APPENDIX

Print dates according to The William Blake Archive, and additional information from Martin
Butlin, The Paintings and Drawings of William Blake, vol. 1. New Haven: Published for the Paul
Mellon Centre for Studies in British Art by Yale University Press, 1981.
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Figure 1
Blake, The Marriage of Heaven and Hell, pl. 3, Copy G, 1818. The Houghton Library,
Harvard University, Cambridge, MA.
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Figure 2
Blake, There is No Natural Religion, pl. 10, Copy B, 1794. Yale Center for British Art.

Figure 3
Blake, There is No Natural Religion, pl. 11, Copy B, 1794. Yale Center for British Art.
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Figure 4
Blake, Jerusalem The Emanation of The Giant Albion, frontispiece, Copy E, 1821.
Yale Center for British Art.
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Figure 5
Blake (invention), Luigi Schiavonetti (engraving), ‘The Soul exploring the recesses of the
Grave,’ illustration to Robert Blair, The Grave, 1808. Collection of Robert N. Essick.
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Figure 6
Blake, Jerusalem, pl. 37, Copy E, 1821. Yale Center for British Art.
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Figure 7
Blake, Jerusalem, pl. 76, Copy E, 1821

. Yale Center for British Art.



}wu S . fmflgam n‘[as’ WW\ X{/\«
Wher he had s0 spoken:I hehold the rgﬂ/ w;w
Ma{athymemémag t]zcg 1w o u(v
\‘_“:\‘f’ wirs consuaed. and, arase as /‘Zz/r?& =
AR BRI N SO
4'\ mr‘p o Ths ngel , who 1 rmu‘émomﬂ z 1ol lﬁf
m?a%r zen';f!we oo m.u/ ﬁﬁ Bile to
3”/ 1z lg‘ ungr\r;z/ téaéo\ém/ sm‘rp w/ru:]z»,.
’%E world 34][ e l;ejuwe u’e/[/ = “‘O})
@I oGS B,z,/f Fell ) gt
] ;ZQ’” Am)e W/m’ﬁer i‘ié""/l or W\Q«M'

Wne Loaw for the Iddn & Ux 15 { f{f;r.'a:x,ﬁ_t_ % |
4 -

P e ——

Figure 8
Blake, The Marriage of Heaven and Hell, pl. 24, Copy D, ca. 1795. Library of Congress.
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Figure 9
Blake, The Marriage of Heaven and Hell, pl. 21, Copy G, 1818. The Houghton Library,
Harvard University, Cambridge.
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Figure 10
Blake, ‘The Traveller hasteth in the Evening,” For the Sexes: The Gates of Paradise,
Copy D, ca. 1820. Morgan Library and Museum.
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Figure 11
Blake, Europe a Prophecy, pl. 4, Copy K, 1821. The Fitzwilliam Museum.
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Figure 12
Blake, America a Prophecy, pl. 6, Copy A, 1795. Morgan Library and Museum.



Figure 13
Blake, The Vision of The Last Judgment, 1808, pen and watercolour over pencil.
Petworth House, Sussex.
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Figure 14
Blake, ‘To Tirzah,” Songs of Innocence and of Experience, pl. 54, Copy E, 1789, 1794,
1795, ca. 1832. Huntington Library.
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With joy—with grief, that healing hand I see ;
Ah! too conspicuous ! it is fix'd on high !

On high >—what means my phrensy ? I blaspheme ;
A Alas ! how low ! how far beneath the skies—
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Figure 15
Blake, illustration to Edward Young, Night Thoughts, 34, Copy 1, 1797.
Collection of Robert N. Essick.




Figure 16
Johann Valentin Haidt, Thomas Doubting, 1758, oil on canvas.
Moravian Historical Society, Nazareth.



Figure 17
Moravian devotional image showing a bed placed within Christ’s side wound.
Watercolour on card stock, artist unknown, mid-eighteenth century. M 135 3.
Unity Archives, Herrnhut.

Figure 18
Moravian devotional artwork showing the side wound. Watercolour with thread,
Mariane von Watteville, mid-eighteenth century. M 163. Unity Archives, Herrnhut.
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Figure 19
“The Christian Triumph

illustrations to Edward Young,
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Night Thoughts, Copy 1, 1797. Collection of Robert N. Essick.

Blake, title page to Night Four
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Figure 20
Blake, detail of illustration to Edward Young, Night Thoughts, 34, Copy 2, 1797.
Henry E. Huntington Library and Art Gallery.

Figure 21
Johann Valentin Haidt, At the Foot of the Cross or Lamentation over the Body of Christ,
1758, oil on canvas. Moravian Historical Society, Nazareth.



Figure 22
Detail of illustration from Atlas zur Geschichte der Briidergemeine im 18. Jahrhundert,
1760, watercolour and pen (?). Universitdtsarchiv Herrnhut.



Figure 23
Blake, illustration to Edward Young, Night Thoughts, 264, 1795-97, watercolour.
British Museum.



Figure 24
Blake, illustration to Edward Young, Night Thoughts, 265, 1795-97, watercolour.
British Museum.



Figure 25
Blake, Christ Appearing to the Apostles after the Resurrection, ca. 1795, colour print
finished in pen and watercolour. Yale Center for British Art.



Figure 26
Blake, detail of Christ Appearing to the Apostles after the Resurrection, ca. 1795, colour
print finished in pen and watercolour. The National Gallery of Art, Washington.



Figure 27
Blake, Christ Appearing to the Apostles after the Resurrection, ca. 1795, colour print
finished in pen and watercolour. The Tate Gallery.



Figure 28
Blake, The Crucifixion: ‘Behold Thy Mother,” ca. 1805, pen and watercolour.
The Tate Gallery.
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Figure 29

Blake, Christ Crucified Between the Two Thieves, ca. 1800-03, pen and watercolour.
Fogg Art Museum.



Figure 30
Blake, ‘Michael Foretells the Crucifixion,’ illustrations to Milton’s Paradise Lost, 1807,
the Thomas set, pen and watercolour. Huntington Library.



Figure 31
Blake, ‘Michael Foretells the Crucifixion,’ illustrations to Milton’s Paradise Lost, 1808,
the Butts set, pen and watercolour. Museum of Fine Arts, Boston.



Figure 32
Blake, detail from ‘Michael Foretells the Crucifixion,’ illustrations to Milton’s
Paradise Lost, 1808, the Butts set, pen and watercolour. Museum of Fine Arts, Boston.

Figure 33
Blake, detail from ‘Michael Foretells the Crucifixion,’ illustrations to Milton’s
Paradise Lost, 1808, the Butts set, pen and watercolour. Museum of Fine Arts, Boston.



Figure 34
Blake, ‘Michael Foretells the Crucifixion,’ illustrations to Milton’s Paradise Lost, 1822,
the Linnell set, pen and watercolour. The Fitzwilliam Museum.



Figure 35
Blake, sketch from The Four Zoas, ca. 1797-1807. Add. MSS 39764, £.22.v.
The British Library.



Figure 36
Blake, sketch from The Four Zoas, ca. 1797-1807. Add. MS 39764, f.13v.
The British Library.
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Figure 37
Blake, title page to ‘Songs of Innocence,” Songs of Innocence and of Experience, Copy E,
1789, 1794, 1795, ca. 1832. Huntington Library.
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Figure 38
Blake, Milton a Poem, pl. 15, Copy C, ca. 1811. The New York Public Library.
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Figure 39
Blake, Milton a Poem, pl. 32, Copy C, ca. 1811. The New York Public Library.
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Figure 40
Andreas Freher, Diagram 2, in William Law, ed. The Works of Jacob Behmen,
the Teutonic Theosopher, vol. 2 (London, 1763).
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Figure 41
in William Law, ed. The Works of Jacob Behmen

)

1763).

3

the Teutonic Theosopher, vol. 2 (London

Andreas Freher, Diagram 11



Figure 42
Blake, frontispiece to Milton a Poem, Copy C, ca. 1811. The New York Public Library.



Figure 43
Blake, Milton a Poem, pl. 29, Copy C, ca. 1811. The New York Public Library.
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Figure 44
Blake, Milton a Poem, pl. 33, Copy C, ca. 1811. The New York Public Library.
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Figure 45
Blake, The Conversion of Saul, ca. 1800, pen and watercolour over pencil.
The Huntington Gallery.



Figure 46
Blake, ‘Death’s Door,’ illustrations to Robert Blair’s The Grave, ca. 1805.



pLATE 1 The Dreamer Dreams a Dream

Figure 47
Blake, ‘The Dreamer Dreams a Dream,’ illustrations to John Bunyan’s
Pilgrim’s Progress, pl. 1, ca. 1824-27, watercolour. The Frick Museum.
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PLATE 11 The Gate Is Op

Figure 48
Blake, ‘The Gate is Opened by Good-will,’ illustrations to Bunyan’s Pilgrim’s Progress,
pl. 11, ca. 1824-27, watercolour. The Frick Museum.



PLATE 14 Christian at the Cross

Figure 49
Blake, ‘Christian at the Cross,’ illustrations to Bunyan’s Pilgrim’s Progress, pl. 14,
ca. 1824-27, watercolour. The Frick Museum.



PLATE 28 At the Gates of Heaven

Figure 50
Blake, ‘The Gates of Heaven,’ illustrations to Bunyan’s Pilgrim’s Progress, pl. 28,
ca. 1824-27, watercolour. The Frick Museum.
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Figure 51
Blake, The Marriage of Heaven and Hell, pl. 10, Copy D, ca. 1795. Library of Congress.



Figure 52
Blake, ‘Christian directed by Mr. Worldly Wiseman,’ illustrations to Bunyan’s
Pilgrim’s Progress, pl. 7, ca. 1824-27, watercolour. The Frick Museum.



PLATE 17 Christian at the Arbour

Figure 53

Blake, ‘Christian at the Arbour,’ illustrations to Bunyan’s Pilgrim’s Progress, pl.

ca. 1824-27, watercolour. The Frick Museum.
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PLATE 8 Christian Fears the Fire from the Mountain

Figure 54
Blake, ‘Christian Fears the Fire from the Mountain,’ illustrations to Bunyan’s
Pilgrim’s Progress, pl. 8, ca. 1824-27, watercolour. The Frick Museum.



PLATE 23 Faithful's Martyrdom

Figure 55
Blake, ‘Faithful’s Martyrdom,’ illustrations to Bunyan’s Pilgrim’s Progress, pl. 23,
ca. 1824-27, watercolour. The Frick Museum.



pLATE 9 Christian Falls at the Feet of Evangelist

Figure 56
Blake, ‘Christian Falls at the Feet of Evangelist,’ illustrations to Bunyan’s
Pilgrim’s Progress, pl. 9, ca. 1824-27, watercolour. The Frick Museum.
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Figure 57
Blake, ‘Christian and Hopeful in the River,’ illustrations to Bunyan’s Pilgrim’s Progress,
pl. 27, ca. 1824-27, watercolour. The Frick Museum.
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Figure 58
Blake, ‘There were not found Woman fair as the Daughters of Job in all the Land & their
Father gave them Inheritance among their Brethren,’ /llustrations of the Book of Job,
pl. 20, 1826. Collection of Robert N. Essick.
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Figure 59
Blake, ‘I have heard thee with the hearing of the Ear but now my Eye seeth thee,’
Hllustrations of the Book of Job, pl. 17, 1826. Collection of Robert N. Essick.
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Figure 60
Blake, ‘With Dreams upon my bed thou scarest me & affrightest me with Visions,’
Hllustrations of the Book of Job, pl. 11, 1826. Collection of Robert N. Essick.
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Figure 61
Blake, ‘Then went Satan forth from the presence of the Lord,’
Hllustrations of the Book of Job, pl. 5, 1826. Collection of Robert N. Essick.
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Figure 62
Blake, ‘Thus did Job continually,’ lllustrations of the Book of Job, pl. 1, 1826.
Collection of Robert N. Essick.
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Figure 63
Blake, ‘Thus the Lord answered Job out of the Whirlwind,” from
Hllustrations of the Book of Job, pl. 13, 1826. Collection of Robert N. Essick.
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Figure 64
Blake, ‘So the Lord blessed the latter end of Job more than the beginning,’
Hllustrations of the Book of Job, pl. 21, 1826. Collection of Robert N. Essick.
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Figure 65
Blake, ‘And my Servant Job shall pray for you,’ lllustrations of the Book of Job,
pl. 18, 1826. Collection of Robert N. Essick.
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Raven his Foed
Wheahis young ones cry unte God.
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Figure 66
Blake, ‘Every one also gave him a piece of Money,’ lllustrations of the Book of Job,
pl. 19, 1826. Collection of Robert N. Essick.



