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Table of Comparative Numeration

This thesis follows the order of the poems as 

in the editio princeps of 1554, since this is the only 

order in which the poems were known in the sixteenth 

and seventeenth centuries. The manuscript contains 59 

poems, two of which were divided into two by Estienne, 

making a total of 61. The poems numbered here 56, 57 

and 58 form the first three poems of the appendix in the 

1554 edition. The three poems omitted in 1554 have 

been designated X, Y and Z for the purposes of this 

thesis.

ESTIENNE - Anacreontis Teij odae, 1554.

BERGK - Poetae Lyrici Graeci, Vol. 3, Poetae Melici, 

ed. T. Bergk, 1914. This is the numeration 

followed in Liddell-Scott-Jones, A Greek- 

English Lexicon, 1940.

EDMONDS - The Anacreontea, in Vol. 2 of Elegy and Iambus, 

ed. J.M. Edmonds, 1931.

ESTIENNE/HILTON BERGK EDMONDS

1 23 23

2 24 24

3 31 33

4 30 32

5 42 44

6 41 43
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The Anacreontea: Dates of First Publication

Heuri Estienne's 1554 edition of Anacreontis Teij 

odae represents the first publication of 55 of the 61 poems 

in the Anacreontea. The remaining six were first published 

as follows:
* C y.

Poem 11, AeyouoLv G.L yuvaiHEs , in Pier Vettori, 

Variarum Lectionum Libri XXV, 1553, sig. Ddlr.

Poem 15, Ou uoi ueAei Tuyao ? in the editio princeps of
/ * 

the Greek Anthology, ANQOAOriA AIAfrOPQN EHirPANMATQN,

1494 sig. N5r - N5v. Lines 11 - 15 are found only in the 

Anacreontea, and were first published in 1554. The poem 

is A. P. 11.47.

Poem 17, TOV apyupov TOpeuaag, was also published in 

the Anthology, as a continuation of Poem 15 above. But 

this poem had already appeared in the editio princeps of 

Aulus Gellius' Noctes Atticae, untitled, 1469, fol. 174r. 

In his 1554 edition Estienne followed the text of Gellius, 

with some readings taken from the Anthology, and not the text

of the manuscript of the Anacreontea. The poem is A. P. 11.48.
~ 

Poem X, STECPOC; rcXeKwv nod eupov , in the editio princeps

of the Greek Anthology, as above, 1494, sig. KK7r - KK7v.

The poem was included in Estienne's 1560 collection, and later

editions of the Anacreontea. The poem is A. P. 16.388.
> s • /

Poem Y, Avanpewv i6cov ue , .in Pindari .. . Caeterorvm Octo

Lyricorum carmina, ed. H. Estienne, 1560, Vol. 2, sig.

CC3v - CC4v.

Poem Z,  H6uueA.nc Avanpecov . This poem was not published

until its appearance in Joseph Spalletti's facsimile of the

manuscript of the Anacreontea, Anacreontis Teii Convivialia

Semiambia, 1781.
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A CHRONOLOGICAL FIRST-LINE CATALOGUE 

of The Anacreontea in Europe to 1605 and in England to 1685

How to Use the Catalogue

The catalogue is divided into two parts: The 

Anacreontea in Europe to 1605 and The Anacreontea in 

England to 1685. All translations published in Britain, 

and by British writers published abroad, are included 

only in the second catalogue.

Each part is followed by a separate Index of 

poets: each entry refers to the date under which the poet 

is entered in the catalogue. Poets included under the 

same date are entered in the catalogue in alphabetical order

The entry for each poet in the catalogue consists 

of:

1. DATE. This is always the date of first publication of 

the poems, unless otherwise stated. Where a poet's trans­ 

lations/imitations were published on various dates, these 

are grouped together under the initial entry. Thus all 

Ronsard's imitations are grouped under 1552: and all 

Herrick's under 1640.

2. NAME of the poet. Native names have been preferred to 

Latin, except in the case of a few poets whose native names 

are unknown or rarely used: in these cases a cross-refer­ 

ence will be found in the index (e.g. EVERAERTS, Jan - see 

Secundus).



3. LANGUAGE of the translation. In the second catalogue, 

all poems are in English unless otherwise stated.

4. List of POEMS. The entry for each poem consists of:

a) The number of the corresponding poem of the Anacreontea, 

following the order of Estienne's edition of 1554. The 

3 poems omitted from this edition are designated by the 

letters X, Y, and Z. A table of comparative numeration 

will be found at the beginning of each volume of this 

thesis. The abbreviation "Atcs." designates "Anacreontics" 

(see Chapter 8).

Where the number is given in brackets, this 

indicates that the Anacreontic has been used as source- 

material in or for a poem which is not in itself a trans­ 

lation or imitation from the Anacreontea. Brackets are 

not used for any poem which may be termed a translation or 

imitation, however remote it may be from the original. 

The terms translation and imitation are discussed in 

Chapter 10. A plus sign indicates that the poem consists 

of 2 Anacreontics, the second following the first without 

a break.

b) The first line of the poem. In transcribing I have 

not indicated italic script, diphthongs, or long I : the 

abbreviation Qj has been expanded to "que": but I have 

retained all punctuation, capital letters, and the dis­ 

tinction between u and v. Titles of poems have been 

added only in those cases where they may be useful in 

assisting the identification of the poem.



c) Reference to the text used. This is given in as 

brief a form as possible. Each reference consists of:

i) Name of author or key-word of title under 

which the work is indexed in the bibliography. Where 

no name is given, the work is indexed under the name of 

the poet.

ii) Date of edition used.

iii) The page or sig. number on which the first 

line of the poem occurs. Sig. numbers have been used in 

preference to page numbers for all works published before 

1750.

* In order to aid identification, all works from which 

first lines have been taken are marked in the bibliography 

with an asterisk.

Note 1. It has not been thought necessary to include in 

the catalogue lists of the first lines of the near-complete 

translations of Andre, Belleau, Lubin and Stanley.

Note 2. Where no modern critical edition is available, 

the text used is the earliest which I have been able to 

consult. Some texts in A. Delboulle, Anacreon et les 

Poemes Anacreontiques, 1891, have been found to be incom­ 

plete, so this work has not been used where other sources 

are available.



THE ANACREONTEA IN EUROPE TO 1605

1469

Aulus Gellius Gk.

17 Tov cxpyupov Topeuaac; 1469 fol. 174r.

(ed. pr.) 

1469

Theodore Gaza Lat.

17 Argentum tornans fabrica Vulcane mihi:

Gellius 1469 fol. 174r.

For the authorship of this poem cf. Button, Italy,

1935, p. 97. 

1495

Theocritus Gk.
» * '' if r

(40) Idyll 19 Tov HAercTav HOT'epcoTO. KOCHO. xevTaae ueA.iaaa 

(ed. pr.) (KHPIOKAETITHE) Poetae 1566 sig. W4v. 

This catalogue includes translations of this poem only 

when of interest for the study of versions of 

Anacreontea 40. For a full list see Button, Bee, 1941. 

1494

AN90AOriA Gk.

15+17 Ou" UOL ueAei yuyao 1494 sig. N5r. 

(ed. pr.) (A.P. 11. 47-8) 

X STE'CPOS TiXexcov nod'eupov 1494 sig. KK7r. 

(ed. pr.) (A.P. 16.388)



The Anacreontea in Europe to 1605

1500

Petrus Crinitus (Pietro Riccio)

Lat.

X DVm sacrum Paphiae deae 1585 sig. Ee6v.

First published in Poematon libri ii, Florence, 1500

(see Hutton, Italy, 1935, p. 146.) 

1525

Anon Lat.

15+17 Non cura magnificentum Anthology 1529 sig. P7r.

Published with the following version, both in 1525 and

1529. 

1525

"Laberius" (pseudonym)

Lat.

15+17 Non mi cupio aurum, non diuites diuitias

Anthology 1529 sig. P7v.

First published in Joannes Soter, Epigrammata Graeca,

Cologne, 1525. 

1528

Philip Melanchthon Lat.

X Quum necterem corollam Anthology 1529 sig. Ee3r

First published in his Farrago aliquot Epigrammatum,

The Hague, 1528.
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The Anacreontea in Europe to 1605

1529-1531

Andrea Alciati 

1529

Lat

15+17 Haud euro Gygis aurum 

1531

Anthology 1529 sig. P8r

(40) Alveolis dum mella legit, percussit amorem,

(Emblem 89 - from "Theocritus") 1531 sig. E5r

1530

Salmon Macrin Lat.

15+17 ALter beati diuitias Midae 1530 sis. h7v

1536

Jean Le Fevre Fr.

1536 sig. N2r

1538

1541

1546

(40) Cupido peu loing de sa mere

(translation of Alciati 1531)

Gilbert Ducher Lat.

(40) Furaturus erat lasciuus mella Cupido 1538 sig. C6v,

(40) Dum furatur api nudus sua mella Cupido,

(both from "Theocritus") 1538 sig. C6v,

Joannes Secundus Lat.

15+17 Non est cura Gygis mihi, qui rex imperat agris

1541 sig. K7v

Count Niccolo d'Arco Lat.

17 NE mihi Pleiades pingas, neque pinge Bootem, 

(Book 4, Poem 62, "Ad Pictorem ex G.")

1762 p. 234
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The Anacreontea in Europe to 1605

1549

Barthelmi Aneau Fr.

(40) La malle mousche Amour enfant blessa,

(from Alciati) 1549 sig. I5r. 

1552-1578

Pierre de Ronsard Fr.

All references are to the volume and page no. of

Oeuvres Completes, ed. P. Laumonier, 1914-1975.

Many poems were extensively revised at later dates.

1552

(284-33) Ces liens d'or, ceste bouche vermeille, 4.10

1553

15+17 Du grand Turc je n'ay souci 5.79

1554

(1) Mon oeil, mon Coeur, ma Cassandra, ma vie 6.57 

("Elegie A Cassandre", lines 5-8)

2 La nature a donne des cornes aus toreaus 6.115

3 Du malheur de recevoir 6.122

4 Pour boire dessus 1'herbe tendre 6.103

25 Corydon, verse sans fin 6.102

36(15) J'ay 1'esprit tout ennuie 6.105

1555

1 Naguiere chanter je voulois 6.133

(5) J'ayme la fleur de Mars, j'ayme la

belle Rose, 7.255 

5+53 Verson ces Roses pres ce vin, 7.189



The Anacreontea in Europe to 1605

1552-1578

Pierre de Ronsard Fr.

1555

(6)

9

11

12

14

16

19

20

23

(23)

continued

Je veuls, me souvenant de ma gentille

D'ou viens-tu, douce Colombelle?

Quand je veux en amours prendre mes

passe-terns ,

Tai toi, babillarde Arondelle

Jodelle, 1'autre jour, 1' enfant de

Cytheree

L'un dit la prise des murailles

La terre les eaux va boivant,

Plusieurs de leurs cors denues

Ah, si 1'or pouvait alonger

Je ferois un grand tort a mes vers

amie ,

6.

6.

6.

7.

7.

6.

6.

6.

7.130

220

198

230

117

193

256

258

260

& a moy 8.179 

("Hymne de L'Or", lines 603-616)

24 Je suis homme ne pour mourir, 7.195 

26 Lors que Bacus entre ches moy 6.243 

28+29 Pein moi, Janet, pein moi je te supplie 6.152 

30 Les Muses lierent un jour 6.253

32 Si tu me peux conter les fleurs 6.256

33 Si tost que tu sens ariver 6.199

34 Pourtant si j'ay le chef plus blanc 6.255 

(36) A pas mornes & lents seulet je me

promene,(lines 12-14) 7.178 

40 Le petit enfant Amour 7.106
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The Anacreontea in Europe to 1605

1552-1578

Pierre de Ronsard Fr.

1555 continued

43(33) T'oseroit bien quelque poete 6.245

45 Le boyteus mari de Venus 6.229

46 Celuy qui n'ayme est malheureux, 6.162 

(53) Douce, belle, gentille & bien fleurente

Rose, 7.184 

1556 

(43) Si tost que tu as beu quelque peu de

rosee,(lines 1-4) 7.266

(43) He Dieu, que je porte d'envie 7.289 

1569 

28 line 23 Je veux, Hercule autant qu'il m'est

possible, ("Hylas", lines 285-288) 15.234 

(33) Le Cast, je suis brule d f amour & de

chaleur, 15.206 

("Elegie ou Amour Oyseau", lines 57-66) 

1578 

(3) Amour avoit d'un art malicieux 17.358

("Amour loge")

(7) Amour abandonnant les vergers de Cytheres 17.202 

1555

"Anacreon" Gk. (edited by Pier Vettori)
s -T

11 Aeyouai at YUVCIIHEC; Vettori 1553 sip,, 

(ed. pr.)
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The Anacreontea in Europe to 1605

1555

Celio Calcagnini Lat.

At te, sancte senex, acinus sub tartara 

misit; ("Tumulo Anacreontis")

Delitiae 1608 sig. Mm4r. 

First published in Carmina, Venice, 1553. 

1554

ANAKPEONTOS Tn'iou ugXri Gk. (edited by Henri Estienne) 

The editio princeps of Poems 1-58 (except 11, 15, 17, 

printed before) 1554 sig. Alr-G2v 

1554

Henri

1

2

3

4

5

9

11

12

14

15

16

17

Estienne (or Jean Dorat)

Lat.

CANTEM libens Atridas, Anacreontea 1554

TAVRO ferire cornu,

NVPER silente nocte,

TENERIS superque myrtis,

ROSAM amoribus dicatam

AMABILIS columba,

DICVNT mihi puellae,

QVIBUS loquax, quibusnam

LIBET libet iam amare .

NIL euro Sardiani

THEBANA bella cantas ,

TORNO mihi labora

sig.

sig.

sig.

sig.

sig.

sig.

sig.

sig.

sig.

sig.

sig.

sig.

L3r.

L3r.

L3v.

L4v.

L4v.

Mlr.

M2r.

M2r.

M2v.

M3r.

M3v.

M3v .
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The Anacreontea in Europe to 1605

1554

Henri Estienne (or Jean Dorat) continued

Lat.

19 FOECVNDA terra potat, Anacreontea 1554 sig. M4r.

20 NIOBEN stetisse dicunt sig. M4r. 

23 SI prorogare vitam sig. M4v. 

26 VT me subit Lyaeus, sig. Nlr.

28 AGEDVM perite pictor, sig. Nlr.

29 MEOS Bathyllum amores, sig. N2r. 

31 SINE haustibus Lyaeum sig. N3r.

33 HIRVNDO, tu quidem annis sig. N3v.

34 NE conspicata canos, sig. N3v.

35 ISTVM profecto taurum sig. N4r. 

37 VIDEN' vt ineunte vere sig. N4r. 

40 INTER rosas Cupido sig. N4v.

43 0 TER quaterque felix sig. Olr.

44 VIDEBAR in quiete sig. Olv.

45 VENERIS maritus olim sig. Olv.

46 ET non amare, durum est, sig. 02r.

47 IWENIS senisque festas sig. 02v.

53 CVM vere patre floram sig. 02v.

55 EQVI solent inustum sig. 03v.

1560 (Estienne)

Y Per somnum Anacreon me Anacreontea1560 ii sig. CC4r

1568

PSALMI Davidis aliquot, metro Anacreontico

& Sapphico

(see Renouard, 1843, p. 131.)



13

The Anacreontea in Europe to 1605

1555

Helye Andre Lat.

1-55 inclusive 1556 sig. A3r - C9v* 

First published in Anacreontis Teii odae 

latinae factae ab Helia Andrea, chez Thomas 

Richard, Paris, 1555: see La-Rochette, 

1801, pp. 201-2.

1555 (date of composition: not published

until 1873)

Melin de Sainct-Gelays Fr. 

11 Des femmes suis appele 1873 p. 112.

1556 (date of poet's death: not published

until 1918)

Luigi Alamanni It. 

X Per farsi una ghirlanda la mia Clori

Frati 1918 p. 31 

1556-1572

Remy Belleau Fr. 

1556

1-55 inclusive 1878 pp. 7 - 45. 

1572

(28+29) Sus done Peintre, sus done auant, 1878 p. 260. 

("Le Portrait de sa Maistresse.")
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The Anacreontea in Europe to 1605

1557-1559

Olivier de Magny Fr.

1557

3 Cette nuit en dormant, j ' ay entendu

la plainte ("Sonet 83") 1870 p. 65, 

1559

20 Par trop d'aise ou par trop d'ennuy

1559 sig. V3r.

40 AMour, Bizet, en plourant 1559 sig. Tlr. 

1558

Joachim Du Bellay Lat.

2 Frontem cornigeram dedit iuuencis 1918 i p. 499.

("De Amoris Violentia") 

(3) Nox erat, & placidum carpebant cuncta soporem,

("Somivm") 1918 i p. 495. 

1558

Jean Morisot Lat.

3 Firgora saeuibant noctu, mollique iacebam

1558 sig. blr.

40 Dum legit pulchram rosulam Cupido, 1558 sig. c4r. 

X Olim plicans coronam 1558 sig. a8r. 

1558 (date of poet's death: not published until 1613) 

Giampietro Valeriano Lat.

X Dum serta texo, nactus Carmina 1724 p.160. 

First published in Pro sacerdotum Barbis . . . 

Declamatio, Frankfurt, 1613 (see Hutton, 

Italy, 1935, p. 649)
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The Anacreontea in Europe to 1605

1559

Jean Begat Fr.

Begat's versions are known only from Renvoisy's 

musical settings of 1573, and their reprint in 

Delboulle, 1891. For the existence of a 1559 

edition see Odes d'Anacreon, ed. J.B. Gail, 1800, 

Vol. 4, p. 82; A. Firmin Didot, Notice sur 

Anacreon, 1864, p. 54: and F. Lesure and G. 

Thibault, 1955, p. 164.

3 Un soir environ la minuit
Renvoysy 1573 fol. 9r.

4 Sus le delicat arbrisseau
Delboulle 1891 p. 19.

5 La Rose que les Dieux p. 21.

9 Mignarde colombelle, p. 33.

15 De Giges de Sarde prince p. 52.

17 Vulcan, fondz dedens ton four, p. 59.

23 Si la vie nous venoit p. 77.

24 Attendu que suis nay p. 80.

25 Quand du bon vin je boy p. 82.

26 Quand Bacchus entre en moy p. 85.

40 Un matin qu f amour cuidoit p. 126.

46 Trop amer est-il de n'aymer p. 144.

53 En ceste premiere saison
Renvoysy 1573 fol. 14v. 

1559

Jean Doublet Fr.

1 TIONVILLE ie veus dire, 1869 fol. 44v. 

3 SVr les heures de minuit, fol. 45r. 

40 Ce leger enfant Amour, fol. 45v.
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The Anacreontea in Europe to 1605

1560

"Anacreon" Gk. (edited by Henri Estienne)

Y 'AVOHPECJV i,6cov ue 1560, ii, sig. CC 3

(ed. pr.)

For Estienne f s Latin version of this poem see under

1554 Estienne above. 

1560

Berardino Rota It.

X Mentre con gliocchi il verde prato ardea

1560 sig. Blv. 

1564-1586

Ercole Fortezza It.

1564

29 Sopra ogni altro excellente Ferrari 1892 p. 402.

30 Legar le belle Vergini Hyanteae p. 401.

1586

34 Perche 1'ottavo lustro il capo e '1 mento, p. 419.

1564

loannes Sambucus Lat.

2 NATVRA cornua addidit, 1564 sig. I8v.

1565

Benedetto Guidi It.

30 Scherzava dentro a 1'auree chiome Amore

Ferrari 1892 p. 406.
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The Anacreontea in Europe to 1605

1565

Claudio Tolomei It.

17 NON mi far, o Vulcan, di questo argento

Ferrari 1892 p. 404.

44 Dormiva, e mi parea dormendo 1'ale p. 405. 

1567-1666

Torquato Tasso It.

1567

(1,16) Stavasi Amor quasi in suo regno assiso

1898 ii p. 57. 

(55) Amor, tu vedi, e non hai duolo o sdegno, p. 43.

(2nd stanza) 

1585 

(20) Qual da cristallo lampeggiar si vede

1898 ii p. 251. 

(51) Dipinto avevi l f or de' biondi crini

1899 iii p. 449. 

1586 

(40) Mentre in grembo a la madre Amore un giorno

(from "Theocritus") 1898 ii p. 341. 

1591 

33 Tu parti, o rondinella, e poi ritorni

1898 ii p. 303.

1592

32 Voi che pur numerate i nostri amori,

1898 ii p. 301.

1666

17 Tu ch 1 agguagliar ti vanti Ferrari 1892 p. 410



The Anacreontea in Europe to 1605

18

1572-1964

Jean-Antoine de Ba'if

1572

11

33

1575

15+17

(40)

1577

14

1603

37

53

1874

11

12

20

33

Fr.

Des filles j'oy ce brocard, 

Toy, mignonne arondelle

Fr.

1874 p. 192.

1874 p. 191.

1887 p. 266.DV Turc ny de I 1 Empire 

("Gaillardise")

LE larron Amour 1887 p. 238. 

("Amour Derobant le Miel" - from "Theocritus") 

VOY comme Amour qui tout donte, 1887 p. 276. 

("Amour se soleillant, dv Grec de lan Dorat") 

AMOVR vn jour suiuoit sa mere 1887 p. 257. 

("Amour Echaude, dv Grec de Dorat")

Lat.

NOLIM velim est amandum 

"Chansonnettes" Fr.

1577 sig. C3r

1964 p. 185. 

1964 p. 229.

Revoici venir du printemps

Si Jupiter s'avisait

"Chansonnettes" Fr.

Les Filles vont te chantant:

Babillarde, qui toujours viens

Si foi se doit ajouter

Je t'aime gentil oiseau,

(not published in full until 1964)

Ainsi que dans le jardin 1964 p. 207

1964 p. 175.

1964 p. 49.

1964 p. 109.

1964 p. 69.



The Anacreontea in Europe to 1605

19

1572-1964

Jean-Antoine de Baif continued

1964

2

5

14

15

(20)

23

"Chansonnettes" Fr.

Nature aux taureaux a montre 1964 p. 213.

Couronnes de fleurs recherchons 1964 p. 193.

Amour me force d 1 aimer: 

Je n'ay souci du Grand Turc: 

0 que je fusse le cristal 

Si pour de 1'or amasse

1964 p. 163.

1964 p. 209.

1964 p. 27.

1964 p. 171.

(25,26,27,39,41) Buvons: b.uvant du bon vin 1964 p. 113

30 Les Muses eurent un jour 1964 p. 141.

31,13 Ca, ca, que sans cligner 1'oeil 1964 p. 87.

34 Ne me fuis pas belle, pourtant 1964 p. 105.

(40) Ainsi qu' Amour derobait un jour d'une ruche le

doux miel, (from "Theocritus") 1964 p. 199.

54 Si je vois de jeunes gargons 1964 p. 207.

1572

Giuliano Goselini It.

14 MENTRE perch f io pur u'ami, Amor mi tenta,

1572 si?. Dlv

28 SAGGIO pittor; se uuoi, 1572 sig. Clr 

1572 (date of poet's death: no printed edition of

these poems found) 

Denys Lambin Lat.

1 lines 1-4 Volo referre Atridas MS sig. A2r. 

31 lines 1-9 Potare me thiasos MS sig. B7v. 

46 Pereat male ipse primus MS sig. C7r.
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1572

Claude Turrin Fr.

1 IE voudrois volontier vanter, 1572 sig. M4r»

9 D'Ou viens tu, colombe amoureuse, 1572 sig. M4r.

13 ON dit qu 1 estant hors de ceruelle,

1572 sig. M5r.

14 A! le veus maintenant aimer. 1572 sig. M5r. 

26 LOrs que Bacchus entre ches moy, 1572 sig. M5v. 

46 C'Est un deplaisir bien facheus, 1572 sig. M6r. 

1575

Jean Dorat Gk.

Two imitations were published in French versions by Balif

(see above, 1572 Baif.)

1574

Julius Caesar Scaliger Lat.

"Anacreontica ad Petrum Ronsardum" 1574 sig. G4v-K7r

15 Tecum mihi quid o Mars 1621 sig. K3v.

1575

Giovan Ferretti It.

(40) Amore 1'altro giorno se n'andaua

Obertello 1949 p. 412.

1576

Filbert Bretin Fr. 

22 (not seen)

(mentioned in Hutton, France, 1946, p. 399.)
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1577-1585

Claude Mignault

1577 Lat.

12 Quid tibi vis faciam Alciati 1577 sig. v2r.

40 Amor aliquando in rosis sig. v4r.

1585 Fr.

(40) (not seen) (translation of Alciati)

First published in Les Emblemes, Paris, 1585:

see Bibliotheque Nationale catalogue, and

Hutton, Bee, 1941, p. 1041. 

1577 (floruit)

Flaminius Raius Lat.

The date of the first publication of these poems is 

unknown - they do not appear in Raius f Carmina of 1577. 

17 Nunc torno facili mihi allabora

Carmina 1721 sig. D2v.

50 Musae florea vincula arcta capto sig. D2v 

54 Ne me Candida fugeris puella sig. D2v 

40 Inter purpureas rosas Cupido sig. D5r 

45 Bum Cupidinibus Deus Sagittas sig. D5r 

1585

Claude Binet Fr.

40 Amour, ce mechant petit Dieu Puce 1868 p. 56.

("Amour Pique")
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1583

Jean de La Jessee Fr.

5 CHANVALON, qui vrayment embrasses 1583 sig. H4r. 

12 COMment folle, me faut-il 1583 sig. H4v. 

16 TV chantes la guerre Thebaine 1583 sig. H5r. 

44 SONgeant n'aguere, i'allois 1583 sig. H5v.

1584

Claude de Morenne Fr.

1 Naguiere, changeant de son,
Delboulle 1891 p. 4. 

1585-1602

Filippo Alberti It.

For the dates of first publication of these poems

see Ferrari, 1892, p. 420, and Dizionario Biographico,

Vol. 1, 1960, p. 692.

1585

34 Non mi fuggir, Ben mio 1603 sig. C2r.

1602

43 0 te sempre beata, 1603 sig. B2v. 

1587

Gilles Durant Fr.

12 PEtite Aronde iazarde (Ode 32) 1595 sig. Eelv.

First published in Gayetez amoureuses 1587 - see

Delboulle 1891 p. 45. 

1587

Alberto Parma It.

28 Opra, saggio Pittore, Ferrari 1892 p. 418.
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1595

Paul Estienne Lat.

1 Cantare Atridas geminos, & fortia Cadmi

Anacreontea 1600 sig. GG3v.

2 Dat celerem cursum lepori, dat cornua tauris

sig. GG5v.

3 Noctis erat medium, quo vertitur vrsa Bootae

sig. GG4r.

Estienne 1 s translations were first published in

Pauli Stephani versiones Epigrammaturn Graecorum

Anthologiae Latinis versibus, 1593: see Odes

d'Anacreon, ed. J.B. Gail, 1800, Vol. 4, p. 78,

and Renouard 1843, p. 195. 

1594

Jean Godard Fr.

40 Amour un iour ne vit point Hutton 1941 p. 1054. 

1597

Eilhard Lubin Lat.

1-58 inclusive Anacreontea 1597 sig. A4r - Flv 

1599

Jean Grisel Fr.

(22) (not seen)

(mentioned in Hutton, France, 1946, p. 430.)
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1601

Gasparo Murtola It.

12 0 Vaga Rondinella, 1601 sig. C5r.

17 IN questo bel Cristallo 1601 sig. C2r. 

1602-1614

Giambattista Marino It.

1602

16 ALTRI canti di Marte, e di sua schiera

1602 i sig. Air.

1614

I TEMPRO la cetra, e per cantar gli honori.

1614 ii sig. Air. 

1605

Gabriello Chiabrera It.

Many of the poems in Le Vendemmie di Parnaso have 

general links to the themes of the Anacreontea. 

Listed here are only the more specific examples of 

imitation. For a fuller list of Anacreontic 

themes in Chiabrera, see Mannucci, 1925, p. 154, 

note 2.

II Donne, vi sembra strano, 1952 p. 234. 

11 Perche mostrarmi a dito? 1952 p. 248. 

17 Ne di quel che si dolce Ischia matura

1952 p. 224. 

21 Si tuoi begli occhi vaghi, 1952 p. 227.
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1605

Gabriello Chiabrera It. continued

(23) Deh follemente desiati argenti, 1952 p. 232. 

(23) Sorga nuova Medusa, 1952 p. 229. 

(26,36) I sospir tanti confortar non ponno

1952 p. 226. 

(26,36) Ch'io scherzando contrast! al duol profondo,

1952 p. 230. 

39 Tosto, che per le vene erra ondeggiando

1952 p. 227. 

(52) Parmi, caro Pizzardo, 1952 p. 218.
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see also H. Estienne 1554 
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GAZA, Theodore 1469 
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GODARD, Jean 1594
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GUIDI, Benedetto 1565
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LABERIUS 1525

LAMBIN, Denys 1572

LE FEVRE, Jean 1536

LUBIN, Eilhard 1597

MACRIN, Salmon 1530

MAGNY, Olivier de 1557

MARINO, Giambattista 1602

MELANCHTHON, Philip 1528

MIGNAULT, Claude 1577

MORENNE, Claude de 1584

MORISOT, Jean 1558

MURTOLA, Gasparo 1601

PARMA, Alberto 1587

RAIUS, Flaminius 1577 

RICCIO, Pietro

see Crinitus

RONSARD, Pierre de 1552

ROTA, Berardino 1560

SAINCT-GELAYS, Melin de 1555

SAMBUCUS, loannes 1564

SCALIGER, Julius Caesar 1574

SECUNDUS, Joannes 1541

TASSO, Torquato 1567

THEOCRITUS 1493

TOLOMEI, Claudio 1565

TURRIN, Claude 1572

VALERIANO, Giampietro 1558 

VETTORI, Pier

see Anacreon 1553
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1518

Sir Thomas More Lat.

15+17 Non est curae mihi Gygis, 1953 p. 41. 

1577

Timothy Kendall

(40) CVpido Venus dearlyng defte, 1874 p. 287. 

1582

Thomas Watson (EKATOMHAeiA)

(20) MAny haue liu'd in countreys farre and ny,

(Passion 28) 1870 p. 64. 

(28,29) WHat happie howre was that I lately past

(Passion 54) 1870 p. 90. 

30 THe Muses not long since intrapping Loue

(Passion 83) 1870 p. 119. 

(40) WHere tender Loue had laide him downe to sleepe,

(Passion 53) 1870 p. 89. 

(46) VNhappy is the wight, thats voide of Loue,

(Passion 27) 1870 p. 63. 

1584

George Buchanan Lat.

19 ET terra sicca potat, 1584 sig. L3v. 

1584

John Soowthern

(1) THou find'st not heere, neither the furious alarmes,

1938 sig. A4v.
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1584

John Soowthern continued

(16) SOme will sing the great feates of Armes

1938 sig. D3r.

(20) DIan, if it might come to passe: 1938 sig. D3r. 

THe Greeke Poet to whom Bathill was the guide,

1938 sig. Blr.

COme, come Simonid, and Anacreon, 1938 sig. D2v. 

1586

Geffrey Whitney

2 WHEN creatures firste weare form'd, they

had by natures lawes, 1586 sig. Z3v. 

(40) LO CVPID here, the honie hyes to taste

1586 sig. T2r. 

(40) WHILST CVPID had desire to taste the honie sweete,

1586 sig. T2v. 

40 AS VENVS sonne within the roses play'd,

1586 sig. T2v. 

1588

Thomas Bicarton Lat.

16 Hie veteres cantat Thebas, hie proelia Troiae:

1588 sig. M2v. 

20 lines 13 - 16

Esse velim strophium, niueasque ligare papillas

1588 sig. M7v.
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1588

Robert Greene

3 Rest thee desire, gaze not at such a Starre,

1881-3 ix p. 99. 

1590-1600

Thomas Lodge

1590

(7, 40) Loue in my bosome like a Bee 1883 i p. 29.

("Rosalynds Madrigal") 

1593 

(40) Loue guides the roses of thy lippes 1883 ii p. 19.

("Phyllis", Sonnet 7) 

(40,X) My matchless Mistress, whose delicious eyes

("Phyllis", Sonnet 39) 1883 ii p. 56. 

("On Love himself being among the Roses") 

1600 

40 IN pride of youth, in midst of May,

("The Barginet of Antimachus") Rollins 1935 p. 31 

1590-1593

Sir Philip Sidney

1590

(28) What tongue can her perfections tell 1973 p. 238.

1591

(3) LOVE by sure proofe I may call thee unkind,

("Astrophil and Stella", Sonnet 65) 1962 p. 198.
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1590-1593

Sir Philip Sidney

1591 continued

(45) HIS mother deare Cupid offended late, 1962 p. 173.

("Astrophil and Stella", Sonnet 17) 

1593

Atcs. My muse what ails this ardour 1973 p. 163. 

(16) My muse what ails this ardour (lines 26-36)

1591-1592

John Lyly

1591

(3) The beggar Loue that knows not where to lodge:

1902, iii, p. 55.

(Endimion, Act 4, Scene 2, lines 24-27). 

1592

(30) (In plot of Gallathea) 1970 

1593

Anon in The Phoenix Nest

28 Sir painter, are thy colours redie set,

1931 p. 107. 

1593

Barnabe Barnes

(1, line 1) WHEN I did think to write of war,

(Ode 7, line 1) Lee 1904 i p. 282. 

3 ONE night, I did attend my sheep, (Ode 12) p. 289.
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1595

Barnabe Barnes continued

(5) BEGS LOVE! which whilom was a deity?

(Sonnet 95) Lee 1904 i p. 223. 

(4, line 1) IN A shady grove of myrtle p. 283.

(Ode 8, line 1) 

(15, line 1) I WISH no rich refined Arabian gold! p. 197.

(Sonnet 48, line 1) 

(16) WHILST some, the Trojan wars in verse recount,

(Sonnet 60) p. 205. 

(20) JOVE for EUROPA's love, took shape of Bull;

(Sonnet 63) p. 207. 

(35, line 1) JOVE for EUROPA's love, took shape of Bull;

(Sonnet 63, line 1) p. 207. 

45 VULCAN, in Lemnos Isle, (Ode 15) p. 293. 

Atcs. REVEAL, sweet Muse! this secret! (Ode 17) p. 304.

1595

Edmund Spenser

40 VPon a day as loue lay sweetly slumbring

1947 p. 235.

1596

R. L.

(3) CUPID had done some heinous act or other

(from "Diella") Newbolt 1909 p. 68
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1597

John Gerard

5 lines 6-11 The Rose is the honor and beautie

of flowres, 1597 sig. Aaaa Ir.

1598 (date of composition: not published until 1953) 

Dr. Julius Caesar Lat. 

40 Amor quondam inter rosas Lyly 1953 p. 29.

(attributed to John Lyly) 

1599-1619

Michael Drayton

1599

3 LOVE banish'd Heav'n, in Earth was held in scorne,

("Idea", Sonnet 23) 1961 ii p. 322, 

1600 

(40) NEere to a bancke with Roses set about,

England's Helicon 1935 i 167. 

1606

(30) MAYDENS, why spare ye? 1961 ii p. 359 

1619 

Atcs. MOST good, most faire. 1961 ii p. 360

("An Amouret Anacreontick") 

1602

Thomas Campion

Atcs. Follow, followe, 1969 p. 311.

("Anacreontick Verse")
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1602

1602

Sir Edward Dyer

(2) THe lowest Trees haue tops, the Ante her gall,

Poetical 1931 i p. 186.

Thomas Spelman

2 "NAture in her worke doth giue,

Poetical 1931 i p. 184.

1602

A. W.

2

3

1603

E. B.

Atcs .

OF Atreus Sonnes faine would I write,

Poetical 1931 i p

THe Bull by nature hath his homes, p 

OF late, what time the Beare turnd round p

(perhaps Edmund Bolton)

Scarse 'till now hath ENGLAND seen

181

182

182

("Anacreontickes.") Holland 1866 p. 8

1613

John Selden Gk.

Atcs. KcxAAoc, oov Kudepeia 

("Anacreonticum")

Browne 1969 sig. A3v

1614

Richard Brathwait

Atcs. (description on title page of The Poets Willow)

1614.
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1615

1618

1618

Thomas Tomkis

(19) The world's a Theater of theft. Great rivers

(Albumazar Act 1, Scene 1, line 59 ff) 1944 p. 76

Anon set by Thomas Bateson

40 CUPID, in a bed of roses Fellowes 1967 p. 27.

Barten Holyday

19 The fruitfull Earth does drinke the raine:

20

1618 sig. Ilv 

NIOBE, as they say, once stood 1618 sig. E4r

1620

John Leech 

"Anacreontica"

Lat.

(8) Quid at hoc amice Soni est?

("Somnium") 

(17,18,51) Mihi poculum Cytheres

("Ad Vulcanum") 

(19) Stellas polus micantes,

("Ad Sodales") 

(X) Puerum puellus olim,

("De Cupidine et se")

1620 sig. E8r.

1620 sig. E6v.

1620 sig. D4r.

1620 sig. E5r.

1621

Lady Mary Wroth

3 LAte in the Forrest I did Cupid see 1621 sig. Ffff3r
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1625

William Shakespeare

(9 line 18) Since thou dost give me pains 1954 p. 25.

(The Tempest Act 1, Scene 2, line 242 ££.) 

(19) The Sun's a thief, and with his great attraction

1959 p. 115.

(Timon of Athens Act 4, Scene 3 line 439 ff.) 

1629

Thomas Farnaby (attrib.) Lat.

(poem headed Mart. Monerius)

X Bum flore serta texo, 1629 sig. C6v 

1633

Fulke Greville

(3) Cupid, thou naughtie Boy, when thou wert loathed

("Caelica", Sonnet 11) 1938 p. 79. 

1638 (date of poet's death: not published until 1880) 

Richard James

23 If much store of goulden wealth 1880 p. 230. 

1638

Thomas Randolph

(40) HOW many of thy Captives (Love) complaine

1929 p. 35. 

("A Complaint against Cupid", lines 181-184)
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1640-1648

Robert Herrick

1640

11

1648

(3)

7

(8)

11

(11) 

(15) 

24

(24) )
)

Atcs.) 
(34)

(34)

(39) )

Atcs.)

40

(40)

(40)

AM I despis'd, because you say, 1956 p. 63.

1956 D. 26.ONE silent night of late,

("The Cheat of Cupid")

LOVE, like a Beggar, came to me 1956p. 295. 

ME thought, (last night) love in an anger came,

("The Dream") 1956 p. 16. 

SITTING alone (as one forsook) 1956 p. 51.

("The Vision")

MAIDENS tell me I am old; 

WANTON Wenches doe not bring 

I FEARE no Earthly Powers; 

BORNE I was to meet with Age,

BORNE I was to be old,

FLY me not, though I be gray,

YOUNG I was, but now am old,

BRISK methinks I am, and fine,

1956 p. 277

1956 p. 330.

1956 p. 65.

1956 p. 191.

1956 p. 197.

1956 p. 194.

1956 p. 17.

1956 p. 309.

CUPID as he lay among 1956 p. 50. 

OLD wives have often told, how they 1956 p. 18. 

AMONG thy Fancies, tell me this, 1956 p. 130 

("The Kisse", line 23)
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1640-1648

Robert Herrick 

1648 continued 

52 COME Sons of Summer, by whose toile,1956 p. 101.

("The Hock-cart") 

(52) GET up, get up for shame, the Blooming Morne

("Corinna's going a Maying") 1956 p. 67. 

X AS lately I a Garland bound, 1956 p. 96. 

Y ME thought I saw (as I did dreame in bed)

("The Vision") 1956 p. 313. 

Atcs. I MUST 1956 p. 308 

1640

Ben Jonson

(8) OR Scorne, or pittie on me take, 1947 p. 150.

("The Dreame.") 

(11 line 2) LEt me be what I am, as Virgil cold;

(line 2) 1947 p. 199. 

(28) BY those bright Eyes, at whose immortall fires

(lines 1-10) 1947 p. 170. 

Atcs. WHy, Disease, dost thou molest 1947 p. 104.

("To Sicknesse.") 

"A Celebration of Charis"

(11) LEt it not your wonder move 1., 1947 p. 131. 

(14) I Beheld her, on a day, 2., 1947 p. 132.

(28) NOblest Charis, you that are 5., 1947 p. 136.

(29) OF your trouble, Ben, to ease me

9., 1947 p. 140.



38

The Anacreontea in England to 1685

1646

James Shirley

(28) Be not too forward, painter: 'tis 1833 p. 414.

("To The Painter Preparing to Draw M.M.H.") 

1646

Sir John Suckling

(8) ON a still silent night, scarce could I number

1971 p. 15. 

1649

Richard Lovelace

(14) LOve drunk the other day, knockt at my brest,

("The Duell.") 1930 p. 152. 

(40) WHat so beyond all madnesse is the Elf,

("CUPID far gone.") 1930 p. 153. 

(43) OH thou that swing'st upon the waving haire

("The Grasse-hopper.") 1930 p. 38. 

1651

Sir Edward Sherburne

2 lines 10-13 Beauty armes alone doth yield:

1651 sig. E5v. 

28 lines 13-22 Her fair arched eye-brows see

1651 sig. E4v.

38 Scorn me not Fair because you see 1961 p. 165. 

1651

Thomas Stanley

1-55 inclusive 1962 pp. 74-100 

("Anacreon")



39

The Anacreontea in England to 1683

1653-1655

John Berkenhead

1653

1655

11

40

I Long to sing the seidge of Troy;

Lawes 1653 sig. H2r.

AWay, away, Anacreon, Lawes 1655 sig. L**2v. 

AMong Rose buds slept a Bee, sig. K2v.

1656

Abraham Cowley 

"Anacreontiques"

1 I'll sing of Heroes, and of Kings;

2 Liberal Nature did dispence 

4 UNderneath this Myrtle Shade, 

11 OFt am I by the Women told, 

12, (33) FOolish Prater, what do'st thou

14

15

19

32

43

46

YEs, I will love then, I will love, 

Fill the Bowl with rosie Wine, 

THe thirsty Earth soaks up the Rain, 

WHen all the Stars are by thee told, 

HAppy Insect, what can be 

A Mighty pain to Love it is, 

HOw shall I lament thine end, 

("Elegie upon Anacreon")

1905 p. 50

1905 p. 51

1905 p. 56

1905 p. 53

1905 p. 58

1905 D. 52

1905 p. 

1905 p, 

1905 p, 

1905 p, 

1905 p, 

1905 p,

55

51,

53

57

55

59
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1657

ANAKPEONTOZ THIOY MEAH Gk.

The first text published in England by Roger

Daniel, London.

1658

Thomas Higgons

(28) IF the creating pencil in thy hand 1658 sig. B3r. 

(A Prospective of the Naval Triumph of the 

Venetians over the Turk.)

1658

James Smith

(28) Poet. PAinter, I prithee pencill to the life

Wit 1658 sig. I3v. 

("A discourse between a Poet and a Painter.")

1659

William Shipton

(28) STAY Painter her to limne, each part

1659 sig. D7v.

1660

Thomas Forde

14 Cupid all his Arts did prove, 16.60 sig. Ylv.

1661

Alexander Brome

2 I wonder why dame Nature thus 1661 sig. C5v.

23 IF wealth could keep a man alive, 1661 sig. F3r.

24 Times keep their round, and destiny, 1661 sig. F3v. 

39 WHEN our brains well liquor'd are, 1661 sig. F3v.
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1668

Anon set by William King

40 Cupid once when weary grown 1668 sig. E4r.

1669

Anon set by Henry Lawes

3 AT dead low ebb of night, when none

Playford 1669 sig. Clr.

1670 (date of poet's death: poems unpublished)

John Harmar Lat.

MS of translations: whereabouts unknown.

See Dobell's Catalogue of Autograph Letters, No. 15,

1936, Item 356, and No. 63, 1941, Item 92. 

1680-1705

John Wilmot, Earl of Rochester

1680

17,18 Vulcan, contrive me such a cup 1968 p. 52.

1705 (attrib. to Rochester)

19 THE Heavens carouse each Day a Cup, 1707 sig. E7r. 

1681 (date of manuscript: poem unpublished)

Anon

(19) The hungry Earth on fresh mould feeds;

Complete text given in this thesis, p. 122 below. 

From Bodleian Library MS Add. B. 106, fol. lOr.
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1683

Philip Ayres

Emblem 16

(40) Lat. Forte puer paulum secessit, Marte

relicta, 

(40) Eng. Does a Bees sting thus make thee

cry and whine?

Cupido vn giorno robaua con astutia 

Le petit Cupidon, se plaignoit a

sa mere,

1683 

sig. D7r

(40) It. 

(40) Fr.

Emblem 17 

(40) Lat. Sauvem Amor (ecce) rosam dum

deligit ungue rosetis, 

(40) Eng. While wanton Love in gathering Roses

(40) It. 

(40) Fr.

strayes,

Punge la spina chi la rosa coglie, 

II n'est point en Amour de plaisir 

sans aigreur,

1683 

sig. Elr

J

1683

John Oldham

17

1683

MAke me a Bowl, a mighty Bowl
Anacreontea 1683 sig. E4r

Francis Willis

PRetty Rose, Thou gawdy Flower,

Anacreontea 1683 sig. C2r



43

	The Anacreontea in England to 1685

1685

Francis Willis continued

6 WHilst Roses round our Temples twine,

	Anacreontea 1685 sig. C5r.

7 WHen once I did rebellious prove, sig. C5v.

8 AS on a Purple Quilt I chose sig. C4v.

9 TE11 me, Lov's Envoy, prithee do sig. Dlv.

10 A Friend of mine expos'd to sale sig. D5r.

15 THat Noble Soul, the Phrygian Boy sig. Elr.

16 LEt other Poets build their glory, sig. E5r.

18 HEre Artist all thy Skill impart, sig. Flv.

20 I'Me told how Bodies change their State sig. F4r.

21 Fill, kind Misses, fill the Bowl, sig. Glr.

22 GRant me ye Gods the Life I love, sig. G2r.

25 IF all the sorcerie of Gold, sig. G2v.

25 WHilst the Cup walks nimbly round, sig. G4r.

26 WHilst I carouse, all my cares sink sig. G4v.

27 WHilst Bacchus Temple in my Breast sig. Hlr.

28 DRaw, some Apelles, Draw me here sig. H2r.

55 THis Bull, my Boy, sure is some Jove, sig. K2v.

56 TAlk not to me of Schoolmens Rules, sig. K5v.

57 SEe how Nature's self all gay sig. K4v.

59 WHen the Vines pleasant Juice sig. L2v.

40 AS Cupid once with wanton play sig. L4r.

44 ONce in my Dream I seem'd to fly, sig. M4r.

45 AS Vulcan at his Anvile stood sig. M4v.
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1685

Francis Willis continued

47 I Love the man, whom freward Age

Anacreontea 1685 sig. N2v.

48 Give me Homer's tuneful Lyre, sig. N5r.

49 THe Youth who nobly stands his ground, sig. N5v.

50 PRithee, Painter, do but hear, sig. N4r.

51 SEe by some hand Industrious grown, sig. Olr.

54 WHen some brisk, and airy Scene, sig. Plv.

55 Nothing undistinguish'd lies, sig. P2v. 

1685

Thomas Wood

5 ORe all when Night had Silence spread,

Anacreontea 1685 sig. B2v.

24 NAture sent us all abroad, sig. G5r. 

29 IF Painter thou true Life can'st draw, sig. H5v.

50 IN Chains of Flowers made sig. Ilv.

51 STand of, my Thirst can never cease, sig. I2r. 

55 BEloved Bird, who as you fly sig. Klr. 

54 BEcause Forsooth you'r young and fair, sig. K2r. 

28 OLd as I am I can contain sig. L2r.

41 LEt's drink, let's sing, but with design sig. L4v.

42 ORecharg'd with Wine a Dance I love, sig. M2r. 

52 TO us the Vine its store does give, sig. 02v. 

55 NAked the Spring would seem, and bear, sig. 05v.
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Later poems of the 1680s mentioned or discussed in the thesis

1687

Philip Ayres

(1) I Tun'd my Viol, and have often strove, 1687 sig. F8r. 

(16) LEt others sing of Mars, and of his Train, sig. Blr. 

20 NEAR Troy, Latona's Rival makes her Mone, sig. I6v. 

26 WHEN Fumes of Wine ascend into my Brain, sig. I6r. 

33 DEAR Bird, thy Tunes and Sportings here, sig. H6v. 

(40) AS Cupid from the Bees their Hony stole, sig. I4v. 

46 TIS sad if Love should miss a Heart, sig. I7r.

1688

Anon set by Henry Purcell

16 This poet sings the Trojan wars 1928 Vol. 25, p. 174

1689

Charles Cotton

19 THE Earth with swallowing drunken showers

1958 p. 219. 

Atcs. FILL a Boul of lusty Wine, 1689 sig. G4v.
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1598 SHERBURNE, Sir Edward 1651
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1656 SHIRLEY, James 1646

1599 SIDNEY, Sir Philip 1590

1602 SMITH, James 1658

1629 SOOWTHERN, John 1584

1660 SPELMAN, Thomas 1602

1597 SPENSER, Edmund 1595

1588 STANLEY, Thomas 1651

1633 SUCKLING, Sir John 1646

1670 TOMKIS, Thomas 1615

1640 W., A. 1602
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1638 WILLIS, Francis 1683

1640 WILMOT, John

1577 See Rochester

1668 WOOD, Thomas 1683

1596 WROTH, Lady Mary 1621
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TEXTS OF POEMS

The texts on the following pages are of the principal 

poems discussed in Chapters 3 - 8 of the thesis, i.e. versions 

of Anacreontes 1, 3, 16, 19, 40, and 43 , together with two 

examples of Anacreontics. Following the texts is an index of 

poets and a first-line index. The texts are arranged in the 

order in which they are discussed in the thesis.

All texts follow the edition listed in the catalogue, 

that is, the most modern critical edition where one is available, 

otherwise the earliest text which I have been able to consult.

In transcribing the texts I have not indicated the use 

of diphthongs, long ] , or various abbreviations for the Latin 

"-que": but I have retained all punctuation, capital letters, 

and the distinction between u and v. Where the text is printed 

in italics with emphasised words in roman script, this has been 

silently reversed. The use of black letter script has not been 

indicated.

In each case the lines have been numbered from the 

beginning of the poem or, in the case of extracts from plays, 

from the beginning of the extract. This is not always the way 

in which the lines are numbered in the work from which the text 

is taken.



TEXTS FOR CHAPTER THREE

ANACREONTEA 1 AND 16
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ANACREONTEA 1 GREEK

X

'ELQ Aupav.

6EAto Aeyetv ATpet6ae < 

©eAco 6e KaSuov aSeiv*

' EpcoTCX uouvov 

veupa 

Kai Tnv Aupnv anaaav
' V V T •/

KO.YCO uev r)6ov aOAouc 

HpaxXeouc * Xupri 6e 

' EOCOTCXQ avTEcpooveu.

10 XatpOLTe AOIKOV T]]±l\>

(' C ' \

Hpcoeg * T) Xupri yctp
s >/

Movoug epcoTag a6ei.

V

From Anacreontis Teij odae, 1554, sig. Air



ELQ

Su uev XeyeLQ Ta 6ri3riQ,
T ~ > •• ' 

0 6 1 au Opuycov

'EYCO 6' euas
</ ./ x 

Oux LTITIOS ooXeaev

Ou TIS^OC/ OUXL

6e Kaivog
, •> / * 
An 1 OUUCXTCOV 3aA.cov

51

ANACREONTEA 16 GREEK

From Anacreontis Teij odae, 1554, sig. B4r.



ANACREONTEA 1 LATIN 

HENRI ESTIENNE

CANTEM libens Atridas, 
Cantem libensque Cadmum: 
Sed barbiti mihi vnum 
Nerui sonant amorem.

5 Mutata nuper a me
Chelys, fidesque cunctae: 
lamque Herculis labores 
Canebam: at ilia contra 
Sonabat vsque amores.

10 Heroes ergo longum
Mihi valete posthac. 
Nam barbiti mihi vnum 
Nerui sonant amorem.

From Anacreontis Teij odae, 155^ sig
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ANACREONTEA 1 LATIN 

HELYE ANDKfi 1555

DE LYRA.

CANTARE nunc Atridas, 
Nuc expetesso Cadmum: 
Testudo verb neruis 
Solum refert Amorem.

5 Mutanda fila nuper
Curo, lyramque totarn. 
Et Herculis labores 
Mox ordior, sed ilia 
Sonans refert Amores.

10 Magni valete posthac 
Heroes ergo nobis: 
Nam barbiti iocosae   
Solos canunt Amores.

From Anacreontis Teii ... Odae, ab Helia Andrea Latinae 
factae, 1556, sig. A^r -



ANACREONTEA 1 FRENCH 

PIERRE DE RONSARD 1555

A SA LYRE.

Naguiere chanter je voulois 
Comme Francus au bord Gaulois 
Avecq ! sa troupe vint descendre: 
Mais mon luc, pinge de mon doi, 

5 Ne vouloit en depit de moi
Que chanter Amour, & Cassandre.

Je pensoi, pource que toujours 
j'avoi dit sur lui mes amours, 
Que ses cordes par long usage 

10 Chantoient d 1 amour, & qu ! il faloit 
En mettre d'autres, s'on vouloit 
Luy aprendre un autre langage.

Et pour ce faire, il n'y eut fust, 
Archet, ne corde, qui ne fust 

15 Echangee en d'autres nouvelles: 
Mais apres qu'il fut remonte, 
Plus haut que davant a chante, 
Comme il souloit, les damoyselles.

Or adieu doncq', pauvre Francus, 
20 Ta gloire, sous tes murs veinqus, 

Se cachera toujours pressee, 
Si a ton neveu, nostre Roi, 
Tu ne dis qu'en 1'honneur de toi 
II face ma Lyre crossee.

From Les Meslanges, 1555, as reprinted in Oeuvres Completes, 
ed. P. Laumonier, Vol. 6, 1965^ PP-
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ANACREONTEA 1

REMY BELLEAU

FRENCH 

1556

Que sa lyre ne veut chanter 
que d Amours.

5

10

Volontiers ie chanterois 
Les faits guerriers de nos Rois, 
Mais ma lyre ne s'accorde 
Qu'a mignarder vne corde 
Pour 1'Amour tant seulement: 
En essay dernierement 
Ie change cordes & lyre, 
Et ia commengois a dire 
D'vn haut stile, la grandeur 
D'Hercule, & de son labeur, 
Mais tousiours elle fredonne 
L 1 Amour qu'elle contresonne., 
Comme celle qui tousiours 
Ne veut chanter que d'Amours. 
Adieu Mars,, adieu ton ire, 
Puis que mon Lut ne veut dire 
Que les Amours desormais, 
Adieu Princes pour iamais.

p.8

From Oevvres Poetiques, ed. C. Marty-Laveaux, Vol. 1, 1878, pp. 1~^%~.——————————



ANACREONTEA 1

JEAN DOUBLET

FRENCH 

1559

Premier Epigramme. 

Imitation d'Anacreon.

10

15

TIONVTLLE ie veus dire, 
Calais chanter ie desire, 
Mais sonner one ne voulut 
Que d' Amouretes mon lut.

Change 1'ai de fagon toute, 
De nerfs, de table & de coute, 
Moy meme rien n'y chantant 
Que ce Henri tout domptant, 
Mais touiours mes cordeletes 
Me repondent d ! Amouretes.

Adieu donques desormais, 
Guerres & hommes armes, 
Adieu vos glores hautaines, 
Vaillans Rois & capitaines 
Car ce mien lut ostine, 
N'est qu'aus amours destine.

From Les filegies de Jean Doublet, ed. P. Blanchemain, 1869, fol. ——————
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ANACREONTEA 1 LATIN 

DENYS LAMBIN died 1572

Lambinus 1.6 ode

Volo referre Atridas, 
Volo referre Cadmum:_ 
Sed barbitus mihi unu 
Chordis resonat Amore

This text is taken from manuscript: British Library 1067 £. 
(Anacreontis ... Odae, ed. H. Stephanus, 1556), sig. A2r.



ANACREONTEA 16

HENRI ESTIENNE
1

LATIN 

1554

5

THEBANA bella cantas, 
Troiana cantat alter: 
Meas at ipse clades. 
Me non eques pedesve, 
Non perdidere naues . 
Aliud nouum sed agmen, 
Dominae insidens ocellis, 
Et inde tela mittens.

HELYE ANDRE2 1555

IN AMOREM.

5

Thebana dicis arma, 
Troiana cantat ille: 
Meas at ipse clades. 
Me non eques, pedesve, 
Non perdidere naues : 
Quoddam nouum sed agme, 
Ab acribus petens me, 
Et fascinans ocellis.

1. From Anacreontis Teij odae, 155^ sig. M3v.

2. From Anacreontis Teii Odae, ab Helia Andrea Latinae
factae^ 1556, sig. Blv.
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ANACREONTEA 16 FRENCH 

PIERRE DE RONSARD 1555

IMITATION D'ANACREON

L T un dit la prise des murailles 
De Thebe & 1 autre les batailles 
De Troye, mais j'ay entrepris 
De dire comme je fus pris:

5 Ny nef 3 pieton, ny chevalier
Ne m'ont point rendu prisonnier. 
Qui done a perdu ma franchise? 
Un nouveau scadron furieus 
D'amoureaux,, arme des beaux yeus

10 De ma Dame, a cause ma prise.

From Continvation des Amovrs, 1555> as reprinted in 
Qeuvres Completes s ed. P. Laumonier, Vol. 7, 1959^ p. 193
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ANACREONTEA 16 FRENCH 

REMY BELLEAU 1556

Qu*il ne veut chanterque de s'ami e

L'vn chantera les grands faits d'armes 
De Thebes , 1'autre les allarmes 
De Troye,, & des Gregeois le pris: 
Mais moy las! comme ie fu pris.

5 lamais le cheualier sur terre, 
Ny le soldat ne me fist guerre, 
Ny la galere dessus 1'eau: p.l8 
Sans plus vn escadron nouueau 
Qui sort de 1'oeil qui me maistrise,

10 Est seul la cause de ma prise.

Prom Oevvres Poetiques, ed. C. Marty-Laveaux, Vol. 1, 1878,, 
pp. 17-16.
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Use of ANACREONTEA 1 and 16 ITALIAN 

TORQUATO TASSO 156?

Dice d'ave veduto Amor ne gli occhi de la sua donna, 

11 quale gli aveva comandato che non cantasse 

piu le vittorie d'altrui ma quelle di lei e la 

sua propria servitu.

Stavasi Amor quasi in suo regno assiso
Nel seren di due luci ardenti ed alme, 
Mille famose insegne e mille palme p.58 
Spiegando in un sereno e chiaro viso; 

5 Quando rivolto a me, ch'intento e fiso
Mirava le sue ricche e care salme: - 
Or canta - disse - come i cori e I 1 alme 
E T l tuo medesmo ancora abbia conquiso;

Ne s' oda risonar 1'arme di Marte 
10 La voce tua, ma 1'alta e chiara gloria 

E i divin pregi nostri e di costei. -
Cosi addivien che ne 1'altrui vittoria

Canti mia servitute e i lacci miei
E tessa de gli affanni istorie in carte.

From Rime, ed. A. Solerti, Vol. 2, 1898, pp. 57-58.
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ANACREONTEA 1 FRENCH 

CLAUDE TURRIN 1572

DE SA LIRE 

ODE

IE voudrois volontier vanter, 
Et Cadme, & les enfans d'Atree, 
Mats ma lire ne peut chanter 
Que mon amour demesuree.

5 De fait, ie voulus 1'autre iour 
Changer, & de corde, & de lire, 
Mais ma lire parloit d 1 amour, 
Lors que ie commengois a dire 
Les trauaux d'Hercule & ses faits,

10 Adieu done, Princes pour iamais, 
Puis que ma lire desormais 
Rien que les amours ne veut bruire

From Oevvres Poetiques, 1572, sig. M4r.
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ANACREONTEA ± FRENCH 

CLAUDE DE MORENNE 1584

Naguiere, changeant de son,
Je voulois en vers decrire
D T Achil la fureur & I 1 ire
Centre les Troiens fuiars, 

5 Sa lance forte & ses dars
Qui tant craignoit 1'adultere;
Je fus contraint de me taire.
Car tousjours me souvenant
De celle qui detenoit 

10 Dedans sa prison mon ame:
Je ne chantoy que de flamme,
Que d'yeus :» de cheveux orins,
De ces beaux doigts yvoirins,
Et de ce beau front d'albatre p.5 

15 Que, forcene, j'idolatre.

From A. Delboulle, Anacreon et les Poemes Anacreontiques, 
1891, pp. 4-5-



ANACREONTEA 16 

JEAN DE LA JESSEE

FRENCH 

1583

Amor Dominae

N \

Su
\ /

, &c.

TV chantes la guerre Thebaine, 
L T autre va de Troye chantant, 
Moy les maus qui vont me domtant : 
Mais la puissance, ni la haine,
De 
Ou 
Ne 
Vn 
Des

Gendarme, ni fantassin, 
quelque flotte de Nauires, 
m'a fait son riche butin: 
nouueau Camp de bandes pires 
yeus de ma Dame saisi,

10 Inuaincu m'a deffait ainsi :
Et de la, croissant mon martire, 
Tousiours ses sagettes me tire.

From Les Premieres Oevvres Frangoyses, 1583, Vol. 1, sig. h5r
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Use of ANACREONTEA 1 ENGLISH 

JOHN SOOWTHERN 1584

Sonnet to the Reader.

THou find'st not heere, neither the furious alarmes, 
Of the pride of Spaine, or subtilnes of France: 
Nor of the rude English, or mutine Almanes: 
Nor neither of Naples, noble men of armes.

5 No, an Infant, and that yet surmounteth Knights: 
Hath both vanquished me, and also my Muse. 
And were it not: this is a lawfull excuse. 
If thou hearst not the report, of their great fights 
Thou shalt see no death of any valliant soldier,

10 And yet I sing the beauty of a fierce vvarrier. 
And amore alone I must strike on my Leer, 
And but Eroto I knowe no other Muse. 
And harke all you that are lyke vs amourous. 
And you that are not, goe read some other where.

From Pandora, The Musyque of the Beautie, of his Mistresse 
Diana, London 1584 (modern facsimile, New York, 1938) sip;. 
A4v.
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Use of ANACREONTEA 16 ENGLISH 

JOHN SOOWTHERN

Odellet.

SOme will sing the great feates of Armes 
of Rome: some other the alarmes 
of Thebs: and some other of Troye, 
And both the siedge, and the efroye.

5 But what haue I to doo with warriers 
Meddle I then with those that fit: 
No, no, I nere hurt any yet: 
Nor nere men to come among soldiers. 

I care not for the Thracian God:
10 I am no man that soeketh blood:

But like the olde Poet Annacron, 
It pleases mee well to be Biberon. 
And thus in a Sellor to quaffe, 
So that some Wench be by to lauffe.

15 And with Bacchus, and Citherais,
I meane to spend all my whole dayes.

From Pandora, The Musyque of the Beautie, of his Mistresse 
Diana, London, 1584,(modern facsimile, New York, 1938), sig 
D3r.
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ANACREONTEA 16 LATIN 

THOMAS BICARTON 1588

ELEGEIA I.

Anacreontis imitatio est.

2u uev Xeyeie TO. 6ri(3riS. &c

HIC veteres cantat Thebas, hie praella Troiae: 
Trlsti egomet clades concino voce meas.

Non equitis peditisve manus , non bellica nauis 
Me miserum rapido perdidit acta salo:

A blandis dominae sed me iaculantur ocellis
Agmina, quae telis flamiger armat Amor.

Prom Miscellanea, 1588, sig. M2v.
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Use of ANACREONTEA 16 ENGLISH 

BARNABE BARNES 1593

SONNET LX.

WHILST some, the Trojan wars in verse recount,
And all the Grecian conquerors in fight; 

Some, valiant Roman wars 'bove stars do mount.
With all their warlike leaders, men of might: 

5 Whilst some, of British ARTHUR'S valour sing,
And register the praise of CHARLEMAG/VE- 

And some, of doughty GODFREY tidings bring,
And some, the German broils, and wars of Spain 

In none of those, myself I wounded find, 
10 Neither with horsemen, nor with man on foot; 

But from a clear bright eye, one Captain blind
(Whose puissance to resist, did nothing boot) 

With men in golden arms, and darts of gold,
Wounded my heart, and all which did behold!

Prom Elizabethan Sonnets, ed. S. Lee, Vol. 1, 1904, p. 205.
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ANACREONTEA 1 LATIN 

PAUL ESTIENNE 1593

Cantare Atridas geminos, & fortia Cadmi
Pacta velim: citharae sed placet vnus amor 

Nempe aliam sumpsi nuper, chordasque nouaui,
Herculis aggressus fortia facta fui. 

5 Impatiens contra teneros lyra cantat amores.
Vobis Atridae dicimus ergo Vale. 

Et vos her6um cum Cadmo turba valete:
Scilicet est vnus quern lyra pulset amor.

From Pindari Olympia ... Caeterorvm Octo Lyricorum carmina, 
Editio IIII. Graecolatina, 1600, Vol. 2., sig. GG^v.
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ANACREONTEA 1 . LATIN 

EIIHARD LUBIN 1597

I. De Lyra.

Volo sonare Atridas, 
Volo sonare Cadmum, 
Sed barbitus mihi unum 
Nervis refert amorem.

5 Immuto fila nuper.,
Testudinemque totam:
Et Herculis labores
lam canto: sed lyra ista
Contra sonat mi amores.

10 Heroes ergo posthac 
Nobis valete: solos 
Lyra haec refert amores.

From Anacreontis ... carmina cum interpretatione Eilhardi 
Lvbini, 1597, sig. A4r.
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ANACREONTEA 16 LATIN 

EILHARD LUBIN 1597

XVI. Ad seipsum

Thebana tu arma cantas, 
Trojana praelia alter, 
Meas ego ipse clades. 
Non perdidit pedes me, 
Non navis aut caballus: 
Quoddam novum sed agmen, 
Quod vibrat ex ocellis.

From Anacreontis ... carmina cum interpretatione Eilhardi Lvbini, 
1597, sig. B4v.
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Use of ANACREONTEA 16 

GIAMBATTISTA MARINO

ITALIAN 

1602

I trionfi di
canto, Amor, da

Quant' hebbi

10

ALTRI canti di Marte, e di sua schiera
Gli arditi assalti, e 1'honorate imprese, 
Le sanguigne vittorie, e le contese,

Molle horrida, e fera. 
questa tua Guerrera 
a sostener mortali offese, 

Come vn guardo mi vinse, vn crin mi prese 
Historia miserabile, ma vera. 

begli occhi fur l r armi, onde traffita 
Giacque, e di sangue in vece amaro pianto 
Sparse lunga stagion I'anima afflitta. 
per lo cui valor la palma, e'l vanto 
Hebbe di me la mia nemica inuitta, 
Se desti morte al cor, da vita al canto.

Duo

Tu,

line 4 Molle: corr. to "Morte 11 in l6l4 edition.

Prom Rime di Gio. Battista Marino, Venice, 1602, Part I, 
sig. Air.
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ANACKEONTEA 1 ITALIAN 

GIAMBATTISTA MARINO I6l4

TEMPRO la cetra, e per cantar gli honor!.
Di Marte, alzo talhor lo stile, e i carmi. 
Ma inua la teto, & impossibil par mi, 
Ch T ella giamai risoni altro ch r amori. 

5 Cosi pur tra 1T arene, e pur tra' fiori 
Note amorose Amor torna a dettarmi, 
Ne vuol ch 1 io preda ancora a catar d ! armi, 
Senon di quelle, ond ! egli impiaga i cori.

Hor l' humil plettro a i rozi accenti indegni 
10 Musa, qual diazi, accorda, infin ch ! al vate 

Dela tromba sublime il Ciel ti degni.
Riedi a i teneri scherzi; e dolce intanto

Lo Dio guerrier, temprando i feri sdegni, 
In grembo a Citherea dorma al tuo canto.

From La Lira, Rime del Cavalier Marino, I6l4, Vol. 2, sig. Air



ANACREONTEA 1 ENGLISH 

A. W. 1602

ODE I.

Of Atreus sonnes faine would I write 
And faine of Cadmus would I sing: 
My lute is set on Loues delight. 
And only Loue sounds eu'ry string.

5 Of late my Lute I alt'red quite,
Both frets and strings for tunes aboue,
I sung of fierce Alcides might,
My lute would sound no tune but Loue,

Wherefore yee worthies all farewell,
10 No tune but Loue my Lute can tell.

From A Poetical Rhapsody 1602-1621, facsimile ed. H.E. Rollins, 1931, Vol. 1, p. 181.—————————
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ANACREONTEA 1 ENGLISH 

THOMAS STANLEY 1651

The Lute I

Of th 1 Atrides I would sing,
Or the wandring Theban King;
But when I my Lute did prove,
Nothing it would sound but Love; 

5 I new strung it, and to play,
Here *les labours did essay;
But my pains I fruitlesse found,
Nothing it but Love would sound;
Heroes then farewell, my Lute p.75 

10 To all strains, but Love, is mute.

From Poems and Translations, ed. G. M. Crump, 1962, pp. 7^4 - 75
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ANACREONTEA 1 ENGLISH 

JOHN BERKENHEAD 1653

Anacreon's Ode, call'd, The Lute, Englished and to be sung by
a Basse alone.

I Long to sing the seidge of Troy;
or Thebe T s which Cadmus rear'd so high;
but though with hand & voice I strove,
my Lute will sound nothing but Love. 

5 I chang'd the strings, but T t_would not do't;
at last I took an other Lute;
& then I tri'd to sing the praise
of All-performing Hercules.
But when I sung Alcide's name, 

10 my Lute resounds Love, Love again.
Then farewell all ye Graecian Peers,
and all true Troj an Cavalleers:
Nor Godds nor men my Lute can move:
T Tis dumb to all but Love, Love, Love.

From Henry Lawes, Ayres and Dialogues, 1653 S sig. H2r.
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ANACREONTEA 1 ENGLISH 

ABRAHAM COWLEY 1656

I. 

Love.

I'll sing of Heroes, and of Kings;
In mighty Numbers, mighty things,
Begin, my Muse; but lo, the strings
To my great Song rebellious prove; 

5 The strings will sound of nought but Love
I broke them all, and put on new;
'Tis this or nothing sure will do.
These sure (said I) will me obey;
These sure Heroick Notes will play. 

10 Straight I began with thundring Jove,
And all th'immortal Pow'ers, but Love.
Love smil'd, and from my'enfeebled Lyre
Came gentle airs, such as inspire
Melting love, soft desire. 

15 Farewel then Heroes, farewel Kings,
And mighty Numbers, mighty Things ;
Love tunes my Heart just to my strings.

From Poems, ed. A. R. Waller, 1905, p. 50.
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ANACREONTEA 16 ENGLISH 

THOMAS STANLEY 1651

The Captive XVI

Thou of Thebes, of Troy sings He,
I my own captivitie;
"Twas no Army,, horse or foot.
Nor a Navy brought me too't,
But a stranger Enemy
Shot me from my Mistresse eye.

From Poems and Translations, ed. G. M. Crump, 1962, p. 82.
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ANACREONTEA 16 ENGLISH 

FRANCIS WILLIS 1683

XV.

My Fatej:

LEt other Poets build their glory,
On the ruin'd Trojans Story.
Ill neither Sing of this or that, E3v
Or the mighty Thebans fate, 

5 Though I was sure to Sing withall, )
In such sweet Numbers as might call )
The stones again into a Wall. )
Nobler Themes My Breast inspire,
Nobler Songs provoke my Lyre: 

10 Nobler Wars, such as be
Wag'd by a disdainful she.
Though I should stand where Canons roar,
! Tis She alone can wound me more.
I have try'd by Land and Sea enough, 

15 I am all Weapons, but loves proof;
Love, who in Ambuscado lies
All-armed in my Mistress eyes.
Each glance of her shoots forth a Dart,
And every look commands a heart.

From Anacreon Done into English, 1683, sig. E3r-v.
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ANACREONTEA 16 ENGLISH 

ANON in PURCELL 1688

ANACREON'S DEFEAT

This poet sings the Trojan wars,
Another of the Theban jars,
In rattling numbers, verse that dares.
Whilst I, in soft and humble verse, p. 175 

5 My own captivities rehearse.
I sing my own defeats, which are p. 176
Not the events of common war.
Not fleets at sea have vanquish T d me,
Nor brigadiers, nor cavalry, 

10 Nor ranks and files of infantry.
Anacreon still defies p. 177
All your artillery companies,
Save those encamp T d in killing eyes;
Each dart his mistress shoots he dies.

From Purcell's Banquet of Music, Book I, 1688, as reprinted in 
The Works of Henry Purcell, Vol. XXV, 1928, pp. 174-177, omit- 
ting the repetitions.
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Use of ANACREONTEA 16 ENGLISH 

PHILIP AYRES 1687

Lyric Poems 

The PROEM. 

To LOVE. 

A Sonnet.

LET others sing of Mars, and of his Train,
Of great Exploits, and Honourable Scars,
The many dire Effects of Civil Wars,
Death's Triumphs, and Encomiums of the Slain.

5 I sing the Conflicts I my self sustain,
With her (Great Love) the Cause of all my Cares, 
Who wounds with Looks, and fetters with her Hairs 
This mournful Tale requires a Tragick Strain.

Eyes were the Arms, did first my Peace controul, 
10 Wounded by them, a Source of Tears there sprung, 

Running like Blood from my afflicted Soul;
Thou Love, to whom this Conquest does belong, 

Leave me at least the Comfort to condole.
And as thou wound ! st my Heart, inspire my Song.

From Lyric Poems, Made in imitation of the Italians, 168? 3 
sig. Blr.
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Use of ANACREONTEA 1 ENGLISH 

PHILIP AYRES 1687

To his VIOL.

I Tun'd my Viol, and have often strove,
In MARS T s Praise to raise his humble Verse, 
And in Heroick Strain his Deeds reherse,

But all my Accents still resound of Love.

5 In Foreign Countries, or on English Ground,
Love for my Theme does dictate Cynthia t s Charms, 
Nor will he let me sing of other Arms, 

Than those with which he Lovers Hearts does wound.

This Viol then unfit for rougher Notes, 
10 My Muse shall tune to its accustom'd Way;

So shall it my Harmonious Points obey, 
For it to Cynthia all its Tunes devotes.

Then to my Soft and Sweetest Stroakes I keep,
Whilst angry Mars his Fury may lay by, 

15 He listening to my Song will quiet ly, 
And in his Cytherea's Bosome sleep.

From Lyric Poems, Made in Imitation of the Italians, 1687, 
sig. F8r.
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TEXTS FOR CHAPTER POUR

ANACREONTEA 3



ANACREONTEA 3 GREEK

S c/
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ETpecpeTai OT ' CXPKTOQ r\6r]

^ ^ ^ / 
Kara xeipa TTIV BOWTOU,

, X -~ '

Meponcov 6e cpuXa navTa
- / / / . _
-> Keaxau KOTK^ 6auevTa, Azr

TOT" epcoe eTtLaTadeie ueo
, 5 / > ->

©UpeCOV £KOTlT f OXnCCQ .
' • ' / > /• .

Tic/ ecprjv, dupas apaaae L
\ / > s

KaTa ue\) axLaeis oveipoue.
>/ ,/ 

1O 06' epcDQ, avoiYE, cpnat ,
BpecpOQ eiUL/ un

6e , xaaeXrivov
•* / s

KaTa vuKTa nenXavriucxL . 
'EXeriaa TauT ' anouaae *
) \ > \ S c /"

15 Ava 6'euOu A.UXVOV
, / ^ 
AvecoEa-. xau 3P£<POQ
'Eaopco, cpepovTa 
IlTepuYOLG T£ naY qxxpeTpriv

N C ^ ^

napa 6 1 LOTLTIV 
20 ITaXauaiai xei-pac 

'AveOaXnov, EH 6e
N t '

v UYPOV u6ci)p. 
6'ertei xpuoe 

, cpriai, rce 
25 To6e TO^OV eaTi UOL vuv, A2v

X ^ '

BXa^eTai ^paxeiaa veupn  
s N S '

Tavuei 6e , xai ue TUTITEL
, T i*'' T

Meaov nnap, axjrcep
,/ 

Ava 6 1 aXX
x T>

3O Seve 6'etTie,
Ke"pa£ a^Xa^eQ uev EOTL, 

6e

From Anacreontis Teij odae, 1554, sig. Alv-A2v
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ANACREONTEA 3 

HENRI ESTIENNE

LATIN

10

 15

20

NVPER silente nocte, 
Quum iam rotatur Vrsa 
Circa manum Bootae, 
Et corpus omne somnos, 
Fessum labore, carpit: 
Superuenit, foresque 
Meas Cupido pulsat. 
Quis tundit ostium, inquam, 
Turbatque somniantem? 
Reclude, clamat ille, 
Fores, metumque pone. 
Nam sum puellus, & per 
Illunem oberro noctem, 
Madens ab imbre totus. 
Vt audij haec, misertus 
Accendo lumen, atque 
Meos recludo postes. 
Tune conspicor puellum, 
Sed arcum habentem & alas, 
Sed pendulam pharetram. 
Foco admouetur a me, 
Manibus manus & eius 
Foueo vt calescat, imbrem 
Et exprimo capillis. 
Ille, vt recessit algor, 
Probemus, inquit, arcum, 
An laesus imbre neruus. 
Statlmque tendit ilium, 
Ferit & mihi sagitta 
Medium iecur, quasi oestrum. 
Tune exilit cachinnans, 
Aitque, Gratulare 
0 hospes: ecce, saluus 
Meus quidem mihi arcus, 
At cor tibi dolebit.

L4r

From Anacreontis Teij odae, 155^ , sig. L3v - L4r.
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ANACREONTEA 3 FRENCH 

PIERRE DE RONSARD 1554

ODE, OU SONGE, 
A FRANgOIS DE REVERGAT.

Du malheur de recevoir
Un estranger sans avoir
De lui quelque connoissance,
Tu as fait 1'experience, 

5 Menelas, ayant receu
Paris dont tu fus deceu:
Et moi je la viens de faire,
Sot, qui ay voulu retraire
Tout soudain un estranger 

10 Dans ma chambre, & le loger.
II estoit minuit, & 1'Ourse

De son char tournoit la course
Entre les mains du Bouvier:
Quand le Somme vint lier 

15 D'une cheisne mieliere
Mes yeux clos sous la paupiere.

Ja je dormois dans mon lit p.
Lors que j'entrouy le bruit
D'un qui frapoit a ma porte, 

20 Et heurtoit de telle sorte
Que mon dormir s'en alia.
Je demandai, qu'esse la
Qui fait a mon huis sa pleinte?
Je suis enfant, n'aye creinte, 

25 Ce me dit-il, & adonc
Je lui desserre le gond
De ma porte verrouillee.

J ai la chemise mouillee
Qui me trampe jusqu'aus 6s, 

30 Ce disoit, car sur le d6s
Toute nuit j'ay eu la pluie:
Et pource je te suplie
De me conduire a ton feu,
Pour m'aller seicher un peu. 

35 Lors je prins sa main humide,
Et par pitie je le guide
En ma chambre, & le fis seoir
Au feu qui restoit du soir.
Puis allumant des chandelles, 

40 Je vis qu'il portoit des ailes,
Dans la main un arc Turquois,
Et sous 1'esselle un carquois:
Adonc en mon coeur je pense
Qu'il avoit grande puissance, 

45 Et qu'il falloit m'apreter p.124
Pour le faire banquetter.

Cont/....
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Ce pendant 11 me regarde 
D ! un oeil, de 1'autre il prend garde 
Si son arc estoit seche: 

50 Puis me voyant empeche
A lui faire "bonne chere, 
Me tire une fleche amere 
Droit dans 1'oeil, & qui de la 
Plus bas au coeur devala,

55 Et m'i fist telle ouverture 
Qu'herbe, n'enchante murmure 
N ! y serviroient plus de rien. 

Vela, Revergat, le bien 
(Mon Revergat qui ambrasses

60 I/heur des Muses> & des Graces) 
Le bien qui m'est survenu 
Pour loger un inconnu.

From Le Bocage, 155^ as reprinted in Oeuvres Completes, ed 
P. Laumonier, Vol. 6, 1965, pp. 122-12^



ANACREONTEA 3 LATIN 
HELYE ANDR£ 1555

IN CVPIDINEM.

Media silente nocte,
Vbi prona vertitur iam
Helice, ad manum Bootae, A4r
Domitum & labore duro 

5 Hominum genus quiescit:
Puer appetit, measque
Pepulit fores Cupido.
Ego verb mox, quis, inquam,
Mihi nunc fores lacessit? 

10 Mea visa dissipabis.
Aperi, inquit ille, noli,
Quia sum puer, timere.
Madefio totus imbre,
Vagus^erro nocte opaca. 

15 Ita cum foret locutus,
Miserescimus, parata
Aperimus & lucerna.
Puerum quidem ferentem
Video pharetram, & arcum, 

20 Video ferentem & alas.
Statuo repente ad ignem.
Ibi verb cum sederet,
Manibus manus fouebam
Pueri, quoad tepescant. 

25 Madidis comis & imbrem
Gelidum leue exprimebam.
Mora nulla, cum tep^ret,
Vitiatur hie mihi arcus,
Libet, inquit, experiri: 

30 Madet imbre nanque neruus.
Citus ergo tendit, hepar
Mihi figit & quasi oestrum.
Resilitque cum cachinno.
Simul inquit, hospes, euge, 

35 Animo bono esto mecum.
Mihi nanque saluus arcus,
Tibi verb cor dolebit.

From Anacreontis Teii ... Odae, ab Helice Andrea Latinae factae, 
1556, sig. A3v-A4v.
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ANACREONTEA

REMY BELLEAU

FRENCH 

1556

Songe ou Deuis d'Anacreon & d'Amour.

10

15

20

N'Agueres en plein mi-nuit 
Alors que 1'Ourse reluit, 
Et qu'entre les mains se tourne 
Du Bouuier, ou ell 1 seiourne, 
Lors que les membres lassez 
En dormant sont delassez, 
Amour du beau traict qu'il porte 
S' en vint heurter a ma porte, 
Qu'est-ce qui frappe a mon huis, 
Ce dy-ie, alors que ie suis 
En mon lit, ou ie sommeille?

Lors Amour qui tousiours veille 
Respond, Ouure hardiment : 
Enfant suis assurement 
Mouille iusqu'a la chemise, 
Et bien qu'ores ne reluise

P.9

beaux rais, 
1 T ombre espas,

La Lune de ses
I'erre seul par
Ouure done, & naye crainte.

Ie pris pitie de sa plainte, 
Allumant mon lamperon 
Ie vey son double aelleron, 
Et sa trousse descouuerte 
Si tost qu'eus ma porte ouuerte: 
Alors ce petit Archer 
Vient au feu pour se secher, 
Ie rechaufe les mains siennes 
Tout soudain entre les miennes, 
Ie pressure tout moiteux 
L'humeur de ses blonds cheueux.

Si tost que sec il se treuue, 
Fuison (me dist-il) espreuue 
Si mon arc est point gaste: 
II Ie bande, & tout vouste, 
Ainsi qu'vn Tan il me iette 
Droit au coeur vne sagette, 
Puis se va mocquant de moy, 
Disant, Hoste, esiouis toy, 
Mon arc est bien, et t'asseure 
Qu T au coeur en as la blesseure.

From Oevvres 8-9.      Poetiques, ed. C. Marty-Laveaux, Vol. 1, 1878, pp
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ANACREONTEA 3 FRENCH 

OLIVIER DE MAGNY 1557

SONET LXXXIII.

Cette nuit en dormant, j'ay entendu la plainte 
D T un garson tremblottant, qui frappoit a mon huis: 
Ouvre-moy, disoit-il, car tant mouille je suis, p.66 
Que presque de mon sang la chaleur est esteinte.

5 A 1'heure de pitie sentant mon ame atteinte,
Je me leve, & le mets dedans ma chambre., & puis 
Je fay pour le seicher ce que faire je puis, 
Mais oy, mon SAVARON, sa meschancete feinte.

Dez qu'il me void soigneux pour son bien m T empescher, 
10 Un bel arc qu'il portoit il s'en vint descocher 

Traitrement dessus moy, dans ma poitrine saine:

Et depuis par ce coup j f endure plus d'ennuy, 
Que n en eust Menelas quand on ravist chez luy, 
Sous un traitre semblant, sa belle espouse Heleine.

From Oliver de Magny, Les Souspirs, edited from the edition 
of 1557 by P. Blanchemain, 1870, pp. 65-66.
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ANACREONTEA 3 LATIN

JEAN MORISOT 1558

Poeta vulneratus a Cupidine opera Claudiae sanatur

Prigora saeuibant noctu, mollique iacebam
In thalamo, venit cum puer, & gemuit. 

Quid tibi vis? inquam. Per noctem nudus oberro^
& tremula dixit voce, gelu pereo. 

5 Turn miseratus eum admisi, flammaque benigna
Foui. mox alas pulchrior explicuit: 

Exposuitque arcum, & pharetra. Cur ista (rogaui)
Fers tecum? Pueris talia dantur, ait. 

Interea somnus me inuasit. Subdolus ille 
10 Transfixit iaculo pectus,, ab'itque volans. 

Clamaui, & varium adm6runt medicamen amici.
At genus hoc nobis nil tulit auxilij. 

Vna mini tandem comperta est Claudia, quae me
Depositum interitu quiuerit eripere.

From Liber Amatorivs, 155^^ sig. blr.
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ANACREONTEA 3 LATIN 

JOACHIM DU BELLAY 1558

SOMNIVM.

Nox erat, & placidum carpebant cuncta soporem,
Cum Puer in somnis uisus adesse mihi. 

Arcum laeua tenet, tenet aurea spicula dextra,
Candenti ex humero picta pharetra sonat. 

5 Ille meos cernens uigili sub mente dolores,
Luminaque e lacrymis turgida facta meis, 

Vitro me timidum uerbis compellat amicis, p. 496
Atque meas lacrymas sic miseratus , ait: 

Farce tuum, iuuenis, consumere luctibus aeuum, 
10 Et nostra toties de leuitate queri.

Quae tibi non nostra, sed saeui fraude mariti
Rapta est, ilia tibi restituenda uenit. 

Quid me, saeue Puer, deceptum fraude maligna,
Tu quoque nunc falsis ludis imaginibus? 

15 Si cupis ut credam, stygias testare paludes,
Aut aliquo dubiam pignore stringe fidem. 

Sume, ait, & pictis pennam detraxit ab alls,
Certior ut fias hoc tibi pignus erit. 

Sed quid ab hoc tandem sperandum pignore certi,
Firmatura fidem si mihi penna datur?

From Poesies Frangaises et Latines, ed. E. Courbet, 1918, 
Vol. 1, p. 495-496.
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ANACREONTEA 3 

JEAN DOUBLET

FRENCH

1559

Inuention Grequs d 1 Anaereon.

10

15

20

40

SVr les heures de minuit, 
Lorsque piega tourne & luit 
Ceste lente chariote, 
Que conduit l'enfant Boote, 
Et lasses les homines tous, 
S'etendent au somme dous, 
Amour d'vne fausse sorte 
Vint marteler a ma porte. 
Qui frape, di-ie, la bas? 
Vous me troubleres, helas, 
Ce dous songe qui m'embrasse.

N'ayes peur, ouures, de grasse, 
Repont-il, ouures moy 1'huis, 
Vn petit enfant ie suis, 
L'eau me perce, on ne voit goute, 
Et ne scai ou ie me boute.

I eu pitie quant 1'ecoutai, 
Et d'allumer me hatai, 
I'ourre, & est vrai que i'auise 
D'vn petit enfant la guise, 
Mais il portoit arc turquois, 
Longues ailes & carquois.

Ie 1'amene, ie Ie chaufe, 
Ses mains des miennes rechaufe, 
Et ses creins moites pignant, 
N'en cessoi 1'eau epreignant.

Puis, quand plus n'en y eut goute, fol 
Et 1'humeur fut seiche toute:

Ca, dit-il, faisons 1'essai 
De ce petit arc que i'ai: 
Voyons si 1'eau de 1'orage 
A ma corde a fait dommage.

II bende, &, d'vn trait adroit, 
Au milieu du cueur tout droit, 
Comme vn Tan poigant m'afolle, 
Puis me gaudissant s

Adieu, dit-il, 
Mon ote, ie ne vis onq 
Ceste corde estre meilleure, 
Mais plaie au cueur t'en demeure

'enuole. 
adieu donq

From Les Elegies de Jean Doublet, ed. P. Blanchemain, 1869, 
fol. ~



ANACREONTEA 3 FRENCH 

JEAN B£GAT 1559

Vn soir enuiron la minuit
Que ja Lourse du ciel se tourne,
Sur la main de celuy qui suit
Le char qui jamais ne sejourne; 

5 Lorsque les hommes trauaillez
Sont au repos assommeillez
Amour me voulant esueiller
Vint heurter a 1'huis de ma chambre
Et a la haste m'appeller 

10 Criant que ne le feisse attendre.
Qui es-tu di-je qui la-hors fol. 9v
Menes si grand bruit quand je dors.

SECONDE PARTIE.

Si dit-il seurement tu puis
De ta maison m'ouurir la porte 

15 Car un petit enfant je suis
Tout mouille qui mal ne t'apporte
M'estant perdu en ceste nuit
Obscure ou la lune ne luit
j'en pitie oyant ceste voix 

20 Et soudain prenant la chandelle
Ouurir ma porte je luy vois
Ou je voy celuy qui m'appelle
Estre enfant auec son carquois
Aisles ayant & 1'arc turquois

TIERCE PARTIE. fol. lOr

25 Je le vous mene pres du feu
Entre mes mains ses mains j'eschauffe, 
Je le vous seiche peu a peu, 
j'esprins ses cheueux et le chauffe 
Et fais tant que pour mon malheur 
Trop tost il reprint sa chaleur.

Quarte partie a 5« fol. lOv

Ainsi doncques par moy traitte
Ca dit il il me prend enuie
D'essayer si point a este
Mon arc dommage de la pluye
Si tost dit aussi tost il bende
Son arc, & sur moy le desbende,
Dont il me frappe jusqu'au coeur
Com-me un tan & de ma misere fol. llr
Se moquant rit comme vainqueur
Disant mon hoste fais grand chere,
Mon arc est bien, mais en auras
Mal au coeur plus que ne voudras.

From Richard Renvoysy, Les Odes c^Anacreon Mises en Musique, 

1573, Superius, fol. 9r - llr, omitting the repetitions.
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ANACREONTEA 3 LATIN 

PAUL ESTIENNE

Ex eodem.

Noctis erat medium, quo vertitur vrsa Bootae
Ad latus, & dulcis corpora somnus habet. 

Somnus alens fessos fractosque laboribus artus:
Ecce, puer nostras aduolat ante fores. 

5 Et portas pulsantem, ictu faciente tumultum
Audio, quis turbet somnia nostra peto. 

Et quis ibi est, quaero. Refera citus ostia, clamat.
Sum puer, atque omnem pectore pone metum.

Conspicuae totam noctem sine luce Dianae GG4v 
10 Erraui,. multo fessus ab imbre puer.

Dum verbis me ludit, opis miseratus egentem
Sum tamen, & sumpta lampade pando fores. 

Aspicio puerum, geminas & conspicor alas:
Parua pharetra illi, paruus & arcus erat. 

15 Admouique igni miserum, manibusque capillos
Siccaui madidos imbre, simulque manus. 

Algor vt e membris pueri, frigusque recessit,
lam, num arcus madeant, experiamur ait. 

Ocyus intendit, medium sed perforat ictu 
20 Cor mihi,meque oestri vulnerat instar Amor: 

Et saliens ridensque puer, lam gaudeat hospes,
Arcus enim bonus est, Pectore vulnus habet.

From Pindari Olympia ... Caeterorvm Octo Lyricorum carmina, 
Editio IIII Graecolatina, 1600, Vol. 2, sig. GG4r - GG4v.
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ANACREONTEA 3 

EIIHARD LUBIN

LATIN 

1597

III. DeCupidine.

5

10

15

20

Vbi nocte nuper horis 
Medijs rotatur ursa 
Prope dexteram Bootae., 
Hominum genusque, toturn 
Domitum jacet labore; 
Prope stans Cupido vectim 
Forium impu<l>it mearum. 
Quis, ego, ostium ajo, pulsat? 
Mihi somniumque, ipse turbas. 
Aperi Cupido mi, inquit, 
Nihil & time^ puer sum. 
Madidus sum, & erro nocte hac, 
Vbi luna nulla lucet. 
Id ego audiens misertus, 
Cito lumen excito, atque 
Patefeci. Et en puellum 
Video pharetram & arcum 
Humero ferentem, & alas. 
Ibi ego sedens ad ignem, 
Manibus manus calore 
Foveo ejus, ex capillis 
Gelidum quoque exprimo imbrem. 
Qui, ubi me reliquit algor 
Age jam probemus, inquit, 
Mihi quis fit arcus, & num 
Mihi laesus imbre nervus. 
Ibi tendit, & me ut oestrum 
Medium ferit per epar. 
Et ita exsilit cachinnans; 
Mihi gaude &, hospes, inquit, 
Mihi salvus hie est arcus, 
Tibi verb cor dolebit.

Blr

From Anacreontis carmina cum interpretatione Eilhardi Lvbini, 1597, sig. A4v-Blr.————————— -
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ANACREONTEA 3 ENGLISH 

ROBERT GREENE 1588

Marpesia...heard him sing to his Lute this mornefull madrigall.

Rest thee desire, gaze not at such a Starre,
Sweet fancy sleepe, loue take a nappe awhile?

My busie thoughts that reach and rome so farre,
With pleasant dreames the length of time beguile. 

5 Fair Venus coole my over-heated brest,
And let my fancy take her wonted rest.

Cupid abroad was lated in the night:
His wings were wet with ranging in the raine:

Harbour he sought, to me he tooke his flight, 
10 To drie_his plumes: I heard the boy complaine,

My doore I oped to grant him his desire,
And rose my selfe to make the Wagge a fire.

Looking more narrow by the fires flame,
I spyed his quiuer hanging at his backe: 

15 I fear'd the child might my misfortune frame,
I would haue gone for feare of further wracke;

And what I drad (poore man) did me betide,
For foorth he drew an arrow from his side.

He pierst the quicke, that I began to start, 
20 The wound was sweete, but that it was too hie,

And yet the pleasure had a pleasing smart: p. 100
This done, he flyes away, his wings were drie; 

But left his arrow still within my brest,
That now I greeue, I welcom'd such a ghest.

From Alcida Greenes Metamorphosis (1588): text taken from 
Complete Works, ed. A.B. Grosart, 1881-3, Vol. 9, pp. 99-100. 
The text is edited from the only surviving edition, that of 
1617.
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Use of ANACREONTEA 3 ENGLISH 

R. L. 1596

CUPID had done some heinous act or other 
That caused Idalia whip him very sore. 
The stubborn boy away runs from his mother. 
Protesting stoutly to return no more.

5 By chance, I met him: who desired relief,
And craved that I some lodging would him give. 
Pitying his looks, which seemed drowned in grief, 
I took him home, there thinking he should live, 
But see the Boy I envying at my life

10 (Which never sorrow, never love had tasted)
He raised within my heart such uncouth strife 
That with the same, my body now is wasted.

By thankless Love thus vilely am I used! 
By using kindess I am thus abused.

Richard Linche.

From Diella, 1596, as reprinted in The Book of Cupid, ed. H. 
Newbolt, 1909, p. 68.
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ANACREONTEA 3 ENGLISH 

MICHAEL DRAYTON 1599

23

LOVE banish ! d Heav'n, in Earth was held in scorne,
Wand'ring abroad in Need and Beggerie;
And wanting Friends, though of a Goddesse borne.
Yet crav'd the Almes of such as passed by: 

5 I, like a Man devout, and charitable,
Clothed the Naked, lodg'd this wand'ring Ghest,
With Sighes and Teares still furnishing his Table,
With what might make the Miserable blest.
But this ungratefull, for my good desert, 

10 Intic'd my Thoughts, against me to conspire,
Who gave consent to steale away my Heart,
And set my Brest, his Lodging, on a fire.

Well, well, my Friends, when Beggers grow thus bold 
No marvell then though Charitie grow cold.

From Idea, 1619, as reprinted in The Works of Michael Drayton, 
ed. JT~¥7 Hebel, Vol. 2, 1961, p. 322, Sonnet 23.
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ANACREONTEA 3 ENGLISH 

LADY MARY WROTH 1621

2.

LAte in the Forrest I did Cupid see
Cold, wett, and crying, he had lost his way, 
And being blinde was farther like to stray; 
Which sight, a kind compassion bred in me.

5 I kindly tooke, and dry'd him, while that he,
(Poore Child) complain'd, he sterued was with stay
And pin'd for want of his accustom'd prey,
For none in that wilde place his Host would be.

I glad was of his finding, thinking sure, 
10 This seruice should my freedome still procure, 

And in my armes I tooke him then vnharm'd,

Carrying him safe vnto a Myrtle bowre,
But in the way he made me, feele his powre, 
Burning my heart, who had him kindly warm'd.

From Urania, 1621, sig. Ffff3r. (Sonnets entitled "Pamphilia, 
to Amphilanthvs.")
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ANACREONTEA 3 ENGLISH 

BARNABE BARNES 1593

ODE 12.

ONE night, I did attend my sheep, 
Which I, with watchful ward, did keep

For fear of wolves assaulting: 
For, many times, they broke my sleep, 

5 And would into the cottage creep,
Till I sent them out halting.'

At length, methought, about midnight, P* 290 
(What time clear CYNTHIA shineth bright)

Beneath, I heard a rumbling! 
10 At first, the noise did me affright; 

But nought appeared in my sight,
Yet still heard something tumbling.

At length, good heart I took to rise, 
And then myself crossed three times thrice; 

15 Hence, a sharp sheephook raught 
I feared the wolf had got a prize; 
Yet how he might, could not devise! 

I, for his entrance sought.

At length, by moonlight, could I espy 
20 A little boy did naked lie

Frettished, amongst the flock: 
I, him approached somewhat nigh. 
He groaned, as he were like to die;

But falsely did me mock!

25 For pity, he cried, "Well a day!
Good master, help me, if you may! 

For I am almost starved!"
I pitied him, when he did pray;
And brought him to my couch of hay. 

30 But guess as I was served!

Cont/....
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He bare about him a long dart,
Well gilded with fine painter's art;

And had a pile of steel. 
On it I looked every part:

35 Said I, "Will this pile wound a heart?" 
"Touch it !" quoth he, "and feel!"

With that, I touched the javelin's point I p. 291 
Eftsoons it pierced to the joint!

And rageth now so fierce, 
That all the balms which it anoint 
Cannot prevail with it, a point;

But it mine heart will pierce.

From Elizabethan Sonnets, ed. S. Lee, 1904, Vol. 1, pp. 289-291
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A. W. 1602

ODE. III.

OF late, what time the Beare turnd round 
At midnight in her woonted way. 
And men of all sorts slept full sound, 
O'recome with labour of the day.

5 The God of Loue came to my dore,
And tooke the ring and knockt it hard. 
Who's there, quoth I, that knocks so sore, 
You breake my sleepe, my dreames are marde?

A little boy forsooth, quoth hee, p. 183 
10 Dung-wet with raine this Moonelesse night; 

With that mee thought it pittied mee, 
I ope the dore, and candle light.

And straight a little boy I spide, 
A winged Boy with shaftes and bow, 

15 I tooke him to the fire side,
And set him downe to warme him so.

His little hands in mine I straine, 
To run and warme them therewithall: 
Out of his locks I crush the raine, 

20 Prom which the drops apace downe fall.

At last, when he was waxen warme,
Now let me try my bow, quoth hee,
I feare my string hath caught some harme,
And wet, will proue too slacke for mee.

25 Hee said, and bent his bow, and shot, 
And wightly hit me in the hart; 
The wound was sore and raging hot, 
The heate like fury rekes my smart.

Mine host, quoth he, my string is well, 
30 And laugh't, so that he leapt againe:

Looke to your wound for feare it swell, 
Your heart may hap to feele the paine.

From A Poetical Rhapsody 1602-1621, facsimile ed. H. E. Rollins, 
1931, Vol. 1, pp. 182 - 183.
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ANACREONTEA 3 ENGLISH 

ROBERT HERRICK 1648

The Cheat of Cupid: Or, 
The ungentle guest

ONE silent night of late,
When every creature rested, 

Came one unto my gate.
And knocking, me molested.

5 Who's that (said I) beats there,
And troubles thus the Sleepie? 

Cast off (said he) all feare,
And let not Locks thus keep ye.

For I a Boy am, who
10 By Moonlesse nights have swerved; 

And all with showrs wet through,
And e'en with cold half starved.

I pittifull arose,
And soon a Taper lighted; 

15 And did my selfe disclose
Unto the lad benighted.

I saw he had a Bow, p. 27
And Wings too, which did shiver; 

And looking down below, 
20 I spy'd he had a Quiver.

I to my Chimney's shine
Brought him, (as Love professes)

And chaf'd his hands with mine,
And dry'd his dropping Tresses:

25 But when he felt him warm'd,
Let's try this bow of ours, 

And string if they be harm'd,
Said he, with these late showrs.

Forthwith his bow he bent, 
30 And wedded string and arrow, 

And struck me that it went
Quite through my heart and marrow.

Then laughing loud, he flew
Away, and thus said flying, 

35 Adieu, mine Host, Adieu,
lie leave thy heart a dying.

From Poetical Works, ed. L. C. Martin, 1956, pp. 26 - 2?
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ROBERT HERRICK 1648

Upon Cupid

LOVE, like a Beggar, came to me
With Hose and Doublet torne:

His Shirt bedangling from his knee, 
With Hat and Shooes out-worne.

5 He askt an almes; I gave him bread,
And meat too, for his need:

Of which, when he had fully fed,
He wisht me all Good speed.

Away he went, but as he turn'd 
10 (In faith I know not how)

He toucht me so, as that I burn'd, 
And am tormented now.

Love's silent flames, and fires obscure
Then crept into my heart; 

15 And though I saw no Bow, I'm sure, 
His finger was the dart.

From Poetical Works, ed. L.C. Martin, 1956, p. 295.
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ANACREONTEA 3 ENGLISH 

THOMAS STANLEY 1651

Loves Night-walk III

Downward was the wheeling Bear
Driven by the Waggoner:
Men by powerful sleep opprest.
Gave their busie troubles rest: 

5 Love, in this still depth of night,
Lately at my house did light:
Where perceiving all fast lockt,
At the door he boldly knockt:
Who'se that (said I) that does keep 

10 Such a noise, and breaks my sleep?
Ope saith Love, for pity hear;
Tis a Childe, thou need'st not fear,
Wet and weary, from his way
Led by this dark night astray: 

15 With compassion this I heard;
Light I struck; the door unbarr'd:
Where a little Boy appears, p. 76
Who wings, bow, and quiver bears;
Near the fire I made him stand; 

20 With my own I chaf't his hand;
And with kindly busie care
Wrung the chill drops from his hair:
When well warm'd he was, and dry,
Now saith he tis time to try 

25 If my bow no hurt did get.
For me thinks the string is wet:
With that, drawing it, a dart
He let fly that pierc'd my heart:
Leaping then, and laughing said, 

30 Come my friend with me be glad;
For my Bow thou seest is sound,
Since thy heart hath got a wound.

From Poems and Translations, ed. G.M. Crump, 1962, pp. 75 - 76
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ANACREONTEA 3

ANON set by HENRY LAWES

ENGLISH 

1669

A TALE out of ANACREON.

10

15

20

25

AT dead low ebb of night, when none
but Great Charles Wayn was driven on;
When Mortals strict cessation keep,
to re-recruit themselves with sleep;
'Twas then a Boy knockt at my gate.
Who's there, said I, that calls so late?
0 let me In! he soon reply'd,
I am a Childe; and then he cry'd,
I wander without guide or light,
lost in this wet, blind, Moonless night.
In pity then I rose, and straight
unbarr'd my dore, and sprang a light:
Behold, It was a Lovely boy,
a
I
a
I
I
I

30

sweeter sight ne're bless'd mine Eye:
view'd him round, and saw strange things;
Bow, a Quiver, and two Wings;
led him to the fire, and then
dry'd and, chaf'd his hands with mine:
gently press'd his tresses, curies,

which new fain rain had hung with peris:
At last, when warm'd, the Yonker said,
Alas my Bowl I am afraid
the string is wet; 'Pray (Sir) let's try;
let's try my Bow. Do, do, said I.

; Shot so quick and smart, 
my liver reach'd my heart, 
trice he took his flight,

and laughing said; My Bow is right,
it is 0 'tis.' For as he spoke,
'twas not his Bow, but my Heart is broke.

Civ

He bent it 
as though 
Then in a

Mr. Hen. Lawes.

From John Playford's Select Ayres and Dialogues. The Second 
Book, 1669, sig. Clr-Clv.The first book,normally bound in 
the same volume, was issued as Select Ayres and Dialogues, 1659 
Both books were also issued as part of a larger collection 
under the general title The Treasury of Musick ... In Three 
Books, 1669.
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ANACREONTEA 3 

THOMAS WOOD

ENGLISH 

1683

III.

Cupid or the Cunning Beggar

ORE all when Night had silence spread, 
Chain'd down by sleep and all lay dead, 
When Moon and Stars below did rest, 
With former watchings much opprest;

5 When even Thought in peace was lain; 
And the Old Nothing seem'd to reign; 
A pretty Boy at door did wait, ) 
And me for Lodging much intreat, ) 
Complaining long of cold and wet. )

10 I am says he a fatherless,
And hungry Child in much distress; 
My Mother to some neighb'ring Town ) 
To beg relief for us is gone, ) 
Left me and Innocence alone. )

15 Good Sir, if the kind Gods you love, 
Let me, poor me your pitty move. 
Twas here he stopt; and down his Face 
Methought the Tears did flow apace, 
His formal Cant I soon believ'd,

20 And thought that I his Tears perceiv'd. 
Compassion came from every part, 
And pleaded strongly in my Heart; 
My Heart, which its own ills desir'd, 
And even I my self conspir'd.

25 I rose and strook a Light, then straight 
With Pious hast unlock'd the Gate; 
(So headlong to our Fate we fly, 
So fond are we of Misery.)
I saw the Youth, 'twas wondrous fair, 

30 His Eyes did like two Stars appear, 
His Limbs upon each other shone, 
And made a Constellation; 
But heats as yet I must not feel, 
With Wings he did himself conceal, 

35 (For know with Pomp and Leisure he 
Prepar'd at length to Murder me.) 
His Darts and Bow did seem around 
To hang, as Play-things newly found; 
Destruction then with kind intent

B3r

B3v

Cont/..
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I modishly did Complement,
I warm'd his hands with mine, but see
Two fires did back upon me file;
For though more cold then Flint he came,
He had like that a secret flame.
His Hair was wet, but even then
Some glimmering beauties did remain;
At length the Curls in order lay, )
'Ore which (that led my Soul away) )
Millions of little Loves did play: )

50 I call'd him Ganymede, I'de swear 
That Cupid was not half so fair: 
Nay, that I might my kindness shew, 
I think I hugg' d and kist him too. 
Cheer f d thus, warm Life came up again,

55 And all in every part did reign;
All discontent and cares did cease, 
His Bow-strings th'onely thing amiss; 
So prettily he strait forgot, 
Each grave and unbecomming thought.

60 Lets try says <he> (affecting strait 
A meekly look, the greatest cheat) 
Lets try; if 'gainst my Bow th'unkind 
Heav'ns, rage and malice have design'd. 
Here to the head the Dart was drawn,

65 And here the mighty God was shewn; B4v 
For (Oh) in my unwary Breast 
Death and the Fatal Steel did rest! 
Impatient Sense and Nature dies, 
And Love alone a Life supplies.

70 The grinning Boy augments my pain,
With Drolls and Scoffs he wounds again. 
Landlord, he cries, my Bow you see 
Is much above an Injury. 
All ills against your Heart were meant,

75 Kind ills which Heavn and Cupid sent. 
And you to me that warmth did give 
A double gift doo back receive; 
I grant (my gratitude to prove) 
That thou shalt scorch and burn with Love.

From Anacreon Done into English, 1683, sig. B2v-B4v.
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TEXTS FOR CHAPTER FIVE

ANACREONTEA 19



Ill

ANACREONTEA 19 GREEK

\ -» X

TO 6euv rtiveuv.

'H YTI ueXatva

6e 6ev6pe'
' >'

daXaaaa 6'aupae,
c « v
0 6'riAtOQ OaAaaaav , Civ

<'
Tov 6'riA.iov aeXrivri.

/• ^ c —
Tt UOL uotxead 1 eTaupou,

I > *— x x

KauTco OeXovTL Tiuveiv.

From Anacreontis Teij odae, 1554, sig. Clr-Clv
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ANACREONTEA 19 LATIN 

HENRI ESTIENNE1 1554

FOECVNDA terra potat, 
Hanc arboresque potant. 
Et potat aequor auras, 
Phoebusque potat aequor, 

5 Ipsumque Luna Phoebum. 
Quid ergo vos sodales 
Potare me vetatis?

HELYE ANDRfi2 1555

BIBENDVM ESSE.

Terrae bibunt feraces, 
Plantae bibunt & illas. 
Auras Thetis marina, 
Et aureus Thetin Sol: 
Bibitque Luna Solem. 
Quid increpatis ergo 
Me, dum bibo, sodales?

1. From Anacreontis Teij odae, 155^, sig. M4r.

2. From Anacreontis Teii ... Odae, ab Helia Andrea Latinae 
faotae^1556, sig. B2v.
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ANACREONTEA 19 

PIERRE DE RONSARD1

FRENCH 

1555

ODELETTE.

La terre les eaux va boivant, 
L arbre la bolt par sa racine, 
La mer eparse bolt le vent, 
Et le Soleil bolt la marine.

Le Soleil est beu de la Lune: 
Tout boit, soit en haut ou en bas: 
Suivant cette reigle commune 
Pourquoi done ne boiron nous pas?

REMY BELLEAU 1556

Qu'il faut boire par necessite.

5

La terre noircissante bolt, 
Et les arbres boiuent la terre,, 
La mer boit les vents qu'elle enserre, 
La mer, le Soleil qui tout volt, 
De luy, la Lune se dessoiue: 
Pourquoy done empeschez-vous tous, 
Veu que tout boit, que ie ne boiue, 
Mes compagnons, de ce vin dous?

1. From Les Meslanges (1555) as reprinted in Oeuvres 
ComplFtes, ed. P. Laumonier, Vol. 6, 1965^ p. 256.

2. From Oevvres Poetiques, ed. C. Marty-Laveaux, Vol. 1, 
1878, p. 19-
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ANACREONTEA 19 LATIN 

GEORGE BUCHANAN 1584

E GRAECO ANACREONTIS.

ET terra sicca potat, 
Terrasque silua, & aura 
Siluas, & aequor auras, 
Et sol repotat aequor, 
Et luna solem. Inique 
Incessitis sodales 
Me, quod biba libentur.

From Georgii Bvchanani Scoti Franciscanvs et Fratres 
Epigrammatun Libri III, 1584, sig. L3v.
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ANACREONTEA 19 LATIN 

EILHARD LUBIN 1597

XIX. Bibendum esse.

Ipsa atra terra potat,
Ipsamque potat arbor, Civ
Et potat aequor auras,
Sol atque potat aequor,
Ipsumque Luna solem.
Quid increpas, sodalis,
Potare me volentem?

From Anacreontis ... carmina cum interpretatione Eilhardi 
Lvbini, 1597, sig. Clr - v.
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Use of ANACREONTEA 19 ENGLISH 

WILLIAM SHAKESPEARE

The sun's a thief, and with his great attraction 
Robs the vast sea; the moon's an arrant thief, 
And her pale fire she snatches from the sun; 
The sea's a thief, whose liquid surge resolves

5 The moon into salt tears; the earth's a thief, 
That feeds and breeds by a composture stol'n 
From gen'ral excrement; each thing's a thief. 
The laws, your curb and whip, in their rough power 
Has uncheck'd theft. Love not yourselves; away, p. 116

10 Rob one another. ...

From Timon of Athens, ed. H. J. Oliver, 1959 3 Pp. 115 - 116 
(Act 4, Scene 3, lines 439 -
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From ANACREONTEA 19 ENGLISH 

THOMAS TOMKIS 1615

ALB. And Homer filtch't all from an AE gyptian Preestesse 
The world's a Theater of theft. Great rivers 
Rob smaller brookes; and them the Ocean. 
And in this world of ours, this Microcosme:

5 Guts from the stomack steale, and what they spare, 
The meseraicks filch, and lay f t i'th liver: 
Where (least it should be found) turn'd to red Nectar, 
Tis by a thousand theevish veines convey T d 
And hid in flesh, nerues, bones, muscles and sinewes,

10 In tendons, skin and haire, so that the property 
Thus altered, the theft can never be discovered. 
Now all these pilfries couch T t and composd in order, 
Frame thee and me. Man's a quick masse of theevery.

From Albumazar, 1615, ed. H. G. Dick, 19^, Act 1, Scene 1, 
p. 76, lines 58 - 70.
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ANACREONTEA 19 ENGLISH 

BARTEN HOLYDAY l6l8

ANACREONS

rcivei, &c

Translated by mee vpon occasion of Ethicus his inuiting mee to 
Supper.

The fruitfull Earth does drinke the raine; 
Trees drinkes the fruitfull Earth againe. 
The Sea does drinke the liquid Ayre; 
By the Sunnes beames the Sea-waues are 
Drunke up; which is no sooner done. 
But straight the Moone drinkes up the Sunne. 
Why then, companions, doe you thinke 
I may not with like freedome drinke?

From TEXNOFAMIA, l6l8, sig. Ilv.
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Use of ANACREONTEA 19 LATIN 

JOHN LEECH 1620

Ad Sodales

Stellas polus micantes 
Orbem orbis, ignis auras, 
Auraeque aquas, aquaeque 
Terrae sinus capacis. 
Homines ferasque terra 
Complectitur: fouetque 
Quid ergo me decoram, 
Vetatis 6 Sodales, 
Complectier puellam?

From Mvsae Priores, 1620, Pars Prior, sig. D4r-D4v.
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ANACREONTEA 19 ENGLISH 

THOMAS STANLEY 1651

XIX

Fruitful Earth drinks up the rain, 
Trees from Earth drink that again, 
The Sea drinks the Air, the Sun 
Drinks the Sea, and him the Moon: 
Is it reason then d f ee think 
I should thirst when all else drink?

From Poems and Translations, ed. G. M. Crump, 1962, p. 83
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ANACREONTEA 19 

ABRAHAM COWLEY

ENGLISH 

1656

II.

Drinking.

THe thirsty Earth soaks up the Rain, 
And drinks, and gapes for drink again. 
The Plants suck in the Earth, and are 
With constant drinking fresh and fair.

5 The Sea it self, which one would think 
Should have but little need of Drink, 
Drinks ten thousand Rivers up, 
So fill'd that they or'eflow the Cup. 
The busie Sun (and one would guess

10 By's drunken fiery face no less)
Drinks up the Sea, and when h'as done, 
The Moon and Stars drink up the Sun. 
They drink and dance by their own light, 
They drink and revel all the night.

15 Nothing in Nature's Sober found, 
But an eternal Health goes round. 
Fill up the Bowl then, fill it high, 
Fill all the Glasses there, for why 
Should every creature drink but !_,

20 Why, Man of Morals, tell me why?

From Poems, ed. A. R. Waller, 1905, p. 51. This poem appears 
in Bodleian Library MS Add. B. 106, immediately preceding the 
satire below.
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Use of ANACREONTEA 19 ENGLISH 

ANON !68l

Following Cowley's version in MS

Incerto Authore 

The same Spiritualiz'd

The hungry Earth on fresh mould feeds;
And thoure it beares, and thoure it breeds.
What's bred takes its repast from Earth;
Plants grow to Trees by food from birth: 

5 On Plants feed Beasts and Fowl, and then
Those well fed Beasts and Fowl feed Men.
But as pure vapours be of Air
For birds of Paradise the fare;
Soe from Heavens Influence Souls are bred, 

10 And by Truth's Oracles are fed.
The Sacramentall Bread and Wine
To them eternall Feasts assigne:
Thrice happy they who Monthly Tast
Of Heav'n dissolved into repast: 

15 'Tis Angells food divinely drest
God the Feast-maker, Christ the feast.
Thou spread the Sacred table fair
With Knowledge, Faith, & Fervent Prayer.
Approach invited may not I? 

20 Thou Sonne of Belial tell mee why?

From Bodleian Library MS Add. B. 106, fol. lOr.
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ANACREONTEA 19 ENGLISH

Attributed to
JOHN WILMOT, EARL of ROCHESTER died 1680

Anacreontic.

THE Heavens carouse each Day a Cup,
No Wonder Atlas holds her up.
The Trees suck up the Earth and Ground,
And in their Brown Bowls drink around. 

5 The Sea too, whom the Salt makes dry;
His greedy thirst to satisfy,
Ten Thousand Rivers Drinks, and then
Grows Drunk, and spews them up again.
The Sun, (and who so right as he) 

10 Sits up all Night to Drink the Sea:
The Moon quaffs up the Sun, her Brother, E?v
And wishes she cou'd tope another.
Ev'ry Thing Puddles; then that I
I'st any Reason should be dry? 

15 Well; I will be content to Thirst,
But too much Drink shall make me first.

Poem first published 1705. This text from The Miscellaneous 
Works of The Right Honourable The Late Earls of Rochester and 
Roscommon, 1?07, sig. E7r - E?v.



ANACREONTEA 19 ENGLISH 

CHARLES COTTON 1689

ElQ TO 6eiV TClVeiV

Paraphras'd from Anacreon

THE Earth with swallowing drunken showers
Reels a perpetual round. 

And with their Healths the Trees and Flowers
Again drink up the Ground.

5 The Sea, of Liquor spuing full 
The ambient Air doth sup. 

And thirsty Phoebus at a pull
Quaffs off the Ocean's cup.

When stagg'ring to a resting place, p.220 
10 His bus'ness being done,

The Moon, with her pale platter face, 
Comes and drinks up the Sun.

Since Elements and Planets then
Drink an eternal round,

15 T Tis much more proper sure for me 
Have better Liquor found.

Why may not I then, tell me pray, 
Drink and be drunk as well as they?

From Poems of Charles Cotton, ed. J. Buxton, 1958, pp. 219-220.
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TEXTS FOR CHAPTER SIX

CUPID AND THE BEE
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ANACREONTEA 40 GREEK

EIQ epo)Tcx.
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From Anacreontis Teij odae, 1554, sig. E2v-E3r.
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'THEOCRITUS" 19 GREEK

1493

KHPIOKAEIITHS,

£l6uA,AlOV id 1

TON xAetiTav TIOT' epcoxa xaxa xevTaae
^ •> ^ s , ' ^

Kripiov ex aiuf3A.cov auAeuuevov" axpa 6e

AaKTuXa navd 1 unevuEev. o 6'aA.yee, xai xep' ecpuari
X C/ , /
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v » X ^ r/

Tav o6uvav, nat ueupeTO OTTL YS TUT-&OV 
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Xa UOLTTIP Y^Aaaaaa, TU 6'oux taoQ eaai y-f 

Xco TUTdoQ uev ens/ Ta 6e Tpauua-Ta aAixa

Estienne's text, from Poetae Graeci Principes, ed. 
H. Estienne, 1566, sig. VV4v.
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CUPID AND THE BEE

HENRI ESTIENNE1
LATIN 

1554

5

10

15

INTER rosas Cupido 
Apiculam iacentem 
Non^vidit, estque punctus. 
Manumque sauciatus, 
Mox eiulare coepit. 
Et cursitans volansque 
Ad candidam Cytherem, 
Heu^occidi, occidi, inquit, 
Vitamque, mater, efflo. 
En me minuta serpens 
Pennata vulnerauit: 
Apem vocant coloni. 
Tune ilia, Apis si acumen 
Tantum facit dolorem, 
Quantum putas dolere 
Quos tu feris Cupido? Olr

HELYE ANDRE2 1555

DE CVPIDINE.

5

10

15

Apem rosae Cupido 
Non cernit insidentem, 
Incautus at feritur. 
Manuque sauciata 
Tenellus eiulauit. 
Proinde cum decoram 
Volasset ad Cytheren, 
Heus occidi, occidi, inquit, 
Mater, relinquo vitam: 
Nam me pusillus anguis, 
Alas habens, momordit, 
Apem vocant coloni. 
At si, inquit ilia, fili 
Apis perurit ictus, 
Quantum putas laborent, 
Quos tu feris sagittis?

1. From Anacreontis Teij odae, 1554, sig. N4v-01r.

2. From Anacreontis Teii . .. Odae, ab Helia Andrea
Latinae factae, 1556, sig. C2v.
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CUPID AND THE BEE FRENCH 

PIERRE DE RONSARD 1555

ODE XX.

Le petit enfant Amour 
Cueilloit des fleurs, a 1'entour 
D T une ruche, ou les avettes 
Pont leurs petites logettes. 

5 Comme il les alloit cueillant, 
Une avette, soumeillant 1 
Dans le fond d'une fleurette, 
Lui piqua sa main tendrette.

Si t6t que pique se vit, 
10 Ah, je suis perdu (ce dit) 

Et s'encourant vers sa mere 
Lui montra sa plaie amere.

Ma mere, voies ma main, 
Ce disoit Amour tout plain 

15 De pleurs, voies quelle enflure 
M'a fait une egratignure.

Alors Venus se sourit, 
Et en le baisant le prit,
Puis sa main lui a soufflee p. 107 

20 Pour guarir sa plaie enflee.
Qui t'a, di moi, faus garson, 

Blesse de telle fagon, 
Sont-ce mes Graces riantes 
De leurs aiguilles poignantes? 

25 Nenny, c'est un serpenteau, 
Qui vole au printans nouveau 
Aveque deus ailerettes 
Ca & la sus les fleurettes.

Ah vraiment je le connois 
30 (Dit Venus): les villageois 

De la montaigne d'Hymette 
Le surnomment une avette.

Si donques un animal 
Si petit fait tant de mal, 

35 Q,uand son halesne epoingonne 
La main de quelque personne,

Combien fais-tu de douleurs 
Au pris de lui, dans les coeurs 
De ceus contre qui tu gettes 

40 Tes homicides sagettes?

From Le Quatrieme Livre Des Odes, 1555* as reprinted in
Oeuvres Completes, ed. P. Laumonier, Vol. 7* 1959* PP» 106-107
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CUPID AND THE BEE FRENCH 

REMY BELLEAU 1556

D r Amour plaque d f vne mouche a miel.

Amour ne voyoit pas enclose
Entre les replis de la Rose
Vne mouche a miel, qui soudain
En 1'vn de ses doigs le vint poindre:

5 Le mignon commence a se plaindre,
Voyant enfler sa blanche main. 

Aussi tost a Venus la belle,
Fuyant il voile a tire d'aelle, 
Mere, dist-il, c'est fait de moy,

10 C'en est fait, & faut qu'a ceste heure
Naure iusques au coeur ie meure, 
Si secouru ne suis de toy. 

Naure ie suis en ceste sorte,
D f vn petit serpenteau, qui porte

15 Deux ailerons dessus le dos,
Aux champs vne Abeille on 1'appelle: 
Voyez done ma playe cruelle, 
Las I il m'a picque iusqu'a l f ps. 

Mignon (dist Venus) si la pointe
20 D'vne mouche a miel, telle atteinte

Droit au coeur (comme tu dis) fait, 
Combien sont naurez dauantage 
Ceux qui sont espoinds de ta rage, 
Et qui sont blessez de ton trait?

From Oevvres Poetiques, ed. C. Marty-Laveaux, Vol. 1, 1878, 
p. 34.
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CUPID AND THE BEE LATIN 

JEAN MORISOT 1558

Quid Cupido ab apicula punctus 
matri responderit.

Dum legit pulchram rosulam Cupido, 
Pungit incautum,, strepituque rauco 
Terret insultans apis, auolatque

Vulnere facto.
5 Clamat is valde, lachrymatque multum, 

& vocat matrem. pauefacta mater, 
Quid sit, exquirit. digitum Cupido

Porrigit, & se
Dicit a musca grauiore punctum. 

10 Ilia respondet: Meditare tandem
Nate, quam magnum tolerent dolorem,

Quos tua tela
Punxerint. At tune Amor ingemiscit 
Plus dolent illi, magis & queruntur, 

15 Quos suis mammis, oculisque pulchris
Claudia pungit.

From Liber Amatorivs, 155<3, sig. c4r.
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CUPID AND THE BEE 

OLIVIER DE MAGNY

FRENCH

1559

D'AMOVR A
VENUS, a laques Bizet.

10

15

20

ODE.

AMour, Bizet, en plourant 
S f en vint naguere courant 
Vers la Royne de Cythere, 
Et luy diet, ma douce mere, 
Voy ie te pry dans ma main 
Cette naureure inhumaine, 
Que m'a faict en cette plaine 
Vn oiselet inhumain.

C'est cet oiselet qui bruyt 
Vn murmure, quand la nuict 
Cede a la clarte nouuelle, 
Que le villageois appelle 
Ce me semble mouche a miel, 
Et qui suge aux prez encore 
Au reueiller de 1'Aurore 
L'humeur qui tumbe du ciel.

II est comme vn papillon, 
Mais il porte vn aiguillon, 
Qui m'a faict de sa pointure 
Dans la main cette ouuerture: 
Gueris donques ma douleur, 
Et fay que de cette offense 
Ie puisse auoir la vengence 
Par vn contraire malheur.

Tlv

mesfaict 
fait

40

Souffre dit ell' ce 
Mauuais garson, qui m'as 
Bien qu'aux flancz porte ie t'aye 
Vne plus amere playe, 
Et qui faiz au Roy des Dieux 
De ton traict tant de nuysance, 
Que pour guerir sa souffranee 
Souuent il quicte les cieux.

Ce qui peult armer le corps 
Est tout vain en tes esfortz, 
Et le plastron ny la maille 
Ne vault rien en ta bataille: 
Aussi le Dieu des souldars, 
Bien qu'il ait tousiours ses armes 
Ne sceust onq en tes alarmes 
Se garentir de tes dardz.

T2r

Cont/....
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Et si quelcun mal appris 
Met tes fleches a mespris, 
Tu luy faiz a toute oultrance 
Sentir qu'elle est ta puyssance: 
0 Phebus tu le sgeuz bien, 
Apres auoir eu la gloire 
De ta premier victoire 
Sur le champ Thessalien.

Ton traict remply de poison
50 Ensorcelle la raison:

Tu 1'esprouuas bien Alcide, 
Des vieux monstres homicide, 
Allors que des mesmes doigtz 
Qui la terre depeuplerent

55 Des serpentz qu ilz estranglerent, 
Serf d'Omphale tu filois.

Tu n'es point tant oultrage 
Qu'il te faille estre venge 
Souffre donq ce qui te greue, 

60 La douleur en sera breue,
Et cesse de tant ferir, T2v 
Mesmes nous qui des Dieux sommes: 
Car la Mort guerit les hommes, 
Mais ell' ne nous peult guerir.

From Les Odes, 1559, sig. Tlr-T2v.



CUPID AND THE BEE LATIN 

FLAMINIUS RAIUS c. 1560

Ex eodem in Amorem.

Inter purpureas rosas Cupido 
Non conspexit apem latenter esse. 
Punctus estque, manumque sauciatus. 
Heu quot mox dedit ejulationes.

5 Ad pulchram Venerem modo hftc, modo illuc 
Cursitansque, volansque, mater, inquit, 
Occidi, occidi, amata diffluit lux. 
En, dixit, (vocitant apem colon!) 
Ut pennata minuta vulneravit

10 Serpens me miserum, ilia sic locuta est. 
Si tantum facit hunc apis dolorem, 
Dolorem facit hoc si acumen, ecquo 
Dolore ipse dolere credis illos, 
Quos saevis jaculis feris Cupido?

From Carmina Illustrium Poetarum Italorum, Vol. 8, 1?21, p. 53
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CUPID AND THE BEE

JEAN DOUBLET

FRENCH 

1559

Dudit Anacreon.

10

15

20

CE leger enfant Amour, 
Cueillant des roses vn iour, 
N'aperceut point vne abeille 
Dormant en la plus vermeille, 
Q,ui d f aguillion inhumain, 
Au bout d'vn doit de la main 
Lui langa pointure amere: 
II s'eerie, & en Cithere 
A 1'heure a 1'heure vole, 
Or suis-ie, mere, af olle, 
Afolle suis-ie a ceste heure, 
Dit-il, & faut que i'en meure.

Vn petit serpant volant, 
(Ces ruraus vont 1'appellant 
Mouche a miel, 6 fausse mouche) 
M'a donne ceste ecarmouche.

Venus souriant adonq, 
Si telle pointure donq, 
Si attainte, si depite, 
Vient d'vne mouche petite, 
Quel mal, mon fis, cuides-tu 
Face ton long trait pointu?

fol. 46r

From Les Elegies de Jean Doublet, ed. P. Blanchemain, 
1869, fol. 45v-46r.
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CUPID AND THE BEE 

JEAN BfiGAT

FRENCH 

1559

10

15

20

Un matin qu T amour cuidoit
Cueillir la rose vermeille:
Luy picqua le bout du doigt
Une trop colere abeille,
Qui soubz la fueille dormant
Put faschee s'esveillant.
Lors a crier il se print,
Pleignant fort ceste morsure,
Et volant vers Venus vint
Liiiy dire son aventure:
Mere, dit-il, las I Je meurs
En angoisses & douleurs.
Un petit serpent volant
Que le paysant appelle
Mouche a miel m'a s'esveillant
Fait de sa poincte cruelle
Une playe qui si fort
Me cuit qu'en suis presque mort.
Dit-elle: si du gerson
D'une abeille tu te faches,
De quelle force et fagon
Navre-tu sur qui tu laches
Le nerf fort & vigoreux
De ton arc tant rigoreux?

p.12?

From Richard Renvoysy, _ 
157J5j as reprinted in A. 
Anacreontiques, 1891* PP

Les Odes
. Delboulle,

d 1 Anacreon Mises en 
Anacreon etles

Musique, 
Poemes

126-127.
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CUPID AND THE BEE ITALIAN 

GIOVAN FERKETTI 1575

Amore l r altro giorno se n f andaua 
Solo soletto senza stral'e 1'arco 
Tutto lasciuo di pensieri scarco.

Per vna valle di bei fior dipinta 
5 Chinossi in terra per corr' vna rosa 

Vn'ape il ponse ch'era dentr'ascosa.

Subitamente corse via piangendo 
La madre che lo vide addolorato 
Disse Cupido che hai che t'e incontrato

10 Rispose mamma mia per corr'vn fiore 
Vn'ape m ! ha la man si punta forte 
Che mi par esser gia vicin'a morte.

Venere disse all'hora sorridendo 
Se cosi picciol cosa ti fa male 

15 Che dei tu far ad altri col tuo strale.

From Canto di Giovan Ferretti II Terzo Libro, Venice, 
1575, No. 17, in A. Obertello, Madrigali Italian! in 
Inghilterra, 19^9, p. ^12.
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CUPID AND THE BEE ENGLISH 

TIMOTHY KENDALL 1577

Translated out of Theocritus

CVpido Venus dearlyng defte,
to sweete his lipps with mell 

Sore longyng, came unto an Hiue,
where Bees did shroude and dwell. 

5 And mindyng now with Honie sweete, p. 288
to fill his bellie full 

He thrusts his hande into the Hiue,
and fast beginnes to cull. 

The Bees bestirre them, by and by, 
10 and prickt hym with their styngs: 

Deft Cupid dolefull doeth depart,
and takes hym to his wings. 

He stamps, he stares, he taketh on:
he knowes not what to doe: 

15 At last with tinglyng stynged hande,
he comes his mother to. 

And thus beginns to make his mone:
ah mother, mother myne: 

The Bee moste vile and pestilent, 
20 hath kilde Cupido thyne.

Ah, out alas, what shall I doe?
I neuer would haue thought 

The selie simple shiftlesse Bee,
could haue suche mischief wrought. 

25 Quoth Venus smilyng: what? alas
and doeth it greeue you so? 

Content your self, you are but small,
yet how you strike you knowe.

From Flowers of Epigrammes, Reprinted From the Original 
Edition of 1577, 1874. PP.
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CUPID AND THE BEE ENGLISH 

THOMAS WATSON 1582

The two first partes of this Sonnet, are an imitation of 
certaine Greeke verses of Theocritus; which verses as they 
are translated by many good Poets of later dayes, so moste 
aptlye and plainely by C. Vrcinus Velius in his Epigrammes; 
hee beginneth thus,

Nuper apis furem pupugit violenter Amorem
Ipsum ex alueolis clam mella fauosque legentem,
Cui summos manuum digitos confixit, at ille
Indoluit, lasae tumuerunt vulnere palmae:
Planxit humum, et saltu trepidans pulsauit, et ipsi
Ostendens Veneri, casum narrauit acerbum, etc.

WHere tender Loue had laide him downe to sleepe,
A little Bee so stong his fingers end,
That burning ache enforced him to weepe
And call for *Phebus Sonne to stand his frend, 

5 To whome he cride, I muse so small a thing
Can pricke thus deepe with suche a little Sting.

Why so, sweet Boy, quoth Venus fitting by?
Thy selfe is yong, thy arrowes are but small
And yet thy shotte makes hardest harts to cry? 

10 To Phebus Sunne she turned therewithall,
And prayde him shew his skill to cure the sore, 
Whose like her Boy had neuer felt before.

Then he with Herbes recured scone the wound,
Which being done, he threw the Herbes away, 

15 Whose force, through touching Loue, in selfe same ground,
By haplesse hap did breede my hartes decay:

For there they fell, where long my hart had li'ne 
To waite for Loue, and what he should assigne.

AEsculapius.

From Poems, ed. E. Arber, l8?0, p.89. (Sonnet 53 of 
EKATOMIIAeiA, 1582.)
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CUPID AND THE "BEE" FRENCH 

CLAUDE BINET 1583

AMOUR PIQU£. 

(lines 1-^0 omitted)

De fortune, entre le destour 
De son teton franc de 1'amour 
Une Puce faisoit son giste, 
Qui pour son hostesse vanger 
Piqua le bras porte danger, 
Y tragant sa marque petite.

Soudain Amour, remply de dueil, 
La plaie au bras, la larme a 1'oeil, 
S'envolle au secour de sa mere, 

40 Disant, un petit chose noir
M ! a pique, vous y pouvez voir
La flamme et la place meurtriere.

C T est, dict-il, c'est un Serpenteau 
Qui va sautellant sur la peau, 

45 Puce est nomme par les Pucelles. 
Las 1 je n'eusse jamais pense 
D T un si petit estre offense 
Si pres de mes flammes mortelles.

Lors Venus, souriant, voy-tu 
50 Vois-tu, dit elle, sa vertu

A la tienne du tout semblable? P«59 
Sinon que petit, aus grans dieux 
Et aux humains dardant tes feux, 
Tu fais une plaie incurable.

From La Puce de Mme Desroches, 1868, pp. 58-59.



CUPID AND THE BEE ENGLISH 

GEFFREY WHITNEY 1586

Fel in melle 

[Design: Cupid and the Bees]

LO CVPID here, the honie hyes to taste, 
On whome, the bees did straight extende their power: 
For whilst at will he did their labours waste, 
He found that sweete, was sauced with the sower: 

5 And till that time hee thought no little things, 
Weare of suche force: or armed so with stinges.

The hyues weare plac'd according to his minde, 
The weather warme, the honie did abounde. 
And CVPID iudg'd the bees of harmlesse kinde, 

10 But whilste he tri'de his naked corpes they wounde: 
And then to late his rashe attempte hee ru'de, 
When after sweete, so tarte a taste insu'de.

So ofte it happes, when wee our fancies feede, 
And only ioye in outwarde gallant showes. 

15 The inwarde man, if that wee doe not heede, 
Wee ofte, doe plucke a nettle for a rose:

No baite so sweete as beautie, to the eie, 
Yet ofte, it hathe worse poyson then the bee.

From A Choice of Emblemes, 1586 (modern facsimile 1969), 
sig. T2r.
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CUPID AND THE BEE ENGLISH 

GEFFREY WHITNEY 1586

Fere simile ex Theocrito. 
To LAVRA.

[design: Venus and Cupid]

WHILST CVPID had desire to taste the honie sweete, 
And thrust his hand into the tree, a bee with him did meete. 
The boye no harme did doubt, vntill he felt the stinge: 
But after to his mother ranne, and ofte his handes did wringe 

5 And cry'd to her for helpe, and toulde what hap befell:
Howe that a little beast with pricke, did make his finger

swell .
Then VENVS smiling say'd, if that a little bee? 
Doe hurte so sore: thinke howe thou hurt'st? that art

a childe to see.
For where the bee can pierce no further then the skinne : 

10 Thy dartes do giue so great a wounde , they pierce the
harte within.

Cum quo conuenit aliud ex Anacreonte.

AS VENVS sonne within the roses play'd, 
An angrie bee that crept therein vnseene, 
The wanton wagge with poysoned stinge assay T d: 
Whereat, aloude he cri'de, throughe smarte, and teene 

5 And sought about, his mother for to finde:
To whome, with griefe he vttered all his minde. 

And say'd, behoulde, a little creature wilde, 
Whome husbandmen (I heare) doe call a bee, 
Hath prick f d mee sore alas: whereat shee smil'de, 

10 And say'd: my childe, if this be gr fe to thee,
Remember then, althoughe thou little arte?
What greeuous wounde, thou makest with thy darte

From A Choice of Emblemes, 1586 (and modern facsimile 
Amsterdam 1969),sig.T2v. In line 2 of the second poem 
some copies read "A busie bee".
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CUPID AND THE BEE ENGLISH 

EDMUND SPENSER 1595

VPon a day as loue lay sweetly slumbring,
all in his mothers lap: 

A gentle Bee with his loud trumpet murm'ring,
about him flew by hap. 

5 Wherof when he was wakened with the noyse,
and saw the beast so small: 

Whats this (quoth he) that giues so great a voyce,
that wakens men withall? 

In angry wize he flyes about, 
10 and threatens all with corage stout.

To whom his mother closely smiling sayd, p. 234
twixt earnest and twixt game: 

See thou thy selfe likewise art lyttle made,
if thou regard the same. 

15 And yet thou suffrest neyther gods in sky,
nor men in earth to rest: 

But when thou art disposed cruelly,
theyr sleepe thou doost molest. 

Then eyther change thy cruelty, 
20 or giue lyke leaue vnto the fly.

Nathlesse the cruell boy not so content,
would needs the fly pursue: 

And in his hand with heedlesse hardiment,
him caught for to subdue. 

25 But when on it he hasty hand did lay,
the Bee him stung therefore: 

Now out alasse (he cryde) and welaway,
I wounded am full sore: 

The fly that I so much did scorne, 
30 hath hurt me with his little home.

Vnto his mother straight he weeping came,
and of his griefe complayned: 

Who could not chose but laugh at his fond game,
though sad to see him pained. 

35 Think now (quod she) my sonne how great the smart
of those whom thou dost wound: 

Full many thou hast pricked to the hart,
that pitty neuer found: 

Therefore henceforth some pitty take, 
40 when thou doest spoyle of louers make.

Conty....
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She tooke him streight full pitously lamenting,
and wrapt him in her smock: 

She wrapt him softly, all the while repenting,
that he the fly did mock. 

45 She drest his wound and it embaulmed wel
with salue of soueraigne might: 

And then she bath'd him in a dainty well p. 235
the well of deare delight. 

Who would not oft be stung as this, 
50 to be so bath'd in Venus blis?

The wanton boy was shortly recured
of that his malady: 

But he soone after fresh againe enured
his former cruelty. 

55 And since that time he wounded hath my selfe
with his sharpe dart of loue: 

And now forgets the cruell careless elfe,
his mothers heast to proue. 

So now I languish till he please, 
60 my pining anguish to appease.

Prom Amoretti (1595) in The Works of Edmund Spenser A Variorum Fdition The Minor Poems Volume Two, 1947, pp. 233-235.



CUPID AND THE "BEE" ITALIAN 

TORQUATO TASSO 1586

Introduce Amore e una zanzara a motteggiare insieme.

Mentre in grembo a la madre Amore un giorno 
dolcemente dormiva., 
una zanzara zufolava intorno 
per quella dolce riva. 

5 Disse allor, desto a quel susurro, Amore:
- Da si picciola forma 
com' esce si gran voce e tal rumore 
one sveglia ognun che dorma? - 
Con maniere vezzose 

10 lusingandogli il sonno col suo canto
Venere gli rispose: p. 76?
- E tu picciolo sei,
ma pur gli uomini in terra col tuo pianto
e'n ciel desti gli dei. -

From Rime (1586), Parte Terza, No. XII, in Poesie ed. 
F. Flora, 195^, pp. 766-76?.
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CUPID AND THE BEE FRENCH 

JEAN ANTOINE DE BAIF

AMOVR DEROBANT 

LE MIEL.

Le larron Amour
Deroboit vn jour
Le miel aux ruchettes
Des blondes auettes, 

5 Qui leurs piquans drois
En ses tendres doigs
Aigrement ficherent.
Ses doigs s'en enflerent,
A ses mains l'enfant P'239 

10 Grande douleur sent,
Depit s'en courrouce:
La terre repouce,
Et d f vn leger saut
II s ! elance en haut, 

20 Et vole a sa mere,
L ! orine Cytere,
Auec triste pleur
Montrer sa douleur,
Et faire sa plainte. 

25 Voy (dit-il) 1'ateinte
Qu'vne mouche fait:
Voy combien meffait
Vne bestelette,
Qui si mingrelette 

30 Fait vn mal si grand.
De mesme il t'en prend,

(Venus luy vint dire
Se prenant a rire)
Bien qu'enfantelet
Tu sois mingrelet,
Tu ne vaux pas mieux:
Voy quelle blessure
Tu fais qu'on endure
En terre & aux cieux.

From Evvres En Rime, ed. C. Marty-Laveaux, Vol. 4, 188?, 
pp.



CUPID AND THE BEE LATIN 

EILHARD LUBIN 1597

XL. De Amore.

In floribus Cupido 
Aliquando apim jacentem 
Non vidit, estque punctus, 
Digitumque sauciatus

5 Manus, grave ejulavit. 
Et cursitans volansque 
Ad candidam Cytheren, 
0 mater, occidi, inquit, 
Perii, atque claudo vitam

10 Nam me momordit anguis 
Alatus & pusillus, 
Apim vocant coloni. 
Haec inquit: At si acumen 
Apis facit dolorem:

15 Quantum putas dolent hi, 
Quos tu 3 Cupido, pungis?

From Anacreontis ... carmina cum interpretatione Eilhardi 
Lvbini, 1597, sig. D3v.""~
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CUPID AND THE BEE LATIN

DR. JULIUS CAESAR

(Attributed to JOHN LYLY) 1598

Amor quondam inter rosas
Dormientem apem
Non vidit, sed est punctus.
In digitoque laesus, 

5 Manus lamentabatur.
Et currens atque volans
Ad pulchram Cytheream,
Pereo, mater, inquit,
Pereo moriorque. 

10 Serpens me laesit paruus
Alatus, quern appellant
Apem Coloni.
At ilia: si aculeus
Apis tantum dolebit, 

15 Quantum credis dolebunt,
Amor, quos ipse feris?

From Queen Elizabeth's Entertainment at Mitcham (1598), 
ed. L7~Hotson, 1953, p. 29.
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CUPID AND THE BEE ENGLISH

THOMAS LODGE !600

The Barginet of Antimachus.

IN pride of youth, in midst of May, 
When birds with many a merry Lay,

salute the Sunnes vp-rising: 
I sate^me downe fast by a Spring, 

5 And while these merry Chaunters sing,
I fell vpon surmizing. 

Amidst my doubt and minds debate, 
Of change of time, of worlds estate,

I spyed a boy attired 
10 In siluer plumes, yet naked quite,

Saue pretty feathers fit for flight,
wherewith he still aspired.

A bowe he bare to worke mens wrack, p. 32 
A little Quiuer at his back, 

15 with many arrowes filled:
And in his soft and pretty hand, 
He held a liuely burning brand,

where-with he Louers killed. 
Fast by his side, in rich aray 

20 There sate a louely Lady gay,
his mother as I guessed: 

That set the Lad vpon her knee, 
And trimd his bowe, and taught him flee,

and mickle Loue professed. 
25 Oft from her lap at sundry stoures,

He leapt, and gathered Sommer flowres,
both Violets and Roses: 

But see the chaunce that followed fast, 
As he the pompe of prime dooth wast, 

30 before that he supposes:
A Bee that harbour ! d hard thereby, 
Did sting his hand, and made him crye

Oh Mother, I am wounded: 
Faire Venus that beheld her Sonne, 

35 Cryed out alas, I am vndone,
and there-vpon she swounded. 

My little Lad the Goddesse sayd, 
Who hath my Cupid so dismayd?

he aunswered: Gentle Mother 
The hony-worker in the Hiue, 
My greefe and mischiefe dooth contriue,

alas it is none other.

Cont/.. . .
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Shee kist the Lad: Now marke the chaunce, 
And straite she fell into a traunce, 

11 5 and crying, thus concluded: 
Ah wanton boy, like to the Bee, 
Thou with a kisse hast wounded me,

and haplesse Loue included. 
A little Bee dooth thee affright, 

50 But ah, my wounds are full of spright., p. 33
and cannot be recured: 

The boy that kist his Mothers paine, 
Gan smile, and kist her whole againe,

and made her hope assured.
55 She suckt the wound, and swag'd the sting, 

And little Loue ycurde did sing,
then let no Louer sorrow: 

To day though greefe attaint his hart, 
Let him with courage bide the smart, 

60 amends will come to morrow.

FINIS. Thorn. Lodge.

From England's Helicon, 1600, facsimile ed. H.E. Rollins, 

Vol. 1, 1935, pp. 31-33.
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CUPID AND THE BEE ENGLISH 

ANON set by THOMAS BATESON l6l8

CUPID, in a bed of roses
Sleeping, chanced to be stung
Of a bee that lay among 

The flowers where he himself reposes.

5 And thus to his mother, weeping,
Told that he this wound did take 
Of a little winged snake, 

As he lay securely sleeping.

Cytherea, smiling, said
10 That if so great sorrow spring

From a silly bee's weak sting, 
As should make thee thus dismayed,

What anguish feel they, think'st thou, and what pain, 
Whom thy empoisoned arrows cause complain?

From Thomas Bateson, The Second Set of Madrigales to 3. *l. 5. 
and 6. Parts, 1618, XXV-XXVI, as reprinted in E. H. Fellowes 
(revised Sternfeld and Greer), English Madrigal Verse 1588- 
1632, 1967, P. 27.
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CUPID AND THE BEE ENGLISH 

ROBERT HERRICK1  

The wounded Cupid. Song

CUPID as he lay among
Roses, by a Bee was stung.
Whereupon in anger flying
To his Mother, said thus crying;

5 Help! 0 help! your Boy's a dying. 
And why, my pretty Lad, said she? 
Then blubbering, replyed he, 
A winged Snake has bitten me, 
Which^Country people call a Bee.

10 At which she smil'd; then with her hairs 
And kisses drying up his tears: 
Alas I said she, my Wag! if this 
Such a pernicious torment is: 
Come, tel me then, how great's the smart

15 Of those, thou woundest with thy Dart!

ROBERT HERRICK 2 1648

Upon Cupid

OLD wives have often told, how they 
Saw Cupid bitten by a flea: 
And thereupon, in tears half drown'd, 
He cry'd aloud, Help, help the wound:

5 He wept, he sobb'd, he call'd to some 
To bring him Lint, and Balsamum, 
To make a Tent, and put in in, 
Where the Steletto pierc'd the skin: 
Which being done, the fretfull paine

10 Asswag'd, and he was well again.

1From Poetical Works, ed. L. C. Martin, 1956, p. 50

2Ibid., p. 18.
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CUPID AND THE BEE ENGLISH 

THOMAS STANLEY 1651

The Bee XL

Love, a Bee that lurkt among
Roses saw not, and was stung:
Who for his hurt finger crying.
Running sometimes, sometimes flying, 

5 Doth to his fair Mother hie,
And oh help cries he, I dy;
A wing'd Snake hath bitten me, p. 93
Call'd by Countreymen a Bee:
At which Venus, if such smart 

10 A Bees little sting impart.
How much greater is the pain,
They whom thou hast hurt sustain.

prom Poems and Translations, ed. G. M. Crump, 1962, 
pp. 92 - 93.



CUPID AND THE BEE ENGLISH 

JOHN BERKENHEAD 1655

AMong Rose buds slept a Bee, 
wak'd by Love who could not see: 
His soft finger that was stung, 
then away poore Cupid flung.

5 First hee ran, then flew about, 
and to Venus thus cry'd out; 
Help, Mother help, oh I I'm undone, 
a Scorpion hath stung your son.

'Twas a Serpent, it could flie, 
10 For T t had wings as well as I; 

Country swains call this a Bee 
But oh this hath murthred me.

Sonne, sayd Venus, if the sting 
Of a Flie such torment bring, 

15 Think, 0 think, on all those hearts 
Pierced by thy burning darts.

From Henry Lawes, The Second Book of Ayres and Dialogues, 
1655, sig. K2v.
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CUPID AND THE BEE ENGLISH 

ANON set by WILLIAM KING 1668

CUPID'S Complaint.

Cupid once when weary grown
with Womens Arrants Laid him down
on a refreshing rosy Bed,
the same sweet Covert harboured sig. Elr 

5 a Bee and as she alwaies had
a quarrel to Love's Idle Trade
stings the soft Boy: Paine and strong fears
streight melts him into Cryes and Tears.
As wings and feet would lett each other 

10 Home he hastens to his Mother,
There on her knees he Hangs his Head, sig. Elv
and Cryes, 0 Mother I am dead
An ugly Snake they call a Bee
(0 see I swell!) has murther'd^mee. 

15 Venus with smiles reply'd, 0 Sir,
does a Bee's sting make all this stirr,
Think what paines attend those Darts
Wherewith thou still art wounding Hearts, sig. E2r
E'en let it smart may chance that then 

20 Thou '1't learn more pitty towards Men.

Prom William King, Poems ... Composed Into Songs and Ayres, 

1668, sig. D2v - E2r. The division into lines follows that 
in Windsor Drollery, 1672, sig. E4r.
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CUPID AND THE BEE 

PHILIP AYRES 1683

EMB. 16

Dulcia quandoque amara fieri,

Porte puer paulum secessit, Marte relicta, 
Lidius, in campis dulcia mella legens,

Laesus Apum stimulis,, lachrymis exclamat abortis, 
Dum sua majori spicula felle virent.

Cupid himself stung.

Does a Bees sting thus make thee cry and whine?
A small reveng for thy bold Robbery. 

Think on thy sting, the bees compar'd to thyne,
Comes as much short, as that compar'd to the<:

II dolce e qualche uolta amaro.

Cupido vn giorno robaua con astutia
L'or dolce Mel, fu punto, si dole alia madre
Che cosi picol animal' a punta si graue
E tu Nano dice Venus, fa tanto male.

Amour plein de fiel.

Le petit Cupidon, se plaignoit a sa mere, 
D'auoir ete pique par une mouche a miel, 
Elle luy repondit feignant d'etre en colere, 
Et toy petit fripon, n'es tu pas plein de fiel

Prom Philip Ayres, 
1683, sig. D?r.

Emblemata Amatoria In four Languages,
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CUPID AND THE BEE 

PHILIP AYRES

EMB. 17

Armat spina Rosas, mella tegunt apes.

Suavem Amor (ecce) rosam dum deligit ungue rosetis, 
A rigidis spinis saucia membra dolent;

Quod nocet exiguum est, plus est quod laedit Amantes 
Ad Veneris Templum est aspera tota via.

The Difficult Adventure.

While wanton Love in gathering Roses strayes,
Blood from his hands, and from his eyes drop teares,

Let him poor Lovers pitty, who tread wayes,
Of bloody prickles, where no Rose appears.

Non e gioia senza noia.

Punge la spina chi la rosa coglie, 
Ne si pub corre il bel piacer d'Amore 
Senza amari sospir, pena, e dolore; 
La sua dolcezza, e chiusa ne le doglie.

Point de roses sans epines

II n'est point en Amour de plaisir sans aigreur, 
De mesme qu'il n'est point de rose sans epine, 
Si tu ueux moissoner au iardin de Ciprine, 
Resoft toy de cueillir 1 T epine auec la fleur.

From Philip Ayres, Emblemata Amatoria ... In four Languages, 

1683, sig, Elr.
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CUPID AND THE BEE ENGLISH 

FRANCIS WILLIS

XXXVII. 

Cupid wounded.

AS Cupid once with wanton play 
Amidst the Rose-trees sporting lay 
Nor did the Chymist Bee behold 
Extracting there his liquid Gold.

5 The busie Animal by chance
Stung him with his little Lance. 
Wounded thus, th' impatient Child 
Orecome by Passion strait grew wild; 
He sighing strait fled through the Air,

10 And scatter'd some vain murmers there. 
And when he came to the Paphian Court, 
Where's Mother Venus did resort; 
I'me kill'd, I'me kill'd faintly (he cry'd) 
(And strait his Tears flow T d in a Tide)

15 Mother (he cry'd) I'me now undone, 
See, see my life is almost gone. 
A small wing'd Serpent with his Dart 
Hath stung me to the very heart; 
I know not well its name (let's see)

20 I think the Plowmen call't a Bee. 
The Queen of Love reply'd, my Boy 
If such a Sting can Life destroy; 
Think but what pain thy Arrows cause, 
And how thou doubly kill'st with those.

From Anacreon Done into English, 1683, sig. L4r - L4v.
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TEXTS FOR CHAPTER SEVEN 

ANACREONTEA 43
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ANACREONTEA 43 GREEK
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From Anacreontis Teij odae, 1554, sig. E4r-E4v
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ANACREONTEA

HENRI ESTIENNE

IATIN

5

10

20

0 TER quaterque felix 
Cicada, quae supremis 
In arborum viretis, 
Roris parum vt bibisti, 
Cantare dulce gaudes, 
Reginam agens potentem. 
Quodcunque enim ipsa cernis, 
Tuum est: quod arua gignunt, 
Quod sylua cunque profert. 
Te amplectitur colonus, 
Quod eius in labores 
Iniuriosa non sis. 
Colunt cicada te ©nines., 
Diuina quod puteris 
AEstatis imminentis. 
Te diligunt Camoenae, 
Te diligitque Phoebus, 
Vocemque dat canoram. 
Te non senecta carpit, 
Festiua, terrae alumna, 
Cantus arnica, & omnis 
Mali & doloris expers. 
Vila nee aucta carne, 
Nee aucta sanguine vllo. 
Ipsis abes parum a dijs.

Olv

Anacreontis Teij odae, 155^* sig. Olr-Olv.
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ANACREONTEA 

HELYE ANDR£

LATIN 

1555

DE CICADA.

5

10

15

20

Nimis es, Cicada, foelix: 
Quod arboris supremum, 
Saturata rore pauco, 
Vbi ins ides cacumen, 
Dominae in modum potentis 
Modulare dulce carmen. 
Tua nanque cuncta laetis 
Ea quae vides in agris: 
Quicquid ferunt & horae. 
Amor es boni coloni, 
Quia nil soles nocere. 
Veneranda verb vates 
AEstatis appetentis. 
Volitas amata Musis, 
Volitas amata Phoebo: 
Tibi qui dedit suauem, 
Liquidamque habere vocem. 
Neque te senecta carpit. 
Sapiens 3 humoque nata, 
Studioque laeta cantus, 
Minime patens dolori^ 
Sine sanguine,, 6 Cicada, 
Similis fere deis es.

v

Anacreontis Teii .. Odae, ab Helia Andrea Latinae factae, 
1556, sig. C4r-C4v.
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Use of ANACREONTEA 43 FRENCH 

PIERRE DE RONSARD 1555

ODE

A L'ALOUETTE.

T'oseroit bien quelque poete 
Nyer des vers, douce aloiiette? 
Quant a moy je ne 1'oserois, p.246 
Je veus celebrer ton ramage 

5 Sur tous oyseaus qui sont en cage, 
Et sur tous ceus qui sont es bois.

Qu'il te fait bon ouyr! a 1'heure 
Que le bouvier les champs labeure, 
Quand la terre le printems sent, 

10 Qui plus de ta chanson est gaye, 
Que couroussee de la playe 
Du soc, qui 1'estomac lui fend.

Si tost que tu es arrosee 
Au point du jour, de la rosee,

15 Tu fais en 1'air mile discours: 
En 1'air des ailes tu fretilles 
Et pendue au ciel, tu babilles,

18 Et contes aus vens tes amours.

31 Puis je di, tu es bien-heureuse, p.247 
Gentille Aloiiette amoureuse, 
Qui n'as peur ny soucy de riens, 
Qui jamais au coeur n'as sentie

35 Les dedains d'une fiere amie, 
Ny le soin d'amasser des biens.

Ou si quelque souci te touche, 
C T est, lors que le Soleil se couche, 
De dormir, & de reveiller 

40 De tes chansons avec 1'Aurore 
Et bergers & passans encore, 
Pour les envoyer travailler.

Mais je vis toujours en tristesse, 
Pour les fiertez d'une maistresse 

45 Qui paye ma foi de travaus, 
Et d'une plesante mensonge, 
Qui jour & nuit tous-jours alonge 
La longue trame de mes maus.

From Les Meslanges, 1555* as reprinted in Oeuvres Completes, 
ed. P. Laumonier, Vol. 6, 1965, pp. 245-24?.



Use of ANACREONTEA 43 FRENCH 

PIERRE DE RONSARD 1556

SONET.

Si^tost que tu as beu quelque peu de rosee,, 
Soit de nuict, soit de jour,, cache dans un buisson^ 
Pendant les aesles bas, tu dis une chanson p.26? 
D une notte rustique a ton gre composee.

5 Si tost que j'ay ma vie un petit arrousee 
Des larmes de mes yeux, en la mesme fagon 
Couche dedans ce boys j'espen un triste son., 
Selon qu'a larmoyer mon ame est disposee.

Si te passe je bien., d f autant que tu ne pleures 
10 Sinon trois moys de l ! an, & moy a toutes heures,, 

Navre d'une beaute qui me tient en servage.

Mais helas, Rousignol, ou bien a mes chansons 
(Si quelque amour te poignt) accorde tes doux sons, 
Ou laisse moy tout seul pleurer en ce bocage.

From Novvelle Continvation des Amours., 1556, as reprinted in 
Oeuvres Completes , ed. P. Laumonier., Vol. 7, 1959^ p. 266-26?.
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ANACREONTEA 4 3 FRENCH 

REMY BELLEAU

La Cigalle.

Ha que nous t'estimons heureuse,
Gentille Cigalle amoureuse!
Car aussi tost que tu as beu
Dessus les arbrisseaux vn peu 

5 De^la rosee, aussi contente
Qu est vne Princesse puissante,
Tu fais de ta doucette voix
Tressaillir les monts & les bois.

Tout ce qu'apporte la campagne, 
10 Tout ce qu'apporte la montaigne,

Est de ton propre, au laboureur
Tu plais sur tout: car son labeur
NJpffenses, ny portes dommage
N T a luy, ny a son labourage. p.37 

15 Tout homme estime ta bonte,
Douce prophete de 1'Este!

La Muse t'aime, & t'aime aussi
Apollon, qui t'a fait ainsi
Doucement chanter^ la vieillesse 

20 Comme nous iamais ne te blesse.
0 sage, 8 fille terre-nee^

Aime-chanson,, passionnee
Qui ne fus one d 1 affection,
Franche de toute passion, 

25 Sans estre de sang ny de chair,
Presque semblable a lupiter.

From Oevvres Poetiques, ed. C. Marty-Laveaux, Vol. 1, 1878, 
pp.
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ANACREONTEA 4 3 LATIN

EILHARD LUBIN 1597

XLIII. De Cicada.

Beata es, o cicada
Quod arbore in suprema
Roris parum ut bibisti,
Regina ut usque cantas. 

5 Tua sunt enim ilia cuncta.
Quae tu vides in agris,
Quidquid ferunt & horae.
Et arnica tu es coloni.
Null! noces quia unquam. 

10 Homini & colenda vates
AEstatis es suavis
Te nempe amant Camaenae,
Amatque Phoebus ipse,
Vocem & dedit canoram. 

15 Non te cxt.terit senectus,
Sata humo, hymni amasque s prudens
Sine sanguine, & dolore,
Similis fere Diis es.

From Anacreontis ... carmina cum interpretatione Eilhardi 
Lvbini, 1597, sig. DMv.
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ANACREONTEA 4 3 ENGLISH

THOMAS STANLEY 1651

The Grassehopper XLIII

Grasshopper thrice-happy I who 
Sipping the cool morning dew. 
Queen-like chirpest all the day 
Seated on some verdant spray;

5 Thine is all what ere earth brings, 
Or the howrs with laden wings; 
Thee, the Ploughman calls his Joy, 
'Cause thou nothing dost destroy: 
Thou by all art honour'd; All

10 Thee the Springs sweet Phrophet call; 
By the Muses thou admir'd, 
By Apollo art inspir'd, 
Agelesse, ever singing, good, 
Without passion, flesh or blood;

15 Oh how near thy happy state 
Comes the Gods to imitate!

From Poems and Translations, ed. G. M. Crump, 1962, p.
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ANACREONTEA 1*3

RICHARD LOVELACE (16^9)

ENGLISH

The Grasse-hopper. 

To my Noble Friend, Mr. 

CHARLES COTTON. 

Ode. 

I.

OH thou that swing'st upon the waving haire
Of some well-filled Oaten Beard, 

Drunke ev'ry night with a Delicious teare
Dropt thee from Heav'n, where now th 1 art reard.

II. p. 39

The

10

15

20

Joyes of Earth and Ayre are thine intire,
That with thy feet and wings dost hop and flye; 

And when thy Poppy workes thou dost retire 
To thy Carv'd Acron-bed to lye.

III.

Up with the Day, the Sun thou welcomst then,
Sportst in the guilt-plats of his Beames,

And all these merry dayes mak'st merry men. 
Thy selfe, and Melancholy streames.

IV.

But ah the Sickle! Golden Eares are Cropt;
Ceres and Bacchus bid good night; 

Sharpe frosty fingers all your Flowr's have topt,
And what sithes spar'd, Winds shave off quite.

V.

Poore verdant foole! and now green Ice! thy Joys
Large and as lasting, as thy Peirch of Grasse,

Bid us lay in 'gainst Winter, Raine, and poize 
Their flouds, with an o 1 reflowing glasse.

Cont/.
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VI.

Thou best of Men and Friends I we will create 
A Genuine Summer in each others breast;

And spite of this cold Time and frosen Fate 
Thaw us a warme seate to our rest.

VII. p. 40

25 Our sacred harthes shall burne eternally
As Vestall Flames, the North-wind, he

Shall strike his frost-stretch'd Winges, dissolve and flye 
This IE tna in Epitome.

VIII.

Dropping December shall come weeping in, 
30 Bewayle th f usurping of his Raigne;

But when in show'rs of old Greeke we beginne, 
Shall crie, he hath his Crowne againeI

IX.

Night as cleare Hesper shall our Tapers whip 
From the light Casements where we play, 

35 And the darke Hagge from her black mantle strip, 
And sticke there everlasting Day.

X.

Thus richer then untempted Kings are we,
That asking nothing, nothing need: 

Though Lord of all what Seas imbrace; yet he 
40 That wants himselfe, is poore indeed.

From Lucasta, 1649, in The Poems of Richard Lovelace, ed. 
C. H. Wilkinson, 1930, pp. 38-40.



ANACREONTEA 43 

ABRAHAM COWLEY
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X.

TheGrashopper

ENGLISH 

1656

10

20

25

30

HAppy Insect, what can be 
In happiness compar'd to Thee? 
Fed with nourishment divine. 
The dewy Mornings gentle Wine! 
Nature waits upon thee still, 

thy verdant Cup does fill,
fill'd where ever thou dost tread, 

_____ selfe's thv Ganimed. 
Thou dost drink,

And
T Tis
Nature

•^•VM

and dance, and 
Happier then the happiest KingI

sing;

All the Fields 
All the Plants 
All that Summer 
Fertile made with 
Man for thee does 
Farmer He, and Land-Lord

which thou dost 
belong to Thee, 
Hours produce, 

early juice, 
sow and plow 

Thou!

see

Thou doest innocently joy;
Nor does thy Luxury destroy;
The Shepherd gladly heareth thee,
More"~HarmonTous then He.
Thee Country Hindes with gladness hear,
Prophet of the ripened year!
Thee Phoebus loves, and does inspire;
Phoebus is himself thy Sire.
To thee of all things upon earth,
Life is no longer then thy Mirth.
Happy Insect, happy Thou,
Dost neither Age, nor Winter know.
But when thou'st drunk, and danc'd,
Thy fill, the flowry Leaves among
(Voluptuous, and Wise with all,
Epicuraean AnimalT)
Sated with thy Summer Feast,
Thou retir'est to endless Rest.

and sung

From Poems, ed. A. R. Waller, 1905, p. 57.
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TEXTS FOR CHAPTER EIGHT

ANACREONTICS
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ANACREONTICS ENGLISH 

THOMAS CAMPION 1602

The ninth Chapter, of the Anacreontick Verse.

If any shall demaund the reason why this number, 
being in it selfe simple, is plac't after so many 
compounded numbers, I answere, because I hold it a 
number too licentiate for a higher place, and in 
respect of the rest imperfect;yet is it passing 
gracefull in our English toong, and will excellently 
fit the subject of a Madrigall, or any other lofty 
or tragicall matter. It consists of two feete: the 
first may be either a Sponde or Trochy, the other must 
ever represent the nature of a Trochy, as for example:

Follow, followe,
Though with mischiefe
Arm'd, like whirlewind,
Now she flyes thee; 

5 Time can conquer
Loves unkindnes;
Love can alter
Times disgraces;
Till death faint not 

10 Then, but followe. p. 312
Could I catch that
Nimble trayter,
Skornefull Lawra,
Swift foote Lawra, 

15 Soone then would I
Seeke avengement.
Whats th' avengement?
Even submissely
Prostrate then to 

20 Beg for mercye.

From Observations in the Art of English Poesie, 1602, as 
reprinted in The Works of Thomas Campionjed. W. R. Davis, 
1969, PP. 311 - 312.
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ANACREONTICS 

MICHAEL DRAYTON

ENGLISH

1619 (title), 1606 (poem)

AN AMOURET ANACREONTICK

MOST good, most faire. 
Or Thing as rare. 
To call you's lost; 
For all the cost

5 Words can bestow, 
So poorely show 
Upon your prayse, 
That all the wayes 
Sense hath, come short:

10 Whereby Report
Falls them under; 
That when Wonder 
More hath seyzed, 
Yet not pleased,

15 That it in kinde
Nothing can finde, 
You to expresse: 
Neverthelesse, 
As by Globes small,

20 This Mightie ALL
Is shew'd, though farre 
From Life, each Starre 
A World being: 
So wee seeing

25 You, like as that, 
Onely trust what 
Art doth us teach; 
And when I reach 
At Morall Things,

30 And that my Strings
Gravely should strike, 
Straight some mislike 
Blotteth mine ODE. 
As with the Loade,

35 The Steele we touch, 
Forc'd ne'r so much, 
Yet still removes 
To that it loves, 
Till there it stayes;

40 So to your prayse 
I turne ever, 
And though never 
From you moving, 
Happie so loving.

p. 361

From Odes. With Other Lyrick Poesies., 1619, as reprinted in 
The Works of Michael Drayton, ed. J. W. Hebel, Vol. 2, 1961,



FIRST LINE INDEX OF TEXTS

Vol. 2, pagj

ALTRI canti di Marte, e di sua schiera 72
AMong Rose buds slept a Bee 154
Amor quondam inter rosas 148
Amore 1'altro giorno se n'andaua 137
AMour, Bizet, en plourant 132
AMour ne voyoit pas enclose 130 
And Homer filtch't all from an AEgyptian Preestesse 117
Apem rosae Cupido 128
AS Cupid once with wanton play 158
AS VENVS sonne within the roses play'd 142
AT dead low ebb of night, when none 107

Beata es, o cicada 166

Cantare Atridas geminos, & fortia Cadmi 69
CANTARE nunc Atridas 53
CANTEM libens Atridas 52
CE leger enfant Amour 135 
Cette nuit en dormant, j'ay entendu la plainte 90
CUPID as he lay among 152
CUPID had done some heinous act or other 98
CUPID, in a bed of roses 151
Cupid once when weary grown 155
CVpido Venus dearlyng defte 13°
Cupido vn giorno robaua con astutia ^56

De fortune, entre le destour 1  
Does a Bees sting thus make thee cry and whine? 156
Downward was the wheeling Bear 1^6
Du malheur de recevoir °°
Dum legit pulchram rosulam Cupido 131

ET terra sicca potat 1]-^

FOECVNDA terra potat ^2
Follow, followe 172 
Forte puer paulum secessit, Marte relicta 1 5 b 
Frigora saeuibant noctu, mollique iacebam 91
Fruitful Earth drinks up the rain 12 °

Grasshopper thrice-happy I who ^7

Ha que nous t'estimons heureuse 1^5
HAppy Insect, what can be i^ 
Hie veteres cantat Thebas, hie praelia Troiae b <

I'll sing of Heroes, and of Kings 77
I Long to sing the seidge of Troy 76
I Tun'd my Viol, and have often strove 82
IE voudrois volontier vanter 62
II n'est point en Amour de plaisir sans aigreur 137
In floribus Cupido 147
IN pride of youth, in midst of May 149
Inter purpureas rosas Cupido 134
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INTER rosas Cupido 128
Ipsa atra terra potat 115

L'un dit la prise des murailles 59
L'vn chantera les grands faits d'armes 60
La terre les eaux va boivant 113
La terre noircissante bolt 113
LAte in the Forrest I did Cupid see 100
Le larron Amour 146
Le petit Cupidon, se plaignoit a sa mere 156
Le petit enfant Amour 129
LEt other Poets build their glory 79
LET others sing of Mars, and of his Train 8l
LO CVPID here, the HonTe hyes to taste 141
Love, a Bee that lurkt among 153 
LOVE banish f d Heav'n, in Earth was held in scorne 99
LOVE, like a Beggar, came to me 105

Media silente nocte
Mentre in grembo a la madre Amore un giorno 145
MOST good, most faire 173

N'Agueres en plein mi-nuit 89
Naguiere, changeant de son 63
Naguiere chanter je voulois 54
Nimis es, Cicada, foelix 162
Noctis erat medium, quo vertitur vrsa Bootae 95
Nox erat, & placidum carpebant cuncta soporem 92
NVPER silente nocte 85

0 TER quaterque felix l6l
Of Atreus sonnes faine would I write 74
OP late, what time the Beare turnd round 103
Of th f Atrides I would sing 75
OH thou that swing 1 st upon the waving haire 168
OLD wives have often told, how they 152
ONE night, I did attend my sheep 101
ONE silent night of late 104
ORE all when Night had silence spread 108

Punge la spina chi la rosa coglie 157

Rest thee desire, gaze not at such a Starre 97

Si tost que tu as beu quelque peu de rosee 164 
SOme will sing the great feates of Armes . 66
Stavasi Amor quasi in suo regno assiso 6l 
Stellas polus micantes ^ 119 
Suavem Amor (ecce) rosam dum deligit ungue rosetis 157
SVr les heures de minuit 93

T'oseroit bien quelque poete 163
TEMPRO la cetra, e per cantar gli honori 73
Terrae bibunt feraces 112
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THE Earth with swallowing drunken showers
The fruitfull Earth does drinke the raine 118
THE Heavens carouse each Day a Cup 123
The hungry Earth on fresh mould feeds 122
The sun's a thief, and with his great attraction 116
THe thirsty Earth soaks up the Rain 121
THEBANA bella cantas     58
Thebana dicis arma 58
Thebana tu arma cantas 71
This poet sings the Trojan wars 80
THou find'st not heere, neither the furious alarmes 65
Thou of Thebes, of Troy sings He 78
TIONVILLE ie veus dire 56
TV chantes la guerre Thebaine 64

Vbi nocte nuper horis 96
Un matin qu'amour cuidoit 136
Vn soir enuiron la minuit 94
Volo referre Atridas 57
Volo sonare Atridas 70
Volontiers ie chanterois 55
Vpon a day as loue lay sweetly slumbring 1^3

WHere tender Loue had laide him downe to sleepe 139
While wanton Love in gathering Roses strayes 157
WHILST CVPID had desire to taste the honie sweete 142
WHILST some, the Trojan wars in verse recount 68

EpooQ TioT'ev po6ot,o~L 12D
*H Yn ueAaiva TILVEU m
eEAco XEYEIV 'ATpeC6as 50 
MaxapC£oue'v ae TeTTig 
MeaovuKTLOic nod' wpaig
2u uev XeYeis tot ©n&ns w ,
TON xXETiTav rcoT'epcoTa xaxa xevTaae ueA-uaaa 127
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INDEX TO POETS.

Anacreontea (Greek)

Andre, Helye

Anon set by Thomas Bateson

Anon (in Bodleian Library MS)

Anon set by William King

Anon set by Henry Lawes

Anon set by Henry Purcell

Ayres, Philip

Ba'if, Jean-Antoine de
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Rochester, Earl of 
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