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Fig. 1 - Early identification of both performer and playwright - 1703
Volpone, playbill, 1703, rpt. in Fletcher, Playbills’, pl. 4, btw. pp. 50-51.
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of February, will be

L
Beginning
TMAJRSTIES SERYANTS, VIVAT REX

Fig. 2 - Oldest bill heralding a professional indoor production - 1687
4 King and No King, playbill, 1687, rpt. in Boswell, pp. 500-501.



T the Booth at Charing-Crofs, cvery day in
the Week will be prefented varicty of
Farces Drolls, and Comical Entertainments
by M. edmbony Devo, His Majefties Servant.
And this prefent Monday being the Eleventh
of N ovember, will be prefented the Dutch
crueltics at eAmboyna, with the humours of

the Valiant WELCH-M AN
Acted by Mcn and Women.

Beginning exaltly a Twoof the
Clock 11 the oA frernoon, and

at Four,
VIVAT REX.

Fig. 3 - Location and starting times included on a playbill - 1672
The Dutch Cruelties at Amboyna, playbill, 1672, rpt. in Speaight, ‘Playbill’, opp. p. 36.



Fig. 4 - Venue specified on the oldest illustrated playbill - 1655[?]
The Court of King Henry the Second, playbill, 1655[?), tipped into Bartholomew Fair, n.pag.
Courtesy of the Harvard Theatre Collection, The Houghton Library.



NFH HaﬁeﬁLm End mé’mﬁbﬁefd during the
fent

Time of BartbolamMF AIR, will be pre-

Fig. 5 - Variety of scenes promised for unspecified dates - 1699[?]
Fryar Bacon, playbill, 1699[?], tipped into Bartholomew Fair, n.pag.
Courtesy of the Harvard Theatre Collection, The Houghton Library.
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Fig. 6 - Titles consistently positioned below dates - 1829; 1837; 1844
Rob Roy, playbill, 1829, rpt. in Fleming, p. 39.
William Tell, playbill, 1837, rpt. in Ging, p. 6.
Mungo Park, playbill, 1844, rpt. in John Lewis, Printed Ephemera, p. 104



Fig. 7 - Stars consistently identified above dates - 1831; 1848; 1850
Jocko the Brazilian Ape, playbill, 1831, rpt. in Susan Ward, p. 32.
The Merry Wives of Windsor, playbill, 1848, rpt. in Engel, fig. 6, p. 36.
The Taming of the Shrew, playbill, 1850, rpt. in Engel, fig. 9, p. 40.
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Booby M. Leigh, ;

Fig. 8 - Earliest extant cast list for a professional production - 1716
The Country Wit, playbill, 1716, rpt. in Fletcher, ‘Playbills’, pl. 8, opp. p. 51.
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Fig. 9 - Souvenir cast list comprising actors signatures - 1902
The Admirable Crichton, programme (London: Hentschel), 1902.




Fig. 10 - Early illustration in an British playbook - c. 15141516
‘Man and Woman’, woodcut, ¢. 15121516, rpt. in Davidson, Hllustrations, p. 129.
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Fig. 11 - Hlustrated puppet handbill lacking the royal arms - 1710
The Last Years Campaigne, handbill, 1710, rpt. in Bond, opp. p. 4.



Fig. 12 - Elegant woodcuts dominating a travelling stock bill
Pidcock’s Menagerie, playbill, 1795, rpt. in Haill, ‘Bill’, p. 281.
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AT !RQ

THEATRE ROY*.L

Fig. 13 - Early allusions to both great bills and playhouse rules - 1718

Rule a Wie and Have a Wife, playbill, 1718, rpt. in Nash, ‘Playbill’, pl. 8, opp. p. 55.



Fig. 14 - Royal command printed near the top of a silk bill - 1800
A Bold Siroke for a Wife, playbill, 1800, rpt. in Bevan, opp. p. 92.



Fig. 15 - Paper souvenir bill with pierced borders imitating lace - 1850
The Critic, playbill, 1850, rpt. in Haill, ‘Bill’, p. 284.



Fig. 16 - Anniversary programme printed on a Japanese fan - 1896
The Mikado, programme, 1896, rpt. in Haill, *Bill", p. 285.
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Fig. 17 - Bell-shaped programme accompanying a benefit - 1886

Miss Minnie Bell’s Entertainment, programme, 1886, rpt. in Ashton, “Paintings’, pl. 2, p. 261.
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Fig. 18 - Souvenir programme in the shape of a looking glass - 1893
The Glass of Fashion, programme, 1893, rpt. in Cavanagh, p. 13.
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Sealed Orders, programme, 1913, rpt. in Cavanagh, p. 14.
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Fig. 20 - Page in an illustrated souvenir programme - 1880

The Corsican Brothers, programme, 1880, rpt. in Speaight, Memorabilia, p. 19.
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Fig. 21 - Sponsorship acknowledged at the foot of a playbill - 1868
Ali-Baba and the Forty Thieves, programme, 1868, rpt. in Cavanagh, p. 59.
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ON WEDNESDAY EVENING, MAY 251w, 1842,
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WA.
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A

Fig. 22 - Charles Dickens’s manuscript cast list additions - 1842
A Roland for an Oliver, playbill, 1842, rpt. in Dickens and the Stage, n.pag.
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Fig. 23 - Playbill draft authored by Charles Dickens - 1847
Every Man in His Humour, playbill, 1847, rpt. in Charles Dickens, Letters, 5: frontispiece.
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Fig. 24 - Times extract printed in a theatre programme - 1863
Manfred!, programme, 1863, rpt. in Cavanagh, pp. 43-44.
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Fig. 26 - George Bernard Shaw’s personal programme design - 1899
Ceesar and Cleopatra, programme, 1899, rpt. in Archibald Henderson, pp. 554-555.
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NEARLY A TRAGEDY.

Fig. 27 - Theatre manager’s order taken by an all-night printer - 1920
“Nearly a Tragedy’, advertisement, Carson, p. Ixxiii.



Fig. 28 - Playbills hand-delivered by provincial actors - 18th Century
Delivering Play Bills in the Country, engraving, rpt. in Trussler, p. 159.
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BUY A BILL OF THE PLAY. J

Fig. 29 - Playbills sold with oranges at the doors of the theatre - 1804
Buy a Bill of the Play, etching, 1804, Theatre Museum postcard: TM.332.
Courtesy of the Theatre Museum, Covent Garden
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Fig. 30 - Bill-poster over-sticking announcements on a hoarding - 1840
John Parry, A London Street Scene, 1840, Alfred Dunhill, rpt. in Haill, Theatre Posters, front cover.
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Has it never struck you, that when you pay for
a programme you encourage an impudent extortion ?
Why sbould Managers charge, (whether it be
a Penny or a Shilling), for an advertisement
sheet upon which they have secreted the
cast of the play being performed, eh !? Will
you, please, do all in yout power to squelch the fee
system, by refusing to pay for programmes, and b
visiting the “No Fee"” theatres under the following
Managements. (Heaven lless 'em).
Mr- Henry Irving, (Lyceum).
Mr. John Hare, (Garrick)
Mr. Beerbohm Tree (Haymarket)
Mr. George Alexander, (S.. James').
Mr. Arthur Chudleigh and Mrs. John Wood,(Court)
Mr. D'oyly Carte,(Savoy)
Mr. George Edwardes,(Gaiety),
Mr. Norman Forbes,(Globe).
Mr. D'oyly Carte,(Bnglish Opera House)

The following are the Extortionists :
Mr. Augustus Harris,(Drury Lane)
Mr. Edward Terry,(Terry’s)
Mr. Thomas Ttorne,(Vaudeville).
Mr. Horace Sedger, (Prince of Wales and Lyric)
Mrs. Langtry, (Princess)
Mr. Wilson Bprrett,(Olympic).
Mr. George Edwardes, (Opera Comique).
Mr. Willie Edouin, (Strand).
Messrs. Gatti (Adelphi)
M. Charles Hawtrey,(Comedy).
Mr. Charles Wyndham,(Criterion)
Mr. Heaory Lee, (Avenue) -
Mr, Irving ially deserves the gratitude of since he
not only distributes bis- programmes, free and freely but dates
them also. M, Harris who does EVERYTHING on a grand
scale, not only charges for but, in the P i
season, indulges in the early-door dodge.
\

Fig. 31 - Anonymous attack against programme fees - c. 18911895

‘Down with the Fee System’, broadside, c. 18911895, Theatre Museum: ‘Programmes’ file.

Courtesy of the Theatre Museum, Covent Garden.



PraYGOER, * Twopence? Ol then I won't have a bill ; I've only got & penny.”
Bov, “Then pray don’t mention 3, Sir. Never mind the hextra penny. I respects
gentecl poverty,”

Fig. 32 - Punch cartoon depicting outdoor playbill sales - 1862
George Du Maurier, cartoon, Punch 26 April 1862, p. 170.
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In the Great me“ : the R(ﬁ and Crown, Kew-Green,
Thisprefent THURSDAY, F#/y30,1795,
Deoor 19 be open at Seven, the Operations begin at Helf paff Sevem
PIT TWO SHILLINGS,——GALLERY ONE SHILLING Oxry.

The Sieur BOAZ,

Will add to his amazing Operations! the followi
Bbich be had the Homour to E.Kbtbxr, on the 2nd ryannlm, T 75, T tbnr Ilbﬂ,ﬁu
aid ali tbe Royal Family, the Prince of Mucklenburgh, the Rufian Awbafador, G in the
Daiace of Richmond, arnd for which be was prefented with o Fifty Pound Bank Note.
PART L
He will Exhibit many new and aftonifhing

CARD DECEPTIONS,

And particularly an EXPERIMENT o
MAGICAL and SYMPATHETIC WATCHES,
The dike never before attempred in this Kingdom,

PART I
An Operation in Papiromance;
By which oveans Mr. %4:0 will difcover 21: r(al “Thoughts n{' l%ll’:;’:?n Cnmpang‘,_ ithout afking
a nw:@ } 208, howeves mpofbe ¢ Y e, b unicate the Thoughts of o
P ART IL

>
The Terite Pxeﬁ Painter.,
This moft aftoni(hing and pleafing Operation Js petformed by Means of an invifible Agent
B B e e ot P..u..n‘,’,',.:,,‘,’f,’}ﬁd’“”;,‘;
s fent, wiﬂ\aukMr ‘Boxs um told what Painting is tobe delineated, or cven his being in the

PART IV. A Variery or
UncoMMmON EXPERIMENTS,
Never Exbitited bere before,

THE WHOLE TO CONCLUDE WITH

A Grand Mely /}elotbermzcé

And which is as foll

i o Eight Ladies may eachfixtheix Thoughts on dffent Cards, and the Cards fo thovght on will
in and cut

A Roafted LEG of MUTTON,

‘Which will be brought upon the Table Hot from the Fire,
"To the aftonifhment of eyery Beholder |

Fig. 33 - Early announcement for a conjuring act - 1795
The Sieur Boaz, playbill, 1795, rpt. in Findlay, pl. 1.



—————————
IN HUNOUR OF THE
CORONATION OF KING GEORGE THE FOURTH,
THUKSDAY, JULY 106b, 1823,
3 . .
A Public Dinner
Will be giten to 60 ou% %ﬂ&&nﬁ&mthhmy

Wngtis Spovts and Amugenents

Wikl gauaenet

A JUMPING MATCH,
By Tieclse Men, or ast feas thin i
Bach man to jump in .w:t:mwﬁ%h;‘p::ub Mr)mmmmwm

A Grinning Match,

By Six Mo fo Pai of Shos, (ach Moo 1o prside Wand it o Colle) which wil b
d ook eatognlisf gefgudcompondbey i

A SPINNING MATCH,

By Theee O Women, ea, (each Woman to_provide. m.m;m
Wool wi wur-m-hnymsu-m. and the finze adjodged by a competent pervos.
A BOBBING MAT(‘H,

m.a” w”‘ each with
Six earthen pans will be v, depasited in
Fioor, and the Boy whe Nﬁmblzhmlh mm{ o s et e b T
behind bim) shall receive the above Prize, boy. doing the same shail receive 22.8d.

A nglmg Match,

BY NOT Luss THAN TEX MEX,
oy 8 good Chaese, wnd 2. 6. the M who catches tho Jinglor o receive the Grat Prise, ot if
the Jingler is ool IR wahosk, et sssine otk peion.

A CLlMBlNG MATCH,

Far u Hat placed on the top of & Pale,

A WHEELBARRBW‘ MCB,

..._-......--—
The thore Prges il be detarmbncd by the Sewards, sppuintod fov he) parpess.

K o et
- OO B vwen, Sk, N, e
Fig. 34 - Various i heduled on a broadside - 1821

A Public Dinner, broadside, 1821, rpt. in John Lewis, Printed Ephemera, p. 101.
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At the Thearre in Lincolas-Inn-Fields,
TUESDAY, June the Fifth, 1715
A COMEDY cald,

Old Batchelor.

For the Benefit of LOVELACE and:
WHITE, Box-Keepers.

Fig. 35 - Oldest extant theatre ticket printed on card - 1716
The Old Batchelor, ticket, 1716, Harvard Theatre Collection: TS.1690.120.
Courtesy of the Harvard Theatre Collection, The Houghton Library.
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@’m @Ma@wﬁ;

ESTABIISHED 1852 7
ihesnrye, the ance sierit s in your Hounty

1L ‘Lm&:l:mm«m'
On T HUILS!H’IL BVENING, l’nmu.\uv 17, 1853,
When will be presented a Comie Drasoa, in One Act, etitled

WHERE THERE’S A WILL THERE’S A WAY.

Do Muvtod oeuiiiiaii s o Me: Citas. Kevauon.
Bon Seipio de Prnpuling » S0 Me G Hansox.
Duit Loz Asi Me. PrueivaL,
Sceretury of State LM My,

opn dess

Officer o.oo0n NMF Fukssoaw, Seroadt .o.... Me Saween,
Dona Pranvesea .. .. (Princess Regent of l‘orltxg}\i) Miss Feaciessrons,
he de Tavora .. <o Misy Seaton.

After which Shakspeare’s Trugedy of

@TI—AELL@

The Duke of Veuice ceevee. Mr Cuas. Kingooy,
Siradantio »Mr. G, Monuav.
Giratiano .. .. Mr. Witrox, Ludorieo ... Mr. Lusyano..
-+ M. Cuanues Vincesr.
wen Mr Vianow,
Vg o iy resen M. Beneran Paiare,
Roderign .. esiane Mr Pracivas,
Nontand .. .. i Ale RANDAVE, Antonio ...... Mr. Joxes.
Desdemona woovieiian i e, Miss Nevines,
Eoilis cocoisenini o Mo, Hesmnenson.

“To ronclude witha Qv Act hm. catled
Sqaire Faltowlield M»,ur Pnnlnnan v M. \\'u.rmt.
Teter latrrm-d!l‘nu.”..... ARBISON.

SN e e, Gas. Konavan,
Mes. Cletecton .. MiseNaviiee.  Luy .. (her Sister) .. Miss K. Seatoy,

Stage MABRREr ..roae.
Musical Director .. ...

Mr. BERTRAM PALMER.
... Mr. RELD.

Bir.

Doors open at Ualfast Siz, and Curto to rise at Seven precisely.

I’.-VENING DRESS.

Fig. 36 - Dress code stipulated at the foot of a playbill - 1853
Othello, programme, 1853, rpt. in Cavanagh, p. 7.



Costums any East ot @ha

et i
"Loxaaviiua (ir
wich liver laca—

Bose—

Secon ér b 42 oo ek
,. oo ety
o G Gl clow doublet nd ke b et
g

Cotranp (31 Keelepl— B dooble, tronkc, o, and hoe—
cap—brond vt and e lang ek Wle i COI Soeod
e poay

ot 8 TS — Gren e st o
ronet b ibers plaia colar-Lning sperr

gt
L e ot e S AT
oo
festhers_lighe cunly Nai. - Second dres’ T Hen:
s
s et i . ik goen o, cone
(v e for o B e
s nuu (llnMcull)-—(mnnnmv‘mm-Mm

1 ke g et bk i e i e
m;m‘("wmma e s
Secoud arcr

st as the Princen.
n.m wu B Phie) - Dinck velvet 12 ok black cnp—
same as iocess.

i Sl e e oy
Jotharfun,  Secind dres: The bume
SaquansTIa (re. i amd oy rmined
wih fed. bindi lm-gvnn ‘a0d cup—~iaek shaer.
o Beario (Sl T —Grect ad v dres -
Howera on.

LOVE’S LABOUR’S LOST.

ACT 1.
- Navarre—a Park, with o Polace in it—a
nmu, swith step leading {0 3¢ from the ack, o,
Bnter the Kaxo, B i Towarne, Do, d
Attendanta, up the steps, o

etare, brave eouqunvl! or 80 you are,
“Taat was sgtinat e

‘And the huge -my vf th world's desires,—
Qurlato st shall stronly i i force
Navarre shall be the wonder of

Mm
You three, Bimn .Dm-h. m! ﬁﬂ

‘Have sworn for threo years” term to live with e,
My fellow-scholars, nulhhq those statutes,
ot aro secorded in

s schedule hera:
mdml::mxbtya;;'wu»
his own hand taay stike bia honour dow,
m'mf;. u::ﬂu ranch herein.

[Tukes the paper, goes up, &. 5. %., and signs.
2 (o) My lovinglord, Dunsn s marife.
e romes e o thess worldh delits

Ha throws upon e gro woVars aser daves s

Fig. 37 - Cast list included in a prompt book/acting edition - c. 1839
Love’s Labour’s Lost, prompt book/acting edition, n.d., Prompt Books, no. 177.
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fromi »ﬁgdvfu m\, a@dmem

ouectheow of Vius
- Second

i e .m,.zwf";
G«h rakerl hs p (‘?{ Lady, wi; lh e
hmy:d\}vn 2 band. WM m

lm ;
o wcnd b ot Tt 1ody mﬁ:fi..,w..
X i “Hlly e Trtancmareenragedyakth couniel fendsforh e, pre s and Tocred voder- |
a

“Biinees, wking sheir ocies, 30d giuio them b e ifie g, and: gorraine

;kmum‘ wito sfzcrward, when e Ty i ookes (230 antiers ste v o him |
‘s Halcrs #bout e ticehes, wbich makes bim mad

lm y the m%:m[m«mmw e Him, Intendes o nv,olm«-xodmtﬂﬂ’

the| ’% denpon s bb'un. w0 b i Hogrends widey,

mmmdm hetein iy bipd open
n-/.uamh thasic diaipin by

W.- |m1 iyl 5 nudl with fightiog of eeclus. kamn v aprises, dnd Gindrie ve- G
Jeoc o the Tirooe o Eagland, mwawn deiccn

Fig. 38 - Oldest British document connected with theatrical billing - 1602

Englands Joy, broadside, 1602, rpt. in Lawrence, Playhouse, opp. 2: 68.



Fig. 39 - Oldest extant French playbill - 1629
Ligdamon et Lidias, playbill, 1629, rpt. in Lawrence, “Oldest’, opp. p. 26.
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i faon v By

i 4150, B LB 1) o g
g < psmiex Yo Dy v I S8 F

§§§@\%§§s§§§i§§§§
AN 830058 @il 1mupta Bl wores He

&a% aua wngualvid o wetsq syadgs Tz HICH gy )
wﬁ%&&& \.“_.m g 1t sBusuLg \s:%aﬂ_wﬂiamwﬁ s&hw@ﬁ
; 4§§3\§§§§s§§\ s»%

A9 w2 501 1139215 Quogy 14 131 0908 ot of ; UNLIGI0UN %&Acw%gq

Suvk au ussmioguy 1 g vuiniel 6y miasy

Fig. 40 - Oldest extant German playbill - c. 1630
Love’s Sweetness Turned into Deaths Bitterness, playbill, c. 1630, rpt. and trans. in Cohn, pl. 2.



A Stmw
A Bawd. -
- yewAger Danghter. TwoConrtezans,
“Fhe Lady Maxy Ahdkyﬁ

Lo Gemley

Fig. 41 - Cast handwritten onto the ‘Drammatis Personc’ of a play - 1637
The Royal King, ‘Drammatis Persona’, 1637, tpt. in Van Lennep, et al., btw. 1: 64-65.
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R L the Xoper m om 2o

P this prefentday hatl bee &7
)Y MoYone vare damcing on the

== Ropes,Aded by bhis dPaiefties £
&, lerbants.Wherein an Fuilh 20y ofeight
T peares 01b Doth vault on the high vope,

{ thye like Was neber feene: And one IHayd
5 of fifteene peaves of age, and another 28]
=t Gieleoffoure yeaves of age, boe bance on
& thelomBope;And the fad Gicleof foure &
yeaves of agedoth tucne on the Htage,

anbput in fourelcoze theds into theeye @5
& of an Needle. Andothee rave Adivityes %(

o s AL KL o e
@Mg@a@@@&@&g

o3 of body, a8 baulting and fuubling on
55 the Dtage, and Egges dancing upon &
= Staffe, With other rare vanetpes of
G ancing,the like hath not beene feene in
o5 the cealme of England. And the merry B

& concetees of lacke Pubing. &
D

4. 8.e 2 22 If God permit %
7}71" Husgu®

Vivat 7{8!0

(Tl P el

Fig. 42 - Caroline broadside printed by Thomas Cotes - after 1630
“Rare Dancing on the Ropes’, broadside, after 1630, rpt. in Van Lennep, *Playbills’, p. 240.



Overint universi & finguli Humaniorum Literarn
Studiofi; Juventatem fab o £polfinis vexillo in cal
4 ufarnm, campoque Grammatico Calloni milia
i pdifsimam illam, & clegantis Romans maxime ref
Cowers fam P, Terentii, Eumnchum yulgo dictam, bis d
axat, vigelimo fc: fecando Otfobris fub 08avars mat
nam, & quarto Novembrss fub hioram deciman a
dianamy, in Tl hearropubhco, propitio nuiming ackuram, ue
&in inverludijs fpecimien aliquod Lyrocing in ve Milichedis
tuam; Quitquisigitur acalos pifeendi, velaurés animuim-
ve' obletande  Qudio ducrus rhens luc e ad didddictos
recipita.
g 3
FABULE INTERLOCUTORES,

ofozuity Kabet Tamner Spotfwodins, | B3c
tis pattes dmdress | Pl

7 Gourzivs Himiuf, © S Teswves geliielan
C"""‘“% Giselant Carvs, NS Facoras Marening, GBS

dcha Auso DOBL.

Fig. 43 - Amateur cast list of students reverse printed in Latin - 1681

Eunuchus, playbill, 1681, rpt. in Macleod, pl. 1, opp. p. 14.
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Fig. 44 - Royal arms omitted on the oldest British handbill - 1692
Henry the Second King of England, handbill, 1692, rpt. in Lawrence, Playhouse, opp. 2: 240.
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Fig. 45 - Old handbills sharing identical size and format - 1692-1694
The Indian Emperour, handbill, 1692, rpt. in Lawrence, Playhouse, opp. 2: 241.
All for Love, handbill, 1694, rpt. in Lawrence, Playhouse, opp. 2: 241.
Theodosius, handbill, 1694, rpt. in Lawrence, Playhouse, opp. 2: 241.



A Con dy cal]d
sTthm:hful

\NO PERSON TO STAND ON THE ST.
N Nov.any Monty 10 be afee Retwentd the Curtain s
s Gpajeti Stxmannd, 7 IV AT XE

Fig. 46 - Explicit directive printed at the foot of a playbill - 1697
The Committee, playbill, 1697, tipped into Daly, 2: 172-173.
Courtesy of the Harvard Theatre Collection, The Houghton Library.

46



hurfclay the 28ch of
evivd, ‘A Play calld,

KOILUS and CRESIDA

Fig. 47 - Promotional lure printed at the top of a playbill - 1697

Troilus and Cresida, playbill, 1697, rpt. in Fletcher, ‘Playbills’, pl. 1, opp. p. 50.

47



Fig. 48 - Red ink and prices distinguish the oldest benefit bill - 1703
The Relapse, playbill, 1703, rpt. in Thaler, pl. 33, opp. p. 262.
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Fig. 49 - Formulaic handbill includes the royal arms - 1703
The Fair Example, handbill, 1703, rpt. in Fletcher, ‘Playbills’, pl. 2, opp. p. 50.
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Fig. 50 - Composers, musicians and dancers credited - 1704
The Maid’s Tragedy, playbill, 1704, rpt. in Fletcher, Playbills’, pl. 5., btw. pp. 50-51.
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In the H
To morrow_being Tue

will be prefented, |

Fig. 51 - Fragment of a great bill - 1705
The Confederacy, playbill [fragment], 1705, rpt. in Fletcher, ‘Playbills’, pl. 6, btw. pp. 50-51.



Fig. 52 - Modifications to both royal arms and company’s name - 1708
The Pilgrim, playbill, 1708, rpt. in Fletcher, ‘Playbills’, pl. 7, opp. p. 51.
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On mda, the 28th of March wil
: Sl’he True ana Anc:en: Hsﬂm1~ :

ING LEAR,
; : ND
HBTWD;UGHTERS.
- Wrinea by Shabefpr.
s TherdemgLEAllbyMr.

Mr. QUIN,
E%:' RYAN,
bydMr. OGDEN,
W ALKER,
Mr. DIGGS
bYM': BRBT
S GemkmanUﬂmbyMrstLLEx, o
%thsmsms by M. Leveridge and Mirs. Chambeis,

v Hoteriainments of DANCIN G, by the
NXVELONS,whlcbwmbeExprcﬁdmzb:Gm: ;

KB, Bun bl Time f Aig 18 Bl Holy

Fig. 53 - Credits for playwnght actors, singers and dancers - 1724
King Lear, playbill, 1724, rpt. in Van Lennep, ‘Playbills’, pl. 2b, opp. p. 237.



Fig. 54 - Physical arrangement of the house described in detail - 1737
The Mourning Bride, playbill, 1737, rpt. in Thaler, pl. 25, opp. p. 182.



Fig. 55 - Superfluous royal arms omitted from a patent playbill - 1745
The City Wives Confederacy, playbill, 1745, tpt. in Lawrence, Playhouse, opp. 2: 88.
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Fig. 56 - Drury Lane playbill designed by David Garrick - 1770
Every Man in His Humour, playbill, 1770, rpt. in Thaler, pl. 13, opp. p. 99.

56
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The. Mﬁt?'t@

By M B

TLL

v mvﬁ:g
T e Funml Pmcdﬁon nf%&’L!E

A sousuu DIRGB
Rt vy

. GRSE.
With an Omﬁoml mm.ocux
‘BARR

The |
Capt. Macheath by
Peachum ln 'Vir
Loc

o i W
Lucy” by N B"&PKI
Mre §

Fig. 57 - Covent Garden bills during and after John Rich - 1753; 1767
Romeo and Juliet, playbill, 1753, rpt. in Stephens, p. 67.
The Beggar’s Opera, playbill, 1767, rpt. in Speaight, Memorabilia, p. 12.



Fig. 58 - Year included in date on the oldest extant Irish playbill - 1737
The Sharper, playbill, 1737, rpt. in Lawrence, ‘The World’s Oldest Playbills’, btw. pp. 26-27.



sdm (Snlwmf
of Glo'fler, Mr. W I

Thea}d()\mhdmnofhtgc) Mr.
Afaffin, Mr. BR O
Officers, M. MG EO R G E,
Prioce Henry, Mafter D U A
Princels Louvifa, Mifs C O N
Edward (Princeof England] Mr. WHIT L O CK.
Elcanora (Princefs of England) Mrs, M{GEORGE,
Ladis, M. HURST, M JEFFERYS,
Daraxa {an Arabian Princefi) Mn. NOR RIS,

The Charatters new dreft in proper Habits,
End of the Play, Singing by Mr, BAK E R,
To which wil be added + F AR CE, called

+he Deuce is in Him.

Colonel Tamper, Mr. BERRY,
Major Belford, Mr. NOR RIS,
Pratcle {the Apothecary} Mr. }EFFERY&
Emily, Mit M‘GEOR GE,
Bell, M. BOGLE,
Madenwifelle Florival, Mre. NORR IS,
o begin exallly ot Sevrn 4 Glack,
BOXES 25 6d. PIT 23. GALLERY 15, th&m,
Hisce for she Bouen 10 be. taken 3¢ che Thenre fom Tien t0 Tweire cach

Fig. 59 - Audience responses suggested in lengthy plot synopsis - 1777
Edward and Eleanora, playbill, 1777, rpt. in Susan Ward, p. 32.



Fig. 60 - Afterpiece playfully described directly above its title - 1778
Love in a Village, playbill, 1778, rpt. in Bogorad and Noyes, p. 120.
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Fig. 61 - Production history abbreviated below a touring title - 1778
The School for Scandal, playbill, 1778, rpt. in Mander, btw. pp. 36-37.
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G LAR DESIRE

hcatre—RoyaI Covent—(rardcn
0 ls prei:gxﬂ be prefented a Ty MA(HY 5’ 1779’

CYMBELINE.

L Pofthurits b y Mr. REDDISH.

i (Bging his SECOND APVEARANCE this Seafon)
Cloten by Mr. LEE LEWES,
L Cym belgnci y M. LF STRANGE.
; Plf by M. HULL,
* Bellarius b\ Mr. CLARKE
Guldenus by Mr. WROUGHTON

Cmus Lucms,%?s biy %/gl\ P%_llarw xéF BO TH,

G
i And Jachlmo by ITH

: rom thy a ROY AL m RRUR 1'\\\
5 ueen by Mrs. JACKSO N
i %nd Imogen by Mrs. BULKLEY.

End of Al N A MaTque srade ;)u ice :lnd l:&(‘}l{(h\l \IH \‘L)L\h‘ .
h wil) be a & d:
" Three Wee S Aﬁer ama ¢,
v Sir Charles Racket by Mr. L E Wi
%3 Mr. QUI C K,

Lovelace, Mr. BOOTH; Woodley Mr THOM“‘"CA
Dimity b Ms' GREEN,

Nancy, Mrs WHI F, 1ELI), Mrs. Drugget, Ms, PITT,

. . Lady Racket by Mrs. MATTOCKS

' Tiekets foid at the Doors will not be admitged.”

C!

S

“To-morrow, a new.

FATAL T’ALSHOOD

" Fhe ‘GHELSEA PEstoﬁ E

Fig. 62 - Alternating lines of type printed in red and black ink - 1779
Cymbeline, playbill, 1779, rpt. in Haill, Theatre Posters, pl. 1, p. 14.

ortheﬁeneﬁtof Mr.REDDISH. |
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NTS, and DECORATI
’f’!’@?ﬂmy Mifirs. RICHARDS, (“\R\'ER,M!&GDG[’NGS
The Pontomime by Mr, M (NK.
gmk;ol\bt‘jmp,mkh pl
Mmda\. M E(

Fig. 63 - Song books advertised near the bottom of a playbill - 1781
The Man of the World, playbill, 1781, Booth Theatre Collection, http://www. newcastle.edu.aw/-
department/dm/booth/rplay1.htm.
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T e e of Ik e
e s—ereuls su! bt il
A.mn«.uwu.-u-m o m. Prisce of u, awoe, -.Iu imkomelby En. s
e s oot up 5o the Bascciiog R od, sod the Socae
u..q‘.; o The

mwn and waK mcamous of thwa.
m c t it 2.’%" -

Fig. 64 - Settings and p ions described ina p ime bill - 1795
The Town Bejare You, playbill, 1795, rpt. in Cvordon Martin, pl. 1.
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For e BENEFIT of

mm ¥
“m“h‘ m

“‘oe. sa:aaa s caoxcs. ;
"(}HLD of NATURE

9‘; M m
m&. uua..s-.n:

n-a-‘“ ik SMITH, Mu. &m
Suag wricues and 0 be fung

The WELSH W‘EDDING;
WPES ON mn
%— =5 e
uyun'm

mmmmormm

nnmm«ud-uhumwm

'I‘hu Kifhman's Opinion of Gu:,

Fig. 65 - Concluding time estimated on the final line of a playbill - 1794
The Rival Loyalists, playbill, 1794, rpt. in Price, ‘Eighteenth Century Playbills’, pl. VI-10.

MERCHANT?
"RIVAL LOYALISTS; |
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= Jawviny
Cure for the I-fgfrt Ache~
MONEY makes the MARE

" great s fovesitc and filimeble Picts provieg
m—— oaiﬁ".'}'.. ey M 5?\' BEL g ¥
Nidob) TANFIELD
Mu-pﬂ,(uuhym) M. HOLIDAY.
Sir Hubert Sasley, | Mr  TOWNSEND,
Mhﬂ{y,( .a-,.i’ S b AR LEY,
Farmer Oatland, Me DAWSON.
‘Beng ) Fifl Appesroncs
m(v.f(.(.*n"..‘f» C M lnn‘.zv‘
‘Dastie-Seve, {4 Londlond) Mo WaRWICK
Yewrt- .,u(.c«amm?qxw) Mo GRAHAM
Setiy Ouly ?’B;‘ Diughiar cv‘m”rcyii PAAN,
utand, [he Facoer’ SAN
oy Subo I T Dol DARLEY,

L
Precufng the Play, & New OCCASIONA ADDRESS
to the Labigs, GentLemes, and the Pusiic at Lorge
in NoaTh SmiELps, and its anom by
Mp CAWDE
End of the Pay,  favourive SEA SONC, by n, muu.

Jack the Guinea Pig.
er which, z favouriie PASTORAL SONG by Mifs CHAPMAN, ai

« 1] die for no Shegherd not 1”

Before the Fazee, a favoasiee COMIC SONO, by Mr HOLIDAY, cilled, THE
YER.

TC which will b added, 3 Moscal ¥ A K CE, ol

Lock and Key:

FRUITLESS PRECAU TION.
iy n..m, Ty Q,.mu il Clra

EN D

Saiss,
Dolly, Pe km DAWS
1l TR R .

To»bcgm at Six o'Clock.

P fﬂxﬁ& uu uchPx’k" 1. 6d—PIT,
NI e e

e L A AR SRR e

o Firs bowr i eosfantly bos u i vty pu of the Thetre for Tors Monihs
m.:th,a»u-wm ) gl Koo
N.D. O at Inconvenicoce to the Performers,
thiers will Pc!i 3v:ly M w Admumc i furure behind uuumu.

Fig. 66 - Comforts described and subscriptions offered - 1798
A Cure for the Heart Ache, playbill, 1798, rpt. in Robert King, North Shields Theatres, p. 37
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Fig. 67 - Printer’s name included at the bottom of a playbill - 1793
The Road to Ruin, playbill, 1793, rpt. in Price, ‘Eighteenth Century Playbills’, pl. VI-9.
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ATKINS prel‘cmw his nfptéh 0 Lbr Ladies
and Gentlemen of Belfalt, ‘and the Public,
that willing to bring forward every Novelty
in his power; he has, through the interceffion
of feveral Ladies, prevailed on the Friends of «
# Young Gentleman, only sleven yedriold; whofe |
theatrical abilities bave been the. wonder and
admiration of all who have heard lnm, 10 pers.
form in yubhc two or llimof Charatiers
cels i

i
A uuzummnmu«,.,nu 5
A rry

. OSMAN, (Sulan of Fergfulom, ) by
A YO‘UNG GENTLEMAN
""‘3‘.:,».:‘“ anh ,"" Shouirrs.
wi L
- e Mo MOORR,

g~ - - Ne MAY,

AO WALCR UL KR ABOOR 4 FANES Earias

Lovers Qparrels :

! LIKE MJSTEA uuz MAN,

5, Bpm G

h'n &
Lovwrs, s

S ———————
/60D SAVE THE KING wil be be played ¢ the
end of the fecond A&, and Rale Britamnia, at

- the end of the Play.

VAR aad BROWH, fua the
aa\'u...M onuafa.,u

M
dugin precifily at s o Clock, that Uhs Theatrs may bo
3 : fed By ing.

Fig. 68 - Managerial indulgence on Master Betty’s debut playbill - 1803

Zara, playbill, 1803, rpt. in Lawrence, ‘Old Playbills’, p. 221.
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MACBET

With the Tngu!y of

Macbeth, Mr. KEMBLE,
Lady Macbheth, Mrs. SIDDONS.

With entirely new and_appropriate Scenery, Drefiés and Decorations,

* (s, PROPRIETORS, haviing cempleted ;
1, b inectiily (o fate to the Publick the abiolate :m«my h m|

b
to make the folios vance on the prices of admiffion-+=

RS }:RICE s

m 5 s

Lour Mz‘,lkﬂﬁ:. -
The IUW'RR and UP

On the late calamitous deftruction i?afn tt’l\c

remembrance of former patromge
of & new Theaire,  folicitons o
it might atiord

et an
o hoft awious with, “they fatter themselves,

th
(:u, {hort fjuace.of ton mofmlu from the h]yngcx the foundations,

s 4
N 1!\;.\1 50 Icfs & fum than one” hui ﬁﬂ\ xhon!wipomkk

sder this Tlm(m wchhv of Brig{h ’p«‘—mlol\ and of
mh f:r 1§r| ns‘ tie inevitable of; at ]uﬂ ¥
e incurrerd Sty ‘addition 0 thefe preflng i

ated 0 difpenfable: to.d

e fi It
is

cnesaflg pricsof ;
pated and repady SR Y vioade themfelcs (hat in their

iered; i
) et Wil the ('om\lrmke of an enlightered and

b 18, 1809,

= 3 o by

w.bn.mm 5 bon: trrst

Fig. 69 - John Philip Kemble announces increased ticket prices - 1809
Macheth, playbill, 1809, rpt. in Thaler, pl. 21, opp. p. 145.
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Fig. 70 - Engraving’s caption parodies a conventional billing phrase - 1809
Isaac Cruikshank and George Cruikshank, engraving [*Acting Magistrates commiting themselves’],
1809, rpt. in Trussler, p. 209.
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Or, the Strolling ¢

Sir George Thunder, Mr. D O W1
Rover, Mr. n!,x.lev ON,
Bnuks, s 7
Joht M BANNISTER
Harry Thunder, Mr i WALLACK, Fnrln ermwn. Mr BENNETT,
Ephraim Smooth, Mr. M U N DE
Sim, M. KNIGHT,  Limp, Mr‘HUGHES
Zachariah, Mr. CARR, Muz, Mr, CROOKE,
'rnp. Mr. FISHER, Twm:h Mr. CHATTERLEY.
Landlerd, Mr. MA DDOCKS Mr. APPLUEBY,

Ruffuns, Mr. WALDEGRAVE, Mr. COOKE, Mr. DYKE,
Lady 4 OV ER

‘qu.;dmc, M EBSWORTH,

d
Do Dicgo, Mr. BARNES, Munor L. Fa
Leonor udens EYMOUR aad HOGG,
i Mﬁni it QU

ra's Eaiber, M. DYK!.

eono

Ursals, Miss DENNETT, ETT,

Spsih Ladies, Mises JOHANNOT, yaTTaieY RUb(;LES "&ues, HARRISON,
Peasancs, by the Corp de Bal

To which will be added, for the 3d time 3¢ this Theatre, Cosnan’s Farce of The

WUCE IS IN HIM.

Colonel Tamper, Me ELLISTON, M ENCH,
) Mr. LOVEGROVE, "~ James, Mr  EVANS.
Enily, S GLUVU . Bell, Mre, ORGEN, llloun!l. Mrs. HARLOWS.

VIVANT REX ETREGINA. ' NOMONEY 7

Ovi demand for Places for Mr. KEAN's next
. Tup&y of xmu N(‘HARD THE THURG Wil b scpood
Tomorrow. and on Ms Satur
The tl Bl Dance of EANDER and LEO‘JDRA, hﬂn‘ e igh e
b Ypeted e Eveolog il b N
Tiom i1 make his @ 5 Fovnids Aviar whicn: she Tnislds
o s\’l.vasrntc DAGGERW OO ot sy LEANDER g LEONOKA.
OaMma-;. (34 timey) summu'u Trqd rlcmg RICHARD THE THIRD,
.|
th time.) dhe N e HARTEQUIN | HARPER
ox ‘Tnndq, e Op(!lt\ek Ramencsoloe DEVILA 1 BRIDGE, with 1LLUSION.
On' Ash-W educsday there will be na Performunce,
O Thursday, (4th time,) KING RICHARD THE THIRD. King
The Comick Opera of The STEGE of BELCKADE, a0 orher Revivals 3¢ in

A New Melo-Dirame,

Tsina suae of great forwardneley 30d will bespecsily pesformed.
Due Notice will be given of Mr. KEAN's next Pectirmance of Shylock,
And of e nest Keprscasions of i Jut New Opers of NARENSKY, and dhe revived
Opera of FONTAINBLEAU.

Fig. 71 - Edmund Kean featured in a playbill-within-a- playblll 1814

Wild Oats, playbill, 1814, rpt. in Gordon Martin, pl.




& (‘hcvmt Mr LLI IN,I‘ON

Icho M. BaNNisT

2, Withess. M. WROUG

.‘.(u P.«\LMER, i

S, s car

fito

(Heing Hor im rance ia that Cham(frr)

S Buclay, Mrs, IIAKLOWE, - Eleanor Burciey. Miss Be
o the G 37 bt Beining, th

e ) B l

‘ fév]i;nf SONG

B AHAM.
244 by permis.on of the Pr

= Ma} Masical Entase m"oﬁd&ﬁ‘
The Cln drelr?m the Wi

e
t 10 ot by
o ADDRE, i, p
\Fnr the., "enervun P, H(O\ AGE, with swhich 141, has so long.
scu honoursd iy mu Pudlck.
Empmrmmn‘armdud <, 40 One Act; ealled
HE RIVAL S‘OLBIERS.
Captain Lnnlef Mel CARE,
 Lienox, Air, PYNS

Majir Factic, Mv. BENNETT,
S\l,ncl-us Mo PH <

10 beg-trned.

IIFE.
e il uf Jue
i T s u’

'ru. RE WNGa Zﬂnllu, (Alh time, ) My K
OVE OUT AT THE DOOR (u?)‘LM T
o she v Ml hiolpineg S 1 5 ihe g A%
Lt e srmobos b
pi fay, {for she: Lan \Am it can efformed thig &
LGy Mr, xsw”w
(s Au!wmlt ) KNG RICH,
3 ONES s the A

o0 e mbn ST Awmd to fhe B

Fig. 72 - Performers and performances described and promoted - 1815
The World, playbill, 1815, tipped into Anold, n.pag.
Courtesy of the Harvard Theatre Collection, The Houghton Library.



"lhentrc Royal, €ovent-Garden,
EDNESUAY, IR IBIR (5 ime) the New Mufical Dragia of

The OPERIURE and ILK conpefed by Mr BISHUP.
friad KRRY,

Jovernor of
Captain Makelus. My SINCL »«lu C';J-mun Clifion, M- DURUSI'_T
Lindey burg Mr ABBOT] Fogrun thO

G E
Soin. rdyke, M TAYLOR. Officer. ¢ Jailer. it
Proe, Mr. ATKINS, Zelndu's Chitd, Mis PARSLO
Planter ¢ oy Maflr Barnect, Dorch blant. s, M 11eby, King Tinney
Nluves auid A Hendnnty,
s Gl g, Homl Fon, Lot ik, T,

IR oo e el

Lindenbu, {3
S:dhchlwn Mh \h\! lHLWxs, MilsVon l'mmp MEDAVFNPORT
NS,

(¢ Quodroon Sfave) Mils STEPHE
xna.an Gils, Metdarmes CAREW, SU1; RLING, MAC ALPINE.
e Sleces aud Attondants,
m.hm i e e, Gl Hobers Hissa, 108, e,
W:th (Fo I AST TIME bt Too,)

BLUE BEARD:

Or, FEMALE CURIOSITY.

xech THe Grats

EQUESTRIAN TROOP

IFidh new Seenés wnd Evabellifiments
And lh Oupmcl Mayfick “ M:ehd Kelly, Efg.
que, Mr. BARGYMOKE,
[hnlum, Mr amuo 'S, Sehm. DURUSET,
1 Haitim |$y Me. MENAGE,
m-m Afrs. BISHOP,

The o-m 4y Mee. PARK REi e Corps de Bailet.
v Orders can be aduiitted.
e Cormts

e befallen

O a:;-z o o Dongich ,ﬁa«
MISS O’ ETLL
able 10
l\ LE
i L T of i bon Es, wil Toshoron prfr CORIOLANCS
The m-Anmmvg_ E:ucﬂ Drama of %‘i{ﬁ SLAVE,

i ci'la WI! umvnﬁ p—pﬁ e in
S Ay M ks Sk St pl o'y

7 ind on
il pethora the vart of S FEITIN. A \wmx JOPHANT
%’E Grand Romanee of BLUE Eﬁ

Ao accommodate the nunercus FaniLiss, wl!l bn

the M Tinses of the. Eg &l'm.m TKSO"}
B m.ue m\ug i um«n

:; TM “‘Avltchhd'm BRUKEN Gwﬂm
» ""‘"(m - it e of LOVE, LAY, wnd FHYSICK.
O St fgh e i e e ¥ TANNEMING.
ber

Monday, llﬂ OM1 ULIET

s e o ML, Faia g e WAL
Deing iy gl of pertocaing (1 the Holidags:

The New Grasd CHRISTHAS PANTOMIME,

“abich e deen i grgoeation Gocedbe .

oyl o ot s Thir ity e 3830

Fig. 73 - Eliza O'Neill’s absence granted typographical prominence - 1816

The Slave, playbill, 1816, rpt. in Nevett, p. 39.
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Fig. 74 - Extended puff of a previous evening’s entertainment - 1824
Douglas, playbill, 1824, rpt. in Susan Ward, p. 31
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By Permiwion of the Lord Chamberlain,

Madame VESTRIS'
Royal Olympic Theatre;=

Neweastle Street, Strand,
Madsms VESTRIS hgolenu most respacifully to omounce w e Nobility, amd Pablic in ,c,.ml that 1..~m._
LE LESSEE of the dhose Establishmont, it will upeo for the Somn

ON MONDAY, JANUARY 3rd, 1831,
AN OO'O'ASIONAL ADDRESS

i1l be upoken by lll‘dnne VESTRIS.

il e iavediasty pocceriod by
“Slod save the Klugr Yem & thoru by all the Company.
[0 whols of the Sowmsry painted by Mr ALLEN. Mr. RODERTN. X Ausictunte.~

The Putlormances will commence with Burteios, esfled

MARY le::msm o'rs

rran, by M SMITIERS & Miss IRELAND.

Lord Geor 0, hu, Mr. FREDER| Lord Lindsay, M
s«m«:umm.,ﬁc \v\ RRELL, Lord Rurhnm, Mr. BEC MOND,
l(-, Mr. RE\V K, Samiy, Mr. .KN
Ofteers, B W o

Mary Stuart (Queen of Scots) Miss FOO’I‘E.
esbe sevie for  limiied swmber of Vi,

leybougln huxu.u'r, c.mumsem.m PINCOTT,  Lady Pewin

‘Mattio, Miss KIBREY,  Moggy, Miss LA 2Y,  Jeany, Mite SLATER.

e n Ov A, 1 ottt rom e P,

ot 3 il et (ron e raee ) 8 i Aicgarica o
V4 et et gl of oo Colmae, e Duamy, e wrcow o ot e’y T4 < Son Poker,”
 Beeentrlelics o Sod Ay obeced I e s ot Lomphakion s e e

OLYMPIC REVELS!

Or, PROUETHEUS JAYD P.AVDORA.
Pravioms to which, an OVERTURE, composcd by J.N. HUMMWEL,
Prometheus, (an sminent Man-wfuclurer) Me.J.COOPER, - Swiss Boy, Cagroat Anschranion) e BECKWITH,

Pandora, 3. Wettsmme L forged o Voleax fo b pasad vyve ; Ma dm“VESTBIS.

Cryinixe s for hes oenDewhl

Sl o L e e b
JW Mr.J. KNIGHT,  Nej w. \UL\l nwlu, Mr. WORRELL,
!’l !mu llv A Mr. BROWN,

Bucchus, M,

o0 MEL
i, M0, SATE B pnc M. COATES, Semmis . BROUGHAM,
oo ., ST S TOSMPIINE, | Moreary: He Y

OMBE
|Ganymede, Miss Gllmg Hm-(u Mb- THO! !\: .lmm Mux\lUAHT. Hope, Miss LANGLEY.
' xw peERERY WAL N
oF OI“WI. with an Qlymph Game (AT WHIST,)
TMEET, ON EARTH, (ne uulike Megent Mrect as pasaible,
Pmmetheu" Work Bhop, Xn Body colours, with d. Decil to Pay for Peeping.

* tluwed by - Com) Berlosin, ea)

ulcan,

Fig. 75 - Permission of the Lord Chamberlain begins a playbill - 1831
Olympic Revels, playbill, 1831, rpt. in Clifford John Williams, p. 103.
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Fig. 76 - Double bill announcing ballet, drama and pantomime - 1833
Puss in Boots, playbill, 1833, rpt. in Gordon Martin, pl. 22.
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. Girand Spectacle

CcA R"“\"‘ 'i“"w‘”K‘ 16“ F Vi _‘\’l CE;

24 HIGE-

o 35 o

THE HOKSES

* of September, - ar‘m’%ockney Sportsman. !

A DL RO Mo Knwwewmongs. e J, DUCRON.
The SHODTING PONTES, by the Spanish Horse & Butterfly.
Wonderfal Feats of VAUL TI\G. h) tho Tm‘mr Brothers,

A SINGLE HORSE. A e

CUP[‘])ST:J;‘;R mLFIV \ NTEEDS

v

CHINESE SERITE

16 DANCER

s 4RD TRAND Mo TN, UF THE AR

Fig. 77 Drama;ic action rendered on an illustrated playbill - 1833
Mazeppa and the Wild Horse, playbill, 1833, rpt. in Speaight, Memorabilia, p. 14.



Fig. 78 - Multiple stage setting depicted on an illustrated playbill - 1833
Jonathan Bradford, playbill, 1833, rpt. in Byrne, ‘Settings’, opp. p. 84.
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m £, ¥R,

T Seenery Pab
Mir, 8 'X‘A E
e Do st b fuatars s e ekt sbdante il A,
w»upaﬂ»ca'n 3 extuasive Dacorations by Mr. W. 5 ELL.
ty The P\(-EA.& ,\m o  § LY By M. FABIE‘.
MAURE A OOPER
st *\’\1

Stradlow
Pistol, )lx SH r\ RLE
A Quiekly. Mis. L
13 wbiek wil lrc i T aqw.. sr

King Hinry
Lo

= THE ENTRANCE TO WESTM
S‘Pl ENDID PROCESSIO
wul»m'rnnxon OF WEHSTMIN

TN T o

THE SOVEREIGN
g the ():.\Aer Spars. the Ring. anil the Glove. The ORY sud SCEPTRE, o0 the Ancieat Charr
of SE Bieords Tt GIOWN heine glaced ou bis Hiad I the Archbishon.
! CORONATION ANT
s of ok Mioatre; uthl 5y

asmeroun Clioir

will e s vz Seal
Mr, HARRIS
The Orﬁhf-stm will consist of above
Aot wilthe Led by M. B0
Conductor, = = =

B R BB S
A% i Thmed, sty swill T o, {1 o
benr;auwlw thye Sins ardiiary Tt

The Cropusses

Fig. 79 - House alterations noted near the lower edge of a playbill - 1834
King Henry IV, Part the Second, playbill, 1834, rpt. in ‘A Great Occasion’, p. 304.
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Fig. 80 - Printed seating plan possibly distributed with a playbill - 1834
“Plan of the Orchestra’, seating plan, 1834, rpt. in ‘A Great Occasion’, p. 305.
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o BERK,.
ORD‘E M emn
N 'mk BRAMATIC sxim AY m 'm)? BARD.

GEANT,

. Tl st B, ks
S S T

& mm& A Dl)l“

s e M et
frosiit et g

‘kﬁ;ﬁﬁ&%bm
wowrhiag

i

foie Hipemg
The st Chorcton Bt
w Tompe,

b

Do Witk prie wasing v Mathath, aho e s
gt
6 FORENTER, BANNER,
48 YOU LIKR 17,

e Tompie. Tragols and s

sl Y
sﬁ."%vﬂ!waﬂm‘”'wq/mm epprars o

and elat narratives - 1839

Fig. 81 - C

‘Rob Roy, playbill, 1839, rpt. in Engel, fig. 2, p. 30.
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romen. papalnr Masstinc af Ohp sain anike, \,)uuv
B oy ey g S T
M 6. Imllﬂt‘ﬂl& M. 08D, e Ruone

e e TENBL TR BATE, 4 v e T

et b

THE PURSULT A TuE RRIBE!

G po S A A
AVD THE QUEE.
o a

ALy Wty 1

by Moontight, |« =< mer e s

.’mriﬁ“‘”m HE mu El'lmoﬂ

Fig. 82 - Twelve woodcut illustrations of scenes from a melodrama - 1839
Jack Sheppard, playbill, 1839, rpt. in Haill, ‘Bill’, p. 282.
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"“'}."‘..—..“”..!..‘&“»‘35;’3..“.‘“»...!"5 PR
%m} ‘of which will take. pl«uvn%ﬂw Evening, Augm ~xm, 1841
w}mum i de o ot B oy e o

3 va.mam-ar:rm_..m_“.m»

u., e Yo B il b mu e

B AU
)
S

et m‘;..'_»’_m..ﬁ@.» ok

WAL TZER =Hor i

Fig. 83 - List of patrons and a prototypical programme biography - 1841
Revenge, playbill, 1841, rpt. in Robert Wood, Entertainments, pl. 25.
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Fig. 84 - Scenes and action described on a tavern theatre bill - 1850
The Maniac Father, playbill, 1850, Booth Theatre Collection, hitp://www.newcastle.edu.au/-
department/dm/booth/rpost16.htm.
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%& ?ﬁ@ﬂﬁ SEASON

ISTMAS AND ‘gHE NEW-YE

R FARLIEQUIN

jﬁﬁmmnmfmrmmmm«nm

WILL BE THE FITCE OF THE NEW AND GORGEOUS PANTOMINE-

TRATRURRNLRIRG e e ‘:u‘,u 2t

ola ww-cx,"m Tocidan

" zrmmn & Mkﬁmlﬂﬂ

rrm,um s%%&u
”ﬁv PROPERTIES A"
o %E,..!“” e

AND MA HIN‘E :
SFLEN bID DESGRIPT]VE MU§IO

28 DAIEIE OF U mm;

onty-chislange compasia
“Jastlfy 1t laizn 10 bs pronouzced. o oul $ihe ot Butortaignd 7

le)wr mxd !l (ove Minute Particulars mﬁl be Gicen.

Fig. 85 - Parental encouragement included at the foot of a playbill - c. 1850
Lalla Rookh, playbill, c. 1850, rpt. in Robert Wood, Entertainments, pl. 26.

85



Fig. 86 - Multiple typefz imul ployed on a playbill - 1870
Frou Fruu playbill, 1870, rpt. in Gordon Martin, pl. 42.

86



Fig. 87 - One of the very first wholly pictorial theatre posters - 1871
The Woman in White, poster, 1871, rpt. in Sheldon, p. 73.
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Ropul Gourt Thentee,
SLOANE SQUARE, S.W.
. SOLE PROPRIETOR & MANAGER  -— M, LITTON. G

ye v E ] s veokERIRGeS Gk
DOORS OPEN AT 7.. COMMENCE AT 7.30.
Box Office open daily from ELEVEN-till FIVE.  ~ 2
0F ABMISSION.
e Private Boxes from 1 Guines to-3 Guineas. -
I .Orchestra Stalls | SR
Dress Direls | Dae e
Boxes (bonnets allowed) « . - -+
;SRR G
Amphitheatr

3. W, Tawr & Qo Panrens, Puwvers Srunrs, Drony T,

Fig. 88 - Caricatures of costumed actors frame a programme cover - 1872
[Extremes, programme, 1872, 1pt. in Cavanagh, p. 8.



PRINCE'S THEATRE, MANCHESTER.
" SHARESPERIAR.

o AL 3

Lt b M S O i gy U it

Tt rar samace moss t;. 4 SEVERE Lm
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31
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e ...,.:;.. - mmmmﬂgﬂmm \H
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{ g’m STALMAN

§ m 4 ART OF THE FIELD N
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Fig. 89 - Textual double playbill reports the opinions of the press - 1872
Henry V, playbill, 1872, rpt. in Leach, p. 10.
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- GRITERION THEATRE.

Fevea 350 Sanagee < 3r. AUEX. JIENTRHSON,

~ﬁ! THE NEW COMEDY,

Fig. 90 - Literary magazine programme and a pictorial programme - 1877
“The Pink Dominoes’, Fire Fly, 1877, tpt. in Cavanagh, p. 15.
Pink Dominoes, programme, 1877, rpt. in Cavanagh, p. 17.



i AL T45, WL G WILLS® Grest Plas, 7
FOR FOUR WEEKS ONLY, LV'WH!C!I
MISS HBAD
N WILL RE-APPEAR. P ¥
No Fees for Bosking ot X
Clonk Roowms.

Lt s
4Tl

Fig. 91 - Early programme resembling both a poster and a playbill - 1877
“Jane Shore, programme, 1877, rpt. in Cavanagh, p. 17.
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old and Charles Wyndham - 1879; 1884
pt. in Cavanagh, p. 26.

1879,

Criterion Theatre, programme, 1884, rpt. in Cavanagh, p. 26.

V, programme,

Fig. 92 - Portraits of George Rign
Henry



PRICE *WOPENCE

PRURY LANE.

e Nunn.m.u;-.w.f bt e i

Fig. 93 - Familiar image retained on programme covers - 1880; 1881; 1884
The World, programme, 1880, rpt. in Speaight, Memorabilia, p. 18.
Youth, programme, 1881, rpt. in Cavanagh, p. 18.
The World, programme, 1884, rpt. in Cavanagh, p. 19.
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Fig. 94 - Scenes entitled and summarised humorously - 1880
Valentine and Orson, programme, 1880, rpt. in Cavanagh, p. 60.

94



RS IN

MANKIND.”

65 Wisi Reraesrea,

| 3te. GEORGE covQUESD
Ve JOUN & HEWLIT
573

Usserdlad
Shoxmaas Asistaal Homeless
Conteamoagera Wife | 14, Pecadire Place
dging hovse Fee 115 Paracico Placo

e, Au:m-r De YOT, Jua.

e DALE

Misa ALICE INGRAY

Simpla | ity KATIE BARRY

Bouseiag | Miss BARRIET CLAREMONT
ing| Miss L2216 CLAREMON

Eaniogtos
Ditto
wharo

Loving | Mics AGNES THOMAS

Reliable | a3 FLORENCE NELSON

Taial | Tho extes Ludies ad Goatlemco
i tha Extabichieat.

Fig. 95 - Opening-night variation on the usual dramatis personae - 1883
Mankind, programme, 1883, rpt. in Cavanagh, p. 11.
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T fow vﬁy’ e

 Words by FRAN
ANING, zmmed

ﬁ)ux gmﬂu.

Me, Winnglebury. . < - ANTHUR LAW.
Mra. Wravglebury Miss LOUIS,
M. Bowclser *+ Miss BRANDRAM.
(Mother-in-law to Wranglehury)
Jane s A !'vlommmd) Mies SYBIL GREY.
ERCHE S SN N
After which, at 8.30,

PATXENCE

Ba}\!i’HOl\}\}"S BRIDE.
Written by W. 5. GILBE
Composed by ARTHUR SULLIVAN.

TReyinald Bunthorsa .. Mr CLORGE GROSSMITH.
(A Fleshly Poet.)

Archibald Grosvenor .. Mr. nurLA\éD BARRINGTON,
(An Idyllic PoeL.) .

-r":u-'as

Mr. Dunthorne's Solicitor - Mr. G. BOWLEY.

Colonel Culserly .. Mr. WALTER BROWNE.
Major Murgatroyd Oﬂ;gifoo:‘ Mr. FRANK THORNTON.
Lient. The Duke of

 iinsavie Guards. |y DURWARD LELY.

CHORUS OF OFFICERS OF DNAGOON GUARDS.

The Lady Angela. . Miss JESSIE BOND.
‘The Lady Saphic .. | Rupturous | Miss JULIA GWYNNE.
The Lady Ells .. [ Maidens. Yariss FORTESCUE.
‘The Tady Juve .. Miss ALICE BARNETT.
Patienca .. .. .. sta LEONOIRA BRAHAM,

(A Dairymaid.)
CHORUS OF RAPTUROUS MAIDENS,

»ammm

“(%%AY&?%&?&

ﬁb‘t{z\

L

Fig. 96 - Electric lighting announced in a new theatre’s programmes - 1881
Patience, programme, 1881, rpt. in Cavanagh, p. 27.
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NSNS NSRS ==/
PRIU WIRE”
At 8, a New and Original Vaudeville,
. By ARNOLD FELIX and FRANK DESPREZ,
Music by PERCY REEVE.

Mrs. Frumpiogton X o .. Miss BRANDRAM
Miss Rose Frumpington (her Daughter) Miss MINNA LOUIS
Mr. Napoleon Fitz-Stubbs .. ..  Mr. ERIC LEWIS
Mr. Philip Fitz-Stubbs (his Son) o s Mr. ROWAN
Mary (a Servant) .o e+ e Miss SYBIL GREY

At 8.40,

"ToOLADNHY"

THE PEER AND THE PERI,
FAIRY OPERA.

Words by Music by
& LBERT. ARTHUR SULLIVAN.
hg
DD»M%- « PERSODE. +
he's 3
2

N Qca SRGE GROSSMITH
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and nﬂumsgﬁgae”"’nx,.,
Chorus of Dulkes, e Qaa
Barons aus

Fig. 97 - Stage lighting and special effects credited in a programme - 1883

Iolanthe, programme, 1883, rpt. in Cavanagh, p. 27.
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Fig. 98 - Early full
The Mil

-colour representational rendering on a booklet - 1885
kado, programme, 1885, rpt. in Billington, p. 145.
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MUSIC HALL,
SOWSER STRERT, YORK (near the Costhy.
Prageeinr e e o e B Wiird RIS

GRAND
EXTRAORDINARY PROGRAIIME!

Comedian, Vacalist, and Dancer.

Best Night's Amusement of the Season,
Suppt by 1he CEEEBEATER:
MeCARTIHY TROUPL,
Miss S, F. COOPER,
BERTIE BEIGCHIT,
Miss Maude MORANCE,
sy FAVH LLYDSEY,

THE SISTERS NELLIE & FLORENCE,
and B, I MeCARTHY.
- saiisolinn i

Fig. 99 - Music hall bills characterised by a variety of founts - 1886; 1887
York Music Hall, playbill, 1886, rpt. in Rickards, p. 204.
Gaiety Theatre of Varieties, Oldham, playbill, 1887, rpt. in Gibbings, p. 73.
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BOXING NIGHDT,
FMONBAY, BEC 2ok, ‘
ind at 1:30, and Every Eroni
THIIE GREAND

Christinas ﬂbmuonumc

BEAE\ TALK

SE"&T S0 GﬁA%PIQNb

Wrltton oxprossly for this Thoates by HENRY HERSEE
ud RORACE LENNARD.

e RA
‘\’f/m anl WO Scenery by Hosses, BRUCE SHITH, A. CALLEOTT,
2 L HART, £. BANKS, and Kuvierous Assistants.”

Dresses by Huns. i€ Mdme. ALIAS, Hiss FISHER, Alr. ISIDORE NATIHAN, .
He Faathers and Flowsrs by REAN, of Whilecross Strest.
o Arovour by tassrs. KENNEDY, Birmingharm.

Ballets arranged by Movs. BERTRAND.
'7 The usic compossd sooeld and armaned by osss. 4. GWYLLYH CROWE
and

Musical Director and Conductor, Mr. 4. GWYLLYM CROWE.
3tr. STEDMAN'S ‘CHORUS. of 100 Voices.
9 Proportiss by Mr. BRUNTON and Assistanls: Wigs by CLARKSON.
Machivory hy Mr. 8URNS aod Assislacls.
Lhnslight-£ffscts by WELLS & Co.
The Masnipoont Stud of Horses supplisd By GINNETT & HALES.
Produced wnd: MEdoACAVE

Fraes

Fig. 100 - Extensive ack led - 1887
Jack and the Bean-Stalk, programme, 1887 pt. in Cavanagh, p. 62.
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EVERY SATURDAY, at 230.

H[GH HOLBOF{N

‘s MUSIC HALL co"'F’ANy
X Ly

PRICES OF ADMISSION.

PrivateBoxan, 2370, 5116 & 10560

ORCHESTRA. STALLS. 3.

Sty 2. BalcanyStalls & Loange, 16
iy of

S. TYLER, 4
; Manager. "

MALT unmms 5 l
BogtalenoxPase Ay ol
Driics luﬂlﬁhﬂlt
Buss ¥

Au!ym-uwvsh- 1
'

Fig. 101 - Drinks lists included on a pictorial music hall bill - c. 1890
The Royal Music Hall, programme, c. 1890, rpt. in Cavanagh, p. 54.
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Fig. 102 - Admission prices announced on an illustrated variety bill - 1897
Royal Holborn Theatre of Varieties, programme, 1897, rpt. in Haill, ‘Bill’, p. 285.
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Fig. 103 - Colour-lithographed portrait inserted into a programme - 1892
Walker, London, programme insert, 1892, rpt. in Cavanagh, p. 26.
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hall bill - 1894

in a music

cted

ews depi

rior Vi
Palace Theatre of Varieties, programme, 1894, rpt. in Rickards, pp. 198-199.

Fig. 104 - Interior and exte
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Fig. 105 - Exterior architecture at both the Avenue and Daly’s - 1896; 1898
Avenue Theatre, programme, 1896, rpt. in Cavanagh, p. 23.
Daly’s Theatre, programme, 1898, rpt. in Cavanagh,



Fig. 106 - Market value of investors listed on an opening night bill - 1899
New Cross Empire, playbill, 31 July 1899, tpt. in Trussler, p. 255.
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WEDNESDA

MRS. PATRICK

CAMPBELL

AND HER LONDON COMPANY

MR ¢
o AR RSN

Y, NARCH 1oth, 1899, al 1§ ociock,

Fig. 107 - George Bernard Shaw’s attractive decorated day bill - 1899
Cesar and Cleopatra, playbill, 1899, rpt. in Mander and Mitchenson, Shaw, p. 65.
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The RSC programmes Shaw to mock Shakespea

Fig. 108 - George Bernard Shaw surrounded by fictitious posters - 1899
“The RSC programmes Shaw to mock Shakespeare’, cartoon, ‘Stage Struck’, p. 126.

108



Fig. 109 - Painting of a stage set reproduced in a souvenir booklet - 1901
Charles Buchel, Olivia’s Garden, Twelfth Night, programme, 1901, rpt. in Ashton, ‘Buchel’, p. 80.
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Fig. 110 - Principal character painted for a souvenir programme - 1902
Charles Buchel, [Nancy Price as Calypso], programme, 1902, rpt. in Ashton, ‘Buchel’, p.




Fig. 111 - Painting reproduced on a souvenir parchment scroll - 1903
Richard II, programme, 1903, rpt. in Ashton, ‘Buchel’, p. 82.
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Fig. 112 - Touring cast list surrounded by advertisements - 1904
The Merchant of Venice, programme, 1904, rpt. in ‘Theatre History Obscurities’, pp. 86-87.



113

- 1904

exterior archil

cover

113-P

d
The Merchant of Venice, programme, Margate, 1904, rpt. in Penny Ward, p. 47.

Fig.
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Fig. 114 - Edwardian souvenir programmes - 1906-1908
Captain Drew on Leave, programme, 1906, tpt. in Curtis, p. 423.
‘The Playhouse, programme, 1907, rpt. in Curtis, p. 421.

The Merry Widow, programme, 1907, rpt. in Curtis, p. 421.
Lady Frederick, programme, 1908, rpt. in Curtis, p. 423.



Fig. 115~
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Three large portraits reduced to announce a production - 1910
Henry VIII, pamphlet, 1910, rpt. in Ashton, ‘Buchel’, p. 84.
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Fig. 116 - Costume designer’s illustration for a programme cover - 1912
The Winter's Tale, programme, 1912, rpt. in Cavanagh, p. 20



’s cover ill ion based on a costt

Fig. 117 - P

Twelfth Night, programme, 1912, rpt. in Cavanagh, p. 21.

design - 1912
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Nk
EDSVARD
RIGEY.

! 1Bt g o

IS5 TREVOR LLOYD.

Whoto iy Phmaun.

Fig. 118 - Photographs of minor players included in a programme - 1912
Sylvia Greer, programme, 1912, rpt. in Cavanagh, p. 25.
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Fig. 119 - Adverti filla ine p - early-20th Century
William Kerridge Haseldon, ‘Sixpence for a Programme at the Theatre’, cartoon, The Cat’s Cradle,
programme, 1926, Bodleian Library: John Johnson Collection; Criterion Theatre 2.
Reproduced with the kind permission of Mirror Group Newspapers.



Lothario, by Mr. BARRETT
Seioko, Mr K ELL B
Mr TOWNSE N
M: FOWLE
E Mr BROWNE

R
Fislt Servant, Mr Second Servanty

And Horatio, by Mr. )
SHAR P

by
0 |

 Bnd of the: Play, a Hompipe

spo sehich il be wdded 3 Musicar ESFERTAINMENT:

The PADLOCK

Don Dieg o, b

Hikt smelu,
Second Scholary M!

And Mungo, by M
' P owWERBLL
)'yl' M WESTON
+e. opensd i PIVE 4 Ciroex ~T0 hegin wmn Six #Crors
e Doore 30 R S o o f,'-'n Skt e a’xne il
Tass Surcuit e o g Rows of the Calla b SiLuausy and
aining Rotes, OXE
i\ Part e 5 Bir it be u,a . the Boxes if requireds
NO WALF PRICE vl be Beth 0
) wi Tfiea Adnittance behing b
Itis huptd tht no P"mﬁgw‘.uf;{'nf a b'::xg e A e o 4 e

Fig. 120 - Seating re-arrangements antici|
: { r pated near the foot of a bill -
The Fair Penitent, playbill, 1788, Harvard Theatre Collection: HTC.P1 .co:;l]és 0157 5
Courtesy of the Harvard Theatre Collection, The Houghton Library,



CUMMINS
GRIST,

WARREN,
wWoob
MILLS,
JARMAN
EANDEQRD,

 MICHELL,

SANDEORD.
WARREN,
MILLS.
PENSON.
MG Goulirey, - COMMING
Riny, . LENG 3
7 < M. JARMAN

Adsia Granihiom,
P begie & qoaner ofiir SEVEN ot

Fig. 121 Paymem demanded from servants near the foot of a bill - 1796
The Gamester, playbill, 1796, tpt. in Speaight, Memorabilia, p. 13.
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Fig. 122 - Ben Grossmith’s protracted maturation - 1831; 1833; 1835; 1839
The Seven Ages, playbill, 1831, rpt. in Forbes, ‘Grossmiths’, p. 75.
Master B. Grossmith, playbill, 1833, rpt. in Forbes, ‘Grossmiths’, p. 76.
Travellers’ Trials, playbill, 1835, rpt. in Forbes, ‘Grossmiths’, p.

My Cousin Tom, playbill, 1839, rpt. in Forbes, ‘Grossmiths’, p. 78.
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Fig. 123 - Coffee and ices advertised at the foot of a programme - 1883
Little Red Riding Hood, programme, 1883, rpt. in Cavanagh, p. 61.



vell Matinee & Farcwell IRic
©f My DALYS SBASON. .
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o NEXT mmmr EVENI MAY R,
Signora ELEONORA DUSE
b res Savai ,mr'”'*n...s:’"'razmw"
“La Dame Bux C

Fig. 124 - ki included in a p! - 1894

La Dame aux Camelias, programme, 1894, rpt. mCavamg,h, p. 34,
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Fig. 125 - Cigars, curtains and firemen promoted on a playbill - 1904
The Brighton Alhambra, playbill, 1904, rpt. in Cavanagh, p. 55.



Fig, 126 - Bonnetless policy reflected on a programme cover - 1919
The Kiss Call, programme, 1919, rpt. in Willmott, p. 1077.




Fig. 127 - Explanatory handbook advertised on a playbill - 1856
Like and Unlike, playbill, 1856, rpt. in John Lewis, Printed Ephemera, p. 105.
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Fig, 128 - Charles Dickens identified as Mr. Crummles on a playbill - 1855
The Lighthouse, playbill, 1855, rpt. in Charles Dickens, Letters, 7: 920.
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el e 3
To the Frequenters of the THEATRES,

lai as Individuals, of the unjofti In-
of the Plagh ia adver-
Price would be taken, during
,%‘: his I ion has been carried on
KA fuccefsfully, 23 no one thought proper to take the Lead, in rec.
tifying fo fagrant an Abufe. The Public, for 3 long Time paft, though dif-
?:ixﬁ'd, {fobmitted to an additional .Tax, upo producing Enterainments, evic
SRR 5 s S S

d by che Manag
ing under the Full
But hich ;

: i ary Expence :—but, will you 0
in this infolent Extortion, without any other Pretence than new-dreffing the Cha-
raflers, of an Old Play, in Linfey-woollfey ; or reviving a dpurious Comedy, under
the refpectable Name of Shakgfpesr ?~—Perhaps you may have been told, by the
Partizans of our Theatrical Dire@ors, that it has been always cuftomary to infit
on the Full ‘Price, during the Run of 2 new Performance, of every Species.  This
1 deny, and infit, on my own Knowledge, thar, uncl within a very modern Pe.
riod, this Privilege was confined to a new Pantomime. I likewife add, on the fame
Certainty, that the Managers did not venture on fo impudent an Attempt on the
Public, at the ion of Barbarsffa— Boadicia—The s Agis—The

Upbolferer—The Englifiman retarid from Paris—Tie Orphan of Ciina—Or 75 Sige. of
Agailcia. 1 do not apprebiend, that any one will be daring enough o zlledge, thet
an Improvement of the Diverfions of the Theatre authorizes tiiis Increafe of the
Prices.  But fhould fuch an Outrage on your Underftanding be attempred, permic
me to roufe your lndignation, by reminding you, that we fosmerly could fee, for
Four SmiLtincs, o Piav performed by Beath, Wilkes, Cibber, Deggect, Norris
Piskeshman, Tobofon, Griffn, Porter, and Oldfild; and are row obliged 10 pay Frvx
Swmrtnos, for mare A Pravy, performed by Gewick, Hillond, Olrien, Hlokes,
King, Yates, Palmer, Branfly, Packer, Ackmar, Cilber, and Tares. Tt is impofible
1o draw the Line,'and determine where the Impofition will end; nor can any
reafonable Man take upon him to infure, that our Lords and Mafters will ro: re.
quire Opera Prices of the Public, when they have fully eftablifhed the prefent Tn-
fult on their Forbearance. One Way only is left us, to obtain Redrefs, vhich is,
20 affemble at the Playhoufes, and demand, with Decency and Temper, an Ex.
planation on this Grievance, which, I am certain, cannot be fupported ; and owes
its Eftablifbment to an Opinion, that every Impofition, not openly oppoled, ac-
quires the Santion of Prefcriprion.

I am,
GENTLEMEN,
Zour bumble Servant,

An Enemy to Impofition.

N.B. The Resfon of addrefling the Town, in this Manner, is, that all Commu-
nication with the Public, by the Channel of the News Papers, is cut off, thro®
the Influcnce of ame of the Theatrical Managers; who has found Means o lay
that Reftraint upon the Liberty of the Prefs, which no Mivistar of Stars has
hitherto been able to effed in this Country.

Fig. 129 - Protest against managerial policy organised on a broadside - 1763
“To the Frequenters of the Theatres’, broadside, 1763, rpt. in Van Lennep, et al., btw. 4: 880-881



do you not go to the

1ot Because I dwuld get no good there.
i Tmust euy, T am not so good but that T srant monding: - Now X never ould fid that any body grewe weitor o
otter by going to o play, but T an vare and certain many bave become worsn,—warse rasbands, worse wives,
worse.children, and worse servants. T do ot pretend to bo mors clovor tian tmy ueighboars, sad, thecefore, T
¥ reckon what hurts others would hurt me.

2nd. Because I can employ my time better. ;
“ Time s the staff that [ i made of” and T love life too well to guander it away. T hear somepeople
talk abost killing time, but for my part, what with iy shop and my family, stepping ot to see a friead now and
Hhen, and u little enturtaining and instractivs readivg, X fiud enough to do, without ruuving to the playhouse to
pasy away my time,

3rd.  Because it is throwing away my money.
Taxes ace heavy, aod they nay will be hesvier otil; aud it takes a deal of money to maintain a family in
‘redit by tho tine every (hing is paid for. ~And besides, if T have  litle spars cash to part with, T had rether
by ten tiues help my poor neighbours, thian spend it on the players.

4th. Because I will not be seen in bad company.

I thero b any of the bettermest sort of peopla go o thess places; T auh sorry for ity—-but 1 kiow "tis the
‘vory:place to meet with tho wwst. Thieves, Pickpockets, Gamesters, Seindlers, snd Prosttutes, swe sure 10 bo
seen thero; aad thase swe Geaiey with whom 1 do not moean t keep compsay, if L cua balp it.

5th. Because I do not like hypocrisy. &

Pray what i it but hypoorisy for & pareel of people to bo pretendiog passions which they do not feel, and
‘making o mockery of religion by offering up prayers, aod making vows which mean nothing at all. God has
aid o will not be mocked, and though ha way not wlways pusish sach a erime sguinst his majesty in this world,
1 am sure such doings will not be passed over uanoticed ia the next, %

6th. Because I should set a bad example.

Ons. fool, they say, makes many. TF T woat to the play, my children, and servants, and oeighboics wonld
eaut ta go too, T this way, X should uot only be wastig my own time and maney, but teptng others to do
tho sama, V£ 1 donot set 40 good wa exaasplo as X would sish, T will try.not 1 set  bad oo,

Tth. Because God Almighty has forbidden it.
“Turm to your Bile, my friend (and nobody need be without one fn these days), and you will see that what T
oy . You wilrad ther, ** Avald profune aad vain babblings "~ Be not confortad to this wor."—
s Ay (s
munication prooved out of your mouth  neither filthiness, nor foalish talking, nor jesting.”—* For every idlevord
that aen spenk, they shall give an aocount thereof in the day of judgment.”

8th. Because I must soon die.

T lata Rov. lnﬂuvlyuunlﬁlhlkdymnthpwuh.whuwnﬂkhlnqﬁh o praise of the
stage. Among otber u-xm‘.nu.nmwu« mummn-myhymm
pleasare ind the plessuro of e ke g ws-.n-
‘ad done, M. Hervey, in o very y, sold, That thers
mention. - She roplied, # What can that bot &nnlhnh:lﬂd-vqﬁb'hmdnh'ﬁ-qw
bafore-hand; abhervands.” Towhich My, Horeey, in & masner pcoliar to hisself, nswered,
* Madam, the pleasure that it will give you on your Death bed.”  Sbo was strock will groat sirprise, had not
‘nother word 1o any, wnd tha comsequence wis, sho nover went say mors b the Piay bilfollowed thoss plea-

"™ eres which would afford be sexiafaction oa her Doath bed.

READER, GO AND DO LIKEWISE," -

po—
Pritodsed Sold by . WALLIS, 43, Skinner Scost: Soow Hdl. .

s N e

Fig. 130 - Anti-theatrical tract circulated as a broadside - 19th Century
“Why Do You Not Go to the Play?’, broadside, n.d, Theatre Museum: ‘Programmes’ file,
Courtesy of the Theatre Museum, Covent Garden.
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Fig. 131 - Colour-lithographed images imported into stationery - 1890s
The London Gaiety Girls, stationery, 1890s, rpt. in Rickards, p. 202.



Fig. 132 - Theatrical woodcut appropriated by a Victorian broadsheet - 1888
“Two More Horrible Murders in the East-End’, woodcut, 1888, rpt. in Jones, p. 105.
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Fig. 133 - A d religious tract disguised as a playbill - 1774
The Great Assize, broadside, 1774, Early American Imprints, no. 42603,
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Fig. 134 - Anti-Tory election poster imitates the layout of a playbill - 1832
Jack Tar, broadside, 1832, Hertford Museum.
Courtesy of the Hertford Museum.
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Fig. 135 - Anti-Whig election poster imitates the layout of a playbill - 1845
Whig Gratitude, broadside, 1845, rpt. in John Lewis, Letterforms, p. 28.
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Fig. 136 - Renovated coffee house promoted on a playbill - 1834[?]
Equestrian Coffee-House, broadside, 1834[?], rpt. in Knight, p. 148.
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Fig. 137 - Grocery store advertised as a Christmas pantomime bill - 1844
Harlequin Peel, broadside, 1844, Theatre Museum: ‘Programmes’ file.
Courtesy of the Theatre Museum, Covent Garden.
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Fig. 138 - Theatre historian’s farewell commemorated with a playbill - 1996
The Rival Editors, broadside (Hertford: Blot Publishing, 1996).
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Fig. 139 - Grump remains indifferent to his programme - 19th Century

J. Bernard Partridge, illustration, Jerome, n.pag.



NIGHT,
m iZNAﬁﬁE Mr. s;mﬁlsx. ROXBY

e LEANDER uu.mu.-.av won
NES R O ] C ”'!émn

N
M MENISTTA MAMS e
Sart, oy T SR M ELLEN

o
At m—oumn mmxm‘ PLACB IN PARIS.
ACT Snd—-MACHINCENY BE YelANcE.

Act a:d.- oyal Gordens
Painted by Mr. CWAI. C. SIMMS.

o which wil o wdied. v e NEW TWTERLUGE, cuied the

Painted by Mr. PERCIVAL C. Smms.
UEEN’S HORSE;
&. oy e EREWES oF Frevon
. o 8, CALNARAL b Bt e - CALHAEMCIAL D s DO s, M 0, BALL
Sy Wikt N HENRIETIN SIS Mok BLLEN VER - Ko, M 7. OKKBTSON,
Hiekly, Mise £.- ROBRATSON —~Sally, Mise MURRAY—Mavd, Mex umll—hdy M RICRARDS,

r. WILLIAY BEVE

"{?"r_._,lmnﬂnw““'ﬁ‘an b
e R Mo O e o

Sccasion by
3

WiCKETTe

SR g

S
TR e i VR
BOXES I;]l;. ‘?IT I&»GALLERY
o o M
W e dvu’-‘ 3 By vy M‘. Seomes. No Smeking.
—m‘- ﬂm‘vﬂuu&wdml—-—uw«-uh’\qh
: S T
B R R S e

g, or e

ot S o et oty v

oty by Wﬁnmtm:'- n—u«u...’:.’.i‘ =
i Balalca,

3 T MARRY UVERLY. . M b b i

oa P e a onges, l.ll.loxnyn-)

" VRILIFSON & HARE, FAINTERS SORTI SIRLOS

Fig. 140 - Police authority invoked in warnings on a playbill - 1852
The Pride of the Market, playbill, 1852, rpt. in Robert King, North Shields Theatres, p. 85.



Fig. 141 - Oldest extant American playbill - 1750
The Orphan, playbill, 1750, Harvard Theatre Collection.
Courtesy of the Harvard Theatre Collection, The Houghton Library.
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To morrow being Tuefda), the Sxxth Day of Novembet, 17055

_ il be pre('cntcd A New Comedy call'd,

7

C‘ON‘FEDERACY
- With feverai Enter ammems of I)ANCING by the

N M50 45 5 Mabuiot e s s B e Beghonin smadtpe PAveofdze Closks

By Her Majefty’s Servants,

Fig. h ry typ! imile of an old great bill - 1807
The Carlfederacy (1705), playbill [Copy] 1807 1pt. in ‘Copy of a Play-bill’, pp. 108-109.
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Fig. 143 - Title and cast list survive on a decapitated playbill - 1855
Alonzo ye Brave, playbill, 1855, rpt. in Earl, p. 5.
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Fig. 144 - Cast list prematurely included on a forged playbill - c. 1820
The Humourous Lieutenant (1663), playbill [forgery], c. 1820, rpt. in Lawrence, ‘Spurious’, p. 15.
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SATURDAY, OCTOBER ‘16, 1869,

T. JAMES'S THEATRE,

W give, on 4he finst pago, tho Progeamme of the perform | |

ances ab this Thoate, whiich opons this ovening uuder the.
management of Mrx. Joux Woon, The spécialité of the St.

Jamgs's will ba the production of the old English comodies, |- T

with the sawo perfection of scenery, costumes, sid appoisit-
ments now bestowed upon now - modern. comedies by
the leading theatres of London and Paris J: R, PLancas,
Esq,, bas oonsented to furnish the historieal uthorities for
themise-dn-soéng; and from his well Jnown reputation s an
antiquary, tho accuracy of every detail of the sceni orrange:
menta ix awured. Among the members of the dramatis
compauy are many establishod favourites of the English, |

public, and tliree gontlemen, established favourites with the |

Aumerioan public, sho will make. their débuts in London ps

. Hurdoastle, Mr. Marlow, and Diggory.  Two of these
gentlemen (Mr. Bagtox Hitr, and Mr. A W: Youxa) are
Englishwen by birth ; but M, Marx SurTet is an American,
and has ranked for many years as one of the bast and most |
popalar comediaus fn the United States. scenery for
Bl Stoops to Conguer—the fest of Mrs. JON WooD's series

“tho most
sppear u4 the Demon of Disoord or Mischief, who interrupts

Lacey -
 dipu ol Tie e ooy b
by an

roburng with s, gp!d be&, ‘s sword, aud medal, pres.,
sontod to him on the stage at an mympinby the demon-
shrative publio of New York, who reward thoir favourites by
substontial form of appluuse. .| Laowy will

4he villagers in their festivities, excitos jealousies, quarrels,
S Lo Rgmalge ot 4 sty defosted by Beanty (Mdlle,
Riyer), who deives him from the scene. Tho Hight of
m.ammiﬁheme,mdmu s of oty close
"'m W‘ :"‘— A

IM_PBOVEM.ENTS AND DECOBATIONS.".
7 St James's Thestra was originally built after the o
of the Oout Thentre 8 Voreaillen ast e designed by it

“propristor — Buattav, the fatons tanor —ss an. Haglish

 Opora-hionse, Subsequent mausgers changed the appearaos . .
of the auditorium in several material respects; but none of .

. these changes

| mow restored the Theatre to its original model.

wero improvemonts. Mra. Jory Woop- has '
“In ordec to
‘accomplish this, the fioor of the: Dress:Cizelo tier has heen
Jowered, and several superfiaous privete boxes haye boex re-

‘moved, The decorations of the Theatre aro quite novel, and | - |
{hars oo, caiod out andr o supssintendencs of Jr.

Jasces MiTnr e
aro light blue -ncl ‘rose pink ~a French association. - The «

- ceiling is intended o represent'a clear sky studded with

silver staxe,. " The front of o gullory tor i panaled with
wireaths of vaised and coloured flowers, alternating with
small panels of gilded Lu[m]x. Tho wally are distemperod in
2086 piatk.  Tho Fauwily-Oirelo tiee is decorated in blue, with o5

of comody ravivals—has been painted by Garav, 0'Co
AR50, VoA POt i el e
scopo for theie talonts, the comedly has baen reacranged
the old Jangnage, oxsised or modified in. the
ns, has boen onrefully restored. N
addod fo'the taxt, hawever—tor who would vauhue to defacs
such & musterpicoo ?—and the com plaed us
oLoaNTRIt eondd Yare wished 1 b bo Soné had stage of
his day admitted of such effects. Hitherto the old comedies
have been obscured by being presented without any of the
sconio advanteges so lavishly bestowed upon new plays, and
therefore the judgment of the public ns been'in a mensure
projudiced, and the sompurisons dtawn betweon old sud now.
kn have been unfair. Mrs. Joi Woob has remediod this
defeot, aud the publio may now compata tho best of the old
‘comedien at the 8t James's with thi best of the new comedies
at other theatres, aud may form their own’ conslusions. fn
wogard to the progress of the et of draniatic composition, *
“An operetta by OFrExRAGH, recheistened Treasure Trove,
will preceds tho comedy ; and a new hallet, called The Aldgic
1alte; witl conclude the performances. LiLoyos has painted
tho soens for tho opertte, and GriEyR the xcene for the
ballet;This new costumes ‘hiave’ besn furnished from“ori
gioal designs, Tho opevetta 15 i OrwENTACI'S lightest f0d
best vein, and two of the quartets, ¥ The Apgelus” and
“/The Drinkiug Song," can scarcely fail 0. bocome ns popular-
a8 the better-known airs of the facile suthor'of La Grande.
Duchasae, M, W. H. MoNTGoM Ry has composed the rausio
for the riew ballot; aad the walte, which forms, in faot; o
plot of tho divertizsement, i 8 quaing and ploasing, that Mr.
o ;

o
his work aad $hat of OrriNuaci Madame COLLTFR. ha or-
ranged tho dances for tho ballet, and has seleoted the o,
of dancers. Tn the ballet Mdlle, Ripem,a young pr
.mmuu will makko her dédut in England. B, Rur mm i
aian, 02 oomes o ua ith the mott Tuthusiastio To-

UG Uik DR i 8 D0k i gt

s o oak, 86 as to Phrow up tha mnkw.n.bqam On+

the Dreas-Oitele tier the original ornaments , bug are

{rogilded, and supplemsutod with fostoons cf. raited. and

soloured flowers, which brealk taa line above tae Stalls, “'he
Dress Girole is fitted with chairs upholstered in blae damask,
and is lised, like the Private Boxes, with rose-pink paper.
Tho hangings of all the Private Boxes aro blue-satin val-
ences, relioyed by silver stars, and white-lace curtaina. A baad
of scatles velveb encireles tho dress tier. - Tho stall chairs. ars
upholstered in blus ‘Sardinia cloth, relisyed with raby gimp
and bross raile. * Two wide passages, ono inside and one out-
sido tho auditorium, surround the stalls, aud a broad aislo iy
opened down tho oentre; ‘There is 5o pit, the frequenters of
£hat favourite part of the thosfro boing much more comfort-
ably accommodatod in tho Fainily Cizele, it which aro also
faiorpireiad the Upper Boxas:  Totally different in ibs siylo
ther theatro fa London, the decoration of the St.
Jamey's has at ‘least tho attrastion of novelty. No attempt

- has beon mado to conceal the Orchestra, which remains inits

aconstomed positjon. aceosy the frout: ofthe ngqm‘u\l.\
 Privata Boxos kave been furnjshed. withrchaira liks Those-in”
the Btalls e Drus Girel A now entcance 0 tho Stall hass.
‘boan copstraoted, aud, the audience may now pass directly to
and from the street withont: climbing up or down: staizeases;
Sergns and Pox, who have charge of all the refreshmentsin °
theTheatre, have fittod up the grand. salbom on th Femily-
- Circle tiot;and the stall saloon opening ont of the stall labby,
it very luzury and conveniance. ~Tha ringiog of & bell
i tho salooss annouoes that the curtain i wbout 6 rise,
xS xainee. amplo tiae o resumo their seats
“Tho to el have beon

fain, und peated, in.
The Aotdrppid  dopicts Royalty' itsalf,na we: shall. presonly,

stonework upon th pmmn(um o




3

antire change of

vicinity, but alao with  tho Merry Monarch," who #0 con-
atantly. honoured * tho Play-housd" with his presonce.. As
s lsjety,howerar,alvays corded 8¢ Whitehall when in
London, it was su hat, tho puinting shonld represint
the King and Queen as )mvmg dined with the Duks of York
S Pulace (whero bis Boyal Highnoss occupied
ienta during {be susmmer), sod going from theuce o

Tho New ‘Theatra in Tormct gordons by the direct way of ihe,
014 Malle . Mr;0'00NNOR- hay therefora made a caceful
study of the old gate still existing, an d from early paintings,’
prints, and contemporaty descriptions, composed n pioturo
conveying fo us o very truthful Son oF tho it of whas s
1w & hveet of pelaces in tho days when houses were bagin-
ning to be built on the Park side of the 014 Mall, from the
gandens of which o view could bs obtainsd of tho Now Mall
Marlborongh House ws ot built il 1709-10, by Six Cbristo-
phor Ween for John Oburchill, the great Duke of Marl-
| bosonigh, on ground leased by Quoon Awno to the Duchoss,

1 ‘partridgos, and other fowls, “and on that picce of gmun.

ground taken out of St, James's Park; then in tho posseasion

of Henry Bayle, ono of bor Majesty's principal Secretaries of

State." (Dookat, of graut; 10th Juno 1709 ; Harleinn Ma,

Ta 1660, i sppesrs by the report of th Commisioners

for the Survey of the Crown-Tands, ihat there were 140

“ elin-troes standing in Pall-Mall Walk in a very decent and

regulac mannor on both sids the Wall but 6s saly us 1660

bl alls v,

1 i it to Woats t the Pl Ml our ald Rose for cub-

trag, 804 there we, spans 4l ten & nigat;” whial; MF. Fotee |

79 Qunninghem remarks, “ i not only one of the eacliest refer-

ences to Pall-Mall aa an inhabited locality, bu ono of the

calicst uses of the word albbing’ in its Taodemn signific-

tion of'a club, and mddmanllly inferesting seeing that the

streat still maintaing what Johnson would have called its
clubbable’ chazacter,” ., _

At tho period seloctod for ihe subject of th Aci-drop,

tho south sids, west end, was inhsbited by Mrs. Mary Kuight

(tlo vocalist, and. ono of the King's favourifes) ; Edsward

Gryltyn, Eaq., Teoasurer of the Chamber; Madamo Bleanor

Gywyn, the Countoss of ‘Portland, the “Lady Rencylagh

(Ranelagh), and Doctor Bareow. (Raté-books of Ht. Martin's)

Thie King's coash, preoeded by the Duke's, which i disup:

pesting up the svene, s iag, fol-

|l " Ax
| dress took placs towarde the close:of thia teiga, with which
the conturo here ropresented mat nob bo confornded.

THE SCENERY AND COSTUMES.

Tae Boenery, for She Stoops to Conguer, by GRIEVE,
0o o, i L, i o A Bt e painie accord
ing to the indications and descriptons of the anthor, who
not. only mentions * the gallery,” * the best xo0,” wnd
‘parlous” fa Mz Hucdoastle's house, but also pactionlasises s
furniture of somie of tho wpertments, Thus we hear of * tho
R S s Marlow has taken
‘pair of silyer condlasticks,” * the fire-

mereen,” & s b bollows,” “ the seb of prints of
the Rake's Progress,” and “tlio maliogany table that you

imay o yoir owa a2t ttored i the modern Aot
ing Editions into & brass warming-pan

The costumes, also in way msm.xca minutely described
by the author, have been hitherto singularly neglected. To
M, Hardoastlo has becu restared “tha great flaxen. wig” of
which his wifo complains, vico the brown Gearge,” which
had by prescription. become identified with tho character,
althongh not known for af least thirty years after tho pro-
duction of the play, which was finst acted on the 15th of
March 1778, Miss Nevillo has again her bat, closk, fan,
o, and gloves; Mrs. Hardeastlo exhibits tho ridiculous hsad
lhub dressed h 12 “ from the
of last year"—a period when the hair, from being worn quite
low, commenced rising till it reached  portentous beight, as
‘may bo seen in tho prints to Dasid Ritehie's Treatise on Hair,
1770, and othier works of that poriod, thio wondertul mper-
structures of which were ocoasionally surmouated with tho
most extravigant ornaments—post-chaises aud four horses,
gardanecs st work in o gasden, s cbair and chairmen, &e.
Tho whole of tho' dresses, in brief, have been copied from
contemporary sugraviugs in b
the original text of the comedy.

Cnglisly Festibitices,

[We have much ploasure infroducing to the Eoglish pnhlla Mr,

& TWALN, 80 Awerican humorish, who is the only legitimate

‘aspiraat to the throne vacated by the untimely death of AuTauys

WO, Mr, TWay nul no misepelled wux-lt to cmbellish kis

bumour ; but depends entirely upon ﬂx- fun af exaggorated aud

loxieal ideas. In Lhu following paragraphs ho describes his

visit fo Nis Falls, sod his a\tbﬂuﬂnl Lestivities among the
Eoglish residents of Cenada.]

Towed by two of the four Lifeguards, who, in the your 1678,
had onders fo bo in coustant axd close attondance ou tho
poreon of Iis Majosty, even when walking, his safoty hﬁng
uuppwd to. bo in dmgcr ﬁ—um  tho, existonoo of
3y, tho pasticalars of which had been muhhown b,
5 Tm.ou-m.n"hu thgluxda wero, then divided into threa |
" King's, eathine
altsths Quean’s by green andthe Duke'stroop by yéllow,
Near th Paloso ure two of the Yeomen. Ch

Iadies, und gellants, amongst whom
Fumoua et of Hodhstar sud he clobeatod Sassual Popys,
1 Socretary totho- Admiralty.

officials aud wervante i attendinie ou the SoVerelgn’are do-
rived from the fins engravings in Ogilby's Coronation of
i Gharles TL, folio, London, 1662 ; the. original painting of his
4 Msjosty prooveding from the Towe of Loudan to kis Palacs
A at Wostminster, iu the possession of Golonel Angustus Moy-
el sick a6 Gioodrioh Ooust; a print in Hoath's Qlironicle, 1662 ;

Tho contitmes of the vazions | dews, ad sand sk fhe ade of Sho water, Afve you bava o ,

Nekoaus. FAULS o o most enfoysble plics of resort. - Tho Kotels

ars oxoollent and YAl rbliat. Tho spporiunitin
for Gabing ara not surpased o the oountey Lx fuct, they are nob
e ol asabict. Bamate {8y i vodle oo

| it os good as encter, e e i sho ok o o e
ywhets, sad 40 thro fs ho we i your walking Svo miles o fiak,
| when you eus dapend on bl jusk a snsaesetul vears hot: The

perly

lscad hefor the publio,
Tho waather {8 oool in’ woutmer, and the walks and drives are all
|, ploasasé and none of them fotiguing,  When yow wbact out to *do”

e Tlle o G et i bk il od o

he privilego of looking dawn from a preaipios oot e
| i v, - & ralway “ cut? through a bill would bo ax
| somely it bad the mpy v Vinblag s imaleg fhrour e
1 botlom.- Yo cen atidroaso horo a bundead and 8ty fost

yout wil wonder why you did 1§ bub you wil then bo 100 Iate.

I guide wil espliafo o, . b Blocd-cunlizg way, how b
saw the lfblo stoatsor, Maid of tho Miat, descend the tearful rapids—
o Bt gme peddliSox van out of gkt beblod. the ogiog Wi,
‘and thon tho othier, and at what poins [ was that her smokestack
Sopplod svibosnd, wnd whire e phiaking bogan. to break nd yard
seundon—aad how e 0id Anally v, thsough he i, ater socou-



lisking. the Sooredibs font o bax toea
nutes, oF aix miles in uvmm oinates, ! h-num,-

which. Bat 18 wad vory e A v 454,
it s o e s m s
pacinis erciged e e 3 gmqum’.w“xmx-nq
or s gestare. h delighted t0- &0 b I nuw,tm'li)d-n » Eoglishmen 1
n the chaneos of smiaskivg gnnmd.df.u;m ‘the | men, admiced aud bonoused the Quisen, nmzuama.m.m
siver h-]nw,md e s elhvtu:ih'nn fmmpersble drawback—L never drck syth upin aoy occa-
o @id ok 106 how X Wi gaing 0 4o 7t
b m.\f,mmmi ofhor i nnhw\. hpod il justios o auybods's i thin aed moguaerous
e i b bararngos 1 b AT AR s
on y ST
Mmdbkwwd:ﬂmﬂxﬂ?
s o e S gl ggont sven
koo -m-mamu,vmwmmummwma omporary aban o xunynn, S,
n tho lght of » Hores, e T have It Drink léng s you never do drink

Smbiios b gt many paiple hase

Ao ot s il W’lﬂd‘n.»hqnw , Baadsousely
atod 0 ts bowrd,

i e et
picturos of paps Tohmny aud Bub uu!!xl.u-
coupls of conntey o, o1 g Mdnosely
Shubiol and sncarfeniabl abthades in Yhea earrisgo, .ua loom;

d

locorata
nx:mwhmmmmmmﬁ
9

ing up in tholr grand i nub
and déminished prosentuent of that majostl presens, vt

S5l i - o, wlom ik 1 W el ik
afol iled in clouds, h Hore dead ang

ia ot » reiabla artdslo

gottan ages befors tbis hackfal of small roptiles was dmd hmw

cily necessary to il a crack in the world's wnnobed
ods e mm m,v it
x orms,

will still bo raomaroh hero ages aud de
Bavo gathered thomsolves fo thair blood relations, tbe
ond bean mingléd with tho unromemberiag dust.

Thero is o acbasl harm in making Niagara » backgrour
fo dplay s rvelowlodgulorsen b  good esongLght, bukis
oo  srk of superhoas sel-complason Yo cnbla e b do s

Whea you have examived the stapondons Horsedios.
e uh-ﬂnd 705 namok tmprore an g0 e o Ao o
exhii

ind whereon

e D  Tound s qux s ey
ain, T askod what § was for, and bo
ot bisthday: T4 2ad to by ocatatad chwm-u We
Hnsk pdsak el o bl et aplondid
am.. Wo kept it up 4l some timo’ aftar Tidnight again, T was
atools ot hanged o fop lomamad 37, neuk‘sqremd
Tenre Eon may contin Somonad oo fo moasy Gk o,
e, hmu ian't bo, Tn tho morniog 1t hed spared.on. my
soything was oub o the qvestion it wag squipal
i boaiog o ol vt sl

lm pre 1.-.
Shortly

and £ol thia soldat‘ol oma.
e cM. i ihe Winie, ore preparations. ~ Ho sxid this’ weaitha a..-.m
Tespcealed o i st

7o T fobowod roctions and diasad sl of llmy kb
Wl hcpotoptormbuons bon b yonay. g -l fovys
vosonum, bk bl g, Sy il i e
2 & Aight of winding sisirs, whish wouad end wound, and

T kape o e o aftor the thiog ooomed. to bo w novsley, and
s o bt 0l s o Do ikt Y v
‘Drocipics, bus shll considersbly abova the

Tovel of tho riser.

Wo now bogan to eresp along limsy bridges of s aingla plank, our
persons abielded from perdition by & crazy woodsn 7afling, to which
T dung vl Sk baodi—nok bocuas T ks i, ik bosee T

anod to. Prosently the dsscent becammo stecper, and the brldye
i from the Amerioan Pali bogan 0 rain downon us

s, o e
in fart-fnoroasing sheeta that

wore almost auder he sanistzons wall of
b dhdelop downfrom s, 40d epseh wes i i fn

anidst of much w pitiless oxash of 20w
s aaolioe omant te guide s ppoared. bebind th g do
Jut st vldusl b o s o o wind,

oo
s 34 o g S
Amarioun’ eatarict wenk down wynmm. 16 1 bad sprang 3 lesk
now, T had been losh, And ab this momant 1 disco

‘ridge Tiad oensed, and wo zansh trusk for a foothold o the lippery

Yo is the Princess Allco 1 seked
£ Daaghter of e Majay the Queny” the aor idl 55
ol That might we. oulsbrabed $he rinomm ATie

o3V Kokt 5 Tote 1n rum, aad roully Twmjoyed it a
good desl. Bat lwﬂwnmdmm. T dmsk K ooupie- -m:
Yoge b foiente.
A oning  ad boktache,exd wres, et chilblatan,ad .
e
Th found tho inexarsble Major " agaln
*3Who Ia this for?™ T asked.

s Bogal Highnoss tho Duke of xdxnbnr;h."h-u.
R g

e P ey n.duwmmhr‘
“2o; the calebration comos off o1

w-.a St he won ety Vo slabratedth . 1
a o baszel of cider. Among the firsb cbjocts that met
el sl ot olefrgrigrons el oottt
Y nd 1

*Whom do we mourn fhis time I* Lsaid. 3

o Soquon o 4 thing.
ly kel o Jiold 0ut? -

““Thalr Royal Highuesses tho Duke of Caubridge, the Prieus
Royal, Prines Arthor, Erizoom Mary of ek, Privo ool
St burg

o
‘and proofpitous rooks, X nover wes so soared befors and survived 4, | Hougl !‘ﬂ““‘ml'ﬂmm‘-"ﬂml
Bk v o 2 s e o o G Yo ferauy sonsuselen devech o1 e o2 TR E L
‘o could staud fn front of e lased and frothy and oo = o,
R tig s aoR T A1 S Tk B ek o e f ekl i Out of inks, aod enly b an tho
oat iy i, g0

dosce and
wu,ndh»wluﬂul:h priseeonsy oo sarry Ihad gone:be-
hind i

T i o ke it “Son, i1 393 i bl Ko s il
Blaco his wax beloro you brvught me dows
e
i was et o bad vl o Dot of o pase
mam o brougit e thare | Xogesdad (8 acron. <1

i o o R N R

Toose, sud 1 an wrenshod with

od wikh sonery, , mwape,
‘od lookjaw, wnd fho cider last night hms givon we the cholors. Gen.
dmu.lm-wwnl!)hn‘r—'ﬂylml A 1 b sondiion o eslibrate
4o okhar birthdage. Give s & rest®:

BOPSON AXD 8ONS, PRUXTEN, BANCHAS BOAD W,




IR

%MBBIRGE 'I‘IIM'I‘RF.,

1 DA 8 L1]
ror su: ngnts only !

ng'agmmmt of

OKE'S

BMMATIH m BURI.BSWE

mu]u. by the Pnpﬂl-r and London Arue s, Miss

ITENNY WILLNMORE!
On Monday & Wednesday, March 6th, & 8th,

00LANS OF BERRYBAWN,
'mmuﬂg 10 SuvIong

i) fnﬁn tite

s e s mumiois
ety (Oanion’s grett s

o

JEAVY WILLMORE,
o T e
ot A



T eavaniinen 85y,
BIRKBECK BANK,
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| HIRKSECI ALMANACE, wih tut potice
FRANCIS RAVENSCROFT, Wanapm

biguid Soap.

After one day’s use the hands and

will be vastly imp:

In Bottles, 1/-, 1/6, 4/6, and Family Size, 10/6.

PROPRIETORS:

|2} coemouiha tiquia Soap Co.

8, CECIL COURT,

gl CHARING CROSS ROAD, W.C.




“ZINGIT”
Ia, Ryder Slml St James,

38, Snow Hil Londan, .G,
THE ZINGIT POLKA

By E, Saowox
ASOHERBERG & O,

Extraordinary Value.

Aspinall's
S et vt o e

s Enamel

JOHN SHAW,
Stock & Shm Denler,
Doctors: Gommmons. £

45 NEW ax‘wxn STREET,

o P Fre

THE SECURITY CO. L1a
Capital £360,000.

. e Depons
Bty Honse, 05, 58 James’ 8t

CRITERION THEATRE.

Lessee & Manager - - Mr CHARLES WYNDHAM.

THURSDAY, Nnvemhpr 27th, 1890, and Every Evening, at 8.50.
e COMEDY, in Five Acts, entitied

London Assurance

By DION BOUCICAULT.
1t Courtly B

Miss MARY Mooxe

. - Sir Harcourt Co\uﬂy s, London.
ActsILto V. - mx Hukawsy % Oak Hall, Glousestarshire,

. five minutes; afer

“The Intecvals will be as follows -~ Ate

The Audience is respectfully reque - fll o th Curtai, as the interest i the

Sy By e Sw [ o L Nyt Wigs by For

o]

FURNISH

THROUGHOUT. @&

COFFEES,
TEAS and
0000AS

SUPPORT x&z]nw i
BRYANT & MA

GILSON & SON

41l Newsagens & Ritway g VO
SIKFRNCE, PORTNIG

et B mordon S Compans om0 Warmeor & Co s ires Covem Gardon




”
Ky SHEY, i Tt [

e B s, T |

T

,.....m.m%"_.,‘....%ﬁ.'é?.ﬁ_ et ot
I'I!W OUNCES
3.8 CUINEAS

talo o Faineion, B, B
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#0AD, KiLBURN

SMICHELL & PEILLITS.
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z ek s all Kopt on drsught 4

Tvery abe wha travels should bay the
WINSURANCE RAILWAY GUIDE,"
-~ umﬂn‘p?rhw;.mm hccident, and the best

OATBI RKBECK BANK. ":ﬁ?"“

MPTON BUILDINGS.

1071 g i, o Frem o s
ey 'VRANCIS. KAVANSCROFT, Namscer
ESTABLISHED 183
aglish}
oglish M= ER

‘sion
s o \GENTS
The abow Botling Supplied o b4 Thoatr

7. ST S S S

jossaune, £y m Lot de
de Cologe

mnmal s C'lnhrmd !ollel  Yinear £ 5

nverness Gape
el Chesp. Indipersablefor
Eveniag Dress,
Wings Lined Satin, 10/~
Spéeistid - Corded Drons Soith § G
Lined Sifke.
F. LACK & SON,
TAIrORS & HOSIERS.
X 80, STRAND, W.C.
T IR kb Db
PURE SPARKLINE WATER. [
MORRIS' New Patent
“CIRCULATING " FII.TER

uit Fartiouiareat 11 Haymerker, 6 9.

The only an- uupvheo at this Theatre.

CHWI ot e QUE
S TABLE WATERS |
¥ pnrkhnchmvrn

d st this Theat

. €. BRETT, R./mmm Contractor.

u_;-zm

Feting Tanages & Treasunen,
Mr HERBRICRWELL.
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“THE REFRESHMENTS & COFFEE AT TERRY'S THEATRE ARE JUSTLY CELEBRATED."—Vide Tuz Passs.
THE mmu DIAMGKD ©0.,

zzmz’| TERRY'S THEATRE, _ STANSTEAD IGS.

coscured o PORE CHEAM and

STRAND, LONDON, W.C e e A
oo, AT IR

'"’f;'.m,‘_mf " | Sole Proprictor and Manager . Mr. EDWAKD TERRY. el e

4t Ontere skt b addreed o

On SATURDAY, OCTOBER 24th, 1891, and every Evening, ‘TheStanstead Park loe Cream . Lid.

THE TIMES |-

Tarams— esosrote, Londen
An Original Comedy, in Four Acts,
By ARTHUR W. PINERO.

Ray's Mineral Waters,

As supplied to the Houss of
Commons.

¥ don't apire to grest things, but 1 wish o speak of reat things with gratitude and of mean things with indignaticn.”

Denham, Viscount Lurgashall ; Mr. W. 1‘ w\cu.
Bivt, oo s Lopaen, o o T . % [ ———
ercy Fyerion Bompas, M.P. . e, EDWARD TERRY
THE BUGLE BRAND. | Howwrd (o so) ESMOND | VICTORIA STREET, SW.

Timothy McShane, M., :
U, B. POSTER & SOKS, L4, | o7 " (o servinty M ALBERT SING ;
Established 18:9] Sounicos of Ripmiow . . .. Miss M. TALBOT | Agpinall's s
ME MND BEER NERGNAVTS, | Mrs. Egerion-Bompas NY R P
poe Bery (bt daughér)
27 .35, Baoor &1 Bon §7.W . T . Miss .ums mem
ria (her daughier) frivgy L1
248, 44, MaRvLERONE R, N, Vies HELEN,
o e and Gutones Siot, | Ly Tuck
Theshove o s ppied
o this Thestee Place, LONDON ; at the Egerton.Bompas's. Period, TO-DAY.
» b oo, Bt At 1. nd 11 moihlofs 14 Ao f A 11 end 11 b fc on e Morin nd Evin of b sems dy nd
The nnm o " o "
mnwn The Natural Flonrsaresipsh by Mt 6 W oL oscur, 5, Frond et £ C. Wigeby C. M. Fon

ottt Arm
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v Quuen 52, C.
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o BARNESS ELECTRIC CORSET)
- ot sire b

FULLER, SMITH & TURNER
ChISWICk Ales & Stouf

vy —

Dewar’s Perth Whisky.
. u Gald md Prize Mc(‘&ls

London Offices: 45, LIME STRE

VENTNOR.

T Qovil.”




NO FEES OF ANY KIND.

GEROLSTEIN

‘THE CHAMPAGNE OF
NATURAL MINERAL WATERS.

E
SPARKLING
DELICIOUS
Supplind of ol the Rars ot Treatr

M. B.FOSTER & SONS, Ltd.
Pure Wineral Waker

yRERS,
Offces: 27, Brook St., Bond St., W.

ulacory
2424244, Marylebons Road, N.W

CLEAVER'S
o

Marvellous 1 S
Preserves the Complexion.

Qe e

i, s - o ¥
‘THE BUGLE BRAND.
M. B. Foster & Sons, Ltd.,
ALE AXD BEER IERCEAH‘S,

27 & 29, Broox S1. Bown St W

St
242 & 244, MARvLERONE R, N.W
Bass' Ales and Guimnes’ tout,
The above Botgliog is supplied to this
Theatre.

ST.

Sole Lessee and Manager Mr. GEORGE ALEXANDER

“on SAturuv, renmm 20th, 1592 at s 30 pﬂnch\nlly ‘and Every Evening,
and CAR WILDE, mm

Horning Room a¢ Lord Windarmere's, Geritin Huse Terrace
rawing Room at Lord Windermere's (17
Lord Darlington’s Rooms.

JAMESS THEATRE,

ﬂmme

The “L() \I BR%\I:»G

(JOHN JAMESON & SOR), jruscy

‘Superer Quaities

& SUCHARD, v

SUPPORT HOME INDUSTRIES 31
BRYANT & MATiy¢
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anampwi | A
(u.a..mw‘ﬂ_u‘

30 |

Feimad for the Edwaraer Mena Co L1, 6. Adars Sermer, AdeIph. by 6 Harmaworth & Ca.. Hart Sirest, Goveat Garden, W C
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-« L.ECTRIC LI G HT.
1 ESTIMATES FRE
Jormion i 10 mpery

QODHOUSE & RAWSON
5D, LTD.
1 QUEEN VIGTORIA STREET. EC.

Where Modt Fntolston can b o ot work

‘Pumo«’ Pianos! Pianos

R'HA\IH BERRY'S I‘H\OS

i B Pt Aciom,_ 1on P
o ox Tt

Uun Years' §

ANos Guiecas

ON), fpmocs 120

i
ag#nid 137, GITY ROAD, I.o)wox EC.

NZ_JOSEPH WATER.

swm, chumm. Aa
Or Post Free,from the
m— R

\'r SPREOLA LITLIES

and 206,

o Home Decoration, Dress, icals.
BOLTON SHEETING,

{and Printed. A For B
Spreads, Cur

IQUE 1N COLOUR AND DESIGN.

s | BURNET & CO.‘ ®rt Drapers,
AY'Y & 4, King Stvel, Coret Garden, London.
Theat CHAMPAGNE.
—mpoTX RILLY, RBIMS
D 0 Cuvée DE RESERVE, 1884

Stresh fgents: — I} KISS, /)IAI’I' Ir &

oy London, 3.E.

o s
“n. ERAL ADVERTISZMENT CONTRACTORS,
weerei30 Southampton Street, Strand, W.C.

This Evening, at 8.30,

Aaentirly new adapt Le Palliasse
ritien express by WILSON FARKETT,

THE ACROBAT

PRICES OF ADMISSION —Privte Boxe, {1 15 1 [ 10
Orcheten Sl 1003 Dross Crcle 55 ¢ Upfor Bosws
Gattery. v

Bosioess Ma
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JAMES SHOOLBRED & CO
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FURNISHING, CARPETING, &, OF

THE NEW GAIETY THEATRE.
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CABINET MAKERS,
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