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CHRETIEN DE TROYES

The manuscript relations

The stemmata given on the following page are presented to show the
essential agreement between Wendelin Foerster (in his critical edition,

Erec und Enide ) and Alexandre Micha (in his La tradition manuscrite des

romans de Chrétien de Troyes). For the reservations that should be

entertained regarding this view of the manuscript relationships see the
detailed discussion in Chapter 2 (pp. 20-30), and the results of the
enquiry into the place of Hartmann's exemplar in the French manuscript
tradition (Chapter 3, pp. 35-53). An alternative scheme that might be
tentatively suggested as worth consideration is set out below, This should

be read not so much as a conclusion, but more in the form of the question,

"Why not?"  =———

Archetype

(Hartmahn) C

A
\
A\

The alpha group could probably be extended to include the exemplars used for

the French prose version, Le Bel Inconnu, and Rigomer; the beta group

certainly contained the exemplar used for Diu CrSne (see the Additional Note

to Chapter 13, p. 257).
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HARTMANN VON AUE

The list of names

i. The schema of omissions

The complete list of names extends from line 1691 to line 1750 of
Foerster's text, The first part of the schema (where there are no omissions)
has been slightly compressed so that it mayﬁ?itted o&&o a single page. For
the French manuscripts the line numbers refer to the lines of Foerster's
edition which do not appear in the manuscript in question; for Hartmann's
poem the scheme is necessarily more intatpreéi;a. Provided that a line of
the French text contains a name it is fairly simple to see whether Hartmann
has used the line or not. This principle can be extended by accepting that
the true unit of composition is the couplet and not the single line, so that
a line without a name which is rhymed with a line which does have a name
used by Hartmann can safely be included. The couplet 1703~4 and the four
lines 1747=50 have been treated by extrapolation from the pattern found in
the French manuscripts., The couplet 1703=4 is never omitted; and the four
lines 1747=50 are never included where lines 1741~6 are omitted (with a

partial exception in the case of P which is discussed in Chapter 3, pp. 36=7).



Scheme of omissions in the list of names (1691-1750)

Hartmann

1711

1715
1716
1747
1718

1741
1742
1743
171+
1745
1746
1747
1748
1749
1750

1705
1706

1709
1710
1711
1712

1715
1716
1717
1718

1727
1728

1739
1740
1741
1742
1743
1744
1745
1746
1747
1748
1749
1750

1707
1708
1709
1710

1715
1716
1717
1718
1719
1720
1721
1722
1723
1724

1735
1736
1737
1738

1741
1742
1743
174k
1745
1746
1747
1748
1749
1750

1707
1708

1715
1716
1717
1718

1721
1722

1725
1726

1731
1732

1735
1736
1737
1738

1741
1742
1743
174l
1745
1746
1747
1748
1749
1750

1722
1723
172k
1725
1726
1727
1728

1730

1737
1738

174
1742
1743
17kl
1745
1746
1747
1748

1736

1745



ii, The texts

The French text is taken from Foerster's edition even though some of the
forms are not in the manuscripts. No attempt has been made to supply a
critical apparatus or to correct Foerster's errors, but where particular
forms are cited they are taken from microfilms of the manuscripts, The
invitation to compare a form of the Ambras MS, with that of one of the
French manuscripts should be taken as a suggestion that the forms may be
related, but not necessarily the manuscripts. The French manuscripts merely
provide a guide to the type of form that is possible and which may therefore
have occurred in Hartmann's exemplar.

Hartmann's text is taken from. the photographs of the Ambras MS, which
are in the Taylor Institution, Oxford., The main editorial intervention has
been to divide the text into lines (the manuscript is written as continuous
prose), and to supply the line numbers (from Leitzmann's edition). There
were no abbreviations in this section to require expansion except that f
has been transcribed uo. The scribe has several different forms for some
letters (especially capitals), but these distinctions have not been
maintained, Most readings are clear enough, but there is sometimes doubt
over whether a capital is intended or not. The governing principle has been
to transcribe the text as Hans Ried wrote it however idiosyncratic the
spellings may be,

There is no need to explain all of the Ambras forms in detail, for
many of the variations are of well=known types (misreading of minims; nasal
consonants added or omitted; C, X or Q becoming € or G). One consistent
orthographic practice is that although Foerster prefers s to 8 when in final
position, most of the French manuscripts usually have & and the Ambras MS.
always, There is variation over whether deseriptive adjectives are

translated or transferred in their French form (e.g. 1637 der wilde, 1659



der kale; but 1636 Lisages, 1645 Lafulter). One orthographic feature which
might have been present in the French exemplar is a preference for
preconsonantal I rather then u (1633 Libels, 1636 Maldwtiz, 1645 Lafulter;
but, in contrast, 1664 Lohuot implying Lohout rather than Loholt). The
spelling fZl (the oblique case rather than the subject form f£l3) is normal
in Middle High German texts, and almost always transferred in this
standardized French form rather than translated (but contrast 1655 des
kuniges Suon tramnslating 17 fLz au rof). Individual difficulties are dealt
with in the footnotes, and especially where there is reason to believe that
the forms of the manuseript do not reflect Hartmann's intentions.

The text of Diu CrOne has been taken from the edftion by G, H. F.
Scholl (Stuttgart, 1852)., The readings given for the two manuscripts have
been collated with those given in the edition of this episode prepared by
K. A, Hahn, "Die Sage vom Zauberbecher aus Heinrichs vom Tlirlein Krone",

in Ferdinand Wolf's Uber die Lais, Sequenzen und Leiche (Heidelberg, 1841 ),

There are some minor differences between the two scholars' readings, but
none which are worth noting in the absence of being able to check the
original., Since the exact forms of the names are not of importance to the

argument the manuscript variants have not been cited.
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THE VERSION IN FRENCH PROSE

The list of names given on the following page should be
compared with the similar list in Chrétien's poem (lines 1691-1750) which
has been given in the previous section (pp. 7-14). The arrangement in
parallel columms is editorial, as is the standardization in the use of
capitals, but in other respects the names are as they appear in the
manuscripts,

The beginning of the Erec story transcribed from B.N. 363 is arranged
line for line as in the manuscript (but not column for column). The large
initials and the paraphs are taken from the manuscript, but most of the
other (deliberately sparse) punctuation has been added according to the
sense, The version of this episode should be compared with the version

in the Brussels MS, printed by Foerster, and with the text of Chrétien's

poenmn,



lo

The Knights of the Round Table

B.N. 3631 fOl. 209rb

Gauuain

Lancelot du Lac
Erec

Gouruemain le Grohort
Le Beau Couart

Le Lait Hardi
Melians de Lis
Malduis le Sage
Dodinel le Sauuage
Heliis

Vrien

Yuain le filz Vrien

Yuain des Laudes
L'Orguilleux

Yuain le filz Cymeneus
Le Vallet au Cercle d'Or
Tristran

Bleobéri

Karados

Amanguis

Glangus

Girfles

Tors le filz Ares
Johiers le filz au roy Artus
Saigremor le Desree

Galgantis le Galois

FoetsterlA263.38

Gauain

Lancelot du Lac

Gornemant

Le Beaux Couart

Le Layt Hardi
Melians de Lis
Malduis le Sage
Dydones le Sauuage
Hellis |
Brien

Yuain le fils Brien
Yuain 1'Aduoultre
Yuain des Landes
L'Orguilleux

Yuain le fils Ameneus

Le Varlet au Cercle d'Or

Amanguis

Glangus

Tors le fils Ares

Girfles

Lohier le fils du roy Artus

Sagramors le Derre

Gerimons
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The beginning of the Erec story in B.N, 363,

n ceste partie dist

le conte que le roy Artus,
duquel la renormee s'espan=
doit par tout le monde, tint
vag jour de Penthecouste

court au chastel de Caradi-

gan a tresgrande et notable
compaignie, cér de roys de

ducz et de contes y auoit il
plus qu'il n'auoit aprins.

De dames et de damoiselles

de moult hault lignage

y auoit il assez, et bien

croy qu'il en y auoit plus

de chincq cens, Et sachiez 193vb
que c'estoit noble chose a

veoir de 1'estat des wvngz

et des aultres, Nostre compte
ne fera point de mention

se pou non des dames et

des damoiselles ne de dan=-

ses ne d'esbatemens, mais

pour reuenir a ma matiere

vous di ie que en ce temps

que le roy Artus se tenoit

a Caradigan, en la forest

aduentureuse scituee et
assise prez de la ditte ville
auoit wng cerf nonpareil

aux aultres duquel la force
estoit merueilleuse et estoit
tout blanc. Par plusieurs foiz
il auoit este chassiet et a-~
uoit le roy‘fait vng edit

pour esmouuoir son barnage

pour prendre cestui cerf

tel que quiconcques le
prendroit il porroit a son
chois sans preiudice nul

avoir vng baisier de la

plus belle dame ou damoi~

selle de sa court.ﬂAduint
doncques que le roy, auant

que sa feste de Penthecouste
fust passee, pour ce qu'il
auoit plente de cheualiers en
sa compaignie voult al-

ler en la forest aduentu-

reuse pour chassier ces-

tui cerf,

essire Gauvain ay-
l lant oy cest edit que



le roy auoit fait 1'en des-
conseilla et dist que de
ceste chose porroit ancores
vne foiz venir vng tres-
grant encombrier, car

de toutes les dames et da-
moiselles qui illec estoient
n'en y auoit il point wne
qui n'eust illec mari pere
ou mere ou frere ou cheualier a
amy qu'il ne voulsist con=
tredire au chois s'il cheoit
sur sa dame ou damoisel~-

le. Y[ "Par wa foy," dist

le roy, "a mon edit ne faut
ja debattre, ne ia Dieu ne
plaise que je n'entretiengne
ma parolle et ma couue~-

nance comme roy le doit faire,"

194va 1TA ces parolles ne respon~

di mot messire Gauain,

Et le roy quant il eut ce
dist fist adnoncier la chas~
se et dist qu'il yroit au bois  194rb
quant il aroit dinm€. A dont

il n'y eut cheualier qui ne se me~

sist en point pour y aller.

| g

vant ce vint aprez

diner le roy se fist
atourner moult richement
comme a son estat appar=
tenoit et puis il monta a
cheual pour aller a la chas~
se pour veoir le deduit du
blanc cerf. 11 sonna son
cor moult haultement pour
faire monter sa cheualerie
et incontinent furent tous
prestz pour eulz mettre au
chemin quant il lui plairoit.
Et quant 1i vit ce il se mist
au chemin tout deuant conme
cellui qui moult estoit desi~-
rant de venir ou bois, car
il estoit 1'oume du monde
qui plus voulentiers chas~
soit., Et toute sa cheualerie
se mist aprez qui estoient
tresgrant nombre. 1TLors
que la royne et plusieurs
dames et damoiselles oit
que le roy volloit aller chas-

sier, par le congiet du roy

se parti de Caradigan en



194va

grant estat montee sur

vng beau pallefroy pour
aller veoir le deduit, Aprez
vint le filz du roy Lac qui
nouuellement estoit ve~-

nus a la court du roy Artus

que 1'on appelloit Erec le gentil

cheualier duquel ie vous parleray

plus; a plain i1 estoit bien
aymé de la royne et de tou-
tes dames et damoiselles,

Et pourtant il se mist en leur
compaignie et prindrent

a cheminer bon pas, mais

i1z ne sceurent si tost venir
a la forest que le cerf ne
fust leuez et acqueilli

des chiens, car les valles
qui gardoient les lu-

miers 1'auvoient fait leuer

a leur liz, et aultres chiens
de chasse le chassoient

qui moult grant noise
menoient aprez. Si oyssies
braconniers corner et

huer aprez pour donner
corage aux chiens qu'ilz ne

se faindent pas,

euant tous les cheualiers
D estoit le roy Artus

qui de moult prez poursieuoit
le blanc cerf ja de la chasse
eschauffe et perilleux a
rencontrer, La royne escou~
toit moult voulentiers le
deduit de la chasse combien
que veoir ne le peust, Mais
incontinent qu'elle se fust
illec arrestee soubz l'ombre
d'ung pin a recoy elle voit
vng cheualier de loingz arme
et monte moult richement

la lance ou poing l'escu

au col et 1'espee au coste
nmenant au prez de soy

a dextre vne damoiselle,

Et auoit en sa com?ai-

gnie vng nain fier et des-
pit tenant en sa main vnes
escorgies noees et cheuaul=-
choit wvng coursier bel a
meryeilles et moult gen=

tenment le scauoit nmener.,

|9



LE GRAND D'AUSSY

The Introduction to the summary of Erec et Enide

Le roman est divisé par 1'auteur en deux parties; et lui méme
1'annonce, en terminant ainsi la premieére,

ci fine le premerains vers,

J'ai déja fait connaftre de Chr€tien deux autres ouvrages; 1l'un
bisarre, mais varid, piquant et plein d'action, c'est Guillaume roi
d'Angleterre; 1'autre, froid, insipide et sans mouvement, c'est Cliget.
Cette différence de mérite entre des compositions du méme genre prouve
combien le génie de 1'auteur €tait intgal; et le roman d'Erec en fournit
une preuve nouvelle. Des deux parties qui le composent, la seconde, qui
traite d'amour et de chevalerie et qui par cons@quent prétait tant au
sentiment et 4 1'invention, languit par sa monotonie, son vide d'action,
ses loné?urs; et son intér&t qui devrait toujours augmenter jusqu'd la
fin, va toujours décroissant. La premiére qui, comme le dit le polite,

est un conte d'aventures, [=3 bienCaussi un peu de ce défaut.

Cependant la marche en est simple. C'est un premier fait, duquel
dérivent successiverent les autresj; et ceux-~ci aménent, surtout dans
le commencement, une foule de jolis détails, pleins de tableaux vrais
et agreables. La narration d'ailleurs a souvent de la vivacité, Elle
est méme quelquefois si facile que dans 1'extrait que je vais en donner
j'ai cru alors n'avoir rien de mieux a4 faire que de suivre la coupe de
ses phrases et ses tournures; ne me permettant, comme & mon ordimaire,
que de la resserrer et d'en &laguer les lonégurs, en conservant
cependant, autant qu'il m'est possible, tout ce qui tient aux moeurs

et peint les usages.

(B.N., Nouv, Acq. fr. 6226, fol., 218)
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LE GRAND D'AUSSY

The beginning of Erec et Enide

BoN. 375

Vn ior de Paske, au tans nouel,
A Caradigan son castel

Ot 1i rois Artus cort tenue,
Ainc si riche ne fu veile;

Car moult i ot boins chevaliers,
Hardis et conmbatans et fiers,

Et riches dames et puceles,
Filles a roi, gentes et beles,
Mais ancois que la cors fausist,
Li rois a ses chevaliers dist
Qu'il iroit le blanc cerf cachier
Por la custume rensaucier,

Mon signor Gauvain ne plot mie
Quant il ot la parole oie,
"Sire", fait il, "de ceste cache
N'ares vos {s ne gres ne grasse,
Nos sauons bien tot de piec'a
Quel costume li blans cers a.
Qui le blanec cerf occire puet,
Par raison baisier 1i estuet

Des puceles de vostre cort

La plus bele, a coi que il tort.

Le Grand d'AussL

Au retour de la saison nouvelle, le
jour de P3ques, Artus venait de
tenir dans son ch8teau de Caradigan
une magnifique cour-pléniére, a

laquelle avait assist@ une foule de

" braves et preux chevaliers et de

gentes et belles dames ou pucelles,
filles de rois ou de haut parage.
Mais avant qu'elle finft, il annonca

qu'il voulait faire revivre un usage

1

établi par le roi Pendragon’ son
peére; celui de la chasse du cerf
blanc dans la fort aventureuse.?
Le projet ne plut pas & Gauvain,
"Sire, dit i1, je crains que cette
chasse ne devienne désagrable pour
vous, Vous n'ignorez pas que le droit
de celui qui tue le cerf blanc est

de baiser celle des pucelles de

votre cour qu'il regarde comme

la plus belle,

I1 y a ici cinqg cens

demoiselles, qui toutes sont de

| This name is taken from later in the poem (line 1811), where it is

implied that the custom was his,

2 Taken from line 65,

2|
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Maus en porroit venir moult grans:
Encor a {1 caiens .v. cans
Damoiseles de haus parages,

Filles de rois, gentes et sages,
Ne n'i a nule, n'ait ami
Chevalier vaillant et hardi;

Que cascuns desraisnier voldroit,
V fust a tort v fust a droit,

Que cele qui 1i atalente

Est la plus bele et la plus gente."

(B.N. fr. 375, fol, 281v)
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haute naissanceg, et qui toutes

et havdi
ont pour ami un vaillan€<cheva1ier
et=bkardd, Parmi ceux-ci, il n'en
est aucun qui, fondé ou non, ne
regarde sa mie comme la plus belle
de toutes; et s8'il voit qu'une
autre est déclarfe publiquement
telle, il voudra venger son outrage

et défendre, les armes 4 la main,

la beautd® de celle qu'il sime,"

(B.H. NOUVQ Acq. fr. 6226.

fol, 218)
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LA BIBLIOTHEQUE DES ROMANS

The beginning of Erec et Enide

Le Roi Artus & la belle Reine Genevre @toient dans 1'é€clat de leur plus
grande gloire., Il1s avoient tenu dans leur chi3teau de Cardigan en Angleterre
une magnifique Cour pléniere, ol s'@toient rendus tous les Chevaliers de
la Table Ronde; d'autres Chevaliers de moindre considération; les Rois,
les Princes & les Comtes, Vassaux du Roi Artus: un nombre &gal de Princesses,
Dames & Demoiselles, avoit rendu cette féte tout-a~fait brillante; & cette
belle & nombreuse assemblée y avoit gouté& presque toute sorte de plaisir,
lorsqu'il s'en offrit un nouveau, Les Chasseurs du Roi Artus détournerent
w cerf parfaitement blanc, & aussi-t3t le Monarque en indiqua la chasse
pour le lendemaint elle devoit se faire avec &clat, & il y awoit des
cérémonies particulieres & cette espece de chasse: la plus intéressante
étoit 1l'exercice du droit qu'avoit le vainqueur du cerf blanc d'embrasser
la plus belle des personnes qui assistoient d@ la chasse,

On peut bien juger que l'on fut aussi occup@ de savoir quelle seroit
celle qui obtiendroit cette flatteuse préférence, que de la chasse meme,

Le sage Gauvain, ancien Chevalier, mais renomm® dans l‘'histoire de la
Table Ronde, comme le meilleur Conseiller du Souverain de la Grande-Bretagne,
lui exposa tous les dangers qu'il y avoit a4 faire cette chasse, sans rien
omettre des conditions preécrites.

Cardigan renfermoit dans ce moment plus de cing cens Dewoiselles, filles
de Rois ou de hauts Barons: "Il n'en est aucune," lui disoit Gauvain, "qui
n'ait un Chevalier pour serviteur, & il n'est aucun de ces Chevaliers qui
ne soit pr@t de soutenir, au prix de son sang, que celle qu'il aime est
la plus belle; ainsi, voyez & quelles querelles & & quels accidens vous

exposez tant de braves gens,"

(Février 1777, pp. 49-51)
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GEREINT FAB ERBIN

The Welsh text is taken from the diplomatic edition of the White Book

of Rhydderch published by Gwenogvryn Evans (The White Book Mabinogion). The

care which was taken by Gwenogvryn Evans in the preparation of this edition
and the collation of the text with the original by various other scholars
(including Gwyn Jones and Thorms Jones for their translation) has made it
unnecessary, for the limited purpose envisaged, to return to the actual
manuscript., The text is printed line for line as it appears in the
diplomatic edition (with each column taking three pages), so that references
to WM and to the edition given here are completely interchangeable,

All divergences from the printed text have been noted in one of two
ways., Words or letters which appear in WM but which are to be omitted in
reading are enclosed in round brackets; words or letters supplied or altered
by the editor are enclosed in square brackets. The only exceptions to this
are that where the diplomatic edition indicates that the scribe himself
has made a correction in the text, words or letters which have been deleted
or expunctuated are silently omitted from the present edition., Superscript
letters are included in the text without annotation; words written in
the margin are also included within the text but with a footnote,
Emendations have been kept to a minimum and in general no attempt has
been made to incorporate the readings of Peniarth MS, 6, part iv. Whether
this manuscript gives a "better" text than the White Book is very hard to say,
and since this is not ahuestion which has any great relevance to our present
purposes it seemed preferable to give a uniform text from the White Book,
emending only where the White Book itself gives reason to suppose that its

text 1is faulty.l Where emendations have been made there is oftemn a footnote

1 In preparing the text use has been made of the unpublished edition by
C. P, Morgan, "A Critical Edition of Chwedyl Gereint vab Zrbin" (B. Litt.
thesis, University of Oxford, 1961), but it has not been followed in its
preference for incorporating the readings of Peniarth MS, 6, part iv,




to indicate whether the emended version of the text is supported by the
other manuscripts. Emendations to the spelling of words are not normally
justified in this way, but emendations involving complete words or letters
which might affect the sense (i.e. normally initial or final letters which
might have a morphological function) and all cases of doubt are the subject
of a note, When the text found in the other manuscripts supports the
emendation the reading is not given in full and the note consists of the
abbreviation Pen, 6 (where appropriate) and RM followed by references to
page and line, There are no line references given for Peniarth MS. 6,

part iv, because it is assumed that the reader will turn in the first
instance to the edition which is given by Gwenogvryn Evans in parallel with
the White Book text, Even though the two texts do not run exactly parallel
locating the context in Pen. 6 is straightforward enough., The text of the
Red Book has been taken from the diplomatic edition (RM) and the references
are to pages and lines of the printed edition, not to the columns of the
manuscript, Citing Pen, 6 and RM in support of an emendation does not
necessarily mean that they have a text which is identical with that as
emended, but that any differences that there are may be regarded as purely
orthographical. Wherever the readings of the other manuscripts do not
support the emendation or wherever there is any doubt their readings are
given in full,

The punctuation of the Welsh text may seem slightly strange at times
but this is because it has been made to reflect as closely as possible the
punctuation of the English translation. It is hoped that this will not
prove a mwjor inconvenience to the reader of Welsh whilst providing
considerable assistance for the English reader who wishes to locate a
specific phrase in the Welsh text.

The translation is that by Gwyn Jones and Thomas Jones and is given

virtually without alteration, The small number of misprints (which persist
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even in the revised edition of 1974) have been silently corrected. The
quotation marks which appear in the printed edition as single marks are
invariably given here as double. The reason for this is that the use of
the apostrophe is so widespread in the Welsh that it avoids confusion if
quotations are indicated by double marks, and the English has been brought
into line purely for the sake of consistency. To allow the occasional use
of brackets for editorial intervention the rare instances of brackets in
the punctuation of the text have been eliminated, to be replaced by dashes
when internal to the sentence and to be omitted altogether when enclosing
complete sentences (instances of this latter usage being confined to the
short sentences which indicate divisions in the narrative; "Gereint's
story so far", etc.). Alterations to the translation itself are suggested
only when it presupposes a different reading in the Welsh or where a slight
rearrangement is helpful in making it run parallel with the original.
Text and translation are made to correspond page by page but not line by
line,

The French text is taken from Foerster's critical edition of 1890,
The only alteration is to some of the punctuation., The order of the French
text is determined by the Welsh, Where no line number is given the line
follows immediately after the one which precedes it even though they may
be quite widely separated when set in parallel with the Welsh, In a few
cases when particularly long sections of French have been quoted the numbers
are given in brackets every five lines, but in general the absence of line
numbers is a useful indication that the Welsh seems to reflect a continuous
section of the French even though it has filled it out with other material,
The degree of correspondence varies quite considerably, and some of the
lines included are borderline; on the other hand there are many other lines
which might have been added if more space was available. Writing in verse

Chrétien takes much longer to tell his story so that when passages do



correspond there are often several lines in the French for a single phrase

in the Welsh.

The scheme of underlining is not intended to represent a firm
conclusion on the way Gereint was constructed, but to separate various
layers of composition which can be accounted for most satisfactorily by
supposing different origins, The citing of Chrétien's text should not be
taken as a definite claim that the author of Gereint did in fact use Erec
et Enide but as an indication of the extent to which Chrétien's text might
have been the source of one of these layers of composition, The argument
is that Chrétien's poem would have served the Welsh author well enough as
a source for his narrative, whilst Welsh tradition and the formulaic
technique could have supplied most of the rest., The fundamental question
is whether such a theory is a reasonable possibility, not whether the events
actually happened in this way. Provided that the scheme establishes this
premiss, it is the arguments advanced in Chapters 12 and 13 which might
cause us to weight our judgement in favour of believing that Gereint was

composed using Chrétien's Erec et Enide.

The two main categories are on the one hand the verbal repetitions
(underlined in blue), and on the other hand the passages (underlined in red)

which bear a resemblance to Erec et Enide., A red underline in the French

text indicates that there is considerable verbal similarity between the two
texts., In the category of verbal repetitions no distinction is made between
what may be a genuine narrative formula and what may have been cormonplaces
of the Welsh language at the time, The point is that whether the phrase is
a formula of the story-teller or a clich& used by all is of no consequence;
in either case the phrase is Welsh and needs no French source to explain its
presence. For the same reason no distinction is made as to whether the
phrases recur in Gereint or in other Mabinogion texts,

The examples of verbal agreement between the texts are also relatively
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straightforward (although there will always be borderline cases)., It is in
suggesting the correspondence of the two narratives that subjective judgement
has had to play a large part, The dangers of this are to some extent
minimized by the practice of using broken lines in cases of doubt (the
convention being that the larger the gaps in the underlining the more
speculative the correspondence). The criterion used has been whether the
Welsh author (given a certain amount of independence) could have developed
his narrative out of the indications given in the French poem, He may have
added details of his own, omitted others or made various alterations but the
question that we must ask is whether we could reasonably accept that the one
version might have been developed out of the other., The purpose of the
analysis is not to argue each case individually, where there may be room

for considerable disagreement, but to present an overall view where the
consistency of the pattern is made apparent.

There are also two further categories of lesser importance. Underlining
in green indicates that the items can be attributed to the author of Gereint
either because they are consistent with the way the story has previously
been narrated or because they reflect well-attested Welsh traditions, These
seemingly disparate elements are treated together because they reflect two
of the basic requirements of the story-teller's art; they are in effect the
results of the author's "professionalism", Underlining in brown indicates
that the items are either international commonplaces or that a parallel
exists in specific texts which are outside Welsh tradition.

The four categories are not mutually exclusive but there is no point
in adding green and brown to phrases which are verbal repetitions or which

correspond to Erec et Enide, It is, however, meaningful to indicate that a

phrase contains a narrative detail shared with Chr@tien's poem but expressed
in a characteristically Welsh way, so that red and blue underlining may

coincide.
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BIBLIOGRAPHY

The bibliography containes only those works to which reference
is made in the text. There are a large number of studies dealing

with the relationship between Gereint fab Erbin and Erec et Enide,

but since they are not discussed they are not listed herej their
details can easily be obtained by consulting the standard
bibliographies. Also omitted are standard works of reference
(mainly dictionaries) with which the reader can be assumed to be
acquainted,

Similarly the list of manuscripts is not a complete list of all
the manuscripts and fragments which contain the texts, but only of
those manuscripts to which reference has been made, There are
several fragments of Chrétien's poem, one further fragment of

Hartmann's, and several complete manuscripts of Erex saga which are

copies of AM 181b fol. Details of these can be found in the most
recent editions of the texts concerned (Roques, Leitzmann, and
Blaisdell), Each manuscript listed is accompanied by an indication
of the way in which it has been studied so that it is possible to
know whether the readings cited are independent of the published
editions,

The place of publication for works in the series 3ATF and
CFMA is always Paris. CFMA editions also have the peculiarity of
indicating the date of printing not of first publication. Since
these works are frequently reprinted without revision this practice
can be misleading. The dates given here are those of the original
publication,

The abbreviations used are the same as for Volume I where they

are listed on p. viii,
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