny rddes. ^li© oonsteBt 

endenvour in this thesis is to study the ConrVdt^ EfMpaiffi from 
the outside ventage-point of painting, nculpture etc.s treating 
the novels and tho vioual srts as interrolntod artistic m^dia of 

isjport ̂ nco«



This bpsic riia oacplpino the layout of tho theoin. The 
treatment that will be followedf in @0rif>l studies of schools of

prculpturo, nrchitacture, furniture *^nd en&mving, 
b© ovpivr?chnm^tic except thr?t It rets out the differing 

levels of 8plsac's response side ly nide* The relationship of 
his testo to thet of other cotinoinr^euns of the eerly ninetoonth 
oentuiy csn r-lno bo bri>u^it to li^t by this method* Bor era ~

pud interests of >^lsac the EHOX bo overloofeod^ 
the novolss so faithfully reflect hir» 0^1 nr^f^roneos 

Chapter II, dealing rdth "Bplse.c ao Connoips 
Art Collector", follow® hie ert appreeietioa throu^i fi?om yea* to 
yeer, showing ^»hmt the nic^ht r>nd fool of boputiful thiiige zae?iat 
to him, tr^cin^ his evolving interest in Itc-li^n, Uitch r-nd 
Spanish nrt, his ^ctfUaintanco with artierte in rorl life, his 
virdtn to roor?t of tho great 'upopOFB gclleries, pnd hi© growing 
•nthusiec© «ti & collector.

From this primary biographical chapter everything else 
rfidif»teo, AH account of tho mrn illumiactas the creative 
pchiovot3ont» ri?ofs Chnpter III to tha <^id of tlio tlieBis B?;lsee's 
connoioseurship is analysed in relation to its creative inppot 
upon tho Corandin Hu^rifin> And this iiaprct in a dually of two 
kindn. hetiaor in tho chepter on contonpormry !:>ronch paintingf 
or on Dutch, Flotaish ??jod Gorraan painting, or those on 
furni Things end ongrsvln^, n-orfcotr of nrt are present in th©



Humping* both as influences and afcjecta» Kotioes9
paintings, furniture and engravings belong to Bnls&c'a fictional 
character^! pointings, sculpture and engravings influence tho 
creation of those ch&rsctors* tfhe question of the French 
caricaturists 1 influence Bill* however, bo restricted to its 
main elements (chapter lV)t such of their work belong© to tho no

land between art p.nd seiai-cvsclianiiSflOL akill; the subject 
been treated ia ooaa depth by Sllle Ueiipoulet 9 jsiid in

case i0 so vr»nt as to require a
i» vhepter XIII doe® tl»e relation of

hip to tho ^9/3^4^* f fugging tc>Jce on s different form* 
His ta^jnner of presenting the artist derives partly froa material 

in Choptar II, in that (for example) Baiotic fe«iew 
/?ncl Delacroix inilur-nceo Ms portrait of Josopa 

to a larger extant 9 howevor, it dorives fro® Hglsao'e OUR 
introspection as o orontive r»rtif5t f ^nd from certain 
oUf> pi-phi logophicpJ. notions regarding tlio aature» s*©a*iinc and

of
9 the

content. Tho n^xt eets tl^ MogTephivSel bp^e^rouiid* It 
followed oy ntudies of the various aspects of tho visual arts in 
their ii3pcct 9 as influences nnd object o 9 upon jfalsaa'a novel a* 
Within the section on oech art lot or nrt form a chronological 
order of exposition is oooerved *sh«rovor possible and 
rpproprip.tf!; the apprentice novels aro studied in addition to the 
novels of tho Caandia Hunri.io^ la the lest of tiia twelve

o .de iirst/ang, et du rpu
do 1 '1^ l« Prrin



the eritier.l perspective ^idono to include the 
fictional artist himnelf. However wide-rnBging pad even divorao 
the chrptero R»r^ noc^a, »! on looked c.t in tiie Table of Contontsif 
ell have ono brsic prooccsupetion* to s?oveal the depth rod 
complexity of Brlgno's Indebtedness to the visual crtsf both 
a ra^n rad p. writor»



Ill Btii?4C AS COHIfQISS&JS AJfB .*W COLLttfPO!

C'S errlieot contrCt reith the visual arts wn,9 doubtlons 
thro ,gh tho ongrpviago ^>hich, in his day, p©re the nine run, nog of 
middlo-clasG re opoet ability* Another early contact aey h^ve been oae 
of the t«o portmits t?hich his f?*thor, Bomrrd-?r?>jicoi8 BpJlsec, had 
pointed of hinoolf. (Tho othor portrait, by Francois Gemrd'o pupil and 
confidante, Mario-feloonor© Oodefroid, detos from saich later? around

Put not until bio student day?? in Peris cmild he roeJLly iu>V8 bocooe 
owp.ro of the visual arts* He arrived in Paris in 1813 or 1814. 3y then,

2tho fl&llerioe of tho Louvre hod boon open to tho public for tt?enty years t
until 1815 at lonst v?©re tho roponitory of the fiaocrt art collect ion 

in tho world» Confiscatod by Sapoloon from tho conouered territorioo of
HItely, rprln pnd the Netherlrnds, "The ^ranrfigumtion" f wst Cocilip.

•3 6
"Tho MndonaQ of Foligno" ', the "^nnimo di "icilia* 9 Ikx3oaichi!io'o

•7

Concwnion of «5t Jerooo** (pi eta 7) end Hubcna f s "Boscent fron tho 
CPOOB** 9 otc., t^aporarily onrichod tho Inporiel capital, pddin^ to tho
lustre of a (?slloTy thpt nlroody boosted tho ^lonn T^ipft»» , Titian's

Mnn \?ith a Glove" 10 , Paph^el's "Bolle Jerdiniore" ll end
15 I'XConti^lione" , nnd Corre^io*o "Antiope" •% Tho I/ouvre

catalogue of 1315 contains 132 r»ro eatriec thc-n that of the nucceoding 
year*

1 J. AdhoDArs M Balssc ot leg imrgog", /gt^« ?€ J^nunry 1951*
2 C«K«U« Gouldt ft'^ppfay _ off CQngua^_|l _ _ ^Q. Mu^no llpppjj.^fi p^ifl tho Crg_ption 

tho LmnnpQ. London 19^5f P» 2^» H. Ti^tfaiaa ^mpr^ipon of the G
London 1955t P« 41 •

3 Hot i on dp f^ ^ nb 1 r> pu^r* « > dll ! Ill QQQ T ?nrio 1315, no«
4 Ibld^ r no, 1,139*
5 Ibid.. no« 1,140*
6 C.H,S« Oouldi on r pit . r p. 100* C«

Ttnvolution P»^ ^ l*'i>?tniT^^ Peris 1902, p* 71 •
7 Notice dan ta.blnniiy... du HU.fSftfly PoriG 1 '15» no» 912*
8 Ibid., no. 591.
9 flotlQn clnn tnlj^JQMHt. .. du T^UnoG ~Vr7nl« Pp,rio l8l^, no. 93D*
10 Ibid., no. 1,080.

«o* 1, 027.
no. 1,021*

13 Ibid., no. 81 6.



It ie almost certain—-thou^i hitherto un^isrpoetod— that 
visited the Louvre whilot theee expropriated Bapkasls, Doaoni chinos ©nd 
fctbenseo were estill thore* not only because he was living in Paris in 
the flnrl year of tb© inspire » but boe^un© references to ouch paintings 
no the "Kadonna dolls ~odicH , "The Last Coasjuaion of st Jerome" end 

s "Martyrdom of *t Lawrence" ^-references Bade long before
those pictures in Italy—suggest n prior acquaintance* 
There t,©r© eloo the ^alons of 1314, 1317, 1319 and 1822» At tha 

exhibition of 1814 Giro-let 1 3 "^id^mion*1 (plnte 12) f 
d'*tf»laH end **!)!ie ^eone de BSlug©" (plst© 13) " ?sore 
fliether Bel sac, then barely fifteen, sow thea immodietoly, we do not
knov . But if not et the Selon, he raipt have seen them B little lntcrt

A et the Uixombourg ^| and thoy profoundly inpreesod hiis» The Del on of
1817 exhibited et lenet ti??o \?O3?ks vraich ixolsoc ®euld loi^ ros^abor»
Ouerin'a W 0idon et &ioert (plate 14) an& "Clyt^miestre*1 (plete 15) •

7These, too, ^ent to 'the Luxoabouxsg • ^"ndymion**, "/tala1* and *
rnd ASneee** woi?e, however, the lest m&nifootfitions of en effete 

unmisti^ably foroehadowirv? the future* In 1819 the
Bora^ntic oehool lnundied it?? assault on neo-Clanoiciee* (lorlcault *oQ

de !?euf*n0&n (now better kno^i os wl*e %deau do la
ore&ted an artistic fUroxe r-nd a political @o^ndal» Ae with the 
of 1014 end 1817, we have no oboolute proof that Bnlseo vioitod the

Q. P??.ri8 1815, no» 1,203*
have had Titian* o w ?rt Fator Martyr** in oindt ef. infra, pp. l3o«lBl.

2 1314 ^nlon9 noe. 43&t, 437§ 43^» Cf» ia^r p. 9.
3 Young Joooph Brideu is tnkcn to tho f"nlon of 1312 by his great-cunt 
Medrame Beecoings (Pi. III, p« B6p). Could Bals?5C have boon taken to one 
of the crrly ~?lcms (1310, I8l2f 1314) l^ iiis mother op some other 
relation?
4 Luxembourg l3?3, nos. 57t 5^t 55«
5 ni7 "alon, no, ^9» 
* Ifrid— no. 398.
7 Uixerabourft 1823, noe» 63,
8 1819 salon, no. 510,
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1819 exhibition. In G letter to Theodora Br.blin, detect 6 Septcobor 1319,
he rales his friend to otore up as fflnny impressions of tho Saloo as he cpnt

1 njo voux vous intorrogor our lo
do not kaow whether Itelsac over viaitod the 5oult collect i

o 
though circumstantial evidence mi^tests thst he did. In March 1&20,
hoover, «e find him actually trains to gein fdmittrjaca to tbc rxuKiG 
gallery ^f end although, once ag&ia, there is no positive proof that 
evor went there, to asmine thet h® did te an entirely reason&ble oonjocturo.

The next f^alonf in l822t BJnsko tho ®^>|>0arence of Dalaeroix, i?hono 
*Jtente at Virgila1* ^ created e semmtioja hardly lesg greet tljon **j?ho Raft of 
the leduoa*, three years pr**viou*i2y« (Joseph Brifeu, f?ho owes ^ieli to 
Del8OTv>ixf likewise exhibits for the first tise ot the imoginc.yy 18^3 f-alon 
but the picture with ^iieh he tankes his aocie i@ not of >^nto and Vir&il
crosoing the inferad river, but a wVeneti?»B r,0aator** token ftpoa e

r%

fpndlior" b? Xavier ^igslon (pleto 25), plrjo o^iibitod in lv^22 .) Pfcrther
Salone ^hich Btilsac very probrbl^r visited isoro those of 18&4 f f 13^7 " and

X, p
* Of. inf^> pp. 208, 213,
3 figrppfl fmondnnog I, p, 79| fjdou&rd Solus *o 3alf5?5C, ?€ Mrrch iB^O, Cf«
fnfy^. p. 250.
41522 selon9 no. 309.
5 |^ gftbouilltaifyiy PI. HI, pp. 878, 1,099*
• 1^22 ^alon, no. 1,198* **TJae Jeune conrtin,ine rocoit d'uno mrin loo 
codenux d'un lioiaoe ontro deus f{5os, tandio quo de 1'autre olio prond tin 
billet doux, que lui ^lin^o eon e.ooatM. The subject of this picture wao 
taken from Otwny'n
7 ItolRoroix's rtMao?3ncre de ^eioe*' (no. 450), Ingrt)o f o nVoeu de t-ouin 
(no. 9^2) end Gorard'c "Itephnin et Chloen (no. 751) v/ore ell oho\>n r.t this 
Selon| Brlsnc refers to tho letter tx^o, piid riunt hc-ve heord of the 
notoriety of Delaer^ix'n exhibit.
3 On this occasion, the ocuiptor Bonis f^yatier exiiibitod his "^ 
briepjnt ©es Chplnee" (1B27 cslon, no. 1,125)> to v4iioh BslfsaC ro 
thirteen yenro Ifitor, in Pinyapetta (PI. Ill, pp. 679, 600). ^ut thin doee 
not nocennnrily imply th^t Bnlsr.c hnd noon it rt tho ^lon. For in the 
meantime, ho imist often hcve Jioticed it in its place of honour in tho 
Jp.rdins deo Tuilerieo.
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1331 • tester, ho visited the exhibitions of 1834 ?, 1835 3, 1036 4, 
©to*, Imt by then the Selon hsd loot nmoh of its eerlier glaooie*

K

(Ingres* for instance* rcfuood to exhibit rfter 1634 •*), and Sfelseo in 
cay case had other sources of vidual aouriohtaerTt.

mite apert from the ^alone, the youn& l*ra student pnd hack x^ 
of the apprentice novels also r»«o1>Rbly visited the I&soBbouxg* This 
• suseuft of njodern French art e0tablldiod by lx>uio XVIII in 1821 to house 
tfe* voiles of auoii living artists as ^i stin^ui shed theoeslves at the 
biomiiolf or triennial 9 Selone* Bot until a pointer had been doed for 
tea years oould ^ay of his wozfes bo treiisfcrarea to a poisaanent 
restln^-plao© in the totivre* H@<5dlese to say» such good fortune did not 
befall r?ll tJiosa ^!io had oa^o^ed io^odiate rcclr,io, r;ny doficicnccr la 
Bnlgee f & knowlod^s of the Salons could, tliorefosiQt b© easdly fitedo 
ct the lAixosibourg.

Th© yorrc of the eleven or twelve
to have olap&edf however^ without Bclaao ever cosdng into roal 

eonteot with the ^orld of artifit®. Yhie did not sfe-mn thet his
in srt colloctini* and bric-c-brec tma ota^netisg. His old friond and 
nentor ^lieodo^e Ifeblia, the prototype of Claude-Joseph Pillemult f
the raoet poi^erful influence in thio ronpect. j| woll-to-4o

the a^® of retir<onent (ho nold hia business in lB?5) t >.blin

Ml»o Liberte guidnnt le peuple*** twico aontionod in tho
(no, 511) • Cf. infg^P p. 57« 

ft J f P0 202$ 3 April 1334. At this exhibition
greetl,/ Bd^iirod 3elc.civ>ix v Q "Fofflnoc d'filgo^1 ' (ibid., pp. 2lO-2ll| 

23 /sprll 1834). Cf. Cogrftftnandrngfi 11^ p. 492| April 1834.
3 lfgttx:o» ^ L2r4pop r^n-]ka I, pp. 31B-319} 30 March 1835,
4 T^Oitr P. 399? 23 Mnuoh 183^
5 H. Lepnussof Ijn^pqflf pj^. vfrp at n^fi o^uv»^ (^1^Q^l86*y)« ?&rio 1911 1 pp.
314-320.
6 c^nnr B^gott^^ft PI. V, pp. 402-406. Pillemult could ocerooly be
torced ?, collector, however.
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r collector, tut of suriop rather thnn pictures* Snuff-bo^ee* 
f ciboriumn, cloisonne, rock-crystal drinking-cups with 

silver-gilt hrjadles wero the object e which* »t his death in l36l, he 
boouenthed to the Lonvro •

It was throu^i F-nother h^ck v/riter, Horace Hsieson, ^hora he may have 
met as early as 1823 ?, that B&lsseo entered the circle of young paint ore 
and writers* --chille Devorlat th©a equal ly uiikno^ii, was coeirdsoionod in 
1825 te> produce £ series of vignettes for tho one-volueie editions of 
Soliere and La Fontaine ^iich th© hade writer tuzned pwbliaber was 
bringing out in association with Urbj^ia Cr,nel« At Bovoris'e homo in
tho Euo Hotr3~i>ja©-do0-ChfjG?>Gf aow aet s still r circle of
art i fits* And in tho suaoer of 1836, at th© hose of another writer-cuno-

ds Lrtouchet ho Uonaier wi*h he soon
fircj friends and hilarious he often attmidod In

or 1828, perhaps on ^i introduction from the
et, 3r>l2scc not Meriffioej whose tTroquagift rJid 

printed on hie ctm prensea in
lie

Mot until 1828 or 1&29 urns he invited to any of the 
literary nr?lone» In ^ophio Opy'g drrTs±ii{?-roosif to ^liioh he \me 
introduced by his niBtrooo the Dichenne d'^brrjitos, ho met the 
established painters Oros, Gerard and the Vemots 5* ?he budding nutho* 
of Lf> i|B¥qiF>^ q^Qu^n r»von freqiiontod Mnd^na ^co^aier's august pftornoon
parties et 
d'Abranteo

n^oin on on introduction from

2 L
P* 143-
3 JU-&. Sciningor: ^
222.
4 M
5 L«-J« Arrigonj

rU3p» <-.jt&« 1 14 ̂ y

et Henry 1'omiior0 ,

pp. 190~19l«
Paris

^ 1966, p.

fl . p. 
p.

da
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Lie critic©! knowledge of art gtill lagged '^ehind hie undoubted 

enthusiast. In fo , ^ypip? Chr>p f«^ (1828)* ho can only writs— describing 
s first night of Marie do Vomouili **il etudiait, comae dpns an

t&bleaUf los oppositions do loader© ot d 'ombre produitos par les caprices de 
see oheveux noire** * 8® does not naaie any particular painting or paint orv
as no doubt ho ?;ould have don© in Irter

On 10 July 1329 1 be was at e reeding of ifo ^*f»"V qo*.\q__fltchni i 
at Victor Hugo's house, also attended ly ileriniee

o , p o , Muas^t * t tlie Dovorlas and t»*-?ui^ Bculnngor • About this
he was beginning to lauy Durer end Uu Corootfi eiag3?EVingQ 4« In 1830

e
, the latter si^iod a foua^eaa? eontrf»ot to illuatrstc 

de Oirerdin'o roeently founded ?/0ekly f Mf?, feflf?,' *° -switch Bnlaao wrs &1 reedy a 
contributor, /i^iriag Gavarni'o lithographs long before h© met their croator,
he had justt dovotod en enthofsieetio article to Ogvsrnl in the ieme of 
detod 2 October 1030 * The onme niitumn, he begso to frequent 3k»dier v e 
aalon at the Hbliotheque de 1'Arsonal f vshore the group of young

(Ttelf>croiZf VUseetf the t»©vo2l®G» the .Tohnmiots and
ef is^ioffl, however, he airendy knew) met regularly under the friendly 9 I

Q

aoiaevhat cynicalf ae^io of the author of
derived raucb from these ass^sblies, sad it was horo that ho

o 
Delacroix had their firat raeri:»us tnlk *

I A 1.1, fol. 30, vagflft- Cf. PI. VII, p. 6
JJ A« Ilugoi Vict^y. ll^jjL^0 ^^•Qiy^i^i/.'^'l— .^Tl. ..t'.nnK^.^iH .-^P. HP Yfftr ^c^io 1863, vol«
P» 244*
3 Ibiti> Cf« R* ^scholiers l^lf^iyQly- Sfjiatga, ^ntrcaiay nerivnin r vol. I,
Paris 1926t p» 192*
4 J, .Adhooert "Bnlsec et Is peinture**f 
April-June 1953f P» ^53*
5 ^'•-4*»— /• r>zid J»— A» de
p, 8C* Balsac r»cy ov^n hnve taet hia in 1829 » at one of c£;?prd f s parties.

<^x5i6to das Etudes Balssoioimes edn», vol. XXVI, Paris
, PP. 233-237. 

7 .. » ^ » » 
8 Cf. &. Salomoni ^pyj^prt Il^^oy ^ jLp..^a^fyut>a ^^jp-pt^.^^^ Pario 1908f pp.

9 F.-V.-B. BRlRcroizj J^jn»4> Psrio 1932» vol. I, p. 453f 10 robxu&zy 
1352* lialrtcroix la writing over twoiity ./oars after the ovent. His 
rooolloction of hie firat m^etin^ -^ith B^lspc ie VP^UO ro to tho dato, 
not RS to the irapreofjion. He fiu^^otn thi«t they firot tact rt tlio Toonr.1 (rjnd 
later in Mndnoe 0' Lilly's nalcn), but r.e both Qon v.-ere preeent rt the reeding 
ef Mr. riaia anloimq. they siunt hevo oet then, ovon if only
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opart from Hodior'o oclonf there? was another dr^wi^^-rooa of 
f if not greatest i£$*ortoaeo* the regular -vedneoday 

receptions held at 6f Hue Seint Oe^anJLa— lee-?ros by Fr envois 
Court pointer to Louis .XVIII ead Charlos &t and to whom lia had 
introduced either by 3ophi@ 3ay or Marie- llooaos© Cfodafroid, Oersrd'o 
pupil f>nd the author of erne of tho t?>o extent portraits of Bal sac's 
father* Proa l3#9 ho often attoa<10d ftoet etozma-at ©elonf* f mingling 

the very ©lit© of Parlsiea oocioty^ intellectual sad socl?*l alike-
Prince 00 vnilio Bolgiojo^s d'^ato Poi%in » Merime©

6 & 6 7Ingres , Dolccroix ^, Pradier r.ad David d* Angers • Bslaac had the
highest roopoct for 04rr.rdt eeading him the fcmr voliffiiae of his

find tho revisKni ©dition of ^>^ ^.^^-1^ y vritiA? to tho
Cotitecoa nensovorino two dsys after Oor^rd'a donth of this *f

q peintre, ««* I'siufeblo et bon vioilisrd QUO nous avona perdu»» *,
even attending his fUnorel* H© may also hzvo viol ted the hoiao of

9 the friend of the young lionirAtic artists (&bov© ell»
06riOf2iult — until riis proms ture de^th in 1824— and
Del ceroiz } f r»d a pptron \^io v?as no moan ?mtei>-oolourist in his 

right*

2 ibid,, p. 579| 22 Jenusry 1838,
I f p* 4^? 15 Jrnu^ry 1837*

p» 61.
4 flflflft.r PP- ^t ?4»5 m^ PP. ^3»

dp ^1^-^^ ^11^10^* ?Dri«? .l^o^f p«

. ^ > « > a
.

9 GQr?ntpQrul.'f naq IIl r p« 222? 2.3 J
10 Cf. C. • auniort "Un /trtiato rownntioue oubli? ^i

j Juno 1910, pp, 441-*4^0 9 July 1910, pp.
^ 1910, pp.
ostieau: ^jlfllm^ ^\ n^^^-^n,uT^^n^^fl^fi^'' ^a3?io lB30f p. 71 

12 £44** P*
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flrrft luxury was «ft unpfrxvlnft (unspecified), hoti$it in
for fcie pttlc in th& %io kendi^uieror • loiter, he decorated the only

p empty spaces p.vcileblo on his walls with two lithographs • H® arguod with
Victor Stetiar, editor of ^-5ftlfrgup$£a« rbout tho vrluo of the 

rtn^ in hi 9 Jmirarl* 
In 1831 Bpl^ac invited Gavarni to a private reading of

, introduced his into th« selon of his friond and fcraor 
mistress Mpdr*>e d'/ibmntes, stud entrusted him vrith the production of a 
litho£n?ph illustrating ^fj^ptf. ^P ^P^T^-B* ^ tlx° following year, hcs 
him into touch with Achilla TRi court, o<iitor of L'Mrtigta, In phich OO 
c?oon boc«mo s colloborrtor^ I*etgr in 1832 Bel sac published a oocond nnd more 

f.rticlo an Gavetval in the fora of a critioue of th©
1J?-1P.« It soeofj likoly tbet he intended to f?slt8 a third article,

thio time illuetr&tedf on Gav&mt end his ^oiks tait no trsoo of it hso beca 
found *«

Whilst 3*1 sne *r»« more or less exliting ^,...^^^1 ffflt-Mys,* ^n 1^31 **-**<! lS3?§ 
Dpundo?, Itecpjtirpa, Trrtvios, C?hnrl0t f Orsndvill© ead Iteffot i^ero hia 
collaborators* He opprociated Bertallf I*etnud end M0is^oniert pnd wro vividly 
improved by Delsoroix*?? «PeBiae ?ai porrocfuot"— e>r©mim?bly in 1332, whsa it 
could have been seen et the Busaee Colbort, G nocj >nd pi pee of dif5T>lr?y for 
recently c^nplotod i^orke of art, in addition to the Salona* ^hie picture's 
influence upon Lr» Fill^ rutr ynu^ d*0r (1334-1335) wes implicitly 
eclcnoFled^od by B^lsoc when ho dodicrted the novel to tteloeroix in

c
1843 J+ --vith Horace Vern©t f Delacroix io a major Hpx?ototypo M of th®

'n p»os?t brilllr&t peintar, Jo?5©ph Hridcw* But, in tho
format ion of Bsl see's ideas about paint lag, especially those in the 
thijfd edition of |^> ^j^iW ̂ ^uxirra lnoQnf^i f Thcophilo Gautior, vtoam ho ra©t

Inter (about 1835 ), v^s to plr*y a larger

c^t>.. p. 29* OM»yegg>nnAr*ncft I f p« 27? 
to 3rd sec, 10

21
3 F.— L,-A« me! <r»«*A» do Gonoourtt
4 Cf. Lf:tt:;v>ft r. ^ T>aJ.l^,f>> p. 130, n. 1
5 PI. 7, p. 255. cf. laixaj np. fc 55-53.

than Balzac. Cf* inf?i*.- P»
P» 45* ftf*wtior v/nn tv7olvo yor.rs
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The extent to Tjfcich ths artistic tyorld iJKd artlgtio interests 
had already b0js*un to leeve thoir rs.-*r!c on Balaae e?»a bo soon from the 
early n^aa?* dn In Vfta rtr^vqa* the short stories published cround tho 
yeers 1 330-1632, after the epoch-making L*a chmi*a«g- Mfiny of the so 
ecenes of private life ar© intimately bound up ^ith th« psobleas of 
artistic creation, end the HoffiapnaoGque discordance botwjon the 
idcel and tho raal * ^lie very n^tasa of fflaoy of tho charecters io
these early stories ar® bori-onred frcaa the visual nrtsi ^f^p«l de

di P ̂ ^1^: P Lui|^ ? a ;rtg»-»<-> VP n ^

end iV>n JueA 3o^_vldflgQ-« Cico^oara, in
10 *l«o the nd.na of tlia art critic tii^o wicta a histo*j of
Italian ^oulptui-Q ^nd ^feose n«.m<j Ifelsae n^r h«ve ,^?t to kJiow of from

IB 1^32 Belzc-c had tha serious intention of writing a novol, to 
be colled La Eat^il^q. nfcout the Battle of '^eiliQg, Jut »ot having 
Stendhal's envied * ^ift of militarr dosorlption (Balzac never 
witnessed a battle, whereas Stsadhsl did), it bec??a® his soet 
illustrious failure, only ton words of it ever vsing composed. In 
the first fever of enthusiasm, however, he wrote at once to hie

1 Cf. iftfra . pp. 3D3-307.
2 "!imil-irl7, in Ister ;/eprt? f the rmirdorer of Michel ^alllefor 
voll derive hie aeo© from the Boloftnesse artist 5l?ircrntoalo 
Francoschini (of. lnfr^« p. ?3l, n. 4)? tho title M^ruaimflifl Tkml is 

by a R&paeol iK>rtrsit| HJsllio Kooni cplla to nind nno of tlio
g figuroo of the f^ionooo trecontof Clpuii© Vi^non in the 

nrtao of o sovontoenth-contury French r.rtintj Vrutrin's f^ppnifdi rliao 
lo derived fron the eeventocnth-coiitury ^nraiit^i rrtiot, Prraioisco 
tierrerai and tho artiste &&t* Bixio, Goupil, Bou^et, Vigaon, Ime de 
tatt«ville, Klle Brrsior end ovon Cibot, all of r/hora oacliibited in tho 

of 1634, ak^ hf?va givon their n^caes to lending characters in the
Huofson o^diibitod rt tho Srlon of 1840*

3 CorrnnnandriiCrt III, pp. 5S>-5^4| ii-lsao to <"to!idhr».l, Mnreh 1 ?
1340

PP. 197-237).
vol. XTV1II, Peris
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Bother asking her to s©nd him, et vaohe where he tme
deux portraits lithographies da Leaaes et do Xaa*en<i* 

gurtout** ?for w*ia he merely visualising bgttlo 
ouch as Oroe's "Nepollon visitant le chaEJp de bataille d
which *. Bernard suggests »ey !iave influenced Bel^jao is the creation

2of Hypcinthe Ghcbert » Ho nait?t plro hsve Had in mind ths
of artists like Chariot i>nd Heffet— ̂ iis coliep^ues oa 

ttie staffs? of Itft riltia^ftt^ft f.nd I*<s ^.<iy^fytu»v»*iiief.u3ping the l 
of the 9apoleoni<s era*

there foref 3Rel«ao rritee ^i
il ff»ut <?u« drao son f«ut«uil, un hoaaEio fi»oid vole le
oeisps^aet les eocifionts de terrriiftf 10s
les evoao&eiits otrato0iQUes ? .le i)^nube 9
Ifre? d»tril?j et 1 'cnsensblo ds entt© lutte^ entende
1'ertillorie, s'iatearosetf? A cos faouvomeats d'o
voie tout, so»t« daiis chaquo artioulation de es grand
^npoloon, cue Je n& mootrersi pa© ou qua j© laisoerai voir
10 soir trenrersant dsns UBO berrru® ie

he visualiso© the scon© se diestinctlj QQ the histoxy 
and caricaturists, R! though th«y WGT® «ble to a^ko kno^o thoir visions 
to the «yas of the public, whereas Brls^,c*s vision remained

P« 247f 25 AUfluot l334f Latt^Q R_^jimaa iir^iakn, II, p. 34O| 13 
4« 
0. Ponrrdt ^^qit^^ pt>« 5V^4»

« Cf» ?

writs p novel pbout
P» 7^> whora Bsl^eo'e intention is- to
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, at loast, until the publicptioa (in 1833) of
Cfjiar>rf3iQ- with its deservedly frjoous "iiistoire do Uapoleon raoont&e

dpne une ^Pongo ppp un vieux soldat* « Brlspc'n os© outstanding
contribution to tb© hagiography of the Napoleonic wars. Its

2 convey the ^arae netve^ qu©oi-peligious edmimtion no had
iafomed Bellpng©^ lithogpsph, Toae^t voysa-vouo Monsieur l*Curef 
Poup aoi le v'le l fP©p© ttepn©!11.

In Mppch 1635 BelsRO moved into pn spnrtffient in tho Ha© dee 
lgtr,illo«5, at Cheillot» Incpeesdngly self-indulgont, he fUrniohed tho 
dining-pooa of his new homo in red, ^old &nd tsfcito silfet colours 
which, only a week op two lst©pf TTOSQ to (icffid.np.te the deocpiptlon * of

in » Flla
the eiPOle of ©ptistic frionde wso still 

The sculptop Theophile Br». f e coueia of %l2if«c l s friend M^ 
!teabopdo0-V£lmop0f WRQ intpoduoed to him in October l833f on 
return frooi ^ouchit©!* A visit to BPB'S erfcudio on 1? Boveabep
following inspiPod th© idea of ^A^phttA t end tliia pnd othep visits 
about thio time deepened th© novolist'o acquaint faoc© with soulptui'o 
and eeulptopg.

1 PI. VIII, pp.
2 •* Mcspoulett o^>ftit^ r p. 28.
3 PU V, pp. 301-303.
4 £• ^©rdoti ^ouy^ili^ j^^ ]L_p trta
I879t PP. 9J-104.
5 I^ttpQp ^ Mgdnm^ Hnnfltea I, pp. I27~l28f 20 Uovofflbep 1833*
6 A 312, fol. 357| Bpa to ^.-H. Borthoud, 2? November 18331 ^"11 fput, 
raon chop Bcrthoud, nue vou@ vonioc dimnnche procli&ln goutep P. ma 
pijUQtto ot e mon pein do ae«a^o» avoc Bnlisac, ftapceliae Veloopo, tna 
tron clioPe cousino, ot oon mari @'il ost libpon .
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fheophii© Gputier 9 who hed begun as a paiator, siet Sclz&c e little

later, probrbly around 1833* He t ought his something of the basic 
techniques of paintiKg, ?*nd poised oa to him rarny of his own idocK, 
attitudes end prejudices vi&*er*vis art, thua laying tho foundation of 
the third r»nd heavily rovloed edition of I** ffi&f-il 'fyr-uypa iMftOfyii^ 
published in 1837*

Fxcept for a journey to navpy with Mada&e de Castries in the 
of l#32t Belssrc did not tmvel pbrosd until Ssptesaber 1833, when he rant 
to Switzerland to join Medaise Hanpfea fit Ilotichetol. Until the stcrt of 
his foreign journeys, hie personal koo^iadge of the groat Masters cast 
th«3»cfopQ f limited to the Louvre (but e Louvre -which, ia Ife^^^^ 1 ® 
time, hr.d booa vr-.etly earichod b^ ^rsftt fflaetespiocos plundered froa the 
conquered territories), tho more or Ieoi3 biennial 3alono

f?nd tho l*uxomboui«^. In addition, thor® were, of courts©, the modern
tphich ho might happen to 000 in his friends* studios, 

vo do »ot know fviiethsr %lsec visited galleries in Switzerland (tlie 
collection of Holb^ins at Basel , for ln«itenoe) duria^ thin 

second foreign journey. But froci his third Jouraoy abroad, whoa ha 
visited Vienna and Munich in 1635, the vioite to the great >?ali0rieG of 

artly, perhaps, under &ad*!9e Ti»ne4ca fs influence— follow in

1 P* Abraham fCrAftt^iggm Aa« .Bplgftc^ Pr.ri8 1931, p» 299) clrian thp.t 
"Oeutier parelt ovoir losiguemont at pnrfoio ©nor^cruor^eat oollabore** in 
liilKsc*s aesthetic cduoction* Tliio view is fihr.red l\y ^*«-C.W. de 
Hpoel torch de Lovonjoul (Autpug d^ Iloyioye da By>l^Qj Paris I397t 
J-46) f but is eontpfdietnd by T. Pancn (lip ^._dflgo Vnlfty/. Inn

pp,
pp« 245-2^0) sad J, Adhon&r ( w Br,ls?tc ot la pciriturew f n^yun dac

f April— June 1953f P« 1^1) * P, Lf-ubriet (Un qi»tf*fihi
f Pnrls 19^1* PP»_ _

inclin©c to the viow thnt Gautier, a fx^iead of Belp.cr^iz from rbout 1830, 
trsnemitted fr>mo— though not all— of Dol^croix 1 !^ eenthotic opinion^ to 

In view of ft8l&croix*fl mnxked diolike of Balsoc
453| 10 Fobru«ry 1852) nnd his oriotoorctio rooorvo (E,-*L,-V. ?ncoioti 

» p, 62) , it oeens moot unlikely that a dimet iatQrCi;.sngo of
could have token

7 In th?^ letter to Geor^en "Inlosech dr.tod 29 July l346y thoro in a 
roforonce to Holbein 1 o "Lais of Corinth**, porhnps the grontcst of ell tho 
Holbeins in the Uffontlicho KunstnoBflBlun(5, Bnoel: '*raon Jlolbtiin, confimo 
Holbein, oot pu^oi beau quo la "Lato" de B^le" r»
III, p, 314), Bt>larc oecoot theroforo, to hrvo vinitod the H 
grllory, but whont PooBibly in April 1337, during hlr roturn frora tho 
firnt grout Itnlion journey, ivith vivid DJid onthucdaetic roooories of tho 

/isl lories of northern It ply,
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quick succession* In the Bolvo*lor© Gallery, Vienna , IIQ oaist hcve seen
many ^oifea of the Venetian school, including perhaps fitipn's "Uadonna 

t?ith the Cherrias" (thon, rdaittodly, in a rather dcsm^od condition) and 
his "BeneS", Giorgioao'o "Throe Phllooophere" o&d Veronege's "Judith with 
the Bead of Rolofornoo", hot not until t«o years Inter did ho come undo* 
tho c$*li of Venice* A! no in the Zntpcriol collection ho ney liavo ooon 
Pour Continents", l^y aub®a@f 3ujror f a painting of tho 5aperop ^exioiliea I f 
end manor pottraits t^ Telascwes of the sspaniflh to^ol fciaily*

But ho v&uld eloo hr?v0 booa r.blo to vioit othor r^Jllorios in Vionnut 
the ^cadeiaio dor a^tldond^a Kiinote f irith ito auboac?@g and ttuerdiQ*

in && ^rradifl?** ?^id B© Hooch*?? "ISuteh 
^rith ito rJooot unrivollod collootion of 

*@oaard0's f<Gino\fr^ doi Boacirt| the Pelols 
and the ^leis Hanreeih*'

2ot tho Pinafeoth^jk in fluaich, ohich ho visitod on 1? Juno 1333 ,
he could hevo adr^ired ouch faaertorpieeoQ 89 BeQhrandt's "Beoceat fros tho 

, Hurillo's MTooa^ Boys eating Cokes" end
In addition, thoro wore tho A^cinotna eciilpturoo in tho 
, ond the fino— tiiough to him
of the Itewrien capital* ^here we*e alsso th© froocooe of 

th© Naenreneti, rchnorr von $Cr.rolofold md Cornelius, ^ich Bnls&c 
cordially dielikod*

fl^ noact, and perhaps raoot iaportont of all milocstones ia tho vioit 
to Itoly in iSsff, t^aioh fsrailiciPiaed him T?ith tho /rlorioe of Vonetlpn nrt» 
At the ^ctiola dolla Carita (ninco *U(»^ne de ^onuhnrnoig'n vtcoroyrJ,ty, tho 
Aeoedomie), he pwibchly oaw fitian'o "Prosentption of tho Virgin in tho 
fea>ple"t Veronese f n Teeot in tho Houoo of I*ovi w e»i many othor v/ori:s by 
these o&0tors* He rauot also hev© oooa a number of "BtadonaaB" My 
Bellini, %nt WQB loos impropfv>d by thorn* Nor weo he rsuch iraproonod by 
Tintoretto*^ mnetorpioces in tho *"cuolp. di s* ^oco, ?ho ^ 
Voronesoo and Giorgiones in tho ^ro&t houses of Venice (the

rorc?n8!5O ^nd Beit>eri#50^ al^o inspired, s«d tc oono oxtnnt

1 For tho opke of up-to—datonorje tho rordor if? rofnrrod throughout this 
thooia to tho Kunt3thirtoricidiO3 Tluooan, this boin^ tho plroo irfioro tho 
picturos in auof=«tion oro not? kept.
2 Lnttgftp. ^ ^*dr.rao Mnarten I, p. 3365 12 Jane 1^35.
3 BMtrt»t ?l. II, p. 375.
4 M. frion "Bcilzoc e Venioo (1337) "t ^vae dn i>.-,nnn. 1 XtocoaboP 1927 » 
P. 391.
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sated 9 him, Incc-aplete es Ms appreciation of Venice r&s, he GSW it 
(unlike Proust ) with the eager eyes of the traveller who, with little 
or no foreknowledge of the beauties awaiting; him, finds in each picture, 
each Pfl?ce fecad.e, each mural a startling novelty,

Florence deepened his unclerstpading of Raphael f rsverled the
sculpture or Michelangelo * and made him aware of the Italic primitives, 
At the Palazso Fitti, he v.-ce overwhelmed "by Baphael's portrait of

Poni ("r.l Titieii, ni Hubgns, ai Tintorst, ni Vel^souez, mil 
ebU ne peut approcher d'ur.e perfection seablable 11 ), Raphael's 

"Angelo Ifcmi" and "Madonna del Granduca" must Lave bcsan further 
revelations, (Uspoleon had allowed the Xtoni portraits to remain in 
Florence; the Madonna- had "boon Perdinando III*o personal possession, } 
"Leo 7vM , the "Madonna clella Sedia" and "The Vision of Raokiel", on the 
other hjind f Bplzc.c was almost cortainly soeing for the second tima, 
though \\ith greater maturity of perception. Nn thing can ehdte Hapbr.el's 
pre-ensinoiiCQ — ̂ not oven the dazzling ricliness of the newl^ discovered 
Venetians, ;t the Uffi^i ? the Sctticellis, Gentile da Fabrianos and 
Cimr^ios are trivial in ccaparioon — though Giotto caught, and hold, his 
attention. Only with the passage of titae f and as the blinding effect of
w&addrJena Doni" receded into the horizon of distant memories, did he

5 replise the full import«-?nce of the Venetians ,

II, p, 2669 19 October 18435 "j'p.i vu tent de 
Titian 3, Vonise quo ceux de la Galerie [of Dresden] ont perdu de leur prlac 
e mes ysux**, 
2 Proust visited Venicein 1900, Cf, J. Chsix-Ruyt *1larcel Proust et

1949, PP« 507-"
54C'. Prafer.sor Gilbeirt Gndoffre once aslced a person who had travelled 
with Prr?ust un that journey v/hst impr^Kio;.; ho b..-?d df. rived :"-rom Venioo, 
The reply WSPI rt /.ucun«, II rv,«it tout lu", I am grateful to Professor 
fir doff re fcr this info;«n»tion.
3 i-ttrer. n ^.sd^ma %ii^3 I. pp. 491-492? 11 April 1837,
4 I'feAAt.5 ?• 491? 11 april 1837.
5 .Aumi ttedly, Balzac writes to Contessa ClaTa Mnffei on 19 Morch lBj7« 

rail a tout ctourdi des tableaux qus j*ai vus at je suis em2rveill3 de
es'S immense par le coloris rasls fautivc par-le 

dssrjin; lee compositions sont sartout rorngrqu^olos par la grsndaur ies 
ideee? on y rstrouvc tout co qui a ete fait dans lea autres ecoles"

III r p. 270)« But is-there an ©lament of flattery in this
tribute? The letter to ilcdsjae Hanslca dated 11 April 1^37 is a more 
candid statement of opinion,
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Hot only was Bel sac* 9 statue sculpted by Alesaandro Puttinati in
Mil rji, he cJoo saw yet another Baphael for the first iirae, the

1"^poealizio" recalled alssGst ten ye&rs later in ^ Coursing .apttft • And
oat the Fiuecotsca di Bologna there was **St Cecilia'1 f and—- more iaportsnt 

still, in itc influence upon his taste— -th© ^rk of Guido Heni, 
end Praaeoaco Albani, idols of his ^en&ration*

to Italy in the following year* Baisae continued his 
explorations. On 24 2e? 1238, for exampldf 1*^ visitod S» if&ria dei 
Kiraeoii, at °<aronno noar Jlilan, to sao Byraardiao I«ini f s celebrcted 
fro BOOS s» particularly irtTh© Marriage of the Virgin** « But the 
oxpl orations ^ore by no msans confiaod to Italy^ Paris» waich had 
rovvjelod goaethiag of tha splocdour of Raphael's art to the callow youth 
nearly arrived from fours, now revealed to the int#m&ticn?illy faaous 
novelist the greatness of ^rtnissh art, hitherto iar^Toly unsucspeoted. 
Early in 1838 Louia-Phiiippo placed Ms ooil^otion of 412 Spanish 
paintingo-^with its 38 Hurillost 82 TUrtarins, its YelSsqoezt 
Canoaf Goyae and even El Greco 9— on po2fap.nent exhibition at 
Louvro. £.ndf as will "ba argaod in Chapter IX , iV^lsac raay

visited by this tinm the mo^nificent collection a? 
pictures formed "fcy Soult 9 comraenderM.n*cl~.i3f of thu Freach arqy 
the Peninsular - ars*

On a more personal levelf Sclsoo, whone friondohip was
closer '.-rith tho carioaturista th^n ?dth a,rtistB proporf r
frequented O&vnrni'o studio frora 1837 . Hie portrait — at first

7 8 admired t ^o®rs later detested •• "u>as painted t^y Louis Boulrjs^ar in

VI, p. 205.
on v^r tn]:-l'-i^y»«« tin Tg^^.^y ?rri3 I3l5f no» 1,139« Co i

p« 294| irslafiC to Uaurioe r-chle singer, 29
3 ItftJJlirpjf!...P. ^jpAMML-^^fifat If P* ^'4? 24 ^ay l
4 SotiOQ d_ao tablgiflUjc; dfi la O^e^rie rgrpftaaa^a^.^ Ps.rin 1838. nocj»

5 Cf» Infty. p. 213» Cf« Htipr^ r p« 3.
6 C. I*©gen *vft da Jfa>lgpfo> Peris 192^, p. 46* E.-L.-A, and J.-A. de Goncourtt Qn^cit^ f p. 129»
7 I*gttrf»n r ttr.drtan flrnateo I, p« 5^4; 23 Mny l337« "c'ont un dos plui5 
ber-ux morr^^ux do 1'oeolo, tier pci/itrcs lea plus jalouz 1 *ont edrdro".

V f p* 523| Balaac to i*aure 3urvillei 22 March 18491 "nonportrait par Boultn^or ost devenu In croftto Is plus hidouse ou'il 
posnlblc de voir> leo coulours eteiont ou nnuvaiseo ou msl combinoe3t et 
c'ost noir9 c'oot affreua",
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1836* alK**» *t th© <?alo» of 1837 , ??jvl seat to the Hsng&is at 
«ia*?*5h<*jinia» Btvid dangers asfead to setilpt Ms status («* s aedallioa 
of hlJ») f a p*ivli3£0 to r&leh Balsae c^iEtti?Oly consofttftd in 1842 2, 
fha *xu*t rss ooo^l ot^S IB 1^45 »

fa* l&^Os t>?m?^fet farther visits eb*oedf during *Mea Bulsse ssar otha* 
j in 1$43* ««^e th«t vlsdt to st P»terd^u^r« Belsao laes* 
visited tho BeTisitaee ^ith »a<t^a« HeSfdea (after rJ.1, he 

tn tfee ftaselafi eo^itat 0*? a«i».i^y t«%» tn*fea)y foid'thero fee o«y have

of an Be

Bell 1^1*
At 

Holbeia ta

bia* At th<? t0 
Kasdonoant

a

him,
fsewi tba 
as 

fine

not
that It

d^touart 
painting fcgr 

It
«ocpoct0d«

iaoi»

lee 2 da BaphaSl at lea tableaux holiendaia imlent le 
*Boly Wl^it*1 end °st Hazy Magdalene" are* indeedf isoifca of #e£iuof but f

in hie o^iddon testo for Corrogffio, he le echoing the preferoncos of the
5

Mot until.
in cwanca with Gtendhal and 

Ha visit Ho 11 end. At $he and in
ha oould finally resale himself osi H9«b3?siidt$ thrse iaportent 
poztpplt* ^t th<» 'SisMriiabuiw, and lf^he Big^t latcfe* and "Staalveetitera" at 
the fiiJ2ecmticnEn^*<baaida8f of course* inatfflier»^le ^eyfeoroh0f Oetadeef 
Biccloen ^5aoa cnrt IVm^ »jt by n^w It w»» !>c*>a«ifj/» author too lr»t<?t for Bal 
ta add to nas slre&^r osnsi'iara^ie steTa of &rti«tio ka-jyarled®a» Hie 

ration fbr tfc.^ ?)at«*t rK**jfjol f with its» ^eare-^rJ.ntext5 and 
dates tram aa earl/ as 18 JO— if not

2 Cf »
3
4 Cf*

19
905*

igft XI, p. 129} 2l ^ 
1843*

1842*

5 In Laotian 'a view, Correggio come;; nest after Haphael and
in order of iJMpOrt&BOa fyifta n^ p^vpgui d^g a^ntg»a lan plug

XXX, Parie 181J, p. 3).



22

to the Vatican MaaauOf t&a Palaazo Barbsriai sal iho Pal LI; so
were amongst the main incidents of I^rch &ad April 1646 ,

readjusts-! his Yiew of Baphsal f &4 & &u»re j&turs rtf-*cxaininati;:i— thirty-one 
?*&** sftsr hs bal first scon thcoi—af such pal it ings us "The

&ai *fbe H&doiiaa of Fclissao*, a&d ia the light of &ie 
of the Staa^ frescoes* Jiad for i%« first tism, ha eew the 
Gallery uf the Yaticaz*—thua^i Fcra^ of its moet aa^tifiae&t 
(tlie ** Apollo Selvednm-' a^i Ui4 «^ujtiao5lEr<* (piste 2?) t for 

hs Itad alntoat coi-lai^ly aeen ^ef jr@» for iw lM»d often rsfe^red 
to the»t? vcskfi in tine psst t even in t.Us a^proMie« u^Tels* As with hie 
visit to t&e Msuritshuig, thg previous aua»art it w&s now too i&te in

career for hi£» to ^l»@xi onich in the ?«gr of deeper kjaonrlad^e or

tt tb« ead of B*a zee's life, »SB his» p&8fd.oik for 
oolleoting pai citing aad brie^i-ferae* Thie ^eeelen 

effeot on the last .novels, particularly
wee eom^t hi/iff of t. Sylvals Potiyf but r.ls* sonethia^ of ail 
He bo^& with t>ric-e-brsc, ^nd yradu^t^^ to paifitisgs* 

Although he h&d long b@e*a iate«attd in nntiqucs (pertly, 
under the iaflueaee of ffia Antl«|U*igy^ , for many ye&re he bought 
little* Before the vieit to St Peterebur^ in 1843» he owned few objects 
of art* Those bought after hie Bu&siaft holiday were obtained with a view 
to AtiBieliiaf a hone for Hadatte R«a*e ead hineelf*

«tt*»rsM»« 1® prauvn, ua Jour, qu fa 1 'ajrceptlon de QU^tre 
(»€ pendule en 9oulle v le cadre de 9ru3tolone et lee 

aznoirer on ftbene), j^ n*»i rie» ftohete ^ue depuis ov>n
tie ?fdnt**Peterohou?e e*t si vou« voules a'eorire de f&ire 

v<»iit0 d« t^tts le» objet« d'^rt <*ai goat rv.e Fortunes f il» 
nvc>ySs rue dee Je&neurs et vendus da&s le aoief

he *Tote to Kndflflto* n^^eit^ en % July 194? 9»
J f fi fait ftpisr«>n et/ «»biliv;-r deux ans trop tfit, en oroyent a dee 
3v*-u^/itut« heurea7t 411! sent mtprd^s, qu» tnnt de chpnoen de la 
vie

hoped to a»eka a jflmwioy to **T«i3i in June 1834
I, p. gQGf ^5 April 1^34), but noting hud cone of thia plan* 

IV, p* 309*
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The wdous: erraoirfcc on obona*1—<no ue rand in the *Hoginitr© dog•»
acquisitions f&itee dopuis 1834" —hrd b#on bought la 16341 th©
"cpdro do Brustolone" (bequeathed to B^isoc's illegitimate deugb•»
Marie du Freflnsjf), in 1636, at ?u«ln $ &nd the "pendule on Boulle" 
IB 1836.

Before hio flret tittny in Bunnie Balseo cn*aod no 'acre than a handful 
of painting Haulr-agcr'a "S*ede*» the @aoe artist's "Portielt 1' of 
hifflRfslf, pointed ia 1836 rnd trhich Belsac let«r afffeyod to the Raniaklfi* 
Heinnonior bags* pjnothor portrrit of the noveli^it is 1840, but it

mfiniRiiod 0u4 lie u0o4 tho oanvcta for his "ilonxao ettoioioaant son
2 •

feed Inckod in reality, be had o&do up for in
Long feofot'o h© o-soed a gfelloisr of pictures> he

himoelf cs «a importfjit collector* Lecm QoslfjB reeell®
o© ou'il proj^trit pour le^Jerdies ot^it lafini, ^ur lo 
nu do checru© pioco # il nv.nlt ecrit lui-siiflB© f r»u oourrnt 
chnrbon, laf? riofee^aesj ^sbili^reo doat il pretondd.it Is 
Pendant plusiours annooe, J'ai lu cor, mots oh&rbonnos 0ur la 

pationt© du stues Ici un rev&tssseat ®a morbre do 
Ici un plafond p^int prir r&g&no 2©l&C3?oix| Ici uno

Bel zee 'a fir«t purchn?afit, on bie return from mi^siat w»re 
of bric-n-brac, the most fj^aouBf or notorious, beiii^ the

florentins*1 bought xx-ota Dufour on 20 3DG®&ber 1^43 for
tho ouffl of 1,400

II fl'ngit du secret rlre et d@ la coeraoda frita a Floronoe pour 
Hgrio do Medici e, -at qui portent QOS oxfltes*** C^la sprite 
d'etro pine© cu lx>uTro* QueLs artioteo ciue con Uodieictj

rnato. Cf,

dn r>n mart* Parie 1950, exhibit no.
3 JB«l^c na pgntQUflnti^ Paris 1865,
4 A 343t foi » 9« Cf* A 3?6t fol. 3, nhoro Helsac inriccurpt^ly states 
that he hrd pnid 1,300 frrnop for tho two art idem el ways pro no to 
•"aSfcorato hio ability nt finding ber&rdnaJ
5 I^fttt^nq ^ tff^rmn -Innf^A II r p. 3l?| S?l 3OCl3Blbor 1043.
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But, no sooner wore theso prcoi^ue iteag in hie possession then he 
veo riohin^ to noil the siciabosr&— r?nd Ictor, both nideboerd nnd c&binot 
(plate 3D) —tit a handsome profit* Ho nover -332*0 up bio belief thct both
pioC€8 ^ore iwa^aooly valuebio (from 1,400 frr^cs, their velue sonred to
4*000 2, 20,000 *f 50,0t» *f even 60,000 5 francs), but try es ha migtit,*> 
could not dispose of thorn either to Fjouis-Pliilippe " or to f?oeen B

. e £
Afflelie or the 3uke of suthorlrtfid or the Duke of Devonshire , sip

7 ft €}Peel , the Musoe do Cluny , Jnncn d@ Bothctohild or 'illiam 21
of the Sptherlandg • (^rtpfti^el^ enough, he doer? riot seisQ to htvo
thought of o>nt eating !^o?d Hertford «) A aotioe ovon appenred ia

, ond an erticl© by Brilgae's friead Oo«l?>n in I«P*
ent3*o Ion r^tivernins ou^nd on

ce que c'est" « tat ni^thing whatsoever ccae of t&eeo frsatio

1 Ibid«« pp. 401-4O2| 10 M&r^i 1844.
2 ibtd-- p. 5131 22 December 1843*
3 l^iA— P» 351| 23 Janunry 1844.
4 Ibid-- p. ^9| ^5 Febzuriy 1^44.
3 ibid>. p. 401| 10 March 1344.
^ Ifyid^f p. 5461 23 Decombor l344« trhcre does not appear to b« nny letter
from Balgeo to the I3uko of D^vonsiiiro at Chotmvovth*
7 lbid«. p* 401; 10 Msrch lB44« 7hore ie no letter fz*-Mn Balsf?c to Peel

tho foel Paparo nt tho British Muoeum« The then Primo Jlinistor of 
hnd, of coursot long boen noted nn a connoipspour. In his

with Kdceraann of 7 and 14 April 1&29» Goethe remarks that
Pool had juet pnid £4>000 for P Claude (at Lord O^fdyr'a oale}*
8 Lftttrojp « tt«d«flift H«naie» III, p« 147? 1^ Jfinunjy 1^46.
9 ^ffit^TjQ^ p. jMfiflrtinft j-f^/igfca II, p«r 5SNi{ 21 October 1844*
10 Lnttipnn n MndpJBQ Ilg:n«fen III, pp« lj?7f 14^$ 1 Mid l6
11 ^ho Goncourtn rolste f Jaurn«l* M^fflQitvsg; d^ 1« via littegnliy*, vol» IV, 
Paris 1956, pp« 774-773) thnt l^l?,f4C pond lively rpfus^d to vioit Hertford's 
fnthor, tho third Martjuis.
12 "Pnito nivoro'1 , Ln ^n^Ptp^^g^ 11 February 1^44* This oartroraoly retro 
periodical can be consul tod nt tho Sibliothoouo ^ipoolborch de iUwenjoul.
13 L« Oossloni rt floretai re de Jlonri IV «t corariodc do ttp.rle do Modicir. 
Jieublec flor^ntino 4u Rolaiomo oi*cle, rctrauvee per ?*• lo Bfilsec0 , 1'fir^ 
don F«millnp. August 1846, pp» 321-324* *>
14 Lflttrng « Mr-drmo llnn^fn II, p. 5?5t 21 October 1844. In this letter, 

optiolotionlljr hopes thct Ooslrn's artioln will hnvo appeared in 
by tho end of 1844.
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end tho Florentine furnituro IP recorded In the Inventory of 184& and 
still r.t tho svonue fortusee on the day of hie death* M$$ttcrhiie t the 
little house at Pesay bee^ae full to overflowing*

Before very long, thore wee G further axtenoian of his collecting 
ectivitioe* Bailee's picture pillory c&ae into being. But the

ase of pictures only dates from 18465 until than, e& we have 
fer»d me;roly o^ned one or t^o, £&von or sold his by Tiouia B 

In the 18303.
^hero ^ero eoverAl rontsone fbr Bi?lKeC*B fr^ietio outtur«rt of piotore- 

buying. Firstly, hie ovidont dolii^it in pictures end picture ^sllerio?? for 
their o«m snke. As far a© \?e know, feo nevor failed to visit sny public 
^fellers' neer ^idb h« paooed Airiag his suropoaa journeys, ^dteittodly, it 
ia possible to doubt hie rcuraon as e collector^ snd ovoa to Ipu^ outright
et hie (jullibility («4© fouille touo les coin® da P®ri©» 3e Jour ea jourt

i les bell 0@ chopeo doublnnt do prixn f »»t0ut vieat a F^ris, tout y ost
moilleur march© qu'^.illmaro" "5 M®pros 1© plnitsir d f r».chet9r das tpblonuxf 
viont oelui da "lets brocanterf tu eels" ^). tilt the foot rc^oine that he 
was never for one ©omsnt a ?©rvell®. He onjoyed pictures even t^^i he 
ovorrr.tod their proven^nco.

Secondly, of couroe, hi& pictures—like hio fUmiture—were thou^bt of 
aa $ilt-»®dgisd eocuritie@. He w»s fe* froa sotting out to be a doclor in 
pictures, buying *snd soiling them re^ularlyj but the hopo4-for capitnl 
appreciation ?/a8 always st the bade of hin raind.

fhe raoat iM^diate roaeon for bio audden rrpnte of picture-buying 
in 184^ «as» however, that he was hoping to fUvnish p bmioo for hiranelf 
end Xadr-jne (l&naka» a town house that befitted its country countorpnrt» 
Vierachownia* Th© pictures wer© also ooniothing in the nature of status 
eynboln. Indeffio Haaoka» nftor nll» wo&—Brlm?.c believed—-e grot-t—ni^co

9 February 1846.



Maria Losscaynska t G»d the house to <?hlch he ^elcomod hi©
laust heve nn air of royal nplondour. *Phus, one essential difference 
between the furniture and the pictures is that the latter were bought 
with a particular vim? to £urnishin£ sn aristocratic home.

Althou^i his cpa?50 fop buying pictures dates only froia March 1646, 
there ir,* as It were, an advnnoe warning of this dominant pr$o coup «t ion 
of Balzac's latter yosrs during his toup of Hollrnd— with Rada
i>nd tha Ini«00oh0-HLn August 1845* At tThe Hague he obtained a/> 
da boi© rcpreeQatmt one imadsn^@*» , lets? bequeathed to ftlea^ndT© de
30pny • Pittin^l^, horevsr, the pieturo-eollccting propor was 
innuguratod in 80130, ?e*y little ha© ooiae 4o«o to us about this "chasoe 

chof»-^i toeuvr9rl ^ f bat w® iBfiy imagine him hurriedly yet
r the numerous ert ^iops in the Via dai Cojponari and th©

5 6neighbourhood of th© ?i&s0a %vanc ', The booty consisted of th©
d© Valt© an pri0r@sf*» by S^bastiano d<*l 

Bronsino pud e Mierovslt, all of ^hicsh were despot ohod by sea from 
CivitRVocohia ^iilst Bel sac retuxwod to Paris

7his pieturesf Bslaec hung s dctasn OP so engrf?vin^f» st his
new home in the ftvenuo Fortunoe, osoat of wfcich hcd boon v/ith hi® for 

Onaf of Leopold Abort's son optional Hlialte d@@

1 This 3Upt>onitlon is orronoous* father ttadt^ne H^Ssfca »islnfora«»d 
Bfelzcc cibout her family connoadonst or Bclsac jucg>o4 to the conclusion 
thnt, siaco both jt^ria I»esfscaynpkf» rnd ^woline Ilaneka woro Folos» r-nd 
aristocrats, they rauet hsve b^en no^r rolctions* For this inforoettion I 

rntofUl to Mr S. Kon&reiki f Up B. jClcso-Pilov/^i rJid Modaae 
grcet-great-aephewt Br A«s« Ciochanowiodci.

A 3?^t fol* 3« Cf» M.-J. Bouterons "Bels&c en Hollrndo***
8ovoaibor 1^27*

3 A 352t fol« 4&9 g*?fflfl- Cf» /i. Chancerol f»nd S. Piorrotj "Jueitin 
Glcndoat earocutotir tG0tarsentf»iro d© 
111. 
4
3 Wor n detailed account of Balzac's purchases, cf. ny book, *Chg

Oxford 1966f pp. 119-1^6, \vhsre the
question of the identity of Balzac's collection <7ith the "rauofse Pans** is 
discussed at loagth nnd it is er&ied that there is less similarity 
between them than had been thought.
6 Carrarfl^rfflfoiien V, p« 11J?| Balssc to I»auro fXirvillof ?1 /pril
7 J« Adheoari "Balsac ot lea i!ap^or?w , f rtn« <>6 January



dene lee Margie Fontine** , a painting which Balzac smy have seen at the
Talon of 183! f m*e proauembly bought ebout that tima* It was a
before oil letters* Another engraving, of Saphaol's "Vision of
S»rtfi«l M f woe perhaps obtained as early as 1$19« after all, he had most
probably seen tho ori^inr,! when «ttill nt ??choQl» A third 0m5mvintf \me

•* ^ of Surer *e "Hioronyaaus Jiolasohuhor*' ?»
In buying oil-paintings, Bel see was assisted by various advisers* 

(^alheureuseraent je ae me connpJts pas en tableaux*1 * he confided to the 
art critic O'heophile £hore in a letter dated 13 Bec^sbor 1646 ») itoriag 
the octrly Konthn of 1846, until July , Peul Chenpvnrtlt the philosophical 
painter ^ata he hed recently f^tirised in

his guide* frhon follom'od th© picture— re store r !Soretf "elove de 
Bevid, de Qroef de Girodet" ^t who not only helped to turn Bel sac's
ettnntlon to^nrdo tho art of the previous century 9 but rlso sold him c

7 Grouse portmits "c'oat la tete de raadaiao Grouse" § "tant QUO vous
pae vu colo, voue ne n&uree pus ce cfue o'ent que IVtcol*

R o" * /* collection 90 labc?riouely fjccurmilated, *»nd at jsuf&i cont f
must never be dispersed* fhen it was finally cooplote, Bplssao declca?od

Qhio intention of perhaps beouonthin^ it to the Louvre -|
queile destinee ont lee tebleaua:» de toujours voya^ri 
vexiir* £nfint d© IB rue Tbrtune© 11© n'iront plus imlle 
err ilg n f on gortiront c«u© pour restor a Paris, »u *fur»ee 9 
nul de nous n f a d'horitiore

1 A 3«?9» fo»l, 9t ypy^o* Cf. Lp»ttry>g t* ftn^"!^ ^fflMJBl Hit P* 147$ 17 
January 1846*
2 It hrd mode it«i fir«?t public apporirrnoe in Boise during tho eutucan of 
I8j0 (rtondhal to Adolphe tie Marootet 19 July 183!$ Coggf*ctaand^ncQ II, p. 
325) • Cf« D* flerthoudi Via du naintre Tj^opold ^bqr^> ?4ouohatol 19349 
pp» 225t 221-929. An engmving of the "Moissonaeure" by Peolo Morcuri 
woo ahotm at the ^alon of 1834 (no* 2,222)*
3 A 329, f»U 9t XOSiiJ>
4 PQrr<%gmon^^n^^ Vf p» 169.
5 kfl V'V.yn£iA ^^itinfat\ jfiVfl^iiihfl III 9 p* J?94| 19 July 1846,
6 pi. VII, op* 45-47.
7 Iiattms n ll*i.dnme Han^ III, p. 29?« ?5 July 1846.
8 Ibid» p. 314$ Balsmc to 0^orfft5«3 Wninaoch, 29 July 1846.
9 CoMnnaondnneq V, p, 6765 BalssC to Sophio and Valoatine foirvillot ?9 
Hovomber 1549*



ad

•oret'r influence rant into decline, end eround 1347 bio place 
filled b& Jules Hedouln and v amend Bulsson, who assisted B&lsao with the 

of the cupolao at the Chsrtrrtuso Besujon nnd instilled into
his on even greater respect than ho had fosaerly hod for th©
d© la l^noe-Poiroisdou**1 9 pnd ©socially for "'attepu and Grouse. (In
Paris, et the same tine, Iiord Hertford tma collecting neglected
•Rotcrpir'ces of the oi^itoouth ceatuxy, later to foita the nuclouo of

o Wallace Collection . But in this neither he no* Bplsac rexe in
of their timo. Tho roa%?slcenin^ of interont in otteau's ffF©t0s 
end Bouoher'e ehephordessas dates £fOfa a% ioaot 1830 %)

«fiy ^lao h©VQ exort^l eome influence upon
et this tiras, in to^chit^ him nbout porcolain ?^nd p^ta t finds**- all of

was fed into the fi^et hclf of L<5
«uoh influ^ncen ce^e too Into to fc*»ve miefe xeporouBaion on the novel e of

r for Sal zee* a litorgiy cr.roor bed virtually ooKie to
clO3Of thougji he was destined to linger onf in gradually 
herlth, for three nor© ye^rs.

From the point of view of Bnl^ac th© cu%nf !io^ovorf ? s Ggainst 
the arti^ty thoro wao one finel nnd most important nopect of hie collecting 
p<ytivitiGf5. In KoptcsmoQi* 1848 he rset out fpoa Frsls on n Rocond f>nd lest 
virrit to Mr<d*CK» Hpnrfsa*^ horn© at "l^r^ch(y?mi©» in th»

K 6
lived on a ouesi-r0®el sortie with 3PO eorvsnts J and ^)»CXX) eerfs » and

7whoro he reiBctinad until ?4 April 1^50 * f only lonvin^ *»;ith U 
a« hie bride*

fonni PI. VI, p. 532. It le not imo^i Mother H4douin &nd
Buinnon influenced the writing of ^ Cousin PQJ^P. p.e fjuch, but certainly- 
even in Psrt I of tho novel, probably written in 1846— Spljpptc WPB coaing 
round to n truor appreciation of th© art of the ©ighteeath century* In 
eny croe, Horot ozorted R very po^srful influence upon tho novnl.
? Cf. F*C. SSVid VjLetpgjjH r'fitT*Qlln of .the Art gu r^jlve ^j^qiUp Goll^Gtiotlr;

- Lonvlon 1963,
3 Cf. 5.0. Caches* Le Ifotarnti ryae at ^ aotlt QprthatiftUn (tl\ 
fti^cln. Pnrin 19^4f pp« 3-4*
4 Cf. ooppciplly PI. VI f pp. 55^-55 3« *• ^rtin, o^nor of

from l841 y may ,«lr?o h^v« contributod to Sfls^c'r? enthuoirrffl for
antique porcelain (Lettratj r MndAoa Ur.iig&g III, pp. 2l7-2l8f 17 Juno 1846). 
5 rf^nrftfBOTlrtfinniri r i P* -°3? Bolz&c to u->urt? rurvllle, i^ovoiabor 1347* 
^ Ibld>. p. 247| Bnlsnc to J^rure nurvillQ, October 1847. 
7 J.-J.-M. Ponraion "He de Bnlnnc, ea fillo, eon niaont", 

1966, p. 248.



% this oi&htoan month**** sojourn at "l^rschots^ilaf virtually our 
only information rsbout Rnls^e'* life if? to be glernod from hin letters to 
his mothoPf hie sioter I*aure surville end Lame's daughters* Sophie 
Tplontino. In the letters of 21 October 1849 ??nd 29 
following f he informed his? eorro^pond^nts that Hoor0r 
Iflfafc&'a oon-in-law» had juot brou^at to di&rzchofgnia twenty or oo pictures 
frsa hie younger brother ,«ndrs@J f 3 e«*ti?t« of ^l^aioi^iec, in Volhynie. They 

one© boon in tho collection of Oaorgeg'o greet—&r*mt-unclOf G
Poni&tow@kit snd wsr© sow intended as a sift to hie aothor*is-law 

end B?lf!f»c* Amongst them were t«o or thr@« CsnGlettos bo«nht by 
from the friailjr of Glesaont Till; c Orouse and t^?o r.ttQ?5Ug 
paintod for Medgne Oooffrint ond ^ich f^i« is seid to h®ve sold (I) to the

during hor vieit to Poland in the suaraor of 17^-^thou.^h th«ro is no 
e of either e enle or a i^ft in cay of th© ^orks ^ dealing \idth 

end hio "chore M^afl* 4j s Cranech, a Van I^ckf tiso van 
three lot nil 0*

« de

cji^ Vf pp. ^-^ Bailee to ururr* 
PP« ^7O-^76j Bel sac to 5}ophie end Valontino

d*«rt fr*>ngi.a. IP.

_________ ____ .... rin 1375.
vols?., Loaingrnd 1914^19?4» T- 

1932» ^»
fai QJ da

oeuvgf a
a.« P nri 0

1932* J«—P» *?fcnaigilf»*»»^uainte y JQJ da

dan ^. Paris 1952» ^« Aldist (W*offytn« hf>y
her fPinoR. 17^O»1T77. London 1905* 

4 C« de Mou^s o^.oitui stanisftav to Medeme Gooffrin,
5 Those are prasrtimpbly the vn» ituysumo roforrod to by rtanie&aw in his 
letter to Mpdr^me Gooffrin datod 7 January 17#7 ( c » d0 Bou^i or>>cit«, T>.

They Qry be no a. 6 ond 7 in the Inventory of hie col loot ion 
pAkOT^cij flaafiiijj— or else nos?« 1 ^nd 2» bou^t by Count Slninaooh on 

28 April



Until the appe*ir?>nce of M. Jean Potnrtier's article on a number 
of letters written in 1§50 by Georges *s wife, Anna Mnisssooh, to her 
•other find, stepfather* it had alwrys bean assumed thst those pictures 
reBttined at ^lerschownla «hoa Br>l?.ao sad his wife le£t the Rkraine for
Paris* But M, Ponmier has conclusively shovel that tfcoy followed on

2after the newly-married couple * Delayed et the very many customs
barriers through tsfcieh they i?ould hsv© hr-d to jmss in Germany, they did 
not reach the Ch^rtrouee Beaujon before 20 UB& 1^50 ^» by %-hich tioe 
Bel ace, a veif side i&»n for the last eigiitu«n months of hi a life, was
•Iroedy dying. There is even sono doubt whether he aver mm these
•agnificant works of art f for we know from his lest letter to Theophile 
Gentler dated 20 June 1850 *&at &ie eyesif^it had oofimletoly gonet ir j® 
ne puifl ni lir*?f ni ©erir0n«

MEgnificont the pictures from ileaiowiec undoubtedly <s§ero-*«their 
provenance guaranteed that* ntani slaw's col loot ion of no 10 so than 
%92$9 pictures (not to mention inmiJser&blQ objects of art) WQD— with the 
gallery of Catherine the Groat in st Petongburg, tli© oolloction of 
Louis XV at Versailles ®nd the Louvre, nnd the collections of tfarla

nd the Prince of Liechtenstein, both in Yienn®— one of the nsost 
in the world* Stpjrii alow V»B a putron PS well no a collector— 

and the younger Caualetto (Bem&rdo Bellotto) was his protege* -o day bo
K

certain that hi® ^even Canslettos ^ rere by either the uncle
6or the nephew! And it ires thro© of these yo^tg which, in the nuaraer

of l8309 trundled their way i'roa the Ukraine to Brlsae'c home in Paris*

1 jr.-J.-4U Poiamien
2 ?bid^- PP» ?59-?^>»
3 B. Pierrots "Verr? In rue Fortune©", ^nnoe Br 1 ^einnn^ - 1961, p« 67*
J.-J.-&. PofBBiert art«cit* f p. P53»
4 Corroflpondroca V, p* 7^4* Of, tbid«« T>« 6l7| B'lr^c to his nK>thorf 
14 September 1649*
5 7. Mankowakii Qp>cit r . nog. 495* 49$, l»^51f If^t If^ l f 754»
1,755*
6 J.-J.-ii. Pojamier, hor?overf suggeoto thet ovon these pictures v;ore nore 
dubiously reOoived in Peris than thoy had been at /dersschotunia (nrt.cit.. 
p. 2&>)«



It is ironical 9 sad pcignmxt enougfc to hpvo featured in r>ny of the novels, 
thgt, «fcea et long last valuable and fin© pictures prriv^i at the Avenue 
Fortunes from e royal collection, Br.lsee v?es too ill to rdnire the» on his 
cm* wells. (He hsdf of coursef already seen the@ at

fhat has bacosie of the CsJislettos, Ven Xfcpefes,
Only a fifth of ^gniataw's pictures hs.vo boon traced, One of the royal 
Cenalettoe, "The Bsoiiio di c* Msrco* Looking Sorth", which ram formerly in 
the collection of *xraa f s 8ietep-ln*le*> o-juntess /»nd 
belongs to the Sctionel Trust • Ccuntsns itnigs5och > c oale cataloguie
not list this particular picture^ hoi^everf thou^b it does naiae throe

2 #cllottos • Could Balg^c hsve o^'med thi« Cjsaaletto, which f^meho^ eeca!>ed
the ruction-roos} in 191G7 end could i»ie otiicr "Ccnaletto" (or "Can islet to 9") 
be one (or t*?o) of the three B©1 lottos auctioned in 1910?

fhe cetrlo^uo of Medf^ne Hdbtea'a onB sel* «t Beau regard, Seine~et-0ioo f 
held on 5 March 188?, just aver e month before her dcnth, mentions a 
pointing ncttrit3ue a ^aneletti n j *'T1?^ lece ani^ee de noiabreux 
personnngco11 • This any he one of the C@Halettb@ f*f>ss i?imioi?i?c, Ite 
Ceneletton feature in her other r^lef held in Prrie shortly after hor 
depth ^, fte may, of cours©f h^v© already aold th© i^iiowiec Canelettoe 
during her long widowhood; AnnR may net have entered those particular
in the saleei there ie even doubt whether the twenty paintings from

, « were givent or lor^ned, to Bal^&o and Sladanie Kanaka J+

«ntanl
vol, II, p* 24 3» 
at Up ton Ilouso,

It
Oxford 

by !x>rd Bo&rBted9

Hay 1910), no&to 19, 20, 21* T/ikerria*, %l^« f s t-hree (or f 
cy inoludo the two in this collection (cftt»losiie nos. 84,

da B March 1830^ no^
« dc ""?2 April

d fobjets
4
5 A* Chr^ncorel nnd ?. Piorrots art«cit«, p, 104t "il y & 
d'art oui nous ont ete oonfiea cocsaa dapot p^r nos onf^ntn, do procietut 
6m?;ux et autres objotr* de ciiriosite r»ui noat e ma fille, ct uno collection 
de trblonux nppertonnnt e son^rarri et ou'il noutj e confiee pour In f'r.ire 
rcsrtaurcr c Paris" (Madano Han^ca to Olcndaet 11 September 1330) •



views of Venice, by Bsllotto, auctioned at Countess 
sale in 1910, &sy well include the three (or two?) "Ceaalattos* that once 
hung at the Chart reu 99 Baaujon, for even "The Bcoino di S* Msroo" aay never 
have bean in 3cl sac's collect ioa» On the othor hand, the "vuaa da V©iUgo" f 
pendants by B^llotto, auctioned at $10* son's sale eight years previously ,

fifty-»th2*ee ,yeaps earlier have been givon, or loaned, to Beilsue. Lil:0 
his Van ii/cksf vea Huyoums, l^ronaiiito, Craoach, Greusie, oto«, fow of <jdiich
are traceoble in Msdante Hsn&ks'B saio oataloguos, Bolaao^o viows of Venice«havo presuiachly found theiir way into private heads • fh0 question of 
their whereabouts may, perhaps, b© allowed to rssaaia ia sboyaaca, £02?— 
intriguing thou^i it ie-*it has no coanoxioa with Bel sac* a otm interest in 
tha viiaual arts, when writing the Cga^Qdia HutBnina. or the uses to which he 
put his kno^led^e of painting, scsulpture, arciiitoctury

da trt.'b.\Qaii3g pnQit'^zigt* pQjytjgn.i'^g^^^ ob.ia'uR d*_nJft at
fuifi^ 4U w^FTtr H^^0^...^-nn.g-gf?.. <^ (9^"^^- .April 19^?), no« 17*

thros -j- "taGis*aw f r, Cannlettos sPo in Itnly. They m«y bo 
tho threa Bellottrts ft«otion»d ?.t Counttsae AndrzeJ >*nic!sech'r ssle in 1910f 
end th^y may /*ven h?ve hung at the Chertrtjuss© Be^ujon. For thig 
inforntrtioa about thi> su^posai Crmglettoig I esi ^rntefUl to Prince Kasinloa?a 
P^nirto^*^ci, 2 friend of whose onw th«o in a private collection in Italy 
thirty or oo
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III: COBTIHPOH/ST TOEZ2CH P/LIBKH3

Inevitably » Bel see 9 * acquaint nnee rdth Flinch pain tin/? wss 
end auch more complex than with other schools of paint ing—because it 
wee taore direct. He knew some, thou;rh not ril f of the printers of th« 
Boo&ntic sjonorstion (itelseroix, Boul?Mi#arf u&eas itevarla)f «nd he 
fptaiiiar, even es a young maa» with the ^orks of the ao-,7 @el&aol 
imipted -^ith s^ioh ©clat at the ^aloag of l8l9t 1902 end Io24. 
were the oldep modeis of 36rardt OuaPin and a&vid unfeiaillcr to Mm, 
His, in foot, was a literacy g^nep^tion dooply liaraornod in the ppoblaaa 
end trlucrphs of the ^aung school of paint^pgi pjid keonly n^aP© of thoir 
iMMdj.ate forQpuanops. BalsatJ saw the ^rouog p©int@pi5* voxks ot the 
biennial raloas, the Luxemboupg* in nii^rr,vingQ and porhapo also in 
their own ctudioe*

Oirodot, vlo with @ome roason M« Adam claims is the modal of the
earlieot ertiet to appear in tho Ccaa^te ^u^gi,n^f Thoodore de 
Pomnorvioux, is, of all the painters who ^ore Bel 000*9 
the one whoa h© rnost niimirod end tsfeo oxeroised th© deopost influonoe on 
hiro. A sroet many charncterc &nd stereo typos in the early novels (both 
tho apprentice ^opks snd tho early volumes of the pQfflpjj&ft.. M^r^tie) sre

9%borrowed from him. ?huef Montsuran (in T^^ c^otA^n^ fe ) spria^ frorj a 
Girodet lithograph *$ the dying anii-«Ciiioro ie modelled on Atola| end 
a nuabor of heroines ore inspired by *Les Ouorriars frsnp?»is repuo

Pajtdiau July 19^*1 > p« ?3 
2 PI, VII, pp. 794-793.
3 J. /dhaneri "Bslsac Qt les l«agdef '» j?/^fh 2^ January
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1314 •

For felsao, Girodot'o ^rop.tost creation is his "Sleep of
(plate 1?), triumphantly exhibited at the S&lons of 1793 and 

"Fndymion" is closely fbllotvod in hio ©eteeta by "Atela au 
^f so far OB he is concerned, "The Sen sons'*— -including the

d» Beluga" (plate 13) —ere rather less important. ^Phou^i ell
p these rotfee* ^dth the exception of «rjid;/mionw fc end the Ps^neet replica

of "Atela" , *ere exhibited lf>n# before %lsac arrived in Parisf tli©y
re«eined aosraoa curroaey ewin^ to tlie larga i«iab@r of 

which ^r0r© clreulntin^ of thefflf Br.lsKio9 like ever?/ other 
cultivated persQn of his timet f*»at bc?v© seen these eBgreiriags* H« 

Qvjn&d » |KW>!C of pepfo«feictioae of Oirodet*® 
In f»ny Ofsse, "T^Trnion** r»i^ **AtaliiM 9 the

appeal for him, T^ere both on ill splay at the•«
(They ore now at tho t*nwre •) Ssl«a»*s pacwimi 
at least 1819.

Oirodet even nppenro 01100 poroo^^Liy in tho 
to have appeared twice except th©t Vlen's nsoe ves j^ibstitutod for his ia 
the lf?t©r editions of .^.ygflfiin^m In one of the earliest of Bnlgac'o 
stories^ LP Mriirta^ ^u Cltftt^^^pr^ff^Q, & cautionary te^le centring on the 
artist) nofflmerviottz t?oek» Girodet's pdvioo se to ^ich pictures he should

in the forthcoming e!alon (the «elon of 1808) • «^qe raottr?»r>-tu

des 
t^iich had the

^_

(5ir»d(§t dates from

p,nd

1 1793 5
2 1814 "Ytlon, no.
3 1308 felon, no. 25^» A replies, begun by Pe^gnest and eossplated by 
Girodet, «BS eactiibited at the 1<314 ^aloa (ao» 437}» «feere Balzac oould 
woll ^-;Vd seen it.
4 Ifto6 ^ftlon, no, 2?3» Thie pic*U2»a WQ.I exhibited ngsin ?.t the 1814 
Salon (no. 43^) » r»ad later became psrt of the

Jtpril^June 1953* P» 151»
6 I**j3f<!«!)bour^ 1B18, HOD. 29»

__ "^ ^ ^M

7 ®* Brioi'Gt Cji.tAls/AS^ den oai.iltu.]pf>fl« HugtQa.JHati^'^Hg-1 till__I<QU.<g3?a.a vol. 1»
Perln I924t fios, 361,
8 PI, 1, pp. 3l-32» 1'he ^alon of I8o8 was not fictitious, r,e oro the
Salona of 1823 (?1, III, pp, 903, 1,099) nnd 1829 (?!• VI, p. 120).
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Salon?*1 asks 3irod0t f to which comes the reply*
on petit tableau de cheirsilet et ua portrait, Apres un© lonto 

ravide eoatoffiplfltion d@s «iaux diefe-d*oeuvre, Cirodet smite 
cou do son caag.rp.dc ot I'ombrsane*** — 'ru eo azaoureua? dit

Jo no te con^oillo pas de oettra do tellos oe^vroc $1 
Scion, ajouta 1© grand; psintre. Voi^-tu, o@s dm«c tabioeu^ n'y 
serai eat pas ooutis. COG cauleur^ vrtao3f cs tr&Vaii 
p.?odigi»3U3rf no ptKUVoat pan encore Stro appi*6eios 9 10 public n'est 
plus fioooutume a taut de> prsfcmdeur, I»es tableaux oue nous

boa ani» ooat
ttach cs Gizoddt's technical pr-oficiGnoy cen 0till bo admired todr^, hip 

deliberate cultivation of soatirte&t may fwsoQ to us f3a^cish$ ^ot Iiia 
Goatiiaoiitclity did iiot aoem oo to Br»Z^sc« Girodot9 he aPF^^rs to be 
iiap lying in the above passage, m@ a ^ich doopor artist th@n he looked*

-s

Sav«ntfl calls him one of tho -• illustrations de cott© epoque" *•)
2ut he had no alternative bat conform to the prevail! ag eenonn of tcste« 
B&le&c suggests that tha ago-Classical artist who livod long enough nftcr 
his retir^noot in 1812 ™ to witoeds th© advoat of Gorieeult ead Sel^croix 
was fuadsmaatolly in qynpatliy with thorn, reca^aissing tho jejuneaeao of Uis 
owa followera* The chronology of the Cq^Adff* ^JtWilffn ^° often subtly 
s»&£©stivei did Bnlaac please tha a^ov^> ooavors^tioa ia 1808 oo re to 
forc-nbaii&ir» end explain* Girodat'o retiromeat? Oipodet'ci ootaEaaatra on 
oontoioporary art ria^ holloa* he ^nvo up painting oo coning into a 
even owro ao than Groo, hs disliked tho fjxcesses of ftosnticisssu His 
conversation with ^oisfnorvioux represents Br.lsac'e attgqpt to

-uid noo-^latjnicism cosapatibie*
erdinp,! Cloognerat ^ho ie in lov© ^rith tho

naa Sarrssine's own statue of tlie epicene sculpted in 
Thirty— three years lator Fien is commissioned to paint a portrait of

basing it on the ffisrble ststu©* This painting, eaja BrJLsac

1 PI. X, p« 1
2 Girodet died in 1
3 PI. VI, p. 110.
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corves re an inspiration to Girodet ^ioa he is erecting his 
*l&dymtontt « a*t f in the serialisation and first published edition of 

f C i ro<iet~:io t Vion— hr>d actually copied the otr>tuo of
7,sobinella. Thus, the ondrogynouo nature of Girodet *o "'ndynion1* is 
dearly indicated. Balsae sras aware off t~ad perhaps even troubled by, 
Its disconcerting fluctuations of sexuality.

fhet "liictymion" comes to 3?.l?,re f s niiad ss he ia describing Uicion 
de Buboapre is, therefore* scsrcoiy surprising. Indeed* "Badyolon" no 
doubt inspire© B©lsno fs portrr»itf pt lort^rt pertiElly* Lucion, too, is 
sexually 8®bivelontf am^M dn cof^uy of tho hl^KoleGs prostitute 
Coralie, but tho passive object of Vnutrin'o affectione* (Lucien differs 
from mgeno d© SeatigDco ~ psv>oioely in bis aiabivelent ^sudityi

is also lovod by tho eoceped convict f but pl^yo oa V^utrin'o
whereas Uieien, in his woakn@s@f ie the plaything of Vautrin« 

The pl«n of lif?» ftnnlly odoptod Tjy ^ti^ao (th^t of Lutta ^) trill 
involvo the cooporation of women, not oon«) "Honaiour eat gontil cooao 
une figure de Girodet** ^, Florino scys of Uioiezu Girodot's art ^BS 
evidently appreciated by tho oourtonf?no, nnd tho rop.fson for thin fnct in 
eciuclly evident* Thou^i re are not t>ld in oo jarny vrordf? thnt Florino, 
Corplie, Cydalige§ ^usenne flu Vcl-^oble, Jooepha Mireh ?nd their 
cotaprniono in the d/mtHnQnfo &t hi t̂ h-clnps prostitution o^^nod prin 
en^rr-vin^s or lithographs fcy Girodet, Florino— rr? hfja boen notod from
roferoace to Luelon— - is e^cre of Oirodet's artf end so ia the procurer 3c ••edeme Bfourrif?oon ^9 for ^>oia ^los HsphaSl otGient tout noirs1*
the picture f?ivon by tJontes to Oersbino, thou^i dupposedly n 
does not look like one nt cll» "c > oot ^oatil coinrae un Girodet". 
distinction is Qado by those t?ooon between cither the ooBKorcipJ. or the 
artistic values of Raphaels pnd Girodet m tboir inpsct upon the 
emotions is the safto* £adome Houniavon and Florine do not differentiate

de Pnrin^ ?8 JoVeCDDoT 13}0, p« 251 • aaffinQg nt
Pc»rig 1^31, vol. II, pp. 2?5» 319» Cf. infgn. p. 92.

Onylott PI, II, pp. 940, 9QO, 982.
3 ibid» p. 1,057.
4 Illunlnnn PriT*durtfty PI. IV, p.
5 Ln CouainA B^ttna PI. VI, p.



37
K?n the ocaklsh pud the ethcroalj they equate ephebes ??ith madonnas* 

fte evidence points in one directions to the courtesans Girodot 
symbolises thgt effesiaeto weakneed In »aa with which they r-ro In 
inntifictivo ?nd sgrmppthetie yotmoyfe- Coralio can posoeso a Girodot, as 
she can poosoos I*uoion» Moutos ffivna a Girodet to Carabine*

"Bodyraion* h?»a the seme symbolic oontoftt ia Ln V^iAttn. a novel in 
which ^e er« conoorned not rith undercurronts of irontituti^n but tvith the 
outbids world* For Oinovra di ?ionbof a comna of outstanding cour^^, 
ener^r r^nd f»lf-rellanco, th^ youns Coroiogn colonel Lisigi Porte hos ell 
the boeuty of Girod©t f s raastsrpiQC@« The offioer Is in hiding in 5^-rvin'a 
flat when Gin0vraf one of 8er?in*s art 0tudo&tsf ditsooveps him asleep in a 
poon ndjpcent to the

©Us cruitta 1'stolier on ooportr-nt grcvoe ions (son souvenir 
d'una tete d'hoarae nusoi gr^oieugQ iie colle d© 

chef-d 'osuvro do
In defiance of both their families Uiigi pad Giaevr® merry, but soon 

the tragic ntnaboliom of rt ndyrnionn bococioc evident* Ltti&i is unable to 
f?ithstf»nd the strains of the vondctta hetwson }ii<$ ff>43ily ?n& his ^ifo'n. 
Hot only doors h© di@f but so do hie v,dfo rnd iiifpnt oon. % tho vory foot 
thet they are married, IiUigi*^ and Ginovro's situation is xvorse thsn 
Uioien v Gf though Corplie too had died and Lucion had out up over hor 
oof fin composing drinkin^sfm^js tslth w!iich to ppy for her funeral*

Girodet wais not only the sutlior of *Fndymionn , ho^TOVar; drawing on
, he rlao pninted "Vho ^Urial of ?tsla"« And tho ncono 

by Qirodot— -in ^fhich /tole'o body is lowered into tho g*svo by
A

Chcctae rjad tho ueirait — ia closely icdtatod by Bnlsno w^ien he deocribee 
the deaths of ^enn-Chlore r»nd Horrco London in r*n approntlco novel of

1 PI* I f p* 875» Cf. /< 239, fol. 1^, 1*he ^ordo wco dief-d'oeuvro de 
Oirodot" are ndded to tho mnr^in of fdlio 13,
2 Atnl^. Prrio I8oi f pp* n6-H&.
3 r:finn»Chlor«^ P«ris 19^3, vol. IVf pp,



cult of tho otioletod virgin, though "by no me«ns coiifi&ed to 
Giro dot (pallor boia& s feature of aoaaatieicja)^ is certainly predominsiit 
In his art* It oven sstondi?, ee hae bo*$a seoo, to his portrrlte of youn$

frnother early novol f Ln B^l fo "on^u.^ describes Ciere do 
in terms th&t recall ona-Calor© t

une jeiuie i>f!j*cK>nQ© p^lo, «t ffoa'blRbld a cos d'*ites eeossaioos 
ou© Girodet a pl^ccas dena son ifltaeaso co^jponition des 
guorriors firjijals repus par uesian.

in,
jindf in LA Tyruyna % Adeletdo 4e Houvlllot the future wife of thQ 

artist Hi^polyte nchiimer, "possodsit auaoi cette poesie oue Girodet 
donnait a see figures f&Qt&sti^itQs*** Xa both those instances, %Isao io 
alluding to **L0s Ou^rriers frenpeie? ropus psr Oaoisii^t a cair^l 
coiDmitisionod by 3a.polconf wlso fervently cdoired Fi.^^4 f»nd ^omafn^ BP.ICBC 
could scarcely hsVo seen the imiral itself f ^hich v;es at the Chateau do 
•alBsieonf rnd rl though a study for the Mdoriaon ceiling now han^o in tho 
Louvre ^f it beloioged in JB&lsae'o ^routh to Prince i&gone de Boauhnrneis* 
Hy?jcinthe Aubry-LecomtQ's calabrated ©agravicigs, jaostly exocutod in tbo 

wor© probably th© channel of coiar3uaic&tion« '
La Vai^dfitti=j r?nd Lr. Botfggfi are all early novel s» Oirodet'g 

(admittedly ^otit) influence is primarily to be found ia the no vole 
preceding ^igi»nie ffarand^t fjnd Irft Pogp Gogia^* Secondly t both Clare and 
Adelaide arc strangers? ("des iaooaouos") at the time r-hen they sr© 
deccribod in terms of "Goal an" • Bel sac ohoocsos Girodet to convoy the 
poetry of tho unfamiliar*

In later novels, Girodet '0 influence io raoro tenuouot end where it 
it is largely with reference to paintinge other than nBtidymlonn 9 
rnd "Ossian". B^etrix de lochofide hes "cotto eb >ndnnta

1 PI. I, p. 99*
2 JU2JJU« P* 329*
3 0* Brleret og.cit^ p. 117, no«



chovolune d'ango ouo lo pinoorJi do ^izodot a tszit cultlvcc» et $ 
rosceoblo & des Hots de lucdero" * I»itea &11 Jilted

ell© nvsit imagine*., do so dormer 1'oir viorgso, en rr-spolRntt par 
bonuooup d'etofffcs blenchont las fillos ©n & d'Onsien »

rrccslle r:nd^raian— but oquelly (as ®o shall ooe ^) tho "/ipollo
Belvedere" and th« "Indian 3&eehu3»** As e sectoral xui&9 it is tho looo

Ttompntlc paintinga • ooot of thorn baldly r^^siborod today— on 
drains In hio leter novelet v£ion lie hirsoolf is rjovio^ awsy froa ovort

, in
do

uno pone ^e lo portit 4o moaGicsur do Chetoaubpirnd 
o roiidue colebre

**CJp;rdes a le main votro ooun^iOf coram© Is vious: du "Itelu^o^ do
(plate 13) t Slondet odvioec ^soA©i d'jirtbos ^» as they diocuss how

best Daniol osa win Men© d© Cadi^aisn 1 © heart. {* rsceno ia 0n
novel is rloo inc^pired by the n Bolu^sn of Qirodet nnd

In ono of tho later sections of ^ T^ana d« ggrjatQ ann« Holono d
aboard her huabnnd'o pirato voeaelt ^b© Othailot oootnins a

but choice collection of p&intin&a old and now, ^aon^nt rldch f»una
7do nepha0X lutteit do poosio P.VOC \ino oscuiRo© de Oirodet1* • TJI

Csptain Uoatefiore, the r^uncer of Turns Mnncini, t&d ^lioso 
fp.co Y..-&B r*l *une dos plus belles fisures itrJLi^moa da laouolle jojaaio fnooo

dossitio los proportions delicai@f3wt ^un de cos viaadeo 
dont lea fonnoo eont pp^miue tou Jours leg dupog*9 M^H— Br?l«?5ac

tolls us — **asoe8 3osiblf»blo sw typo pui a fourni lo Jouno f uro moiirrjit r
Oirodot dans son tableau da rtla Revolte $u Cairs'1 w» Xn

PI. II, p. 396, This tronmxmitioa ir? rlrondy pronent in the Mr, of 
^^t ^°1» 42) | pcrfaepo in pn ov«a mopo striking form* rtot qui 
& de le Ituaioro f?ui rulsoollo"*

2 ?!• Ilf p« 542« "Fin.^rl E^U Hiliou do seo Ifefsoondanta" io iinpliod^ it hpd 
boon onffrnvod by K, nabiy-LoCoate*
3 Cf. iiify«. pp. 231-232f 310-311.
4 PI. lit P. *7«
5 _
6 C^LotildQ C^Q ^^J/TTlnn py In b^fvnf 4 VI ^- if* P«5*ie 1$M^2» Vol. I9 pp. 2^0— J??0.
7 PI. lit P. 322- 
3 Pi. IX, p. 794.
9 1810 r«lon, no. 369. Bnlaec m^y vjoll havo ooon this painting rt the

I8l8f no. ^°')«
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<le IfcrvillG a&aito to a knowledge of Girodet , but then, etc
Tbirioa ch© had boon a pupil at ^rvJLu 1 © studio along with

di Pio&ho, end thoro would have been tau^it— •!» the final yoere of 
tfca B^ire—to venerate &ia as the greatest liviiig exponent of his art* 

For her, no doubt f as for Florin©, Mpdrroe Hours! nnon, Hoi one
and Bolsao hineolf, ftizodet was & Xattor-dey Hnpnaelf but 

even in 1<344, s&e hcs foiled to out^row tho tasteo and
of I8l5t Bnleee ovorcftno hie iiifatuntion ®t the sano tins as ho 

his full ctetur© as a siovoliet* ?lo iasportnnt colloetloa contains 
a Girodet (to our kno?tfl©dga) 9 psrtioulsrly not P'>n3 f s» If tho 
collectioac dof ss is probpbly th© Cas0» IB! sac foripats to tall uo this 
faetf sa staidly has his siad raovod aw03^ ftwo Girodet cfter tho

?.-?!. Ouoria ^is ?lso 01^ of B^lsae*© fe^mirit© paintere in tho early 
t as with Gis»odat, ^?l^ac was probnbly intxoduood to him by 
Bel sec zw iiavo oean his? »MdoM (plats 14) ^ ??J»d *fd^taott8e0traM 

(plate 15) at tho ^slon of l8l?f an«?t If not thoro, thon oertrinly at the
* ftdelaldo de liwiville atf& tiie barotmo du Du^nic both 

f without realising it f the aoditotivfe pose adopted by Mdo'o 
ftnnaf as ^15%oas tolls th^a end Aooanius of the miafortunos that

bofcllon Troy» Hlan© do Cndisnan'o nonchalant attitude, oftor lior
o

first $aoounter with Saniel d'Arthest ia that of tado h©r®olf » AS
in

flippent mad lioentioug T?ayf that 3el*3©c Irnotm of only one p@rr*>n in tho 
norld vfaa looks dignified oven v^K>n coleep* It is Agaoeaaon* "r^a oomont 

Clyt<^aefitr«f pounsoc par %l$thef S'RVPHOQ pour I'eoaBseiner0 ^« But

1 PI. VI, p. 58U
2 PI. I, p. B67.
3 1817 Salon, no. 399. It was engraved in 13^8 by
4 Ibid-, no. 398.
5 Luxonbourft l8l8, no. 3£. Iwxeabourg 1823, no. 64.
6 « — ii T'l'V *V 4ft Jl ^ 

jg\ _SQlArtytf PI. I, p. 34 3«

7 #M»-1t-'i3ff ?1« Mf P. 410. Cf* A 6, fol. 57*
o Ijfifl riQiQjfn^fo i*-^ Aflh Jl'iff^fi^upPti' ^Q iVf-^^iYiffV-^Mf ^1. vi, p 
9 PI. x, p. 755.
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it is primF.rily gs tho euthor of »1313o rt that Sel^ao— nnd, ^© ta^y
do Manrillo — rooaffibors Guoriii* And tha i&lphlifce figures of
d@ CarigUejao t feinme limd^ni •% the Priacosse <te Cudignca in

younger da#s (eo StichoosG de ^eufrl^neu?^ ) f Hadaiao d'Bajpprd —— rmjn tho
Buchenoo do Lan^eciis «*-o;79 sueb. to tho graceful appQarnaeo aflti
posrturos of Dido nnd jiana* rt 3idoMt Bnudolaira has i?ritton
prooctu© cort©ino3 PpriDionoos de Selgao1** Althou^iy ho
recalls th® gosturee sad physical ettitudoc of th© cuoan of O&rthege oud her
sister (frit not AEnonc), he never uses tho painting to dofino a
pssrcholo^oel r,ttitud&—ln the way Ouerin olprdfi©® Juliea sarsl's
relotionehip tom^rds Hsdaae rie K&aal and bsr couejia Kod^po Itervillo,

j3

oven thaira towards him .
Groe'o frtoot ir^ioh rwro than Ousria 1 *^ b^^ persieriod into our 

It ie ae the niithor of "Bonaparte visitpjot les Pootiforoo de ^offa" and 
"Hapoleon mr lo chciap de bat?dlle d f ^rl^i»* that b& is m>w 

Thee© ^orkcf bonide^ th<^j* ostrinnic historical
sy Oros as an officiant colonriot| end it 10 fitting that

112rideu should tm o»e of his pupils « jiaothsr pupil is rchixmo* ct with
Josoph bcoonco friendly* KB f?cbirmer io r. fow yop.rfl older than

winff man eitudioo ia t®o studiocy hie sienter'a p.nd Iiie friond f oi 
Schinner, »*dont l*^^© lai penaettftit uno liritgon plus 4troitet plue irrtiao

leur maStr©" • Crest io novorthcleso the prioary influonoc 9

eltl
3 PI. I, p.
4 I|^ pffti^nqt 4^-gy fli^t^.fT^j|tt PI.
5 ^^ntp^otiony PI* III, pp. 42~43« Ulufdon^ p^gdjig^ PI. IVf pp.

6 pi. Vf p. 167.
t C.-P» Boudolriros OY^vyq^ GoonlfitQn. Paris 19^1, p.
8 LQ Hjpfi^ __gt lfi...BQl^f M^ten ItlTIV (1^. pp. 9^94*
9 1&)4 Snioa, uo. 224« G« Brioros op«olt>« p. 1S?J>, no.
10 1606 ^'^lonf no. 272. G. Briero* oa>.ol^« ^ p. 123? no. 389.

. P» ^74» ^hia .root la not rscntionod in tho MS 
of the novol (ft 198, fol. 22) » nor in tho ojctant selloy-^iooto (A 199»

13 fan, .fo!ifr?ttU3lgttaoff pi» m§ P» i»02^» cf. A 193, foi. 149
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end bis aelp is both practical t?i*3 theo?stlOt?l. Ho eV0n, oa one coercion,
buys artist's arte rials fo? the ;/oung student « Later, Joseph copios «ma

2 froia a painting ^ his faster* 300% ho is "tout oucni fort
otic Ciros o^ fait do eoulour* - rnd only gpas to 000 GPOC to oonstult hio ovor
particular difficulties At the (i'ictitiaus) Sslon of ltl?3 * Joseph

the nee—Classical school of iwid, Deloza® snd Ingres ^ith his
c

enatcr" t f'priss pa* Grog lui-ra&ae poujp un f itien" » GTOG~> 
bcci caller in a7^?ath^ with neo—i^lasfdci^o — coatiraieo to protect

support the young iconoclast* obteiains ^>y him the czos© of th® Laglon of 
Honour at th© Salon of 1827 •

,like 5ia?odGt and OiiQrin, 40 oa© of the fow painters
tho FBssidonts de Uarville in h0r late* years (sh© ha® foriptt«a attcmu

or else act board of him}« ^Ig^o too %a0 iatsoduced to art l
plus David and QerAxdy with <$xm Madafse ds Sanrilla is a

not only &d&dxed fcy 3slsste as s pai^tert "but (ee
noted in Chaptor II) as s fri6»4« His woik vas V »o moans waball^ ooafined 

to po?trait% ^ut it 1st as a paliitar of porfcsaits ("I^ibay and hifs 
*9ftda#i* de ??taSl ES Corinnan t oto») thst he has cone dowtt to

nnt noo-*Cla3slci3ft, ho was rlao the author of such historical and 
woxfee as nBeli«5arius*» (att imitation of SBVid '), H Cupid

Psyc!iew rnd n %phnis nnd Chios'* 5 living in the shadow of
he inoxlt^bly did hie ^ittrn of radczn histox^ print iiig» Like Gapost

supports ?»nd advisaos looeph Brid^u, holpiag hid to obtain the 
Legion of nonaur and getting him the .job of pointing t^o ooplos of o

PI, III, p. 8?9» Cf* I 198, fol. 24. 
Pl» III, p. 922. Cf. * 198, fol...

3 fra_ ^nlxiuill^iMtt Pi. HI, p. d|8» Thio oosncnt io aot proeciit in the MS
(A 198, fol. 23) t &*t is prosntA ia tho *»e!loy-oheeto of tho novel (A 199,
fbU 9)*
4 r.^ ^^yt^fati^rn ?i. ill, p. 903. In tho H^ of tho novol, tho rdon is
dntod 1321 (4 1«0, fol. ?3). ' Of . PI. Ill, p. 1,099.
5 fr* ?^hfflillnu^y PI. Ill, p. 903. Cf. ;: 198, fol. 42«
^ 1> '-''>-o-Jlll>-.Uf-at PI. Ill, p. 1,1X. Cf. A 193, fol. 199*
7 ?••- r::^-^ r>x--i4 ?:. vi, p. 501.
3 1 ;"*22 '"slon, nn. 569. « second vcruion of this paiiitiag, rJloo "by Oorr.r<l, 
mie «!>0fln at the Salon of 1^24 (no. 74*) •
9 1785 ^rl«nt no. 104.
10 Tjuremhourff 1623, »o.
11 1024 rfelon, no. 751.
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of Louie XTTII (the oylgiftj?! is fcg $4r?»rd kimsolf), rrh^n he is in
dire iMNsd af l fCOO francs * *!e si so -sbteitte a lottery office fb*

in 1823 ?.
f all Qerar^c p£i:2tls&»f "Bephaic «nd Cbloe*1 ia tho sne «nlsac boat

•J
It is Hiontioned by aaas in Foi-^faip •% ^hore Splsac, de^ribiiig

tho Beam&rats* household, rnd penetrating into sorne of its
of the n^casedty of l5©ln^ w r*Uf?cd hnrdi cu0 l fs et© 10 p

''Ccpinaa11 , tho portrait of Kftdnne ds rts^ly i3 nlao a ^?or*c of 
was arvorc. Ho rofors to it twioe by na&a* Mndpffio d© Sta«l» ia l'ectf

g in pa incidence! char??«ter in I^JjliL .ItTJSfesrf. <^s the benofnotreeo 
of tho young hero? by tvfeoe© e?©nsrosity hs is cble to r.ttood ths Collies d© 
Vsndose. I*8?2bert f e erri^a! et tho ff^^>ol servos ae tho prc^t^rfe for e loocon 
on Vfidficiao tic ftto^l, «bo in tho boyef sye?? takos on eoRi^divinc proportiono. 

Days the aerr-ato?- ^ f
TO le trble-gu de rfCorlnao*' > ou asrard 1'a ropreeentsa et 01 

et ei bollo;
h© i« disusppoi^ted b^ the picture, no jf?ror«t bed boon hio 

of thip oxtypo?din«^7 vxxarn* Hfc» tk>nsl«^atobiog7bphion 
roforeaco to "Corlmia11 iE^Iiest I thifdcv that Bolaao kuew ?JKi ndmirod the

f»«? e youn(? ra^st ho eould ««oll h^ve f*0(?n it pt th<5 **elon of
or ols» at the Lux&nbnurg • ^ho f?®Ov>nd r©fcr*>nco to it occaii?s at tho 

opponito ejttroisdty of his caroer, in tho fnfs^aontoiiy novel Lgy
f e portrait of tho ftoturo Hnd&ae Wplvrux io oaid to hrvo 

boon printed w©u rivrlito rvoc lr "Corinno** do nev&.vd**« ^he pr^oence of

« IIIf p* 8?9^ in th0 Mr? of the novel (« 19-^t ft>U 24) t
it is Oponjj hor.'ovorf :iot Oornrd, t^^ho fjots hid thio cocrsainoioru Oorr.rd t e 
official port IT- it of Louis AVXIZ wao olio^n r.t tlvio : alon of 1614 (iic. 425) •
«? Ln r^bQuil^aU^y PI. HI, pp. 1,099-1,100, 
3 PI. V, t>. 00,
4 WU X, ?« 3^4.
5 Tiu»«bous^ I3^3t »t>^ 54*
6 "U XI, p, 113.



"Corinaa* was continuous throughout Belisno's lifef ito unique fuoion of 
noo-Clasoicol and Romantic ©loooatg inopired both his ^nd stendhnl'o

ration? o»d ^o &W legit inatol^ fluspeet that Bel sac's gallexy of
otseo nonething to the visual itt&aot of tdbat ist parhepa* Gomrd's 

moot discerning portrait.
v« do not know whothoy Gorsrd'Q "I»odawt to vjhich Balgao roforo in the« proffjeo to IlliifAonfi FoahiQfl * along rith CJi2t>d0t*o **Bao<^ipnto f' ? f>?!V0 rioo

to r»J?y viduol irangon in th© novols, but tho context of tho reforonce 
•dteinly cuggoatn th&t Brlseo ?/as HW&PO of itn lioenti>uonena— r«nd oven

to its appeal* 
^wo of Gorcyd f o historical painting, r*T!io Bsttle of Aueterlitn« *

end "Ileari IV f s I-ntry into Paris" aro aI0» roforred to in tha novolo and
?ictor d

Ha|>p in th© picturo of rt AUEjtorlitsrt cind M. Illxon tho merchrat provost in
7 tho picture of lionzi X? « Indeed, the actual pr^eenod of Iippp In the

ct>f>ning pagen of I»p. Vftfyfott^ ST^ bo duo to feis doadnmoe in th© 
coopooition of "Austorlita"— just re tto 0toi^r of CtiBbetft mey havo boon

Qinqpirod fey Groo's "EJsrl^i'* paiiitiog ^» ttoo can toll? In the 
aot filwoy® cleexly definod turrit oiy of thio tho^io, oomc of th© 
dobtr? mny hnvo bo^i unadrno^lod&oti"— bocrut^o of thoiJt

Furthor reforencee are to Oornrd the friend pj*d hoot, rcthor than tho 
Pfdntor. One of the most e»tplt©& fl t̂ ureo of hio ?!^ , he hold open houoo,

!jgt> Tt . Pride 1932t PP» 30-34. In his w?faon do lB24w ftondhol
ie jpoforring to s roplioa of tho original "Corinne*1 (1824 lalon, no,
2 PI. XT, p. 337.
3 l^OB r-alon, no. 339,
4 1017 r-olon, wo. 372.
5 {tiff Fnffli)lff fe Trante .An«?y PI. II9 p. 631*
6 The eu store Sopublicon ClrudoWoc^eph Fillordult decornton hio hnll r/ith 
en on^rr.ving of Gornrd's "Bnttlo of /uotorlits** (Pl» Vt p. 405| cf 
p. 294).
7 flVftnturoq pdniiii^^.^^vn.n u dt tunn 14^- |.ifliU3?^Ufipt ?1. Xf p. If
8 ?1. I f p.
9 0. Bonrrd* oa.^eit«« pp. 33~54» Cf.

g PI. Xf p.
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reminds the Contesoa Saaeeverino » for "l©s illustrations

do c© oup^t 3© ??loolew. «nd not only fbr th© loading intellects 

of "^ropet between 1316 r>nd 1 i£2f ISpdpoo de Scint— Lmi wets e
n

guest at his table • Felicito dee £ouehoot the Goorga Scad of tho 
fipoodifl tfunaino. holclg e^'oeloa oirdlp.r to hio, "ou I'ftriotocmtio no 

nolnit ?*«r ^ona illueitroRf ou vint 1'olito dos FaHnionnoo** .
Jeeattes-'IiouiD Ifevid, Oron'o, Girod«t f s o3*i Oorsrd f s mastorf led 

tho neo— Clnfcoicnl f?ch<x>l» I?w0a of? c ycseaiig faefif Bolecie ruiflit h«Vo booa 
of hie *»0cth of the Horatii* f tho oeaiforrto of tho now nchool

R
end of hie H ffiLBtribution doe Mgles GU Chnnp-do-*Hr..rnrt y ond

£L

"Coronation of Sepoloonrt * Hth bin tfe^oa pupil® and Ou£riaf 
up tho ftsell gslex/ of ortieto who principally rocortiod tho

Jkiivid'o «wstority and rootroint \iero loos oon^eaiel to ijjalaeo then 
the latent. If involuntejeSff rocsontieie© of his dinciplos* It is doubt fa 1 
whether th© Cnafi^ift f^ 3nr^W ^*s eocdrailsAod fnuch fs'Dta this source* 

Soramorvieux's heir» ^ith lookn flawing docn on to his ^ouldors "G le 
Caracalls'*f t?r>fl in a style

R In oode awtnirt per I'^oolo do David r^u© par cot
pour loi? forraes (^rocnuos 0t rotsaineo qui rrif>rnua 

les ^jreciioroo onnooe de 00 oioolc »

Of Lqn • nplQr7nnt ?!• VIf p»

3 mjJE^efbaa B^ntT**.^ pi^ nf p .
4 Luxcffiiteutv lBlB y no. IB. Fsi'itod in 17^5 § 1* wsa sho«n at the 
S«lono of 1785 oJOd 1791 (nos. 103 &* 114)*
5 1810 ^clon, no. 188.
6 I3o8 r^lan, no. 144* 9ub©©quo«tlyf it wee hung in the Guard fcx*i of
th© Tuilorion.
7 Lfl Mpinoa du Chnt-^^al^olotn* ?1. If p.
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But tho proposition ocja t» tevoroodi Bolseo'B debt to daasicina in 
general io probably PS gvoat PS hie debt to Itevid in psrtioular » How
mony Boapn nenntoro or ?lbnn potrioiotta arc fefturod in tho
Huorine? In Belsao'o portrait of Hapoleon ~, ©on Daxrid'o iriflucnco bo
diertinguirihed froa that of ftros or Geyp,rd or m^jy other ertist^f

cipy ovon Imv© ocon Ucpoloon in tho fleeli.) Certain QXprQnoioas, 
and oottir^e, however, owe something to -tevid. llenuel da

bio portreito of eltildron in "Ifie Itictors bringing hosi© to 
Bzutue the Bodies of hie f3ons** ^ or '•fhe * abine oia©nf* (plcto 3) ^. Th« 

childr^i of Ilelono d'/iisloiaont eud th© Cspiteine Perieden
a cos potits BomiaQ curiQux de {jugrro at da 

ouo Ifevid G pointc dnno t5an teblea^i de r*Brutusr* .
In both th@0o roforenooB to ^Brutue*', ?is Mios ?oott has

7 f f » is 0iitty of n curious laj>a« of
only tiuo ohildron in IVjvid's peiatir^— Bs^ituo's grlef-otrickon 
fainting end ohioldlng their eye® 88 th© corpse of Tituo nnd 
ere brou^|ht into the house* lor is It likely thet BrlR??o
Dcvid's pictu3?e with one by I*etniorot "&?utuo or>ndo«anrnt ooo ills a 
raort" (plato 16) f a painti?ig orl»^in/5lly housed in tho L^xaabour^ ". 
fhere are no children in Lothiere'0 pninting, or at least oort? inly not 
in tho fbroground, Hc^mrtholeos, the lapeo of nomory is probably cMo to 
aorao oonfUsion of this kind*

Cou«ln Pqmsf n. VI, p. 528. Cf. PI. I, |>p* 966-967.
PI. VII, pp.

3 ?1. IX, p.
4 Luaseobourg I8l8, no* 17. This picture vao first shown at the '-nlon 
of 1739 (no. 88).
5 lAixombourg 1823, no. 31.
6 La jrVitaaa vlo flAjntQ ftiipM Fl. II, p. 82S.
7 ar>*oit-- p. 1/1.
8 1012 Salon, no. 583.
9 Uunftbourg 1823, no. 87. ^hici nidaire, now in the ronoivo collection 
of the^I*ouv3?o, TTTR fonaoriy on dipploy (F» Villott »{Qtioa flnn trbiopu^««> 
Ai yiupnn ttannyinl du LQmrey>« vol. JUI, Forio 1^5!> f no. 321). It .,r:tc 
(jroatly adQirod by itebbol ^ptl^c[itn und TrrrnbuGhnr- il^nlHiri; 19^3, p. 016) •
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.*§ Hiothor* is&o ct th© sga of seventy-oi^it bl trade a
stuffing live coals into his eyes rtad slits the throat of 

the ho ad grPolcoeper's ^Ifhound Prince, reminds B&l^ae of
un cffrsu* pnrcliG&in noir doue de mouvoment, et dont le 
ne ae volt nue dans le tsblasM do® "Sablnen** do Ttevid ,

She IB a direct refi&nlnconoe of the old vom&a Vaneeling oidumy betm>on 
the hoatil© forces of Bofauluo rtttd Tatius. Bf»l 330*3 fnoiaorieo of this 
picture oM oC t&e two **Bi«tu^>s" ©ooffi to h&v© beoa derived from

9 toot s3?o inf^ired t$r aitiVid, MI Belsoc himself adolto in
a edllioneix© baJ^or "einir.it lo

0 par uno etoff© tointo en pcurpre &t di?^oo60 a Is 
le l^>ag do Is muraillo cotsoe 10 fond d*un tableau de Devid, 1© 

d'uae fosiaa tros puzot datalt du toraps da I'Bc^ire ou tout
oe p&t*

tho bopstowsl of ?2n ^!raplr?>»r!tyl0 !sod on CheboiR^epW has lod 
lei sac to imagino a decor ronlnlseoat of r*Les Amours d® Peris @t 
d fH©10nofl ^ or "Sappho et ?heoa*»

Thero are also what sd^ht b© te«aed incidental roforonooo to 
es to noot of the paintoro with ^Iioo %laac ^sc fanili&rt BnlBne loves
esidon, *»P0^rBd© oveit forrao Coi?entint oonsae Vi^i fossa
ia *snl cudoma ^t M j^^^jp^^. j^p ̂  j^i| rt i ̂ if'^ip^ t ^tateis? I'olo'V
proaptecaoat le iamltr©% The tK>tion of Corontia's artintxy in detection
ig guooinctly oonvoy0d* In another eside Loon do tx>itt, the boot
aoet f^oou^ landsKSape artiot of hie (fictional) genePEtion,
"I'ocole de Bavid" for the lifalescsnass of ito portrayal of ItGnds , a

o^iich is *aore ppplicablo to Abol do Pujol or Leopold Sobrjrt 
to David himnolf*

Pl« VIII, p. 67.
2 Pi. IV, n
3 Luxerabourg lB?3t no, 34, Cf» J^^GJ p*
4 PI. V, p, 755.
5 Un afout drnn. la Vi^y Pl» I, p«
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All in gll, Ttevid a^wt?olisos a geaoretion j^nd a school of
s kco<?7l0d£<& of Me work is never very deef>-~!r£id ** 

inaccurate.
Apart from the aoo-Clessieel plel&d af ltevidf Oerard, Oirodet, Gros 

end Gttcrln, two other painters should be mentioned "before !« @o on to 
oanoider tho net? school f of \iMcfc Joseph Brldau Y.UQ the leeidor in the 
fictivo world of the Can^dija 8*i^g»i^p P nnd Delacroix in roal life*

Prud'hon, s portraitist snd illustrator brid^in^ the
ei^toentb-century ele^-noe nad nineteenth-contury Bosantieina , we® tbo
only norioun rivcl of tho "ooole de B&vid"— -and theroforo dial iked 
th<jm» /s with Oorapdf Belr,ao refers to hjUs lf»s^?ly in tbe oarly novels
but ^ith on isolated referene© to him in the *3uch intor L?^ 

o Ginovra di Florabo Is oopyiiig oa« of i&@ piotui'oo during her 
art ler?non % ^dolofd© do BouTllle*^ fi*Oe la **fin et dullest* ^ like the
fn.oee peintod by Prud'hon oad hlo followers (ooo thinks ifiKJodl at ely of

5 frud'hon's r^all oval portr&it of "Eadaoa Jarro" f or of hie much aioro
oelobreted c^rw&e of the ^^mpro^e Joeephine)* An !3^$islJ**oraesH at 
Tnlllcfor's banouot '•ronoenlblclt*** a uu roffiordo fliymit le cri?iG" 9 e
eomov.-hat heavily humorouo ailusioa to "La Juatio© ©t la VaagQRaco divlno

7 pounanlvrnt lo Crlmo1* , «ohill© d0 Valvnux hr«3 hun^ a Prud*hon in tha
ftntochorabor to his drawia®^rooffl • Thuof Bolsac records th© voguto of 
art let wiio wco both drawin0-Qnntor nnd Court painter to tho 

pnd Mario-l»otii«50t rJJd who eppears to hnvo been 
into frshion in the late lS40n« Tiont of the* 

Prud'hon'e portraits nnd Brlsso'e oomur, box^ever, in novels 
whoso potion dstoe from the time whon Prud*hon was first in

1 Cf. J. Guiffroyi L f O?iiin?p ^ Pifir3?t>»PfiUl P?ud >honf fario 1924.
2 PI. XI, p. 108.
3 Irft Vendotttti ?!• I, p.
4 LA Fourcee T>I. I, p.
5 1^22 oaloa, oo» I f043, ?his woxk ^ms das^>ly ndiairod liy Vhoopllile 
Onutior*
6 » Ponu do C
7 180B Salon, no* 4



49

nould seem to bo rather r»re laportrzit ao en influencof 

but a later influence than th© noo-Clasoical artists e»d Prud'hottf

for— being raoro or leeo a ooijte«3pore.ry of Brlsac— he did not begin to
_ i 

exhibit at tho Salone until 1327 * He is I'daas&abifj for tho ivaicith

of ais colouring, tho ngturelaads end srpent&ieHgr of his figures, ©nd 

the general Orlontail03 of big ine^lretion. In all thane rofjpQCto ho 

bears aoao res^iablsae© to TtelecraiXf althou^i lacking the
intellectual potmr* BalseOf ifeo odriired Ifel&croix's

o 
d'AlSoar^f also cajao to a^nire I^CQI^S ^, but had too hi/?h a.

for tlie ila^bo^anc;/ of his ochroc and vorci lions, ^dnittedly, hie 
estimate of Ddcoiaps*3 ability is a sAsitf»k0 <K«9Rion to

ia his gonorstion, including Gc^iti^r and oVoo
4 hiaoelf • But tho inevitable qUQstloa arises did Balssfi

f5eissc the ocoentiol genius of Ttelacroisj i^j©n he 
hi^ily? or did ho p to a vor^ l?jr-^e 9xtentf ndmiro the 
of D©oumpsfs and Delacroiz'n painting^ rather than tiiolr 
expre scion pad technique?

Tliorc csa bo no doubt that Bala&e sdnirosf and even 
BeCEEgpe to en extraordinary degree. Bow oen he describe tho 
d'lsperd,

ua home droit, snigro ot grend, vStu d© noir, ft longe
chovoux noirs, n«i ronta dobout onn^ not

1 1827 "•alon, noe* 279t ^^>« Boo?^>s rmo born in 1803,
2 TVjonffipo io one of tho "men of tnlent" to «hom Bglsac rofors in 
tho oponin^ pag^s of LQ Co^ytin "0,^0, (pi^ vif p. 5?9)»
3 "John M?>rtyrmrt f La ygp>rno. 31 Jnnussy 1^3t» He partioulrrly

"The Boltest of the Cisbri", <&o«n at th« ^alon of 1834 (no.

Baudolaiats Qf>*oitftf p. 1,1
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without hrving the "puisnrnco oagootiQUonont communi active" of
o pencil? Fop Bnlzao does not mopely a&aire th© paintings, the
, tho "tfortupe '"cone", tho "Tujrfeioh Cpfo" nnd "Childpon ploying

p a Fountain", ^hich, in Vlaxxa Qmnfyfr , ho singles out fbp
comment eiaonggt the ?,OQO OP 00 pictureo in the *"?»los of 1839

tho pencil f&otehes ^nd <?i"**t£tn&«3f maoh ns the ones in Plorino*a
not t3Q&& go* In l^.lnfrqrdiotiQfl he peys a

tpibute to DnOf^rapo'n oiroeptiVR pov/ers* A eftone b«coraenf in 
hie hf»ndn9 as imbued with life as e hue^a boin0« £nd to his piotupoa ho 
Csn add tho ia^sft0rioi*?3ly tor^if^ng quality of ths witofe's broonoticfe, 
th© cabbeth pud the litx^eru (]fel^»»c rwefslcs of wle eelebps? bcl??i 
Itec?^50 a donne lo pouvoip acou^ateur de rovoler usi opimo**| until not7f 
ono has identified thla dpriwing OP painting.) jfeesnipa is admixed fop 
glowing USD of ooloup o»d his ability to invest -?fith ^yirto^ nnd toxrrop 
the nsoet evezyday of inpjiimat© objoote* But* 100 f&? r»s any dipoct 
influeoeo upon Itelsac is oonoerfcod, Doomapa th® oolourist cannot be 
dissociated from iSelsoroix, mid Becisapg th© cpostop of tho spotese»ue is 
insopopr-ble fron Iloffta^nn,

FOP Bolacpoix'o work Bnlssac h«d deep oad incroassin^ roveroncoj
e despite tho ooolnoss of theip personal relationship * Thor^ sre no

allusions in the Co-jsadftp Ifanpftng or the correspondence to cither of the
groat i?oz1c3 by which 1>alecroi2e me<Ie his ne*"n0t "Itento and Virgiln

«. 7•aosecre in Chios" . MOT do we icnov Brlsac'^ views on the

III, t)t>. 46-47*
2 PI. VI, p.
3 1330 snlon, noc. 500, 502, 505, 50?.
4 On** Pillft d'forep PI. II, p» 101.
5 Cf. «iPJ».« p. 1?.
6 1822 rdon, no. 309. Thie ip tho noro naaarkr.blo becnuee MTbnto end 
Tlpgilw «BB aubaecruontly bought fop ojdiibition at tho Uuconbourg 
(Luxefflboupg 1823, no. 36).
7 1^24 Talon, no. 450.
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colosnsl painting, "La Mort de rardeJiGpcle1** «hioh sealed his ff»a©—» but 
also hie notoriety*— on its belated appearance ot the Salon of 18?7-1828.

shst io certain io that, though Bplsao does not ooem to hpve 
responded to Delacroix's cnrlioet (painted) woite, ho sensed in later 
years the m^jstorly skill of this prince of art into. Admittedly, his 
reason for venerating ?bo?f^>fl io th»t in "The Torture ^cone" raid "?he 
Defeat of the Ciobrl" is that finme wornth of colour the* chamotcriaeo 
Ttelseroiacf taut Bslsac, «feo eoeroely avor overlookt? c^riius (pcrtiwilrrl^r 
genius 0orrtgraporpj3©ous! r?ith hitagelf) f aov@rth©l<*g& approciatoo the latter 'n 
gpoatl^ superior power cn4 vei'eatility. foosSBfB way be sfcle to chill tho 
spine with hi® *&ateti@$ of wttoties* saftbathsf tmt, »« n« knowp Delacroix 
can alternotivoly delimit, texri^jr, r^aif?© and LJOVB to pity, In hie oorioe 
°f ^^^^ lithogrgphoi he os«i convey the •*&?&&&'£& and %^luptur)Uoa©0f3 of 

Aoccrrla ia *^h© Masseere in Chios1* and ^Sardnnapsltte*1 , the
still mystery rnd drowo:^ ^-siroth of north nfrice. in "^omen of Algiers" —a

2 ^1 picture «Moh Balgeo liked . Belsi^j P!RO praises J the "Cleopatra"
at th® Salon of 1839 cJBd nos owned tsy tho University of Itorth 

Carolina*
As for Bolscrois'o influoaco upon the (^p^d^p ^ugsrjlaq^ it is tho ijlow 

of his palette, together with s liandlUl of porir&it&t «i^ch Bolsao retains
end sometime*? oraulttes* Several de*?criptioris may owe sonothin^ to hi%

5 including 2eleac 9 ? r?ne description of n desort « r*it f of ociirno, thin
wtMTTth of oolouriug wac a feature of the now school Grmorrslly, and in r?o 
fnr GO Bel sac tmnoforn it to tho novel » he is borrovdii^ no re fron the 
style and oood of a cluster of artists taa& from &ay individual. lie vies

that Qolecroix had genius and Oecpjnpe raara talont— yet, in roopect of 
use of colour, his debt is probahly ideuticsl to each*

1 1834 solon, no. 497.
2 Balz?o ^iiooifically mentions "'fltoo^a of Al&LnTtP as on« of tho few 
p«!nttn£n of any ropl raorit in tha ^plon of 1834. *ni j'otele rioho, 
me plaircis eepondont a voas en onvoyer ua tableau, un "Intoriour d'fi 
point pr.r r :. ^el".craix rj«i roe soabla G2£gllent" flin^trrss a. %rdr>f3fl Rmricfi I f 
pp. ?l6-2ll? ?8 f^ril 1034).
3 "Ad-- p. 645| 4 June 1839.
4 1^39 ."elon f no. 524*
5 Uno Pr-rra^pn dnnp^p d^Ptnr^t PI. VII, pp. 1,073-1»075« -Tniiko Floubo^t 
Gflutier i?ad Haabnud, Brlsac never actunlly saw a deoort acorolling under tho



a derlvrtion era be tm>ved or co^oatly 
G.J. HirDChfell hr-o pointed to the indebtedness of i^ Filjln m^ Ynux d * .
and above all the portrait of Pmjuita Valdos , to the painting «ju®

PoriOQUet* which ttal&croix stas^od ot tho Ituoeo Colbort ia 1632 
and sbich now belongs to th© Muooo dos Boaua-Arta, ot v "—- ^

?F.auite ¥ald©sf the conpriiion of the Lesbian ncrquioo de SaB-Becd, la 
about to bo vloitod by Honri do $ar0ay§ tlie lovor iiho hso rioze or loos 
Imposed Lis ettoationg upon hi?r« isefos-e tlio young man'o srrivtil la th&

ac ;ivoo 3 nonomblo doRcription of the boudoir and ito oooup&nt* 
roora le a tronc^otiitloa of Bnlseo f n owa drci^in^room in hio flat in the 
dog Betallloo *% but tho dotscriptloa (aad, porhapQf th@ prototype) 
to Qolecralz'g painting*

d, the gycxbolio uc^ of colour thro^i^iout i^ ffilfo /^.u^ YLIBX cl
reflects a ^onoitlvo c^>prcoietioa of iJolacrolxt to vtooa tho novol

Is dedicated * **Sa ocrivniat ootte atrong© bistoire", A* 
7

so propocvit d© rlvnllpjor ?v0c I'nrt pioturptl ot 
par 1© njoyen (fei Ipjigs^o co quo loa pointroo diooiit normal r^oent 
lo jou doc

Bod oignlfles all that lo ceznel, pcooioiiatcj «nd lethal. ?he room 
Pe^uita and do Mersey aoot for thoir flrot roni^astlon is fUrninhod in

n

rod • /;t this flrot personal oaoouator 1^0 odniroo bor "rogorde d'or ot do

tiy^A '^Ir.Qgolacm ^ffiti'f^lft^p'p mf ilnp ''k>nr»n *»Lf» '"-lllp pu^;
IQAo. pp« 86*1 A? pjnd QflnQCialLy T>* 114* r/here ^.irnchfoll 

•por-lco of rtdio oti0B Vorbund^ahoit der beiden Kunstler*. "Hi'i doroolbea 
Loicbti^oit hot *ugene Itelacraix phrnt^rytioche Fj^rborfirombinationon 
hli3^©mpj.tf urn oin© soolinoho "tiacsun^ van oioh oolbet und von dor 
Pertson au gieben*1. 
2 PI. V, pp. 301-303.

cinn rtiim*r)/anr»« • * oi!icoonA!si n IJQ Oftlorio du. L5unr^o CalbesFt. ifi 6
_._ IcV>f P^rin l8ti> P no* 1A1^ The Muoo© Colbortf In tho ,%io Vivionnot «^a 
en exhibition uhoso proceodn \vere dovot®d to charity. It displpyod modora

of art which oi,^ht or ni$it not have nlrendy boon ezbibitod nt
°I*s Jouno Forano d« Porroouot" \vro on show for the flrot 

4 For rjn llluotrntion of "La Jouno Toano QU Porroouot'% cf. ^. 'ncholion 
.. vol. I f Ppirlc 19^^, fncin^ p. 218.

5 li. ordeti op-clt-- pp. 99-104. Cf« r»ingR> p. 16.
6 /SB if to rarJco public nclinoulodfTiiont of hio indebtednonn,
dodicntod L^ Pilla ntur Y^yiy d*Qr to Dolrorolz t,-hon tho novol v.txa innortod
Into Vol. IT of tho FVirno odltion of tho Conndin Hura^tne In 104 3«
7
8 PI. v, pp. 293,
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JTltiH»nr • kiko Bals&e's ot» sdttiji£»-roomf the boudoir in which tiio
lovors* physical union la conmuaaatod ig hung in s&ito, gold road red 
oilko • At tho cloae of La Fll^p ^uar You* ft'Qpf the eontmgto 
whito and red become evon moro otrilclii^ then thoy '.?or© at the height of tho 
lovers' ecstatic peooiont do 'Isrsoy burnto into P^guite'e rooo to find
both her and Jlcd^ao de f«2>»Beal dead or dyin^9 in pools of blood, thei raurdored in Lesbiaa Jeelouay uy the othor * Ac for M^darao do
horf?elff tho novel's ori&inotl title r?as to beve boon Jya,

§ rlc^t tho m&ztiui@0 ($3?eB0os iii rod •*• -both cvid0ntl# 
the lugtfUl posoosoivon©oi=s of the older

Gold is IOBS conplQtoly symbolic of material woslth thi^i red is of
6 burning passion. Justapoood to the fir^^B of th© Perioion inforno f it

not only rspromnts th© object of dooij?©, but acturJly procures it?o ^ollo^-oyed aother line oold hor dsu^itor to tho
s j© ae n&ie ouel attachcsosnt pour 10 blsncr* t B^lsao isritae in th©
of describing Pequita'r; boudoir,

OQ plait dano lo rouge, ot I 1 or flgtto lea paseiono, il a la puiooaaoo d© poalisor lours? fsBtn
is »ot uniouo in its colour gsnabolicsa, \?liich

cr.rxioo ovor i^to Ln L.UQ ;l^nn In VAJI^A. vrbvT® h<5 ur!oes it looo 
*?hQ content of tho o^mbolir«a ie tho ?»rnot tho ^bito lily 

lio&fflette da HoartooJif horcjelff JJOP oontal infidelity lo o
f sn ex»>er4onco somo likoaooo of tshich nil non rauot undergo 

d'arrivor sGinte ot parfaitg d^no les cf)h8nDc ouporicuref?" ^. 'J'ho 
bouquets of flovoro wluoh Felix d@ Voadondooo piokn for hie hootoeo in

the raondowo arotind Clootie^wzwle nro elORiient ond infinitely
ello03ri@sn f f*(X/^P^>nloo do flciun^f "clone 

voro lo ciol*** But tboy owo ae ouch to Jan Brou^hol II » Oovid 
floonit Monnoyar, oto« e»s to tho colour techniques of Qolnoroiz

315* 3 ibid, . pp. 320-321*
4 Tfcftfflf* dn ppy^ff^ April l833« Lptti?oq n. p[p.dnraft Hr»fl.pdcn I 9 p 
Kovoobor 1033, 
m Ln Pilla

Ibid-- PP. 
7 ibid— p. 295.
8 Ibid-, pp. 302-303
9 Lp Lvn d-nn In. yn^^Q^y PI. VIH, p« 9^3.10 ibid-- pp. 855-059*.
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Other inotnncos of iiidebtodrioee to Jtelscrois OO&Q to 
ia perhaps taost &waro of bio lithogrr^he illustrating Shafcespoaro and 

end no at of ell» of tb© oevoatoou F^uet lithographs wuich 
alongside £••»£» Staffer's srapttbliehed trsaoiatloa of Gootho's

in 1838 » Itat the is^aci of those illu0trrtio«© upon 
visual imagination is difficult to csoossf in nil 

thesy ^ivo a qui<S£ooii^ iopuloo to @o&® of th©
yeans sft©3? Bptlsae had began his «ozfc OB tho Com^d^^. ifopf-jfcffit a
of ligfffjlq Mlpgim provides fins ovidoaoQ of 

iafluouce.
j»t one point in tho neramtiv© tho r?opiplif5e<i torsion of this novol 

doooribss the pogtffln0tor« !!ifio:rot-»!^V3!»fSUltt ss*• V JF ^^

de Soupil 
^*

a siraila roteiaod ia tho Fur no edition of
"Hephi^topholoe a^JpnrBioneM a Fnast"— tli© fifth in tbo oorios 

of illustratione — ̂ Ls referred to hero* Stat r^en» totrards the cod of bis 
life* Balssao corroctod hi& poroon&l copy of the liixno text for a 
pro5€Krted eooond oditioa of t&o f^aaAd^ft I&imninfi> h© dubstitutod Jonoph 
Bridau's runae for Bolr.croixf s 't sdditionol confimation (if cnsr wore 
aeoeseaiy) that Lolacroix ist at veztf leastf tlie principal prototype of 
Jonoph Briddii. 9nny foOeg beoidos Houpil'^ ney hsVo booa derivod—
in \-jholo or in part— from tho litbo.qjpBphio illustrntioaa o
Troubert'o t du billot's cad Frai tier's 9 for ox0aple« In viow of

_ _ vol»
III, pRrtB 190Q» noa. 5&-74«

1841, ,3 Qt-aiymn raMa^jfoftn- vol» Vf Peris l343f p« l6l«
4 L»-*n« Doltoili on-Git.»- rio» 65. Dslacrois nl«o paintod this tsubjoct in 
oile* r.nd he is ecid to hov® oxhibttod tho pointing r.t tho 13^7 r«lon. It 
ie rauch less likoly that Bolssc in roforriag to tho voroion in oilo«
5 A 5t P. 1$U Cf. PI. Ill, p. 433» 
• ^ ^^ «**» Toiign Pl« IHf pp*
7 Cpnrtf EJlottonUy PI. V, pp.
8 L^ Couf^iY| Penny PI, VIf pp.
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the condonation rhich thetM* illuistmtions from tho established
critice 9 it is a a&xk of Br a sac's dioccrnn nt that he has acknowledged
th« (uneven) oerit of tho lithographs, elthou^i ter-dily,

-4>% j-ift -L^K3, ppjrV*WTrJ-.P contains
reference to the i"^^| lithography* £h» scatterbrained young heroine, 
Caroline, ie describing the thoughts ^nd emotions that pass throu^i her 
eind an eh© oits exciting hor lover fdolpho, la her daydxeant the
harrowing face of aepiustophelao* with cleft iiono, o&rdonie {jrin sodo defiantly e£??*e£miVB /Jsoturoo, io conjured up f thio time froia tho "
de Feu at ot d0 Vploatin« (ploto

parl©» Ie te?a»ibl0 vrlet c?ui dlri^ si bien 
, il n Qtiitte la tWVum qt 00 pooo dir.boli<tuaiont 
rir^nt par Ie fcato c?«c o@ grnnd point re lui n mine oo«i5 
et me rog&rdant do cot oeil d*ou tocslxjot des ru«3i8f dos

dee met^us^ d©e toilottest dss 
ot mill© dolioos qui

raor© vivid fwlmi$e?ion oauid there bo of the delict and 
fnecirirtion ^hich th® f^aigf litAo^x^phu h<sil4 fbr m«»f^— tl^on^h by TKJ 
f.ll— «of Br.l^»c v 3 oont^apor^riogy mirturod «s they Tsero on th© mn.cs.bro 
horror of the Gothic rwapjioe (Goprjma, mglie^i and FiPench), tlwa 
morbid oxcosaes of *»stuma und Bmng11 literstur*?— -and tho

of Hoff^ann? 
Xndoodf v?hon ^e conisidor tho inij>ortAnoo of duelling in the

a wbolof tho M Duol de F^u0t et de Tdlentln*9 may be rsaoii to 
oxorted a far wider influence thon thst cxprooood in
Vi o non1urvJ.o. r'^ko Iif? ^onti do Qia^zrtn* r.atla ite rom??rkablo institute of Q

4 duel which on© of tho oosbatfiat® ie mipematurally fated to -?in .

^j QpJ>Qit rr pp. ^7^99» Gootho o^lairod tho lithographs (pp»^^-n^ ^ft • cJcnrQ^piBy. ^uricii 1946| 29 itoveabor
2 PI, X, p« 988, fThia reforonco is pmsont, in a nli^tly difforont fojfBf in the proof—shoots *>f P^titftp. i^-flQJS:rP.i....tiQ_ ^.Hi .^R,^Qa-^Vi<r.tri\P ( ft l' 
fol. 55).
3 L.-H. Doltoilj OT)J«c^trr no» 63.
4 PI* IX, pp« ^23-230.



» of tho suocennful flueHint 10 fepfeaSl do Vrfa-ijftiny like F«uet t 
••do a pact ?dth th© devil (the snti<jUai2r of Ln Pr*rti dn fihf»/»rin is 

llkoood to ttaphicitopholes )? FfiUot f g pact eokee hia invioleolo in tho
dual with ValontiOf Grotchon'.? brother? ftsphelil do Vnloatin's pact

inviolable in his duel r/ith Charles. Prom L^ PHPU do cfipggfrn (tho 
of nil Bnlspc'o novel o)» th© concept of tho trll?«arnic duel

through tha gpgg^^- Hiifarlg|»_^ Siehol Tailldfor bee no cli^noo in
2 his duol -vvith Fronoh©Gsinl t Veutrin9 the tsli^a^nio influtjace of

hao soon to that* $he role of raaglc dlmi.niohos» h9oovor9 as
3olsac advances further into tho Cofancl^o Iiun?>irif^ hnt is tho ioportraco 
of St Solan0»*o tooth unwittingly v/om fciy J*hilippe Brides in hie duol 
with Mrzonoot ^ ^ht>u,^i Philippe vTine this diiolf no one cen e8t3ort that 
his Guccot-o \veo ^xo to ?-i^thin^ othor thau c^iporioy ticill^ /uabi^uoue GO 
the ^iwl*?t is (the tooth ma^t aftey allf h^vo BOOH a talisman) » B^lgsao is 
alnoot cortaiiitly i3xsnical in his doecrlrrtlon of HadcoQ !fochon*o piouo 
fervour* Duelling is ftipcti^nnl^L?/ izaportaixt within tho

tho sunxwAo oxf«isplo of tho sudeoious oalcao that goor, soot— froos th© 
crirfio thnt ie not oven crinin^i, In the r?orld'o 0700— the duol being a 
foisa of iogalia©d iiiurdor* JXtolliog Is tho quiokt noat pnth to

so Rbly propounded bsy tliat n3»O3?el artist in the ^orld of action* 
Vautrin i ^nd the f^ct that— «to a .mioh groater extent thoBf say§ burning

5 a will —— it beoooeo the opitomo of roircious criae lo duo t in no
to Dolecroix's **IUol do Faust ot de

1 Pi. ix, pp. l?6f
2 ti^ ]-ftye aariafo ?i» iit pp. 940-941f 991 1 998, 1,006-1,007.
3 L* -^.faQ^U.I-^^T pi» mf pp.
4 Cf. T-pre nor^pjiy Pi. IT, pp. 9.35-"93^» 93^,
5 Pfl.nnoftpf ni1ntrtT r>r»,'3?n-*nr!.» Fprlp 1910> p. 8. Aimot^fi «t Ip QgUttiBflli

___ pp. 705» 707* Of. ny bookf ^^ ftr-nop,in of 
Oxford 1966, p. 11.
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Other references to Delacroix in the Con^dift Huaniaa indicate that 
Crthcrino ?onep,rd in modelled on the figusc of Liberty, or Bolloaa, in
"1*6 Litorto $uidont 10 Pouple" (plato 5)"**^ painting in honour of the 
Eovolution of Jul^ 1830, ea&ibited with so men oclct nt the Salon of

o I
lsaOf nfeo "tfery probably virlt^d this Salon , swst
the picture, for h& \?a© evoa doriving ioogifiatlwo 

froa it fiftoon ^oars nftsrv&rds* Ha&ffl® Cibot, tliough aioo o^ing rmoh to
Beniy Sonnior pad (in reel life) to Bplsee's servt-ist-ciistross Madeiao do

is botaod partly on Bollona * 
So muoh for the influence of Dolp.crois, both aa pointer

r-opocto thnst h«fv© been considered to^otherv r&thor 
In thic Chapter nnd in CSicptor ~&Z 9 booruoo in his woite 

painting end lithogr&phy ere saor© dossier iotogan^ted iksii in the 
of r»ny oth«r ??rtint« It is the
identification of /felecvsis pith Joseph Bridal* AB a jraintor» 
Doleoroiz*B influence u$on the Com^die iluraf»^no is lor^Xy to bo found in 
the colour notifs of ^ ?H-J^^ rWt.JjaHTJiLljSy. ^nc^ fefi. JtoL.^Pflf ..j-^ ^P-l ̂ ^« 
As « litnogrephorf ho oontribiitcn? tbjmieh MephistonholeB to tho nliaoot 
ubiquitous preee&ca of evil, ^letlier obvious or di^guisod*

BrJLsce's intori?rrl in aBd Boouaintroico with other contoraporpty Frer.ch
point oro !.vgt J^ou bo indicated* 06ric?.ultf colcbrr.tod for hi® "Padeau d©

jC

la Medaiee", tho eensetion of tha lOlQ Salon » wae dooply rsvored
7 8Bridntt ', GO indeed he wsts b^ Jopjeph'o pzt>toty!>o

r.T.e ^^ell aw&re of tho rcrity of Ocriccult'o paint inge* Be tnkoo e

2 1-Ojl ^nlon, no.
3 cf»
4 Cf«
5

PI. VIIlt

,
6 Cf. ^nfogy^p p. 7« Bclaac rftcpllg thin fjcrroation in 
(PI. VI, p. 113).

Pl« HI, p. 902.
8 J<mgfi*l. ^r'rirs 1932, vol. I, p. 41; *) Becorabor lS?>3. tol. I f pp. 169- 
190| 20 lobrunry 184?* Vol. Ill, p. flf 5 aaroh 1357.
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subtle delict, thorsforo, in bootowlng ^>n© upon Fono f the
end eoutecrt collector In the CooQdiQ TtorlnQ (could Pens hevo roorlledp J»- 1. Augusto? ~)# ,

/nother Oorlooult pointing turao up unospeotodly in V&oda do 
Berd'o sickroom, in ^ tr r|yirq^ dp ^/p^^o^i^.l__j^^.^!tnr>r>p^np » It is a 
portrait of h«r raother ^nd horcolf* rfc© ojcplelns that her fpmlly, 
BoTtirrdQ, hrd COBI© fjr«a Soiu^if tho bl3rtlipl&ee of CrSrioeult| to thie 
eocidont of birth io owed & picture "tout a fait inconnu" — e.a 
Oodofroid do Bomideiiord onyo— *'<lo oous oul 3Q oont oooJip^s das 
o<wviy»n rri rrr«ji do Co i^nie1*. Oitee i?^>in, O<K^ prototjrpa ia roal 
life aa^~ liiie M» August©— 4ievo inftucnood tlua oreatioe of this

tc
BalsrjC tontstivol^r su^Teots s reason for tho (allag&d J 

paucity of Gorioault's output* Artists^ h@ sadist propounding a 
theozgr th^t hed e digtinotl^ porf«mr»l rolevrnoo, dio • h©u thsy do not
encounter the fln&ncirJL dif:floultios ^indie^onccbloo e l fozecution do 
leurs panoeee ou do lours p^intun©®* . Gericr^ilt, t^fco exhibited only

pictures, rod r?^> cliod v/itb the fooling that ho had7 3 vested his tnlontg f f \^o s pro amorous

1 PI* VI, p. 593.
cannat Crericoult QU! operaIn oonvoreion du otritusire sU2 bcautes viventos cl© l <art r*»3 PI. VII, p. 384.

4 W. ^I» p. 351.
5 Otte hog only to oonmilt
at ori.tlniio.^.. .fflVoc. -I.Q.. .o^-tpJ-Q/ZLlQ. ^rjjfj-^r^i^ iln i.. 'oouvgn jlli i^pttrti (Peris 1^68) to *v>o that Oerlcrwlt'o outfit ••n?.n fnr fron"rnnJLl f thbiii^i it i true th®t little of it woe exhibited in his JLifetirao,6 Of, ijifigp- p* 300.
7 K. Borfjen gjir^c^ult, .rnd ^ir^ *r»afe. T,rwronco 1955* P«8 Qi?odot illugtrnto© tho truth of ?tol 900*0 iSGad.% ao he e on ir^ioritin^ & IQI«Q fartu&e*
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s most outstanding pupil nnd (in opposition to 

Delrcroix) tho continuntor of p. nsvorc noQ~ClGa3lelf£if docs not ooom 
to have appealed frfcrongly to Itelseo's taste. After ellt Be&g&e 
hinnelf wso bnoicelly p, viedonory Ifon&niic, olthoti^fe ho made it hio 
tosk to bo the hiatorion of hio &g& nnd to record ite phenooon® 
clorrly end aoticulouely. iiovertLolooOf bo tsontiong threo of Ingroo 4 8

in the Coiifidi G ;!t^if .inn . pjnd ho nunt nloo havo boon etroPo of 
(such as "a^^giQso renouiiig /K nooliOQrt f thon rt tho Iiuacr^ibimrg ), 

Further, tho throe peiotings rocojvied by anoe h^»ve holpod to inspire
of Br»lsao f s ot7» viowsl rxsrld* In .ckinn 1o 

. Xodoloino do Mortrjduf'o honrtbi^sea 0xp?onnion s-
Felix d© Vrjsclon®os© of en ellogssd painting of "^lio lot hor of God% by

Roro, BeXsao is oloont cortpinly thinking of «®io ¥o; of
XXIX11 t i<o£ovnd to oloor43©»© by its pzopor
X fHostel io roisiindod of Ingroe'o Holy Virgin no b© pleado
Honoriao do Bsuvtm* AdmittodXy9 the placid joy rith x^iioh tho Virgin
holds out her infent son for the world's cdorntion is 0cHaor*hat
dlffexnnt fron the of foot ^tch BaXs^o io striving to produoo in Lg

no othor knot^i painting crn bo ismliodf ssnd tlio
psielloX io oloae enough to be

c
W0dpllsqu©*» ' ic montionod in tho opening paragraph of 
, but tliore io oo apparont filiation in tho

either fron hor or Bolaosoix*e lato ood dioquieting picture of tho
7 8 * In the profnco to Ln Lvn ;lrnn In ^r^lryi f Balsoo, tr^tdtinu of

X Luxorabourg l8j?3f iv>« 74«
2 PI. VIZI, p. 1,010.
3 X824 Snlon, no. 9^2*
4 yp^gJQQf PI. lit p* ?9?.
5 1819 ^olan, no. 619,
6 PI. VI, p. 113.
7 Thio v?oik BC.B painted bot^oon 1843 pnd 1850, pud is at the 
Fitswi'ilima Munoua, Cf^ibridfje. Iv^lfOSDix'r other "tMjulioquo" in, of 
courno, "La Jouno Foono au Perropuot 1*—and fr?^D hor (rr.thor thon fron 
Ingroo'o rt<MoXisnuelf ) Pequita VoXdoo
8 PI. XI, p. 293»
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th* difficulties involved in artistic eroat ioaf cites The Martyrdom of 
St syophorian" (now at Autun Cathedral) es a Case in points Ingres

A

seid to hsivo repainted the picture no less than ton tiooe •
Horace Vornot, the grandson of Joseph and son of Carle Vomet, 

especially feaous for his eooneo of Sapoleoaio battles in the Gnlorio ties 
BctaillQf? at Versailles, inr»vitgt>iy held soia© interest £br go ardent a 
supporter of Napoleon* '^Lth a&vid, Gross, ilererd nnd rrucl'hon, Horace Vornet 
is on® of the priacipal p&tnters of th© Dnperor, 
ere faeturod la 30 ?3any of Bplae.c'e r^ovols, from Lf|

to O-na ,^irib?g^u^p * rf fflre« 'it bout oontioniiig ?omot b^1 iir»(3o f
ollu4oo * to five Gi^faviagB aftor palatiaga 1^ tho

«*PoriiQto\5cildL oawtpnt di?Bo I'^l^ter** » *^*a S&fons© d© la lerxloro do
5 6Clicby" (30 <tnrch 1314) 9 "llepolooa poiot?>at lui-moras uii Genoa" end

7 "!*es Beux Masoppa" » fhoy d©corata tlia as^roae* diBia^-rooa, and
*ethorf Sad^% fiphaino) or?ys that tb© Minister of tho Interior should 

e lo^r bcini^iind ouch hidcoue objoctg from public

1 1834 *f*lonf no, 99$* Th© reference ie tfecroforo topical.
had boon recorded aovoa yoaro provioucly In o 

(1327 £elonf oo« 377) § but it had not bson fiiiic^iod in ti^e for 
the o^diibition*
2 H* I»Qpr»U25o f o-n^ei^^f. pip, ^34-32-Q) coaflaas thct In^jroo tf>ok ten ^©ars to 

this picture, end that there v/ovo no loos tJicsn thirty etudios -^f St
hineolff twonty otudioo of tho scint'o parent o> fifty ntudioo of 

tho lictomt oto« f boforo tho picture imo finally roody*
3 PI. Ill, p. 600. Cf. infg»> p. 294*
4 "Sort du Prince Ponintowdci", 1617 r^lon, no. 775. 1^19 ^lon, no. 
lfl^5» *^bo X^'17 vorrion T/RO otii^rrvod t^; P«~I*« Brilmcourt rnd -J.-P.-H. Jnaot.
5 This picture wp.e turnod down by the nalon hpji^in^-coaraittoo in ltf?2 y on 
account of ito Mlibom!l»« tondoncios. It t?na engraved by J.-?.-tt. Jaset 9 
nnd nor; hongs in tho touvro (0. llrioros opf pl^y p. g4jf no. 95^)»
6 Thio pointing is GO yot tuiidentifiod*
7 "Hneoppa on Hornobndc*1 «nd ^or^ippa nraonftat tho 7x>lvaow troro both 
exhibited at tho Talon of 1827 (no. 1,031). It is yot furthor proof 
•mtfcfftct&ftil of tho Coqnd^Q riuj-ininn*g uncnnny chronolo?^iorl consist oney 
thnt t!io potion of Piormtlffl bn/rinr. ir» tho yorr l3£7 (PI. Ill, n. 650).

, Q novel rhich Balsac txis t?ritinfj oteut the oano tino no
the Fhoiliono 1 drr>win^-room io nloo rdowiod r&th the tro 
of Mnaoppo (PI. VI, p. 9M)» ^i0 encrpvincf of "ISoswppo a

Chovci" would have boen by $•£. Boynoldsf nnd that of "ttp.ssoppa cttx Iioupo" 
by J.-P.-tt. Jnsot.
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drewln&-:rooJ3 contains a coloured engraving of 
feme4!*** "Battle of J0t*awf "oft Bfcpoloon pease repidonont a ohov&l,
de son escorts" , nnd oo does tho antechamber to Vanda'n bedroom, in

o
sfitechcjBtber also has

g of a portrait of Prince Jo-noph J»onifytot*f&i , 
Vomot'n portmit of tho prince loeping to hig docth in the cold wstore 
of th© Sister 3»)

Besidas the pnintinge of H&poloon, an€ *t®»e lse«if^re of tha
for Ooor^jg Mnrost to h&vo lioard of it. in

IM !3Gbnt dr^nia Ip Vl^ , BdsoC altso montionsj— » txith i»
in |ft ^jBqb'juil^ofUy — *th© fr©ou© «*Soldat ^abourour1*, posii^pg tha

oftonoot oOi^raved of all Vemot's ^oiks» ^?hi8 picture coorjctfaomtoo the 
abortive project of eotting up a colony in Toxao for all tho BO r/ho
fought uodor ^apolooa f^nd were oui of acTiapfthy <dth

3"cubjoct wes rloo tr.kon t^> Isiy P*-B« Vi^^ieron " snd othornf so that 
cannot bo oortaia Bal^yo is alluding to Vofootf Uitf QS Vernot'a \»OEk 

kno^nf thio soc^a® likoly. Ono of the main events in Philips 
'n cnreor lo hio osd ̂ ration to ftmorice, to rolniild on tho othor eido 

of tho Atlantic the fortunes r-rockod ty the coeoation of the I*epo iconic
In«topdt h© rotums diaillusioned both with libernl 

tli© world in ^oneral • ^ koopin^ tho ?<j3cnn finf?co cnnotrntly
dind, for rsore than twenty yoaro (?fter the oveirt, Vernot'c and 
e *»9oldat l«iit>otir«or«* daeieively influenced tho life of one of tho

moot monstrous characters in flctlon«

Fl. IIIf p. 86a» 'fThe Battle of Jona" is ai
Cf. ingrr^ p.

2 PI. VII, p. 366.
3 Cf. f^in-m^ p, 60t n« 4*
4 1C19 folon, no« 1,154* Bel see 'try well have soon thio painting at the 

(Luxembourg 1623, no* 113) «
Ih i ft

7 ?!• HI, p.
8 1322 ^plon, no» 1,321. Cf. iaffrv. p. 293*
9 V iv.boaillmiaQt ?1. Ill, pp.



Vernet Io r.lco a possible prototype of Joseph Brideu 9 the Josoph
of niupjonfl pnjpdufifi ' add iftjflMa fl^nnn^ f that ia—net the young 
of Lr rtnb:aiiil<TU«r»- t$»0a model ie Selecrolx. In support of his 

thct Iiomco Vcmot in^ired Josoph, M. Antoino *<U#> adduces a 
letter from Voroet to hia sdfe, dated 11 October 1842 » Earllor that day, 
Yernot (then in r,rsaw) had visited the Polish ertist JGoaiasgr suchodolddL, 
w*io in tlxo proviottfl dooede hsd boon ooo of iiis pupils at th© Ville Hodioi ^. 
Like Joseph ID flaggy* fiaftinnou. V0ni6t criticised his friond's wozfc, picicod 
up a bruph rsiid pdotte nnd copldl^r fflade ia£>roveiaonto to it* It io certainly 
ft possibility that the srtidt %^so ^ag sftill oa^cr to ^iv© an impromptu 
Iccson at tho c^e of fittj^tkrce aloo gj:iv@ thorn in lSj@ and before. Horroo 
Vernet a»y well have oootritated esoontial trsite of diurE^tor to tlia aeturo 
Jooepii Bridau (nhooo aeturit^ the Cof^dlr* fltoRP^p^ dopictg bofora hie youth)— 
oaSK?oiallvp SB Vei^Jot i3?as ee s^K/rous as the oldor Joooph«

In his sttitude towards th© "philofiopliical0 painting of Psul 
C!ioncvr.rd {hio advioor on artistic sscttors ia th© oar^y psrt of 1846 j, 
Btli^GC vac aotaothin^ of & pioneer. Until 1&4$ CLonaVnrd exhibited v@ry 
littlo, hie tim« boin£* ler^oly sosor^ed t3^ sst«^r end propsretion, oo that 
v/!:on B&l.geo portrj^s hin in 1845 in th© person of iXibourdlou , it is 
clecrl^ a^ the rosMlt of perj^onal EiOquai^jtrJ^G-~4iil o uj^oio ^me not

f&r him to t5® *»cai tnltod of in 1845* Wbetirdiott Io on
8 ^ caricature of Chcn&v&rd* Bslsac, lil:o Thlo2?s f Delacroix and Chsrlot f

mot tho obulliont ctrtigt from J^one end had ovidoatX? boon r^ibjectod to
the lon^-^indod diaiuiFdtl^ns on artist ie t!ieory of ishich Talaoroix has loft 
uc £30 unforgettable a picture »

1 A* Macn ert.oit,, pp. 7&-7T*
2 PI* IV, pp.
3 Pi. VI, pp.
4 A*

193*
5 For information on the Proich ochool of painting in Bomof of. TU Puoohi 
wlra Villa Xediclo"* Bfivua d^g_ iteijpe ^oadft.^ 1 Ifeoorabor 19?6f pr>. 594*^09 • 
* l**ttrnf? ; Mndr-no Hnnfllto III, pp. 167, 169, 174, 177f 194, 269, 2'34| 10, 
13, 15, 18 Frbrunry, 1 June, 11, 19 July 1846, 
7 ItflP ^ffp^d^on^p mtlr; la ojp'CFatt^ PI. VII, pt>» 43"*47»
o J.C. rloranos ^^ul^nrQ-Jon^nh Q';-npVrm-I» agtint of 1?3A3.. Chapel Tlill 

* P* 17.
9 P. Rioux do lloillout PQuvrgrf.r^ ^[nn riutnpq. P?irif3 1917, p.

267-26910 0)«cit» vol. I, pp. 267-269^ $ ^rrch 1849. Vol. II, pp. ?^7-240| 31 
1854.



iut Bei sac's sketch i0 aoro than a carioatui?©! It io a oritiou©. In 
hi» viowt "phllosopfeloel* painting irrespective of toofcoical criteria io 
the negation of art, tP&eso atricturoQ» though ghcr&d ^ ^olacyois * t 
voiced by Bel sac alotm ^i0a Chonavtxrd ties ooacoiosianod ia 1848 to 
doooreto the Paothoon uith grioedlloe roproaentiog tho raarch of vosld 

towardo a fcunnnigt Utopia t MLseo'e overtly
to hav0 boon abundantly justified. Hot imtil 

fifteen yooro later, long aftor tbo raursl© had been st?opt atsoy l$r tho 
cdvont of tho '^ocoad l^>ii^f did B^udclairo publicly repeat tiio 
«f Belaao's viows, aiboit lo a retiwsy more modax^to Vein • In tfaie

j ao oiso in ths prophotic naturo of Ln
outran nis

R 6
to ssiofa psiat0rs es Vigaaaoa ^t Moi^ooiuoa? , the

port ml tint 'Jobort Lofobvro f f ^\irpia do Crioso 9 Leopold BoboirS 
**Halt« des Moiaoofaaouro dnno ioo Ha3?si0 Foatias*4

4
tioe, it jmiot bo ndEdttod that Dolftcroix f?ot nuch storo 
ea^tlc^jl opinionof oftoii Dotiacj th^n ia hie 
g Cf» J«f?« ^ 
3
4 Cf.
5 PfoTrR Q^p^^^y Pi« VI, p* 130« ?!ockiiiiil;/f %lr;ac 3?ofei*Q ttdloo f c^

457. Lnn rjeanlQ:/Qrff Pl» VX 9 p« 934) to
colobrated MConvoi du P^uvro", ^.Moh Pheliion oo;:niders a "tpjbloeu nublir?o 
do p^neoo1*. Cf» inf!fp f p. 393.
6 Meinconior, rnthor liko Folir ^i(^nf onjoyod c t^a?er>or?Ji reputption ct 
this tino, tmt ^l^ac hca at least the saorit cf dinp,&pooing rith tho

vlcnv. th->u{^h h© dooc re? for to TSoiosouior GO o, nan of talent in 
pp.

7 ?I. IV, p. &55| PI, 71, p. 28&t Pl» ?IIf pp. 620, 628. Pillerrult's
engraving cf "Boaaparto OD Prcoior Conawl" ic poonibly fiftor Lcfebvro's 
portrait, thou/^i it any B!OO bo ^ Ingres. L^fobvra pcdntod no loes 
than tliirty-oovon portraits of Napoleon (IU Mrroolt !^-. pf^-Tfcup^ £^?rnpr>ir« 
nii ?-f Tyt . ^jr-cln. Paris 19C5f p. 4D)$ rJid fow of thoeo aro tracoablo todriy. 
O Ln CniifAn ?Qnr|y PI. VI f p. 5^«
9 rAfugni^.^fltl rl» H^t P« ^5* ^^yt ^s?ns aotually a SwioBf not e Pronoh 
artist.
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1 rt <*doo Labourers", in Joenl?/^ ) t Lotkioro , £effat , «edp»rao 

Vigoo-Lobrun ^, C.-4I. tXabuf© % ^orbin , auoin ' nad H*-&. Gcraior oould 
bo oultipliodf end vesy often thoy n^ould revoal— no» for oxaE^le, ia tho 
coooe of Bobort, Msdmao Vifi6o-U)brun and I*ofobvpo— oorao ^oiy possible

of th© vioual artsf but no bottor lantnjoooo oan be fbund of 
botr/ooa Boljs&o's Croat ivo ioa^iJiGtioa and that of ovoa 

paintora tfe®a tlie real Idontlty of Joseph Brtdsu's f 
end t2io oa$r#Ping of **!iexe ond Ifoafidor** in

Mention h^s ali^arty boon ciade of Xavlay Si£&loa f $ rt La -J 
(plat« 25), kecol^ edndrod b^; Bal^ att pozha^a^ tfeo feloc of 1322 and
inopirod th© dub^oot of tho yoiaig Jooepb Brldd**£ opod*-ci^iiig "Voaotion

painting ae a
to foaturss of

0 Senator** • Sot oul? tbo painting ae a ®fcoip,f bat also its individual

lichol Chrooti©n» a oeabor of tho .yourig Conacio to i?hich -Tonoph boloiige

?l. II, p. 670* Balsac woo ©woro of iiotliioro'o 
os Ills a riopt' f f eafiibitod at tho ^alon of 1312 (no. 

tho dying Goboook rooallc oie of tho olderly Hooc&s in this 
picture. Cf« plato 16 and t*x?&** p.
3 Lia . ^^bo-U^llrA^n^p Fl, HI, p.
4 tl^ilo ^yopf^ty PI. Ill, p.
5 PJQgyg* Ggnnnou* PI. ?I, p*
6 LQ Courdn I-anny ?1. VI, p.
7 r^t,3^ '"fiVftpftay PI. T, p. 1
8 It muot bo pvcotioolly certain that €taxnierc 8 "L'OQbyo d f
a Peppa0is" (clrcoifiod ca "Viie d'lui Ctieto^u ^tliie|Uo !! at tiio Jolon of
no* 53*fr) Inapirod the title of the first novel in tho trilogy,

9 Cf. riLy>Jft. p
10



"posed for*— or rcthert is hlneclf inspired t^— the oonrtor shorn 
Sigplon depict n vying t?ith a yonn&s* mnn for tho courtesan^ lovo. 
young **>raan herself nny voiy possibly bo Floro Bmsior—r^tedrod by Q 
wealthy men (Bbugot), t&ose worldly goods di® scoepto, v&ilot yielding to 
tho advances of Mexoneo ftilcjt* Lr> _ ^bpu^.1 1 ou r*p dooo not only deocrib© 
tho beginning^ of a young crtiot, Joseph Bridal it io a novol profoundly 
isbuod with pictorial iiaa@Q©» oocio of uhich may (it ooeno) havo ozortod 
a laoro foHSativ© influonce than is to bo found oloot?ho»e in tho

Secondly, tho fcaaous wimilo O0phali0uow-~tho hair lotion rMoh ie 
?30«sn0 of Cosar Birottooufn ffohaMlitation ffcora bei^ciupt ̂ 7—1 tool f

froa BpJLjsao'a intoroot in the vi«iel ?rtQ» Cesor oapleino to his
wife that ho hao picked tip the idos of e now aoanaetic froa an ongravincr of 

Loendor" * Tho onsrairing to ^Mch ho roforG ia by
r-jnd it ^as b^f?od on Itelosiao'c p&i:itin&9 of tho onno

o 
exhibited tit tiie 1314 snlon % In taio ongravi'igf Hoxo io

% 
her lover 's hair J«

fTh© invention of the "laailo cot>hslinuo" dooo notf of oourtio, 
rolatioaobip to tho treSlc circuaotGncoG of Ceger'o

iraprooioion and which certainly dolayod tho actual \rritiii& of tlio otory. 
telli3 us that he qpont six yooro rrjvt>lvln(j the concept of 

not until lOjf? did h© fool ablo to oopo (end oven then*
faltoringlyj) x^dth the alnont Intractable problom of inventing his horo 
idth raornl gr&ndour* Thuof tho idea of the novel had cono to hia in

1 PI. V, P. 339.
2 1$14 Solon, no* 27^» Of. J. Adhosen ^j'Ruilo cooa^one ot

» Kerch 1951 » PP« 49"54»
3 Pbr a stpioductioa of LDUgios'*o ongrnvirie» of. ifoldp - p, 51. 3eloiao'n 
<4toxo pud Lonndor^'t diich nrjy forraorly Uovo boon at the Chateau do 
Conpiogno, in no lon^or traceable today.
4 ^^ttrn n riiTOalvto CnptJT.^fiy Ln r-nQniriQ. 11 Octobor 1846 ( OTHvro

don IHudoa BnlgnOionnoQ odii., vol» .tXVZII 9 Pr.rio
P. 492).
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l831> tho yei>r in which Delosoa oshibitod at the ?alon a oooond picture 
besod on the oto**r of R©ro p.nd Loendoy • Th© nucleus of tho novel, the 
ohonco oacountor but for *vhieh BLrottoaU would ne^ar havo boon orootod 
{at eny rate« la that walk of lifo)> wae poitiaps a now othort?io0

boasting
of tho
ao

plotur© in a
QO io tho

ohould
In the de?9O?ip^loti {p»M 

In tho Caso of the eont©eip0rn*7 
additional puzpaea ^i^fci thay oan 
Oii?odet pnd othoye not anl^ Resist

and Corotn a« 
opon the action of the

tlioir import caco ee 
csoa^ptlon) of oha3?r*otor0 and 
^fjach t5Chool f there io on 
B&laoToiz (as Joooph) t Groo, 
in t&o fosraation of

they appoar 
bringe fictional artists into

in eesoo of tho novels

1 1831 <^alonf no. 542*
2 Ihift-- noo* 511-516.
3 l^id» noo« 397-400,

oriti^uo oui osprima eon 
in 1340*

f pcoorrlifv» to %? Pontuo Gv&te
1959» P» 217f *U 3 

pour l&® otudoa de Corot lUt



oo ouch of tho coricrturisto 1 ^sozk lioo on the borders 
art &nd oooi-aooh^aiCGl oklll f no oxheuottvo study of their 

influence upon Bel sac o?^n bo underte&oa ia thie thosio* Tho 
cartceturisto tto will be otudiod (Onifomi, !teuf3ior, 
Monnier) sr© tbo^j who ooaoistoiit34r tst^ov© for artiotio 
ovon in thoir oeeoe the Grgumont will be sunmGSSTf oi^ioo a

czoninption of their influ^co would donaod a short 
in itself*
foscfetiv© yoaro woro E3p^t st a tirio 
vwae unknotsn nad poopl© dopondod on 
no<»n^r£!Vingaf oto.» to fsuppleoont their 

of the written ^ord* a,o ho g3?©w older, thooo on^rnvifi 
bec^Eio en independent raodiuci, ofton vorging on onrlonturo* "&t&y of 
the b00t oxanploe of tbo caricnturirrto* work fulfilled the role 

by no^speper oetrtoong tod?^« Othoro apposrod in
volusaoo cont??lnin^ stories ond pooms b^r various authors to@otlx>r 
with sentiroental or eousinu illustrations! it h©g boon onlculntod
that no lone than t^enty-ono koopockoo i?oro publirshod in Fmneo in 
tho yoor 1^34 olona *

1 F« Laohovret Mblto/?l*fTr»!iiQ nQmnigci dor? ]g"»frpnfikpn««>« Perio 19^9f
vol. I, p. 303*
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.Another feature of tho a$o was the ^te^yl^^-Or tlio hmaorouo
of a particular dees of people or p.cnoot of hums« life, 

picking out ell that was ooralc in hunoii bohr.vlour rjid piecing i* 
undor the aogio of e taodioal-oounding vogua \?ord« I** l>fay^iQlQr>in 
InriniTPr published in DocoHfeor l329» ^c tho firot of B&ta&o'a 
contributions ia this voiat ^ollo^ed in Apvil iBjO by LA Pl

, in lun© told July of tho SQPQ year 
__ 1830 ^ .^». _ ^hj'^i^ff jifi^j^ fir r^ 

couch later, la 1341
vontur8f to whioh ho and othar sorters sucto

Oautler, ttonnier aad UorTpl oontrilsatod, vo« frpft.
_ t a p2?oject concelvisd oa a wider oe«il0 thnn ni^y of 

the tdiyafoioflleg in thnt it ^etirisod th© llfo of Frcisoo ond ito 
colonies in ell Its aspects*

5*he illuetratlon of thosie ooooy-e i1^ litorsajy journal Id3 
providod a further souroo of employment for tha CaricaturiKtc.

dn l <yianlftyf| ras oojsioualy illuotreted l^r Trinolet* 
articles la l^f\ ^j^n^r. i ̂  :; p in-fe n T> r^ r«i3»ctfkio r \ 

illustrated i3y aavarai («L f%l«i0»>lf ^Le F©dae comae il 
Tctaao do Provia€5ow r>jid part of "Lo Botfilro 9*) and Grrndvillo

du Hcntloy**)! other art! at s oontrlbutlag to the sort 00 
Henry ttonnior, Travloo, (Th^rlot, Dounior,

* 9 ^olo» in""40f Porlo 1840—13421 
vol. I (18) jiote'f PP» 1-Q» "l*c Foiame COTJEJO 11 Fntft", pp. 25-32i 
vol. II (1840) "I* ifc>triro«, pp. 105-112? vol. Ill (1841) "r4otie>srrpbiQ 
du Rentier", pp. l-l6§ vol. ?I (1641) »»La F^ano de Provinces pp. 1-3* 
Cf. CTnarloe I2odi©r» "L'AEfetour de Livroo**, vol. IIIf pp. 201-g09| 
*Th6ophilo Ocutien »*!*j Maitro do Cbouoson**, *^>1. Vf pp. 2^>-^705 
Ger?»rd do Horvols (I!>GO Ifonqtietg^d^nolono rooliors", vnl. IX, pp. 
74-76| Homy Monnion "La Poi«tior>e*f vol. Ill, pp. 33-42*



Borcovor, nosrt of the editiouo of Seleao's aovole were also

with illuotr^tlone* 9QB» of t&G loading illustrators of 

tile dtgrf ftohille Dov6ria» 7o^y Joteinotf Monnior, Gavmii end oven 

Driumier, t?ore called upon to holp In illustrating tho C
of

aiad tho ft3?st rdxtcen volumeo of tho
edition of th© pof^Adf ̂  yiumftint^. publiahod bott^oon 1342 nad 1846

eo too with th© novolo of the g^a^iip _AfuBCteijM« the E^aae? of thai*
weo Iittl0 ressoved fnm ocrioatui?o»
tho OezlOGturists* n?o^ oaly to bo found in editions of 

novolsf kaopwlcofg and ph*7rdql^giap> Copioo of their ^osfe uoro 
cvsileblo et tho "librsdrioo d'otitf^KxjB**, or print ^ot>af 
Clenont s Ool|>eoh or Fieri Boneixd (tbo lattor rcforrod to in

mid tho curious pG.eraor-tiS'f ualoss in the fruiae of miM of
do Vnlontin f wnild viorivfj s great deal of iatoroat ?>

from stoppiac to hnvo G loofe st th© ?/indowf ovon if ho did not 
purohnoo a print, ^hue^ ia Paris at ioaot, f.-jnUlorlty with the 

of tho oorioatu riots was vsssry aonrly ^noml* {Tho provinoea tondod 

to obtnln thoir visual nouris*ooat elao^oro* from *>n^?aVlnGs of csuoh
old masters as **9ti« sietine Sadcnna"* or lithogr^pho of the

of Ilorroo ^smet t Vie^ioron e lellpja^ v

Seffet r^nd Chariot, or nrinto of 3idslj f continental mibjooto
*j

"Cotsvoi du P^uvr**1 f«)

1 For 03s&J3plo, 1*o;x7 JoflflABot holpod to illuotretc vols* If II nnd XIV| 
Tiwrieo likotTiao in vol. HJf Honry ItotmlGr in vols* Vt VI nnd VIIlj 
C©l©£ti?i ??entoiiil in vol. VIIIj cad flsutalor ia volo. lx (including the 
celebrated pi^rtrpJLt of Qoriot) oud XI.
2 PI. V, p. 331.
3 *•* ?QnU ^f ^ftfCTlttf W» IX, p»
4 cf. i&ijai, :;P* <b-^t.
5 Cf, rainra. p. 6l.
6 Cf» marn* p. l6»
7 Cf. in^Pn, p. 293.
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The fruitful partnership of v/rttcrc end illurrtretors extended
beyond the more presence of their ssjrks, aide Ijy eidof on the printed
pn®9» Bnlsae reviowed lithographs y r<ad ev©n "trr-nspasod" then into

o wards • Each helped to creato e clissate of ideas from which both sideo
drew inspiration* In this oefaoolQ of tho vismal inago and the written 
word it io not alwsyo enqy to dieoom ?^o ioapdz^d i^ios. ?Xit the first 
fact «hich stsjada out from a c^ironolo^icr.1 atudy of %lsao f s writings is 
his sttr&etion towards tho ^7 ?4p ?j^ .q^Ljv^.-^pft eeab^eet in the uerly ^eers of 
the CoaiaAiri if'^iri^i^ Indecdf the about-turn in his choice of 
fit&ttcr* i?hen he abaadoaod nsediovalf sixteenth and ©evontooath 
•ubjeotc for fttfljflaft $fa ^,Qp?^aTt relntiag to hie o«fi tif3cf ^ay it^lf 
been brought pbeut b^ the prevel^aca of vidUal studios of eonterapoamxy 
life, notabljr in the s?oik of Bonnier end Osvnmi*

Tho fitnrtingf-^oiat of Cobf»cte wee a fftu<3y of the Honey-trader no 
p. gocial t^roe* a r>h.vgAolfta^.ft of ^'Usmlog* r»n tho story i?as in fnct celled 
in it© part serialisation in fa» gt^i^ (6 !!&rch l3p) % Hero tho saney~ 
Icnder is portrrCTed ^Iraost as s diotinot huia^n e^eoioo, differ&nt in naturot 
outlook f»nd habits froa (^aj") rjrocera or habordfidbers or ^y^r.
In this portrait of a mioer B&lsae'e aia is roclly more M Cla30ioal w 
than Soli ore's, since he &ims to present the ££22Qfia.°*' th^ l^ieer 
Monoy-Lo adcr, uatif^niollod by any contin^enclos of eiroungtcnoe 
p.c tho fe.ot that Hcjrpa^on lovos Maritine oad is the rival in love of hio 

Cle^nte)* It weft ei philofiophy of htwstt nature which IfclanG wan to

5 October 1630* Bsviow of "Vrctvcotisaenonta pour 
and "Pb^oionoraie de la Populetion de Paris% ^ * ftyti,.nitqr 4 March

pour ;.!, * a tf^^^njf^fiji Ifr- ^J^lhai^qttQa 15 April 
3 Corrooponding to PI, II , pp» 6j?4-"637» ^^ loan



n
express tirfvo yeans letter In hie airaHt-PTp^of* to the Coar;dfo Huss/-;inr»«

los differences ontr© un i?oldstt un ouvrieir, un
un cvooat, un oisiff un 8&v?nt f un homoo 

un commerg&nt, un raerinf un pooto, un peuvrot us 
sentf fluoioue plug dii'fioiles c sainir, ettcoi

«u© celloo oui diotinguent lo loupf lo lion, 
I 9 &not lo oorbocsuj 10 i^qwtn, le v^gu niarin, la brt2ble» etc* 
II a dorse eadctot il easistora d<^nc detout tcjraps dee .. 

Sooiel«8 consao il ^ a das Ec
fho pui|>ooo of Belsac'o hugsa undortcfeing ir?> thorof&ro> not 

only to create a picture of oonteajpora^ Frarioa in all ito aspects
but to study each social typo within c~>ni©i3T>Q3?ory F3P^noo— • 
Beprosontptivss Sen, ^i^thor a money—loader ee In Ggbp>c^c. or a
as in fr > fifl lft1g^lfiyf OP e, baberda^ter as in lip,, Hfl

eg in Trfirai J or t^p 'publA Pf»nil • ^liott it

thet In 1828 Bonnier &ad publioiiod a oorioo of 
entitled "Los Grisottes"» the possible iafluenoe of tho 
upon %ls5isc f o choice of p8ibjett-H3e,ttor will boeorse ©pperont* It is 
not that tho Caaffiift ^-^n^-fffl niag to tronopoj^ into fsorcls the vitsuoL 
inn^D created end popular! god by Honry Monniers BrJsac rnuet, after oll§ 
have IcooTgn /ggtwfliyfcom tho primasy ioport?>nce of the OBriOoturists lioo 
in the direction@ into ^hich they c&aaaol tho novelist^ oreativo 
imaginations ^ietbop liis own picture of the grinettp is modolled upon 
tlioiPtst or upon his o«n toiowlodge of buaon nature, or upon both, la a 
natter of leoe inpopta&oe in tbo etudy of the

I PI. I, p. 4*
^ Ib^d,^ pp.
3 PI. V, p. ?4t Ida
4 PI. I, pp. 927-929t • Caroline Crochnrd.



of thr> tho
peart of that fcctleldoooopio picture of the capital «hi«ti 

of Balsac* Honnier and Oevcmtf indo*sdf
tha ooervon 

de IB
Population do Paris" war* tho title of e collection of llthogrephn by 

published in lS3J>— f»nd yn^ie^ed %y Bnlaao « Slit
derives ^uc^i noro fa?OB this ehnved prooecupr.tioa than 

the aere de^oriptioas of Ide Gxu0etf Carolina Crochard and 
t«^oyterrt as theee e3^t pertloulraly the last. ^Theso is the
PCS8Q0P in LR Tfgflj[lftt^« the daooription of girlg pginting in tho

o etudio of tholr ert ncstort Ser^lti * —the pe 000490 with which L^
ozlginatlly opened, tnd which «a0 jaibli^ied 00po*&tely in

ten da^s beforo tho fbll sto^ pppo^red* There io
portrait, in 9 '"

into 
Cheptor I of I** ^

I*o Potit ^srcier1*— »lator to 
• ^^ v^ry title of 
divided into ehoptero) 

the hy g^pivaf .1 in
of a varied group of pedootxign* sfeoltoring fyoia the rains just tho 
kind of subject that oouid hs*vo boon trontod by G&vftrni or -^n« of tho

is of tho
in Qoloael 9 sad of tho inraetoo of a

2 t»l. I, pp.
3 16 j5Doernbe
4 PI. V, pp.

1832

roviood in its details* but

6 PI. Hf PP. 1,036-1,095*
7
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All theoa psooa^so-TJid ooro booidoo— display
of BplaRO*^ rtfft, omoeially In oe f&r as the ocrly novels 

concoraod. Pathos «?nd torror, tho poronnial iagrodionto of
represented in tho CooAdiia ?I^inr|.^g ty the ggirtptta md

Ida Gsuget, in her prthon, comitting suicide $
p Goboedc dying in toi?pifirin^ lunacor • Cooody, on tho

derived fiom tho moay e&tixioal sketches of tho oraso» purblind 
Moaniep'g 3?oloatl©s<3 no^ezy of Monsieur Joseph 

both in tho t?rittea v.-ord n»<i tlio viaial iiac^© (picite 19) | 
hi© varbal iso^oisr of e Phili0tlne middlo-clese fcaaily in Lo

^| GcVf«xni 9 g hp.r£iy kinder fKJCkosy of tho 
throuf^iout hie wsxfef -%lnoO*s phy

_ aad (ia tho ^g^^^Ha ffuffni.flft itsolf) poa?trttito.
of tli© Vorvolleo *, Phollion :> > Molinoux , Birotto&u ' r.nd
Ibp roftaone noiroa* yet eaplainod, unless it io connected rdth tho 
"Hero ond Looodor" ongravizig; ^f t«o of BrJaao'o orasoost bcx^r^eoio

t^\ilot a third c^aufjxotiiroo tho "bottles into whidi tho 
T'ithin big actual novolo Bplssc rof^nino f5?oo

tho Grocer QO tho qyabol of middlo-clooo Phi iisti nice, poooibly 
b©cr«eo of hio sometshct cryptic ooramont in Ln ^.'boiitiin^i^a ***| on tho
othor head, tho Perfiinior hsd novor boon R prinio tnr^ot for the 
oorio&turiets'

2 PI. IX, PP.
3 S£pnf* fl ponui ri iv>p. vol. IHf Pnrio 1^39, p?>. 67-
4 Plaran Cirnfinoi^y o^oOiolly PI. VI, pp.
5 ^n rmlQ^/Q^ PI. VI, pp. 935-93^»
6 Cnnnr ^J^-nttnr'Uy PI. Vf pp. 390-39 3«
7 ihtd,, eopocip.lly pp. 335-35^f t79-3^0»

	PI. VI, pp. 13^-1 3<>,
9 Cf. rtlT)gn_. pp.
10 PI. Ill, P. 852$ "I'l^icorio ot la Poooio... nuxont toujouro das 
zelrtiono txsoretos".
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fion tho noro prooin© rttnndpoint of BE! s 
narrative technique f oconoo influenced by tho caricaturists 
ndd suspense pnd oven ny story to tho action. Tho nlncid rcerie \?ith 
t»hich L*x Vondptta orlfsfinplly opened not only fr»BCin.^ton tho roodor 
with its colourful tonehoo but intrigues Mm to duch on ostont that 
he 16 bound to rocd on« ^isdlnt^ly ^ith the description of tho 
pedestrians in rorgpja^i tliig diort nceno in prthor liko o "otill" 
in the cinema; tho ^holo action of tho aovolf baroly bogun, hoi to 
for a aoQont nhilot tho piithor digrQnneo in n kind of rcvcrioi a 
roverie ^iich inionsely otiraulates our intoroot in t?hnt is tc 
follow* Our THicslooont is osrtrorao in Dorvillo'n offico, as tho 
otosy oponc ttdth tho ntrnn^e nnd ooraionl entry of sn old nmn ^^f>rin^ 
e boaHOORtf only in the oooond r?c0ne ? issaedistoly pfter thisy ie the 
raiystory rorxslvod. In tho done rip t ion of tho Veuouer boording-houoo 
aany umifiu^l pad intri^aini? chrmctorp «>ro briefly proscntodi a 
ouitnbly qystoriouo opening for a novol tho first third of tjhioh io 
a &jystory story*

For nil tliooe noonso pnd chprrctorQj taoreovor, tho sotting 
ici invp.rip.bly ?nrioit»n» Liko tlrvnmi, Brlsac ie dooorlbin^ tho 
"Phyoionoaio do la Population do Paris'** Tho intri&iirig ond 
colourful r.opectfj of /a*i fTnttqn. cionoy-londorn, nholtoriag

f la^or'n office r»nd bocirdin{j-hougo could not t it 
have boon featured in a provincial sotting. Dalscc, bom 

end brought up in ^onifeino, undorotood tba habits nnd t^orkingo of 
life in e w?^y he did not un-lorctmd Pario. Though !io
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hlnnolf r.oxfeod for two yeppo ia langrarn' offices in Pen!*?, thougfc 
he oust hcvo ooen sheltering podootriaos end knoisn grl tattoo. tho 
choice of nuch dub,jeot-8i8ttor hp.« to © Isr^o extent toon dictated 
by the prov&lllag f p. oblong oxploitod by carlcaturo. 3or is this 
the end of the cariorturioto 1 influonco. Thoro are the
portpcdts of doadioof ^on ^^nts ot a paroloo
both PrrledaB (Mfixiao do fraillos » AJudarPinto ^, Ferdin?si»J <lu
fillet , Im PplferS.Qo ) and pio^ncdal

^fe»oae5o Oilet ')— thou^i tho provincial dandioo are 
dooc3?ibodf the botrt port2*r,lt of a Parlnion dnndy ((Sieuplos Orandot " 
doscriboo him in tho provtnoos. It is oertsialy not e^rcootod that 
for incpijrrtion in thooe doecriptioas Batsao u^sd fleets of 

(euch no plate 9)*"""**®* thpt ho was cvo?G8f
^\

picturec aa a vionial atioulua ^nd &id, if ctioh help waa nooded "4
But he hcd, cftor all f o©t nnngr d?>MiQD— raid ©von had protoacdono of 
boing on© hinoolfJ IIeros no ia tho enrlior oasspleo of caricature! 
influonco, tho imriortant aspect of tho quo ct ion is tho wnj ia 

^uidoe Bolsefi f fs ina'Tination plon^ ocrtoin p

Qo^ioty Fl» II, ^» 941 
pp. 893-095.2 Ibid»

3 i-d>. pp. 901-9Q4*
4
5 Ite pypi^qp do In -''^Itf'f^t Pl» ^If P*

PI. HI, p. 302.
7 LR ^^min^nftf ^» H3t» P» i»oi6.
8 PI. in, pp. 508-512*
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g lithographs rlso help to explain the &oy idle 
in th© CcraAAiq fflfliniafl by those dandies* mistresses. More 

then in any othor subject, ho sr>ocirlir>od in tho portrayal of 
young, sdertly droned *?omeG of eeagr virtuot Ssno^o at that tine

eftor tho Bse ^ty0*Bedae-dg-liOtirjt1;et oa tho right bank of
the "oinot which they T&TQ in tho h&bit of fro^uontingj **I»e0 Lopcttes** 
is tho title of a soslea of sovonty^sija© of his lithogrephe published

1341. As *• tdhni^r has ob^sj^ed f
f? in lll^FAonn pft«3ur>^ SOOQ to hnve boon inopirod

t 
*

"herioto 1 progroso^t tho ^laPnotore of Florin® f lopontino
in

th© influence of GGVrrsxl*o portmito of clieoolutoaoos osrtoado 
this parfcieuiar IK»VO!» ^?ho couriooono of tho

Antonia, Garebino, Hortonao, Penny Bo^upro, 
rohontst lelotee Brinoto«tt thoro tire thirty or forty of them 
al toother— «o^?e their voiiy pr^K>aderrno© i?ithin BGls^o*e so*k to 
the tpond which Ggv&mi did 90 oucii to o©t in raotion« Mo^ovor, in
their petiono, if not in their apponprnoof even Corplio • 'Ksthor

6 on
cnrionturog, though that* Jewish oncootry

Y to tho bofuty of Haphpei'n Undoanao , <noh litho^paEpho QB
C€intonndo H (plat© 10) ohow uo oot only the voguo of tho theatre ia 
B»gl«ac'« and QmVBmi'Q daVt ^ut the typo of hi$*-clr.0o prostitute 

oo often roproc?ont0«

c nt loc imngera*1 * ^^rt<?> 2^ Jenueiy 1951 •
2 IllunJone Pegdugpy PI. IV, p, ?09, Cf. Una Fillo d**VQf PI. 
PP. 103-105.
3 I^lu«ion.q PordliQQy Fl» IVf p.
4 IMd» p. ?21.
5 Pplandomyri nt Itinjpgof! don CQ^rfi^rtppjQng PI. Vt pp. 687—690.
6 ^.n pouninQ Sfettny ?1. VI f pp. 143,
7 Cf/ infpn- p. 164.



77

scpoct of Oeveroi'n $3nos?&l influence upon the
thet of ''tinveetiooenioatg*— -*th© titlo of one

of his boot collections of llthoftrsphs, mabllohed in 1832
1 057 Bel sac • "^rsvo^ieeoaents* a*©

those of tho QUicte-chi^ng^ srtist in the thect*® or tho 00 of the
gueot at e foncj^-droaa ballf r>fld disguise is a rocufroot thon© 
in tho Comndifr Kftiff^nllinflfr Bfcla&o atteohod G3?oat iisportonoo to 

ssycrtory oml poorot a0f3ocir>tionm tho 
00 **Phe fhirtean**, is 
^ aus Yfaipt d*Qjpy the 

rjad the criainal 
r<nd I*ieien do

tho pioo&od Imt aboartivo uot t^twecn Vauirin

eeoret 
the hidden p?%ct

Vautiln disgai^d BO s ba^tnsae m^a «t the Pension 
and ae a ^pnnisii priost In Illii^oiaa. Fngd^Q^ and fjp

tlio nirnk vriiicl; !4sdbi30 de
women to wQarf rud nov^r lot diop fo* a nonent, if th©y*t?i0fe not to

9 bo exploited in lovo | tho dads: of foi^ped ottGOhmont worn by the
youngf cal<»iloting dandioe oaploitirig thcso ^, Iluoh of this 
influence o^s0f of course, frora his parontos liio oorly intercut in 
tho occult, icspr-rted by his nothor? tho boliof in telepathy 
dorivod f^om hi© fethorf toother tilth tho otrong fascination of 
froomncsoniy (BomorA-»Fr?»ncoig B^lcac having belonged to tho 
fflnoonic lodge st fTours )• Bit to florae estant this influonco 

been x^infopcod by Gaverni'e ^rBVsstisaeaonto", whilst 
ball at th© opening of ^plondcmir^ et |t^«ngiaa dprs

ooomo definitely to hnvo beon inspired by thoia*

Cf* rainr^« p.
GoTiQty PI. II f p. 912.

3 Cf. Gjy arfciole, H Jfq ^Qffi Oorlott Tlotca fotmrdc a imM»Mtont«9
P«

4 A» Msuiois: PgociAthftQ. ou In vin da_ Brd-m.. Fnaris 19^5t P« 11 •
5 Pl. vf pp. 654-^70.



78

deal now with more specific references to 
Oavj»mlf we ?»K* told in L^i Bflbouili.-ttinD f excels in portraying !
minero on hoillong, la raioere du peuplo, la plug pootique d f ai 11 curs'*. 
inch lithographs as «Pas le &*l" 9 in tho aerie® rtl*©0 ^isoroo" of l

to mind* Blxiou, the Gevami of tho $g4ip HtiQr»in^ just es his
2 cousin Joseph Bridau is its Belncroix f oboowao tho s

G&son&l pacing up and down the zoos in v/liich 
aa?o

czpenteit la onlle ou so tiouvri^nt en o© 
dis^ino do per^oiines on y regardant tout d*un sir 
Bixiou g^oveit dnne SB afejira pou? on fsiro unc de 003 
c6lQbros.cericatur«3s av^c Icsocasllos 11 lutto oontro

It h&n bo<^n i'Bpo^nible to
lithographs Balg&e is elludin^ to? yet this pee^B^o fleams to point to 
ft two-way traffic in tho Caftodio !fonfft.aQ botvoon 
pnd vorbctl rominiseonoot Gpv^iwi'o (prorairnod) cnricature 
the ocone vrith Gnssonel nnd tho pr&ctioetl jokoref the flc5tion?il oceno 
Itmlf inspiring Bislou to create a ferilliently ^original** print with 
which to compete against Q^varni*

Finclly, in LP Cougino Bat^a the scone which b?o^cs upon 
Monte G'D eyeo as h® and Cydaliee find Vslerio Maxneff® ^nd 
rtoir.bock in a r&ntod "perediso"— •"'oncoolce InciacT Vnlorlo's 
has strong overtoaos of Op^nmi*s ©vocetioas of tho aogBlor eido of 
PBTioinn lif©« e ch^nboi^teid, happening to open the door, on 
instsuctione from Mrdaiae Sourrlsc5onf

docouvrit ua de cos chrrmant© t^bloaux de ge^rot si

AB with the Qagoncl cceno, this nay oy mey not bo a 
from «tn nctud QeVer«i» Certainly nuch ^IEJOZKJUC rpi^ointmants VTOTO not 
ae f^eowently depicted in tho «*rlonfj os Bpl^sc nu^orts* Tha 
is^ortpnt fnct is that Montoo io shouQ a GG^aTni-liJco subjQcti the 
cuckold surpiloos his feithlooe mistrenn kn if7 p l̂ Tr^P- lf-^ io^0g *** rmic 
of tho action in L^ ppft<*\np fjftfaft is of ft Icind Oavarni could, OP didt 
dopict*

1 PI. Ill, p. 929.
2 Cf, tainyp^ p« 54.
3 ^^ Cpj^p^Qnfl sEi^r J.n J3f*3aii£« PZ. VIX,
4 PI. VI, P. 495.
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is a» artist of v&oni Bel^oo know not ooly from his 
satirical isoafe is r̂  C^yientura and Lc Cfogivpyft. but fsoss 

to the
the ^Qffpfirffiffifoi0 d<a ^ pffffifiaa ffipinlffiffiQ o&d the FUSSJO collective edition
of tho Coofidia Hum.- 'i^a- S»I1 aiaait DaUKdor^j as R* I^ctlloa hes notod 
in a

il oontnit sc ^raiideur, 11 reconnoieoalt &n lui un & 
frotosBol, ot l'o@sl dos pluo grsndo. T>o oette ^notomio 
horculeenno, EXI© par ua instiact gupcrlaur tie la grc>ndo foroef 

"H y e
Coooe jiesumier, il a divors© dano la. .pom%|T.p . ..I.

la hantQiont ot qui s'atSitaiowt Gilaacieufjcment gn lui f on 
onfor?5nt un© puioopncs tl© voilieff xuje er<ieur dt3 vitf0.ito 

qui n® mnt pas collea dos pales hump.ins, plus pints et plus -

u'on oot etoan© do IE oualito df^mioreoquc do certains de oos 
f«rtraits ot d© O©G peysa^se* II nuffit poup 
do roliro la premiero parti© <io IA ffl^la nuv

pointure d'un Paris rux fap?.tioes do 
a Icjur pi©d ppp doo ruine^^x noiro, du pasonnt athl6ticfiie9 

a mill© besogaof? ot (ioirt 1 'o^toologi© aoueuse Q 
In v^ture> dovocaie a faroo d*u«ago c®4|aQfai^ ot 
coons I'hanao aui

II n'ost poo juoou 1! la papoao dn g3f^id oorivain qui, dano eon 
douil monoohroo©, rorooant oclnirs d'uae touche do,couloU2?f a© 
faso© ponser ^ri blonc ot 8oir du

Tho vory Captions of his lithorsmpko i?oopsll the s^yin^ of Rome of
i '*raai3 pourrni-je oocionor la potite?« , M'ebord,

0uie ipoyrJiste, J'ai ete bloooQ a raint-ik>oh 
and tho liko.

!«e bsron Hulot est un t-2umiorf /Sirottoru ent un Pauraior, ot 
Veutrinf sous gee deguiso^its dG faux bravs ho?a-3o ot d'nbbo 
diploranto, 1 'esrt aussi*««

But Daunrler'o lithograpits do not poem to hr*vo influcnood J3«lKoo in
5 hie depletion of tho poverty of young man rjid artiste f nor even of

Phllippe Bridau**? povorty f to xihich "^Isoc has frtill ndded tho s

of a oertnin poetic fooling* For DgiiKaior, poverty is ^rio and

1 fl. Focilloat «»ViaionnQiro£« Tfelsac et Itexirdep", "nnnvn in Honor of 
Albert FouillQX».t« ^Jew Hnven 194 3> P
2 T^d— P- ?03«
3 L,f Cour»lnn Bnttet PI. VI f
4 C^arf BlFQttnrflif ?1« V, p«
5 Cf« infrn.. p. ??!%

PI. Ill, pp.



oonetrieting and utterly Incising in the pieturcssquoneae with which the
young Sscmntice liked to invest it. Bit the scone© of grinding 
in Bel sac's later ye^ro, especially in Ln?i Pnvpnnfi and Lgi

, any owo smoothing to Xfeisaier* o influence* DB'onior o^y, in 
other words, have furthered Bal sac's tendency totmrda risturrlinm.

ith Chcrlot tho ffia^s of inspiration are more elenrly in 
evidence. Bplsoc, like faogt of his contemporaries, hnd experienced the 
spell of his ©-vocations of tho Haix>leonic nogs. Charlet ie another of 
tho 36 lithographers* liko r*ev^mif Devoria sndi Johenr^t, ^K> cnn convey 
th» pootry of poverty, and Balsac aentiono this {pacifically in relatioa 
to the portrait of Philippo Bridal \ traces of his irapGCt can be noon
in tho poverty of a crowd of podostri&ns sholtoriag frc«3 s f^io^er of 
rein f tho description of fotid straote in F*vgf?*aii^ 5 and

7 and the portraits of Fourchon (in Lag ypygnne ) anci aedf^i© Oiuijot (ia
i« 15h© CGOQ of ttadiv&e Oiugot its e^xsoiftlly intoreotingf for

not only has she already played isn issportant pert in Ffti^nzaiQ- a novel in 
tshich Cherlet's inopiretion is apparoatf but again «• aro preoonted in 

v/ith Bijciou Scotching (RB perhaps in Lnn Corandiftnft npnrt
a di^rr.otor froo a lithogrQphor 1 ^ alhua* Poupillior, 

around whose iiaaenoo fortune the plot of the unfinished
BOOCSS (partlyf at least) to hnve boon dootinod to turn, is

9 aleo ingpirod by Chsrlot ' +

Bosidoe pootic povorty, howovor, Cfeerlet alr«> depicts the Philistinism 
of the tveelthy upper ndddle-clogos Philiotiniom epitotai^od in Bnlse,o*e 
«oik ly the Vervoll©3* o con alriost imagine it io ^« Vorvollo Iiinoelf 
talking to Piorre Oreoaou ^p?hcn tho folloi*in£ cation ^<5corap c-nnioo OierlGt*o 
lithograph of MUn Meceno^t published in l&JOt

potit teblcett Taraihnati.^^ Iivr6 fin da noig
1 metre ?e> centirtetreo iftir 95 continotrcn««« un

centimotro de plust je no le prondg pas«*« puia voun rae 
rallong©ros^sK>n clomier*** Je peio coeptcnt, doduction de 

a 6#.. votira me trciteres bion?.*. n*nnt-oe

1 Cf« PI. VIII, r>p. 41-57*
2 Cf« PI* VI, pp. 510-511*
3 I*«* l?nb^^i^f^inQy PI. Ill,
4 ^^y^guo* PI. V, p. 39. Cf. Pi* III, pp. 27-23.
5 PI. v, p. 38.
6 pi. in, pp. 17-18.
7 Pi. VIII, p. 34*
8 PI. Ill, p. 1,109*
9 PI. VII, p.
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tet the aspect of Cherlet'o ^oife by v&ieh ho is boot 
the aodal and personal roperou colons of the 8£» of Hnpol con— donas 

equally 0Q fnuch to 1^1 ®sc es hie portraits of oinipla poverty OP purblind 

Philistinism, for Eel sec was eo srdoat on admirer of the T*ip0ror as 
snyon© in hie gonoretion. Charles lignon'a tt§o young 
rjid Modoote, are entrusted to tho earo of hia ohiof 
confidential adviser Dumcyt whilst he goes off to romsk© hio

's solicitude £br tho tiso girls caanot bo better dencribad thaa v/ith
to one of tho oogt touching of Ciiariet'o lithographsf 

6minoc»k>nt at profoadenfcmt national H :
c©e deux petitea per 1 'offot do cotto q^-ipp/thio, oi * 

bion rondue par Cliorlet, qui rend 1© ^oldat poro d& tout oufontj

BB!SSGIO TOGS eblo to deop«n pnd onhnno© hio port red to r^ 
in this way treat of courca©, only poosibl© boorAine of 

f^sllinrlty tdth Cfenrlet'n worft. (iXitooot in La a Tjeoployoa , is s soelouo 

oollootor of hia litho^mphot of s&ich iadood ho io tiyin(j to build up a 

complete oo Hoot ion. Qa0 of th© t^ontn at the ^aillefer banquot in ^ 
do Chftariy ^ seiyf? that ha «?ould ^-^dly oxchrsng© forty yeers*

in Perliscient for © rell cookod trout, a Pers^ult fniry telo or 

e efeetoh by Chsrlott a sign thnt the lnttor*n isork hnd OOPJO into ;rre^tor 
favour with th© Jtily fovolution* fcaila KLondet fnodlinrly quotes the 
title of a Chariot lithograph in llltinio^n Pnydmpn ^j in 1321.) •Thnrifeo to 

this wid©^>read ^>prooirtion of Chariot, Srlnnc onn lond clnrity to his 
portrplt of Julie d'Ai^loiaont's oliildron Helono and CliGrloni Cherloe end 

his uterin© sistor arts playing tocothor on' tho bonks of the river Mevre, 

shortly boforo ''olone purshoo hia into tho rivor TS^OPO he drownoi
s doux roprieoe oon joune frere etp.it vomi lul offrir, nvec uzio 
gs&eo touohaotet QV©O un Joli regard, aveo une mine O2jproooiv0 
oui ©ftt ravi Chariot, lo potit oor de chaooo dsns loquol il 
aoufflnit par instants •

How appropriate this reference to Chariot io, in view of the highly 

ohppf^d, oontiniental ptno^horo, with thin lovo-c!iild rnd his vindictive 

sister!

1 At the ooflo tinio, ^Irwtc could ?ls»o h&vo had rtC't* Tiardioseo" and 
"La Petito f^ole du ^oldat" in mind.
2 PI. I, p. 374.
3 PI. VI, pp. 927, 975t 989*
4 MU IX, P. 55.
5 PI. IV, p. 740.
6 IiP rflBHft '^ft Tmnto Anny PI, IX, p.



JUaetly, there is one reference in the Sommlifi linrtoitm to Chariot's 
nocturnal subject©, actually few end far betvmoii in tlia corpus of hie 
volte* awcrtbifig Binnchon's sad Granvi lie's ohcaoo mooting at night, 
in the Hue do G&illon, Bel sac soya that a r-ritor nould need to havo the
pencil of Cherlot and Callot nnd the bruf& of £eniers ?nd ^Reiabr«adt, in 
order to describe it edeottetely * It is not too cosy to say exactly 
which lithographs of Chariot Bolsao is here alluding to, nor would it 
heve been any eseier for his readers in 1642* Pesfcaim it was such 
dispercite works as "I* * Babuoceds" , H Boaj?port© Faetioanairo" and 
Grottoe d'Oeseiioc", althou^i this was uefi^itcl^ not a genro in 
Chorl»t either excelled or waus particularly interested.

A oooe^iet different influence -ns exortod upon .Sslsac by 
Monaior, r/ho was porhepe primarily a writer. Yet he v?ae also on 
illuetrstort oon«yt?mtly aeissing upon hunisn vanities ^id foibl©gf
delighting ebove all to Is0|>ooii tho iaenities of raiddle-^jlasn lifef ho

? was the Rixiou of mid*nineteenth oetitury Freaxse • The parallelism
between Monsieur JoBepfe Prudhoianie (plate 19) ?snd Bdspc's Philistines
hue already been indiootedf thin archetypal bourgoois, not only drown 

writ ton &bout by ^oiioier, exerted 30 crest en iopaet upon his
tteoraior r>l9O dr^w a ceriosture of him, T»hilgft

repeat odly thou^st of him cm the subject of a play • In that saich 
underrated novel I»*»a T^nlo^Qa MonniAr. tiliae Bixiou f is in hia ol«3£30ntt 
for not only does Bixiou piny a key s61e in tho story, clearly raodelled 
on Monnier in that Monnier w>2ked for a tin© in the civil service, but 
the irreverence of Monnior/3ixiou tot?!5rds tho civil oorvice has also 
tMHoaieated itoelf to Bptlsac» Hence the Frudhosarao-liko figure of 
Phollion. Honco, too, eoraothing ?^ich R^ls/»<5 n^vor ottot^pted in ray 
other noveii the satire of professional incooipetence In e \aholo body of 
men p^rrinet ^hom Babourdin otrjvis out in vivid contrast* .And when, on 
eovon different occpsion© in the novel, Bixlou ?>nd hie oolloosuoe 
brock out into sheer dialogue » we ooe tliat Momiier has also infocted 
Bolsac with his senoe of

1 tlnn TVyi^o rnrfail^oy PI, I, p. 969* Cf. in-f^n. pp. 104, 1.35f
2 !•

pp. 
Lnttrpn ft MAdAfQft Hnnsfcn I, p. <>60f 13 Jotober 1^34» Untt?on o

Hmrfen II. pp. 44, 376, 379, 387, 402| 20 Jcnunjy 1842, 10, 14,
Fobrupry, 11 March 1344, Had Bnlr,no r»rittr»n the comody, ho honad rlonnlor
hironolf would play tho title part,
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But quito apart fro® BijdLou, Prudhorara© pnd tho e?»rly collection of 
"Grisettes" lithographs (with thoir probpble influeoco upon the cherrctoro 
of Ida Oruget, Fanny Melvaut and Caroline Crochard). there is 
constructive liiik between tfoonior sad Belsae* The uchoming I

Cibotf is LQ poo win Po^. is indebted to Nonrvtor'n various
portraits of viragos* Describing the horsoi»3 of aatriEio«yt e character 
in fffl^ltfta jp^ffijEfi ,$fi ^.ft vlf OQin.lua^lft ^ooo BO f«?,r a© to

il vaut raioux rostor deux houses sens lsoiro» a 1 
Goonaelao de paroles teetnmoistrirQs par un© 
coraoe cell© ouo Honri Monaier ®ot oi cuuoll^^ont on 
dens ea torriblo pointure doe dosoiero oota^ats d*un

Cleerly, there is an imginatlva debt to Mormler'c? w
» ^here tbo dyiii^ bachelor is giibjectod to a CQ 

of otuee ^ad cajolery from hits houc^t0ap 
thao witn Prutlhonoo, liowevor, tho rcmioiocenoo 

as well es literoryj tho sight of aooo sketch, drawing or 
lithogrcph in Moonier*® studio ^* I)id Bolsoc*© raiotress and 
housofeeoper at PesflCTf !r*dame d© Bruf*nol f question end bully him ao to 
hies will? liar hectoring meaner on other topics certainly SOOBS to 
given rise to tho character of Flore BIT si or, in 
even to I*a Coueino Bette* But it io doubtful whether oho over 
her efflployer to cys natteque rft tantrmnntiay* ^f as hgj>peno in La

for there WGO little likelihood of BalsGO'o dying in the osrly 
18400 r-nd, thouifjh a bachelor, he wee well endowed v;ith rolc^tivos and 
friends* For the merciless harrying of t»e Couein Perns the obvious 
prototype is supplied by Monnierf ot who530 oherp sketch 3^1 sac 

cince he pointedly refers to it in

I PU X, p, 933*

3 Cf* a;/ book, Thp ui^io-in of »»l^ pounin ifongt1 ^ Oxford 19^t p*
114*
4 PI. VI, p. 659.
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faore than in the fsot that BaLsoe ovoke© Chariot ia 
to convey tho poetic daxfeaess of night* the ©seentia 

influence of caricature opon the Cor^aio ftorfaiq in thet it 
to hev® pr©dis|>Q0&d Balsac towards cortais typos of 

pjid Ida Qxttggt aye not oopied from Og^aml in 
but tho Concept of ^.'Ua^iA^y r?nd La

•laaost a transposition into words of tlto vliyaai concept
•axmior'c nt5Ti?sott«8*f end 0^raml*?i ^VBionond^ d$ la Fopuiation 
da Peris". I^ndioc? ©bound in the earlier novels of the C 
^uia^ln^ bftCg?iifjia ti^y aboLind in GcVaxiii'c lithogrcphc. 
pioturo of a d^in^ bachelor gisd fei® fd.daairs@ is paralleled in

A siailar oorroc$>ondonoo of riaibjoct-Eiattor explains
tho presence of 00 dfjoy IpJjyijjtfiMa in tho

out of proportion to their tru© iaportoneo in tbo Porte of 
Heetoration nnd Juijr Monarcliy. iJdd ?ulli& mKi Sariotte ronlly
have oucb a vsy in tho corridors of powar as Bulsac aoomo to

Tho flofl^flftp Hiim^inft was probably led by caricatur© into
g tho iniluoaco of laga^tos. in tho derdr© that 

not noroly 1>© deoorstiv© but also f&nctlanal to tJAe plot.

PI. in, pp. 1,09 3t 1,097.
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Foremost eiaonisst Flinch painters of the past, 90 fnr ae Balzac is 
concerned, is Foussia— end not only b^cnuao of his prominent rdlo in

In tho confrontation with Porbus r»nd
Ptaftikofer, PouQoin represents the painting of tho futuro— of
country, for art knows no boundaries. The ohnri frantic po^or of
•ho OG gifto an a paiator Bal&ae (under Gf*atie**8 influence)
overretod, io tr&nt*!!ltt0d~- &Q in an e^paetoiic ^icoosi?ion— to
ee he watches Froohofor correcting tho narrow nCGdoioioios of
^•eriQ ^gyptiotaao**. ^Tho youn^ son cm thon Rpply dbat h® has
to hio own art, md R!©O head it on to posterity. So groat is Pousoia'o
rtobition to ponotrsto tho utraoot nocrotc of his art that ho is evon
reedy to insist that Sillotto, hic$ isdfjtroeo, should pose nnked f&r
Fronhofor. Only by th« sacrifice of hi 15 lov©— for, posing r.t hie
behest, Gil let to nover belongs to hi® sgaio-«^!pj5 he attain hie? true

a Q an artist *
2 Poueoia io tho "Ic^pha^l do la France0 • His inportrnce

Inndrcape painter i@ only to bo comarod with that of Claude, 
ftty«dnol end (in Brlstao'ci o^n dU»yf pjoA his o«n fiotionnl world) Leon 
do Lore \ Yot h© in sot rnoroly e landscape painter. His pure 
ClaeaicisB is csuch that the (nimbly stylised) treatment of lendocapo 
is porfoctly rtubordinated to the portrayal of human figuro&t 
thcmiselvee liborc-ted— ao sre the ohr>rrotero in a Hsoininn drrna— » from 
the confinenontn of J^PCC and tii^o. /^ iJ^>ortant pooea^e in L<%_q

9
fjy^rnq bringtfs out vory fereoftilly tli© fact that Pouodln wsa not 
primarily n londgoepict in tho sense that, ncy, Buygcleel or Hiohcrd 
Wileon vvorot rod gives ue Bolsao'o con si do rod view on the technique e of 
Inndocppo painting* Sitting ot tho door of her oottp^e, Undone 
ISichrxid lends humen interont pnd bonuty to tho Ip/Klnoppe around horj 

but, srjro Bnleeo, this scone ^ould Icoe itn beauty if e lendocepo

1 Cf. infm- pp. 297-301.
. VIII,

3 t<n ^btit tlrnn In Viftt PI. I, p. 656.
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artist pero to transfer it to Canvas* 4/ coBcontratitig on tho 
IpndoCnno, and tasking Hedr-rae Miehaud i?n p<joe80oryt the subtle hsroony 
exloting betwoen hor c*ad tho trees, fields r>ad eley around her weald 
soaohow be destroyed. Il&turo and Art have their different laws* Only 

dubordinnting tho landscape to the human figure, RS for essraplo in 
"J&epherds of /iready", can tho fine balanco boti?©*m landscap 

end hunan being bo maintained* (Or glne, of course, the painter satst 
einply delineate tho landscape itself with no bum^n beings pro^ont in 
it. This, v/hich ^-ae never Poassin'e objective^ otill loss Claud© 'st 
V«B no aoro eso objective of Hobb^&a or Eiysdaol*)

Baize's contirjnto on londocei^e art deserve to bo quotod st norao 
length. Medom@ Mioh^ud

un intorSt huiaain ciui le cooplotrit ot
r^slito ei5t oi touohmit, ouo oortpine point res 

ont per orreur eeoayo do le transporter dens leuro tf»bl©eua 
Cos artistes oublioot c?uo 1'afprit dhiii poysf cjttand il ost 
bion rendu par 0iiXf oat oi rr^ndior^ ou fil ocrnoo I'hocEiOt 
tRndis ou*un® sorablsblo soeae 0st t daiis la nature f tou Jours 
on proportion ovoc 10 porsomiage par lo o&dr© dans lo^uel 
1'ooil dn *3f3oet?\t<:jur lo ciTCoanorit* cusnd lo Poussin»«. a 
f0it <^i payeodQ un p.co®B«>iro dene sea wB©rgori3 d 
il evait bion do vine quo I'hcsscie devioat petit ot 
lorsQUe cinas uno toilo la nature est le principal*

evon t5eo?3f3 to exclude the nRall gQtiro flfluroo isho 
the IrjndsoepoB not only of Avoroa^j, Mtdorfer nnd tf?olvot" 
(for whoa, in any oaoot he hnd no pertlculsr liking), but of
Hobbema end oven Pous^in himgolfl Qn& hao only to oonnult

1 ? Tour Screono'1 t tho "Lrjadiscape with Polyph^aus" or **I&Q|?0nes throwing
hie Bcn?l w to oo© thc.t Bel^ee'o theory io iavelidatod. Pouooin,

As a youns npn, 3nlsoo could have yiei?ed "Autussn11 and '•Kinter" at tlio
dnn tnblor-^jgtiB f^fl Kurioft vv>7r?^.* Pnrie I'3l6f non* 10 3f i)6)«
macior^t lee»?3 highly mgr»rdf»df ir^ro not tlion on ohow«

2 Uldorot bought this painting in 1772 on behalf of Catherine the Groat, 
«nd Bplsec, et tho tirse of \?riting f^n fp.vny.na. could already hp.ve ooen 
it on hi a visit to the neroltn^B^in l843«
3 ^Jottce dan t.n.blanll3g. •« dli TtUrton ^QVnl. Peris lBl6, no« 125*
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perticulerly in his later yecrs, did paint landscapes with subordinate 
human figures, thougfe with hie passion for ello^osy pnd sythology h© 
herdly have considered those paintings QS landscapes himself. $or aro 
those "lendscejKjg11 unsuccessful, judged by any st^ndas-d, however 
not even th© "Lcaad.oGape with Hind Orion", with its human figures on 
scales. ?hy should the artist *e oye be lees ospabl© of striking &

a landscape sad one or oosa huiasn figus&s than the eye of the
If anything, the y©V9r*» i« to %0 e^pcctod. Bal 330*0

hcs oomethlrif* ocli^aetio about it» It se^ms to have beoa bpi£?ed
if not exclusively » oa •fl^ ^epheMs of Aroa<ly" f not on &

ctudy of the atiole of Poujsdtn's «oifet OP ev^a of tliose
vhich WQV® ecoesoiblo to him at the I*ouvre end the H0x&dta@8*

? Poueein 9 8 "Solugo" (or "^tntei*1 } B^lsac has oortrlnly soenf though
It does not s^jpesr to have tawght hla the fVill competence of PouRnin B© a 
Ipadfjoapo eirtlstf Belsao rofers to this yosk in lta.tinj.rirf ** \ p ft^ajj % whore 
the heroine aadntelno that in Soesirii'j? "^>ge** the aoeno of the invocation
of Jehovah "esffc bemi oorarae la HDelu^B« de votro gr?^id Pousr«inH » ^jid in the 

noval i^gn^tuzTa^. j^g^filntmtT. vnn . i^.. t^|ip_ _ jid^_ Ijifpi.i^rp^r^ f
with his bpowii flowing heir n»d noble foro!iOf\d, is eeid to 

hnve ^une figure a la Fou^aln"* Porfespe ftilsnc onoo again has the lator
5version of "f?ho Shepherds of Arcedy" in mind •/t vzhioh he mugrt csortaialy havo

ooon fifoia about l8l5t or else pex&eps an ongravliig of wl?he Inspiration of 
the Poet**— f&r it i«j difficmlt to see how Balgao oouXd hswe ooeio into
eontnot with tho pietuyo it naif, ^hich #t that tine foxmed part of 
Hope's celebrated collection at iiaepdeae* near 3ozkingy Surrey 9 The

Paris 181^ no« 
96.

3 PI. IX, p. 359.
4 PI. X, p. 1,168,
5 The enrlior vorgion ia in the poerecsion of tho Buke of 
8 It had previously boon in the Hope family* a ^clleiy in Jjagtordnei (of.

lQfyynhi.<7tif* p»t pittorafinua rttif loa rivon du, 
^-PePif? 1795i vol, II, pp, .39^-410). Honiy Hope, tho brother of

the oelobrotod "Happe 1* of ^ostordoo (f.n r^ohnpcli^ dn 1'Abaoluy >'l. IX, pp.
362).
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charioted figure of Flora, in "Lo Triofophe do Florert f IB likely to
p inspired the portrrdt of Flor© Brr.sior — slthougfc Bolasc «iooo not eay so

la QO rarny tsord©. (Ho doee, hor?©varf 09© the wordfsj *le trloaphe da 
nope" 3.)

The only person in the fionftdig fluriAJnft fortunate enough to o^a any 
of hie woifes is the Aatlottary, i» fiiyPenu tfo fflfgBrtfl (1&31)» Several of
the artist's paintings are in the upper room of the Antiauary'f chop f
alongside Bofflbrondts, Volnsnuos snd Claudesf but Pouaoins are
featured outdde this er?rly— nnd vary aogioal— ̂ ©ettin^* In

6 dof?OGnd (so far so Pouosin snd angle ©re
frora the aublime to the ridiculous* Floro Brazier, trying to prove that 
Jooeph disdioneotly end dltdn^eauouoly aeeopted hi® uaole*o offer of the 
thirty-nine paiatlng&f infoxas the young mon that only twenty railoo from 
Isooudun, nt aourgee, there is said to be a ?oussin«

on vlont de nous dire a Bourgem r«u'il y e u» notit 
ooaraont done? ua Pouasin <jul etait nvnnt la Devolution 
dnno le Ghocur de la cathedralef et qui vaut a lui eeul 
t rente iaille francs* *»

Perhaps this was pnlnted taring the erttuou© Journey from Pottou to 
Pi»rio ground l^ld? But even thio slirod of info nation would goora to be
inocourato, for there doe@ not appear over te hnve been a P^ucgiu at

7Iburges Cathedrol #
B^lsac probably realises, can fiaich ooro properly be termed 

a landscape painter than Poussin« In the old Antiquary * a treasure
de Valentin sees **plusiours tc*btegO3t dfc "Pmigein*1 , but 

paysagos de Claude I»orrclnH • In Lnet p^aAdinnn
Q

le q^valg , Leon de I*ora io tlie rival of Hobboea, l^uysadoel and Clautle*

? Lr> nboy l.1 ouaey P1 « HI
3 lbid» p. 1,018.
4 Pl« IXt P. 28. Cf, A ITFt vol. I, p. 84,
5 PI. IHf p. 1,029.
6 Cf, pp. 55-56» 2**»
7 I GO ooct ^rr.teful to the ?loai*-<5eno2»nl of Bourgeo CathodrrJL for the 
following 8»flurrJioot "loa ouvragos r^ur la octhodrr le de Bourgoo editoo 
avent la 9cvolution no signalent poo oo tableau de Pousoin".
8 PI* VII, p. 11.
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lalzec does not aentlon Pouseta. (Admittedly, in TJn .fr'
nchlnner includes PousslQ with Hobbeee, Buyddgel sad Clsude in the list 
of os&nont lnndf*Cfcptsts of ishoa Hietigris is e »ortliy gucceeoor.) 

Ponot by fpr the n»et discriralnating collector in the
o*»s r Claude 9 one of the four pictures teken by B@oon@ncq as 

the old nen ig dying. Out of the rausioi&n's tot A! of yslxty er so 
paintings (the evidence i« conflicting e«5 to their nu^bor ^) f the Claude 
is tboroforo esongst tbo eight ruoet importent— ̂ c^o himsoli, of course, 
heving eppropxlstod the four gome of the gallery* Bit »o other colloetor 
besides Pons owes a Claude» 00 fa? ss *^e Crii tell— thou^i Bclanc is not 
clweyc; voiy forthcoming about the ceat^ato of iiis collectors* galleries 
end it is p.lrao0t certelnt for instj?no®t teat Uo^un'o collection
oontainod at loeet on© ijpGGisfe^a beforo fcs appropriated Pone's Claude
for BalsaCf as for Ke&ts r f Claude eoGaa to have ovokcKi the boautj of

• •• ma^ic Cneeffl0nt«, opening on the
Of perilous «ees» in faaisr lands forlorn,

but BnlsaCf vhose outlook on t&o world (plthou^i frequently reminding 
us of e vioioa or s hallucination) was nevert2riolese; ^or© prp.ctical rJid 
do«o to earth thaa that of Qd^ to ^ ^r^tiiygnlp. doss not seoa ever to 
corae close to Claude or to heve carried over into the

5of the idageof postures or attitudes of *A f^^>ort at sunset"1 f
nCloopetm Lf>ndin« at Terrt;^" 9 etc* 9 thoir rmnlit settingst noble
retinues and B?«»b©ocioBoue ^ni?© fiiP!ure«» simply do not hnve n plno© in

schemo. r\irthomoro f in coionon with his 
Balaeo— re^srdleas of artistic technique— seesss

to have vio^ed Claude through sooethini? of a referential hssof never
7 g him to the close scrutiny he wss to rocoivo from loinl.in only

ten or twenty years Ister.

1 PI. I 9 p. 656.
2 PI. VI, r>* 71^.
3 ibid., pp. 594, 595f 600, 650.
4 Cf. I.F?.J. Js^dtt r««>tn rnd tlio rliyror af; Arj^* Oxford
5 ftotlon tlofl tnblr?^yjfffff| r ''Ifl M^gnQ j' v7,^p,])f J'prls I«3l6t no. 64,
6 Ibid— no. 00.
7 MotinMfi Pftintara. vol. Ill, London 1856, pp. 325-329f vol. V, London 

	pp.



90

Gaspard Sughot, i'oueein'g brothor^inp-lew and pupil and the
painter x'/ho attempted (with gooe success) to ooafcine Claude's

principles with his master's, slco receives notico. Josephs >
two Saepards • The vogue for hie xroricc fcsd ty then begun to decline

(the hoight of his popularity having jfc*®a readied about 1?60) f l»t
Josephs, for tthom pictures ero little more thaO decorstivo ojnaejoonts or 
prestigious etatus Q7fnbolsf followed well bohind in th© we»ke of 

ndrairora— onstin^ around their coll motions for e
gift— a?y rieely hnvo pr©o-0ntod hor with tlieo* •

Other th©a with Callot , Sclssao v G familiarity wit|i tba
school is fairly t^auous. ¥&& only nnmes to tsfcieh he 

dia^ct referonco are I*ebrun» Ki^iaxd aM I«azigiiliere« And tha referortce 
to the latter is perfUactozy ia the extremes Ossarirje Birottoeu, we are 
told,

le neg natrcm^ge £e noa^pera, tasis rendu gpirituel pr>r Is 
flnosno du aaodeley aoabl&ble e. celtsi doo nea 

> si bisn yquflq^.^ cheg Lonsilliore
In viow of Lrrgillioro'e miixjr etptus within the French school at ell 

timoe ninco th© oeveatooath coatuz^, it is perhaps 3?«ifeiteftble thst JWsoe 
ehould fepve pftid sttoitlion to hAm at all*

Tjebrun in in & different situetioa* 'lot only ims he a practitioner 
of the ° style noble", he ??es ita prindpel eapoatint and apologist in

in the latter helf of the sevontaenth century. Ibl^ee could not 
foiled to s^e Itobrun's proc5ti^iciap! decorrtione at 79rn«-3illon, nnd 

hie innumerable portraits of the Court of Louie XIV. o know, from direct 
rcferoiJOe© to it, that he was fefldliar t?ith the psintin^ of

entering BaTa^lon**, ^hich he msy hgvo ooon «*5t tho Iiouvre &o enrly 
lSl6 • On the walls of Medn&ie de louvillo v e diniii^-poom hang "tion

_Cousiae Bnttot ?1, VI, p»
2 Cf. infm. pp* 287-289.
3 PI. V, 7>. ?88.
4 fcttlpe den t.pblQr-u*g^«« du ruUr.^Q .r/.-v^. T*r!?io 1^16« no. IT*



represent snt las batailles d* Alexandra par Lebnin" | the 
hunchback Butaeha observes Meitre Lctouraolle, foiled in his attest to 
identify Modeste 'ligaon'a suspected (but, rlaei all too ita^sisip.ry) lovor,
no lese triumphantly than ftloxsador ths Great surveys the scene of the

2* 
graateet victosy in his eereer * Koreover, aocngsrt tJae treasures of

Chapeloud's apartment, perhaps the *%>&i precious of all is *un Christ 
da kcbiun* 3— inspired either l^y ths paintings of Our Lord di played ia tho

of tlie Iiotrvr® or ©Ies5 » prspsrptory sk^tcfej mr e replica, of
tha fasiouo "Chricst eurroundad by An^elsn» painted by Lebrun for 'Ant Imd 
boon ttcrie <^' Sedici'c privet© oratoiy st tb* l*ouvrfs*

lignard, the rlvel of l«at«wn both as Court peiater ?aad theoretician, 
occupies sn @v@a onseller place than hie rival in the echocse of the C

being no reference to iiie outeide
this TttfarenQ© is T«i3glingi Konteo b&a given Carcbine ¥4xst io alleged 

to be a Rephi?6l» otit in ttrdarae 8ourriG9on f s viow (or rmtfcor, ftocoruin^ to 
hoaroa^) it ra?ty well ^ c Ki^aerd| l^tt, ^hichover ait?«t painted the 
picture, it is se pretty as a 0irodat» To kewt «oiaea f$id proounsfjooe 
distinctions bet*«eon different nrtiste r?nd r»chools of t>p.ietin0 rdialttodly 

little, pud BrltnnC ic vezy probcibly boin^ ironical in the kind of 
{^I'on a*« dit nue 10s EaphatJl ©taiont tout noiarw") to which ttRdriao

given cr®dcnco» For rchereec* LebT^ia ndvocfttod tho traditional 
of jUjapf^pf Mi(?nppd supported oolousrisen 'nd prnctisod it (as fa? a* 

bo da^ed) ia bis paintings how* then, could he be eonfUsed with Raphael nnd 
Oirodet, -phoae strong point in fzc^hr^icnlly not colous'? ^h« T>rob«bility of

s irony is oonflrBsod in R doloted roforcncc to Hignard in 
'Mfifl^flr T-"^o^o the "deux tableaux d 1 online dn Rubono" in

7collection ^«re originslly **dGWx tebloniix do Blignerd*1 .
and Bogor de Piles ware tho chaccpiona of Kabons, as against

?l« I, p
2 PI* I, p.
3 T*a Cuir? iffl ^P^JJ^T ^« III,
4 IltaliOo vyiR t^blor-ay^^^ du !!u^4e PO^P!« Pfcrle lBl6, nos« 10, 11,
5 PI. VI, i>. 492.
6 n« in, P. 9^5.
7 A 19Qf foi. 1CO| A 199, foi, 67.



Bel sac has n deopor interest in the ei^btoonth century t ?\nd In this 
lie ie something of a pioneer • Ono representative of the century actually 
features in tho Comndia Hum*»iafl« J,-*l. ?ion is portreyed as a friend of

p tho sculptor Sarrpsine ", but his part in the stoa^r ie merely epioodic.
The young sculptor's otetue of tho ounuch, ^cssbiRollat *?tth vhoa ho hod 
been in love, is 0096*4 "by Vien ^ towards th© end of tho let-tor's lifo, end 
long after the events described in ^-r^al^ he,vs t&kon piece? «nd it is
this Adonis-like picture which servoe to int^Kluce the story within

o
5 " *^ oace beloved of Barresine*

story of the enrl# life of Ko«ite uroatuve o^jis nom dat)a 10

tt eoaee as no surprise, on exssdainu the eerl&lisctioa said first
6 

edition of tho novel 9 to fiiid that Bslsec originally

to nckc Girodet, not Viozi, the painter of the marble statue copied froti 
SeiTasine'fl oj?lgin»l« Vlen» ho^^ver, tsi» lived t^» gea«jr*«tifms bofore 
Ginodet, v?ould still hpvo had p. nlr^co in the novel *»s OT^J of the boon 

«hoi3 I'arr&fiiaa si^s to Halp hia &bdiict the "®omsnl{ he lovos*
it ie, ?li»n'f* portt*«it of

7 Here* as in $$&?$&&& » Is tho hermaphroditic z&ttt&ty ^ioh.5 to
underlieo a«g>ect8 at least of artistic creation* *fay Is Xrien

9.8 the painter of the hcnaaphrodite? Is it the fflera accident thet 
the Ir^nty fnBdly h^p^onod to coracjlfsoion from him the copy of a nt^tuo 
they faBppcjned to liket Qo such accidents occur in Bpl see's fictive

Or dees the reeson lie in ^felsao** personal p.f*sessraent of tiio 
tenor of Vien's «chiev?>nentt If the reference to him occui*o 

for the letter sro^Ron, it 1$ difficult to f^iare Brlwrc'e eftflenfnettt of 
n, wfeo?5e ptiietin^ of ".Adonis etoivtei sur uno peau de lion" io

in rny cane* "*o c?>nvincin^ reason hfts yet bc»on advnnccjd 
Balzac sliould hevo attributed to him tho subject of one of tho noot 

pt^tuee in the Uffisl, ^HerBiophrodite on a JUion-«5dtnf*— unlossy
indood, it we s beonuw of the protainenco of Vion'« n^me in Diderot 9 a

8 with its lon£ excursus on human and ideal bortuty ,

1 Cf* ^nfTr>, p.
? PI. VI, p. 107.
3 ibid^. p. 110* Cf* aup:pfif pp.
4 PI. VI, p
5 Ibld^. p.
6 g^v^p do j?pri*

	 t Vol. II,
7 Cf. infrn. pp.
8 -T.-J, ^ojneci "Diderot ot Siiyrf ?iina H. ^df^ot^ ^udton. vol. IV, 
Oenova 1963t PP. 240, 24>-244«
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nr-mo ct leant, there in only ono other roferoaco to Vion in
the gffl*ft "*ft gypflpitiflf and it io sorely an incidental one,
ve ere told , "avait forao Coz»ontin, corsao Vion farsss rr-vid;
1'elovn GurpQC-oc, protapte^st lo neitr©% Baleac'n ?x>rk abounds in

2such incidental end not plwrys irrelevant allusions* /sidos liko
thie diot? b«wr *eal to Brlsec the livos and \?oxka of artiste actually

Of nil tho oi$ht0@?ttH«"C®ntii!iy puintorSfi Bglg^s tros ?sos(t do^ply 
in oyt^psthy with :> ett©ou« Ho oee&g to ha1?^ ha<l a lessor

faulta^-nohiaaor telle Orgseou ^—^ere only 
in which Fou£oraB is leaking. n=attosu IG not serely 

for his paintings, but olso for the frot that a great dec?! of 
porcelain (including QOOJP wtiicsh v?as Salaao's o««j ) is decorated ?? 
•otifg fros his prlnolppl ^osiu Bel sec wes undoubtedly proud of iiis 

charo, ho^svor e3dsuous, in tho glories of ^attoeu's artt
so toriEtsde tho end of his life* (-^» do not Icnow whoa th© 

toa eorvice©, K?obl6te i&td <inrffftfll caskets v?oro bought, but it 
rloocrt cortoinly in tho raid or late 18400, perh^s umlor th« 

influence of Uoret or : tlnojid Tfedouin*)
to ^fltto^u &TB purely episodic* Tlflia, in

co Morvsndiau (tisnoood) evrit non nnlon, ctxaftJo a Paris on a 
un Oreuaef un !"??,tto«ttf un mouble do Fmncois lor, un Hephod

In fpit fonpfl ^utf^^ f flcfaille do M^lvoiut ban^f) a ^etto^a on the
well of bio sntoobgiober. But f in the ttfcjor novel s, Brlsr.c's use of 
tottocu is aoro poiatod and

pt. Hinqrqg d^a Comti ry^Vrrfr Pl« ¥f p» 753* 
2 Cf« y*ir>pp^ p, 47. 
J PI. VI, p. 118,
4 A 329, folion 4 irriQtpr 11 f^ota^ 17
5 PI. X, p. 1,076.
6 PI. XI, p. 103.
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*f fcp.ttoctt'o paintings decorate Jogepha Hirah'a dri^ng-roofa. in
1 » s eolloetion ie* character! god fcjy ite faintly

decedent ei(£itoenth-oontnry opulence ond TOluptuousneaOf for"- "mith 
Corcibino* Floriae, I»a '"cheats and the root—she has inherito-l the acntlo of 
Mndsno do Gh&tee£troux9 Mad*>oe da ^onprdour and Madaao du Br-irzy*

Fens, too, OT^IB s ?'ett0£U$ not r> picture, but a fnn ppj.ntod l^r tho*> 
ertist • * otwdy of the pstxjf— shoots of LQ Cousin i^onn rr>venlo B
indocinion oa Balsae f «i part *f for originally Pone f 9 gift to hio oousin 
and hogtcoc Mndarno da Mcrvillo ^ns to h?^v© boon ?i ciTLicifix c&rvod by

attention to tho pi?oof?3 trraofoTraed the oruoiilx into s 
paintod t^r Leneret » a pupil end imitator of attoauf ^Jd onl^

tine Irtor, correcting the se^3 proof-fjhoot « second tl?no, 4o«0 he finally 
up£mdo tho f?>n by f^ubtttituting att^eu'a o^a npia© fbr hie pupil *a» 
disregards tli© faot that, in go doin^ he is perpetrating Q oerloug

Uiuia X? had ordorod tho fan cs a prooont fo* Hadame do
"atteott diod vlien tho Kin^ wra aged olevoa* ^t Lencx>ot v 0 

death in 174 3t Iiouie was thirty-threo* But tho li&ison with L& Poioprdour 
did not bogfin until clnoot oiHhtoan rsonthn Intorf hore* too, thora would 
have boon an InconoiotGaoy «) and for exactly the c/gao roaooat tho 
Presidents de Harvillfj— who, ao a (Jirl f had been ona of Sezvin'a raoet

5 talonted pupils —is ujfdo so i^norfnt c-e to bo unatmro of H «ttonu t c
lot olone any of his individual sorks* '/Jut tho tczt of

1 PI. XI, p. 200.
2 Curi^unly onou^, a »r«ttr*r»u denif*n for r frjn lo?if ?ma boti^ht by the 
Britioh nuaouQ in 19^5« It ia the only kno^n esaa^lo of a T7p.ter*-colour by 
*attorut pnd fonaorly belongod to Coypol* Cf. f!» Blondolt liintoign

- . 
118-119.
3 Cf. ray book, ?ha ClnnQnin of ?>Ln Counin Fo*ir»"« 'Osrford 19^6, pn.
4 A 47t fol. 133*
5 ft*. v^^<^ttpt pi, i f p. 867.
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roads ^ollu ne cormaissmit pas lc no© de Oimrdotr* , and 
later* "••• do LoncTet** i.vea so, there is an unintended logic in 
W9&&9® da Sarville'o ignorance of the mete® of Lrjaoret and vatteau, 
whilst on tho other hrad her contonsornxy Josopha Rirnh is filling her 
house ^ith tho grecioug Veetiges of tho eighteenth century.

is carrying the ^rovi^ua century's ehana gad 
on into tho brcdh poet-Revolutionary *"orld of tho first Industrial 
Involution, tho torld to which Guisot had Gdtireenod th© elorion

ttedrstae do Harvillo, M^,prc ot s^ooho ootnme
29 Imlon^e 'jsfeoll^ snd utterly to this now world. S&o has

entirely forsvoxn ouch oulturs as shs liad be^i i>blo to imbibe, ns a young

Her cousin ^;lv?in Poas, on tho other hand, like tl^ CSioiralior
or tlis Videos ds PaBdor^t hcs novor oo&sod to belong to the 

eighteenth century. Or, at ths very l&tost, to th« early yoars of tho 
i!apiro* And, although t^i© dooo not kaow it, this is ^fey Mndt^io d©
Icrvillo dor=pif5os him* nJ f ei I'eisprit do oonnaitro l*onorot, Petert

4
9 Grouse**, he confot-«9o© to Cecil e- • Flavoring tho rr^rition of a 
nge, rejoicing ovor the vnriod bonutios of Dresden, Sovroc end 

Franlcontal porcelain, haggling with antiiiuo-dealers ovor a bonhour-dii-jour, 
a «?miff-boic, a ainiatur© or e ^ixtterta f?*n, he relives the rooolieotiono 
of hie youth. Out of the trocsuros of the stately orsitles of tho fi

1 A 47, fol. 133« Cf« r^y book, ffio flnnor^n of **LQ Cousin Penq*» p. 1?4.
2 Pi. vi, p. 551.
3 K further but closely related roneon for hor i{;rsorr>noo io, of course, 
tho ne^Leot of oishteoiitb-coiitury crt during tho firot hrJLf of the 
nineteonth century* '•Btiis 1'atelier de 15nvid, on a point dos fi^iroo 
d'etude f?wr des toile© do sttccu" (?>• Chonnofau oa^o^. p. 77)• Mn.d?no 
<!• Marvllle mpy well have hoard of Lnncret, ?nterv "ntteau, Ormxr/e ryhon e 

in r«rvin f « studio, but she Ir.cko the delicacy of tuato to
thcnc artists—rndf in rny ort?ef is a child of the nineteenth 

, sharing its nrojudicoeu ^hus, the ar>nrociQtion of different 
•ohools of art becomes dooply cc^bolic of character.
4 M. n, p. 550.



disporeod at the Eeirolutioa nnd h&islced by junfc>-doelers in

Parts in tho enduing y©arsf Pono— a looeor ix>rd Hertford— has lovingly 

built up a microcosffl of the gr»co and elagianco of the eighteenth contury$

said * attoau is tho quintessence of this elognnco.
2% lik© 3et% and Poflfl another novfcl of the I840sf

the portrait of Stedsae ^oudryt
euand elle oortait9 ar>d&Be Soudry tenait ciar s& tSt© lo vrsi 
perssol du }I?IIIe sinelo 9 o'oet^ordiro uno ccamo su hdnt de 
lecuoll© GO doployait une oobyollQ verto G fron^oo vorteo* B» 
deeous la t©i»rarts0| quead oil a g'y pzooearitf ua pasBaat, an 
la ro^erdaat do tros Ioia9 ^ureAt csu VDir afea^cher uae 

attenu.
This io the only acltaowled^od indobtodndse to vratto«uf so far as 

the ereetion of ^cofieo nad oha^*aotors io concerned* ^ho portrait 

r^alndQ one of stto^u 1 © MA0^^3bl00 da»s ua Parc"t or ^Mttonnt^S Uit not 

excluoivoly of Watt©mi» Psintiagfj by J««H* Frs^r>nf?rd or ov©a certain 

oroctioao of Crrlo Vaaloo end Francois Bouchor eloo oosso to ;iiiid« 

QOOAO to h^v© had an dodgem of theoo pointers* tsozics oafbro his 
rattcdu*8 «*!»* Indifferent'* is9 msybo, en inspiration to him when ho is 

creating the Chevelier do Veilols \ but ^ot probably, ^ro »pl© fi^uros 

in many other paintings b^ ^ttoa»f partieul&rljr ^0 rafrosoo parties. 

In tho hf*nds of eaothor srti0t f nueh as B^l^nc, thor© e«mtot holp boti 

be a IxLkunriog of tli« outliiies of tho original port^pitt **un peo0ftnt9
da t»&n ^0^* ourr,it em voir raf»roher uno fi^uro de

troo. euros wos?o not plwsye hawked in Prxpist although onny 
(of. PI. VI, p. 53^)* Itouflot f isi cjoll©ction (PI* IXI9 p. 9^) oonsinto of 
the roBnins of oliurohoo end oonr.stic fotsndationc of tho molna,
the fortunes of Ooriot (Pi. II 9 pp. 919-9^2) > Gr^nd«t (PI. III 9 pp. 
^>4B6) end <M€*mE>t (PI. VIII, pp. 338-540) mre eMnsoed in tho 
Irndnl5.de tho.t fol]oi&od the Devolution of 1?$99 Uit v?o are not told that 
they n.crulrod piotiijv.r< or fine furniture out of tJaa plunder of old 
cestlQo9 ciiurohoB nnd nioru^otoriog— filtiioa^ they porhrpo did.
2 PI. VIII9 p. ?24«
3 ^^ Vi-^llo T il.iQf PI. IV9 »p. t?10-?>l3. In view of 
celebrated rt !-jmbnrkntion for
Pprio I3l69 no. 233) f the roferonco to the "cour do Cythoro" (PI. IV, p. 
211) is no coincidonoo*



For Xftl*feC 9 tliOiefore, "&ttefltt aumod up the spirit of the
century *ven in the days before lorst ar*d Uedouin brought 

him to o fuller s&nae of e.tto«u'a srtlatic ffierit. Bnlsac i s 
edad r&tioa of Grouse was oore subject to roeervntion. A very early 
reference to him is to be found in lip, ^e«u de ghpg t
the full oocif.1 borror of debt, Ttephadl dd tfnlontin illustrates !iia 
argument by pointing out that, if he borrotsrod II 8tonoyt it oould eell 
turn out tfcet hie? ca*editors v?er0 "un vivrjnt tableau d@ Orouaef •*• un 
perolytioue environao d'safputs, •** la V0uve ^*un ooldat, qui zae 
tendroct do© main® supplinntse"* Here, tbo paintiags to vsfcich BrJLseo 
i^ould seen to bo referring ai^e Mfh0 P(tindyti0M 9 at l*»niacradf and »Tho
Inoonsolablo *idoTw t ia the '-alleo© Collect ion* Pi^rr® Or&aaou'o

2 f faults as e paintor, his friend r-cbinnor tails hid , arc the orno ee
Orsusso'sf but luir^de^nod %& th& Icttor'o qualities* Br.laee docs not 
on to explain, in eo raany wordof v/Lat he boll oven amuBe f o deficioncioo 
to bet judging from OraQoou'o otm wcrfcf WP »ny sunaiso that they are

sentiment- nlity r?nd ev^i fcultinoss of oon6*tmction. 
first contribution to tho liangin^-cocEsitte© of th© Salon of 

1319 is "un@ noco do vili t-i^o, assoe penibleaent cop i DO d*npreo la 
tableau de Greuae'* •'—on evident roforcnoe to the louvre

Bnlaac could haivo s^fsn p,s e^rly r»o I3l6 « Oraosou'e pastiche
ie turned down by the eonnitto©* It :x>orm thct Brl-rxC hecx no high 
opinion of Oreug© in 18$).

He thitikr? taore hi^ily of hia fihon \s-rtting
for ^ilcli reversal of opinion Mo rot, the picture-restorer who ie
bunily «it tjork on Br&zno'o nocfuicdtiona in 1846, rjrui ^<3mond Hedo^in

5 ero responsible* Bolaoe hiiaj^lf ov^ne a Orc^aso —or co fiorot tells

1 A 177, vol. TX, p. 7}. PI* IXf p. 154.
2 PI. VI, p. 118.
3 Ibid-, p. 117.

"I/'ocorUoe <*e 
5 A 329t fbl. 14f



hioj She reforeiJCoo to Grouse booooo appreciably warrior. Josephs Mi rah 
ie endowed with t«o of his paintings, in I*;* Ca^nina Sr»ttfl 2 . ?ons ie a 
fervent rdfflirort rad collect ort of his v*>2ksj sndt thnnkn to hio 
ahrowdnooQ, he is able to buy them for a nera pit t once . In tho first 
description of Pons*^ imisotja, hio Grouses cro fto&t&oned by n^-ao » 
even know that ho otnied at lesst t^of for s Grou^j ia oao of the 
pioturoe sbstrn<rt0d ty .^eooncncq whilst Pon© IQ still nliTO t ?snd 
Pons» rho has a proErontisjent that eoaet&Uig is Giaiao s?ith th© col loot ionf
notices that in ploco of Sob&otiono del Fiorabo'o 4*Chev^Lte^ do Malto ea

» 6 prieros* e Oroua^ portrait h^i boma ciubsf ituted * Aohille do Malvaux is
also &Lv*»n a Gym>se 3 in .^

301 sec rlso poys ooiisidor&ble attention to Bo^eh0? and quoatin do La
Tour* fho ologant grtiCo of their portrait o ovtdontly attracted his*

a
lonheurs-dtt-jour ftoo criotocratic c&sftlso 9 oig&afeux at Monteorrajt f s

o 10 d®e Ai^ios ' 9 &nA H^dcso ^oudr^'s ivoisr fan are all doco3?at0d
T/ith ootifs by Bouchor* and cvon the i\imituro in Itadoo® do Oremirille*s
drawing-room shotm trocos of hie inspiration A • Paotols by I»a Tour

12 1 ^ Pone's Eaiooura 9 the old Antiquary *G ohop ^ e»d tho

n p.BOQ r^rft TIT, pp^ ?90, 29?-^93| P3f 5?5 July 1846.
B PI. VI, p. 200.
3 Ibid— p. 531*
4 «Ad— p. 59?.
5 Ibid- p. 716.
6 Ibid— p. 722.
7 PI. xl, r>. 108.
8 Lf> Cousin ^onny Pl« 71, p. 554.
9 I**>« Pftym-noy Pi, VIII y p.

11 line fonhTo y^llfit ?1» I, p« 967.
12 PI. VI, p. 592.
13 Ln raffli ^ shp/rgiai PI. ixt p. 2;$» A 177» vol. It p. 72*
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1 2drmdln£»-roo«8 of Hafcn© $@@on , Mllo Corraon end 8adszae da
Portenduere • ut Fragonrrdf Carlo Vanloo ??,a<i Hubert Robert fsaeci to

nothing to him, 00 fnr (st loeet) es direct attribution is concerned,
Joseph Vornet— -whose seaocrrpes connot, edmttodly, hcve boon of 

nuch inspiration to Brls&e in tho creation of soenos and cliaraotorD— still
receives only the moot poriUnetory mention . One of V0?not f 8 r?oaner.pos

5 in Aehillo do Hslvpjos's rpartenent , pad M. Ouilladiiaot borntin^ th0
irrogulerity of artists 1 oomluotf reOaii© that Vaitiot lived on 
breadline * ^Voa Char<51n (Sooft not seos to hi*T@ meie any ^pr
iiapreooiow, though Pons» in bis ahrowdnesst h&& oou^it one of his

7the portreit ox © !a<$y * fiiie defioiette^ in
by no faeniie ?9 blr©ewortl^ as it might apptmr todayf for be was otill
living uador th© ^i©dow of Mnc^eloaon and QiatTGoir* rtnd paid rnuch loeo
attention to ITench genyo-painting (not until the lo^Os did Cliamp floury

o
rovivo In to root in the Le Hain@ ) thoa to the oubllmitlag of allogoxy*
hisftoxy pciatlngf portmiture olid ©von landocopes, ^Lth Dutoh and 
Flemish &mi&9 the position was different*

^t P 
. IV,

3 ^yriulp ^rou^y PI. HI, p. 355. Cf« Iifi ypnnn^ar* 8 Hoptombor 13
4 Bnlflooj Jior.-over, or.nod "une etude do Joo0ph Vornot ropr6aont.??jit Ion 
bords do IE Modite^roaoe" (A 329, fol. 11, vn »ao^, probably purchcood In 
the
5
6 ••» ^p EC• -1 por^ fti Cftjvt—.--ui'-iVil.atfiy PI. I, p« 45*
7 PI* vi f p. 779.
8 ChfiSJO'TlGUJpy * £j Ijf>s Poi.n'feynfs fia 3.R 3y&Tilito noltn XiCiji-^L^^XX-XX.—._l^QH.____

,^,^ - . ^ • _

uo
loase of nonulnrity. Hin onrlior book» '.nani f^g in vio ot 
Jion&in« no^ntrajq ^ g*Qnnoi n (l»oon 1550) ^ had attracted loao 

fitteatioru
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For Balsisc, ae incleod for all hio coateraaQrarios, the Dutch and 
schools of painting roare of tho VQI^ first ioportftfscof their 

influence upon hia novels wac for~reoehin& — GO loos so than tmro Oirodet'e 
•Knd^sHLon*1 , the eoatoiBporsry F*e«**h epTtcnturist© or itelaeroix's 
litbogrepho» Liko tho eorly OeitaoB point ors, the minor sinstara of 
Holland and Flanders trere be^iJinin^ to ^^r^s into popilasity about

1 2 1800 % end Sorabi^ndt e f@w years lete? , (At t!ie oad of the oi«*htoeath
tho Ghoieoul nnd Orleans col lections bed boadtod B@abrp.ndt3 in 

^t ^t no real di&tiaetlon was dra^a bet^oen thoo rnd 
tho woi&s of fainor (^nr®-f>?siiit0re.)

?i owing the &rai£die Jf^npilHA o® a ^iolof it in clear that the 
prooditiont Uuteh artist (inOoed, tlio chiof art lot of tho whole

dit^i tsofejol) is B^nba^idt— «nd Bol^?o 10 one of the first 
writers to beconso ewar© of hie ic3port,ino0« Hi® works feature 

in tho collections of tea old Antiquary (wi.cro rtd©Q S©mbrsadtw occupy a 
of hononrt ©iron &Q ©erly as 183!) •% Bnlthsgar CleSo f kouiso do

Josephs l^irefe • In addition, Vorvollo boliovoo lio o^ne
7 a number of Eambrsndte (althou^i they aro, in fc,ct f fnkoo) , and ono of

is to build ttp e ooaf>lf*t« colloction of E«mbrpiidt
0 • For Modoot© Minion ^ aeGbrcadt ^nbolissos tho nboou

ideal" in Dutch paint Ing.

X* Van dor Tulni Lr^ ^^^^^i^trr^ ."/r-''.^*^-0. a<^ £fl _littn?rtum
In rsfaiain^'o noitin

39.
2 Ihid.> pp. 127-128, 150-164.
3 l^ft PQftll do Chnjyyiny Fl. l\f p. 28. * l?7j Vol, I, p.
4 I«« aQOhflrcho da I'Abfolpy Pl« I.X, r>« 501. A 201,
5 3tfKlJLE&JiLjfc)uJ2BULjZ£^^ *J ^« ^t P*
6 Ln Couaian Bfittoy PI. VI, p, P00»
7 PinMM Grftnaout PI. fl, pp. 127, 130.

PI. 71, p. 927.
9 PI. I, p
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0o 9 Brlnr.c rJftd his frionds do not see® to hnve
ibrendt's wo Me in quit© tho woy in v?hich it is understood today. The 

long Bert oo of self-port rait o which are to us sgaon&st the very highest 
revelations of ^\aropf*?>n rrt did not &pnopr in this lifjht to then* 
Bnlsrc, apparently unaware that these pointings are aolf-nortrrits, cells 
them portraits of old »e»« fhey have obviously Improsfsed him doeplyj but
not much differently, if at ell f fr<m other pointings of old son by Gererd 
Itou, lierls the elder end Qotpdd *» -«ticit he reforo to as
portraits of old ssen are not always the eel f-port rait sf ho?sev©r«

2 Ffcilosopher*1 , e picture dostined to iraproas Vdloiy sovonty or o
years lotor, cloo foooia^tod Balsac* But ^iiereco Valery obsoivoo 
Philooophor** anslyticolly, sletoctiag Q subtle appeal to the 
in tho s^etorioue justepocsition of li^t rnd s!iade» of vioiblo end 
lavi£3ible objecto ^, Bnlsre md hio ^enerption saw nothing rioro in 
E^abrcndt'o painting and otchinge th€^ a powerful reflexion of tholr 
vioions r^nd preocoupetions* In the fevorisb debate whether the 
erotooque had a place in art, they did not ocs-uple to enlist r<onbr&ndt oa 
their aide* Victor Hugo speofes in one ond the ef«3e brenth of wlee 
©oroiers de HenbrRndt, les gnomoo do Goyo^ • In lfelsac*n aind Ponbr^Bflt 
seonc to h&vo been unconociouel^ lir&od tvith iBn/jno of d^rkn©ont ovil f 
aagio pud the uncanny • (Bembz^ndt'e feulty pl^a^nt end til® heovy coatings 
of varnioh with isiiich it wes thon tho fr^iion to lard valuable r-aintin^o 
no doubt oontributod to the ninir^tor iraprnnniont Tx>ui*5e de SIr.cuoor'n own 
leabrpndt is Mni plus ni moins qu'ai'iu o^oate*1 ») ChiB io not, cf oouroe, 
to deny that Borabrnndt'© bold c!ii^ror?caro doeo lonvo $n irr^rooslon of 
eoobre noleianity$ but, for our ^©nerrtion st rJ^y rnto, tho ovortoaoo of 
evil rnd foreboding ore Karclfully

PI. II, p. 333*
jta^^ du Mupf^o SBTfdir ?sri*3 lBl6, no« 534

pp
22-25.
4 JT-mnnn T>or>tlqUP>n« Vol. X,
5 ^U32tt2^£&£L^L«j^UZHiI^U2QriL^£JC^&fiS ^^« ^> P* 291
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Innunerrblo portmito of old n$n PTO inspired by the 
l«ny of tha occpoioas of indobtodnoss are r*clc«oiarlod&ftd by 
The old ftiitiousay , Chabort " f S. Beokor , Prenhofer , Oobsoctc *f SI. du

W*b

Guenic 9 Holp^raoha —ell theso dobta are frooly rtdbaittod* In or.oh
Belsao i© describing ea old raao» with ^jroiyiag liair aad plentiful 
across the forehand* ^fcdetiraeSf tho rftt^estlois of th® dsofflonic or 
dicbolionl ic distinctly in evidoncoj at othor timon* B^lseo docs no
thisa hint at itf if ettea that, Freahof©?, fbr exea^>lef convey e 
indefinable s©n»e of th© a^eteriougt Poussin, w© ere told ,

qualqu© obos^5 d© dlaboliou© d^fifs oetto figuxot ot
c© I irj :^rin tiQ. ?tui rtffxl^nda loe

portrrJLts of tho Antique*^ sol Oobfmcfe aloo offer unmistakable 
suggostione of tho dacsaonic* But Frenhofer, Ooboeok cad the ^ntiquaiy all 

in vor^ early novelet nad aa time goes oa» the diabolionl ovorto:iofi 
muted.

But Bolsao is far fyoe s^sfH>^led^ing the ©art^mt of Ms in<k)btodnooo 
to B0iabrrJidt» Tako, for iaotf*nce f his ixirtrait of Bertholonoo di >'lonbof

Qin
e©o eho^sMa: dtevomifj blpjiOf? ot rai?es laiosoioat | diocmvort un

ot protubornst ^ui donaait uoo ho&to idoo do oon 
et d© aa f©naoto« Da figure osx^uoo do ridos parofo 

svait pzis un tros grnnd devol opponent et fjp.rduit ce toint pllo 
<jui inspire la vonerf>tion* La fou^p© dee pacoiono rsgncit 
dnne IQ fou sametuj^l do aos yo*ixf dost los sou roils n

ct ui ooaaorv^iAnt lour torribl®

aad pnrticsulsrly In the fianl ocens of tho tiovel s
et oe focs?«5 otaioat onois drno lmir« 

chacun c un coin do la vrste clioraineo dont I'srdont 
brasicr roohctuffpit a poino I'iotaease naloru,, Lr?ur snlon dcnoxt 
••» etait folblenont celoiro v&p uae siaulo laopo proo^do courir* 
Spas lea fldaraee potilltiHtes ciu Xo^erf ils ou&oont ot© dpno une

2 ?1. II, P. 1,096.
3 ^^yht^g^ pi. x, p. 487.
4 LA Chaf-^i'Q^uirgn j nfton?^y Pl» JXf p»5 PI* ii, pp. 624, <>n*
^ »S^tgi« PI. iif p. 335. A 6, fol.
7 L*-^ivara da I'Hintpiiya CajatHGmog^inot

* 177> vol. II, p,

. __________________________ PI. VII,
8 L)Q ph^a f%»a. * o nuyjo VtfSQrMU? ^1* I^f p«
9 PI. I, p. 389.
10 Ibid,- p. 9?3«
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in other instcoacoQf a defct to Heobrondt (atttl porhspa 
r leo to Raphael's "Beldassar© Casti^iona" ) ms# bo suspected, thou^i 
it Cannot bo provod. ?h© picture 9 which B&lsac GOOQQ particularly 
to Usv© had in mind (and which he could \yoll havo seen at tho IJOUVTG on 
hio arrival In Paris) ar© self~f>ortrcdt8 detod 1633 2, 1634 $f ^^37 4 
sad 1660 (plcte 23) 5.

during bio lat©r travels, a^ ^ould hove soon oth©r
ct Tiannsj solf«<»ortrsit8 of 1^52t 1655 and 1^6-1658

et the Kuncthiotorischocj !lus0ua 9 sad aleo porfacpes o portrait of 1635
in the !*iechtoaot@ia Galloi^f et tfca tJITiai, a solf-port3mit of about 
l66ot pnd ono of about 1635 in the Falasso Plttlf at Berlinf a 
portrnit of 1634 rod cnothwr of ebout tho i^faa© datof ni !3j?f?8d0»t *The 
Bittom ihintor*1 of 1639, bis "Sol f-?ort rait vd.ta Sostela1* ond a

dated 1^5T» 
Hot until 1652, however* can one begin to detect aid nan la tho

endless gallery of Soffibrcindt*?? rjolf-portyrdts. Qnl^r one of 
tho four portraits in th© Iiouvr© cnn properly bo tomtod the portrait

ts
of on old tasn (pleto 23) * Unloss Bclsao is altogether nistfdcon as to 
th© attribution of tile paintiage to ^iioh he roforsy he nmeit therefore 

roliod on his tr^volo to Vionne, Florence end Dresden to
bis knowlod(?e of BiSibr^adt'^ ?^in(j f^jlf-portraitfj— nnd> 

soro iciportmit etill t ho r?wst havo i-eiiod on ongrnvingo of then in his 
•arlier

1 Cf»
2 Hat t Oft dnn tnbler>ua;»^ (ill T^UnAft Br^/rl« Paris l3l69 no*
3 Ibid., no. 523.
4 Ibid., no. 3^2*
5 H>id-- no. 521.

)« vol. II f.. . 
Vienna l^^>3t uoa* 2o7 1 '^^t 290*
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it is aloe doer th©tt though he rsuct have ooen the 
earlier eelf-portraito— of whiea tho three at tho I*ouvre sre especially 
fine exesiples—- , he pnid littlo ottontion to thota, despite their technical 
brilliance no looo greet then that of tho later wor^o* (Tho Ixnivre 
portrait of 1637 is outstanding.) Beauty is ia the eye of the beholder* 
i*nd Bnls?»c WPS looking £br tho weirdaess of Eofffeteum, Uodior and

But there ia {something sore than ^oirdnono in
portraits of <Sieb0rtf Bookert Prenhofer, Bartholomoo di Fioabo ond the 
like* BeebrGndt's ^elf-^ortrsits i^^rt dignity r**d soleonity to the

tboy inspire* Btdscc does not 
or capidco, nor did he sorely look oa 

of the gratesque* ^Haast lie is led to
by the %-himcicality of fashion (for Ant fashion diecemsd in 
ta»p ^iimoiOpl)| but the ^onndiq gqpnin^ goeo beyond the 

storting-point of BR! gee's adntrgtionf usin^ Pgrabrandt to convey a sonso 
of the ?;ppandcur nnd dignity of old age* 

Outside the portraits of old men*

borrow froa Beexbraadt by

ie @till ftieoinated
ibmndt'e ohiarocjouro. Bianchon'o and Oranvillo*o ci 

meeting, "by ni/^it, in the Bie de Oeilloa, he erolrias t
il fRUdrr?it ou'on m&me boaiao poot^d^t a la foio Ion crayana
Chariot et CQUX do C pilot t Ion plncecuac de feniern ot do 
leiabrsndt f pour dormer une idoe vrsio de cette ooene ivocturne*

The drfimfttio oontrf»«»t of li^tit rjad ohnde in W5*he IMLociplos fit
t **St John the Boptiet Pref*ohing" (^op.tlioheo ?Su@e«Rif Berlin- 

Bohlea) or "The Eeising of Laserus'* ^ appeals to hio, itneeo p^?in the 
portrait of the old os» in Balsnc'o frBgciontpxy gor^y igpgie dag

iQt PI. l f p. 969. Cf. pp. 82, 13$, ?38.
2 Kot^-p^ don tpl^io^Q^^. d\\ '-turx>Q ^o/rJp^ Pnris I8l6, no» 531*
3 This le Bslssc's notit ^mbsble borroTdiig frora en ongrnvine after 

who99 painting of "The Baiedng of LPSGTUFS" is in privrto 
md in in cny crso c very early vsorlt (c» l6j>8) in v^ioh ttnrJLl 

ia mrde of ehinronoiiro effect ft* -Jmt Brlssac rr.^y heve in raind is 
9alroToiz t B "ResMrroction do Lnnare d'opreo liombrnndt", rn etched copy of 
lanbrr.ndt'n painting.
4 PI. XI, p* 53-
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11 nous parle do ooe plrioirn dnne un lencragG vrainont 
bibliquo, ot avoc un© puIssronCG do goote dont IB pooo de 
oor-tpino p0roo!in&g!Qo potato par Bonbmndt pouvont ooulo 
doanor tino idoef vmis ftevost coo figures «ui osnblgnt onrncfaer 
la vie ot le luoior© comoo oolle de Josuo ^©suusoitent le 
Lcs&re ou cello do st Jeen prSohant d*^ss le dec*ort« 
Uicifor a I

et Cesar Birottet^u*!? dee^hbod the ablse I*ora«s indiootos tho 
death of a just men

par un de cos {^6t«s divine «f«£ Bsrajpa?sadt a pJ dsvlner powr son 
tableau du Christ repp Giant JUagar® G la vie «

The art of olii arc scare ^presents the 5int^r9«ntlon of th0 divino 
into the effsirti of E*3»f ao tho worldly fbolioh--Gnfsar.red by the "rulors 
of th» destenons of this world0— oro rtDCaivod into Honven.

Othor paintlQgs s^osifically rsiludad to sire r|l?he Atketoaor 
the original of ^iiioh was (and ie) at fh© Heguet but which Bel see

from engrevinge long before he vi cited the ^-airit^Jiuio in
l845f *^feo Plight into ^^ypt"t also st fh© Rsguof end Th® Angel Haphael

2 teking ietivo of Tobia0rt t t?hich was et th© Jknivre • Tho very &ooondr»rato
artiet Pierre Oressou is oocudssioned to copy ^Tho Anatoi^y Leaooo M for 
ftliae Meguof who then sells the fp^e to Voivolle « Tbe 
csrevano** of Mazio de Veznoull, Frenoifle and CTalopo-Chopine, 
to th« ball given fey Montsuron «t rnint-Jr©Qof is said to reusable "fh© 

into F^ypt** • {Hiss ^cott pwg^ste 5 that this ooona was
inspired tjy Butbeae 1 © HFligM into *-®rpt n * "i^iich, oontrery to the
cuetoo of Ruboncf li^.s an effect of moonlight that
hcvo oonfUood with tho wik of Hoabrc5ndtn « 3irt Br.lr/aov a« w« hsvo
was fmaillar with rt<The ^notosiy Leeocai** before viedting fh« Hagpdf and ho
may equally have been faralliar with Baabrandt*s own *Fligfet into Egypt".
He wee certainly fecdliar with ^0mbrr>.n<lt * s nnme, boomioe he first roforo

1 PI. V, p. 591,
— <* •% ^ Q— ^ g^\/u

3 PI. VI, pp. 120, 130.
4 LOP Cfroupn/»y PI. VII, p. 9??, Cf. A 13, fol. 53f ^^Q- whoro the 
^ofnbrcndt oiraile is nlrondy prooont.
5 Qp^eit^. p. 127-
6 Itotitifi dnn tnblenu»^«« du ^tiif^o 7?oyy»l« P&rlfl lBl6f no, 541.



to hia in fr/HAritiom fte Tfcm/yg f published in 13?2» ?hio ras

tho eorlieot of pil references to Rorsbroadt in Preach Stosi&ntic literature.)
2Finally, in L^ Fhvaf.Qle^p du fen.piA/ffi 3olst\c mentions tho ^Sacrifice

d* Abraham" f prosu^bly inlying Tb© angnl taking leave of
Beobrrjidt nlso appears to BrJLsec in another li/^vtt not sisply ns tho 

portraitist of old sjenf sorcerers pnd alchemists, nor &B th© dmoetie 
wiolder of ohiriposcuro offects, but as th© rrtiet «*to kootrs hoigr to bring 
out tho true pathos of poverty, Balaeo assures us that the cro?*! of poor 
people waiting to ooe Jud^e Poplnot would havo boos painted bsy a lattor«4ay 
Beatrandt, if in feet ona had oziotcd ead hod seen them ^, end he actually 
refers (in a significant ootaphor) to ^ua auetaro vioillnrd a berbe 
blcnoho, c^i cr^jae opoertoliquo" ^ «ho would have and® tho poantaot aodol for 
m portrrdt of si Peter. hioa portrait of st Peter, by Boiabrsndt, did 
Bplsac have in ain<JT It io difficult to ooy f bocnuoot of tho four 
versions of thig subject t three iraro «n4 still ere in privates otai©roJiip f 
whilst tho fourth (psintod about 16^6) is ??t th© Hermit n.^e v Lr5nin;7?»t»df a 
gallexy to ^,ioh Bolsac did not f of oourae9 no until 1843. 11© ajrsy vmll 
hnve had on ezagr&ving of on@ of thooo picturee in olnd» or el@o a faiso 
attribution*

In sn# oesoy it is not eft«y to otitabllsh which actual ^orlc of
's could have inspired tho orotrd aoone in L ' Int rtrdigf; toai« for 
pointed few gmsre pictures, «nd ^e nusit conclude that en 

error of criticista ho© attributed to Beabrcndt a ®ork cctunllj by ^erborch, 
Ifiotau or Oatade*

Rerabrnndt*e prepondorsstlng influ^fic© is in the enrlier novel a9 t?hore 
the nolf-^>ortr?itc! pre termod portraits of csorceroro and
!*ater» P« Hoffaann'o influence recodos into the badcgroundt the
olomnnt of tho OQaAdio n^mr-iOQ bocoaos more nubdued • ?t>r this roooonf
porhrpot Bolsnc did not placo nny ^oQbrt>ndt8 (f>o far ea wo cnn tell) in 
either Pons's or Me^us'o coiloctions*

An I^ynmiQ^ vol» II y p« 203, epr^jnon of Count f* so Mivthilde
Morvrni n oe. ocrcho nilonciouoo cu niliou do le miit ot <Io cotto vaste courf 
produiaoit un of fat digno do 2orabrandtn »
2 PI. X, p. 664.
3 L * Iatf>3pdigtin«« PI. IIIf p. 2?»
4 Cf. nunm- pp.
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Of all tho 8«therl0ndi?3h pnintcrs> tho Flacaing Bubono is noact In 
iatportrnco to fwasibrcndt. Bel sec hae occasion to rofer to hta In m«ay 
novoln, end in a variety of rrnyg. Yet he is doubtful tshether Bubono 
be rr.nfeod ejaongot the artist a who are truly great* A o Mi so Scott hco 
inoietod » ho is far froc oharing Dsiacroix'o enthusiasm* siting in

^ of the difference between goftiuo sad ra©re trlont, be
ettributeo t pi eat to Suboao, but genius to Titian « Lr>

offers Q retbor eioilar evaluation, but this tim@ it is Frenbofor 
is npo-rfcing, wrther than Bplsec bioself 3» FrenlKjfQr casti^st^s « 

d© Stibonn", tdth his mount eins of Pl0*ais£i flesh, ^>riJ^tl0d *itb 
his tidal waves of russet h?^ir rod stridnnt disco rcU?ae©8 of 

colour, tnflnitoly preferablo is Po*ttte f 8 less gls^oroug stylo of
suspect that Sal me siiaros tbo vie^fs put forward in 

v hat is e©?taia is that, leeving aoido tho
question of strictly tecbaical oscollonoo, Balsac froqu^ntly roforo to 
Babcais in tbo ConAdifl l!i:nr:i.'iA« ^nd tfaet his visual t^orld o^os naich to him* 
And, eevora GB ?acy b© the condoBHation in Frenhofor'o diatribo to ?ous®in, 
it is fleo oertpjtn that Bub^is'a *»Battlo of tba Affla^ns** (at th© 
Pinekothok, 'lunich) is one of the t^zo paintingo ueed by Bnlsac to 
illustrate tho "b©$a ideal"* • It ie plso th© painting which 0ave rioo
to Bmidelplre's beatitif^il aonnot, "Duollun0 t and ingpirod tvo pooafs by

7 Ogutior '«

p. 130* 
* PI. VIIf p. 114.
3 PI. IX, p. 396.
4 Belanc refers to this peinting by ito other E/>Q© of rtl*e Btetaillo du

Cf. Thoophilo ^«utior*o fouilloton, f'Lo Pnaaafl* 
LQ Pt»a«o^r 6 Hovoraber 1836.

5 i^« P-vnn^y Pi. VIII, p. 1§« The othor pointing ie lUiin 
of the Virgin**. In ypde>ntQ ^y^non (PI. I, p. 338) t Bslsnc ncturdly uoee 
tho torm "beru idoal" -ith roforcno^ to T^wbonn, viaooe work, in the young 
heroine *n eyoof is tho ouintooooncc jf riosaiGh ert t es ^aphrol 1 ? nnd 
Wticn'r? ie of Itrlirn ^riitin^ or ;iuri.llo f o of tho Spanish ocliool.
6
7 Por?aJGg Qai3a^r>tQn> Prrin 1932f vol. I f p. 71i HI*o Chnc^> de 
vol . II , pp .196-201 1 irLo ^horoodon".
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^ yoms£ opulcat beauties, erlowiag with youthful

rud freohaeoBf are often in Bel sec 1 8 raisd when lie doncribos hie 
young, r*nd not oo young, «omoa characters, l*ot that tho novel let 
alwey0 gives us tho clue to this transference of viaual iinngeos

Sndau, for excoplo, seene to have been inepired by iiubons •
Of those «o©e« concerning whora B^laao does ncknot?Iod^o 

Co sari no l^rotteou is outfrtnndir^jt
IP boeuto de cette bollo fillo n'etplt ni la bomite d fvmo 
ledy, ni celle doo du^hossee frpa^aisoB$ m?jis In roado ot 
rouoso boouto dos Fletarndos d© ^boao "•

her youn^Dr dGys, before her
eoduction l?y the abbe liseroo god her long senility as 8igDu*e wife— 
is described as s^oerabltng G Bubens virgin. But

plus habile obiservctsur n'ourplt pea trouve trrioe do la 
tnille« de la frfitehour e la Rubens, de

doe donto ^iperbecf «les ^oux de
c?ui Jnclis roeo'incBdoroat la jouae fille a 1 Attention 

du cure Hiaezon.
The ycnuag r4dow l^raioo do Snouser io 7et another inst/mee of 
ony be called the ennelic feiafile Vp« derived » from mibeae* 

"Bile 0et jolie, blonde, mince et In^ro-iont grp.one", rritoo tho poet 
lerie Qeston, the pdnirer dbo io ebout to become her rsecond husband, 
*8 fairo croira que -rtpha«l et Babeno DO oont ontondua pour 
uno

PI, V, pp, 
2
3 PU viil, p, 205.
4



100

du Vol-Soblet ^bose early be{£inaingSf as a Inundrocs, are 
chronicled in LQ Cnbir^nt d^pt antirsuft^. rjad who is destined to beoozao one 
of tho oost dcssling courteenns in the fferandi,^ |^r-in^f &lao hee this 
fro oil f opulent quality, only this ti&» Balzac adds a nurmoo to the 
portrait* For ou^anno, t^feo coiaoe from Alea^oa, ia a Hona^a bocutyf not 
a Ho&idk oaof and sot tStough sharing tlio rediaat frcefinoso of lf^ho 
Throe Grcoee" (in too Akadonio der Hildoridan Kunfrto, in Viaona) or **?&& 
Toilet of VeJms* (thon et the Lie<rfiteast©ia Gallary, Vienna)» 0fco has the 
strong, nuscul&r frcavo of tbo l«oita&n yy^yaat f not tha more gi'rccfiil 
contouro of Italy nnxl Flf-jadGraa

c*6teit la botsato nosraendo, fs?olcli0 f oelatanto, roboadio, la
chair dQ Bubaao evu f il fcudrrlt aarior- rvoc lea ouncleo do
1 fH6rculo-»FpTfiQGet et non 1© Voauo do Sodicio, ootte graciouoo
fotarao U'ApoIIon *

Bat tha r^Bixjiso^i^* is not elweye of the young virginal typo, 
lei sac mist nloo have be^a por^rfolly ioproonod by th® voluptuous, 
orgicetio figuroa of "fa* fxiuoph of Silonus^t t?V@nu0 nnd adonis1 * nnd 
*^Nptuao and Aflv>hitritew ifei^i ho ho.d soon on his visits both to the
Louvre rnd to foroiga ^jellorles (notably ^orlin and st Petersburg). Hi©/>
buacom and far from virgiacl latlsaw Cibot '"is the conspicuous aspz^le of 
this 'HxHnsn of the n»rld lf f and perhaps it is scarcaly surprising that she 
end othoro like her belong to the proletariat, ^ch t^omen of the world 
es I*a4y Dudley » Madeise de Beeuseant end HadrJno d' T epard do not soon to 
heve been inspired by r»^er such rewiniisconcesf althou^i there ra®y be a 
slight nffiliotloa in tho cr.oo of OolpliiJi© .io iiuoingon rndt as i?e hnve 
notedt su^csnne du Val-^oble briugo ^ubeus to aind in the roaplondenca of 
her cooploidon.

1 PI. IV, p. 220. Cf. ^n^^. p. 530.
VI y p»
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Cardinal, in LQ.Q .Pntitrt ;jQiigjz»aip« io another of tho 
by SibottQ'e b&cchnnelian orglos. Hoy bell^? nnd breasts, ms ore 

told , "no pooonnrjadeiGnt par uno eiaplottr I la Itobens1'. It io no 
coincidence that Bpl^oo t»ee writing i*n pou<dit PQ*^ «ad

more or l@e« simultaneously* ?fc© ooaciorg^ and tho fi oh wife

Xfl Petlf^n MlggFipj da IA "gift ^Qn.1ug^.l^« Msdt^Sl® TV!9ah&93f th© rife of 

e rou^h end coaroo-minded lo^^sesMslaes solicitor, its the third end fine! 
ineitmoo of tho ruilckmledgiod borromrMfs from Bubnng's i^alles^ of 
licoatioug V^OGGII. ^GoEsaont avoir, OC^JEJO o0tt& {jrosse aad^se

9des oaooedee d© clieirs A le Bubons?" tho yoaog rKM3lc-4iej«oinQ 
neks ia disDa^t oa boia{j Informod that oho hns put on t^o indiois pound 
the waist* Tho porta?rJlt of Hadoeo Be«oh©st3 10 satirical in tho oxtroa 
P.Q is the novol in nhich sho is pxeoe^tod* In the glib oamier of the 
codctrdl p?Tt^f I^ibfsno's noi^o lino beon rnnociatod rAth a oazloatuyo* 
But9 in tho presonoo of Sil?3mio and tho Bacclmntco, 1 flight or 10 aover

Apart fjtfxa tfeo evocation of fisorlo befiutyt Bel^no twlckj rlludoo to 
in order to givo precision to tho portrait of R mf>n* Oodofroid do

is 09 l&«md en a ^?ubons virgin , a oioile
ooTaprttinon ',?lth ^ambinollE's inrjpi ration of

f or tho hoxetophrodite ^raphtte's indobtodnoss to 
e

Bra , olid which porhjspo loads m>i£?ht to thrice isbo havo/c
ik in Bolsao * Turning from hosiooosualitsr to

i n« vii, p
2 PI. X, p.
3 kft
4 Cf. fltioflfrr pp. 3!>-36>
5 Cf. ia^y«*> pp. 227-2^3.
6 cf. P» Citroni M"ur ioux sonoa obootiroo de la pesrdiologle d* Bel sac"



Ill
Hector 'Tulot otill hso "dog tons de chair a la Bubons* 

evon 7,-hefif towards the oad of his llfof his leehoiy io beginning to 
him*
cottc discordance rendait lo rognrd, vif et jouno e«core»
d*ositsat plus oin$uli©r drno e« vioegc bistro ousf la ou
pondafit si longterapo flouriroat doa tons do oliair a 1»
on voyelt, par oortaiaes dc^urtriocsiroo et dans 10 nil Ion tendu
do la rldo» loo efforto <i*ujie pasoioa ea rebellion ^voc Is
asturo*

Botb in his fesal© t?jad In hlc oele portraits, 
evokoa a dangling clecrnoee of coaplozioja.

Ssilspc r^roly dee?O6«Jdl® into the technterilltl^s of 
Ho 1st of coursof alimye ye&d^ to as^uro us that his tochnina©? if rwt of 
the v©sy hi^x&st oyder, is brilliant and original* la the preface 
written in 1840 for the first edition of Plngf^tta> h© ^solds thooe 
imagine that fecundity of invention nccessarily escludos roflezioa 
attention to detail*

oi
Buboac, Biffon, lord J^roa, liooeaoo, i»o0aOo no 

dosioatie a Imirs ni^ioos
Roro, Bubene is placed in lfelsec*s oogt select oonpany. Hephr,©!— ac 

will bo oho^n in Chaptor VIII 3— west f^Jd always roOeinod9 *^s ortiot for 
whon ha had the koonoet edrdrr.tiorn raid, sonorally opofikin(jt Titian 
oocond ia the roJlc ortior of Bslsnc's mo«3t rov^rod srticts* 
thero is e cortrin naount of hooitatioa in iSfilaao's oiod whanovor iio 
rofore indiocrininatGly to paint ore, or indoed to artists ^enoi^ll^* Andy 
to a oonoidor&blo oactont, hie opifidoas ploo evolved rdth 
50vortholo»«t he was prepared to odait Babene'c brill irJico, 
Dorotriciouo*

2 PI* XI f P.
3 Cf. ?pf>n. pp.
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OB ono occasion in tho Conndt^ iiuMn^nn* Bals&o approaches an 
understanding of aibonc'o bnioh tochnieue, A part^t givon l$r Lp4y 
Dudley io being doneribed» a tadllipjxt sooisl ovent, t/ith dnncing, and 
with the ao0t fashionable tvooen io Paris droaoed in thoir finest

1'ooil o^br&sonit leo plus bl^iichos opauleo, les unos 
eoulour d'onbisa, los autros d'ua lugtr© qui faissit croiro 
i|U 'olios nvainnt oto eylindffo<3fif o011oa-ci oetiaees, cclloo-la 
lantosi et ^r^n^oG 001000 r4. ^ibr?n«s on nvr»it propas© l 
enfin toutoo lee nuoJiees tzouvees pa? I'honoe dans lo

it is rjothing rjjore than c suporfioi^I 
iinnie is an adjunct, rethor then an indication of a

fbo oal^r othor visual treaofoponoo frtxa JUibeao, in tho
io of an incidoatel kind o«d illust^etos Balssc fs pyaetico of 

artioto* as^^s as a aort of sesthotic small chcn^o. **!! nous 
faut iino d^sii-liGur© pour otoindr© noo jouo@ un pou trop dsno la n^nioro
do !Sib0n8M t Blxiou rosiniko to hie tlireo poot-»pr?mdial eos3pnnionof at tho

9opening of tho rrp/^cntcry novol» ^ ^Vagr^ ^^ta^y . Bel sec rovollod in
guoh Jouprmlistio c*llbaoofj«

The Gac^i^ l^nrvi^ nloo contains QUO allusion to Bubona'o art that 
ooncorae aot hmaen boingo but animals* Balsoo is obviously thinking 
of nwoh pictures ae **SloloBS0P nnd ^talante" nnd tlio "BoaJ^funting

Hilch ho bed almost eortftinlj iioticod duzini; hlo vifdt^ to tho 
of Vienna nnd Dvoodon9 in 1635 ©ad 1843 respeotivcly. Onoo 

tho nllucdon ocouro in Lng3 .Pr\r;nrnru which of oil Bolsao'o novolo

i n. n, P. 97.
2 PI. XI* p« 103*
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is th© one !3oet clearly indebted to ftibeno* in a hi atari col 
k, Bel sac is describing o slaetoonth-eentury hunting

en^!595, do co nplondido f>evilloat pcrtit uae chncjas 
precede© do COD bet^ux chiono affoctioaaoo par Paul Voronoae ot 
par Bubeno, ou plaffniont los chevnux c ^rocoe croupe blauatre 
ot blojacbo et rrotineo tmi n* existent cue dnna I'oouvre 
prodigiouoQ de «Jou«oraon8»

th© horses in this ccono rro principally iaopirod t^ 
its Hnroque doioe'ient nnd osubcrnnt colour nro tlio {|ift of

It should b© bora© in tsiad that, dospito the occasional French 
hunt (including *&Q ono at CSiGVorny), fox aadl eta^-ikintln^ have never 
been part of French social life ia tha wa^ that ©voa nowadays thcgr srs 
to be found in Greet Britain* 3tels«B aeoe this t^cene with ©yes 
conditioned by l&boas*

Huboac'r, «oifes oloo foeture quito protniiKjatl^ in tho varirao art
collections of the Cpnftflftfi Hypjrli^ r e fact r/hioh rofloctg th© suddon

9
populrrity ho be&en to enjo^ with critics from the turn of th© century » 
(Collectors hed Rlrosd^ begun to ooi^oto for iiie isojfcs in tho oocond half 
of the oightoonth century •) B&1 gee's nmatouro, ert toa0hor% ovon 
VorvollOf are all pwnro of iiira. And if they do not nil own his isctuel 
paintings, then, lifco Vorvollof they probably ot^i for^tirioc or pnistich 
or olee engrevinge*

To deal firnt rith the nuthontic Bub0nof Poa^— os beflto hia

r>nd buolnoss sonso-^-in tho proud ostler of s preparatory 
(in oil s) of what is porhops B Subens's s*oot colobratod roligloue

wor3cf »*fhe Boecont fron the Crooo* • ^Jtsoc amy well hove ooon this 
picture, which tsas (and still is) in Antvorp Cathedral, during hio tour
of Bolgium in tho ftinnor of 184^— oi^htoon isontho boforo writing tho 

5oocond half of Ln Coufti^ yop_a« The old *misicisn rmy nloo h?*vo orcnod

1 Pi. vin, p. 125.
R* vpft dor *Ptiin$ iLon ViLrfliy y?p^-^'fcTttn Aon. IP&yfl*>Bkp ft% X^

m • -* — —•• "* *1 «^ • ^L J 1» * f -w - **dn In i^^dLngn 1101*10 dU \.L\c^ ;ii.
pp.
3
_____n .'rio^n. 17
4 PI. VI t r>. 74&.
5 Ibtcl.. pp. 609-003.

7 6o~l<)<3Q. .London ,
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another Rubenn, for we RTO told that one of the four paintings 
abstracted from Fons'e collection by S4raf>noncq as th® old nan lies on 
hio depthbod is by %ifoons, hit no nsnie if? given to this picture and it 
could b© that Bosaonancq purloined tho prototype "Descent froa the 
Croso*» a picture which— &y tbo terms of POBS'O will— TO c to have 
to his pariah church*

it is only to b© oxnoetod txiat wozks by Bubeag will
ttaft8*8 pncorrtrrl collection at Douoif end r,-e find that tho

p ecientiot otsood ndo ool©bros £K>7Ootiitic do laubons" t which had
doubtless boea there ainco (in the fictivo uaive^sof at losst) tlioy taore 
ooBtii{?oioned from the nrtlst himself by the Oledtnltolina frmily. Louioo 
da Hnoumor, dc^oriblng tbo oh'olot at VillQ«d f /.vrey i^iioh i4ie has had
fitted up for herself end her futu3?9 fau^oad Marie Castony with 
furnituro brou^xt from her hose in the Base dii 2oof writes to iior friond 
Benoe do l*^0toreda that in Geston'© 0tudy ehe hne hun0 her diboae on one 

sad her Hobbeoa facing it.
two cuthontlo Btibeng aro at IoQoudunt in Joriv-Jncflaen 

collection ^* Boli^ous p^intiagB, thcsy ere pert of Bouget'o 
inheritonce f*om tho ieccoingo fraailyf 1*10 had acquired tbem nfter the 
Bevolution from the ransacking of various cjhurclion, nbfeoyg and convents 
in tiie noicjhbourfaood of Issoudun ??iid BourgK5f5«

Be si do 8 the authentic ^ab©nsf hot^ovor» tlioro sro the oountorfoite* 
As ^ibens tms one of tho ?5ost popular artiste in the early years of the 
nineteenth contuse, pud ia tho lQ3Dc bec^ae even rsoro popular ao a
r»«ult of Oeutier'e feuilletonist it is not durpzisd^ that Vo^volle

c
tsoife® alle^dly l^y him , Indoedf ono of the gems of

P. 
2 Ln fted^^eiio ^Q 1 « fboQluy PI. It, p» 501. Cf. £ 201, folios 26-27.
3 ^ <^¥i?AyQ fri...lln .Pffliili, .!?J3V\PP/1_. I-^Lj^P^r^* ^* ^f P* 291*
4 Lrr^'nbcKAti^niianr Pi. Ill, n, qfe^ in tlie f5alloy-shooto of tho novol 
thene rtdcux trblertux d'ocrlicio 3 ' ^/OPO, curioiisly onou^, orif&nrlly 
intended to bo two tfiftnr.rdo (A 199 f fol, 6"7| of. faipy»« p. 91) •
5 Piorro Grr nnou; PI. VI , p.
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collection io en silo#aricpi picturo of *r^rnins ond IJynphs Soncing* f
supposedly by tho Floaioh nrntort &nd inspirod p**bc£>s by %jbons*a 

senderiaga of this subject in the PiiidsotheSc* Munich, Vsrvello
collected all those emisloug ©rstei-pioess between th© yooxe 1819

o end lOj? % rnd thoy haw© boen pained off on him by nono other than
fcliao Bogus* v.lio, as flio Ha^uc in Lg_ jpoupdn Panp^ is destined to 
jguceunb to tho thrmldoci of groat crt, and oeroo to seg&pA it as racroly 

foxm of profitnblo nr>ooulftion*
G mo f>ou is not the only paintor to hnvo nooigtod Va^u@ in hie 
oonftdenoe tricks ovan Jos^h Bridsa, & veiy different kind of

ertist, hao pltiyod hie part* *;© so© Joseph finishiag off the copy of 
£ubena belonging to a rich '>?in^ bankor s a oocssiscionod fnlco, bat B
f oko ncfltertholoofl* Mthou^x, ho^e^orf both youn^ son fioxk for 
thorc is nn iaportrjat fliffoT^noo between then* Ore£mou ^iohod to 
bcODOo a iTreat paintory nnd oshibit at the r^loeu Zt r/as only tshec h 
firot contribution to e Salon (in 1819) was rojcctod !jy "UiQ hanging- 
oounittoo that ho disappointedly doroonrted to celling his wortts to 
Mcsgus« Joooph, cis artiest of gonius, oopioe a But^no for 
ho is efcort of tb© im5?if>y to fmcse his ttso oontrilxitions to the 
of 1822 ^t contrl*^itions tshieh ero accoptod by tho myv nnd nt 
one of which is an outctsadia&iy mceencf^l t^oik of art«

Finally, Subons f o n^gao occurrt nevfjrsl timoo in lint a of 
f lists v&ieh are raoro sisnificaat thoa thoy say soenf

illustrsto not only the peintors who x^exo uppeiiaost in Balsae'o
nind bit ftlgo thooo r?ho dofiinrted the public ims^Lnotion, "Votr© fils
a IQ plue bol nvonirl" Chaudot OSSUPOO Kedorie Bridau t rtd©o

P. 130*
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dioponitiono coffBio loo siannes oont itiroo, olios no ge soot devoilooo 
de ni bonne houvo qua chos lo© Giotto, les Hephadl, loa tTitien, log 
Bubono, les Hurillo". fho artists cited l^r Cheudet are not the only 
oneo to have given precocious evido^oo of tlielr goniu0» But thay

to "bo tho cnc3 of dhom Bols^Cf in corsaoG with his conteiaporr?j?i0cf 
aost keenly etarere* Agsinf @re@oou is said to be "Babeti^ Paul

Kiorls, Motsw, t>rard Bern* t
o

, pnintin{?8 by all of dboo b« hss» of couroot forced for 
Vorvollo. Tho flrat roll-^sall is particularly sdgaifio?intf fbr there

is in rothor iafe^or coopniay, e Flrsaigfe gioaius cooncrst aiiso^ 
iaeetoro« It io not oaou^i to eay that thia oofiftu^on as to 

true worth ariooa only boootise Vexvelle ie ^ecMn^s ?&y had 
boon Bold thorie psrticulev nF«iio0» if aot because it \m,®

•> A

— rethor than Yoxooor or Tiotoretto —— wiio
by the arMtore of taste? flaiilly, la hi a prefao© (1838) to

{nor LfiQ ;^^g.p^^ P Bolsao himself ln<feilgae in a
listt "Babons, Van J^ckf l^haCL 9 Titien*,* ont-ils pu

louro oeuvres eane lee renc3f>urceo d'une exist enco
Othor bonoficirrios of patzoa^i^e oould have beoa adduced?—

equally greet on©of rsioh as tfeonnrdoy Veln^ques rjid Oiovevnai 
Butf ot the csomant of writing thio prefaoef Bal^eo tms primarily 
of Buboes and the othor three, and ueod thorn to support hie

1 PU VI, p. 130. Cf. A 190t fol. 17.
2 PI. VI, p. 131. Cf, A 190, fol. 13.
3 &• inf**>* PP. 143-144*
4 Cf. infra, p. 200.
5 PI. xi t p. 350.
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Ven Ifcrok io also o, pcdirtor ssfaoa Bnls&e respects, but references to 
him by naoe ore far fe^er then references to Buben&. Balthazar ClaSe'o 
collection has G number of hio voxks * Tho courtoccn Joocphc Kirsh

Ven I^ck portraits • §ylvain Poao's claim to o\*ne:~3hip of e Von
is rath** lac-re dubious, fbr his Wja T^refe ief or purports to be, ono of tho
four paintings tnkoa b^ aenon^aoq '| Belsncf howevorf did not
iatoad thio to bo oo t as is reveglod l^y ovs^i c cur^>25T osd^Lnetioa of tho
MS of Ln CoufAg Pon^ , for in tlie Its fee speeds of © ?^o f^rafe, ^is is
all the nore earious boceutio in August 1646 Belsao alros4^ o^?rsod one Yea 
Ifrck ^ (o^ tso-Oeiled Ve£ I^rQltJ)i i^ea^cs he ims never the owoor, 02* 
itsa^lned o^aisy, of any ^o^k Igr the ¥a» ^jfdts* Hoverthel@s&t tho Ms loaveo 
no doubt of I3elsfic f s rod intoartion, nahicih m*ae oal^ fruetrstod tgr a 
isiereeding on the part of 1&® oocp3^tar oad Belsao*© failure to notice 
tho errop ^h^i coRp^etin^ the proofs*

A final reforenco to Van Ifrck oecua?® in tho pref&oo to
xshoro noe tablocu do Vaudyek ou Charloo ler est pspresonte" is

Belssae was thinlrin^ of tho ool0laff»t«d poxtveit of
from Madrjso da Bnjray £$f I*ouis X?I*
giq f ong oetablishes, hoi^over, that its hazo did O«Q 

Ven l^rokf for — quito apast fa?oe the abortive is rsfoTionce in the Inttor hnlf
of tlie Bov8l«—*he Van ^/oks* R^BO cropn up in tho flrnt do??cription of

a
Poou's collection • fho old sajsicisn obviously had e pp>rticulGr lilcing for
their ftorfc, for when talking to hio oouoin, Kfid^ne do Mervillo^ about the

1 Ijt • BftOhngoha dA l»AbnQlu« PI* IXf p* 501* Cf. A 201, foi. 27*
2
3 Pi. vi, p. 71
4 A 47 1 fol» 90» Cf, sy book, ^ho Gonrirdn .of **Lr. Cotioin T»onn'*> Ojtford 
1966t p. 121, n. 5*
5 frft^tj9flfl ^ ^n%f?P .^^^T^ IXXf T>« 308^ 2 ftifjuet 1646,
6 PI. xif p. 146.
7 ffffiln?^ Ann ^^hlami^^^ rfo ^nnfi Tjjg;/n^* PnTin l8l6, no. 
Cntrlon^iQ drrp Tx^jffimy!*. ^Ufy»p . nriti.p?ir>l chi IjOuvBB^ vol. Ill, Pp.rif? 
p. 6y no* 1,9^7. ?!:ia painting (Tivnn rioo to G Qoraorable proonso in 
MicholGt'o Ilintaign df> In Etovolntlon ^yr.npri^ri (vol» X, Pnrlo 19^1f 
577'-579)| it ^uing nt Vornailloo ia JicOr^io ctu Tony's cpcrtaontn from 1771
to 1774-
8 pi. VI, p. 593.
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various mslcos of noroolr.la ho roanrke th#t oertpjln types (Bresidea9 
Maine, Vinconnea, Prr>n3cQatal) will never b© aanufRCturoa r^&iHf <!cotarae 

on no refers plugs deo Ssphadl, deo ^itlon, ni do« Baratesodt, ni dcs Van 

Urcte, ni dee CrGac,ehJ*«« * fhis 10 exalted oompsn^r for the V«n Bydfes 
cad Crcnf*cht tatt Pone i© ea eatstte nmetcsur, tibo would not think of 
mentioning Toaiers, B^jW-^er or tho Oatedss in th@ s^jo bronth e«

Raphael and Titian* 
other rf?f0rene«f in the Coqadin. HoaAiaq P to tho ?aa I^Qfes is in

f Q YIDVG! ^ritt-en st about tho or.^o time ©Q 
thoi? li^ie is listed to €rsna<3lx fst this time to 

Bel sec fs deecription ©f Lipbeth
use Vlevga de Grsnadi ot de Van l^cSc, COSEIG une

oorties da lours or.dr»a9 gordait la
roidoiir, la corroction do eos fi^aros rivr-tS^isusoe, oousi&es 

dee Ir?iG et do 3 di visitor niri^o on g^ino per Io0

porphyre
rs \ $IG is likc^iod to a figure by Giotto*) Her elraosi 

rlgidity9 both bodily ?»nd f?!oielt her rock-like obduracy
tho bridal ike dulnusa of hor oooeplealon oenaot bo bott^r convoyed tha» 
ly thoa* referonc^e to the ^rtfsitivoo of Flor^isoe, Ooxrasnsy ond Flandere 
And it is clear» f2X»n tho f^ct thet their names are only to bo found in
Lea f ftgftgitft pflmrena. thst £^l@ao hed only recently become aware of the 

!3rcks* In thin* he rossoblod bin contenporGTies * with the
itoliool 9 hie tastoo rnd rcr£S>onoivotJoo© oontiimod to develop 

throughout hie life.

P.
2 PI. VI t p. 27 .V Cf* i^fygL. p*
3 PI, VI t p. 265. cf. <nf«^^ pp. 190-191*
4 R« Vfin cicr Tuins Log VJGULg nfti.ntj.itiG.dog .Ppyf^xk-g...ftt....la
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t Bal sac's a&aronene of Gonaaa art keeps psco with hi 3 
interest $» Tho visits to f-grsieny and the Iiow Countries in 

do raich to eeooont £03? his groiaiflS eppr@cip.tioa of both eohools, 
Osotier undoubtedly contrltxjtad to hi a undsrnt?>ndin|? of

art, f&ilert there v/ss a iaasmntio cult of fitis-or, to ^hota in 183? Victor 
Hugo had devotod one of the priaciptsl poesaa in
In Balsao'e ©^®Q> howevert Barer io sot <^> raidi tho author of

rdrid "Meleaoatia** woodouto as tho portraitist of ivooons 
of juror's wojfe uajuotl^ ae^loctod both tlion z&d now* ^lio 

portiv?Ito to tsMoti Bfilsae ^?eBW to givo raost of hie attention aro 
reli^ioue onae, t^ere Super oould ^Lve freo reia to his iiaegiaetion in 
creating per^^Qna of feeble bogu^r* Bat dbea it 00003 to tbo into^inary 
collections of ths Cf^d^,^ Harsrdii§. h@ d»vi?30« a eeouleT fx>p^r?»lt« the 
•t raffing count oTppjrt to e (?re?it rar.st«it>io^>» oooohow rotrievr?d lisy Pone in
the ecme wasr that Magus di^ffiovetim ti^o loa{?*lost BsphiKjl&t t^o ^itians and

2 e Gioygiono .
Balsec tiivos a 10^^^ doecription of tliio tXumr portrijlt, ^iiich io 

on© of the four $ems in the old ouoicioii's coIiootix»G \
Buror, co portrait d« f^ia© etrit pnrrdl 

'*Holsoc?Rih©rs * do /^iT^iborSt dtu^uel loo roio do
d© Ilollnfido et do Pru^no oat offert d^us cont nillo 

©t VGinotJoat, e pluoioura jpep*ls0&« -st**o© lo^foaoo 
ou la fill® du diovalior Hol^ochahepf 1'ani d* Albert IXiror?*.. 
1 'h^potliec}© pnrclt un«? certitude, oar la fonae do, Kur»ee 
est dniis uno attitude qui rsupporio ua pondp^rt, ot loo 
pointee aont dispoooou du Is ia&ao csaiiiere done 1'un et

Ic rT$"
avoc I'^^o indioui dans Io rx>Ttw£t ed
la arli5on ilolsnohuher de Iiurojabergf ot dont la grsvuro a

Tt Pfiris 19? f |>P« 
PI. VI, pp. 636-637. Cf. inf^. -np. 178, 163-104, 196-197.

3 PI. VI, p. 6t>l. Originrlly, Lowavor, iKlsac nioant Pono's 
mnoterpiocc to bo en fbrahc® Tlisoon (cf. <* 1tfprfy- p« 14c*)» "Ponn 
other !Xir©rof too (PI. VI, p. 5^3)t biit ivhcrther thorxa \7oro r.ftortlioughto 
or ncit it io iopoooiblo to f?p#f ae nothing in tho Ms or proofs of 
Counin Pon^ oorroGpondo to tliia page of the atory.
4 Ibid— p. 652.



with the ^ebectisno del Ptombo, the Fre Bfcrtolor&o end the 
the Jlirer is removed frosa Foils' o smooum fcy ttegus se its 

lice on hio derihbad , f«t, alone of all the lour Etac^terpiecos, it
reooivoe an attribution to Its actual fHithor? "1'un d© cec 
ettribtie e T&mT9 ost im portrait da forarse** • Presumably, this

wrs so strikingly charnot€irie!tlo of it*? orer.tor that 
to dia^nise it v^uld have beon wor-Be then u&eloss* vloarly, the 
BolsH3ehu*»or portrr.it in laireabas^ (to which the Solseehuher portrait ia 
the fftmi^e0 Tons1* w^s the 10n#"last cot^jterpart) w©s a picture of 
exceptional importniifie in Br.lBao*9 ©^©o» Moreover, tho reforonoe to 
it in IJQ -jQftu^i^.-PqQp ie evidently topionl»

This picture of a colobrcited senator of Zkir0n&ex&» pisdntod in 
rc?ia?4ncd %ith his doocoadassts in that to^n until as lato as 1304, 

a sembor of the Holaechiilier f nelly aold it to the 
PriodricI>4l(UcM»H2 (now the CeaSidecoleriOf Borlii>»I58hI^ia) * 
the ninetoenth ccntux-y* and particularly from l83Dt it was en object 
of eawy to tarny colloctorst Bcdsuio recalls that ^illioza II of th©

Iittdv-dff 1 of 3r,vn.ria sod Frederick ?lUiem I? of Prussia 
vied with on® e*»th0r for its pooooesion (the letter's 

Crovo Prince Tr^darick ^lllie«3t being ultiaetely ducc0f»sful 
in ecquirin^ it). It ®®efao unlikoly that Belssec ever sew tho original 
"Hioron^noie Holascltuiior": coi't^inly, ko could not liave aoou it iu th» 
Berlin Oallcry, ^tiich ho probably vioitod in October 1643 oa his way 
back from Biosie, rjad thoro ie no evidence of on ^ctunl trip to

, thou{^i he did continue his journoy from Berlin to P

II,



thon, did Bel«ao derive hie aMLrrtion for 2uror, to the 
extent of reniclng this Surer portrait eoonggt tho four etesterpieoes in 
the collection of the Crrriodin hutar-iap'p shrewdest conaoiesour? Pertly, 
T>erhepef from the engmving of "Kioronyraus llol aoefcuhor" 9 
Belsno relatee—vms completed by Priedrich filler in 1:>43
again, perhfspQ, fron neTrspaper reports enthusiastically describing the 
royal rivalry for tho trophy * Fartlyt toot from ^oothor

by Curor, tvbich Belspo hpd oontooplated and ednirod on 
October 1943 i» -'lias Cethodr*!* *»qu0 los vrpj.e ^srJits d© 1'ert 
voir ft Florence "10 ?©niMW <i® Mioliel-j|a^n f h0 ^rttoc in 
Mtfl g >

©t de£« la oethodr^lo de Meycaoe **la ^ionfd^ <l*Alfcert Uurer, 
& fnit» 00 obonot ano fr^ao© vivnato sous ^rs triples

lat this brings? us into the *??<s© of !?culptur@f pud will be 
with in its appropriate chapter « ^iffio© it to ssay that, ia thie 
rocmoet et l9aot f Bgleee io fbundlng Ms p<36^lrfttion for 4lbr^oht 
on en inaccMrmte proairi©. hoth©r or not h0 likod the woodcuts 
ongrcvingo, v?0 have little idoc. Fe certainly pOGaeosod & Duror

of ''Cferi^t**, In addition to on 
olsccliuhor portrait • 
ia that "les grcvuroe d'Albrccht Surer (olio

the Holsccliuhor portrait • But all we are told in the

5arc ono of Slnph de l»a S^idrisye's «tspl© topics of eonvorontion '
<r

end that Butooc, in L^PI T>y.>lovr>n f in
pmenioano pour lee oollootioaa «io vioilloi* f?pfsvur^of 11 
voulsit cvoir tout -onbrandt ot tout Chariot, tout sylv 
Audron, Callot t Albrocht 3urorf otc«

The vulgarity of ton© ia unmiatoiccble. Those e»i?Pavin®Bf we foel f 
aro to be odrairod in tho t*ey coffo©-tr.bl© books r,nd «rtt*np rlbumo 

rctbor than so ®orko of art in their own right*

1 These reports (if nny) still need to bo trroed*
2 PI. VI f p. 322.
3 Cf* tnfM> pp* 236-^37.
4 A 329, fol. 9. Fron tho spme folio §Mhe eleo eppeero to h^vo ormod 
a *portrrit do Helnnohthon par Ubort airer*1 , pracMrasbly based on the 
engrpviiis of 152*.
5 ]U&^unn_iiu_^k^ii^izj^^iiHi^] PI* I^t P«
6 PI. vi, p* 927.



Th@ impronsion with rchieh we ere left by the CoraAtiiQ .'lu^rt^ is of 
the sculptor (whiflh Barer nnnifostl^ was iiot) and the painter, 
especially the painter of \somea* *Ut conraont ne paa adorer tine blondo

efe

d'un tnblenu d 'Albert T*ir@r»««?* B?ilj3ae st^cs apropos of 
Mignon 9 perhaps thinking of his "Adam end wo", which

at 111 be oo@n at Mains Cathedral today • -onalie de attovilld's faoef
2ve BTQ infosaod in Ajlb^rt "":rvr.^^ f

parfnitciBent a eous doc* Qaiatoe d*Albort IJurer at

, DOES© dclicetoooo attristie par 1 'oxtgf&f n^mo nefvete
ollof ju^ju*s SB po«ot reppelrdt cee 

ae roperult dnae 000 lustre

*Tfeo c0atr»l ppj»01 of tho P^uooartaor eltoxpidee of 
in the Vir^cothok, Munich, or Surer *?irginfl in the Ufflsl nnd at 
«ey well hev« b^sn in B^l^c's raind a© be «?rot@ thooo lines*

L& Cti(>f«<I f Qi-vuvrQ i^co^ffli fMStuall^ lecdo ue to?mrdn the aooretn of 
Dororf e art • lie is the opposite* ia techaiQU0 f of ?oronooo, just se 
Holbein io th© opposite of Titian* Criticising Porous 'e «Vrxie

A
for its? fftrai^htlnoed ooedewici«ei , Fr^nhofer— the

precursor of Impressionists r>nd Cubifia— oxpl^iao that the drrrdng in the 
wSt Mary Xe^delMM* (*le oaigre contour d'Albrecht Surer*1 ) ie not 
powerful oaou^i to contain its? ©subesmnt colouring { rt la rioho ot blonde 
eouleur <3bi fitien"). j&maingt ^ronhofer conclude o, rwet bo elindLnatodf 
fosd th© nrtist -mint proceed otrni^txt to tho cnnvao, colouring after 
Vature tdth ioprosoionistic vigour* T-nist it t?ould seem that for Bnlis& 
Venetian art end Geioon c.rt are nntipodalf oxonpiifying the ou«>-old 
tenoion bet\w>on colour end docdgm aoithert °^ coureot coi^ploto in 
itrxjlf but, if nnythin&t the Vonotion ool>ool 9 leviah and ornstef to bo 
preferred to tho GefOan school with its old-fashioned and noticulouo

1 PI* I, p. 374.
9 Ibid.. p»
3 PI. IX, p.
4 Cf. infrft. pp.
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If alrer io to be roproachod vslth aOademicina, thon it is only to bo 
that both Holbein r,nd Lukae Cmnpch tdll ilgo incur

Ho*?0vor9 B^lssc's theories do riot niri&Lo them out ns represent ing 
inadequate and outraoded ooaeoption of for®* Indeed) ho claiae that Holbein
(like tupor himself) orabodioa the *bem ideal" in Oenasn art , «nd

p Ponsf like Chensverdf rany *mv$ beon e oollootor of Holb@ino (though
are not told that ha poooeoses any)* C10ttc'n collection undoubtedly 
containa Holb©ing ^« Crsfteehs gr&tfe both Pons's RBd Clais f a ^

rnd aro soon/^st tfa© ^02^:0 of rrt the lik© of frfiich, x?o 
novor be oooti again (*'oa no rofora plus cles Raphael t

c
Titiea, ni dec BaiabyRadt, ni dos Tea ^ycfe, ni do« Cmnfiohi'1 •?),

^ Liobeth FischeT's stiffnoas and eorsi-ooehsnlcsl grdt cnllo to mind
Crsnaoh's "Scot during tho Fli#kt iufea jbdafpt" (Goaaldeijeloriei ^orlia- 
Dfihl^s) or his '•Crucifixion'* at th« ?inii«5tliokf l«fiichf portieps evon one 
of hie? ^oodouts of "fho Crucifixion"* oil cbroaist, if not s^ocd, of
his tioet Bslsao is es?ri^e of the iiaportaaoe of Crenaoh and the Van

7 in aseoeirting Cnsamflli with r^yptina ^cul|>tiX3?e ', ho aoesin to
tho racrstorious PoaonsJace® of thio oocnnndin^ painter, not 

on® of th© raost im^^in&tivo mid original €jac-ti0t3 of tho sixtoentb
coatuiy but oloo the only early ^esrapja Exeter to h^ve influenced csuch
p>o8ont^i«y parpctitionors of tho ert as Mctisoe and Pionaoo*

Other thrja for Hoabmndt rad lubenot hotmvor» Bol^w^c'a chief
predilection in fo* r?fjn*a-!>nintingf a flold in nhidh the Tlrtch school
proeaincnt f end ^iioh «ree oortninly tho

	• I,
2 PI. VI, p. 331.
3 *»« Eeehnycho. dn ^/Abfloltiy PI. IX» p. 501, Cf. / 201, fol.
4 PI. VI, p. l*/3*
5 ^fr1A>« 3» 553* Cf. ^i?y«> p. 113.
6 Cf. r»l.lprr.- p. 118.
1 Cf.
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fcthorl&ndish 3 it pt that ti^e* Hot until ^uc&in denounced the current
regard for the Butch school goaerally l did aouso aonblrnco

of a balanced octiaete of tb© merits of Sotgu, 3»ut Ostade, Torborch 
lieris eoae to be fonaod*

Oebriel SotsW belonged, in Bslsseo*® opinion, to the forooorjt rrrik
2of 13uteh &rtls*ts* In GobflftQk he is raentionod i;i tha 9/5iae bresth as

Eonbrsndt hineelf* the old f!K>n03^-loodor res^sbleg tboeo elciiomitsts ,« 
little old BKJR paintod tigr BeabTanidt aM Kot«?w. Bel 7^0, aa 
is thinkias noro of paiotinge b|r Motgw than of ei^ ^7 ?^jnb3^ndt. Bo doubt 
such cojka es ttotatu*8 "MdioQicrt^ (plata l?) f at th© I«ouvra 't ooeio to 

o mind es he dusted ^rob??edc» And f?iiat of the
Bnlthnss&r Gls®©, or^atod @ mei^ fo«^ ^roara Ietor9 sbout tho tino 

trhon Bal»aC wan thinking of nddiia^ finiohiii^ toucb-oo to
(tho title of gob_fsn$fc la l830)t ^et flitggeffted tho idea of

to BrJlsjaC? lore ioipo3*tnat ??till t rhat ptoaapted him to piece 
in the thxuetia^ \<?orld of ninetoontli-oontuiy cspitnlinn? 

for the philoeophor'e g?tor^ (one cjpjnifestation of thcj Absolute)
clearly boisnd to appeal to a man of B^laso's thoooopiiio©! tGadonoioot it 
is in cooploto 0020007 with Fneahofer'a end GefiJbsztj'n oueetst but wro it
in henaony with tho eaabition to !m a hifltoriaan of «3O«ioty7
the elchonQr in Flcndersy rather thon ?OUPS or losouduii, Bnlaac hae
in some iat&o^lblo «ay9 set it ^&rt from the series of provincial
"document &Pi0s**« Indeed, the Uutch pad Flemish schools of peinting
*V0H hcve led B^lsac to place tho stozy 7iiero ho didt at tho
of France and the Netherlands* It would be unwise to push the connexion
farther thsn thisa the fip&ye of the ?xlohemist n^pealed to Bplsjac r^o to
others of hi o tfenerntion (but ospecially to hia) f t>e2tif^>B beof^uee of tho

influence of Setherl&idish art*

vol. V, London i860, pp. 
4, _

..> Paris l8lo, no*
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in th© 18403, Motsu's Influence is still detectable. Indood, 
Balsac's fHte&ratioa of his Qualities as a painter is stronger then over. 
Hie as»e is agr.in linked with %*rabrendt f s in ffl-^TffEi.. ^"iflgn. *
begins his c&eeor rith servile imitations of the Hatch school 9 ead 
Ea^brandt ?*&d fletgu, together ^dth the lsndadii|»ist% am the artists

n

ts>hon> he chooses to copy. -Jooopha MirrJi o^ns t^so of his 
Pons is given "un petit tsbleg^ut E?ur bole, de

im chof— d'oouTre*1 , It io «un sablii^ petit
c.vait boaucc«3p odoiro, et dont il nveit dite C'est un dianfenti n 

old Jew's onthusiasBi is ©ae^urctgtjTWiit ooou^i for Hadsia® Cibot to 
ctcal the picture v$&n foas is d^i£&» ^liu«i» t^ieren.a in the iSjDs 
M«tgu oontribut ad to thn viduel ima®9S of th« ^yaf^^fa UuTan^p nt least 
once (oad probably twic@» or ©von pez^i^s ofteaor) f he ooatributos to 
the furnishings of Lea Fpt^nt,^ ^^^^^^ in th© last decade of Bel sac f s 
life*

Gorord Douf lot^u f e master &ad a pupil of the young !?efabrondtt 
*£3ul(! be reted aors highly thsn H©t«tt todpyf ?a»d Bal^ie» toot no^as to 
have boon noro deeply influoncod by !>ou th^i tgr Metsai in his 
delineation of portraits sad s^Jones— -^lilst at 111 according Betga an 
honourable pi ̂ 00 in the hierarchy of ertiets* BelesC epprBCiates Bern's 
finonosij of touch and oetioulouts attention to dot ail 9 rloof of course^ 
the fjubjoct-atatter of tbu*s paintings is eartromely congenial to hin. 
Belzsc eherod Tdtb bio goner?? tioa on cxtrooe fandnstss fbr genre-paint ing, 
intirscte so ones from ordinejy domestic life, poaorntn pliaying ccrds at 
en inn or sacking or drinking* or a ludy playing a olrviehord or looking 
out of &

1 PI. VI, TU 120.
Pl» VI f

3 PI. vi, p. T79.
4 iftid— P.
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Sou is primarily the portraitist of old raon and 
and in both these department© he shares pride of place 

Kioris and Ootad®, "^e Sold y^ighar" (#lijte 3), ©t the I*auvre 1 f has 
ntedo R particular inrproasion on hirs— find probably at sn ocrly sga. lie 
alludes to it twice in the fiaaailifi Ilupnlaf^ In I^n. fgnu % ffi rr/!jEftfl tha 
old jintiour.ry is modelled upon ^he Oold ? ei^0r°— » to sucli an extsnt,

that a str^iJagor, s00i£4S tha Aati<juar^f might w«ll think that 
of the picture had topped out of its freiae. ^«d^& Blondet, 

reflates his life with th© prooision of th© iaan weighing
gold . W« are not told Aether the jud^8 rsaemblea "'I'he Oold
in personal appearance, and indeed it does not aeom that thsr© oould 
have boon ouch pfcgrsia?»l resemblance bet^^jen the t^«3 men. But other 
portrait 3 undoubtodly owe raioh to ^he Ck>ld •^igbexMt thou^i BeJsac doe© 
not D?-.nie thie plot«r^ sneclfiockll^* %• da Ouenic, for inotr>ncof his 
foce lined with s thousrnd wrii^leo f or (although ia thuoo cnstea thoro 
ie not ©voa gn noknowled^aent of Jtou's name) the portraits of

7 Aii^hiori 9 eveti Judge
Another f^ailiar scone froo the minor I3utch sifieterst th« young 

Mfttcd nt her witniow, or pl»ying the virginaXat ^^oo iu^ires B-^lao.c in 
nuraerouB portr^itHf and iu this respect t his debt ie probably as great to 
Oererd Dou f,s to Tcrbox-ch or any other lutoh (or l

portrait of Veroniciu® Or^olin es B 0irl» ooatod at the ^lado^v of
Q

house » ie sn obvious r^minieoenoe of such pointings as Jfcu's 
accroclifint uno Voleille a ss Croisoe^ f w^iich B?»lg^c could havo

2 PI, IX, p. 32, A 177f vol. I, p. i?8.

4 Sogtrijsy : 1. II, r>. 333. Cf, A ^, foiiog 2>-24»
5 PI. ii, pr>. 624-62%
* I*fia^ JPjrp.qfij^tff? Pl« -^> PP« 32^"330»
7 JL^Intpixli ot ioni PI, III, pp. 19-21 •
^* *B^B*"^^WBMMBBW^WMHBfcBM^P*WBMi^W*B^ ' * ** ^^

• jftfl fi^rft jtin V|i^ig>.g)nf pi. VIII, p. 54<5« 

	on^cit.. p. 132, no. 2,333-



eoen st the Louvro on his nrrlvnl in Pcrle. fhe portrait of 
Sguvist is, in fsct, tao only one in r?hioh an adcnowledgnent is
to Dou« But thore are othcrot the portmit of Augustine

1 2in fo* Mrlaoffi ^m ffiuat-ftul~Pe^p% , or of PiQjKFotte % A
portrrit cen even bo found in the sp^-rentioe novels »

In the case of Lf* M.n-inpfi 4l?i •^% >̂'^^'*^-jr5 A 0*-fiL" thoro is en oviclont
cutcli maetcra* Ao with the

Sr.yarf-aino ^ or Del»ci*>ix f s
6 Mtaphiotopholee 9 we havo bero an authentic

truly onorcioua debt to tiio 
caricaturists* ingpiratian of a view of ?«?tfl t o* Girodet f *?

on Goetl^'c diarnoter of
tnnple of a style of art 

ifeich f?ets B^lsf>c*e imagination in raotioa and help© to givo ideo to an 
art i otic crostion of 3»ls?^c f 3 own. i*p ffninpji du ^ir-t«»nui»P:-}lQtq 
on© of the vosy enrllQst of Bel sac's novels, s ceutioiiairy tal« 
the dsngors that Can ssdee when a yoimg gixi ffcom tho
middle classes m?rrie© an aristocratic prtiot* ^ugustino'n b??ok{|sound 
ia indeed that of tba pzosp^roue ^utch trading fcQilion of tho 
^QVenteenth century. 1. Gui Illume, her father, belongs to a fnaBily of 
merchants t^iich goos beck raro^ 0oneretions« His uprl^itnoos 
ho no sty aro & ood.01 to .'11. He ia not troatod in the wo? <' 
would have described hid, or fo? that »atter in the way in which 
Bclssc doscribos Vervollef nor io he even portrr^od r.«? eft older 
triaor Cosar Birottoau. H© io e solid, dignifiod and tiioroub*lil;/ « ortliy

«h08o el dor daughter Vin^lnie, in mftrsyini? Joseph 
into on equally digaified end ?n>rthy f^

1 PI. I, |>f>.
2 PI. XXX, pp. ^50-653t 656-657*
3 I^t .TVuailQjpQ .Foft ou In IfouypllQ Li
pp. 70-71i "

satje ocltire par le «our, la ®ein 
"

f 92
4 Cf.

5 Cf. pp. 
PP»

19"3t vol. II, 
se choiao, le 

e tiror le point, doucooent
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The otossr's tragedy of incompatibility arises precisely 
£oaoerviQux la an ertigt sad 'uguotine hsppone to be seen by hiaf at heap 
trindow end in the bloom end freshness of oarly looming. It io eo 
beautiful e ooene 80 ony in I&tch ert f and rxxasaxvlgux fells in love with 

it • Thus, th© juxtaposition in B^laao'n e&ad of the besuty of a
painting and the attraction it can o*ort upon on artist Iond0 to this 

tragedy of "private life**. TL© ideal and th© real will, it eeecte, elwnye 
be incocapetiblo to th© artist* f^oisiieTVtaiits1 eaiawt liv?» i?it!i tho wcwai^n 

vfeoae b©auty r^i^d chomcte^— bed it boon fix©d long sgo in a painting*— h@ 
would hevo etexnclly ^-dnirod,

Th© debt h0?e is nott of ooiiYoet ^aleiy to Oexvrd !>[>u f bat to oil 
cinor Dutch ertioto* Yet Itou aiusft cert p inly hav«» b^^n ^11 in the 
forefrc'Qt of those paiiit@3?s of youzig ^omiriiii© beauty whom B&l^ao prised*

Dou impinges upon the Caci£Ai« ytqn^ir^ in yet ^nothor import ent 
and t&ie tin^s it io his influnnee alone t^ich i?e discern. One of hio 
best knovn aal s^ost keenly appreciated palatingot f *^^*© 3ropeicp.l 

if? (find wee ) ftt the Louvro, hoo e con^ider©blo rftlo in
Fougoro0*o first acceptable ootit5?i^ition to a Salont the 

•toilette d'un CUouan« t oho^a et tJao (fictitious) s exhibition of 
"Tho aropaioel ^oman11 • Onpfisou has eioply reversed th« 

i^ of Bou's picture and ©ddod tho figure of nn old ?x>mrn« The 
the troatmoat, the basic oomtjogition of !ll*e Toilotto d'un 

are a ohanolops plttgiarisa* It is e method r^hioh lordc its 
prcctitioner to fortuao, even if his iaiaodieto ^iccenfj ot the Salon of 

1329 waa due to his peJuntiag's Boyaliet eppeal ft Or^soou had 
eotinterpBrte in re*l lifet Tmvnl— Lec«HHttest Fou?metf Orrjietf 
lX\bufn» rll of Tshoo irdtsted the otyle of the ni?ior ^Xitch erti«rtn* 1fvich 
to Belsac't* credit, he deopiood t-ieir «oik»

1 In much the same *ysy» ^yaari's nontpl picture of (Motto is coloured 
indeed r3nhrnood (in ^ C3to fy. c^-*^ '^g^n^ by the fact thst he 
involuntarily links hor vith Botticelli*e "^ippor^h", a r>hoto#rr.ph of which 
etmde on his nritin^-tnblo (A in. .Enchi>roafi foi frnaon nngdu, ^arin 1954t 
vol. If pp. 222-225) •
2 Tfo* 1 o^> don tp.M9 *>U3fr• « ^ Hu,goo "o^rol. Paris lBl6, no. 524.
3 PI. VI, pp. 120-121*
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Meny collectors la the Go^d^fi ffuffi^rift Q*m ^oraid !tou»— elttou(£i not 
thest doyen of ell collectorst Pones. Not only door? the old Antiquary

a Bou painting, ha actually possesses DUO . It is in the upper
room of hio shopt maon/jst his vos^ choicest pictures. And* stren*^ to 

tells us that it is liks "uno pf%g© da ^tern©* » Froa his eerly
yeare, he had boon en enthusiastic reader of Xs^gl^^^C^yL* ^*« novel 1 © 
pie&resque gaiety, th© elweys un©acooet©d -^oskiJiif-out of ©veatg, th© 
end qtiaintnans of both nairetion and dieloguo— those Qualities 
to hiia« Th@ pe®^al>lnJK5@ to G«i^rd Sow smstt lio\?ovort b® ia tho 
Bntter, sot in f^mo'Q use of dialogue o* his ncmetlve f^till. 
mntroaly Ere ^Qdman end her oeid Brid^t have raaay asunt^ipsiTts in

from domestic lifoi Uncle T'aby and Corporal ?rim call to mind his
nnd roisteroro. Othor pf^LatJUigs ^ Itou ere to bo found in 

the collections of Holene i'Mgloi^nt &nd nor
Perieien 9 B^lthaaar Ciads J and (to ifloct GJOG, at leaotl)
philistia© rjnd

Oor©rd Terboroh stood rnthor losa M^ in Splsse's estiQation*
njanifosts admiration for ^©rboroh's portraits of

old moat rl though Brlaae does ^airo tlio portraits of old t*T0n painted 
by Bcmbrrndt, Sou, Mierio ixnd Oatado* But, ^esfe^s with auch vrozkQ in
Bind B® Terboroli'0 »fiilltaire offr«at d® 1* argent B un© Jouae Dsamo**, at

5the I»otiVT0 f or his "foman Poolini? tpplos**, at the Kuatjthistorioches
Vioana» ho eooocietQs the artist i^ith tho rxsrtraiturs of girlo 

and young women • Cla«e o?stis 1»©rbordas % Vorvell* nit;takenly

La Penii da Qift/^ny ?1. Ijf p. 23. A 177 8 V0l« I f p. 84.
do . 

da 1 * flbgfiifru^ Fl» IX, p» 501. Rotet hot^ver, thnt Dou is
not raontlonod in tho an of tho novel (A 201 , fol. 27),
4
5 flotioe dap _tftb^.onU3r>. t_ <lu :lu:^nq ^7/>4« Paris 181 6f no. 

LQ Curn if Yf llaflttj Fl. ¥111, p. 548.
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he o^nn ?erborchs , rod y#t another jml«?tlng by tho metster is to be foundA 
In Holcno d^Aigleraont's cabin alongside a sunset ly Theodore Qudin,

tsogt important contribution to the Con^dftft T iu.:
once again, in conjunction rlth other- rrtistg, both tiutch end Flemi eh—is 
perhaps his inspiration of two decora. The saoet important and earliest of 
the?*© ic Bftlsec'e description af'taualf the to-m painted by Corot find 
fetched (in 1837) by Victor Hugo , in ^iloh the action of L*> gftchnrq!^ 

l*Abflolu is sot* Bemjribin^: the ooffee-^ioasea of Uouoi, ^horo the sen
thoir evenings imbibing wino rad iiouours, drinkia-T coffee end 

eeting calces, whilst tho Isdie® eing raraetntie songey @osedp ^id discuss 
feehion, Brlsec co?aR?oatm

c'e5*t taiijourt? ten tableaux de Micris ou do "erbursf moinc 
plutaea roug&s fjir loo cjn^oriux^c^rip pointuo, raoins I©G 
et los beaux ooBtuaos du i^eisi^iiQ oioclo •

6Without perhaps ovor visiting Bou&i » Br»l8jac has formed a dietinct 
picture of the old townf of Cla6o f s house, its eetieulous sittin^-roooo, 
ercedod windot^-frfsaes md ^lecsiinrf tiled v^ntibulos. In hie nind'o oyef 
and v/ith the nid of ? orboroh, Met 2^1, r 0iiiart3» otc«» he visual! s©e the 
ocene ae confidently— and accurately— ss if he had Blade a personal

purpose, from the novels* point of view, «ms served

3 0. Brsini fiirot. Paris 1951 , pi.
4 V.-M. Hu$os n \fo?n/»f*. vol. II, Pririg 1910, pp. &3t 157.

fcg* Porio 1926f p, 27. Hugo's blnck-loed Ornwing io
dated 14
5 fro -^np^n^^f^ d<y jl * i^p^^i Pl» Iif, p. 54^» *?hin paooago is not 
in the Hr of the novel (/ 201 f fol. 70). V'hore ero no proof-ohoetg of 
Jtoft^flfoha 4^ 1 * abaalu in tho Collection lK>vonJoul. ilovovor, it is pronont 
in tho firot edition of La SocheKSJin ^Q I t /'b^pl1<^ ff!tuf!^fl AQ %vol. in,f e hr?ve no concrete ovidc?ncG to ^i,Tt>st that inlspc did virdt 
but M. Xevior Buviero, whose frraily hrve boon orrtrblidbad in the to\«i for 
upwards of 200 years, tollo oe of r^n old-ostrbiiDhod tradition thp.t 
enne to Dousl ro D ymng nnn, apparently in connoxion n-ith fsooe 
bueinees. The probability of this i 8 flatly rienicid by »lle M. 
f^ilMtft rt «*ln ?.t^ehnT*cho rio IMVpQJia^ Pprls 1968, pp, 3£)0—407), who did 
not hotrover oxf«nino the Douai records of entry p.nd exit prior to 1323 
(on.nit., p. ?36, n.).
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by the visit© to fln^oul&ae (whore he often stayed H.th tho Csrrauds), 
Iseoudun, iJootwirSf I»imo0os, tshen Balaoc could dispense with the sort of 
documentation so urgently required by both Flaubert and Sola? Sotiotlne 
a* with ijLl^rtfonn PnTdftofti ho may only have needed topograp&iGEl 
details* (»t AnifoulSiae, ho fixed in hla Qind the anises sf ths streoto, 
their interrelatloashlpf the relationship of the Sofuoostt to the older 
part of the to^n.) At other tin©sf ss la thQ cese of U
visits to provincial to^as aaj have suasosted th©m@s for new
r»th©r then y|fl«» v^^ftfy %« viedonary nature of

1 etressod by BRudoleire end roveclod l$r Ifelsao himself in
Is the ns>ert remarkable-— and, until rrjc^ut ^eerst loast suepoctod— feature 
of the Coa^dJQ HuBftlnfl- Oouci ie» p«rhepst a figpont inspired b;/ Cutch 
end Flemish g#nr9-pairitia&t together with tho sd$it of a Fleaiieb-st^la 
house in Tours • Stit even the descriptions of I^ii^ogos, li^our®, otc, t 
OVQ socaothim? to tho visual espts*

fba reference to ferborch ond Mlorl^ i© rovoalln^ from yet another 
englo* Theoo two artists did not live in the sixteenth contury. Indeodf 
of no other 0dhool of painting can it bo so cptepprically sesortcd that 
It gr0wt flour! ̂ ied and dlod swcy within tho sp^s of e mero

4 5 Apart fr«a J4i ere volt , Hobbeaa end Jen vaa liujdum ^f not ono artiat
in the vrhol« of tho Dutch school ^as born in tho sixteenth contury or 
curvived into th© eighteenth « •rhls astonishing hintorloal
tho reaaons for wJiich er» obscure but which aust have had much to do v?ith 
tho oaor^onoo of Holland in the novontoonth century BS & i3ajor

2 PI. VI, pp. 66-67.
3 Cf» infr*- p* 25^» R* 6.
4 W.J. van Mlorovslt, the serliosst of tho "Dutch portrait! @t<* 9 r>nd Court 
painter to the House of Orange * was born in 15&7 rnd diod in 1641.

t who OT^nod a portrait by lierevelt purohr.aed in Boae in April 
knew of his woib at least two ysrrts oarlior, for \?e pro told that 
!Signoa reoonblos th<j portraits of burgorapBtero* vdven paintod by 

him (Pl. I f p. 367). Mod-^^o ?!ifm9n MIO written in 1844.
5 Jan vcn Huygura v?eo bom in Amstordosa in 1602 end diod thore In 1749• 
8 This gonereliBstion does not, of coiiroe, t*ke into sooouat rsuch nlnor 
still-life painters re Jan 'oonlx rnd Coonreot Tloopol, or guch n/irino 

fi re Bpckhuyssen, vr.n de Volde the youn^or and Abrahan



132

to have escaped Balzac's attention, nt say ret© 
until the yeer 1834, **han the perps^raph in question w&s writton. In 

fcis foxstative year**, B&lz&c's &nowled£o of the Jkrtott school was
go dsep that he was historically aware of its unparalleled 

cohesion, both In time and in style* He undoubtedly admired and 
enjoyed XUtch genre-painting, hut so un^iesftioairugay sad uncritically 
as to have el so ignored the close lia&s uniting the Ifctch masters to 
the ntefftei-s of the Fl@?3i?3h school, the fi:ie flowering of which v?ae 
also attained In the seventeenth century*

fhe eecond doscslption borrowed from rorborch is of Li??bcth f0 
Bpertmont, vhose liviio^-rooia is *nin vrsl te^leaw d© tl'erburg1* » The tiled 
floor is meticulously scrubbed a&d cloon, not e tjpeck of <^ist is to be

eny?&or©f and there iB the R&SIQ oold atraoephore which
o 

evidently p.eoooi&tes T?ith W5?he Mesic i*e38£>n** f or "fho Me08o»{perM at
fonturo froia s Torboreh painting is lacking in this rooo, 

toll© ust ftp®3 J^ee sa taint© grioOf reprooontoe par un ps^ier 
bleuitre et passe au ton do linw « 

Miorln rnd Ontado are cloooly eseociated in SulsGc'o mind t
pnd ?erborch« Botht like Eou, o^cel in portraying <?ld men • I*ik»

both Pou pnd Terborch, they ?lgo e^col in their portraiture of girls and
young t?ooen • Eioris ie linked with Torborch in the doecription of

e 6 7 . ClnSe'o collection roprenontc liorie , as does the /a**——— '-
inevitably, Mierie is also represented in 7orvell0*s 

collection * I\it r.loo, an 0@tade is to b@ found in &.
• (it is, in frotf the only Oetnde to fcnturo in ony of the

» 21 6.
no. 6?3« L. Doaontot

. 136,
3 r-vtyiiy ^1« li» P» 335*
4 I*ft Cure ^ yillpfay Pi. VIII, p« 543.
5 I*ft nnQlifjr'Qho ^lf> l*Abnoluy Pi. IX, p.
6 Ibidf - p. y&l* Eierio is not mentionod in the MS of the novol (A 201, 
fol* 27).
7 LP Pnnu dft Chftl?rl^f PI. IT, p. 27* A 177, vol. I, p. 3l«
8 r^t-tri*a Oyp^noi^ Pi. 71,
9 PI, I, p*
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galleries of the Cma£ftlq f!unrinr>>t ^nd, ia B^atri^ , BpJLsac 

spool £1© reference to p painting by Mierin a cony of Hiich, he tells 

uef belongs to Co/all le Mpupia, tho Ooorg© 'end of hip novels. f*> 

great, It seefflSf io ttlerifs's popularity th©t tmm e wonm es ?erlthy 
PS Camilla ovals— *aot an origins! \*?ork but merely R copy! vhy are 
there not moro copies in tho Com^dia Ifui^?--ifi^? (Almost ths only 

others are Vesvelle's huge gellery of fnkoo.) Is it p«yhsps that 
Cofflillo, ^ith b®t tnst« and intellectual festidiou^iesg, is as/?gp 

that ouch and mch a paidtiiig is a c«jpy» «&0re&e othere ®hoid.n^j it to 

Celyste du Qucnio would hava laoksd either th« discerasent or the
or perhaps both, to confess this fact to tfetir guesstT Sut 

of fll people, does ^©f with her inne»3@ T»gou?oo3f not treet 

herself to en originalf Ma^y w03eo thon oa the maifect, ndntittodly 
frirly eou^bt pfter* ^he problera t^oflid inc»3lubl©»

deecriptloa of tho peintitig is* a© follows t
uno b@ll@ eopl© du tgbleen de Hlerie, ou se voit noo 
on sftin blr^nc, debout, ton^-nt ua pspi^r et ehentent nvoc un 
fpoigneur brabanpon, pendant qu^un negro verse dans ua vorra 
a patte du vioux vin d'Fspo^ae, ot qu'una vioille feimne de

dee Moouite*
p 1* Be&gtvd ewggeoto that tho picture to is&ich aplsao Is referring

m«y be «I»o D9j©un©r d 'Hultroe11— pref«irij>bly oeenin^ tho version at the 
Pinskothok, Munich, t^toloh Bolaeo n«ob«bly eew on 12 JUIKS l833« But this 

would imply a very indistinct recollection of e pelntlog 9«ent and 
evidently r»dmlredf only four yoara previauoly. fbr in the lunich printing 

there is neither n^gro, nor frnieic, nor duennr.* In it not equally 
reaeonable—tind certainly fairer to Iteisao— to suppose that he had come 

other Miorig in alnd, cs yet unidentified? Cfcr failure to idontif^ it 

ftcy u«ll have roaultod from a 6hnn@e in attribution^

1 Pi. II, p. 397. Cf. ft 6, fbl. 43*
2 *fr«*ytft- Oernlor edn,, Paris 19^2* p« 105, ru 2.
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The Fleming "onioro the younger (1610-1694) elso held ouch interest 
fbr Bel arc, though the 1 at tor does not claim to own en;/ of his pictures 
and indeed never mentions him in his correspondence. The earliest 
reference to him occurs in the first edition of Ln Prv*u d^ ffin/agin f

the young hero Baphsei de Yalentin, furiously contemplating 
ouleide, ontera an ratique «3hop ^>n the "eine eabaatetent end is ghoivn 
round it by a young employee* Belg&o creates s most evocative
description of the estioue dealer's weres ^id th© ^lorloo of th© p?.ot

2 thoy csll to tniiid * ith, p©r!iBpsf tho fsntaqjr of the dying* th®
horo onto re into tba spirit of each picture end object o

aourisnt 
a une grosse payacnne fratche, ©t d*un ettnayEnt eS3bomx>int...

Hero, Bnlsec is tailing of such pictures by ^eniera as the
1 45"Interieur d*ua Kstaeiiaet" 9 rtlnt©rir*ur cl'une Tpbn^io" ?%nd f'Fuciour** ,

all at the I*ouvro. I*etor in hi a or.rfte»t b« was to see other, v ry 
aifflilar, i?&nre-^aintin^8 in ?lenna sad iareeden; but, rase^blin^ Joseph
Brideu in the "profondo et soriouse instruct ion. *• e la^uello tone 
gens de talont se ©cmt livres ontre vingt ot trento ens'* v it
undoubtedly heve bean at th« Louvro that Bsl^ae first beceae interested 
in Teniers and th© othor minor ^ranre-^ftint^rsf «iu>ee effects he res to

L^ r>.l aon fl Ch ̂  "" *** ? f -

1 A 177, vol. I, p, 81. Cf. ?1. IX, pp. 26-27*
2 Cf. in-fr». pp. 266-^67.
3 *toticr> dnr. tnblftnuy^^^ du MunoQ l^rrrnl. Paris lBl6f no. 
"Interiour d'un ^ntpmiiiet. ur lo dcv.«-nt f B gcuoliw, des hozames jouent 
auz cortosf plus? loin 1'hoto repoit <ie 1'argont d fun covaliori uno fo 
«t dee onfrnts w^nt aooin ©apron du fou".
4 3:bld^^ no. 6501 wL fIntorieur d fune tnbs^c. Una f00*20 asoi3O proo 
buveurj drnrs Is fond deo fum©ur« flevpnt un© choniinee".
5 Ibid*- no. 6l3» ^TJn I^imour essis t>oul oevpjat an« trblo. Plun loin don 

pui Jou«?nt f*uac ct»rteort .
LF ^jobouillnUctfig Pl^ Xllf p. 901.
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situations end characters have boss inspired, aore or less 
closely, by Coniom's wozk, the moot ifaportcnt of these being tho 
description* IB Un« TWablQ raml^la t of Slanchoa'a nad Gramrille'g
chance aeetingt at night > in the Hue da Galileo* To give ea sdeqtt&te

2 picture of this oceoef says Balsac f a writor would n$od th© pencils of
Chariot tufci Callot, tho brushes of Soshrsndt sad Testers.

Yet euother $con3» this tlm© In t^>a Ppjaq^g , i® innpircd hy tho
lontooniat, tho o«fH»r of ths Chateau des 

in Bu^uod^y is iftapQCtii^ bis estftt* in &my?n& t^ith Michsud,
upon a lic.rvectin^ BCO»O, far r®£>ov$d ..V> ra the 

of 
or Ubpold

eu bout cle© e!-i^ap0 laoitsaonaes*.*, il y avait une 
oroaturgs qui, certe^, leisssieat biea loin let? pluu 
conceptions oue lee pincomia: de HurillQ, do fettiorF!, len plus 
hr.rdio en ce ^>nvb v et les figures da Callot f co princ© de la 
f Dirt ci ale des Dinerou* aiunt roelisooof louro hi?lllono

I«u3ro jambes «io brouae y leurs totes pelod8v l^ur 
si c^iri^Jsen^nt degredoesj le«rs decbitur^p bunides 

do greinoot lourr? ropriseej leur?5 tache©f 
etoffo»| Iss tr^rnee ssise® 0 jourt enfln IQUT i^isal du 
dec? Gitaefeo 4tn;it depsssie, d« mode cue 10a ^xpi^soion 
in^uieteo, hebotoosf idiotoe* aeuva^s de ces figures 
aur Ieuri5 imoortolles cor^

la nature ^«r l*art«
3ut this de*ct»iptionf strsn^el^ reraioiscoat of a 

in I»R Bsuyere t «nd forosbedo^in/? the nilitput neturnlian of ^10 *
nnd th« eaTly Vsn Ooght oertpinly OWQS nioro to B&lssac himeelf than

s

1 Pi. I, |»i>.
2 ^hidffiT p. 989. cf. pp. 92, 104t
3 PI. VIII, pp. 238-C-39.
4 9^1 v^r] jffp^jtHik^flaff ^^ii?? 1957? ?• 333*



to SVniort?! who iras ooaplotely 1 poking in the f^nae of social critic!
which, in thie p^snafle* trasacendo Sslsso'a u^irJL 00110*3 rvp.tlosu von

1 ? •o, ?0nier0— rtth Uurlllo f Callot and -xmsibly Louig be Nein end
Hi bepft— provides the aould into which Balzrc pours hie Of» foaling of 
tte horror of bum?n degpr»df»tion» The paosoSQ aioo underlines B^luec's 
belief in the limitation® of paiitiiigi the horrifying pictures of 
peef*e>Bts end hoggeur boy® s*e left ftesr behind l& the si^st of huraan 
degradation in reel life*

one portrait i@ admowlod^od by -Msfic as owing f?omr?thin^ to 
thet of the innfeeofJ^y Wedi^ae t*epaa» in ^tyg» Hudo do 

**C f 0tcit tin© Flf!i3,?nd0 «ui aursit «^l anltre dan® ua trble^w do 
But th© fiam^i^ Htimnir^ probebly contains other portraits (Frpjaooie

A

, for exr^lo ) in *hichf nithmat rtctaally «^tedtting it,
drew® on tli© 29000 or 90 tjosks attribute to Seniors tho ^ouu/59r evon 
todey*

in thi^i ^est onfe® oelong to die»f*et.©f*s ia the novels
Inovitp;b3ly f BDlthnsar Clo^e o^sno oovorsl f end— t^ich t^ms tho
popularity of tlte &onjfle-peint0ra i» Bclsec f s lifetira©
fbtind their v«7 i»t» Josophit »irdb*p? oolloction • It
eurprisiag that thoro are not fsoro ^-^p^d ^onierts in th© Bovon inportrnt
picture colloctiono of the fof3odifl_ ^f^.

pp
2 Cf. fnf^ft. p.
3 PI. Hit p.
4 Ln<* Pr.vnfinnt PI. VIII, pp.
5 La tteohnrchn do IVflbnolt^ Pi. IX, p. 501. £ 201 f fol.
6 Ln Couftiiin Sot toe PI. VI 9 p.
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Bslsac is sat onlj nvare of a rathor satanic Sembrsadt ?nd the 
delightful (or oecpsioarilly sordid) hoaeliaese of Dutch sad Flemish 
genre-pointing. (Bid Bel 330 ?*igh to imply that sordid hooalinami was the 
prerogative of Flemish artist 13?) Tho range of hi 9 interests in Dutch, 
Oerfflen nnd Flemish rpt is truly enormous, not only in breadth but 
in chronological sppn. *?o begin with, he ie fatailinr nith the 
"lazareae" school* a maaifostetioa of his owa oentui^f h« ie alao 
eoovers??Bt rith the iRiKlneapiste !!obbc»a a»d luyod^el, the 
B^klAuysen (g*lthou$& notf appsreatly, -&lth Van do Veld©), the 
painters Potter rJad wouworaan, f^id th« autstendiag flowsr painters Dcvid 

Heera, Jsn v^n Tfuyoua i^wJ Abr&has Mi^ioa» And h© hiisself owned R
flO'/or-*p Bint ing by l>evid ve& Ho0ja ryad t^> Xt^adseop©s in the manner of 
Buysdrol •

There were threa prinoipal oatpononte of the Sssarene move-a^nt in 
Gormmyi Petor voa Cornelius (178>»l867)f ^^^^ ^-ohnorr von Ksrolofold 
(1794-1872) ©M Friedrich Overbore (1789-1669) 2. Their ob4ect was to 
give new life to religlrmfs prt l^y returning to the niaplieity of th© 
ppst| tho^? idolized ^apb&el f studied nod worked in Boae, end revived 
fresoo-painting. The Pre-Bapliaoliteo o^?ed esuoh to taoir initiatives.

ComeliUB*e frescoes ero— or Tvere— rao?ftly in Munich, where he opont 
much of his life? but there sre eowe in %Hse. At the Qlyptothok, until 
their destruction in the Second Aorld arf were tr? - 00000 il!u©trptin# the 
influonc© urmn ra?»riteind of both pi^???n r»nd Chrl&tien d^iti^s *t n 
scheme of ChriettiDa thoodiey— '^th frescoes of the Creation and 
Jud^nent (recellin^ Hieliel angola), the novel ation of the Trinity rn-l the

A
foundation of the Church— rdoras th« Uidwi^rikircho, Munich *$ toilet, in

1 A 3?9f folioo
2 There io nover sny roferenco to Overbook in the ffi«andiQ Hunnine. 
elthou^bi he porhr*?ft WPO tho fjrcetost of the yrasrenef!*
3 K«K« Androv?m The ??r T?nyf»nflfu ^ ^fothofh^od o^ nefy>r»n Pnintrrn in 

Oxford 1964, pp. 56-57. 
pp. 58-59.
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%>fB0 f Cornelius sonistod in decorating the Casa Bartholdy (now the 
Bibllotoca Hertsiena) * £s for £«hnorrf Cornelius's pupil, the
by Fhich he ie boot remembered ere to bo found in tho forsaer
of the Kioge of Beveriat in Munich? froecoeo of the Hib^lungen na&&« ?uid
sconce fro® the lives of (Smrlesi&gne, Frederick B^rbaioese and Budolf of
Habsburg* <?11 cofSEiistsioned by Lud^ig I shortly sffcer hie acc0sf?don but*•> 
not completed until fbrty yeart? let©pf at th© very end of his Pei|»i <u ,

Brl^ae had eeen sono, oven if not all* of the HesGronos' fro SCOOP? 
during hi a visit to llunieh in Juno l8^f for shortly efter rotujning 
hooo froa tfca Bavariaa capital he givee his ispaeessions of it in a 
latter to

j© n@ duis pa«s content 40 Munich. C'eet pay trop do froootten, 
et per ttop de r-muvnioeo fret^uo©* Col leg du hc?at plpfhnd do 
le Pin^ootho^u© volent oeAilos ouolqua ohoso, ©t cellos 
sallao d'ea bns d@ la Kooigsbeiiu ?out le r^ste eat e la 
hputeur de nae dooorstians do oaf@sf it

In other %ordsv Brlseb con toloreto the ^lbalun/s©a fre^oooo rt tho 
B»8id*nn (or Konigsbcu) f but not tho octiaoe fro« Oonaan history 
Schnorr hirsnolf doteotod painting, and* except for one v.rll of tho 
Apertraonts, left to nBeietpnts), or Corseliuis'e work nt the 31yptoth^e 
end Lud^i^^cirche* In view of hie dioapprovpl of Comoiiurj, it its 
porhops surprising to note thgt the only reference to the Hasara&es in 
the body of tho CojoAio Ilun^in^ ie a fairly grp^o^ful end eetaplisiontery 

It occurs olevon years aftor tho ilunioh vinit, in L«
Bnlzac ie ©rtollln^ the 0t&id euphoria of Ocnaaa

Ie dlocoure rest© tm&9 cotarae 1 > inprovl nation d'un uduriort 
les vi0e(feo rougiBeent conr^ cauz dor? fipucoors pointer* drons 
les fraoques de Comeliue ou de TJchnorr, c'eet-cs-tiiro 
iflperecptiMonont, et Iocs souvnirB s'efpenehoat cosatne 
ftmeo do Q pipoo> ovec

2 Ib^d>, pp. 62-64.
3 Lottgftn ja ttpdnma Hr>n^cffi I f p. 33^| 12 June
4 PI. VI, p. 538.
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This, of course, la one of the vory sisny allusions to art ia the
f!ut?r.i«\7 ??hich t indicating no ^particular depth of undoi^st ending

appreciation, ere itgras of Belscc's mental (rather than oreativs) 
equipment* Rtt asoeRtblpge of vtgupl $imilos on which ho c*a dr?w 
occasion ellowg or d*»aandg» &rt it is int ©Touting to noto that 
describing a Gteraea banquet, he resorts irojaieally to & Bavarian 
«nd an image ^hich h© has carefully treasured for almost a quarter of 
his lifetime. He fro<juently establishes meh parallels, ^©ro the 
painter dooe not eaiflgagfc a visual lma&® but E3oreiy fits into a 
of reference! Tonio^s's depiction of the oordidnose of t>ee.s?*nt life 
another iactpnco of this«

Althou^i Br.lzec oMiod t\?o Buysdaol«*type 
to hpve ©xertod p. etrong^r irs finance upon tho
pi so OO6Q8 to attach -isor© merit P5nd isi^orteneo to Hobbetaa* ^sao of h
landscapes ie oiaoni^t tho four groat pictures in Pons*s collection 9 a
work of great b&ssuty rnd nlso of oztrerao velae^^^e aro told thctt it

9
would fetch 60,000 f^non, if auctioned , t^iich, by the prices 
obtaining c»t that tioe , ^cs en enoznouo t3usi* (&3us®t*s collootiea 
of thirty-nine pioturos, including Corro^iosf a *?ition «ad a I»eonrrfl 

only valued at 130,000 franco •) Bwlsac, t?ho roforo no loos than
S four times to Hobboaie in ^ poualn Pon,flf oloarly rofltelnod

of his work until thn vory ond of his crj?oer« In the curlier 
•IrouMt (1841), he c*m guoraon to raind no bottor ^ey of de^cribini* tha 
ideal setting, 4^st outeido Semoura, where the postaejjtor Minoret- 
Lovr»*ult is standing; p.^aiti*!^ Uraule'e arrival in tho town, then to 
compere it with a Hobbeiaat

ne fnut-il psn 5tro bien Dnitro de porjto pour n f oiinuyor devrnt 
une prairie ou oo trouvoieat dos bostieuz corarao on frit Prul 
Potter, eoue UR ciel do ^r>a»l, tsur un canal ocabrcgo 
dr>no IB

Here the natural countryside fleotingly captures tii9 
nod© pernicnont by Eobboaa, boouty to rzhich the orasa

I PI. n, o. 651.
2 Ibid., p. 65?.
3 In 1829 Prel p^id £340 for "Tho .^voimo at Il4ddolbprnio"| ^^Qntry to 
food' rot chad £1,722 ot Crrdinnl Fench'n f?nle in l845t Lord flortford 
prid £2,250 for a Jiobb<?!ife in the srlo of -.llliao II of Holland in 
1350 (0.!?. foitlinftcn Q^^eit.. r>« 339).
4 La Hfib9uillftUfy3T PI. Ill, pp. 965, 1,0?2«
5 r-l. VI, pp. 531, 593, ^51, 652.
6 Lo Mp-nfir.gnr. 25 Augunt 1'341. Cf« ?!•
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•—another Bi^otteou or Vorvollo — in not ?urprinin(jly indifferent, 
only horeeo ho CPU admire are those ^bich make his fortune as a

Other than in uplift j*f jffpuflfrt however, there are ra> iemeCGpea for 
which sn indebtedness to Hobb^aa io c»cfcnowl edged* Bal sac did not oxcsl 
in descriptions of the count rynlde. horov^r ho derived c> ncono from 
the laodaoapiste of !folleadt be would elnoet certainly have 
the faetf if only to rai»fce hi is readers* vision identic,-! with hie 
But if tho only occasions of indebtedness to Hobbeoa o»d HuyBd&el oro 

he goicnowled^dSt they sre fow lu^odj ia fectf aona in Buysdael'e
ingipiretloa from Dutch isudeeepo art as there

possibly is %ould pzesurarbly have come from Ilobbosiaf with his peaceful 
count resides 00 uniike the lushing oetoxaote of his master

Only the deeoriptioa of Moxite^nf30f 
shows ony trace of a pooolble influ^moo

feet of the matter is, of ooure»t that thore is probably little or ao 
concofledi iaspiratiott—^ithtap from layr*daol or Hobb^^. Bolono w?uld 
hovo introduoed their n^inon laors oftoa if ho bed needed their help in 
visual not ?t ion. lie had direct personal knowlodga of the landocapos 
he describe© 3K>st lovifs^lyi the countryidde fopaund Cloche^ urd© ^. In

the reforenoo to Hofcbaaa i£i made with ironical int^iyt« to
raioe th© beauty of a natuaml latidooepo to tho lave! of the Ideal , thus 

the blindness of mereeanry Pailistlni«»«
Bath Uobbottet pnd Buy^iBol fenture in one of tbo best of the

colloctioaoi that beloJigiiig to Bolthesar Cls^s • £nd both
ere judgod to be the eqtmle of Clpudo and ?ouoainf nnd only rivalled (in
the novelist's o®n dry pnd his own fiotiv© v^rld) ly the l

5 6 Leon de U>ra * But Pone, wo far as WQ know » doe@ not poeaooo &

1 Cf. cM-flrp- p. 73,
2 PI. VIII, pp. 656-653, 670, 676.
3 Le fr.vfl___drnB In yallAQ« Pi. VHlf pp« 799-790 f 856-857 etc.
4 Ln Pnoh^>Hahf> do 1 * Abnolut PI. Iv f p» 501* Cf» A 201 f fbl» 27» 
only Buypdnol ie? neat in nod 9 however*
5 L>n DpUit dr.fin 1» Vi*f ?!• I f p. 656.
PI. VII f p. 11. (Poueoin io not aontlonod in the latter p, 
6 ~o rro toldf ho^evert that Pons "•prptlnunit I'nxiomo de 
Chonrvord. . . , oui pretend qu'on ne *x:iut rvoir do plcisir e roftw-dor un 
BuyocicOl... nu*putrnt cue le tabloeu n'a coQto ouo cinounnte frpnC 
(PI. VI f p. 531) • Aaon^nt the forty or ^o unnrnod piotumn in bin 
collection, Euyednel n^y hn.vo boon
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slf nor does Louiso do Mseunior, «ho is fcawtver tho oisnor of 
Robbeoa •

On the other hpudf ?ons c<?rtriinly rx>ss*9nn<>fi a fsopeoape by 
, the only one to be ragotioaed ia th© Catflr«fljp_ jfiy m 

Br?ls»Q doe 9 not appear to hav® h^^Td of v^n da ?e!do (&t an# mte, a© 
io not raontianed in eny of the novels), rni the influonoe of the 

upon Sol sac would soera to b® miaimalf for 0xc^)t in

1ft ^t^s* there ere rio oea^oepeo ia the fiocyid^ti llu?^pi^»«»i»nd no\vlioro 
Is tJie physical pyesono^ of ^Ja oo?» nceeatuated, es It 90 often io in

in Conrnd f f3 nfid lelvilla's novels*
But «&et iff ^parent, froo c etud^ of ti^o ote>nolo4;ry of 
reforcncos to ditch ert f io that his ac<|UaintaDC© %ith th© 
raid fxmncRpitrts, Rcentsy et th« tiiue of

rlth tino, who2*Das Ms interest in tiie g0ns?9-p^intor!5 to

vaa H©eca aad Jan van Buyout, HollsM's outotendin/?
pcintomf £.re further 2*?velstion*5 to Brl^ec to^ppdp tho o»<3 o.? his 

f^ince h® hiraself o^nad a flowop-^aiatin^ by van Heem •%
oi* «ndow^d r?ith $ sefflilsr ^o^c * As ^>r van

!soro libornl in hi a ellocr.tiono. This later end loso eooooplishod 
«on© of 7>hoi>o wozks Bel zee cither oisoed or ima^lnsd he

M

ia tt?o of th« Cpa^d^Q Burapine _»q collection^ Pons'e* and
Jocopba Mlrjjh's f both of then croeted in Bal^^c's l*'cst outhurnt of 
ineginetivo oner£2r» /o for Afcrak^s ^itjnon, -^ao in feet st«nda »t tho 
confluence of three tributaries (born in FrftnkfUTi, tsfcor® h© lived, but 
o pi»pil of the THt,oh rrtist van Hoom, F?nd with gtrong links r ith thn 
Floraieh aohool) f Balsac G!OO bacoaoe av/aro of his v»oite et tli® eleventh

& Uignon * f end Pons o«ne oevoTel» In tho

c^ft Tlpu^g JnunAfa Sf^L^QQat Pl« I« p« 291*
2 PI. VI, p. 593.
3 •* 3?9> -ol. 25>, ^at^.
4 T,« Cr>a«4M fettnt ?1. VI, p. 200,
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first doocriptlon of the old nuclei rn*0 collection 9 Pone's "insecteo
d*Abrata* Bi#non" ero mentioned. ^alnsc was perhaps thinking of "Flours

2 *t Fruitp, Olpecux ©t Znooctoo" * a peiuting which hcs long b©on nt tho
Louvre* In Pono's will, his "tablaaii <io flours d'Abralinnj Ml£non9 
ooopooe de tulipee* is boottopthod to hie solicitor, Xoltro T

f various pictures at the ^7in£er (r¥«eh no ^Eln Hluraoantrsu in
slRoejnoa OofS^e ouf oinc^a *^t?>intinche rt pad rt "in 'vtrt&i vou 

mehrorloi Bluaonrt ) sisy hevo boon in Balsec's otnd es he osufaomted tho
of Pons's ^8llofy9 one of *?fiono Hou??tro di^a^ntg" r/ao

5 intonded to bo a Wlgiriii \ but oquslly* picrturoe ct ^h0 113490^ in
Afflet©rdf?m and lirueoel^ and at tb© Rof«dtei|e9 Loningrsd, oould 
occasioned the viduel trrJioferonoe— B^ls^c hod visited all theoe 
^cllerien lees thnn throe years bofozo be began Ln CQiiaia y^nn« These 
mentions of van Hoess 9 van HuyauQ r«n«! Mli^noa (sro hi^ily topical reflexions 
of conto^pomiy tprjto. ?ftor & burst of populrrity in the lato eighteenth 
centu^, thoyrilang «ith rf!VQxy9 van Beyoren, illios van Aelat 9 Adrian 
Coorte, etc*— ̂ ere e^ain cooing Into favour, in that neveivending 
alternation of fonatical revoronco raid blind saglect which neenn th@ 
poculicr dentiny of ilo^?r>rpi©cos«

Balscc'o ocfluointfuioe with Potter and -ouvoro^a was of rnther 
longer standing* In this rasr>eet 9 they re?5enblo the Ic.ndpc&piots 
than the peinters of flopero sn*l oo^ncspeo. Hit thonf they hr^l beon
fina fevou rites «4th the French public fbr elnoot ae lon/5 a« Hobbema ctnd 
the ^/fKlrels* Both srils*® BTO reprooontcjd in Clefis'R collection 9
the etrongerrt in Dutch rnd Flomioh ppintort:? of all the collections in 
the Cooftdift ffum^ia^ Pot tor, xvho hn@ fiiwr r̂o bc^en rather taore popular
thpn ouwormrnf rloo forituras— ̂ Illusorily 9 of cour??e-**in Vervelle'o

7 Of frkoa » Th© bomity of tho countryfdde cround lioaouro bets

1 PU n, P. 593.
? !»• T3»«oritni Qtt«eitrf p« 66, no. ?9 7?9» ^.lo mry bo cr»tnlo^uod ro no. 
566 in tho Louvi-o c teloguo of l3?5 ("Fl^mrc at Fruito, Une Hourls entrant 
drno un Sld d'Oinorux
3 PI. VI, p. 746.
4 yfjrj3Q4r^}iijjj(|j[^^
nos. l,198f 1 9 3?9«
5 A 47f fol. 37. Imodlfctoly Bclzro bed ^71!tton Mi^ion'o nr«ef ho-.ovor9 
ho cronood it out in tho HTf rwbntitutinc tho naoo of oCror (?1. VI 9 p. 65?)
6 Lr ^oliorchft da 1'A^galut PI. IX, p. 501. A 201 9 fol. ?7. 
7 Pi^nr> agfinnoiAt PI. VI 9 p,
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far a brief noaent f^ooething of tho Ideal perfection of a Paul Potter,
«hil&t wouwenanfl's "oeuvre prodigious©** Bnlssc does not nntieipets 
au&in*£5 terrific denunciation?^ ) its called to account in the evocation
of tbe oagnifieont huntin&-pftrtyf ^ith Honri IT himself riding to hounds,

o 
that could hev0 bo«n seen some time In 1595 at the Ch&toou des Aigues •

2fof&er0f it rdll heve been noticed, hao there boon any reference 
in tbie oheptor to Pnoao Hnl», Piotor d« Hooch ^id V^iateer, whose nnnen— 
thou^i not thoir twites— ̂ ?©ro oosrcftly kno^ri to Br?lsao f s ^snerntion* llot 
until 1866 ^©g Vorooer "rediooovorod" qy t&o French critic TheopMlo 
Thor« (T?hoffi Balzcc know ), -^hon a serieo of throe rrticloo on "Van dor 
leer de Dolft* e^»pOGr©d in the Qr.«^tta dnn J3^nuy«^ria . About tho oorao 
time, Piotor de Hooch oloo ca^a<5 back into public notice &ftor o lap?*o of 
alsaoet two hundred yeare— lergoly 0i?ing *o ^fe® admiring rospprr.iRnl of

Froisentin « (Thero per©, hot?everf Be Hooohf? nt the Louvre when 
was a youn^ ra^j ») Pnintin^o foroo?!^ attributed to ^

T«rborohf Ostede ond above rll Xieris ^/oro r@&lloc@ted to tho 
oefstor^— but not too raaayf for Veraoor's totel faithontticated 
oonsiets of less than forty ^oiks* Hr>lgf ^hoso paint inga had aovor boon 
reattributed to othor ortists to &n# I&X&Q dogr^e, MSS "rcwUc*covered" in
a different oonooi for tho first ti*i© (pertly, n£ein, o^ing to riwiontin«» 
influonoa '), his true inportrtnoe wa« ooon« >aly fifteen yocro nfter
Belisec'e doath. Lord Hertford peid 51»000 fr&ncs at the Pourtclos sale
for **The L«*i^iinu Cuvalior'1 } by iBOO, Hcl«j*s populprity hod raountod to 

unknown ovon in his lifotiiao * Bat Belaoo cnn c»cerccly b©
reprorchod for failing to notice artiste? unnoticed t by anyone oloe, 
oonnoineour or layman, of his o^n ^enomtioa. Indood, M. Raymond

. vol. ?, !x>ndon 109 pp.
2 Lf n Pp-Vnr>Jlfty ^1. VIII, pp. 125-126. Cf. ftipr^. p. 11 3*
3 CoypCTfmondrneo V, pp. 169- 1*^)| TV»lf5f>c to *?!iore, 13 Tteoonbor 1846.
4 QftnqttQ do n BQnu3^fl3*tfi, October- loceaber 1866, pp. ?97*330f 
r»AQ-»Q7S> In his IfunA^ndfl In Hollrndft* 2 vols., Pnrie 1 858-1 e)60 f fi 
hed cl ready r/ritten adiairin^y of Venaoor, but hi© reaerko thoa had 
ottrnotod leoo attention.
5 kftn Mnltrari d'auti^foin^ Pnrio l#76f pp. 223-241 •
6 flot^oj^ 4^? ^frr^QnUrfi*n* ^ -^l^fte J-^.fAr* /"'ario 1316, noo. 39^f 397t 
wlnterlour d'uno mpi^»on hollnndrJLoo", "Intoriour d'uno chnfBbro richc vmt

. pp.
8 G.H. Roitlin^n op>cit^ P p. 337.
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Chormet hs9 niede the in$9aioui3 cu®3$sti<Mi that Balaac was possibly
of hio £'*no ration in the g^r.gp^p for the great importance h© 

prono to ascribe to the lutoh school t
Ss treVors dea ertistes do eeeond pipn, ooraBo Geirard JSbu ot 
Ifiertsy il ent revolt une oeuvro profbndo9 r*ue i'on a 
4i*ouverte epres lul cfeos Vossaeor do Dolft* Intuition du

It io doubtful «?h0th©5» Balsec maa <?ulto so pyoeciont, Until his 
vloit to Hollcttd In 1345, tshat BplofO had boeQ r.blo to o©« of th© latch 

wee largely confined to tho Louvro (nltbougli the sslnor Sutch
s?«H ropres@utod «t Pro^4ori) 4 .ftjad tboogh tfe© Lotivro now borotg 

B Elsablo nud import nut oolloction of V&ataeorsf m«^ of thoa wore 
eoquirod Gfter IB^O.

Th© neiae Breu^ol noons to have had oiilj ono ,-r.^oci ration for 
In thin pr?rtis2. ignorance, ho reaeftbled* l«>imvop, all but tho nont

of hi a couto^orarloa* hf>r»a8 today tho nooo cxjnjusftjn uj>
5> 

pad earthy peasant 0««r4osf the «P@esent ^^dding*1 ' wfiioh
noticed in ?ieanaf or tho ^ontho1* in Viennof Pra*3Uo nnd TJ©w 

oil of ^iich \?oro the ^t>jk of Pietor Breu^tol the older (15^9— 
to Balsao's ®oBoa?atioa it evokod the ^ozte of Jaa Bz-oughol I (1568- 

t better Icnovo by hi 3 nicfcttr»!Be of ^Velvet*1 Brou^bol pud tho younger 
gon of hie aore celebrated f other. The roeaon for BfJ.?5nc f r« i^norriaoe of 
Pieter B«»iif5hel ie probably not far to oaeiu Sot until l^?f by

of Pjsul Hants, did the Iiouwa pe^mrnently nopuire on oxnntplo of 
feis rxjite , r-nd to this dey there is only fHrhe Beepmrn11 to cofaa©nox*nte
the artist \TIAO, in the firet half of the sixteenth eontury, wno tlie moat 

of all londrtcop® peintom* Thou^ Brlsno vlrdted tho 
in Vioona, ..it a its largo and

1 nBp.ls?o oolloctionneur et roonncier fut un veritable prophoto do 
l'iirt»», Agin. 13-19

3 L. DeB»ntf?i or>.oit>. p« 55» no
4 *nd ponrdbly
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collection of Plate* Breughel's works, ujeiv of thorn required in the
sixteenth century by the Archduke r mnt and the Emperor Budolf II f ha 
dose not i*eem to have noticed thoa, rad olooty&ere ?"3ot to have coiae across 
the evallsfcle document ationt with the result thet "Velvet" Srou^hel'g 
feathery, disfphenous landscapes were the only painting© by any of the 

to receivo his recognition,
this reoo^aition comes belatedly, £he first reference to

2M Breughel la found In Lpfl f ptfgpnp % inhere Bl^ndot, describing
the estate of I»o8 Ai6«©9 p»d the adjacent propoi'ties of aS^. de 
aongUQrollo® aad 5lx»ulnn^e3t ^©sl£s of their ccstloot paffes sod vi 11 agoti, 
whioh "vura da loin <jt ds hs»t donncmt de la WBleonbl^ne^ fiujr 
fantfcfrtif»u0fs pajrsa^os do Br0u^\al«de-?eloursrt— r*n obvious r^jTor^noo to 
euoh workc se HL« Pemdlo ^©rrootroM 3 end the tondo, f*Un Pont our uae 

, both et the Louvre,
The second and finel refeysnce to hin (bty nmae, at lep^t) occurs in

5 Coualn JPong| % Xaguo abstracts fm*r pictures froo Pona's colloctioa
B«I thoir o^n^r is d^in&$ and one af t&e&t i^iich IB in fact Pons's 
Hobbeaa, is described in the rocoipt «^iioh Mp.gus ffivos <5ohauoke to ol^n 
ae a *'V©ivetn Broughel. Slagusf of ooursof v?i8&©8 to play cio^m tho value 
of the four pletureo he is fcuying froia ^cteau^cet oa Pans* 9 behnlf* for B 
psltry &m* In this connexion, it is relevant to note that linl^eo rleo 
OTTaod a "Velvet" Breughel for a short time. In the first flush of 
enthusiasm, he hed femjgbt it from tha prt-MJealor Lcssrd whe 
through Mareeilleo in March 1846, £*^ter» convincod by Foul

6 
and the picture-roetoror Mo rot that it was a valueless daub , he

in exehenglng it for a painting variously entitled ^he Birth
7of Louis XIV" and «The adoration of tho ^ispherde" » sranll \soader thnt

dor G^Bialdo/?r>3.nj^.c> vol, IX, Vienna
, 48, 49, 51 t 52t 53f 54f 55*

2 PI. VIII, p. 14,
3 fjotiQQ 4or! Vn'^-aimT3fi*i**' -^ i-i^^ii j'rriri- ;/-A* Paris l3l6f no, 279*
4 Ibivi,,. no, ?Bj,
5 PI. VI, £, 7l6.
6 Lrttgt-^n n Mr>dr»mQ H^rifjgn III, PP« 314~^15| Bnlscc to Ooorges Unioaoch,
29 July iSifc.
7 ibt^. pp, 316-3171 4 *ugugt 1846.
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no "Velvet" Br^u^el is to bo found la Pons'f? collection!
Adrian Brsutier, ea srti0t ranch admired by Thaophile Oautier, is 

referred to once, in L^ .Cou.Qin Po-fla , i&on Preisier's
i^ likened to "uno do 0015 vioiiles devin4eo par «drien 

dans 8©s "Sorci^ros portent pour 1* Sofcbat" tt. This, howover, io
another purely topic?! reference (BaLsQO hiraself orsnod "Uao

o 
ollent su rabbat rt , by Adrian Smirer c)| deopite Bel sec f s

^ with Ofwtier , it dtese not ««?^ that cynsy oeen^e 01? portreitf? in
novels reflect BrAUvor f s influoooo*

As for the historical painter /.den FJ^HS vpn 0©r Seul©»8 the 
chronicler of the pzinoijtel militei'sr events of Ikniig ^I?*s reign, 
allude ? twice to hisjf on Q?ch occpcdon *d.th the snm@ oort of effect in

A
raiad. Towcrde th© end of ^dF>g^t^ lii/aapi^ ^ a imntiag rceno is describe 
elisopt !B^di<sv®l in its studied ^isiplicity, i?ttli the chlvplxy of the 5uo
d'Herouville and the triuc^h of the youa/j lovers Hodeote and r m©st do 
Briers*

arrivent ou rond-polnt, o ces chasseurs hpMlloo do rouge ot 
eraos do leura corn d« chosBe, aotouroa do ciiiono ©t do 

st fordo:?ont ua op«0tecle digae doe pinceaua: d'un

5In the esocond or no, in fa^^fiPiP11** » Brtlaac is f>,OJain dencribing
hunting RCone, where the hotindn p.ro con^rred to those in tha pnintin^yo of 
VeronenQ rnd Buboas« Liveried &POOGIS foil or/ the hnnt f r^d v^iipppro-in, in 
th»ir hugo boots ®ad sr»llow losther breocbes, enliven rn plaresdy f^y

It eeeflrtjf seyo Brlsacf ne if this rccne hpg come ptrai t̂ ht out

. vi f pp. 672-673.
t A 3^9t *»!• ?£•
3 ^* gaiT?3»n- p. 17«

4 Pi. I, PP. 597-S9B.$ PI. vin, pp. 125-126. of. mm- p. 11 3.



of & pointing by van dsr Heuloa-^probsbi,/ one of the nuaerous 
der Mealens exhibited at the Louvre in th© novelist's youtiu

du cb£tesw et dos environs da FoRtsinobleeu, Louis XIV 3 fait ia chasse 
cerf" «

la addition to tho various Fionlok painters wboae worka
definition to tho CoQ^die Ilu^r^r^. 5ao f rfans Porbue II

o features in ^ ch* jv-i * af^uv?fl i n&^ ra^i fc ^ He le not
it is aot kno^a 'ifesthar ai^sr of his paint Ings neve 

portraits or scenes in ^ilsmcfs novele* A sianaorist f For-bus 
to %ojfe in Paris in l6o^f s^re ^@ eajAyad Marie de f Medici's 

protoction. Two portraits 1^ bia of H^sffi IT ©nd one of Ids ooa?3ort 
nt th© Louvre t aad it SCJT have basa tbcee vwiich first rrtiraulsted 
into**ocst in the ortist« (Nothing, incident all^t beers out the daisi that 
Porbuc ams "delaiaae pour liibens par Msrio dc M^dicls** * Oa the 
o^ntr&zy, Portjiis se^as to hevo hold his cr«n with Pubeao ^«) Totf 
howovor ©sperisRCod he rasyr hav® been in 1^12 ond 1^13, tbe years wfcea the 
action of Lf* Chn f**d * ^ fftnrr^ _i ncpp^ tcfeoc placet Porbus IB aot so 
so to bo able to dispense with tho advice of nn entirely imegina 
painter, Fr&nhofor»

Fr*nfcoferf an arti-jt on i^hoa S^iaac oonfors alzaoet daotaonic 
•Od n«cill f was tho nole pupil of yet r-nother Fl^ai:i^t Slntaine (c« 

1533)» ?busf of th© three Fle^isli painters who appear ia
i. two are historical and oaly one is legendary*

1 MbtiCn da a ^]fcLflfy3g«>« dU ^UaQQ BQ;/r^.«i P&ris I3l6f ao» 445*
2 Cf, infgp'. p. 306,
3 ^tiefl dan t»blAf>ii3tr.«, iM r.^nno TgQ.vrl. P.vria lBl6t noo, 511 f 515 f 513
4 PI. lx f p. 369.
5 IU Qornon f»nd F*B» t»r Kuilos 5t -nd Arohitoe-turn in Bnlj?ttin. l6oo» 

Hrrraondr^crth 1960,
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ere joined by the youa^ -N'ieolao Pouooia, v;lio rt this tioe IP aged only 
nineteen, \?ho hoe only just arrived ia Peris from hie native Ifozmendy 
and whose crroor se en artist of the first rrnk h^o not yot bogus, 
iby should Prenhofer be njythioal t?hon th© other three artists are very 
much root?>d in histosyt For, although Bel sec ascribes actions rnd 
T?ords to Porbue? *>nd Pouoeia for ^iich thoro ie no ovidencct he io 
careful aot to ignore the basic faots.

loi?end of Frenh^for arises prlrarrlly from tho foot th»t 9 
Porbun snd Pous?iin were conton^orsrlos (Porfeus beinv?, hoi?oVQrt 

twenty-four yoara ol<ler thca Fouasia}» Malw©o lived four generations 
before Pousr,lnt ond three before i*or&!o. Thoro was no w#y of 
treneferring Mebuse'n ch^riemetic po%?or to ^oussin without a jgythicol 
intennedinry. So Fleoi^i artist senior to both Portoue end Poussia 
could hrv^ impnrted thie knowled^* Fro@ the death of Mpbueo to the 

ce of Bubeno ( 1577-1 ̂ 4O) end Van f^ett (1599-1 ̂ 41) t th« ooly 
paintor to attain the flrt*t rank was Pioter Breu^tiel 

(ce we hgva seen) Br«l?5P,c *m8 unffimili^r and ?4Kif In i»ny 
died in 15^9t the year of Porbus'o birth, % no stretch of the 
iffia&ia&tlon could "Velvet" Breughol l,u?vo traasjaitted tho geaius of 
ecrly PI oral oh painting! s,nd for $uben@ or ?tfi l^fbk to hove hcndad 
doivn thofio qysterlefl ivould have boon unthlakoblet "dibons was vying 
teith Porbuc for Marie de* liedioi's pat^joe^ei Van I^ok'o oily, 
fir odd style i>a9 unfitted to foreshadow tho alnoet Xiar>r»«fllanifrtie 
prt wJiich Bolsoc app^rr*titly eeea re tho
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lut tho oroation of a lo$»ndf?ry painter to trpnamit the 
of l«*bus«'e haif3@tio prt corves, porhispa, a deeper purpose, lound 
indued, prophetic we Fronhofor's theorion ere , they &r® nevertheless

vith a e$r?5tory g^ta to dado's al cheap* Neither Breughel 
nor Van tfcrck, not even iubens, isould hnvo boon safiical enough to 
convey so premature e tno^sago*

fcy is ipbuso, rether than Healing or Bogier van dor ' 
/?ivcn th« iimx>rtDnt r61© of euibod^in^ ell tfeat iras bast In 
Flemish art? ^or it could ^©11 bs argued that, undsr Leonardo 'e and 

*^ iofluonoof b^ itclioniead tli® eerly trcditioas of 
his o«n d^trimant* In p wo & «dtl* rMoh ho wsa 

undoubtedly fossil ipjpf <J«-»B#
E (175 3-17^3) § %ls®o sust hcv© r©i^i th®

p of Hebus® ', in which the pwthor Icncribef? howf on tne
of c vicsit fron tJ^@ ^rperor ^icrlog Vt tho Dr.rgrp.vo of V©urno 

provided each of hi© oarvrjats t?ith a white dcScds tunic* 2ta%uo»t 
Win& of ® rpffit* dlsj>o0itionf <?ttlcfel2r sold his, spending thu 
prooa«d» on drinlt. For th^? imperial bfinquot be iiaproviaed another 
tunic out of i$iito paper, ao cunningly peintod as to r*joembl© the 
dh«9H of fine d^n^gl:, ->nd Tvhioh— for a tine— rJocoivod oven the 
Bar>eror hinrwjlf* ^ach dostority cjooraa to hnvo fi3?od ^Ir^ac's 
ini£35iantion| ond, & littlo usdas0rv©dlyf ?£efeuee io me4e to qyrabolig© 
tho (?lori«jQ of early fiend oh pointing, f^i© e«»Ei0 technicnl 
virtuooity io imported to ^ronhofo^— but ?»t without chronolo^enl

becc^oe Mnlw©© died ooa® tir^ betwoon 1533 end 1536 3f 
or «> y©f?ro bofbr« ^rsnhofer aet PowpiRin, c^ice

I Cf. tnfT>n, pp. 306-307, 309t
J La yiQ dafi._ooJJ!lt.iJ6a il.^Or^idn« r»ll.<^7?^ndp pt holl^ridQJLn* vol* X,
Prris 1753t PP«. 
3 Ti« Thionte c-nd

vol, XIV, Leipzig 1921, p« 410.
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to bo following Tseoe^npo, ^ho ntrtos that the dnt© of
doeth \veo 15#« Frenhofer criticises and hiaaelf retouches Porbus's

$gypti9nna*»--*nd thereby c^nforo on T>ounr?in a luting 
rith tho technical brill irnco which owes so nuch 

to the Flanders of tho early nirtoonth contux^r (this, at l«eet, is 
olsirn), i*nd ^iich io BO strongly prophet ie of tho art of 
the magical aura surrounding fronhofor accords itith tli©

provaiiing atmosphere of tho fctudA^ fl^^pppfill^filfinf with their strong«p
0BrphfiRie on th© ^rsvei^s de la poaeoo** arising from th© rai^ioo of 
conceptual po\?©r ^,

Th« Flef'doh school, popular in tho oartroa© during Balg^c's 
Iif0tim©f had rsther loss attraction fbr him than for rnony of his

^E*— though ho gh&red tboir lilcing for rt Velvet** ??2H?u^li01 *g 
'o witehea* c0vi5Ue» @nd T^niors'a coarse-^graindd 
oor©» Subons* ^K»S Dol&croix venoratod 9 ha 

regarded dubiouel^f cdrairing th© opulent voluptuousness of bis fecmlo 
portraits but doubting hie ontiro cotipetonco as a colourist. ,^ot 
only W&B Bftlaac unevere of Pi at or Breu££kal 9 b© wes actually if*noi*rait» 
it ooeast of ttomling9 ?togi©r van der
reasons ivhich still partly escape us, it is the Flemish school— -not 
It pi 1 an or German painting— that trsasRdt?? to ?renhofor9 nnd tUenco 
to Pousain nnd Cesarni0f ort'e

. p. 85*
2 PI. I, p. 15«
3 Cf. lafyft. pp. 306-307.



Bel sac's awareness of Q©TBJ«H r.rt is largely oonfiaed to Duror, 
whose resutetioa w«s ae great in 1850 ae it is today* He has noted 
Crnnach'g originality, hoover* pud is vaguely aware of Holbein (thou 
lese evmr* of kia theja an ^agiiBhfiiea ^ouid bo). HQ does not appear

to h??ve heard of lathis Oruaewld (to whom the so-edited
oculpture at ifaiae should possibly bo attributed J ) or Jlbrocht
Aitdorfer— still loss of Ada* I3.©h0isiaa?f XnrtiA

Bat it ^s» aot until the present ceatury th«t tho
ei»mo really i rto thoir owa» thou^i th« 

Cologne f had already begun to a asaus® thaei just ovor a hundred
In 1^554 Christie & Mj?ns^i!i motioned thiyty-t»«vea

o 
for c total of C2301 Finallyt B^laac thln&s of

painting ce relying oa llae rather than colour to sotiiovo its effootsi 
on o0nt^nt r^thor th@n on form*

His ©athufsie^ for the !*!toh f^nre^eintere soo^s to havs been 
abreast f not aiieed, of his gon0ration* r uriir/^:itall)yt it wae the cono 
enth««da«!«i p« iafeotad 7©rvellef ?ad for the s»m© reasons* The 
fsithfVil, ev?« tnotioulous readorin^ of honoly eoones9 port mi to of old 
men and young fsaidoa© (but not of povorty—Bfelgsie loofeo to the

, Cnllot ^ ?aad oocesdonally ^^Giorsf for hi^ ncenee of
g lifQ) f the paiaotakin^ and ts^tfeodiGol brugb rrtrokes

5 voulont uno loupe pour Str© sdcairea" f these things ho admired in
Bou ^nd th© rest, for BrlsaCf (Jenre-fspirttlng was iBd^rjd r.lmont

. ith the Dutch schools he seoras herdly to h^ve boon nvmre of 
Chardia cad the La $eino * Aad thou^i ho is certainly familiar

f «j ^orkt i^ttd admirer it deeply, it isf nono the Xene, a
Beobr»n<it t uaroprogeatrtive of the bel^noed ateotor

^ Cf. in^i, pp. 236-237.
2 Cf. G.a« Hoitlingors ar>,elt., p« 326.
3 Cf. *Vfl**«- Pp. l&t JO*
4 Cf. infrr« p. ?83.
5 Hnntitffl A 6t fol. 24. Cf. PI* H, p, 333«
6 Cf* nuoge. p. 99,
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in him today* Ttembrpndt, no doubt, receives his due ?3ood of 
praise* elthougti Belsec seeds to have fcoooaie rather mor© lukewarm 
towards him in the 16403, possibly bocfittise the Bomentic aspect of 
hit? wor£ had by then diedaiehed in iiaportnnoe and Br.lsec bad not 
been eble to forraulsto a more complete view* 3ut the painters of

frofg the privet© life" of liollrm! in the soveutoosth c©ntujy 
t on the othor hf»ndt niora thoft their dua of f\<lnimtioiu 

should not be carping or uagr&tefUl in our criticism of 
sppreciation of the Dutch school, because fro® his ©arly intr»nso 
interest ccnie the ^c^iffiff dp In Via ppivf^y-«»r>ad« with the^f isis 

es ft nov^lisrt. hether or iaot the desoMption of, for 
, 1^>uai ia La SftC^po^ JJQ 1 '..^bfl^lti om>s 001^5 to Torborch 

Kierio than to Belaae'e ^r^oaal observe* ioa (for 1 
thinfe that he did visit Derasi)i thl® «t«sgtioa now fslls into a 

juntor perspective* A lef^sl srmnd on behalf of fffiitro 
Merville mrj have prosit ed Bel sec to go to t)ousl GB & young 
But *>hat profited hi« interest in a Flemisfc sotting in

Flmdye* or the creation of the hoocl^ sotting of L?>, .|l^^on du
fK> reaiaisoont of a painting by Vcxoocr or DD Hooch?

The firings of a aoveliet's ia^piratioa are deep and difficult to 
discern; but not le-rt of th<^nf e@ he nme writing those early tales, 
eeerae to hr?v© bseo n profound end iaerr!dic«bl© interest in tho leonor 
Blasters of s^evoatoenth-eontojy Holland*
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riit

romrrkably little pbout ^twfligh srt, which in his 
undergoing nuch radioal chen^es ia th© hands of both 

Conotpble p,nd Turner* ftnd <"het he did know he does not seem to 
particularly appreciated, AS fsr t»» w© can toll, h© never visited 
England* It is just possible, though unlikely, that ho peid & brief 
visit to this country in l835t ^b^a h© a^y JiaVQ ecootapenicd his roistroos 

Sa^eh Gaidoboai-Viooonti to hor per@ate f home at Cola Par^t
E^ea so, it is doubtful whether hs would have 

pad eoon the Setional ^©ller^t f*Aoli had oal^ 
boea set up by Aot of Fprli^ioiit, followia^ the sole of J.J. 
art collection in 1624* **od until April 13$8 wee housed in Pell %sll«

In his correspondence Bal?^c hardly ever 3?efer^ to ^iglish artifrta, 
end tho onlj two pointings he pos3OK€5od by an 'sjgligh rotator were tho 
portrait® of a men and a ?=oia*#i, by *ThoEi®3 Beech (1738-1806), e pupil of 
Reynolds* Bor is it kno^^pn how Bels^e oan^ !>y these t^?o paintin^sy 
which fire aonti;>nod in the Invontosy of twonrty-six paintings drpwn up 
in 1848 1 .

?ho npm© of Turner, i^hose fefao WBB oertnblinhod b^ ^h© rfcip^:recl^* 
(1803) nad the Libar r-fctidiQmna of 1307-1319, appnrontly nemo nothing to 
BalsnC, rnd Congt&ble is oquslly unlcno^tu Turaor's nagloot is, !>orbnpof 
aoro cai^rleing than Connteblo's, for gro&t GO io Conotf^ble'o popularity 
now, in hio ova lifetii^e he WQ.S overlooked snd E2i sunderotood» On the 
other head, Conotnble attained a measure of recognition in Franco during 
hie life, r»nd hio poeceful Inndsoapeo—r^ainincont of th© ainor Ititch 
mrnt&rs, though iraraeBooly superior ia teohaiquo—HQi^t h?>ve boon 
expected to appeal to

32% fol»
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Kot that Ifolseo Inckod sources of inlbfWetion oa the subject of 
English ert« Hie friend Hodior, «hose parties »t the arsenal he attended 
from tho suturm of 1^30 , ^drairod Constable's painting* He hc,d seen et 
least cne of his l^ndeefpes os early s«? l821 s t^hen IKS passed through
London with Baron Tayior, Alpnonse de Cailleu* and Eugene Isebey on a«>

from Dtoppo to ^eotlnnd * And Ztelacroix, with t?hoca
becrnie noquaintod at the An^nal (though thoy hsd 

e f cm t?ord© a© eftrly wo ^«ly 1329 ^t ^sd Icnown Sir ffeoaea Lpirpnnco and
Ftty, t?h<jn in r:sislrad duiin^t tho spring and g(uiarne3? of 1825 ^» 

jouag QcOLaovDix hsd boon powerfully ir^>ro©e©df in I$t6 or 1817, by the
Sonington, T?bo «m© then studying at the 'cole dos

S "Stour at D^dhdm" sad ^iow of the
6 Bridge" t eahibitod et the Salon of 1824 9 hed

t0 istte ?mi?!pl«»d oh^sagos to the b^ekgycmnd of hie **Rasspcr«? in 
Chios" , intondod for the ®m® rtalon* Bid Ifodier sj>esk of his

for Constable to the budding eztist© who® he invited to t>kj
Did Delacroix msntlon the pveAatuze do^.th of his ftriend 

Bonin^ton, or Constable's outgtfsndlng m©rita as a lefldf?cspicrt» or even 
pezhnps sora© acquaint ruee tdlth Turner or Coast able uaracorded lor 
posterity? At all eveatst B«ilssc did not listen ^ith attentive ears.

And bo^idos Bolaorois, Sf?ny other young French nrtieto hed etudiod
7in London bett^eon 1620 oad 16 30 » Could tiot Balzac have learned oore

about "jn^llsh painting frofs th<^fl? *•*»** sllo^in^ for the novol let's 
dislike of everything Di^linh, it is indeod strenge that 
Bonia^jton rni the young aGl*vol of ^agllsh tfSter-K5olour 
never have been rof erred to % Be>lssc in either novels, gxtioloo or

1 Cf* gtipqgff p* 11*
2 J»—-•—" • ^'odlert p^^nA^o jie. Mn^-mn ^u^- sin^tffgnnfl d*^eo <?ffo. Peris lB2l§ 
PP. 84-^35.
3 Cf« BupgrL. p» 11, n« 9*
4 rC» r ncholiert >?lr.gf?oi3L... prd^t^p.*. ^.lyp^ir*.. ^g^yr-t,^}!. vol» l t Pcrlo 
192^t P. 142.
5 How in the Kuntln&ton Librar:/, ^w TOT!C,
6 1824 Selon, noo. 559, 3^0.
7 R» T'scholiert rv>l!"cyolYT ontntrn. jy?ryr^.ir« fi^y^Vf-^n. vol. I» Pr»ri» 
1926, p. 148.
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when for Tfelrvei'oix they hsd provided one of those 
experiences t^toh occur only once or trice In « lifetime*

Hogarth is the greatest Baglieh ortiot to T^hom Baisoe has occasion
to rofsr— t>nd then only once • *cewSln£ to IMsrc, he is one of the 

hevo bast described the pootie decrtitution of the

Is ntsore en h^illons, la ^isore du pouplo, Is plus
ot fiue C??llot» au'Iio^rth, qu© "Mrillo, Chrrlot f

et

So partiouli^r depth of uafler0tr.ndin^ is indicated hea»e p but 
root probobly hee in rsind arc tho en^rsvingQ of '»In(tu0ti3r 

Idlonossw , «0ia L0o@n and "Boor Street", all df them widely a<Jtair*d ia 
the letter hrlf of the ei^hteonth ecatu^. Uut in ftd'nirini' theo© 
engr^visige for their poetic effects, lie hi>9f of course, overlooked 
Hogarth 'e moralising purpose*

Sir Thoraps I*ewren0e elicits tno responses ia the
the first in Lft ^arall^p , th© second in Dan rilfrq ^» v^t and both in 
1838* Lewronco tho society painter appealed to GVe^y denizen of the 
Faubourg ^»int-(5f*r»alnt ecclaiaed for bis portrait of Seorge 17, ia 
undisputed ccxnrarJid of ^o^Lish portreit-ptiintiiig within Q year or tt?o 
of tho deaths of GciaeboixDu^^i end Seynolda , triuaphally received in 
Paris in lB25§ cotamlasloiKjd to portrsgr ^h^rles 3T— *aad invested by the 
King with tho Legion of Honour^

f orpille ost trop ch^reft f %ile Blondet remarke* in

corarae aapha9l f C'Df^io Cexdae 9 cx>ia^e Tsglioni, come
55oulle f eonEie toun loe artistes de genie otp.iont trop

but thia if? the #Lib patter oi* t&e jouruaL10t 9 nnd merely confirao 
that Lawrence was fashionable at th© tinie, e (Teniuo ia Slondet's eyee

2 Cf. pp. 73, 30, 215,
3 pi. V, p. 667.

Pi. Ill, p. 929.



1 ?end si so porhrpQ in Mr.croiar's , but Baiseo (llito <rtendbel ) would ,*
eseuredly not have plaOed Lawrence In the front rank of ganiun. **Ce flrn,i' 
delicioux dos polnturoo de I^^roms^", «7© road in Una .r^lln ri'Nr^ \ as BrJlseo 
is deecribiag lerio do Vendeneoaet flo^tte oua£unnte creature, ni jolie dans R 
perure de ffi&reboute*. Portraits ouch ©0 "Miss Slaiy Pelsier1* (later

of Thocaond) , "The Cotmtoos of aieseiogton* **f "Hies ill SB
Fsrrenft (later Le^y Itert^) cosm t« mlndf be.4y Peol end Mrs Michol
veer f ©ethers in their portreit0| .?ud no doubt Bc*lae<5 s?*ff f3imilar portraits of 
the French a^istoar^t^t perhepe ibrou^ tiie raodii^a of keeppeke
for, thou^i Lewr^noo*e eervlcoo ^®r© in s*r-OBt defend in frcnoot

7 exhibited et ori© ^aloa • ^he oalt of I»ewrr*aoe |>eroistod beyond Blondet
Q

into the aeset ^ooeratioa, Baudelaire being another of hie admirers *
John Martin, like HLnke one of the moot visdoaais? toad origins! of 

artiste, rnsust oortalnly have boon v^ae^ faffiilier to Bel«f>ot os to
his contc^stxir^rieo, both p.® illustrator of Pp^f^lf^ !,.o^t r?n'.! puthor of **I»o 

" " end nLo Fostia de Balthcj^ar*** "fcjaothing ia theee etcolyy
dopletiona of ^>do®, Hizteren, ^^ylon, Pandeaoniuo rnd tho root 

itlndled tho Bomontie ira.?,^lnp.tlon» "BelrtiewMir'e Feastw was one of tho
principal eourcee of WL© FQU du Ciol wt the pooa plnoed b^ Victor Hugo at 
the heed of frftfj, ^g^ntn^g, • Even Ueutier, i?ho knew well enou^fci that 
•nrtin'e toohni<*ue wee eeoond^rcte , had to rdmit that no painter could

in desorifoiri3 "lo eouchgDn.r d© I'lnfinl". - ' -r»c seoas to hevo boon ntill 
is^reseed by Martin as a technician, but (liko Huge und Onutior) j?r;tRina

s fttr-sni? mr^rtsory of hi?» ssibjoct.-4afttr»r. Tho f!<Tff^Vfl ^Hna^iyi refero to him 
in Modgntft !tl/^oan. Tmoat do l*« ^riere, ijho is about to frll in lovo

1 R* ^seholi^n 'ffr^^qr^ix* ^s^^X^ff iTgf>'yrWvft ...rtgr^-V;?^S* vcl» I, Paris 
p. 142.
2 Mftlanflna ^*^> Divan .tXV, Paris 1932f pp.
3 PI. II, p. 99.
4 L. T)emont*?t op^cit n > p. 179» rx?. I f3l3 B* This portrait was donated to tho 
louvre in 190%
5 tcllpco Collection, London*
6 Metropolitan Mueoum of /-rt f Uet? York.
7 1824 Se.lonf no* 1,053* "Portrait de fou 3. lo clue
8 C.-*. Bgwdclrirot
9 1835 "don, no. I t523« *or f^ll Inftotnption on Martin's rocoption in 
l-'rcjice, of. J.^J. '"oanoos J?>Kn :irytin nn ^mnor?* London 
10 Of, C« ff.« Thoropfont Victo? 
1970» pp. 74-77, 85.
11 MJohn Mp.rt^nn", L^ ?TV>Q?!.O. 3! Jpnurry 18371 "coaoo point re, 11 ost rial, il 
n'ft wi<3un rontiment ni du di?^ein ni do la coulour*.
12 There is nleo R passing rcforonoo to Mertin in e letter from Bnlsnc to 
jletolphe de Cuotiuo t r^> -FT& Mtvand&nca III, p. 424) , written oom* ticno in tho 
letter hnlf of
13 PI. If P. 423.
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heroine, oontocaplrvtoo oil th© ottrp.ctioao of the unknosai tshtch love 
portendot

I'ineonnu, c*eot lUnfinl concur, ot rien n*n«t plus nttpchrnt. 
XI s*ol$vo d© cotte sombre otcotiud dos foux eui la sillonnont 
soenontg et qui oolorcnt doe- fentoic?iG9 e le Mertyan.

n by iteolff thin reference -loee not mif^gsst any particular bond of
understanding* Jjut what of tbo froqueiit aoi^iteaiag of oontrasto in the

the np«1>l imi ties end degrs/letion3w end
1 ? pheioricrt t^s Ksuodly conaurnd by Ppofoooor Lonvis? c Ho\?heiHj is the

opposition of "oordid** s»d f*0ublioe" taore foroitily oa^Teaeod then in
to tho um?o#ttiy tera>tf*tion of

Victorine, &n hoiroso whos ho does not lovo» ^Ugone bocoraots e Lucifer or a
s'etsit ombolli d© sou deoe^oir, ot resf>londiseait do

toue lee fsux d® l fenfe* c*u*il R^idt ou eo^as** . Vnutrin is tho
d^chu <^ui v<5Ut toujotiTB la i^iioxTPo 11 f ^^n po^eie inforoal ou ee peir?nirent
tous los ©ontimsnto humaine, ooias un oeul, colui du ropeatir*1 *• 'ioriot

6 7 do BepUftnpJit ^nd Had!»m« d© IteMn^on nro ell "sublime**.
in the Comodia llunrjnn tho or/so pictopifl technique irr 

es striking eo in Qoytot tbou^b no loagor prodnctivo of aychitectoaic 
complexity* Fraiaier "sc tenr-it d^is le poee cu« los p^intres pr^tent a

jSJ £•*

5 ^chnuck© "e'olev© jusou'ru tr5n<5 d© Dieu" ^. >*ro ??o to
Cunolude that Martin hps int^>ir©d thie retrnio imagory? Or hes it ooao from 
Itelpcroijr'f* ymipffc lithographs? Or oleSf perh^p8f from Milton* o o.otual 
poert? ft oluo if? provided by Talllofor'n f^turnrJLian banouot in Lr Po^n da

1 F»l!» I»opViet ^^Q Grrmt 'rg^dition. Gaarga ?:lio^« ^oniy Jr-^pn. JonrjDli
CQm*f>d- London 194^, t>»~29«
/> Cf, ray f>,rticle f HLfl Pr>r^ Oopiott Tlotoo tor.^rdg p Hoesooaanonff
nVEttYQnlUB* 1965, pp. 101 f 111-112.

3 PI. II, p. 990.
4 Ihtd-. p. 1,015.
5 ibid- pp. 912. 957.
6 «Ad— p. 950.
7 ihia-- P. 969.
8 Lfl County PonrM PI, VI f p. 720.
9 Chcptor XXIII of tho norir»liaction of TIP nounin pona rps ontitlod W 0u 
rohroucko n'elove Jur.cu f e»u trftno do dourt f but in tho Fumo edition of 1848 
this title—like nil the other okeptor titl0o^i?ca nuppronood.
10 Cf. flMpra- pp. 54-55«
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"conteffipler on oo moment lee 8*Iofif9t e fotr»it nvsir uno vuo
•5

aaticipee du Ppndoraoniiaa do 'lilton" x . &?ls&o W»9 snpnrently »rsre of
* ffcr which John Mertin bad provided

and it io from this vioton of Prrrdise Loot that the 
vaporous inferno of Pori3f with its Balials and Moloch n, saoas lero&Ly to 
be derived.

, tout ftinot tout brftie, tout brills* tout bouillonnc, tout
0*etointf s© rr-Ilurae, otiiux^llot potille ot

o
writes of P&risy in the unforgettablo halluoinetion 

Ln Ptl^ft RU» Ymis d»(^» opens « ^hi© agaia is a Mnrtiaoc;cue vinion,
tut It is something moro, rjad in r^eo^nisdng this ffeot t «e adRdt that 

ifflpRCt ut>oa tlm f)n^^^ ^ar^^-j^ thou^j de^> f is liisit^d in e 
vision of e oitjr divided into the five ^>cial lovols of 
!?in9e^ Spilt Jltti^t end !*l©t0c*at owes !sor(>-*not in ito 

feut in ito syachroaoug raovoraont— to r^nte'n .<Avi.^o Cotaadv thnn to 
anything by Mertin* The ~ at cede element so pyaain^at in the

its Wfniche^n oontrrfSta of ^>od and evil, ^jad the 
oymboli2ln{? these contrast t>—* is "by no u0>»a© peculiar to John

Eturtinf indeed, it i@ loss proaont in Martin *o work than in Bnlsao'o, 
whilst the ?rohltoctur»l ppj^rr^ien that so ohrrf»ot«ris« Hsrtin hav© no 
pl&co in Baltsec's irasginative univr*s*f*e.

T^inallyt at tho vei^ end of hie iifet «iion flalsao ^a® no longer 
occupied with the Coi^d^Pi pigafflnA« h» refers t',?ice to the Anf?lo-AaoriCftn 
ortiot Charles l?obert Loslio. fi© ev®a goeo ®o far tie to coil hin "uri doo 
pluo ^rrndo maltreo**, but the context of tb© letter cen throw oooe li^bt on 
thio totally undooorved epithet* In 1849 0oor$o9 Inioaseoh brou^it oortpin 
picturoo to tfleraehovnift finm his ft^lly homo of ^Isalorfieo PS e gift (?) for
his mother-in-law md Bel esc $ thooe picturest which had formerly 
for the most pprt to fteorg&g'fs ^rer?t«^?roat-«nole

I PI. IXt p. 71.
2 Lr Filln r uy Ynlly d'Os* ?1» Vf p.
3 ibi/i-- pp. ?55-?67.
4 Cf« nupgj). p. ?9«
5 TXit th« Loolien to i-jfiich Brlsne rofero oould not have belonged to 
rtanifjfrawt since tho oat-King of Polmd died daon C.F. Leslie WAS 
four*
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had been inherited by him on his father's de??,th in 1846 oad are doseribod 
at ease length by Bols&c in letters both to hie sister X^ure Surville

to his nloeof? Sophie f»nd Valentine^ ?ho lotter to his niooes dated 
29 Bovember 1649 9 ia which — no doubt to meJce the girls' oyeg boggls
with astonishment— Leslie is said to be one of the greatest masters, 
discloses that ono of the pieturan from !*liniowiec is of «? ernes u of

his ^outhf lahllst the lotter to 4<sJ*re survillo of 21 Octobar
2 1849 aloo m^stion«? a ?>ortrei% of .T^sos tl f ® firot ^ifef flane Hydef by

Lonlie. (JBut **Anno Hyd«* is attributod to Hetoolior in tho letter of 
29 Sovofflbor .)

whether or not Georges tfeiissoeh gsv^ one or tiso LesXi@«3 to Balsse 
end leda^e Hanefcat it ie cl0arf firot tliat the portrait of rtJaa©f5f Iteke 
of York* is c oop^ of 300© 30Y©ate0ntt*-e0atui2r lik©ae©3f ©ad secondly, 
that tho ©pithot **un doe plus ^nsnds aFjttree*1 * as sppliod to Loolt«>, is 
quite unme?ritecU

fhou^b w« rooaln uncertain as to tho number of Leslies given t$r 
Oeorg»9 Inl0s0ohf end even in f&«t whethor they wero giv^i or lont, it
is no-s? fpirl^ clo^r thot it or they eventually reeohod tbalr allotted

^ destination ae '%l^c lay dying « ?b0y do not oppeetr to ht»v© boon
disposed of at either of Medpao H«insSta f « sales (yot it 10 unlikoly tli«t 
they roiaainod with Anna aftor hor jaothor's cloath), anti their present 
whereabouts is unkncnsa.

Constable end IHarnQr, thonf leave no Inmrossaion u|>on th©
dospit© kcon ndnirption of Turaor on both c?id©s of tho Channel 

and tho high ragard of Ifodior and Delacroix for that oharscteristicelly 
Britlrfi artist who was nevor a prophot in his own country* John 
Constable* This indicates, p©rhr>p®f that at le&ot until the 183013

V, p« 675*
P. 31. 

3 Afi?^_ ftf A ?-. n ftffA '^T^flf 19^> P» 259« Cf« niingyt.. pp. 30-31
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B*lflB*v6 ertiptic tent© rooftlasd sevoroly traditional. 
however, msfces a strong irap&ct upon bin at the turn of the decode, 
faoulding (it seems) bis vi?3ion of infernal Peris. Lewrenee and 
Bogerth ^ora fpahioaeblet eanily understood art 1st a to whom BpJLeec 
recipondod pt a superficial lovol. fioynoids and OainKboTOu^h exert 
no influence, flore so with tho "3i£lieh school thau ^?4th ^jay otherf 
Srlsjec found v?hot h@ looked fbr (Jobs Eartin, r^i atypical 
arti@t) end roonincwi nunromely indifforoat to the



In Bfil sac's ayesj Raphael is the most atjcosuplishsd of all 
of nhatever sehooli a prafarfWico in which he reflects the taste of a
generation nurtured on such noo-Clf*o?5iG€*l theorists as mstreracro do 
Quiacy * kong before visiting ItfOy, ho was thrilled by tho bo^uty of
fepheul's wosfes, the ohiof of ^tiich ("The Tirsflsfi&ur&tion*** *L#*a X*f 
Ceoilia**, Tho Vioioa of \ sokiel", **I.a Bolle Jf*rOinior@ M , " 
Ccctiglione" end othorr;) he had alrsost corteinly a@@a before ever 

abroad— for euit© apart from the Louvre's legitimately
ifephaola many taore vere oonfisor.tdd by Jcpoleon f»jn4 only

o 
to th»ir oountrios of origin aft©? 1815 •

T©tf &»fjptte a lifotifjao's edciirr»tionf it we® not until tho ve^ olid 
of his career thet Bplsnc explained, in s ooiaor^ble pssnfi^© in L«.

•*, j5^ s oonsiderod attitude towmrds Haphoelt giving at the 
e rspid po^os^cnt of mo?^ of the pri?>ciT>al wO2te?3« Before 1^46, 
thore hod b0«sn raiQDy r^foronoes srsnd borrowings, there hsd boon little in 
the way of objective oriticie®. Hntherf the tribute of 
adrai ration had been to likon the moot beautiful fp.cos in the

end its siiblimagt r»?3«5nt3 of hap-pine^o, to portrait 3 and
in Bapheel'o art.

Tbuef MJt^uetine Ouill^JPiie— ̂ een Icr sofaraervieux cdltting at her 
window in the oarly morning— hns the grseo oad tranquillity of 
Holy Virgins . The euauoh ^ombinells is drawo tiy Serresin© in that

c
•pperontly crlra c»nd ev@a fri^d attitude beloved of Raphael (cuoh 
pointings as his "Belle Jnrdiniero" aodt the ^Fi^nna dol Crurlelliao", at 
tfe* Uffisi, COQ0 to uiind)* £t juggling to beet off tha

1 >•—C» ^UrttroOnr© do Qllincyt I!intotgp> dn la vin n.t dan oi;vypj]rn^ 
»«nh««i. Ppria 1824*
2 Cf. atip^ft* pp. 6-7»
3 Pi. vi t pp. 205-206.
4 Ln Mnlnon (ill Clmt«»ffUi'«PolQtflt PI. If p.
5 PI. vi, p. 97.



terrible fesciar.tion, SapliaSl de Yalontin (tho nrrae Iteelf is 
significant*1 ) invokes Uneven nnd lo ^rpntod a vision of

doe naia£©Gf un vi oil lard a berbe oinncli0| dos t&tee eil^os, et 
ball© florae ossieo dang uno aureole ,

such as is vouchsafed to all ia» for exnftplet "The Madonna of 
2Foligno" (now at the Vatican) or The Sistino Madonna" {at 

Fugonie Grandat cells to aind tho cel^oti?*! purity of Raphael *g 
Ouartcve, Mslono (I'Mgloaoat'c eldest sou, raB^ablos a self-portmit by

la darto tonibont d'eplomb our DOU visego et lo roste du corps 
etsnt dens 1 'oboeuirito, il reasooiblait rinei a CQS portrait a

BaphaSl ^'©* represente lui««3§a© ettentiff penche,
e 1 *

(Heref Belsac seoras to feavo in raind tho 'Portrait d*un .Tetine H
{T

dont la tfete sst appu^se duy la ttaln11 (plato 21) pt *** *^ Louvrof wfcich in 
hie day wcs tbou^it to b© a self**portreit by R«pheel 9 though it is 
attributed to Penaigieiiino*) iw&nuel do ^olis f>nd Hsirguorito Clne*s
in thoir tender end indirect coaforoioru; of love, thooo nallogorios pointea 
per Raphael c*ir doo foada noire1* ( t17he Armuaciaticm**, "Th© Adoration of

7the Ha&i M pud ***The Prr^Fjentction in the Tetoplo 1* , o^^nfiocated fron Itrly
end eho^n at th© Louvre until 1315)— a tliooe to ^hich BE! sac retuznn

8 » 9yeans later in La Cabinet d,an .gntlnngn * And in ^ygmhfofi ' ^10 faoo of
tb© colofitial honnaphrodit® .'ilfrid, ^hich to Minna ' orabodioe all thct io 

end hfmdsoi^t appears to ia0n e fgraale faoo ©qual in beauty to
painting© of the Holy

1 La Pf mi dft Chagyiny A 177 f vol» II f pp« 140~141« Cf«
2 HQtioa dogs lftblft?ruacf • ̂  du ^luetae. Prrir l3l5t no* 1,140
3 n. in, ?, 538*
4 Ln F«pp» do ^r^jffj^Q ^n«sy Pl» Ily p» 7tX)«

Botioft tlAa tnibiannT,>« ilu ??uane !5o '/nl. ?f!ris l3l6 no,

« PI.

5 Botioft tlAa tnibiannT,>« ilu ??uane !5o '/nl. ?f!ris l3l6f no, 1,022» F. Villott 
^5fi| <^ t^n tftblftf»ti]y»T du .-urp^ iiptianrl tiu ixiuvi'Q* vol. I 9 Paris 1^49» no«
4?9

^bis pcflRGlfe is not prosont

troio

4 LB i?p^ehn?dbft dn l t j^!TQlL'm 1*1, IX> p» 5^
in the MS (A 201, fol. 90).
7 aotioft daa tobi^pii^rfflr d^i *fug^Q> Pcirio l3l3» no* l»12t M OOQ troio
oujeta no rwnt eeperos entre sux quo par des arabesquee poiatos car le
fond***
d PI. iv, p. 408.
9 n. X, pp* 470-471.
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visit to Mllm 9 V«mie» ?»nd Floronee in Ifll7 f tho 
become oor© miaJorouo still. Mftftciniil»

written on his return from Italy * but not published until Idty, n«rk0 a
of his old onthusisfsa* ?h© v*»ry n?»me of tho novol la a

read Ai PC once of th© portraite of Asgelo end laddslone Bool, st thoo 
Plttl • ttpoy of Its portraits niid acenes »ro inspired by

r*«teJirod la FloreQGe-*-bofiidf?r' ^hicb. there are numcrou® olhor 
ref«roncos* The hcrolo® hereolf r^BeiuOioo Mnddalea& Dosi ^, pnd

the illusion by fftettnir tti«t i&e Is *ieo<^ad04 frora her . 
e pad liallio*^ r^dl^at eh&rrfcity is only oou^llod b^r th©

{4o«leotiel eaotioas <^>ovayed by Hapaeel » He?o» wo oro roraindcd of tho
del 8r?m<!acf?w f et th© Pfilesa^ Fltti f but euuelly of mioh

7 Boll© tJerdinier©** and *fh« Anajaci&tioo'9 t both of which v?
oouid havo sooa a@ a

ellusion* to Sftphp©! in Mfi^gLmiiia timsi eio not ell
fpo» tho ten dsys* etey in Florence ia 1 (^3?» At

S on the beeuty of W(^t Ceciiia* » s raec^ry (porh^s) from 1815
oertfiinly frora 1837* ffe© singer

A. j^ *» i*

9 on e|>ppront p.llue?lon to the "M 
oould oieo h&Ve e@en at the Juouvr@ during tho

bill for binding tho »- of tho naval ie d*tod 31 July 18|7 (A 
fol. 372)•
2 ?eoa by Bfllneo on 11 -tpril 1837 (Lnttrnn ^ ^ndr?.oa Hr-nrfen l f p. 491) •
3 Bftlr^rto orromously rr*fei*n to tills pioturo .?R tho **5*ortrpit of 
MargberitR Doni" (PI. I, p* 369).
4 n. Ix f p. 327. Cf. tMd«. T>* 340.
5 ibid., p. 334»
6 lioticA Afift tftbiftffii4yr >^ <%i !£unArt *tovftlr Fj%rls lSl6t no. 1»027«
7 Ito'fri.Qf^ ^iftp tft-b^n/^^^^^j^ '-jt^nft^^ Paris l3l^$ no* Ifl2^» 
a PI. iy, p. 347.
9 IvQty.pn -ftflj® tp^Q^u^f^f ^yi ..uii^f^Qy P,?.rio l3l5t no« If 139*
10 Pl. lxf p. 3^4*
11 Motion dn<n tnbl^P>u'gr .. "In :!unA^« IVrlfi lBl5t o*5 * lfl.33* "^Of*is fane on 
(f^lolro, pooonprgno <1o la Viergo ot do "Rint Jopn-Bp.ptif?to| ru—de»eou0| 
rf>int Fool debout tcnrat non e«)6o f ot ' riato Cp.thrjrino d*Aioxrndrlef 8

prosontpnt au Chrint la plicae obtenuo per oon mprtyro. Tabloerti 
cous le ooa doc rtinn "



Contrpdictia$ Buskin in advance , LJ& ri-o.miiin« tho first x>ert of
that n 3apha@l oat le

peintre qui a le plus etudie, le nioux rgadu la baisutc Julve1* § pud the 
portrait of the Jewess Esther Sobeeck is therefore mdelled an Haphael'e 

. Inspired one® again by fmch paintings of the lother of God as 
a Belle Jardiniere* and tho **fiir< donna dol Grsnducs", Bel sac 

Ssther the seiae steeply arched <^/©brow8 ea theirs. Main in La
, *»eoorted b^ h©» lover tiuoien do Bub^rapr© to th€> Rrsked boll, 

"etsit eouo In i^ftte celosto des ^aours, oonao lest ondonan da Hapheftl sont 
sous leur ov^le filot d'or*1 * ?orhep© it is ao oaincidono©— »tliaugii9 if
intended, it oertainly r^aounts to an fid of blaspheBJE^— thi?»t t^o other

5 6 proatitutoa in the Cora^d ̂  <^_ jitf -nr i. n^ f Corali© end Josephs !Siroh >

*»Joen of Jtragoa** (plate 22) » foj?oorly in tha collection of Fmnciei I,
7and rnothor ©erly agoofy f is woven into the testturo of U

though it i® not mentionod by namei somo of the wotaon ^icots at at»
Budlo? war inifflee similar to Joesn*?? •

*St CeciliaM f mentioned by nmae in Unn n^lq d^^va t eloo eontritxites
to the fictional vision. Mp.rie do Vandooesfj© listens with rnpt attention 
to 5cbraucfe« f «« pieno-^>lr;yin^ just ©9 ??t C^silia thrills to th© ginning of

1 Bodr>»n pftintiifft* vol« 1 (3tfe r>dn«)» London iB^lf P» 1?1$ "the 
of Rsffrelle WGQ born on the Urbino nk>untf>in® f Qhirlnndojo's is r> 
Florentine, Bolllni's a Veaotian; thoro in not tho oli^tost of fort on tho 
pnrt of nny ono of those great rnon to p&iut her 00 e
2 PI. V, p. 688.
3 Sfvt^Q** dn« tflblg>rU3r««« flu
4 PI. V, p.
5 Illuaioftia Pftgdunpy ?1. IV f p. 721 •
6 LP CQun-in^ lk>ttf>» Pl« TIf p« 145.
7 Bottom dfin t«blftruy^^> flu Iur?ftfi ?havnl« Prrin l^l^, no. I f020»
8 Pi. n, p. 97.
9 ifotioQ ,if>CT ^nhlftru^««« fhi ^u?ift^> Frrio l3l5f no. 1,
10 PI. II, p. 153«



the upright la^er Chattel y in
one of the Old Testaneat pi&phetts pointed (or 

by lapheel in the- toggle of tho Vatican* In 
VeroniqtiQ Grsolin ia twice litofeid to © Sanhaal Madonna, first

s girl of eleven before her radiant beauty is diaflgurod b;/ 
lptor ^ as a racturs woman, ??ith «hat ron&ino of hor beeuty a^c 
by illness (?nd only fitiUlIy qppaxent* In Hftntjpfar ^, Claude VignonC3 al«aost posoablds ta@ divine lapheel hi^f^lf « ^'ha drees worn

6 de Cadignan at her first oooting with OBOial d'Axthos is oodolled on
7 7Joen of /iregon'ot the Uonaa Orevlds's isad '

8 If? life^ied to a Bapht*®! Medoana * Have*
to hfive >JTiic Froooatatian in the ^esiple** in mindf \7hich h© 

hcve SH>oa ae ft young man— aad si no, porhispef the W^>08oli3i0**» s©on at 
in l837« #t th© onenin^r of H-?^.^ y got^ ̂  . the Iratloompo

is overerchod !^y **un oiol d@ R&ph®Sl w • More than ono of
Jo OOP h BridNi'o fellow students (in fa tft%fttlllr*n^Y r oaoin^ hie mother 
for the first tim9t her SdH imblomisiiod fbroheedy slond©r nouth, delioato
none end clear blue oy0ot t?on?.!ored In rJtasefMNHt "Kst-os la oopie d'une

11de ftsphe»l? w Won the intrepid Mjsxono© Oilot's face has
of tho f*oftna®e and dolioaoy of a Raphael Madonna 

portrait of Itonorine de Iruvetny oitting bonanth .?crcin0t with 
filtering through th© folia^et is tloo borrosod from the paint in^s of the

1 PI. IV, p.
2 PI. VIII, i>. 640.
3 ^^^> P. 575.
4 n, Il f p. 40> Cf. .a 6t fol. 51*
5 ffo-tiQr- <la.fl t.g»b\^f?uar>» du ;iu-^<% . .T?ovr»l» Psris 
portrait of «n unknown young man nowodcsyo attributed to
6 PI % vi t p. 29.
7 £t tho Pr?l»?5'30 ^tttl,
8 pi. ill, p. 749» Cf. A 191 t fol. 70.
9 Sptiqo .dels _.tfiblf>nu»,>.^. (^Li Mtff^^. Feric 1 >15» no*
10 Pl« III, tu goo. Cf . g^m^f PIP
11 PI. Ill, p. 854.
12 Ln HnbouilloUr^t PI, IH, p. 957. It ifl Inpliod, but not stntod, th*t

(r•GS*O toothor (rJeo n r*>raan of ©n«3y virtue) boro ooruj resenblrnoo to a 
Banhrel Mr-donna (ibitL... p. 943). VrcoteVuro provided Rsphaol vdth many 
fomr>l© raodolc (PI* If p» 1,002).
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for ofeo ig t3urround^d by a goldon nimbus of a feind, e$yg 

only to bo found encircling th© hands of Raphael's rsnd Titirm'n 

At her first aeetinir with Manchoa and Lougteeu, D&nah de t»a Bgudray© 
"un berot de volouro aoi* a IB Saphedl* —another recollection of Monn of 

iiagBliS cod til 00 porhnps of "Biiido Altoviti* (at tho Pinnkothek, Munich). 
In ffffffiay gU ^qn mnpngfi fl_*ujn vifljpr bgflg]ftfl..ft% (the COfXtiHU^tiOQf datod 1843» 

of Lft _*ro3poi^e^ » athor Gobeeck in likened to a Eapheel ladonaa » and el so 

to Eephool'f! portrait of his raioirous i*a l^saarins ^ f v&ioh BE! sac hnd 
soon at th® Pelaaao Bafberlnif r&o«~<-thQU^i he had no doubt seen 

at the Fitti. Moderate Mignon, p^eia, ha« ssuch of the
' sbout h©yf though Bels?«J adds tk*at oho ^»as re®liy more liiso a 

tturillo Virgin thjoa sny Is^r 8mph?5»i *
Finally » at tho vory end of his liteiasy caroorf Bel see turns

7
to tbo Madoan^f; for his porfernit of Olyraf>e Bijou * (pnother fallen 
end— roverting, in a description of Sch®wclco f to th© "st Geoilia1*

tho ocstasgr folt l)iy ?ono es his friend ploys tho pi?iso for hia
Q

the legt tin© to the ec0tassr of St Cocilia hors©lf •
® influence on Balzac *a novels io time longt continuoue end

hnv? reforrod only to thono viduol rominifconcof? (ffld not
9\ all of them •/ ) thot have inspired *>optroitQ r«nd oconos* ?hlo io th©

important aspect of hie iiifluc^noe* Tho aJUoo&t ooually nuncroun «Qidcof in 
which BpJaoc indulges hio parsistont habit of informing tho reader of 
cdoc©llnn0ou8 itoas of knowledge, ie uninportr^it from tho etcndpoint of his 
creative irae^ination. Severthdlees, they are worthy of wtudy.

1 PI, II, p, ?84. Cf. A 101, fol. 24.
2 L* 'Jhino foi ?3Bpf>gtftpaHtt PI, IV, p, 86. Olgoux infoioa us that this type 
of borot v-r»o nleo ?^orn by tho sculptress Folicie do rpuvoaw (C/mrsnrftnn fair
^ _ - _ A « _ j. j» _ _ _ _^ A __ w*, _A ^ ttft«? _ f*i^ f^\ _ V. _ _—. *^ "^ _ -5 /% ?-»rx^ 4 *1 "^ *i ^1 /

I. pp. 544-*545? 12 «>ctobor 1^3?)• Perhcpo here
there in P rfaainigconco froa reel life PC well,
3 «Mi£liL£fl£!&U£i^«£iXeI4i^tii*i£&«iL^ PI. *f p.
4 ibid-, p. 717,
5 PI. I, P. 370.
6 Ibid>« p. 371^

8 Pi. VI, p, 743.
9 Cf. Pl, I, p. 295l W. HI* PP- 227, 357f PI. *, P. 9^4. Cf. nloo tho 

talk of polito conversation! Pl. I, pp, 52, 656,
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Ifet flnstf t?tipt do tb<s vi**isl r<9iaf ad sconces thetasolveo rove si in the 
of fcnottledge and appreciation? Bel sec bad (I beliove) tho extrose

good fortune to 000 at an early e6© raost of Saphael *s cjroetogt ^oxkos *Iia
* 1 Belle JRrdinierort t f'Beldmoc?ert3 Cesti/^lioaon t rtJosa of sragon11 , indigenous

•estorpiecos1—PS it wora—of the Louvref end in addition to thorn, but only 
until 1815, the spoils of wen "The %*<!on!ia of Fe»ligno% the "Sedonag dells 
redie" 9 Hst C@ciliaw 9 *'5lbe Vision of Easekiol'* \ *^ha» _ ^ w

and "i*oo .X H .
Of the wox&3 @0en in 16139 i^at mo@t irjprossod hira woro the

not only HJ»a Boile J?rdinierort raid the "Kadonaa delle
but the throo 0->mpoJnios picturoo of *«£&& /viinuiioi8tioo«t rt51ie Mo ret ion of

7 tli« lagi" aod "file Pp09©atstion is the fettle** % then attrilwted to
rloo other iAdigeoous '&ad&i&w®* l^uallj, lie was iiapresaed by

the indigenous "Portrait d'un Jejune Bofacto doat la TSte «sst gp^ayo® ?«r la
a

Mein% eseumed to bo a Bephsel oelf-^ortitiit until 1849 » ?ho
•erophic purity «nd the Hem&otio oel^nclioly of tho young man (f»2lpned not 
only Belsnc's i£2f3giOfttionf but hie» cont^aporsrioe** (r?to!idliQl t^as

Qanothor admirer of tho Permi^inni3t» *) I»e98 certain is Balzso*8 youthful 
opinion of "*Th© *rrEasfiguration^ f ooooidered by oi^n? rt that tifiQ to be
tho grofctoot of all paintings • 3or do we Icnow his initial roootion to

Vision of Egfdciol** Ait it is likoly that the mystical strain in 
hie ncturo responded ?;pnaly to th^ tren^condentel appeal of thee© Inte

in partioular9 aay ov/o r:mch to -
11b«t only— needless ta s?ay— ̂ toute eoaiparaiaon

1 In the 1<? of i»a pgt^^n pQti« (« 47f ^»1* 3^) this painting is quite
eimply roforred to so r 'le portrr-it c!e ^i
2
3
4 Tbld— no* 1,132.
5 *Mft*r no - 1 9 1?0*
6 In L& Rftfihf»rftfaft ftn 1'fbaalu (A 201 1 fbl» 50j ?1» IT, p»
en rcknowl edged borro-Tin^ fr»>ra the "&r»4oni!a della ^odiaw t of an
pnd incsldentpl kind. Cf. in tot- 15. 269.
7 Jlotigft dfta tpbin.^iiT--- (hi iiurn^. Pr^ris l3l$f no. 1 9 1?6«
8 ~\> Yillot fop-a^-t-- vai« l r r^a^ A9Ql nu^gosta that it is not n oc«lf- 
portr*-it«
9 JQtA^"i- iUveH XXXII (2), p. 25$t 23 July 1303,
10 Cf. ?-.-<. -xir.troraoro de cuinciys on -ait.- pp. 3^>"373« C.-P. Lpntlom

vol. IV, Peri B 1839, pp. 24>-245»
I f p. ?3l? 15



ladoedf whethor ^@ look nt tho ermroatioo novols or &t tho
f noae of t&o oprly rof^ronces to Ha haol aho^i? eaything

beyond tho Vfiguoot, ;/0t nopft unbounded. &&2iratioa. Tho young heroine is a 
tBphe©! virginj the young bora i*j *»von, p«fhepe> Q oelf-portreit by 
A&d this, of ooarfj®, is so whether or not Balsao actually e.dbits his 
indebtedness. So emotive is Raphael *e a?$Gje thet viauel ron&niseoaooo from 
hits eref poi^rpfi» oftoaoJ? aokiiowled^ed thea ia other o«s©s« But «@
only to thiak of the poyty^it© of Wm$m»l de folia f

6 • 7 Lorraia sad s»e Cbavdoa to voeliae taot hor0f too, althou^i tbero is
explicit indication of it is tfec? test, a*e verbal portraits ia

la 1837, oore tijaa treaty yesr^ ei*ter th@ oarly visits to th® Louvre,
h®

th© "^r^op^li^io11? et tho Prl«?ss!o Pitti, tho *9oniQf*« Ho p.loo rone^ed hie
3rith s?f5oo of th© fifestospiooes firot 00011 ia his youth »

finally t ia 1843, ho ??&?? *Tha ^stino lioclonna** ^oipf hi« knowledge of 
fiepheol f o ivo xkn ^r»*5 oliaoot oofl^)let0f hot he hsd dondvt^d littlr? in the 
of do©p©r critical opn^QOlatioa froci tao o@w ifl^roasioas received in 
Florence pad IXpo©<lea« Better thraJ dleopor cirltioal Rpprf>oiatioaf howovor, 
«B8 the anthosi^eR} r?hich in e ereetive artist inespiros new fli^hto of 
a»«gtt^|]^. ^p^ orifjinatod ia tho Pftl&eao Pitti*

The fact is the1! Bolsae'fi ring*lyftiftftl f^c»ilti0sf ^liioh v»o*e profound 
tauet bo nh^zply diotin^iiishod frora o^itic^L faculties (in tho 'uimior of 
Bercneoa or Venturi) ^bicb— like those of every other crti0t f with tha 
poeoihlo exception of ?sl@*y— ̂ ^y« cuito aogligihlG. The distinction

(1319), O^iivg^a floaplfrtftn. vol. XIV, p« 48| <*ffiiin flB^O^, 
, Vol. XX^ f p» ?3^| ^n r^^inyn Tfos (l-v?3) f Vol. I t

p. 145§ Vol. II f p.
. wil^ I, p. 135. 

a l»/.brolut PI. JX f pp.
tho clue to Sr-.isro'o in'lobtadtaoflo (ft 201, fsl. 
3 Ugg^lfl Mit«^fity PI. HI, p. 384.
4 1^> ^nl r»^ '-y>»UM PI. I, pp. 97-9*.
5 Pl.'x, p. 3*9. f
6 PI. in, pp. 656-657.
7 Illqniqnn Ppr-^Li^^y PI. IVf p. 43?. 

Pi. V, p. 8^
"Uoo X", ^he Vi©oa of Ks^iel", "Tho Madonae dolls ^odiart , all nt tho

Pitti.



can, of coure0f bo applied to sll tho art into whom B&lsnc c^irod flwr and 
«xet« about f but it applies to fteplmQl with peculiar foroo, 30 intonne 
the admiration ofld no slender tho critics?! apparatus of tho tine. Thus, the 
visual reffliai scences of the young eelf-partreite ("ou !&pha8l e'ost

sttontif, |>ench&f c*>ag$ant e I'avenir** )» or tho
o 

"allegories pQintos... our dos fondo noire*" , howevor el*f active tho results
in Bai zee's novel o f are baood on defective cgitiGifffl for which Balsac can in 
no wey be blp«ad» fhou^i Raphael has 10ft a %ind of 8©lf~port5rait in "The 
Sohool of Athens** (stnnz® dolla Segt&&turs)| lie did not p.^int colf-portrrdte 
as such§ ead the fdlogorloo to which Bplsec refers ea^ oloo no lon^nr 
attributed to him* Bplsao's ent^^l©«3B for ^iphaol isf on tfao other hafid, 
no senseless following of the crot^d* Though ho wee not a ogAti^« ho 
allowed hie naftl-vtic«^ and ^nggi.fu>.tlVQ faciiltios to ploy fully on tho 
pictures whof?© merits had be©a pertly sug^rested to hita l$y fr?aliion« How olne 
t^ould h@ h0v© noticed th© eteop curvature of tho Modoaass* 0yobrovro, or the 
ruffles ®o*n by Joan of Ara#ont Msddalooa Soni ami the "Doona uravide*' > 
v^oae etylit of dree© he indtctoo in th© portrait of tUsno de Cadignsn? ^

HOT? do tho asides compare tsith tho vi^ael roiaini sconces? Do they Ucv© 
a doro eolid grounding in critical feet? ith few oxccptionsf they cluster 
in the latter hrlf of B?4sftO*p) career. Bofor© 1837* his work-— d 
Tiflttcl roQiniBCQnces from th« °!Icdonnaorf-^iardly ventures « criticnl 
ob0orvetion« Tha "facts11 which he so confiilontiy asoevorsteo do not 
oonfozm to modern knovlod^o, bat it w>uld be r^nh to accuse Balaac of 
corelessnosst thou^i ho con certrinlj bo r«p«occii0d— (?ven to?/c?.rds tho ond of 
hi» life— ̂ ith the occaoiooal inaccuracy^

i PI. n, p. 790.
3 It is not cocmlotely certain that Brlsac naw the "Oonna Gpevidn", "Jo 

do voir quolcuoo osllop do le rjBlerio Pitti", ho infomn Uadrno
on 11 April 1837 fyrtttrftn a ^pdnan hr>nffea I, p. 491). 7Jut ho nr.ya in 

oo m«iny vxsrds that ho has aeon csnd oiijoyod
4 Pi. vi t p. 29.
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An interesting conment, opnifcod off by on© of the Bellini o, r^lstes
to "Tha tfedonns of Poligao rt ("La Vi©r$e nu ftmstaire") **

2 rosioriis in ILyutitfil-JLL— iitli. that Gentile (or Jncopo? or
Bellini was tho first ertieft to paint small finals, or chorube, at tli© 
foot of his rsalielioue painting©, pnd that Esi»ha@l fbllo^d him in this 
practice by painting ohozubo at the foot of the Madonna of Foligno" and 
«^*he nistiao Mf»dona©H . hon th© pecinage in Question ^as written, in 
1837, B&lgQO hed not, of course, seen **?ha Sistino MBdonoa", although ho 
w?.8 femilipr \?ith it froni J*F.?*« von ^Illor'n Qngr&ving ^ in all 
probability, he hod Qlroedy g&aed on "^Mso Madonna of Foligao% 7h© 
obeorsrotion was proiwma^ly oomploto wi^on, during his aoooad Italian 
journey, he etnyod ia ?onioo end in Hornnco (^O?Q, nt the Pslas^> Pitt 
he may hove noticed the Madonna of th© *feldeohin")»

^fani,_ r in f,not, reprosents the funion of two of Balzac's
deopoot intoronts, ^apho©! pnd tho ^enoti^i nohool* In it he is
to terms with the Venetians, shoja attaahov he auet fit honourably into a

of things dominated Isy ^>lu»«l« and oov not only 'loes it cnnocir?te
fm& one of th© Belliiiio, tho iiovol also forges a link 

Hephaol end Bellini f o pupil, ^ition* Seforring to tho Inttor's
*A«suEiptionn , Stelsee-— or rot her, the French doctor into whoae rjouth the 

aro put— conrients on the wp,s?Of $oidon rtr^ioophoro onvoloplnc tho
figuro of the Holy Virgin* Thin otnotiphopo, sr^ys the doctor, wan flret 
painted by laphael in his ^nsnafisurstion**, and imitated by the 
Venetian artist*

1815, no» 1,140*__ 
PI. IX, p. 387.

i s l. V, p, 381, Cf. inf?^. p. 292*
4 II. ix, p* 132.



in
la tho doctor'o ntata-iont true? Aloost certainly, Efeloao had 

the two paintings in question (Titiea's at tho Frsri church, foaicof 
Eaphael's et tho l*ouvro ia 1815s he TOHI ooi*feainly to see it in torso in 
1846). But tho indebtedaoso oi* riiti(aa to Baphaol, or VJCF» vngflR- if? a 

fo* art historinaQ, not cannot scours oy ©ntls«f?iootic l^yooa* Jt 
ioprobnblot to oa^ the locnt f that Citiaa'o "^Qsuoption^ ciin

of the f»ot that th^re ^ees not ^r^osr to hsire boon 
oloe^ afir^cif'tioQ bot?#>en tho tso s^oa, tho dates thera<301vieM3 

aubcjtentiato en ind0bt^33©s& of Titian to Bsphael* 
he$en* in l^€ $&& fini^ed t^ 

" tms not started t*«foro 151? f 
et iaphasl's doeth ia 1^20» /(kJittcdljrt i^phsol had aetiagod to ooopleto 
the uppe^ helf of tho esnvas, c»o that onl^ tho lorjo^t oml loeo 
ioportcint^ hplf hsd to b© entrusted to Oiulio l?a©e^ie? f a pupil* r<<?uellyv 
it ie txu<3 thet f at this late stags la hie brief career* E&pheel'o ^ork

to be ^nt©ylt^» a new phsosi tsr^ces of Wenneri<isi ere evident ia 
TroiJsfifiuratioa". Could it have boon thin TfannorlsiB r^iioh DO

^<je3?coijrt ^>* the MaanerisSi is less ia th^ 
duef la apy oaee» to Oiullo — »than in tho

o tho drtiu^itcorndiip may OT-'^O sioro to Giulio thna
int^ffimff a&sos?tian is :»v& likoly to bo feloe 

than
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But, on the evidence available to uo» it can never bo too strongly 
•txeesed that Bailee, tho visionary novelist, was no vislonnry in ra&tterr? 
of ert history and critics?.! attribution-"* thou.ii ho ney havo boon 
aieinfoxoed, (Tlie only oooasion on ^bieh ho departs frcxa critical cocumoor 
is nhere hie o«B property, each a© tho *n*3ubl®« florentlng" , is
Until now it hoe proved impossible to trnco aiiy reference to U'ition'o 
indebtedness to "The S'ransfi^irattoa" from which Mgm^imiiia noni ai$it 
borrowed (f?tondhal, ftor ingtpjiee, w#0cs« no ^ich sag^esticn in hio Illnt
de la Pftinttm* PHI Itnltn^ yot it ia raortt xialikol^ that Balsao imaginod tho 
allogod iadebtedao3e» and oore or losi certain that on this count ho 
not gailty of a olip of m<$3ory«

A later iaatcyioa of eelf-esppointed ert oriticisffl (defective or 
ocoure in the

that there pro* in f@et» ti$o VPOD of Bapkael Madonna* On tho one 
hrnd, there aro tho gr&oefUl end othorool Virglng ^hooo humaaity 

al^^ost beyond recognition* ^These are the Madonnas 
with Rapheol* dearly, duoh w>ifes es wLs Bella <Jprdinierow * end

"Th© Virgin with tho ?0il" ere impli*xl« both of which BaLsrtc could havo
soon as & ^"oung me»« C^i the other Ii&2id9 there sro th^

if painted— 1^1 SPO eaplplni?— in tho fresooee and renderings of Biblo
fh© full dopth of ??8phr.el*o oboorvntion of oorthl^ huaau noturc in 

only revealed ia these dewgntoro of Ada», tjdioa tho artist notod oiaoiisst the 
of **88tov$re» Tho frescoes aro those at the Farneaina? the? 

pa@9s bib?t.iqU0Q" decorcito tho oooond storey of tho Vatican 
Balaac oould jud0o both from personal obsorvotion ofter his fifth 

end laot Italian joumeyf in 1846 *.

2 PI. X, ?. i,082*

4 Ib^. no* 1,029*
5 A eJUrtlnr thought ia oxpronnod by rtondbal in 

XXI (l)t ^Gris 1933., p. 36.



173

Long bcforo the vioit to florae, however, Italy had inapirod bin, fron 
1337, r,lth G» over deepening oiithu<gi&!«8 for it 9 various schools of pointing, 
end «dth tho insights pf forded by ^ider laacwledgg. fhou^h ho bad ooen 

Sttpheel'e me.etorpioooe as early ee l$15t so that tho portraits of 
Inddfdonn £wii are the only important discoveries in 183?, the

is (applied to ^aphcol ao leas tboa to tho Vonotimio ead other 
rrtioto. His ooro meturo roilozioiio otaxid Mm in good crtood ^hon, in July 
18 3(7 1 ho revises La Chftf«^l >o^u»y^ ip,ftanim for a^opuoli cation in vol. imi of 
tho ^'"feaf|^ f| ?hi iQ.nonh^iy^« '"or not iiBtil tb^i ^eo ho add to thio ntosy 
about ort end artiste tha aaJoriV of the pasoagos dealing with srtiotic

late ftdditioias to th0 novol is f^x is^ortont
ooacoraing l^trjolf ^ikof wo ero told 9 broalco throu^s tho tyrannous

of ,%$s is order to po^troir th@ Xdos • Sis fi^roa ore not 
out lino o or t5toy«otypo©f 11&& Forljaa*^, laat ©onvoy the !\til dslio^^r of lifo 
it@olf* Porbus paints outT??»-rd ftppor?r.nooj?t not the irmsrd roelity or tlio

of tho ^storious union of ooul ond body» 
tt im© iKst, ho»f©v©r, until tha vory c^fel of hie e^r^er that 

n oo?w>let0 insight-— or oo ho thou^ht^-issto Raphael *o ort,
A A

ortiertio intorest© (in ^r>nioh art Jf ia Sebastiaoo dol Piomfco ^ aodt 
to goa© oartent, tho 0f»rlioy Fla^sntlnes ) t and despite hie 
Dbeo^tioa in bio writing diiria^ tho 18409, feis es»prooictioa of 
did &ot f roe so into th0 ^cxald of outlived o^porionco. Bath

rauoti to t-511 us ebout hia, offering a
conspectus of hin oarliopt idol's aho2«t but fertile otsrcer*

1 PI. IX, p. __ _
2 Alreedy in Tirngint^ln Honl (Ibid.. |i^ 309), Bailee had rasdo the proud 
olria thet "SnphaQl oeul a rouai IP Fbsoo ot 1 '
3 Cf. infyn, pp. 207-221*
4 Cf. tnfgn. pp, 197-200.
5 Cf. inggn> pp. 189-191.
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In March rnd April l n**6, Bolsc*o had spent a oonth in Borne, his 
first (and lest) visit to tho "torzirU. City. $6t? ©t last he could o 
bio aeathatic education—but lordly in 30 fsr as Raphael was concerned, 
a»st of T?&o©e steffterpleces he had aiaaot corteialy ooea oithor ?s a young 
oen in 1314 or 1 &5 or during his Italian Journey of 1837 end his visit to 
Dresden in 1&43« ^evertlieless, he is impressed by tho frescoes in the 
Ft ens© (thoui$s not ell tfcog© he &dnirod VQTQ actually ^ Haphsol), oad nlo 
certain other paintings, s?hich Hepoloan had allowod to remnin m Booo, snd
oost of ^!iich are aow&days attributed to lessor artists* Those

ie^ivo rino to e ooaoi^blo peesa^e ia LQ Cminina Bnttf> t tho
Of all hio COSSf^ats on |>Qinting OUtoida La flhafV^'o

In truly di thy ramble tonos, B@l@@o affirrae that, whilst all 
work© or© irabtiod with a boouty that only gonius con inspire, nevertheless 
cjoa© arc raoro finely v;rou^xt iand therefore twre difficult to oooprehond 
enjoy. Into the category of paintings whoee evident bonuty sppesls 
intodictely to eye and heart ho ptito tho followingi *«f ho ^istine !tadonnn*t
the Jtoni portraits, nl*eo X*, "5'ho Vision of sekiel H , the "

n 
Jjatocibrient" , inaccurately referred to GO "Christ Bocring Hie

Cross" , end ^he ?iolin
In tho second category (of worfco to miich lon^ oongideretiaa rauot bo 

given before tho fulness of their bosuty i« evident) aro» "The 
frcnafl0uretionrt f "^he Madonna of Foligno", tho frt^seooo of tho

6 I*uke painting the Holy Virgin*1 ' and Hst John the Baptist" . /I no into

I n. vi, pp. 205-206.
2 j».t tho Villa Itorghaso, Boso»
3 "Chrirst Bo&rln^ Hio Cross" ( rt l*o ^ppisimo di ^iciliaH), at the Prpdo, was 
confiscated from £poln in 1310. For full information on "bo ^panimo di 
riciliafl , of* P» Uerim&es Q rmnv>g <^ini«tnn« vol. X, Peris 1933» PP«
479.
4 At the CiQlloria ^ciarra, T?ono. 1'Mo painting, Ipter gold to Bnron 
Alphonoo do Sfcthrchild, is no« attributed to ~obf*otiono del Pionbo.
5 At tho jiccadonia Ilcsionplo di S» Luca, Ssrae. In tho Catalogue of the 
Aoeadeaia, thio work io now nscribod to "Raph^ol nnd hin rsnintnnto"! but it 
is doubtful whether Baphael had a hr>nd in it, despite tho tradition thot ho 
hirooolf presented thio pointing tc tho chapel of tho f^uild of Honan 
paintoro.
6 From 1589 to 1939 this pai-itirv? huns in tho Tribune of the Uffisi, 
wiiore Bclaoc would hevo noon it in 13^7 • It ic now in tho Galloria 
dell'Accndemia, Floronco, and ie attributed to tho school of Saphcel.



175

this oecond category Bslsac puts "les caraaSouot et log trois tableaux do 
chovslet du V&tioan«| by the "osffiafsux* he is irsplying Baphasl's

in the Vatican Log&ie, about ?5hich h© oould have rond ouch in both Vsaari 
end L»onsi; by tho "trois tableaux de chevalet'1 ho means "Faith*1 , tffiopoM 

end "Charity", subjocta foiling the predolla of "The mtosibrtent* — e 
painting now (and in 1846 *) at tho Gellortn Borneo* 2*

aiea works as tho "Spooalisio* do not* ho says, demand that inner 
tension and profound reflective stu<3y necesss*^ for a full und©3?f?tnnding 
oft saJt "S'ho "rensfigurotion1** fho fa?R«co0s of tho 3tans© arc not

end isesodiately appealing, but thay will nor® than coply 
careful study, fop— sdon^r with "Th© Trsiisfiguaration" ?«Kl the 

other paintings belon&iog to dbat I have esllod th© second 
ivlo dortiler do^re du oubiioe et do la perfect ion'»» 

Suoh is Balsso fs vslodiotoiy oofflraoot on Hsph&ol* Its mesoo/j© is
Boraa, which for so ntany yosrs ^Igac hsd nGf?locted to vicit 

(perhopr, becauoo ho had already seen most of the groat maeterpieooo of 
Itfl^Bol in the Iiouvre in 1815), is no^? seen as the culmination of a long 
connoiosourship. Its pictures? bolon/* to th© eocond cateijoiy, the 
category of th© initiator, Tho pictures froo the Palasao Pitti, lilont 

on th© othor hand, ar© for overyono. But, a fact *shieh drnmo 
thooriaing, the greatest of Raphael's eseel paintings are not in 

Borne* Thus, opod^phal v*>rks (**5?t Uike peinting tho Holy Virgin", " n 
J'ohn the Baptist*) are elevsted above *7h© ?iolon of *:s?eki01»f *»I^ Bolle 
Jardiniere**, "Joan of *ra&onw— all of which he probobly sow a?i a young men, 

ona 3X>niM e»d the "^ogGlisio 111 * Uor do Belanc's proforonoee 
gtatlc* In Lm CQti^n_fqnj^r a novol written ssioro or leos

7?ith Lp Caunina Bnttn- Raphael 'e csabliaont i^rko— "loo plus

iranencoc chefa-d'oeuvre de l*art f', into tho bargain— aro no longer 
Tran8figur©tion% "The Madonna of Foligno", etc., but t«o paintings

1 A R&ndtook Tor ^rnyolljHipfi in Cr?!!^i^rtl J^^y* • *« Ix>ndon 1843, p» 440• 
t? If, as soeme aLcwst certain, Balsco visitod the Louvre in 1815, ho 
vould already hnvo eeen the predella ( Motion dnr. tnbioru^*«> du 
Psrio I8l5t no« 1,141)* fMs would provide further evidence of 
oWHnate fidelity to the proforoncoo of his youth.
3 n. vi, p. 654.
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i?ith 7&lch he was cortainly pcounintod from hie youtht
end Mlo petit oomafou", at the Louvref fcy r/hich

pour uao fonteino1* * ^h© preference for the
if apocryphal, delights of Bomo is arevey^od in fnvour of tho 

delicts of his youth. Bit s&ein the spoexsrphol o?eopg in, not to 
Balaec'o eajo#montf but to mer his stature &s a ooiiooiss^u 

no longer pttributod to Hnpheol himself %
Finell^t thera ero la the Cop/>d^f* Kuma^^ a maatJor of

bioeraphical and iconocropiiicai r&fermK$o0 to lisphaoi. Firct, 
the Raphselg tselonging to tho oolioctors of tho Conpdia. T^^Ln^^bnt the^e 
we kno?/ &ro puroly i0agiiiex7f »M t» aflgr caaa there ar© no r-sore then fivo
(or possibly aiz-ov 0©v^s )« 7wo of the©© five Beph&el® bolong to tho

« ^r
f two to Xo0a0 ^ad one to Hlne d fAigl^3ont nod her

7tho Capitrino Prrirdon . Too ui^ a i>ricvs is oet on thot^o
tboa to bo distributed indieoriaiiiately throu^iout the

Sot ovon Poao has one* Cml^ the n»st «»giorl collection® can boast 
the ffoird pii^ot© vosself Tho Qthollo, with its {ghostly inliabitonto far 

from tho oolid reslity of all the othar novole of the 
0et in n oontenporary sotting} tho AntiqUrjy, vrith hie

end axm-Jn^j ligittloos pow®3?| pnd Tto^ue, for wtwo art colieotine 
religion, sl^oat &

f no. 1,021. C
167.

dpo tnfelr^ffigjf 1 *_J^*f_|:^jj^.fj_ ^-^'ii^T-A* ^'arf-Q XBl6t no* IfOp.* 
3 IP Yillot (cmmcA^ tift^ ' A'^l i£ia iStgibitftfl thio grioaiil© to 
liut it is no^ thou/jht to be e studio ^oxfe (!»• Hftfiteoooun

4 Jeaa-Jaccuec Itou^et or no "uao oopio d'un t^blocu du Pnrugin foito per le 
gln ou OPT Hspha^l rt (?!• III f p. 9^J)« Csrebine ia fSivon » oo-oallod 

fbr her part in convincing Honton of Valeric Mornoffo'n
(PI. VI, pp. 477, 480, 4^4» 492j cf. ^^^*- pp. 36» 91)- 

Bou&ot's picture caay \vell hrva boon © %.phfiol f but Cnrnbino's io rjuch 
•ore likely to have boon o Ui^uurdf raised to tho divinity of & Raphael oo 
en additional inducement.
5 Ln. P^nU .In C^y?Mn« PI. IX, pp. 26f 3>»34« A 177f Vol. T f pp. 85, 10 >•
100.
6 Lrt Courtln ?onm !*!« VI f pip^ 636-637*
7 j^n, rTW° da ^rnntQ /tig« ?!• II, p. 322.
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Secondly, whet of the hiotory of Bcphael's life and storks? Did he die 

of a surfeit of physical passion fbr his mistress, Ln f^rnprina, RB Baltic

repeatedly ello^o^? Modosn acholnrnhip ^ould dicsputo this, but Balssc is
2 »

only following Vasart and cnatresso*® do Ouimsy . SA& Baphael roCGivo 
100,000 ducets from Francis X as an ezpreasidn of the King's spontaneous 
admiration and poepoot? * ?'$ do not know, noi* do ®& know tho source from 

which BguUae derived this stosy, twio® told ia the Profaoes* (stendhsl f s
ft»l<*g ^pl^ptinaa el^ paintiffQ was certainly not the source.) And did

q
in retum9 paint "Tbo ^rengfigaration** ^t oao of the few 

says-*eaaecutod ^y :^haol without t3ao asoistance of his pupils? 
Hope, Balzac i« ia orrar, for (as has alres^ t«K5a noted) only tho 
half of "TThei TsManaflgur-ation'* tras painted by aap&eel, tli© IOB^P hnlf
the iBOik of Oiulio Soniaao, Balr.ac could not hs«te derived this notion frors

6 
vtoo himself m^^gojgtg a <^ial attribition »

plus d*uno tr^Jition rncionno, plus d*tm« ob^rvntion doe 
critiques csodorneo, ••• fiorsblr^t y constster def? differorjoee de 

eu3$u©!108 oa croit reoonnaltrD collo de Julee
7ednittedly, espyoseec a contrnry viow t

a on f!K>rt on |>la$a dorrioro se t5te dene IP. oallo ou il 
tyavaillait la tableou do la "Trrinsl'ioujpation", qu'il 
t*j«in4 pour lo cp.rdlnnl do Modicin>.

Yet, »von if Bal^ao io follcrnlrvr Vasari at all, he cannot be 
following him entirely* Contradicting Vaocrif he etatoa that "The 
franafiguration" wae paintod for Francis 1, ^loroao it wac, in feet,

by Qiulio ds f Hodici, lator CleEiont \ni« Bithor Balsac*8 
has? failed hin (a rare occusronoo in any oitucttioa), or ho io b 

hie etnto-iont on a source unlcno^o to

i PI. ix, p. 1521 PI. v, p. 699, PI. n, •>. 25.
Porto 1804, PP. 115-11

4 Pl« XI, pp. .
5 2&JULk> P* 336.
6 £BflJSiiL&j«9 P*
7 Vi£fi(i^3Di3^'it2^^^^^'!£fti^2^£U2£L^j^^l2iCil«*LiL£fi^ vol. Xlf 
Paris 1804, pp. 116-117.



ie it truQ, QO £G!SSGC claims in annniciiiiR utani A f 
portrait of *ledd&l«na ttoai* was aloo ono of those very few paintings 
entirely due to th© master himself? Agfeia* tho source of his ooamont io 
unknown, but tho fact of the mattor is as Balsne stntoo it. la 
"Madded eaa ltoniM taphsel is oaeploriag tho art of portraiture rud, undsr the
influoaoo of "Slona Lisa", evolving a now etylo. hat of the strtonont ia

2 Cousin pona , that tyo of Saphnol'c voxfes wore lost to posterity and
ovidly sought evon a© Isto a© the ninetc^Fith eontury Isgr his «tudoats 
odmirorot rfhe 13021:3 to ^lieh Balsac i@ i>e£iiaps alluding aro "^The 
St Jerome end the Archangel Hapliaoln t fozoorly in tho church of ::

Heplos f ond "lliQ Madomie idth tho Slopping Child assd St John% 
B oopy of \aiich bolongod to tho eooond Buk© of ootsdtiotor , la tho fictivo
world of tho Corapdfo ilupnina. the ori^inr.lo of tho@@ t^o ^oxko rJ.ro c-Uy 

to a©gus« finally, did Sapt^.el pnint tho setohlosn
which tho Antiau&ry disclosoo to HaT?ha£l do X'oleaitin tm on© of tho riubline

5 echicvei^onte of the huaaa cdnd? A^ain§ tie do not !moyt but it is cortain
that no stech painting osdsts siaoagsrt Haph«s01 f e oste»t works* nor doe© it 
Appear froia tho doouaoats avail able to us that fa© ©var painted an " :vcoe 
Homo1*.

BelsRO admires la?>ha©l unrojsorvedly, PS did prr»cti colly oil o.rt-lovors 
in tho oarly nlnotoenth c^atuxyi he has oloooly obtKjrvod ond roaomberod tho 
pictures ho prises moat* On tho whole, his preforciace io for tho pai^tiiige 
h© ftret ©aw es a youth, thou^i "Haddaleaa !Sonin is e rovoletioa ia 1837 

not until 1846 docm ho fully spproolato f^h& tfrBaefigumtion" nnd '"Tho
of Foligoo" f v^iich oo^aa to iiav® withliold tiioir spoil tliirty-ono 

yoars previously,

1 PI* XXf p.
^ PI. VI, pp. 636-6^
3 0» ViBOcrlf ^^^ .^if^ i^tn^rr^^ FKailntfrtira ot arcliit^QtQQa vol. XV^ 
1839, p. 230, iu
4 KB rooontly QB Ttoceaber 1969 a niogiag—but soootshat cuostioneblc?—• 
Raphael, "Kloonors dolla Itovoro", vmo bought by tho Boestoa Mu;^«ia of Pino 
ftrte. Bornhord Deroaaoa door? not record eny of thooo 'Haiooin^ Rephnolnw
ia M.6 Honnlpnn ?niriti:i-^n of tlif| ^nnrinnmcp (l*ondon 1969)*
5 Lfr P^^u do Chruypln* Pl^ Ix, pp. 33-34. A 177t vol. I, p^. 1Q>-106.
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Bel sec discovered the full range of Titian f e aoztt such Ititor than 
the case with Raphael* Vex^r fow of ^itiaa'e paintings had boon 

confiscated froo Italy by tho Preach* In I0l6f the principal works by 
fitiao tihica Bel sac could heve seen and admired at the Louvre (end 
probably did 0ee, though Mother he pdraired thorn io loss certain) smret 
'*The ajtonboent" (plat® 2&) *, "Sbe Young Man with a Glove* 2, 
*Fr*net0 I" * end "Alfbnao of Ferrara ?JK! Lmr^ di tsit^nti'1 ^. In 1315, 
he uould clso hove beod able to o@o tf*I !ho Uart^rdoo of "t I*af/ronoo" ^«

Kot uatil his visit to V©nic0f Floronco and «2ilon ia 1637, howoverf 
did Baltic tsrazoly r&t?poad to Titian* a styl© of painting, Th© main 
reason for thia failure of sonaibility was, poriiaps» that fer froo 
recoiling ao a young man from Titian *s Orients! voluptuoui^ieon (so eliarp 
e contraist to tlio gsriCd of Baphael's drsw/^t^unnship cud the jsoraphio 
cuality of liio Hodonaao)» he seined no cloar is^>renr?ioa of it from tho 
examples of Titian's woik di played at tho Louvro. At all ovento» tho 
full revelation of I'iti^tt's riehneno &a& vorsatility \ms deloyod TOP 
ovor twenty years*

This does not* of eouroo, mean that r-ition va® entirely ovorlookod
in th® oarliey novels* Bolth^sor Cla8o osno a Titifvri, c portrait of the 
founder of tho CleOo fondly *o fortunoe • Facino CrJie v oftor
condemnation tjy the Grsnd Council of Vtmice rind tho ccqucctrntion of his

to OSCRPQ to HilrA vdth fivo TitiraJn, rad f^old and
7dieoonds • Otherwinof thore ic no siti!nificont rofer^nce to ^itien in

any of th© novels publiched before

lBl6f no.

3 "**- - no* l
4 iMd^> no, 1,071.
3 KotlQQ dan tftblftg?trr«^ flu TlunQQ^ Pails 1^1^» no* I f205»

dfl l^bnplut PI.- IX, n. /j8V Cf, A 201, fol* 9*
7 PI* VI, p*



situation ehcn^s, hor^^er, ofto? ibe tirelenr? 3i f̂ iitr?ooin/T In 
Venice* Tho roviood third edition of fo ffinf-d^ouvga -1110011110 (July 1837) 
has ouch to say about Tit inn that was not to be found in the earlier

Titirn is ono of th© oodels held up to Porbuo (r?ndf of courno,
the sublimo thou^ unfulfilled Frcnbofor* Porous f s ffSari0 

" only catches the outward spp$aroace of lifoj It falls to seise 
conve<y the deep fulness, *?xm trop-plcin cui dobord0n » tho vcrjr a

of lifo itself duoh as is oooveyod by Titian ead F.aphaol • I*aycr by
Fsonhofer hae onalysod fitisa's nothod of peintin^ ia eaa ^Jdoevour to
feow bopit to oommy the offecte of light— shadows bein^f ho belioveo, no noro

2 then «?n ?icoident » ^ot thpt Porbuo bcie dlsro^xddd Tition'o duprooe
Berlt@t but he hme put tho rich, £old@8 ooiouritv* of the Venetians into 
outlines incc^awlo of oontaiiiiQ^ those colours • Hiero coo bo no doubt 
that 1.0. ^hniVd^oijuv^.T ^<^»ypyi onsbodisD the es0ontial8 of Belsrso's thooxy of 
pointing, and that Frenhofer foithfUlly ©apressos the aovalist's oisn point 
of vie«« f'ho Ii8|>re9sionisci tow&Pdo ^Mdt Lo chaf«»d

in ^hich the hsrohnofre of dr?*®ii outlines pjad shadov/o t?oul<I be
seeno to derive from Titian himoolf, "co peiutro eouverein", 

&e Bols^c callo hin, flco toi do la luzsiero" •
Tin .jr>rii> with its r.iRsy Qisaosloc of the first sr«Gt vioit to

Italy snd o^>0oially of the glories of Voaioot ia imbuod with a Bonno of 
tho opulonoo of Vonetiun lifo aad rrt that evidently owsa tauoh to £itirzu

A

Vho heroino f g palace contains sovoaral of his woako ond Titlann dooornto
the walls of tho Maaai family 'o che^>©l ia r&$t is, in oil probability, tho 
Frail church % Oonovos© roccllo ^itirjn'n pointing of

io pyobcbly thinkinc of "Tbe Itoath of St ?ct©r ^rrtyp", G

I PI* IX, p, 3^5. cf. pp.
? ?1* IX, p. 400,
3 *Mfr- P. 39 >-
4 Ibi^, p« 313.
5 ibid— p. 318»
6 ibicU. p. 384.
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destroyed by fir© ia 1867 but «?hieh TV.lsnc must almost undoubtedly 
soonf thirty yonro earlier, in the Prnri c&ureh; or olgo, perhaps, h© is 

of Titian's "Martyrdom of st Iiew*nc0tt t nt tho Ctesuiti in
Tenioe, but confiscated by Hrpoloon), Jiailio Monmi paoooe hie hr»nd
through e ohock of dark bro^n hair , a floetiug gXirapoe of "The Young
Man with a Ulov0tt| this hand is ndign© d'Strs peinto par T

p G matter ^hioh has elroe% boon ooiiijidereJi % tlier^ in the
3 that Titian *e 'Vftosurrotionw f e peiatin^ also seen in the 

Preri dmrch, owoe naioh to Raphael's *f reasflgurf tic»a»* .
?5ronieyue 3rnsliaf eo a vesy ymiag girlt roimssrnptos "la 

petit© ?iorge do Tition dens ©on grand tableau da **la Presentation
f a sioaory of tho Acoedomia, ^0B»*Fr®n9oio fasohoroa*«5 father

resorablos oao of Titian's apostlos ', e possible rerainioconeo of
Pilgrimo et Tramgus*' or **Tha ^ntoobcicmt*' (plpt© g6) ', both at tho l*ouvre»

Ct

30 eg further in itc uso of iffia&ae derived
Tho oosioy-londor ^£«3f^iori» thi^n ^iom B^isac OE^S no 
no sinister mieer in ^Th^ r-oyftyloy aovelfl ie nioro foG3?soo0 to 

behold, reoalle a ^itien or a Veronese— c»ot ia tha aspect of tfKjiy 
peintings ^aen vio^od from ® difrtriacef but in the brushtsork iteelft his 

like on© of Titian's or Veronese's oenvoccs oxadined utidor a
i^tee@f is blotched with groen and follow* ^is^nne du Vr;l-Q Uoblo io BO lovol^ pe ?2H3r of tho oourtearms in Titian f o

2 Cf« i3Ur/3?a. pp, 170-171 •
3 PI. I\'f p» 3^2«
4 La Curfl dfi Yi^^gay Pl» VIIIf p« 543*
5 Ibid., n- 618.
6
7 Ibi, no- 1.
6 PI. IVf p. 837. Cf. in^v... p. 201.9 LQ vi^iiiA mint PI. iv, p,



Brasior, too§ recall & Titian's paintings of Voauo * Indood, perhaps 
•oro then anything olse, ^itirsn is asssxjisted ia Bfel sac's mind with
the portmitur© of gorgeously sppealin^ wraion *?hogo oorrlQ s?oro no

P doubt &s accooBodating as Susanna's and f lore 'a « In both Voaioo and
Florence, he hnd h^d nsny ODfjortunitieB of admiring Titian *s

Hit ho has equally cr.ro fully notod tho Madonnas, agein in both 
end Plor^isce» H© rctf^sks in "ray^n^ * on tb*» ^oldon nimbus

with T^iich Titionf like %Dhnel feat «o other paiatox-, *moi?clos hie 
of tho Holy ?irgiiw *«!%© Presentation of th© Virgia in tha 

et th« «oca4ociiaf Vonic©f H*!*h0 Eadoaa© cad Child with st 
Cath©riae oad f-t John"*, at th® Pslsss© Fitti, and tfeo **%®to» 
9»lorosatt et the Uffigi ht\vo (^ivon rioo to this observation*

fte lee* phooe of Bnlsao'n oaxoor n<?,ifc6 a otrong revival of hig 
interest in Titina. Sot only is one &t hi© paintings Included in

Mirah*e coll@etio& 4f but thore 0r$ oaay rofereaooe to him in 
a f>oaa^ A p&inting ^hich Beloetc calls Titiesn's "Portreit of

his itiatrcf)G'T ff ond to ^iiioh, in fact, ho had alrondy rdludad in
5 01,1 \^_ fy^QtAgfi ^*ifn Yi^j^i,^ ..^fflOVAfiT t ^** ®*iid to h0 on@ of thd "plus
^ 'oouvre do l*art" •

Ill, pp, I 
« Cf. PI. I, p. 53l»
3 PI. II, p. 234. Cf. A MHU fol. 24«
4 Ln Caq^po a^ttof PI. VI, p. 200.
5 ^Jtifili^iGSjI^O QlSL J4 Jfcf3£lffri n '3fi£--- -py^tytAjmQo^ ?1» V, p. 717 » 

is raid to b@ DC bosutiful «*? ?itinn'a portrait*
PI. VI, p. 654. T&ere is G &sp in the •? of the

novel at tlio point ^are thio roferoaoo occurs (A 47 f fol. 40)*



Hore9 it GOS00, Baisac is thinking of tho "Portrait of Alfbnso of
1 *>

Perrara end kpfttra di Etetnti" f at the Louvr©, which until 1815
knov?n QS the "Portrait du Titlen ot do sa Hnitroedo*** Ho hed probobly 
edsired it for ea long as '^he Young 3$an v&th & Glove" f also oootionod in 

CouRtn Poaa 5. Indeed, la this novel fclio Mn3«9t Bel BQC *s wealthiest
not quite MB ehrewdent collector (fop Pong is thet) f actually 

a painting of ^Th© £atoialSB@atf* > allegedly uasi vailed in tho
of Titien 1 © art, « 

This "^utombmoat11 i® elt^st cortpinly ^ transferred to l
oolloctlon fyo® tho i*ouvro 8 tiioa?ot ®s* the several vorsioao of th©

in mrop<5pji ®alle3rfL09f tho youn& B&l^^ naiot have rsoon the 
oexlioet version , pfintod in 15^3 t$xl fosoorly in

7 collection et shitohall » Oy porhaps MCUJUS'G "^tojibntont" is tiono of
these versions at all> but a ©ort of J5rch^typ© uniting all tho qualities
of the "Kntojnbnents" paint od tiy Titian during tho sjmco of ovor thirty

there is yet another Titian in Vagus' © ouaorohip, a portrait
A Bof "Philip IP* ctiich Bpla&o clearly tolls uo * is tho ------ *

F* Villot
tradition that thin pointing 

i« «f tho ejrtifit nnd hio aiertro^s.
3 PI. VI, p. 651.
4 nftd— p. 637.
5 According to Mi so e;cott foQ»ait^, p. 105) » Mngus'e wT5atombciontlf raoy 
in fnet bo oodollod on a niiailcr p&inting by Tit ion in the BE^ntua 
Venieof ^ishich clnimod to bo tho orirdnQl*** fJio ovorlooko Tvhnt oootan to 
bo Bslsec'o principal intontiont to confer on Uagus an ideal archotypo 
predating oven tho Tlantua nTntombaontw »
6 UQ •*. 1 c o .do n t nblorirg « • • .du. Mil so n I'pjV^ « Paris lHl6 v no» If
7 A* von dor "Doortt ^pjj^lQ^f* o^ t^ . .CQHG.CT^^.O^ o^ gh^|r»Ln

p. 15« It ^?RS bought by tho bonkor Jabaoh in 1649, i«t by 1667 it
had boon ocouired by Ixiuio XIV*
6 Mi 98 Scott fQp.eit^ r p. 106, n.) states thot the "original" portrait
•f Philip II of "rpnin WT^O forraorly in the Pinacotooa ^^arbarigo— i(5iorin
onco a£?ainf tho probability thct Bctl^&o io 3?oforring to nn agnhp>tvpr.l
painting, rsthor thru an r.otunl ori^innl* i^nlsoo would hrvo boon rblo to
100 a portrait of "Philip II", by ^itl^n, in tho fleloris r>npn(?nol«
dr» g t t\hl Q^a; ^ j^ ̂  p *>!, p ̂ *i » HD n/aooji, r^ P • ̂  r Paris 1838, no»
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all Titisa's other portraits of tho King wore taken. £TOh©type or 
ogo's opocimon is s&id to bo tbo oao soat t$r Titian to Cbarles ?

(Holy Eonan riaporor in 1523)
ecooopo^oc d*uzte lottr*3 ecslt© tout entiero d© la 
Titian, et cott© lottro oat colloo nu bos do la toils

Until jaotp, hovovort it hcs provod impossible to ootobllali 
Titian oddreosod o a«* lottor to Chor!0s V tA0n oondin^ hin on© of the 
vovaions of "^be mt<a3bo©atil« As if to onphnois© tlio priael <|iiality of

, the H<? lotter *eo s»st ptohp.bly a firpont of

from those t^o ^mst vwrko in Xegas'^ coll notion, there 
TltirAo in otlior ^Hl eolloetioa© lit tbo d^i^d^.a Itvrifinn* AS lias boon 

pointed out f tbo tlcnni ehaf»©l f Fccino Cuiof ^althasar ClaOst 
Catr.noo oJad Josophe Mircih o«n o^noploa of his ^oxkf and others

9 \ Ato Pyoafeofe* t I*ouiso do ttaouoor ^ ^^l Jo^i-^aeqttos fbu^ot ^
Titian, a "Christ Bopring Eis Cioss^t is partioul&rljr intoreetin^. It 
i«t of ootirae» one of the pictures v?hlch have oomo <io\sn to him froo hi a 
DboeoiagB cmndp^rontoy ^ho tlierasGlvoa r.oouixed it ^ion 
foundations in tbo noi^iboujliood of Xrtaoudun *ioro doopoilod in 
Belzso oivoo us tho history of this paintingt it c^iao, bo tells ue 4 

tho eollootioa of tbo SsmuiQ d@ Belebro, rfoolui qui soutint ua 
ot mit la toto trr?neb6o oono Louii >MII rt « -tieo sagoint tho

K
reference io co jot uiildontlfiod v* And, rJnoot innvitabiy, Vorvolle'n

1 PI, vi t p.
2 LA ^AfWPQou'gTe ^iQatimia ?1, IXt p,
3

III. n« Q6q^ In tho Mr, nod (*alloy-ahootn of tho
ootrolf hov/ovort thin "C!iil0t Bonrinc Kio Cross" bed boon rooicnod to 
Fottecdn (A 198f fol, lOOj /i 199, x"ol, 67). Pouooin in tiot knoxm to hrvo 
pcintod nny nuob dabjoctf indood, it io r> aib.joot which it io difficult 
to imntfine Pounsin painting, 
5 Tbe Xarcuin de Bolr^bro io not mentioned, fby inntrncof in

n novel doalia(? r/ith the letter ^onm of Louie Xlll'n
tho third oditioa of whicb mlano printed in 1827 *
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collection includes one (spurious) Titian , fop which he hag paid
2 the outre^ooue price of 40 , 000 fr&no® •

But, irfiilpt Titian and lap&a©! GTO esteoniod by B"lsso ia tho 
highest degree (for him, both have the ruth^ntic ra~rk of gonius , both 
orabody the "beau ideal" of Italian art ), it is clear that Baphsel— no 
doubt because of Bfllsec'o youthful v&n-oration~~holdg prido of place in 
the CQ?fr??ftia ihmrinA. end indeed in Balssa'o hierarchy of velues 
genorclly. *?^o othoy ^rtlgts* Loonaxd» end Miefe€&*mgelo f fulfil s 
hardly lese? import «mt then t?itir»n l ft,

The "Mona tis®11— ooro sof ov©nt then C*i3?odot*o "£n4ymiofil> or
s th© picture to t?fcieh Ifels^o refer©

oftenoot in the Cof/ift^^e Hun.-i,ip> It io, h© tells us in i*n
one of the na^st H iKK30a90w of all v^ifee of as*t» *1ut other than " 
I»ise* f end th« frefHSO of <*?h® lias* fttppdr** ( rtlp rein® d©s frei^u©Bw ;»
thero are ao other ^orks b^r I*oonerdk> with <,vhi6h Baltsnc is deeply

7 8 Tzuef he speefc© of a portrait of « f diarlos VIII»« of
ho considers s masterpiece eattel to BSaphjxol's **Biilda@n?iro

" or Tit ion's ftTous^ Man nith. a Glovon * But thio pointing 
been reattributed to & pupil of Leonardo, Andree ^olcrio ^ f and if? 

today known es the portrn.it of (Retries d'Amboifio— v^&o «ao a aero 
of Gherlos VIII,

9 Ibid-- P« 131*
3 PI. vii f p. 114*
4 J»l. it P. 393*
3 ?U VI, p. 654*
€ Preface to 'f*p yfoffie •"^^o.iyigiii^ f^n,^ .."i^p^y^^ f ?!• XI, p»
7 Lft CPU rain j>ona« Pi. VI f p« 651.
6 Hot ion dnn Iffiblpnujijffif ^ '!u<mgi ftovnl. Paris l3l6,
9 L* ii&utocoourt Qppoit f . no* 1,531*



Perhaps the Bain reason for Balsae'a alondgr personal knowledge of 
Leonardo ie the feet thot hi 3 paintings, f©w In nunber, sre eo i?ldbly 
•eettored* Soae, nuch as the later version of "fho Virgin of the 
Bocks" (then in tho possession of I*o*d Suffolk), th« "Portrait of 
Cectlio C5f*ll«rcni" (than in the possession of Prineo 'dea Csartoi^^fei) 
ana the '-Virgin and Child11 in the Budapest vJ&lla*^, Bel^ac could not 
have ee&n« Even co, the earlier Florentine version of "Tha Virgin of 
the Scxjlis" ^ee at th© Louvye in hi© o1?^ <iay» as wore {|*Hj0 Vlrginf th© 
tofant Chrlct ead st tone" ejad the pastel iwrtrsit of Joobolls d'Ssto^ 
At the l*iocht©nstela Oallsiy la ?10ana» th© 0fns^f the Pinnkothok at 
luaicbt olid, the Honnlta^e, ifelr.cc could a,ive ooon otlior r,oi*;n b^ 
I»€K>£i0rdo* :t range thatt of all thecus, LG should oop^cioii^ praioo a

indeed, doos not 000!a to h©^s beon a^aro of the oxtresso 
of Leonardo * 9 painting®. (His total o^ct eoounts to only
paintings in oile*) But thon, In tho or>rl;v ninotnonth ccatiiry 

th© attribution of woiko to Loonr rdo was f^sa0rouely is^reolae* Still t
it is disconcerting to aoto thct H&seimiila Catanoo o««o £my«^nl of his

%
works pnd that thore io cvon ono (a "Virgin") at X®soudun9 in
ne^looted collection -*if colloction io tho 'Rord* as fnr &o tho 
Iseoudun poisiting is Ovjacor^iod, Beilseo io porha^s rocelling th®t th© 
ia«t thr^e y^exis of l*0oaaf^te*o life w©3?s spont at too Clor?*Uice» 
outside toboioef nod only fifty miloa f?om

PI* IT, p« 31,
pricelese I»eonarcte Is

prooont in the Mr end saliay-shcets of tho novel (A 198, fol, 100| 
A 199t fol. 67).



1 ? 1
, ttascioilla Cstsneo , 3&a£*e de Cedignaa pud

Fraaoooca d'Argaiolo * all havo "Bonn kisa**s sail©. nther Gobncck 
probably evon oose beautiful than that "hoad upon \9hich ell the ends of 

the tporld QPO ooaa" * Modoeto Mignon ia roraiaiocont of an
Leonardo* hor ffail, mlltofclto nedc recalls tho vanishing lines of mieh 

painting as— no doubt— ""Jkma Lisa" or <*?&© Virgin, th© lafnnt Christ 
St Anzte*** Ana0taoio de ^?rtr«ud, "ecmblnblo e I'uno da

duee au pinoogu ds Leaaa^d do Vinoi*»«t «•* etnit 
de vie et da foroo" « As with I '*Charl©® d l Jm3boiae° f BalsBC ie alluding
in this int?t^nc^ to pictures falooly attributed to L^>aardot nzfco (ao far
es is knoe®) aovor pf»intod e nH0i?odift®"« ^v®n in Balgao'a o^a do^r, the 

— or rath@rt *»^los50n— «^iob h© ettributeo to I*
considered to bo th© ^oik of lisonasdo'e pupil, ^ndreo ^Inrio , 
Bel sac ssueh sdciiree him, .Leonardo f e gubtlo oad onitiniatio nrt and tho 
feot that tho^0 is littlo variety in hi© 0ubj0ct~*aatt©r nioaa that tho

tr?%o« of MR influ«-ncot except for the
influence of f)Sfoite Lias"*

VI th Michelangelo, tha oltuntion io rnthor alroHar* Bel^ac i.oldo
his in hi^k o«tcx«a, "^oro 00 than tho trr**o0 of his in^pirotiou in the

oppr&ntleo novel o t?ould sug^of3t« Like Loonerdo,
an uono un^v^rnfflo* r^ooo long life wae ongrooood in

19^3t vol* I^f P. 94« ^hie roforonco detet?

p» 319*
3 PI. VI, p. 21*
4 Albftaft y!nVft«i.fyf PI. If p.
5 -^Dlfandf^^fi! ftt MiaAtViin dr^g Co-^^t^f'^pnqt Pl« Vf p* ?17»

w.H. Pctert ^udion In the* Hl^tay .<^^ thn y-ta^f>.ir-f.piicf»» London 1^73§ P»

7 PI. I, P
9 Hot ion dcv-s ^trtbjlQnujiiiKp,* f^u. Murals ^Etif^f ^a^is I8l6, no. 1,05% 
picture in »X5\i- pttrlbutod to Bornrrdino I/^ini (I». Reutocoourj

hr>vo n-*en
no. <36« L.

Qu«eit»- no> 1.1.30^. Thoro '^co Q third ••foloiae11 ct th* 
kouvre, oupponedl^ by Oior^iono fr.aico dnn tnblf>^u:^.^ t.lu

1316, no. 075), but now pttribntsd to Polidoro Lan^niii. Thono rod 
othor ''^elooos'1 osortod the (pwctcat por?niblo influonco upon lip ?v>uf?n nt

r ncl
10 In Clot 11 tin d« Luni/mrn (lB?J>) Hirhol-1 ' Miftc in r. raorconrry plotting 
to donospo the heroine's fnthor froo the thiono of Cjfpxuo.
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tho nuaorouo comissiona of Juliuo JU, ***o X, F«ul III and othnr 
petrono. There eTe fmr paintings by 8iehQlsngeio in public

private collections, end noao therefore in rny of the collections 
of the Qfta£ftifi Hiinr^flflj except fop tho olooot oagioal

adsireo his ladoeitable ©aor^f, the versatility witfc which ho 
at ^ill frcra pointing to sculpturof eat? fiToss oculpturo to 
sod hie pi*ooai nonce in ever? dapfcrtsiteBt of art which he 

Butf like I»eonpi*do*ef HioholBne^io 1 ® inspiration of tho
are his end

object lvoo«
has left

prineipelly by hie t?ofk ee a sculptor , to which 
ohall rotuasi % ItE^'heil ds Vgdentia'0 desporeto vision
0(MMrthiag to the ^istia© Coiling, pnd in % _ Qoy«|p fotfa ^— thou^i horo 
infonastioa, r^t ingpireticn i-c ia auostion— B^l^ae helps perpetuate
& «ytb coacorning MichQlen^olo's jealoue riVGl^sr with Baphaelf asd hio

6of tho ymm& ^bpfftio.oo dol Piombo , In short t
the pclntert as distinct from Bichel-aiolo the sculptor,

has exerted only a taag@8ti&l in.riujace upon tho c^i^.cii^ ] 1011^1.10. Hod 
visited BMW earlier, hovov^r^ this might act "havo been tlio

^- - -
2 PI. IX, pp* 367-366, ?1. II, pp.
3 Cf. in^yn, pp3 Cf. in^yn, pp. 23?~243»
4 i^ PA«M a* shaggily ?i, IT, p. 177. / 177» vol« II, p-D, 140-141,
5 n. VI, p. 651. cf* PI. IV, p. 3^3*
' Cf« irff^f r)p, i99-^00»
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ao*? to the other paintors of the Florentine cchool, from 
Ciambue to Cnrlo Dolci, it ie clear that Base's interest lies 
principally in th© direction of T*& B^rtoloraoo dolls Ports c>nd /indroa 
del ?erto. Tho early Florentines ere as unfaiaiiiar to his as to raost 
others of hie seaorstiont the influence of JU-F. Artrjud 4© Montor * and

rous d f Agiacourt has searcoly, if at all f irapinged upon
the Co^dia Uumninft- And r?h-t is t-euo vl* tiie oerly Florentines 
ooudly to the soliool of Osbriai taorc? so t indeed* for no reference is 
ever sede to Pioro dells F*eaeo8caf nod Porugino hiraself ^ is only

the early Florentinoe* froa Ciaf\bue to Ghirlendaio,
doeo not eppoar to have hecrd of Ciaabue, p^s Aa^5lioof 
Stendhal had tkiust i«ito paeoiaiQonoe )» Botticelli or GUirlondaio (the 
latter oleo venareted tjy S5t^wSisl ^f et all events, ho does not 
mention tiioeu fThe oaiesion of Botticelli is by no moano
however, boccuso until aiidcia roiaotated l&® in the l870a his wojfc

in ob«c»ilty« &*t Salgc^e is aware of Oiotto end Oroa^na (he
is less hoistile than 'Ttoridhal in hie spt»:rociation of the Treconto),

7 end there are also auaeroua references in the Coaodfo ^ti^pino f to the
*vi(3ua: njfiltroo itslieng^ or the "peintree ©ntorioure au Peruginw t end 
even (in ttafofita. tti^non ; to the Anglic School, by which Ciraebue, 
Giotto and Fra Angolioo aro is^lied— porhape oven Gentile cia Fabriano or 

(v/hono frescoes in the Pal a?/ so ftedici, Florence, nnd the 
Brera Balsao voiy probably oew)«

In. oni-i"tgft .on
ant TMSftd/* o|jL d_ ..Pp^fi^* ^p.rio l80o«

";n U *. L ^_
3 PI, I, p* 7^?| PI. Ill, pp. 965t
4 "Baoaooio est plutftt lo croatour oue lo roaovotour do la pelnture**, 
iiiatoiryi dfi lr» Pt>l?itilPQ on JtrJ-lOa HiVsn XXX-(l), p« 15*
5 ^j^ pp^ 1I3O-164.
6 ; alter Peter f oo>oit«. pp. 39-"40) nt^tee that Botticelli w?,o ntill 
"a cooperatively unknoi-?n nrtigt", "«uiotly boceain^ inport.nnt*1 , in
7 Mi OB ^cott f«M>»ft^|«.. p. 94) cl^iran thot the novel o contain "only a 
do sen roforonooQ to the corly Itnlion pointers'*! but there ere noro, 
6 PI. I, p. 570.
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tho ®oneric references to the orsrly pgint^rtg «© feev© 
threo ij?hich hgive definitely Inspired portreite. In La Pr>gr> applet A t 
Victoria© T&illofer "ressensblnit o I'uno do ees nafvoo pointures du ooyon 

in rMch all accessories?— oven the bcok^pouad— sro aagloctad and
only tho face is eo^faccdsed, its ^oldtett tint i^fle<5ting the li«tit of

2 In Albayt fltevftmB y Poselio do 'attovillo'o faoe hr»s tho rt^
fulnenr, yet thinness, tfeo ee^e eoststio doliceqy end confident 
eimplioity ac those imr&nted t^ ^^ru^iao'g predecessor©, At tbe vea?y ond 
of B&1 sac 'ft careoPf in

rocells tii® *St Josephs'* of tho Italian primitives* 
it i@ to be oflciiiraod that Bolsec hcs vari.>uo veroions of 

Adoration of the M0gi w ia nindt I»o2wi^> Monroo's (plate 13} , p 
Gentile du Pebrisao'of both of thoa et tho Hffiai 9 a ®s!103^ particularly 
rich in the crt of the frcconto nnd mattrocento* (H© had vicitod the 
Uffisi in April 1837.)

The rcforonccf? to Giotto nad Orcagas 82?Q looe ps^cieo. Froo the 
rao«orpblo Ifist pnrssgro^h of M^fsni?5illA l^nl ^ it ie elesr th«tf during 
hif? vieit to Floyenca in April lQ$J 9 'Bnlv&c twnt round tha cliurch of 
Or S» Michal©* He connonto on "log doiicieuooa filles d'Orcsgna" ©t 
Or S« Miohole, inlying tho f?naouo ftc^fflen frxs the life of th« firgia, 
heste^onGl rollofe in the tabezncdo of tho guild orrtoi^, l\it» 
although &&&TK) of Oreegne the sculptort ifelsao dooo not ROOKJ to hovo boon 
attracted by hi® ppintod altnrpioce in tha f^rossi chapol of r» 
lovollet Florence* On the other brndf ho oust hovo ooon— t*nd 
tho finest of Giotto 's painting® during thio oeno visit to Florence, thou^i

1 PI. II, p» 1,001,
2 PI. I, p. ?6g.
3 PI. VII, p. 387.
4 Pi. ix, pp. 387-388*



not until over nine years later, ia 1<34°» ie there any 
reference to hicu $ith hop bl&ck hoi* ?nd harsh oyes, rnd in the 
rigidity of her fostures end drynoss of hor ooaploxioa, Lisbeth flccher io 
truly "une figure du Giotto** « Thio comparison may refer to a Giotto

at tbo I*ouvr©» the painting of "Saint Fmneuis moovnnt loe 
o 
% firfst put on dierplcy in tiio nid-lS^Do. "\it caor©

wso ewcskienod to tlie be^utiea of Giotto by the auoeroug 
of his i^ozic in the tjffisi, e^ociplly bio "Madonna ?»jad Cliild 
with /usgele nnd Saints" (plete 11).

AQ fbr the oolleotorts of thooe oaffly ae0t0yst non©— not even 
is to b© found in the Coa^^ Hmn.^n^« Indeodf tho only pointing of the 
<?urttrocento which wo ^tnow ^as in one of the Qn^£At^ ffapj;0f *_n collectionn 
is en Uabrion, rsth®r thsa Florontino, i^oik by Perugino •*, but Beiaae doeo 
not ooe® to have apprehended this distinction botvsesit the school o« ^ho 
y«»»agi already ouoted from ilb^gt ^nvnain ^ implios thet, 90 for r.a h© i3 
ooacoinod, Foiugino— Ropheol'e maetor— caaJEko the watershed botwooa oarly 
rind rnodom srt f ond that Pioro dolla Fr»noof5Oa is no leso a Primitive thpn 
Paolo Uccollo or Fra Lippo Lippi*

Ln CouainQ Settftg T5!. VI, p, 165, Thirs notephop occurs forty- fivo
boforo Hardy 'e veil toa&m oorsprrinon of An^l Clero nnd his \?ife 

to Oiotto'ci ^wo ApOf?tl0s5n fgpna of thQ i?*tlybf>3willf>^. I^ondon 1391, 
vol. Ill, p. ?75)«

Paris
no, l

?1. Ill, pp. 965, ,013. ?his Poru^no if» r
prooont in tho cailey— ob<?etd a? fo r.Abouil^nune ( & 199, fol. 63), 
Bed sec writest "une copio d'un ?6ni^inn , before nltorinfl it in tho nr 
to roadi ftune copio d'un t^bleou du Poiw^n pap le Porugin, ou ffito T>OP

. If p* T 6?. Cf. ati«y«> p.



Of the later Florentines* ?r& Bprtoloaeo and £ndr©e del sorto are
the ones for ?&o*3 S^lgae h«.o the greatest affection* *ndrea is firnt 
oontionad in Uika ."a^bla P^ni^A , whore we road that Bogor da
Qramriile'o father hae p revolted the oadly religious Madsme BootoBa from 
giving ewey sn Andrea del "arto to the* Ciiurcb* Another painting tiy /,ndre&

2belongs to Jeoa-JaCqiies Bought , and at least ono portrait in tho
Hua^ine — that of BUmsioilla Itoni — is inspired l& him* (Bai^ao's portreits 
are oft^n oocEpoaito* Mnsslnilla's ssailo rccrlls "^ona Liisa" %) ^?ha 
oalaaaoBS sad daliccqy of liar fer.turoov her broad foroho^d end daiic pi cited 
hair bring ^o ndnd Andrea 9 o "tondr© aoblesso**. Pwebaps Balaac ^ms thinking
of MTh® Holy !?asailyw » which ho froouotitly saw at tho Louvro v nnd ^iich is» 

beliovoa v one of tho groat act oaetorpiocos in the histozsr of
or el so of Andrsa'c "Vizgia with Pour Saints*1 , ^sioh ho oould have noticed 
at tho Palaszo Pltti* As for Frs Eartolonoo, his "Holj T^^zail^" (unlikely 
to hnvo booa inapii^)d b^ tHTii0 ll^stic !£r.??ia$3 of St C&thorinoH t \^iicli

•7

have viewed et the Louvre, QV^I jHJihaps es a young asa ),
ft

ono of tho four greet tyorks in Pons*s collection , pl^ood on a lovol with
Hobbema nnd ' obp.stiano del Piomlx>. Indood, the Fra Bartolomoo 

it* pria pour un tableau da Raphael par boaucoup do couiiniGSourci" . On 
the evidence of L^ g^pualn Porp«. Brisec in his later yesrr! csse to rorn an 
opinion of the later Florentines which v;as oxtrenely (in fact, inordiaetciy) 
high, but tho touchrrtone of cossparison is? utill

1 PI. I, p. 959.
2 La fteboi^l lotion* ?1. Ill, p. 965. This Afldrea «*» «n nfterthouf^it. It 
io not mentioned in tha Is or /mlley-shootn of tho novel (/ 19^, fol. 100; 
A 199t rol. 68).
3 PI. IX, p. 338.
4 Cf. j3U£2££L9 P* 1^7»
5 ^o>^jLccM^i£^-^^^JLi2£l}j^^^>Ml̂ !A_^ll4£i8S^>^&£2Jh5 * frio lol€>^ no. 72^*.
6 La oiqupip ponat ?1. VI, p. 634* At tho Juouvre, there are in fnct ttx> 
peintiaga of "The Holy Fctaily" by Androa (i** Hautocoeur* oa^Qit^ non. 
1,515, 1,516). Belsao is probably thinking of tho iay/y»y ano ^ibid^, no.

Motion ^rv- tf\blft<aa3g»» du Mur^a l^val^, Forlo lBl6f no. 833* L. 
Hautoooeurt m>.clt«« no. 1,154. It ivre MOPQ probrbly innpirod by e Fra 
Bartoloffieo seen in It&ly»
8 PI. VI, p. 651.
9 Ibid., p. 652.



Other loto Florentines ia whos Bels^c shows interoot ar© Pontonno (?) f 
Cristofano Allori nnd C&rlo Ddloi. ?he ooone with Veronique Graolin 
eonteoplating her Vf?st Rcheaso of philanthropy at Montoi^isc recall a— or is
«€*id to ree®ll—-P0nto jsao * s "Cbastete ehretienao oarossant la celeste

1 ? Li come" * a picture ^bioh neither Hiss ~cott " nor I have boon able to
trace, ^it Bnlsso himself think® ho has mad@ »o Diot?2kg about the titlot 
or flab^act-^iatter, of th0 painting, Beferrlag to the auppooed oxtltiction 
of the uniconi, h<> reraarfco, ia hie letter to Medanie Hnnska deted 15 ley 
1840 \ « ? le sublime peintr© da "la Cba8toteMt Pontoj®of a lais one licome 
eupros de sa bell© figui® onblGraatiouo0. ^i^aimebly he was baelag liiasself 
on a felse attribution (tho pictupo m^ be "by &aratto} 9 but the import eut 
aspect of tais bo2ToMf3^ is the fefit that the unicorn ssymboli^s virgioitys 
end tfcou^i M»d^ie Greslin is ff«r from hevia& led s ble^elees life of 
Christian chaotity ia the past (she is a Kaxgr Slegdclooe rt»tbor than a 
Justina), ch&stity ie a prodominont feature of her eaiatlinea@

acquaint pjaoo wita Cristofaao /.llori r.nd Carlo Dolci 
probably formed ebout the tins© r^ieofi ho nontiong P onto mo floret to • lie 
allude© to them in hits dedication of lino Pillo d*^^ to -u^jaia 
B»lognini-?imero^ti ^, to v?hora he had boon introduced in Milan in 1838 
end i?ho lived in a palace filled ^ith Sephfcels, Titian^, Iblcis 
Alloris. This dedication dates from 1839 » but not until 1846, in

" is there d^' raantion of Cristof^no e. llori in the pctunl
novels. Bnlseo coafuoes Cristofo.no with hi 3 great-uncle

ocommonly knowo BS Sronsdno. 7ho "Biones C spell a1' ^iich ho 0©yo is one
of Bronsino's mostorpieces is Cristofftno Allori's H Binnea Cepello", which

PI. VIII f p. 747* Oftly in Balaac'r?
copy of the Fura© ©ditioa, however* is the artiafn nnjao ^Lvon as 

Pontosrao. In the fewiileton (!*» PappfUM^ 30 July 1839) and in tho "'ouvoroin 
edition of 1^41 (vol. II f p. 3l8) f the picture is ftttributod to Pnnom»» 
? On.cit>. p, 114.
3 L^ttnar, ...fiJtf.QJ/>nft Hf*nrfeft I^» p. 677. Itoadin^ the Ms of A 301, fol, 5^4 
wl« pdiblirae peintre de (*la Chrstote'^ Ppflozno", *. Fieraot tju^gonto thr.t 
Bal?-pc may hrve had in miad Morctto'o ltrt Juntina with a Donor**, nt the 
Kimnthistorisoheo &IGOU&, Vionne ^loc^oit.* n. ?)•
4 PI. II f P. 60.
5 ?1. VI, pn. 154? 452-453.
6 ibid-, p. 154.
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he saw at the Uffisl in 1837* Jooopha Mix-eh cello to ?3iad s portrait of 
"Judith" t Bels^c himself had just I/ought a sketch of "Judith", by a
Florentine paint or, raid had flno purchased & portrait of a

o 
Allorl, alias II Bronsino • In La Courdzin Botte itself, he is n»re
specific in his attribution of "Judith". ^he picture to daich 
11 rah beera e resefflblaaeo is the woafe of "Is nevsu <fei Broasino" ^— lait 
for "aepho??'* we should read "gzt^t-«a0phf?nr% b^osus?j it ?as Cristofano 
(1577-1 ̂ 1)» -*K>t Alosssndro ^llori (1^35-1^0?) 9 ^e painted the ''Judith 
end Bolofortioe" in tbo Fglasso Pitti, Just as B&lsac ie rslativedy

t»?iiai ^, 0210 of the n»fjt powerful of iaogi native
oa Stendhal § so ho is leea improsoed than Jtcindthal by the*

of Bros?iino raid /Jllori. 4llori f» »»Ju«iith «ad Helsf erase" had boon
e

oonfiocoted by the Prenoh •'y but it i<3 not uatil th© and of his life that 
utilisoo his kaowlodgo of Allori creatively,

Balaec is pi no Gw&re of the very l?5te Floreiitiaa artist 
Carlo Dclci* Josrmo d*H©rouviilef in Lr^ifnnt ^udit v recalls ono of
his

au teint d*ivoiro t qui eesableat pres d'oaqpirejr aoue 
attointos d© la douleur physique*

de ^lt<:ehn^i, csralted by rau^^. «*irtMn^ly resembles
belle ot noblo t£to p^-r la^uello ^p.rlo Itolci a voulu ronrooontor

1 Poesis ou 1'Italia" • The ivory-complosdonod Hadoaaas are probably
tolci's "later BolorosaB** his cy/»bo?.io fl^qr© of "Pootry* used to

Q

ct tho Pslasso Ccrsini • In the fiotioap.1 world of the
9several of his paintin^e adorn Hassinilla Cataaeo's palace ^

2 A 329t fol. 22»
3 PI. VI, T>. 453-
4 Cf. QUDTn. p. IB?.

^^^^^^^^^^^^ * ^*|j» MB j- f^ a

6 PI. IT, -5. ^>59*
7 L« Pnr>u tip chg»ggiM| ji 177, vol. I, p. 236, Cf. PI. Ixf p.
8 Cf. L.A« x»;«nsi» ilirt^oigft tin lp P^lnturg afi It<»liQ.»> Paris l3?4, vol. 
I> P» 3^4? "il no rosto du Soflgji. fuo tr;r: pow -*f> TTfiidn tn^loeuz... "oo 
^rniidn owjoto profanes oont micore pluo raroRf n?is^on troav© ouelouoe- 
uns do 3co portrait Of et sa oolcbre figure do la poesio daan la paloio 
das princes? CaT>n<rni Tt . 
9 %pqy3in r ^piy PI. IT, p. 313.
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The Venetian school, ovsn excluding ^itiaii, offers the sost 
continuous lovol of higfc creative production of all Italian sch<>ol8» 
From the tiiae of the Belliais to Caaelotto, Ouerdi pnd )3ollotto, thoro 
io hardly an intoralsGionj ond, ^y r&atevor standard artiste are 
Judged, Giovannl Bellini, Giorgiooe, Tintoretto, Veronese, Tiopalo and 
Ouerdi— leaving Titian hlosolf out of account— oil attained tho vory 
highest quality of achievement* Yet Bslsac 00000 totally ignorant of 
Tiopolo sod Guard* 9 and ie certainly unaware of the gre&tsess of 
Tintoretto eoad Giovsani Bellini.

Giovanni Bellini*© importance ia, ho&evor, onl;/ now boooain^ cloerf
t 

gad it saye something for Balsaa th«tt ^rilot ia Itsily ia 1^37 § he at
least noted the Bellinia* t>aiating0« But the overall iaprossioa 
rsteias from the three artists-— fro© @uoh i^rlco as, perhaps, 
"Virgin botvmen $% Pgiul and S% George'*, at the Accndomia, Vonico— ie 
not one of oscalted groatness. Tlie point that repeatedly strikes bio 
cttontion, 90 Much so that lie refers to it t^ico in tho c<ar?>Aiiif)
is that one of the Bollinin (Giovnnni, Gentile or Jpcopo?) t?ao tho firot 
srtisrt— or oo ho boliovee— to ploca oraall angols9 or choruba, bonoath 
his figures of th© Virgin Mary« a practice sMch Raphael imitstod in, for 
exnnplo, 'Krho ristino Hedonna11 &nd "Tho Madonna of the Baldochin". As 
yet it has been ioi^oosiblc! to idontif^ tho paintings in which the 
Bellini© allegedly make use of this conceit* Could the "Virgin &nd 
Child", said to be by Giovanni, &nd which he probably rmw in 1^3? at the

in Venice , have boon in BQ! sac's niind?

could not have ooon r»ny of (tiovonni's vsorko at the Louvro. 
The oarlieert bequest of a Giovanni Bollini v/aa mnde in 1902* Hone 
poouoptrated fro^ Itoly by %TK>loon,
2 PI, IX, p« 367| PI, V, p. 669, Cf» pnr>yfl. p« 170,
3 II, Priori -Balaao o ¥onino (1337) ff f ^vup de FYroiOQ. 1 noeonbor 19?7» 
p, 391, According to Prior, tUovrmni'a "Vir^n nn«l Child" rao "uno doo 
plus belles oouvree cue 1 'on connut de ce raaitre inoonipnrcbloM «
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Lucion nnd ^nthor, at the Qsskod bpll, recall those an$slfl f and 

ae for the presence of Bellioio in tho collections of the Cfya^Ai^ f|wipftqQ_T 

ft *Heed of Christ**, or "Booe HOSJO", bolongo to Joon-Jncouoo Bougot , and 

other Bellinis adorn !*ailio Moorai*?? oncostrd chapel in Vonice ^. Yet 

evon one of thoee Bellinia is en eftorthou^rU In the MS end ^nlloy-rJioots 

of La BAbouillQUPift 4. ?iti?in—-not Giovsnni Bollini—is ?mid to hnvo painted

Bellini's pupil Pelaa Veoohio, and Vocdiio's 
Giovino Q2?o also roprwsentod in the M^ased chapol \ This mention of 

tnom dates from l83?» ond is also e s^minieceac© of the second 

Italian Joumoiy. In 1846 Balsao was to taiy c Pelms Vocchio ^f e 

'TPoitrait of tho Artist fs iifo". Sot^theftanding thist there are ao 

peferenoce to Vecchio^ or obvious visual borrotrings, in oitlior Bntt^ or 

Pona.
another of Oiovsnni Bollini f c pupils,

Fronhofor in the brill IPJICO of his colouriag and in hie?
7 

tactile qualities. The young Pousein c^eetly pdmiros th© •'Portpnit

of a womsn**f ono of ^rorihof^y*0 very osrly ^oifeo, v^iich he mistaJcoia fop 

a Giorgione. Another aofioct of Oiopgiono's ^oik proisod by Bc^laao is

his fondnoss for painting his aubjocts in a c&lffl» oven coldf 

ettitude — P.S nitnoss the "Concert Chonjpotra" ° or hie "Holy Family" 

The edmiretioa for Giopgiono continuog unebetod to tho ond of B^l^ric'n 

lifo* Ponfi own@ ono of his \sorkB end la^uo has tho original of

P»
2 Lft fMi^pQ^y PI. III. r>.
3 Hftflpl [7^ "> 1 » Itonl • PI. IX# p^
4 A 193, fol. 100| jd 199t fol« 67.
5 *. 329, fol. 22,
6
7 rbid^, pp. 399, 410.

9 'te^ioq d^n t^blnnuacl .« rlu ^fUnon 3avnl« Paris l3l6f no. 377*
10 Ibid,, no. 876>
11 PI. VI, p.
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Giorgione's "Portrait of him Mi stress* t
cette f'*arae potir laquello ce pointre ont r*>rt, et los prlt.?nduo 
oritfiriaux oont de© copies de cotte toile illuatrc qui veut cinq 
esnt oille francs, a 1 ' eotioation do Magus •

fhe portraits of Qlorgleme'o aic?tro??s of which ?8n^U3 f o in said to bo 
the orlcincl are no doubt those la the CJaUo3?la Bsr$iG0e, Boiae (tghich 
Belsoe perhaps eew nine months or eo befbre ??rtting the above passage) mid 
at the Palssso Pitti* The legend that Giorsione'e! prooeture death \veo due 
to hie cetchlng tho pla^ae ftw» his nd stress cooes from Vcsari 2«

Ae with Titian's l»'mtoiatjraeiitf« end "Philip XI*1 ^, KR^US'S prestigious 
r»nd mysterious {^sllor^ coat sine the origlii&i or arcbot^pe of a 
mrnterpiGCo* Kor is the connexioii with ^itisa fortuitous, for betr^on 
then Titian oad Oiorgloiie osn be considered tlie fbunders of nodem 
painting, end it is indeed R rxx>t point Mother f itian \?as as rauch of en 
innovator &s hlo collaborator in tho freoco®0 of tho Pondaoo dei ?edooohi« 
Balsec 9f>e^s to have sensed the epoGh-a^cing qualities of suca i?ork8 cs 
the "Concert Chsmp^tro" and "The Tomeet" (at tlie ^co^jdooia, Venice) 
in La Ch^f^^d/oauvg^i i.nfto«g^. the charioo&tic rreiihofor is ehooa to 
inherited Giorgione's rnira*

*lth Sebcstiono del Pionbo, ^?e face a critical problora* Prorn 1846 
Balzec'o roveronoe for him is onoxoous* In April of that year ho himoelf
hed bought a oo-cmlled fsebeflttano in Bwae • ^hie picture, lsno«n SB» 15"lie Chevalier de Hslte en Prioros" , occupies a proainent plr,oo in tho
correspondence with Tip.deao Uan^ce for the year 1846, aut until thon
had never njentioned fsebp^ti^fib either in tho novels or tho letters* 
**Chovalior de ^lalte", he oxplnine to Georges Mnissech 9 is "un de ees

p* 637. *?hie estimfto le iciae«^l7 hi/jbor 
fetched by a Giorglono in the ninotoenth century (G»H, Roitlin^^ors o.r>-cit
P. 35?^)-
2 0« Vaoarit tflpfi dj^.g{___pointBQ^* atni^i^jLgn nt r:.rQ£iitr.'?otQflu vol« IV, Porio
!«»• PP. 37-
3 C-r» fi^p.r«
4 CQyrf*Hoondf»ncft V, p« 112? B?lsi»o to i»rure ^aivillo, 21 April 1846.
5 There io a "Knight of Halts", t*y '^obostiano, ot the •"•ccwiooin Sunlonle 
Chi^icna, Tione (ploto ?4). lilt thi«3 knifjht in pictured standing full fpco| 
he io not in prayer» Another *flCni^t of Ifoltr/1 , by T'inturiccliio, hrn^o in
riena Cathedral*
6 LQttmn A Mndnoo Hnnrfca III, p« .312; ?9 July 18469
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chofQ-d'oouvro oui gont f eorame nl© Jouour do Violon* f le soleil
d'une gplorie", "un dog pluo grinds chof0~d'oouvr© d© la peinture, et plus

2 coisplet auo co oue folBait Ttar>h&61" • nlTu no to flguroo ppg eo oue o'ost
cue 1'hetbit de soie du "Chev. d. !!**••• **, lie assures a doubting

is one of
groatent paintings • On '«?het oualitioc in this unbounded ontlmsirsQ for

The "Chdv^Iie? «o SEalto'* doas aat *?utaiuetically
one of Pons'e iferas eritmply b©e«sueo it is in Balzac's collection. Thore 
\?©11 over twenty other paiatiix^s st the Clisrt^eueo 2«t»Ujoa from v&ieh rn 

rieotorpiooe could havo been eoi acted, ^orct, the picturo- 
nsioh to do with this glofdn^ fssistisissu "XI a trouve 1© 

M Chevalier do ttaltew uao d©o |>lui3 grftudoQ ohoso© do la poi*itur©% w© rood in 
the letter of 22 July 1846 9 e «©o^ o^ i^>re fcefose tho Jubilent lottero to 
Georg&e Mni^sedh pud ISmlpB^ HaQdka* In July 1646, Bal^ae wno etill paying 
cereful sttontion to loret's opinions*

Firstly f sad invaluable from a oollootor f s point of view, there was 
rarity •

sea "Christ portpjit ss Croiac"» do ^Gecitien d01 Pioebo, lo 
aom seul ciu point re dit aenea haut QUO c'osrt le un te>bleeu uniou 
dpno uno oollootion pcirticulior© ©t dont il norrdt irapoosiblo do 
r©noontrGr ellleurs I

read in the catalogue of tho salo srhich took place in Pai»io in 
on Earehal Soult's death .

Ce ch©f-*d foouvre du plus rare via tous los grnnds maitros eohrrppo a 
toute r»nolyr?o.*. II ost imitile de f^irc rsac:rfjUcr c?u© 10 pcasr.08 
d'un pproil chof-d'oeuvr© d© "ebo.stion deno uno vente publi^uo ost

do oe0 occasions uniques ^ui ae so reproduisent pout—otre pan
• foio dcos Is couro d'un oiocle •

1 Curiously enough, "Tho Violin Plpyor", ^hich Bolscc hsd just ooon nt the 
Gallerta soiarra in Bomo, is now attributed to sebasiianoc lUe ooop&rioon 
was prophet iol
2 Lnttrnn A M^dama Hn^^Cp HI, p» 3l4| 29 July 1846.
3 ibtdl, nl 236; 19 July 1346.
4 PI. VI, pp. 651-652. Originally U 47, fol« 3^) *his pioturo wno nnid to 
bo pointed M gur mrrbro"— not "gtir rrdoigG", an in the text of tho fouilloton,
5
6 Cptelogue ^oult v Paris 1352, !»•
7 ibid>. pp. 41-42*
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Secondly, there were his Titiaaesouo oualitioaa tho auparbly 
rich colouring tha barely concealed fervour, the
And in this essoeaateat Bel sac r*aa by no raome alone. "obastieoo'n
mo to remain potent until es late BB the present coatuzy *• 3*&© t/orld'
richest collectors vied for his «orko asf very occasionally, 
on to the mazkot* Horf iade04f is rebaRftisao lacfeiag in tfao 
of 0rortnoo«5* A dan who <^.r, entrusted wit& the tr,3k of ootsploting 
of Glorgi one's unfinished ?iorko end nhoi& MieholeAgelo Io6k@d to BO s

^mld seareel^ be lecfeins in ability end inspiration J
has much to eey in L^ Ccaigiin ^ptnft &bout Sobe@ti«m» ' s life*

p Ji© p»ut0 forward the view ' tliat the young and oathusiestie Venetinn
was y^rcal^ sacoura^od bjr Micholr.nnolo in his rivalz^ with the artist, 
licrdly older th^n hincelf , ^ho towered ovor them all— Saphaol. ffer ia

thirty-»gefVaKkf porhnpo tho t^go {jroatoDt artists viio havo over 
livod \vere both buoy io tha Vaticenf fulfilling th@ coracdisGiono of 
Julius II. IlicliQlsagolo hrsd Juert cota^letod the 'Ustiuo Ceili^s, ond the 
precocious Hsphaol ^as still paiatiog the aew room© (or rtaizo) Aich 
Julius had had constructed, and T*idi more or les* monopolised ?.aphecl*0 
timo from 1509 to 1515* ^obsstieao had arrived in Homo tho previous j 
(1311) to work for B&phael, but soon quarrelled i4th his onator &ad

instead*
thore XTO© rivalry betweon Seb&stiano f s mnstorr? no one con 

deny (tho ^tansa d f1£liodoTO bear?? obviouR traces of the inspiration of 
Sietin® Ceiling) | but it io doubtful -Aether thor© was tho

1 Cf» G«B« Soitlin^n Qt^.Qitn . pp.
2 Pl« Vlf pp* 631-652.
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Hi cliol Gigolo end H&phaoi which JBaisoo suppooofs. Balaeo in a
to Raphael overchild of his age in the vast superiority he

* The older men craot f ho believes, have been jealous of

from

Raphael's virtuosity and metooslc rijw to £aBo$ besides which 
that Sichelaagelo ^ae responsible for the drawing in several of 
rebaotiaao'G paintings, notably ^ho ?la0»llatioa" in s. Pietxo in 
Moatorio, T&xae* "hat was aor$ natural th^ta to sesame ffrasi this that

was eotting up f^ebastijyi 
technioueo the jo»j«g ?nsa had til

toda^— thaa to see in 
the two rival oohoolo of painting, the 
\¥ith the addition of S&ph&.el f s

Of Tintoretto *£» cjaiaiopiQD 3elg&c

is
in opposition to 

learned? &nd
a tmion or c^ntiioGio of 
and -feho n.oxontin»9 

merit sf
bnowo nothing (though

he elmoot certainly oaw th© souola di s« Bao<»> in Id37)t th® only
9rof©3?oncos to hisn— in SngfltiBillj>. Ttonl — b^ing to the pa?oonno0 of oorao 

of bis ipoxfeo in K&ssliaiXla's palaoo end tho Meraiai oh^xjl* It vm® 
10ft to Ba*&in ^ to ?e€S3u0 Tintorotto f*ora obeourity. Tett oulto apert 
froo the souola fli S» Bocoo, Bcls^c aist hcsv© coon a repxtjocntative

of hie ^ostes, et the Louvre and in Vioaan end Venice* ¥oronos0f
on tb« other hs?ndf is ssoxo closely obeerved* The hounde in e sixteenth* 
eentuz7 huntin^econQ^ evoked in Lfif} r^/n.'jn^ y cono from 
paintings as iaibexiEs'e "Maaa rc^otiag after the Hunt*

1 PI. IV, p. 393t "Hlchol—An®9 adraimit 3&phaBl» in la&tto*1 * PI. VI, 
651t Daph^el, "c® souverein pontife do l'jLrt'*« 
8 PI. IX, pp. 31 3t 318.
3 Mfid|p»y^ Pnintnrft. vol. II (3^^ edn.), Loridon 1&51, pp. I67j—17o. 2ii 
f'tanna fljf yfy^op. London 1^53t vol. Ill, pp. 321—353«
4 ?!• VIII, pp. 125-126. Cf. rraitfv. pp. 112-11 3«

p.
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Kunich) ^nd Voronoj^o'o "Filgrins st donauo" * Sarannon, the
lendor, torrifiog Lueien do KuboQpx^e with his Hofftoaanesque
the patches of groon and ,/ollow on hig dsla recall tho B layor» af oolou?
applied **y Varonooo and Titiaa to their cenvaaea* layers which aro only

2 •* 
Tiflibla wlien ©xsmined at close hand • For Belsao, raid for Frenhofer ,

?oroneso oynbolisoa the Coloiirist school, as o^sinat those srtlntc? 

(Froniiofer ncsae© Holbein eBfl Bus^ar) ^w> have laid tho principal oap 
on drpiring, "?ho Mesas! chapel contains feronosos f oad B^uget OTV«O 
of hie works, The a&lsing of Lcaams1* « Altbout^h n<?thing of 
Bel ace asyo points to s doap apprecietioa, Vo£on&ae*s virtuosity 
brio evidently did aot osccpe him*

Forhope Bel sac is 30^102*9 moro typical of his f»£o— not nvnn in 
his admiration of Sebestiaoo or ?.^>hael— «tha» In tho vast itaport^tice 
eeertfces to tha school of 8ologoa9 5«d especially to tlie ^ozko of 
IXx3enichi2>o nod Freneooco Alb^ni* He is totally ima^rro, it ooonsf of
Ouorcino. to is&ora Stoadhal is iadehtod foy bnoic foetui?ec5 in tha

gportrait of ^Tuli©n *?or©l * He is ooually i^aoront of Prioatiocio t
the CaiTscoi© hsvo sacde littlo improesion ur>on hira» Oaly in tho very

•9 ' O

early novslSf L^ V^ad<stt^ * ©ad Lp Pn^n dg phfi<?Tffi 9 sro thoa^ ia foot 

nay reforeneoe to the Cdrr^ecic! r^t all* ^h© ^psve eaps^oedon and flowing 
of Bcrtholomeo di Piootio roorll th© Cerraccis (Bal^o iis i 

of the ixjytroita of st Joseph ia Aaolbrlo Carrc.oei'o

no« 107« !*•

PI* IX,
?1* III, p. 965. In tho 1? ?*nd ^nll^y-oheotn (^ 198, 

fol* 100| A 199, fol» 67), hoover, Tirl^rc pncignod thir? picturo to ono of 
tho Jouvonete, rsoot probably J0r»i>-Bp,pti3to Jouvcnot (1644-1717). 
6 Cf. J.-J. «"og3iooi "trtonilhal ot lea poauitros boloneio", Gr»«ottn

1959,
7 PI. It p. 359.
« PI, IX, p. 66* A 177, vol* I, p* 191
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p«i8tingc of 'The Nativity" and in his "Virt&n and Child* 2) t as do th@
and fully dov^lop^d Tbufgt of the kapt «9d@&n /.^uilina, for which 

"Concert sur l f eu" * nsy have served sa en inspiration.
Guido Rani, probably th0 aost out at coding exponent of this 

dec^dost eehool, end a painter «tio enjoyed great influence and 
popularity 4 betv^een 1790 and 1850, seem® to have hold loss interest for
Balsac than for moay of his oontonporrTioo* 3c?laao didt hoi3©vops o\isi

« 
e pointing of *tjvurorsrt f tiy Guido J\ end9 ro^rdlsss of the aocurecy of
the attribution, tiiaro ic ao better indes of hio porsonel 
tlioa hie own collection, *>ven 0o9 3udi adn&ration as bo foolg 
Ouido'e woik is founded lose on the versioas of ^jtoTos^*1 ®hich ho ncy h? 
neen at Ajnccio (in Msrcli 1838} and ^poedon than oa tho painting of 
"Boatrico Cenci", at the Pslaaso ^rboyiai, i^ioli ine^irod a 

of Bonontic artist o« Picrrotto 1 ?? «3uff©ririr?o rocell
^r ij

9 and in L?>. gfgyaf* ^ -pon-^A ?jn« Julia d'AiSlamon 
ie odd to b0 as striking ae Ouido fa portrait* But 

did not, vinit tt© Pplnaso ^rborlni until It^poh o? /^pril 1846, if
than, rnd his toK>w!0dt?e of "B<5f5tricje Conoi" io tlieroforo Irr^oly derived

Q

ffcoo tho mnny popular ensrovingo of tho painting 9 end froca tho gonorol
interast of Boisr?jitio writors nnd p^ntors in this fa«ll^ t«»go<Jy» Of nil 
tho oolloctiono in the CotaAdiq jtofffliflPh ^^1^ Beiltheacr Cle^p's (no far as 
we knorr) oontsiiic ony of duido'o

f
3
4 G.R. Hoi Winger* oprQitt , pp.

A
n. Ill, p. 782.

7 Pl« ZI V P» 33T» Cf« A 77t folioa 22-23t 41. ^his pasoago datee froo 
1342.
8 Thou$i deeply admired in tho early yoero of the nineteenth century, 
"Beet rice Conci" was not coafi nested by Nr?TX>lcon, v*ho rof3r>eotod privnto 
property but oulotod govornaoato* "Boctrioo Conci ft bolon/?od to ?ri:ico

Ln T^oh.v'ChA tlft
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pnd SBBfcSiiehino, on th<? other hnnd, receive rather raora 
thsn their due of praise* Belaac himoolf o^saed (or thought he o^nod) a

"ffea if^tftMlglifs^it of the Pe$srt of Corpug Ghriirti Iser Pope
IV* | ther*? was nloo a cony of **ffa« Sspe of Isfcxopa* in his

collection » Indeed, "Tho Feast of C-orsjus Cirri sti* ^ras one of his
yoa, !Hit he never I rid claim to on Alfcml.

In the Csn^iQ i^^^i:^^ kcw^^fjr, met^torpi^oo® of th© ?5cfcool of 
sro OOPO easily c^^s® b^» all>^i f 9 *Ssly Fasdly1* 
collection ^ and is hi^ly a<fcdred Isg? ^fos^ph Briddu 

el 30 osjriG a painting of **Th9 !*p.?rt Coraaunion of fft ^eresiKj** fey
ovidaatly iaajdrod ^y 9cK30»iohino f s ataotesplooa at the 
7)t e»<2 this raoet pr^^lifio of ortintc? (B?^lsao in ewar© of

his prodigious output ?>nd porsovorinfr ea^i»^ ) is pjlso 3?©prosent9d in
f±

B^nteats's oolloctioa * And Balgae conoidero Domoni^iino'o 
7of I*ove'» one of t!jo m?if3tr;?pioo00 of th© Louvre ?»J3d of art

io ref?ouod V 3iord, on o^ficor in
Sars» ee it is about to be riddled with gunshot 
Ignorrart of its value • Bnl?,nc f n bif?h opinion of th0

school i@ oertnlnly exa^erptiod* pnrticulnrly hi a c^tiaato of 
Boiaenichino, elthou^i f^ome of Ouido*** I&&&QT kiK>^n TBOjfea at Bologna are 
potyerflil ^osko of ©rt t otill un^Wfttly ovorlookodf hoT?9very in 
tho school of Bologna, 3cl3??jc is doln(? w> rnoro than ooho tho fooling 
his tio©» H© poyo no attontion to

woll bo the pioturo c^t^logucsd as itcsa no, 53» 
**L» CofBtiunion (composition import^nto)", in tho r>rocpootuo of Hadr?mo 
Kdyce'o 0&I& in ?a^iot 17-22 April 1332. 
« -A 329t fol. 22, iftSJi^
3 Lg> aft^oiiillriiifu-it Pl. Ill, p. 965. Gf, A 193, fol, 100} / 199t fol» 67.
4
5 ^if^T*1^ flgaafloiiy ?1» VI, p.itnnTi lft F.ngjiiaa PI. i, p. 959.

PI. H, p, 654, vdiore it le rcforrod to on "los onfnnte
entourcc? do flours". H^ateooour, howevor, clriao that tho wrorth of 
flo>»ors WGB separct&d in 1685 froa the contjrl prtQol dopicting oliildron, 
rnd only roetorod to tho tondo ia 1858 (on-clt*. p. 143). 
8 Log MaJCnnM PI. IX, p
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1 2 thcs ntros&i and Piola (botb scarcely asor©
Correggio and tslvator J&sa are tho t\go i^saaiaiag Italian cutiirte 
v&oa BelsBso sho%a evident interest, telvator is &4n*ir£d act only for the 
poetic ©sfltisteJGtaliV Is0 r-hares with the school of Bolo@iat fcat for his 
artistic versatility^ (This painter, poot, actor aad proatused musician

inspired ciue& irrri^d tribute** as a tele by ZJofftesna rjad Liaat's
^del sdvator SosaH •} Balsac, indee4t S4J&me to aiiisire 

rather l««e than Mfi ooatoc^oarari©© did* Xt ^.s oertalaal^ a 
taste &e erew QUiti&ljr out of» L^a c^^^ny^ hi© Urat adaiowl<fd^d novol f 
coateliig a portrait of the heroiae Merl© <2e Vaxoeuil eJid n«r 

aJiortly sit0r h©r rsarria^e to KonteiuxBa rad l>efoj© a 
Bepublicaa troops encircling their pl&oo of 

%ill be aer last on oart&i s sconQf Balsac eoir^aits* ; cm
felvetor Bo»® eureit repronont© la vlo ot 1® raort

tenant par la msin" • Luigl ?orle is %s h&adsoao &s a»V ^alo poz»tpf»it
K

;>alvator t rho la repressatad in t^e ^ati^uai^'*6 collect ion b^ a wattlo
• ?li@t BalsaO eontiouod to edndre him until at leeot 1639 (without

hio, or apparently borrowing from biaf ia later novel o) ia 
hcv.ovor, b^ his letter to st^iidhal praising tlis doGcrii/tiof* of the

Battle of Waterloo eerielisgd ia the Congtltiitiflannl bofbxo LA gh
was publioliedt ^c'est fait ooiaao .# rogues© et

7Salv&tor floea at alter rcott" « It was SaLv^tor'a battle ctoonee he ooot

m IX, p* 3l3f ?!• XII, p» 9^5* l'*e mforonoe to 
>1 Spo8&lijRio f* is alroa4y proaont in tlio Mn nnd galloy-sheets of

100| A 1^9, tf>l» 67)*
IV, p. 334f 1P1* II, p. 

3 . .4 t>i> . vil f p i r QOO> L^n .^.yr-*1"- Pnriis I834f vol. II,
5 l^ft Von^ettf^ Pl» ^ pp, 876-877, : clvator'o anrae IP not pronont in the 
Mr (A 239, fol* 15), but is added to the i^chot edition of 1635.
6 Ln ?»AU dn Chftgrlat PI, IX, p, ?7« Tliis picture mist hevo been 
eu^ortcd to Bnltscc b^r rolvotor'o "3ettlo ^ono", fowaorly in Ixxiio XIV*e 
collection ({loJii^BQL .^P?__ tf^lftflMiyflLff t^ ti^nPP /'Q-rjlr* Prrio 1816^ no, 1,042)« 
It io alroQi^y oontiuned ia the first edition of t~c novol (vol, I, p, 31),
7 Cor-m fipoiidflBoa III, p, 584| Mnrch 1839*
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Ae for Correggio, Ml sac* a interest is of a rospsctfUl, continuous 
undiocemin^ kind* Ho ^enooo, ho??ovop, riome connexion r/ith B
sopsretoa Baphaol from his oontoiriporcxsr ot ?r»rQs is tho apparently 

gulf dividing aaniuo fros talent • Yet talent there
undoubtedly i®9 for "Baldess^To C&ntiglton©*1 unites ell laphool's cuotonmry

o
perfections rlthf wo are told f tac acioitioaei perfection of Correggio* It

is this perfection that entitles 113 to couoidor Oorrogc£Q*s "Antiope** ono 
of tho greatest of all paintings \ (B®lsaO is isplyia^ tho "Jupitor nnd 
/iQtiopo" ^iiich ho lied doubtloos 00011 at tho IJOUVPO from his ©erlioot visits 
as a youth •) Smiles of Coire{S£io f e ^osfe sro to bo found in tho

"7

collections of tho Aatioues^ "f f^z^nhofer , Bcnigat and
whilnt tho ^^n^ort at r^osdan, contain?? tho finest nnd trngt
col loot ion of Ms ?ictuf>l ^oxksf as beautiful to tho flosb-^i-blood boholdor

9 as in tho imogincj^ vioioa ^« How different is this attitude
I B&lsac pnye lip*s©rvioo to Corro^Lo, but nothing ooro. HG is 

oven stinting in his lip-eervico, for v^ioraae one of the four rarotorpiocoe 
in Pono'n col loot ion was originGlly morsnt to "be a Corro^io, tho nmi© io
crootsed out as soon ao it is writt@af ond Frs Ssrtoloooo f s put in its 
piece • let for Stondh&l the first acquaint once with Correggio, at

in l8ll f had boon iiniQUo ^ad inaf£abl©t no artist tmo over raoro
eucooouful in convoying gr&c© ond voluptuoutaaose , aono r.ior« skilful in

V? the blinding of colour, or tho juxtaposition of light end ch&do \
"RaphaBl lui-nftiae a cte tRirpaotse par lo Corrogo** ^f to ^hom tl\e 
art of LQ Ch^ptgfKirm An Pngrao io oo deeply indobted* let, fpon an

Pqtltn Btsuy/^piipy ?!• VHt p» 114*

3 Ibld^. p, 654*
4 llotiop don tfililnpu?r«^« <lti M^iftnfl Tte'/nl* Pcrio l8l6f nO« Bl6*
5 Ln Pnnt^ t io c^p.£?gin« >>l« Ixf p« 2B» Thio roforonco io prooont in 
flrot edition (vol. I, p, 85),
6 LQ C^ief "^1*0^^3*0 S'lftopffliy PI, iXf t>« 4^7»
7 Ln gabouillnUftQe ?l. III, p, 965. (ThoDO Corpogjjioo RTo an d*terthou#it»
8 tlnn ttotiblfl Fftfaillftt Pi. It p. 959,
9 Iffttttrrtn n BndngM^ llr-ll^tft II, TU ^66| 19 October
10 A 47t fol. 37*
U fterilnn TtnlirtHnon <ln PoitlttirQ-, DiVnn XXII (2), PrXln 193?t P»ibid,, p. a,

Hfitairn do 1* »*litiirn on Italio* ^Vnfl XII (l) f Paris 19^9» P«



art-historical point of view, Stendhal's teotc fbp Correggio it? a

to the ei{shtconth century, whilst Brls^c, though scstroely ehead of current

fashion* novor lags behind.

Hi© vietTO are those of the broad stratum of hi© cultivated 
oontoc?pop^fi0s» Icjaoring the school of ~lona (:^Qt f in Belsnc's dolirlouo 

year of poeuioitiono, 1846, the Prince Contort bought
"Crucifixion* ) f ®n& with snail petieaoo f&r tlia Umbripja school (yot
Perugiao attifsotcsd his attention, no doubt as tho magtor of Huphoel), ho 
ohowed unqualified ontbuBiana for Baphsol ftad *?ltion9 Isut Iso© 
fbr Loon^rdo ?tud li^iQlsngQlo— tlwu^h 'tone Lisa11 ieiprooaod bin

VonotinDSf on tho dhole* ^sr© proforxod to the Florontinoa* deoplto 
feolings foar Bs^hs©l» Bottioelli t?ao unkno%un, Giotto rrn^olvod 

attention, y©t ®r©jat ©to»j was set \& Sebestiaao del Pioobo end ©von 
Veronoae* Tintoretto nod© the oosrt transient of imfr)reeBir»n9f %ut for the 

school of Bolo^ncr- 'sad sspeoislly Cl«ido l^ai pjnd BoLionichino— Bra sac
ratod ooro hi$Oy tai®

^ould rcte hio tod^FI Mpntci{Stta f Carpimflslo rsnd tho late Venetians

C cnal otto, Ouardl and Bellotto woro— *in th© aQVoio* at aa^ rato — 
ovorloofeod. 107©rth©losst we ^ould not belittle B&lsa® too 
ovon oo a oormoieo(:*ir» He se^THFtod tho r©sl ii^xjirtrisco of

dbtowed a keenf if iraporfoct, cgipreoietlcn of %phnol» rnd noted 
the Bellini o» Re^ever in^deoftiRte the critics! eouipnoat (a»d Bals»o fs 
not inr.doc)iaftte throu^i nay lack of interest or dili0eooe)t 
understands and interprets goniue in unrivoliodf unoapocted

?«C* T5j»VlS? Vlgta.yiftfl P'AtjQnn of tlm Agtgu Ttgnlva Fnaoiia Colloctionnii- ^Atj 
63, p»

,,,. 
> London 1963, p» 22» For a fuller account of the Prince

Consort's taste* cf» Inolow Aaeot r^rtneo .Albggt nnd Victiaginn Cr-ntn. London 
1967.
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never visited speinf but nevertheless bad &a$l& opportunity to

gain a ftood insist Into Spsnifgi srt« *Fhe vogiio fby ^enlsSi painting

(mentioned in Chapter II ) did not reallj begin until t&a 183011,
Loulfj-Phliippe sent Juatin ^sylort author of tho Itera^ta, nittoa^nffup r>n 

fl8g61« Bisnchard and the lendeea^ist fcfld soaro-palater 

to t^oiA vdth a view to acquiring, <m his l^haift a 
of Spraiah art* Th® Poninsular sT9 h«sd opened up

bo^ty J52K1 mjrstcss?? Hu^Of T^hoso f?5ther had comnr%ndod s brigade

la tho !^>rjiiah tmr^ end i^hoas Hnm^iii (1830) sad Susr B^rn (1836) both h?»fl

hc®0Qt writes ia his pjfifnfta_fo C3\api?a^ (1827) of rtoe s&Jlo, tout
2 tout acpurri du moyo3>-^> ot d© !*Ss!pB0ri0w 9 tho ®9U&UQ of

who ^ac the tru© procurgor of tho Hoaantio plr^n?rl3!ht8f

oonturioo "hefbrs hi a time*
Long boforo tho opoola^ of Loui'>»F>ailitv{>@ % Q «0al©rle ^ap^aola" (th* 

of Ts^lor'o t\ao-^oo2*-long ^sn&noklag of ^paln *t finally plnood on 

oa&ibitioa at the Louvre in Januasy 1838) f ^oniah painting v/os 

a slo^sr Init cpra^ual i23pt?ct upon *¥enQh te0t«» Suiln^ Hapoloon'B 

reign nvnty paintings had boaa eonflocnted from tholr ^ppjiitsh ot^norn, royfl 

or zeligiousff t?nd disiplsyod ia Paris ^» Although prlnoipolXy T?orTcf? of tho 

ItpJLian f?chool («i?cb «• BI^J?*!*® wfpstsi!!» di Siollla*1 ^)» there TVOPO 

eloo lurillon. &>ultf like '©llln^toa, opproprlstod prioolona oxasnloo of 

&rt during his campelciaa In tho Poninsule> tho soot notorious of

1 Cf» <*it>fff« p* 20*
2 ghnfttaro flogmlat. VOl* If Pf»rio 19^^> P» 432*
3 In his lottor of 14 Mn^ 1337» Bclst.o romc-rlio to i4r-.ir>no Hannkm "j'sl 
rencontre Tr^-lor, 1© ootaainooiro zoycl prco Io Thoatro-rrcn^oiot oui viont 
d© rspportor pour un nillion 400 te.blorus -I 1 "npcigno, ot den plus benux"

n. I f p. 500) • ' hoir convorcmtlon hod tra&on piece
tho
4 Cf. I.H. JuipochutiM "El Toopojo do ^rcQ de erto on Fapana dumnto In 
Ouorre do In Indopondonoia", f (̂fi -^..nol, 3rd nunrtor 19^1f PP« 215-270
5 C. *-«Linlon op.oit>. p. 71. Cf. fy^rn. p. 174f n. 3»



hio confiscations boing Murillo's "Issaaculate Conception", formerly in tho 
Hogpldo do Venerableo Saoordotoo* nt Seville* After th© final defeat of 
Franco in lo!5f soult ^ao riot compelled to ourrondor his gallery of 
paintings to their rightful owiers eisd uatil hio death in 1852 th«y

cither st his Pesls homo (57 Itaa de l*Cniveroitc ) or at the
caotl© of soultberg, in the dopartoont of Tsia— 'the choiooot, of course,
baing ia Paris* I&Zeoroix rocords a visit to tho Paris collection es

Pea 3 Hoy 1§24 * «^d althou^b thero is no noniion of it in Bclsfio's
ooef there is§ GO v/e hev© csoea 9 otrc^nu roa^5n to suppose that 

also viedtod the gsllei-y in the Buo de 1'OftiverGito during tho

Junot f tiiiocse widow the mcheseo d*/^r?sat®s t?ss 3eJLssc*G 
later ia the s@oo docado, WBQ another intropid dospollor of 
•PttVento on4 palaoost txit it is hi/^ilj unlikol^ that HsdcsSQ 
vfao ©xporienood tho di3?e0t povorty under tho rodtored Bourbons — hnd 
of thooo paintings v&on BslsojC Icnow hor*

?ho ^ear0 £fOffl lS20 to 1835 woro ths tinie ??h^a Goys f © 
to bo appreciated-— if only by tho youn^ I^aentic !X>ete r-Bd paint oro* ltot f 

"Loe Jjesastros de la Ouorra?% «,dth their biting real iotas lii:o tho 
of fele^oues, those en^rnvings did not cons® into tholr o«fi until oome 

thirty or forty yonr^ letor* For the young conarstioa of Hoaantic nrtif3tof
Goya was ©inipiy tb@ ongi^avor of tho * Coj>riGhosn » in wiich tlio troppiJi^o of

ĉ
B»aontloieia wore

contorroorerios edmirod the cMeronouro of foot a of thano migrnvin/?af tho 
telling contrasts of oolour§ sad tho avoidance of sharp outline and

1 The actual houso ime d^aoli^od in 1867 (P« Qttln&rdi r^rbr.gpnr>t Inn

, vol. I, p«
3 £^* g^0"** P* 3«
4 H.-L.-V. Anceloti or>^ftlt^. pp. 86-3?f 90-94
5 Cf« Mingn.. p. 35,
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definition skich itself foreohcadcrcrod Iraproecioniem, ivon tho 
diopcssiomvtoly objective* portraits of tho np&nish royalty rnd nobility 
wore nogloctodf so groat wso tho onthueisgra (but only rsaongot the young 
Bomsatioa) for the "fecoatte union du typo gxotosous gu tyi>a sublioo* 9

iu-V« Denon ewekoned an interest In tho "Cgrcrichoo" ^lien he brou$it a 
first edition of tlioo from Spain in 1809 ?» In 1&24, if iiot earlier ^, 
Belaoroix consulted and a&airod enother copy of the "Ce^apiehos1* (probably 
tho one beloagin^ to Ferdinand Cruill^iGrdot )f MuD9«t t v?av0rin^
painting end poetry f oopied aae of ite platos in 1S28 |
*I*orotto®w recall the a«-1?if qfao f^dom its bri^tor PQ^QS« From Its
gloomier on@st Dolocroiz derived mu$i in^>iro.tion for his f^erion of

7 illustrating ' f
noro rogrardod with olnoot frenetic adoirfstion Isy tiio young poeto

A ^•inters of r-.round 1830 *
Goya's paintia^ia smro rather loii<jQr in gaining attention* In 1634, 

six yoopo oft or his father f @ dofjth, don Javier Goya bog^n to diopoc^ of 
of the very raony paintings iiilioilt«3<l from tho srtiat'o otudio. Louio

dan ingtltutloiisw dra la. .lAttoi?ittniKi*. dll

da I'-'g^nnf?^ (1039) familiarised tho French i>ublio v.dth those
n

&nd musate bou^tt oi^t Ooyan J in
woro all rel0gBt@d to obnourc cornors of tho Odcrie 

eo beckward -.mo tho ganaral taafte of tho timo»

1 v.-«. mi«!oi Thoi^tm pattaift^- vol* X, Forio 1963, p. 417»
2 J. Adhonan tlr.scoi our IQO debuts do 1'influonco de Goya on 
XIXo sdeolo", Cpit^lqr?Ufl do I'^TTPQ?ii*;ion OogA. Paris 1935t P« xali.
3 M. Florisoonot "Consaont Dolnea?ois R-t-il coanu Iss "Caprioeo** do Goya?%
Btillr>tin dn 1^ mcinte do l*Hinijq^yp |fn IV.yt T'frui^r^p. 1957 » pp» 131—
4 IM^ pp. 138-142.
5 lilil^ P. 14>
6 Cf« rtitrtyp. p* 76*
7 cf* gy^^r^ ?• 5^»
8 Cf» !•!!• Lipechutsi MTl FiBtor y los i>oots0f Hoyn y Ir.e inia^onoo del
JMintin mi froncGow f ajptff. "*gppafol. 1963-1967, pp. 134-153*
9 iBjfrtiQft dnn tnblrtytfi-y dn In GrJ-O-ppi^ vnnr'/^nQ^ft*^* Pfrrin l^S^f noa« 9~
10 C.-P, Beudoloirot or)>fitt^. p. 1,020 n.
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The fact thot Goye'o rmnie io only once mentioned in the 
(unfl&ttoringly, Pone be^uonthr? c painting of a

Heed" to hio cousin Coftuoot de ftazvillo ) dooe act entitle UG to

suppooe that Balzac ^es alaoot entirely ignorant of him* Ho could 
hrvo escaped Itelncroix'o, Baulf*ngQrf o» BU^'Q, Huooet's or 
infectious enthusiasm. Grutior, porhspo the ooct forvont 

of oil Goyst*s admirers in that circle, raust oftoa have disooumod to 

BrJ,s0c on tho ongr?!Vi!3gf5 end paint ings* ¥ot Bolactc did not ie&nJ to 

share hio fri ends' pl@G.<3uro, nor \vould ho adtnowledge nnythin^ of tho 

dieoonoortins beau^r of Qoya'e wozk* Hia ©onsa of thQ {jrotooqu© was 

nouriohed viguelly l^ B^abrondt, Bubons ^nd Oolacroix»
In eay onoot thoxa^ cortfdnly e^are of tho "Capri chos** and of 

•one of tho oil palntinifef Bcla^-C eoaao to hi^m bocoao fooHior 
Trith than too lato to hr^ve translated their influ^noo into tho rritin£ 

of tho CoF^io Btii^ai,^^ sfter sllf ho did not moot Ottutio? until 1335 
himaolf did not rofor to Goya luxtil l832t in

Viotor flust) had only the sketchiest ^mot^led^ of Goya in l6$U 
fioraontic paiatern boceme OVTOP® of hia n coneidoroble tioo earlier thrn 

the BBtsmntie issritorst Bslaoroix's f^siliority with him dated badt§ no 
hfi© boca noted, to at least 1324, and Bolsac hed not Dolaoroix at the 

turn of the doccdo, but ho nnd Bolaoroix were novor frionde* 
Bslsec »ey not hove been introduced in nny depth to Goya before 
Isto l830o» % then, obout half the novel o of tho GQmAdi^ 
already bohind himf end no OCOQOO or oharactoro frora Cn;y*r i

noon to hcvo be^n derived from Goya— nor ero nny to bo found 

in tho novolo prior to 1837.

1 PI. VI, p. 74$. %
2 T, Ggution Po^niQf| (yyrolotofl. Pario 1932f vol» I, p« ISO



Bat lurillo is, in Bolsac'o ayes, a rsadi greater nrtiet them Goya*
acQ ?-iiich, like the sdnirntion fo? th& school of Bologne* 

Beleec sheree T?ith iaoct connoisseurs of that period* fhat this should 
bo oo io oc^rcoly c*irprtnin£ tshon t?e raesll that bio tastce, liko

•<?, were fonaod in the Claoeiccl aouid« Tliou^h ^looming the
du laid** (as Delocluso callod tho roootion 

Clacoieicai ), Bolooo directed his ©orfMp tormrds the flutoh 
paintorn, mthor then Goya* Th© 
hnnd, io in harmony with hl@ abiding 

Murillo is? e "tsuhXia*" 
cad r»athos lr no

than any othisF artist, IJusillo 
tTith uz^armllelod boldness sad 
th« lovocidc tonor Genovoeet 

d t«3^>»3msioi»'* \

of Murillof oa the
of R^hnolt liice 

with e «5trong odnlaeturo of 
di^loasii5g to 2elsac« More oo 

Bioods of my?3tical exalt oniony 
la rTiilln

as
tolls of his °fi0uxe eataltoo et 
only be found in th® port rait o of 

aartyrs pointed by ffurillo, ^ixb&zm end Titian. And, elooshoro in tb& 
vavsl > rofosrin^ to th© lover© Tteoeiraillct Catsneo ood ViJilio di 

o^sin thinks in ertiatio toTO9« t^o pure is thoir love 
thet its oolontiel radiance osn only b© portrnyod by e mirillo, a 
or a Titian* In hor lover's &m3, "doux r^Ton enflos^ooa et oonjointoo 

la lumiero crilonto*' \ Mneeinills boooooa
une do bes viorgee oaleetos ontrcvuos dj£ie l*e r%WBO, r«o lo 

du OOQ fait dif^arrJLtro, noio cuo voua rooontiainnoe
oein do lour npboro

d« oiol
dnnn quclquo?5 don

Lon

3 PI
4

p«_ 
Fl« IXf p* 800* Cf, A 127t fbl* 7* Sc>van

p. 
r>- 334* 
P- 335*



These are revealing s?orclof for ^o dkould noto tho repeated 
£uxtspocdtion of tho ngpos of fluriiiaf S«plia©l and ?iti&nf all threo of 
«bor; (in Bel see's eyes) ere those ?sfco best convey purity of nBotion* 
sublimity, tho angelios tho miblinity of Uurlllo'o "Martyrdom of st 
Pet or Arbuos" (at tho Meraita*i0i Leningrad) 9 the o&golic puzlty of his 
"Madonna sdth the Infant Christ standing** t st tho Pol 0330 ?ittif end 
wh^n he eposkc of tho rl gloriaU3r pointrea tlu ciol rt , wo ney bo quite miro 
that Balssc io aot only tMakia^ of Bailor's ongraviag of "fh0 sistino

f or of kitten's **A90ii!aptioa of tho Virgin", in S* Maria doi 
Venice. Murillo is rJ.tso ia the forofront of his nind, 

Particulnrlyt of ooureo9 "Tho iBmaculato Concoption", 
raforo to by nefse in the first oditioa of % ..?nr>u- -^Q

Certain airo by Bossini, nays ft«p^n£l do Vislontln, Mla Medono du %urillo 
QUO pooeeda lo naroohcl ^oult, »»* ont pu 0<3iulo @@ transporter dano IOB 
divines regions de mon ^aour***

Balzac 'a appreciation of llurillo in not confined, hoover, to tho 
angelic aerpacts of hie art, ioportent as those aro* For* in a vary 
curious way, ho 99011 tlurillo ao combining the? coloctiml purity of 
lapheol f?ith the powerful evocation of nnnaion end CTufgftyi.ng \^iichf as 
in the etymological sonoo, ore in his paintings very nearly identical* 
For lurillo is, after ail, "[l©! pl^e hardi, £l®| plus oli^ud des peintr^o 
And thio evocation of po.Bfd.on ccin ovon includo, though not invariably oot 
portrayals of the Virgin Mnry horealf* Juana Manoini

£tait, non pas la Vier^s do I'lt&lio, mais la
coll© du lurillo 9 lo oo*il articto aoooss oso pour 

I'nvoir-peinto onivroo do boahour par la conception du 
Christ •

177t vol. I, pp. 315-3!6- Cf. PI. Ix, p. 107.
. Mn.MiM Pl« IX, p. 300. Cf. J» 1?7 9 fol. 7. 

Docombor 1835, p. 271.
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elthou^i Tlurillo is tbo pednto? of Virgins of
purity, he is also the pointer who introduces huncn passion into hia 
delinoetion of Heaven. In Lq _FnqBQ &A *!VAptft ap^ ,
that Julio i'AigLGBiont io one of thooo pe<*plo who ianedistcly attract 
sttentioat

les aill® tr&loGtur <3 fun HUSCQ, vou?? Stec 
fortenont tmpreosioimi^.^ pop la t&te aublira© ou 
peigriit 1& douleu?

csaa be 1^3 doubt that here B*»l^,ac in referring not to a huson 
Iwt to tha Esther of Godf &od ^ot f at tlio sail© tia»9 ha 

into this porfcrpit of the Virgin Isiman Gtaotionof Smmnn mif faring 
projected.

rMoh paint ia^> or paintiogs» does Balsso allude t-c rhea he 
of hufasa oorrov la tbo fao© of tho Siocsed Virgin? lot tha

aaeociates ^ith tho chacrta ecstasy of tha Virgin ^rth» loot 
ho is thinking of tha tfMadr© DDloroera" (plato 20), perhapc
finest achieveoant— a pai^tiag ?;bich at that tia^ ras in soult'o 

o 
f and ia oow at tho Prado* Balzac aay hev© aeon this

picture in <!Smlt*e ^aUsry in tho Bats do 1 *I3foiv0rsit4f oa? tslsa in an 
eai^revins* (it FSQ not osae of tho <oor&s abort ivol^ sold to the Froaoh 
Government in 1835 t which nuyr hr-vo boon on dhow at th© Louvre.) 
tJndortjtondobly, he had besn loss ii^pronsod ty Uoraa800*0 picture of tho 
sorrowing Mother* io his M Crucifixion* ^f or by fttrnibnlo Corracci'e 
"Piota1* ^f both of v&ich noro at the Louvro in hio youth.

All in 8tll f on© is lod to ouapect aa ciccrQtion, or— es Stontihel 
would hove aaid-— cryotnllisntion, of vsr^iac? perooptiono to foms s 
curioua anal SOD of @hat flurillo really puiatod (if such c thing cen

1 ?1. IX, p. 837. This reference lateo from 1842 (.4 77» fol, 41) •
2 Cntaloguo ^ult, no. 71 •
5 C.B. Curtioa Vp^Affnu^m /Mad guyjiio. l*oados l883t pp. 129 § 192-19 3t
263.
4 Motion xinn trblnpUs*]!^ :Iu ^UnAa TJOVrJ.* ?nri3 l3l6, HO.
5 Ibidl. no.
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actually b© porcoivod) e>ad timt Brdaeo projnctst in tho i?ay of perooaal 
thought 6 sad oaotioas, on to $urillo'a csavaoecj* In th# portrait of

Meaciai » en aside of BRlsso f r» ig docoptivoly sigaificnat* fo tho
Ben who will shortly ®@du0e hofrf o&e ha0 "la gublims excitation do la

oooegrsol®f*«*-«5Vidoa<Jo that Brd3sc f o notion of ^ptnioh 
owoa a© such to St tThereoa of »vils ao to oi^ painting 

indeed* that Bel sac nay even bavo viowdd Murillo'o Virgins with oyon
oecicing ths eabliraity esooei&tod (io Georg© Riot's 

that "pstseioaatd, iderl 2iatur©% r/ith hor **rsptur*us 
of life fcoyotid solf*.

apart fyo© his paintiage of tho ?i*&in lary pjjd tho Holy 
Murillo-~ia ^al^ac'fs oyoo— io tho pclat©? of bo^ar boyn and 

young poaoaate* Aad indoed, b@ has loft a iarso nuntocr of 
dovotod to th© 2wKabl<sr eid© of peeeeRt life» Nevertheless, it is 
then likely thet sooo of Belsao's Hpoassnt acoiJea by ilurillo" worot ia 

fact, l^r Bibara or ©v«tfi Hoa?re?at though falssoly attributed at the 
Surlllo is oa« of the aJrtic^fi ^*io hava ing^ired the 

ia L^_^ ^^jyprtaft •* \vhore !iontoosn©t f the o^nor of k®9 
vissltiag hi 3 estate ^rf.th Mich^ud, rand ooraoa ©cross a sordidly 
Bstu^jlistlo harvesting eooae. Only ^ai*illo ?md Toniers* says 
oould havo done it full juatioo, ond &vm thoir ftplus Lideu£?e<3 
ooaoeptionc11 would hgve boon loft far behind t$r tho horror of tho actual 
reality* It n^ed hardly be otatod that Solaeo io not, of oouy*5ef

of any bczvcating soono by ?BuHlIo or *?onier&| foj» him, thooo 
GTO the eupchotypcl genre-painters* Ilioir wojfe mo^t closely 

ftppK>z±raates to the eoydid penury of humble life, 00 lived ia bygone 
centuries*

t P* 000*
2 Mifidiftmftt^h. vol» I, Ddinbur^ti 1371, op.
3 Pi* VIII, p. 288, Cf. pp. 135-1 3^>
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Again, in ono of tho nsost nosortblo pagaageo in Ln *frbpuillr.urv* f 
donoriboa tho ebjoct poverty of Philipp* Strid&u, rhoo his uothor

hsppono to notice walking along tho ffcino ombaataaoftt. AS so often in
tilt ConAdif* l&ianiflp f this night provokes a ro flexion on tho va
degrees of huarjn wrotchodneos which Paris caa offer tae disinterested 
oboervor. Phiiippe'a plight is not that of the ymmg man with a 
bright futuye ahead of hiss^ dlespito procost dineoatonts^ nor that of 
artist t aor that of tho "gons dm aonde ao^ontaaomont ottointo". It ie 
oore o£in to the doertitution of tho a£ing »>ptiq^ living on

hardly miposdOT to tho vosy lowest "jLrwol of hardships
la ftileoro on heillonet la nieoro 'lu p^up?.e f la plus 
d'aillouro, ot ctuo Caliot, <5tt*Ho^trtli, ^^9 Murillo, Chariot, 
Buffet » Ocvamit M©i0c3oaior f cuo l*Art a4oro et oultivoj au 
€exnnvol ourtoj.it I
Youa^r Bog^or Boy**, at tho to^xnpo f op tho oven ooro 

Yo'ia0 Boys ©eting C^ces", at t!^ PineiGothdfc in *lunlcht 
to nilnd; rnd in d^ollin{? on this eopoot of ^iri 

Balseo io only ss^hssising a cliaroct eristic very foailiar to his 
oontospore,ri©a» ^ goaeratioa idolising Teniopfc end Oetftde ^aa bound to 

of tho ^onre-pai«tor in '*irill08 bound eloof porim.p3t to
this aspect and to attribato jonro-paintiii(js to hia ^Uch 

?/ore oot actually hie work. More to BalssaO*o credit than hio appreciation 
•f those fblsoooly nontimontal pocsoat aconoo was his oonsitivo aimrenooti 
of t&e religious peintor*

Twice, at least, in tho Cf*p£fHr> flflnrAnft &&zw croatec a portrait-« under lurillo'o inspiration* In il VorJuflp **, wo hnvs tho portrait of
the -iorquin do Iteg^noos

le vif?us ocrquio r»vnit uno tSte oouvorte do ohovouz bl?mc8 
qui oombl&it echappe^ i'un tableau de ^urillof

e
and, in L^ ^r^ dii r^^^.r-^at J% tho t^pcnidi tirandoo and hia v.lfo, a

1 PI. Ill, p. 929* Cf. -nrnrfL. p. 155.
2 Cf. PI. IX, p. 141| PI* VIII, p. 28d$ PI. VI, p. 6641 ?1. II, p. 83?.

4 PI. IX, p. 372.
5 PI. IV, pp. 111-U4.
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Surlllo portrait to th© Xifot
fioue dos orbites orouooee ot noircion, l fhomo sontroit deo 
youx do fou c?ui rcotaient fixeoj oa fnce otnit dooooc&eo, oon 
ortno oano chovcux offroit doo tons aydoato, et gon coipo 
offreyait lo rog&rd, tent il otoit oai^ro* i«a foimao... evait 
oetto odndrablo taille qui B fnit creor oo aot do gmnnho dnno 
la l^guo oepngnolof ouoiquo p^lo, olio otait bolle onoorof 
son toint, par un privilogo iaoul pour une r'npognole9 ©olotoit 
de blanehmi7| mpis »>n ro/rr^f ploia du sol oil da I 9 £apegno 9 
torabsit sur vous cora^3 un Jet da plorab foadu*

it oust bo odaitted that both thooe poirti?aits o^o ao ouch to 
as to Murillo»

Most of tho oolloctiono in tlie Coopd^o aiarftpr> aro h^ndoonoly 
endowed tdth ;luilllos. Inevitably y eovoral fino ozamplos of his
are part of Joeepaino van Teiuninflls*^ redding portion, on hor 
Balthcser Claflo (es if to oranhnsise tho union of fpain t«nd 
Hothorlands, VadaQe dais's nothor being a Csoa-'Hoal )• In tho upper 
roots of tho Antiquesy's chop 9 there m?® ?lupllloe in ©bundanoet

do Pou«?oino, Clpudeo, Volasquos end Heabrsndto* Jonepha flirsil 
ono Mupillo ^9 and «S7lvain Pono 9 In bin opacity, is proparod to 

buy c ^urillo if it ooata no ooro then a BIOJPO fifty fraaosj ^ (?^e are
not told that Pones actually did otsn a 'iurillo, although not ell his 
pictures are identified • Considering thot cult's "
Conception** tmo oold for no loss than 5^6,000 frenos in Hay 1852* it 
would hardly bo 0urf>rinin& if Pone 1 ?* xl#i<i ©oonoqy had pricod hia out 
of tho

1 L* «fleh*v«shn da 1 '*br*ilti« PI. II, pp. 495-49^. A 201* tol. 22.
J? I*fl^HQCliQrciLod£ylJ^ibrjolii5 PI. IXf P« 497*
3 Ltt Po^fll do Cl^n/?yiny PI. iXf p. 28. fl 1?7> VOl. I, p. 84.
4 LR Cotinina Bnttay PI. VI, p. 200.
5 PI. VI, p. 531.
6 Cf. fsinpn* p. 140 t n. 6*
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And finnllyf of course, thoro ie too inevitable* counterfeit 
Hurlllo in Vorvolle'e gfillQi^r of forgeries * wli©«
eopegnols etaient alors a la node", Bnlsac explains, But it is, to 
tha least t vory doubtful tshether in 1832 (the year in ishicli tho ectioa 
of Ptegre Gjng^au taJces ploee) Vervsllo, never B lender of fashion, 
would heve boon prepared to buy & 'lurillo, op indeed, rjhether !Xaguo 
would hair® bo©n jRsish onou^i to coosintjion iaitetion Muarftlloo frosi

?ad Joseph Bridau. It io nuch taore llkoly that VosvGllo v/ould 
hi© Murillo towards the ond of tho decado— 'Jion» ia fact, 

©a© written*
In tho nrin, wo ana left with sa it^posoion of

Besides tho Velafsoue^-liko ?>osrtreit83 ^iich ho 
Bslssc is connciouo of Ituyillo 1 © gr^at facility &a

and of tho artist f o oubtloty in bin preoontetian of reli^tnto nubjootn*
2 For Cheudot , Hurillo is one of thoso ^reooeiouo gsnlueoe like

and Bubona) for Hodoot® Mi^non ^, ha oabodios tho "*bocu idoal 1* in

navorthelosst receiveo oomo ooeouro of 
although Sal &oo~li&G sinost all oonnoioeoura bofor© Ic36o or 1870 ^— 
failed to 2?e<50&Bi36 the full norit of e paintor ^4«> h»o nlways boon 
eopeoielly Gpprociatod tiy follow ertints* BaLsso's creatont tribute to 

COI300 in aft import satf and f&iply lato, pccso^e is 
^t «hor@ throe wotko of ort (by ''lurillo, CSuido Itenl nad 
ore oaid to be 30 ntxiking QQ to stand out aoonftot a

Ill,
3 PI. It p. 3
4 r« ^iplin{5^la3raollt Vftli»gn^pa ot «an QfAiygBQ. ?arir> l8$5f ifj tho 
firot isQ?ort£2nt study, with r> ortnia^-nm rrdcannft conjpilod by Thoonhilo

Cf. P. Ouinards "Volosquos ot loo r-xacntiouoQ fron^aio'',

5 PI, II, p. 837, Cf, A 77, folios 41-42* Bnlsac v/roto thin 
in 1342.
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others* In "la oonbre fr.ee de Philippo II", fl&lzac roots rk a (oocningt of 
course, Philip IVf it was Titian woo painted a ^hol© series of portraits
of Philip U ) f "Volfcoouos a pour toujourr? ioprlrae la
terreur quo doit inopiror la royeuto*. AO Court painter to Philip ivf 
Velasquez we® responsible for aany portraits of the King and his faaily.
Moct probably, Balsac is thinking of the rwrtrsit thon on display in

2th« Gnlorie fspagaolo , but poxhopG aioo t>f tlio tuso portraits of Philip
in the JCunethistorisohos ^unoun* Vionnaf or even of the on© in
Florence*

As for the oolleotora of Volosquoa ia tho CoimdiQ ;au^-; j;m« Illlo do 
dowry had included, ono'or two of hio wosko and th@ old 
in L.g> Pf>nu ^ cftrv.^g^q ^f Q\^*D Q^aaplos of hi?s r«rk thst ciro 

ot cx>lor4s oofans un noeoo d® lord I^rron*1 * Hore t Bflsnc'e 
fp.iluro to coiaprehead the full dopth of Velaasquos ief it ^ould oeomf 
oonciufdvoly dofaoaotretodi for thio is a Hoosntic viow. Admittodlj, 
ncfliy of tho artist 'o best r,nd bri^hto&t ^osks C 1*^© iiUrr©nder of Breda* 
and «fh© Triumph of !teccfaiJs*% for ozrsplo) or©> and hr»vo 
at tho Prsdo in Madrid, l«at evcm in peintin^e acceR«3ible to

c
thore wore ninote0n allogodly by him in Ixmin-Philippo'c colloction • ,
and an ©v^i groater number in Vioaae— it ni^it hov^ boon &pp&xont to him 
that here vrns one of the groat ecrt ?^nd ftjost QfJidid of p.11 realists.
fact thct tho oon^parioon ^ith Lord %ron belongs to e novel that is 
strongly ^orac,irtie in tone do«o not pallinto Balsao's failure, 
throiigliout his lifo, to raeliee VolaaRUos f f» true ctntuxe*

pp» 1
fin

A 201, fol* 22. Cf. ?1. IX, !>•
4 PI* IX, ?• 23.
5 'iotieo dnn <t)^Mr f)n^'y ^ l*f- Gnl^ria .Fjgtan^nQ^Ln^ * • « PoTio 13, noo. 
23^-300.
6 Mote, horfovor, that the first edition of L« ?onu An C5iA^ia hrd r^ndi 
•*deo Borabrnndt, doo Ilurillo, ootabroo ot coloroo COITCIO un poooe do lord 
^yron'* (A 1T7» vol. I, pp. 34^35), wboro»o tho flnnl tost readm "deo 
Imbr&ndt, doo Hurillo, don VolQf?auo2 sonbroo ot colort'a... " 

did not como so or.cily to ciind in 183! .
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"urbaraiif «* discover no creator rooction froa Bel sac than tho 
reference— si reedy ouoted fron MfnfAniila BQF^ —to the rwbliraity of
maptyrdbmf as pointed by him, end tho further yoferoncof in gnlr-ndggira r>t«

den Court inranQCT , at tho point r?he?c If out pin otrivsn to vln
tether beck to oa affiissetion of life oftor ho? attest to ocxasdt cuicidot

le ton ot leo spniSres de e© pr§tr©f »ui eeiablsit Sohsppo d fune 
toil© de "^urbarsaf paruront oi hootilos J oetto pauvro fillo... 
qu'ollo so orut raoias 1'objet d*une isollioitude quo IG 
BacoBseiro d'ua plen»

fh© portraits of mrtyrs alludod to in
ooiso of tho tapny fooalo sointo in ^ult'r? colloctiont *?it /iftetha* (a

A ^6 painting p&rtioularl^ adraijxjd l^y Belaoroix ) f **St Eupiiotaia" ?f "St ta&r* 9
*St Urmile* * f ©to» As bes already fcoen ?y5ted y it is prsotiof&ly cortrin 
that i^jlsGC vioitod Soult'o ^allory in Pr.rie rsooo ti^io in tho

Balsoo ac^r have the *s* J^pies** ^ or wst Justiae* of
in mind* 

for tho prloets ^oia Voutrin res^nhleo, thoeo 0003 quito definitely
to have boon in tho Soult galloi^t In all likelihood, Bel SEC is
to the aartyred scint, »s* Ls^ronod1* 9 i«ad th« painting of t^o ianrtyr?if

Bonenun ond t^t BarulQD" , t^iioh joins in one confosnion of feith r«nd 
witneos c ®iddl©-ag®d priost of ajitioch pjod e boy of ocvon. Uoth st

st Bsoenao oro drossod in th©ir priootly vestment tn the former
wearing an clb and chajmbld, the latter o richly onbroidorod cope. Both 
men are of the some a^o and otocky build OB Veutria* 3ut it io surely a 
double-*e<l/3od corrnlinent, for a painter \^ioso nconoa of nsrtyrdoa orokod 
Belsoc's deopost r>dniiration9 (or oln© R orrk of mrbaran'o T>onotrr?ting 
oocinl critioif3TO?) that hie *St Botaasus and <Ht Baruleo" ohould havo inspired 
tho portrp.it of a sh«& rsrioot, prodoreot and oncapod convict.

1 PI. II, p. 384. Cf. aim;**, pp. 180-131.
2 PI. V f p. 680.
3 Cotaloguo f*oult, no. 34. P. Guinards op^clt.. p. 2^j 9 no. 230.
4 Qp«fltt» vol. I, p. 91«
5 Catalogs 3oult, no. 3D. F. Ouinard* Qo.cit.., p. 2J) 9 no. 264.
4 Catclosuo noult f no. 3!. P. ^luinGrdi cm-Qit>. pp. 23^-240, no. 270.
T Cntologuo ^ultf no. 33. P. Ouinardi QP-C^^>* p. 242» no. ?91.
8 Cf. aingn> pp. 8 f 206.
9 gptift^ dg>n tnblnrll-g ;ln IP Gnlp.glft ' rmr.^lulQ>.^« Vris l83Qf no. 391 .
10 Ibid., no. 393«
11 Cotrlo^u« ^<Kilt f no. ??• ?• ^lin.irdt on.cit.. p. 234* no. ?25.
12 Catalogue Soult, no. 26« P» Guinerdi ot^.Qlt.. pp. ?34-J> 35t J^0 * 228.
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As for £1 OpooOf there io not ono mention of him to bo found
in tho Comndia Ouririnft- op for that nr.ttor in 

correspondence. 3ut thon, in *3al sac's day £1 Crooo'o name 
virtually unfcno^nf and ^hst was Imonn of hia tms vi©t*ed tdth
"On pourrait ^'otonaoi^t Vierdot obr^rvos, t^r t?oy of introduction to 
hia abort cLopier on -1 Greoo »

nous «u0^lon8 donn© plf^eo dpao oeo notio^^ a un 
oui n'etait pss r spsgaol f ot pui no fut pno un grt>nd 
p«intr0» r^t pourt^nt, si 1'on prc^sd garde ou'il porsoa on 
Bspoi5Qo tout© sa vie d 1 art iota, ot QUQ, oalgro sos 
bissrrerieo oxtravagoateot il out un oontinont do I 'art 
viff tros olevot «u*il RCouit un© reputation const dorcblo 
qu*il fit wne ooolo et doo olevoe oaillours quo iui, I 'on 
oonvioadra ou*il ©teit itopocaible do 1@ paoeor oous 
O'ailloiirof le talent ?jui o'ogaro a'eot pout— 5tre poo 
utile a otudior oue Xe soni© pui oarohe droit £«i

0?suti0rt v&iQm opinions about point ing Solaee
2 prized 9 oooplaino of

do biano ot dd noirf dao oppooitlono violontesf dan 
tointoo oin^uliorQCf dee attitudes 0trap&9oao39 dteo 
drnporioc OSOGOOG ot chiffonnoon a plcieir 3,

«uad of HdQs luouro rainces ot scornes qui travoroant l«e 
coomo doo Iniaoa do sabro" 4 .

Bel aoo oust certainly havo noticed El Orooost not, hov^ovor, in 
Scrrshal roult'a collection, taliieh did not contain rny, but in

107-111 •
2 Ln^tjnn n tt.^^A Hnng^fl I, p* 621$ 15 Oetobor
3 ^fn 1ft a Honing. Parin iQA^f vol. I, p. 3D7»
4 ibid,, p. 74*
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Louis-Phi lipi>e f s Galoria r 3pa$nole , ®hero there tmre nin©« Tho foot
that he failed to roeoctnise T3L Gi^oco's? geniusi is no OOJPO a 
condrjcraation of him than tho sane failure lo of hio oontompornrioa. It
vao not until the and of tho nineteenth century that El Grooo cscae to

2appreciated outnide Spain *
school f "di^cov^red" fesy French eozmoinnour*} end 

collectors In tho l8^0s rnd 1830®, isrss *msoly aad e^ontejasously 
cdaiiped by tho yotin^ Honontioof BE! sac ofln>n(^it then. Psdntore, 
end 2»volioto alike srw in Goye f n "Ce^richos** proof of tboiy 
contention thtst dofojraity coat nnd ou^it tof bo es ii^rodient of 
Hurillo t^ac contdderod a soo^ad Rapha&I» %lsoc» doli^ttod ovon eo a 
young £*sn b^ Ba?haoi*s sorephio borut^9 roopondod to Murillo ?.ltk alr^osst 
ecuel ^orattu H© wa« less fsvo«»pbly diepoaod toTm3?ds Qoyat vbooo picturoa 
of the grotesKjUe hs rated -mich bolow Hoffbaaa'ct Nodior'o and the oinor 
IXitch aoaters*. This ooolnoee tovmrdo on© of tho two grostost of ^p 
painters reo probably oocaoionod by M© Isto disoov«jy of th« 
"Ceprichoo**. Ho had cosio noxooo tho ftitoh msstors i?t letset ton 
•eirlior (his firot refe2?osico to ^ombrjrjndt dating from I8£j>) f nnd fbr him

him, CB it oocaped F?l!aoot all oonnoif?of«iP9 in the nineteenth
spent di art does not 0eom to h#v© oxortod cny profound 

influence upon the visual ^orld of tho Caafoflft ]^nninqf denpito 
cult of Tfurillo*

dan _ 
450. Oeopito hie lulcmTiaxanoQs toirords 1 Greco* 3aatie9 did

liio portrait of his dewiilitop ( ibifl. . no. ^39) t "na^nifinu© toto 
ouo no dooevouorait aucun mcltro" f^yn ion Tlontaa. Pr.pio 1843, vol, I»
P. 74). 
2 0.8«



Xt SCUI^UItS ASD

Pron at leest tho first nu&rt®* of the ouattrooanto, Greek sculpture
fascinated artists like Mantegnfc, Pope© li&e Paul XX encl ma^iotoo puoh as
tfee lodicic • Ac oarly ao 2 July 14^) C.iacooo B^rcolli rTiten to
Andreolo Oiustinioni asking if he will obtain bis e status l& Pfceidif?o or

o 
FTttdtelea * la 1493 tho •.•polio Belvedere* was discovered at Antius,
end soon purchased by Cardinal Oiuliano dells Bovoro, x»hof as Julius II, 
also aoQUii^d tli0 "Laoooon" (ttoxoh l^C^) % C^a tho opposite beak of tho 

the ??ejBof?®?5 t»RSjted the wP&mes© Bull* (^esrtoyed by
the "Cellipy^a Venus*1 and the "Famous Horculo??**, nil of 

peoBod bj fozs^le d©£*coat to tbo Kisi^o of Naples « For 
bly eonaoeted with the intervention of Cnnova *f 

silot^od tho collection at Ilspleo to r^toin virtually intact, althou($i it
oxlgiaslly beon planned to ooafiijouto tfce <*Faztiese Horculea". 
IB Franco the * Ulnae ChssssrDaoo* ootaohow found its way to

nc o&rly as tho reign of Francis I, nnd ovontuslly into tho Louvre
s enforced purchases from individuals nnd oonfiecntione from

heads of state pdded further splendour to tho national collection. The
7 8'*Duke of ^uscnny tstirrenderod the rtVonua de* Medici'* • Piuo VII

Q

was deprived of the "Apollo Belvodore11 7 , the "Belvedere ^ntlnotto*1 (plato
^-\ 10 11 1227) » the "Laoooon* sad the rt^olpotaeaew • Napoleon bought from hio

1 Cf« K« Weiest f?hft T>pnninnf>nBA I3i ficmrntyy ^f C^n^^prl ^n^l^ttv> Oxford
PP. 180-902. 

p. 184.
3 ^b^d., p. 192.
4 'Tlie "Parnese Horculos** and "Faroeoe Bull" t^ero trongforred from Sorao 
to ilaplee In 178? and 1768 respectively; the "Callipyge VeJiua11 was ronovod 
ftom tho Farnooine in 1800*
5 C*H«U« Gouldi o^>9l^» pp» 47-4^» ****apol0oae, Ccnova o 1'Sroolo

1923,
6 Galerie des Antiques, Peris 1314-1 315, ao»
7 Ibtd»« no. 123* Cf. J. Uchomei l/lv^-flfl $-& nr.intuyo nt f3r» rr 
vol. II, Pario 1328, no. 402.
8 C.H.M. Oouldi cm-clt.. p. 59.
9 Cf. J. ^uchoones op^cit^. no, 126.
10 Golorio doo Ai)tiquoa9 Paris 1814-1 315, no. 129» 

130. 111. 
no.
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brother-in-law, Priaco CaPillo Borghase, or?,ny of tho
•aBterpiocee in his collection of ^aciont oculpturo , including tho

2*Polyhvnniert * Mort of tho cuariocatiooe were returned to thoir
•voors after 1315, thou^a "Melpomene" •* ws© not retujajod to the rope. Bit 
purchaser? from indiviiurlG r««^iin©d ia France, evan »^iere the original
••Boro had parted with thoir isorkg of art under duress. AB a y^tuitf LSQH, 
Balaec'o iatcreet in oculpture wao alssost entirely eonfiaed to tho groat

wrongly attzlbut©d to Pheidi&s* Prasdtoloa, Polyclotuo, 
etc.— ̂ rhicJi lio moct probably ssw in tho ft alert o <ioo Anti^ioo of the 
(3jijiu^ tho final ?ear of M«^K>looa f s zul®* But if (as is unlikely) ha 
finrt visited the collection after Snpoleoa t 0 doisnfallt there T/ould etill 
have boon raacrtozpiooda of nculpturo to adsdre — fe-^ of isiiich could liavo boon 
coen in Porio at tho tuzQ of tho olghtoonth eo:ituiy«

Pgypt, too, wes rfmspck^d for its treasures both ffuring the r>oriad of 
French ouzoroiaty (1796-lQoi) ond ia ruooeedin^ yectrot Booa of tho finest 
Egyptian artefacts found a peroanont rootiii^-placc in Paris* In Greece* 
Italy ?nd Sgypt Fronoh scholars end colloctorts f?are naon^st the of?J?lleat
•ad ooot ooincnt. A toaia of ocholsrc r.ccocpaaied Hapoloon during hisK Egyptian cs^ai^fis eisd j?ublioh©d t**oiy findioga • J«— ?•
deciphered tho hleroglyphg* Aa €K>llect»F«t ViVfint Donon pad the 2uc do

V70re ovor^r inch n Gictch for 'Igln, Charles Totpnoloy r*nd Hoary

1 Cf« F« Boyert ItA Monde n
. Turin 1970, pp. 197-20i?»^ Oaleri© dec ftntioues, Paris 1814-1815, ao» 363. Cntalaawp _nogtiriyn dnn

472*
3 Ibif*-- no. 41U
4 Cf. P. Laubriots r'Balsac ot la sculpture", C-fl^tfi dan foM»ug-;rtg« May-
June 1961, pp. 331- 35S.
5 Dnr^ri^tion da 1 * * .r*votft.-«. ?0 vole, tn-fol., Paris 1909-1328.



Iferly iastonccs of t?fafjt is evidently n topic?-! r>cr»ueintnnco \7ith 
the soulpturo of Grooco and Egypt are to t>e found in the apprentice

In Clotilfo» Ap jfcini/airai (l8j>£) th0 heroine le eoapgrod to the
Goloosus of ictanon, "ectto admirable gtatuo egyptionn© qui, pour 
reeonner, attondoit uao coroooa du soleil" t Just on (in La (fcHtna^
also published in 1052) Berln^old-le->C0nt<-nGiiro is ocid to reeonibief in

P hie Giaauoental stilioeeat on tlgyptiaa pjr^iAd » In the first of these
ingteneeft, Brlsee looke to the srwith for ?m ioage ^?lth ?^ioh to oonp 
tho Prineons of Cypruof in tho second, tho millennial edla&oo of th® 

oonveyo Berin^iold'o &g© coad inoorutability, Clotildo 
^affaf Wc0udie dans ua» position pl^ine do tant de 

1'ewrait cruo un ©ffet oodito po* PJEkiUiao" ^ (rather then Oirodotl 
lator in the novel, the ootionleosaoso of 
wSiob©w» Tho ?Iarqui0<j do 

opcftiloe per 
ellegod etotue of ^Jupiter***

© posse recalls * 
*^ nedfe ^seohlsit tourno par Hymn, ot 

in 132S %lso,c rof©rs ' to
Qrook or

drn^n on in tho following yoan heir
is as curly as Aatinofln'a (plete P? | ond h© is tho living icaege of 
wcotte fcsaouoe etotu© d© la Grocot ciur loquelle on e rneeoablQ toutoo

Ql*e p«rf©otionR hansines*' ^-*»an unncraod w>rk of oculpture, 
tho "Apollo" or th© "

Clotil<iQ on

-a
2
3
4 Cf« fiaiTty^. p* 37* 5"huo» i?hon 
ie«wtyf Bnlaac thou^it of P 
than Girodot's.
5 Clotilda da ?juai/?nrtn ou la

7
8 Li^
P. 91«
9

ou
on

» Vf)l» I 9 p.

f vol. I y p« 10 3« 
to rofor to a paragon of nalo 

seven or oi;jht yoaro orrlior

t vol« p« 41*

> Perio 1 vol»
Paris VOl

vol. II f pp.



In the apprentice novel n the only references to !!ena4«waiee and. 
«od0rn sculpture ere incident el t the frfc^nontary novel ynltha«m (written 
in 1820, tait not publinhed in Bal sac's Aiiotino) informs u« that

and Raphael rora enenieG , a view to which B®1 sac returns
111 biff penultimate novel % and only a Cenova or a C*i*odot oould do full 
juotice to the scene in v&ich ilephtaly an& Clotilda silently avow their
love » Lft_ffftr/giQlftqifl du Haria/aa also refers to iiioholsngoloi saoet

poopl® rofJG^bl© wees ^ouaos diablert ciu® Mich^l-^igo a 
la l©n^io pour 9© setter dos peesonte**— possibly ?m allusion to 

tha %r^ello»
Tho ccjulpturo of Grseoo-Bxicin antiquity oontinu«8 to doninata 

Italsac'n nind, ^nd, nleo influences him nost in the delinnetion of 
charoctero, onoo he enters the ^orld of tho Cky^ftie ^yyiinq« In

Hlip|>0 &0 tianty if? fmid ^ to bo tho living itacgo of
the "AntinoflB", very psobebly a rofeyenco to the

it oould also refer to tho Louvre's o^sa notable
of th® sfime object, ^icsh (bocrtu»o it hed not boon pilfered) it 

retained after 181 5* In Ln Pp^u dQ Clm^ri^ (1331) Foadr>rs*s
are "di&aes do la Vonue d© Mile" '§ ail v;lio KHO-J Had^^e Birottosu p.ro

ck
of the gtaffl® *it^tuo f some time after its installation in tho

A
I*ouvr© in 1321 » Bslsec had boon to see this gxsulpturo in its 
position ovorlookin^ the Corrido* <ie

ete des ftudes Belssoiennetj edn« f vol« X3Cft Pario
1963, p, 48*

« 651— 652. Cf» ?ami. pp.
3 C^otildp, ^ ^U-nirq^n ai^ la "b^nu luiy. ^P3?iol9» vol. IIIf p»
4 Pl» x, p« 755, ^houfjh thin M finra tTtlool w fK>voi \VTS largely written 
botwoon 13?4 f»nd l8t?6f tho r^fsrs»noo to Uicholnn£«»lo datec frosa 1829« Cf* 
V« BuPdechoi Iifl. Pli^nlolOjglQ, du gmr^g^ a^arlg^^^p* Pfirin 1940 •
5 PI. VI, n- Sl« Cfl fi^yi^ .jft^pgyig. vol. XI. 21 !fovonbar I830f p« 154*
6 Grlorio deo Antiques, Paris l8l4^1^15t «>• 1?9« Cf. J.
Qn.Qit«> no. 43*
7 A 177, vol. l f p. 308. Cf. PI. IX, P* 105.
8 Pi. V, p. 366.
9 Cf. •";. ^cinroht "T.c Vcnuo de Milo**, Oftantt^ Ann Sflnunwflgtn. 1 
1090, pp. 376-394.



Cortcilnly, none of these cimilei and allusions rovsalo say 
PErticulcrly original appreciation, but thoy are vr.iluc.bl© for *&et they 
arc, r kind of visual or israroooionistio sjhorthand, conveying what lo 
asoent nnd establl skiing a simple yet offoctlvs bond of understanding 
between 3alsee E#d his readers. Hie borrowing from sculpture, as from 
ert gene,- rally, ©re in the nature of asides elucideting sorse efrpect or 
othor of hie o«?o ioeginetiv© world; yet they ero not juitt epiphenocKjaa, 
eo deeply imbued is hie ise^ination td.th inrpr^ssions frcaa the visual 
crto* On th© othor hexid, to expect a detailed ^morled|»© of sculpture 
froo Bailee would bo asking too rmcfa of soy novelist, ovon Pxountf nor 
does ovejy creetiv© art let have that caae rea|>onsiV9n@os to plaetic beauty
as profBpted iteino to rise from the deathbed on which ho wcs dectin.od,•
half-paralysed and half-bliad, to li^^r ftor ei$it years, &o s0 to
on th© "Veaue de* lilon for tlia last tirae * Oeatier'Q asaeesnsent® are

cuesrtioaeblo, bttt in his opinion S&lsfte "re^ipdeit la Vonurt da
o 

lilo stine grrsnde eictase** *
Beforences to mediev^, art, ia the e&rly novel® of the

fc^er in number than Clncsio^l allusisnc
heir rocalls that of "cos ststues du moyen S^jo qu'on volt 

dens <3ftt9lo«©e omthedrmles1* ^) f aad of any daep ac^alntfinoo with 
Hemsi sconce and po0t»^en^io^?>iiee cculpturts thors i«? n© evidonco at 
fhls is doBpit© the foot that bet^eon 1028 end 163? Balsao wc,o ooeting 

Puttineti, Ifevid d*Aagor», oto«, end seeing thoir wiiu
. however, written in tbo spring of 1634, offoro a

otriklhg iaotonoo of th© inspiration of sculpture, tho raoot roe^izkablo in 
tho flfeol© of th® n<«t^fli.f| |^ng»iy^ft p >>ooeuso— judgiii^, at l©eot, fron v^ast 
Bmlsoc hirae©lf toll© us— the very core of thig nost r^yfltiool of hie
novels was s»j^^stad to bin tjy a piooc of sculpture which he happened to

1 Ppiloguo to P^nnn^^-po ( ^Qtatlj.Qfoft 7or^Q> Vol» I, beipjdg 1687, p«
2
3 Ln n ^^hQH'j1 pi* ^^t P» T?5« ^hie roforonce dotofj from

of 1806. \7hore the Us roadoi "platoo ot luioanton ooraao loo 
chovelureo««* " (A 13, fol* 12) •
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see in his friond 3ra*0 studio on 17 ISovos&or 1833 *. He writoe to 
Hnncfee a few dayo lot or 2;

J'ai oto diinancho chas Bra le eoulptourf j*y &i vu lo plus 
benu chof-d^euvre^qui oadLsto*** C'oot "Mario tosont lo 
Christ -nfcnt adore per doux Andes'**** t.s j'ai coacti le plus 
bonu Iivre 9 «n petit volume dont l*Quin Lnrabnyfr aereit it* 
preface § an© oouvro intitule©

there hes been difficulty in id0ntil^ias tho procifs© woajc of 
Th©opbil0 Bra ^liich ori^inatod fiaizae'9 o thsosophical aovdl* Ho "Virgin 
and Child r/orsMpp^d tjgr jsagQlsw is kno^n to have boon sculpt od by him, 
Yet BalsRO io ads^aant on tho subject* In his slbuo ^tt

has jotted do«a a not© conoornia^j the story 'o origins 
ooftgtift en voypnt»»» 1© Sorsphin de £ra* \ and tho sama 
of tho id©a is att acted in ^Isso's letter to his qystoriouo 

Louise, dated SO 2arch 1836 ^t
votis voulez voir IG roalination do oetto figure* il fcsut 

nller d®H3 l f etolior do U« Ira ot dooiaader a volr na 
et rester qualoue temps devcant l f nn0B do droitef IB eat

ffeftis, on rngcl -®orohipping tho Hol^ Hothor rxod Child inopiroe a 
countorpart to Louin i^iaf^v^ ^2ich f ^lilst idKmrting the oomo illuoinist 
philooophy ro Lnnb^i?^^ ooucheo cuoh of ito eotion in s mpro-tarroetrial 
n?orld« hat is this piece of sculpture to t£iieh Bclsnc ao often roferf?f 
end from which come the oorainol idos of a novel ^iiichf ovon nt his 

ho may otill hsvs oonsddsred his finest GOhievoaont? As HU
I»»!«ibpi0t heo rofflailc<3d 9 the visual incrpi ration of <3nyn.nfi.tfa taciy derive
froa the oocidental juxtaposition of t^x> ooprjmto statues in Bra's 
studio* fiSMi rt?irgin end Child*1 tm l^now to be one of Bra's rsorko* a

1 Cf« iafp^p. p. 16.
2 Lettffftft n aityinnft linnricq I f pp» 127-*1^9| 20 BoV^lbor 1633*

3 iilfiflfiQfi£Lt^Siilfii£ia«^^
4 CoM^H^oi^iRi')^ III, p, 54.
5 M0n pout faire Gortot tous lee joursf on ne fait
fbi® dans SG vier> fLnt^gnn a tfpdmpn Hnn^cn If p« 3iij 11 21 arch 1835). 
6 "BcdjKiO et 1® sculpture", Gn^ntta do a Sofni^-^rtn. Hay-Juno 
358 n*
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platrtor replica of it con still bo aeon in the south aisle of tho
church of st.-Piew®, Itou&i. Hear the original "Virgin ?md

Child", ^hich hod been shown oarliar in tho year at the ^alon of 1833 , 
Bra may for cooe reason have placed too ntntuoo of angolo, an entirely 
distinct cogEiiasion* (M. ksuhriot suggatsto that ther^e angel o are perhaps 
at the Chert rouse de Douoi.) But, in the ebsonoa of other evidence, 
should not li^itly assume that Balsac was 30 superficial in his 
examination of works of &rt. fliero could also uav© beon a etotuo of 
flffUi tad Child w>r^iii>pa<! t^ Ansslt»** ? oao of the issay wor^o bgr Bra lost 
to posterity*

JAaftoniahin& thota^i it raay $9Of»i Ira*?? sfstuc (or ststuos) are
moans of t&ieh the lllar-daic^i ond ^©denborgitsn convictions

2derived from his raothor end si road;/ crnrooo^d in Laa^g y»rnbegt aro
y©t again into the substgnee of a novel * The ideas 

them<301veo did not coraa from Bra> altbou^h Bra abased 
vorkinghout of th@ incident o of ?^3?anhttn owes nothing to tho statue; but 
the opposition of th@ idoeo imdoubtedly 0^00 ruch to Ba*a* ?he prnvailin/; 
inapirction of both statues) ?ind aovel io the i^vorship of tho 
unity of God end Soti, psad the faot that rsftyrtiahit^ is investisd with 
engelie quality lacking in Loul^ Lfmbagt arises, however fortuitously, 
from the seronoaoss of Bro'e srfestuo* Except for Bal aac'g interest, thia 
Btatuo would hav© boon lon^ forgotion* to ??het oztont ho invested it with 
eorenonoss, rrther them the reveroof io & moot point, but at nil events 
!3i?a stirred a doop response in hi 3 p

1 1833 Salon, no. 2,471t "k® Christ enfant, done lea brao de la 
decouvro lui-iaocae le voil© qui cacheit m raonde l f eclat d0 oa
2 Cf. ?• GrAitierj Hanorn d^ B?l«r c^ Farie l8^,^p* 143«
3 Bra v/afi clao a bolievor in occult ion, ^11 a ete conduit au 
ajyotici£ano Mt BalsKic esplai^is to Madrsae Hanr^oj "par la perto d'une feoao 
<ju f ll aimait... il a ete pondant deux ools l*evoquer csur sa torabe, et... 
il a fa dit 1'avoir vu© tous lea ooirn** fLattayen n Mr:d/>nn llpnakn I, pp. 
298-299$ 16 January 1835).
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After the Italion visit of 1837, Bslsnc'o ecquaintonce with eoulpturo 
bcoooos sddor end OOP© discerning* (30 eloo dose Uig kno*?lodfto of ^root 
orchitocture*) In Milan* htn otetuo in eeulpted by A.leanondvo Puttineti.
In Venicof ho praieao the baa-reliefa in tho Lady Chopol of ss« Fiotro o 
Paolo • But Floroaco io tho triuophoat culnjinatisn of tho vioiti in tho 
chapel of S. Loronso, ©rooted by Cloaent VII to the mooosy of his uncle 
Lorcnso the Magnificent* Bslsao io profoundly iopresn©d by Michelangelo 'a 

of Giuliono and Lorenso II de* Medici, raised above rt Doy**f »*Bi^t 
rt and "droning1*, aysbolo of the traasitorlnoss of laiOcLn life ao<l the

of humrxii nchlovonont. fho t^ominont to Lorenpjo, "II
2Ponoierooo", co^dlo his rovoronoe 9 as Portly afterwards it ^ms to

eocpol fjiogt's • At tho Ilffiai ho now 0000 at fii?sft hrsud th© "Uloba" to 
which h© had alpoady pofe?3?0d flftoon yoars ©erlier in Clotilda dn 
Lttpia^n ^— »oad ^hioh t?a® to exert oo powerful on influunoe on !*econto do 
Usle 5.

Sow the allusiono to Clenslopl f^sulptUTe bocota© olecirer than 
pooeiblo before ha had been to Italy* £h$ SJOGJOPSDIG pemgrsph vrhich
closoo Mnnninill n naft^ anoounoeo in P. playfully satirical mamior th© 
pregn&noy of lia^^i^illa di 7or©r«ot fi&iroo froo painting, nculpturo end 
lo£ond gty^ibolic of oh^stityp purity end innoconoo snther round tho

l bad and woop* /xion^ct thon aro ^Dey** and H9i^xt°f and also

Illf p» 270| letter to Clara Staffol f 19 ^Sorch 1337*
a*.Aflfaft Hpnpigft I- pp. 49I-492| 11 April 18371 'jj'ai vu**, "le 
et j'ai coopris votro ssdniretion*. Modnme Hsng&a had noon tho 

>" thro© yoaro previouoly. a. Lsubriot io unfair to Hnlsoc in 
that, in pairing this statue* Balsao we9 «ue?oly following hin 
tGoteo (art*cit*> p* 334)* ^e baooo hir. ou^ontion on n frlno 

promiso. Balsac'ff remark* ^j'aime bessiooup VOQ jtif»oocnts gur Floronco et
OUr loo OOUVTOn d f art*' fLott»figt tn Mndnna Hnnrfea I, p, ?09| 28 April 1334) t
aocno ouito oinsply that in tbo journey to Bomo plnnnod for tho cumer of 
1834 he vould rely on ho? guidance—»&&& TTGQ ©ooothing of Q of^nnoiGDeuz*—>an 
to the principal tsorkQ of art ho should racko c point of soein^f ho hnd 
neither the tioo ?K>r the nonoy to ooe ovorything* In tho ovont, thig 
Journey tsrso concellodf and twolve years olapoed bofore Balsnc ilnnlly warn 
BOQ0 9 guided round it by Erd^i* Hmndte r^id her counin, the Principe di

3 8* Sitwellj i^inott, London 1934? P»
4 Of* eair>»n. p« 224. J -
5 Poara^n rjitinu<ig> Pnris
6 PI t Ix, pp.
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viorgea du Duoao do Milan" (^o are not told \vhothor those 
Virgin© ar® paintings oy sculptureo)* The maifclo virgins in the chapol of 
the Chartorhouo© of ?avia a~© also evoked. Balzac liad ovidontly visited 
the Chart aiffeouse either on ea oscuroion from Milan or oa tho 4oumey

and Flos^nos, no doubt boc€*jua0 of it 3 eonnoadon 1 ^ith tho 
aaliaillfi Catanoo reminds th@ French doctor of **iilobe qu'il 

venait d'r.dnlror a Florence* aame noblosso dons la doulourt cfeo 
fcqp«s@ibilito pfe^sietie*1 « Thie io on obvioas i^fercsnee to "Miobe et 
PilleH , at tn© Uffial 2« Suaona© du Val-&obl«v in Ln Vinillft. Fillo. 
go abounding in vitality o,nd soz appoel ns to deserve the Farnos© 

for a
o'ertcsit la beaut© norcjsnd©t firaioh©, ooletente, rebondief IB 
chpj.r da Bubeae cu'il fcaidroit QGXior-&voo log csioolos da 
1 'Hereule~PamoDQ» ot non la VGBUO do Uodicdo* cotto 

d*Apollon 3|
B eauoll /lallory of nculptureo in itgolff and cheroot art otic of 

Bal sac's oclooticf if convent iona! f taert©3 fhe "Vozais do* Hodici" ho 
just s©on in tho !?ribuno of tho Off i si, end met probably oloo at tho 
Louvro in 1815 ^» Oi^koa'o ^Fesoeae Horouleo^t at Bapleot ho vms not
destined to ooo until 3ovombor 1845 , but it wae doubtless

to hisi from gueh ongrevini??! eo nof%irth f s • AS fop th© " Apollo" §
oovorol otntuos of thio tusao could bo inipliod, or nono at ollf it in likoly
that Balsao had tho "Apollo 3olvodoro" in ndndf tshieh ho could noil havo

? 3 eoen et th© Louvre in 181$ ' or elo© Is *•-(!• llevoil'o oa#iravins 9 nnd
*hich ho must oortoinly hevo noted at tho Vatican in 1846, during his final 
vi©it to Italy*

p. 356,
2 Bepolooo did not oonfiscato finy of tho gtotuoo of liiobe ond th© 
Hobide@« "Niobe et so Fillo" west peiSinpst the bost kno\sn of tho 
fourteonf rod w»c 0n?-?rsvod both in Duchoane f 97^9^.^^ no, 198) e^nd in
ClcTOC 1 ?? MUfiAa da ndllpturQ niltiMlQ ot^-I3QdaH3fl. (no« If 2^0) •
3 PI. IVf p. 220. Cf. mom* p. 109.
4 Oalerie doo ^ntioues, Ports I3l4-1^5f no. 123. ^® °Vonus do' Hodioi" 
wao hold at tho Louvre fr<m 1603 to 1315 (c*H.M. Ooulds op-cit>« p. 64).
5 M. LcAibriot is in error in stating (ort.cit. t p. 334) that Bnlsac now 
the ^Pnrnono J'.oroulog11 in 183?.
6 Strongs to oayf the Louvre did not oven hc^vo a copy of tho "Pornoso 
Reroulos".
7 G&lerio dee Antiquoo, Pnrio 1314-1.315, no. 137»
8 J* Duchosnet ap^eit^. no.
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The description of rusaaae du Vei-iiobio is sot the only ona, in tho
*° contain raoinl sconces of the Or<9sk ra^sterplecon ecspropriritod froo 

It sly. Borroisiagg froi the (temporarily alienated) treasurer of tho 
Vatican lusoura axo fcisiy regular fro® th© ineoption of the
to tho tiso ^ti©a Bel sec actually vieited ^sm®. lexiailioa de U 
ID on Apollo (*»sa taill® svalte ot usga$ie rappolait los belles
proportions <te I'Apolloa" ) f prosmaably* an Apollo Belvedere
of 2on Juan Belvidoro oaa scsrcoly be n coinci donee, fhe

the portraits of Ulippo d© L»nty ond Colonol 
«4 it

Lucien de Suberspre is bath an Apollo Belvedere ' and
67 8 • Goor{5ea <i® Haufrl^usus® f and the young

further inomssietioas of ta® ^AUtinoac?0* .jadAytp .pi^^g^i. nrltton
thirty yoers aftor Seisao's arrival in Pario ©ad only tt&o yesrs boforo his
first nnd only vlnit to ^oiao» exprossos a oor@ soured view of tho "Apollo
Belvedere1* t?hen the poet Conelis— th© rsoot dissfjreoebie of all tho CO-I^^IQ

Q
artiets*— cailn it **un ol^gsnt poitzinoiro qui doit DQ manager" 7

this i«s Bo2L88O 9 $ o««i view or o^roly tho vioe of an unpl©ao?mt poet 
is uncertain-— and, in « s^ns©f ifameteriol* ^hst is oortjiin is thet 
rooinincoacac of the "Apollo" and the "/artlaotte" tail off aftor 1340| and 

iiot evon revivod l^/ Bolsac'ts ronowod coat sot with th@ original o*

If p. 97« ffcie reference ie nlready pre^^nt in 
th© a? (A 5t *tol» 24) and datoe froia tho aytunn or winter of
g L'fJ^ffl-i* ^n _ ^anaiQ tfin 
3
4 In e&rlior vei'oioajs of L^ P&xe* (?oyig>t> Iff-dnno d@ Bs^usnent *e lest ball 
waa fittoaded by Fraiicheseini, '*ua Aati^stls vlvf^t", &nd hio raiotrcos Lndy 
Breftdon ( 0- ^v^?g qam-alotn^. ^ocioto dos -tudos -%lssoionno0 odn», vol» IVt 

n 1957, pp. 665-666).
1. IV, pp« 59^, ?10» Cf* A 106, fol. 10,

ji 1C?, fol. 4#« The first of those notaphors is not prooont in tlio Ms 
(A 103, fbl, 73), t«t is pddod by IJalsaC to the proof-shoot /» 105, fol* 
?3ff f roctot "Hffoiiios i'Apollon du ^Ivodoro ou I'Antinofta on portour 
d'oou* Sooonn&ltroc^vouG la diviao creation du cis^ou groc ot romnin?w
6 Iliu^i^n PnidnQ^y PI. IV, p. 5^)0. Cf. A 105, fol. 237} **\°tft ^nd
A 107 f fol. 57, whore 'tloona Louotoau s^yo to I»ucioni "Votro beauto di^no
du Bp.cohun indien, de I'Antinofts, frit un rrv-^ inouf".
7 fyfflaptn dn la PrJTKSpfjpo do C/icl^ltf!Q.^ay PI. J*., p. 13«
8 Pi. I, p. 37?.
9 ibid*, p. 409*
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c, at about the spno tino aa his di?#sovesy of the 
of Horonco, Vonico slid Jtilnn, tho statues of "Unnraor^ma'S tho " 
Bacchus" end "Polyfeyrania" enter BalsRC 1 ?? Iitor?*i~r vision for the
tlse. The "Mnomgyne* is ae yet unidentifiedf tho (bopj*ded) "Indian

i 
Bacchus1*— *w?:ii oh is certainly not the "^rdcnrspal^** — -nuot have boon
of ssvsral busts of this news at the Itxzvr® j the "Polyhysmis" J bad 

from Prizioa Bo2^x$$fc» Balsec could have so<^3 the latter two 
in tha national collection (asid pezhape nloo tlio "•netaoogn^o**) t 

either bofoso or after Sapoloon 1 ^ downfall* Yet alnogt tv/oaty yoars 
before e»y of them leases Us ispr©se uj>on tho (jfen^Aiff f*\igf4nrh 

1854 tho folds la "Sncaoftmo* f e ^oil » lotor dootinocl to b
's veil vf iaspise cdollnr foldo ia ^o 

?ng<faftB 9 the "tndlsn Ifeoohns'* oornroys I^icien de
7f5oxuality» In Bftntaftfr f t tho oesne otatuo glvos i^ieo to ono of

the t^o portraits in tho Comp<jty.f» Htianig^ in v^iich there aro
of Caadlle

"raand «a stgtuairo voudra fairs tine ?!>dnirablG statue do la
8 il peut oopiey m^deraoi^ello dot? Touohde^* i but it to on

rasodal0 that Balg&e irelio© to oonvojr Cord lie 
end poiso* fThio vomnn ngociueradin^ (like Ooorg© ^v«nd) p.o a 

m&n has move affinity with the T>erp.f?>ns of male beauty than T?lth fraaale 
l^b© ssa©ll of hor bade sn&in riomlle tho Mlndioa Bcecbua" t

ond Bolsco is at pt?Sno to strooe that tlna **Callipy6?o Vonun**— a ntatuo ho 
not ye* s^on in tho orisiQal "—is further rodovod ± than tho

1 J* rucliesoat Q^mci^iM no* 304«
2 Pvobp.bly Oaiorio dec? ^nti«u0e» Paris Iul4— I3l5| no* 43*
3 Ibid* - no. 363. ThQ fl?olyUy5ini«n engrnvod Ijy E*-4» Hevoil (J*

* ao* 330) io not in Parist l»it ait tho Pio~Cleoeatine
Bone*

4 A 211, fol. 55*
5 A 211 f fbl, 136t wayoQ (proofo of the text of "ragntthttn publjghp>d in

in Jmio-July 1834), Cf. PI* Xf p*
PI. iv, p*

7 PI. II, pp. 375-373. Cf. A 6f folios 7-10.
8 Pl* II, p. 378*
9 Like tho "Foroeoo Ilorculoo", tho *Cellipy0o Vonuo" 4» at tho ' 
•aeionale, liapleo, ond Bolsao did not GOO it until "-Jovombor 1845. art it 
h«*d boon ongravod fc^ f:*-A. Roveil (J. mohonnni o^>cit». no. 810), end 
thoro V.QO Q copy of it in tho np.xk nt Verneilloo*
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from C&niille'g pnrtiouler kind of beauty. The gentle 
voluptuousness of hor lov;or lip brings to mind go©® status Jay 
(whether of a fs«n OP a woman* we are not infbrsed), it is go like w 
bord d'une grenmlo ouverto* doat ells s la

Muoh i3o re rooar&able th$n the borrowings fro® Phsddias and tho ** Diana 
o

» however, is the rtrostt indobtodnsne of this poTtrr.it to

Voue dirioss le pureto dots tStes ds ophinir^ T»oli9i5 pax le feu 
deserts* COTOOOOGQ par la flanno du eoloil Gfj/'ption \

ehoveux aoir^ ©t G^ondrnts dosoendont en oettes le loa^ du 
oooeie la ooiffo a doublo t>eai»deiotte j.*ayoo 'isa srtatuoo do

et oontiisaeat actelstibltK^iit la eeverit© ganoralo da le

tour den ^cuae o fs pao la soindro flotrioour© ni la zaoindro 
rlde« Iio eacop0f vou^ rotTcmvofos 10 gprorxit de 1?>

adoiioi par le
hcs Bals^c derived thit? kaowlod^jat serious

litd be^in thirty or fort^- r/oars later than tho
•t FoBg^6iif Horoulai^am end Pos^oli. But from tho turn of tho century, 
tho dir?covory ?ad charting of the pyr^jaide of K^aosea Ilf tiie tenmloe of 
I«is ?yad «^0rspis aad the sgphiiaac of Giaeh arouood lattanso ouriosit^ not 
only in Franco bat throughout tho civilisod worldf ia 182^, © sphinx 
carved in rod t̂ ranitof end t^£ity«-t^x> foot long (plrte 29) t ^as eolonnly 

ia tho I*owrof ?4ioro at ssofae tine or other Bglaac rmiet 
have 0000 it« Fxoo this psrooaal ooafrontatioa, and 

nuch books ao Vivont D^aoo § s Vofyr^ f^frP^ .^^ B^rj^^ nt ^p !^

1 PI. llt p«
2 A 6» fol* 0« This could bo one of t^o st«stuc0« cither tho celebrated 
ClaMicol sculpture (Galorie des jiutioues, Pcila I<7i4-l3l r), no. a) or r 
otatuo of the Trench ttonnlsGf.ncd9 c«rvod l*y Goojon* Cf« i^ifrp.* p» 246. It 
is pxobp.bly *^he fomor.
3 PI. lit p. 375. A 6f fol. 7.
4 PI. II 9 P« 375» * ^f folios 7-8.
5 PI. II, P. 3l^ * 6» fol. 8.
6 Cf. • Ivor^oiJs frhfiilfcylAL ._P-.ff --'-jiyn'^ /jfllA ^-tg .jtiia2?pf''?j|.y"i.^n in ^uroDami 

^ Coponhtigen 19617 pp.' 12^-145, Tor the v/thoiof^ of gy^t
. nuftte

London 1966, pp. 35-102, 140-153
Porig 1967, nagnin^ L. GnKJnor^ ^'ho Uncovny/ cs
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has dorivod the iafosiaatioa cdaptod to such good uoo in
The ophioor nervoo very nuch tho ome puroooe as Giotto's p&intin&g 
oevoa ^oaro latent \7hen B&lscc portrays Couoin Botto § it convoys

sad oharpnege of bodily outliaot evon suggesting ROES*? rigidity 
in her features* &it tho sphinx symbolists is n*>re replete 

nro Giotto f s paintings of raiate ^nd madoanao» Psf5J3lf«i
liafUIfilled sttacsba^nt to Calyst®) la indicated by the sphinx 1 s 

to the burning roye of the ^gsrptlan oun« ^ha sph5,ns oloo 
luncrutability^— on inscsuteblli'ty 00 profouad, in C^alI10 f o oaaef 

that only ^D@IX Clrude Vignoa can underf?trad her.
»»Jjy should the wladia» Baochue** eM «Tolybyrv&Qn hnvo be©a 130 nlot? to 

influence tha .CQgaed,!^ j[^p^ag« if (as is faoflfe probsbl©) Belsno had rjeon 
thao a© oerly as 1^13t snd einco thet influoao^— ̂ hon it orscso—v^Q to 
prov© 90 doci?iivet At o*^ tirso b<?ti?*Qoii 1^15 nod 1834 Bolaeo could heve 
rono^od his acqu&iatanoe ^th then* Visual onxltihnent by tho **ln<liaa 
Bacchuo** liaplieo a no»a @oph?,stic©ted tsst© than refGreneost in oarlior 
novolQf to tha "Apollo*1 end rT entlnoQBn « Reshape here no ohould look for 
the influoaco of an ©rtietic frigid— Gautiop, i?ho deeply

the tint? he eventually viol tod ltao» in the ;?p?ing of 1^6, 3ol^no 
plrendy know ootrt of what ho ovor no^dod or vantsd to icaov about r?culpturo« 
Kvcn tho visit to NeplGpi, in the pj^codin^ Noveisbory waen at loog lest 
esw tho origin©! ^FerReso Hercwles1 ' mad tho original "Callipygo ?onuort f 
bad cooe too late in his career to oonfor on hlta any great litortity 
benefit* Besides, in the Belvedere Gallezy of the Vatican he ws© Eilaoot

1 PI. VI, p. 165, Cf. i*ir>m. p. 191*
2 grand MctionnQl?«o !'nivn^r.nl du .VI^p "locls (od« !*• Larouono)^ vol, XII
Pario 1974, ^ 1*339*
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certainly reviving distoat nooorics of adolescent vioits to tlio Louvre, 
et tho spouse of itn fam©. All thet he derive a from Haplec and 
conpounded in a few ps^e of the three ultioat© maetcrpioceo, 
and Ln flftgnioiye Inonmntloa da

etrdt a Pone co oue la "Ifeurrlce do ?Iiob©"%
"' A *oe ntotuc du X?Qticciu* ost o, IB "X'efws do Is ^n

Vgutrin is t!i© n H?lercalo ^nrnooo" <io Ho^lec oano oa colonnnla 
9• In Ln Co^^na Bot^ tlio discourse on voiled and unveiled

raoy ??oll hsvo dorivod some mibotr;nca from tho ^allorioo of 
sculpture in Booe« Bolsac denies thst nude otntuoo b«vo s taoaopoly of

Both portiolly end fully clotbod cstotuoe con b© ,juot as strikiag 
tho colebratod nudesv ^rvl (nu&icina Mo onrlior i^^aeik pbout tho ftpollc 

dpeoc3od ea o v/otoi^-CBPrior ) otctuoo in oodorn drons pro in no
Inferior to tho otatuoo of antiquity* Although th© rtPolyhyianiaH end

6"Julia** v vhich BpJLsnc citos in hio or?n otipTX>rtt roro at tho I*ouvro» not
is ItMMiy other clothod etatueo in &G&JLQQ oad at tho Vatican ooom to havo 
oonfiiraed hira in his 10oa« His attitudes have chcngad littlo siaco 1334— 
only the fro^i iapact ntinulstoe o nonerslint declining interest. *iliiQ 
paoBogo frcaa La Cmiajne Bftt^ is Bel sec 'a finnl viozd on tho art of 
sculpture* in ^bich he no lon&or a^Digne uncuootionod oiuporiority to th» 
rncionto but ecknowled^oo that more JDodorti ooulptofs o?n nchiev© 
guccesdf nnti rlthin the field of Cl&nsic&l nculpturo itoolf 
the cupromccy cf his onrlier idole*

AB for Stodievsl oculptur®, tho often nnonyraous 7irglnfl9 the 
tho oointe r.nd Treos of Josso v^iioh in Bol sac's day rit53?e aicioot cxclurdvoly 
to be found in the great churches ond cothodralOf occn0ioai>lly in corbie 
but nuch oft oner in flint, ŝ r?nito rnd noodf Bolssc hf?s olfso r?oen nrny of 
thea« Alluoiono to oodioval cKjulpturo becono no re plentiful onco ho

1 PI, VI f p, 540« Th© wVcnuoH referred to iof of oour«iof the "Vonuo do 1 
»odiciw.

from pert IV of the novol 9 dates fron 1-347*
3 PI. VI, p. 322.
4 Cf. rair>rgi> p. 231 9 a. 5«
5 Oolorie dec Antioueo, Pario 1614-1815, no,
6 Meat nrobpbly, Bailee in rlludin/? to "Julie on Cere a" • Cf. J. 
Ducbcnnos QD»nit^« no, 13, Cotnlcgurt rK3nri^iTO__diiii-J!l^rl^JQiLJi^tij3li£^

1898, no,
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regular habit of foreign travel* and are now richer in meaning timn st the
time of rftitftiii*Ba- Lr> Pfrypiaioffin du ?fe«i*tnffq end Lnn chgumg- Xadeleino da

1 2 •oxtoauf ?<ad Flo** Busier recall the delieso? of line of aediovnl
statues* the rigidity of the features and gait of Jes»-FraaooiG

*, Voutrin * aQlj ciotilde 40 Qrandlieu * io economically 
by the brief roforooo© to statuoe in Gothic cathedrals end tiio 
of nodi oval Italian polaeee. AO a ra©ms os* oofaraunicciting with tho

ouch references hsvo become o mibtle visual language, apcrt (of
6 oouxtto) from tho otroag probability— tlingratod by P» Abrah^a —that thoy hovo

portrnitsf elkaraot©r8f oj^>roo^loiis sad
t^ero did Br&sae obtain tho idoa that Albrocht ixis^r «ea e sculptor?

7 to Ln Coufgina . frffftp 9 Duror WBO tho oroator of na oixiaiy statue of
Q

tho Virgin Mar^t in Iirin0 Cathedral »
un0 fr^ao vivant® soue ,^3s tripleo robos, ot la chevolure In plug 
ondoya«tot la plus maniablo quo jom«As f^irae do ehensbre ait

le prortont-day writer on l^rer mf5?ooto thct ho rdded stp.tuory to 
tinny ecoos^lictoeatQf ctill loss thet ha cr^vod a statuo of the Virgin Mary 
la lifting Cathedral* Soil© Oeiichon, ho-s?ovorf roflootod the ideas of 
Bel sac's otsntoiapororios in his book on Duror r»ublished in i860 ^» A oontury 
6gof Qoay sculpturoe of the Qexfaoo Ootbic typo pero ttoaght to be ^y Eurort
boc«uoc of their rou^i similrrity to SORJC of hlo bont kaotm
end drr.vdn^n of religioua aubjocto • «lnlichon shnro© this viowf ndoittodly
with some diffidence. In point of foot* tho ebony otatue adniirod by Bolseo 
io now kno\«i to bo sa outstanding oxorapld of Into Gothic prt, r?omotinoo

Le L?n drfl In Valln^y PI* VIII, p« 957« f^lis pm3Oa£D ic? not ortJriQilt in
l (A 116, fol. 8?).

_
**• 18 of tho novol
2 Ln anbc«itiioug«»» Pi. in. p« 9&2» This sjinsilo io prcr?ont in tho Is end
(jQlloy-0ho©to of the novel (A 19^, fol. 9% / 199» foi. 64).
3 I*Q Cure d<^ Villaflea PI. VIII, p. ^l^.
4 r^jlnffi^ffflyjfl _g^ J|^.f^Qg^^ 4.^. (foftgtiflpjaffgft Pl» Vj p. 630.
5 ibtd.. p. 734.
^ ^>Q^cit» p. 300*
7 PI. VI, pp. $?2f 321. Cf. Pg^pn. p. 121.
6 It ffipjr be suraisod thrt Bnlrno vinltod Mr ins Cathedral on 25 Octobor 
1843 (L^ttron n Mffdflnn Hrnrfej II, p» 2^9| 7 ^ovoobor 1043).
9 Cf. fr « dpiichom ^Ibnrt, ^yyy^ii f ^ vi^ ut ^on oGUvron. Pprin i860, pp. 60— 
4L. Tho tort of thio book weo firfit published in the ^f-.^ntto inn Bfr 
in ley, July rnd Octobor i860.
10 Thio velueblo ou^ootion ^.03 fircjt put to ne ty rdr TrenchRrd Cox.



attributed to Uethia c?ruaQtialdf but nore probably tho work of an unknown
» It csjn still be seen tod^y os tho altar of the Ledy

»1 in Mains Cathedral (plsto
Hth the sculpture of raxtern times Bel sac ooeros better 

than rlth sjedievsd ftculpture« to inbidb. hip attention waa perhaps partly
by such books GS Ejbtyq-TV-taQ cfo j'^r^p- Clocrgo ^-cnd's Ln Coran reason clu

«&>dier*s end ^
to tho work

, /mtosio Csnova cad ^heophile 3rs§ but hie interest iu thoir 
wosfe i9 less Icoon then ia the our^tiESic sculptures of Classical Groooo. 

Once Bslzr.c bas hod an opportunity of Beolns tho torabo of Qiuliciio 
r^nd Jxaronao cl©* Eodicdi the ntstuo of "Ifevic!1' ?md th© various '*piotan in 
Horoao«t Milan and Homo (aoaa of ^ich v^ro carried off to the l^ouvro), 
SioliQlrngolo at lecot vioB tsdth tho Qrodc no-ilptorrj in tho hole! exortod 
over his iaoi^iaGtiQii* For Balsmj, ho i@ ind&od primarily G oculptort rsot 
a painter* Safozt* 1^37» references to tho oeulpturoo aro porfunctoiy,

rofere to tho srtotuos of youn^ doviia
out their tonguoo at peoooro-t$y» Iti ^ f p^ dq qi^^gia , tho 

old .Antiouary po^Goeeor; **uno dablioo stetae da Hichel-Aiigo", on© of tho 
tre«our©o in tho uppoi? rooa of his collection— but no details of tho 
eubliiae otatuo are given* ould Bolsr.o liavo !:no«a anou^i about 

at this time to onto? into

1 Thie inforrootion hn.c boon kindly ntropliod ty tho Curator of tho
und

3 PI. X, p. 755» An notod t>n p« 225t thin in »3erhr.p«9 rs refo^ence to the 
Brrgello, ¥?hioh Bel sec had certainly not ooen r»t tlv? ti-no of v/riting ^

On tho other hend» it m?y conceivably refer to tlie
rrrotoeouof* thot run in o long, narrow frieao behind tho Oukoe* 

enroopha^i in tho Medici chapel, e building T-Moh Bel ace had clno not noon 
in l329t p«rhor>s thie is ^iy he r,Titoo of "don paooontsf' f not yot hnvin^j 
boon (pissed rith -OGsoJ^ent by the tombo of Giultrno rnd Loronao. 
4 PI, IX, p* 28. ^hio rrforcnoe dntoo frora 19 3! (/ 1T7» vol. I. p. 84).
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situation changes in M^apinillr>. Ttyift. a novel \vhich, though it 
published in l$39r «ae rrritton in iojt % vith o«?ny direot; visual 

borrosdngo from the Italian vioit* % now 3elssc aoy have hod the added 
of km«d3£f or knowing of, .?.«-C. '•ustrcEicro do rtiincy's

In v^Jo ()t dan oatfyi^in ^:|p jH^ffifeA^i^flififlft (l^^>)f pubiioiiod clovoa

than hie popul&riiaiiig study of laphasl* .Anon^st tho 
of Iteliea ert in the finel pcrogTGph of Maaai^llA 3ani is en rllusion 
to tb^ ^odici tombts ot ^. I^oronsQ, r^tomaoet "1© 'Jour** et le "Iluit" de

©«*« Gooousuroat csutour ^u lit d© Maacdoillat et 
this wo ohsll return prooently* Portly nftor writing Hr.nr

Bel sec returns to Micholengolo in UDQ_ PI^JQ ^*^ > ref erring in detail 
to ®a sllogod woric of hist a copy of x'shich is ©aid to bg in Florine's 
pooneosion, ?&ilot th@ oyiglnBl ell^^edly belongs to th© KaiBorliclior 

in Vionnai
aur 1« da^ainoe ©n boir doliciouecmont sculpt c, rion qu'uno

• etrani;® et Herentine statue d*ivoiro ettribuee a Michel* Aii^f 
<jui roprase^tnit un '-.^iprn t,rouv?nt une fodue f3ou?5 la pesw d'un 
j@une pat3?e» ot dont 1 'originnl &et ^i trosor de Vionno*

rofsroiws© hers li®0 still r^ot booa fully elucidated, but it in a
feet that thero is no ciuch effcetuotte in the Kr»is©rliehey Schst» , nor ie
cny ivory cn.rvin^ of n sotyr 7?ith e womr^ dieguiood eo o 
recorded in tho cstalo^ioe of ^iohelon^elo's ^oik. f?his does not 
nocosoorlly s»eent however, thst Balsp.c f a af^sossr h?s plnyod hio fol

ho vinited tho oollcxstion ^ith Princess Melnnie Tlottemich on 28 
t ho cisy ^ell hnv® ooea some statuette of this kind» ^«t if oof it haa 

boon oithor rotaoved or dootroyod.

1 Cf, g^^gp^ p. 16^, n« 1*
2 PI* I*, T». 33T-138.
3 PI , n, pp. ioi-io^
4 I P.™ s»st grrtsful to Dr T rnfit fchutx>llca for this
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But tho ^T?oat debt to Michelangelo 00006 in noiyajfrpj^ r-jhero once 
again Balsac resorts to itivgayy froa the Medici ciicpol iu s» i»oren«>t 
this tias to describe Gaorina Pedrottis

oao "la &*lt** <jue ttiohel— An®s a clause sous "la 
nffubloa-la <Su veteiaefst raodeine, torsos cos befflix 

ohevouae oi lcn/»n sutouy fie cetto raagnifieuo t5t© un 
tonf raott©s uno paillette d@ feu dctns ces yeux rSveurst 
antortillos cot to puioocnte poitrine dnas une ec^r^rpe, voyos la 

rob© blanche brodoe do flour^t suppose «• MIO Is etf?ttio
a'est asoiao @t s'ofrt croic^ los brB©f seoblablQB a 

de t&;-deQoioello Ooorfjecf ot voua miree ooug les youx la 
eon@ulerrf)o sveo un onfnnt d© six ans«.«, et une petite fill© 
quatr© one our leo ^jenoux...

poripherol it aay be to n ertudy of Bat sac f 0
to painting and sculpture* it auot certainly bo of iuleroot 

to tho art historian that Hoqpg^yyi coriiXiooG tho iiniieo of norae of tho 
ototue© in the Medici ohgpol* •leppeles-^voug done "la l*iit'* 
W^hol-AQGe e cloueo nouo "1© ?oaoc^r**»«» fj $ but benepth tho 
or I-oreago de 1 Modici, li® n Ba»n(> ?md *l^v«niogw » e vjooekn nnd & 
ro3p«ctivoly$ tho fass&le figure of "Hi$itn reclisen on Oiuli&no's tomb» 
Tho fact that Bel sac endows Ooozia* with loti^ hcir9 drossy* 0733 and a 
browaiok oofapleadoa sw^osta that be is, in fnot« thi^cini^ ©f 
not of the statuo of ""ton*1 benc&th the "Paeeiorofio". Hie t^xt 
therofopef hsvo roads ''r^npolQB-rous done Mla I3uitw que "lichol-Ange a 
clouo9 aous la statue da Julian de ledicio"*

is this tho only confusion r.ri3in^ fron tho f5is interrolctod
2otatuos in tlie cha|>©l of S« Lo?c?aso» It hro rlrondy bnon briefly etrtod

that lianRiaillft Ibni elludoa to "1© "Jour* «t *!» »uitn d©
In the fitiri p&rc^rtiph of this novel all tho fi^suroo crowlir^ round 

Q bed cr© noant to bo fancies but thou^i "Ili^jf1 io a

. II, pp»
2 Cf» nu:>r;i> pp. 229t 238
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"Hlght* end 
oonohow Bel sac

" is depleted fc*y !llcholf%ng®lo as on 
are the ttx> fe&alo mules In tho Medici chopol* 
mistakenly inverted "Day" end *'Da«aM «

Per noro import pjot thcua those er?ore of n^menclf?turo ? horcvor, is 
Bel sac *n iran/?instivo u«?e of tha in?S99<fiozi« i^iinod at $• Loronso. It is 
herd to rosiest tho conviction that, anoo in a while* Balsao's control of 
artistic reference hoo failed him* 5*ho picture of tho agkod ntrtuo of 
"Bight" being clothed in o long tthite drees* with a shcsi tiirowa round hor 
ehouldortif nod her long pigtsil uiplaitod and twisted in curl* ov@r hoy 
b»«dt ie nothing diort of ridiculous* r;nd reachoa til© sonith of cb^urdity 
•ben it ndto up* fold© its oims and In?.© 0 girl picked on its lap* 
Irrem>activo of the fact that it is i^Q unuratial poeture for aa^ nothor to 
fold her GTSO ^lilot cradling hor dimf!fetQr on b©r knooo* the plctur© of 

end her children vould havo had evoxrthiag to gnin froa being 
ficionts ond ^f not hanro intxoduoed tha feiaiiiaJp Ima^o of the 

¥l*fin rod Child* rdth perhaps tho infant trt Joha* if it hnd bo©n
to troiiopose eorae v/osfe ox* ertf Of couroo*

childron (Bg©d six r?ad four) oro oldor thna llap^ael's* end o«0 io a 
but more gozcione to the i£>su© ie th© fact that "SsphsSl cst le point ro 
<jui e 1© plus otudio* le mioux 3?endu 1& bociut© juivef* * \Hiereas Onorlna 
comes froa Gonos— *pjid ©of appor0ntlyf did the models of "Dawo" and *'3i{*ht (l s 

pour lo tonboiAi do Julion* liichcl— /nge pidt sen raodolo* a

to

IP.«*« cotto noplitudo, cottc curiouoo dispoeition^du noln dnna 
fi{?iros du "•Joui^ot dl© "la 5Juit", ••• particuliez^e ewx 

do la Llgusde ",
/s eloe^oro in tho Goodie TTun^ln^* Bol«3?»o uses oculpture nnd painting

or of

ot l^r-
164.
2 Honori-nat "1« II p

fit ?l. ?t P. *38« Cf. p.
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Both eo sculptor end painter, Michelangelo clweys eeened to 
one of tho nsost pOT?er£Ul of creative ninds • Yet it is & pussling feet 
that Balsac dooo not appear to heve gpDreoiated tho %^ff^4I£ftfl v&ieh is 
ttehelgnoelo's caoot conspicuous characteristic and l^ which ho is 
ntrikingly differentiated froa ftapheel* She reason for thio IB, I think, 
that he preferred Baphaal to say other esponoat of the visual 
the realities ho r*teiir*8 in him (sora^hio calra, taeditetivo 
nostalgic r^lpncholy) ere slso those t?hlch ho eir^leg out in 
gigantic and profound sokiewsent. The wistful, ideelised gravity of 
«»Peiieiero0ow f the grsoefut Isut sombr® fi^ur® of *8i$!t** recunbont benosth 
Giulinno's effigy— thoo© arc the thia^ to ^fclch Bnlsae f o edmiretion

givoa* '^r©n the Bargsllo'o devils, to ^fcich h©
2refers is L» yhyaiolofflft siti ttarta/aa. • appeel to th@ etrocJc of

^•IMHHHMIBVHMMMBaBMKHHMiHBMHMVMHHVMIHMMHnHVMlBMMVlHaiWillV r *- *.

in hifj oh8,r^,ctor t&ioh w?«s to find it?? £\illQ?rt oapre@0ion in tho 
end far se his srtiotlo tastes ax®

In hi 9 (svo^ed) predilection for thoculminate© in the 1st®
oroticinm of rottcau, GrciusQ «ad Boticher

Only one® doe© Baloao in»licat© any profound oonn© of tho 
struggles so well deucrlb^dt by liohelan^elo in his sonnet

in tho fro^iGatery kiHftpitpl ot . lo. ofm7>la of tho earthy typo of
p&inted by Baphaol la hio freoooos at tho Pameslna , 

employ o © srtriking phrase to ch^r«etoris8 them
fortoa fllles viipurouse^ost dej?sinoes oui trouent

per <2^o oh?irs clo nnrbre f par
oi Micliol— lingo loo avsit oontouraeoaprononceoo

But thio wao'writton lato in his coroev (ia 1#45)» fnd— so fnr ao wo 
can tell from o study of the Con A^i^ Hugmln^ aad oisoollaaeoug

1 PI. I, p. 407| PI. II t
2 Cf. t*inT&. p. 225»
3 Cf. rainm. pp, 37-28,
4 Cf. pir^pp- p. 172.
5 PI. x, p. 1,082.

Pi. PP. 94, 32l» oto.



242

he dooo not seoot to have boon otherwise awere :?f fSieholangelo's tragic
It cem»t be too strongly oraphaoiaod, hoHeverf that the 

QleceliGnoouo vritln&g ore an iraporfoct iudoac of his extlstic 
appreciation (unlike Stendhal f he \vroto no art criticise r>& euch) f that 
besides hio writings thoro tres hin conversation oad private thou^tf 
ood that, like a true eclectic, ho tokes froia other artists t&at ho rioot 
neodo them to give Uiiai th© tragic iaoonsltioG o^ tfao 
found thoir o^o siodos of oxpreooion (in I«Q ^Q^fi Gogiot

oil, I*f^ C^unlll P

tlioso of th© Sisrfcine Coiling caid th© I*est Juci0i>ent t 
Bels&e rat*^ havo adiair^d those nircls* 

Hot ovoa Lfi Caunia frond reforo to ^iiohelro^01o9 ^et Igr this tioe
had actually visitod asm© sisd (WQ may euiaiso} tho Sistine 

io moret JK> oovol i& tho c^oty^i^ /lun-lna is mor© osrtrs^aa In its 
picture of tragic, suffering bunonityt ^icea^ngly senailod by tho 
h0r,rtlQ8s Rjo^iftalfjo of Dolf-int©r©st» At 00® ojp its isoot poignant 
«bon Pons rirjeo from liio deathbed to dicsoovor the theft of hie 
choicest paint ingot tho very heart of his gollory, nod then fdls sonoelocs 
io the floor, ^ctoueko lovingly brlnrts hia bacfe to lifet

11 bpioa son ciai rajr 10o jeux conas© cos Vorlo qme les grcnds 
ocnilptouro it^lieno ont roulptoen dpno lour?? bro-roliof?? cnpoloo 
**?iota"t bolncnt Io Chrl0t* Cos offorts dllns, cotto offiinlon
d'uno vio drno uao jsutrs, cotte^oouvr© de mere ot d'sponte 
couronnoe d*un plain r

had prosunably rsoon Mlchol^n^olo'o ^leta" at st P©ter*n, 
tho csupr^a© rohlover-iont of tho nculptor'o youth. Tot It connot bo thin 
*Pietaw that ho has la olnd *faon dencribinu Pons nnd

enrliost wPlotart disployo tho eorpoo of the 8edef®e2? lying

n,
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eeroas Hie raothcr'cs kneos. sfce cradles Hin in lior ri^ht om9 gasing at 
Rio in tranquil rooignGtion* 3ut bar lips coeo no\?hope noer Hin o^osi 
indeed, bed this boon oo, the sjoik'o ouiyfclo proportions %ould have boon 
destroyed. Li'iorrloo (if not oven t^oro oo) with tho i&ndanini rt?ietG% 
in tho Cootollo at Mil on, i^iere the Virgin ond Joouo aro depicted 
0t end ing upright > the Son 1 ©cuing bockTmydG ocsinst Ei» !.iotb9r« 
could Belsoc hcvo tsoon thinking of tho **!>8po^itioort (Tloronoo 
in vbich oaco again tho heads of Je@u@ and His toother »ro depicted in 
alooot peraLlel plnnen*

In our c?uost for tho vimi?jl pspototyi^o of Ddsoc'n o«n npiotan «e 
must tujo a«^td^ fzoa lichoIongQlo, looking instead to tlio «o«k of lesoor 
Italian s^tiete of the HttisttToeonte find Clnouocentoj oonf<ciDtiR9 too, that 
tho wpiot©n v^s not en art foaa ia r^ioii those othop Italian nculptoro

O2«5011od—it lial flourished oaoncrst the sood^-osrvern of 
the Notbo?lnndBt before Hlcholnn^olo trani^Ktt@di it 

beyond reco^iitian. This is a oubjoct in which farther p 
areseerch tdll soisd to bs uodort&ioat for SG yet it has proved 
to identify the olunive pswtotype* %aa lalaao a serious raactfliup of 
ecuipture? ?.ben trpinsposing pointings pud statues into hi a oisn 
particular olchoa^, how faithful r-ae ho to th© original visual 
iraproooian? Pending on e^btouotlve search of tho ohurohoe 9 cathodrols 
und ^calorics of Boaot Sopleot Gonosf nnd ovon Floronoo 9 Vonioo and 
a ler^e c?uootioo-msris naiot romoin booido tliig aopoct of Bnlsac'e 
cofapotonoo GO & connoififsaur* Kot that he oould wilfully hevo diotortod 
the image on this occooion^ but nerhapSf thyout̂ h tho very iatonoity of hie 
0110, imaginative power, hie memory could havo docoivod hint It ia 
proolooly this type of question, in t!ie hn^ eopine of Unenonyno, tmich 
moc?t domrnda olucldotion—ond t,lth its elucidation will ooraof I 
a complete endorsement of the reliability of BaLsac*3
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bi^a, cl nou© a'avoao pae la gloixo do - 
ooll0 do -xssvoauto Coil 1 tit i" is too tiiou^it tdtti vfeioh

h&ralf a® it ^iwsns an ho* tsgt h©a? fruofcsod id net
dootln©d to attain tho hi$)odt flints of <joalu*i» Sot oal# lo Col lint 
the mat outGtcsndia£ of oil ^Ideiaiths ^> bo ia ea artist ..^>3e 
ffcjstiSioas t303^ io of a feiM thst oonocd^llj eptx>ole to Hairdo* 
hinoolf o^tic **uno fteis oil ivoiro ottrlbuoo o ^joowoiTuto ^'•GilS.ai" » 
in iBji, s»a ia t&a irfiua©0 Foas** th?*y0 is *tso |^K»3p© em oj^oot ettsitsuo & 

Cellini*1 ^—4ho lettoi»t of oouroe^ b^a0 e rofloidon of the 
ftit oven bofos-© Bel 3^0 h^i f*otuftlly bouiftt f^a^ o^ hi© (allo^ 

oarvi^o by Collinl ore r-lz^^d^ fosturli^ ia tho
e

!* oollc?otioo^ « .jiod Vnutsia ciaopl^ r<kiistif* tho
of ia@tzuctioti in itoc.^lf ia

to iatxi£p&0* osisj© *jati y@oc§tiol3QSSf • «WMP9 Tottffr tlnioj 
is d foavo&t o^JftrDy of t!i0 Bot&iti&t&f t^3t-l4es? it ts@ tho 

of e n^j*0 tx>4^ of tho polluoicl oi^llott^ of laono crii^iml plan

but VdtttTili's f>SObl«30| ig how to QdteO ttiO l^ff^ilt

fbvtun0 in tho stK>*teot po^cdblo tioo 'Titlsiout falling faul of 
the law) i "j'ol iu lee Hgfy^t?^^ do -•^oovoi^ito i.,oiiiai«»» * he tollo ;

• Mcaoo the j^pod of H« esdaoos not tho oxudo fbn|o25r of a

*
I A J29* &>** n* X
4 Fl» ft, !>• 544«5 n» u9 P« 54% i-i« ^t P» 23 (A VT7t VA* if P* 7^)i n« x, PP. 213,

PI. nf p. 93?.
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tie aubofapre, Ixat milling one's pctveroary in r- duel» or stealing 
destroying a wills legalised rsarder or und&t&ct&ble larceny • It 

the ooo'ionilcrJ beauty of bi(j eri«o3 tsfcica stirs His poetic soult "003 
jo ne leo ocrio paot elles oonsiotont on actions et en

o *
sentiments* * Ho is the ertist in crlninalityr no aore capable than
Cellini or nay other a^tiot of GttGlalng tho J>ulti^ i>f tio

Othor tiioa Boswaauto Collisi, thero i@ little swaronoos of tho
of tho Italian !»«nsi9Q?»iace« Bfua^le^ii Balsac is nninly 

of se an architect* tho «ild eoenoi^ of IKS Croinic recalls ^ GOQO 
arch or veuit of Bsunolloacbi probably oooa b^r Bai^o in Florence

tico in r»» Haria del flori)» 1Tb0 aoi^ .grlrjvou??!^ d^^t?3<J doors of 
Bcptintor? «t Florr?noo ar© tiiat ^0 kao^ Itelssac baa noted of 

Qhiberti * (otlior tsojks, ducfc f*a the ii01iQUGry of St ^!onobiu0t in 
Florence C&thodral§ fiW ^Iso hi*^e ii^reeffed h|sf elthou^i the written 
«ord offers no evidence of it)» .Boaetello, by far tho 
sculptor before atieiielc3g©lo» ®>amQ alaoot coexist ol# to

Gtt0*ttlon *f not thet the great v&ztcs Isiy D^netello in tho
ry, Bergollo ond C&thedral of Floronoe ^ore unprissod oven in 

the I8ps-
Ae for tho sculptors of ^e later French !tenaiof?nnco— aicliol

Colocihot Jo?»n Qoujon» Jean Bolo{£*o ^nd Ooremin Pilon— neither Colombo »
a precursor rether thoa as oaponont of tho %nnint?nnoo ntylo, no? 
Bole^ie * socfiao to hpv© bc^i noticed by Balsao et allf except for the 
soot floetin^ of rr»£oronOGni not eVf«i Ma^h de IHS Bcsudrayo hes hf?nrd of

2 rbid-- p» 914* Cf. inffrr*. pp,
3 ^-^ylan fi« II, !>• 486. Cf« .4 6f fol.
4 MPnp,teat 11 Q Qoni t Pl» IX f T>« 3?P«
5 F-XCept fbr Ln i!QU?rfnn !V>tt<M PI. VI, p. 169.
6 rjcoept for ib^,. p. 321.



th@mS ftit Piion and Goujon r.re frecuantly the subjects of Ion/? tipples 
thie provincial bluestocking t go koon to unburden iiorself on

fashionpble intellectual topic, end Ooujon io sonti^nod &e early ae 183!
p in Ln .rnru da chntfgip , wh02?0 on ebony t^blo dooi{jnod by hi®,

••veritable idol© d l artist@"f io GBoutfot t»Uo j&tiquiuey'o ti^oasuree. Fop
Bedsae, doujon is primarily the eeulptor of the "Siraa© aa Cerf, or-a 
«»vonu8n SB ho prefers to call it J9 th© oodel of t^hich v,-ss Uotirl II '9
aietreue 3ian© ds Poitiorst oad isfeioh otood until 1800 ^ ia 
of hop ChHoeu d'^oe^ bcfdre being removed to th© d®f^orat®d 
of th^ Potits-Auguotins (now the 'xsole doo B0f!U3P-^rto) f r>nd thonoe to 
tbe Ijouvre, Ballad knows ^917 little ab^-nit Goujoa. llis firot refereaoo 
to th« w i&c*a@ diaos^ross^11 dat©o fyoia l8|7f je* i* »e« on exhibition et 

i*ouvy© from I3l6| h© ov«3« rofore to it so "la VOJTUO du no^on ^JQ* f
yet it tmo ©auiptod ebout the yosr 1550| it doeo bowevor inapira b 
portrait of Colostlne Ssbmirdin — tho onlj knot® ingt^nec of mieh
inopirctioa in the i-sholo of Ronpienenco nculptuj?©* Hio?AclrB|?rjlo 
daooo oublino patlioo i?triko0 a foEdlior tonality in ^cilaao'a own

nro loft t»ith tho distinct ic^roocdon that the ooulpturQ of
the Bsnoisisrnoo moans l@os to bio thru oitiio? tho Clf .nciocl or

7
ochoolo. Onoe indoedt ia L^ kftQha3?chQ do 1 * Abpofo * f Bfilacc ^oon CK> far
ae to &ay that on© of tho grosteet of flomioh oculptorB v/os nlo colobro 
©culptdur ©« boio Von Huysiua d© Bpri^oei"| yot there in ao tr^oo of thio

jj\

Yen 'iuyoiua in &ny of tho roforonoe books •

du l^pnaytannntt Pl» IVf
2 PI. IX, p. 27. Cf. A l?7t vol. I f p. 81.
3 PI. VI f pp. 911 f 154* *niQ0Q roforoncoc, in L^n raoloynn nod

(A 4^t fol. 11) r^opoctivol^j dijffca fzOD 1337
5 July 1837) and 1846. Cf« PI. II, p.
4 B« bioten J^MI (Imiion. ^.a Lifn r-ml •;oris.« London 1903, p. 36.
5 L<^ Japlovfiftt Pl« VI, p. 9H«
* Jft*^- PP« 91O-9H.
7 PI. IX, p. 43 3« cf. Pi. IV, p. 64.
8 «. Loubriot otptos (ort.oit., p. 335) thnt thie Vnn Huyoiura in
•VPeillcuro pluo cotiau o«xarao pointro ouo conrao nculptour1*, ovorlo 
tho fact thnt Jan von Hudson, the ^^rontont of tho Hatch flor.«p p 
uprrt fron von Hooo (cf. p^nm. p. 141), rant hrvo livod tios?o than 150 
yoers Inter thnn tho fictitious 7X>od oculptor.
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Of tho sculptors of the oovontooath nnd eighteenth conturieo,
littlo rnd t^iist h© knot?*? io (tvith the solitary osrcoption of tha 

Italian "ndtaMi Iruotoloae) entirely eonflnod to the '^noh f*ehool» T^
Bouchprdon appears in noroon IB th© oarl^ novel Snggp.n^ae § so tho master

o 
of tho young sculptor, on© of *faoo© friends irs C*«4*. jdle^xtiin *

s crtudio inepiros Jotsoph Brldteu with p e^anoo of his t$rtic3tio 
vocation \ Thoaae GoxmdLn lo eioroly rofcrrod to—» lat@ In
ettvoer — tia a silvorrsratth, not as a oealplo* or srroMtoet* Dlnnh do f*a

&
loves to dloorjuroe on .Brutrtolonc and CIedi^3 — <->ad sny othor

sculptor, ofiomsllidit ^o«i ea^ravor @t the hoi.^ht of faahixu B&l?^o hr.U^
e fr^aa© by Snistolona et Turin in 1836 , Thw» joars after

writing Lg^Mifcffi du..^ar>AgtFv?raat. he fc^fstows a

?ons« pluo h^urou3f ou© l®e con«»oiVQtcsttrtj dos ^roeoro de 
d® Vionne t poesodfiit ua csds© ^i f^ious Brustoioaot 

du bois •
hed vioitod the Keiooa*! ichor -dw»t« in Vionnp, before 

going to $arinv hssd noticed that Bruatolono vms aot reproaoatod in tho 
Hofburr bflfagQ ho aoonired hie oisn Bruotolone fron©« hin interest in 

artist {^000 back rarn^ yeora9 to tho time of tits atmJceain^ of hica
independent a|*preoiGtion of rrt» Coysovoz, ^PO ort» infoiAtod in

f sculpted e rt5imrino'* for th<s Chgtoou d« Boeeabrg^r* Pu^ot f at
the very and of Bel sac *P career, in Lr? Qoa^s^e 3nttn ^ f io included tdlth

I 91. VI, 9P. 93-^5f 100* 
9 thiftt- p* 107*
3 La Bftbotiillfltinet PI. IIIf pp«
4 Lftn Pgygy-a™ PI* VIII, p* 225» Thie mention of Thoaaa 0«mrln dcton 
from 1844*
5 Lr .^tl^f] <fo I^nOnytpi'inntg Pl» Ifp fp* di$—65*
6 7 ^q T ?aL i^. ^appQ^ A ^6, fbl* 1, y^<sto^ w en 1^35t a Turin un 
Oftdro'dit do Bruntolon*, prix 3DO fr» w In point of feot, aalaao did not 
virdt Turin until I8ij6.
7 PI. VI, p. 594-
S PI* I, p. 5^1* This refosreaoc dntea frora 1844.
9 PI. VI, p. 321.
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Michelangelo, Phoidias, Siehol Colorabo ??jad Jona Coupon in n list of the 
eminent sculptors* Houdoa ic only r*ontionod with reference to tho

of imoorolity laid against hio "'Dlnna", ubich
ealle e otetue »f wVomiQr*«— raiotolionly, twt \rf,th oocie Justification for

2 elip of mooQjFy • Proaeoio Oirardon, o-no of *gfaoae rx>odoa cruelfixoe
Bel sec OTjaed •* find boauosthod to his illfvritimste dau^htor ?Iorlo -iu

is not referred to a* all in th© finnl
th© gift Mth -rhich Pono trleo to propitiate ll&dnae d0 rirtrville was

y intoadod to fee a ^crucifiz cm boie oculpte*1 , a
crucifix vdiich Qir&rdon had carved. (I?hi0 gift is Istor transfonsfcsd into

G

the ottoau fr=ja ^.) Of no period ia th© aietossr of sculpture dooo %lssoo 
have a hmsier lasot?10dget or loos trident approciotiaa, them tho 
povonteonth and oigiitoenth Gonturioo— lor^ol^f of couroo, because he 
confined his viaion to Fronco. ^'ho groat s^o of tho Bpro<»uo, of v?hich he 
nuot hr-vo oson abuadent eseaploo during hio vioito to Vienao.,

r^nd Milsya (not to nontion the lator joumoyo ia hio cavoor) 9

1 Pl» II, p« 3l8f B ro-forcnoe T^iich dp.tos from 1836.
2 Tliio ototUQ woe purch^Bod by Gathoriao tho Groat In l?34t
in PuRsis until the Iblohevik Rovolution* It in now f»t tho tlunou Crlouoto
Gulboiil:ipn, Lisbon, ^horo io e tormcotto roplica of it in the Prick
Collection, liow Yoik, ond a bronse roplica at the i*auvro« It cr.uaed nn
otitci^ rhon firet ocen lay the public* ii^o^dod as o otntuo of tho
eoddoos of clipetity, its eroticism r^call^d Venue rnthor than
A.-C. '\tptreralro do ruincyt "Notice hii?torirruo our la vio ot loo

Qotobrr> l8pQ. Porin l329> PP« 5~i "ilouo-ao oourlons diro co qui put 
porter 1'artinto e roprocenter, coraae il le fit, la char*te doooeo dos 
forotf? d'uno annioro tout eu pluo convon^blo e une doo oiiivtintos de 
Yenac".
3 A 329t fol. 18. Hiie crucifix ctood in tlio itruntolono 
elno ownod s porriTOod onrving of »*Loth ot r&c* Fillof5 r* (A 329» fol. 6, 

. which r?tood on a concolo-tabl© in the dinio^-raon of 
Bocwjon.

4 A 47t folioo 132-133.
5 Cf« pflmrn, pp.
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to hcv& paaoed hia lay . (Similarly, there is not one reference 
to Bernini* e architecture in tho Bhole range of the &yir*1if%

eoadondclsta, en inrporfcotly doflnod taoto for tbo 
ooulptures of BDCOCO , a nrodilcction for portroit sculpture faaslc 
Bsl?5SC % 8 preferences in nn o$e of pcwlpturo tho f^roet achievements of 
ffeich he entirely ignored*

Canova t&pplleo evexy deficiency in Bol sac's taste and sdoirstion 
th© t^> pr©coding oonturieo* H» Sega 1 © ^ui^gostion that Bnlr^x 

his olrsogt r01i{5ious rQVorouoo fcr the I3o0tor of
nyctcinth© do Lstotioha ^lould be diseountod* Cnuova 

tho objoct of almoot univorsi^L respect la tho eerly deer" r>f the 
ttineteeiith century, end Balsne eonfbasued in this to the «5pirit of the 
Lfttoucha and his contoia|>or&rie0f cjoualXy f«ryont in their worship of 
Oirodet -*f appreciated prottinees in art, rather than the astrin^ncy 
teutneso of guesting ealf-^oaqpreacdon* PrettiaoGa is the v« 
of Cenova^ adasptationo of the Classical criteria of idonl 
Bclsoc rnf5pond©d to it Q.Q i?fQ,s?aly on did ?sJt<5ndhd • Ctenov* 
invoet«3 tho ctusterity of ^ion end J»«*L« %vid with the pnthoo and 
olo^icc oontin.Tntolity of pn-r-Honnotici'«| in thio tmy, 
becfiSo ouch no re accept nblo to Bnlaac* Indeed, Bolssec'e greet liking for 
tho msulpturo of Omoco—ic*n»Dn nnticulty is clceoly roleted to his early 
vonerctian of Conova* Th© ecrlieat reference to Ccnova'o \i-ork occure in

Fores do L^pouaiftf the ^uardl^n of X»a

Cf« nfgf. p. 25 3*

or, rsrt* Paris 193^> P» !^"^0« In 1
e study of Cenova, ^o hcid died three yerro proviounly* 
PP. 3l-32t 109-

Divan XXXII (5}» P!>* ^l«S2f I«.VBil XXXII U), P* 33?1
ar-nn "^MQ. OiVnn XXI (l), P. 50. Cf. ?. JoJirdca "Ttondhal ot

tudnn
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Jurina Mf*ncini, soos her in the firms of her rmducor
dano lo oorclo do lunlor© orojeto sur lo noiro nsuraille do la 
cour intorioupo, pe?r la f^rendo vitre ovcle do la cellule, il 
apersut Is silhouette d'un £roupe cu@, jnnou'su graeieua 
Cenova, aul outre oculptour n'nurcdt mu doviner »

Hope, no doubt, Bel sac is thinking of ouoh ooulpturos as "Aaour et 
Psycho" (plete 2), forrserly at tho Chateau da Con^iogne and ^hich had 
on^rpvod by Pietro Fontsna, or **V0min ond 4doniGn f onsretred by 
Btrtini* Or^coflilneno roraoin® the c^iality h« raost pria&s ia 
filcne da MsufrigBeuse recalls **la VOEBUB de Caaova" ,

's sculpturo "S^QOQ ot Itelils" his "Madoleino ponitente 41 
th© version th®t h«^t b®loai5(jd to I*o*<l Lixn&^ool, et Cbombe

^ad ^hich Oirjvsuni BoLostre had ongrmved f or 
the other version ^iloh until bis death oa 18 jrgnucjy 1838 boloa^d to

de ^oiamariva, 4 ma Bee®D««dteH'!lc3B»?«t 1> Farie 
with tliio mnotor of aoo-ClnspicitSB ortends

his litorensy career, a»d was psobobXy rone^od during th© visit 
to Soffle in 1846, tifeon h© w>?ild not only hpve bs<*n «ble to

but els© tho oomiments to Cletaont XIII coad the oxilod 
for cuy unacJsnowlod^ad borrowia^o froa CaJiova, thono in ©ny OGSO would 
impossible to di^eociote from tho reainiseancos of Oirodot*

» IX, p» 3l?» Nothing in tho M? of Laa MnyyTnft (* 127) oorreopond^ to 
this pa8oe$9f th© middle folios of th*) M'" hcvii^ boon lot?t» But the 
reference to Cenova io presont in the first published version f??nvur> 
Payia. 23 ttecenber 1832, p« 291)*
2 ffplondfrtiyrs nt Mi.f?Qgg>a da a ^QMJtd^^flQC^ff ?!• V« pp* If092-*lf09 
BalKRO could have csovoral statuos in J3ind» In 1003 Peulin© Bonoptirto 
depicted by CQJIOVB GQ "Venere vincitrioost| this statue is in tho 
l»r$iGs0t Tof!ie f and \ms oa^ravod by \>ocni«o Kard^otti, Angelo Uortini 
t»-A* Fovoil (J. suohoaati qr^pift-- vol» IV, Pcrio l329t no. 1&&). 
Cnnova's "Venm? sortnnt do Bainrt io at the Palnsao Pitti, to which it wen 
transferred froo th<5 Uffisi in I#l6» It f too, T?P.O eagrnvod l^/ llcrchotti.
3 4ifi £i3MT'}1*<!> ^^^^y Pl» VI, p» 337*
4 foaoariva aiao patrooisod Prud'hon, \vliorso portrrit of hiza (1314 rvilon, 
no. 772) now hongo at tho Brorti. f?tondhcl !:now tho %onrrivn oollootion 

d < nrt.« T « Divan XXV, pp. 129, 173), Q^1 3W«»o olcsoat oortninly
did (of* <*ipgf\- p. 3)
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oculptoro tTfao were B&Lsae'o o«o contemporaries aooQ OCDJPCC!^ to
hevo attracted hln notice— esccopt, of course, for Tboophilo Bra nad his
**othor nod Child rdth too bagels" . fo Alosoosdro Puttinsti, viho hod 
eoulpted a <=»tatuotte ef hta et Ulen ia 1837, he dedicated La
1842. Chontroy'o "B^ron" allegedly inspires a favourite poso of d 
Grondetf ho^?ovor, no buot or ntotue of J^oa is koo«n to hgfl^e boon 
undertaken by Cheatrey ^f sad ovea if on© Ooee exist, it does not appear 
to hsvo boon repyo&icod in

abbe lutheil rocalls tbo Qisspla oovority of 
•pootlae ^t Iberet prot3maoblyt ^Issac ifj el lading to tho 0tatu«e of C&ric?t 
cad tbe Ysrelva fcpoetleg ia tlio ?oy Fsne Ki2feet Copenhsa©«« ^be ^>od 
sculptor lechodt, th0 fyiead and eveatuai lover cud husband of Bolsrc'o 

at Patjsy, Hedjaa© da Bru^^nol, is raontionod t^sloa aroimd the
1839-18411 ©n autosraph lettor frott %ron to ;^ron'f? Edntroso

Caroline I*^abf no^r ia Florlae'o ?>ODO0ssioaf is in a frsme ^.ich locboet
5 ocwlpted vf lecho«t rdad tho ^oldaaith Kle03enn doooputo tho

fireplaces pad dooa^lintols of Cloniontiao kagiziska'e F«ipis home 
piaete* poulpturo of on «n@al holding e holj^-wpter otoisp is given to
Florins by Antonio Hoino » The Bo^rono' lar?n i® rilomod with a pi not or

7 •act of Foyotior*s H r5>nrtoOtt0rt f "point on bjonaQ" '• ledeno JUagincfes hao

2 PI* III, P. 515« C^« fiMp»t« P* 7%
3 There in no reference to esuy in A«J« 
(London 1904) or *?• Qunni??*o
llr I»H« I*o^e heo pointed out to mo that Chantro^'c ledger (a* tho 
Acadetsy) alno contains no nention of ^rron» tfhor^rJUloon's srfeetuo of tlio 
poet (in tho Libmiy of Trial t7 Colleg»f Coabridgo) cannot be in^liod, aa 
%HMi*c poso in thie stctue does not corrospond to tho one Gmndet ndoptn 
Tho association of Chcntroy'c naoe nth T^ron's rar^ hovo been dotoxoinod

pp« 134-
4 Lft Ctign in V^lln/me ?1. VIII, p,
5 Iin^ Tllln d* VM PI. II, p. 101.
6 i^J^JfigiiJL^flSLlyCCfiflCJ ^1. Hf P«
7 PlQT>mttQy Fl. HI, p. 679, "rpftrtaous" wcs exhibited ct the ^nlon of

(no. l,125)t Q11^ woo later dioployod in tho Jerdins dea Tuilerion*



« whip with a handle carved fcgr Felicia <i© Fauveau , who— BR! 3*10
p , i us in La Cou<iifia Bntta — is, «lth JeGnoot end J.M. agner f one of the

sculptors who have greatly advoncod the art of B^vemtto Cellini*
ie the sculptor for ^hoffl Bailee seemo to have the hi^est 

anon^st thooo of his oun tino« Ln &i-po <ia ^aur^ ^as dedicated 
to him in 184 3» Bel sac also offered hin tho fcs end proofs of LA Fra^-m 
supftpintiift (now I»flg T*3flio.yipfl(l ^ la 1844 David fiaishod hi@ celebrated 
bust of BaLsao* About the tsiaiae tise a sculpture of Devid's * inspired
the portrait of Mssirice do I'Hostal'g daughter, ia Konnsytii^ 9 ^liigt ia

Tonsard's fierce o3Eprengion a»I cemrling smile
7 •owe as nuch to T^vid as to Belacroix'a tfJUibert4 guidnat le PoupleH «

A* ffer Pmdif»rf tho*® ie only 0ne irseidfsBtel reforoncs to hiss, in the
8 preface to LA •Lf/q df»aa in Vall^ f ia connexion with a eha^e of

immorality oiaoo broia^it iv^infH hi 3 "Veaug«« And thero is no reference 
at all to Bide, 'tex or 3&r&9 9 or ^ray oelf-evidont roaiiiioconco from 
their ^oxk« The booring of nodorn oculpturo on Bolsno'g novels i@ indeed

lalsoc io ic^r&ooeci by the psthos ond grandeur of !&iahoicn&»lo 9 e 
ctatuafsrf and by the gracefUlnecjo of Canova* The sculpture of Classical 
antiquity holds sn oven higher place in his hiororohj of VQluoof

as it does to tho canons of Ideal bonutjr* Egyptian srt 
him from the time of the apprentice novels to the year of 

The po^c of Brlanc f e interest in the "/mtinotto'*, the
w/ipollo 3olvedere ?l ond the "Venus do* Medici" ca£»e» hotvever, at n point

he eouid only have aeon these otatuee in engreviii^o or during
their tosipomry confiscation et the Louvre* Don nt olio ^nd 
eculpturo barely .:indlo a rooponoo.

X IA ynliftnft MyAt jN»ft?^t ?!• -^f P»
2 PI. VI, p. 169.
3 BelcGC actually roforr, to "lei? Fn^uer". He ie also thinking of 
Theodor setter (1800-1880), a pupil of J.H. von ^?sanecker.
4 In 1842 Jnvid d f Angera sculpted a baa-relief for the torab of Joooph 
PC vie, who hcd died r/rod three (H. Jouint HRVJ.I d»««^^^ r y v\a. nqn

95) •nnr; C >n'tfiQTK>g?iillii« Paris lo^Of Vol* Hf P« 495 
It depicted an antfel carrying tho child into Heaven,
5 PI. IIf I^. 252-
6 FU VIII, p. 171.
7 noref Belaoc noer^o to have Dp.vid t B "La Liberte" in rnind, f*ich had 
beon sculpted in 1839 (H* Jouini on-cit.. p. 490)* 
3 ?1. XI, p. 316.
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n involvosont rith the art of architecture ic? of a totoily 
different ardor. architecture*® essentially ftiaotioaal character nonar?f 

ond largo f that it io loeo of a fine art t^on a technique* S*lie
houeeo end churches in tho CfpJkfep i-to^ii-m derive more fxoa 

all tli© p*ispooo~built buildings ooen t^r 3*1 a&o during iiis lifetioo thga
from tho iaeginctiva coaoeptioao or isoxaiui iaav©rf iiidood, oontionod in

» 1 fj ^
tho Con^ffi-fl Hunniiyi ) f HroEJanto , Jpcquos 3u Cercemu ^f the
t*rei©3? •* aad Fontoine • loveovwrt it is ocorooly in tho nctur© of
erchitncturo to iaqpirt} portrait o» diiRraotoro or goatureof i«>r io it 

ploto, oitUQtioae eDd view® of t&0 \?oria to be ias^irod

like ^"tondhal, we» indifforant to the aonr^loxitioo of B 
his p*clult life <*^*?5 Hvod in clono pToxinity to 

of ito groatoat meiatorpioooof the I*auvro, the Inotitut r-nd tho Hotol doo 
Invalides* /brood, he rrsiot nleo hr»vo ooeQ nri?y of tlio fiiwct Bnroouo 
buildings, Though otill i^aoront of the erehitcsctur© of Booo at tlso 
beginning of I84of he had 000*1 tho Kerlokircho, Vionont 00 oarly RG May 
l8|5t pjad oould otisily haivo vioitod ottoboisron and I£llin#an on t)io 
rotuio Journey from fuotriat hod ho oo ploosod* Bat nothing h© had eoon 
of Bproau© ^.jfoliitocturie in Paris inspired uin to look further afield.

2 Cursorily mantionod in LQ 9111*0 dn vtlinjaa (?1. VIII, p, TOO) 00 o 
of goniuis,
3 Only mentioned in Ms copscity of ong^ve* ond outhor of

da
4 Prcnoio Manoerd ( 1598*1 666) , the p.rohitcKst of tho Hotel da X*a
Vrtllioro r»nd the Chitoau do flLcigono-oar— ̂ -oiaof in novorpl tinioo rofoired 
to in tho '^^ ft llnnrinm oo tlio architect of the Vel—de-ftr&co, ia

(PI. VII. p. 1^7), pud of tho qythioal ChaterJti do
Oondrovillo, in Una ^n^^bgf^-^ '.ffnign (^Md.. pp. 449, 452.) • i jis bottor 
kno^n groatHnophoi? Jul©s EtanoG*d (1646-1708), the rirohitect of tho 
ps?laoo of Vorsoilloo, tho Clrond Trianon, tho cha|K>l and domo of the 
Hotel dos Invelideo, etc» f 10 roforrod to in J^n ^nynf^in (PI. VIII, p, 
219) GO tho circhitoot of the ooueily nythioca Chgtoou do "oulnnr^G, but— 
«lWngoly onou r̂ b<**ie not aentionod olaoi^oro* Cf. i^fpn» p. 233* 
3 Mentioned briefly in e£ff»p M^ottQau (PI. V, p, ^4). 
5 Also cwroorily raentioned in C^ofig ^i-pttonu f ibi<L^ r>nd no tho 
deatroyor of the Oetlertoa do rr>in n^unioar. -^Jiidpp PI. IVt p, 692. 
tnfrc, p. ?6l).



erchitocture— ns Govaxni nad Hoaaier help to ohopo the youag novelist's
1 9view of Paris f or Met au contributor to Ln lochftgohn de iVflbnofo f or 

?hoophile Bra inopirafl c^i*nnht** % \ voa the fivo-tiey hiororchy in
of ^oik&ai&t Clorfc, Buoin08@ Moo, Artist 0ad Aristocrat , oises ooro 

to Bnnto ' than to 9 say 9 any of th© works of I3u Cereosai or Fronpoin 
the d^acaaic raoveraont rlono of tho social claoooe ia PeJ?is 

tbct, Iad@@df tho vozy fro?5*?mi00® of architootu^o (to sd^t 
and Goethe's cspreooioiia ) provoats it fsom ovor giviag a

visual isjpotuo to the aovolo of the
tho art of nrciiitoeturo is procont in tho 

both es sn influence nM ao an object.
as vouo finuros pes co c?uo o*est cru© 1^ CQi^odia hunn^upy c'ocit 

plus va0tof Htt4rairG©0at parlsatf QUQ la cathodrale do Iburges 
architectural 0ra0otw t l^dr^c aaiioixnoQa proudly to ^ulrao Garrdud in

•7

Jeouo^y 1845 • In it a oina hu$o proportions and aajostio also, Boar^ec? 
Csthodrel (viiich ho r^snt oft on hcvo noon during hi 8 vinito to tho 
Cerrcwds st Issoudun) may perhi^o have contributed to the vast concept 
of a sooted of interpolated novelo— with the ayatioal r.nmaht'tii no tho 
keystone of the cheaool arch,. "So reaver, theso no vole contain Qnny 
architectural niotephors pad oiiailor;. In tho onrlieot work in tho

^ Monteursa'a lot^or lip recalls wla courbe
^J

do la fouill« d'acontho 30110 le chopitoou
in Bantgi Sftblao du Ouonic'e unwavering lovo fbr hor husbond

« 124*
3 Cf, cMiBgBL* MN 16,
4 Lft Pill* ntry YntM d'Qri ?!• V, pp. 255-26?.
5 cf * jgguca* P* 15^*
6 F.ttvT. von r^chollind ^mgtliQhf% rnrfeo^ vol. V, ^tuttgrrt 1859 1 p. 577. 
J.f». von Ooothoj aik^. agl^fa uyid Uftna^>chQ« vol. XXIV, '•urich 1943 f p.

rait y^fi^ranrm* PI j&aroh 1329)*
7 Cfi££^222J3^L«kifi& ^t P» 7"9»
8 PI. VII, p. 334. Thin roforonoe datoo froa 1828 (* 13, fbl. 25t
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described thust 
c*o©t un aublltao oa IQB forces du eoour ot a© l*intolli£r5iiOQ
oo ver??ont eocme les oisux dea nyophea architeetursiles 
jrillioooat deo times iiicllaee© f

and this, porhepo, 10 G reminiscence of tho palace of Versailles,
n

buildiog sjhicti Balscc kaetf fairly ^oll ——though ^Q do not laaow isbon, 
how oft on, ho sew It. ?fiat is the valuo of swi^ fi^uroo ef «poooh? 

Preciosity 1? R ^rev» threat to £ novolist t7itli attbitione ?>nd 3 
t«af>ornnoirt like Bslsuic f e» It rmiot bo doubted ^i0th®y this simile, loos 
elaborate ia the Us ^ (ineld^ttally} tbttfi la th© flaeZ veae^lon of

eddo to our ooiapreh&i^lon or enjoyment of the novel • Indeed, 
opouting of wator ts&® oa uro taoy veil b© i^noiderod an anticlimaXf 
describing a ijora^s 0elf-»a®orifioi^ dovotiaiu Swon ^in not 

sctuelly ina^ired by arohiteottare, therefore, ©c^fleo and characters in 
the Compdifi Hunnin^. sr© so?3©tinjo6 ffiede diarp^r la outline Igr 
arohitooturol H^uros of ap^ochf but the refere>nOQ may i^eem csoatrivod 
sad inapproprlato»

f^oondly, orchit'^cture figures pr«wdn0atly in tho eooiral rooord of 
the Cogj^dle Hucifriao^ This r61e of r.rcliitoc-turo cannot be dissociated 

its prcvlouo r61© of vissAal inopi ration. Hocy of the
buildings ia th& Ckaa^d^a Hupnl^a ere dratfi froa aotual 'Ttructuros, oil of 

ha« se^n* Francois Manaard 9 3 nythioal Chateau do
benro 9000 rooorablanco to tho Chateau do 3oeiuvai8» aenr 

althour^a /5anaard hinmolf had no h^ad ia tho building of thin
c 

is substantially a Tfeoaias^oo srfcamoturo •/ , Tb©

i n. n, p. 554*
iifliybiiusiateL^^
s |j i 7t fol» lo|3 The Ms |j i 7t fol» lo| omits the ny^ho from th© nimilos "••• 

voraent ooene loo oaaj: Jeilllooont dots umon iticlinQen"*
4 trap TA^ijftbiiHQUfKi Affnij^t pi, VII, pp» 449*"45I •
5 For thio information I era deeply indebted to Dr Joon
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d* La Vivotiere, in l^n chpunaa , is noclellad <>a tho Ch&temi de 
near Fougores | the t3onoj*-houo© of Clochogourde ^ is aora or lo©s a
replica of the Ch&tosu d© I»a ChevriQS?0f near ::achof Grsnd©t f8 C&ctoou do 

4 K
Proidfond io tho Ch&to&i do ;,4aoho iteolf , whore Bciiaeo f2x»quently 
stayed nad v/horo ho i?rot8 ports (if not all) of

otich oftonor tho netur© of the vidurl rooord is parfootly
evid@ntf b&o^use Balzac calls ths buildings t^r their T@B! a^sest not 
fictional cm©©* Th0 Ch%t©sw de Hoseostou* t noer Vouvrayt io
the SOP© n^a© on rasps sad ia guido-books— cad iraa* in fr>ct t th© hoiao \iiich

the relationship of Gr©rivill0 and Julio d
into wished-for is^J^iality) lK>p©d to buy fop hi&oolf sad Hadesae Itctntics in 
tho @uao@r of 1846 ,

noceoserily plsy a rmoh aaallop pert in tho novnla
then do cp.stlos and houe30sf nre eloo crllad by thoir reel

***

is sketchily described ia I^Q Pi^nGi*itR lj f of which it
almost bo colled the beokoloth and getting* At nlnast exactly the 
ticae «fi Victor Iluffo'o Ifotya-flBian da Pnjgls (1851), Baleso rocroatoo
etiaoaphoap«o of oodioval Perio "—but witiiaut aaiclia^ the cathedral Into tho
animating procence (both setting end partioipont) axoimd which a uholo 
etoi^ x'cvolves. BaLsao'o view of tho aodiev©! capital of Phillppo-Au^ 
is no doubt sore aocursto than Hu^o'oa !*co Paris chotif ot p^uvro", ho 
writes "*" t "le^uol ERi^er® a I'ima&in&tloa don pootos rjodersaon tsnt 
faussoo

1 PI. VII, pp. 884-886.
(od« H. 
IA V^l^nag PI. VIII, t>p*

4 PI* lilt p»
5 fiiaHnia QfnndQt (ed. H.J. Hunt), Oxford 1967, facing p. 48.
6 liffi FffiB?ffi!lfT flff T^^^Qte ft^ina ?1. IIf p. 719*
7 Cf. i^ttr^o ^ y ftdana Fi nnrfe* IHf pp. 301, 202, 2O6, 23^t ?49> 3?4l 10, 
12, 25, 3D Juno, 9 August 1846, 
6 PI. X, pp.
9 C?* infgft. p
10 PI. X, p. 323* Cf. ?1. I, p,
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cpotloo other then Honcontour arc doocribed 'by their actual
ft p&rticulf»rly irar?ortoat description is of the Ch&tosu da Bloinf

1 9in ?ny Cethnyin^ cin M^dioin . Storo fortunate thnn ka ^atniae
evidently Q04e a thorough inspection of the 0estlef t&ich in 1784 hed 
e berrecfeo, H* clinibed the staireeoo loading to tho ro^al epartsjeatsj 
halted no^? f?n4 again to rxfctir© tho I»oir© froo ito clndowe and tho 
corvinsB of flot7orsf men aad eniGolr, on its wallet P^ood the apr.rtnonto, 
reception rooas «aid grJ-lorioa— cad ro^irottod that ^itetrash hod recently 
diofigurod tho wrtilo of Catherine's private mdioaco-ohi^iborf blotting 
Its goldon oalaniondars fpoa viow \ Balcae relates tho caertla'c hiotory 
«ni** the Coiatoo d« r\Lole» kouis HI end Frsncio It f*trois /5onree d* 
iochitocturo difforoatof trois epoouori» troia (^gtociofj, troio 
dominations** • Ho doploros the diaropoir into ^hich it wsa allowed to
fall in the eighteenth oontury* ncot5 piorrus eloouoatoo,.. n'esdGtoront

ep«at-otr© plus ou© done COQ pe03sl rt '
/\gainot the medieval hall t&ere the States-General oot during the 

reign of Honri IH (and isliioh is all that rodoino of tho feudal castle) § 
we oee tho f*ev0roly beautiful arohitoo^iro of J*ouis XIIf s long 
oonnotory-liko e^rioo of rootle ^ith otaircaoos at either ond, and in 
eddition to all this tho tiore olaboroto, thougfi unfiniohod, construction 
of I*ouia*?3 ouccoosori finely deoorotod fcoados* towaring ntoreye and 
hrjaiTing gardeno ooparatcjd Igr a ravine nnd coanoctod tjy & otone bridge. 
Thio picture hco oorio of long isdairatioa cod iiao^inntivo ocrutiny.

pp. ?9-35» I «a indobtod fbr cRich infowap.tion on tho oastle to
ito ouratort H. P. Bobort-Houdin.
g Ihid.» p. 81, Cf. J. de t-a Fontoinet ) ny?np divQgr^g> Peris 1948f P» 
5445 3 '-optoobor 1663. Clfjpton d*Orleans h?d diod on 2 February l66of end 
tho onntle tvao unocoupiod,
3 PI, Xt p, 83, Tho cholera epidoaic to which Bolsoc refore looted 
the opring to tho ^ituon of 1832.
4 itf-fl— P« 79«
5 ibiA>" P« ^5» Bwstomtion work WT?B beflun in 18461 of, ^mmA da 
ronxnomrdi "ftoe Virdto ou ohHetfU de Bloin", L^ytintn. 3! Moy 1^46, 
?00-J?01,
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The notion of n|? Ctothnginq da Hndloia tr4s00 place between 15^0
Cutting out dneton d'Orlofins'e additions to the oestle, 8*0.300 has 

deocrlbod It as laid out by Francis X. Bit* thou$i the historical 
perspectives er© fbreshortonodi hie description in eleo a Ejodssn 
topographical account, for those of his readers ssho had nevor visited Blois 
theasolveo* It brilliantly fulfilo two iatoryolatod g«ibitioni» to portray 
the Ch^tecw d© Blois eta it looked in tho iS^Os, ond parhopti bofbro it

a ruin} end to rooord its evolution throu^i historSTf es befitted
the vostigpe of his original plon to ®rit© "un© histoize d© Franc©

Private bouoeo* ao egainst cc?istlesj ore of ooureo rathor mor©
difficult to identify, though w@ raay ^9 quite ouro that B&lsao oft on

o 
individual houoes in mind % In ony caoo> they rsrsly come within tho
cos^ass of architecture vio-^ad ao an art» i*it Bslthasay Clatte'o onooetrol 
hooo in Bouai ^> vl* du Guenic's at Guorande ^t Eilo Cosoon'o at

K
lleaoon ' nay certainly b@ considered as psrtdteing of oocs© of the 
qurlition, ct loGstf of nrt« And GSBi% -^Issac hes onroftilly noted the 
houees in ouootianf r-ltliou^k ho naturally @icScd8 UGO of his proro^ativo as 
a novelist to build up a cosiposit© piotur©f with crohitooturel featuron
te&en (aa in ^ ...^fifeQJ!^^ _;^n - * ^bqolu j frora a number of houtses*

IWHMNBWHHHMBIBHBHMHMIIWIHHBVBHHMBv f *• ^^

Cf., for QSaPpiot ?.-O. Castex's identification of the loioon Vouquor 
Oogiat. od. CJomiort Peris 19^0f pp» zasviii-adi)*

3 M
4 Bantji^ PI. II, pp.
3 1^ v*«?M4 ft giiia* Pl« IV, pp, 245-249.
6 Mllo 1« "umu<Ufl forfeit-, pp, 395-405) oven rwcsjeots that Bolsoo had a
houoo at Tours in tdnd ^5i©n describing tiio Clefts hoao, Cf« gti^ra^ pp.
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And QO t only Dou^i, Guorande ami AXe£$oft» but meay other
piovinoirl to^no— lofomtun , Angmilfcne , P robins *, A?ciG

c g
, Lo Havre 9 etc.— -ir.ove t>o$n described iti the C

in greater or loocer detail, but osl^ eiter Salsec hcs vinited and
. Gf*eii to*® hiooalf. Sot thet BB!^GC'O visit to a toias is 

mede vdth a vie^ to utili&ing the infbraation (raia«d fxom it
Hie vioit to Limor^g, for oxaapl3f mpdo on or about 22 

deeply irsprootseg hid tiEfel is ocrefully mosorisod— • but not utiiiaod 
in a novel until over oiac ^osro io.tar» in
interoet in tho be^ity of tbo?^ gg^cioct to^ne or/ed audi to Hodior'n mid

Q
s JLQ^a/aia^Q^^ipjK^fii L̂\^fi.Lpr'^l _ ll^^g|£d^{|tj^iQ^-jj:ft|g|^ jF'^ri^co 9 

something nloo to tfee senro-paintiHig of SetsWf ?orbozcht Ds Hooclif 
etc* ^ Proper Serlnoo, ^&m Balsac ka^w ffos at loagt 1828 f was 
prof©s0ionally involved in the conoervstion of esacieat monuments sad 
may also have stir-rod Iiie eatiouexianic®* la tho longth^ dor»oription 
•f lesoudun oith which peri XX of L« gfAsniiliffiina opoiicf Balcao doploroo 
tho roceat dooolitioa of th« ^iuroh of v^dat-l?ctcrn0--f!raoh ss 
or Ncdicr and ^a^lor nigfat h«vc donof though tho 
would have t?Jcon c&ro to appeiid an

Cette eglisej tin ties plus jolia npnqinfrfi d'o^Iiae rorsatia c»ue 
poonedait la Fimnoo, o pnrl a^^nc oue pornonno nit p3rt.o !• 
doooin du port nil, dont le oonnervation otoit perfeite •

t>i. UX, pp» 934-942.

3 yi^ggfttte; PI» ill, pp. 650-651,
4
5 L^^ila Mi.yoi4att PI. UIt pp
6 Moclft ni,^ , } ^ • ^/^py Pl» X, pp« 361—
7 PI. VIII, pp. 5 
6 Cf. *«<»»»- p, 291*
9
10
11 PI. XZI, p. 941*



260

Xo lono meticulous then his description of ppovincirl tov,-no is 
doncriptioa of t^ria, but of course Pnrio is described in 
. rather thon GO Q whole. Balsac woo describing the capital

at a time *jho»f bocnuse of the p re n euros of the Industrial Revolution, 
it wfcfl beginning to undergo tho ostonnive oh43n$ea tshich ^ro to bo 
completed, twenty years after !«al sac's doath, ^ G*~ £• Ueusstaana •

o'eot ontoadu aouveat a?e|iroohor nuolquoG descriptions",
in hi 3 preface to

il vout poiadro 1© D^/ei tout on poigm&t lea 
roooator 10s pluo beeus c?it©s @t los pae 

villeo do la Fr&aoa ©xis etrsag©rs» eonstater 1 *«t«t deo 
eoneti'uctioas oncieiiaes ©t niodernoa au XX Xa aieele«*« 
Qrfeca r^i ooin ou'il o eu9 pout-otre oauTti-t-on, aa l350 f 

otait la Parie do l fT>ts*>ir@*
1*huo» ho c^^timi©^, th© archaeologist c^fi learti frcwa the

"la oituatioa (iu toumiouat :;aiiit-Jean et I'otet du quart ior
ad4ac©at n f deooli^iod in 18?^ sad indeed, ^?e recall th© description of

* 
this tuzn^tile end its irsoodiato vicinity in
Moreover, both ia Paris and in tho provinces houses are dencribod 
existence no one rQcdinf? tho Copodio T^naAin^ ia 1850 (lot alone 1971 J) 

over have drociaod of» unless they &ad soon tlioso houneo for
we recall such descriptions ae the Maioon VnUquor

e
Iolinouxf0 ooualid c^>©rtaoat in tho Cour Beteve t tho Quill euooe 1

6 shop ancl Jud|»® Bloridet's hoiioc at

the
lit

2 PI. Tl f p. 3(7^* This profaca waa wxittoa in 1839
3 PI* If pp. 925-926.
4 i»f f a*** Qoriott PI. Ilf pp,
5 cSnj^ Bljottiaflilt ?1. V, pp.
6 L« Mntgit <i C^iA^^ut^Prlotay PI* If

Lft Cfibin^t dn:-» antinagmt ?1. IV, pp.



Bed sac 1 9 descriptions of th© districts of Perle? are smoy ond
1 2ous * In Ill^nloa^ ^r>^v^,^ c f ho recrllo tho rso-oallod

4e Bole, t?hich until 18£6 stood ©djeooat to tho

line
Of Tavern, Brothol, Osaia^-kouoe, pud ?3x0pt 
Greet r©nd©<m»us of ^orst end begtt tho tirrlte 
Of all wfao hfcd a purpose, or hed oat

had boon a vivid sksaory of ordmsorth*s 0t@ar ia Paris in 179£t
tout© o©tt® inf&ao pomelo cst :>e^io»»» C*0tsit horrible et 

Oe@ mon^truc^t asa^blagas avaiaat ^ 3a m^io quoi de 
1^3 liKyaraes les pl«?? itteeneiibloe ataieiit 4r*8is« 

toot I^aris? eot-il vonu la ^u^u f aa dosnie?
©t ua«Eiim@@ -nt r>ccoapa^u« In oLuto do 
da boic*«»

its ^sdii^-bouoes end iattozy^ffice ero eloo evoJcod
*5

.... .
_

oiid llfin ^llft ti^vg corxve^1 th© ole0aaoo of the
Feubourg ?aint-Gos®aia$ thr> ?BOT© tes^xy ele^j^oo of th© now 

rich on the opposite oido of tho river, ia tiia Chousneo d'Antin nn<!
t olfso hos e plp.ce ia the

L * Interdiction deooriboo the otju&lor of tbo Hie do Fouarr©, ono of
the mofft poverty- otrickon aroas in P^ria) .li^ LJS^^4?^ %ltt1iifll doliiioatoo tho
Plj^oe Delabordo **t gad Ln vMT^ ?ana the horrors of tho Cite
Sordla

I On thio subject f M« Piorre Citron f f Ln Pa^F^ft AQ Pnyig dnno ^Ln
lltt.ftT'rtura. fran^p^rtQ dfi f:auFirsaaii ?> , ^pi^AJn.!?^ (pg.gtft 1^6l. vol» II> pp,
181-237) should I be consul ted» Cf. also A* BeUeofsortt 3el«ao nt non
Qa|IY^> Paris I924f PP» 1 58-17 3»
8 PU IV, pp. 690-69%
3 Cf» L.— Bb Veroa? ^^01^^ d*un fe>u;s»/?tyvin da P^rln. vol. I, Peris 1353t

4 PI. IT, p.
5 PI. Ill, pp. 91A-915.

7 PI. II t PP. 90C-901f 1, 058-1
8 22tLU» PP» 9^-97»
9 Lft PQI*I% Qoriott ?I. II r p. 964.
10 Pi. Ill, PP. 17-19t
11 PI. n, PP. 510-511.
12 I>*d-- PP. 788-790.



At thio point, architoctura has beooiae tho ve^y opposite of 
Tet ell oust b© described, for the nc-ke of the documentary record and 
boeeus© a men's surroundings COP© tha index of his character. .Apropos 
of Mad?: aio Veuquer, Bel sec writest Htoute rm porsonne osplioue lo 
pension, cotuso 1& pension iiapliou© ca parsenne" » And ogein, in a 
sontonco ^bich suma rises both this ch^)tor r.n<2 tho nosctt

da mMli«r9 il n f a ni nrtn ni
tc<ndio <|U© I'hoQBG, par an© lot oui o?t a reohorclior, tend e 

r 500 nK>^irsf sa poaooo at oa vio dans tout co ou f il
a see

raa? be
of vim?, ^l380 fs d^soilptioii® of

eo©0tlQ0€5 ^etreot fpcw thf? nrtigtia ?3Q2lt of Individual 
novels, ffom fhe Btr=n5j>oint of ^tti« Caa&ila _3aaafrn»* sll may indeed 
aoccscars^t becawse all imint be told— *cora?*jtocro in tho ninety-four 
novels— -that nocds to be told of tha hisitoi^ of Bal sac's o^a time« 
la the novels in ^lich fBeagr of theeo LictoriCfl nad s?oolological facts 
SPQ related, a Roticenblc disproportion con rosult, when the 
documentary re0ord§ adequate for the Cja^fj^p Ifosflina es s ^aol©t upjseto 
the bslonoe of a p^jrticuley novel *s con^iituont parts* However, this 
defect ie l®n® ^fr^ot ^ihsre ^jehitoctural dencriTrtionn nP3 oonoctmed 

in th® cose of hintorical, .jupicllOGl end other dinouisitionCT* 
file rftlo of nroliitoctwr® ao BII inspire? of vioasl roQinicconcec is 
ouch ?« nooondaxy one in tho Co.-yd^o ^f-nn^nQ. ito chief icportniico 

lieo in tha anny deocriptiono of houneo, castlee and ciiurchoo, not to 
mention shops, both in Pnrin nod in the p?ovincoo« Many of the no 
buildings we*e swept osmy during BGISGC*O o^n lifetime, many raoro under 
^0 Second rsrpiroi the historical rocord of the Coo^die ^lunnlnn in, ao 
Balaec knew th«t it wmld be, e.e valuable from an architectural 

as from rny othor»

^ Goriota PI. II, p. 855.
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xit wwimims km sssriaas xn

Tluch of tho fUmitur© in tho CanAdfo Htnapirttv io of artistic 
merit, sod young art into 029 eaployod in tho decoration of wealthy

Ilippolyte '•'^shinaort fbr oxotfjplo, 130 a&s on tho ceilings
of t!i© Coote do ^oria^'s mansion at Freedom |

ho resigns tho coj2oiaf3ionf his place is tekon by Joooph ^iridau 9 
tuith liRti^api«3 ae th© latter* e> Resisitf^it* But though ?& ar© told 
that Joooph ie to paint imix^lOf arohitrovoQ rJJd arabooquoo at the 

de Proolen, wo oro novor graatod a0 actual done rip t ion of 
carried out bjr tbooa artiotp of ^onius* Bals^t

foreshadow© tlio revival of •mirel paintir^ in Px»«uaco 
Only 3 yoar after the ooildisatioa of tin ^abffe deas ^^ Vft?« and 
on® year bg^fo^ ito voluae publication, Ir^rQo etarted ?&>sk on 
Ool4en js^jn at tho Ch&teeu do B^piorrof Istor f!ur?d paintoro 
Thootioro Che5?oorl&u rnd JHivin do ChRV?jnnoo. In tho
bowovert "00 ors left to imenino the prodigioo its bs?illiant 
tolento ©chiovof t:^ikin|j to croate o rsodom rotting ^Tie 
docoro io B&l sac's oovolo aso oil of thara not piocos dating frora 
earlior conturio^

•e for HP flxmitupo it?>olf io ooncornedf B clorr dioti:iction 
ouot bo dr&isn butwoen present and past otylon. Porhopc bocemoo 
diolikod coatcs^ostiry fumitur© 00 naacht Bplfsoo nover present o a 
dotoilod doiscription of tho ottotanno, choifjoa-lon^aeot l^ro-brok 
choirs find mahogany or rosewood ^oxte»tablos that are now nou$it 
cftor 0,0 fine fipocinono of the ago of Lottio-Philipixu ^ho tnodom

Pi. I, pp 
Pi. IIIf pp.
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furniture ia tho Coragd^a _ffimr>ina ig oithor vulgarly ostentatious t if 
it belongo to r?ooe pliilistino par?osu t OT ropulr&voly humdrum, if in 
sn pvere^e household* Insteneoa of pnzvoau vulgarity are the Hotel 
d* !iucin/?onf in the Chounooo-dMntin, nith its

colonnee minces, a portiouee mesqwino*** » des otucc, des 
palios^ d'eecalier en mooaSQU© do iaarb?Of ««• un |>otit 
ecloa e pointuroa iteliermoo^ dont 10 dooop ressomblcdt s
oolui des oafoo 

tbe y0fu^binh©d Hdtol Coicion at
Is cirijoste bourgeois© du nplon des» Corraon n'asdL^ta plus 
quand il fut bleno ®t oy, moubli d'ottoannes an noa4o«f 
t«nte de ooio blouo».» Co flit lo o^nr^io {|oGt do I 
d© clien^ai dots colonmc? do otuo, do® port 00 on £Le0a f doe 
profile ij3P0es» doo oouluros soeha0t tous lag otyleo

horo do
E3GJI311 to^i-houG© ^ioh Crovei oquips for his 

Valeria Manioffe is "un n~?niflouo opnoioon du luxe doo ooto" 
thou^i planned l^r Orindotf the Co^Adia nunnli^'n leading 
end int©rioy designer* Fl^^hor©» in for 
house t Grindot praetioes a foatuxo of oontooportir^r interior design 
groatly to Balsr>c f © liking the ju^tapoaition of oorrtrr sting oolouns 
in GGOh swor>— s*od md \*ito, blue md t^iito, (Treon end white, bpo^n 
end groon, otc. A alrailnr taeto in colour odioooG hod been 

hint301f in his flat in the Bus dog Batrilloc. 5»

PI. Hf p» 964*
^ I»n Vi^illft Pillftt PI. XV, pp. 320-321*
3 Ln Cotin^Jin B^ttot ?1. VI f p. 47 3«
4 Pi. v, rm. 45^-454*
5 Cf. ^]^n« p. 10.



265

the colour acheffles of tfe* fc&ftoiratlon and July
Monarchy have Bel sec *s approval f the furniture of these poriods does 
not. Hone of the good furniture in th© Commlia iiuttr^pp belongs to the 
tioe viftCB lalgac \vea ?;riting« It cadets ©ither in the 
oollocttonr, of aen like Poms or ia tfee airaost ectaally 
settings of by^oass tia»«. And these settia^s of bjrijoiiQ timss fall 
into two cat©@>ri^8i tho aattiage of historical £K>vela proper (a©, for

or Salttrf Coiai^lii3f,g^« end thoss of
ection takes place la the noddxn ort?,f tsjt ^iore old houaee 

old fut-rii&Jiii^gs are depicted,
fillee tlie collection of *l^xendr0 «lu nomasrsrd, iaaxif^if^tod in 

1843 c-s the ^tuooe da Cluay, Pone's collt>otion is truly
Huddled together in tno @mall rooo@ in a flat 10 the Bus do
are I f90? object e — dncladio^ tbe sixty or so reftaxfcable pointing
that the old sucdel?^ hr.r? acquired during a coilecti?i& life of
forV ye&rs* '*&&& ©lao include Etzugcon JevelleaoTt Florentine bronses»
a eilver oporgno attributed to Benvoixito Cellini f aiatta^J fwisss

s fdsdows, en^oolo* ivories, ^^od-corvia^s, ntntueot pastel 
valuable picture- frnzaec, goldsssith'o voxkf coppors^are, &

buhl clock, curved csupbonrdo, obon^r oidoboardo, poroelein, ruiniaturee
2 end fold taid eilvor S5mtff-boxoo • (It noomc ciltaoat incredible that

object© plug o^ny buadrodo of otheni ooald fit into tv^o roonisj) 
nwro eiadlsr to tho "osioee Pon0H ^ys the col loot ion built up

oaothor cweteion-connoisoourt Ch&rleo ^fpvfigoot | ^liilfrt BpJLaao'n own
ool looting enbitionc r-re rofloctod in ©vory detail • la their drab 
surroundings in a for&stton corner of the Mareie, Fone'e

544t 568, 59?t 593, 594f 651f 719*
3 Cf« qy book, ^?ho upn^nir .of MLf> Oounln Ponn**. Oxford 19^6f pp» 10?-
110.
4 IMA». pp«
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shine forth ao richly as tho seheta&aERteizn of areodoa 
tfcich Bel 3*0 hpd vi cited. so such no that they can aearoaly be 

considered as furniture ?>t all. They add no glamur to their 
Xadoed, by esphasiaiag its dz^corinoua, thsy dstrsot fro?a it,

old Antiquary's mseunj io in perfect
ito nio^ieol sottiag. Ito raedreporost oturfad crooodileof 

monkoys r^ad boa ooastrictorst it© j^yptian ounnaieot epliira of 
Ktxuooan vancof rnooaics fnm Horailrn^tua, ototuoo from olrmotoai 

enciont beg^roliefis nad !*enaif?fsaii<3a ebooy, its !3aast2?^ao«?3» illuminptcsd 

Bin^rlo, ^ainod^gleae «?indow0f onyxosf ivories, eef3©Qof Iroquorv7nrof 
porphyry vases nnd a^sto bowlo, its pistoie, dai^ierof lilp.no GO armour, 

jratoghrns 9 £od Indian tomd^fivlcsf sscolpin^mivoo end pipco or 
its rebecko, lodio^ chiboukr,, ^'nhlti^n Ioii>-clotlif3 end Oriental 

idols, «nd its Ghino^o poroolainy stoVQo dooorotod t»sr Bernord Pciirny, 

Sevres vaoeav 5>rot?d©n plat©© and salt-col lor by Cellini (tlio latter ©a 

©oho of VioimoJ) rovoal ea exoticifg® ia brio*a-brac which not only ia 
umsaitilloled ia the Cftnodfl.Q }-jifirs in^_ lut admirably convoys the 

Antiquary f o ossniiscience wad fabulous pov-^r* In s novel that reoindo 
on® of ^ha Agftbi«n Hi^ta* it is fitting thot n collector oorc then a

hundred y©ero old should hevo thin collection, pnrticulnrly when he
o 

believes in "^avoir" rsthor than "Vbuloir" or "Pouvoir" , end

tha gro®t09t of all hia treemroD io a taagic talismjm ^ith 
Spnsferit lettorinu* '*Tous les pays 'is la torro f?omblnioj3t 
apporto la quelquos dotrio do lourc ccionooo, «a ^oh^ntillon dp louro 
arte* *.

PI.
p.
P« 23*
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ell, Balsao confers on t&le longthy description a seaoe 
of visionrxy -•lovewent oal^r rivellod in tba ffi-lpriiJI HBTinlilPl Of the 

, three jearo iotart of Madeae Vauquor'n boerdln^houno
as hBllucinetory, ^ut squalid rrther than esotic. If tho

o portrait of f-yivain Fonts 9 et the very ead of Bel sac 'a career, haa
do curved prci-jo ^ for the ricimeso and variety of ite
thc^i the rich2i©0a and variety of Bels&e f e ooriaoisa«urdilp i
aoro deservia^ of psraioe-^oocilu^ as it doos at tho ver^ outset of

s^ala vory different, oolleetion of art objects 
ie that of IUorir^ f ia Un 1-! '^va '« ^^oly Jnffloa do

oolloetioa could onual It is point of•5 *variety '« Like their piotur© collectionef tbo ^rio-a-bmc of thg
oourtsoonn betokens tho Isvish fmplth of aristocratic pjlEiirornt
ret her than any collector's 3hrov?dnor>ti« It also placoc an aoeont on
tho 0i$3tai5-ith oonturys for BelsoOf an ore rich in osaorouo tntriguo*
Carved oak tminiscotias pattomod v/ith thin stroe&o of gold leaf, and
with oil paintings set in panel o$ a buhl clock on a tortois&~sh&ll
^•dental inlaid with orsosf ooboosed porc^lslnf e
of silver on an ats&orof stotuottos rof5C^ifjd from sor^e
obboys such io tile gonorai quality of norino's fumifjkin&B, On tho
other h^ndt florino'n houso io looa redolent of tho

than is «Too0pha f ot her peintlii^a ta^o njodomf her 
inado at tho aon&issianc©| tho ivory otntuo on her diniag-rooai

ia sup|K>scd to bo ^y *lioholnngolo» Villa intorocst in tho 
wss a« i-atoh 0 footure of Balsao'o tifao ao tho

developing interest la Boooco art« 3olsac prided hinoolf on his 
florontins fumituro 9 fti fswaaarrsd pad ^auvrs^oot asdnly 
in tho Middle A^eo snd tha

g Pl. Uf pp,
2 PI* VI f pp. 525-537.
3 A* Bell ©aborts Qp-cit n - r>p.
4 PI. II, PP* 101-102.
5 n>td>. p. 10?.
6 Cf. -ntir^m. pp.
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fhe ausouo-liko collections of Pons* Florino ond tho
oo mean© the only auch settings croeted by Balsae* All the other 

fursiiiuTO dencyibod in tho CptaAdia .Ihyi^jj.^ io pieced vathin a 
i»-like setting, go that naiooufa and ban© are indir?tinguir,hf>bio» 

How different fron the dinoord between the "ouooe Pons1* end its 
surroundings, or the vislonaiy farrago of the Antiquary's ohopj Only in 
Florin© *s housa wer© tlicj au^^in objects GO arranged as to enhance ths 

yet, thx>ugh b0r collection was ocual to the Bothnchildo% ^o are 
Ions of it than of either Pone's or the Aoti<juaxyf0— no doubt 

th<5 h?r?JK>R7 botfjeoa tauoc^a and ho®® was so difficult to
11 ^ evoit do Is oof^ettesl© <gt ^a Ifjiot^s-ellert deux 
QualitSn oui ne ec tiouvont rcunia© 0ue ches loa rrtif?teo«»«| 
onfin 1© luaae 
cue son mobilise*

the raueemsi-like ©ettlng that oonteias good 
is placed ic a ttulj hir.to77i.qrl noTolt as vitnoss L&rt
eetion is sot ia early fbuz^eonth-ecntury P^-ri?9, nnd ta

oi% Matt^a Ca«aA|.^n. ^stiidh de^Jribes ^Toure and its
i environs in the JQET 14?9» fi7huf3, in Lflfl..grp-^egita t T'iroc}iairt s

house ban ttso gueEft-»rooQc r.ith fin© old sisxshniro in c&xv^l 
Jloraidi tapeetrlea on th© wells, anoieat chests inlnid with powt©yf

A

and a table with tumod logs* In g/>it?r>. .Ca«iftliua f Lculs TI'o
has hi^i-r^arp Ptasieh tapootrioc, r.'Eilimt penallin^t r-nd a

other furniture inlaid with fxrator* Sioilor oxft»ploo could 
tplcen from ntir Cfltimjfoe dn ^lA<-lieia % <!o ouch fbp the furniturs

of the later Middl© j^gee sn<2 tho Baaaissattcet **ou los arts
^>

a puoduir© tent de ohofo-d'oenvrs" * Balsco'o 
of the so oastorpieoes ic? rfcotohyf his inter»nt in 

lika that of Hufp, Gooxgs ^cnd end Raivalf is a reflexion of 
eontomporsty taoto*

I PI. X, p.
f PI. IX, p. 937.
3 ri, Xt pp.



But Doro usually tlio teustoful furnishings of the
historical oattingo «dthin iso^.em novols. Just no it 

is pooeiblo for un today to ait la oi^oa yjtognnt oightooat!>-oontury 
drmdn^-rooa uadQooorated by time, 90 in Bals&c f o oisn day novels 
«ttog© notion v/cte sot is tho first half of the nineteenth century 
•Ottld still depict houses and furniture of tygono ore?* In

» for

fUmitura in etill in drily uso in a hous© at %uai b©ti?D€«i the
1812 end 1624« ^clthfl»»r ClaSs'o bora«— ito obony TToinncoting
oisty carved panel o illustrating tl^o lifo of -Ti?kol>

2ito oolc drsooeyo lo&ofi «dth pncestrol porcelain % it©
loothov woll-4iaa^in@0 omboooeel t-itfe f^ld omacient&tlon (slmilev 

the oneo belonging to Besori oa^d^jp voa Ka«©n at
e pro*i«t of rlxteonth-centwry rltill ^nd T^osferaefif^iip* It 

ief se wo hsve Q0©?s % cuito poeei^Io thet Belsno cotiially viritad 
Douei ^^1 saw houses of a similar character (fentureo of aaoh houoog
etill osiot in liouiji to ̂ oy ^)| on the other hsn«5f be mr^ — -r?.o Hlla

K 
twinge ot^d —— h?.^vo ooen ninilar hou£^oof Tdth simi

in ^ouj^cs and olooi^iona* fiovover» in tiia desoriptiou of
fcooo P.plaaa'e indebtodbiiesta to painting is so f»?eet no to 

ectugl boueeo he may hjiv© visltod • i-Jbt onl^ is the o3ftorior of
7 tho house a® ocurefblly protseacved oe ^un vioux tableswsf f

vidreoooos on tliQ dinin^-rooQ tablo er^ t^lcen f^om «ioi!» tuton or
o

rrt ill-life » «fcat is ^or©» evon naplis.el * f» **Mrsd0rma dell a*\ 
(at the kouvre in 1815 9 tart now in the Paiaaao ?itti) hao

oontidbutod to the Gla§a housoholdt the diairat T?ith tboir 
fiTJJeSf turned upri-^its nnd teHssollod volvot heokroota9 ore 
differout in deoign frofa tho one in Kapheel fs toticlo»

1 ?l, IX, p.^433.

4 Cf« tWT&.m P«

Op,oitA > pp,
Cf. .fUpfr-* !> 

7 La PAel^nfri da 1 * Abnalui Pl« !Xf p« 4^1»
0 Cf. gtiT-irn. p. j.6'jf t U« 2m
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With tho seventeenth ond ©i^itesnth cemturies, Balsae is on 
such fiioor ground— despite the apparently kncmlod^eoblo onthueiaaa 
thet hod led hia to srrite of th<5 sixteenth century as "cotta e 
unique dans lea fnstos do 1 * Jfoacmite" * ?he $olidy dignified
Louie XIV style is rlao to bo found in Cla8o f s hocse, ^fcorc tho 
parlour furniture ( originally ®£ *»o Senalaeonce) *res replaced in

o
the seventeenth ccintury . In an even earlier novel, La
Ch|ftgyin - Foodora hs® *Hin<> plocso doree oil rovivait lo fput <iu 
•iecsl© de Ix>uio XI?W» I iaod©rR initetion of this stylo is 
lirottesu'e dinin^-roon, *ov©c la pca^ul© d© iioulle, lea buffets 
d© cuivi^ et d'eoeillo. Ice rmiro teatiufs en otoffo e clouo dos^o1' t 
buhl ^oife that probably ^ao not gonuine* As ^© cnn infer from the 

Humpina it coif ^v there wos d great dool of oountorfeit
on th^ Qeifeot* lto\?ovort tho buhl clods at th© Chatocw do

6 7
Cin<f~Gygn© is certainly gonulne, ond 00 is Florin© *o • ?here

B 
are buhl sideboards in Celoetina Hebourdln'g dinin(?-rooo 9

n 
Cloohoi»ourdo ' ond in tho horao of Dr Minorot • The n
buhl writla^-docfe is oaually genuine t it had b#©n bou^t for a
fraction &f its roal value et a tlrae <^ten buhl ^oik hod not yet 
come back into faohion* Although fre^ontly na oloeoent in Balzac 
furniBhin&$t thorns buhl ciocko, wrltiofi-UaGfest oideboardo and 
pier-tables do not uctielly belong to n I/JUis XIV setting as eucht 
gonQrally plnood in eightoonth-contuyy octtinssf they also form a 
sty 11 otic link between the Grand -Uocle and tho Aga of iiocooo.

104

3 PI. I3T, p. 103.
4 PI. V, p. 454.
5 Li CoqniiiQ Battet PI. VI, pp.
6 t]nt!> TAnabrnunfl flgf n^rot T»l» VII, p« 468,
7 tlnA Pilln j^.Vttt PI, II> D. 102»
8 Lf^<^ fjqmlQ?/QQi Pi. VI, p» o92«
9 L« Lvn rlnnR In Vallt^t PI. VIII, p. 806.
10 UrnnlQ Mirouftte PI. Ill, p* 

Lon f-rmlovof-g ?1. VI f p.
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file Louis JBf trt^l© of furnishing Is the one which Bel 
nt likoot and in the doocription of vyhich he 0200! o* 

its rich in evocative pictures of
interiors! the chan&fcloosnopo of th© Hochoao' drowing-poom at 
loeoudun*

dont tout lo nobilior oinjplo et proostte oonbr© a
B mediae Brid^i dcno l f otst ou olio i'nvait
Monarchic, lg Hovolution, 1'Bsjpiro, la
r^epootoiH>at peu d@ chosOf pvsioQt rospocte ootte
ou lours pplondous et leurs dooaotros a© l^innaient pas
la moii^r©

tli© gre^-t)eint©d trainscoting of the Sougets 1 hou00 opposite, 
t?ith itn fino orjrblc fire^loco end richly (jildod imll-mirrort itn 
omato nide-tablo ^?ith marble top supporting a huga Shinooe vaoo» 
ito OGTved o^: azc»3hairs eovared in tepoctry, Moo lua© teat priso 
d© aoo j^pa, ta^io ?ilor?3 n??no ewcuti pris a Isacni^ua" % tho r 
Porioicn c^)GrtT3ent of tho PrlncQnao «k» V^uroaont, it® boudoir 
hasoony of vonailion r«d gold ^t ita draEwis^roora fUrninhod in 

nnd popp^-r®d, ^ith Chinos© inkstands on ito
and th© fmoon of ito tmll-<airrors carved ^dth gGTlrnde of
flowors t tho Prinoocc3 f n bodvoom e haaaony of trfiite c^nd Gold,
its gildod furniture upholntorod in yellow floral 
fitntchin^ curtains linod ^ith ^diito ooiro, itg firo— acreon ooverod 
In Gobolino tapestry, md with tho rxjilow tinte of a Savonncrie 
carpet ©nd th« ^rrndour of a fbur-f>orjter bed trt^i en upholntorod

*•"

heedboard ^^

Ln 3 ;ijLl(jllgiQf 
. 965.p
da !Vrtl!g JfHmofl^ SlorJjS^flt 1*1 • If p

4 IblJ., p, 135.
5 ibid- . pp.
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In EifiSSatSfil » Brlsae oontraoto tha aemvcf>u-> riche 
of tho Bagrone* houoo et Proving r.ith the niello v/ rofinooaiit of 
Ifcueni© ^iphciae*3 drosing-rooja in th© ooae totstu Admittedly, the 
aetual contrast Is eaqpresoed Ity Medeae ffipheiae herself, 
naturally be ejected to ehow & bias to\?ardo the fumighiiis in
oa& hooo$ but her strictures on the Bogrona*

?,ith Belsac*!? o^o vlmra « Both aetef3t coloui^^ohdnef? in
«hi*l! «a© colour predominatQQ to the oUaoot total ©xclueioa of 
aqy othar— -Gfudh os the garish appocmuaeQ of the 
drs«i3a0«rooc» rod curteinoy
furtiituro, rod mnrblo fireplace, cloclt, tect-tablo ctwl 
Balsao t^ould hav© bed littlo or no esrap&thy with the ladt Blue sad 
Sold !S???win£^^v>ms *fetch prollf@rf?tod in thoso cjRys in British

o detoeted tho dull, ho&yy bsonsen of 
the <x>alhsioB of mode Orook nnd raocte 80000 

aotifs, rJid the oz&rnontal lione, emdoly psitited porcolain, 
mirror~fro008 moulded in plsstor of ?axio ^iioh call fbrth f 
Tiphaine'e otcrpeot derleioa* Inflnitol^ Itaor is the drawin^-rooo 
«hieh dio cad h©r !mobood hr.vo itdiorited unchpjo^Nl from enrlier

t€$)©otri0d furniture, ® Louis XV flrople^o, no doubt in 
rcoooo cliandclicr possibly in cryntrJl end porcelain liks 

the oiao in Jofia-Jcecruee ^ouget f a houoe ^, a clock ^ith floral 
deoorctionsf ftreon and t^iito ourtainn in floored rllk, 
and blue SOVTOQ vciieo with braes oounto* A VQVJ a 
(pier-gloso decoreted v;ith
buhl clock nnd florol cnndelnbra) is evoked in tho docoription of 
the drawings-room ct tlie Ch&tomi do

1 PI. XXX, 'np. 670-682. 
. 682-68.

3:Annbrr vu rtQ ^ ?fr.ii?»i PI. VXI, pp. 4^7-488



273

io oorae rtcerbity, hoover, in Bol sac's picture of
in th@ H6tol Gosoon, at Aloncoa • Hot that h«

hcs eaything to soy agciniyt tho groy-p minted T?£in?x»tingf the
fUmiture, the rock-crystal chnndolior, 

curtr-ins, blue fl̂ vroo vs0eo or the pior-glnGS, I&t he 
confoosos a healthy dislikes for tho TOro qythologicel nopeots of 
Booocoi decorative allegories of the chariot of Itey driven by the 
Hours, or Cupide hrTVoetiag, skati2ig9 oowiag or ^irlandod with 
flo?<©rs according to the eeeeoa, AS in his eccouat of the Bougots* 
no^loctod tronouree, ho strosoos how unapprociatod these objects 
wero at tho time of ivhich ho is vritin^ (Idl6)t

10 cabinet do travail, ontiore^ont laQbrisso do
rou$9f noir ot or, devcdt avoir 

plus tard un prix fou dont 110 oe doutoit point

I» f inutilo b<^udoir otait toadu do co vioux porse apres 
leaual couroat aai^ourd *laii tous loo szactours du 
dit

liko Binah do La Bcudrnye , io a leader of
public opinion ia hor j^proci n,tion of duoh treaaureo. Aft or all t

\ A the ^aillardo 1 ^rnndotsi* end
rsritioo wore acquired only by accident* aith«r they v.ero iacludod 
in ooother r«*rchase» or they *^©re ch««pep then new* Belcsao hineolf
is both behind r/id ohoad of public opinion in his enjoyment of "loo 
mervoilloe de la Frcnaoo^Od^adour41 • ^v^o at the time when ho

writing hio novol?, Rococo tUzniahln^e TTOPO fit ill largely out
of fashion, thou/jh a few discerning oolloctor© like Lord Hertford
(and Sylvcdn Pono) hod booo diocroetly ooli@ctin0 tli@Q— ?ona*t 

then Hertfbrd '.

It, p. 247-
IV, p

* III, pp» 964-966,
t P*

7 Cf» mnrfL. p. 23,
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In hln general attitude of
tLa ti!?»alef3sne*se> of netting? like the !!ochono*

tho fret that ^ach eighteenth-century 
he knew (and these oust have included Jom do

de '"ache, the fofjsseyouls* at Fougeree ond 1?odior*a selon 
at the /rsenal) hc*d trr-voroed unscathed the tunmltuous vicioaitutleo
of Eevoluticm and Empire, "fSjeile patxl tsuel crJ.mQ|n hs writes of 

Rdtol COIETOJI f
rien do j>ctspeuxf nais rlen de trsrusitoiirss lat tout 

6toxfiol«»» L® tout renpirRit lc

He slio^Q 110 interest, bowavdTf iz» tiio fiisnitshin^s of 
Louie XVI* s roi^i, porfeep® beoeso®^ thoy did poppeoont 
to him (tremsitlonrl in style, ejad aleo oymbolio of the end of an 
era), mopo pxobr&Ijr bocGUs© tlaey hod fell en into that tn>u^i of 
unpopulority ?*hidi at^ite ell art e fow dooodee Rfter its initial 
ncceptnneo. Hin opinion of tha Btapiro otylo is h^jpdly nor© 
favourable, despite thpt ntylo'e very roel meyits end despite

onormoug edmirctiori ftor the aohieveoents of the TS*pire
in napoleon* 2iGiturrlIy« B»5iro oottingo oadot in nono 

number in the pffrTfltlP. H"^pi-n^« if only because c?o raoay of th© 
novel e are set during the rzapipe or shortly after It. Thus,
ve find the palatial rosidenoe of Hsdf»mo de CcoriglinaOf in ]^

o aniflon tlu chftt~fiui— Pnlota ", Q novol \^ioj5© action ti^koc pleo©
bofore I8l5f or tiie eouslly partial residenoe of Msdarae d«

in L*» ?^^A Gnlot -^, v/here the action is ^ot in the
years loI9-l32C| or the 1 15 1 el do l^anty, in rftggn.aiim r

IV, p. 247-
2 PI. I, pp.
3 pi. II, pp. 901, 903t 914.
4 PI. VI, p. 79»



275

is most romexfeablo about these descriptions, 
is not 30 ouch th© splendour of tho surroundings an the aboonoe 
of ouch deteil OP pz'ecision, Partly, no doubt, boeauea Belnac 
was not fnmlltar with the inspire c?tyle of furnishing to pqy roa 
degree, tho only article of ftimiture oeatiooed in r»«2f of thae»c 
fashionable residences is tho gx^en velvet ottoi^an on 

de Carielipno reclines voluptuously
—or liko CejK>ve f s "PmXina B&x^uc»t«K or

to t»ot*i 
uiore visible h«ws th?m c^Jiy debt to the spplisa ait of

Chaboioeaau'o Sn^iape rumioliii^o, ia Illuntpna 
from painting r^klMir than f«»3 th© Toul" \x>rlcU

p«r uno etoffo teint© ©n pouipie ot dis^onw* a 
la grecQia© lo long do la :jurcillo coarse lo fond d'un

iv^ndf IQ nt, d'une foita© tree purof datfdt 
do l'^?!^>ire oti tout n© fnbriouoit d?n«i oe

The visual oa?i^in of tiiia description io Bnvid*0 •» J(iniour»? de
ot d fiioleaen 3.

Juct once ia the Connftifl ^imfAnn. in th« account of Ca?ovel'n 
visit to *doliae Hulot in tho opoain^ poceo of Lia
on u-^pire deoor addo rooon^iioos of oeeniin^ indopfmdontly of pr 
ear sculpture. Tho ^mboliee of ftdoline < 8 a^ire damwiii(?-rooc! in tho 

d© 1 'Oniversito— its rod oilk ourtGinc fodod by guaii^at c^nd
nt the folds, itn carpet f30 fodod oo to havo lont oil ito 

eoloua?, itc tvof« silk upholstei^ ^»d tho chipped gilt on itn cimire 
eiid oofeo ^-*-oniy bocomes apporoat, ho^ovor, tiien \t> ronoabop tho 
yoor (1833) ia «bicb the e vents of Iufi

1 Lp Mrtnon d^ Q^^l^tii^Pnlotfty PI, I, p, 63*
t PI, iv, p. 835.
3 Cf« pfr'jga. r>, 47,
4 PU VI, p. 138,
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Like tho wedding>-Cf>kQ nynboligo in grant iaraftatntionn- the 
faded drawing-room provides a contract botwoon past and presoati 
the successful early ecroer of th© Uopoleoaic adaiaistimtGr, Hoetor 
Hulot, *nd th© present, **th itts nenea of having outlived onej f e 
ueefUlnooo— rad r*lth Its flnraei&l strintfone?/* *11 this is 
reflected in the Inspire setting, oo that €r®vel end t&e reader ore 
aware of Adeline Hulot *s nitunticn oven b@foz$ conversation 
the oi|0t of her drawi&^-roora hss l>ean

to
th® oontrt^st bet\?oon tfcipiro rjad latt^s^ie^r Jui^-
«ith overtones of doccdenco. ?hs?e9 liowovor, other weans oro u$od
to convey G sense of futility and decay*

So littlof in fo;0tf is Belize Hapreoood by 
thp.t the name of Ks**ol@oa*s lociding cabiiiot-facfeor» Jacob
appears only throo tis^s in tho Cqa^g* e &i*fr*iafr* In Adeline nulot ff 8 

nde boms raoablef* d0 Jacob11 la
Pons*s fr.stidiou?ly out-of-dato clotboe have a kind of destceo.tie«i

p about thsos that rooalls W10a rae*il>les sr^lea de Jacob" • The
reference to him in La :jp^ouill.f!uga is positively hostile. In 
th© drawin^-rooia of tho fist to -&idh. c&te raovos ciftar Ker husband f o 
death M@d&me Bridou pleoea

un de oee ratable 3 ooiarasun^, an oo©Jou, a tStot? 
csyptionnosf crue Jacob ttegsaaltors fabrlottait gar groasoo 
en I6co, at garni d'uno otoffo en cole vort* m

in sllf -wo are left with tho iaproooion that Beleoc did 
not weloooo the impact of n*o-Cl&00iciaB upon f\irni-iur©» He even 
rsjeots its ora^aon^s, "ooo brv?»aea c^ui ont tr^uva lo aoyon d'Stro 
plug froids <**a les oaivr@3 da Louis XVI* * £ wszoer style of

is desirable* •t^*ci«!slly in

Cmisingt Bottos Pl» VI, p* 2?9» 
8.2 PI. ?!, TJ. 52

3 PI . Ill, p. 861.
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on the at hey hpndf can ©fford to bo non* 
•acentric in interior decoration* Thoy hsvo aeny raoro roonr. to 
contcia their follies* ?h9 CJothio style of *Urniohi3gf tshich 
received pucb o pOT?0rftil isrpotuo froo ^cott and tb© "Gothic" nov 
of Bockford, Ann Itedoliffe nnd Metthoiv Lcv,lfi, end was prootioed in 

both by HOPSOO olpolo at fwiokonlioo god Beckford at
Ibathill, holds G goell pi GOO in Boltsco'n looglncttivo uuivorse? it

, foot^aro in ono of tb© earlier aavolo» Ln
f ^horo Foedora has A room entirely doooretod In

Iteao un boudoir gothicue dont loo port en etplont 
par dee ridediis oa tspirmeriOf loo oucadr© >ento do 
la I>ood^ile9 les cleoeinn flu tspio otoioat ^othiouoo? 
plafond fbxmo do oolivoo biuaes oculptooo prooontsit a 
1'oeil doe cpJLssonfs ploins cla ffs^oo ot d*origiiialit6t loo 
boieorleo otnloat artif^t«?f3«at tyovalllooo> rien ao 
detruioait l*eaoomblo d© eotto jolio dooorstion, poo Ja^ 
IQS croiooos dont loo vitrsiua: otolont oolorloo et

wln E toise ^ttoro thero oro no many rooms thet ooao ere
tutored only thro© or four tinoo e year, such a fancy assy

o said Oo©tho % condoraning-^oo Ibl'^c oaoentially dooo—^tho late
fseshioG of arroogiQS entire ai>Rrtnoato ia the old Gordon ond 
Gothic style'** 3nt the truo Gothic otyle is qyapathotienlly 
d©ocrib©d by Balsac in his picture of tho Hfttol du Guonic 0t 
Ouorcndo ^»

1 PI. IX, p. 102.
2 J. r. von Ooothot onf Qit«.. p« 207| 17 Janaojy
3



Tasteful ele#fcJRee In fUmitihintf is the ouplity raont 
by Bolsac himself • Ono heo only to look ct the plane pad 
wetercolour designs for the Chartreuse Becujon 9 draan up by the
erchitect ^anti, Balsae's own nrindotf to remit ge that at tho 
h*art of jsid-ainotooath ccntuj*7 Pnrio e oorioe of olosant 
•ightoeath-eoatury decors were boiiag iiooroatod. The house tiiat 
had once belonged to th® oi$itoontb-eontu^ ilnpncior ^ioolae

rad dEiich wao to beoom© tb© booe of a ^osif$a t?ho callod
her eel f the great-niece of that gi^htoantb-oentuxsr queoa of
**rla I»ef5gsO?jr&efee » woe ^i<A In ^^ross, Mao^eti and Sains dinner

^?oodoa VGOOS » Ciiinooe vasos (oorae
6 73« celadon glase f eoee with ^iit-bronse nouatc ) f enuQel I>Q::OO

tea oorvioo ?m<z a csup " docorstod by w«tteonf buhl clocko
and iKihl pud lapoodmi ohsnd8liea»s • In tho
th© dining-r^om end vespious aote^iombor© were nmucroua 
Gild coneolo-tnblen« ^b© cupolas over the two nut o«& sobers by th« 
private cliep©! wsro rdornod \Hth ^ococo not if n by tho youzv? 
Bedouin ond Buisoon, oho vx?ro at \vork on this ffioi/^iiiiout at tiio

time t^ien, in n nenrby roon, Brl2ao wn» completing L*» Cotirdn
1? "• Fop each principal rooa in tho Chert reune Bonujon Bctlsac

end Senti woxked out colour echoooc with ao Muoh lovo rjod ingonuity 
hpd proviooely boen t?thot9a in the doncriptions of imaginary

1 A 328t rf 7)ocuni0nto conc^mont I fh5tol do Balzac, ruo Portuneo".
2 Cf» tmngp.. pp.
3 A 329t fl>l. 11.
4 t^id.. folios 3, 7t
5 Ibid.« folioa 3, 4» 5«
6 Lettrtto r> MrulnEiQ Hnnflkfl IIf p. 524| ?1 October 1844.
7 A 3?9t fbl. 10.
8 ibid.> fol. 4.
9 foid». fol. 17.
10 i^id>. folios 6, 17, 18.
11 ™fj— folioo 2, 8.
12 H. 40 Chenn^vioront HJulo^ Buinnon. *^*i3B-lbrton r\ Iv. pointo rur 
cuivro, of«up-ft>rtefl o IB pluno c?ur papier"* LVrt. Boc^nbor 1903> 
p. 614. Cf. pftinra* p. 28.
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in tho ppftfflfap !Sar!L?i*int Mantriv»eB f e bedroom in Lp.
the boudoir of Paouita Vrldos in Ln Filli? .jr&x_ JT^y 2 

2 , the ttrewii*®~ro0o§ study, boudoir ^nd other rooms in Cossr
*f Tlorine's

rooo in UP** filla fi'^fi » Folicite'e in 
both in fiction end ia reality, «• find

cotte fmi!»¥0 hriraonio ouo los
©tablii* on poiirmiivpnt un fcrntano^de d&con»tlon
dona les plus petitg aeoenooi^^s |

in both fiction c*nd roality, tho intorior deoiga is 
in a Modern way to sot off tlio boduty of choice ??ntiqiioo« It
would have coroo a« a great oetisfaction to Belsao^ ^&o was unable

7to dis^ooo of his HFlo2^otino ftuRiitozo 1 * to James de !%>thschild »
to know that tho Cliartr«uc?0 Boaujon ^n-i nil ita docorati^ins ueze
bought by BaTonose Solooon do Bothechild on tho daoth of
H^ncka in 1882. % no mofins the least of Sol sec 'a
in his nhort poriod of toonty years' cr^rtivity, was bio choics and
refurbiohoent of a paleoe fit for a iiothaohlld.

Kio oonnidereble knowled^e in nr»ttorf5 of brio— a-brnc cannot 
be donied* It ic easy to Icumfc ot him for ololning to havo found
wua lustre <jui vient d*u» ooMlier de I f 1^>or0ur dVUlema^ne (oar

Q

il ft 1'aiglo o doux tMea e son fmlte)" t or n oi>lobo,ird and
7 cabinet that once bolon&od to Iterie de* Modici , or a watoh r»o

fine that "96 no oeroit pao oxtraordincire qu© oe fOt la oontre 
d'Henrietto d VAn^lstorre" ^5 horo to tho novel int c e ImR^nRtion ©t 
woik^ but mch frjaoifVilnooo doeo not in itnelf loonon tho intrinsic 
quality of Beleac's purohpscDf nor doeo it detract froo hlo

I PI. V, pp. 209-210. 

J IbicL.» pr>. 452*454*
4 PI. II, p. 10?.
t pftd-. pp. 365-386. 

C^nr** jfrtwvfrfcn**!* PI. V, p. 453*
Cf. nur>;rn« pp.

8 LAttroo ft Mr>df pe tirnftea III f p. 173| 15 Fobrunry 1846.
9 ibiiLi. p. 113f 23 Oocomber 1845-



Porcelain constitutes on ebiding intoroot throu^iout tho 
18400, £«d never ssore oo then et tho tin© of L« Counin P^^« 
•ten Brilsne WGS nctively engaged both in exiting about it r?«d in 
collecting it for the Chartreuse Bosujon. His o«a collection, ao 
wo h#ve oeon, consisted Irr^sly of Pevreo, in «hich ho hed 
an intsr©f?t 00 e&rly as l83^t t^i«i goblets ot th© Taillafe? 

^ero hf»ad-^>aiated ^ith Pouasia Isodncpporj "copies a
Sovp©8H • BGl5$ac*o oisn ^reforonco io for th© ioposing 
eeivico, nnd foy fiao vnoes that con otand'on coa^olo-4el»le>6 or 
ebony cabinet S8 it is perhape © conventional pa?efersnc9t in that to 
moot pooplo 5?ovro@*o clrita to be the lessding najrau factory of 
po2?oolain io even raor© iirofz-mgeblo them od^ood's in 
it i« also a taste that fully accords with hie g^ierail predilection 
for tho oighte^nth contus^» ^here is no limit to the preconce of 
Sevros poj^colpin in the Cmaodia i^y^L^t Modarae Viphaina'a "vasoe
de vioux Oovr©e, on vioux blourt , rdth fintifjue brsso laounto
oimiler Vf).oe8f "eta procdor bleu do r ovn9on f in Cpraillo >lt«upia f 3

^ 4 ribedroom ^5 others belonging to Mile Comon ^ nnd L?peule Miroubt %
80ZQQ, foiraerl^ in Maria-AstQinetto * o boudoir, bou^it froa Auvsrgnst

by the sordid aoncy-londor Qitpnnat t piocor? of
dinner "lorvico at tho Chateau de Cino-Cyf3io '; 

ccndolabrs, "on viouat navies coczno il ne s'on fsit plus", in
Q

jtebille do Melvaus'D opprtoont • Thoi« oro evon ?^vroo bathroom
Q

tileo at the Chateau doo Ai^ios * •

1 Ln ffprU flft Clin.?yillg Fl» IX,
2 ri^3r^3ttnt ?1. Ill, p* 681,
3 Bfi^trJ3C8 PI. II, p. 3B6.
4 L* Vinillft ^illQa PI. IV, p.
5 PI. in, p. 331-
6 C^MftT Birott^flUa Pi. V, pp.
7 thus ^fan^bmtiPiQ ;ffpigQi °1. VII, p. 492*
8 t*n rfttnr^i Autnugg PI. "I, p. 108.
9 frfip FaiSM^lBiflf ?!• VIII, p. 20.
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Balscc does not eeeta to have the samo interact in raodorn 
Sevres, any raoro than ho is? interested in coatonipopcry 3resdo 
His sira in his otm hooe wf>o to collect eit>&teenth-contury porcelain 
ffcom theoo ttso maBUfaatoriesf his practice within the

to plso© it within ©ightcanth-o^ntua*/ intoriore. 
diain^-rocxa» in LA /^/r tfopn_ 1^ vp^^e t has a

dinnor sorvico at a tin& (1-14) ^«» furnis^ln^o of tho
Eegia© 2ic^ aot ^et oora© bode into fashionf T&wJLlr£l;?9 the«j
d© Cijao-Cygno, in lOOj, boasts l^esdon chias » ^plainiE 
fin©r point -3 of poroolaia-coll acting to ladeoo <i@ ^srviHOf Fons 

hat ei^toonth-oentuxgr Urssdonf,Gro oust bo corQfull^
flora its niaotoonth-ceiituiy oopio^s crtiato of great

merit paintod the origiaclsf tbo reproductioos aro infinitely loss 
-'• l!>hou{3li in on© pe&soge of the

to imply th&t I?ro9«San chiae was oot a Inaturloua posooosioa,*
Pone hidcelf believoa that "adnimbla things" crjae out of 
porc©laii>»footO2l00 of Scioaon end Bresdoat *30 rmoh oo that

15
besots aror^an plates in hi^ fabulous collection ^

lengthy explanation of tho thrills end pitfrlls of
IQ, in fr^ot, c. oonaidorsbl« tour da ffci«f>. It is 

not oal^ the* tho oono^ct esoteric information ho i^ivor; *4&dcac de 
Marville is riub^t ant i ally acoirato; to anyone other then his couoin 
Pons'e lan^uaco ^ould have convoyed Ms infcctiouo 
Ihore did SaleaO dorivo oil his kucsdod^Q of raerks» 
ropzoduotioa techniques oad oaoiont priceo? Partly, no doubt* from 

Bert in, ncac^ng director cf tho l^iynpl &•»••»

vin, p.
3 PI. n, P.
4 ihid^. p. 532*
5 ^* g
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keen collector hiaself 9 partly also from oaraost Oieoueoione

such cie l»esard at ^ornollleo or «7eh*?B& at 
p?*rtly because such sattoro wore t»iaa in the aiPt \?ith

about to start hie collection of porcelain and faience 
just os 'ferval's hobby voa to bo furniture* .Although at 
garrulous extrovert, -i&isac c^uid el 30 bo aa att^ative 
Tho digression oa |>o?o«l«!da wells up in La Cm^rdn J>pns fsoo 
own prootiool ^acporianee, ju^t eo tli© colda coiKieitiing the

4 probably sto00ed froo a» anti<|ue*colleotiag fora^ to 
which Belaao msde on 2^ IS©O6mb«?r 1845 "* 

fhe om pusssling nqpect of BcJs&c'o intorocrt in poroc-laia Is 
that tii^ Cyaadifi liuaftiin^^iniiieft the Chartrtiuoo Be^ijaa—io

devoid of Chinooo and ^spsaoso object s* FouSf echoing
B@rtinf admittedly h&® ooootbiag to yay oa tii© raproJuction of

in tho p.ctual ^ttingo of
novel e «fo either th«y or their original ol Jlhero is Juat on© in

1•p^ttuillfli^fya '—it© oorit totally uaapprooiated, A few Ciiinoso cjupo
are to b© found in tli© ^tiUcry'Q collection M» Coraillo
fine veses 1» 4Tej>soa0g« ijoreelaln y + Cteio of the ^ili&rde* taosrt
precious oalvo^e from the i?rocfice05 of the Hevolutiaa irs a

10 ••gnii'lcoat oot of oepcnoso doonort platoe • lot ^clsac hi:.;:iolf
hnd en insatiable appetite fbr ho{|e Chinoce vaoea with tauis XV 
gilt— bronssa rsouuto. /. poooiblo eaplonntion io tliat h© only developed 
thio appetite around 1644^ tkrod years beforo tho abrupt oollcpse of 
hio

Ill, pp« 217~2i85 17 June 1846. Cf*

2 Ib^d» pp» 65, ^0 and n. If 13 Bovoabor, 8 December 1845,
3 !Mdf . pp. 332, 408? 14 ?opte^berf 2 October 1646.
4 .
3 fopfrftrpa. n Mndrtfgft Hnnnka Illj |>» 11 ^ 27 DoCOClbor 1345*
6 Pi. nt p. 353*
7 Pi. Ill, p. 96%
8 Lrt Pnntl dfl CllfHETlai ?!• IXf p«
9 Bnntriai nl, II, p. 3360
10 L^n 'janlqyftat ?1« VI, yi, 901*
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Corpoto aro another iia^ortaot footure in tho oattingg of tho
i!unr-ina« Often Bpls^o io only concomod with a c^rpot'e

Yd thin tho colour oobatao of p, TCKSO $ thoa ho hao no tino to 
describe th« particular kind of carpott or to identify ito plnce of 
origin. ftt other %inea9 hmsoimr, ho io oora explicit,

Indion carpet© neesa to hold no interest for hin| but tho
h@ it^noroo in tho Far Bast is no tod in full meacmni in the 

carpoto of Turkey end Porcds, Betiidoo ^shioh tho ca??x>t iodunrtrioo 
of BrueoolSf .AtaTngfjon rnd Chcdllot ero given duo o^ition in tho

^ But Aubuncjon carpets, thou^t undoubtedly of oxcollont
quality (@s|*ocinlly "b.y tho ?ytpjidrrc!o of today), roooivo looo

frora Brlsao than they dosorvot t!ij>oo offs?©ciouc3 FhiliBtinonf
o

tho ^ogroaof ohoos© on& for thoir drawing-room *| .A^atho Hrldcu oloo
hes oao in her draigiai5-roomf but it is in t>oor condition, bnving 
dinccrdod ly tho Sinistzy of tho iatorior trhon tho offiooo r^ero 
refurnished ^| a third Aubunoon io pnrt of tho ciople fUmituro of 
Chopeloud'o drawing-room ^« In Preach ocrpot-oc-nufcoturot ^Isjcso 
infinitely prefero the Baiwaiierioa twt, fittingly enou$i (oinco 
Savonnorio c^irpoto cooood to bo nn/le in 182^), thoy are f oynbol of
rococo ologsooot the FrincesGo do Vaiirei3oat f o woo ^iven to her by

«5 
Louio XV -*! Coraillo Tloupia'o is ono of

lee chooos elecJEiBtegf rieh©o, ootoptucHiseo, doliontor?* ou
donquelioG ^90 jolioo focxaes (lu dix-htiiticwao oioclo 

i'araour •

lit PP. 3Wt 547; PI. *nf p
$ Pfrp****«"*ttQt Pi. Ill, P, 682.

3 JitfL-JtO^fiiUln^ 1 n^-* nc> ? IJ1* Hlf P»
4 ^ Curn ^1«^ f.'0iigfiy Pi, III, p.

n. i, p5
6 II
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carpet e of modern nonufacturo, thaoo froa 
far surpass Aubunoon ones as qymbolo of ©xtmvrftoa 
The doep pile of tho Bsuooole carpet in 2fe Tillot'n ntudy is the 

csoot csoaduouo indication of his "luxe effreae" 1 . Other Saw cool a 

carpets are esaongot the Qssponoivo gowgawo lavished upon the kept
QHosrtono© • Hot only, therefore* P.PO they g^abolo of 

ologeaoof Bruooele carpoto aioo ouasoot 
end a deep-rooted unconcern for conventional 

If ther© GTO t^jy magic carpets in tho Conndia llypr^^ they

from tho Middle dad flea* ';ooti not DO ouch 'tho 'i'uifeidi carpet o

belonging to to billet and Celeetine l^aboiirdlQ ao tb«
corpoto ^ilch ^Jlsec im?o0to with a tliorou^ily poetic

to Psuite Voldes
G un cnal© d'Orioat, il m off^ait 

deesino ot rt^ppolclt loo poooioo do 1<| Poroat ou dea 
jsi^s I'avaioat travoillo .

* s "atteotRit une aneienn© 07^1 cnco dost 1©© 
eto Men dispooos" ^i adding a touch of magical 

to ha* pitifully roducod cl3?om3st^acea. Her rival eiad porcoptiv© 

critic CdGdllo McMpia eloo h^s e carpet ffcom Porf?ia ap»nc?Gt the 
oplendourc of hop dra^n^-room ^, a pootic object in
tho character of itg oi«ier« Another addo to tho princely lusury 
of tho La&ln^&ie 9 l^ouoe in tho Kuo do la Pepiniere *

a courteosn fer .^aiporior to ?!ortonr» in
even surpeQoee har in th© masio of Porsir-a, rather than

7or-rpots • Sot to bo otttdono* Sadeoo Moro^u olao bo&ota such
3 t thin vulgar socif*! clinbor hao ooraehow osrferr-ctod it

fpon tho princely ei^btoontl>*cofitu2^r aaasioa of tho Coratoc do

« 500 • 
VIf p« 81?

4 W. II, p«
5 ™.A>. p.
6 I.n Fpunftn Mpttgrtnnpi Pl» II f p,
7 Lp Gating tin Battny Pi. VI, p, 200. 
0 tin TJobtlt c Piin In Viat PI. I, p. 67



in tba ogerst's boar!® at ?realea the Persian 

adds no m?»gic f only rayetification.
Tbuc the settings of upper-olaso hauoos in the 

closely rrfloct their crertor'n o^n tr.oto snd

particularly in hio fbndnoss of tho eig&toaath c$atux^, ishich to 

wfte the epitoo© of princely ta«te « Hoiw^ ths

of bio o&b houc?® in the nenn&p of the ei^itoonth cnntury, h©t!ior 

oy not oil his f^vroo rad ^rossdcai !x>z*oe!rinf ChiaefKJ V&GQO nod 

twhl docks, obcsadoliars and oossolo-toblee wore rjutiiontio taoy bo 

doubted. It is possible to auil© st hi© os^hetio ncoturrjnoo to

ladc'/^o -an ska* [tvous ae fja^os pas que j's^aasae silenciouoeiesnt iin
« 

aobilior soysl1* * Here ocsfeapst ag so oft<»i in Bal3ao*s life and

writing, in that peculiar blond of success end failura isliioSa mornt 

ho gublioated his oisn gorldly failures in the viccriouc 

of fiotioa* fltiooese th<««i certeialy TTHLSM bowevar 

franoifullj Bclawo tnlked about hio ooliooting oproost hio o-sn hoao 

ia tb@ ^venuo Fortuziee wos fUsftiohod vdth undoniablo distinction! 

^ith oo saay housoa of that tirae, tiie CSisrtrisuos Beaujon 

UC3 with tho oUill with v.hich fUroituzo rma displeyod to 

ite fullest advants0©» £hia ortfse i^d.11 is visdblo ia 
ptottin^r. In the C<vnftdi^ Httryntpf>> SQ ct the 

alsao is a suporb interior d^si^Ekor* Tho nous oloooly 
aro oxoniined, tho Cop^dlQ l&imnli-yi*R oirby or oo sotti^o of 

rank ®e oaa of t bo most outotandiii^ of hi a nchiGvaaonto* 

not onl^ as G oocicl docuraost of i?5Co?!morEbl0 authority but ea rn 

•xorcioo of tho creative

III, p» 100; 14
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XZIa ?HB PBSSESCB OP

are prenent in tt?o t?Go in tho
rnd ao object a . Their influence upon tho ohrrretoro 

settings of Balssc'e novel o h?»o been dioeuosed la Chapter IV, 
tho impact of Gavarni f Moanior r,nd others T^GS (m^'^ootod. fn» 
diigraverot tb© F^poach caricaturist© or® in faot th© principel 
iap./?inr>tiVQ influrmoe OJK«I the CogAfilft Htr^p^q^. In othor 
crootivo irapoet of onfTr&vin^ is Irrf^oly linitod to tho

ephomera of B&ISQC'B contcjnporariQs ia ^ 
As for th© (?pont 3osep&aa masters of encjravija^, thooa 

it into rm independent ort foset their iopyessdon ie
Ouror with hie ^poesipse** and

hies **/df»i mid nv0« and "Death th© Sidar*» f i-ukan van
offibroacltf Goyn'o '*Cnpilc]TiOeT' pnd "lisoGotroo do la

2Querra" t none of theo© rooliy ir^>iagoo upon tho
nor is B&IZKQ tho mon porticulorly rosponsivo to tbem« fie did,
hov«v*r9 h&ve s lispor eao;ravlag reprononting rtCbrtnt* f end oloo
Suror'n portrait of Philip " ? elsnohthoa ^« /jod h© r^oo fully
the otirly os?isin3 of on^ravin^-^von in *ng c.ithnrino dq
oono of ^OE?O doocriptions noy be indobtod to J^couoo su Corcoou'o

"3cc«llr^at« i^tifi^nta do Pynnoa f ond ^hopo olso he
that no rpod viaual rooord oziots of Parie QO it xmo in tho mid-

c
oixtoonth contury« "la ^rcvuro otoit dens I'snfonoo" .

X Cf. £UO£Q>f PP*
f Cf. riiiiggL. pp. 206-210.

4 Cf. r<iom« p. ?33t
5 Pi. x, P. 50.
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in this p&seag* of fSir CethoffAna tie Mraiirtij* ha couples 
with genre-painting cud ^ooro-pai atlas eoono in fact 

role ^hich Balaoo chiefly esoigno to engravings an encillasy, 
derlvctiv© aft, not e subptantisl art fossa In it naif*

Delacroix wos not strictly en ©n*ppovor$ since lithogrGph,y 
G surface rather thoa a relief iqp?o3oioa$ but ©aoogot the artioto 
lo the closely related field® of sng2?e$!n& i^ad lltho^rspliy» h© lo 

for®ao0t in hiD ioo^lnativo innaet upon tho C
influcncQ of tlae fMi^t lithographs* ei^^clelly tli© » f 

Fesist ot d© Veleatln11 (piste Q t has al?«G4^ b^en indloetud la 
Chapter III *

Onl^r vesy rarely cioeo Bslsfic's attoatloa lia^y oa 
®n^raviJ3^« <?ho if^jortaaeo of OB© of th© g3?©ftte©t of all its 
practitionoP8» tho e^vooteaatb-^jnntuj1^ ortint Jacques Gsllot

ar^ol^ unrcco(*ni^od until the iSSQdf cvon then ho 
foir norKjt^iat fdvetntitiouo r*?paenr»» ^orsp.s todasr h©

roaambored for his r^ic3os»eo 4o Id Guerro", a sorioo of 
etchings (foreohmk>v;in# 3oya) bitterly condot.inirijj Ix>uiG XIII *s 

of X*orr&ln©f for Bel sac ?»isl his
of beg^er %ojo9 old *iaso» hunchbocbfir— wort* 

of attention. AJoQidoo ssiich there \vero the cmny "fontnotie" 
sconon of domona, witohefSf brootastlcka ood \7itch«9 f oovoiiet procureort
of Ctoetho'e rfaint, Pnjt I naJ tha talee of Jioffaonn. Iliua Victor

A
in Lofl T?«?onn r>t lan vJrihgQ.g (I830)f t,Titoo of

Ion diabloo vririer»» vrnio CGMChf!iaarG d© raoina 
itoat Col lot @a rioat toquine noint Antoikie,

\5dth nloo oorcioro de Benbrondt, loo r"*oaoa do 
In tho trionunontGl Profroo to hie ploy Ca?o.ar»ftll (1327) C allot 

prosontod as tho ^ichol-^nge burlesoue" ^. Uofflo&nn hinoolf,
author Of PhnntrninritUQ.^-n 1^ Sn^latn Tfnniny (1814— lBl5) »

appreciated bis v/oife.

Cf» ninrp. pp.
ru vol. If
vol. I f Perlo 19^3t P» 418
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C*llot*o sddo popularity ie at tested by laismo in various

*aye« lirst, by tho collector. Ono of ZUtoen's esbitioaa ie to
^ 

assoabl© a coaplot© collection of Coilot'o eagrsviage % !Thont

by mtdaroun incidental references in the novels, at laooonto f&an 

the nodiiaa of tho *vritton «opd can $o ao further ond Balaoo smst 

on hie sender's visual aamoxy to coavoy adequately tho vioion

his QTsa ©yoa. 9o descilbo the toxtooun ^-oifcln^g of tho 

Civil :"ervioof dth itc "fantaisios Oignos do Caliot 1* 8, calls 

for tho 0tohor*s lu^eia in addition to tha v/xitor f a paa» To 

dencribo Bir,achonf s sad C5?s»iWille f e chance meotin^ *& ni^tt ia 

the Vlio do Oeillont a writer t?ould aeod to ^avo tho pencil and 

teirin of Chariot and Callotf th^ biwsh of Coolers oa4 Secabrondt ^. 

To desoribQ the full depth of Fhilippo Bridnu'c wrotehodoees and 

destitution, "le niooxo on haillono, 1« nir^re clu pouplo, le plun 

pootiquo d*ailloursrt > Cailot tsould fco oollod for agaiiu In 

tho &bjoet pove*ty of tho |>eaoants on Stoatoomot's
• c

*'co prinoo de la faataiole doe mirK^rots*1 J would hcvo boon

porfectly at hotaa. Selzac ah&roe Hu^o'a ooaviotioa that CsIIot doeo 

not mefely portray horror, ho imreeto it ^ith boouty ond 

(pleto !)• "La content du diffoi-Do a donno cu tsubliiuo noderrsa

quolqoo chooo do plus pur, do plus graad. do plus cublin© onfin
6

cjtto 1© boeu

PI, VI »
Ibid., p. 920 

3 tlan AMlftl fl FrJlil Ifti Pl« I f p. 939. Cf« f*it^l»n. pp. 8^, 104, 135«

4 LA 5e.'!K»iillgillr5Qg tr> l. Ill, p_ „,.„„
3 l^r. pgivarnat Pl« VIII, p« 2^8. A nrrgincl correction in the
proof-nhootr; of tho novel (A 175t ^jl» 71) ^lov/o thnt 
intended Crllot to bo celled H co pQptp lo la fsatfiisio doo 
but this correct ion -^QO not taken up. 
6 v.-M. au^Of ?|irfttgft oorrolftt. voi, I, Perie 19^3, pp. 419-420.
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Collot hoo Influenced the gaa£dia. !Sua/>ina« or no re preciooiy
heivo boeozae tho Coantjln ^y^ig- in © ntill <nore 

fuodaoantel way. Tho unfinished novel La y*ftlQ*g owes ssuch of its 
inopirrtlon to hin. f?o bogln v*ith t itn notion io set in the curly 
part of tho roventoenth century, in other ^ordaf t^hon Callot 
hioself was alivo. Ite .^ibjoot-rarttar (a theme n^ver t rested 
aothodiccdly elae^ier© in tho Com^diQ Humr-inA^ ia the thonts^o, a 
world T&ich Callot frocruontly and qytspathoticnlly dosct»ib^u« Oae 
of hlo stock subject st in the eeriisr port of Mo cr,roert waft tho

at the out sot of the otory
that bifs oharactors &re drrim from ducsh tierios of otchingof by 

the '*Gofcbi« «?n<i tha "^slli 4* 5fef?oanie*t
duront un© oinQUpjatoino d'finnoeo ot jun<3U'au jour ou dotix 
thoetros rivcais1 o'olovorotit & 1'hdtel do Bc>urc?o<^»9 ot 
Moral a 9 11 y out on France ?m nwndo orrnnt ou vivaiont 
oos sia/|uliors p^rtionno^oo DUO Callot a taervoilloUfse 
giTsv©© dsao toutco los a^soirao, et quo dernioronont lo 
etyl© <I 9noffhann««« cudo^oittts avoo ua© bissrrorie digae 
d© l*©rtiet© iorrain •

Fvidcnco onour ^h of Cal lot's direct end clone inopiratiout
Pwhen in 1^39 Balsec Ci^ncoivod Ln Fg^loge r.nd ^?roto tho fre^iont

which hess como dowa to us» Just OB Ccllot'n otchiags vero partly 
to inspire 1*» gft-nitp,|nQ Ppft.eg>.«-gyi« ^>— ̂ perhaps with none aooistsuoo 
froffl Ocsutier— they Irr^ely ^avo rlno to Bolspc's world of th® 
trevellim? thootre. ^UrtLor oorrobor^tion of thio fact in to be 
seen in the portrait of FI0urenoo9 the juvenile load 3t

ce ooFjtuao otoit porte par lo jeuno prosAor danc
dea heroo do Callot c»ui vouc offrent s 1 'ooprit

-porrjonnagGet un raondiant, un noldet, un 
brevo, un mntrjniorot ua T)l«utroj ot touo les dot nil n 
oont si naturolo ouo le oer'SOBiiago pourral* on 
p&eeor aoua vos yeus esns trop vouc affaroucher.

1 pi. XI, p. 55.
? Lr-^ti^QP r Hpfjgtan Mannka. I, p. o54l 30 ^Ctobor

• XI, p. 64.
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It ia sad that Bolsao tsrote iio 00 re than a noro fifteen
of this 2*3V<*l f «dth sll its umgael posedbili 

tho underlying oonoept of !**> I^IOM vould appo&r to havo hr:d 
in COSJDOC with tha thomoo of ?gftnniia.lln .loni end Lg>.

(tho troasBmtction iato art of doer) o?a>tioarl ozi5oriGBeo) t
and no wjuld have reported ;/et o0ai» tiie basic lesson of the

2 f its potentiol si^aificoaoo rithin the
in thet as let© fts 1^39 it— «iH Callot— tuwiod 

attention nwi^y frois tho ^ootorntion end JuXi? Monarchy to

On a tot oily different l&ve3L of aohi^v^seftt ti?«>
nm?5t now bo raoationedi ^dhsrd Q?*t«ll (1765-1836) 

Findsa (1787-1352) t th@ latter s©U '^ao^i fox- his
of ^?JH l^r^rP* Retell receives t^o moatioarj ia

the Coaedfea Snarl no « tho first in La .F-:f^i d^v Ch^f^f^ ^f tha 
eocozid in i-M{yi£tf-9 '^-^^P.^ * Poaiiiaci do ..'iteohadUf R^phaSl d© 
Valentln*s 33iotroBst "ohaametiito a ^oir cm dedbabiliet
deliciouos oot^ise leo fantasrtiouos fi^iren do 'ootnll n ^ , ooorao

K 
to have G&SUU& i*roia one of those iomuier&bid kocpaekeo - which
wore all the ro&o both in Pr&noa <*nd "^^if^lftnd ^bon Balsno tmo a 
you^ nno» toid raj^iy of v/hioh \vore illuotrotod tgr Vtetalif end othorn 
by Finden.

^hen next BalsjaO recall o ont nil's nr^o, it io in conjunction 
vdth Findon*o| nnd acTain he io rc^oiTing to their dolino&tionn of 
grr,ccivai ciiid fani antic v-/oaaiu The a^^e^oaoe o ecu re in o description

.S . OflsrgrQr; rflBritifinPUQiii I'ry^r^filR" i^fi i niflfi 
P« 90.

2 i'l, XI, pp. ?10-5?19.
3 PI, IX, r>p. 199-190- Cf, ji 177t vol. II, p, 179*
4 PI. in, p.
5 Of. yypyfl- p*



of tho ololsterod vugonio Gmndot'a boundloos ndniration for hop 
young cousin^ Charlos, tho Oenr&zni-lilse d?*ndy newly arrivod fpcsa

1* vuo <t@ r?on oouoin fit oourdro on son coour Ion 
craotiono de fine volupto f?uo orunont a un ,3<-*ui3o homo 

fantastinues fi(fup©e do feceaeo daooineoo P?*P
leo Keepsa^so Riiiliaiaf ot gravoos O@P ioo findon 

d fun l)upia si habile f!U*on r poup, en noufflent dur lo 
volin, d© fed PS envoi OP coo appositions

In botb inotencoof it ooc^Sf Brlsoc is alluding to tho two 
BS if they \^©r© on insepaPablo pas^ttiQps&ipf e»d both iastenoos 

pply in th© aov®liet f s earooy* ft*0 ^oitii^ men al>o«t to^i in 
onjoyed theso e^lph-liko oa^rsviagot ovoa to tho curious 
of doecpibiag ixig^aio's foolia^a for Charlog in tes-os of aay

t? feelings fop the coleotinl appapitlong thet t/©re so 
a foatur© oa the vollum PCM?OS of iiooposkos* 

Much isopo iaportsat 00 ® G0a>ada2^ ime«iinstive influcooe was
the popularity io BalsBC 1 ^ ©eply menhood of Vovmm® T3ittQposn^.q

pI * g'ncli-iiinf j i^pg^i^ * f tho colieotive ppojoct of
Saylop sad Alphoaeo de Cailloux. ^he aim of tliis s^idy of 

provincial FPOUCO was to reeopd, in xroluno aftor volumot tbo 
pioturcfiouo nnd fact diRapnearin/? ettppctionfi of Hoprarady, ^uvorgnof 
Fpanoho-43osrt©f i*sn(5tto4oc and othep p©giono« /nd the rooopd tvao not 
faepoly in wopda but oltso in »ooo£^)Qaying ongpavingeu InauraoPEibl© 
doscriptions in tho CoaAdif? iiusm^aft fulfil tho snoo puppooot tho 
tvoct doop of the Church of reiat-^ctersao at Xsooudun ^, tlio csopnop 
tuppoto of isedicval bouses rsich as Maltpe Copn01iua f o ^f tho "powsrt 
(sirailap to those r.t Chooitor) \vhioh in oodioval Frpic ran alon^nido

K
houses ^nd chops • To criticise Bolcec fop hio topot^paphiool 
"diffpeosions** io to ovoplook hi a vopy ooneidepoble nrabition to cpoete 
a vopbal ^nd iiae/ri native coiantorpaPt to the Vo.vr»^Ton

1 PI. Illy P.
2 Cf« gtunpq,
3 LA fobouillnllnQa Pl» III, p» 941.
4 PI. IX, P. 9^9»
5 ^JiJliiJlifiPjLStfLJj^Li^J^^ ^« ^> P*
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There rerafino the second aspoot of ©ngravin&Q* 
presence in the Goan^ia Htirar-ing c.s objects, Ixit objects which 
rarely attain the stctue of iracgiaotiv© art* fho poossoeioa of 
f*ieli ongT&vtnga 10 a dlstla/fiidilrmj fo&tuse of thn middle el&$s 
txit Ft thin tho middle clooa the?© nre nr,ny .^psdr.tiona of trsto* 
5utooqf eo ho.B bsoo i^tsdf ^lohod to oolloot ell Callot's 

also all th© on^rt^iago of Itebapsadt, 13up®r end
Bouvill© hongs (Audrau) print o of Lobiun's " 

o -i
in he? dlrjia&-poom 5» 8««4te ?sttouel

*. « 
von Buller's ongrsvia^ of **!The ^ntine ladoana" + '"udb
aro ia p cleso apart ftoia tho coizioa run of Piudhonroaociua 
"rentiers" and Fhilistiods t^ooe tast© lios ia very difforoat 
direotiono* &it thon imtoco is on iapfESSioned collector, 
one of the pioneoro of organic cibenictry*- was a dlntincui 
intoll actual f end MndprjQ do %5uville i@ an iapovoriahiod. aristocrat* 
Ceesr Birottoeii, v^io t̂ iv©0 V&uouolin a proof before ell letters of 
filler's "Sistine Msdonaa", oaaaot underntend wijy rrnyoao should 
hanker nfter a SapUaol ongravia^f a shaft of iieswy irony on Be! sac's 
part— for Bsphaal injprooned not oaly him but e inhola gonoratlon ?n
tho paragon of ertietio slcill, mid tho novelist hiaoolf x>O60oonod en

e: 
©agreving of wXh© Vision of Esekiol" »

!3iddlo~el£GD Fhilisstlne so cruelly dorided by Heine? 
Ilonnior, Qcvorni, I^uniior end ovon Bslnec usaslly oou.^ht othor, very 
differont on^rsvings* Dosiring both orns&o&ta and status 
he chose © ?oor0 or less contofaporcry eubject-ra^ttor, not tho

Pl« VI, ">
f Cf«
3 L^. Bouyont PI, I, p. 336.
4 Cftpftf Bfrott^saia PI. V, p,
5 A 329t fol, 9.
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oasterpiscee of Italy, "eraany r-»i ^ain. Vignoroa's "Convoi «3u 
Pruvro" hod a pertieular attraction for hicu Balsao specifically 
mentions thio oiaos-l&bel in hio MoaQffga'ajiiff cfa ^afyt^pr 9 and a 
print of the ^abject hangs in Phollion's drai^ia^-roora ^ Bow 
different it ^asf ia ite lachrymose aonsationaiiaa, from the 
troataeota of the oaao tbesi© ia » Pnga Go ' gad L ?3 ? n • '

despite B®lsao f s slmoot ajitureiiotio haadlinu of
Lef io thare not in La ?M*Q Goyiat a trt raining sftor of foot 

which at tiaoa bslngo the deocrlptioa do DC to

la raort dQo ppuvre^ oul a' a ni fsste* ai 
S ni n^i^ ai pr.ronctns,,* Ottrnd lo oorbill^rd 

virst, m^one fit regaoator le bioro, la d6olouaf ot 
religieuooriieat sur ia poi^riiio <^a bonhoo&ia 
qui CQ report nit a un tempo ou 

jeunon, vior^eo et
Anothor of Vi^neron'g baotCTOlloTo, no roll known thnt Ttnot 
it to chaff Philippo Brid«tt , if? hi 8 ••J^oldnt Lnboupour1 (from

which Bals&o mc^r evea hcve derived the r/holo opinodc of Fhilippo's
7 journey to AnoriCm *)t aiddle-clnoo people in the T

.'S

proudly dinplsy this subject •
Nor is "Le Soldnt Lahourour" the oni^ vestige of th»

M«po Iconic ap.?*a to be fotmd in
fanctiool odrairor of llspolooa, hac r. coloured cnfpraviiig of

9 Battle of Jena1*, Voraot'a painting ' • Uadcne Slrottedu'e steunch
Republican uncle* Clraido-4oo0|>li T*ill erenlt , o^no f»ouelly tendentious 

s of John nrtnbull l s "Semont doo «3orioein«3" f ea
oello it f Lefebvro'c (or In^res's) portrait of

XXVlIIf Farts 1963, p. 46,
VI, p

deo l?tudeo Bolsaoionneo odn», vol

_
3 PI. II f pp. 1,084-1,065.
4 PI. VI, pp. 773-774.
5 PI. II, pp. l,(X)3~ltoa4.
6 LP nfltflppillnunq* PI. Ill,
7 Cf« nu-.>rr*. '•). Ol.
8
9 PI. in, p. 362. cf. ^m. p.
10 PI. V, p. 405.
11 Cf. J« linc^riclo* ^Lo '"nir^nt clna ftginric.ninn'*^ ^nnoo
1966, pp. T73-379.
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First Consul , nnd Oorspd'e "B^taiHe dVftuoterlits" , s print 
of Vopset'o "Dbfonso do la BorrloPo do Clich#n ie ono of fivo 
banging in the Sagpono* diniEi£-roa<m, rhich Meda&o Tiphaiu© 
should bo bennod tjgr tho Sov^pmnoat ^i for not only was it

tho 
of aoj>-politicai

afoat

it eloo dopictod th© Banopartists* Icrtt fft^nd £#ainot the 
Allier>t bofope the First ^of^t oration.

In inatpnoos like th©c?ef politiCGl 
tsjeto beoom© inostricably latortwinod^ Th®

on<i tho didactic aro tbo 
t&dtot as ^itneoB V0m0t f * 

better taPQin^ ogainst uncbosftitjr then the 0 
soorouo po^o bound nokod to a galloping horoct

•Ph© faiddlo class *n volues are s|>ed b^ thoir nocisl inforiopfj« 
Topincipd'0 ffarpot io deeopatod «ith "offiohoo do spectacle n 
gravupoo priooo dr.nn don jouninuz ou pxovdnont doe procpoctUG

OOVOP their T?allf? t^ith

of

of t?uch hopooo ao 
Bolle Mo^ioloono , o?

tho nndorln& Jow
with nconoo from the Faeaiony "La

TMopt d® Cpoditw and "Leg Gpaaadiepr, do la Oardte Iapoyif%lof* ft fill of
tbora topnf so doubt, fpooi choap Qlnanoohs liito L^ Cnlr-ncl. 

op the ones printed fop fruick fincjjicial poturna by 
ctnd haffeod b^ Kolb aiound tho villsgoo cloft© to

on

1 Of* g^ipyn* ?. 63, n* 6.
2 HoPOt blindod l^y pot plot io fervour, illew&t nllovm hif? 
principles to olido Into irsporirlircu Cf« JttQX&» p« 44t n« 6
3 ftQgpftttftt PI, III, p. 600, Cf. J3yy.i£a»^pToO, n. 5,
4 PiftMnfrtttt W« Hit P. 680, y^*f. rnn^.QVQnt PI, VI, p, 934.
5 IiQ CQ^P^" PQ»»« pi, VI, p. 790,
6 IIlu •-.1' »Mn Pngdiio at PI, IV, p, <
7 La Penu :In Chn/^yim ?1. IK, p,
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AUstooratio houses, ho^muFf rarely display
oa they hnrdly over display watoseoloum * Vbr the

than as nowf tho pi GOO of eogre^ings v.-ao within portfolio^ mid th© 
portfolio?? t*a*9 in th© librexy« It is fin ecoontiic &otion on 
Cmaillo ?*eur>ln f 8 part* quite in kaopiag v/ith hoy ^®y^or<l end
artistic natupo> that her p^ooious engravings b^r G@yaf4 Aadroa haiag

p on the vallo of hep difitn&~s'o0RJ , f^e e^mis fmpioo ttea la
mcljo^qy* rvon in f^ieh rclntivoly mall .mattoro, r?r«!iill© insists 
on browsing ®ith comrontion«

£8 InHuoncoBf thorofoa»f oag^e'Tii^li? lisping upon the Con£dlQ 
through th© tTfcak ©f Gavnimit IlonniQr end aslaeroix (proviounljr 

through tbo illu^j^tioiiQ in
1 *rxiy3ir.|mf l f)?^^ rn^ thpEyu/sJi the otchinga of Callot» 

ero c^rulatod ^y Baisa« in his verbal

»f pictures<suo tottfkat house© aM soiajmoatG* Faxwa Callot r 0 pictures of 
deetitntian he derivee cerlftin touches in his portrsits of

Brideu end the Birgmidion pocojsntnj "Ttelli «ii •':fono®nia>*» 
f«Gobbi rl ond perhaps 3auticr kiadl© or otioulato hio intororrt In the

flail > fl3t*tQt th© etsrtin&-point of Ln yynloyn* Ao objocts

tdthin the hocK5f pxtnto a3?o ^snox'glly to bo found pCK>n,^rpt tho nid:\10 
ol&0sf ^ios0 PhiiiDtiiiirsa tbo^r rofleotf only vory occasionally f ao 
with Vj^icuolin, do middlo-claos poopld rfcoxf taote aad difscriraiiiation 
in ongrovia^o, The dsudy prlnto of tho Tiosfein^ olnoa do not dotsorvo 
th© nfimo of art. Asiotocratic fjsoilieo oollect ^iolo d^eeto of the 
boet on^rovings, but undofneetittnto thei^ vuluo s«5 ^orkg of ort— often 

^ tho PouoGinof Lo :"5ieurs end Lebyunc from t^iich Audron

PI. II, p. 548. ^hougjx ^oetrtx hrA^a watorooloupe in 
hor 4rpvdn(?-roorit it in for sentimental roBSonraf bonidon uhioh tho 
hougo r^ore they hong ia acre middl&-clccn than ariotocratic* 
2 11*A-. ?•
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THE ran«RierxoH OF Tag

I'rua to tho etymological aeeaijag of tiio word* Bslsec considers 
the artist to bo a cmftsnsn. Bat a eimftasaa incsoirod l^y some diviiio 
efflatuo i^iich nofeos hia differ froia ordiaagry artinono in that he no

achieves his results isersly tsy following tlie rules of hie trade 
^ tho sonoi^tftians* On tho ooBtyeT^f t!i« artist estates hie 

or/n ruioD cud ?»orks out his o^a otyio of solf-o^roooion. And it ig 
import cut to oophaoiao tJaat, in Bclsao'c oyoc s Balthas&r ClaSs (for

is cs nwch oa artist se Jooopb Bridsu or ^ora^aoind, 
oca function without fia*0t having meotorod tho rul©cf 

ncioaoo, of his calling, v;hctiwr it bo tlia tcchniquos of applying 
paint to c0«vaG or the eaEpsrioeatel Hotbeds of roc5esi?<^i to bo follo??Gd 
by tho noturd soiontist? but ertiorto r^iot not ncroly
ovon Gre©C30U ia his uamiiia^toaod \n& unde^Gtandst tlioy oust el 00

ooulptors «nd aciontioto era Joinod in ono 
calling§ cad ore swore of tlioir fratonUty r^nd

to holp one another vdth 5»noy, onooumgien<5Ht or &dvie®«
tho Coaaclo do la 3ue dos untro-Vcnts , otid tho ropootod
(inspired partly by iloaaior '") on the

ertistio values nod thci vslu00 of bonr^eoio Philistini^au That 
thciro is a -vocation thoy h«vo no doubtf but their collin/i lo noro 
to tho integrity of tlioir o«o isork than to any roopoaeibilitios

oooioty* Hy boingr truo to thoir om insporiouG inapirction



and by tmnnletin^ thnt inspiration into rorfcs of art, thoy 
fulfilling their deopont social obligation. Thuo, Balsao*?? 
ccnnot b© oallod sati— fjooiol* But he does not C&TO the 
opinions of tho ortifft'n rdle ©9 FhiXooophor King or "pasteup doc 
©sprite" (as ifogo colled bin *) t ^lidi ls<S kejaartiae to becorae on© 
of tho principal leaders of the opposition to Louif^-Philippe, head 
of the provisional Government after the fobsuazy Devolution end (in 
Bsoeraber 1848) a c-ndidoto for tbo Freaidonoy of the french 
opinions ?rhicfe oleo lo<J X^ictor Hugo i-ito politics, n.nd
oxilo. In Balrsac'n viovy tile artisVe papiEfc^y lo^alt^ ouot be too hio owe orrnft | 00 long as 1^ i® faithful t© th©tf bo tsill bo
fulfilling hie 3utios towards the society in ?hioh he livoe.

But art, like all callings, een OCUGO h0art-rondiag conflict o 
of loyalty, Balthassr Clad^, in feis ^earoh fb? the philononhor'a 
ston0t for??woare Me? fosiily rnd collo up bin pooaeoaions, vc^y nearly 
including hie homo, *?ho cjonflicst io stetotl ia its ©outest fossi in 
Lr. f^tfjfi^'opyffra laQO?^^, dhoTB youn^j ^i col as Fouo«?lS io 
to dioone between bio mirtta?ooof Qillotto, r>nd hie ort, in tho 
of FronhofQr* ^o IQ&XB tho hoaraatio oocrtjts of Froahofor's artt 
Poiassin met oonoeat to hio cdF?tree« bein^? uood «§ « nodel* 
fronhofer painto borf Pouooin receives the trpjanaiseion of

ajystoTlecf twt Gillotto raid ho part, never to moot again*
as roli^iouo martyrs fbroook all tioe of family affection, oo 

artinta oro propcrod, if ouod oo, to repudiate thoir dution 
offllly pnd friondof riid in this oenno— but thio sonoo eloiio— 

tboir art is latently (%nti-eoeial« Sor would it bo true to aay tbot

V.-H. HU00I Qnivrpn r>Qntinunn. vol. I, PnriP 194t P« 933

Cf» U.S. Boocors Bnla^e* n Contsm^ ^f flffrtunr ^onovn 19^9t PP*
pointing out I^al^ac'o ocoueiwiiai ivroponooo to tho cirtiat'n 

priostly ftinctiooa r*nd hio n influcnco ovor men raid oooioty, Dr B,R. 
ttelloy it; ia agPaonont with tho viev/o put for.-rcrd bj UPO Boonor ( f< 

rl T'ftlo of Art rnd Litorntuio cooordiag to tho r<eint-rlaonipj&8
PP.
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thooo eonflicto of loyolty, hoart-rendiag to others* GJPO 
particularly hosrt-rondlm? to them* sfcea faced with tho dividing of 
the ways* Pouooin rnd ClaQs hpvo no doubt as to v/hat they should do« 
£hay do sot w&ato ti£30 in long and acpaJLstag hoortsearohing* In thio, 
of oouroa, th^y ***sffiblo Comoillc'G heroes*

l^udietion of ftsaily ti©o end social dutiao he a on© siapio 
ceueei tho foot that art, like any ot&©r taiaa activity or condition 
(fethoffeood, in tho CGOQ of Oorioti thrift, ia tho c©«9 of f 
even p3?obityf for COSOJP Blr»ottocu) f c/ai boooijio a r}fm<iian. 
It is their passion £0* thoir celling, their unOoviatin^ intention to 

tho diet at on of their vocation T7hoa?ovor they mny loml» tlwit
ouch solosa* acts of romidi£:tio% with evil their ovortoooo of 

social ixrospoaaibility* And once r^oin, tho parallel with Corneillo 
10 evident, Jtor tha young Ho^^o i-3 iio oootionloGO ^utomatoni it is 
the vo^y intensity of his devotion to JAJQO «^iich mriceo hiza 
oomparc"tivoly inoeiicitivo to other ties did «ffectiono«

then, in tho i61o of x^jr^n in tho lifo of tho rrtint? 
'Hoinbocfc nrovidos Q perfect illurrtrrtion of tho helpful 

\,oacn con oxort on tho ertlot's lifo, and tho
pemioioua influonoe of others* Tho onsall otrt-tue that Valoxio 

coaraio^iona from Ixim if? the intended gjobol of hop
poworv oho ia a tro&chorous Dolilah, cmppin{T his crootivo 
And aho ia a Dolilrth procioely boor^ifie of tho ooscunl 

relationship bet'^oon vencoolrss r>nd hornolf* With Lisboth Finchor, on 
tho other UaBd9 thore had boon no uoxunl relationship of any kind — 
•od r^o is on ontiroly beneficial influoncof at least in BO far as 
hio croetiv© woxk ia concoraodf for rfeo ellows hia no ronpito from tho 
trosdoill oi ertietic croetlon, !l!li© i£utluo&oo of enooslao's oisn

1 La Couninn TUtt«x PI. VI, pp,



wifo, Kortonno, 10 as discetrous as ?aLerie f nt ovon lovo rithin 
sfcarrio^Q io a throat to the nrtiot'r? croetivo iadopondonoo. In
iy.fnfrfn.nn Pr>?8nw* Cort>lio f $ influence upon Uicion do Bufceopre in 
actually iGDontobi&t r*o nro given the door inprosaion that 
should have loft tep and roturaod to ttcdano da Bargeton A » 

on his tjorldly fortunusf and peyhsps also on his
isould !I©VQ been s&olly fbr tlio /podU Tho ^ooaia in en 

life ffcas a gye«t <2utj to bo a wortfcy cossp«£ilo3| ^^d, end to
s 0ra of «9ae&f c iit@^mtioat £alaao da*initely plcoea 

her in s ^ib^Qrvieat r51ot findiag the srtirrt omplo^seat » 
attending to his aGta^ial aoeds , ond gone^csll^ suliag out gfudetice

fho prof^onoc of children rdthin on Drfciot'c fcfaily ppc?r-onto on 
©ven greater den0ar to tho oon0tcnt oroativo output. B?>lsao soonn to 

the notion of nonsgr Jnrao^ ©sfpysoeed tgr Hoi»y @t Cleor^^e in 'TJffl 
of thn liftntni* ^f that ^hildsea srs **(>» Incoatitm to donation, 

extistioclly epodsia^. It ia faonat to be no ooiacid^noo that after
yeer of marriogo Steinbock ties paroducod a hsadsomQ bnljiy 0onf but ao

* rirailr?ylyf ^.*ugur5tinc Jo :':oaraorvlflux prononto Iior 
with a ??oa f thou^Ji ^thorrvlss? hor contribution to tna

household is utterly disaot2X)U3. lone of the auoooaoful 
in tho Cata^d^^ |T^p^n-> hnn children*

it 10 iraplicKlf is tho infinitely Lottor ofjuy 
it is *bottor to many thnn to burs11— and poifeepo bettor 

still to t^ce e sdotroBCte Bolsoo'o vier is the oae dcaouiKJsd by 
Overt in JSPOS'O novel, that the ortltrfc ohouid bo a ndi nfmnchi .^od 

| he accept 8 the point of viow advanced 1^ C'olfytoy ia

1 PI* I?, p. 619.
2 T'f* ffOU^in^ T^ittai PI, VXf J>*
3
4 H. Jrsraosn r ' !h^ .Lnnnoa Q^ tho Mfi f;t^ita ^te»» l^ojidon 192* p» 3P
5 Lf Cpunl^o lottos rl. VX, ^» 320. C?« lbid» p* 321*
6 Lit .\':n
7 ll» Jeoost ^^AMJ^At ?* "4*



gtft , that ooaual paonion is oooontiall;/ deotruotive*
informs us that

solan lui la ehestote roello dovoloppdU au plus hpjut 
loo puisosncoo de 1 'esprit, at-Ooouait a ooux qui IB

dos
althou^i Solsac wos vory for ffcoo practicing 

ehestit^r In rool life, it is novertheloes truo that his rosily 
stromiouo periods of litorasgr tioite Qpdo him not (r«nd evon 
like o "diofretjohicsed raoii:", ^otbor he likodl it or tiot* *?his 
eop&GsiQ on cotaplet© oesual oontiaoaoo was mdi rw3?o than 
of intQlloOtual h^gioao (inao^f ho hiocsolf c^ittod that it 

to b^tlion©)| Q strong feature of ^oiasuoioaioia, it 
to tfe© sjai^ occultist ideas d^slv^ fwsa MB parents.

ia noodod bocisuso of the prodigious r»ad unrocdtting 
effort dooe«d@d of 01^ ortist* OUG®@O@ in peJUitioffy oowlptur© osd 

IQ d0fiyly cud bittefljr ??oa» flic oaEn^mditttTO of vltel
onona«?ao» But la this labour of liorculos tho "noin de for 

do la aeoosoito poouoiaiio*1 ^ is nothing but n
gelt ^F«S so otrinsont in his ^sthotio

dooo not ndrait tho pooc^bilit^ tiiat finonoicl nood nry induoo 
nrtiot to r^iv© I©n0 then his boat* For him, ruonoy io tho boot 

poscdble ^tlimluc? to croetivo effort (witaeso tho exansploo of 
Oericoult pnd nirodot ^), and if the e.rtiot io t?orth hio oalt thnt
offort 'mint bo of tho boot* S*he groeteot throat to ony crtist is15
failuro through ohoor Inok of £5>plieatioQ .

1 Cf» q^ article^ H i>nr Go^i,ot« iJotos
Hi

3 Lp^trnn a Medina Unnrten III, p» 53D| 10 ^bcoabor 1846.
4 C^« niunra* n. *^8 nud n^ 0.
5 Lo Counlnn Bnttoi PI* VI, pp. 317-33.3*
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The fact swot ke repeated* differing fron many of the other 

9 Bglg&e soefl the artist's function se integrity to hie
ertietic calling! nothing?— not oven f^sily obligations — oust be 
fellowoti to stend in the ®sy of thiai bis Itaaniiic ingpissition 
not trtJallfy him to tsfe® @a aetive pert in political affair© g

Iad»ed, certain qualities in tho c&oractor of a true 
f?ould effectively debar him froa playing soy practical role in 
polities. to bogin withf his aatv@t£t <ipo!itfurj0ity and 
Fiorro Orooaou io on infinitely better politicieJS then 
and Boleco kuo^o it« Jteqpite his ©adiocrB ability 9 ho obtoing tlio 
oroes of the Le^Tion of Honour, mi?ay luor&tivs ecKsrsiBoiono r»sd a rich 

e» Ho is then oblo to "buy the ^ox*ca of ^onius produced by hio
colioo^iool Awar© of their eaiporiority aa nrtiot sf txad 

p«eh talcmts oo h© ^?es bora rith to the very best of his 
ability, lio bocom©s that very retro ert of nortelot s rich patron fdil 
of qyspathy,

Controst Joseph Bridc»u*s bobevlour in f?re»?!50«*0 «t«(Siof a® 
is in tho process of ix>rtrf»yin^ tho Vorvollce* Bolgoot 
only ECUlod to tho proof-ijaoetG of the ntory ^, prdnto a vivid

dof*orij»tion of Brid^u*o irroptioa into the rooeu
lacking in isll tha cusstomoxy politononr? to^srds cliontn pnd patronn, 

thoey r©€^ectsble boursooie «Yitu ois olnngy ojtprosoionnf 
in hie cannonta on Vir??inie V«rvolle*o boauty, h© neissoo hie

friond'o peintbruoh ttfid, in a few ertrokoa ?^uch RO ell peintoro of 
goniuo know how to £^>ply to raodiocro crjxvfjsost rotouchoa tho portrait 
cstwt ^ivos it & lifef aparklo nnd originality it pould never othorwioo 
havo knotfcu 1%lsac f o nftorthou^ht in oddia^ thio PGHPR^O to the nroofo 
is full of oi0iifiooacot it rho\y® thot tho true artist differs fron tlie 
o»dioOTe ono not oaly in hin tochnio&l virtuosity but in hio diorogard 
for fill noxnnl convontionc nnd in tho fact that tho outnido \?orld \?ill

o^«eit«. pp, 5^-55*
2 /*t both tho boi'^nnin^ t*nd ond of hio litornry co.roorf Balmc tried 
to ontor politicnt in 1831, 183? nnd 1348. In fact, in flpril 1848 
ho nnrrovly fcilod to bo oloctod a doputy for Parin« In tho rorld 
of tho Corindif> .»iiiQni n^ - hovovorf thn rrtir^t'n position in 
unopuivocally otr-todt Joseph t3ridouf Hippolyto ~c!iinnorf Thoodoro do 
roooorvioux nn<l Beltbnsrr Cl«i5o liovo iio ciibition to onter ?orlir>rient«
3 A 190, folioo 36-39? ?i. VI, pp. 127-12^.
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viow bio vdth profound suspicion, w f!l c'est un grrnd artisto", 
Vorvelle aoyo to Graotaou aft or Jooaph hoe gone, rtj*ainQ miouz 

on grsnd artist© qui voua ressonble' 1 • But Graooou knows that, GO fr.r
oe tho portrait is concerned, Joseph hee i?ap roved it b 
recognition* "11 n*y a fait quo du bi©art «

Or, as another tnntr.ncc? of tho truo pjrtiprt'n nejfvoto end 
toko Joseph Bridcw 1 © activities in Ln Snboai 1 1 

fills novel provides a aico and oanifold ooiitrmet between tho artist (in 
tho poroon of Joooph) «^sd the nan of tho t?o?ld (in tbo poroon of Jxin 
©ld©r brother Fbilippo)* In the ntruf^glo for bis uncle f o inheritance 
Joooph is totally woretod ^y Floro Brasi&r and Masonce Cilot, and vdth 
hia father satires hoailiatod snd diohoaourod froa Insoudun* .flionf on 
tho othor head, Pliilippa ©alerts the lists* tho rooult io predict &tly
tooro f*icoos3iUlt ct leest for hlmoelf* The groat srtieV*- for Jo soph

p in modolled on Solctcroix —is not only saistKiJstod lay tho Vorvelloo nr?
sn r»rti0t (in ^hich flold he in indisputably pro-ecdnont) 9 lait is 
1 swelled to Doom and put to oon&ieion on trying to ontor the world of 
action •% "fioa ev<entu<illy ho bocoraes iToalthy, it is only throu($} on 
irony of fsto »

other w^of tho artlot'e dodioation and nofvoto load to a
K

with malityi c thorao probably derived from Hoffbann ^. A
vAioh Balnrc thought of contributing? to Ln ^l^ouftif^n in 1^.10, 
ho dooo not appoer to hrvc tyritton , v/ould have told how, during 

coach journey t c young poot raoc?to the iderl of ^o?nnnhood» ifthin a few 
houro he hoe osporiencod "tout© uno vio d'onporonoeef cl*illUGioiiG ot 
d f angDisooew—"only to find9 on reGChia^ tho firot pooting-liouG0 t that 
tho object of hie devotion trea en artifTt*0 dunrayt dzsubod tlth paint

1 PI. VI, p. 129.
2 Cf» nmnra- n, 34*
3 Bol^nc'c OT^n conduct of tho iio^otir?tionn clonrin^ up tlio 
inlioritrnco (et Turin, in .Auguot 1^3^) r.tio f horTGVor, nothing lone than 
ossteriy (K* Priors "^olsao a ^urin'», RQVU,Q do Prrii;. 15 Jnnuory 1924* 
P« 3^9) • Q"^ iQ ^a° ontroprenourirl vouturon did :.<ucooao oludo 
w Dnng toutoo noo apooulrtiono, Brtlooc nvpit vu juoto et foilli done 
I'ox6cutionrt , A. iJduroio rcioezteo (or>.Qit>. r>« 377) •
4 PI. Ill, P.
5

do *>>oolborch do Lovonjouls .'Il^oiyo fl^r o>^uvrnn do 
P 1B08, pp. ^)?-405t f|lJne oraivre ^.orduo <lo IU do
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of turpentine* In ntorior? oosiplotod nid published in 1833, both 
end ^arraoino fail in love with pictures rather then

pud from this foot otoffl ruin end disaster *
"hon ~osr?K>rviQU3ir 0000 ftugu^ino f-uillmuse sitting at her window in 

the oerly mosniag ii$*tf and nt once loooo hie ho&rt to horf ho is 
falling in love idta a Vosmeor or a Da Hooeh painting* pother than \?ith a 
buar-n boin^? of flash rnd blood, ^ho evr:iiooooat b^r^t^ of this rocil-lifb

of art traBsfiSQQ hiiaf aot th© porooa of
iadlvi«^ialltyf hoy o^n ?rr*srs of

pazoehinliaB taifl n^rrorMSlndodnoas is^ioritod frora 
long ceatu2?iocj of aid.il o-olass Pbiliertiaioo* Augsuatin© boooraos bio 
but c?J»iot odt^t her^^lf to hii? t^n^o raid the trasre &f tho firtifitlc mil loo 
in ^rhich ho liveo. laoviteb?^, tbo morrtaao eade in f^rief* 
Sotomorvioux baa triad to ade|>t the ideal to the rorl— « 00 if the boouty of 
« Vorraeor IR? in tho borsutiftil end olovntod cham.ctor of tho lr,4y 
at tlio virginal e ox* pouring a Jus of sxUJs,!

Scunrcainot toot fells in lovo t?ith a picture. Hio 
though v®iy different fro® ^otaoorviouac** i» its oj^orna 
ia essentially tlie GQQO» A ouraioli, 'orabinollat v*to oiags in the oiioir 
of th© Toatxo di Argentina* ftoioet lo no foniniiie in apponrri»oo ro to fill 
the Goulpto* with a conmising p«^;irdon» But not moroly oo fczainines no
vadinntly beautiful ae \^3ll» vrith tho dubiouo boouty of Oirodot'o

<> 
"Badyoion" r̂ « The oauo© of "orrooino'o iwia is that tho poooion
itcmlf n^po hie croativo onorgy9 r*ilot hie diBcloouro of pasoion 
him to bo knifod to donth on the ozdore of Cpj?dinol Cioo&nare* Tho 
tregody io tioro gmeaoag end oolodroaatio than in Ln ;&niQQfi du
Ch nt

ic nn obvioua pnrellel rdth R^dnne Hannkn (nnd olno v/ith
^al«co, too, fell in lovo with the idorl ^onrn in Xadcdc 

Hondtef».f the "olioro raodono r> loquollo a'adpeeoont toun oon vooux ot moo 
prioroo" ( 7̂ gttyg r>. aadffifi HfiflnJ^ T^" P» 122| 11 Ilovoiabor 1842). 
2 Cf« ptiaga. pp» 35-37*



L<* ffl^:g-d t Qnmrpg» incanrai preoonto ^rach tho ossso 
thou$i in s different form* Th© pli^fet of Pounsin hisgelf is
rather than tragic. It ia f?nd thet h© has to sacrifice his 
flesb-cjad—blood laistre^Sf nil lotto, for tbx* furtherance of bio artietic 
knowledge* ao rrtiott it «s©cnis» con oocape fro® the cruel dilorna of 
choosing between ert end life. Yet for him tho choice ie cloar, 
Bscrifice acceptable cs psrt of life's 3Olit3®e» ,1th Fr&Bfaof©*, on 
othor hendf the trs&edy io total* ^ot th&t th0 dis&airaorsy in hio 
ei tuition arises from esrriG<5e 9 or lovo of c, ^xJSJon (no ^Ith 
end Snrra0ine}| for ainf "La Bollo *3i3oucorf is the eQaivaioat of a

clis ea5e f^io Jo vi« ^mc aottc f^ia0f ©11© 0st a rnoi, © caoi
ells s'sisi©** « It ie not oil artist's huonn rolptionr^iipo thot

rr© at r^telio, but liio rolntioncliip to his o-s^n
j@ aula pluf? nm&nt <^icoro qti© 3© «e miits pc^intra* 
Is foroo do brtilor ae **BoXlo Hoinoune" c s»n domior 
oaie lui faire eupportor lo r«3^ard d'ua ao^3©f d'usi jouno 
hocno, d'un point so? non, noni «To tucreis lo landonmin cclui 
qui l f @urait ^ouilloo <3'tm ro^-irdj

Eroof «hich had to bo reprorfr*ed ^r Pooscdn, e«d which bli^htod tho 
livos of **>cs3orviQU3r rnd ^srratiinOf rlso t?olshn h©r«vlly upon tho crortivo 
life of Fronhofor. #t flrt?t flight, thi?? nolo contiraiator of ^clxioo 
would ooom irarRino from its po^en he is a booholort and a bncholor 
^dthout o miotronc. He io rich, rn<3 con thorofbro pf?int DO ho plo^fon? 
yet (unliko Gericoult r^nd Girodst) ho ctill hoo tho fullest 
determination to ply hio art* Technically, he ie a brilliant pcirrtert 
the few brush strokes added to Porbuc5 f f3 "filario tgyptionne" tranofoim it 
froa o. Riodiocrc dsub Into n crpccful, if not absolutely outstrndin#f 
t?ork of art. How then dosn it oomo cbout that hio oasterpieou, "La 
Belle Soisouoe**, coimot be cor?prohondod— «ot evon by



****© suie plua «m*t anao*© <*ae jo ne ouis peintre"t thle is the 
oeorot of Pirenhofe? 1 ® cnteatropho. Incessantly adding, retouching, 
pushing towards tiio ultimate nu&acQf he lacks the brutality needed to 
b;raik with a wo*k of art* *>La Belle I0i«*u»"f «hieh presumably at 
one time wee a nisteole of representotionsl portraiture* fees over the 
yo&rs boon oo constantly oodifiod that now only e foot roaninc ao 

of ito orator's isqpa?a©aionisti« oicilli Porbas acd Pouooin
un csoio do ie toile 10 bout d*ua pied n» 

sortait do oe ch«sss d0 coulcurs» do tonc* dc mianoee 
indocioos, oepoc0 do bi*>«illasd, cr,as fonaoi «ple un pied 

im plod vivcatl Us rostorcnt
devc&t ce f^j(*r^sit e<Jh?^p<L^ uno 

an© loato ©t
But ilia t*3is yecrs Fs^nhofer haa lavishod on bis would-be

bavo not only boon 0poflt in rototichisxi r*ad
of tfe* time hao slipped "by In unp3?o<iiKjtivo thought— ̂ thou^t that 

49 tall tho ;aoro ougatory bocnuae of bio paaaionat© sttachaout to tho 
bo^ty of his ims^ined nK>dol» In Belr^ac's o^aa worddy tho aim

of the
to show

lo do!««os*dre C^UQ Is t>ooo6e striv^e e tout son
produit dean I'ooo de 1'srtinto, on oa8j>lic?uont p? 
loits eryive le oulcida de IVirt *

Att «n Artist Porbis is limited end rathdr conventional in
but ho hao nt loast ono advent ago ovor- FrcnJioforf a 

swaxaaaes of the liadtstionfs of tho nrtistio raoditea* 
pointrosi tie doivont taoditor quo loo brofloea & la Qain" i© tho uino 

\7hich r"r^nhofor i^noioc c.t trri^io oootf but tsdiich Pounsin
Ftenhofay dallies slth his painting BO ^ith s li^roon, or 

ooh^bita as raith a wife* P«ttrtainf «to ase tho noyal flbro to
Oilletto, «ill in futusxs y^oTB have the oournfjo to broak ^ith hia 

of Phooioaw g '•^aoranoata11 aad "Seacont?". If Prenhofer hod

, raontianed in tho pr*f»Oe to Unn '^11 P d'.-.vo
a project of the late 

PI* XI, P.
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boon loos rich, ho r*>uldy nftor rll f hnvo boon no re 3tt0ea&fiibli not 
beorAiso he \7ould hesra oonfoxoed to tlio dictates of artiotio fashion, 
tut toccftiao ho TTOiild hrt7o needed to tsell TTOSfes of ert, ond ocaooruontly 
to part t*ith thoza*

Financial nooeoeity, eo veJLuablo for tho goaftdlo IhinrJjy? iteolf in 
tho long ruat t^ould thon havo ncd:ed tho frot that tho t?a8o<Sy of 
fyeahofoy'n creative lifo iof at bottoaf tt?ofold. ?h& ^rioi^oe path 
of dollioac©1* is aot only r/ith a?t viov^d as a oietroso, but rdth art 

as ea ultinato* In tho opoiiini? rip/soe of Ln
aro sho^Q that Pronhofsr con point iatolliglbiy rnd v«ll v^ion tho 

occonion donoudc»» Porfeuo's rdoplo sod unouestionin^ viot? of hie srt f 
dosdvod from ri^,d ssodalo* compel o F2»enhof©r to pcint in a ctylo that 
can bo understood both hy Porfws sad Pousein cud aloo l^r 
end to psint dooongtpably better the« Forfeus in POX*UO*B own 
l&en loft to hiooelff houevor, ?-"Ponhofor ro^U-isoa tho inadequacy of 
Porbuof o vioiol Ir^n^ue^oi not gioply hio teolmiosl diortooningQ (hi a 
oophocis on oontourf o^^nrdnono in ooapodtlon, and o^oonrdvs 
foxeeliffi) but tho ctn.xfc foot that, ho^ovor cbly ono pcintod rithin the 
oonipo.o0 of Porbuo*o oliooon stylot tho fininbod rorailt would bo 
disappoint ing. Fronhofor airac? to trenocond tho narsotsnoon of Porbuo'o

by substituting colour for clrcwt^htanonahipi \^hiohv Bnlsoc necnc to
Qotlc ctroig^t in tho direction of cbotrcot crt. 

In fact, of oouraOf tho docdre to brccfe doi^a contours and to roplrce
uith colour nood not pooult in r»ny breakdown of roproncntctiorinl 

oapi?oonion— en witnoce tho ert of Oior{»iono» rition end Voionono. I3or 
neod obotrnct art 00 unconprohendod* loaot of oil by artiotn of 
PouRnin'n Do^nitudo* ?ho intoror5tod loynen of today io perfectly at hono 
with the Gbotrcotionc of Cubiso ?nd ; aprosoioniao. Thoro are throe 
racoons for Fronhofor 's feiluro to comunicate to Pouooin. Tho otory io 
eot in tho yoare l6l£-l6l3f how?vor brill ir-nt nnd dir?corning tho boholdort 
oooo otyleo of painting TTill b© boyond aio if they nro too fnr in ndvrnoo 
of th©ir o^n ago, This io a possible reason ffcr Frenhofer'o failure. 
«croovorf H!*a Bolle Hoisouoo" is troGted too lovlnnly? too nuch onre
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attention aro lovished on it? Pronhofer Incks the rutlileamens to 
break rjith "Ls Boll© lioioeuoo" ofld oovo on. Even sore fuacteoatel than 
this ie tho third reason for hio disaato« ho is g2t?,apla& to-Tardo the 

And at ivuatovor timo oaci ia dkatevor cdromiotoaooo e oarif
&rt!0f*0 tsrmf&s tho idoal, ho i?ill ppy tho poaalty of 

unirit eligibility ond fiaooo if lio roeidioo too fnr. ^This is afl true 
of Froohofo^f tho psiatarp eo it io of Gaefeara» the fmioioiaaf snd Clrjlet 
tho natural i^it^ttist, Fronhafer, a visioiia^ artist of brillicnt 
toolmical DOoo£^>lifjfcmoataf oonnot oossEmiaiooto to othoro Mo vision of on 
ideal isorld, H© ca»»ot§ in other ^0^1% s^ntliesia© the iOoal ryad th© 

toying tho dictotos of hi a private viol on, ho odvnacoe beyond 
oon^>roheiioibility» Ectthor than rccopt tho noooac&jgr 

of all orootou things, lio wiabso to uoaxp the pl&co of God il
considers hissfjelf t^a art! at • *liefl pooeioBf j© ae IQS 

olleo oonoiotont oa f^stiono ot on ssatiriente^ he tolls
* • Troy Ir^plioc that V^itria, the art lot functioning in the

M

ro^lm of nction'1 f io the nuproEJe arttfjt in tho
nnd ^ubc^)so Vnwtrin iatondo to oo!^uor tlio world* 

He has vioiono of tho ^oimg ond haadcooe lii^ono gtoxfBing tha oitadolo 
of th© Fmboutg **aln^-Goji3€tint or of Tjucinn ^inningr bomitiitel

rad oarx5Tlnl/| a rioht oriotooratic idfo. In oxootly tho 
w«0r» tho art lot revel o ia hio oisn orortionof ^Ic3h— onoo created 

toko on & 11 fo Indopondorrt of hinoolf» Tot Vsutrin is ntill not tho 
suprooo artist in tho ComAdin Ikmnl^iA^. for tho fsic^jlo roc son that hio 
pit no depend for their fulfilment on tho huncn inntruaonto of hi a
will*

duccoodci odnirably in tho v,orldt ^bero I«cion fnllo, 
propnred to osroloit raon pad prrticulnrly vxamon in tlie

Itortherenco of hio esroor» "u/jeoo usoo Voutrin andt v?hon he hpo done

Gogiott PI, II, p.
2 "On rorooding l^clsnct tho artiot QO ccnpeooct", 

1940 , p
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with hinf unhocitetingly bpoeks off thoip socjuaintanoo (though it
eeo© thot ho cnmot entirely cover bin tioo). I*ueien, nn
connot eaploit Vautria in thio v?r#, ^«0ono succeeds despite his 
protectory Luoien fails despito a^ei^rthiag Vssitrin dooe to help hia. 
This io tho tpsgedy of the artist rfco risfeos hig rjrtistpy to oonoicrt 
of ectioasf not of tiosdlo op bEuohGtro&Qo*

too ia e ^ould-ba 0<j4f tfe«tt{^i r»t the Ood of Lov??. 
aigeScjat, lucidly w^ope of th(2 hypocriisiae of law r^id 

conv^tioa, stpoog with the hidden iai^bt of a Vf,£3t ui>ioPeopld, tho 
humcn Gcabodiiaont of 5?eftea!i in feis rebellion a^5ain?5t tho QiPi^tirji Ood 
he oimo to Qe«aipulat© hunon beingo in a j^w^l^ 2 agoinot tho 
of!toblif5b«a order. *n edmirop of Cellini 5f h© oims at sPtictry in 
ori&ot the neat, eoononic^ citation te a ooiaplox piobl 
intellectual ^0 hr.p ?>ondopo4 %>U!«DOf3i f ho believes that 
Bncl^ois hao brou|$*t him to rix ultiaote, though cynioGl, 
of the TTorldt isoney in tho Pltiimfltlfi tfXflH& ^* the hidden b*»9ia of 
the 5sooidL Contrnct^ T@t ?lt!iou^i pi^it in bin Mielyais (tTithin tho 
liaitc of his fiorco, inxihnritBbl© intolloot), rJid so confident of 
tho rlghtneas of hig ppopoood solution thut he refuses to oacploii 

thctt solution ntill ppo^es to bo inrdocunto. frying to 
tho ultimate pjialyr?is into human teiasf ho fails 

1©«30 rdeopably than FroaJjofop*
in the ^rcnhofer nixr? ^mitrin ^ion it depict of tho
itnolf ir? £»i Gs^eailt oa the Oltimato. B&ISBC too thouf^ht of
as s kind of Godf nsnipulatin^ tho inotpuneats of hia

at Mlni^a don Coni'tinnn^^t T*l« V> pp
2 L^ i^gft GapiQtt PI. n, pp. 933, 935, 1,057.
3 cf>* £",pyp« pp« 244-245*
4 Lo ?nro torio-tt ?1» Hf p
5 Ibid.. n«



309

"Cj©erf tou^ouro oroor^ 1*9 fiad in hie 
lottor to Srdono !lone&a datod 29 *prll"l84g 5 "atou n'a croc f*io
pond?>nt nix jouaral" In a nuprono effort of htmrn crortivlty 

bring © ^iolo flotioool world Into boincr* ^^o taek 
had "bo^ua xilth tbo o^ordf it tmo Mo purpooo to n

with tho pdfu "Sepoloon a'avait pas laontso tnnt do vouloir, ni toot
2 oouragP" * But how aaoh ooollo* th^a his aabitioa was

final achiovoraoatl "Vcm Bclsae baa to r-toit that "nou?3 r*i 
occrifie Done profit tout© uno c^oaorGtioa** ^. Viautrin end 
connot bo oonsidorod tho supraoo cjrfcirrto in tho Jtmlrs of oction, 
oinco tho nrabitionn of both ultlaatol^ collcg>ood. !^*ponliofer likor;ioo 
le the voiy oppooito of a duproo© artist, for tbou^i hio painting n^y 
indeed hsvo been tlk) pvoouraov of Cubifia throo oeaturioo or oo bofors 
its tiiao (on this miootioa Bclsao ia oaloar.tlc, l?ut ?icr.oao nnd 
CoeafUko both «?,dnirod LQ Chnf^'orfivgn ineaimu.^ 130 sopros^ artist 
t?ould voluntcril^ dostroy *.iio own oro&tod univcroo. ^hua^ Balg&o'a 

tr^nneoade that of Froabofory Voutrin nad Hopoleon 1» that it 
ourol^ roi^: to oil posterity ao «3i abiding niccooa*

f.
2 LAttynr- n. llodnpfi HrJlrJia t f f>« ?09| J?3 April 1334*
3 JZrjQflQQrfa^^iJ^^ Pcrio 1910» p» 41*



XtVt COBCLUSXOB

It will, I think, bo coaoedod that tac viourl arts occupy e greet 
place within the Coaadift .Htmnlan. fn ir:fiucGoor>, they help to shape 
Iftlsao'e viaios of tho tsorld sad guide him to somo erteot in his 
choice of fjub^QCt-mattor* /IB objects, thoy are part of hie vast 
iavontory of I ronco, an important feature of the social dossier*

But Tshst exactly io riesnt by tho t3O2?d "influonco^t Clearly, to 
^uido ooy novelisit in the choice of hie mibject-ssattor in c rsoot 
cruelrl and direct iniluoace. Ait to «hat oartont can it be onid thnct
tho vissiol arts affoct ^Isac'g visioa of th@ v*>rldf Tho feet, for

1 ex©G5>loj that Uicicn de Bub^jpro xeoerablos QQ ".flatiaotto Belvodoro*1
doeo not in aaiy oaaoa mean th&t the "Antiootio" iiuluoncod it eel f to 
be thoroi for ftoa imposing upon ^jlsac tho croetioa of a nar 
youaff nnftf hfilf aobl© end half mirldlo-cla^n, in tho Angoulotao of 
tli« reforoaoo to tlio "Antinofte" io a foaa of viauol aotstio&—but 
nothing soro«

noveliot fecsa tho difficulty of describing tho phyoicnl 
of hio chamctops. It is a difficulty which in really 

*t*on ell io oedLd *>nd donof tho appo&pGnoo of Volorie 
Luciea Louwon, Hcnthcliff or i4x»B Proudio nust b© loft to

tho reader's imaginctioa. Da the othor hamif the description of
p Ouotavo d»Aigloc»ot by reference to Ppffal£ip,ninQ*o "Younflr Man1* , or

of Clack de I»a Boudrayo by reference to ^L^iisel'o "Joan of



Is e perfectly valid recouroQ to the vtauol fi:rir?"~though sot e moth* 
that would be odoptod oo rondily today* f uch roferoacoo ioagoo 
hawovor, only valid within tv.o lisjitetiona* Flrotf ainco no tix> 
huraon fr'Cen arc ovor alika, the f&ot t&at aot onl.y Luoion do
bit aloe Fllippo da Lssty, Colonel Praaohesaittit Goorgoo de

i llGUfrigaouse and Cliarloo Ml.^non are /aitinottnog auat mean that thoj
hev© only a poetic ro30mblr.aoo to the st©tu©« fhez© is no
of imecpf lndoodt I*uciea is tx>th an /ratia0as raid sa Apollo •
Seoon41yf tgf far tha raocit t^lliu^ of th@s0 pamllols ar« thoeo
no ti^it correlation is fsaifgostecU as ^ien Liobeth rif?ohor

5> to a Giotto figuao "f or Cosarine 'diTOttosa to nd0s
Bubona0 ^, or ov«a Agatho Bridim to "une t5te d® Saphaai" ^« lot 
oven ^icli roferoricas aro perftaiictoi?^, oori^ared ^dth th*>

R
of ~4am®aoa deriVijd fa-oia 55itiaa • a*oh is tlio nsa^s of

Ml 000*0 viauel notsticn, gseetiE^s fe&s^ upsa a otaat^r of 
issMisot oooetiaoo upaa a single i8a&) (vlowod oitlior 
in dopth).

Jf the QQtbod of viduol aotatioa by roforenco to painting and 
sculpture is cow oo littlo u^od, ^hy ^csn it a ryfcoc^: literory dovico 
not ofily of Bplsac, but of r~tondiial f Victor iiu^p rnd Ocwtior? 
0f th© otrikiag Qopects of tlie artiotic life of that tino tms the 
strong oomriotioa of tho confraternity of oil Grticts* PrJ.ntort3 v

the csi|R>ortoro of FflTffifM on i^° tiuaultuoua firot
(25 February 13|0)» Bnlsno rovierrod lithographs, oad ov^a at 

tin©?? tron«i)oo0d thon into rordo « ^'hc sovontoonth oon.tt.iry, he not

Cf»

4
5 Cf» fliiags^. p,
6 Cf» i«ingn. pp» 13, 70
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uno onoquo ou Is littoratupe ao so sari ait paa 
etroitonont auo do aos Jouro avoo I 1 art,

unlike the ninotoonth century, rlth its astoniohiri^ degree 
of oroGD-fortili action and intorsotioo aotoooa the arto4 As early 
as 1623 Bolscc records his conviction tligt tha link botfjooa pointing 
end literature io

pointreo font souvoat dcaig iouro 
doc intoritRi?s froduinrntei pmiynuoi 1 'honbie piooe a© 
pourrsit-olle pea ^prochor do i'offot produit par 10 
pincoeUf et tracer doe lianas quo 1'ooil de l*r^o 
ooloroirtit doc plUG vivoo tointod? Loo SKIGOO nont oooum 
ot por con^oueat ri vales ,

e> coiwiction that vmc to roecln tith Bolssc thxwi^iout tbo 
of Uio CSoondiQ BmaninQ* 7!ajisf r*un pointre" oould hovo boon bound to 
point the chaotic pictu^o of tho dying Oobrjodn'o rood , OP tho 
portrait of £!» du aueziic, rith his ooldiorly hends , OP

5 bocut^ of i-loro Brasior ao a &Lpl , OP tho village of
6 79 OP the "tabloctt3E** of ovoaing ppsayopta at Clochogoupd©"3 

end JueUG Siopd peGdi*x? CorvoQtos to hor oorus —tho verbal offoct ia
oo liko a painting, T^iothor op not Br»lsac bed an sctiial cnnvos in 
mind*

IFumiag iiow to tho second eg|)oct of viduol influonco ( Bel 300 v a 
choico of aubjoct-oattop) , it ia the oocond dcin tooet of tliis? thosio 
thct pointing, oculptupo rjid onsrsviiM3 otpon^ly sould Bnlssoo'e vision 
of tho v/opldi not tho pepfK>nnl vicion of Bnlsac tho sisn (about which

1 PI, x, p«
2 L^ ijagninPQ rao^ PePio 19^3, vol, II, pp.
3 Pl. II, P. 632,
4 gftntyf« ?1. II, p. 334*
5 Ln ^nbot^llrtllnnt Pl« III, p, 9^2,
6 LQ LVP d; no In Vall^na PI, VIII, p, 790.
7 Ibid^. pp. 907-905.
8 Lnn ^rypart« Pl. IX,
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no conclusions ctro £i3vr£ie®d) tut tho tranftirmtive vision of B^lsae the 
tfTitor. tfako-f for exonplo* tho image of tho andzog/no 'nd^nioa, Its 
influence upon the crogtioa of Luclon da Rihonpro ia oe0ain&Ly 
different from that of tho **£ntinotSo Bf?lvod©i?0% " fhe lettor 
assist a in vtoucl notation, v&oroao Girodot'g *Sad#nloniw one a 
fomstivo effoot not only in Illi^aas Pondfigg but clao In

ovant in o jsannof rfiyimhttft^ Oirodet'c
stlrc o doop rooiv^aoo within Bat-see's cjizid> aad Bra f s 
ovofeos a aiaiierly ^sbivolent r^aotioa*

Tfa© Frtuotian duolf a thoiao stiouleted t^1 ^Hoi&ovois and Ooothef 
io nnotbor ina^inGtiVQ ooaoept so ^otTorfUl ^nd dcKsp-rooted that it 
aot only edds to %lsec f 8 viow of tl30 ^orld but (for raoro is^ortent) 
enpiobes his narrative poo-ciiMlitioo. '1-ijo viow of tho norld thct low 
end convention aa?o tho b^poori^Loe i^iich tho noaltlx/ ^oo to ttoir ona 
sdvaatago against the pooyf and taut tho only ndonuato rooponoe to 
this i^pooxlegr i@ tho e^ud&ciouG crljaof TTSO probsbly a feeturo of 

intelloctual outlook long boforo ho saw the Tssuef
ia 1^8; but iiis naa?retivo nkill wss cft^raentod e.s lie coao 

rod is© tho uoos to ^ilch tho thooo of tho duol oould bo put, in
Go riot nnd Ln

with th© oonay-lendorof ggp^.^Qtt^gm dandiost
crces bourQoois and taadied balls i^iioh GPO oo nucfa a port of tlio 

of Gaveirt^t Moanior and Charlet* boforo ntortiiv? to v.Tite
iied no

doubt CQCio ncroos Kionqsr-loadoraf qftfLflqttfig* dnndioo end 
Philifjtlnoo? lithognapb^ rovooled to hia tlic-ir nrrratlvo 
posoibilitios. How devoid of ouch eleaonto vjore tho novels of
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Sot only v?es Bol sac's subjoei-antter strongly effected by 
caricaturist 8f by c&u^ing hin to lingo? in description, 
creating suspense end ovon History, tl^oy al-jo diversify hi 3 
technique. Hit whether in dubject-oattor or toobiiiquet thoir irapnct 
io confined to the P&rtsian novels. Fxeopt when such chnrectors as 
Boslro Minoret~Levrtiult or Chorlos Grendet turn up la Uooourc or 
Sauflftur, Gctvorni'o influcaoo doog not ortoad to the provlmsecjt porh^ 
boocuoo Bel sac (a p.To^aciol by birth &sdl &t ^6>&rl} understood the 
provinces in a no^© iiitinc-^o soar^ thi2» ^o midorotoc^d Parte. ?hero 
erot ho\^ovorf tiso reboots in s&iclt tho vli^iiai a^te eeoca ta have 
incpirod Br.lsao* G description of the pro^/inceo, Uutch ood

probably loft oocao mork oa tho picture of Douni
aod probrbly cloo upon tbo pictures of nucxi atlior towns ce Guorr$xtop

Al«3acon nad Bayoux in the t^mso that hor© Bnlsac ooto out to bo
within the nodiuQ of the novel* "ec/j>ndl;;f 

a groat influence it? cxortod unon the Cop^i^ Hupriiio >^y the Yo:/nflQQ
of Hodior, Toy

end Cailloux * jad here too cngTDVlnfj h«»lps to nhspe 
np.rrativo 'tochnlqu0t descriptions of Xaaoudun9 'n^oulttoe pnd the 

de KLois f5o«a ?»igfety intoriudoo in tlio crtorj^-lin© of £&
,! rq « ^l^UFsionn T^^^ip^ rjnd *=yir _Cn.thorlnQ. do ^^4^OJ^fl • 

in hi a ambition to record the tliin^a r.s ^olj na thn people of
French hiatozjr SrJaac doacrlbee not only the eroh^eolartical attraotlono 
of I39ourhmf itoiialy Soemumt Le Havre etc* but thono of Parlo itself

„ A(both ca^st-f ne in *^iy Cr>tlL^?^.^ ffin R-s.^.Q^fi j rJid prnront «P in
fssr the vlsial arts as imaginative

influoncen

1 Cf. ««^i>a. pp. lpf 269.
2 Cf. ,nu^y^« ?p» ^39* 2912 Cf. ,nu^y^« ?p» ^39* 291 •
3 PI. Ill, pp. 934-9421 n. IV, pp. 490-4921 i'l* X, pp. 77-B5-
4 Pl» X, pp. 49->l*
5 PI. It PP. 925-92^. Of.
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As objootst hor-ovort thoi* r&lo io no loco iaportoat. Hot onljr 
orohDoolo^ fosturo in tho n$ci??l «?o??f^LoPf no oust 

ert oollootiona* ?heso fumi^in{?s ore of m^ny Iilndf? md
plaood in tho eoatuiy to t&ich tboy origindl^ belonged (as

) , oocsetioo© colloctod en ^TOoeusHpiocois in a
2 hmioo f oonetinoo there by accident 9 noro u;^iolly s

bygone stylo of furni^in^ witkin n hou^s atill inUsbitod in the preoont. 

Bosdd0i3 boing Q fosture of tho mciol dooeierf micli objectr? ?iro oftoa

of tboir o^pj0rc» tho snti«uery*o ffl&glo 9 tho fr^t tfcnt *?ith 
srt heo boon oxaltod into a roligioa* ^i^ ea?e not al^ayp

boi^e^Qr* Cligonnot hes ^vros vaoos ^roci^ol^r bocsuao srt 
objocto ia tho Coaftd^a Ilu^if.^q^ er® prooootod o^ainot s bao^cgroiind of 

hiatorical flux, la all hi® descriptions of fliraishtags i^id 
collections Balsac rc^mslo th© gkill of a painter or interior dcoigpiQ* 
in juartapotsiEi^ coloaro «nd fo^raof he rlc?o ohor/s considorsblo 
knoTrlodco end ontbueiasnu It io f?uito untjfuo to ou{5|o«it 9 sa Ocutior 

does 3, that Bolseo was **p^u ooasiblo a la bosuto plafitioue1*? thou^i 
ttt tissos his ros§?onaG to Grtisrke noy soon unjustifiably eophcticv it 

t?es beoicelly strong ^ad controlled* fo quots Gowtior o^oin, writers 

in tho aarly 18300 liltod to pepper their rrritin^ r?ith tho nnooo of 
colobrotod paintoars j butt in tho Coiy>diA Hpja^i^ tho uoe of nuoh 

nnnos is rarely ostoatotious* A cryptic pr^o of notos in tho 
Collection kovonjaul rovoisls the fcnclnation that ovon awoh rolntivoly 

obocuro art iota as Lukoo vcsn London an<i Bonifosio hold

2 Cf. rij^ra, pp. 265-268,
3 Itonngfi '-Q .Vl^r^.c^ Pr.rio
4 Lnn Ja^inon FrEnOjQif rj^ppfip ^^pp^rdg* Pario l^J^t P* 147
5 A 146, foi. 12.
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If art objects a*© ofton t^mbolio of tfaoi* o^narsf 
tli«raoolvof3— nnd o specially prjlntorr*— • nro njnbolio of tho 
procorso* To Bolsao thic procooo rnrs very r.mch elite© in all the 
arts, both vifsiai and otherwise! his undoTotonding of it basically 
iatrospoctivo. ;: 2ocution io slucyo noro r^duoua tb^m eoncoptionf 
«nd cil^royo liriblo to be ohuartGd b^r tho creatlvo artist, on ^om tho 
bonoficial Innuonco both of flacuci©! naooosity end of on 
undorntandinc uoatm cen bo conoidcrfcblo* ;\it losinooe ^id 
distraction aro iiot tho groctosrt doagors boaottiii^ tho artlnt* Fsom 
Hoffiactfm end other@f end fro® hio osu Introapeotion, Baisac roolised 
tho dangor In rll a3?tiotio t©?upoimoeat8 of ai string tfeo Ifleol fop 
tho Rod* - coh thinking ho lovoo a tgonsoy both '"bcoozvioux end 
Saxreoiao really lov© a picture, f^itriu, tho pouI<S-1>0 artist ia 
crime, triuopho la cnaiycdo but io o^jnatiGriod in r^otioa* ITonhofor 
movon boyand tho confines of oMinaa?^ panting towards on 
unintelligible IdoaU Tet in tJhio antithesis betwoon Ideoliaa r?,nd 
Iteglity tho dofoot notod out to tho nrtifjt in alv^?o ciQTCly r dofont 
in !»iciGii toOTst dofoat f?ith ro^rd to Auftuntiiie* ^aabinollc, 'ugeno, 
Lucion, Pouasin ond Porbuci, T'he oonoaco of Art itoolft nn dintinct 
from tho -:?Ttiet f o life, io that it £& intellifiiblo in totem of tho 
Zdool* Vmitria th© man of cction rotumn to the oatBblio^iod 'ircler; 
hie £?nalyni0 x&Bcina valid* Tho ffty^^ft Hunniii^i in one of the 
fauprooo teoteoentg of tho hut3f?n rslnd, donpito Bnl^cc'o fniluron both 
as businooo noja cad politician* roriicpo Fronhofor'a onl^ failure 
wao thGt ho Isimod !iio pointings and cooaitted suicidot his 
moj, eft or nll t havo boon the onrlietrfc triumph of 
no2>-a?oproaoatatlonal art*
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Iff

A. V£&» pRooiwsfft«rs IB WE efxc&*opxo!i
SUV^A» fO TOIB *8I5SIS

do,
6-A
13-

A 47t
A 481 **

A 77i
A wit
A 
A

45

da and

144 ff», 185
f 31 ff«, 471 ff 
175

ff»
53 ff.

«

A 107t ^tln Qyy»nd liooaQ 

A 3*i6|

A 127t

ff.
pioof-ohoeto, ?l ff., 195 ff. 

n Pfjgtn". II**. f 164 ff,
14G

K33* v 12 ff* 
A 175i ftIt&aM£fi282afi&r f ff*
A 177i nl.n Pnnti da chnarint oxooplsixe oorrigo par liclss&o (?ozl8V 
Ooeoolin ot Conol* 1831, doux voluaoo ia-8o) nt 393 pp., 354 PP« 
# l84i "FatltAfi ^finQgnn do In ¥ln Coniu/TfJuLo". proof— nhootsf 1J?4 
/! !SK)i ^'Ping^n ayr.nf«MA r<« M<". ood proof— shoetsf 88 ff.
A 191s "PingrottQ"- iSB., 99

ji 198» ^Li^ ^nbo^illrvU^**^ HS.f 205 ff-

A
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A 201t "La Pnchnroiio do I

A 211? "TnHtfoqain* ^ffmhitn*** ESS. &D& proof-ohootg, 167

A |01i "Lottro!? 3 fl?o^>r© do Balsac a Modoiao da Hon^aw § vol* I y 610 ff»

A 312t "IiettroB outograg^hoe cdr^ooeos a 8. d© Bolsac' 1 * vol. Z f 396 ff*

A 32?^t *Hogletro doo o0ouisitions fsitcn, depute 1^34t &eo ooubles
ou ourtooitos cohotes dgne lo txit d'oraor me ardoont ^ oon^ris Ion

ciioroB donao©eH f 55 *f»
A 3SSi "T&cunontn ooncornnnt i*bdtel cle BoIoaOf ruo lortuiioo. Plotto ot

vuo??« Aouarolloe ori^inclQei oxooutoos per Saott v arohttooto de la

aai0ont cvant 1848", 35 ff,
A 3S9f fkliou l-S4f "Imroatair© dreeea par Belzaof ^i 1847 ou 1840, <iu

do son hdtel de IG JUQ Portunoo, SB portlo do rra roaln cm 

par lui"«
A 329, foltos 31-35» "Invoatolre pro£3iirie du mobilior ciu agoe bdtol & 

la oort do lAoo Wo do Balsac ©n l882*»»
A J40t "Cocipteof factures, Iott3?es» medoireof notes de fburnt&oeurn do 

H. de Bolsee", 579 ftP»
A 343« t? ^jati(^Jai3^e et narolinada do cuxiosltoo* Bbtoe d fobjots divoro 

foun^.o a H. do Balsao'1, 59 £?•
A 352t "Udtnlore ia®ladio f aortf fUnoraillos ot tootooont d*!lonopo do 

", 58 ff.
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B. UJfPUm»I&fB& W^* OF

"Oaverai nnd hie X.itep©sy FHondsnt University of 
Harvard 1942- 
Scott, Spjey "in&flcldt "art r-nd «rt lefts in Balaac'ss Co^dio Hurar.ina".

of Chicago 1936.
Bsuco Bichnrdi *Tho ^ocisl E61© of Art and Literature 

to tho ^int-PimaioJQs (XG25-l333)«f TJnlvornity of Oxford 1967.

c. srsifi^rs or fsi ctatiy:
e oditioa gonorslly uood hsQ boon tho Ploicdo edition, 10 volo, 

ii>-l6of Paris 19^-193f?t with tb© eupplomaatas^ volume XI (in»l6o9 1,724 
pp., Parlo 1959) and XII filban ^Iryo. in-l6o, ^Ml pp., Pario 19(>p).

azt the rtf\arne oopri^o" tesrt (16 volo« in-»3o, Poiio l34£»l346y 

Chant i 11^ A J17-A 32) li&s aiao boon consulted, togother with tho other 
standard editioaet

, 4O Volo. ill-So, Paris 1912-1940

de Balgao (Forsoo ot l^ofleto edn.), 16 vole* io-6o, Peris 1949*
1955.

Titori da jfolff.nQ f "QftiAtA dos itudee B&lsaciennos cdn.), S>

ir

La f_f>pfi t^p Chflggia (lot odn,), Pcpie iB^l, vol. I 
at, ..C

r. do

. II •
^ pablioliod tgr Booilot, Pnpic 1635.

ii.e Cuyo do Vtllngp. publiohod by ^ouvorpln, FePis 1341, vol. II 

Fumo edition of tho gflTVEfofl. itt'^^f Jfi * voio. V (1^43) ond >VII



320

8. M03SOI BUTCHIS Of

raodom editiono the various C»&rnior texts STO particulcrly 
uooful, of r&ich the following aro cited ia this tho Pi at

t (od. P.-0* Caotox), ta-i6of lii-/}33 pp., Paris 1960.
f*A- 1. Bogord), in-lbo, zlviil^3 pp., taris 1957.

pp., Pozlo

fbl!or?in# edition of rn^QQita .Qgnadot is also roforrod toi
4

(od. H.tT, Ifent), iia-ao, 273 PP»t Oscfbrd

F*

ffco roii3ouo of tho original texts of 182S-1825, publinliod ly tho 

Bibliophile® do 1'Original©* contains !iuoh valuable oouroe^i&torialf

volo. In-l6o, Peris 19^1 (facsimile of tho firnt

edition publicihod by liubort in
Jrtniv-Louir: on In Fl^^p ^gQtiWvo. g voln. in-l6o, ?|&rio 19&1 (faosiaile of

tho firet edition rxibliahod by Hubert in I8j?2)»
fin lAini/?n.nn ou ^n BOJ^I J^if. ? voln* in~l6of Paris 19^ (fncoinilo 

tho first edition publiohod by Hubert in 1822). 
Ln vtflftjgft rlnn flTdArmAct. ^ volfs. in-l6o, Porio 19^2 (fnOf?lnile of tho first 

edition publiohod by Pollot in l8£j>).
La Contonnl?Q QU lors Jjv^uy ^APin./?hnld.« 2 vole* in-»l6o, Paris 1963 

of tho first adition rmblinlied ty Pollot in 1822).
Q^^ijLjyL.jii^^ In-»l6o, I- eric 

of ' tho firat edition miblic^iod 1^ B&rba nnd liubort in 1323). 

nt IQ flyipinnl, ? volo. in»l6ot Pn*ie 19^3 (foO€di3ilo of tho first 

edition published by Riinnot in 1624) •
2 vol^. in-l6o, Perlo 19°3 (facoinilo of tho firat edition

publiohod by Crjiol nnd T^len^dinfapn in
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For S©lsac f n ooxreopondGiaeo r/ith l*adam Hondka, the not? wad 
iaoonploto oditioa has boon ocial^ refo^^o*! tot

. vol, 1, is>«8ot siii-?5? pp., Part o
. II, i»-8o, ii-466 pp, t

» III, il>^O9 ii-^9 pp.,
Vol. Ill dooB not oEtdnd b^??f^ Hsrob 1847*

's oabnoqiiont lottero to BgdcsBe nonofee aro

ig^p^ vol. If, in-8o, ^3 pp., ^evici 1950*

volunu-,0 of JbiD^c'B ^oiiorsl corroepon^oaco hevo

.. vol» I, ©d. B* Pierrot, in-l6ot xscvi-O^l pp«, Port a

Pierrot, in-la, 1^-89 pp.,
* vol* III, od. R. ^io^rot, in-l6o, v-9t?7 PT>», v̂ rrin 1964.
« vol. XV, od. B« Pionrot, in-l6of iv-93P pp» f Peris 1966. 
« vol* V, od. H« Pierrot, io-l6o, iv-1,009 pp«»

n. od. W*S* Haetin(j8f i»-BOf ad-559 !"?•§ **e*ie 1990
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. BALZAC'S

tilth the exception of Pf»nflftft«« &iiotFu ^rngafgir?. the last six volumes 
of Bal sco'o OTfryypn eogr^lnt^. in the "rociato do a ^tudos 3dlsaciennoa 
edition, hove boon ro^srrod to for the ultxk&l&n&ous wrl ti

fhe follo\7^.n^ voluraee have been oitod*

Paris 1910

Ln n

« in-8o» 634 pp* t Paris

n «. articloo iQ 1. 'ilh*fe t -> ©X"ticlos in

ertleleo ia 1«« VQlniu?* articles in
704

» XWIXI (urtiolon in
and Ln BQVUQ pn^p^fipfl^^ riono^Q;>]iG end articloo .publlohod In 

oolleetive Bntholog4or.f ^fVrflfittfiiiLrf?-**" ^Q ^- ft Qing end other 
r»nd

da JPoi olltl-oua . <i B <i ^- B**d his
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I. CjffALOOOBS SPECIALLY F~LETAOT 70 ?HB SUBJECT

Forio

Villot

1845.

g-J^i-liiljiDiii

tabl^nusr ftsonna IQ ^

fi nn

f FrodoriCj
l* Xlt ^

d ? 242 PP »»

ia»l2o§ 2^0 pp«t Part a

.?nlna4.Qn du

2i- 212

on . du

. riOnfldo

in~i2of vii-345 PP*t 
Villotf FrodoriOi Hpj^ 
ionnrinl

i^nr.n -Amin Inn

flealo

1924

du

PP«t
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ln-8of yiv^3O3 pp., Peri a 1926. 
, Louiot

fljaft. in-So, pp.,

CfvtnlQ/!UG dor! Dni^

..Ca^g*lQ£2lin "

I v

1898.

2 VO!B. in-12of Paris 1314-1B15.
j?\ (9

du

lii) s of tlin

T>r ^ da 1 '

du

pp., 1818. 
Ion omrM» CT do nt As I'ceolfl riPflprnn

IQ o.vr>3 du

84 PP»> 1824*
do.

rs In

iri-12of 77 pp., Parlf?
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Catrtlo/aion QJ* thn

l cc.tl.on < t. . da d

f 60 pp., Paris

, ia-lgo f 64 pp., ?n

. ntc«*

nu

1791

r* ri ^ * nrtg log

da T>g>in<tugo «
a In

» nn In Iln (18

in-12o, 120 pp., Paris 1304* 
Sunl lent ion closT! ouyi^^^a do T

i all Ll

f 128 j^p» f Parlo 1806*
*njTnn <lo

PsS*£ln'tnn

1003. i!>-12o, 120 pp» f IPnaln 1808.
do f*.fcliltt>ctur

1Q1Q. in-iaof 1^8 pp. f Peris 1810.



140 pp., 
Aa » acail

{on

1817.

180

pp., Pp.rio 1822.
da

pp., ; e.

A a 18^7^ ia-l2o f $64 pp., I-nilo 1^

laU. in-12o, 2?3 pp., Pcrla 1831. 
' vgn^an dn ?irchi.i,nC'tum^

rdl Hur.

pp.,

18 is , 247
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de ngiaa
nil a I

13V7- in-12o, pp., Peris

a

pp.,
da

- if>-12ot 117 P?*, Pnrle l

VI)

pi.,

pp.,

PP«,

Be mi, Louis (od.)i "Catsloguo das oo^vros d'rrt frr>njp?l?i de la 

oolloction du roi do Pologne i*Art



vit)

in-80, vii-51 pp., Pesis 1852^

(5 riryoh pp., Part 3 1333.

a

' *>

1910), la-^o, ?6 pp» t raria 1910

. I*othovo f
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or:i-a SOCBCES

At the hoed of thle section is e coopeadima of background 
reading-matter crran^od ia accordance v.lth tho ehaptero of tho 
thesis* It is followed by iiotc of other boohs ond articles* to 

direct f^f&reso© haa boea Qode.

l) gQfldimiMafi.ttQ.tti

It

/.dheiaar, Joani '•Bolseo et loo iOGOoo", /.rtn. 26 JcnurjQr 1951 • 
Jona* "Balaac ot la pointuroM § Hntnio den .:olntiGnn

Bonr.rd* Olivion
nu

5 1^0 pp., aonova
s .Q..t virtu oln«

if>-l6o f pi pp., Perie 1960.
* Holnmt A.J L

, Louiss
*t 3ew Yoxk 1952.

on dii 'IIo mi

i»-8o, 32? pp., -srio
, PiQITGt ti ?^Gi.i d ILlfirt cj lrir-_.«

PP»t 
t Pioiroi TJfl CntriQhl^^BQ QnthntintaQ« do

in-8of 259 ?
Hatoro, Ooor^sot WI-O8 llotiona d'art ot d'artioto a I'opoquo roraantiquo"f

, PP« 120— 137 •
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Piorro* *I*o Boo<ontl#!i0 littoral so daao noo t^pporls svoc loo

a- .Loa. LniinaiQn n't iti.'t't.

341-351*

la-Bo, 15 p|j, f Hull

375 PP«t Pnzlo 1924 
diesn
Peris

, Mn?f9iorlt0-Lc5uioo«»1?ir?Tiniei Lon ynlona do 

in-Z?o f ?45 pp.t Paris 1853.

nQfy. in-l8o, 555

Oautier, Tii0ophilo§ r!ono^> dQ Bri^o, in-!2o, 177 

Oeji'tierf Thoophile*
1374 •

o 1S35.
fc\~*c f-K nr?ntonflftg (^yd odn»), In-lSo* 39^ pp*f Parlo

1865.
ondt ^nnyn^i?ff I^Q l.a. le

f 315
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Ualcols Tyfet /vpfclPftn /?acl "'rt.t^^ ^a r^^ir^ *Thf»
pp., 6 pl«t l^adoa 1964,

1927.

42 vols» l»-8o f ?azlo 
lf IIoas

1905.
L-^Ayt t Lo. .fjQd't raoti.a la . ...HfiG^g^ii'n.l&AQa^ J.\ll/l . .n.

i»-8of 221 pp., Fsrio 192S,
f Leottf La Pa^nl^ppp. gQ^ai3r|l^UQr :.:f:.f|fj^ ^i? ̂̂ ^.^^alu^lpil tip

Hooontliol, I.oonj "-JUL !&Q£nti&3o au roatiosaot Ion conditions noeirlen cia
la peiaturo eous la Honr*rehio ^o «Tulilot n » Gp.antta

1910, j^3* 93-ll4f ^crc^i 1910 f pp. 217-241* April 1910* 
332-354.

^^i. ia-3of viii-168 pp., Paric 1910

f^cillon, Honrii "Vicionnairooi Bals^o ot Douroior**, ^nnavft in Honoy of

or, A.nao4larios W !5al2ao ot Honi^ llonaiors ^' 
1966, pp. 217-244-
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, Ediths fflin 1,1 fa rnd _Tlfya ftf I!r,n^y ffonnl^p. 1.700— 1877- in-3o, 
t Csabrid$Q (Mescechusettfj) 1950.
MaTgucritoi J^^^/i, ffifc .1*0^^^ _ ^.aymyfeQ dan f>«'t.r?annn oi; du 

do lOl^ g 1.36p* irv-l6of 139 pp., Paris 19 39*
Pierrot t 7joi5©pt tf BaLseio ©t Oiflrarai, 13ocumcnts

G®alt

gs-.HQ do iJanQla
QliVOZ* La aMaontintaQ Qt ^.9 ffqftt nftthftttniin du

fxs^Q^ ia-3of 158 pp., 20 pl» f Paris 19^4*

VI t

Tuin> 
.on

194B.

Joa&~Joeephs Jpjjyi Ma.ptin Q^I ^ypnco. ln-0of 53 PP»» tendon

dnnn IA onaaJni'Q noitJA rlu TT^n niattla. iJV-lSOf 143 PP«f p»riG 1953
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VTTT«

do HotltOJfj flexio«Frafl$)QiD« Canaldaratiapgi rail* ^'Atr.t tin ^.
% * • .»

JQ^l ntlnTT'Q rAoCi.^g nllJ. QQ^_ T>3^iQoilQ Gj^3.ni>

in-So9 43 pp,, Pajpis 1308. 
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Ft©yf Hoborti "Baisacj les artlotes", LQ Lixn*A du
pp. 177-194.
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Lflp&uge, HuUr,yt In^r^gf r^a. vfl.& at .gp^ q^uviyQ f!7^«»l867^« in— fol.,
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vol. mi, Paris 1932*
Stendhal* ^..BoifflB. at IQ H6|^. 2 vols. ia-8of I^vaa edn. vol. 
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18* Konaooi The /dorntion of the 
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