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Total duration: c. 8-9mins

Commissioned by the Three Choirs Festival for George Barton and Siwan Rhys of the GBSR Duo

Instrumentation
Piano
Percussion: Glockenspiel & Vibraphone

2 speakers (small, such as Genelec 8010s)

Performance notes

Electronics

There are five instances of audio playback in the piece and an Ableton Live patch is available from me for
this. | can send the .wav files if performers would prefer to use QlLab or another software. The Percussionist is
responsible for triggering all of the samples. The audio is in two channels: the leftmost speaker should be
inside the piano (which is stage left) ideally facing back into the open lid and act as both an augmentation of
the instrument and a monitor for the player. The rightmost speaker should be somewhere between the two
players and perhaps turned slightly toward the percussionist as their monitor.

A note on panning and performance :
1. TAYLEUR (b.2) is panned hard left so it comes out of piano. The song acts as a cue for the length of

fermatas and as a entry cues (the cue words are underlined and bold).

2. CREATIVITY (19-20) is panned hard right.

3. FUTURE b.46 (which begins with 3" of silence) and 4. INTERESTING THINGS (b.70) are panned 70-80% right.
For track 3. the players must syncronise with Steve Martland'’s voice. The tempo is 120bpm so with some
practice this should not present any difficulties. The red dotted lines should aid the syncronisation. For track
4. the Piano plays either side of the short track which would be trigger by the Percussionist.

5. BEING A COMPOSER (b.159) should be panned 60-70% right as this passage is somewhat omnidirectional.

General
The rhythm given in the tape stave is approximate.

M- long fermata, typically with rough seconds

Percussion
Slurs denote phrasing and to aid pedaling. Otherwise pedaling is ad lib. to best match the written rhythm.

Choice of mallets is up to the player but in the sections with
Glockenspiel and Vibraphone playing together/quick succession it is most ideal to have a Glock. mallet as
the right-most of the four mallets.

Piano

Where tremolo is given it should be played as fast as possible (and remain very quiet). | don’t expect it,
however, to be very quick at all. Where just single notes are marked tremolo then this should be on one hand
but where simultaneously notes are given then you should tremolo between them.
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1.The Leaving...

Freely, with tape and piano feeling as one going in and out of focus; 4 = ¢.60
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...we're coming back to Liverpool and we'll soon be hand in hand.
When I pass the light ship, oh, this prayer I’ll say for you.
May God bless the two of us and our happy union prove. [Fade out]
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.. want to do what you have written, really. Um...

And, hopefully, you know, people who put things on ...
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3. So the the future will be...
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It de-pends how far in the fu-ture you're think-ing
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Being a composer is very hard because it’s such an unusual occupation...
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